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FOREWORD AND ACKNOWLEDGMENTS

5 the 1990, the final decade of the

twenticth century, and the last

decade of the millennium, drew to

a close, even the most cynical among
us found ourselves reflecting on the state of
urt=to say nothing of other weighty matters,
such as the state of the environment, the gen-
eral condition of humanity, and even the indi-
vidual disposition of our hearts and minds,
While many of us grew bored with the endless
hype about Y2K, none of us, 1 suspecr, was
able to completely ignore the opportunity the
approach of the year 2000 invited to assess the
past and take a stab at prognosticating the
future.

As a museum with a mission to focus on
art of the last forey years, the Contemporary
Arts Museum is hardly the logical choice o
consider the art of the last thousand years or
even of the twentieth century, yet it still
seemed appropriate to review the past decade,
especially since the art of the nineties might
well inform or presage the art of the new millen-
nium. The origing of Outbound therefore can
be found in the question, “When we look back
at the 1990%, what will we remember; what
will characterize for us—the staff of the Con-
temporary Arts Museum=—this decade?”

This seemingly simple question occa-
sioned many long and lively discussions. After
numerous productive und frank sessions (as
they might be characterized by political spin
doctors), the museum's curatorial staff and 1
settled on the approach that has resulted in
Outhound: Passages fram the 905, We decided
to make a list of pivotal works, rather than
artists, from the nineties, worlks that had pro-
duced for each of us profound moments and
significant insights when we first encountered
them. We then agreed (no small tagk) on ten

works of art that had evoked in us this prover-
bial *moment"—something of a contempor-
ary equivalent to the ninereenth-century’s
“Stendhal syndrome,” a state of swooning
rapture produced by an encounter with a great
wark of art,

The ten works of art that comprise this ex-
hibition address fundamental questions and
universal truths—Ilife, death, love, and the
spiritunl=—rather than art or current culture,
Their power lies in their ability to deal with
these large issues while drawing on the artist’s
own experience, culture and concerns. They
also have in common the ability to produce in
us, the viewer, an initial very personal and
powerful emotional bond, followed by a more
general intellectual and cosmic response.
Most of the work in the exhibition ir topieal,
It addresses many of the major social and po-
litical issues of the late 1990%, but it does this
so skillfully and beautifully that we believe
these works, like Francisco de Goya's Disasters
of War (1810-14), will remain meaningful
long after their raiion d'étre—concerns related
to sexual and cultural identity, this decade's
obsession with the body, colonial imperialism,
AIDS, the “culture wars,” feminism, racism,
and the like—will have vanished,

Each of the works of art, although em-
blematic of the 1990, shows the way—is
“outbound” to a new century, a new millen-
nium, a new world. They all employ gripping
strategies designed to eapture our eyes and
hearts before the work reaches our minds,
These works reflect, too, a new kind of infer-
national audience, speaking across language,
culture, locale, and time. All ten of the works
are symbolic of what is positive about today's
art; these artists refuse to be silenced by the
forces of fashion, conservatism, repression,



economic prosperity, or the status quo. Above
all, the exhibition is about our humanness, our
commonality, and our ability to see right in
the face of wrong, While these ten works
bring into sharp focus the ills of our world,
they do so poetically, with great sensitivity and
beauty, seizing our attention on the most sim-
ple and visceral levels,

utbound: Passages from the 905 has

been organized by Senior Curator

Dana Friis Hansen, Curator

Lynn M. Herbert, Assistant Cu-
rator Paola Morsiani, and myself. Working as
a team has been an extremely rewarding expe-
rience for all of us; we have been able to share
our knowledge and experience of art of the
1990' with each other in exciting and mean-
ingful discussions as a shared vision came to
fruition. Important conceptual roles were
played—especially in the initial planning
stages—by Director of Education and Public
Programs Meredith Wilson and former Edu-
cation Assistant Paula Newton; they served,
frankly, as both contributors and mediators,
And, with Education Assistant Peter Pre-
court, they organized the exciting public pro-
grams that accompany the show.

The exhibition is made possible by many
individuals in the Houston community—
members of former and current audiences,
past and present staff members, and those who
have served on the Board of Trustees of the
Museum since it was founded in 1948, All
have sustained the institution and its unique
mission across the half century of its existence.
Without this longtime tripartite union of dis-
parate individuals determined to support the
best, most timely, and liveliest contemporary
art being made, the Museum would not be

here to organize Qutbound or to look forward
to the new millennium.

Qutbeund: Passages fram the 905 especially
benefits from the adventurousness and dedica-
tien of the Board of Trustees, which for the
last five years has lent its unstinting and en-
thusiastic support to the staff and me, to this
project, and to the entire curatorial program.
Their guardianship of the Museum’s mission
and assets has produced for us the freedom to
pursue ambitious and wide=ranging intercsts.

The project is supported by extraordinary
grants from the Susan Vaughan Foundation
and by Mr. and Mrs. Michael Zilkha. They
have been joined by a new friend of the Mu-
seum, the civic-minded, culturally supportive
El Paso Energy Corporation. This generosity
has allowed our ideas and aspirations for the
exhibition to become reality,

All major exhibitions at the Contempo-
rary Arts Museum are supported by the
enlightened individuals, foundations, and cor-
porations who participate in the Museum's
Major Exhibition Fund, established in 1986 to
assure the institution’s ability to plan and op-
erate at levels conducive to projects such as
Outbsund. These supporters, listed on page 4,
are there to underpin project funding and to
assure presentation of shows that do not carry
specific support, Without the “MEF" our
schedule would be far more restricted, less am-
bitious, and less satisfying to our audiences.

The Brown Foundation, Ine., which has
been a faithful supporter of the Museum and
its programs for many years, made an excep-
tional grant to the institution supporting all
exhibition publications for a three year period.
This catalogue owes it existence to the foun-
dation’s enlightened support of our scholarly
purposes. We are grateful as well to the Insti-
tute of Museum and Library Services, Wash-
ington, 12.C. for awarding the Museum a
general operating support grant for this year
and next. The City of Houston and the Texas
Commission on the Arts through the Culrural
Arts Council of Housten/Harris County and
the Houston Endowment also provide the
museurn with that maost elusive and necessary
of funding—operating support. Continental
Airlines, based here in Houston, 1s a true col-
laboraror in this project, having made possible
much of the travel thar allowed us to first dis-

cover these marvelous works of art, and then
enabling the Museum to bring the artists and
their assistants to Houston to install them,

Because the Museum is a non-collecting
institution, lenders of works of art are our (and
our audiences’) lifeline, We thank—in addi-
tion to the artists and galleries listed on page 6
who loaned work for the exhibition—The
Dakis Joannou Collection, Athens; Marion B,
Stroud, The Fabric Workshop and Museum,
Philadelphia; the Musée d’art contemporain
de Montréal; the Whitney Museum of Ameri-
can Art, New Yorlg and Mr, and Mrs, William
A. Wise, Houston, for their generosity and for
sharing these wonderful works with all of us.

The artists’ representatives and galleries
provided critical tactical and research support
for the exhibition, We would like to acknowl-
edge in particular Barbara Gladstone, Jessica
Frost and Tom Gleeson of Barbara Gladstone
Gallery, New York; Carla Chammuas, Richard
Desroche, and Glenn MeMillan of CRG,
New York; Marian Goodman, Jill Sussman,
Linda Pellegrini, and Avi Spira of Marian
Goodman Gallery, New Yorlg Kirsty McKeen
of The Goodman Gullery, Johannesburg;
Helene Winer, Janelle Reiring, and Jeff
Gauntt of Metro Pictures, New Yorlk; Sean
Kelly, Lilli-Mari Andresen, and Susan Kelly
of Sean Kelly Gallery, New Yorly and
Lawrence Luhring, Roland Augustine, and
Michele Macearone of Luliring Augusrine,
New Yorl, for their invaluable assistance.

The artists’ assistants and colleagues were
ever gracious and helpful in preparing the ex-
hibition and catalogue—often speaking with
Museum staff on a daily basis. We are grateful
to Jody Hanson (Janine Antoni); Mary Farley
and Marthew D. Ryle (Matthew Barney);
Jennifer Ma (Cai Guo=Qiang); Claudia Carson
and Daphne Firzpatrick (Robert Gober);
Kristine Miller Flelm (Ann Hamilton); Anne
Mellleron (William Kentridge); William
Williams and the University of Virginia
Department of Architecture, Wes Sandel, Jan
Johnson, City of Houston Department of
Planning and Development, Project Row
Houses, and Larry Dromgoole (Rick Lowe
and Deborah Grotfeldt); and Don Patrick
(Shirin Neshat).

Curator Lynn M. Herbert installed the
exhibition with her usual (unusual) grace and



skill, working closely with Registrar Tim
Barkley, who oversaw the transport and safety
of the loans, and Head Preparator Peter
FHannon who has supervised both the Museum’s
crew and the seeming army of artists’ assis-
rants who arrived to assist in the installation of
these complicated works.

Assistant Curator Pacla Morsiani coordi-
nated the produetion of this publication, no
ensy task when working with three other
strong minded (and procrastinating) curators.
She was an efficient and supportive presence
throughout the process, and her persistence,
patience, and good cheer requires special recog-
nition, Morsiani was assisted by Laura Lark,
an intern from the University of Houston, who
provided research assistanee and (along with
Ms. Mossiani) pursued photographic sources
to the ends of the earth,

Outbound: Passages from the 905 is Senior
Curator Dana Friis-Hansen's last project for
the Museum; he will assume his new role a8
Chief Curator of the Austin Museum of Art an
o full-time basis early this year. Friis-Fansen
has made an enormeus contribution to this
project, to our program and to the Houston
community over the past four and a half years,
and he will be greatly missed, We are gratified,
however, that he will remain a Texas colleague,
and we know that our collaborations and
collegial interchange will not cease with his de-
parture from the Contempaorary Arts Museum.

Assistant Director Michael B, Reed made
sure we all could do our jobs—he is an especially
pifted and partient troubleshaoter—and as view-
ers of the exhibition will note, was not daunted
by even the most arcane insrallation require-
ments—including subterranean tide poaols.
Karen Skaer Soh, Director of Development,
procured necded resources, and Director of
Public Relations and Marketing Kelli Dunning
made our audiences aware of the praject. Head
Gallery Artendant Diane Bulanowski and her
staff have assured the safety and well-being of
the art on view and will provide significant
assistance to the audiences who come to see it

This superb publication was designed by
Don Quaintance of Public Address Design.
Over the many years Quaintance has worked
with the Contemporary Arts Museum, he has
assumed a larger role than that of book de-
signer, becoming our sounding board, col-

league, and callaborator, and we are grateful
for his considerable contributions. He was
ably assisted by Elizabeth Frizzell. Polly Koch
edited the publication with sensitivity and at-
rention.

William R. Thompson, a writer from El
Paso and former Houston colleague, performed
the heroic task of chronicling the important
art-related events of the decade, and the re-
sulting compendium beginning on page 76
chows the fine result. Thompson also researched
and edited the artists' documentation.

We are especially indebted to our many
colleagues and friends who provided advice,
counsel, and encouragement throughout the
organization of Outbound: Director Maxwell
Anderson, Associate Director for Curatorial
Affairs Eugenie Teui, Curatorial Assistant
Veronica Roberts, and Manager, Rights and
Reproductions  Anita Dugquette, Whitney
Museum of American Art, New York; Director
Richard Armstrong and Curator of Contemn-
porary Art Madeleine Grynsztejn, Carnegie
Museum of Art, Pittsburgh; art critic David
Bonettl, San Francisca Examiner, Director
Mareel Brisebois, Musée d'art contemporain
de Montréal; Director Kerry Brougher, Oxford
Museum of Art, England; art consultant
Diane Brown, New York; former curator
Sheryl Conkelton, Henry At Gallery,
University of Washington, Seattle; Paula
Cooper, Paula Cooper Gallery, New York;
Director Amada Cruz, Center for Curatorial
Seudies, Bard College, Annandale-on-Hudson,
New York: Linda D'Anjou of the photo rights
department, Musée des Beaws-Arts de Montréal;
Director Kim Davenpart, Rice University Art
Gallery, Houston; Curator Elizabeth Finch,
The Drawing Center, New York; independent
curator and Director Emeritus of the Walker
Art Center, Martin Friedman, New Yorlk;
former Chief Curator of the San Francisco
Museurn of Modern Arr, Gary Garrels: lan
Glennie, Texas Gallery, Houston; Vice President
and Director Manuel Gonzalez, Art Program,
The Chase Manhattan Bank; Director Kathy
Halbreich, Walker Art Center, Minneapolis;
independent curator Nora Halpern, Oxford,
England; the staff of the Hamon Arts Library
ar Southern Methodist University, Dallas; the
ataff of the Hirsch Library, the Museum of
Fine Arts, Houston; Fredericka Hunter, Texas

Gallery, Houston; Assistant Curator Hitomi
Twasalki, Queens Museum of Art, New York;
art critic and independent curator Susie Kalil,
Houston; art eollector Sissy Kempner, FHouston;
Director Katy Kline, Bowdoin College Museum
of Art, Brunswick, Maine; Director John R.
Lane and the staff of the Mayer Library, Dallas
Museum of Art; Doug Lawing, Lawing
Gallery, Houston; Associate Professor Hamid
Nafiey, Film and Media Studies, Rice University,
Houston; Director Ann Philbin, UC LA at The
Armand Hammer Museum of Art and Cultural
Center, Los Angeles; Curator Ron Flatt,
Weatherspoon Art Gallery, Greensboro, North
Carolina; Elisabeth Rahbari, Atelier Hollein,
Vienna; Associate Curator of Contemporary
Art James Rondeay, Art Tnstitute of Chicago;
Curator Dana Self, Kemper Museum of
Contemporary Art, Kansas City, Missouri;
photographer Suzanne Shaker, New York;
Associate Curator Stephanie Smith, Alfred
and David Smart Museum of Art, University
of Chicago; independent curator and art writer
Jay Tobler, New York; Assistant Curator of
Painting and Seulpture Anne Umland, The
Museum of Modern Art, New York; Director
Gordon VeneKlasen, Michael Werner Gallery,
New York; Curator of 20th Century Art
Lynn Zelevansky, Los Angeles County Museum
of Art; and Marie-Luise Ziegler, Museum fiir
Moderne Kunst, Frankfurt am Main.

Finally, we thank the artists who have
heen involved, more than in most projects, in
every aspect of the exhibition, We are grateful
for their interest and generosity but most of all
we are grateful for their work, Along with
many others, we stand in awe of their talent,
insight, perseverance, and sheer brilliance.

—Marti Mayo
Director



INTRODUCTION

Ann Hamilltan

(baarings), 1994

Installation view, XLV!l Biennale o Venezia, 1997
Callection Musée d'art contemparain de Montréal

uthound: Passages from the 905 pre=
sents ten major works of art by

ten artists that for us have partic=

ularly resonated across the last
decade, After the initial choices were made, it
became clear that these worlas provide a view
of the art of the past ten vears in which we
find a renewed humanism, a rigorous intelli-
genee, a rich and rewarding sensuality, and a
sincere engagement with social, polemical,
and spiritual issues. The resulting exhibition
is not didactic; these ten artists do not try to
save the world—just invite us to change it.
Nor does it celebrate internationalism for its
own sake (a5 so many biennials today seem to

tll)); ir 'n'\.-t'l't:'.lr.] ()flﬁn‘ﬁ. téen encounters wi(‘h W(,u'lu;
l‘?}r artists from all over the world, encounters
that are [‘Jl':‘:l"(n.lm'“y engaging. In organizing
the project, we sought to share with others the
rich, powerful and enduring responses we felt
when we iﬂili:]n_y encountered these marvelous
works of art. 'We believe that viewers—bath
I‘I'u'n'ar_' Whu are inl'm‘ﬁ\e;.(l :ﬂ:u:ml, thturnpc:-nu'y
art and those who are less knowledgeable—
'.1}‘.!])1'();1:.?|f||1g these works with OpENTEess,
iﬂ'l'.lgil‘l'.l.[it'u'l, and curiosity will also be
rewarded with remarkable experiences,

The roots of Outbernd lie in the i,i:lut‘ll:iug
qutstim‘: ]."atbm:d IW 'I‘hL' ”ir'ct!‘m', “th:- re rIm
artists who defined the 90" At a series of
meetings over the course of the last year, the
curatorial and education staff gathered ro pro-
pose names, share ideas abour the key issues of
the time, recount aestheric experiences that
had been significant to them, and discuss how
we might best celebrate and communicate to a
varied audience the depth and breadth of the
contemporary art of the decade drawing to a
close. We compiled lists—the first one had
over a hundred extremely diverse names, in-
cluding deceased but still influential artists
such as Marcel Duchamp and Andy Warhol,
creative innovators outside the visual arts such
as filmmaker Jean-Lue Godard and architects
Rem Koolhaas and Frank O. Gehry, and a few
very young and emerging artists whose work
scems to presage the next decade.

We quizzed our artist and curator col-
leagues for their opinions on who and what
had shaped this deeade in art, and what influ-
ence those people and ideas are likely to have
on the twenty=first century. These discussions
always broughr us back to the question of what
makes a work of art influential, important,
powerful? Is it something special that resides



10

‘n the art itself, or in the intention of the
artist, or in ourselves, the viewers? Is it the
graceful articulation of ideas and issues already
“n the air™ g it breaking the rules to create
something completely new? Can importance

he g,]u',!.:\tiﬁcd, counted, or assessed=—from the
number of times, say, an artist is on the cover
of an art magazine, or included in one of the
growing number of international biennial/
triennial expositions? [s it about “position-
ing"=being collected by highly visible indi-
viduals and institutions, championed by
museum curators, covered by widely read crit-
ics, and represented by influential dealers? Or
is it the kind of magic that occurs when we see
(in our eves and our minds) a work of art that
has achieved a particular brilliant union of
idea, form, content, and timeliness that speaks
across culture and place on a level beyond the
immediate? Ag curators, we are all aware of
the complexities of the artist-dealer-collector-
magazine-muscum system and how today's
taste can either inform or be forgotten by to-
morrow’s art history. We know too well that
as museum professionals we are part of this
matrix and thar—like our colleagues—we try
to use the system as a tool, both to discover

and to share developments in the history of

contemporary art, but we hope we are not
bound by it.

No doubt, each of us has had unique expe-
riences with the art of the 1990%, and your ex-
periences may be as passionate as ours. But
we've made an exhibition from ours, and like
passages from a journal, this project reflects on
sur most memotable encounters, We know
that inherent in any choice is an alternate and
that eur judgments may not be yours, but we
hope that this exhibition will offer an oppor-
tunity not only to reflect upon these ten waorks
but also to consider others that have meant the
most to you aver the past ten years,

Each of us came to the table with heartfelt
commitments to particular artists, ideas, and
aesthetics that we believe define both contem-
porary art and the past decade. Eventually, we
realized we had to move beyond lists of names
to consider art from a different point of view.
We began to weigh our profeund encoun-
ters—spine-tingling epiphanies or transfor-
mative moments of grace—with works of art
that had changed the way we think and feel
dbout ourselves, about art, and about our
world. Each curator proposed works about

William Kaentridge

Swimming Hele, 1996

Charcoal and pastel on paper

48 1/2 » 62 1/2 Inches

Callection Mr. and Mrs, William A. Wise, Houston

which he or she felt passionate, and a final list
was eventually distilled. The works of art in
this exhibition, and the artists who made them,
are deeply respected by all four of us, so the
result is 2 unanimous—but contentious—con-
SETIEUS.

There were, we found, some very real
strictures on our final list. The unavailability
of some works led to deeply felt sacrifices.
And there were some dreams that due to
physical limitations, had to remain dreams.
For example, we could hardly install Richard
Serra's magisterial Torgued Ellipses (1996-97)
in our building and have room for other work.
“Though the bayous of Houston would benefit
from Frank O. Gehry's marvelous Guggenheim
Bilbao Museod, it would certainly be missed by
the Spanish people and other cultural pilgrims.
To remedy this situation, and to recap other
high (and low) points of the 1990%, we have
included an illustrated chronology, found on
page 76, that documents the cvents that
shaped the art of the past decade.

Although our process of organization
focused on individual works of art rather than
an themies, some general observations can be
extrapolated from the exhibition and perhaps
used to describe much of the art of the 1990,
In 1993, art critic and writer Dave Hickey
proposed that beauty would be “the issue of
the Nineties.” Writing in what has come to be
ane of the most important critical essays of the
decade, he declared, “1 direct your attention to
. .. the rhetoric of how things look—rto the
iconography of desire—in 1 word, to beauty!”

Hickey cited the importance of “rhetoric”
and “iconography” to remind us that this em-
phasis on beauty does not necessarily signal an
anti-intellectual shift away from rigorous exam-
ination, seriousness of purpose, or intelligent



Salven O'Keef Jarmon's fashion show,
Project Row Mouses, Houston, 1994

and meaningful thought on the part of the
artists or their audiences, But still, today we
seem less fearful of beauty—in all its sensuality
and spectacle—repardless of the vehicle of its
delivery: desirable imagery, delectable materi-
als, careful eraft, rechnical virtuosity, or high
produetion values, Hickey pointed out that
beauty is the great seducer, that through the
pleasing and amazing formal attributes that
various societies have called “beautiful,” the
artist is able to draw the viewer close to the
work and invite consideration and contempla-
tion, thereby allowing the art to do its work,
its "jub." Trs work is to canvey mean z'ug, 1 rmes-
sage that is illuminating and transformarive,
In Hickey's words, *
beauty, in its democratic appeal, remaing a po-
tent instrument for change . .. ."?

One of art’s greatest gifts is its ability to
change us—to transform us and to invite us to
transform our world, The best art speaks to us
directly and profoundly, as if in an unknown
vet eloquent tongue we somehow instantly
recognize, The artists whose work was chosen
for Owuthound, and many others working
throughout the 90, reach out to us—they
allow their art to do its work—through the
language of beauty. And unlike some work
from earlier decades that directed our atten-
tion to art, the art world, or art history, these
works provoke a heightened awareness of the
real world in all its glory and horror. They are
subversive: they call out for change—political,
social, cultural change.

Some of these Outbound artists have created
intimate situations for the viewer in order to
acldress (or redress) problems within society or
cultural institutions, Others put the viewer
in g more social context, and one collaborative
team has literally reinvented art by making i

. .. The vernacular of

into an organization close to the streets, the
neighborhood, and the people who live in it,

Bur this work is not didactic, we don't tale this
art like medicine, because it's “good for us.” We
experience it as beautiful and transformative,
not curative, That doesn't mean these works

are reactionary; they don't ignore the legacies of

maodernism and postmodernism, In fact, they
all pivor around the natural tension between
“art” and “life," an issuc with which artists
have grappled throughout the centuries and
certainly in the last one of this millennium,

In the 90's, however, the boundary between
art and life became more transparent, was felt
more lightly, than when Robert Rauschenberg
first pointed it out to us by marking it off as
his working territory in the 60's. These artists,
and others working in the 90%, feel free to rap
into the more postmodern and metaphorical
resonances of traditional and nontraditional
art materials, or into the mulrilayered mean-
ings of objects, images, ideas, and acrions,
mining them for their own creative needs and
messages,

There 15 a material, physical, technologi-
cal, and narrative sophistication to these works,
due in part to the 1990% move away from the
salitary art object to embrace the expressive
possibilities of environmental insrallations, in-
terventions in the site, or time-based media
such as film and video. These works, perhaps
more warmly, invite the viewers physical, per-
ceptual, and emotional participation, direeting
our gaze inward to ourselves and ourward to
our world, They elicit wonder, bewilderment,
fear, embarrassment, desire, and release, all the
while affirming the power of art.

The short essays that follow provide a
brief consideration of each of the ten works of
art that comprise the exhibirion and relate
each work to a larger context: the art of our
time, As we introduce these wonderful works
of art to you, it is with the hope that you, the
viewer, will also experience this personal, inti-
mate, and rather astonishing connection with
them that we did—the connection that
prompted their selection for, and celebration
in, Quitbound: Passages fram the 905,

==[dana Friis-Hansen, Lynn M, Herbert,
Marti Mayo, Paola Morsiani

1, Dave Hickey, "Enter the Dragon: On the Vernacular
of Beauty," in The Invisible Dragon (Los Angeles: Art
[usues Press, The Foundation for Advanced Critical
Studies, 1993), p. 12.

2. Ibid., p. 24,
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CATALOGUE OF THE EXHIBITION

JANINE ANTONI

Swoon, 1997

Mirror, velvet curtains, theatrical lights, and
video projection with sound

Overall dimension: approximately
26 x 44 x 16 feet

Originally produced by Capp Street Project,
San Francisco

Courtesy the artist and Luhring Augustine
Gallery, New York

MATTHEW BARNEY

The Ehrich Weiss 5uite, 1997

Aerylic; prosthetic plastic; Vivak; Pyrex;
internally lubricated plastie; sterling sil-
ver; Type C prints in acrylic frames;
gelatin silver print in acrylic frame;
graphite, acrylic and petroleum jelly on
paper in acrylic and prosthetic plastic
frame; and Jacobin pigeons

Overall dimension: approximately 171/2 x
1414 x 133/4 feet

Courtesy the artist and Barbara Gladstone
Gallery, New York

CAl GUO-QIANG

The Dragon Has Arrived!, 1997
Wood, electric fans, flags, and lights
61/2 x 6172 x 2534 feer

The Dakis Joannou Collection, Athens

ROBERT GOEER

Untitled, 1997

Leather, wood, forged iron, cast plastics,
bronze, silk, satin, steel, beeswax, human
hair, brick, fiberglass, urethane, paint,
lead, motors, and water

Overall dimension; 1014 x 834 x 61/4 feet

Abave ground: 278 x 278 x 3173 feet

Below ground: 71/4 x 834 x 6144 feet

Collection the artist

ANN HAMILTON

(bearings), 1996

Two black silk organza curtains with white
organza lining, motor, and steel mounts
with electronic controller

14 feet high; 6 feet in diameter at top
(approximately 13 feet in diameter when
rotating)

Collection Musée d'art contemporain de
Montréal

JIM HODGES

with The Fabric Workshop and Museum,
Philadelphia

You, 1997

Silk Alowers and thread

16 x 14 feet

Collection The Fabric Workshop and
Museum, Philadelphia

pages 12=13: Sharin Neshat

Suill from Raprure, 1999

see plates 51-56

Ct:u.u'u:uy the artist und Hurhnru Gladstone Gilﬂtl'y.
New York



WILLIAM KENTRIDGE

Histery of the Main Complaint, 1996

Video and sound installation

35mm animated film transferred to DVD

5 minutes and 50 seconds

Room: 19 x 26 feet; projection: 10 x 1112 feet

Drawing, Photography, and Direction:
William Kentridge

Editors: Angus Gibson and Catherine
Meyburgh

Sound: Wilbert Schiibel

Music: Ards, madrigal by Claudio
Monteverdi

Courtesy the artist and Marian Goodman
Gallery, New York

Swimming Hale, 1996

Charcoal and pastel on paper

4812 x 621/2 inches

Collection Mr. and Mrs, William A, Wise,
Houston

RICK LOWE & DEBORAH GROTFELDT
Sharing the Wealth, 1999=2000
'fM.ixcd-mcdia art acrion (installation
in museum includes desk, chair, computer
terminal, website, site maps, and photo
~ and text collages)
Courtesy the artists and Project Row Houses,
HDuutﬂn

SHIRIN NESHAT

Rapture, 1999

Video and sound installation

13 minutes

Room: 25 x 35 feet; projections: 9 x 12 feet
each

Director: Shirin Neshat

Director of Photegraphy:
Ghasemn Ebrahimian

Seript: Shirin Meshat and
Shoja Youssefi Azari

Producer (Moroceo): Hamid Farjad

Producer (United States): Bahman Solitani

Music and Sound Design: Sussan Deyhim

Editors: Shirin Neshat, Shoja Youseffi Azari,
and Bill Buckendorf

Production Manager (Moroceo):
Jane Loveless

Production Manager (United Stares):
Tamalyn Miller

Costume Designer: Nourreddine Amir

Still Photography: Larry Barns

Camera Assistant: Mustapha Marjane

Key Grip and Daolly:
Abdelaziz Makramani

Second Grip: Abderahmane Fahim

Assistants to Director: Mamoun, Zineb
Charhourh, Fatima Bahmani, and
Mustapha Sbia

Courtesy the artist and Barbara Gladstone
Gallery, New York

FRED WILSON

Guarded View, 1991

Wood, paint, steel, and fabric

6174 x 4 x 13778 feet

Whitney Museum of American Art, New
York; Gift of the Peter Norton Family

Foundation
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1. {left) Janine Antoni adjusting ballerinas costume
duringr the production of Sween (1997), Capp Street
Project, San Franciseo, 15

2=, Swoon, 1997 (dermls)
Installation views, Capp Streer Project, San Frangisco,
1997, and Whitney Museum of American Asr,
New York, 1998
Mirror, velver curting, theatrical lights, and video
ion with sound
11 dimension: nppmximnﬂ:.]y 26 x 44 ¥ 16 feer
ally produced by Capp Sreeer Projeet,
San Franciseo
the artist and Lubring Augustine Gallery,



Swoon
1997

anine Antoni's worl is informed by an

uncommon tension between corporeal

presence and the sublimated elegance

of historical forms, Addressing the artis-
tie past—far or near—from both a personal
and a political angle, Antoni infuses art his-
'ffgl.ry with issues that heighten our awareness of
its psychelogical and social legacy. Despite its
deep conceptual roots, the involved physical
manipulation that characrerizes Antoni’s work
may be seen as evidence of the labor the artist
has undertaken to challenge tradition, Specif-
ically, Antoni’s meditation concerns self-
representation and identity=—as 1 wormin, as i
female artist, and as an individual, Form,
lﬁbulj, and experience substantiate Antoni's
concept of self-identity.

Antoni’s first large video installation, how-
ever, addresses the viewer's identity. Swoon
explores the relevance of our experience when
defining the meaning of a work of art and
tefers to the eruption of desire that occurs in
rh,e process of interpretation. Antoni has been
disereetly looking at her audience throughout
hex: rﬁ.mv,i:)‘u:; production. Sween finally reveals
her voyeuriam.

Swogn is built like a theater, comprising a
quge dimly lit raw space in which we already
hear stage voices and noises; a curtained stage
“where a projected image from Tehaikovsky's
Sewan Lake ballet faces a room=size mirror; and

baék:a;age. area that exposes the projection
equipment.

Réf'erem:ing classical baller and a popular
mmnntu, epic, the artist has rm.hnn.obraphcd
S&w.—rn Lake to focus only on its three pas de
w,aeu,x, revealing the complex dynamism involv-
ing desire, interplay, and conflict between the
two I:rot.tgnmqrq the bwan-Queen Odercte
,a@nd Prince Siegfried. The ballet’s story mir-

rors the viewer's own experience of Swoon,
which is marked by shifts between illusion
and reality, suspense and release. Throughout
the installation, in fact, we are never allowed a
frontal view of the dancers: thewr ﬁgum are
cither concealed behind lowered curtains of
luscious red velvet that leave only the dancers’
feet visible, or projected in reverse in the back-
stage area, or elusively reflected in another
smaller, mirrar image.

As we enter the installation, the sound of
bodies under physical stress—harsh breathing
and thudding steps—makes an immediate im-
pact. Intermittently the noise stops as Swan
Lakes musical motif plays. The shift is abrupt,
the music sounding less narural to the dancers’
bodies than their physical and vocal expres-
sions: one appears illusory and implies a loss of
consciousness; the other 15 real and comes
with labor. According to Antoni, the sound of
breathing suggests o primal scene—an experi-
ence that lies at the core of our imaginary ac-
tivities, linked to both desire and fear,
fundamental in our understanding of the
outer and inner world.! This physical sound
becomes our own as we struggle to relare our
own bodies, moving through the meandering
spitces of Swoer, to the emotions triggered by
the music and images.

As we reach the video screen, sexual ten-
sion—ilways an important component in An-
toni’s work—ia concentrated in the feet and
shadows of the two dancers that impersonate
the lovers, Odette and Siegfried. Antoni sub-
verts the romanticism of their union and
thwarts our desire ro see it fulfilled. The par-
tial view we are allowed suggests the proxi-
mate vision lovers have of each other
Although the dancers’ shadows give the im-
pression that their bodies are conjoined, in

Anroni's choreography the dancers often sim-
ply mirror each other. At one point, for a brief
moment, the dancers exchange male and fe-
male roles, as well. In the original Swan Lake,
Odette 15 foreed to step back and stand in the
shadow of her impostor and evil counterpart,
Odile, whom Siegfried foolishly courts. In
Antoni’s choreography of love, Siegfiied for a
short moment takes on Odile’s willfully de-
ceiving role. During a recent residency ar a
Shaker community, Antoni noticed how the
prescribed separation of genders is aceom=
plished in the community's architecture by
creating distinct separate spaces that mirror
each other: they are discrete and yet open, im-
plying inward yet unceasingly reciprocal gazes,
separate yet concerted commitments. As we
look for ourselves in our partner’s eyes, An-
toni’s paint is not difference bur proximity, a
connection that implies a deeper view but also
one that inevitably carries with it the interfer-
ence of our most profound needs.

 Aswe move through Sween, the large mir=
ror opposite the video screen and curtaing
grounds us in this layering of fragmented 1m-

pressions and sensory experiences, The mirror

—1 dancer’s practice rool par excellence—re-
inforces our view, returns our image, projects
us out of the deception of shadows and sound.
Our own image becomes central. We become
the subject, the figure against the ground of a
dance that flows endlessly around us, Swoen
puts us on the stage with no other choreogra-
phy than the one we build for ourselves.

—Pasla Morsiant

1. Janine Antoni, in conversation with the author,
October 22, 19949,
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MATTHEW BARNEY

10. (left) Film still from Cremaceer 5, 1997, with
Matthew Barney as the “Magician”

VA=14, The vk Wedss Suite, 1997 (details)

Acrylicy prosthetic plastic; Vival; Pyrex; internally

lubricated plastic; sterling silver; Type C prints in
acrylic frames; grelatin silverpring in acrylic frame;
graphire, nerylic, and petralewm jelly on paper i acrylic
and prostheric plastie frame; and Jacobin pigeons

Cverall dimension: approximately 171/2 x 14144 %

1330 feet
Courtesy the artist and Barbara Gladstene Gallery,
New York




The Ehrich Weiss Suite

arthew Barney's language is both
abstract and flamboyantly figura-
:‘w‘.«., symbolic and essentinlly
Gpm\—t‘.’:ndhd His work reflects the
‘h of persanal mythologies expressed
i aflumv:.n.al subject, the human body.
¢s not see the body as the fragile en-
ing against technology that has
qmqlgﬂtﬁd throughout the past cen=
ad, plamd ina uym_n:nc context

il w:xy with :hc. 1ynlh¢nr: wm'lcl we
for ourselves.,

hrich Weiss Suite relates to Barney's
aster 5, 1997. The film takes place in

ini’s fascinarion with rru:aﬁending phyz-
‘ta:tium'rcprcq{:nﬁ a di-n:iplinr: that

in rl'.m uterus l)r_tnw: the suﬂ.nl or=
orm a termale or rlcqcc-nd 10 fbrm

4 coexistent or alternate sexual realization.
According to Barney, Cremaster 5, the final
film in the series, represents the “fully de-
scended srate” where, “in the process of defin-
ing itself as a differentiated form, the narrative
begins to die” In that film, the Magician
dies during a shackled dive from the Bridge of
Chain into the Danube’s glacial waters (pl. 10).
The Queen of Chain laments his death.

Lhe Ebrich Weiss Suite transports this dy-
narmic into 4 sculptural dimension and in the
process intensifics the themes of death, sepa-
ration, and loss.2 We are presented with the
moment that immediately follows a death,
when the deceased’s passage is acknowledged
by the ones wha are left. The Siize 15 an en-
closed room. We look inside through a locked
glass door. On the floor, the shackles that
have bound the Magician lie in a transparent
acrylic casket. On the casket, a scepter-like
blown-glass form commemorates the Queen
of Chain; we now understand that the Queen
did not survive her sorrow. On the wall, a
photographic triptych recalls the moment
when the Queen and the Magician kissed for
the last time, the grievous expressions of the
Queen'’s Ushers in the two side-panels presag-
ing the tragic end. A drawing of the Magi-
cian’s horse with its empty side-saddle and the
Queen of Chain's dropped scepter, depicts his
fall and her simultaneous exhalation,

Emotions of mourning are expressed in
the Suite in part through symbols of catharsis
traditionally found in funerary sculpture. For
instance, the Queen's Ushers with their ex-
pressions of melanchaoly are 1 source of conso-
Tation. While recalling the viscous substances
seen in Barney's films, the wavy plastic wain-
scat along the Swize's walls also seems unbound
by gravity, like a detail from the ecstatic char-
acterization of heaven found in Baroque ar-
chitecture,

Other elements in the Swize introduce us
to a different relationship with death and
modify our idea of a memorial. With its
glaves and spherical forme, the complex con-
figuration of the shackles at the center of the
Suite conjoins mile and female shapes both
ingide and outside of the body. A traditional
symbol of the weight of mundane existence,
these chaing are also the emblem of Houdini's
talent and transcendence, On the casket is the

elongated blown-glass form; in Barney’s
words, it is a clear droplet that stands for the
Queen’s last breath. It continues on the floor
where it splits into two droplets, alluding to a
potential proliferanion. Resembling a serotum
as well, it again fuses male and female worlds.

The Suite i5 inhabited by seven black Ja-
cabin pigeons, the only live beings to have ac-
cess to this room. In Cremraszer 5, the feathered
bodies and collars of the pigeons are white. In
the Suite, they have turned black, partaking of
the condition of death and mourning.? How-
ever, the fact that they remain afive in the
room introduces a suspension of finality,
transfiguring death intoa process—not just an
end butan event. Because we cannot step into
the room, we are acutely aware of viewing the
scene from a threshold, both sharing the birds’
condition of life and observing their presence
i death.

If The Ehbrich Weiss Suite can be seen as a
memorial, then it is a monument in which life
itself funcrions as memento mori. At this
millennial juncture, as we are forced to imagine
a future, our connection to the past is put into
question. The Ehrich Weiss Suife invites us to
relate to endings in a different way, to look at
them as an active part of life rather than as its
resolution. Memory is uniquely represented
as a function that, although formed from the
past, evolves and generates our future,

—PBaale Morsiani

1. Thyrza Nichols Goodeve, " Travels in Hypartroph:
Thyrzn Nichols Goodeve Tallks to Matthew Barnay,”
Areforim (May 1995), p. 117; Marthew Barney, elee-
tronic mail to the author, December 4, 1999, from
which all other quoles ;1pp::;1r.ing in this CHELY are
t;llken.

2. The Ebrich iWeiss Suire was originally exhibired ar
Barbara Gladatone Gallery, New Yorl, October 25—
December 20, 1997, along with othet wotks that refee-
ence different moments and chasicters from Cremuaster 5.
3. In the symbology of Bamey's Cremaszer 5, black and
ved represent a “field of differentiation”; these colors
denore the reselution of a process.
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ragon Has Arrived!

ai Guo-Qiang’s work is the product
of a complicated equation of place,
process, materials, and politics. Born
i the city of Quanzhou, this Chi-
studied stage design in Shanghai
leaving his native country in 1986 for
_study in Japan. There he became known
»se:ru:b Prqwc.‘f )‘ar thru/errﬂ.-'mf\, hisg

ings, that often um:d gunpnwdem i"u.'c=
d the imagery of space exploration.
n thi,‘ path of earlier sky-gazing
es that created myths to connect the
1y with the earchly. As he explains,
eptual thrust of my projects is to
i alﬁhhgum hetween earth and cosmic
idering both points of view.”! Since
artist has lived and worked 1n New

upon his Asian roots, it also taps into—
shes off from—Western ways and means,

Fm-:ﬁﬁym’.’,‘ 1997, makes its first ap-
thc United States. chutad in tlm

splmtmn, Eloiustoris perhaps the
riate locale for its American in-
. In the words of the artist, “The
of any‘ ::'nuntry’s upace program 152

Although The Dragen Has Arrived! was
completed in 1997, its lineage must be traced
back to the artist’s 1993-94 residency in the
seaside city of Twaki, Japan. Invited to create a
project for the local museurn, the arrist worked
with a team of volunteers to excavarte a monu-
mental twenty-year-old shipwreck found on a
local beach (pl. 16). With the assistance of
both shipwrights and traditional carpenters
who specialize in shrine construction, he then
assembled a giant sculprural hull inside the
gallery, while building three pagoda-like
forms outside from the excavated scrap wood
(pls. 17=18). Writing about this outdoor
work, entitled San-fo Tewer, curator Akihito
Hirano observed that temples ence served to

protect Buddhist relics and that a tower on the

constline guides ships, concluding that this
three-part tower was meant to “reach toward
space.” Hirano touched upon the celestial
metaphor again when he compared the earth-
oriented imagery of Cai's explosive art events
to the information plaques featuring human
figures and earth’s position in the solar system
that were placed on NASA’s Pioneer and
Voyager missions into outer space,*

The three pavilions were assembled into
one monumental tower by the artist on the oc-
casion of the exhibition Arz in Japan Today
1985-1995 ar the Museum of Contemporary
Art, Tokyo. Installed in the new museum'’s
light-filled arrium, the scrapwood skyscraper
was fitted with seismographic sensors, all placed
according to feng shui principles. Reflecting
the important relationship between the earth
and its human presence, both the deep vibra-
tions of the planet’s crust and the surface
impact of museum visitors' footsteps on the
flnor were recorded by these instruments onto
paper chares that hung on adjacent walls,

In 1997 the work was adapred again in the
same spirit of recycling and renewal that is
found throughout the artist’s oeuvre. For a
special installation at the Venice Biennale's
corderie building, sections of the tower were
fitted with fans, lights, and thirteen Chinese
flags; when hung from the ceiling, it appeared
to take flight (pls. 19-20). The title and the
content of the work shifted with these
changes to reflect the arrist’s new concerns
that had emerged with his move to the United
States, Because the American media at this
time was trumpeting China's shift from com-
munism to capitalism, this and other of Cai's
work of the period were accompanied by mag-
azine covers and front piage stories addressing
China as a new economic force with which to
be recloned. And although ivwas 1997 when
the work took the form—in the artist’s words—
of a “Chinese missile,” Cai recently commented
upon the fortuirous bur unexpected resonance
acded with the recent allegations of a Chinese
theft of U.5. nuelear intelligence. Further-
more, in the fall of 1999, China launched the
first rockers of its newly announced (and, to
the Western world, largely unknown) space
program. “Perhaps [ Zhe Dragon Has Arrived!|
wils meant to prophesize some of the twists
and turns of Sino=Amerncan politics of the
lare 19903

Connecting diverse cultures with refer-
ences to our past, present, and future, Cai's
projects reaffirm the artist’s role as a visionary
synthesizer

—Dana Frits-Hangen

1. Cai Guo-Oiang, m conversation with the author,
July 30, 1992,

2. Cai Guo=Oiang, clectronic mail to the author,
November 18, 1999,

3. Akihito Hirano, “Introduction of Works," in Cuf
Gro=Qiang: From the Pan-Pacific (Twaki Ciy, JTapan:
Twaki City Musenm of Art, 1994), p. 77. The three
pagoda-like clements were clustered around o Henry
Moore sculptiire on the plaza rather than assembled
inta g tower that would cover it‘ as the artist had urigi-
nally proposed.

4, Alihite Hirano, “A Story Produced by Fire, Ocean,
and People,” ibid., p. 13,

5. Cai Gue-Qiang, electronic mail 1o the author, No-
vember 18, 1999,
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21, (left)

Maine, 1996

22=26. Untitled, 1997 (detmils)
Leather, wood, forged i

gatin, steel,

urcthine, paint, lead, me
Overull dimension: 1014 x 8
Above ground: 274 »

i the artis



s cftly embedding personal and pa-
litical undercurrents into seraight-
,“E'ar,ward, yer cnigmntic, handmade

1 al. dmnncw, doors, and doughnuts—
Gober gained prominence and influ-
1‘;3303 At the h:.gmmng of tht:

_Thcac body parts carried at first ﬁight
surreality. Bur the lingering, accu-

of ﬁ:ttngic melancholy, reflecting nat
devastation of the AIDS epidemic,
more generally the psychological
. n'i.iliul gender, racial, and sexual
mﬂst pc:-Werul of Czubcr 5 1990’

ciﬁxt:: mmply as-4n ﬂld f‘m.]m‘mrf:d
;ptn'ng apen on the floor.] But the

yet miraculous, spectacle: a sunny,
e pool ripples in the breeze and
sorted sea life, while the legs of o
baby are ba:f.,ly within view.

bcrs wurld and our own. lh:,
n:al rt.,udymﬂd:, one, but an

duty or perhaps just from restlessness. lr be-
longs to someone else, and were it not open, it
would be improper to look inside, but .

The grate is sturdy, made of heavy 1:»mn?a
and would be unremarkable, but for the artist’s
history with waterworks.? The genesis of this
type of drain grate can be traced back to the
late 1980', when Gober imagined a public
sculpture  allowing viewers to discover,
through the bars of a storm drain in the mid-
dle of Manhattan, a daylit but subterranean
stream and grassy plot. Such a storm grate
was first implemented in 2 macabre 1993-94
work where one first heard, then viewed, the
fast flushing of water over a wax male torso
punctuated with a metallic kirchen sink
drain? A later double-grate work had beer
cing and colored full leaves sloshing around
the bottom, while on the other side of a wall
its opposite had a single lost letter floating
tragically among the jersam.*

The view through sAis grate, however, offers
something wondrous to behold. Gober explains
that he had once equated depth with darkness,
bur a visit to the Maine seacoast overturned
this assumprion. “Being out in this pristine
water landscape . .. 1 had the kind of simple
idea of flipping the project completely.”

Gober had frimed the majesty of nature
within an ambiguous transitional passageway
like this in a previous work: a back room/
antechamber led to a sun-dappled forest glade
in his 1993 project for Dia Center for the
Ars.® Burt a tide pool is more than an aquatic
alternate given the fact that twice a day the
tide pool undergoes dramatic transformation,
flushed rhen drained by a surging sea. Here
the emotional threat of being trapped,
flooded, and drowned, which was dramatized
in earlier work, is replaced by a gentle rippling.

About this work, intended to be more hopeful
and optimistic, the artist observes, “My use of
water here is connected to its ancient symbol-
ism for life, renewal, and it is coupled with
bright, clear daylight.”’

The figures in this worl, toa, carry this
positive message, Rather than discover some-
one pinioned prone or the overflow from our
garbage bins, we see upright figures, an adult
man holding a diapered baby. Sharing the
wonders of the seashare with a child is a po-
Sugpesting
that the man and the child represent two

tentially profound experience,

stages in the mutual eycle of life, Gober sees
the figures separate and as one, always coexis-
tent, the child forever a part of the adult.

Peering into the suitcase through the grate
and down the drain, with enough maneuver-
ing, we might see our way to @ realm where we
are better connected with the earth, one where
the stages of our lives move in closer rhythm
with nature’s forces,

—Dana Friis=-Fansen

1. Though it functions here as an independent sculp=
ture, Uhriritfed was originally created ag part of an instal-
lation at the Los Angeles Museum of Contemporary
Art that also included a stairway down which warer
cuscaded, 0 cement Madonna sculpture pierced by a
culvert pipe, and another parallel suitease. See Paul
Sctummel and Hal Foster, Reberz Goder (Los Angeles:
Museum of Clnnu:m;nnrnry Art, and Zurich, Berlin,
and New York: Sealo, 1997) and other articles listed in
the artise’s bibliography, p, 111,

2. Gobers 1980% sinks, urinals, and basing were espo-
cially mute and unusually dry; they lacked favcets,
drains, pipes, or any metallic connections to the source
that makes a plumbing system functional. Drains did
appedr—isolated from their porcelain counterparts—
m a 1989 cast multiple for wall installations (piercing
the wall at the height of the artist’s chest) or punctuat-
ing wax figures of the early 1990'.

3. Untitled (Man i Drafnl, 1993-94, was fivsr shown
at Paula Cooper Gallery, New York, in spring 1994,

4. SJ.MI Wall noith Dirarns, 1994=95 at the Museum fiir
Gugenwnrrukunur. Basel, See “The Law of Indiscre-
tions,” pp. 34-35, and “Interview with Robert Gober,”
P 131, in Richard Fload, Gary Gagrels, and Ann
Tembkin, Ratere Gober: Senfprure + Drawimg (Min-
neapolis: Walker Are Center, 1999),

5. Robert Gober, quoted in “Interview with Robere
Gaber,” ibid,, p. 136,

6. See Dave Hickey, Roders Goder (Mew York: Dia
Center for the Arts, 1993).

7. Robert Gober, telephone conversation with the nu-
thor, December 13, 1999,

el
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27 i I"t} Ann Hamilton at home mnkin.

{1996), Columbus, Ohin, 199¢

nz CUrtding, motor, and ints with
ontroller, video projector ind sound
at Iup;h; 4172 feet in dinmeter ot top | yroXi-

mntu|'v 10 feet in dian
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ver the past decade, we have come
o expect Ann Hamilton to take a
rather baroque approach to her
work, An artist whose avowed -
1; fian 15 to overcome the viewer with a variety
ﬁﬂﬁatmns 5045 to force a prc -intellectual

since the mid 19707, l"tht.. site- apc.uﬁL
IF tions generally depend to a greater or
i legree on the architecture of their site
"umwolvc urrebtm;_., visual, audio, olfactory,
Ihc.y are so rich

t, are forced to slow both the movement
bodies and the response of our minds

ifiiceted mcluct:cm

Whﬂe. (l)rmm:p) does utilize some strate-

materinls characteristic of her instal-
, its simple, elegant and discrete

ﬁiﬁe signa,lad 4 new nppmach by the artist

have refersed to its assaciations w1t11
" Yet there is something quite

transformative about her use of black over
white organza in (bearings). The sheer scale,
these transparent fabrics which, we experience
as skirt, curtain and veil (hiding what? envelop-
ing what?), their soft but powerful presence,
their sense of mysterious perfection, and their
erriatic rotation cause us to become almost
painfully aware of ourselves and of our place
in time and space. For, as has been often
nated, the physical form of Flamilton's work is
115 meaning,

Described by one writer a8 a work of “matri-
archal majesty,"? (and the curtain works were
conceived and executed by the artist soon after
the birth of her son), (bearings) two identical,
praceful, even beautiful, columns—its skirts or
curtaing or veils of fabric—rortate in place,
spinning themselves out to almost double
their resting diameter. A split in each “skirt”
invites us to enter their interior spaces but to
do so takes a distinet act of will.

While (hearings) is a discrete work of art,
it coes have antecedents in Hamilton's instal-
lations that include text, sound, smell, video,
the architecture of the site, and often implied
or overt narratives. What the artist and others
have termed the “curtain works”™ began with
mineme, 1994, 2 major installation at the Tate
Gallery Liverpool for which she curtained a
selected space with fabric. In the catalogue
accompanying the show, curator Judith Nes-
bitt wrote, “Beyond this curtain is anather, and
another, layered veil upon veil, so that in order
to pass through, we have to part the curtains
with our hands in an act of opening , .. " 3

Other antecedents include the rotating
curtain in wolumen, an installation for Aéous
Place: Recent Art of the Americas at The Art
Institute of Chicago in 1995, and the huge,
motorized, rotating fabric drum in /umen at
the Institute of Contemporary Art in
Philadelphia, also in 1995, And, visitors to
her retrospective, the body and the cbject, ar the
Wexner Center for the Visual Ares in Colum-
bus, Ohio, in 1996, were greeted by filament,?
(pl. 28) a “rotating 20-foot high drapery that
spun like a dervish as one entered” the exhi-
bition through it.

Often Hamilton'’s installations have in-
cluded a human attendant—a worker—who
performs some Sisyphean task, For example,
in £aph, an installation at the Contemporary

Arts Museumn in 1998, a laborer removed blue
numbers stitched onto silk organza gloves. In
(bearings), however, the viewers are the human
presence: our entering the sht makes us the
attendant, and our act of will, act of opening
(or not) becomes a compenent in the emo-
tional and physical construction of the work
of art, We become enveloped and immersed by
its interior—caught in the same totality of sen-
sation we experience whenever we became
participant and performer in Hamilton's work.

The curtains, or skirts, which are the only
formal elements of (bearings), divide the sur-
rounding gallery into something similar to our
own interior and exterior selves, The skirts’
interiors bound and describe a space that is
private and distinct from the surrounding
public space and their rotation intrudes on
and colonizes the surrounding territory,
When we act to enter these private realms, we
are separated from both the surrounding public
space and from other viewers; the experience
becomes singular—individual and intimate,
When we view them from the outside, their
swirling skirts enter our space, intruding on
our physicality, making their presence public
and self-conscious, These two separate and
distinet possibilities of encounter contrast our
will and spiritual experience with their dema-
terialization in our carelessly defined and unst-
ble space. It heightens as well our awareness
of time and touch, our social experience of the
exhibition, and our presence as individuals.
(bearings) produces a myriad of meaning from
an experience that is far more than visual,
making us maore aware of the constantly shift-
ing reality in which we live.

—Martt Maya

1. Ann Hamilton, telephone conversition with the
author, _Iummry 3, 2000,

2. Paul Krainal, “the bady and the object,” Afterimage
(Januagy—February 1997), p, 20,

3, Jucith Nesbitt, masme (London: Tate Gallery Publi-
ciutions, 1994), p. 31.

4. This curtain was frst included in the mstallation,

fidament, av Sean Kelly Gallery, New York.

5. Krainalk, p. 20
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JIM HODGES

31, (lefr) Jim Hodges making No Becaveens (1996),
Spokane, Washington, 1996

3233, Jim H ith The Fabric Workshop
and Museum, Philadelphia

"‘:ilf;, 1997

Silk fowers and thread

16 % 14 fect

Callection The Fabric Warkshop and Museum,
Philadelphia



im Hodges is unabashedly dedicated
to connecting with viewers on an in-
stinctual, emotional, and even senti-
mental level, and his earnest sincerity
tcﬁ responsible in part for broadening
rena for personal :.x].‘nrc.‘s"mn‘: and a0 ghift-
acsthctu. rulw of 'ﬂht. 1990, Trasned

imate gestures are collecred, then amplified
lirger statements to bring issues of

the open.

with his dissected petals and blossoms
rj'—quh%icatcd decorative flowers that
a5 made his largest and most memo-
termnents to dm.. Tz hu first worlcs: took

‘ﬂowuef, which T[ndgL-ﬂ mines tur mh
1015, In life and art, flowers can cele-

: m‘mi.", ns well as transience, valnerabil-
Cdeath. Burt the Flhric facsimiles that

Wﬂt,m!m ‘Ehﬂ!’ Wor't fndc, and softness
£ dries up and hardens, thus successfully
nig=—or purposefully denying—the un-

f 2 flower’s metaphorical range: pre-

carious perfection and short-lived beauty.
And yet the very permanence of these flowers
seems to call attention to loss and absence, es-
pecially that following the AIDS pandemic.
The conceprual roots of Hodges' flower
curtains lie in his o Drary of Flowers, 1993-96,
a set of 565 diversely styled ballpeint pen doo-
dles on coffee shop napkins pinned casually to
the gallery wall, and in A Possible Cloud, 1993,
a sculprural sweep of gauze into which small
flowers have been sewn, That first work with
fabric, produced in collaboration with his
mother, led to an invitation from The Fabric
Workshop and Museum, an innovative orga-
nization in Philadelphia dedicated to helping
artists use fabric as a material and metaphor
in new ways for new works, There Hodges
worked with a technician and various crafts-
people to establish a process and produce the
first curtain work, Every Touch, 1995, which
quickly entered the collection of the Philadel-
phia Museum of Art. Ten curtains form the
series to which You belongs; the first are ran-
domly colored fields of Howers; in the middle
was You (created expressly for the collection of
The Fabric Workshop on a return visit),
which is primarily white with splashes of
color; then there are other monochromes in
vellow, pink, and black. There is certainly a
painterly aspect to these works, which recall
moments from Modernism's most important
abstract paintings, from Claude Monet's mon-
umental Impressionist waterlilies to Jackson
Pollock’s drip paintings. We are invited to
both see and see through these works; as discrete
objects, they have further art historical con-
nections to Eva Hesse's hanging nets, al-
though their installation approach links them
more perhaps to Robert Irwin's serims, In this
one series, Hodges succeeds in pushing for-

ward formal issues from several threads of art
history at once.

In discussing these works, however,
Hodges stresses the viewer's physical and
emotional experience. “For any viewer, these
picces function architecturally. They act like
real curtains; they create a ‘here’ and a ‘there.™!
This is confirmed by titles in the series ad-
dressing issues of space or place or time, such
as Already Here, Already There, 1995; From Our
Side, 1995! N Betweens, 1996 or The End
From Where You Are, 1999, But with these
veils of flowers, “hard” architecture 15 neither
created nor sought, but instead refafions are
predominant—the expression of physical, vi-

zual, and metaphorical situations or points of

view. In his already meraphorically charged
materials, Hodges finds inherent physical
characteristics that extend the relational con-
tent further: the work's flexibility provides
subtle and unpredictable movement in space;,
and the lack of a elear front or back defies hi-
erarchy. Stitched together from bits and
pieces of petals and stems, the curtains’ loose
construction makes them even
ephemeral, spectral, and evasive—or as the
artist confesses about their beauty, “half of it is
air, merely blank space.”

Hodges has always been interested in that
which divides and that which connects—and
how we perceive and respond to these in-be-
tween spaces. “This title, Yo, points a finger
at the viewer and is the only ritle in the series
which brings the emphasis back to the
viewer."d Something so beautiful, so quietly
sublime, should not be left to separate us, so it
must have been made to bring us together,

more

—Dana Frits-Harsen

1. Jim Haodges, telephone conversation with the -
thor, December 27, 1999,

2. lhid.

3, Ibid.
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34, (lefr) William Kentridge in his studio,
Jehanneaburg, 1997

35, 37, 38, 46, Drawings from History.of the
Main Complaing, 1996

Chareoal and pastel on paper

35, Tiefe Page, 2352 x 48 inches

37, X-ray, Typowriter, 413/4 x 2912 inches

38, Comsnltation, 48 % 63 inches

46, Privare Ward, 39%8 x 48 inches

Courresy the artist and The Goodman Gullery,
Johannesburg

36, 39=45. Stills from Flistary of the Main Compliinty
1996

Video and sound installarion

Courtesy the artist and Marmn Goodman Gallery,
MNew York




istory of the Main Complaint
-

hen History of the Main Cont-
plaint was presented in 1997 at
 Documenta X, a large-scale inter-
national exhibition for contem-
rart, it stood out as an intensely original,
sonal, and engaging work. Tt also intro-
William Kentridge, an artist from

i Afma, to 4 mm.l: arger audmnu

attention, viewers still 1arnde into the
u\uewmg m::-m w1tchcd l{LnlrlclgH

I his 5111::Jq,¢,|: with great l:mt]ms, Ktn-
explores in his work what it is to live in
) mised society, with particular focus
egacy of apartheid.

Tistory, memory, guilt, and accountability
themes that weave through Kentridge's
¢, but as the artist has said, the starting
it for him has always been “the desire to
entridge’s unique drawing style is a
parary extension of an older European
it tradition. He has found inspiration
! ;\:vnrk of such artists as George Grosz,
Dk, and Max Beckmann, who depicted
. ﬁrprs and excesses of early twentieth-

‘Gﬂrmaﬂ life; Francisco dc GO}'A and

Sa th Mrica‘n industrialist with a heav-
s ned conscience, and his alter-ego,
4

1 ﬁ:ltbnum, a more E}fm‘l;liltht..!‘u. ANXIOUS

human rights abuses during apartheid. During
those hearings, perpetrators as well as victims
were called upon to publicly relive their stories.

In History of the Main Complaint, we find
Soho in the hospital in a coma, wrestling with
his own personal story. His medical team, a
collective composed of Soho look-alikes in
pinstripe suits, is searching for the root of
Soho's ailment, or “complaint.” Through as-
sorted diagnostic equipment, we look “insice”
Soho and take inventory. X-rays reveal an arrly
of business accoutrements such ds a typewriter
and hole puncher as integral to Soho’s being.
And through a sonogram screen-cum-cir
windshield, we relive two events that occurred
while Soho was driving in the countryside. In
one reenactment, Soho witnesses a man being
brutally beaten in the middle of the road. In
another, a man suddenly runs in front of
Soho's car and is killed. The rear-view mirror
doesn't reflect Soho's cold eyes, bur rather
Felix's more empathetic ones,

There is an entrancing immediacy to Ken-
eridge’s expressionistic style: his use of large
pieces of charcoal gives his drawings a distinc-
tively open and gestural look. The arfist’s pres-
ence is further felr by the smudges and erasures
that allude to his alterations of these drawings
for successive filming. This film was made from
approximately twenty drawings that Ken-
tridge repeatedly altered and then filmed using
frame-based animation techniques including
digsolves, pans, and zooms. Kentridge’s fluid,
lyrical style also lends itself to the many surreal-
istic metamorphoses that occur throughout the
film, leading from one idea to the next: the
typewriter clacking inside Soho generates red
“X’s” that come to mark points of impact on
Soho, on the various victims of assault, and
even on the abused South African landscape.

It is the revelation that he has inadver-
tently killed someone in a car accident that fi-
nally awakens Soho from his coma. The
collective guilt generated by witnessing a beat-
ing firsthand, albeit through the filter of &
windshield, is not enough to rouse him. It is
the car accident that brings him to the hospi-
tal and that has aroused his conscience. Does
this witness and perpetrator display remorse or
accept accountability? The curtains surround-
ing Soho's hospital bed open, and we discover
that he is already back in his office running his
empire.

The air of nostalgic authenticity in this
short charcoal animation, full of dated equip-
ment and human frailties, is further height-
ened by its evocative musical score: Claudio
Manteverdi’s seventeenth-century madrigal
Ardo. Translated from Italian, arde means il
burn” or “I am consumed, and the music
opens the door to a sympathetic, tender rend-
ing of Soho and his moral struggle, reminding
us that he is human, imperfeet, and compro-
mised. Soho and Felix are both created in the
likeness of the artist, and in them we also find
elemnents of ourselves. A melancholia per-
vades Kentridge’s work, one befitting his ex-
amination of the darker side of humanity.
And vet the works always seem to move for-
ward, to forge ahead in spite of everything.
Afrer viewing Histery of the Main Complaint,
we find ourselves committed to following
Soho's path, hoping for his atonement as well
145 Our OWIL

—Lynn M. Hertert

1. William Kentrudge, “Interview; Carolyn Christov-
Balkargiev in Conversation with William Kentridge,”
Witliam Kentridee (London: Phaidon, 1999}, p. B.

2. Francigeo de Goya's Lag caprichos (1796-98) exam-

ined the follies of Spanish court life and bis Disaséers
af Har (1810-14) chronicled the horrors of the

Napoleonic occupation. William Hogarth's moral nars

ratives about conremporary life in England include Te

Rafke's Progres (1735 ) and Industry and ldfeness (1747).
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RICK LOWE & DEBORAH GROTFELDT

47, (left) Deborah Grotfeldt and Rick Lowe in fi )
of T’m_,r:n'f.’ R Howses, Houston, 1999

48 (pp: 60-61) Rick Lowe in his office ar Projece
Raw Hauses with wrtist and eurator Robert Proite

49, (pp. 62-63) Sharing the Weaizh, 1999-2000 (dets
Mixed-media art action {detail with collaged

photographs and text, in propress) : .
Courtesy the artists and Project Row Houses, Houd




rt’s civie influence has played a
fundamental role in the Western
world, reflecting the dialogue that
artists, to different degrees, enter-
n with the natural, urban, and social envi-
ament in which they live. Artist Rick Lowe
: ﬂi*ld,r,: rh':ﬂ dhloguc the f-:vcu-s af his work

upﬂorpst African- Amuru‘.sm r‘IL.lgl‘ll‘:L'lt'*
: n,lh:d the Third Ward, Here, in 1992,

now directs the Project Row Houses
darion.

ivate and public donors, and the en-
lastic support of many artists, community
nts, and volunteers from all backgrounds,
nd Grotfeldt restored an abandoned
““t hxstomally mgml‘c:.mt dwdlmgb in a
ern vernacular architectural style. The

ehborhood and the city; interdisciplinary
nd multi media programs for elementary
ddle-school students; and housing and
: ng‘fnrlyaung single mothers.

owe describes PRH as a communiry de-
cnf project with broader implications
it]ic conventional, primarily economic
at once public art, historic preserva-
nd 2 conduit for community services.!
his unique convergence of practices,
5 to redress poverty and restore em-

powerment among the local residents by
stressing the importance of both family and
creativity, unifying the two drives through a
unique vigion of community revitalization.
PRH has confronted the issue of the rehabili-
tation of inner-city neighborhoads directly by
starting with the symbolic function of the
local architecture, imbued with the memories
and lives of the Third Ward's residents. In
PRH, Lowe and Gratfeldt have culrivated la-
tent meanings coded within the neighborhood
itself, particularly the sense of group identity
and subjective feelings of belonging.

This singular vision has proved to be a
winning one, PRH keeps expanding within
the Third Wird with the donation of more
historieal buildings to be devoted o additional
activities—such as the 1940% “Eldorado Ball-
room” to be used for jazz, blues, and hip hop
performances, PRH has received national and
international recognition, and it provokes
daily interest, debate, and involvement from
Heoustonians. As visitors to its art spaces, we
find ourselves moving between a public space
(the neighborhoad, the street) and a private one
{an artist’s exhibition inside one of the houses)
in a wity that makes both experiences become
interchangeable and mutually enlightening.

Sharing the Wealth, a work Lowe and
Grotfeldt developed especially for Outbound,
emphasizes the need for a closer relationship
berween a museum and its city. The work takes
place both in the Contemporary Arts Mu-
seum’s gallery and in Third Ward dwellings,
Stationed at the museum throughout the time
of the exhibition, the artists are using their
part of the gallery as temporary office to an-
swer questions from the public about PRH
and to encourage volunteer activities related to
Sharing the Wealth. A real-time website link
connects this office to the Third Ward, portions
of which are illustrated on collaged photo-
graphs and blown-up wall maps highlighting
the locations of PRH buildings.® The website
documents the ongoing developments at one
of PRILs sites where, with the help of volun-
teers and using n design developed by archi-

tecture students from the University of

Virginia, six newly acquired buildings are
being restored by high school students from
various parts of Houston, The students will
then name the new facilities and devise an

artistic mission that will guide their organiza-
tion and implementation of an exhibition pro-
gram there.

While introducing the viewer to PREs
vigorous educational focus, Sharing the Wealth
alsa makes a connection between two neigh-
borhoods that are socially but not geographi-
cally far apart: the Third Ward and the wealthy
residential neighborhood that forms Hous-
ton’s museum district. Even ag the high school
students look to the museum as an accepred
cultural model to be observed, emulated, and
questioned, viewers are being introduced to
and invited to take part in the ideas and cre-
ative energies developed outside of it in an-
other part of the city. At the museum, Sharing
the Wealth also includes photographic portraits
of and statements from the Third Ward's resi-
dents and others who have been active in
shaping PRH (pl. 49). One meaning of the
“wealth” to which the work's title refers de-
rives from these same individuals, those whom
Lowe and Grotfeldt define as their audience.
Sharing the Wealth also acknowledges the mu-
seum's viewers' contribution, but asks us o
question how effective this and other museums
have been in linking their own contributions
to the wider cultural and social fabric of the
entire city in which they operate.

PRH has redefined the very meaning of

being an artist today: Lowe and Grotfeldt be-
lieve thar artistic discipline helps people find
their place—as apposed to urban developers
who displace people. Sharing the Wealth takes
this view to an established institution. [t
points out how an exhibition begins with the
arrists themselves, whose work springs from
the place in which they live. Challenging the
accepted methods of artistic practice, PRI in-
vires museums to fuel their own operation
with this direct exposure to life.

—Pasla Morsiant

1. Rick Lowe, unpublished nores on Project Row
Flones and in conversation with the duther, Oeraber
25,1999,

The website can be found on PRECS web page at
<hrtpr//www.NeoSoft.com/=prh/=.
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1 think education is key.

I would lthe to see art wied
al an educational toof to
ﬁf'it.igt' the lq."JfJ /Jr“.hlpf*.{'ﬁ Fhi
elders and young children.
We can come tp wwith
Prejects that invelve both

yaung and ol that premete

unity that alo educates,
—=Joseph Dixon

) J{Z‘G/’:’_ﬁ?l' the /-‘c’.\‘f",f::.’r." aur
neighborbood. Iwant il to
gt better than what it iy,
I like to see it built up,
mare peaple, and see peaple
helping clean the neighbor-
hood up.

—Mr. Lee Hooper

Tagetherness! Td just like
fo see us all come ,.'aggr.f[wp:
—Mrs. Hooper

My dream is to live to vaise my twe young children to do better than

wihdt [ see or they see araund them. I wish these youngsters wonld get
off these street corners and go back to school. I wish we could go back
fo the old ffc{].i.i'. Jut prayer back in schaols, let the feachers -zr_-/f;.l'fl thetr

ass, and then you get another ass whipping when you get home.,

Lhat’s the way it is supposed to be,

Thats the way it bas to be.

—Ms. Gwen

both ydﬁng'an Lold tha

also,aducates

C=O=M=m=ti=N=l==)  c=0=M=H=l=N=i-{-y
My hape is to better myself to be better able to help the
community. My dream is that each community center
would come together to clean up a block in the neighbar-
hoods each menth. It will pull us closer tagether.
—Kenya Shabazz




% Third ward is forchilc

My can feel comfortali#
B c better-adults. -
Homdiva Alg

\r'

#?Iuﬁﬁg%ygoﬂ g@i!}"l.‘tn:uur. It ‘
y com @pgecther nanake the

42

My hapes for Third Ward are for I hape this neiphbarhead pets I hape Thivd Ward rises te the prominence that it
children fo have a place where they better. If everybody comes had before the 1970%, I'd like ta see it papulated
can feel comfortable and grow to together we can make the with praud and happy African-American familics
gecome hetter adults, neighbarhood better that bave access fo good bousing and for peaple fo
—Humdiya Ali —Msz, Barbara organize themselves in ways that give them a little

mare pelitical power than they bave now,
—Andrew Malveaux 11




SEITRIN. NESHAT

50. (left, fnru}lrlrmmd} Shirin Neshar a:h,n'ing the
pr-:uhwrinn of R:@mn,-, Moroces, ]

51-56. Srills from Raprure, 1999

Video ind sound ns ‘
Courtesy the artist and Barbara Gladatone Gallery;
New York



» hirin Neshat's Rapiure draws viewers
= hi'inm a transcendent realm brimming
:& with metaphor. The work emanates
e from an artist in exile coming to terms
ith: the social, political, and spiritual up-
that have engulfed her homeland, [ts
¢ in keeping with much of the so-
litically mativated art made during the
s, but Rapture goes beyond that speci-
“With its epic grandeur, it carries awiy
o eome upon it, whether they know any-
ut :1'?@ Izlamic revolution in Iran and

ded, it is o meditation that addresses
entiel human nature.

fl entering the installation’s darkened
the viewer immediately becomes a
0 Rapture, paised between two black-
vhite videos projected on opposite walls.

¢ fortress, taking part in assorted group rit-
long the way. Across the room, an equal
women in black chadors approach
from a distance, making their way
sugh a vast and windy desert wilderness.
-n;rT}. him's charged score of clacking
sion reiches a climag when the women
the foreground and begin to ullulate,
the men dead in their tracks. Frozen,
"E“F’;‘iPﬂ gaze at one another acrogs the
women then turn and deter-

=

nearby shoreline as Deyhim'’s score of
motive utterances follows their move-
| men go back to their rituals and
ly mike their way to the ramparts of
rress where they begin to take note of
ien, who have reached the shore and
d in dragging an unwieldy wooden

vessel across the sand to the water. Six of the
women climb into the boat and drift out to sea
with the men watching and ultimately waving
from the ramparts. This majestic and myste-
rious fable comes to a close withour a word
having been spoken.

When Neshat first returned to Iran in
1990 after the revolution of 1978, she found
herself both frightened and excited by the ide-
ology that had gripped her country.! The visit
led her to embark on a series of photographs
and films addressing what it is to be a wornan
in lslam: “1 found them [women] to be the
most potent subject, in terms of ‘how the social
and political changes caused by the revolution
affecred their lives, how they embodied this
new ideology, and how they were managing to
survive the chmngus."i From the outset, Ne-
ghat made a conscious decigion to examine the
situation from different points of view, em-
bracing its full complexiry.

Neshat carefully ehoreographed and di-
rected Rapture s0 as to encompass this com-
plexity: Sussan Deyhim shares Neshat's interest
in the ancient and traditional, as well as her
desire to contemporize and universalize her
subjects and the powerful and mesmerizing
blend of old and new in her score for Rapture
becomes an integral part of the work, Ne-
ghat’s choice of black-and-white film aseribes
a certain fundamentality to the work, elimi-
nating real-world distractions that come with
color. And there are no individuals in Rapture,
only two gender groupings, each uniformly
dressed. Using long shots and aerial views to
look down over her collective “man” and
“woman,” Neshat allows us to draw larger
truths. Yet as viewers observing this dynamic
from a pseudo “middle ground” between the
two projections, looking back and forth from

left to right, we come to realize that each time
we view this work, we will literally and figura-
tively be seeing it in a different way—exposing
a complex ambiguity behind the collective truth.

Pared down to its essentials, Neshat's realm
is one that both perpetuates and challenges our
myriad assumptions and associations. The men
move in an ordered authoritarian environment,
the fortress, a seemingly indomitable architec-
tural element imposed upon the landscape.
The veiled women, on the other hand, inhabit
the unforgiving wilds of nature, subject to its
whims and hardships. And yet the fortress is
a ruin, outdated and irrelevant, while the veils,
often viewed by Westerners as repressive, seem
to protect and empower the women. They
move about resolutely, as if guided by a mis-
sion, while the men go around in circles,
trapped within their fortress walls, Walls and
veils, two commanding symbolic barriers in
Islamic culture, come up against one another
in Raprure, and then seem miraculously to dis-
solve away. Ironically, the women adrift at seq
appear to know exactly where they are going
while the men, safely ensconced in their fortress,
seem lost, In this epic allegory, we are the rap-
tured ones, carried away by Neshat's cinematic
poem of tradition, evolution, epiphany, and
ultimately destiny.

—Lynn M. Herbers
1, Lina Bertucer, “Shivin Neshaw Eastern Values,”
Flah Are (Mavember-December 1997), p. 86.

2. Shirin Neshar quoted in Octavio Zaya, “Shirin
Neshar," teroie (September 1999), pi165.
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57. (lefr) Fred Wilson giving the gallery ealle My L.st‘
as a Dog at the Whitney Museum of American Art,
New York, on December 8, 1991

58, Guarded Fiew, 1991

Lnstallution view, Primitivion: High and Liw,
Metro Picrures, New York, 1991

Waoad, paint, steel, and fabric

Gl x 4% 137 feot

Whitney Museum of American Art, New York:
Gift of the Peter Norton Family Foundation

59-63, Guarded Views, 1991 (details)

63, Guarded Fieny, 1991 (derail, withour pedestal)



uarded View

n December 8, 1991, Fred Wilson
gave a gallery talk at the Whitney
Museum of American Art in
: New York.! He greeted his audi-
¢ in the lobby and had lunch with them in
museum’s restuurant. He then excused

at the entrance to the exhibition for his
y talk. Wilson changed into a Whitney
s uniform and stood in the gallery where
s to meet his group, waiting next to a sign
i hig name on it that marked the point where
’,t.gpr was to begin. Though they looked for

jong were confirmed—as 2 museum
. he had become invisible. Wilson even-

, Wilson had presented a two-part exhi-
W ar. Mf_tm Pictures and Gracie Msmmnr:

ﬁnn created 4 series of faux museum in-
ations that addressed cultural exploitation

hzed. Fnr example, in Fn’mdl_'y N;f.l.‘r'w.v.
ng are laid out for view in Victorian-

e eone’s Mnthcr, and “Sommncb Sister.”
’Wirh Guarded View, Wilson came at mu-
im racism from a different angle. Four

: ‘nequlnq are lined up in a row, displayed

: t]m: on 1 pedestal, each wearing, as the la-
dicate, the uniform of a different New

York museum. From left to right they are:
The Jewish Museum, The Metropolitan Mu-
seum of Art, the Whitney Museum of Amer-
ican Art, and The Museam of Modern Art?
Wilson, who is himself of African-American
and Caribbean-Indian descent and grew up in
and around New York, is an avid museum-
goer and also worked briefly as a museum
guard at the Neuberger Museum of Arr while
he attended the State University of New York.
He carried away from the experience a di-
chotomous sense of both being on digplay and
yet being invisible. Years later, speaking to
other artists who had held similar jobs, he
heard stories of guards and other museum
staff working together for decades without ex-
changing so much as a hello, Wilson there-
fore set out to create a work that would make
viewers aware of this institutional racism.

The work’s elassic frontal presentation
(similar to what one finds in costume exhibi-
tion displays) is the initial hook. Viewers
might then dutifully note the different uni-
form styles and reflect on the different mes-
sages each museum has chosen to convey,
from the regimental stamp of The Metropoli-
tan to The Modern's more casual blue=blazer
look. But this automatic activity is shortdived
once we realize that all of the mannequins are
dark skinned and headless. Beyond serving
simply as commentary on the traditional hier-
archies within museum staffs, the work reflects
upon us, the museum-goers, and the attitudes
that we bring into a museum, especially to-
ward the men and women who protect the
works of are we have come to see,

In 1992, ane year after he created Grarded
View, Wilson shook the art world with his
landmarlk exhibition, Miring the Museum at
the Maryland Historical Society (MHS) in
Baltimore. The MHS gave Wilsen carte
blanche, allowing him to research the Society’s
callection, its history and its place within the
community. Wilson proceeded to reinstall the
third floor galleries in a way thar revealed the
latent racism that existed there. One section
entitled Cadinesr Making 1520-1960 had a
whipping post installed alongside assorted
Victorian chaivs. Mefalwerk 1723-1580 prouped
silver urns and goblets with slave shackles.

Thousinds of museum professionals saw
the exhibition, and its run was extended by

popular demand.* With this installation,
Wilson brought a fresh eye to the MES, re-
constructed its presentation of Maryland's
past in 4 NEW, Mmore ¢ncompissing manner,
and exposed how a seemingly neutral institu-
tion might unwittingly reinforee racise atri-
tudes. Since then, Wilson has been invited
into museums all around the world to explore
their collections and practices and to offer a
startling reappraisal through his own reinstal-
lations of their holdings.

As an artist, Wilson has opened our eyes
to the wide range of inherent biases within
museums, enabling us to see these institutions,
their culture, and their many choices in a new
light. His delivery is not that of a peda-
gogue, but more that of a nurturing educa-
tor—a role for which he is uniquely qualified
having worked as a museum edueator at such
New York institutions as The Metropolitan

Museum of Art, the American Museum of

Natural History, and the American Crafts
Museum, Although Wilson contintes to work
today within specific museums and their col-
lections, Guarded View remains a seminal work
from the days when he pioneered the practice
of presenting museums of his own making. In
1997, the Whitney Museum of American Art
acquired Guarded View for its permanent col-
lection, and it now stands as a sentry there re-
minding us of the many biases found within
museums as well as within ourselves,

—Lynn M. Herbert

1. Wilson's gallery talk was entitled My Lijeasa Dogin
reference to a childhoad experience, ‘At a time when
he was the only African-American in his school, Wil-
AOTT WiLE CAST 08 “the tlug" i a schaool pl;\}'. a role for
which he would be t,:-::mpietc]}' covered by a costume
and sa rendered, in @ sense, invisible.

2. The Jewish Musgeum is the only museum that
allowed Wilson to use ene of its actual uniforms, The
other three uniforms are approximations,

3. The American Association of Museums held its an-
nual conference in Balmore that year, and Wilson'’s
exhibition was featured during the conference.
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ROBERT
MAPPLETHORTIE
THE PERFECT MOMENT

page 74: Guggenhaim Bilbae Museoa, Spaln, south
view; Frank Gehry, architact

page 77: Dally, the first cloned sheep, Reslin
Institute, Edinburgh, Seatland, 1997

fig. 1. Cover from exhibition catalogue Rebert
Mapplathorpe: The Perfect Moment, Philadelphia:
Institute of Contemporary Art, Univarsity of Pennayl-
vania, 1788

fig, 2. Wexner Center for tha Arts, Columbus, Ohio,
south view; Feter Eisenman, architect

figi, 3. Members of the “NEA Four” fighting artistic
censarship {left to right); Helly Hughes, artist; Roberte
Badoya, Matianal Asseciation of Artists’ Qrganlzations;
Karen Finley, artlat; David Caole, attorney; and Tim
Miller, artist

The historic fall of the Berlin Wall in 1989 marks
the end of the decades-long Cold War and the
beginning of dramatic political chanpes through-
out Eastern Europe and the Soviet Union, In the
United States, economic recession and increasing
cultural conservatism produce heated debates
over public funding of the arts, referred to as the
“Culture Wars,"

JANUARY

January 10: The New York Times announces the
appointment of Michael Kimmelman as the
paper’s new chief art eritic, succeeding John
Russell.

January 27: The Witte de With Center for
Cnntumpcsl';u'y Artin Rotterdam, opens its first
exhibition in a former school building renovated
by Herman Postma,

FEBRUARY
February 1: Christing Orr-Cahall’s resignation
as director of the lJLlL.\gm'rrd Corcoran Gallery
of Artin Wlmlnngtun ,C., offici; ally becomes
effeetive. She had announced her ].1|.|nr: to leave
the museum in December and quietly departed in
Iall'lll!-ll\' ns 1 result of u:nhmnng controversy aver
the museum’s cancellation of the 1989 exhibition
Rebert Mappletharpe: The Perfect Moment, The
exhibition was curated by Janet Kardon for the
Institute of Contemporary Art in Philadelphia
ind received support from the National Endow-
ment for the Arts (NEA), Numerous other
members of the Corcaran staff also depart, in-
cluding curator Jane Livingston, and the museum
experiences artist boyeotts and a decline in
donations, Orr-Cahall becomes director of the
Norton G:Illm‘l'_\' in Palin Beach, Florids, and in
November 1990, David C. Levy, chancellor of
the New School for Social Research in New
York, will be appointed the new director of the

P

Corcoran, Artists, galleries, and museums con-
tinue to experience censorship controversies
throughour the 1990s. {fig. 1)

Fabruary 11: After twenty=seven yeurs in
prison, Nelson Mandela is freed by South African
president I, W, de Klerk. In 1991, the country’s
assembly votes to abalish the last of the apartheid
laws, Mandela and de Klerk are awarded the
Nobel Peace Prize in 1993,

February 15: In abold move to cxpand its hold-
inﬂﬁ of posrwar American nrt, r|1¢ Sn]m'nn,:n K.
Guggenheim Museum in New York announces
that it will nequire through purehase and gift
from lwlian collector Giuseppe Panza di Biume
more than 300 Minimalist works from the 1960s
and 19705, The museum later makes che contra-
versial decision to sell three major rwentieth-
century works from irs permanent collection in
order to fund the acquisition.

February 16: Artist Keith Haring dies from
AIDS ar age 31 in New York,

February 16: The newly opened Wexner Center
for the Visual Arts at Ohio State [‘fn'n'urs;i(_\' in
Columbus, designed by Peter Eisenman and
devoted to the presentation of multidisciplinary
contemporary art, opens its first exhibition, Ar# in
Surape and America; The 19503 and 19805, (fir. 3)

February 20; Representative Dana
Rohrabacher, R=-Calif, o leading oppanent of
federal fundin 'S for the arts, sends a letter to
l'.l'lt]'llh(.l"l of Lnngn'n criticizing NEA support
of the exhibition David Wainarowicz: Tompues of
Flame at the University Galleries of [llinois State
University ot Normal (January 23-March 4),
Rohrabacher continues sending such lerters ro
Caongress throughout the year, In March, at the




request of Senator Jesse Helms, R-N,C,; another
staunch opponent of federal funding for the ars,
the Generul Accounting Office (GAO) begins

ter lnvcstlgutc. the NEA for misuse of taxpayer
money. The GAO determines that the NEA has
not broken any federal laws.

February 22: As o result of the recession and fi-
nancial difficulties plaguing the banking industry,
First Bank System Inc. of Minneapolis, a leading
corporate collector of contemporary art, announces
that it plans to sell hundreds of its most controver-
sial works and to discontinue related programming,

February 29: In response to strong protests
from the architectural community, the Kimbell
Art Musgeum in Fort Worth announces thar it
has abandoned plans to construct a controversl
addition dq'.:;'lgnurl h)' Romalde Giurgnln for 1ts
original Louis Kahn building, long considered
one of the finest examples of museum architec-
ture in the United States,

MARCH

March 5: More than two dozen demonstrators
are arreated when the Coalition for Freedom of
Expression and ACT UP (A1DS Coalition to
Unleash Power) stage a daylong protest against
government censorship at the Congressional
hearings on NEA reauthorization held at the

J. Paul Getry Museum in Malibu, California,

Mareh 11: Lithuania declares its inu]cpcndr_—nuc
from the Soviet Union. In a violent erackdown
in January 1991, Soviet troops will attempt to
end the independence movement in the Baltic
republics,

Margh 18: The largest arr theft in ULS, history
takes p];lt.‘t.‘ when thieves steal twelve works of art
valued at 8200 million from the Isabella Stewart
Gardner Museum in Boston.

March 21: The |, Paul Gerry Museum announces
that it has purchased Vineent Van Gogh's Jrises
(1889) for an undisclosed amount from Aus-
traltan businessman Alan Bond, who paid §53.9
million far the work at an auction in 1987,

APRIL

April 7: The Contemporary Arts Center in
Cincinnati opens Rebert Mapplethorpe: The Perfac
Moment and the museum and its direetor, Dennis
Barrie, are indicted on obscenity charges for pre-
senting the controversial exhibition. Following a
costly court huttle, the museumn and Barrie will be
acquitted of the charges in October,

April 11-Juna 3! Organized by Rene Black,
The Readymade Boomerang: Ceriain Relations in
Contemporary Art, the Eighth Biennale of Sydney,
'1:( pn:st'.nh::d 'm S}Jdne}', Aun:trn]in. T]'n;! l’.‘:}tl'l‘ll'!irit)rl
reveals the enduring influence of the readymade
(found objecr) on artists throughout the world,

Mid-April: Reverend Donald Wildmon, execu-

tive director of the American Family Association

%
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(AFA), mails thousands of letters and pamphlets
denouncing the work of David Wojnarowicz and
the NEA’ support of one of his exhibitions.
Wojnarowicz in turn sues Wildmon and the AFA
for 5 million in damages, The AFA is ordered
to stop distributing the pumphlers and Woj-
narowicz is awurded n symbolic 51 in damages,

April 22: Italian architect Aldo Rossi is awarded
the 1990 Privzker Architecture Prize, The
F100,000 award was established by the Flyart
Faundition in 1979 and maodeled '.1|htut' the

Nobel Prize.

April 25: Investigaring allegations of child
pornography, the FBI seizes thousands of nega-
tives and prints from San Francisco photographer
Jock Sturges. A federal grand jury later refuses to
indict the artist, who files suit against the govern-
ment for dnrmlgcr..

MAY

May 12-August 19: Curated by Julin Herzberg,
Lawra Trippt, Gary Sangster, and Sharon Patton,
The Decade Shaw: Framewerks of Identity in the

19505 is presented in New York at the Museum of

Contemporary Hispanic Arr, The New Museum
of Contemporary Art, and The Studio Museum
in Harlem. The exhibition features 200 works by
ninety artists, with a strong emphasis on women,
racial minoritics, and other marginalized social
ErOUps.

May 15: Christie’s sells Vincent Vin Gngh's:
Parrrait of v, Gachet (1890) for $82.5 million,
the highest price ever paid for a work of art, to a
Japanese dealer acting on behalf of an anonymous
_hl.]:lunu:ic |.'L':lr|'.lm'ilt‘:r.ln.

May 23: Afrer rec f.‘l‘h'll'l)r 4 845,000 grant from
the NEA in March to redesign its sculpture
courtyard, the New School for Social Research in
New York files suit againat the NEA and it

chairman, John Frohnmayer. The suit seeks ro
averthrow the rule, established in 1989, that re-
quires grant recipients to sign a pledge not to
ereate obscene art, Nearly a year later, the NEA
will decide to allow the New School to receive its
grant without signing the pledge. The controver-
sial pledge rule will expire on September 30 and
not be renewed.

May 27-October 1: Organized by Giovanni
Carandente, the XLIV Esposizione Infernazionale
dArte, La Biennale di Venezia opens in Venice,
Jenny Holzer becomes the first woman to repre-
sent the United States at the Biennale, Golden
Lions are awarded to Giovanni Anselmo, and
Bernd and Hilla Becher.

May 29 Boris Yelwsin s elected president of the
Russtan Republic, defeating Aleksandr Vlasoy,
t'ht: ('.nnql'lc{utu ﬁwnrud l'J_y S(wiq‘r 11.-11d¢r M'llch'.l“
Gorbachev,

JUNE

June 4: Protesters in Bejing mark the one-year
H.I'ln'l.'\ﬂ'l'ﬁa\r)" ﬂi‘ thL | ienanmen H(]llﬂﬂ, IMssacre,
when the Chinese government violently sup-
pressed a pro=demoeracy demonstration.

June 10: The Civie Forum, led by former dissi-
dent Vaclay Havel, wins Crechoslovakia's first
free clections since 1946,

June 22: C]wckpn'&nt Chnr]iu, the official pu'mt
of entry between East and West Berlin, is dis-
mantled,

June 29: NEA chairman John Frohnmayer
averrides the recommendation of @ peer review
panel and vetoes grants awarded to four perfor-
mance artists—Karen Finley, Helly Hughes,
John Fleck, and Tim Miller—all of whose work
addresses issues of sexualiry. The artists, hence-
forth known az the "NEA Four,” will file suit
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againat the NEA on September 27, charging thart
the organization denied their granes for political
TEARDIE, | n 19‘-"3. the NEA will agree to pay
$252,000 to sertle part of the lawsuit, Dozens of
other grants to artists und organizations continue
to be vetoed by the National Council on the Ares,
the NEA% oversight body, or by the NEA chair-
man throughourt the decade. { fiir. 3)

JULY

July 10: The Lannan Foundation, founded l}'\‘
financier J. Patrick Lannan and deveted to the
promaotion of contemporary art and literature,
apens its new Los Angeles hendquarters 1o the
public with exhibitions in Marina del Rey of
wark by Gerhard Richter and Tom Otterness,

AUGUST

August 2: Iraqi troops nvade neighboring
luwait, leading the United Nations (UM, 1o
impose sanctions and to mobilize troops to the
Persian Gulf,

August 27: K;llhy Halbreich, i't:-unding direcror
of the department of contemporary art ar the
Museum of Fine Arts, Boston, and a former
direcror at the MIT List Visual Arts Center in
Cambridge, Massachusetts, is appointed dircctor
of the Walker Arr Center in Minneapolis, one of
the leading muscums of contemparary art in the
United Seates. She succeeds Martin Friedman,
wha becomes director emeritus,

SEFTEMBER

September 27: Businessmun Seymour Knox,
A major patron of contemporary art and the
Albright-Knox Art Gallery, dies at age 92 in
Buffale, New York.

OCTOBER

October: Based in London und edited by Anna
Somets Cocks, The Art Newspaper, an English-
language version of the ltalian periodical Grarnale
deli Arte, publishes its firat issue,

October 1: Congress allocates the NEA §174
million for the 1991 fiscal year, u slight increase
from its 1990 budger of $171.2 million, In con-
trast, the 1990 culture budget for the city of Paris
i# 1.026 billion france (8171 million).

Octobaer 2: Arrist Judy Chicago withdraws an
offer to donate her controversial installation

The Dyinner Party (1979) to the University of the
District of Colombia following a series of stu-
dent pratests and Congressional opposition to
the use of federal funds to house the worl,

October 3: Less than one year after the full of
the Berlin Wall, East Germany merges with West
Germany to form the unified Federal Republic of
Geermany, led by chancellor Helmut Kohl, In
1991, the Germun government will decide 1o
move the country's capital from Bonn to Berlin,

October T—Janunry 15: {'.'hpl.mm.'cl h\' Kirk
Varnedoe and Adam (.ru]mllt H:‘U"J mh”am
Mudern Avt and Popular Culrure is presented ar
The Museum of Modern Art, New York, Tris an
encompassing history of the century-long dinlogue
between art and popular eulture, from the Cubists
to the Neo-Expressionists, The exhibition will
travel to the Art Institute of Chicago and the
Mugeum of lel‘cmpc:rnx'.\,' Art, |‘,n;; Anp;q_'lcﬁ.

October 11: The U.5, House of Reprosenta-
tives reauthorizes the NEA for three more years
and draps a proposed ban on ohseene art, Furure
grant decisions, however, must consider “general
standards of decency and respeer for the diverse
beliefs and values of the Ameriean people”™ In
1996, 4 LS. Court of Appeals will declure this
requirement unconstitutional. On October 24, the
U.S, Senare also will vote to reauthorize the NEA
but passes an amendment that denies funding for
works of art that dvnigruw l'(lliginn. The Senate’s
bill also requires grant recipients to return funds if
a court decides the funded work 15 obscene,

Octobaer 15: Mikhail Gorbachey is awarded the
Nobel Peace Prize for his role in helping to end
the Cald War, (fige 4)

NOVEMBER

November 15-January 13: Curated by [ohn
Caldwell, Sigmar Polfe is presented ar the San
Francisco Museum of Modern Art. It is the first
lurge-scale American museum survey of this in-
Auential artist’s work, The exhibition will travel
to the Hirshhorn Museum and Sculpture Garden
in Washington, 2.C.; Museum of Contemporary
J“Ll‘t, C]ﬁcngn; and rhr,' Hra‘m}-:]_\-'n Museum of Are,

Novamber 16: NEA chuirman John Frohnmayer
informs the Citizens Environmental Coalition in
Houston that he hag vetoed a $10,000 grant to
artist Mel Chin to support an earthwork project
called Revival Field, which uses plants to cleanse
contaminated soil. After meeting with the artist
to discuss the grant proposal, Frohnmayer will
reverse his decision in February 1991,

November 27: John Major becomes prime
minister of Great Britain, succeeding Muargarer
Tharcher

November 28: Designed by Edward Larrabee
Burne, the Armand Hammer Museum of Art
uned Cultural C:mwr—hmming a1 collection of
Old and Modern Masters, works by Honoré
Daumier, and Leonardo da Vinei's Cadex Hlammer
—opend in Los Angeles, The museum’s founder,
Occidental Petroleum chairman Armand Ham-
mer, will die at age 92 on December 10,

DECEMBER

December 1: The second annual Day Without
At i observed. Some 1,200 institutions
throughout the United States participate in an
effart to raise awareness of the impuet of the
AIDS epidemic on the art world.

Dacamber 1: President George Bush signs intw
law the Visual Artists Rights Act of 1990, which
protects o work of art from being altered or de-
stroyed during the artist’s lifetime.

December 9: Lech Walesa, founder of the
Solidarity union, is elected president of Poland.
He succeeds Wojciech Jaruzelski, who led the
cruckdown against Salidarity in 1981,
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fig. 4. Mikhall Gorbachay speaking on Soviet talevi-
gion abaut his Nebal Peaca Prize

{ig, 5. Rabart Wilsan's Visian (Installation view),
Cantemparary Arts Museurmn, Houston, 1991

S g FEA Y

Global recession and anxicty over the Gulf War
take their toll on the economy and the art world,
A number of Japanese corporations, frequent
bidders on multimillion-dollar works of art
during the booming 19805, arc investigated for
speculntive purchasing of art and pull out of the

market, Christie's and Sothebys announce major

declines in their 1990=91 sales, and srate arts
agencies and museums throughout the United
States experience drastic budget cuts. The
Detroit Institute of Arrs is forced to lay off more
than 100 employees and to shorten visiting
hours, and the Brooklyn Museum of Art and the
Museum of Fine Arts, Boston also experience
severe budget cuts,

JANUARY

January: After closing its offices in Italy and New
Yorl, the [talian |||;t;.r;;1;ci|1c: ff-:lrfh'm/-lﬂrw-’.'f'.'.r, edired
by Thomas McEvilley, publishes its lust issue.

January 9: David A, Ross, director of the Insti-
tute of Contemporary Art, Boston is appe sinted
director of the Whitney Museum of American
Arrin New York, He succeeds Thomas M.
Armsrrong 111, whe left the post in Mareh 1990,

January 16: UN. forces begin air strikes against
Irag, Kuwait will be liberated on February 23,
and a cease-fire will be signed between Trag and
the U.N, on February 28, As they retreat, Iraqi
froops will set fire to hundreds of Kuwaiti o1l
wells, while Kurdish rebels are forced to flee to
northern Trag. Suddam Hussein, [rags leader,
will remain in power following the war,

FEBRUARY

February 6-April 21: Curated by Trevor Fair-
brather, Rebert Wilsen's Vivion is presented ar the
Museumn of Fine Arts, Boston. The exhibition
will travel to the Contemporary Arts Museum,
Houston and the San Francisco Museum of

Modern Art. (fig. 5)

February 17-May 12: Organized by Stephanie
Barron, Degenerate Art: The Fate of the Avant-
Garde in Nazi Germany is presented at Los Ange
les County Museum of Art. Bused on the
infamous Entareete Kienst exhibition in Munich in
1937, the exhibition features 175 works by German
Expressionists and other modern artists con-
demned by the Nozis, Tt will travel to the Art
Institute of Chicago, the Smithsoniun Institution,
and the Altes Museum in Berlin,

February 19: Punter Carlos Alfonzo dies ar age
41 from AIDS in Miami.

February 25: The six countries comprising the
Warsaw Pnet vote to disband the alliance,

MARCH
Mareh 2: Painter Elmer BischofT dies at age 74
in ]h.'rltcluly, Califarnia.

March 3: A witness videotapes the beating of
black motorist Rodney King by four white police
officers in Los Angeles, The tape of the incident
will be broadeast around the world and spark na
tional debate on the subject of race and police
brutalicy, On April 29, 1992, 4 jury will acquit
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the four policemen charged in King's beating, and
riots will break out for several days throughour
Los Angeles, More than 50 people will be killed

and thousands injured, (fiz. 6)
Mareh &: The National Museum of the Ameri-
can Indian in Washington, D.C, agrees to return
religious artifacts and human remains to Native
American tribes who claim them, Cultural repa-
triation became an issue in the 19705 and 19805,
‘.'ll"ld Lifl.l“c‘\.‘[l_‘d pLilﬂic‘ and privntt_ collections wm‘]d-
wide, eulminating in laws relating to cultural arti-
fucts from many countries, The i issue exp: anded
to include debates over the return of the Elgin
Marbles in the British Museum to Greeee and
lawsuits regarding the ownership of Nazi-looted
art in museums und private collections in the late

1990s.

March 11: Former ambassador Walter Annenbery
announces that he is giving his collection of
Impressionist and Post-Impressiamst art, esti-
mated to be worth $1 billien, to the Metropolitan
Museum of Art in New York following his death,

APRIL
Aprll 2=June 1&: Curated by Richurd Armstrong,

John G, Hanharde, Richard Marshall, and Lisa

Phallips, the 7921 Biennial Expibition is presented
ut the Whitney Museum of American Arr.

April B: American architeer Robert Venturi is
awiided the 1991 Pritzker Art_}utoq fure ]"“r]:.rz.' nf
$100,000.

April 2: The Soviet republic of Georgia declares
its independence,

April 20=July 21: Organized by Christo M.

Joachimides and Norman Rosenthal .’L‘!f‘f)'ﬂ'ﬁﬁfﬁ is

presented at the Martin-Gropius l'!.m in Berlin,
A symbol of the city's rich artistic heritage and
new eultural uspirations, the exhibition showeases
the work of seventy contemporary artists from
twenty countries,

April 30: Despite the weak economy, Robert
Rauschenbergs Redus (1955) sells for a record
$7.26 million at Sotheby's,

MAY

May: Edited hy Mutthew Slotower and Tom
Gidley, Frieze, n bimonthly magazine focusing on
London’s art scene, publishes its first issue,

May 2: Focusing on the art of the twentieth
century, the Irish Muscum of Modern Art opens
in Dublin in a renovated seventeenth-century
].Jllildi[lg.

May 3: Ned Rifkin, chief curaror of the Hirsh-
horn Museum and Sculpeure Garden, is nppointed
director of the High Museum of Art in Atlanta,
He succeeds Gudmund Vigtel, who retires,

May 7: The Smithsonian Institution's board of
regents votes to establish the National Afriean-
American Museum on the Mall in Washington,
.C. In 1994, Senator Jesse Helms will scop a bill
founding the museum from reaching the Senarte,

May 20: The Zimmerli Museum at Rutgers
Univcrs'lry in New Brunswick, New [ersey, an-
nounces that it hus been given twa major gifts of
Russian art, including the Norton T, and Naney
Dodge Collection of Soviet Non-Conformist Art.

May 21: A suicide bomber kills India’s Premier
aniv Ghandi.

JUNE

June: Civil war breaks out in Yugoslavii as
Slovenia and Croatia declare their mdependence
and Serbia attempts to keep the country intact,
Thousands will die in the fighting that ensues,
and urtistic monuments throughout the region
will be devastared,

June 1-September 2: Organized by William
Rubin and Richard Koshalek, Ad Reinhardt is
presented at The Museum of Modern Art.
The artist’s firat retrospeetive will travel to the
Museum of Cunlcr'l‘lpt:lr'.u‘y Art, Los Angulc:.

June 5: Designed by Hans Hollein and housing
a collection of Abstract Expressionist, Pop, and
Minimalist art, the new Museum filr Maoderne
Kunst opens in Frankfurt, Germany. (fig. 7)

Junae 20: l"thfn‘wrly an exhibition hnn fhr ]rn-
]Jl‘l:.‘t:viunin'l‘ and 13u::t-]n1|1ruxxit,3niut p;\iﬂting, :]:c
Gulerie Nationale du Jeu de Paume in Paris reopens
as a gallery for exhibitions of contemporary art.

Juna 24: Arnist Rufino Tamayo dies at age 91 in
Mezxico Ciy.

JULY
July 16: Artist Robert Motherwell dies at age
76 in Provincetown, Massachusetts,

July 29: President George Bush travels to
Moscow to sign the Steategic Arms Reduction
Treaty, which ealls for the reduction of long-
range nuclear weapons in the arsenals of the
United States and the Soviet Union.

AUGUST

August 19-21: Hardline Communists artempt
to overthrow Sovier president Mikhail Gorbachev,
He survives the coup, thanks to the support and
intervention of Rusdin I.Jl.'l'.‘illdl_'t'lt Boris Ye|r:in,
and the Communist Party crumbles, The Soviet
Union will be officinlly dissolved on Seprember §,
and Garbachey will resign on December 25,

August 30: Artist Jean Tinguely dies at age 66
in Bern, Switzerland.

SEPTEMBER

September 3=October 13: Organized by
Thierry Raspail and “T'hierry Prear, Lidmonr de
L'art, the first Lyon Biennale, 13 presented at the
Halle Tony Gurnier in Lyon, France, The survey
features sixty-nine individual installations and ex-
hihitions by artists working in France.




September 12: The Dia Cenrer for the Arts in
MNew York opens Dan Graham's Reaftep Urban
Park Praject, a glass pavilion installed on the roof’
of its 548 West 22nd Street building for perfor-
mances, runding&, and other events.

September 19: The UL.5. Senate approves a bill
sponsored by Senaror Jesse Helms that bans the
NEA from awarding grants for sexually explicit
work. Congress will later block the legislation.

Soptember 21-December 10: Dirccted by
Joao Candido Galvao and fu'.ll!'L:f'll'lg 300 artists
from ﬁ[‘"ry countries, the XXT Bienal Internacional
d Sdio Panfe s presented in 5o Paulo, Itis

the oldest biannual art survey after the Venice
Biennale. Ann Hamilton represents the United
States, and the first Grand Prize of $150,000 is
awarded to Horst Antes.
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September 26=December 311 Curated by
Peter Galussi, Pleasure and Terrors of Demstic
Comfort is presenced at The Museum of Modern
Art, New York. The exhibition features 150
photographs by seventy artists, and explores the
subject of people and where they live.

OCTOBER

October 1: Congress allocares the NEA $176
million for the 1992 fiscal year, the largest
amount it will receive this deeade.

Oectaber 1 More than 1,800 workers begin to
open 3,100 gigantic umbrellas installed in
Tharali, Jupan, and California as part of Christo
and Jeanne-Claude's latest project, The Umébrefias,
Japan=U7.5.4. (1984-91). The installation will

be closed prematurely after s woman is killed in
California by an uprooted umbrella. Later, a
crane operator will be electrocuted while dein-
atalling the Japanese section of the project.

Octobar 15: The U5, Senate votes to confirm
Clarence Thomas to the Supreme Court follow-
ing several duys of hearings to investigate allega-
tions by law professor Anita Hill that Thomas
asually harassed her when she worked for him.
The hearings will spark a national debare on the
topic of sexual harassment.

October 19-February 16: Curated by Lynne
Cooke and Mark Francis and featuring site-
specific installations, the Carnegie Infernational
1297, the oldest periadical survey of contemnporary
wrt in North Ameriea, is presented ut the Cirnegie
Museum of Artin Pirtsburgh. The Carnegie
Prize of $10,000 is awarded to On Kawara.

October 20=January 7: Curated by Robert
Stort, Dislocations is presented at The Museum of
Maodern Art, New York, Tt s Storr's first exhibi-
tion at the museum as a curator and marks the
museum’s entry into the exhibirion of large-scale
contemporary art.

October 23: Independent curator Milena
Kalinovaka is appointed director of the Institute
of Conternporary Art, Boston, She succeeds
David A. Rass.

NOVEMBER

November 2-January 5: Curated by Neal
Beneurn, Martin Furyear is presented at the Art
Institute of Chicago. Featuring sculptures from
1976 to 1990, the exhibition iz the most ambi-
tious museum presentation of Puryear’s work to
date. Tt will travel 1o the Hirshhorn Museum
and Sculpture Garden; the Museum of Contemn-
porary Art, Los Angeles; and the Philadelphia
Museum of Art,

Nevembar 5-6: In spite of ohjections from the
American Association of Art Museum Directors
and the American Association of Museums, the
Rose Art Museumn of Brandeis University in
Waltham, Massachusetts, sells eleven Impression-
it und Post=-Impressionist works deaccessioned

from its colleetion in order to fund an endow-
ment for acquisitions, education, and conservas
tion, The controversial sale at Christie’s adds to
the debate over the ethics of museums selling
works from their collections for the purpose of
covering operating expenses.

November 11: Located in a renovated Art
Deco building near the Sydney Opera House, the
Museum of Contemporary Art, Sydney, opens in
Australia. Iris the country’s first major contem-
porary art museum and features a collection of
4,500 works of art,

Nevamber 17: Vialence breaks out in Moga-
dishu, Somalia, between supporters of acting
president Ali Mahdi Muhammad and General
Farah Aidid. Tens of thousands will be killed

in the fighting, and theusands more will face
starvation because of severe food shortages. In
December 1992, U8, Marines will be sent to the
COUNLEY 1o secure the region and to allow food
and medieine ta be distributed,

Neovember 2é: Sculptor Anish Kapoor wins the
1991 Turner Prize of £20,000, sponzored by the
Tate Gallery in London and presented cach year
to o British artist under the age of 50. The prize
was nat awarded in 1990 due to lack of funds.

DECEMBER

Dacember: Edited by Barbara Rose, the fowrnal
of Art publishes its last issue. Citing the bad
economy, Rizzoli dismissed the staff and sus-
pended publication in November,

Dacember 15: The Irish Republican Army
detonates a fire bomb in the bookstore of the
National Gallery'’s newest wing in London,

fig. &. Two Mational Guardsman stand outside a
burning donut shop in Las Angales, on Aprll 30, 1992,
during the riots following the acquittal of four police-
man charged in the bunting of Radney King on

March 3, 1921

fig. 7. Hara Hollain, alevation drawing, Musaum fir
Modarna Kunst, Frankfurt, Gormany
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'Fig. 8. Helter Skelter: LA, Art in the 19905 (Installa-
tion view), The Temporary Contemporary of the
Museurn of Contemporary Art, Las Angelas, 1992,
Charles Ray, Yes, 1990, (detall), framed color phote-
graph on convex wall

fig. 2. Henrl Matisse: A Retrospective (inatallation
viaw), Tha Museum of Madarn Art, Naw York, 1992-93

figs, 10-11. (laft) Waman's Action Caalition (WAC)
and tha Guarrilla Girls pratest at the epening of the
Guggenhaim Museum SoHe, New York, 1992; (right)
WAC"s pra-chaice demonstration in front of Flanned
Parentheod, Houston, Mational Republican Conven-
tion, 1992

The collapse of Communism in Eastern Eurape
brings optimism for the future, tempered by
political instability, longstanding ethnic tensions,
and outhreales of violence, Philanthropist George
Soros begins to establish the network of Sores
Centers for Contemporary Artin countries
throughout Eastern Europe and the former
Soviet Union. The world is shocked by stories of
“ethnic cleansing” and images from Serbian con-
centration camps in Bosnia, The U.5, economic
recession leads to more budger cuts for arts orga=
nizations—in 1992, overall state art funding falls
21.6 percent—while controversies over censor-
ship and government funding of the arts continue,

JANUARY
January 26-April 26: Curated by Paul Schimmel,
Helter Skelter: LA, Art in the 19905 18 presented at
the Temporary Contemporary of The Mugeum of
Contemporary Art, Los Angeles,

(fiz. 8)

FEBRUARY
February: The London art magazine Aveeribe,
edited by Marjorie Allthorpe-Guyton, publishes
its final 1ssue due to financial troubles and o lack
of subseribers,

February 22: At the request of President
Gum‘gﬂ: Buxh, whao 15 undr:r Fn:uun: from conser-
vative eritics, NEA chairman John Frohnmayer
announces his resignarion, e is replaced by
Anne-Imelda Radice, the NEAS senior deputy
chairman, The change in leadership, however,

docs not solve the Pruhlums t;ri- the bulﬂuguumd
ngency. On May 12, Radice will veto two
10,000 grants, one for the exhibition Corperal
Palitics at the MI'T List Visual Arts Cenrer in
Cambridge and the other for the exhibition
Anarymizy and Identity ar the Anderson Gallery
at Virginin Commonwealth University in Rich-
mond, In November, she will veto grants totaling
$17,500 to three separate gay and lesbian film
testivals—rthe National Council on the Arts, will
restore the grants in October 1993,

MARCH

March: Edired by Barry Schwabsky, Avss Maga-
zine publishes its last issue as a result of falling
ad revenues.

March 10: Painter James Brooks dies at age 85
on Long [sland, New York,

Mareh 11: Theater director Peter Brook 1s
awarded the first chncr Prize of *50,0(]0 ata
ceremony in Columbus, Chio,

March 20: China's prime minister Li Peng,
who was closely involved in the crackdown on
pro=democricy demonstrators at Tienanmen
Square in 1989, calls for sweeping economic
reforms and the introduction of a Western-style
market system while retaining the country’s
Communist philosophy,

APRIL

April 3: The Museum of Fine Arts, Houston
announces that it has selected José Rafael Moneo
to design a major expansion, Later named the
Audrey Jones Beck Building, the new addition is
scheduled 1o open in March 2000,

April 3-4: Bard College opens the Richard and
Maricluise Black Center for Curatorial Studies
and Art in Contemporary Culture, In 1994, Bard
will eatablish a graduare program to train curators
of contemporary art.

April 4-February 28, 1993: Curated by Lim
G. Corrin, Mining the Museum, an installation by
artist Fred Wilson, is presented at the Maryland
Hisrorical Society in conjunetion with The
Contemporary, Wilson's re-installation of the
Sm."u_'ty’u cu“m:t'um nddrcum&s rm:inl binses 'ﬁ:lu.m:z
within the institution, The exhibition receives
widespread acelaim and draws record crowds.

April 15-July 31: Curated by Helen A, Cooper,
Ewva Hesse: A Retraspective 18 presented at the Yale
University Art Gallery in New Haven, Connecti-
cut. The exhibition is an important showing of
waork by the artist, whose career was cut short by
her untimely death in 1970, It will travel o the
Hirshhorn Museum and Seulprure Garden.

April 27: Portuguese architect Alvaro Siza is
awarded the 1992 Pritzker Architecture Prize of
$100,000,




April 28: Painter Francis Bacon dies at age 82 in
Madrid.

April 28: Earl A. "Rusty” Powell 111, direetor of
the Los Anpeles County Museum of Art, 15 ap-
pointed director of the National Gallery of Artin
Washington, D.C. He succeeds retiring director
_], Carter Brown,

MAY

May 30; Designed by Gabriel Charbonneay, the
Musée d’Art Contemporain de Montréal opens a
new fucility with a survey of contemporary Cana-
dian art.

JUNE

Juna 2: The New York Times announces the ap-
pointment of Herbert Muoschamp, architecture
enritic for The New Republic and Arifarum, s the
paper’s new architecture critic,

June 3=14: The U.N. Canference an Environ-
ment and Development, the largest gathering of
world leaders ever, convenes in Rio de Janeiro to
address wsues of global development and environ-
mental protection,

June 13-September 20: Organized by Jan
Hoet, Dacumenta IX is presented in Kassel,
Germuny. The exhibition explores the theme of
the artist ug outsider and ineludes more than 180
arrists,

Juna 16; Attorney Edward Hayes files a court
petition contending that he is owed millions of
dollars mare in legal fecs from the estate of Andy
Wirhol. Hayes challenges Christie’s 1991 ap-
|'|nms|,[ nf tl'lr.' estate at 5220 ml"mn Ll.mmn;u; 112
value is much greater and that he 1s entitled to
fees of §14 million instead of the $4.85 million
he was paid. In 1995, a judge will award Hayes
£7.2 million in legal fees, but in 1996, the New
York State Supreme Court will rule that The
Andy Warhol Foundation for the Visual Arts
should pay Hayes only §3.5 million. HiLyL"& will
uinm-\u[y he ;qnc:wu] to |u_e,-p £1.5 million in lug.ll
fees already paid by the Warhol Foundation. The

Hayes dispute is one of several precedent-serting
legal battles that the Warhol Foundation faces in
the 1990z, In 1993, Frederick Hughes, the executor
of the Andy Warhol estate, will settle u long-
standing disagreement with the Warhol Foun-
dation and reccive $5.2 million in excoutor’s fees.

June 19: The city of Bonn, Germany, inaugu-
TAfes tWo NewW museums of ﬂ.'cmtcr'r'n].‘m".lry art.
Designed by Gustav Peichel, the Kunst-und
Ausstellungshalle der Bundesrepublik Deutsch-
land opens with the exhibition Territorium Avtis,
curatee by Pontus Hulten and featuring 150 works
of modern and contemporary are that trace the
development of the century’s avunt-garde move-
ments {thmugh Seprember 20). Designed by
Axel Schutes, the Municipal Art Museum of Bonn
opens ug an exhibition space for German artists,

June 25: As part of director Thomas Krens' am-
bitious program af r_‘xpumiinn, the Salomon R,
Guggenheim Museum reopens its renovated
Frank Lloyd Wright building and a new ren-story
annex designed by Gwathmey Siegel & Associ-
ates, The museum also opens a new satellite
branch, the Guggenheim SoHo, in a building

renovuted by Arata Tsozaki. The Guerrilla Girls
and the rec t..nt]) formed activist group Women's
Action Coalition (WAC) stage 1 demonstration
at the museun to protest the lack of women
artists on view. Larter in the summer, WAC will
stage u pro-choice demonstration at the Republi-
can Mational Convention in Housten, (ﬁlf‘.h 10,11

JULY

July 2: U N, forces take control of the airport
outside of the besieged eiry of Sarajevo in Bosnia
in order to begin airlifting relief supplies to the
civilian population.

July 22: Artist David Wn]nflmwtu dies from
AIDS at age 37 in New York.

July 25-August 91 The 1992 Summer
Olympic Games open in Barcelona, In prepara-
tion for hosting the event, the historic city em-
barked upon a massive revitalization effort and
constructed new buildings, public parks, and
streets, A number of major public sculptures
were commissioned, including works by Frank O,
Gehry, Roy Lichtenstein, and Claes Oldenburg
and Coosje van Bruggen.
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July 26: Pablo Picasso's famed mural Guernica
(1937), which previously had been on view ar the
Prado, is reansferred to the Museo Nacional Cen-
tro de Arte Reina Sofin in Madrid, where it be-
comes the centerpiece of the newly renovated
museum's ht.'!lfﬁl'!gﬂ of modern art, Madrid's a0
tus as a I11'.'ljﬂl' art center will be ﬁlrrhm' m]]'mj'u‘_‘;:d
in September when the Thyssen-Bornemisza
Museum apens to house the %3 billion collection
of American and European art assembled by
Baron Thyssen-Bornemisza,

AUGUST

August: The Whitney Museum of American
Art vicates its satellite branch at Equitnble Cen-
ter. The Whitney's downtown branch at Federal
Reserve Plaza will cloge in September,

August 12: Artist and composer John Cage dies
atage 79 in New York,

August 2é: Michael Shapiro, chief curartor of
the 5t Louis Art Museum, is appointed directar
of the Log Angeles County Museum of Art,

He resigns after nine months and Graham

W. I. Beul, director of the Joslyn Art Museum
in Omuha, Nebraska is appointed his successor,

SEPTEMBER

September 2d~-January 12: Curated by John
Elderfield, Henri Matisser A Retraypective is pre-
sented at The Museum of Modern Art in New
York, The exhibition is the largest gnthering of
the artist’s work ever and will attract a record

945,000 visitors, {fig. )

OCTOBER

October 1: Congress allocates the NEA §174.5
million for the 1993 fiscal year. In July, the U5,
House of Representatives voted down a measure
supported by conservatives to end the agency's
fum[m;{ In contrast, the 1993 budger for culture

in France reaches 13.7 billion franes (near ly §2.5
hillion),

Oectober 16: Tihe Lac Angefes Times reports that
the Walt Disney Company has demanded that
Dennis D].'JI')IJI'thiITl‘S rvculptun.' Firus (1988),
which includes copyrighted images of Mickey
Mouse and Donald Ducl, be dismantled. In
1993, h?“uWIII;{ several years ol litigation, nrtist

Jeft Koons will sertle four Tawsuits broughr againar

him as a result of his apprapriation of copy-
righted imagery in his work. Numerous artists
face similar challenges throughour the decade.

October 23=February 14: Curated by Richard
Marshall, fean- ﬂ-‘ﬁ:‘lfufﬁﬂxquiuf 1% prqu,ntu d ar the
\/\‘rhltm_‘,’ Museum of American Art, The late
artists first museum survey will travel to The
Menil Collection in Houston, the Des Moines
Art Center in lowa, and the Nlcnnrgmncr}r
Museum of Fine Arts in Alabama,

October 30: Puinter Joan Mirchell dies ut age
66 in Paris.

October 31: Designed by Rem Koolhaas, the
Kunathal Rotrerdam opens in The Netherlands.

(fig- 12

NOVEMBER
November 2; Sculpror Robert Arneson dies ar
age 62 in Benicia, California,

November 4: Willium Jefferson Clinton, former
Demoeratic governor of Arkansas, is elected pres-
ident of the Unired Stares, defeating Republican
incumbent George H. W, Bugh.

Nevamber é-January 31: Curated by Barbara
Haskell, dgnes Martin is presented at the Whitney
Museum of American Art. Tt will travel to the
Milwaukee Arr Center; the Center for the Fine
Arts, Miami; the Cmm:mpnrury Arts Museum,
Houston; and the Museo Nacional Centre de
Arte Reina Sofia,

Nevember 11: Christie’s sells Flenri Matisse's
Harmeny in Yelfory (1927-28), featured in the
Matisse retrospective, for $14.5 million, a new
record for the artist's work, On November 17,
Sotheby's will sell Bruce Nauman's One Hundred
Live and Die (1984) for a record §1,925,000.

Movember 20: A fire destroys much of historic
Windsor Cuastle outside London.

Nevember 24: Sculptor Grenville Davey is
awarded the 1992 Turner Prize of £20,000,

DECEMBER

December 3: The Solomon R, Guggenheim
Muscumn announces thar the Robert Map-
plethorpe Foundation is donating 52 million and
200 photographs 1o the museum to establish a
]'I|1t7!h'»|:;l"fl[.'!]'|)f progrim.

December 15-March 15: Dirccted by Tony
Bond, The Borndary Rider, the Ninth Biennale of
Sydney, is presented at the Art Gallery of New
South Wales and Bond Store 3/4. The sur vey
features 400 works by 100 artists and explores the
theme of conceptual and cultural boundaries,

December 17: The Unired Srates, Canada, and
Mexico sign the North American Free Trade
Agreement (NAFTA), which creates a free-trade
zone among the three countries,

Dacember 31: Crzechoslovakia is peacefully
dissolved into two separate nations—the Czech

Republic and Slovakia,




fig. 12, Kunsthal Rettardam, Rotterdam, front viaw;
Rem Koalhaas, architect

fig. 13. The Hall of Witness, United States Halocaust
Memorial Musaum, Washingten, D.C.; James Ingo
Fread, architect

fig. 14. A worker remavas window frames inside the
Uffiz| Gallery in Flarence, ltaly, damaged by a car
bambing on May 27, 1993

Russia experiences severe economic and political
turmoil, while in the United States, President Bill
Clintan—rthe first Democrat to oceupy the
White House in twelve years—introduces more
inclusive policies toward women, people of color,
and gays and leshians, After several years of re-
ceasion, the economy begins to improve, thanks
in purt to lower interest rates.

JANUARY

January 17: The United States launches cruise
missiles against a suspected nuclear weapons
plant in Irag as punishment for the countrys re-
fusal to respect ULN, Security Council resolutions
g:mu:tr_'cl fulluwing thL‘ G UW W\ll'.

January 20: Anne-lmelda Radice, acting chair-
man of the NEA, resigns as expected on the day
af Bill Clinten's inauguration us president,

January 28: Artist Hannah Wilke dies at age 52
in Houston,

FEERUARY

February 2: The Museum of Contemporary
Art, San Diego opens a permanent downtown
exhibirion space with an exterior designed by
Helmut Jahn and interiors by Robert liwin,
Richard Fleischner, and David Raphael Singer,

February 17-April 25: Curated by Robert
Starr, Redert Ryman is presented at the Tare
Gallery, The exhibition will travel to the Museo
Nacional Centro de Arte Reina Sofia, Madrid,
and The Museum of Modern Art, New York,

February 19: The financially troubled New York
Historical Society closes its doors to the public
and considers selling parts of its collection to

raise much-needed funds. In 1995, the institu-
rion will s¢ll a large number of Old Master paint-
ings and decorative arts to incrense its operating
I.."I'Idﬂ\VITIEH T:

February 24=June 20: Curated by Elisabeth
Sussman, the 1993 Biennial Exhibition 1s pre-
sented at the Whitney Museum of Ameriean
Art. The exhibition explores issues of sexual
identity, ree, and cluss, and includes works by
maore than eighty artists.

February 26: Photography historiun Beaumont
Newhall, founding curater of The Museum of
Modern Art's photography department, dies at
age 84 in Santa Fe.

February 24: A car bomb explodes, killing six
people and injuring more than 1,000 others, in
Now York's World Trade Center,

MARCH

Mareh 8: Dancer Merce Cunningham and the
lnte artist and composer John Cage are awnrded
the 1993 Wexner Prize of $50,000,

March 12=May 15: Curated by William A,
Camfield, Walter Flopps, and Susan Davidson,

Masx Evnst: Dada and the Dawwn of Survealism is
presented at The Museum of Modern Art, New
York, The exhibition explores Ernst's early caveer
from 1912 through the 19208, Tr will travel to
The Menil Collection, Houston, and the Art
Institute of Chicago,

Mareh 30: Painter Richard Diebenkorn dies ar
age 70 in Berkeley, California,

Mareh 30: The Clinton admimstriarion appeals a
1992 federal court ruling that declared unconati-

tutional the 1990 (:'m\er.ssim‘.:ﬂ muandate that all
NEA grants uphold standards of decency.

APRIL

April 19 A fifty-one-day stundofl between fed-
eral agents and members of the Branch Davidian
cult in Wheo, Texas, ends in a fire that ¢lams
seventy-five lives,

Aprll 221 Designed by Jumes Ingo Freed, the
United States Holocaust Memorial Museum is
dedicated in Washington, .C, In addition to
huu.\;ing perminent and temporary exhibitions,
archives, ;md i Uljr.'lry und ;lut']ilul'i\lﬁ'l. r|'lt" mi-
seum fearures works commissioned from artists
Ellsworth Kelly, Sol LeWict, Richard Serra, and
Juoel Shapiro, (f. 13)

April 25: An estimated 300,000 demaonstrators
convene in Washington, 1.C., for the “March on
Washington for Lesbian, Gay, and Bi Equal
Righes and Liberation.”

April 26: Jupanese architect Fumihiko Maki is
awarded the 1993 Pritzker Architecrure Prize of
100,000,
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MAY

May 2=August 15: From Cézanne to Matisse:
Cireat French Paintings from the Barnes Foundation
15 presented at the National Gallery of Art in
Washington, D.C. It is the first public showing
of works from the celebrated heldings of the
Barnes Foundation in Merion, Pennsylvania,
which went to court to allow the works to travel
and be reproduced in color—both of which had
been forbidden by the founder’s will. The highly
successful exhibition will travel to the Musée
d'Orsay in Paris, the National Museumn of Wesr-
ern Art in Toleya, and the Philadelphia Museum
of Art, The Barnes Foundation will then return
to court to allow other venues o present the exhi-
biﬁ(m. i".'l'lﬂihg miuich=-needed funds f'm' rl-u; renovas
rion of its physieal plant.

May 27: A powerful car bomb explodes outside
the Uffizi Gallery in Florence, Ttaly, killing six
people and severely damaging the building and
nuimerous works of art. (fig. 14)

JUNE

June 5=September 26: Dircered by Valerie 1,
F, Smith, Sexpsheet 93, an international art survey,
ig presented in Amhem, The Netherlands,

June 13=0ctober 10: Curated by Achille
Bonito Oliva and focusing on themes of no-
madism and multiculturalism, the XLF Expo-
szione Infernazionale ddvee, La Blemmale di
Venezia is presented. Sculptor Louise Bourgeois
represents the United States. Golden Lions are
wwarded to Richard Hamilton, Antoni Tipies,
Robert Wilson, and David Sylvester.

June 22: Sherri Geldin, associate director of the
Museum of Contemporary Art, Los Angeles, is
appointed director of the Wexner Center for the
Visual Arts,

AUGUST

August 4 Francots Barré, director of the Centre
Nutional des Arts Plastiques, is appeinted presi-
dent of the Centre Georges Pompidou in Paris,
He succeeds Dominique Bowzo, who died in April.
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August 7: The Clinton administration an-
nounces thar actress Jane Alexander has been
nominated w serve as chairwoman of the NEA,
She will be unammously upproved by the 115,
Senate on September 29, { fi 15)

SEPTEMBER

September 13: In a symbolic gesture of hope
for peace in the Middle Ease, PLO leader Yasir
Arafat and Isracli prime minister Yitzhak Rabin
shake hands at o White House ceremony,

September 18=Decembar 5 Dirceted by
Doug Hall, the first dsie-Pacifie Triennial of Con-
femporary Art is presented at the Queensland Are
Gallery in South Brishune, Queensland, Aus-
tralia. The survey fentures 200 works by seventy-
a1 urtists from Australia, Asia, and the Pacific,

September 19: The CBS news program “60
Minutes” airs u feature by correspondent Morley
Safer mocking both contemporary are and the
high prices collectors and museums pay o acquire
it. In 1998, The Museum of Madern Art diree-
ror Glenn Lowry will decline Safer nccess to
MoMA to do another CBS news program for
“Sundiy Moming” on the museum’s Jackson
Pallock retrospective, presumably in reraliation
for his infamous *60 Minutes” piece.

OCTOBER

October 1: The NEA, after surviving a Con-
gressional vote in July o eliminate the ageney, s
allocared $170.2 million for the 1994 fiscal vear,
The new federal budget also restores tax deduc-
tions for giﬁ:: of upprr_'c'mtcrl property ﬂ“nwing
individuals {other than the artist) to deduer the
full market value of arework donated to muse-
ums—thousands of valuable works will be given
o Ameriean museums as o result,

Qctober 4: A coup attempt against Russian
president Boris Yeltsin fails after the Russian
army shells the country’s parliament building,
where leaders of the rebellion had barricaded
themselyes,

Octaber B-January 16: Curated by Diane
Waldman, Ray Lichtenstein is presented ar the
Solomen R, Guggenheim Museum. The retro-
apective will travel o the Museum of Contempo-
rary Arr, Los Angeles and the Montreal Museum
of Fine Ars,

NOVEMBER

Navember 1: The European Union, an alliance
of Western European nations working toward
economic and ‘.}uliﬁ\.‘;li intugmt‘icm, 1% ur.mb]i:,'hcd,




Movember 5=February 20: Curated by Elisa-
beth Sussman, Mike Kelley: Catholic Taster is pre=
sented at the Whitney Museum of American
Art. The artist’s first large-seale survey will travel
to the Los Angeles County Museum of Art and
the Moderna Museet i Stockholm, {foe 16)

November 6=December 18: Curated by In-
grid Schaffiner, The Resurn of the Cadavre Faguis
it presented at The Drawing Center in New
York. Exploring chance and the subconscious,
the exhibition features 100 drawings made using
the Surrealists’ “Exquisite Corpse” method,
whereby two or more artists create a drawing col-
laboratively but withour knowing what his or her
predecessor has done to it

November 21: Designed by Frank O, Gebry,
the Frederick R, Weisman Art Museum at the
University of Minnesota in Minneapolis opens to
the public.

November 23: Sculptor Rachel Whiteread wins
the 1993 Turner Prize of £420,000.

Nevember 30-Fabruary 21: Organized by
Kathy Halbreich and Neal Benezra, Bruce Nauman
is presented at the Museo Nacional Centro de
Arte Reina Sofia, The !:'Lxry-mn'k t‘l:lrmpcc[i\"t‘
will travel to the Whalleer Art Center; the Museum
of Contemporary Art, Los Angeles; the Hirsh-
horn Museurn and Seulpture Garden; and The
Museum of Modern Art,

DECEMBER

December 15: In London, British prime munis-
ter John Major and Irish prime minister Albert
Reynolds sign a declaration for peace in Treland.

fig. 15, Jane Alexander, National Endewmant for the
Arts Chalrwoman from 1993 ta 1997

fig, 16, Mike Kelley: Catholic Tastes (installation
viaw), Whitney Museum of American Art, New York,
1994

fig, 17, Danald Judd, 100 untitled works in mill
aluminum, 1982-86, The Chinatl Foundation, Marfa,
Taxas
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The medin broadeasts shocking images of geno-
cide in Africa throughout the world, Technolopy
continues to advance at a rapid pace, particularly
in sueh fields as communication and medicine. A
new elass of drugs known as “protease inhibitors,”
which improves the life expectancies of those
infeeted with HIV, is intraduced, The Internet
company Netscape lnunches a new web browser
that males it possible for millions to navigate the
World Wide Web—artists, museums, and gal-
leries are among the many who make use of it.
Museums lure more corporaté moeney in responsc
to the decline in public funding—according to a
1995 report by the Business Commiree for the
Artain New York, corporate support of the arts
reached a record 3875 million in 1994, up from
$518 million in 1991,

JANUARY

January 10: Katherine Kuh, the Art Institure of
Chicago's first curator of modern art, dies ar age
89 in New York,

January 22: The Lannan Foundation announces
that it is discontinuing its art collecting program,
In 1996, the organization will decide to end irs
exhibition program and to disperse its 1,500-
piece collection, diverting funds to programs to
suppart rural Native American communities, In
1997, some 300 works of art will be donated to
the Museum of Contemporary Art, Los Angeles;
the Art Institute of Chicago; and the Museum of
('_'nntcn'llmr'.u‘rv Al'l. (_'h'lt‘il.gu.

FEBRUARY

February 2: Citing budget shortfulls, the
Solomon R, Guggenheim Museum dismisses 10
percent of itsataff, shortly after announcing that
it had raised half of its $100 million capital cam-
paign goal,

8¢
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Judd'’s home and studio,

February 3: Artist Jorge Zonral, one of the
three members of the Canadian conceptual are
collaborarive General Idea, dies at ngge 50 of
:'\I 125, Another member of the group, ["ulix
Partz, will die ot age 49 of AIDS on June 5,

February 5=March 30: Organized by Alesan-
dra M unroe, Japanese Avé After 1945: Scream
Against the Sky i presented at the Yokohama Mu-
seum of Art in Jupan. The exhibition will travel
to the (;uguuulwim SoHo, the San Franciseo
Museum of Medern Art and the Center for the
Arts at Yerba Buena Gardens.

February 12: Sculptor Donald Judd dies ar age
65 in New York, Later that year, Marianne
Stackebrand, director of the Cologne Kunst-
verein, will become director of the Chinati
Foundarion, the organization that Judd estab-
lished in Marfu, Texas, for the purpose of exhibit-
ing permanent large-scale installations of his
work and that of other arrists, In 1996, the Judd
Foundation will be established to oversee the es-
tate’s holdings of works by Judd and ather artists,
as well as several pm]u:rl"u:n‘. in Marfa, including

{fig. 17)

February 12: Edvard Munely's Te Sercam
(1893) is stolen from the National Art Museum
in Osla on the opening day of the Winter
Olympics. The painting will be recovered
when two thieves are arrested trving to ransom
it three months later,

MARCH

Mareh 5: Los Angeles artist Ron Athey presents
u performance, sponsored by the Walker Arr
Center and partially funded by the NEA, ina
Minneupolis nightelub, where he cuts a design on
the back of an HIV-positive man and wipes the
blaod with paper towels, which he then hangs on
a elothesline above the nudience, The Walker
will endure media criticism for presenting Athey's
performance as opponents of public funding for
the arts in Congress continue their campaign to
CUT sUpport for the NEA. Senator _]umu Helms
will sponsor an amendment, defeared by a 49-42
vote, forbidding the NEA from funding projects
or warles of art involving bodily mutilation or the
drawing of blood,

Mareh 18: Artist Bruce Nouman is awarded the
Wexner Prize of 550,000,

AFPRIL

April & Rwanda’s president dies in o plane crash,
In the weeks that follow, n utter tribal disagree-
ment erupts between Hutus and Tutsis, resulting
1 the eventual slaughter of hundreds of thou
sands of people throughour the African nation.

April 8: Afrer a lengthy and controversial
restoration, Michelungelo's frescoes painted on
the ceiling of the Sistine Chapel are unveiled at
the Vatican,
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April 19—Augunt &: ()ry;;mi'.-:cd I.'l'l’ (";ury
Tinterow and Henrl Lnyruttu, (J!'.':L:’J‘Ha‘ .:?f'fu:-l,m'.w
stemis is presented at the Galeries Nationales

du Grand Paluis in Paris, The exhibirion explores
the early vears of the Impressionist movement, It
will travel to the Metropolitan Museum of Art.

April 24; Conceptual artist Alighiero Boerti dies
arage 53 in Rome.

April 29=May 2: The first annual Gramercy In-
ternational Contemporary Art Exhibition is held
at the Gramerey Hotel in New York, Unlike
maose traditional art fairs, European and Ameri-
can dealers exhibit works in their horel rooms,

MAY

May 2: French architeet Christian de Portzam-
pare is awarded the 1994 Pritzker Architecture
Prize of $100,000.

May &: The "Chunnel,” 2 subterranean tunnel
under the English Channel connecting France
and Grear Britain, officially opens.

May 7: Art eritic Clement Greenberg dies ar
age 85 in MNew York,

May 8-Septamber 5: Curated by Marla
Prather, David Sylvester, and Nicholas Serora,
{"'fl;l’/f:’,l‘., f!ﬁ' k’ﬂﬂ”l;ﬂlf{.' 1’”4“”1'1'.”"{,:'.‘ iﬁ |‘|[t,'!.:.'|'|n“d at th'
National Gallery of Art in Washington, D.C,
The exhibition will travel to the Metropolitan
Museum of Art and the Tate Gallery,

May 2: Artist Anni Albers, the last living
teicher from the original Bauhaus, dies at age
94 in Orange, Connecticut,

May 9: Marti Mayo, director of the Blaffer
Gallery, University of Houston, 1s appeinted
director of the Contemporary Arts Museumn,
Houston. She replaces Suzanne Delehanty
who resigned in May, 1993,

May 10: Nelson Mandela is inaugurated as the
first black president of South Africa. {fir. 18)

May 11: Michuel Govan, a deputy director of
the Solomon R, Guggenheim Museum, is ap-
pointed director of the Dia Center for the Arts. He
succeeds Charles Wright, who previously resigned.

May 12: The Andy Warhol Museum, the largest
museurn in the United States devoted to a single
artist, apens in Pirtsburgh in a former warchouse
building renovated by Richard Gluckman, In
.I"T)“-la'r‘lhl'lllﬁ'li'lﬂ M. :’\rn‘mll‘ung [”, former r“rmjmr
of the Whitney, was named the museum'’s director,
(fig 19)

JUNE

June 8: Designed by Frank O. Gehry, the new
Ameriean Center in Paris, which laid off much
of its staff in 1992 due to budger eurs, opens with
the exhibition Pure Beaury, featuring work by
contemporary California artists, Lacking operar-
ing funds, the Center will lay off its remaining
ataff and put the facility up for sale in 1996, The
French government will announce plans to pur-
chase it in 1998,

June 10: Assemblage artist Edward Kienholz
dies ar age 66 in Sandpoint, Iduho.

June 16-5eptember 4: Curated by Richard
Maorphet, R, B, Kitaje A Retraspective 19 presented
at the Tare Gallery. The exhibition includes 100




waorks exploring the artist's 30-year career, It will
travel o the Los Angeles County Muscum of
Art -.md the Mcrmpn]irnn Museum of Art.

June 23: Muleolm Rogers, deputy director of
the National Portrait Gallery in London, is ap-
pointed director of the Museum of Fine Arts,
Boston, In 1995, facing a $4.5 million deficit, the
museuin will cur back on operations and exhibi-
tions, and reduce its staff by 20 percent,

JULY

July 1: Yasir Arafat’s exile from Palestine ends
when he enters the Gaza Strip for the first time
i 27 years,

July 9: In n continuing atmosphere of corporate
downsizing, IBM clases the IBM Gallery of
Science and Art in New York. The company alse
decides to sell irs 4,800-piece art collection.

AUGUST

August: Peter de Jager, n Canadian computer
scientist, publishes an article in CA Magazine
warning that the majority of the worlds comput-
ers will not be able 1o recognize dares after
December 31, 1999, The problem becomes
popularly known as “Y2K."

August 5; The National Council for the Arts,
votes to overturn a peer-panel award of a 520,000
fellowship to photographer Andres Serrano,
whase photograph Piss Christ (1987) Fl‘l\‘)wiﬂg a
crucifix submerged in a jar of urine was the focus
of major controversy over government funding of
the arts in 1989,

August 16: Curator and art eritic Henry
Geldzahler dies at age 59 in Southampton, Long
Island, New York.

August 31; The Irish Republican Army an-
nounces i cease=fire in Northern Treland, Tt will
last until February 1996,

SEPTEMBER

Snptqmbwr 11: Art collector Frederick R,
Weisman dies at age 82 in Holmby Hills,
California,

September 19: 115, troops move inta Hairi ro
allow the return of the country's exiled elected
president Jean-Bertrand Aristide,

September 25-October 30: Dirccted by
Lynda Forsha, inSITES4,  bi-national exhibition
of inatallation and site-specific art, is presented at
thirty-seven venues on hoth sides of the Mex-
ico/United States border around Tijuana and San
Diego. {#ig. 20)

OCTOBER
Octobar 1: Congress allocates the NEA $162.3
million for the 1995 fiseal year,

October 2: Designed by Gunner Birkerts, the
Kemper Museum of Contemporary Art and

Design opens at the Kansas Ciry Art Institute
in Missourl. The Institute will later get into a
dispute with its primary benefietor, R, L‘n.\sby
Kemper, over matters of administration, and the
museum and school separate,

October 7-January 22: Organized by Germano
Celant, The Italian Mufamm;l]ﬂbam. 1943=19268 18
presented at the Solomon R. Guggenheim Mu-
seurm, The exhibition will travel to the Triennale
di Milano and the Kunstmuseum Wolfsburg,

October 12=December 11: Organized by
Nelson Aguilar, the XXTI Bienal Internacional de
Siie Panlo is presented, Betye Sanr and John
Outterbridge represent the United Srates.

NOVEMBER
November 4: Painter Sam Francis dies at age
71 in Santa Monica, California.

Nevember 8: Led by Speaker of the House
Newt Gingrich and running on a platform out-
lined in their “Contract with America,” Republi-
cans win a majority in Congress and a number of
state assemblies, Many of those elected promised
to shrink the federal government and bring an
end to its support of the arts and such agencies as
the NEA.

Nevember B-January 8: Curited by Sidra
Stich, Yoes Kiein is presented at the Ludwig Mu-
seum in Cologne, Germany and Kunstsammlung
Nordrhein-Westfalen in Disseldorf, Germany,
The retrospective will travel to the Hayward
(}.\Ilcr}' and the Museo Nacional Centro de Arre
Reina Soffa,

Nevember 10-Mareh 5: Curated by Thelma
Golden, Black Male: Representations of Masculinity
in Contenporary American Art, s presented at the
Whirney Museum of American Art. The exhibi-
tion includes 100 works in all media exploring
changing perceptions of black nmu{'uﬂnit}a

Novembar 11: After merging with the Univer-
sity of California at Los Angeles, the Armand
Hummer Museum of Art and Cultoral Center
sells Leonardo da Vinei's seventy-two-page Codix
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Hammer at Christie’s for $30.8 million. The
munuseript i purchased by Microsoft chairman
Bill Gates, who restores its original name: the
Cadex Leicester.

Nevembar 12=January 15: Curated by Patrick
T. Murphy, Ardries Servana, Works 1983-1993 is
presented at Institute of Contemporary Art in
Philadelphia. It will travel to the New Museum
u)f' C()n temporary Art, New Yurk; the Cenrer ﬁ..’al'
the Fine Arts, Miami; the Contemporary Ares
Museum, Houston; and the Museum of Con-
temporary Art, Chicago,

Novembaer 16: Glenn 12, Lowry, director of the
Art Gallery of Ontario, is appointed dircetor of
The Museum of Modern Art, He succeeds
Richard E. Oldenburg, who retires from the job
after twenty-one vears and is lacer appainted
director of American operations for Sotheby's,

Neovembaer 22: Sculptor Antony Gormley is
awarded the 1994 Turner Prize of £20,000.

DECEMBER

December 11: Following weeks of bombing,
Russian tanks move into the brenkaway republic
of Chechnya, Fighting will continue through the
end of the decade,

December 18-April 30: Organized by Angel-
iea Km]dcr Rudcnsjtinu und a team of CUTITOTS,
Pigt Mandrian: 1872=1944 is presented at the
Hangs Gemeentemuseum. The exhibition will
travel to the National Gallery of Art in Washing-
ton, [12.C. and The Museum of Modern Ast,

fig, 18, President-elect Nelson Mandels, Cape Tawn,
South Africa

fig. 19. The Ancy Warhel Museum, Pittsburgh,
antrarice; Richard Glugkman, ranavation architect

fig. 20. InSITE®4 (installation view), San Diego,
California, and Tijuana, Maxics, 1994, Terry Allan,
cross the razor/cruzar la navaja, 1994, twe vans with
woodan platforms, amplification systam, micra-
phones, translators, and ladders
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fig. 21. Cy Twombly Gallery, The Menll Collectian,
Heausten, exterior view: Renzo Plana, architect

fig. 22. In a Different Light (installatien view), Univar-
sity of California, Berkaley Art Museum, 1994-95

fig. 23. Christo and Jeanna-Clauda, Wrappad
Reichstag, Berlin, 197195

fig. 24, San Francisee Museurmn of Madern Art,
San Francisen, California, aerial view; Maria Botta,
architeet

j-.\pan and the United States both l.:xpl;r'u.:nm: un-
precedented nets of domestic terrorism, and an
nssassin attempts to undermine the Middle Ease
peace process, Biennial exhibitions are presented
for the first time in Africa and Asia, symbolic of
the inereasing globalization of the art world—
throughout the decade, international biennials
and art surveys proliferate in cities such as Cairo,
Duakar, Havana, Istanbul, and Lima.

JANUARY

January 11-April 9: Curited by Navland Blake
and Lawrence Rinder, fn a Different Light: Visial
Culture, Sexwal ltﬁ'ﬁff.{i-‘. Qm‘e‘f‘ Practice 18 pre-
sented ar the Uﬂi\-'::r':(':t_v Art Museum in Burlculuy,
California. The exhibition is the first to explore
gay and lesbian sensibilities in twentieth-century
American art, (fig. 22)

January 18-April 30: Designed by Mario
Borra, the new San Francisco Museum of Mod-
ern Art opens to the pLth'ut wirh the 'm:ulgur;]\l
exhibition Pudfic I:;frfa;'f:f:rrg'.pfj,' Desere, [isasier,
Dacument, curated by ('_?;u'y Crarrels, The largest
museum in the Unired Seates devoted to madern
and contemporary art after The Museum of
Meadern Arr, the museum will embark on an am-
bitious program of exhibitions and acquisitions,
bringing international attention to San Francisco
and helping to revitalize the city's arr scene,
Among the museum'’s high=profile purchases are
works by Fve Hesse, René Magritte, Robert
Rauschenberg, and Mark Rothke. (fig. 24)

January 21=March 24: Organized by Helaine
Posner and Andrew Perchuk, The Maseatine
Masguerade is presented at the MIT List Visunl
Arts Center, The exhibition examines social and
cultural constructions of musculinity in the visual
arts, literature, ilm, and the media,

January 24: The Tare Gallery announces that it
has selected the Swiss architectural firm Herzog
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& de Meuron to design the museum's new annex
for rwentieth-century art, which will be housed
in a renovated power station an the Thames River
in Bankside,

FEERUARY

February & The U5, spuce shuttle Discovery
docks with the Russinn space station Mir, It is
the first such orbital rendezvous since the 19705,

Fabruary 12: Designed by architeet Renzo
Piano, the Cy Twombly Gallery, o joint praject of
The Menil Collection and the Dia Center for the
Arts, opens at The Menil Collection in Houston
concurrently with the exhibition Cy Trambfy:

A Retvaipective, (1]‘|I'mlgh Muarch 19) orgamzed
by Kirk Varnedoe and previously shown at The
Museum of Maodern Art. {fig 21)

February 12=May 7: Organized by Germano
Celant, Claes Ofddenburg: An Antholagy is pre-
sented at the Nationul Gallery of Are in Wash-
mngton, D.C. The retrospective will travel ro the
Mugeum of Contemporary Arr, Los Angeles; the
Solomon R, Guggenheim Museum; the Bonn
Kunschalle; and the Flayward Gallery,

Fibruary EB—APFH 30: ()rgnniv.l:cl |1y C]\riﬁm-
pher Till und Lorna Ferguson, Afisenr 95, the first
Johannesburg Biennale, is presented in Johannes-
burg. The survey, which features local and inter-
national artists in venues throughout the city,
explores the influences of European and African
culture,

MARCH

March 3=May 10: Curared by Naney Spector,
Felix Gonzalez="Torres i presented at the Soloman
R. Guggenheim Museum. The exhibition will
travel to the Centro Galego de Arte Contempo-
raneo, Santiugo de Compaostela, Spain, and the
Musée d'art moderne de la Ville de Paris,

In a Different Light




March 11-May 21: Curated by Madeleine
Grynsztejn, About Flace: Recont Art aof the Ameri-
cas, The 76¢h American Exbibition s presented at
the Art Inatitute of Chicago. The exhibition in-
troduces Latin American and Canadian influences
to this long-running survey.

March 15=June 25: Curated by Klaus Kertess
and exploring the theme of metaphor, the 7995
Biennial Exhibitian is presented at the Whitmey
Museum of American Art,

March 18: Designed by Takahiko Yanagisawa
and the TAK Urban Architeeture Office, the
Museum of Contemporary Art apens in Tolyo.
The museum is eriticized for ity extravagant re-
cent acquisitions, which total some 6.4 hillion
yen (8§70 milhon).

March 20: The _[;lp'.mcr\c culr Aum Sl'ﬁl‘ll’ik}'\:)
releases nerve gas in five Tokyo subway trains,
killing rwelve people and injuring same 5,000
more.

March 24: Filmmaker Yvonne Rainer receives
the 1995 Wexner Prize of 550,000,

March 30-March 1996: Orgunized by the Her-
mitnge, Fidden Treasurer Rewvealed s presented in
St, Petersburg. Attended by 1.5 million visitors,
the exhibition features ucv‘n‘)f:r'-f«.auf French paint-
ings, including major Impressionist works be-
lieved lost, which were seized by Russian troops
from Germany at the close of World War IT and
kept hidden. Throughour the decade, govern-
ments and museums in Europe and Russin will
debate and artempt to resolve questions of resti-
tution of art stolen and looted by the Nazis and
aubsequently acquired by other World War 11
powers and individuals,

APRIL

April 171 Japanese architect Tadao Anda wins
the 1995 Pritzker Archirecture Prize of
$100,000.

April 19: The Alfred B Murrah Federal Build-
ing in Olelahoma C'-ity s dcarmycd 11y a cur bomb
planted by anti-government extremist Timothy
MeVeigh, The binst kills 168 people, including
dozens of young children in a day care center,

April 22: Tutsi-controlled government troops
apen fire on thousands of Muru refugees in a
camp in an effort to force 250,000 Hutus out of
southwestern Rwanda,

MAY

May 7: Conservative [aeques Chirac is elected
president of France, ending fourreen years of So-
cialist rule, He succeeds Frangois Mirterand, who

will die in 1996,

May 26-Septamber 17: Curated by Diane
Waldman, Gesrg Baselitz is presented ar the
Soloman R. Guggenheim Museum, The exhibi-
tion will rravel to the Los Angeles County Mu-
seumn of Ary Hirshhorn Museum and Seulpture
Garden; and Nationalgalerie, Staathche Museen
zu Berlin, Preussischer Kulturbesitz,

JUNE

June 11-October 15: Directed by Jean Clair
and exploring issues of otherness and identity, the
XLV Espostzions Internazionale d'Arte, La Blenmale
di Fenezia s ]1rr_'.-ﬂ:|1l'c:l.'i in Venice, Bill Viela rep-
regents the United States, and Golden Lions are
awarded to R. B, Kieaj and Gary Hill. Trans
Culture, an exhibition curated by Fumnio Nanjo a nd

2.3



Q4

Darna Frits-Hunsen that explores communication
neross cultural boundaries, is presented at the
Palazzo Giustinian Lolin (through September 4),

June 1é-September 11: Curated by Lynn
Zelovansky, Semse and Senidility, Wamen Artises
el Minimalism in the Nineties is presented at
The Museumn of Modern Arr,

June 21: A (.lc‘.llcr_]uu Fawhush dies at age 38
of AIDS in New York,

June 24: After rwenty-four years of negotintions
and prepurations, artists Christo and Jeanne-
Claude, working with ninety professional
climbers and 120 installation workers, complete
the wrapping of the Reichstag, Germany's his-
toric parliament building, in silver polypropylene
fubric. {fie, 23)

JULY

July 10: Bosnian Serbs take over Srebenica, a
haven for Muslims under the protection of
NATO. Intense ﬁy:h['ll'l}q will take Phu‘:u in the
former Yugoslavia throughout the summer,

July 14-October 8: Organized by Vincent |,
Virga, J'-Wl!rhi‘g and R(‘#'l?p'“{f-ﬁi:‘ Fram the Faraway
Nearby, is presented at SITE Sanea Fe. The
exhibition explores issues of identity within the
context of plobal culture.

July 22-November 2&: Organized by Charles
Stuckey, Claude Mener, 1840=1926 is presented at
the Art Institure of Chicago, It is the largest
Monet retrospective ever nssembled,

AUGUST

August 6: Japan observes the fiftieth anniversary
af the destruction of Hireshima by an atomic
homb,
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SEPTEMEBER

September 20-November 20: Directed by
Lee Yong=Wao, Beyond the Bevders, the firsy
Kwangju International Biennale, is presented in
Kwangju, Republic of South Korea. The survey
features ninery-four artists from fifty-one coun-
trics,

September 21-January 2: Curated by Terence
Riley, Light Construction is presented at The Mu-
seum of Modern Art, The exhibition explores
the use of light in modern architecture,

September 25-January 7: Curated by
Frangoise Cuchin, Nicholus Serota, and Joseph
Rishel, Cémansne is presented at the Galeries
Nationales du Grand Palais in Paris, One of the
];‘L‘I’p,‘(‘ﬁt presentations ever of the artist’s work, the
exhibition will draw enormous crowds of visitors
before travelling to the Tare Gallery and the
Philadelphia Muscum of Arr,

September 28: A historic agreement is signed
it the White House between lsracli prime minis-
ter Yitzhak Rabin and PLO leader Yasir Arafar,
giving Palestine control of the long disputed
West Bank.

OCTOBER

October 1: Congress allocates the NEA §99.5
million for the 1996 fizeal year, and a ban on

gl ants to individual visual artists g goes into effect,
The drastic budget cuts were approved in July by
the U.5. House and Senare, which also voted to
climinate the agency altogether in 1997, The
NEA lays off ninety staff members as a result,

October 3: Alter mine months of highly publi«
ciged court proceedings, 1 Los Angeles jury finds
Q.]. Simpson not guilty of the murder of his for-
mer wife, Nicole Brown Simpeon, and her friend
Ronald Goldman. In 1997, he will be found
lable for their deaths in a civil suit filed by the
vierima' families.

Octaber 15=-February 4: Organized by Ann
Goldstein and Anne Rorimer, Reconsidering the
Object of Arve: 1965=1975 s presented at the newly
reopened Temporary Contemnporary of the
Museum of Contemporary Art, Los Angeles,
Itis the first mujor survey of Conceprual Art pre-
sented in the United Srates,




Octebar 16; Muslim lender Louis Farakhan
leads the “Million Man March,” a gathering of
appraximately 400,000 African-American men in
Washington, [0.C.

Octobar 21: Artist Nancy Grives dies at age 54
in New York,

NOVEMBER

November: Edited by Sandra Antelo-suarez,
Trans=, 2 multilingual journal focusing on art,
culture, and media throughout the Americas, be-
gins publishing in Mew York,

November 4: Tsrucli prime minister Yitzhak
Rabin is killed by a Jewish extremist at a peace
rally in Jerugalem, In 1996, Benjumin Netan-
yahu, a member of the conservative Lilud Party,
will be elected prime minister.

November S=February 18: Curated by
Richard Armstrong, the 1995 Carnegle Interna-
tional i presented at the Carnegie Museum of
Artin Pintsburgh, The 1995 Carnegie Prize of
$10,000 is awarded to Richard Artschwager and
Sigmar Polke.

November 14: As a result of partisan bickering
between the White House and Congress over the
budget, federal agencies close for six days, and
again from December 16=Januvary 5. The Na-
tional Gallery of Art in Washington, D.C,,
obtains private funding to remain open for its
popular Vermeer exhibition.

November 21: Afier three weeks of talks in
Dayton, Ohio, the leaders of Serbia, Croaria, and
Bosnia agree to a peace plan,

Nevembar 21-January 14: Curated by Miria
Morris Hambourg, Sugimars is presented at the
Metropolitan Museum of Art,

November 24: Founded by Rebecea A, Hoff-
berger for the purpose of exhibiting the work

of self-tanght or visionary artists, the American
Visionary Art Museum opens in 4 renovated
building in Baltimore, (fig. 25)

Neovamber 28: Damien Hirst is awarded the
1995 Turner Prize of £20,000. {fiy. 26/

November 29: Designed by Richard Meier, the
Museo d'Art Contemporant de Barcelona opens
in Spain,

ﬂg. 25, The Tree of Life (installation view), American
Visionary Art Museurn, Baltimore, 1995-94

fig. 24, Turner Prize 1995 (Installation view), Tate
G;Ilafy, Lenden, 1995, Damien Hirst, Mother and
Child Divided, 1993, steal, GRP composites, glass,
silicane sealants, cow, calf, and farmaldehyde solu-
tion, Astrup Fearnley Collection, Osla

fig. 27. Cindy Sherman, Untitled Film Stil #7, 1978,
golatin-silver print, P12 x 73441 inches, The Museum of
Maodarn Art, Mew Yark. Purchase

fig. 28. Felix Gonzalez-Torres (installation view),
Kunstvereln St. Gallen Kunstmuseurn, 5t Gallen,
Switzarland, 1997, Felix Gonzalez-Torres, “Untitled,”
1989-95, (detall), paint on wall

In the United States, the economy and the art
market continue to strengthen, and a number of
new contemporary art museums open to the
publie, Change comes to New York's gallery
scene as retail stores move into the popular SoHo
arts district, making the neighborhood increas-
ingly crowded and expensive, and many gallery
dealers relocate to the Chelsea neighborhood.

JANUARY
January 9: Artist Felix Gonzalez="Torres dies of
ATDS at age 38 in Miami, { fig 28)

January 22: The Museum of Modern Art an-
nounces that it has acquired the complete set of
Cindy Sherman's Unéitled Fifm 8tiffs, a series of
self-portraits of the artist posing in imagined fe-
male roles, The purcl‘mm.' pr'll.'r_' is catimarted to be
1 million, (fig. 27)

January 31: Filmmaker Martin Scorsese 15
awarded the 1996 Wexner Prize of $50,000.

FEERUARY

February 24: Designed by Charles Gwathiney,
the new Museum of Contemporary Art, Miami
opens with the exhibition Defining the Nineties:
Cansensus-making in New Yok, Mian, and Los
Angeles, curated by Bonnie Clearwater (through
April &),

February 29-June 2: Curated by Walter
Hopps, Kienholz: A Reiraspective is presented at
the Whitney Museum of American Art, The
artist’s first American retrospective, it will avel
to the Museum of Contemporary Art, Loy
Angeles, and the Berlinsche Galerie,

MARCH
March 3: Legendary art historian and eritie
Meyer Schapiro dies at age 91 in New York.

a5
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March 10: The Museum of Contemnporary Art,
San iego opens its renovated facility in La Jolla,
Californin, designed by Robert Venruri and
Denise Scott Brown, The inaugural exhibition,
Coanttnurty and Contradichion, fearures works

from the museum’s permanent collection
{through August 28). {fig. 30)
March 10=July 14: Tas fowish? Challenging
Traditienal Identities is presented at The Jewish
Museum in Mew York. The exhibition presents
forry-five works by young Jewish artists that
investigate the representation of Jewishness in
contemporary art and culture, (fig. 29)

May 17=July 28: Organized by Kerry Brougher,
Hall of Mirrors: Are and Fifm Singe 1945 is pre-
sented at the Museum of Contemporary Art,
Los Angeles, The exhibition will travel 1o the
Wexner Center for the Visual Arts, the Paluzzo
ﬂ'if-.'”t‘ l",eipl WHIZION 11 Rt‘nnu, and the Nlus-'.cum af
L"lin‘l[L'm;u.ll".n‘)-' Arr, Chicum:).

March 27: Jean-Jacques Aillagon, director of
cultural affairs in Paris, is appointed president of
the Centre Georges Pompidou, succeeding
Francois Barré, He will oversee an extensive
renovation at the faclity. In 1997, German art
h;?ﬂl”‘iull Wf.'.'rl"lL'!' SI'!I]L!N W‘l” h\'.'. n‘,l,'n::{‘l \Iil‘ﬂ_‘l,_‘.[l:l]‘ {lr
the Centre Georges Pompidou’s Musée National
d’Art Moderne and the Centre de Création
Industrielle, succeeding Germain Viatte.

APRIL

April 3: The FBI arrests Ted Kaczynski, known
a5 the Unabomber, who is responsible for some
sixteen bomb attacks throughout the United
States over the past two decades,

April 16: The Museum of Modern Art receives
a gift of seventy-five works of contemporary art
from Elaine Dannheisser and the Dannheisser
Foundation, Among the artists represented in
the collection are Joseph Beuys, Bruce Nauman,
Sigmar Polke, and Cindy Sherman,

April 29: Spanish architeer José Rafael Moneo is
awarded the 1996 Pritzker Architecture Prize of
$100,000,

JUNE
June 20-5Septembaer 15: Curated by Neal
Benezra and Olga M., Viso, Distemper: Dissonant
Themes in the Art c‘if'.f./)r 1990y is presented at the
Hirshhorn Museum and Seulpture Guarden,

(fig. 32)

June 24: A truck bomb explodes ourside a ULS,
army barracks in Saudi Arabia, killing nineteen
and injuring more than 100 soldiers,

JULY

July 1-September 9: Curated by ],ynm:
Cooke, furassic Technolagios Revenant, the Tenth
Biennale of Sydney, is presented. The exhibition
features the work of forty-cight nrtists and reap-
praises traditonal reproductive technologies such
as photography, video, and film,

July 2: Designed by Josef Paul Kleihues, the
new Museum of Contemporary Art, Chicago
opens with the exhibition Negatiazing Rapure:
The Power of Art to Trangfarm Lives, curated by
Richard Francis and exploring the concepr of
creativity as a form of religious eestasy (through
Cictoher 20},

July 22: German art callector and museum
patron Peter Ludwig dies at age 71 in Aachen,
Germany. Using the wealth from his chocolare
muanufacturing empire, Ludwig established the
Ludwig Museum in Cologne in 1986 and later
established annexes in Aachen and Coblenz,
both in Germany, Budapest, Vienna, Moscow, St,
Petersburg, and Havana,

duly 27: A bomb explodes in Centennial Park
during the Olympic Games in Atlanta, killing
twa and injuring more than 100 people.
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AUGUST

August 12: Richard Armstrong, chief curator
.'lﬁd curator l:l'r i?‘.’?ll'ltl'.'l'll]"‘“l".lr)" arcat ﬂ'lf.? {:!ll'l'.lﬂgil'.‘
Mugeum of Art, 1s appointed it director.

SEPTEMBER

Septernber: Designed by Oscar Niemeyer, the
Museu de Arte letumpm'ih'm;l de Niterdi, a
museum devoted to contemporary Brazilian are,
opens near Rio de Janeiro.

OCTOBER

October 1: Congress allocates the NEA $99.5
million for 1997 fiscal year. The agency once
again survives Republican attempts 1o end its
funding, but Arts America, a bureau within the
1.5, Informarion Agency that helps fund and
organize LS. participation in international art
festivals, is eliminated.

Octobaer 3-January 5: Curated by Elisabeth
Sussman, Nawn Galdin: I'l He Your Mirrar is pre-
sented at the Whitney Museum of American
Art. The photographer’s first retrospective, it will
travel to the Kunstmuscum Wolfsburg, the
Stedelijk Museum of Modern Art in Amsterdam,
and the Foromuseum Winterthur,

October 5-Decembar 8: The XX Brenal
Internacienal dio Sdo Paila is l:lrl'#il.:lﬂ‘l;!il- The
survey explores the theme of dematerinlization at
the end of the millennium, Sol Lewitr represents
the United Stares,

October 9: The Museum of Modern Art an-
nounces that it has acquired two major works
from the Pop movermnent, Andy Warhol's Camp-
befl Soup Cans {1962} und James Rosenquists
F-111(1965),

October 11: The AIDS Memorial Quilt, the
world’s largest ongoing community arts project, 18
displayed on the Mall in Washington, D.C,

(fig: 31)

October 18-January 15: Curated by Diane
Waldman, Effsworth Kelly: A Retrospective 1s pre-
sented ar the Solomon K. Guggenheim Museum,
The exhibition travels to the Museum of Con-
temporary Art, Los Angeles; the Tate Gallery;
:l,|1|’.l Hauus der Ktll‘lﬁt. MUH'\U]'I.

October 20-January 21: Curated by Kirk
Varnedoe, Jasper [ohni: A Refrospective 1s pre-
sented at The Museum of Modern Art. The ex-
hibition will travel to the Ludwig Museum and
the Museum of Contemnporary Art, Tolyo,

October 23=January 5 Curated by Milena
Kalinovaka, New Histaries is ]u't::ccnrﬂi ar Institute
of Contemporary Art, Boston. The exhibition
explores multiculturalism from a global perspee:
tive,

NOVEMBER

Nevember &: Bill Clinton 1 reclected president
of the United States defeating Republican chal-
lenger Robere Dole,

November 20: Christic's sells Willem de Koon-
ing's Woman (1949) for §15.6 million, the most
paid for 8 work of art at auction in 1996, The fall
auctions post the best results for contemporary
art since 1990,

November 20-January 19: The Fuge Boss
Prize: 1996 exhibition 1g presented at the
Solomon R, Guggenheim Museum. Marthew
Barney is awarded the first annual Hugo Boss

Prize of $50,000. Administered by the Guggen
heim and funded by Hugo Boss, the award is
modeled after the Turner Prize and is presented
T3 an 'mtcr\'l:lrinnnl artist whose recent W\.‘:ITl'-'. rep-
tesents 4 major achievement in contemporary art,

November 29: Douglas Gordon is awarded the
1996 Turner Prize of £20,000,

DECEMBER
December 4: Sculptor Dan Flavin dies at age
63 in Riverhead, Long Island, New York.

fig. 29. Toe Jewlsh? Challanging Traditional dentitias
(installation view), The Jewish Museum, New York, 1996

fig. 30. Museumn of Contemporary Art, San Diego, at
La Jolla, entrance; Rebart Venturl and Denise Scatt
Brown, architects

fig, 31, The NAMES Project, National AIDS Memarial
Cuile, displayed on The Mall, Washingten, D.C.,
Oetobar 11, 1994

fig, 32, Distemper: Dissonant Themes in tha Arts of
the 1990a (installation view), Hirshharn Mugeum,
Washingten, D.C., 1996, Miroslaw Balka, Zeitnat,
steal, soap, and alectric cord, Hirshharn Museum and
Sculpture Garden, Smithsenian Institution, Joseph H,
Hirshharn Bequest Fund, 1994
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fig. 33. Martin Kippenberger, Transpartable Subway
Entrance (Crushed), 1997, aluminum and stainless steel

fig. 34. Mournaers, amidst a sea of flowers in mamaery
of the late Princess Diana, at Kensingtan Palace,
London, September 4, 19%7

fig. 35. Guggenheim Bilbas Museas, Spain, south
view; Frank Gehry, architect

fig. 36, Fondation Beyeler, Riehen, Switzerland, The
Menet Raam; Renze Piano, architect

A deepening finaneial erisis shakes markets
throughout Asia but spures the U5, economy,
which continues to flourish, After years of
preparation, the Guggenheim Bilbao Museon
and the Gerty Cenrer in Los Angeles—the two
most ambitious museum projeces of the 1990s—
open to eritical acelaim. Severnl other museums,
including The Museum of Modern Art, select
prominent architects for coveted building pro-
jects and two small museums, each with o unique
focus, are successfully innugurated in Sanea Fe
and Riechem, Switzerlund.

JANUARY

January 17: lsrael withdraws its troops from
Hebron and turns control of the town aver to the
Pulestinian Authoriey.

January 17=April 27; Curated by Jennifer
mcﬂing. Rrase is a Rrase is a Rrose: Gender Perfor-
mance in Photography is presented at the Solomon
R. Guggenheim Mugeum, The exhibition in-
cludes eighty works by thirty artists and explores
the representation of sexual identity in photog-
raphy,

FEBRUARY
Fabruary 1%: Deng Xioping, the leader of
China since 1976, dies at age 92,

February 24: Scientists ar Edinburgh’s Roslin
Institute announce that they have successfully
cloned a sheep named “Dolly.” Tt is the first suc-
ceasful cloning of an adult mammal and spurks
fresh debute on the ethics of genetic engineering,
(page 77)

MARCH
March 7: Arnst Martin Kippenberger dies at age
43 in Vienna, Austria. {fig. 33)

March 19: Artist Willem de Kooning dies at age
92 in East Hampron, Long Laland, New York,

March 20-June 15: Orgunized by Lisa Phillips
and Louise Neri, the 1997 Biennial Exbibition is
prcncntml at the Whitnuy Musu:l,un nf Amc],‘iuan
Art. The exhibition features 200 works by sev-
enty arests,

APRIL

April 14: Norwegian architect Sverre Fehhin is
awirded the 1997 Pritzker Architecture Prize of
$100,000.

April 18: Two Russian diplomatic cars block g
road outside the Corcoran Gallery of Art to pre-
vent the exhibition Jewels of the Remanovs: Trea-
sures af the Russian Imperial Caurt from being
shipped 1o its next venue at the Museum of Fine
r-’\rm\ l‘:luuulur‘l., while the :Jrgunizr_'r:‘ s;qlunbb]c
over the sdministration and profits from the
show. The 200-picce exhibition will open as
planned in Houston on May 11 and the resulting
publicity will dramatieally boast attendance,

MAY

May 1: Labour Party member Tony Blair is
elected prime minister of Great Britain, succeed-
g John Major,

May &: The Madern Art Museum of Fort
Worth announces thit Tadao Ande has been
selected to design its new building, scheduled o
open in 2004,

May 12: Samuel Sachs 1, director of the De-
troit Institute of Arts, i appeinted director of the
Frick Collection in New York, In July 1999,
Graham W, |. Beal, dircctor of the Los Angeles
County Museum of Art, is appointed director of
the Detroit Institure of Arts,

May 23: Performance and instullation arcist

James Lee Byars dies at age 65 in Cairo, Egvpr,
1 } i y LY




JUNE
June 4: Painter Gerhard Richeer is awarded the
1997 Wexner Prize of $50,000

dune 15=Novembar 9: Organized by Germano
Celanr, the XLFII Esporizione Internazionale
dArte, La Biennale di Venezia in Venice is pre-
sented. The survey features established and
emerging artists from the last thirty years. Robert
Colescott represents the United States. Golden
Lions are awarded to Gerhard Richter, Marina
Abramovie, Agnes Martin, and Emilio Vedova,

June 21=September 28: Curated by Catherine
David, Documenta X is presented in Kassel, Ger-
many. The survey features numerous artists, ar-
chiteets, and Almmakers from Europe and the
United States and a vast international exchange
of deas imvolving “100 Daye/100 Guests.”

June 23; In Cambaodia, Pol Pot, the former
leader of the Khmer Rouge responsible for the
deaths of millions during the 1970s, is caprured.
He will die in April 1998,

JULY
July 1: Great Britain turns over control of Hong
I{ung to the Chinese governiment,

July 17: The Georgia O'Keeffe Museumn apens
in Santa Fe in a historic building renovared by
Richard Gluckmun. It is the first major ULS, mu-
seum devoted exclusively to the work of a woman
irtist.

July 18=0October 12: Organized by Francesco
Bonami, Truce: Echoes of Are in an Ave of Endloss
Conclusipns is presented at SITE Santa Fe. The
exhibition explores multiculturalism in the work
of twenty-seven artists from twenty countries,

AUGUST

August 31: Princess Diana, her companion
Daodi Favad, and their driver are killed in a car
L'I'ill‘ll i.l'.l ]:'lll'iﬂ '\\"l'l”l.‘ I'N.'.‘“rlg P\”’ﬂl“}l'{ l'l}/ [_'Ihl'_)[_ﬂg]’".l-
phers. Millions of people will mourn her death
and watch her memorial service, which is tele-
vised around the world on September 6. (fir. 34)

SEPTEMBER

September 19=January 7: Curated by Walter
Hopps and Susan Davidson and featuring some
400 works, Reders Rauschenberg: A Retrospective is
presented at the Solomon R, Guggenheim Mu-
seum, the Guggenheim SoHo, and at Ace
Giallery, The exhibition will travel ro Flouston,
where it 12 presented by The Menil Collection,
Contemporary Arts Museum, and the Museum
of Fine Arts, Houston, before moving on to the
Ludwig Museum and the Guggenheim'’s new
museumn in Bilbao,

September 25-June 14: Curared by Lynne
Cooke, Richard Serva: Torqued Effipses is presented
at the Dia Center for the Ares.

September 26: Earthquakes in lraly's Umbrian
region severely damage numerous monuments,
including the Basilica of Saint Francis of Assisi
and its important frescoes by Cimabue and
Giotto,

September 29: Artist Roy Lichrenstein dies at
the age of 73 in New York,

OCTOBER

October 1: Congress allocates the NEA $98
million for the 1998 fiseal year, The Clinron ad-
ministration unsuccessfully proposed to raise the
NEA% budger to 136 million. In July, the 115
House of Representatives voted to eliminate all
funding for the agency, but this largely symbolic
decision was later reversed in a House/Senate
conference committee,

October 7: NEA chairman Jane Alexunder an-
nounces that she will resign from the agency, In
1998, the Clinton administration will nominare
William Ivey, director of the Country Musie
Foundation in Naghville, Tennessce, who is
unanimously confirmed for the position.

Qctobar 13: Timuthy Potes, director of the
National Gullery of Victoria in Melbourne,
Australin, closes an exhibition of works by
photagrapher Andres Serrano after the artist’s
Prss Chrast (1987) 18 vandalized and the museum
receives numerous bomb threats. In the spring,
vandalism and a bomb threat had temporarily
closed the Gmningcr Museum in The Nether-
lands during its presentation of the exhibition.

Octobar 19: Designed by Frank Gehry, the
Guggenheim Bilbao Museon, the centerpicce of a
§1.5 billion development plan designed to revital-
ize the Basque region, opens in Bilbao, Spain.
The museum’s dramatic facade and interiors,
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which challenge the staid, neurral look of many
recent muscuin dvni‘qu:\, are inet with eritical nc-
claim, and v will arerace 1.36 million visitors in its
first year of operation. Continuing to expand its
presence on a globul scale, the Solomon R,
Guggenheim Museum will open the Deutsehe
Gugpenheim Berlin in November, This maore
maodest satellite branch is housed on the ground
floar of its sponsor, the Deutsche Bank.

(p. 76; fig. 35)

October 21: Designed by Renzo Fiano, the
Foundation Beyeler apens in Richem, Switzer-
land, housing the renowned collection of madern
art assembled by its founder, art dealer Ernst
Beyeler. In contrust to the drama and publicity
surrounding the opening of the Guggenheim
Museum Bilbao, the Beyeler is a modestly scaled
facility, designed o foster a contemplative atmos-
phere, {fig, 36)

Qetaber 22: Az result of the financial crigis
sweeping through Asia, the Hong Kong srock
marker plunges ten percent. The economies of
Thailand, Malaysia, Indonesia, and South Korea
are among the countries experiencing severs eco-
nomic troubles,

October 24: Dorcen Bolger, director of the
Rhade Island Schoal of Design’s Museum of Art,
is named director of the Baltimore Museum of
Art. She sueceeds Armold |.t:!|1m:111, whao be-
comues director of the Brooklyn Museum of Arr,
In January, Bolger will ask longtime assistant
director and contemporary curator Brenda
Richardson o resign,

October 29: P.5.1 Contemnporary Art Cenrter in
Ia(.'ll'l“ I.‘;Ii'll'l(l (."il‘)’, (Ll{'{”]ﬁ. NQ‘.W \Fﬂl'i{‘ |‘I_'.{.\PL"])|
after a major renovation and expansion designed
by Frederick Fisher.
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NOVEMBER

November 2=February 1: Organized by Eliza-
beth AL T, Smith and Amada Cruz, Ciney Sher-
sttt Retrospectioe 18 presented at the Museum of
Contemporary Art, Los Angeles. The exhibition
will travel to the Museum of Contemporary Art,
Chicago; Galerie Rudolfinum, Prague; Centro
Cultural de Belem, Lisbon; CAPC Musée d'art
contemporain, Bordeaux; the Museum of Con-
temporary Art, Sydney; and the Art Gallery of
Ontario. In December, the artist will premiere
her first film, a dark comedy called Offiee Kifler,

November 10: Christic’s sells the collection of
i vd\:i‘l'l art assembled hl_v the late Vietor and Sil”:\'
Cranz for §206 million.

November 17: lslamic terrorists gun down sev-
enty peaple, mostly tourists, at the Temple of
Hatshepsut in Luxor, Egypt,

Nevamber 21: Gerard Jan van Bladeren, the
vandal who slashed o major Barnett Newman
puinting in 1986 at the Stedelijle Muscum of
Modern Art, returns to the museum and slashes
Nu\wn-.'m'a Cathedra {1951 ), warth an estimated
£12 million,

DECEMBER
December 2: Gillian Wearing is awarded the
1997 Turner Prize of £20,000,

Daecember 8: The Muscum of Modern Art
sclects _]".llmnum_' architect Yoshio "l";migm:hi ta
Lluxign its expansion,

December 16: Designed by Richard Meier and
costing $1 billion, the Getty Center, a vast hilltop
complex housing the ], Paul Gerty Museum and
other operations of the Getty Trust, opens in Los
Angeles, The new facility, which ineludes a
three=acre garden designed by artist Robert
Irwin, will draw an international nudience to the
city. The complex will be overwhelmed by the
public response, which far exceeds expecrations,

(fig- 37)

December 31: The Museum of Contemporary
Art, Chicago, files suit aguinst former trustee Paul
Oliver-Hoftmuan and his wife, Camille, in order
to collect an unpaid pledge of §5 million for the
museumn's capital ecampaign. In 1998, the museum
will receive a painting by Anselm Kiefer and one
by Chuck Close as a sertlement,

Decamber 31: Art patron l‘]nminh]m' de Menil,
who with her husband, John, commissioned the
Rothke Chapel and whe later oversaw the design
and construction of The Menil Collection to
house her tamily’s important holdings of antiqui-
ties, tribal works, and modern und contemporary
art, dies at age BY in Houston. (fiz 38)
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fig. 37, Gatty Center, Los Angales, aerial view facing
south; Rlehard Maler, architaat

fig. 38. Dominigue de Menil supervising the installa-
tion of Barnett Newman, New I, 1947, The Menil
Colleetion, Houstan, 1987

fig. 39. Nykytaiteen museo Kiasma, Helsinki, Finland,
antrance hall; Steven Holl, architact

The story of President Bill Clinton's affair with
White House intern Monica Lewinsky and his
impeachment dominates headlines around the
waorld for much of the year, often xtlﬂlng the
coverage of other i impartant news, Slobadan
Milosevic, president of the Federal Republic of
Yugaslavm. wiages i nhmldug campaign of

“ethnie cleansing” against ethnic Albanians in
Kosavo. The United States economy continues
to flourish and initial public offerings for high
tech companies abound, Chelsea replaces
Sollo as the “hot” district for contemporary art
galleries in New York,

JANUARY

danuary 7: The Manhattan district attorney
issues  subpoena ordering The Museum of
Modern Art to hold two Egon Schicle paintings
loaned to the exhibition Egon Schicle: The Leopold
Callection, Vienna while a grand jury investigates
cluims tlml: the warks were stolen from Jewish art
collectors in Austria during the Nazi era, On
May 13, the New York Supreme Court will rule
that the museum may return the two works to the
Austrinn government, which purchased the
Lm‘)pn]d Collection in 1994, The fh“c‘rwing year,
on Septernber 21, 1999, the New Yorl State
Court of Appeals will rule that one of the works
must stay in New York while the question of its
proper ownership is resolved in court. The case
brings to light the complicated legal and ethical
1ssues surrounding artwork stolen by the Nazis
during the Halocaust and Warld War I1, In Feb-
ruary, the Association of Art Museum Directors
will announce that it has formed a task foree 1o
develop guidelines for resolving such disputes;
these will be adopted in June.

January 22: Pope John Paul I1 visits Cuba,
where he meets with Fidel Castro and openly
criticizes the dictator’s oppressive Communist
regime,

January 26: President Bill Clinton dentes that
he had an affair with White House intern Mon-
ica Lewinsky and that he encouraged her to lie
about their relationship to Kenneth Starr, the in-
dependent counsel charged with investigaring the
presicdent’s role in the failed Arkansas land deal
known us Whitewater and other potential wrong-
doings, On June 30, Linda Tripp, a friend of
Lewinsky's who sceretly taped their conversations
about the affair, will testify to a Washington
grand jury that Lewinsky and Clinton mtended
to lie ubout their rulntinnﬂﬁp in 1 [1:,'nding ;c.c,\umi
harassment lawsuit filed by Paula Jones,

FEERUARY

February 8-May 10: Curated by Paul Schimmel,

Out af Actions: Berween Performance and the Object,
1949-1979 55 presented at The Geffen Contem-
porary of the Museum of Contemporary Arr,
Los Angeles. The exhibition explores the com-
plex relationship between performance art and
abject-oriented art in the post-war ern. [t will
travel to the Osterreichisches Museum filr Ange-
wandre, Vienna, Museu d'Art Contemporani,

Barcelona; and the Museum of Contemporary
Art, Tokyo.

Ftbruiry 13: }"hu'r'ua Cnunry c?cms:tslhh,:y. sr_"l'.u,'.
fifreen works from the Robert Rauschenberg ret-
rospective on view at The Menil Collection in
Houston as a result of o lawsuit filed againat the
artist by dealer Alfred Kren. The works will be
returned on February 19 after Rauschenberg and
Kren reach a sertlement. In 1999, Texas will pass
a law to prevent authorities from seizing works of
art on loan w museums,

February 15: The Modernn Museet in Stock-
halm reopens following o renovation and expan-
sion designed by José Rafael Maneo with the
exhibition Waandy: Between Democracy and Re-
demption in Contemporary Art, which explores de-
velapments in contemporary art from the 1960s
to the present (through April 19).

Fabruary 26=May 26; Curated by Robert Story,
Chugk Close 18 presented ar The Museum of Maod-
ern Art. The retrospective travels to the Museum
of Contemporary Art, Chicago; the Hirshhorn
Museum and ‘wulptuw sarden; and the Seattle
Art Museum,

MARCH

Mareh 8-June 8 Curated by Lynn Zelevansky
and Laurn Hoptman, Love Forever: Yayar Kusarma,
1958~1968 is presented at the Los Angeles
County Museum of Art, The exhibition travels
to The Museum of Modern Art; the Walker Art
Center; and Museum of Contemporary Art,
Tokya.

March 29: Art dealer Richard Bellamy dies ar
age 70 in New York,

March 29-July 12: Curated by Marla Pracher,
Afexander Calder is presented ar the National
Gullery of Art in Washington, D.C. The retro-
spective will travel to the San Francisco Museum
of Modern Art,

APRIL

April 4 The Whitney Museum of American
Art apens its newly renovated permanent collec-
tion palleries, designed by Richard Gluckman,
with an installation of 100 works from the mu-
e huhhﬂgﬁ The understated renovation 1%
the fAirst major alterntion to the Whitney's Murcel
Breuer building,

April 10: Historic peace talks are concluded be-
rween the Briosh and Irish governments and the
Ulster pohitical purties.

April 19: Poet and arr eritie Octavio Paz dies.at
age B4 in Mexico Ciry,

April 20: [wlian architeet Renzo Piano is

awirded the 1998 Pritzler Architecture Prize of
$100,000,
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April 23: Citing the economic benefit of the
city’s museums, New York mayor Rudolph Giu-
liani pledges $65 mulbon in city funds toward The
Museum of Modern Art's 5650 million eapital
C::ll'“l'llli“;ﬁ. rlr]'lrl)\lghl'l“[ (I'l(" {j(‘l,:‘,ll_h_‘. an L“‘]I_'I['L'L'(_'-
dented number of museums and cultural orguni-
zations embark on eapiral eampaigns, Among the
largest are those of the Metropolitun Museum of
Art (5300 million) and the Museum of Fine
Arts, Houston (8115 million),

MAY

May 3=August 16: Curated by Jeffrey Weiss,
Mark Rothko is presented at the Natonal Gallery
of Arr in Washington, D.C. The wnm.punv ¢
will travel to the Whitney Museum of American
Art and the Musée d'Art Maderne de la Ville de

Paris.

May 5: The New York Times repores that Bill
Gates has purchased Winslow Homer's Lass on

40

the Grand Bandks (1885), the last seascipe by the
artist in |Iflf.|V'.ll'€: hands, for §30 million, the hip;h-
€Al LT ever b].:lL'I'll on an American work nl" art,

May 12: India conducts its first nuclear teat in
twenty-four years, On May 28, Pakistan will tese
severnl nuclear devices, adding to the tension be-
tween the twe rival countries,

MB}I‘ 14: 'hnthvlw-. sells f\ntl\' Wu hn] 8 i “‘“’”H
Orange Marityn (1964) for $17.3 million, a new
record for the artist,

May 20: Indonesin's president Suharto, who

tuled the economically troubled country for more
than thirty years, resigns following weeks of riot-
ing in Jakarta that claimed the lives of thousands.

May 29: Designed by Steven Holl, Nykytaiteen
museo Kiasma, a dramatic new museum devoted
to contemporary art, opens in Helsinki, (/g 39)

May 29: Robert Fitzpatrick, former CEO of
Euro Disney and dean of Columbia University's
Schaool of the Arts, is named directar of the Mu-
ACUHIM l.'J'l Crn‘llcr‘n[mr;u‘y ﬁrt, Ch'u:;lgn. Hn;-. slC-
ceeds Kevin E. Consey who resigned in 1997,

JUNE

June 3: The Sara Lee Corporation announces
that it will donate many of the finest works in its
art collection, valued at $100 million, to twenty
museums throughout the United States, 1t is one
of the largest corporarte gifts in history,

Juna 4-August 30: Organized by Paul Schim-
mel, Charies Ray s presented at the Whitney
Museum of American Art, The exhibition
documents Ray's psychalogically charged, body-
oriented work from 1973 to 1998 and will travel
to the Museumn of Contemporary Are, Los Ange-
les and the Museum of Contemporary Arr,
Chicago,

June 5: Artist Dieter Roth dies at age 68 in
Basel, Swirzerland.

June 24-September 20: Featuring works by
William Kentridge, Pipilotti Rist, Lorna Simp-
son, Huang Yong Ping, and other artists, the
fl"f-f_l,"&~ Boss Prize: 1998 exhibition is presented at
the Guggenheim SoHo. Scottish artist Douglas
Gordon is awarded the 1998 Hugo Boss Prize of
§50,000. { iz 40)

June 2é=September 20: Curated by motorcy-
cle enthugiast and museun direetor Thomns
Krens, The Ari of the Motorcycle 1s presented at the
Solomeon K. (_rum,cl.nhclm Museum, The exhibi-
tion, part of the museum’s attempt to broaden its
cultural reach and audience, will artracr record
crows before moving o the Field Museum in
Chicago and the Guggenheim Bilbao Museay,
(fig 41)




JULY
July 29: Muxwell Anderson, divector of the Art
Gallery of Ontario, is appointed director of the
Whitney Museum of American Art. He suc-
ceeds David A, Ross, who resigned in March to
become director of the San Francisco Museum of
Madern Art. Anderson will implement major
administrative changes, and o number of the mu-
seurn’s top curators will soon depart, including
Lisa Phillips wha is appointed director of The
New Musgeum of Contemporary Art in Decem-
ber. She succeeds Marcia Tucker, the museum's
fnumlmg L'lm.Ltur who announced her retirement
earlier in the yer,

AUGUST
August 7: Terrorist bombs destroy two U5, em-
bassies, one in Nairobi, Kenya, and the other in
Dar Es Sulaam, Tanzan, lalling twelve Ameri-
cans and more than 200 Africans, The United
Stares retaliates on August 20 by launc! 1|ng
missile arttacks on BUEPEC L[L\.l terrorist sites in
Afghamstan and Sudan,

SEPTEMBER

September 18=November 8: Dirccted by
Jonathan Wartkins, Fvery Day, the Eleventh
Sydney Biennale, is presented, Exploring numer-
ous themes, the survey presents the work of 101
nrtixtr: it ten M.'I.Jilr.'lh.' VETUCs,

September 20=-December 27: Curated by

“aul Hayes Tucker with George T, M, Schack-
elford and Mary Anne Stevens, Mane? in the 20th
f:'c'umr_y 18 ILlfusl_':‘ll'::d ar the Museum of Finc Arre-‘
Boston, It will be the best uttended art exhibition
af the year, with 537 502 visitors, before traveling
ta the Royal Academy of Arts, London,

September 20-January 3: Curated by Eliza
beth Armstrong, David Rr.-\f”mufm(p Moéion
Picures is presented at the Museum of Contem-
porary Art, San Diego, The exhibition is the
artist’s first retrospective in the Unired Stares and
will travel to the Wexner Center for the Visual
Arts and BS5.1 Contemparary Art Center, Long
Island City, New Yorls,

September 29=January 3: Curated by Klaus
Biesenbueh, Hans Ulrich Obrist, and Nancy
Spector, Serfin/Bertin, the first Berlin Biennale, is
presented, The survey explores the relutionships
berween art, architecrure, performance, and design,

OCTOBER

October 1: Congress allocares the NEA $98
million for the 1999 fiscal year, The Clinton ad-
ministration had pt‘upuﬁcll a l!ltlt‘(p;t:'[ of $168 mil-
lion, but the U.S. House of Representatives vored
in July to keep the NEA% 1999 budger at the pre-
vious year's level,

October 3-Decamber 13; Curated by Paulo
Herkenhoff, the XXTV Bicna! Tnternacional de Sdo
Panlz 15 presented. The Bienal does not have an
n\'q:ru” rhe:mc l'sut 15 instead divided into segments
thar explore historical works, the subject of
“routes,” and national representations, Judy Pfaff
represents the United States,

October 15: Bellagio, 1 luxury resort and casine
with a fine art theme, opens in Las Vegas, The
centerpicce of the 51,9 hillion resort is the Bella-
gio Gallery of Fine Art, which houses a §285
million cnilcul':m‘l of Old and Modern Masters,
mcluding works by Claude Monet, Vincenr Van
Gogh, Pablo Picasso, Willern de Kooning, Robert
Rauschenberg, and other major artists acquired
for the gallery by entrepreneur Stephen A, Wynn.
('_ﬂ:q,\\ 42-41)

October 24: The New York Times reports that
The Museum of Modern Art has turned over
two prized Vineent Van Gogh drawings from its
collection to the Metropolitan Museum of Art
and two Georges Scurat drawings to the Art In
:-.nrurr,' of Cl'm.ugn The works were l'JultlL.lth'd
to the museum by Abby Aldrich Rockefelles, whe
atipulated that the drawings must be given to
ather museums alter 50 years when they are no
longer considered “modern,”

NOVEMEER

November 1=February 2: Curated by Kirk
Varnedoe with Pepe Karmel, Joction Polfock i
presented at The Museum of Modern Art The
neelnimed retrospective will travel to the Tate
Gallery.

'ﬁ“l' |
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Mevember 16-17: [n order to boost its low
profits, the Reader’s l)ML‘ur Aszociation, Ine.,
sells off 0 number of mujor works at Sotheby’s,
including paintings by Paul Cézanne, ('\mi.clf.-::
Modigliani, and Claude Monet, from its 8,000-
picce art collection, The sale raises 890.5 million,

November 19: In o sign that the are market has
completely recovered from the recession of the
early 1990s, a self portrait by Vincent Van Gogh
sells for $71.5 million at Christie’s, The fall aue-
tions catablish new records for contemporary
works us well: on November 12, Christie’s sold
Jean Michel Basquint's Seff’ Partrait (1982) for
3,3 million and Robert Gober's Untitled (Man in
Dirain) (1993-94) for $522,000. Sotheby's sold
Jeff Koons's seulpture Sering of Puppies (1988) for
§288,500 on Movember 17,

November 19: The New Yord Times reports that
the Solomon R, f.:‘:uggt.'r'llm'lrn Museum 1= consid-
ering building a new branch on a fifteen-ncre pier
on the Mudson River near Greenwich Village and
SoHe. The plan would call for elosing the mu-
seurn's existing SoHo branch, Hoping to repeat
the success of its Bilbao museum, the Guggen-
heim will propose in 1999 to build a forty-five-
story, $850 million building designed by Frank O.
f..thl‘)- on New York’s East River near Wall Steeet.

fig. 40. Hugo Boss Prize 1998 (Installation view),
Gugganhalim Museum SoHo, New York, 1998,
Dauglas Gorden, Hysterical, 1995, two-channel video
Inatallation, tranaferred fram archival film {dir. Rabarto
Omagna, Turln, 1208}, continuaus loop, Musée
dipartamantal ¢'art contemparain, Rachechouart
(Haute-Vienne), France

fig. 41, The Art of the Matareyele ™ (inatallatian view),
Solamen R, Guggenheim Musaum, New Yerk, 1998

figs. 42-43. The Gallery of Fine Art and the Fauntains
at the Bellagio, Las Vegas

103



w-'“'lh‘
il
AHEN
(e

Novamber 20 The Menil Collection opens o
long-term hght installation by the late Dan Flavin
in it exhibition annex Rllt.'hl'n(‘ll'!.(l H,ﬂ“, It 'u; rlw
penultimate project completed by the artist before
his death and the last work commissioned by the
lare Dominique de Menil. The installation opens
in conjunction with the exhibition Dan Flavin/
Dameald Judd: Aspecis of Color curnted by Marianne
Stockebrind (through January 24, 1999),

DECEMBER
December 1: Painter Chris Ofili is awarded the
1998 Turner Prize of £20,000.

December 8: British advertising magnate and
art collector Churles Saatchi sells a substantial
number of works from his collection of contem-
porary art at Christie's, London, bringing record
prices for work by artists Chris Ofili, Jenny Saville,
Thormas Schiitte, Cindy Sherman, und Rachel
Whiterend. Throughout the decade, as the focys
of his collection shifted, Saatchi sold older works
from the 19805 and bought works by young
British artista ("YBA%") from the 19905, often in
large quantities,

December 16=18: The United Stares once
again launches missile strikes against lrag for re-
fusing ro cooperate with U N, weapons inspectors,

December 17: The U.5. House of Representa-
tives votes to impench President Bill Clinton for
|y'mg toa grs,md jur_y abour his !'e,:l:],[iunghi,p with

Monica Lewinsky and for obstruction of justice,
He will be acquirted by the U5, Senate on Feb-
ruary 12, 1999,

December 18: John R. Lane, who resigned as
director of the San Francisco Museum of Mod-
ern Art in 1997, is appointed dircetor of the Dal-
las Museum of Art. He suceceds Jay Gates, who
became director of the Phillips Collection in
Washington, D.C., in 1997,

fig. 44. MASS MaCA, view of Building 5 Gallary with
Rebert Rauschanberg, The 1/4 Mile ar 2 Furlang
Place, 1981-pragent

fig, 45, Giabkal Cm‘lc.‘wpl‘um'fum: Points of Origgin,
1950819808 (installation view), Queens Musaum of
Art, Mew Yark, 1999

fig, 46, Lea Castelli at the apening of Roy Lichtenstain,
Musde des Beaux-Arts de Montréal, 1994

As ethnic tensions persist in Eastern Europe and
fighting intensifies in the Russian republic of
Chechnya, the world prepares for the year 2000,
which brings a mixture of optimism and appre-
hension over the coming millennium. By the end
of the year, more than $300 billion has been spent
fixing Y2K computer problems. The strongest
American m:unurhy ma gcnumtinn. driven in
part b}' low interest rites, low unqmpluymmu,
and a dramatic rise in technology-related stocks,
continues to fuel the art market and museum ex-
pansions, A national controversy over censorship
and government funding of the urts emerges in
Brooklyn.

JANUARY

January 14: The Fine Arts Museums of San
Francisco seleet Herzog & de Meuron to design
the new MLFL de Young Memorial Museum in
Golden Gate Park,

January 21=April 4: Curated by Dan Cameron,
Fever: The Art of David Wajnarewiez is presented
at The New Museum of Contemparary Art.

January 23: Businessman and philanthrapist Jay
Pritzker, founder of the Pritzker Architeeture
Prize, dies at age 76 in Chicago,

FEBERUARY

February 1: Art collectar and philanthrapise
Paul Mellon, a major patron of the National
Gallery of Art in Washington, D.C,, and the Yale
Center for British Art, dies avage 91 in Upper-
ville, Virginia,

February 2: The Museum of Modern Art and
B5.1 Cuntmnpnr;u’y Art Center announce that

they have signed 4 lerter of intent to merge the

two organizations,

Fabruary 12: Catherine de Zegher, co-founder
of the Kanual Art Foundation in Kortrijk, Bel-
gium, is appointed director of The Drawing Cen-
ter in Mew York, She succeeds Ann Philbin, whoe




becomes director of the University of Califernia,

Los Angeles at the Armand Hammer Museum of

Artand Culrural Center upon the retirement of
Henry Hopkins,

Fqbrum‘y 22: Scu]]‘rtur Louize ].']uurp;co'lﬁ is
awarded the 1999 Wesner Prize of $50,000.

February 26-June 1; Curated by Gao Minglu,
Inside Out: New Chinese Are is presented at the
San Franciseo Museum of Modern Art and the
Asian Art Museum of San Francisco. [t opened
at the Asia Society Gualleries, New York, and
]{h,’ L‘:{Jﬂ({'n]]ﬂﬂr:”y Arr Cl!ntf_‘l'., L(Jng Iﬁlil“d
City, New York. v will cravel to the Musco de
Arte Contemnporines, Monrterrey, Mexico; and
the Tucoma Art Museum and the Henry Arr
Gallery, Seattle,

MARCH

March & The New York Times reports that China
has been able to develop a new generation of
smaller, more advanced nuclear weapons using in-
formation stolen from Loz Alamos National Lab=
oratory in New Mexica, Scientist Wen Ho Lee i
investigated and later indicred for spying for
China, and the lab is harshly eriticized for its lax
:mr:urit'y.

March 8: Jeremy Strick, curator of twentieth-
century painting and seulprure at the Are Insti-
tute of Chicage, is named director of the
Museum of Contemporary Ast, Los Angeles,
He succeeds Richard Koshalek, wha retived in
February.

Mareh 8: The Dia Center for the Arts an-
nounces that it will open a new exhibition space
ina renovated factory on the Hudson River in
Beacon, New York. The facility will enable Dia
to exhibit maore of 1ts holdings of large-scale
contemporary works.

March 14-June 1: Curated by Kynaston

MeShine, The Muserm as Muse: Artisis Refiect i
presented at The Museum of Modern Art, The
exhibition features works of art that reflect the
complex relationships between artists and
musgeums over the lase 200 vears, [t will travel to
the Museum of Contemporary Art, San Diego,

March 23: NATO commences mir strikes against
Serbian troops whe are killing vast numbers of
cthnie Albanians in Kosovo in an effort to drive
them out of the region. More than 300,000 eth-
nic Albanians will be foreed to flee to refugee
camps in neighboring Macedonia, Montenegro,
and Albania, and numerous mass graves will be
discovered, On May 7, the Chinese embassy in
Belgrade will be accidentally destroyed in the
bombing, adding ro the strained relationship
between the United Staces and China,

March 29: The Dow Jones industrial average
breaks the 10,000 barrier for the first time.
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APRIL

April 11: British architect Sir Norman Foster 1s
awarded the 1999 Pritzker Architecture Prize of
£100,000,

April 17: The Nugoya/Boston Museum of Fine
Arts opens in Nagova, Japan. A month later, the
Museum of Fine Arts, Boston announces that Siv
Morman Foster has been selected to design the
museumn’s renovarion and expansion project in
Boston, On June 25, director Malcolm Rogers,
will announce n dramatic t'cnh‘l.u!ltn'il‘l[.'; of the
curatorial dupm'tmunm and eliminate cighteen
positions, including those of several longtime cu-
rators, The museum's actions will make headlines
around the world,

April 21: Two teenagers armed with automatic
weapeons and pipe bombs enter Columbine High
Schonl in Littleton, Coloradao, and kil thirteen
stucents and teachers, It is the worst in a rash of
recent school shootings in the United States,
which leads to an intensified national debare on
teen violence and gun control.

April 23=August 22: Curated by Barbura
Huskell and focusing on American art from
1900=1950, Pave 1 of The American Century: Art
anid Cufture, 1900-2000 is presented at the Whit-
ney Museum of American Art. Part [1 of the
sweeping survey, curated by Lisa Phillips and fea-
turing work from 1950-2000, will be presented
Suptumhcr 26 FFE[‘H'U;\R‘}’ 13. 2000,

April 2B=August 29: Curated by June Farver,
Luis Camnitzer, and Rachel Weiss, Glabal Con-
ceptiialisn. Potis of Qrigin, 195019805 is pre-
sented at the Queens Museum of Arr in New
York, The exhibition, whieh includes 240 works
by more than 135 artists, explores the history and
pn[jtic;. qt' Cﬂncuptuu] /'-\rt me an international
perspective, { fig. 5)

MAY
May 3: The New York Times reports that two
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dozen foundations and philanthropists have es-
tablished the Crentive Capital Foundation to off-
set the NEA elimination of grants to individual
artists, The ()I'p;‘.\'lﬁ'p‘.;'ll‘-l,('s\'l pl‘,mn to distribute $1
million a yeur mn grants,

May 2: The Stedelijk Museum voor Actuele
Kunst opens i new fucility in a renovated ball-
room in Ghent, lit'lgnu'n with an exhibition of
contemporary art from its permanent collection,
curated by the museum’s director, Jan Hoet,

May 1%: Inasign of the strong market for con-
temporary art, Christie’s sells Robert Gober's
Untitled, {Leg with Candfe) (1991) for $794,500, a
new record for the artist, The auction also estab-
lishes new records for works by Richard Serra,
(_Tlu"lr'\ll}['!\hcx‘ Wl.'\(\]\. Matthew B'.Ll‘m:'v, and f_"uuly
Sherman.

May 28: Claudia Gould, director of Arrists
Space in New York, is appointed director of the
Institute of Contemporary Art in Philudelphia,

May 30: After thirteen years of planning, the
Massachusetts Museum of Contemporary Art, 1
thirteen-acre complex of renovated nineteenth:
century factory buildings devoted to exhibitions,
site-specific installations, dance, music, and the-
ater performances, us well as commercial use,
opens in North Adams, Massachusetts, (/i 44)

JUNE

June 13-November 7: Directed by Hurald
Szeemunn, the XL E, xpau:mm- Internazionale
ddrie, La Hu'rmm’:' di Venezia is presented in
Venice, Global in its focus, the survey does not
explore a specific topic, A major renovation at
the Arsenale offers L'K]H\lldl.‘t] exhibition space,
while the Aperfo exhibition, renamed dA4PER-
Tutro or "over all,” features a mixture of young
and established artists, Ann Familton represents
the United Smares, Gaolden Lions are awarded to
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Louise Bourgeois and Bruce Nauman, and Venice
Biennial International Awards are given 1o Cai
Guo-Qiang, Doug Aitken, and Shirin Neshar,

June 14: The rruseces of the Seartle Art Mu-
seum vote to return a punting by Henrl Matisse
to the heirs of art dealer Paul Rosenberg, from
whom the work wus stolen by the Nazis during

Warld War 11,

June 15: Corbis, the digital imaging company
estublished by Bill Gates, nequires Sygmu, a lead-
Ing news plmrugmph_\ agency. With the acquisi-
tion, Corbis’ archive exceeds 63 million images,
which include digitized works ffom numerous
musenms and photographic archives,

JULY

July 1: After a sixth-month renovation, the
Guggenheim SoFlo reopens with the exhibition
Andy Warbal: The Last Supper, a long=term instal-
lation of Warhol's last major series.

July 10-Dacember 31: Curated by Rosa
Martinez, Looking far a Place, 1s presented at
SITE Santa Fe. The exhibition explores the dif-
ferent meanings of place in the work of thirty
con t‘u:]‘lpm‘;\l’_\f ATTISCS,

July 1&: John F. Kennedy Jr., Carolyn Bessette
Kennedy, and Lauren Bessette are killed when
the small plane he is flying plunges into the At-
lantic Ocean,

AUGUST

August 4: The Pew Charitable Trust announces
the establishment of a $50 million, five-year
mitiative entitled “Optimizing Ameriea’s Cultural
Resources” to foster political and financial support
for the arts and to help develop a national cultural
policy.

August &: Raymond D, Nasher announces that
Renzo Piano has been selected to design the Nogher
Sculpture Center in Dallas, scheduled to open in
2001 at a site next to the Dallas Museum of Art,

August 21: Artdealer Leo Castelli, whose

gallery represented the work of Jasper Johns, Roy
Lichrenstein, Bruce Mauman, Robert Rauschen-
berg, and other leading contemporary artists, dies
at age 91 in New York. { fig.46)

August 23: German chancellor Gerhard
Schroder moves his office from Bonn to Berlin's
Reichsrag, the new home of Germany's govern-
ment. Major works by Christian Boltanski, Jenny
Haolzer, Sigmar Polke, Gerhurd Richrer, and
dozens of ather CONTEMPOTATY ArTists are com-
missioned for the newly renovated building, the
symbolic centerpicce of a massive rebuilding ef-
fort under way in unified Berlin,

SEPTEMBER

September 17: The New York Times reports that
the Dia Center for the Arts has aequired Robert
Smithson's Spiral ferty (1970) in Urah's Great Salt
Lake, one of the mast celebrated examples of

1970: Earth Art.




September 22: A national controversy erupts in
New York when Mayor Rudolph Giuliani threat-
ens to cut $7.2 million in funding for the Brook-
lyn Museum of Art, to remove its trustees, and to
revoke its lease 45 sanctions against the exhibition
Sensation: Young British Avtises from the Saatohi
Ceflection. Curated by Norman Rosenthal and
Charles S;mtchi, the exhibition had upl‘:m:L'l at

the Rnyn} .'\t.':u:]r_'mlv of Arts, London, rwo years
earlier, Giuliani, who is expected to run against
First Lady Hillary Clinton for the U.5, Senate,
found some of the ineluded work “offensive.”
The museum will file suit against the eity on
September 28, The exhibition will open as
planned on October 2, and the sccompunying
hl,"'d”l"ch Wi” ;lrt‘r!]ct‘ |'f.'l|'.lf:lrd nl”'ﬂbL‘rH ('!F \"Hillturﬁ.
On Nevember 1, the U5, District Court in
Brooklyn will rule that Giuliani vielared the Firat
Amendment in cutting operating (unds to the
museurm. {(fig. 47)

September 30: A nuclear fuel-processing plant
in Tokaimura, Japan, releases radiation that con-
taminates more than cighty people. It is the
country's worst nuclear accident.

OCTOBER

Octobar 1: Congress allocates the NEA §97.6
million for the 2000 fiscal year. The Clinton ad-
ministration had IJmI.\lIlm:c'l a 150 million l?ltl&‘lp;r_'[
for the ugency.

October 7=January 17; Curated by Neal
Benezra and Olga M, Viso, Regarding Boauty:

A View of the Late Twenticth Century is presented
at the Hirshhorn Museum and Sculpture Gurden.
The exhibition features the work of artists re-
::prmdini_( to the quc:s;ﬁnn of |w.nury. It will travel
to Haus der Kunst, Munich,

Octobaer 7-Mareh 14: Organized by John
Elderfield, Peter Reed, Mary Chan, and Maria del
Carmen Gonzilez, Modern Starts 1s presented at
The Museumn of Modern Art. Showensing work
from 1880~-1920, the exhibition is part of Meid
2000, an experimental reinstallation of the mu-
seum’s permanent collection in preparation for the
opening of 1ts new expansion in the next century.

October 17=February 13; Organized by Ann
Goldarein, Barbara Kruger iz presented ar the
Museum of Contemporary Art, Los Angeles,
The artist’s first retrospeetive, it will travel to the
Whitney Museum of American Art,

October 29: Lowery Stokes Sims, curator
of twentieth-century art at the Metropolitin
Museum of Art, s appointed director of The Stu-
dio Musgeurmn in Harlem, She succeeds Kinshasha
Holman Conwill, who becomes director emeritus,

NOVEMBER

November 6-March 26: Curated by Madelemne
Grynsztejn, the Carnegie Infernational 19992000
is presented at the Carnegie Museum of Art,
The survey includes forry international artists,
with sections devered to site=specific installations

SRR

and video and film works. Willinm Kentridge 1s
awarded the 1999 Carnegie Prize of $10,000.
i fig. 48)

November 9: Germany observes the tenth an-
niversary of the fall of the Berlin Wall,

Novembaer 16; Christic's sale of contemporary
art sets records for eighteen artists, including Jeff
Koons and Damien Hirst, On November 17,
Sotheby's will sell Mark Rothko's Na, 15 (1952)
for $11 million, a new record for the artist. Hop-
ing to match the success of other online retailers,
Sothehy's will launch an online auction site on
November 19 in collaborarion with Amazon,com,
They jomn a growing list of Internet companics
offering art and collectibles anlime, including
eBay, Artnet.com, eHammer.cam, and Yahoo!,

November 18: Ned Rifkin, director of the
High Museum of Artin Atlinta, iz appointed di-
rector of The Menil Collection in Houston, He
succeeds Paul Winkler, whe resigned in February,

Nevembar 29: Protestants and Catholics estab-
lish a co-government in [reland, rencwing hopes
for peace.

November 30: Riots break out in Searcle,
Washington during the meeting of the Waorld
Trade Organization, which attracts 50,000
demonstrators,

DECEMBER

Dacember: The Tate Modern nears completion in
Bankside. Scheduled o open in 2000, it will be one
of the world's Lugest museums devoted to modern
and contemporary art. In 1997, Stephen Deuchar,

b
it

4%

tormer head of the Neprune Court Project at the
Mational Maritime Museum in Greenwich, wus
appeinted director of the new facility, {fip, 42)

Decembar 1: Steve McQueen is awarded the
1999 Turner Prize of £20,000,

December 31: The United States officiully
turng aver control of the Panama Canal ro
Panama.

Decamber 31: Designed by Richard Rogers, the
Millennium Dome, billed us the world's largest
indoor space, opens in Greenwich, England,

A number of major sculptures are commissioned
for the facility, including work by Tony Cragg,
Antony Gormley, Anish Kapoor, and James
Turrell.

Dacamber 31: Citing his poor health and s
need for new leadership, Russian president Boris
Yeltsin resigns and rurns aver control of the
country to Prime Minister Viadimir Putin.

figg, 47, Protestars carrying imagaes of the Virgin Mary
outside the Braaklyn Museum of Art, Naw York, en
the opening day of the exhibition Sensation: Young
British Artists fram the Saatehi Collection, Oetober 2,
1999

fig. 48. Carnegie Internaticnal 1999/2000 (installation
view), Carnegie Museurn of Art, Pittsburgh, 199%-2000,
with works by Bodys lsek Kingelez (foreground) and
Franz Ackermann (background)

fig. 49. Tate Modern, London, under construction;
Herzog & de Mauron, architects
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SELECTED BIOGRAPHIES AND BIBLIOGRAPHIES

JANINE ANTONI

born 1964, Freeport, Bahamas
lives and works in New York

Janine Antoni carned a B.A. from Sarah
Lawrence College in 1986 and an MLFA. in
sculprure in 1989 from the Rhode Island
School of Design. She presented the work
Graw in 1992 as her first one-person exhibi=
tion at the Sandra Gering Gallery, New York.
Later exhibited as part of the 7993 Riennial
Exbibition at the Whitney Museum of Amer-
ican Art, Graw comprised two 600-pound
cubes—one composed of solid chocolate, the
ather of lard—which the artist sculpred with
her teeth. She then molded the nibbled
chocolate and lard remnants into heart-shaped
candy packaging and tubes of lipstick. In
1992, Antoni performed Loving Care at An-
thony d'Offay Gallery in London by mopping
the floor with her dye-soaked hair, ereating an
expansive, gestural “painting.” She performed
Eurcka the following year at the Sandra Gering
Gallery where she lowered herself into a tub
of lard, displacing enough of the substance

to leave behind an imprint of her body,

Also in 1993, she presented Lick and Lather
at the Aperts component of the 45th Venice
Biennale. In this installation, comprising
fourteen self-portrait busts (seven cast in
chocolate und seven in soup), all mounted on
classical pedestals, the artist used repetitive
licking and washing to erode specific features
on each bust, such ns the eves, ears, or mouth,
In Stumber (1994), performed at the Anthony
d'Offay Gallery, Antoni slept in the gallery
while her R.E.M. cyveles were recorded by a
machine, then in the daytime, she wove the
pattern of her eye movements into the design
of a blanker, which would cover her while she
slept. Antoni presented her first major video
installation, Swween (1997), at the Capp Street
Project in San Francisco in the summer of
1997 and ar the Whirney Museum of Ameri-

can Art in 1998, In addition ro sculprure and
performance art, Antoni has created a number
of photogiaphic works. In Mom and Dad
(1994), she dressed her parents in similar outfits
to make them resemble one another. The self-
portrait faprewn (1998) depicts the arrist's
fingernails fused together with bright red nail
polish. In Ceddie (1999), another self-portrait,
Anroni cradles her leg as though it were a child.

Antoni has been featured in more than ten
solo exhibitions in the United States and Eu-
rape, including 8/ip of the Tongue (1993) at the
Centre for Contemporary Arts, Glasgow, and
the Irish Museum of Medern Art, Dublin;
Janine Antani/Matrvix 129 (1996) at the
Wadsworth Atheneum, Hartford, Connecti-
cut; and Imbed (1999) at Luhring Augustine,
New York, She has also exhibited in numer-
ous national and international group exhibi-
tions, including The Big Nothing (1992) at
The New Museum of Contemporary Art,
New York; SelffMade SelffConscious, Bruce
Nauman and Junine Anteni (1994) at the
School of the Museum of Fine Arts, Boston,
Cacido y cruds (1995) at the Museo Nacional
Centro de Arte Reina Sofia, Madrid; Yeung
Americans 1 (1996) at the Saatchi Gallery,
London; The Huge Boss Prize 1996 at the
Guggrenheim Museum SoHo, New Yark; On
Life, Beauty, Transiations and other Difficulties
(1997) at the 5th International Istanbul Bien-
nial; and Leeking for a Place (1999) at SITE
Santa Fe, Antoni was awarded the Trish Mu-
seum of Modern Art's Glen Dimplex Artists
Award in 1996, a MacArthur Fellowship and
a grant from the Joan Mirchell Foundation in
1998, and a New Media Award from the In-
stitute of Contemporary Art in Boston and
the Larry Aldrich Foundation Award in 1999,
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MATTHEW BARNEY

born 1967, San Francisco, California
lives and works in New York

Matthew Barney earned a B.A. in 1989 from
Yale University, where he took pre-med
courses before switching to fine art. During
college, he ereated seulprures and video per-
formances. In one of his carliest works, Freld
Dressing (Orifilf) (1989), shown in 1990 at
Althea Viafora Gallery in New York, the ath-
letic Barney videotaped himself elimbing
naked on a pole and various ropes while ap-
plying Vaseline to his body's orifices. The
artist quickly became a prominent figure in
the New York art world and had his firse
one-person exhibition in 1991 ar Barbara
Gladstone Gallery, where he presented Blind
Pevineum (1991), a video of himself climbing
naked across the gallery’s ceiling. Also on
view were various props from the video, in-
cluding a weight lifting bench made from
petroleum jelly, In the installation Drawing
Restraint 7(1993), shown ar the 7993 Biennial
Exhifrition ut the Whitney Museumn of Amer-
ican Art, New Yorl, Barney presented a video
depicting himself as a genderless horned crea-
ture trving desperately to catch his own tail
while two other actors dressed as satyrs wres-
tled in the back seat of a imousine, In 1995,
Barney presented Cremaster 4 (1994-95), the
first video in an extravagant five-part series
that hag occupied him for much of the
decade. (The ritle of the series refers to the
muscle that raises and lowers the testicles).
Filmed on the Isle of Man in the Irish Sea,
Cremaster 4 aguin featured Barney and others
mude up as androgynous, mythological crea-
tures in i narrative characteristically dense
with ritualistic actions. Other works in the
out-of-sequence series followed, including
Cremaseer 1 (1995), filmed in a football sta-
dium in Boise, Idaho, a city where the artist
had lived as a child and played football;

Cremaster 5 (1997), filmed in Budapest, Hun-
gary with Ursula Andress in the role of the
Queen of Chains and Barney as three differ-
ent suitors (the Diva, Magician, and Giant);
and Cremaster 2 (1999), filmed in Utah and
Canada and foeusing on the life of convieted
murderer Gary Gilmare, played by Barney,

In conjunetion with his films and video work,
Barney has produced sculprures, installations,
drawings, and photographs, which have been
shown widely,

Barney has had one-person exhibitions ar
Barbara Gladstone Gallery (1991, 1995, and
1997); the San Francisco Museum of Modern
Art (1991 and 1996); The Tate Gallery, Lon-
don (1995); Museumn Boymans-van Beuningen,
Rotterdam (1995); Kunsthalle Wien in
Vienng, Austria (1997): and the Walker Art
Center, Minneapoliz (1999). He was fearured
in Documenta IX (1992) in Kassel, Germany;
Aperio at the 45th Venice Biennale (1993);
DASAMERICAS TT(1995) at the Museu de Arte
de Sio Paulo; the 1995 Biennial Exhibition at
the Whirney Museum of American Art, New
York; The Maseuline Masquerade (1995) at the
MIT List Visual Arts Center, Cambridge,
Mussachusetts; Jurassic Technologies Revenant
(1996), the 10th Biennale of Sydney; the
Lyon Biennale, Lyon, France (1997); Rrose is
a Rrose is a Rrose: Gender Pevformance in Pho-
tagraphy (1997) at the Solomon R. Guggen-
heim Museum, New Yorlg and the Andy
Wirhol Museum, Pirtsburghy Waands: Be-
faween Democraey and Redewption in Contenpo-
rary Art (1998) at the Moderna Museet,
Stackholmy Reparding Beauty: A View of the
Late Twentieth Century (1999} at the Hirsh-
horn Museum and Sculpture Garden, Wash-
ington, 1D.C.; and the Carnegie International

19992000 (1999) at the Carnegie Museum
of Art, Pirtsburgh. In 1993, Barney was
awarded the Europa 2000 prize at the 45th
Venice Biennale, and in 1996, he received the
first Hugo Boss Award from the Guggenheim
Mugeum.
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CAl GUO-QIANG

born 1957, Quanzhou Ciry, Fujian Provinee, China

lives and works in New York

Cai Guo-Qiang studied stage design in
198185 at the Shanghai Drama Institute.
In 1986, he left China to study in Tokyo,
where he remained until relocating to New
York in 1995, Deeply interested in the cus-
toms and history of both East and West, Cai
began to create elaborate indoor and outdoor
projects rooted in the past and present nature
of specific locations. In 1989, he intraduced
Projects for Exeraterrestrials, a series of chore-
ographed outdoor explosions which he
executed in collaboration with a host of tech-
nicians and experts. The light from these
works would theoretically be visible to other
worlds once it left the earth. In Preject for
Extraterrestrials No. 9: Fetus Movemens 1,
Encounter the others (1992), the artist sat on an
island created by an artificial stream while a
nine-second explosion expanded ourward
from the center, and then contracred, echoing
the beginning and end of the universe. In
1994, Cai created Add 10,000 Meters to the
Grear Wall of China, which extended the
length of the famous monument with 2 trail
of fire. In Bringing to Venice what Marce Polo
Forgar (1995), presented in TransCufture dur-
ing the 46th Venice Biennale, the artist sym-
bolically retraced the return home, 700 years
earlier, of explorer Marco Polo from the
artist’s hometown of Quanzhou City to the
explorer’s hometown of Venice. Traveling the
canals in a traditional Chinese fishing boar,
Cai delivered to the exhibition site a collec-
tion of Chinese herbs underscoring the East's
approach to the relationship between man
and nature. Herbal tonics that promoted
physical and spiritual well-being could also be
purchased from a modern vending machine.
Cai later included a vending machine of Chi-
nese herbal medicines in A cure when i, a sup-

plement when bealthy (1997) for the exhibition
Performance Anxtery at the Museum of Con-
temporary Art, Chicago, which fearured a
gallery of stones that visitors were invited to
walk across barefoor to stimulate the
acupuncture pressire points on the soles of
their feet. More recent work has addressed
contemporary political issues, especially
among Europe, America, and China, againsr
the backdrop of centuries of cultural history.

Cai has been featured in numerous group
exhibitions, particularly in Asia and Europe,
including Are in fapan Today 1985-1995
(1995) at the Museum of Contemporary Art,
Tokyo; Silent Energy (1995) at the Museum of
Modern Art, Oxford, England; TransCulture,
(1995) at the Venice Biennale; Africus (1995)
at the first Johannesburg Biennale; The Hugo
Hois Prize 1996 at the Solomon R, Guggenheim
Museum, New York; Asia-Pacific Triennial of
Contemparary Art (1996, 1999) in Brisbane,
Australia; Cities on the Move (1997) at the
Vienna Secession; Future, Past, Present 1965—
7997 at the 47th Venice Biennale; Inside Out:
Neww Chinese Art (1998) presented by the Asia
Society and 5.1 Contemporary Art Center,
New York; Glebal Vision (1998) at The Deste
Foundation, Athens, Greece; und dAPER Tutte
(1999) at the 48th Venice Biennale, He has
had one-person exhibitions at the Osaka
Contemporary Art Center (1990) in Osaka,
Japan; P3 art and environment (1991, 1993)
in Tokyo; the IBM Kawasaki City Gallery
(1992) in Kawasaki, Japan; the Iwaki City
Museum of Art (1994) in Japan; Louisiana
Museum of Modern Arr (1997) in Humle-
back, Denmarl; the Queens Museum of Art
(1997) in Mew York; the Taiwan Mugeum of
Arr (1998) in Tuichung, Taiwan; and the

Kunsthalle Wien (1999} in Vienna. Cai was
awarded the International Award of the 48th
Venice Biennale (1999), the Oribe Award
(1997) in Japan, the Benesse Prize (1995)
from TransCultwre at the 46th Venice Biennale,
and the Japan Cultural Design Prize (1995).

SELECTED REFERENCES

Cruz, Amada, “Cai Guo-Qiang.” In Perfor-
mance Anxiety, pp. 38-41. Chicago: Museum
of Contemporary Art, 1997,

Farver, Jane and Reiko Tomii. Cai Guo-
Qiang, Cultural Melting Bath: Projects for the
20th Century, New York: Queens Museum of
Art, 1997.

Friig=Hansen, Dana. *Cai Guo-Qiang at the
Twaki Cil‘y Arr Museum.” Ars in ,r‘fmr.'rg'm,
(November 1994), p. 144.

Fuchs, Annali, et al. Cai Guo-Qiang: Flying
Divagens in the Heauens. Humlebaele, Den-
mark; Louisiana Museum of Modern Axrt,
1997,

Alkihiko Hirano. Cai Gue-Qiang: From the
Pan=Pacific. Twaki Ciry, Japan: Iwaki City
Museum of Art, 1994,



ROBERT GOBER

born 1954, Wallingford, Connecticut
lives and works in New York

Robert Gober attended the Tyler School of
Artin Rome in 1973~74 and earned a B.A. in
art in 1976 from Middlebury College in Mid-
dlebury, Vermont. After college, he moved to
MNew York and worked for a time as a carpen-
ter, making dollhouses and building stretcher
bars for other painters. Raised a devout
Catholic, Gober explored the subject of reli-
gion in one of his earliest works, Prayers Are
Answered (1980-81), a model of a church, In
Slides of a Changing Painting (1982-83), the
artist painted a scries of images on a board
and, using a camera, created a photographic
record of the painting’s changing appearance,
Over the course of the project, Gober painted
fragmented bodies, water, furniture, and
drains—all deeply personal subjects that
would continue to appear in his work. In
1985, he exhibited the first of his meticu-
lously crafted signature sink sculptures at
Paula Cooper Gallery in New York, He con-
tinued to explore the subject for several years,
and his installations gradually grew more
complex. He introduced actual drains as an
element in his wark in 1987, In 1989, he
exhibited Wedding Dress, a wedding gown
{designed to fit the artist’s absent body) that
stood in the center of a gallery wallpapered
with images of male and female genitalia.
That same year, Gaber created Untitled Leg
(1989), the first in a series of wall-mounted
wax limbs. In 1992, he installed an environ=
ment at the Dia Center for the Arts, New
York, featuring piles of fabricated newspa-
pers, wall-mounted sinks with running water,
and prisonlike windows set within walls
painted to resemble a verdant forest. In 1994,
Gober exhibited Uneitled (Man in Drain)
(1993-94), 4 sculpture of a male torso with a
drain in his chest lying underneath a storm

drain grate, ar Paula Cooper Gallery, He re-
turned to the subject of the church for his
most ambitious work, an environment in-
stalled in 1997 at the Museum of Contempo-
rary Arr, Los Angeles. The installation,
which ook nearly four vears to prepare, fea-
tured a life-size concrete statue of the

Virgin Mary, impaled by a drainage pipe

and standing over a grate in the center of the
gallery. Two open suitcases with interior grates
flanked the statue while water caseaded down
a staircase into a grate on the floor. Beneath
the gallery, and visible through the grates, was
a tide pool complete with rocks, small marine
ereatures, coins, and the legs of a man and an
infant.

Gober has collaborated on projects with
artists Christopher Waool, Meg Webster, and
Sherrie Levine, and he has been featured in
numerous exhibitions in the United States
and abroad. Among his most notable group
exhibitions are the 43rd Venice Biennale
{1988); the 1989, 1991, and 1993 Biennial
Exhibitions at the Whitney Museum of
American Art, New York; The Readymade
Boamerang: Cereain Relations in Centemporary
Art (1990) at the Eighth Biennale of Sydney;
Metrapalis (1991) ar the Marrin-Gropius Bau
in Berlin; Deocumenta IX (1992) in Kassel,
Germany, and the 1995 Carnegie International
in Pittsburgh. He has had important one-
person exhibitions at the Art Institute of
Chicago (1988); the Galerie Nationale du Jeu
de Paume in Paris and the Museo Nacional
Centro de Arte Reina Sofin in Madrid
(1991-92); the Serpentine Gallery, Londen,
and the Tate Gallery, Liverpool (1993); and
the Museum fiir Gegenwartskunsr, Basel
(1995), In 1999, the Walker Art Center

organized Kobers Gober: Sculpture + Drawing,
which traveled to the Rooseum Center for
Contemporary Art in Malma, Sweden, San
Francisco Museum of Modern Art, and the
Hirshhorn Museum and Seulpture Garden,
Washingron, D.C.
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ANN HAMILTON

born 1956, Lima, Ohio
lives and works in Columbus, Ohio

Ann Hamilton studied geology and literature
in 1974-76 at St. Lawrence University in
Canton, New Yorlk, where she became intet-
ested in weaving. She transferred to the
University of Kansas to study with weaver
Cynthia Schira and earned 2 B.FA. in 1979
in textile design. Afrer graduation, Hamilron
moved to Canada, where she ereated her first
large installation, graund (1981), using bun=
dles of cut telephone wires, at the Walter
Phillips Gallery in Banff, Alberta, Hamilton
returned to the United Stares in 1983 to at-
tend graduate school and ewrned an MLEA. in
1985 in sculpture from Yale University. That
same yeir, she moved to California to teach
sculpture at the University of California,
Santa Barbara, Hamilton left the university
in 1991 to focus exclusively on installation
work, She moved to Columbus, Ohio, and
began working with Sean Kelly Gallery in
New York, creating large-scale environments
thar reflected her interests in textiles, litera-
ture, the body, and performance, In 1992,
Hamilton presented aleph at the MIT List
Visual Art Center, an installation featuring a
sheet of steel on the floor that visitors walked
upon, a wall of books with stuffed wrestling
dummies, und a video of a mouth continu-
ously rolling small stones around inside, In
frapes (1993), shown at the Dia Center for the
Arts, New York, Hamilton carpeted the
gallery’s floor with horsehair and a performer
singed lines of rext from a book. In 1994, the
Tate Gallery, Londan, arganized Any Hamil-
ton: maeme. Hamilton was an artist in resi-
dence in 1994=95 at the Wexner Center {or
the Arts, which organized the traveling exhi-
bition the bady and the object: Ann Hamilton
1984=1906 (1996), In 1997, the Musée d'art
contemporain, Lyon, organized Ann Hamilton:

Present=Past, 1984-1997, for which Hamilton
ereated two major new environments, In
bornden (1997), she installed a seventy-two-
foot-long wall that seeped droplets of water
from its surface. Nine white silk panels with
embroidered text veiled the gallery's large
windows; where they met the floor, the silk
panels were stretched on angled frames that
rested on chairs used for prayer. In maztering
(1997), Hamilton installed a billowing canopy
of orange silk from the ceiling of an empty
gallery where five male peacocks roamed
freely. In the center of the gallery, a man
perched on a pele and wrapped his hand in
blue typewriter ribbon, which over time
stained his hand and created a mitren-like
form. He periodically dropped these forms
onto the floor beneath him before starting the
process over. Hamilton used the theme of the
weeping wall and an attendant performing a
continuous task in £aph (1997), exhibited ar
the Contemporary Arts Museum in Houston,
Most recently, Hamilton represented the
United States at the 48th Venice Biennale
(1999), where she installed a large wall of
distorting glass in front of the American
Pavilion. Inside the 1920% era neoclassical
structure, fuschia powder gently drifted from
the ceiling and collected on Braille text cover-
ing the walls. A recording of the artist recit-
ing @ coded speech by Abraham Lincoln
played in the background.

Hamilton has created nearly sixty installa-
tions, including three permanent commis-
sioned projects. She represented the United
States at the 21st Sio Paulo International
Bienal (1991) and showed her work at the
1997 and 7999/2000 Carnegie International in
Pirtshurgh; at Sensbect (1993) in Arnhem,

The Netherlands; and at Funre, Pase, Present
1865-1997 at the 47th Venice Biennale
(1997). Hamilton collaborated with Meg
Stuart and Damaged Goods on the dance
performance appetite, which premiered in
1998 in Brussels. Hamilton has been
awarded a Guggenheim Memorial Fellowship
(1989), the Louis Comfort Tiffany Founda-
tion Award (1990), the College Art Associa-
tion Award (1992), an NEA Visuul Arts
Fellowship (1993), a MacArthur Fellowship
(1993), and the Larry Aldrich Foundation
Award (1998),
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JIM HODGES

born 1957. Spokane, Washington
lives and works in New York

Jim Hodges earned a B.FA, in 1980 from
Fort Wright College in Spokane, Washington
and an M.EA. in 1986 from the Pratt Insti-
tute in Brooklyn, New York, During graduate
school, he worked for the Naney Hoffman
Gallery in Sohe and later cared for the art
collection of the Dannheiser Foundation,
which provided him with a studio in return.
Although Hodges trained as a painter, he was
dissatisfied with his work in the medium and
began to experiment with a variety of every-
day materials and found objeets. At his first
one-person exhibition at CRG Gallery in
New York, A Diary of Flowers (1994), the
artist covered the walls with 565 drawings of
fAowers made on crumpled paper napkins. As
part of the exhibition, he also showed Passible
Clond (1993), 4 long, white gauze curtain
laden with colored silk flowers and draped
from the ceiling to the floor; Untitled |. Broken)
(1993), 4 small, silvery spiderweb made from
meral chain, and Nez Flere (1994), a cluster of
colored silk and plastic flowers pinned to the
wall. Hodges created a number of ephemeral
flower curtzins of varying sizes for museum
and gallery exhibitions before branching out
to new materials, In 1997, he began to attach
mirrors to canvases in mosaic patterns, oras
panels that he would shatter with a hammer.
In 1998, Hodges showed another series of
works at CRG, including Landscape, an auto-
biographical work comprising a number of
railored shirts layered inside one another from
the largest to the smallest aize, and He and [
{1998), a series of colored concentric circles
baged on the dimensions of the artist and his
companion and drawn directly on the gallerys
wall.

Hodges' work has been featured in numerous
exhibitions throughout the 1990, including
It a Different Light (1995) at the University
Art Museum in Berkeley; Present Tense: Nine
Artists in the Nineties (1997) at the San
Francisco Museum of Modern Avt; Abstract
Painting, Onee Removed (1998) at the Con-
temporary Arts Museumn, Houston; Regarding
Beauty: A View of the Late Twentieth Century
(1999) at the Hirshhorn Museum and Seulp-
ture Garden, Washington, D.C.; and Par I
of The American Century: drt and Culture,
1900-2000 (1999) at the Whitney Museum
of American Art, New York, Hodges has had
one-person exhibitions at The Fabric Waork-
shop and Museum, Philadelphia (1996);
SITE Santa Fe (1997); The Kemper Museum
of Contemporary Art, Kansas City, Missouri,
where he was also an artist in residence
(1998); the Museum of Contemporary Arr,
Chieago, and the Institute of Contempaorary
Art, Boston (1999); and the Miami Art
Museum (1999),
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WILLIAM KENTRIDGE

born 1955, Johannesburg, South Africa
lives and works in Johannesburp

William Kentridge earned a B.A. in politics
and African studies in 1976 from the Uni=
versity of Witwatersrand in Johannesburg.

In 197678, Kentridge studied fine art at the
Johannesburg Art Foundation, where he later
taught etching, and in 1981-82 he studied
mime and theater at L'Ecole Jacques LeCoq
in Paris. Beginning in the mid 1970%,
Kentridge became active in theater and film,
warking as a writer, director, actor, and set
designer for numerous productions. He was a
founding member of the Junction Avenue
Theatre Company, based in Jehannesburg and
Soweto from 1975 to 1991, and of the Free
Filmmakers Cooperative, established in 1988
in Johannesburg. In 1979, Kentridge had his
fiest one-person exhibition at The Market
Gallery in Johannesburg., He would continue
to exhibit his drawings and prints throughout
the 1980'%. In 1989, Kentridge mude Johan-
neshurg, 2nd Greatest C','.',lry A;'ﬁ'.;-r Pariy, the first
in a series of short animated films about Scho
Eckstein, n white businessman from Johannes-
burg, and Felix Teitlebaum, his alter ego, Cre-
ared from the arrist'’s successively reworked
drawings, the film premiered at the Weekly
Mail Film Festival in Johannesburg and was
later screened ar the Institute of Contempo-
rary Art, London. Subsequent films in the
series include Monument (1990), Mine (1991),
Sebriety, Obesity & Growing Ofd (1991), Fefix
in Exile (1994), The History of the Main Cam-
plaint (1996), Heighing . . . and Wanting (1998),
and Srereoscape (1999). Kentridge collabo-
rated in 1992 with the Handspring Puppet
Company to stage Heyzeck on the Highueld,
based on an unfinished work by German play-
wright Georg Biichner. The production won
numerous theater awards and later toured
Europe. The artist and the Handspring

Pupper Company also created the multimedia
theater productions Faustus in Africal (1995),
Ubu and the Truth Commission (1997), and [/
Ritorna o Ulisse (1998), based on the opera by
Claudio Monteverdi,

Kentridge has been featured in numerous
one-person and group exhibitions, In 1990,
his work was featured in Art from South Africa
at the Museum of Modern Art, Oxford, Eng-
land. In 1993, the Edinburgh International
Film Festival presented a retrospective of
Kentridge's films, and The Museum of Mod-
ern Art, New York, and the Centre Georges
Pompidou in Paris both screened Sobriety,
Obesity, and Growing Ofd. That same year,
Kentridge represented South Africa ar the
45th Venice Biennale. In 1995, he exhibited
Memary and Geagraphy, a multimedia collabo-
rative project, atAfricus, the first Johannes-
burg Biennale, He was featured in furasiic
Technologies Revenant (1996), the 10th Sydney
Biennialy Deenmenta X (1997) in Kassel,
Germany; and Truce: Echoes of Art in an Age
&f Endless Conclusions (1997) at SITE Santa
Fe in New Mexico, In 1998, the Museum of
Contemporary Art, San Diego, and the Palais
des Beaux-Arts in Brussels both presented
one-person exhibitions of Kentridge's work,
That same year, he was a finalist for the
Selomon R, Guggenheim Museum’s second
Hugo Boss Prize. In 1999, Kentridge pre-
sented Stereascape, his eighth animated film,
at The Museum of Modern Art, and he was
included in dAPERTusto at the 48th Venice
Biennale. He was awarded The Carnegie
Prize at the Carnegie International 1999/2000
in Pittshurgh.
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RICK LOWE

born 1961, Russell County, Alabama
lives and works in Houston, Texas

Rick Lowe artended Columbus College in
Columbus, Georgia, from 1979 to 1982, where
he took his firet formal art classes and became
interested in painting and sculpture. In the
eirly 1980s, after relocating to Houston,
Lowe became closely involved with the city's
African=American community and merged
his interests in art and community activism.
He presented his first public exhibition in 1985
ar an anti-apartheid rally outside Houston's
ciry hall, where he showed politically charged
paintings and cutouts addressing issues of
racial and social injustice. In 1987, Lowe
presented an insmllation commemaorating vie-
tima of war and police brutality ar Diverse-
Works ArtSpace in Houston. After appearing
in the Texas Triennial (1988) at the Contem-
porary Arts Museum in Houston, Lowe re-
newed his commitment to community
activism. In 1990, he ereated an installation
of painted figures at the Self<Help for
African People through Education (8.H.A.RE)
Community Center in Houston. Conceived
as a means of raising awareness of political
and social struggles in Houston's inner city,
the installation was the site of a press confer-
ence held by the Ida Delaney/Byron Gillum
Justice Committee, formed in response to
recent killings by Houston police officers,
Lowe is best known for his involvement in
Project Row Houses (PRH), a community-
based public art project in Houston, which
was conceived in 1992 and opened two years
later under the direction of Lowe and arts
administrator Debarah Grotfelde. In recogni-
tion of itz leadership in neighborhood revital-
ization, PRH has been awarded, among other
prizes, the National Trust Preservation Award
in 1998 and the American Architectural
Foundation Keystone Award in 1999,

DEBORAH GROTFELDT

barn 1950, Urbana, lineis
lives and works in Houston, Texas

With the success of PRI, Lowe’s activism
expanded bevond the city of Houston. In
1997, Lowe and Grotfeldr reamed with the
Wil Creek Artists’ Collaborative and the
Fairmount Park Art Association on “May
Street: A Place of Remembrance and Honor,”
a community-wide effort to rehabilitate an
abandoned black in West Philadelphia. That
same year, Lowe and Grotfeldt began to work
with the Friends of the Watts Tower Arts
Center on the Watts House Projeet, Los An-
geles. Lowe has worked collaboratively with
other artists and organizations, frequently
serving as a facilitator, curator, administrator,
and teacher, He has been involved in numer-
ous community and cultural advoeacy groups
in Houston, including the Houston/Harris
County Cultural Task Force, . H.A.PE
Community Center, and the Municipal Art
Commission, He co-founded the Commerce
Street Artists Warchouse in 1995 and the
Union of Independent Artists in 1990, and
served as board president for the National
Association of Artists’ Organizations from
1995-97, Lowe has exhibited nationally and
internationally throughout the 1990s. He
created a billboard-sized mixed-media mural
outside the Phoenix Art Museum as part of
Condemporary Identities: 23 Aviists, The 1993
Phoenix Triennial. In 1996, he participated in
an exhibition and symposium at the Kuma-
moto State Museum in Kumamaoto, Japan,
and presented a project at Space 111 in Birm-
ingham, Alabama. In 1997, he was featured
in Uneammen Sense at the Museum of Con-
temmporary Art, Los Angeles, as well as
exhibitions at the Neuberger Museum in
Purchase, New York, and the Kwangju Bien-
nial in Kwangju, South Korea,

Deborah Grotfeldr attended Southern Illinois
University, Carbondale, 196869, Eastern
Minois University, Charleston, in 1971, and
the University of Houston in 1979, A prac-
ticing phatographer, Grotfeldr has worked as
a curator and arts administrator, serving in
1986-93 as the assistant director for Diverse-
Warks Art‘Spi\w in Houston, In 1993, she
joined with Rick Lowe to open Project Row
Houses (PRH) in Houston's Third Ward,
Building on the success of PRH in Houston,
Grotfeldt established the Project Row Houses
Foundation in 1998, 4 multidisciplinary urban
think tank that provides financial and admin-
istrative support for innovative community
development organizations throughout the
United States,
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SHIRIN NESHAT

born 1957, Quevin, Iran

lives and works in New York

Shirin Neshat left her native Iran ar age 17 to
attend school in the United Srates and earned
a B.ALin 1979 and an MLA. in 1981 from the
University of California, Berkeley. In 1979,
while Neshat was in the United Srates, the
Ayatollah Ruhellah Khomeini's lslamic revo-
lution dramatically transformed Iran's social,
pelitical, and economic fabric. Neshart re-
turned to [ran in 1990 for the first time in
twelve years and was shocked by the many
cultural changes she witnessed, particularly
the new laws affecting women, who were now
required to wear traditional Muslim veils,

she continued to make regular visits to Tran
and in 1993 received an MLEA, at Berkeley.
That same year, Neshat began Unweiling, a se-
ries of photographic portraits of the artist and
ather women dressed in traditional Muslim
garb, which were shown at the artist’s first
ane-person exhibition at Frunklin Furnace in
New York. Revealing only the subjects’ eyes,
hands, and feet, the photographs were in-
scribed by Neshat in Farsi script with various
texts, including poetry by an Iranian feminist
writer and essays by supperters of the Islamic
revolution, In 1994, Neshat photographed
herself, dressed in traditional Islamie clothing,
holding guns and rifles for her Wamen of Allak
series, The Tranian government disapproved
of these images and in 1999 declared Neshat
an enemy of the state, She continued to ex-
plore the experiences of women in Muslim
society in a series of dual-screen films started
in 1997, Turbudenr (1998), shown ar the
Whitney Museum of American Art ar Philip
Morriz, New York, featured two Iranian mu-
gicians—a womnan performing in an empty
audirorium and a popular male singer plaving
to a packed house. In 1999, The Art Institute
of Chicago premiered Rapiure (1999), Almed

on location in Morocco in 1998, and the
Carnegie Museum of Art included Neshat's
most recent film, Se/iloguy (1999), which

was shot in Turkey, as part of the Carnegie
International 109972000, In the latter work,
MNeshat appears as both a2 modern worman and
a traditional woman of Islam,

Neshat has been included in numerous group
exhibitions, including Orientation (1995) at
the Fourth [stanbul Biennale; {ransCulture
and Campe ‘05 (1995) at the 46th Venice
Biennale; furassic Technolopies Revenant, the
10th Biennale of Sydney (1996); 7rade Raoutes:
Histery and Geagraphy (1997) at the Second
Johannesburg Biennale; On Life, Beauty,
Translations and Other Difficulties (1997)

at the Fifth Isranbul Biennale; Unfinished
Histery at the Walker Art Center, Minneapo-
lis (1998) and Museum of Contemporary
Art, Chicago (1999); Looking for a Place
(1999) at SITE Santa Fe; and the 48th Venice
Biennale (1999). She has had one-person ex-
hibitions ar Centre d’Art Contemporain Kun-
sthalle, Fribourg, Switzerland (1996);
Museum of Modern Art, Ljubljana, Slovenia
(1997); Whitney Museum of American Art
at Philip Morris, New York (1998); and the
Tate Gallery of Modern Art at 5t. Mary-le-
Bow Church, Cheapside, London (1998),
Meshat was awarded a grant from the Louis
Comfort Tiffany Foundation (1996), and she
received wn International Award at the 48th
Venice Biennale (1999),
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FRED WILSON

harn 1954, Bronx, New York
lives and works in New York

Fred Wilson carned a B.F.A, in 1976 at the
State University of New York (SUNY) at
Purchase, where he studied art and dance.
During college, he warked in the education
department of the Metropolitan Museum of
Art and as a guard at the Neuberger Museum
of Art at SUNY, Wilson made trips to
Europe, Africa, and South America, which
reinforced his interest in third world cultures,
He gained further experience in arts adminis-
tration and education while organizing art
programs for children in East Harlem and
working for the American Museum of
Matural History and the American Crafts
Museum. In 1981, he began working as an
administrative assistant at the Just Above
Midrown Gallery in New Yorl, which
showed work by emerging African-American
artists. He exhibited in a number of group
exhibitions throughout the 19805 and began
to curate his own exhibitions. Wilson estab=
lished the Longwood Arts Project, housed in
a former public school in the Bronx, where he
presented the installation Resms with a Fiew:
The Struggle bevween Cufture and Content and
the Context of Art (1987). For this work, he
transformed three rooms into different types
of exhibition spaces—a modern art gallery,
an ethnographic museum, and an opulent
salon—in order to draw attention to the ways
that museums manipulate the history and
meaning of displayed abjects. In the late
1980, us part of his Plagferm series, Wilson
produced sculptures featuring portraits of
famous historical figures such as Paul Gauguin
and John James Audubon. In 1991, he pre-
sented The Colonial Callection at Gracie
Mansion Gallery, New York, which featured
contemporary African masks wrapped in
French and British flags and others ficti-

tiously labeled as historical museum pieces
stolen from particular tribes. That same year,
he created Guarded Fiew, an installation of
tour mannequins dressed in guard uniforms
from New York museumns. Wilson trans-
formed an entire museum into a work of

art in 1992 when he presented Mining the
Muserm at the Maryland Historical Society
in Baltimore, For this installation, sponsored
by the arts erganization The Contemporary,
Wilson caretully studied the collections,
archives, and exhibitions of the Historical
Society and, using its holdings, created an
exhibition that drew attention to the absent
or misrepresented histories of both African-
Americans and Native Americans,

Since that time, Wilson has continued to
work with museums and galleries, often creat-
ing new installations based on their particular
collections, locations, and missions, He pre-
sented The Museum: Mixed Metaphors (1993)
at the Seattle Art Museum and has had other
one=person exhibitions at the Museum of
Contemporary Art, Chicago (1994), and the
Richard L. Nelson Gallery and the Fine Arts
Callection of the University of California at
Davis (1997). e has participated in numer-
ous group exhibitions, including Past Imperfeci:
A Musewm Laoks at Irself (1992) ar the Parrish
Art Museum, Southampton, New York; 7293
Biennial Exhidition at the Whitney Museum
of American Art, New Yorky Hestern Artists”
Aftiean Are (1994) at the Museum for African
Art, New York; Black Male: Representations of
Mascult N'f!_]) 1 Cmr.z‘rmp&rmy American Arf
(1994) ar the Whitney Museum; Ceeido y
crude (1994) ar the Museo Nacional Centro
de Arte Reina Sofia, Madrid; New Hiscories
(1996) at the Institute of Contemporary Art,

Bostony Cudtiral Econemies: Histories front the
Alternative (1996) at The Drawing Center,
New York; and The Museum as Muse (1999)
at The Museum of Modern Art, New York.
Wilson has also werked on collaborative pro-
jecta with other artists and curators and has
served on the boards of a number of arts and
COMMUNIty organizations.
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