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Introduction

The Hong Kong Museum of Art (HKMoA) is devoted to presenting the unique facets of Hong Kong art through curatorial research

and exhibitions. In our quest to foster artistic synergy and enrich the interpretation of Hong Kong art, the HKMoA has launched

the "Hong Kong Art: Co-Creation” exhibition series. Through calling for proposals, we searched for curatorial concepts that would
coincide with and complement the theme of our annual programme in Hong Kong art, which is based on the museum's research
into Hong Kong art. As co-curators, we work closely with our guest curators in turning selected proposals for the exhibition series
into successful showcases. The collaboration introduces broader perspectives into the museum's curatorial research, illuminating Hong

Kong contemporary art from diverse points of view.

We are honoured to have invited Prof. Kao Mayching, Prof. Lau Chi-pang, Mr William Lim, Mr Fumio Nanjo, and Dr Tang Ying-chi to serve
on our selection panel. Providing us their invaluable insights and support, the panellists selected two proposals for the exhibition series. The
first selected proposal, “New Horizons: Ways of Seeing Hong Kong Art in the 1980s and 1990s" by Janet Fong, is a remarkable voyage into
Hong Kong art of the 1980s and 1990s that is a fitting addition to the HKMoA's 2020 exhibition programme.
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The HKMoA would like to thank Janet Fong and her team for their efforts, as well as organisations and participating artists for their support and

assistance in making this exhibition a reality. In the future, we hope to unearth an even richer history of Hong Kong art by expanding our connections and
resources and our sharing in the community and beyond, while we seek to instil new energy, new visions and new experiences into the development of

Hong Kong contemporary art.



