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MICHAEL BAERS is an American artist who lives in Berlin.
Since 2004 he has produced numerous publication projects
for exhibitions as well as contributing to magazines and pub-
lication initiatives. His work has been exhibited throughout
Europe and North America. While addressing a broad range
of topics, Baers’ work is characterized by an interest in the
discrepancy between ideological (mythic) knowledge and
historical veracity.
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INTRODUCTION

I started making comics close to eight years ago. The proverbial
light bulb-over-the-head moment came during a stillborn attempt
to work with some of the Situationist’s detourned comics produced
during May 68, an effort that occupied me for several months. Sit-
ting in frustration at my drawing table one winter day, I thought to
myself, “why don’t I just make my own comics?” In retrospect, it
is difficult to understand why the thought had not arrived earlier,
considering the different media I had worked—film, writing, draw-
ing--all converge in the comic form. As Harvey Pekar once famously
said, “Comics are just words and images—you can do anything with
words and pictures.”

In the next 18 months I made several photocopied zines and one
offset publication before, in the fall of 2005, I received my first of-
fer to contribute to someone else’s publication—a newsprint tabloid
edited by Carlos Motta and Julieta Aranda facetiously titled Arts &
Leisure. I hesitate in confessing that I was so unversed at the time
in the particulars of commercial graphics that I mailed the origi-
nals—which subsequently disappeared into the postal system for
another six months—forcing the editors to adapt the digital photos
I had quickly snapped prior to mailing as best they could. Since that
time, I've learned to be more careful, and have contributed work
without incident to a variety of publications, from the Dutch jour-
nal Fucking Good Art, to the now-defunct Danish art magazine,
SUM, to Chto Delat? (What is to be done?), the e-flux journal and
others besides.

It is not difficult to recall the frustrated and aimless feeling that
plagued me in the years before I discovered my métier; it is less
easy to remember the feeling of clarity and purpose with which I set
out in my experiment to see what I could do with comics. While I
remember fondly the certitude with which I once worked, the feel-
ing now is indistinct. It is like recalling the limitless vistas of a des-
ert in the midst of a dense jungle canopy. The accumulated habits of
working have muddied my vision—or so it seems to me at present. I
decided recently it might be useful to put some of the works I have
done for various magazines and publication initiatives together in
order to see where I have been, and perhaps gain a clearer vision of
where I might be going.



A Friday evening.

The gollery space
fills withpeople.
The viewing
public, the
gdlery's
constituency, has
obscured the art
a§ a cons@guence
of the space’s
?Pcnsforhahan
from aasthetic
reflection to

sociability

Incrementally, train and automobile traf fic fall
out of their established order then regain
equiliprium. I1 is in the nature of cities to be
guided by mechanical principles that contral
cirauation.

These artists presant feel a vague Unaase abou!
this. They sense they are porticipeTing in bad
foith

In the eyes of the
latter, desire assumes
tha disposition of
discernment—will they

e what i3 on view? Will =7

; co it i’

they want to purchase . g
’ L Vi

thereby fulfilling the -4

logic of The commarcial =

while the gallerists and collectors anjoy {he spectacie

knowing it adds fo the work’s at tractiveness. (Capital can

Here and there in the city, people, teo. are falling
out of avz,ryday life's routine, Within and without
the cultural capitels of the world, there ore art
openings tonight,

In this ostensibly distinct cultural sphere, certain routines are observed, 14 AL RO BNT G COVINES A5 ShE SCASRAR SRSTHISL)

If they oppear separofe from the profone world, this both is and isn+ I e P—————————————eeee—
the order of an illusion, Later. they may expaciance it wicariously

¥ ; criticism or glossy catologues after the object it self
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1h:ye.n~+ nor considers his fare as art linen on which his merchandise sits. specific clientale
Different nationalities bring to the
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ey e the void of
s Space,
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ahways ahsart, same language even while speoking
Something 1§ Throughout the developed wo-ld_ the in dif ferent fongues.
ahaays same situation is playing out tonight.
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Is i1 the interchangeability of the

: -polis and the ort gallery
ob ject of desire that enables this?

are homologous?




Permit me to introduce myself, My

meta-@umicﬁ ﬁreggntg: name is Michael Baers, an American
THE S UITCASE living in Berlin. T used to make big

installations, but now T consider
myself a suitcase artist,

Berlin is full of artists going here, going thera. Were
privileged in that way, no? Most pecple are stuck some
placa, go to their job,and that's it. Wa cantravel
around.

S

Yeah, but +his isn't so different from being & business
traveler: you go somewhere, sit in o hotel room, do
your work, come home. Maybe the conversation af
businass dinners is more intaresting, but maybe hot.

R A i i
T l;ﬁ In our last issue I asked Catherine David about
A7) .- ' globalization in art, about this tendency for artists to,
K A B . : d collect th
2l eI as T put i, leave their own sphere and callect the

stronge images of another cul ture. In response she

said, tourism is hot art. J

Yas, in her book Miwon Kwon talks about this
phenomenon of the “biennale” artist, the non-
commercial, site-specific artist going from show to
show, moking their intervention—often sbout s
spacific socig problem—and repeating this procedure,
following a logic similar to commercial franchising.

D escribing the suit case’s ubiquity in
contemporary art, Irit Rogoff calls this signifier | |with the suitcasa as asignifier is as much a
of mobility, displacement, and duality *a split function of its utility as its symbolicvalue.

trace of meaning within specific contexts of Let me teall you about how T came 4o make

.to paraphrese Darrida" But my concern \

dislocation._half ‘hot there’ half not that... __§: this work: it all started

one afternoon when I met

to discuss the special =
Barlin issue of Fucking
Good Art" with its
editers...
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But it occurs t0 me that as fensions between
the daveloped westernh world and Asja and
the daveloping countrias beceme
eXscerbated, that suitcase artists from the
west will no longer be viewed by thair hosts
in the same way they view themselves—qs
ambassadors of intellectual freedom and
rationality, but ever more as instrumen tal
tools,

I think that's what Catherine
David was talking gbout—+hat it
15 no lohger justifiable to
produce da certain kind of
exoticism.
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But then there's the obversae Situation,
whare foreign artists move te Eurcpe and
become, on the one hand, in certain
situations, sigmifiers of multiculturalism
and inclusivity, while also participating In
a certaip rationolized concentration of
producers, centralizing cultural ife
within o few bigwestern cities.

From a few Europeah and
North American cities,
Suit cese artists depart around
the world on biennial business.
Trecall Clgire Doherty
describing bienpials as *mera
s1opovers on-theinternational
circuit for the {requenT-flyer
tribe of artists and att,..

We tend to think of
this as alifestyls
preference.
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Between functional ob ject and
ready-made, between eman-
cipation-from-use and
emancipdtioh-in-use, the

Duchamp’s Bofte-en-valise epitomizes this special status
where container and contents are fused t
affirmation of a t

ether In

suitcase has g privileged place
in the history of art production,

il
L

|

il

1!

—_—

[

|

I

Y

Armah’s poubalias, according to Benjamin
Buchloh, correct the structural paradox
Inherent in the Duchampian readymade’s
singularity by bequeathing the entire galaxy

objects with this status,
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But this status is not without its dark side:
soma of Arman’s accumulations resemb le other
historical markers of modarnity—moun ds of

belongings left at Nazi concentration camps...
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»-.0r the suitcase wal| display on view An emphasis on mobility among artists in the
; : : ost-
inlheGreat Hall of Ellis Tsland, war era gives further & dance of structural £

wheelbarrow).
e

As it does in Robert Filliou’s
unreclized L egjtimate Gallery
(amobile gallery utilizing a

homologias between high art and mdss culture. A
traveling salesman logic parvades George
Maciunias's Flux Xits... E== e

--or the performance

Daniel Spoerri gave at 3
the Colosm house of an )
unhamed orchitect i f
involving works of art
transported from Paris in
a suitcase, an account of
which app ears in Author's
Additional Note 14 of
entry 62 of his An
Anecdoted Topography
of Chance. =
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Celebrations of mobility have
given Way recently to the

yet
infernal_ contradictions pers;st.
Thcm’at:r. exhibitions such as
2003's "Traces of Fridqy‘ af the

i«

~OF last year's ‘Universal Experience: Art i

last _ 2 .Life and +
Tour_u;f s Exe' at MCA chicago aim to cri-ﬁquwf ‘I'ouri.sr::nd
mobility while leaving its structyral legic unquestioned—
fulfilling it, m+h¢r1( in the choices indicated by its roster of

participating artisfs—Rirkrit Tiravanija, Doug Ajtken

Maurizio Cattelan, Thomas Hirschhorn, Tacita Dean, Felix
Gonzalez-Torres, and Anish Kapoor, amang others.
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to quote NY Times X'\ {orms o
critic Ken Johhson's }\\ P
review of the latter, NS :
the artishc sphere gats enshared ———
inthe same expansienist logic of TLITIIN
duplication and enfranchisey :
-mant thatdy how charact er- %,
| -jzes IL Fepep global capital 22
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art as social activism, multiculturalism drives
the culturdl tourism industry and what remains
of public funding ageéncias call on artists to end
their isolation and becoma civil Servants, (At
the same Time, the idea of autonomy implies
that ar?, as well as laber, cah Stand alone ond b

self-sufficient from the mahugerial class).”

In its attempt to evoke the weatern sub jact’s sense |

of plocelessness... *ih aworld of advanced "§

g\ 2ok transportafion ahd comm-

2 SRR S unication, where int ernational
{qulmrc increasihg

revail sver local ones," £

*Muszums$ gnd foundations now claim 10 nurture

ly
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Yet, while a utepian impefus persists,
ottempte to drag ort out of the
museums ond Into everyday life are
burdened wrth anew set of problems,
or rather, a new sef of structurally
determined coptexts and contradictions

Meanwhile, cultural tourism in ifs
relation Yo communiTy-based art
practice might be thought of as alocal
consequence of the transition foaq
privatized, global economy. Museums
have "clients® and markating campaigns..




~just as artists and ort workers in their One could argue the developments sketched
modes of operating have increasingly come to above are the byproduct of anew

resemble business travelers. I recall the internationalism ih the arts, But one must ask
curator Jens Hoffman wheeling around a whom this new Internationalism benefits?
sharp black suitcase at a conference in Lund; Probably diff erent interests are af stake, are
heleft forthe airport shortly after giving his | i condlict, But does this keep them from
presentation, en route to énother conference. being strycturally oriented in a similar

1n this infernational cul tural aconomy, the
status of “itinerant laborer” 15 actuglly some-
-thing to strive for, both asa supplement to
irregular income and for possibilities to exe-
-cute and Shew work etc. When one has a
Jaundiced view of commercial galleries, it's
actually one of the few
options available, com-
-plicity with certain 4
a_fh;r- dubious polit- __é-_ ol
-ical mechanisms RS
aside. =\
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With that in mind, when I
moved back to Berlin I
brought with me a special
sultcase To transport my
studio, e blue Samsonite hard
shell model made of molded

| plastic, p

Lanon 180 min i
| | drawing p

digita| camera, research
material clothes...
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| who don't fight in wors. FFEos

My suitcase, my mobile afelier, enables me to
engage with all sorts of situations, environ-
ments, contexts. Th fact, I used it just the
other day when, af ter having on short hotice to

_.But how, if T sincerely went to make

';Polifncal' art und er such circumstances, do
avoid acting like an NGO or otherwise

duplicating (acting in concordance with)

tempororily vacate my accommodations whila und er | |the prevailing legic of a cuttural world that
seems incraasingly attached to aproject
of domesticafing radical political impulses
wrapping and immobilizing them in the
swaddling clothes of cultural legitimacy?

deadline to finish this work, I found my self
using it to transport my studio from Wedding
to Kreuzbarg on the U-bahn.

£y g AN
&.& l‘l"!&.\\"!h‘ SR
© The implication of the valisa as micro-site,
necessary appurtenance for the global artist &
traveling from one place to anotheris precisely, to === Q%‘
quote Derrida again, that it remains half not there,
half not that, enabling artists to retain a certain
pragmatic, normative relation to place, and, by
extension, to atherness. A vertiginous loss of the
markers by which we orient oursglves in relation to
d Cartesian grid is kept at bay. My suitcase isa

kind of protection from vertigo—a last vestige of
home. But its also, si ni{i:anﬂy, a reduction of the

K cargo held or packing crate,

In Godddrd's Les Carabiniers, his two
protogonists return from war te their ?lﬂfl"lthd-‘
¢arrying a single suitcase. Promised ‘all the
wor|d's treasures® to fight for the king, the
viewer knows it's an empty promise when the
term “spoils of war™" has been rendered obscleta
inthe wast, at least for the common foot soldier.
He might be able to bring heme a trophy or two, | 15
but net spoils —thosg are reserved {orthe people "
- = FTEEN PRy

At first tha girl's are angry, thinking their |
boyfriands have been duped, but Ulysses

confident |y telkthem... EZ227°~ e !
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In their shack, Ulysses and Eugene show the
grls all “the world's treasures'-photographs
| organized by category...[ -

architectural marvels...

vy f,

Dizzy with the enormity of
theirwegl th, they toss the

photographs in the air. from the floo

Later, their emotiens spent,
Venus picks up a phetegraph

Give it to Eug

<14

I1t's aruinl

| 'Not the Parthenon,

he's a bricoleur

When do we gat
the raal things?

[n another conte xt (that of areal
war), Goddard made use of the

“Just animage;
A, Nof a jugr

1o dascribe his ambivalent fe
obout the efficacy of the photo-
igrophic Image. Can we relate 1his to
whenCatherine David says tourism
isn't art?

Today, wars of armias have
baen supplementad by wors of
awlians, The civilized world,
its systems of transportation,
industry, and recraation have
bean weaponized, their
rational exploitation retionally
exploited. Images, too, play

fh'."‘ Parf. ’/'//I;{/,’/‘f/ > ‘// -,

o
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To quote Guy Debord:

No less justified, in our opinion, are the
actions of those Danish comrades who
have resorted to incendiary bombs
against the travel agencies that organize
tours to Spain, or carried out pirate
radio broadcasts warning of the dangers
of nuclear arms...it 1s most encouraging
to see the emergenoce of people whose
violenoce exposes some aspects of the
other violence that lies at the
foundation of this “humanized” social
order—its monopoly of information,
for example, or the organized
alienation of its tourism and other
leisure activities—along with the
horrible flip side...Not only is this peace
not life, it 15 a peace built on the threat
of atomic death; not only is organized
tourism a miserable spectacle that
conceals the real countries through
which one travels, but the reality of the
country thus transformed into a neutral
spectacle is Franco's police.

THAT INSTANT!

...AND HEADING TOWARD
THAT EXACT SPOT AT

War photographs and
photographic wars.. Today one
might be mere likely to
consider Today's soldien,
instegd of returning from war
carrying a suitcase “going of f

to war with one.

-3 S

this situation.

To my knowladge, culture workaers gat no special
dispensation nor have ony innate privilege in

[THEEN
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Urban Pligyy
Comix P"sﬁﬂts

WHAT IS
THE
MYSTERY?

£ s
Atall in @ight par
Th |‘s Wo[‘k
Possible bywue:s
.Oh Pistjani

Made

ﬂ_mm to Christiania in early
march, living .
month, I observed the dajly
police patrals, the
dandestine hash economy,
1he nervous uncertainty
sbout the state and city
eommune’s plan 1o "normalize”
Chrishania. Was it out of
_blind prihcipnl or cynical self-
interest that politicians
objected to ofr'.mn-.u? Was
there an dlternative view? 10
was tha uncertamt y ab ou.r
ihe governmeht’s motivation

at 1s

here for about 0‘1

that generated the pervasive [
paranoia a!lomuna.ﬂeh
i howit felt to me. |

One day T took
awalk'on the
still-frozen loke.

N

A swan walked on the ice,
taking to flight whenl
approached” 113 wings
made an ominous Sound

echoing of f the ice.

Ne«r the little island T found a half -
submergad boat flying a Christiania
flag—wés this an imagde of Christiania
or an image /n Christiania?

?h""\;f.?"' ﬁé}:’-i“%‘.ii‘i]{l’eﬂﬁ?’.:‘,Jlll.w\m

w7 i aEm

o

Soon, I determined to produce
a feuilleton for the
Ugespejlet, Pgrhaps a work
based on historical facts, like
Chinatown that through the
codes of the detective genre,
tells g true story

T AT W
"“l\iz:"&{
5 At A
i"?E:“"'“": S

2.\_‘ b
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Every defective $tory needs o
sacret, Marthe Rosler, the
American artist, has written:

“The secrat is that
to know the meaning
of o culture you
must recognize
the limits of

50 from the b
apprehensive about prq]u,g
about my capacity to laarn
the secret of Christiama.,

mwu‘ihclus, 1 surmised
there were two secrets: one
having to do with how the
inhabitants of Christiania
ehvisioh and man(f est ap image
o{ their community and
another ocbout why the stgte
and municipality were so eager
*o end Christiania. Maybe the
first fhmg was to find a

detective. Then maybe'd
discover the Mystary.

WHAT I8 THE AYSTERYV? Part 11

Lisa had a detective alter- ego,

7 L]
-5
=

One day T stopped by
Emmerik Warburg's house.
A Young woman was
there—Lisq Madsan.
Emmerik said fo

Your defective

e:"Here's

Previously he had starred ina
mystery involving o Madrd
woman who Lisa s collaboratar
thought was in nead of g little
“excitement.” Now sha wanted
to move iM o d Vacanht +réiler in
Christiania’s New Forrest
neighborheod, optimistically
plaging her shingle out front.

IpT)) a1
P ) T

We agreed to collaborate, Af
our ffgrsf maeting, Lisa brought
up the dreom-image idea I was
also thinking of.
Tt's as if Chrisfianio needs 10
be embodied ih a mentsl image
that can be projectad on?o/
the physical werld
Maybe thae conflict with the
vatrnmcn? 15 4 contes? of
maqu_Thc government
Wants toimpose its awn
dr‘sam-innge. <

—

One coul d describe the image-ideal /dream-i

reprasentation of utopian countsr-ideolog
instance, 1his phO}ogrnp h from the Christiania website
seems o do more thanmarely illustrate.
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.For F oucault

e
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Places like Christiania are what Michel

effectively enacted ut y
society while retaining images from past

ST B

S W) |

terms "heterotopias” akind of
opla. They mirror

U{opiah aspirations,

Re%lccrions of Christiania can
be found in communes, Squats,
religious communities, hobo

camps, and favellas,

e [There was something else, Lisa

+ime wds what Foucaul f would

This image had something fo
do with Lisa’s ongoing
negotiations fo mova into the
vacant frailen

thought. 1f Christidnia space
was hetero-topic, Christiania

term “heterochronous”. Lisa
pictured it as lying a} the
center of a clack deprived of
it s hands, rotating
imperceptibly on itg axis,




After tajung
n these

1 begen ske! ching out my
for o detactiva story.

foiar 13 YHE MYSTERT ) Pt [IT
sboy* (hristie
ulahve terms

ideg

&mc::: disap pears gnd wher

o comathing b reinwashed

the v up agan, thay're
changed. They' vt became &
egiater for the government

- doas The detechv

= \
f -5 -

imvelved? Wha hires him?

% ge!

Someons Nrrvag the detective
is only & pretext, Philip
Mariowg 15 always "ired”, but
he gods ap staying on the case
or persond reasons But
ahyway, 1 have an mage of the

detective lymg inbad 3himnkin

whan there's g knack on the

A friend of tha miswng persen

has come aslung for help, A
—

Sot
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wae

~“woashed a
from the

his

- -
32

re vy 1
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S
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uy has been brain -
1§ taking orders
;ovunmnr I don't
know what he can do.[#s not so
tasy fo manipulate a communit
of anarchists, What's he
suppoased foaccomplish?

g

geess

'L

O =

ois of Wppasiivmg ma
Cormur
tharqed sdnigtren

Wall pasgle 'n the govgromen
went focrests a Chrishana-
wnd, o husterical re-edachment
where cveryone s pray'™ the

Ty, Towritls would be

And build a b pariyne Io?
for Yanr byses and cars

ria

Meybe 6 recar? heote and

mers $opping _ bastques )
. -—

Creis worksbops and a big
water shde on the loke. So the
bra wwi‘” istrying to
with Lo gat the hold-outs te

agree tp ths? 4
Something | kg that

Pesple hare would never

goy comes o big ha s

end §MTY L prescivng

1 wag thebhmg Yhe udnespe d

N ewshereng He
Fesppenry en Latter Sy

Cnr iobiamia-

had o

- da
&4
bty
ad

But didnt you tel me there
werg dif{ferent Camps—some
whe want to cooparate with
evernmaent and others
who thnl any compromise is

the

unacceptable?

e us,

Okay. so the detective
discovars this plot.
Then what happens?

You nged tomeat
Jokar, Ha's got alot

of tlories 0 vary
vivid imagination. 1

Think heg'

baable to

[wHAT 1S THE MYSTERY? Part IV

7\:’0”, Lisasnd I didn? make
it to Joker's right awey. Our
vigit hapt Qaiting P°sfpon|d.
1n +he meantime, we decided
to teed with ‘”17!.
datective story without
quite knowing where it would

i

This is the onlr scéne we shot!

Apri] 23, 2006, Christiania, \
Denmark. Police patrol all day,
playing cat-and-mouse with the
dealers who loiter around oil
barre/ fires. That's not &

prosecutable o ffense.

fFoﬂUdr'cycffn adgy The
dream-imege of Thrisfianiy ;s
{ra,m, What was fha! imeqe
ahyway? Semmer, people [tying
inthe qrass_ . soméone pltyng
acoustc qutar, This mage
itself a manifasto for | wing
sqems so remota right row

o

)
-
4
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>

The

uad er ahd buwid condommniums?

b

impulse fo destroy something if it doesn™
conform to the logic of capitalism.

-

overnment's stafed intention fo‘\g 1" When I'm hones) wiih mysalf T ask what /s
normalize” us is @ phantom haunting every

Chmstianite's dream-image, wWhat are they
planping? Te redevelop Christiania? To pleugh it

Mmore damag/
pardnea if

Incredible this| N pPhysics. But something o/se 15 $9ng on here |
\ that relates mora o guanfid physics }

"

the t hreaf
fes? For avery action There s &b

oq 00 andl oppesite reaction—that's Newt snan

rom ourfs/de. o *Ne

|

Maybe i/ has something to de

with the rumour I keap heari
dbout a fhing soucenr
wnderneath Christan a

Christianig-tme: a clock
witheat namb grs or hand's;
somethn continges fo Spim

baf et se you'd melice,
wha! The qeverament, rea

astats deveopers, and allthe
paoplawth a'vested” interest
wan? fo do is fo replace the
AUMb ars and hands on oV T ha
chckg of Christianm...




10 inally, Lisaand I were]| | I axplained the train of evants and ast time in What is the Because [1's very far from the | 11n the comic, how would it be ;
§ jable 10 maoke an appoint- +he main plot device—turning Christ- yster ?, the conversation ||idea of Christiania, Se # possible To change the minds of
-ment with Joker. -lani¢ink’ 4 theme park—the only turned ro alien abductions. actually have to slip in the plan | | Christianiai ¢? You would have
convincin; thing I thought we'd come But the thing is, if we should So people think it's something :;Lﬂfmpurnf msodug.:bo:mns

up with, Joker was skeptice. Bt e R o the aca of | || ¢1se- S0 that's the prablam, T || something In pace Ex RS,

eel. 145 not very realistic
LGLGUS:,H' uould,in +01a|l)1__,I
would have fomaoke a Mliaiun. 1
2| would have to make the theme
porkn‘oig church.

We had this ideo for making a torning Christiania inte a
normfliu'ﬁon week where we thema park, then I have to

w 'i! all dhass ?(P in business fool people in Christignia, £

A\ cloth ¢ and walk around with because... g
_ briefcases ond laptops.

R ]

you? That's what 1 don't know
I don't know if Michael knows
what hdppen(-d exachy.

Y
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L -._,‘-‘:—.-' J g e
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Y L7
oo WE s RS
So you've siready talked| | In this society behaving means
shout ¢ thame 2| | obeying the order that'mo : _ e :
3 il s is (;":d Sond et tin;PQ:ph b?x? : What's wrohq with the alien The thing is: T should disappear, yeah? el
o..the pointis The fhemselves in. The whols scene| | N0, Tt's like hangovers. abductise? should disappear. My vios now...1m 40 now I
government says they really pissas me o?f right now. | [ You can forqet ﬁ\em for TRatAB L should d:sap?ear and then T should re turn as
still want Christignia 1o Tm ocfually just waiting for it || a while but they keep fuckin twenly years old, Wha actually
be htN,WG {.’L&f have to to 3o awa tit won't ] i - - - R thngd was I was ab ducted by same
laarn how to behave. 3 Fe e Yeeh, exacHy. 1¥stoe G B alieps...
: raglistic man, it's fuckin' | [ Well, the 1ima
$ocial realism ond it went || machine isn't so_
out of fashionin '79, you || out of the question.
- know, Weneed somedliens|| But T'm interested
and some time machines, J| in the fact that
- )f/wscouwrlﬂrenlly Z:
ool people In AN
Chrigf}uﬁin, g?}‘,
i 4571
. f’ f-
‘--E:Q‘ 4
I think the theme park ideais o little too realistic- Tt lacks absurdity. T mean,

that's what the government is doing. But obviously, it's very possibla. At the
very least T hove to be 4 secret agent for same very dark powers, They took me somewhere and
‘ troined me as o Spacial agent.
And then they sent me back in
F or some really heavy...

But the governments ard jusf

Yeah, I think it should be & ¢
oparators of this.,

secrat drug. We were talking
about the magie herb,

Some space herb!T come
back and start pushing some

Thealiens! They're actually
controlling taking over
Chﬂ"fiﬂﬂaa, md}\mg it into

time with alicense to travel in
time. Se actually T come back

;fhhcwe 10*90 o::‘ a+nd see what the {uck is golng on with Jm ?:Ftu‘ir;dnizazi San_nking ir; space herb .Peopla sSmoke this major.. ,
en I notice that you start to leave this place. T redl { creating a religioh] | that and they're worshippers o PETT SRR
alien obduction, but 1 think we gave that Spu Fealyeen et and maybe with 1h:3"-i(P ° to my nev f‘zJi.'Uh- ‘:g’ud o? :a::; ;i':r' y

these aliens Tm actudl
K:HIHS cl_}uﬂ.s in people s’ brains.
aybe I'm sing @ secrat drug?

B But what if it'sthe || the whole world.
govarnment that act-
-ually did this expen-

—[ment with you?

fi A Z7 LT
7 "’; 1Y Yaeh ,well, there's still apos.sﬂ,ilm
A A s

5% N
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BecausSe it's really shitty on Tnis pianet. Bacause there's war
everywhere. Bacause there's poliution. Everybody wantsa
solution And I get with tha power of the qu A

Tn part 6 of Whatis the Myste

?- UWAT IS THE MYSTERY? PART @ |[On the way home Lisa ond T me P frederick Jameson, the
Tha conversation had turpe

Brought to you by the a Christianite who befgun talkingd| American acadamic once $aid:

i i 11, He didn'f want his || "Conspiracy theorias are the
towards conspiracy theories || andthe space herb W CWRISTIANIA RESEARCHER about 9/ ( .
" h i {cture token, but hae let me oor man$s cognitiva mapeing

Qe Rty s’ ;uy ﬁ%ﬁ;:]r;ﬂswd IN RESIDENCE PROGRAM e photograph his shoa. Hpe meant fhai.ask of analyzing

Christiania is the head of
taking over the who|e world!

how systems—-like capital—work

Following this, talk with JOkerf F Gf, is tronsformed by conspiracy

wds feeling dispirited by wha
realizad was the ganerol

to be some questions.
There hasto be

theorists fnte G t ranscandent

some mystery. Christianio preoccupation with quast forculpability. ¢
R D“of‘u{m% Ah but \ copspirdacy theories. e
C A . 5 1, ’ =
A B JoNre htly A

‘c\ '.‘:‘\
Rl
-l

‘- “T\\--:\\;‘:‘“ the World Troade Center, Thq,y :
i ﬁ‘\ ¥ planted explosives up and down
.- the Towers. Googlg 5chola(s
for 9/11 truth® or "information

learing house" if you don't

¢ Moiu¥
believe me%
.’ﬁ%\ﬁ% 7.

wiyyeu dorft khew. But it's a

You can offer it toaging

There's actually a VF O base -

movement that is spreading:) | B4 : - S LF —— : - itting in + \dency
oo Charch of +he’P ] ’ ;f;qus@tn“ﬁtpfﬁglﬁ:ﬁf:?:_ underneath Christianiawhera Sure,individuals are. a.cf_nve‘ A few dayts l]af era,ﬂ.‘ir:ﬁ: \‘Iowr:r:'efftf ng in the res /
Spoce Herb. 7 -sort of Christinia and 4 | the dliens are studying agents often working i apartment TWes i
What | what e ggijouhg dgdiﬂ- 7 Christiana for many, mahy COnCBJ‘}E, An% ‘je‘i,] P{!hﬂphk:hd T have fo fi ure out - EEE
of one o{_‘_h\;g:ﬁ:a?sguf 1 can of far peop| "1 | years and they actudlly have Peaan ot Jamtsonwould | R ow to and ihis. /Michae! Lq::c thie. 3
wadi“ﬂ,“r and you coma || youth agaih.P ple Exdetiy infiltrators all over, And you suggest 1hay are still ciphers: ‘le‘ﬁ?&zi-.‘{ﬁ!ﬂL AL sl A
out of one of these tunnels and

_{'“W‘r them but they decide the system itsalf codes and

Okay, Buf maybe you'd like fo g Wa've asked, what i3 The
TR _,/ dibects peoples’ actions. :

‘m i of Christ.
explain why yourself? Tm tired dre;;n\:r;igihiw:“ {
of putfing words inyour mouth 4> -lania [, his place |

= like a seed. The mystery
- is how to cultiveie and
nurfure the sged. 115 of
individual tosk fer all of
us hera. Some peapia will
tend 1he seed, Some w

live of f the sead, and
% others will b ock oyt the
sunlight the young
{Chrigtianic sap Ing needs

. n youn t [

F:‘u re twenty years younger. Fhvce b uﬂ:: the
are’s some kind of lifae-re- ground. Michae| there'’s
—ta:cng_f g mustard gas that a lob in tha tunpel! -

the military was working on -
many years ==
ago.
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;ur its Qrowihee
ﬁ X r A
] [ - ‘s ne ystary 1
Yeah, but maybe 1his whole galaxy, this whole universe is You have to see the /~ _.and some will gather N The {acts are obvious: our N T: Thtd ff”f‘l}*";ﬁ ":‘. " :1
actually...I maan, what if fhere's g paraliel dimension where we connections, and...T'm not,,. Christiania seeds and cultivate arden is threatened on all +h:§ift‘:df'°“ In mYy opinion you
_ﬁ:‘ acfua|ly microcosmos? What if this world is actually oh fuckl But what do they them glsewhere There are tdes. Noone here canh deny should stick to the storyline
un?vrérmtm of aliens in another dimansion? Our whole. want to gain, thosg aliens!? roughly 800 people here and there are problems in Soout Joker and the eliens in
iy rfe*u t alittle axperiment. They have a big lab 00 ways to cultivate the seed Christiania. But does our their subbsrransan lab. Now
' alot of experiments. 7 ; Lately, our-fq::js r;us been on | |attempt to live by our own ruled | 4 ore's soma gecd plant foad
' 2 % ¥ - mm, ‘ the strong wind blowing int o tmean wWe have I'o regolve every e, R g
t Maoybe 1t's too blj? ) i?“'wp from Chu:shnnsborg,and contradiction be(qre.,we,’rc \:? = B =
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Tramps Like Us

Collective Statement: A Day at the Riots or The Social Democratic Carnivalesque

‘WE caME TO COPENHAGEN THE WEEK AFTER THE RIOTS.
A HOLIDAY MOOD COVERED THE CITY, AS IF THE
ILLUSION WHICH ORDINARILY GLOSSES OVER THE
EMPTINESS OF CONTEMPORARY LIFE? HAD BEEN
DISPELLED? AROUND THE WALKING STREETS, WE
NOTICED THIS RIGHT AWAY

Footnotes

1. It made us think of Ulrike Meinhof’s
saying, “‘to set fire to one car is a crime, to
burn a hundred is political action.”

. The glorious oppression of real needs.

. Even the omnipresent Politi wagons
couldn’t dispel the feeling, though later
the police presence came to assume a
more prominent position in our
recollections.

4. We're forever discovering the same
thing: The totality of capital conceals the
impoverishment of daily life behind
ideological structures, giving the everyday
a smooth appearance. Ungodmshuset and
Christiania, on the contrary, are ‘rough’, a
synoptic fissure in the smooth totality of
capital. Far from its much touted
flexibility, capital seems signally
incapable of tolerating difference*.
Otherwise why would a derelict labor hall,
or the squatting of a former military base
otherwise be met with such persistent
hostility from the “establishment™, to use
an antiquated term?

*In Holland there are low-level riots right
now. News coverage here tries to isolate
protesters, turning them into the "other".
Government proposals circulating call for
the authority to arrest people on the
pretext of planning “something
criminal”. We were reassured** that in
Copenhagen the government response to
to the rioting is viewed by many as
symptomatic: one example of a larger
tendency towards the three

2 2

RALLY AT SANKT Hans Torv. FroM THERE WE
CONTINUED TO A TALK AT QVER.GADEN ON “NEW
INSTITUTIONAL PRACTICES”. THIS PASSAGE BROUGHT

(Domestic version)

ON SATURDAY WE ATTENDED THE PROTEST MARCH AND

INTO FOCUS SOME QUESTIONS WE HAVE ABOUT CULTURE?
¥ =

UUNGDOMSHUSET HAD A PRESENCE IN ITS USERS’ LIVES,
ENCORPORATING REAL FUNCTIONS AND SYMBOLIC
aIGNIFICANCE® 7 HOW MANY OF US FEEL INVESTED IN
ART INSTITUTIONS TO SUCH AN EXTENT?* THEY TEND
TO SITUATE US AS PATRONS, NOT PARTICIPANTS.

R’s—reification, rationalization, and
recuperation.

** Native informants later corrected this
impression, calling our attention to the
negativity of the television coverage,
which we, ignorant of the Danish
language, had neglected to watch***,
*** News coverage outside Denmark, had
also focused on the violence, and
uniformly mischaracterized the protesters
as “‘squatters”, but were we wrong for
detecting in the news readers a subdued
note of appreciation for the daring and
ingenuity of the rioter?

5. Like: when considering socially

engaged practice, what is the real nature of

the art institution in social terms? We
cannot deny that art has the potential to
generate critical thought and create new
audiences. Nevertheless, in many States
where institution of the three R’s occurred
earlier and in a more thoroughgoing
manner, the functioning of the art
institution has been well policed to guard
against its assuming real political agency.
This is not to deny that in certain
institutions critical voices have operated,
but to remark on how brief the tenure of
such voices frequently is.

6. testified by the influx of activists who
participated in the street battles and
protests®, or the many international
demonstrations of solidarity, such as the
group of youths in Lyon who, after
occupying the Danish consulate, sent
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dozens of faxes to the offices of
(Copenhagen Kommune urging a stop to
eviction proceedings.

*On the same Sunday we left
Copenhagen, a week following the riots,
police raided three squats in Amsterdam,
all of which were found denuded of
occupants, who, we suspect, were at the
time ensconced in Danish jail cells as a
result of the indiscriminate police
sweeps**.

**One native informant spoke of an
acquaintance, a college professor, who
having been arrested at a demonstration,
was released (while his less respectable
-appearing co-defendants were
incarcerated), only to be re-arrested later
at his residence, in front—as our native
mformant emphasized—of his wife and
child, after a judge had reviewed his case
and determined he should have been
remanded to police custody.

/. The quickest route to anomie, is by
removing the markers which people use
10 symbolically orient themselves in
urban space—near Ungdomshuset, away
from Charlottenborg. The loss of such
markers, like the erasure or surveillance

ol public space itself, is part of a program

which Henri Lefebvre might describe as

the withdrawal of the “right to the city”.

8. Ungdomshuset would fulfill the criteria
Victor Turner set out for a liminal site, or

What Foucault termed “heterotopia™—a
site at the margins that reflects social

29

‘WE ASPIRE TO A KIND OF INSTITUTION THAT WOULD
SERVE AS SUCH AN AFFECTIVE SITE? PERHAPS IN
SCANDINAVIA THEY STILL EXIST. IF 80, WE WONDER
HOW MUCH LONGER THE STATE WILL
TOLERATE THEM!®

relations from the perspective of a
carnavalesque exteriority. One can only
infrequently describe institutional art space
n similar terms.

9. In other words, one which functions as a
node of resistance.

10. With regard to individual artists, the
arm’s length principle may still be
operative. State funding still enables artists
to produce critical work without fear of
government censure®*. Whether this
extends to Danish institutions, we aren’t
qualified to say.

* This may take some of the sting out of
being neutralized in terms of political
agency by a government too philistine to
concern itself with thinking about art or
artists, except how their existence might be
better rationalized. A lot of artists we know
question why they still live in Copenhagen,
precisely because one lives in society and
not simply an “artworld”. We tell them, it’s
alright, we understand.



Tramps Like Us

Collective Statement: A Day at the Riots or The Social Democratic Carnivalesque

WE caME 70 COPENHAGEN THE WEEK AFTER THE
RIOTS!-.2A HOLIDAY MOOD COVERED THE CITY, AS IF THE
ILLUSION WHICH ORDINARILY GLOSSES OVER THE
EMPTINESS OF CONTEMPORARY LIFE® HAD BEEN
DISPELLED. AROUND THE WALKING STREETS, WE
NOTICED THIS RIGHT AWAY!

Footnotes

I. For a brief history of Ungdomshuset.
please go to: \\-\v\\'.wikipedia.orgf
wiki/Ungdomshuset

2. We were reassured by what we took as
a pervasive sympathy for the rioters*.
The severity of the government response
was viewed as symptomatic, one example
of a larger tendency towards the three
R’s—reification, rationalization, and
recuperation.

* That this impression resulted from
casual conversation with persons who
might not be considered representative of
popular sentiment indicates the
essentially unscientific character of this
assertion®*,

** Other native informants later corrected
this impression, calling our attention to
the negativity of the television coverage,
which we, ignorant of the Danish
language, had not bothered to watch?.
I'he true public opinion is probably
somewhere in between, that is to say,
polarized. which is also to say, typically
Danish at present***,

*** News coverage outside Denmark
also focused on the violence, and
uniformly mischaracterized the protesters
as “squatters™, but were we wrong for
detecting in the news readers a subdued
note of appreciation for the daring and
ingenuity**** of the rioters who
skillfullly eluded the police, attacking and
then melting away into the fabric of
urban space/time?

T'HAT SATURDAY WE ATTENDED A PROTEST MARCH
ENDING IN A RALLY AT SANKT HaNs T'orv? Fnonﬁ
THERE, WE BIKED TO A TALK AT OVERGADEN®ON “NEW
INSTITUTIONAL PRACTICES”. T'HIS PASSAGE BROUGHT
INTO FOCUS SOME QUESTIONS WE HAVE ABOUT CULTURE!

*HEX Also their vivacity: to the extent that
Copenhagen Kommune was forced to loan
police vehicles from both Sweden and the
Netherlands in an attempt to contain the
rioting—a fact which caused the police and
municpalictiy some embarrassment*****
*x*EX* How is it that a music venue/activist
center could cause such a commotion? This
fact should alert us to our own
impoverishment within the limits capital
sets. Ruminating on such thoughts
unearthed Ulrike Meinhof’s saying, “to set
fire to one car is a crime, to burn a hundred
1s political action.”

3. The glorious oppression of real needs.

4. This insight did not come without a
price. Over 700 arrests occurred over the
weekend. New terror laws allowed police
sweeps to arrest foreigners not carrying
their passports, or Danish youth of a certain
profile. People were arrested “on their way
to the supermarket”, as one friend put it*,
for being in the wrong place at the wrong
time, or wearing the wrong clothes.

* Another native informant spoke of an
acquaintance, a college professor, who
having been arrested at a demonstration,
was released (while his less respectable-
appearing co-defendants were incarcerated)
incarcerated), only to be re-arrested later at
his residence, in front—as our native
informant emphasized—of his wife and
child, after a judge had reviewed his case
and determined he should have remained in
police custody**.
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(Export version)

[JNGDOMSHUSET HAD A PRESENCE IN ITS USERS’ LIVES,
ENCORPORATING REAL FUNCTIONS AND SYMBOLIC
s1GNIFICANCE? HOW MANY OF US FEEL INVESTED IN
ART INSTITUTIONS TO SUCH AN EXTENT? THEY TEND TO
SITUATE US A8 PATRONS, NOT PARTICIPANTS.

I ‘”J _ [

** This is to say nothing of the private
residences and offices subjected to police
searches, executed with great robustness,
such as the one at the offices of TV TV
during which police felt compelled to
break down every door they encountered.
5. A convenient and frequently used site
for rallies and marches to either assemble
or disperse, especially that week, where
daily protest marches were being held.

6. Overgaden, an artist-run space in the
midst of celebrating its 21st anniversary
with a special 3-week exhibition and
regular schedule of events examining the
nature of the art institution as such,
decorously ignored events without. One
local artist, while discussing this
phenomenon, expressed the opinion that it
wasn’t that Overgaden had excluded
people but instead had confined itself.

/. Like: when considering socially
engaged practice, what is the real nature of
the art institution in social terms? We
cannot deny that art has the potential to
eenerate critical thought and create new
widiences. Nevertheless, in many States
where institution of the three R’s occurred
carlier and in a more thoroughgoing
manner, the functioning of the art
mstitution has been well policed to guard
Against its assuming real political agency.
'his is not to deny that in certain
‘mstitutions critical voices have operated,
but to remark on how brief the tenure of
such voices frequently is.
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WE ASPIRE TO A KIND OF INSTITUTION THAT WOULD
SERVE AS SUCH AN AFFECTIVE SITE! PERHAPS IN
SCANDINAVIA SUCH INSTITUTIONS STILL EXIST. IF 80,
WE WOND!
11J

8.Ungdomshuset would fulfill the criteria
Victor Turner set out for a liminal site, or
what Foucault termed a “heterotopia™—a
site at the margins that reflects social
relations from the perspective of a
carnavalesque exteriority, and from this
position endows social interaction with a
loaded, symbolic potential.

9. In other words, one which functions as a
node of resistance.

10. What 1s the status of cultural policy in
Denmark? Tone Hansen, in “European
Cultural Policies 2015 states that the future
of cultural policy in Norway (and one can
infer Denmark following a similar course)
will consist of “More state subsidies
invested in art. The funds are to a greater
degree employed through means such as
the Forum for Culture and Business, and
directly politically initiated and temporary
projects...The arm’s length principle has
become a two-edged problem for
institutions and artists, because,
paradoxically independence is offered in
return for obeying orders. Rather than
letting go its institutions, the State* is
more determined in its use of them.”

* “Every actual State is corrupt.” - Ralph
Waldo Emerson



T ek Sl : : - ..going along flying a flag
After 9/11, people began ||.soon the s No less Tor Tragi civilians, America was being led into ||]--9° : :
ICHAEL ‘ER; “}lf&?hg smoﬁ'. mericgn i y’/ : ’/,f had they seen images of war by 1ts collective nose... || jountily from its car window.
” ‘B lags to the windows of MYREY Wids car- flags on television. — - ——
hgr Cars, Thb per\’er‘se '““r“ ;v ¢ /:/;;’/ -/:r_, f’..\,-\oﬂ:.':f::\)
~IN- ic of using cars ds i R P Sy
vehicles (no pun intended) I~ "~ , )
A] M@mg E@B for patriotic display was o0 i 27
| proved by their Ubiquity... s %

L
(OS5 JIPEAS : |
B P

N ' 7
Y \!

Driving on the freeway was like Whether regarded os hysterical defense

Around this time, I had the ideg || It seemed asif there were

! Hide AR N AE i thousands of manufacturers

participating in a parade, Surrounded by orcollective—if misplaced—empathy, of manufacturing car-flags ;

i bqr?ners gf seemingly identical either interpretation conceals the real bearing the Iraqi flag and seer;J‘p to mﬁkf novelties such

make. (= - reason why people from the Middle East distributing them through o asthese. All1t fook was a
ottacked the US.

sporting event or hatiahal

gallery. | i?—oged? of sufficient
magnitude to unleash theip
collective production potent-
-ial. Surely out of this enor
-Mous productioh capacity,
some couldbe diverted for
Iragl car-flags.

s

US support of oppressive -.oh yeah, and Israel,too. /T the months leading up
Arab regimes 1o guarantee That's not un-important, fo the Treqi invasen, car-
flags ceased to appear fo
me as merely perverse,
Theiraffect was more
alarmihg now, sinister even.

@ dependable supply of
crude oil...

o

Once distributed, these Tragi flags could
fly against eppasing traf fic, as if Jousting
with American flags, or moving alongside’
racing one another, actualizing the
conflicf in concrete terms —or concretely
Symbolic terms—if one can say that.

3

—— ——

Inmy fentasy, 1 magined the flags, a
thousand say, fork-if ted right inte the

gallery in an'oversize cardbaard box. on a
wood palette.
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. -hagen. Thenagain, T
prob ably wouldn't. ..

Sometimes real [ife produces its own
commentary about art, A couple of weeks
0go my laptep was stolen. That's my new
ohe, there oh the table, which I could

of ford only bocause 1 get this Coi & ]“
generous stipend in Copen-

traveling ol| the time. 1 had just
gotten To my apartmentfrom the
girport, and there was this weird
quy stahding on the landing of my

~have gotienit stolen if 1 wasrt 1V 1+ was as if he was waiting for me, and then.,.
anyway it's too stupid to relate. The rest of the
text for this piece was lost, and the source
photos as well, Sowere quite a few other
projects, documentation, etc. T quess T dont have
to spell out the mony of the situation, do 12 I've
been spendihg the last couple of weaks e~-mailing
arouhd trying to retrieve data that T'vesent out,

Lcantell you, it's extremely annoying, and SH

humilioting, too, Because, ho, I hadn't backed up my
data ina while. In the original text for this strip,
| 1wrote something about the mobility of signifiers-

\ﬁc‘. my hypothefical Traqi car flags.-.
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...demonstrated something about
the signifier's capacity for
slippoge. Now I'm +hm¥;'ng about

losg, and repression freud says
nothing i1s lest to the unconscious,
so perhaps I could replicate a lot
of work Using sodjum pentothal or
some other chemical oid.

But lost and loss are two dif ferent things. \
Repression seems to be the mechanism we use to
doal~unsuccessfully —wrth the Jatter, and iTs
return is not so easily controlled. Can we
extrapolate from principles relating to...

'a ‘]

4

5 *

\:\N 3 E;;ﬁm

..individual psychic life to make
sfatements pertinent to a much
larger entity, like America?

1f that were the cose, I could say
something about the Amerjcah
sy&tem compulsively repeating...

L r
ANg=T

~.Some primal, hygienic act of
viokence to compensata for the
{orgotten, originaty American
traumatic experience of loss
(something to do with wiping out the
indigenous population, for instance)
meyeh argue the mendacity behind
Bush's aggression is symptomatic
of~or at|leqst does rot contradict..

~that formation. I1's a elassic case of
displacement, of compehsation, practiced on a
glebal scale. If it wes the case that oil was the
rationgle for warin Trdg, so it was a thirst for
land and raw materials that lay behind wiping
out the Indians in the name of *cvilization'.
Just s0, now we visit chaos on the Middle East
in the name of democracy. We Americans are
like greedy children hiding behind oyr little
legifimating processes, Which would be to sdy

~that I practice the economic has a
psychic aspect along with abstract
structures it generates algerithmicolly,
That's all T have to Say about this, bu t
‘-herf.s one more frame to use up, Well,
here’s a photo I took pecent ly in
Christiania, ansther endahgehed social
tormation:
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My ar‘.ﬁ:inal idea for this comic was to do a

siory about my friends Karolin Tampere and
Ass Lovgren (aka Rakett), who are currently
working on a pilot art project for Bjérvika, a
new city development™ on 0slo's waterfront.

In July I attended a oolloquium they orga-
nized on the subject, and, in the interest of
full disclosure, about which I am currently

w™ilng a report.

Bjprvika is one of several
paroels of 1and being sold off by
the O3lo Port Authority; or to be

precise, by holding companies
get up b¥ the P;:g't Authority

P DR g R R N
AR L é”}a‘i'f ;-_",’ffvx.- i)

e
g

Y

The gtate, through this
intermediary, sells the land
to the privafe sactor, who
will undertake the retail,
office, and high-end resi-
dential development set oui
in the master plan. The
state, however ls respon-
sible for building the...

..waterfront prom-
-enade, parks, end
plazas—Kkey ingredients
in creating what Gehl
Architeats, who helped
design the master plan.
term "the good lifeeffect”.

scenario its belng quickly instru-

e ——
W
& g = &V
The company coordinating At the seminar, we were asked to
grvika's development, onder how an art project mighs
“Bjgrvika Utvikling”, is also unction in this context. What ]
|l funding Rakett's project. were the risks? Was a likely ’

o

Z4
I &

As] worked on my repont, 1
would often listen to the BEC.
items coriginating in an
unsettied Third World regularly
interruptedmy contamplation.,

...0f Norway's "New Public
Management” . Astime
went on, instead of the
Slory's gemantic content,
1 found myself 1istening
to the ...

..ambient pound itself It
was the sound of under-
development, I con-
cluded. Either too noisy

! or too quiet.
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mentalized by Bjérvika Utvikling,

1
siveness of the developers, and the |
Port Authority itself, who displey a
winning openness In funding such a ) {

potentially critical project.

...coming to stand for the progress- i

While we viewed the development itself as
suspect, It was agreed that the pogsibility to
intervene in Bjgrvika was beguiling. But "

then, how to distinguish between the art| ]

project and the situation which mede it i-
P possible? kg i{
AN\ I

o8 7 |
N Sy 2 TR [
» ’ = W ‘ !
i B et . | R
22 |

Here 15 the ﬂ(sc scene I shot:
Karolin and Ase, having con-
cluded their symposmm.

e,

congregate
g in va. ca gree e
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It's & comfortable place
where artigts regularly

They are contemplating
the sftuation, asking
what possibilities exist.




What is the nature of our
investment if we can't
concelve being part of that
community?

We are happy for this pro-
fessional opportunity, but
our eyes are opan. Wa think
we understand what role
BJarvika Utvikiing wants us
to play.

I don't think the project would be

interesting for us If we understood
it ag a binary situation, with Bjervika

Utvikling on one side and us onthe
other trying t0 subvert their instru-
. mentalist agenda.

/ Of course, this

dynamic makes us

somewhat ambivalent
about the project,
but there are other
dimensions to the
> collaboration.

..Bjorvika has been the nagging
5u¢'é;ic:or\ we'll feel olremﬁgg by
gets built

whatever eventusl|

Little by little we are
replaced by uninter-
rupted chains of
images, enslaving ]

“Bach of us thus
becomes too many
inside gqneseld Not

enough outside.

? [==<gCh

' fj',-';:. _ =L§

In the chiin of
events over which we
have loast all

...another...cach image
at 1ts place a8 each &
us, at are place.

...the feeling that
something is missing,
the inability...

...to represent events
in all their fullness,
the sense that 'life is

..the impossibility
of ‘true' communica-

At the center of Bjgrvika, or,
the idea of Bjgrvika-since
nothing has yet been built-is
the new Oslo Opera, which hags
be uilt, and turns out to be

Its architecture might De termed
“monumental functionalism”. The
entire exterior serves in the main as
one large meeting point,

There i5 2 dmilar logic

10 the extractive neo-

liberal policias cperat-

ing in the Third World

and an urban renewal
L like Blgrvika.

The large-soale urban renewal
SchemeS neo-liberal policies encourage
become ma2gnets for global capital in
the same waylow wagdes and denuion--]
alized industries and W‘.ifif_’;.es"' it

...do elsewhere. The
Apparent]y benign
nsilure of Bjsrvika, and
the apparent care taken
to promote a2 humanist
‘agends in its develop-
} mant masks the {act...

Ly

(1 (e

B T Ot
: - X \/}'

Severa]l other cultural insti-
tuticns have been invited to
relocate nearby which then
would create a new cultural
Dub on Oslo's east-gide.

The opera has become
a signifier for new
state mansgement's

claim it can produce a
better kind of public

engage with,..
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Much to oup surprise, we als0
like the new opera building, But ¢
mojor cbstacle in our efforts to

.that both aredriven
PTimarily by the profit
motive rather than an
slternative vision for
how societias or econo-
mies might function.

My analysis is not
abstruse. My
problem. to paro-
hrase Harun

gl 18071 |
A4S

How can we show you global capital in action
and how can we showyou the depredations
caused by global capital? Tf we show you
pictures of everyday life in many places in
the Third Woerld, you'll close

your eyes.
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First you'|l close your| [Then you'll close your
eyes to the pletuy

res. eyes

o the memory.

Then you'll close your
eyes to the facts.

Then you'll clos

3

il
AT

i
il

fgm
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eyes to the entire

e your

?

m
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“Consider the case of a city-a space which is fashioned, shaped

and invested by social activities during a finite historical perlod.
|s this cify o work or a proaduct?" - Henrl Lefebvre

=
o

Social space is a social product.

grvika, its function hoving been

place

ST

| rendered obsolete (due to a general

i cacline in industria] activity, the
| creation of newer port facilities alse-
\ Where etc.), become a disused place, a

for junkies and the homeless...

When we walk along the
water, the lapping
\\hwaves sing a

WA industrial

post-
Song_

...then it is sold 1o the
private sector. Out of

many outcomes, this one
I 7/

»

.‘:Gr Oslo’s municipality, and the
fNew Public Management, B‘JBW;RO
Sf\t‘ ol Fix® o way of

0 rward motion

y to keep the economy in

L\ S

il

e

Bjgrvika 1S the result of &
transition from industrisl
using production to what has been
called a “scenario economy”,
which i a nice way of saying
4n economy organized around
spaculation

!

Erocesae 8. These appear

in Oslo.

e
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It is also a result of global

enign from one's perspective

i

[ As David Harvey
says, “Investments
in infrastructure
slways generates
infrastTuctural
bisges and uneven
geographical devel-
opmentys that then
also draw in yet
more development as
part of the syner-
glsm that inevitably
arigeg as froe-market
sctivities engage in
the production of

In the last decade,
homeless activists in 5do
Paulo have occupied several
abandoned buildings in the
city center. Here is
movement leader Evanete
. Aradjo Monday on the BBC.
Y 5 -

8

*1+ was an abandoned
hospital and I took part In
an occupation to take it
over...At first I didn’t
understand what it was all
about and I didn't agree
with it...

..and then I started to
think, gosh how can a

hospital be sitting there

empty whilst we have

nowhere to live? The gov-
ernment line is to move..,

[ ...families oway from the

center of the city ond to

re-house them on The out-
skirts. But in the city center
there are more than 4,000
empty buildings.”

Here are two cities:
one absorbed our
attention, the other
remaing indistinct.
Ironically, only the
latter exists a
present as concrete
&_ct._u&lity.

g

It is plainly evident that a given
outcome to the question of how
urban space could be used or

= \ ...i3 affected I
=R bya congeries |l

\ of factors T
which David

Harvey terms

-

“Geographical differ-
#nces are much more
than mere histori-

. Cal-geographic
iegacies,”™ he writea

“They are perpetually being re-
2wmproduced, sustained, under-

mined, and reconfigured
by political-economic and
Socio-gcOlogica] pro-
cegses occurring in the
2 present.”
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David Harvey also says “spatial
form is a container of sociol

processes ahd an expression of
moral order.”

I wonder if the inverse
is aleo true, that soclal
procecees are an
expression of morol

order and condition
poscible spatial forms?

Norway is often spoken of
ds a rich country, as if na
poor people live there.There
are poor people in Norway.

They are being QUSh‘d to the
peripherary both in our cop-

scioushess and r'ecmf)'. They've
been occluded frem fhe public
sphere, moved to our symbolic
suburbs.

If new public management is
more copable of administer-
ing different state func-
tlons, the :iuesfion I osk

myselt is this:

when poor people visit the
waterfront promenede durin

heir leisure +ime, will the
exgem’encz it as belonging fo
them, as a public assat 10
which they are entitled?

One could ask if their exclu-
sion~I meen, they will not be
living There—1s part of this <
moral order Harvey AR Y

, £5 /
sShecks ofPri-28

How can we respond to devel-
opments |ike Bjervika which

occur in our home context and
have a real impact?

by 7

To saI nothing of develofq ‘“
ments In other parts o ]
The world which we have

fouched on only briefly?

4

These days, the
question (s more

likely o be reformu-
lated as how should
we ihink about them?

In the cha

ih of events
over which we have
loat all power ..
A \
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Based on a conversation held one after- ‘ "
noon in Cafe El Greco, Zurich, between Drawing and Compositing
Fucking Good Art and Michael Baers by Michael Baers



R ke

So, in this Felini film-
Marcello Mastroianni
plays a celebrity jour-
nalist who's kind of
searchingi-lfor his own
position. He's a dandy,
a lady's man, but he's
totally lost his..
S : Tl

then the guru lost his

ea of self I think what
ppened was that we lost
our idea and belief in art-
making, and Fucking Good
Art is a tool to regain this
belief . We are sortof these

id
ha

wanderers

But I don't
want the
[ Judeo-Chris-
tian connota-
tion. Hey,
Crumb also has
Nthis figure!

chance meet t

Sense of self—exactly.
He's supposed to meet
this guru, Steiner, but
then Steiner kills his
two children and

himself. Marcello was
waiting for an answer,
and he was haﬁpy for a

e guru...

It's about looking
for what it was
about, trying to

regain belief. Forty
ears in the desert

C ) Switzerland defi-
/—({D Mr. Natural? nitely makes sensed.
% And faking [sD Tl LSp was e iad
Swiss Alps has become T P% Lome Fo
part of the forty- Albert Hofmann
ears-w-The-dese:C‘rh Monte Verita..the
ing? e may sea )
chrJr‘”:\ bert Hofmann and place Timothy

i escaped to
end up with Mr. Natural. Lea?lcom Al ric,

Switzerland is
= central.

| Mr. Naturall Yes!
\ Yes! I love him.
That's my role
model.

[Well the desert trip
\ is also a mountain
tri

Answers to A
which questions?) ™y,

We take the ot :
LSD, and attain AITdat?y rmee'if”we
some mind-blow- WoUu e ”'Ch :
Mgl aRte tried to push our
abou% the hidden Selves to give some
ture of the answers. I mean,
Tvaor-ulizi Nrerl how ridiculous they

be NN

w . S | can Z AN WA

Swiss Trip"“. // i AR
‘/ f,:/‘_?;"/r'/ ///—/—_, ¢

Of course, the) \¥
question of g
what life
COULD be.

P
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But don't we have to ask wha®\ Actually, they've found out

life is before asking what life\small fl-?is cor?sciousness gar"}ow
could be? They say you create actually is. Like, you only con-
your own reality through con-|sciously ‘know!' han a second after
sclousness, but at the moment|/your unconscious has already
one's consciousness confronts/reacted. Even the impulse to do
some pretty horrific fuc’rs. something can be measured in the

—= 4" <=~ brain before you consciously know

you want to do it. This idea of the
ego and consciousness and the
Z=\ nation-state; in biology

W s e =\
fro=

§ they've found your body
is like yogurt-with living
{ organisms. It's not you
that has bacteria, you
are, in fact a bunch of
gt different creatures.
A es - i I is actually a “we".
Our conception of individualh‘y—m
separateness“—is an illusion. But a
useful one. Remember Heinz von
% F_oer“s‘re_r' told us how science, in
Like the gaia theory of Latin, "sciencia”, has been amazingly
theot | d as ohe successful in the 2000 years since
organism. "The largest . Aristotle, because...what does
living creature on Earth " sciencia” derive from? The Indo-Eu-
Ll g ropean word for “sciencia” is “scy",
found in “science”, and "sciencia" and
schizophrenia®, and in “schism”. That

is, words referringing to separation.

According to Aldous
Huxley, the ?eelm of sep-
aration is a biolgoglccl
~imperative—the mind
filters out the information
unnecessary to survival.
Let me find the quote:

46

@, The function of the brain and nervous system is to protect
&2, us from being overwhelmed and confused by this mass

2 -? of largely useless and irrelevant knowledge, by shutting
_Cd N out most of what we should otherwise perceive

¢ @7/:",.7,,. or remember at any moment, and lcav_mg.onl__\l; that
W/ I\ VETY small and special selection which is likely to
3 v i

be practically useful.” According to such a
theory, each one of us is potentially Mind
at Large. But in so far as we are animals,
our business is at all costs to survive.
To make biological survival possible,
Mind at Large has to be funneled
through the regucing valve of the brain and
nervous system. What comes out the other
end is a measly trickle of the kind of con-
sciousness which will help us to stay alive
on the surface of this particular pfanel."

“The earth is a spherse
(or a ball or a bullet)
that is rotating around
its own axes and
turning around the sun
M in the universe. Every
body knows this,
because for some
time the space
research has shown
us pictures: Planet
Earth, a blue sphere,
eine blaue Kugsel,
floating free in space.”

It's true, we
don't under-
stand each

an ori
with t

G ‘ A
(First humans were &
separated from & ‘ Vi
the Garden of | —= T2 B0l
Eden, then they |777277) &= WY,
try reconstituting s

:

Babel. "God
confused their lan-
guages and

tered them
throughout the
earth.”.

other
anymore.

inary unity |
e Tower of

scat-
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This is a bit like Badiou's idea of
philosophy as a space to think
through reality. "Accepting the
universe of language as the
absolute horizon of philosophic
thought, in fact amounts to "

TN \\\\\\\\\\H
i *@ Y \\\\’Q]

o
N

Sl T

accepting the fragmentation
and the illusion of communi-
2= & cation, for the truth of our
world is that there are as
many languages as there are

o | el o s communities, activities or
e kinds of knowledge."

50 many strands of the story to investigate: the
CIA mind control eerr-imenTs, the beatniks, the
whole psychedelic therapy scene in Los Angeles
...or the Leary scene on the East Coasf.

e

Jrg” And what can one make of a
person like former OSS captain

and multi-millionaire uranium
merchant Al Hubbard,

criss-crossing the US turning on —==
millionaires and government offi-==

By

trips are metaphors fo
one another

U LY. S8 F of T @TTS T

A psychedelic
Johnny Appleseed.
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The weird conjuncture of power, money,
and psychedelics that crop up. Like, Mary
Pincﬁof, who hung out with Leary at
Harvard, was married to CIA bureaucrat

Cord Meyer...

——

e— Q_ _\

o

: "é?é
: ...and was fucking
President KennedK{
im

- perhaps even gave
m(uJ z acid at the White

ind novelist House.

Ken Kesey, given drugs in CIA-funded
experiments. Kesey soon was hangin

out with Stewart Brand, who coined the

term "personal computer”.

This leads you to Myron
Stoloroff and the Foun-
dation for Advanced
Research in Palo Alto,
who in the sixties
began using LSD to
develop computer
user-interfaces.

nnel again.
There's Leary hanging out
witht he Brotherhood of
Eternal Love, hippie drug
smuAggler‘s from Laguna Beach, |
CA. With acid chemist and 1
alleged CIA asset Ronald
Stark, they produced millions
of hits of LSD for the black
market. No one knows real
Stark's storz. He died before
he could tell it himself.
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They all point to a
different use, and
that's interesting when you
consider Huxley's original
premise was that LSD could
do away with separation and
give us aicess to "Mind at ¢3
arge”. )
a ! il 1A : ’ﬁ%ﬂc{
5 ‘.'f‘.t,.';l ==
)\ Vi ai‘ e
v, ARy CNED | AT
Why did it even
begin like this? In
the fifties?

e F) 7/ 2, i
7 £

'7’% > scien’rific‘_posifivism.
. s
177 /4

Charles Manson LSD'
mind-control snuff org
with west coast and
British Satanists in sup-'
portin roles. Charles
Manson was applying the
same techniques as Scien-
tology or MK- Ultra Tech-
A\ niques for breaking down
he ego, replacing it with
<M\ whatever..sex slaves,
assassins, d
bureaucrats.

We're still in ;‘éﬁ%
Badiou's Babelld ‘?p"
ALY

A
S

e
el
i

And the ascendance of

w

2
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It's weird that one regime contrib-\ | sD was clearly not initially
uted to the formation of its opposi-|\ a threat. You could wipe out
tion. Almost a textbook example of |people's conditioning with it
Marx’s contention that the bourgeoi{ yse it to cure alcoholics or "

sie contribute directly to creating stop armies..make .bloodless
the conditions for revolution. war.
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At the same time the CIA was
funding loads of LSD
research, they and the FBI
were vigorously persecuting
communists, and drug addicts
were being treated in similarly
repressive ways.

Clearly these stories go on end-
lessly. But what about *what life
could be"? When LSD started
becoming a religious sacrament,
that's when things got messy.
Then it became a threat to the
Judeo-Christian order. Lise's boy-
friend once told me, "If you want
a glimpse of your own mortality,
take LSD." No social order wants
= SRR f0 cede control
immortality.

p= ?
/We have to really
( simpliy things and
ask what life could
be for us. What
life could be if we
took LSD? .Hey,
that rhymes!

5

2
-

—

nal in a useless and self-defeating contest. It's
ike, ok, nature, culture. It's this binary we're
lalways fighting with. Societies end up making some
|sort of arrangement with the forces of nature, or
%"TY sloivilyg onke‘r's, ’ Wm he Urndsch Alt Silvester
1 NREH M l’ T | ' 7 “ritual you told me about
i where they drive out the evil
Mspirits from the village...this
is a working out of this
conflict, I think.

f\/esTern man pits the rational against the irratio-
i

What did Huxley say

about LSD being like

taking a ski-liff up g

mountain? __ g~

= - ,, / red

No, that was Arthur Koestler. I ,’g_
think he meant the trip is diffe

if you don't work for it. :

L
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v i

Victor Turner, the

anthropologist, ¢ =
Thoughg of ritual as a
negotiation between i

states—states of 5

childhood, states of

to another, one year =
to another. In ritual, =
meaning is chsfaI—

lized in fetis

objects. Different
meanings can even be
condensed into a
single object..

S
\ = ...according to
S T \ context. So, Ssym- —
j/~*% | bol-objects work on
AN oy a number of levels:
N7\ 7= as a concrete object
g F with perhaps real
Lo oo effects—mushrooms,/
It's just like language:\ for instance—and |
polysemous. The object \also as the actual-
is like a word. It has ization of some
different connotations concepts.
and they don't cancel
out each other, they
connote according to
the syntactica
context in which
they're used.

Isn't this the same
as talking about

the interconnect-
edness of all life?

54

{

Derrida took polysemy one
step further, said it's not
onl?/ that every word has
multiple meanings coexist-
ing within the same linguis-
|tic form, but that the
|component parts of this
individual word are in
relation toits other

possible, absent, combina-

Where does one
word stop and

iEhis idea Of G B 7 A
another begin? _|(clouds..clouds of An outside
Where does onesg ~ meaning! _A space. The road
form stop and sl N —1 \| movie is a crys-
another begin? ‘ o g @ tallization of

The earliest the forty-
culture u:jer'e c;]on- F,;% ears-in-the

cerned wit jiiNY~desert, right?

ordering the = LY J
social and naturafE N/

v

tions. So you need
an in-between '
space. ..
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g.»Lread

picture of this
tion. So, father

S an eastern European

little birch tree in half.

s alive, but they really slit it open.

56

Of course, it's the same thin
somewhere, and also saw a
same idea, this transforma

and mother—it'

thing—they cut a

It

y-years-
desert,

But this is also

the fort
in-the



THE END. or is it?



"The tired person ||Whether I'm exhausted or merely
has merely tired is of some consequence,
e xhausted the real-||because if the former is true, then
ization, whereas ||I will have renounced..
the e xhausted '
erson exhausts
Ehe. whole of the
possible." &

= D R Inmg, . . thisborre,,
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© leuze also writes
.all need, pref- Deleuz, :
Ih this g | erence. goal, or thot E:hﬁushon
QhE T T Hgmideetion” sty Moy sre
| ro-
ducemmysg[f: thought I'd tell Eggkmoyf c-‘gveiv;?n
I'm Michael you about what I parameters m?;
Boars. The wdas planning in hot benoesible,

editors of this
Journal asked
if I would
make a comic,
so here I am.

the next four of
months, kinda set merely tired,

'H\e psrarlwerj'\ers. after sufficient
ZHg) rastl here i

A ' the risk that one pew

| will, if not get

| up. ot least roll
| over or crawl."

while it I'm

My fuﬁgue has either

' .whan nigh'r*fglls{ ?Qe i ] nrecipriated one of
It's be | Then vyesterd remains seated a e IS does seem To SR
winferege?'ecci)nd reudn ayn iri?céy 3 & fable, empty head in ||\ be the case of late.  these periodic spells of4
Barlin, season- entitled, *Climate ; captive hands. " ]/
ably cold, which change even worse '.
considering the thonpredicted"”.
last two winhters News of this type

makes it unseg-
Sonably cold. So
the cold has been
rea55urin9.

‘vSn‘T]?r‘ea‘l' motiva-
+io_n or _working on
this comic.

What's it all about?
Who does the artist
really address with
their work, and is
this the same person
as who they were
made for?

| ..self-doubt during which you

{confront again +hose+:mbarrc.sii.ngiy
! Naieve guestions...or those questions

e Cop | were u?re.qdy lying in wait, prepared

sulted an essay by A .
Gilles Deleuze TREREL e Rl SSLEACOReEnEe,

“The Exhausted" F.J £ K

2\ where he wri'fe,s...)

Which has been hard enough as it is,
I've been working a lot lately. I'm
eihcﬁsfed. Or tired. I'm not sure
which,

In ap attempt to
clarify this
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And then, what “The self is not faht sist of It's kind of up to But since the voriet
i'(’i‘nddofIrejo)‘ion.- reullhy Iol be fcc{)und E\z:ifri:\::ss, §‘ii‘;_f;"m;cro- my collaborators || show concept is sligh.{i{y
S ‘:‘Ph o nlmqum m;v a séno +e £ documentaries, song- to propose 1%@:05, antiquated, T've consid-
- \:15 D\R!“y@?nfni\zoi: g‘;d;g??mudc 252 and-dance numbers. and you khow? ered modifying it with a

self-reflexive element...

hos written, ahem..| | however valuable
(= these constructs

mat be in terms
YO B of beouty, skill,
\ and impact.

If the artist..is searching for||I can live with failure in

'[ ..not a variety show, per se, Show the show as o show
S el A banibe ST e pralct of 2"”""’“' } J i nmore Ofla s);:’r-com’upbom a|| within a show in a show, you
.ﬂmT in 3“ probo?s!ify +?ere ‘ll’ii-‘:mg' but in irro+gu+h‘|ng ‘ variety show, with a self- Know, like Seinfe/‘d_/
1S already some failure for e purpose of art when =0 : P il
the artist in the field of Ther‘% mEe hot only so @)Y} absorbed host, his taciturn

: | but-lovable co-workers, and
\ /& zany friepds, employing all
AN g kinds of clever deconstruct-

layg)

"l tion tactics.
AN
1Y |
il \l" :
\‘wl mu_.f!_ — :
=

general creative living." many worrisome events of

& human scale but also
profound changes occur-
ring in the environment..,

>
-

1 «one turns over sense- urther, the formula- (1] : : '
| less and ultimately unan- :ion itself mof\u_ges to | I:'OS r:;‘?,'.gf\ g?;:;‘cﬁn“,f . vdea
swerable questions like )| simultaneously trivial- I ti —-nnofpfo be ||simila splfo_ye
Joess Toihadeilipoce, ize both art and global I : {9122 Seinfeld flexr'vefu n
especlally since they catastrophe 1 I _eh I re i eI rn,
make you upset and e £ i Tkl | O Sl
: N T | — xhou
don't I::gi-.iryeoinympm‘ \ | r ; to digclose the this strategy,
", neignt, , ', . } workings of and it's become
N 1= = U (] = ' the work I am not only indica-
)

tive of my own
narcissism..,

Z 7 \ I aqms
< ;/r’ ‘ ' s S |

So, perhaps 1 By the way, my idea 2N _ e :

shoﬁld goPlie was for thyis series N\ E ] 4 ___bu+*1s di?cutlya
down. Later T ||was for it to ba kinda ) 24 SIS Lt
might find the like a variety show It FT {36 b
s+r~en?+h to for- | [where I invite differ- o SOC‘-Q.F 2 hmy'o 't

mulate this ent "guest stars® to [ B g si o ffir-

introduction, ||collaborate with me on NOi Bece i NER0uiin

mation of my own

prepare readers||each month’'s episode, e e e I

hat | \ )
c?trr\‘eﬁ.wahe:ws I*’cr)n =~ A\ - : self-reflexivity's
[\ better rested. - funhouse hall-

,Q:,'i;‘l"_ [ | of-mirrors, seme-
> il fhin[g unsettling
HE kS A could creep in.
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I'VE BEEN THINKING A LOT HOW TO AV

ABOUT THIS IMAGE THING BECOMING 58.5\ .

AND IN THINKING ABOUT IT THING YOU'RE NOT
RE COMFORTABLE WITH

BY COMPROMISING
YOURSELF THROVGH
THE OTHER'S IMAGE
 OF HOW THINGS
SHoULD BE?

TRYING TO MATCH
MAKE IMAGES OF ‘!

THE SPRING OF 2006 T
PENT THREE MONTH S IN
COPENHAGEN ON A RE S]-
BENCY OSTENSIBLY TO WORE
ON A COLLABORATION WITH
;nv FRIEND PIA RUNTCLE
ABOVY THE SO-CALLED BLE-
LINBB&ADEBAub A DANTSH
TERROAIST GROUP ACTIVE I[N
703 AND BOs, maAINLY
Y ROBBED BANKS RBUTIT
NOT DONE FOR SELF-
AIN BUT OUT PURELY
ALTRUISTIC MQTIVES: THE
MONEY WAS CHANNELED TO
| , A LEFT-WING PAL-
NIAN GROUP

CREATE THESE
IMAGES..EXPECTATIONS?

'THANsBFO MATION
MUST BE POSSIBLE
WITHIN TMAGE-MAK-
ING. THE TMAGE HAS
22| THEPOSSIBILITY OF

T\ TRANSFORMATION,
s, BUT SOMETIMES 1T

g GETS FROZEN

WE WONDERE

-

WHAT WAS THE !
CONTENT OF THE Y- \J
DREAM-IMAGE THEY |“5]
HAD CREATED. TO |m
WHECH THEY WeRe m

TRYING TO MA
EXTERNAL REALITY /=
COHERE?

GOVEQNING THEIR PEERS ON
THE DANTSH LEFT, WHERE
INTERNATIONAL SOLIDARITY

WAS ALSO aN ARIDING
CONCERN?

YOU GET STUCK
IN ONE HABIT OF

E’ L4 _-m:-
; . b TR SIGNIFICATION,
1 , pr
! el - . ALy
| 2 N Dy S g e
f e Y Ty o

- \ - p- " W,
!-. - N.h\,“\__)- - Adr:' I'ff”\FFL.

LT &

e T i }.k"“--.»vi*— b

SUFFERED 1?4“: T)cu u%ﬁ;&;‘;‘f‘,‘fs
| ROMANTIC BAEAK-UP S I OF vonuEJGtNSE

]

SILPREVIONS FALL | mOuNED, TRIED
“EaRPLT SELakeY | [ INTERALTYENTLY To
 THESE QUESTIones /| [TURN THIS wiINeING

INTO MATERIAL FOR
OUR PROJECT WEN
HOME, LISTENED T
CAT POWER, WETK
WENT BY LIKE THI

T
o]
S

5.

MAKING AND TH
MAKL THESE IMAG
FOR YOUR KNOWLE

OME DAY OUR FRIEMD
OLOF O 550N MLFED
V3 §TAGL APMOTO
SLO0T OF plA Amil
STAKING Oy T THI
| COPDraAlEN BAsE T
BAMNBIM UAD CAgEb FOO | | wWHING 1A
A PRI 0D WiTHOUT WHAT WE AIDLe’
E(_‘ 16, PEBmar S | HAVE CATE
BECAUSE 17 LAY ONL Y A i
Fiw BLOCKS AWAY /',*l:’l;,‘
FROM THEIA MIDECOUT -

o

E PLANNED TO USE
HIS MATERIAL TO
STABL A cONVERSA
TION BASED ON ThE
BECORD INGS WE HAD
MADE OF OUR

+ K

"
]

— /

04
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WITH UTOPIAS I THINK I7'S SORT OF A FORTH-AND-

IN YOUR WORK. /| BACK MOVEMENT, BECAUSE THE DECON-
STRUCTION OF THE UTOPIA IS ALSO,
AGAIN, THE RECONSTRUCTION OF IT. /1

e —

5 BTEDOUTN ARE
OR THEY'RE ABOUT
K, AND HE TAKES

YEAH?

wn
=
>
@
—
™

\ XTREME
/ /
‘;// ﬁfr !
:’/ ¥ / 1 !
i :'
v 2 3 :
AN i
sy s 1
%M )
? i
& N
I THINK THE MOVEMENT FROM THESE f
DIFFERENT AREAS IS WHERE THE [glrlé ng HE MEETS
IDEAL STATE APPEARS, BUT WE WANT InEERS lg-lEpv HE
TO FREEZE IT. WE WANT TO FREEZE LT 1s SAFEE A-\S HAMZ A
AND MAKE IT SOMETHING. BUT LT N AR IR GERMANY.
LONGER EXI |BUT THE GEaguNY:
' [STILL RETAINS THIS
[DREAM QUALITY
|DESPITE HIS INTEN-
| TIONS TO GO BACK
| SO THAT HE couLb
: SA?;P‘THIS
| ENED.*

IN PRISONER OF L OVE..A
CENTRAL IMAGE IS THI S
il MOTHER-AND-SON PIETA OF A
PALESTINIAN FIGHTER AND
[A 75\ HIS MOTHER. GENET IS AT A
CO)REFUGEE CAMP IN JORD AN,

T A X N e~y

£

e
/ s."\*‘ll\l_‘__ -
=SS vl &

HE WANTS TO KNOW
WHAT HAS HAPPENED

. e
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WHEN T ASKED \%
WHAT WOULD
HAPPEN IN GAZA,
HE PREDICTED,
“THERE'S GOING
TO BE WAR" HE

LOOKED DOWN AT
THE FLOOR. THAT
WAS HISDREAM-

IMAGE. 1 GUESS
IT CAME TRVE,

OF CAPTURES

e
AT\
E TIME AS I |\W#7. \
g E NEVER > d
DID ANYTHING WITH THESE P

WAS AN \——
I ST
Ny SR =
LEAVE, /A== N\—f

(N2

gUESS THEY TOOK

WN OUR LICENSE

PLATE NUMBER AS WE
DROVE OFF, BECAUSE

LATER THE CAR’S

OWNER GOT IN SOME

3

PIA WAS ALSO CON-
TACTED AND TOLD
THAT '"ANOTHER
TIME WE SHOULD

- -.ui
% "\ RECON SIDER DOIN G
N SUCH AN ACT IN
s !, B

X

.
=




TA THERE IS A LONG TRA- HAT WE ENVISION FOR
EHAVE TRAVELED TQ };{T‘&%‘;‘,‘g‘, UsInfG MOUNTATN e Fufuni S BASED ON
UCHAREST TO MEET CAVES TO ESCAPE INVADERS. OUR oun KNOWLEDGE OF THE
WITH STEFAN TIRON FOREFATHERS WOULD FLEE To PAST, AND LI E\&JISE.
A P oRE ALoRA THESE REDOUBTS, LEAVING MEMORTES OF THE paST
FF Ogu BEPAERS poI SONED WELLS AND DESTROYED HAVE THE CAPACITY TO
OF A COLLECTIVE | FARM S BEHIND.IF 1T COMES TO SPEAK TO US ABOUT THE
DEDICATED TO | THAT, WE WILL PROUDLY PERPETU- FUTURE. WALT
RESEARCHING ATE THE ROMANTAN CAVE-DWELL- BENJAMIN THOUGHTOF
STRATEGIES FOR mE TRADITION, TMAGES FROM THE PAST
SURVIVING A 6L OBAL e AS CONTAINING A
CATACLYSM IN THE ] MESSAGE FOR THE
2ND WORLD { PRESENT—THE DIALECTI-
CONTEXT. THEEJY Havg CAL TMAGE, WHAT THI S
BEEN KIND ENOUGH g MEAN S FOR TOMORROW'S
TO SHOW ME THE i CATACLYSM IS5 MORE
RESULTS OF THE]R | NCERTAIN, WITH SO
RESEARCH, i MANY “UNKNOWN
SU'ITABLE, WE BEF%N UNKNOWNS* Tf uoT
OUR TOUR IN ONE OF : . HO
BUCHAREST'S L AST ¢
SURVIVING PART- {
STIAN-STYLE :
ARCADE'S. !
:
g
WHAT WOULD HAPPEN IN | OF COURSE, A GREAT DEAL DEPENDS % -
0 BEGIN WITH WEEHAVE BUCHAREST IF A ON THE DISASTER'S LOEAL EFFEEITS. ! r <L
) RNMENT SPONSORED DISASTER OCCURRED OF | THERE ARE SOME SITUATIONS ONE i THE SVALBARD FACILITY IS BUILT TO REMAIN SECURE \ gt 8
SECURE FACILITIES” AND| SUCH MAGNITUDE THAT |CAN'T ANTICIPATE, THEREFORE, OUR i POTENTIALLY FOR THO sﬁ__NDs OF YEARS, LIKE A 9 SOME OF OUR PLANS ENVISION A
sRiEly WL AT SUAPO G o st TV \ ST e AR or ) B AR E RN g TN usai S e T St T Sead SO
GIET 2 g 2
b oL UCH A Y CEASED? DIFFERENT CONTINGENCIES... CODED IN IJHEIR COMPOSTITION, ™ ngc N o COLLAPSE OF CIVILIZATION,
z = : ; ! FOUNDATION'S 10,000-YEAR cLOCK, DESIGNED 0L /B3 DATABASES BECOMING SCRAM-
7 i COMPONENT S THAT REQUIRE MINI M
¥ -
|

SAF'ETY\?F' AT LEAST SOME ©
= o

5 R PROVISIONS,

AINTENANCE, /S BLED OR LOST WILL ENSURE ‘rl—ptE
<]

e, M A AT B

FE——

HE COLLAPSE OF
THE OTL INDUSTRY
AND TNTERN A-

TIONAL TRADE,

|_—
OUR PURPO SE
MULATE STRA
BOTH THE SH
T E

WE DON'T WISH TO
BECOME A THREAT TO

! _FUTURE SURVIVORS
| CREATING A SITUATION

WHER YESTLRDAK'S-’S

PYRAMI OF COURSE, IF THE PREDICTIONS IN

BECOME ‘Po?\k)gﬁggw' LORD NICHOLAS ST Rups REPORT ON

TOMB RAIDERS. GLOBAL WARMING ARE CORRECT, OUR

LONG-TERM PLANS MIGHT BE POTNT-
‘ S5, SINCE HE BELTEVES SOUTHER
- UROPE WILL NO LONGER SUSTAIN
i L U a EMENT
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R R St paiamiri b s

IVER, ON THR
ARS T7 HAS
STeNS, COUNTER
NATURAL
HISTORIC A TY CE
W61 BY A MASSIVE

-

CEAUSESCU AN

THE

F N
BY A MAJQOR EART %UAKE, NOT TO MENTION
IS BUILDING MANIA,

h

)

BUCHARB?T ms NO NATURAL
DEFENSES, C TRIBUTING TO
ITS UNSTABLE ENVIRONMENT,
WE EVEN HAD AN TNVASION OF

A CLUB-WIELDING COAL MINERS /]
1IN THE EARLY 90s,

IN OUR RESEARCH WE TOENTIFY | [THIs ane
AREAS UNLTKELY TO UNDERSO LIPSCANIL
RAPID CHANGE AND ZONES 1
THE URB AN ENY [RON- L]

MENT THAT MIGHT EXPLOITED | |T
FOR ACQUIRING SUPPLIES OR SE
NG STOREHOUSES AND E
% 1 R
8

(o]
NSTALLATIONS,

| BEFORE THAT
MANE QO
HESE BUTLD-
INGs WERE

SQUATTED OR
ABANDONED

ONCE QENOVATIONS ARE
COMPLETE, TM SURETT
WILL BE VERY NICE.

IT MAY LOOK
CHARMING. BUT
FOR OUR
PURPOSES, IT'S
PROBLEMATIC.

SEL ALL THE ST CELLAAS? IN MANY
wAYS THEY'BE PEQFECT FOR HIDING
FOOD AND SUPPLIES. BUT HOW CAN

ATTRACTIVE
ASITE 15
roR oys

PURP OSES

I WOULD LIKE TO CALL YOUR ATTEN-
TION TO THE MANY BUTLDINGS WITH

RED DOTS AFPIXED TO THEM. THIS
MEANS THEY HAVE BEEN DEEMED
UNSAFE TN THE EVENT ?
EARTHQUAKE,

s —r

[ LOCATING

SUPP
E

R

A L
THERE WOULD BE THE HEIGHT OF
rcgousmesst WHAT TF THE
TIC SITUATION
HAVE ACCESS TO

¥ CACHE

ACTORS.

OF COURSE, IN A CON- Y
GESTED AREA SUCH AS
THIS, ONE'S FORTIFI-
CATII COULD EASILY
Bicomc E'S
{ MORMANT. PERTIPHERIES
ARE BETTER, MONAS-
TERIES HAVE REAL
POTENTTAL IF WE
COULD INFILTRATE ONE
OF DUR PEOPLE TO CON-
STRUCT THE NECES-
SARY INFMSTRUG’TURL

MAMMALS \
LLY EVOLVED

SHADOW OF
AURS, THEY
PT TO THE
SHADOWS AND
SURVIVED THE KT
EXTINCTION

HORIZON, IN ORDER
SURVIVE,

ONE ADVANTASE OF
LIVING 1IN AN
ENDEMICALLY

CORRUPT SOCIETY
18 THE EASY

ACCESS TO PLACES

ONE SHOULDN'T BE,

TRANSPORTATION

INFRA STRUCTURE

FOR TNSTANCE, 1

ONLY A BRIBE
AWAY

a0

s Qe

AN EY
A .

THE BENEFIT OF
SUCH SITES 1S THAT
THEYRE BUILT FOR
PERMANENCE. MTRCEA
NICOLAE HAS NOTED
REEWAY OVER-
ASSES OFFER A

WEAL OF
STASHINZ"LPACES
=Y
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SUCH PLACES OFFER A
AND SECURITY—DVUE T
FUMES AND HIGH-SPER
scnawnu SCAVENGE
TAKING THE ADDITI
WORKING AT NIGHT, T];_[
DISCOVERED 1§

/

4 -y
/ ‘w\‘q’!&"“‘-ﬁ . l‘:
}
)

/? \ ] \ ‘ \ \
7/ ﬁ . \\{ ; XM \
. I\g‘ i
A \1 Al 1\

h\\ik}d ) \\\M N \6‘\ WA

> mm
O st
m
m
£
o>
2}
=
m
)

o

CREATE YOUR
PARASITIC
INVAGINATIONS

HOW WILL YOV 3

o)
NG THESE SPACES
FALSE WALLS.

3
m
x

AVE ALSO DISCOVERED ROOMS
DATE FROM THE INITTAL METRO
TRUCTION BUT ARE NO LONGER
SE. WE SUGGEST CONCEALING
Q ENTRANCE, AND MARK THEIR
)CATION WITH OUR QR cODING
SYSTEM, JUST LIKE HANSEL AND
ITH THETR BREADGCRUMBS,

i 0]

-

] GAN ANSWER THIS. IN ROMANTIA,
FAMILY" CONNECTIONS ARE STILL
VERY TMPORTANT—AND USEFUL.

ATES, WE CAN MARSHALL A VIRTUAL

TECHNIGAL EXPERTIS
CORE %:up POSSESS, WE
USUALLY BEEN Aggs 7O LOCATE A
DISCREET %

THROUBH OUR NETWORK OF ASSOCI-

“‘é* ‘oF UNPAID VOLUNTEERS, WHEN
W coumanATAsacnmux mch

ACTUALLY,
WE'RE NOT FAR
FROM THE
CENTER,

TRASH, STRAY
SCAVENGERS,

- Y 1~ - .
N O] Garotic:

w
ConN

" THE FUTURE'S
H NOT HERE, rgs
OVER THERE,

STYUDY ON HOW TO USE
Bl Ig NEW €
OR THE POST-CONVER-

ERE IN THE MIDST OF
DUGTING AN EXTENSIYE

NVIRONMENT
GENGE CHALLENGES.

AND IN

DOTTED
VILLAGES. EVENTU-
ALLY, MOST OF THE NEWMSAFLKE

THE

DISTANCE YOU
CAN SEE THE

PPING
3.

“THE FUTURE
13 I-IE o
HOPE NOT.
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IN THE EVENT OF A CATACLYSM OVR
ASSOCIATES WILL HAVE BEEN
INSTRUCTED TO CONVERGE QN THE
SHOPPING MALLS, STRIPPING THEM OF
r_vss ING USEFUL. THESE GOODS WILL
END IN THE GATED COMMUNITIES,
STORED 1N SUR-BASEMENTS, UNDER
“Avms, BENEATH SWIMMING Pod._s.)/

WE ADYISE USING THE
SHOPPING MALLS AS

R
STOREHOUSES.
\WILL NOT 8E TH

EXACT. YOU CAN SEE MANY OF
THE GRAVESITES ARE FAMILY
VAULTS. BUILT FOR MULTIPLE
GENERATIONS OF THE DEAD TO
BE INTROQUCED. B AKING IN

ISN'T DIFFICULT.

| ONE ADVANTAGE WITH CEA
ETER[ES ISIT'S VERY EASY
TO BUTLD AN ANTECHARBER
BENEATH A TOMB. EVEN
NETWORK DIFFERENT TOMB S
TOGETHER VIA TUNNELS
ORDINARILY NO ONE GOES
INSIOE A VAULT—-AFURTHER
AT Taot

ANCIENT BURIALS SITES
USUALLY INCLUDE FOOD AND
OTHER SUPPLIES THE DEAD
MAY NEED IN THE AFTERLIFE
1 GUESS THERE A CERTATN
A SO
T i

ITPSE E s\ﬁ)N.

Y
A CLEVER INVER

\E-lg ARE NOT
NP N P NCERNED
"//':"%‘;.'2,; :JEISTH cLeVer.
s put 1% S S0 MUCH
s S EFFICACY.
VU s @

AW'I ISN'T CONCER
H AESTHETICS
SOPHISTICATIO
WANTS TO SUR

PHOTOGRAPHY BY IRTNA GHEORGHE 2 ALINA FOPA



s I WAS TRAVELING TO DENMARK IN
|’ve been thinking about how to structure A COULPLE OF DAYS AND ARRANGED
TARY m&unﬁeu Fdm THE ouYr?xLo\g WORLY WA CH TAPARESE our collaboration and I've decided to send TO LEAVE A DAY EARLY.
MANGA CREATORS DESCRIBE AS BEING “1IN THE BOX", USUALLY ¥ou to thde Fol keﬁs tPag'ﬁ 'tmmﬁ'“{'f;;_,‘l;ftfo
AT HES [SOLATION Y U KO, CENERALLY RENEW ORE & Kea LA ‘apenhagen all the time, so it's no-problem
TANCE WITH HUMANITY. BUT AFTER COMPLETING EPISODE 3 OF or you, Isn’tit? Here's 2 Google map.
IS SERTES THAT URGE SEEMED TO COME ON WITH A SPECI AL
INTENSITY, PROMPTED NOT SO MUCH BY LONELINESS AS A NEED TO

. aiwre - -

REASSUQE MYSELF THE WORLD'S END WASN'T IMMINENT-
EW SOCTABILITY DID NOT EXACTLY CONSTITUTE
EVIDENCE TO THE CONTRARY.

EPISODE 3 HAD LEFT ME NOT MERELY EXHAUSTED
BUT DEPRESSED, AND THE MOROSENESS T WAS COM-
BATING BY BEING AROUND PEOPLE, WA S STARTING
TO GET ON THE NERVES OF THE PEOPLE T WAS
AROUND. EXPECTANT MOTHERS DO NOT WANT TO

HEAR ABOUT TEMPERATURE RISE PREDICTIONS, NOR
ARE BUSY ARTISTS AND CURATORS APT TO ENJTOY
DISCUSSING THE MELTING OF THE POLAR ICE CAP
OR THE LIKELIHOOD OF WATER W ARS.
ONTOLOGICAL SECURITY 15 A FRAGILE

= 717,

T, T,
".‘-.-" W,

R alwn
3

T,

/s
-

s

ot e,
- T

e

T W P ey

ve 2

THING TO BEGIN WITH. TT DOESN'T TAKE ’ ’ S
MUCH—AT LEAST FOR ME—TO LOSE 21/
FAITH THAT THE WORLD HAS A FUTURE : /‘/
TO LOOK FORW ARD TO, AND THIS INEVI- [ 42 ZZ
QWM EUTORE 1 NE MR TSt O RhE e ' :
) = g
E EP o]
R R S SR THLS STATE HAD LasTeD PRIBHTEON || rertRAL BIARER LISE 1
URSELVES IN THE WORLD, ABOUT A WEEK WHEN 1 FOLKETS PARK. 1 PARX BENCHES, BUT I WAS NG,
‘ . RECEIVED AN E-MAIL FROM IMAGINED A PREPARED TO RE-EVALUATE, E, M
| ANNIKA ERIKSSON, WHO B QUIET, REFLECTIVE ||AND TOWARDS THAT END HAD EL
‘ WAS SLATED TO BE MY NEXT : PLACE WHERE DONE NO PRIOR RESEARCH TO SO
‘ GUEST STAR. EARNEST YOUNG BE AS OPEN TO SENSE LAl
‘ PEOPLE TALKED.., s
|
;:: —

IR

~[ e T

NG ABOUT MALMO._.I'M
RTAKEN BY A XIND OF
PERPETUAL SUNDAY

o 1

|
|
|

AF TER WALKING ABOUT
FIFTEEN MINUTES I WAS |
AT FOLKETS PARK,

SIGNMENT, "

et e e
c

-

(///////ﬂ'/f"ﬂ 3

s

7,
2

4
7!

W kel
¢
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RHA

.. BOMB THE ENGLI SHAEN'S ANTON NILSSON. THE ACTUAL Y SUDDENLY T REALIZED MAYBE OLKRETS DARK REPRESENT S— COMMUNITY
SHIP, THE MALTHEATV ey BOMB-PLANTER, AVERTED EXECU- ANNIKA AND I WERE NOT MERELY § P EALTTART ANISM. AND SO ON= ARE PRE- "
THEY THOUGHT UNOCCUPIED) 1 N TIME TO TAKE PART IN THE THINKING OF DIFFERENT PARKS

CARRIED QUT THIS MISSION 1\??51?;&‘1“0 ON. RETURNING gd‘ CISELY THE

T ADIFFERENT SWEDEN AS M
WELL, I CALLED HER_?ND

LUTI
IN WHICH ONE MAM DIED AND TO SWEDEN Fg%légw'ING LENIN'S

‘ BVRE SAID
TWENTY THREE WERE vl Vs DING STALIN'S MAYBE WHAT HENRI LEFE
1NJURED, WERE QUICKLY PORBES) L SSON WAS A EREGUENT : G | A200T NATURE APPLIES 70 SOCTALLS
APWGHENIRZD AND CONVICTED, Sifamo FAR-I-HAT‘TEN. 1 DON'T KNOW, ¥ ["EVERYONE WA B LT L
QNLY TO BE FREED A DECADE BECOMING KNOWN AS TH ANNTKA, ESPECTALLY Y |NATURE”, HE WROTE, R

3
E
LATER FOLLOWING MASSIVE *AMAL THEA MAN". KE LIVED TO 101, CONSIDERING MY STAND IN THE WAY OF AN ATTEMP

NT TR AST, 1 RETRIEVE ITS AUTHENTICITY, YET A
N RF%CNED 1 oog"rsmow ﬁiﬁ‘ﬁ n;E EVERYTHING CONSPIRES TO
A A

wn—L TTO DO WITH THE
PARK. 1 MEAN _TO G
FROM THE LEVELS OF
POVERTY AND
DISORDER YOU SEE IN
ROMANTA TO VISITING
A SOCIAL DEMOCRATIC
AMUSEMENT PARK IN
CLEAN, EFFICIENT
. sscANDfNAVTA...THE
Ak ISCREPANCY IS A
LITTLETOO GREAT,

EXCEPT NOT EVERYONE
WANTS TO SAVE SOCIALLSM..
QUITE THE CONTRARY, .

I WOULD NEVER HAVE
TMAGINED SO MANY SCAN-
r DINAVIAN TERRORISTS

EA POPPING UP IN THI S SERTES!|

e

A
i~

MEANWHILE [ BEGAN TO BE

MORE CURIOUS ABOUT THE
NATURE OF SWEDI SH
SOCIALTSM.

e e S )
4 ’0 .“”H’lﬁ':{’{” d -%?
ATRES

=

N

: [

Following WWI, the decision facing U\:ﬁm. 1 THINK IN EVERY WESTERN COUNTRY YOU HAVE A SIMIL AR
European Socialist movements, den DD\ < I15CUSSTON ABOUT “TRADITION® AND *SOCIAL HARMONY
among them, could be boiled down to this: { \ BuT er%‘h TALK OF WHAT REALLY THREATEN S THOSE
o o s corae L R T D, =Y LR AAE ATS S FREG A SR e

tein or ng, tho LA : " :
g-fi;;‘.cn '.h"eec :;P?;fin;ﬁjm uﬂho guur:‘d Q B Enr_ ci);auo OF TEMEJOS%[bu%}an:#bshl\'ANbéEsﬂgEﬁVsE
Capitalism's exploitation of the worker, and it ; ar soq A&APE ELC T%FqﬂINEG SOCT ALLSM AS A MATTER OF

wad {n g0ciely’s bost interest to work for § g{[E TING CONSENSU 5 BETWEEN SEVERAL WORKI ECLASSES,
incremental mfmvemmtiunder the capitel- SSEhEA S THE REST OF TH EEJ OPEAN L%FTI PL OBED OVER
tat gyatem, while others like Resa Luxemburg & \ TSP OINT, WHEN I THINK ABOUT FOLKETS PARK 1 THINK
argued for the cantinuing moral neceasit of : " A ot Syl S THAT b,

reVolution. Hagnah Arendt writes that '[¥]ha -

I\\
Hlind Alley of the Ge Socialiat %
m m?--u-e} could be mmd correctly from 5 / '/ /

oppoding pomts of view—gither from the of /

Bernslein’s revisionism, which recognized the )

emangipation of Lthe working clgpsses within i = ’ h

capitalist society ag an accomplished faet and / i

demanded a Slop Lo Lhe talk about a revolu- it i ° ) i

tion nobody thought of anyhow; or from the I N, i

viewpoinl of Lhese who were nolt merely alien- ] : 3 LD ASK WHAT IT MEANS

ated from bourgecis society bub actnally e ODAY TO DWELL ON THI S

wanted to change the world.” i j WAy OF GURYING SOCIALTSM
T _ , WAS BEEH STEIN RIGHT) WAS
Swedish social democrats decided against changing the world. | have LUXEMBURG OR MEHRING OR

decided this does not makes Swedish history non-tragic—the normal interpre- sﬁ‘éé‘é“fﬁ% %i%E%Ttg\c;\;%EHE

talion. [ think the tragedy was merely deferred, CARNAGE OF EUROPE BY 175
Yet by and large, Sweden oontinues to be 2 better model than most gocleties, LACE OF%-!EORET[CAL R1IGOR.

The quastion to ask, I suspect, does not revolve around whether a societ

baged on rational humantstic principles should inevitabdly be atultifying ¥o the
individual—the western olassioal liberal explanation for why Sweden ig, for
iack of a more nuanced word, boring. Rather, it is a question of how to make
such a society fun

BUT YOU'RE INVOLVED WIT
THE WORKING CLASS AN
DISCUSS THE CLASS TENSION

| EXIATS TN SWEDEN, ARENDT SAYS LU XEMBURG

BELTEVED REVOLUTIO A THEORETICAL

{ NECESSITY RECAUSE SHE CONSIDERED SOCIETY

| (S IT WAS TO BE UNBEARABLE, ARENDT SAYS

\SHE WAS REVOLUTIONARY *ON MORAL GROUNDS,
¥ ON THE GROUNDS OF JUSTICE."

-
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WHAT MAKES
FOLKETS PARK
MEL ANCHOLY

Jes

OF SOCIALIST
ouT OF

SOLID ARITY
HAVE BEEN
THE REST OF

FOR ME TS PRE-
CISELY TH
DRIVE

THESE VAL

A vt 1T STILL EXISTS
T
NE

THE IMPOR- \
FOR ME 1§
THAT THE SE
POOR PEOPLE

TANT THING

WITH ONLY A
LITTLE BIT
OF SAVINGS

GAVE IT
AWAY TO

LIKE 1T
OF THE\

REASONS T HAVE A

PROBLEM GOING TO
TO GO

D THAT'S
ANT,
!d‘F\;ECTS ME
HERE EV&I5

TAbok
2

CHANGING THERE

TH
AND

AN

‘f

YOU THIN

THERE? O

SWEDEN IS THAT THE
WAY THE SOCIETY IS
REALL

MONTH!
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Michael Baers

oo~

Rotterdom

S My Darling A

| came to Rotterdam to make this comie
because | needed 2 change. It was my
intention to recuperate stay with my
tiends Rob and Nienke (remember them?
They re the couple with the zine, Fucking
Good Art) who are always ?qood company;
get some space to reflect. Not that \'d
been in Berlin that long, |'d returned from
a month in Palestine only two weeks. .,

revious Byt since my
reterrn d spant all my
teme editing the 09
pages worth aof @e.mails p
4 maled from the Wes! | b
ﬂ.’, s tivma \o “n...‘
.', R e 8" P oT N4
deadling, only te J
resiae, shortly afler %
concisding the &th drafy,
gt the text sl wisn 1
ibhiigshpd '@ )"‘i""l;!;.
s fanl had writle
- .'l'*al‘(.-..-ll .‘4 ercw
and for ¢ Meren
".‘rf-\_‘ It.p |\‘,‘l.
rMerded

—— saney T

*Fancy having qone 30 far only
lo find that what lies beyond
the horizon iS just as ordinary
r— as herel” wrote Jean Genet
£ “Then the writer of memoir
__ wants to show what no
—~~ one else has ever seen
in-that ordinariness.
For we're conceited
————— and like to make people
think the '{ourney we
made yesterday was
worth writing up today.”
~. During my two weeks in
N\ Berlinl'd come to
’&, realize the discomfiting
\Lruth of this statement

Onhe seldom talks about a failed tex!. ~
There is something unspeakably &«
shameful aboutit, the printed lines on  |/{#

-

¢ ORER

, \A'

el
the page standing as evidence of one's ' e ah
- 2 e

B
. -“"'.."».‘34
lack of intrinsic self worth. Failed texts T} o
are kind of |ike train wrecks—a geries - e

of mechanical failures, shortcomings in —3

i » -——4'.“
¢ - == ), -

...Judgment, and sheer bad 1
luck culminating in disaster |
This text, this particular |
disaster, was actually com- |
prised of two previous ohas:
the Australian dancer who a
we ek before my raturn to
Berlin had abruptiy broken off
{_ our affair, and my ancounter
A With the occupied Waest Bank.
My memory of each warped
and Meited Into Ona anothar,
conver m? inaflammable
cockidll of anxiety, infuriation,
and disappointment. This had
not resultad, unfortunately, in
an inleresting taxt

u . = e S— J




| was disgusted
and disappointed
with myself: disap-
pointed by the end
of the affair, dis-
N} qusted by my
;r failure with the
Jtext. | was also dis-
appeinted and dis-
gusted by having
shut myself away
my first two weeks
_back in Berlin,
insuring it would

S0, it might come as no =

surprise that once in Rotter-
dam, | felt little desire to work.
After stacking the books |
brought beside me on the
desk, |'ve spent most of my
time shuttling back and forth
between two photographs on

my computer: \‘-\‘?"ﬁ 4
LIUTE—— '&@ S

', ?l/
’/’//% make the city feel
Z 20 like a stopover,
///,-.",//,:/’//' somewhere |
0 N happened to be
ey /' / N

Iivin% temporarily,
-~ which in any case
Z is true at the...

\\
N\

N
N
:\\\\\
NSNS

..moment. This set in motion (X
a vicious circle, the recollec- K#
tion of one set of failures and
disappointments calling forth
the memory of more remote
evehts in an ever-widenihg
arc of psychic destruction, My
dismal love life, my future
economic prospects, career,
social life, mental and
ghyslcal health.,.each
ecame a subject for rumina-
tion, until everything had
been coated with a brown film y
of self-loathing. Funny how —g AN
six months ago | was com- W2
plaining about being
exhausted; now |'m exhausted |
and depressed. S

...and another of Qalandiya Check-
point outside Jerusalem. I'm sending

them to you as an attachment.

In his philosophy, Bergson
distinguishes between per-
ception, affection, and action
as three Kinds of motion.
Qilles Deleuze s3ys it is no
surprise that a Bergsonian
analy sis of motion colncided
with the inception of film,

; since Bergson's notion com-
& prises cinema’s central narra-
S | | L. tive machanism:

"

A a ‘.".s—'-',
%’s’[ %’f
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...the hero first per-
ceives a problem, is
affected by it, and
resolves to take
action. *This all came
to ah end with the
Second World War," ' &

writes Deleuze, s
"Suddenly people nho <
longer really belleved

it was possible to
react to situations,..

So we get talian

neorealism repre-
senting people
placed in situations
that cannot advance |
through reactions, ;
through actions.” Y :

current situation.

mind results from
failing to discover a
concept that would
deliver me out of this -
impasse. ih any case,
it's difficult at the ;’
moment lo pretand all
this happenad to
someone efse.

This resembles mhx [ 7
»of

deplorable state of = « <«

f [ §
J,L};ﬂ
. ;.X

[T i
5 N ; o My

recent failures were, as Lacan

S . Says, appointments "to which we
B ~are always called with a real that

eludes us." In the aftermath,

_something tells me | shouldn't trr
¥ |

to "pick up the pieces" or *pu
myself togather”. These meta-
phors are part of the problem.

They keep me trying to reconsti-

tute a lost totality rather than
acknowledge thaf in trauma...

..."what is assimilated is the miss
itself,” as Gene Ray phrases it. |
. need to reassemble the pieces,
reconfigure, recombine them.

I N |
It comes down to learning to
tolerate one's contingent,
artial existence, to abide in
his condition of uneasy sym-
biosis. Deleuze has written
that we 8ll need mediators
since, "If we're not in some ]
series, eveh a compietely - i LT
imaginary one, you're lost.” =7 \

i TAl

Z
%Thia is to think of

7 /.
¢ g | tor
7 Z ’ oneself as a vector,
A intersecting with
/ 7 points of other
2 % vectors, passing
\ é é through and continuing
W12 7 Raer s 20177 7 on. | have in my mind

a diagram of this

A coupling of contiguity
— and avacuation: *In &
potlatch of words and‘4

(e IZ_’J;?II’/)? [Jf ’7 / "‘

images, something like
an approach.

93



There, | feel better nhow.
Darling, bist du gut?

Many, many X's
/ A
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I{f we congider the
practice and theory of
' art as what can
7 question our idea of
WAy reality and ‘given’
> contexts, it has not

only to raise certain
_ questions...

0f courge ‘the political' is constantly pesi-
tioned and articulated with the media, so how
| does a ‘politically motivated’ contributor {it

_ in this framework?
..;e\ ™" I
= I !

o

1) i o l,

".it has not only to
jise certain questions

s54 tive, to pursue new
7/ proposals; if reusing
old notions, it has to
.. add tothemin a
¥ Q) relevant way.

What is the media’s
relationship to the X
Constt‘uction of a 1003,1 "

reality, how does it |/ (((%
relate to ideas of S
truth, fact, and g
history, and what are ;/ e (N
its pogssibilities for '...What we gather >
engaging with new ' from Marshall /i
communities? . McLluha's analyses
T e, : & few decades ago .=

| 18 that the medium —
- which actually
 carries the content
' 13 esSentially
5 ' devoid of any
' tontent.

o W g
PESEPIRRRNIRP P TLL |
o e s L

e T TP Y

L T L T g
oo S5 s & b ot iy s

The chief
executive of
BP was
reported
today as
.Sa)f:'nf; that
afterall [t's a
very smal|
leak In a very
large ocean.
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i As a motter of fact, it is likely fthar
Little captain. What does it do, this As a matter o ohe constructs one’s image with the
little captain? It communicates...to us. EAAE 1 s I_ikez oFher's. Friend or enemy, You produce
what’s it communicate, this little that a chain o

captain? It commuhicates
English virtue...by living,
not by dying.

Prvraveres
—

images' arrahges
memories, chanin
them in a certain” Aoy
order which will ’f\\ﬁ :

?af eve.rybody to ,g"‘
ind one’s place in B -_,6
the chain again, /Jgd

that is, to redis-
cover oNes own

and consume Your image with mine.

T

i /if.'ff-?
B\ B o f Al
II"".f /.JJ’(\/;"AL(& st ] ‘I
& /‘\\\ SOV el

. J":f\

e And now thinking of what we are
NSO TN ) : doing here. Nobody knows how to
;}ﬁmﬁg\!&,\ﬁﬁbygf b2 ! | onSwer, or anSwers are crooked. We

CYNNNSEY704 D e e v (s, Y2 don't do much better, anyway.
T ‘i:ﬁ\’\’m}ﬂ”%i Wi m:‘@‘m‘(\}q&\@(*%”/"/ IR
7% Y / 7 /

1 ' F h =
OK, but then: how d’oes one find onhe’s own

image in the other's disorder? With the P

qgraemo.nj ordisagreement of the other? [l

And then: how to construct one’s own image? é !

By using the gize of
a zi‘hird gperson*ho‘is
not yet therelut is

j
B

/ . IR0
E. aér‘eady repreﬁ"hfed : Ll Vi 20 Wit WA Z
i a photogrihic Vi1 : g
ins End e i R e
'z believe You or #..you
b and me when ¥ look

T

at this ime|e? Ohe must fihd the time to have the

time to see things simply; not to be
scared anymore to say that it's
things that are complicated ond that
anxiety is simple.

syl

re Wd
i v




But ahy daily image is also part of a oy
vague and = pligcn‘ed system where| | In older societies, The

N
- > ', ) »

the wholt‘wor\d enters and leaves at ier:;“ee'rd.ia‘gce ao?d.riiir?\jf;’g |

; each moment. Any imaqge. ! EERCe. Iihalviguais =

- bl still coincides with the 3.* E
true economic ond secial 2] =

MR

form that govarns that /

= = e — .e.xp erience.
' b,’ . = g " N o
) o S
z - I ’K A '
%f‘:":r— ;{JJ r : __L_ { = =3
S .;'3'__.; i — & = g 2
&£ 19 /;"sfi"\ J &-_.‘,7

these two
levels drift

The problem of figuration that
concerns us will only become visible
in the passage from market to
monopoly capitalism,

o S T P T e
HG i ey

2 W0 ‘ 1=

= AN
.‘ = N
A X
v (S ) N
..'\'-‘ -~ -j
‘:A“ { s .’{i‘. C
> 7. F3 & ! .
Eaes I = -
s AN y -
-~ e |4 Vg 4 \
= & : ®
it PN z E‘ N = ¢ '“}“
n’)' : “"/ it b " w
oy fe} AT /
]
}t Ui £ Y t— { '
% e |

It moy be conveyed by way of a
growing contradiction between lived
experience and structure.

AN RN o Ui
dé The truth of that limited
ily experience iS now bound : _
UgWith | WHOle global system things simply;
ermining The Very qua|ity [ |2dch image at its
lh'% ih\glvi ual’s subjective plcxco;r as eaclh of
life. Yet those structura| us, at our place. ¢
{C0%dinates arent accessible to <0
A__T"_Q.dlaf& lived eX perience,

RS

Ohe must find
the time to have
the time to see

L.
T -

k)
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