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The semiotics of video-art

Avant-garde art has taken electronic lechnology as the
basis for one of its most iImpottant ¢ e
manifestations: video-art

This 1s because the revolution instituted by technology
could not fail to have a direct and deep repercussion on
an activity, such as that of art, which is always sensifive
to the changes experienced by the conditions in which it
develops

Today, even though the greater part of artistic output
connected with the most recent technical advances does
not copy anything —that is, even though it does not
constitute a mere reflection of oulside reality—1f d not
for this reason cease to refer insistently fo the mater
which serve pport

Electronic tecnology thus ended up be
hands of artists, an invaluable me
cathode-ray tube lit the roads followed by
its glow, imparting its own chare
senses: the possibility of a greater
incorporation of new nuanc
particular madalities of the channel

Regarding the former, television |5
scale than that of any other means of con
crucially important virtual transmitter of
This virtuality is related to the m
interests which impede a maore wides;
of true creative experiences. For the ent, the latter
ar8 limited to some special circults, to their utilization in a
reduced number of circumstances having a reduced
onsumption.
ich television
ant of esthetic
es offered by

wunication, a

conients
ommercial
dissemination

As for the specific aspect of 'content
offers as a means for the deve
manifestations, the multiplicity of re
the development of electronics —as fro creation of
syntetizers and diverse types of control and
transformation of the image— allows an almost
unforeseeable scope of effects.
Therefore, video-art constitutes, undoubtedly, the most
interesting synthesis of art and technology. On observing
the phenomenon closely. it is seen that we are not faced
with a case of the adoption of a technique for an a[ready
existing content: the content derives from the formal
characteristics of the employed medium itself. and this
fact entails the peculiarity and idiosyneracy of video - art.
Contrary to the case of the cinema screen, which
presents itself to the spectator in centrifugal form (the
events “include” the spectator, go out towards him),
video is eminently centripetal: the centre of gravity IS
inside the screen, and it is there that the points c‘):fl
tension converge. From the psychological angle an
regarding the concentration of attention, video thus

p

» greatest quantity of conditions adequate to
ansmission of artistic contents

y work of art, and consequently video, 1s generated
1 determined social and regional conditions, pointing to
ifferences as regards the ditferent types of production,
» the fact that, at a fixed moment, predominant
es may be detected. In the case of video,

i tormalism predominates in the face of

gh ocutstanding, experiences which give
testimonial rhetoric, as is the case of
video and certain manifestations of that

and the testimonial or documentary
predominant tendencies, exteriorize
it production. They remain branded in
rhetaric, and, in this fashion, rhetoric is
rmmal element. Or, if it be preferred, there
1al elements in video. It is as absurd to
= of merely “formal’ aspects in art
n science. How are the conditions
1 Into the videographic product,
rer this question we begin by
) different types of production
iotic object: the internal and the

there exist relations of determination:

jitions determine the internal ones. But
termination are not causal; the external

stitute nothing but that: conditions. More

y thal they are conditions for the

& of the internal ones. To make this

I say that the external —socio-historical—

= basis on which the internal ones

& latter, in wrn, are the matrices of rhetorical

codif n, which present a certain autonomy. This
autenomy of the internal conditions is that which is
offered /ntactical, morphological and

phonological structures of natural tongues, as paradigms
of significant systems. In other words, independently of
the change or alteration in the socio-contextual
determinations, the codes conserve specific structures.
In the case of the rhetorical structures, this is easily
observable.

Turning to the field of video, it is understandable that the
effects should depend more closely on these internal
conditions, given the nature itself of the system of
production of the images: the complicated technological
mechanism imposes its own restrictions and constrictions
on the video product. The rhetoric, in this case, depends
fundamentally on the electronic conditions.

For this reason, despite the divergences which exist
between different types of video-art, it is possible to
speak of resemblances as regards certain stylistic
aspects. The total of these resemblances is what allows

Group CAYC - Testa. Clarindg




Graup CAYC - Maratta, Vicente

us to differentiate clearly the characteristic style of video
from other, apparently similar artistic manifestations
such as, for inslance. the cinema. More yet: as fhe
complexity of the technological resources varies, the
“language " within the same medium also varies

This leads us to differentiate the rhetoric of video-art
from the rhetoric of commercial television, Be
stylistic manoeuvres, defending in an essential
the advance of the means employed and the production
conditions, vary according to laws which are particular to
each system. The possibility of detection of the s g
in each medium, in particularized regior
easler to come nearer to the stylistic q
the essential features of its forms of manifestation
Summing up

a) we find a relative autonomy of the two types of
conditions of existence of the rhetoric of video,

b) the external conditions determine the internal anes

c) these latter depend fundamentally on the degree of
development of the systems of image generation: mixers,
computers; synth

d) it is possible to discern stylistically, on
what has been said in ¢}, between the
media and even of different manif
same medium, All of which leads us 1o ¢
action of the external conditions is T
work of video-art in the midst of determined stylistic
manoeuvres, which depend in turn on the equipment
employed.

In the analysis of the different types of manifestalions of
video-art, there appear certain constanis which we shall
attempt to describe, on the basis of the most important of
semiological distinctions, the sytematization proposed by
Charles S. Peirce when he classified signs in refation to
their dynamic objects

Let us remember that the American philosopher, among
innumerable clasifications, proposed that of icons,
indices and symbols. In rhietoric considered as a
classification of linguistic tropes and figures, each one of
these classes is associated with well-known forms.
Icons, because of their resemblance to what is denoted,
are asimilated to metaphors in the image. The same
does not happen in language, where a metaphor is an
effect with a new sense, which does not proceed by
imitation. But in the area of images, the analogy 1S valid.
Let us bear in mind that there does not exist another way
of achieving a visual metaphar other than presenting
some figure which perceptually resembles the object
alluded to. In commercial advertising, this is a widely
exploited ploy, and graphic design is familiar with it since
its beginnings.

With regard to the index, we shall say that itis
associated with synecdoche and metonymy. That Is, with
a discourse in which the effect of the sense is given by

relations of contiguousness established among its signs.
in the visual field. this mechanism is even more generic
than that of the metaphor. commercial advertising places
different objects in a relation of contiguousness, with the
purpose of achieving what has been called “contagion
through proximity”. The spatial connection determines
effects having a new sense, which in the dimension of
vicual events is converted into the rhetorical manoeuvre
par excellence, given the spatial nature of the iconic
signifier in the face of the temporal nature of the
linguistic one. But in video —we can anticipate this fact—
both types of dimensions are present: the spatial and the
termporal. Consequently, the indexical or metonymic
mechanisms will mix with the iconic or metaphorical

ones
The class ans which Peirce calls symbols, is
characte by being in a conventional relationship to

the referent, This 1s what occurs with certain figures the
sense of which Is not accessible except by sharing the
norms of codificaiion which have been imposed, the
rules of lranstarmation to which the video operator
submits the material

We may therefore posit the hypothesis that in video-art
there are present, in simultaneous fashion, these three
types of rf il forms, and that the predomination of
one mechamsm or another is a consequence of the
differences ist in the nature of the technical
processing

In this way, |
be charac

American and European video would

y a relevance of the iconic, given the
privilege of th erence function and the consequent
testimonial charge which it presents. On the other hand,
American video would stress the symbalic factor, since
the visual effects derived from formal play demand a
decoding from those who would be in possession of
some system of pre-established conventions.

But this description is not related to the nature of the
rhetorical transformations to which we wish to allude.
Indeed, those discriminations do not cease to be
exclusively thematical and neglect the stylistic aspect.
The categories of the iconic, the indexical and the
symbolical, applied to the understanding of the rhetoric of
video, allow another type of approach.

Independently of the clearly referential or denotative
nature of the videographic material, the latter may
contain rhetorical aspects which may be assimilated to
what we earlier characterized as metaphorical or
metonymic. That is, the presence of certain figures may
Oceur in any type of artistic products, autonomously of
its referenhal characteristics. In the video which we
characterized as formalist, we may find icons, although
the iconic is apparently linked with the copy of reality in
the traditional sense. But, in this case, the iconic does
not refer to the relations of a sign to its object, but to the

Group CAYC - Grippo, Victor
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Zabala, Horacio

predomination of certain discoursive strategies in the
field of the image. The same happens with the indexical
and the symbolic. In this latter sense, if we consider that
the majority of the works of video-art specifically refer to
their fecnical conditions of production the symbolic
occupies an appreciable place in them.

Thus, it is pessible to establish an equivalence between
the symbolic and the creative An equivalence which is
not casual, as the figures which operate through
contiguousness or through similarity tend to crystallize
rapidly. On the other hand, those which do 50 an the
pasis of unmotivated relations escape crystallization
more easily. As can be understood, the figures which
operate by motivation necessarily include the icon and
the index, since two things may contract this type of
relations only through resembling each other or being
near to each other, spatially or temporally

Which are the rhetorical figures grouped n the
“symbolic” category? Traditional rhetoric has not listed
them, as in everyday language they do not ap Only

in cases of creativity does speech oifer e s of this
type

Total arbitrariness does not exist in INGuIstic
tonstructions and, consequently, stylistics could not put

togett

It is only possible to find someth
happens in video in some exceptional ¢
psychatic discourse. But it is prec
discourse which linguistics excludes

ihis type of
its specific
igations.
1 does not

We believe that this type of discourse
recognize a pre-established legality, is ol
effect of certain visual forms which, tt
by an electronic apparatus and
possibilities, give the appearance of a 14
The introduction of this element of di
a simple surface which hides a deep struciure, a plan.
The discourse of the psychotic, on the other hand, is the
naked language of the uncanscious, to put it that way. In
one and the other case we find a system of codification
and a message which appears not to have it 1Lis there
that we find what we call a symbolical rnetoric, in
opposition to the indexical or the iconic.
The presence of these two rhetorics —one, symbolical;
the other, iconic or indexical— leads us to ask ourselves
about the semiological phenomenon of communication
and signification in video-art.
In video we find, on one hand, a specific
communicational structure: an emitter, receivers, a
channel, a message, a code; in this sense, video enters
the field of specifically communicational episodes. But,
on the other hand, the transmitted events, the messages
which use that structure as a vehicle, are fundamen;a!ly
ambiguous: the syntagmatic structure of numerous video

works does not lend itself to an easy and immediate
decoding, but rather to a cryptoanalysis, as happens with
the events and objects the initial objective of which has
not been communication
The artist gives account, on many opportunities, of this
process. It Is common to hear that the creator is not
interested in what happens to the receptions of his
works. since he searches for expressive forms and not
communicational contacts. In a word, since he tries to
put together significant abjects, rather than messages
conveying information
If we remit ourselves to natural tongues, we shall
observe that the communicational and the significative
gualities are joined together in them, as happens with
numerous semiotic systems. However, by constituting a
synthesis of image and sound, video is a paradigmatic
example: through it, arl signifies. A traditional sculpture
or painting are charged with meaning. Can it be inferred
from this that they communicate with us? Doubtlessly
not. But the case of video is singular: in it we meet with
objects, conjunctions of unforeseen events, scenes which
are filled with meaning or alternatively open to all meanings
When a semiotic struct open to all meanings, the
result can be apparent sa. These real figures of
“accumulation’’ ma constitute, sometimes,
cryptograms for whoevs infamiliar with the code of
this or that creator. In frequent— case of an artist
who toys with the jossibiliies of his electronic
tiplicity of effects and
objects presented on the
entation an ambiguity

Chinic

ec
equipment, the resulting m
nuances is fused wiin t
screen, adding to the

belonging to the accu
to that which is already contained naturally in every image
:\;’gar:ag, thzﬂirefore operatanially distinguish two large -
realization for video-2 icati

e s:gnilica:{'r /Idea-art: the communicational
To the former would correspond the works whose
privileged function is the 1rénsnnission of one or various
messages, as from the siructure which the medium
ci%rergalg operates with. testimonial or documentary
) ased on iconic rhetoric, which is practiced by
= merican and some European artists,
| o the significat order would belong the works of
pc:\wghsi;ﬂeo. where the technical processing is
s gpmé;\;hefrehwhat acquires relevance is the esthetic
e oonjunctp the presented images, be it on their own
e tion with sound, works in which 3 symbolic
o ourishes and which distinguish the [

Y58 CUmbGE of tte . proauction of
Sl 0 ol ited States artists.
mutually échLs?vse, te iconic and the symbolical are not

Communicational and the signific‘.FzJ-:*.ng\urs;s i

Jorge Glusberg

Group CAYC - Gonzalez Mir, Jc




Actlon Space murlrr.'mmn”w (or 1snt) psmh““mdr ,:”::Ubl;-:r:. F:r._;r.“:r; A :  ar m__,i E S -biw-sound - 20° - cassette 3/4 Presented by The Video Archive
0 different languages, all o w = VW 50Ul B0l =3 penaa of 1o
:;1,:‘;?{,'“«.. n .:,umlm_u?'l thri tact that tasse e y An artist from Repetitions of Reality

Iha Drifl ”"1! they are perceived by intuition e Department (who  Boggeri, Vito Consists of a series of lour tapes
i6 Chariog 5t Sany, AS -biw 15 60 Hz 1/2 open Sy af criminals sus Sony E.5 - biw - sound - 50 - opan
Landon W.C|. - England real sound Arlandi, Gian Franco the class and asked  Via Roma 18 reel 172

) ribe the person Serravalle Scrivia {Aless), llaly Pre-
This Ghout In the Image Tank Via Volta 9 had entered previously sented by Galleria Diagramma
pogkianialion ol atllve peror  wppiestil Cliudio 22034 Brupate-Coma, italy Pra el nor the stu-  Milano Bonora, Lola
mance sented by Centro Culturale Libera met o The palice

A man ls haunted by the spirlt of his

awings ware Sabia - stracel - mark - fazzalett| - Ercole d Este 83
own TV, sol

to Baldessarl to |us corner - spaghatti - farfalla - pelle Ferrara, laly

i th

Cannareqgio 3099 Parini, Como
30122 Venezia, Maly Presented by

Ei8:-biw «sound <30 lipaitaet Galleria del Cavallino, Vanezia Semiotique &l Epistem logie de i Akal VT-100 - biw - 35 - open real
l'art pour une Connexion du w -30 - 60 Hz, 1/2 1/2 Trace of a Shadow
Hairout Grapheme et du son pan el sound Viaggio di 1a rose
Aguilar, José Roberto In a barbershop, the camera’s slow  Situational analysis of the frisis and n 2 £ y Rauschenberg in Ferrara
: 2 : ; W - - 20'-34  cassette
’ - " a 177 rotation reveals the profile (perfectly death of art - . onet, ugeni Sony biw -soun
:Lrg:[}_ﬁ'wn EHlbgiHe e Ll allke to his own) a customar 15 hav- E.5 - biw- sound - 1/2" operesl - 50 Bernstein. Judith
. 3P 01403 - t ing done on tha back of his head Herz Pl Alfonso el Sabio 2 Brand, Heinz
a0 Paule, 5P 01403 - Brasil £S5 -Sony VTR biw-34"-3'- Herz 6 East Braadiey Barcelona 2 - Spain
Where s South America? 50 % Mew York: NY 10002 USA ) Brunngasse 54
S -blw-g -43:-1/2 raal Baladi, Roland Videotape 0 11 Bern, Ch - Switzerland
SRS A e AR S 1 Event Witk rprise End A videotape that only axists by s 30 !
Anderson, David 6 bis rue Bachaumaont inclusion in a catalogue, a videotape Jatzt Now
Aknal, Thomas F 75002 Paris. France <tallat I Judith Bernsteins  not to be seen but. rather. still to be Always contemporary
7650 E. 10th St e pre recorded A critical statement on Sony Open reel - biw - sound - 30
H-7624. Pdos, Buena Park, Ca. 90620, US A From Mike to Marshall with Lo A'S - biw-Herz60-22 - Open certain aspects of the ‘system of

video-art' the videotape - object,
video artas a catalogue aut, referred
dlso to the difficulties of access 1o
this medium in our country {Spain)

Intermission
Sony biw - 15

Rokus V. 74, Hungary Presented by the Long Beach Views of a solid
Prasanted by the Gallery of Madern Museum of Art - Long Beach marble sculpture

Hungarian Art, Pacs Sony Trinitron Monitos
‘Nezbis eats wall art/ Freestanding U Matic-ES. -colou ind - 21" -

5]

Dialectical “yos-no' affair without
narcissism

Somathing lo avoid the batrier bet-
ween yes' and 'no’, a confused
mode of execution in words, body
movements, other signs. much more
than YES and NO.

EE -biw-sound-12'-1/2 apen real

Almeida, Helena

R Arco a 5 Mamede 6 R'C
Lisboa, Portugal

‘Matamorphose - Toile Habitée'
§ - bw, 127,10, sound

Altmann, Roberto

FL-9490 Vaduz, Beckagissle 8
Liechtenstein

Presented by the Centre of Art and
Communication - Vaduz

Sets of signs which result from plac-
na unities which develop indepen-
dently and meet by chance, one over
the other, These unities are- sign,
space, background. surface, body,
sound. light. The tape is concerned
vith understanding the relationship
etween diverse fields of activity
vithout intervening reduction. either
N advance or subssquently. Com-

N

wall art! Felt-lip drawing’ Punch 3/4  cassete

This is my voice/ Farmily portran
Stamp machine/ Switch''

Elght short video pieces

Sony A.S. - biw - 28' - B0 Hz - 12
open reel - sound

Anselmi, Anselmo

2647, 5§ Polo
Venezia, ltaly

Baldessari, John

Santa Monica, Ca S040r

an. Canada

Biggs, Robert

40019, IS A

erent colors

& cassefte These
on commecial
njuetion with exhibi-
a t works in themselves
A5 - biw and colour - sound -
10 -34" cassette

Boero, Renata

Via Caffaro 329

Genova, Italia Presented by Galleria
d Arte Martano, Torino

“Work

Paf Bazaar
Document about a performance by
the Valencia group "'Titelles

Sony AV, AS. - biw - sound - 20’ -
open reg| 1/2

Boyle, B.J.

Earl Richards Rd
Exeter Devon, England

Burgy, Donald

145 Dudley Lana
Milton, Mass 02186 U S A

Mind master’

'Ends means
AS - biw - sound - 30 - 50 Hz - 112
apen real

Byerley, Gerald
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artist 1n Naw York tion af great rituals. A creatura is in

Al A Box 121 Stedealitk Museum - Amete 25100 Brescia - ltaly E £ 2 . :
Loisulln, Tanposmg 37777, LS A AS Bony - biw - saund ound mixed four AS -bw-openreel- 112 8 The Creator s place with powers
cassatlle Calligraphy one track inten and 4 such as to make, bulld destroy and

create

Vicleo Mural  par? | Sony ES alour &e 3 4 tior it ¢ : i
First of a sistins of lapos executed for Plece far Anne Sony biw sound. 45 ;1%
A continuing serins thal s currantly Onedayof the e of Anne {a dancer)

Sony AS - biw - 12 - 60 Hz - 172

open regl - sound

Dpenreel -
Coum Transmissions

Intarvie

Barinig showwn on cabli felevision in related 10 the dance she performs Sony ES 34
M York City This segiment s mado Sony biw - sound - 28 - Open reel Chase,.Doris Totten alle i ; .
wilth a qat Ji eolligos rJ-‘.-w-JuEr_'r] 112 Hackney London E8, England Da Rocha, Jose Luis
arcundd tho actist s pictore inan un- Cerberus e i A
dorground nawapaper, combined Condensation Mucus 12 rue de |'Eure
with stides tiken in Mow York and a Carey, Tobe J. 75 Barton Dr Real performance. in private, of the Paris 75014, France
shart porformanece by the artist done Ann Arbor, Michigan 48105 US A death r__'l‘ a boy junkie he died later |
at the time of recording The sound Star Routa, willow AS - Sony - biw - sound - 30 - 172 Carvé - Topographies - limprovisa
Wack eontalns Elgar s Enigma Var New York, N Y 12495 Video Performance Open reel tions 666
wtlons AS biw - audio - vided - cassette " A work that forms part ol a serles ol
Suny - A5 - biw - 220 - 60 Mz 112 Road Kills 34" - 30 & .
I‘-, apan real - sound A sad documentary about animals Cuneo, Graciela Akal - 174" - 20
killed by cars on local highways A CEAC
3 - 1 e ~ ala
WVidoo Mural ' part It strong tape using images of animals traordinary ‘ i ; . i
Av. Quintana 494 - 29 A Davidovich, Jaime

Colour varsion of part 1 made with  and that of a lone woman digging Buenos Aires

most of the same materials with the andless holes in a field Amerngo Marras an Mawvick 112 openreal Sty 4
pxooption of the performance Sany A S - colour - sound - 16 - 1 4, Kensington A ; o o 52 Wooster St
Sound track CEJHSIL,'.I.:" ol selactions open reel Toronto, Ontaric AP!';‘.I?gl\li1.:l;:E:S-]DL;}‘I;:_::_::JII:AE-;?}D-?."E' New York 10012 U S A,
fiom Esgenas Goyascas Dby
Granados Malking up Road
AS. - colour, 28 -60Hz- 11 open  Cassagnac, Jean Paul Improvisational tape, wit D'Agostino, Antonio La Patria Vacia'
real, sound ing. no script, with t i AS -blw-sound - 20 - 50 Hz - 12
36 Hue Brou explaring the beha \ia Eremitani 27 open real
75005 Paris. France of an UN-ARTIST Padua, laly
Cathau, Fernando image of the monitor .
Les images Sous a ['entour throughthe experie Story at the miror! Davis, Douglas
Aua Gustavo Malos Sequaira NS 40 Meeting between a young woman ing a desire for cams Arend Sony ES - biw - 27 - sound - 34
RIC and a philosopher, and a dialogue  ing make-up on her face T B0, Wooster Street
Lisboa, Portugal aboul video, information and im- interface y New York 10012 US A
ages Sony AS - biw-25'- 12 openreel .
“Lisbon Portuguese avant- ES -colour-sound-33 -34 cas-  sound Danowski, Miriam The Santa Clara tapes
garde sette rena 14 AS -colour-audio- open reel 12 -
A situation arising from the Por- 112" opan reel Barata Ribeiro 298, Apto 802 25
tuguese way of [iving and the still- . : Chapman, Richard Hio de Janeiro, Brazil
ness of the Portuguese avantgarde.  Cavellini, Guglielmo Achille Talk Out’’
Akal ES - biw - sound - 207 - 14’ 2 Caronation Hill, Epping Clareboudi, Jean Untitled” AS. - colour - video-cassetie 34
open reel Via Bonomell 16 Essex England Through little gestures the percep- 50°

Villette
France Presented by

Cap-Video '74

Palais des Congres
4000 Liege, Belgium

Jaux avec un ecran’
‘Historl d'un corpse
‘Panorame/200"

' L'object / la bolte a musique
Open reel - 127 -30 - bw

llowed by rm rerllzallf_\r\ ofe fnez.
. of arch-objects
Sony- ES - sound - 20 - 12" open
res|

Cardena-Warming up etc. Colon-Sentis
etc. etc. Company
336 Canal St

New York, N.Y 10013, U.S.A. Pre
sented by Equipo Canal, New York

Zeeburgerdijk 25
Amstardam, Holland

“Mutual Cbservation

Change

Both tapes are part of a series of
brographical notes by a Latin Ameri-

Intimacies - "Rencontres dans le
temps retrouve N 1 - “Piece voor
Aune N° 2
Live video-pertormance in the
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Enotking [ digng Lirgaking
e hing

AS - calour - audin - apenranl 142
20

Stiddies o mysolf
AG - Open el 127 < colour - 35

De Aguino, Angelo

Flum Atadlfo de FPava 994 Ap 403
Lisblon, Mo do Janeiro, Brazil

Exorelses about mysall N7 4
| Pt | Lonetinoss spoech
* part 1l Vision of loneliness in con-
prection with masturbation
Sony - AS - biw - 30 - 60 Hz - 112
apen roel, sound

At Home
Sony AS - biw - 28 - 60 Hz - 1i2
npen reel, sound

De Fillppi, Fernando

Via Solforing 11
Milario, Naly Fresentod by Galleria
Arte Borgoana. Milanc

Substitution

Procuss of temporary substitution of
Do Filippi-Lemn
Sony ES - bw - sound - 14 - cas-
selle 34

Demontaut, Philippe

112 Franklin St
New York, N.Y. 10013 US A

Qualle Catastrophe
SonyAS -biw-sound - 20 - Herz 60
- 12 open eel

De Monte, Claudia

1882 Columbia Rd.. N.wW. 47
Washington D.C. 20002 USA

‘Claudia
Sony AS - colour - sound - 5 - Herz
B0 - 314 " cassette

De Parente, Leticia T.S.

Museum of Contemporary Art
Parque Ibirapuera
Sac Paulo, Brazil

“Marca registrada
Sonyb'w-sound-20'-34 casselte

Dewitt, Edith

16 Bue Remeker
1810 Wammel Belgium

Maw Year 5 Hesolutions

Ego Hyperstar
F& . tyw-sound - 10 - Herz 60- 1.2
apen reel

Dewitt, Tom

111 N Pine Ave

Albany NY 12203 USA Presented
by Elactronic Music Studic Univer
sity al Albany

Studies for  Fhilharmonia
Philharmonia , Rings
Three motion graphics pleces
which synchronize synthetic sound
and pictures
Philharmonia explores classical
harmony. Rings s based on &
fing modulator
Sony A S - colour - sound - 20 - Herz
50 - 34~ cassette

Djian, Jean Pierre

120 Bd de la Bolssiere
93100 Montreuil. France

Proposition Travail/ Peinture
It explains Dpans position about
video
ES -colour-sound - 30 -1:2 open
real

Douglas, James

Dressler. Otto

0-8018 Moose
Osteranger 4

Aifteas |
The use (
ary symbc
of military id
provecation
Philips - bow - sound
12 oppen reesl

The
ES

open reg

last soldiers

Downey. Juan

12 East 20th Strest
Mew York Ny 10003

Dracula y WIS
(Miss United Fri

SonyAS -25 -t
sound
Dunn, Marty

B9 |sabella St Apt T0E

Taoranto Ontarno

Mezsigh - A Videa Carmic

stage [ t
k and while and
ted Colourizer

asselle

Edwards, James

Dept University of South

lina

umbia, SC.. USA
The painler - the coulplor, a videno
diptych
A sy e descriptionof the state-of
the art
AS -biw-16 -BOHz-12 open reel
- sound

Ehrenbarg, Felipe

112
iy Presentad by La

Inte o Com
unicaz aria

Aco his informa
tion

AS Sony o 1nd Al [l
Open re

L'Etoile du Mord

Box 259
181 02 Lidingo, Sweden

Man and Tree
AS.-b/w-s0und - 10 -cassette 34"

Extract from STAR 75
Taped in connection with rehearsal
in the Stockholm Town Hall
AS -biw-sound -22 - cassette 34

‘Extracts from STARDUST
AS -biw-sound-20 -Cassette 1/2

Erikson, Anne

403 East Call 8t n® 6
Tallahassea, Florida (U SA )

Hair cut
Sonybiw -sound - 20° - 34 cassetle

Eulalia

Carceqga 258, 1-2
Barcelona 8 Spain Presented by
Galeria G Barcelona

Viviendas
Countarpoint between two social
environments, through a dwelling
A'S -biw-sound-openreel 1/2-15

Fischer, Herve

143. Boulevard de Charonne
75011 Paris, France

Critical TV. Works
TV news.

AS Sony - biw - sound - 24° - 172
open reel

Fisher, John

PO Box 22
Artarmon 2064 Australia

Generation s Doppelgaenger
inner and Outer, Before and After
Sony ES. - 30" - sound - 112 Cpen

reel

Fitzgibbon, Colen

5 Bleaker St
MNew York City 10012, U SA

Collcel Interview'

Interview session of political state
candidate running for office in
Ahode Istand

Translated into Spanish

AS -colour - sound - 25 - 1/2° Opan
real

525 Video Productions

2012 O 5t NwW 24
Washington D C., 20036 US A

One, two. three, kick

Vision of American football in-
spired by Xavier Cugat

AS -biw-4-60Hz- 12 Opanreel-
sound

Hudera

Expression af reaction 1o life in a
fishbow! or apartment without a
view

AS -bw-T1-60Hz-12" open reel -
sound

Abhorance

Everybody hales a vacuum
AS - biw-25 - 12 open reel

Fleischner, Hans

N5 5 Miraku-so

1-9-27 Takadanobaba-cho
Shijuku-ku, Tokyo, Japan

Another Festival and After’
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Sony-malic biw - sound - 30 - 112

open real

Chcer 15 enough
Sony AS - biw
opan renl

soknd < 300 - 12

Membie af the boare
hiwe « apin reol 12780

Forest, Fred

7 Possage de la Main d Or
76011 Paris. France

“Vidaographie et mass media |
Experionce made over the asrals of
the Belgium television in November

1976

E & -btiw - sound - 4D - 1727 opan
reel

Fox, Terry

16 Rose 51, San Francisco, Calitar
nie, U SA

The Rakes Prograss '
Sony AS - biw-30'- 12" openreel -
sound

Fredericks, Gene

2403 Camp St
New Orleans, la 70130, U.SA

Head nodding ( drinking - singing |
looking around’
Sony biw - sound - 20'- 34" cassette

Fujii, Hiroshi

Tachikawa-shi
Fujimi-cho
26-16 Tokyo, Japan

Umatic - A8 - colour - 41 - 34

'Fragmanls
P cassefte

Gardner, Jackie

543 Broadway
New York City, U.SA Presanted by
Art Park, Lewiston, New York

“Video of verbal description of my
work”

Fanasonic A.S. - biw-25'-1/2" apen
resl

Geiger, Anna Bella

Rua Paysandu 159 Co/01

Flamengo, Aig de Jansiro, Brazil

"Transitions |l ( Statement portrall
This work Is part of a seriesin which
the artist presants video lapes. in the
lirsl ore asa visual space to be used
almost as a dynamic canvas In the
spcond one, video 1s used as a
means of discussion, provacation
and transformation of ideas In the
flrst one of the series, A B Gaiger
discussed our cultural colonialism
and in this one she discusses the
meaning ol culture in our world
‘Portralt © because she stays un-
moved in the wvideo tape. no
changes

Sony A S, - biw - 30
cassette

sound - 34"

Geissler, Michael (VAM)

1 Berlin - 15, Uhlandstr 144
Germany Presaented by video Audio
Medien {Vam)

lch will nicht nach Casablanca
Sony ES - biw - 20' - 50 Hz - 1.2
open real - sound

Goddamatch

401 Kingston Street
Victoria B.C.. Canada

‘Saconds’

A rear-rojected kinetic collage taped
in real time, ' Seconds’ 15 evolved
from technigues and principles de-
veloped from light shows during the
past decade interfaced with the elec-

tromic manipulatio ot a video
swilcherand | the freedom to
interact with one anothar (n the ab-
sence of a dirsctor

Sony AS - O } BO Hz - 12

ppen regl - sound

Gordon, John 5.

23, Markeat Str

Venice, Calil S A

This: 1875

Sony A8 - biw - 15 - B0 Hz - 34

cassaetle - saund

Goss, Carol

PO, Box 289, Vil
New Yaork, 10014

Topography | Please F Lovers
Phenix / Bicod

Abstract Image | Instrum 11 Adu
({created with video 285100

equip. and synthesizers
Sany - AS, - colour - 15
open reel - sound

Great Georges Community
Arts project

Great George Street
Liverpool 1, England

A letter to Marcia
A Videotape Album' edited f
the firstthree years materia
by resident and wvisiting artisis
adults ' ‘and kids | at Great

-
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w
-

o

o
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o
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Community Arts Project
40° - 60 Hz - 112

o Gy

Gronen, Bruno

1, Mai

Imade th
530 pm to'®
the change from e
Med tative F
Philips
sound

Grossman, Ellen

110 5t Marks Pla

small figu
Sony AS -
apen real

Group CAYC

Elpidio Gonzaler 407¢
Buenos Aires, Argentina

Experiences

Sony, AS - biw
open reel - sound

0 - 50 Hz -1

Mass Madiz

By Eduardo Leo
berg, Luis Pazos
Romero

A survey and discussion on mass
communication meansin Argentine

1972 i :

Sony A8 - biw - 15 - 50 Hz - 1/2

open reel - souna

th, Jorge Glus

lugn Carlos

"Homo Sapiens'
E}{ Jorge Glusberg, Jorge Lujan Gu-
pﬁ;rpegz. Luis Pazos and Hector
1970
Sony AS. - biw 15

o =15 - &50Hz - 1/
open reel - sound &

“Ornithological arguma
meant
After a story by Jc:%I G
ge Luis Borges
Performed by We, The Lab Gro%p

Camera Jorge Glusberg
1974

Sony A S - colour
sette - sound

50 Hz --3/4 ' cas-

The Group of the Thirteen

A e c-rdun_{_] ot the works produced
by this Group, which assembles
Jacques Bedel Luis Benedit, Grego-
rio Dujovny. Carlos Ginzburg, Jorge
Glusberg, Jorge Gonzalez Mir, Vic-
tor Grippo. Vicente Marotta. Luls
Pazos, Alberto Pellegrino Alfredo
Partillos. Juan Carlas Romaro and
Horacio Zabala
Sony AS. - b'w - 30
open reel - sound

- 50 Hz - 1/2

Transtormation of Masses
by Luis Pazos
Sony A S -biw 10
reel - sound

60Hz-1/2" open

logue
view between Jorge Glusberg
the Argenting writer Jorge Luls

B0 Hz - 1i2

ny AS - biw - 30
en reel - sound

Fhitotron

¢ Luis Benedit Interviewed by
rge Glusberg about his botanical
L p:;.’rmen[s

Sony - AS - biw - 30 - B0 Hz - 112

open rael -sound

Earth Qven

by Victar Grippo
Sony A.S - colour - 8
open rezl - sound

80 Hz - 112

Homage to the Latin American

by Alfredo Partillos
Sony AS -bw - 20
open reel

60 Hz 12

Fear

by Regina Vater (Brazil)

Camera: Jorge Glusberg

Sony A.S - biw - 30" - G0 He - 172
open real - sound

The Unwersity of Fallurs

by Marta Minujin

This tape can be ranged as a man-

testation at the aesthetic level

closely following (n the tootsteps of

the former surrealist or fulurist

movemsnts During Is ten days’ du-

ration photographs were taken by

means of documentation and at

every showing an attemp! was made

to set oft anather of its dramatic as-

pects Onthe lastday, whenasmany
diplomas were handed out for as
many fallures, a cocktall party was
organized which included black
drink. and the walls displayed the
thesis, some of the texts and the
spegches delivered on the occasion
The university structure looks sim

lar to the local university. The Uni-
versity Dean is Aguslin Merello, a
futurologist working with the CAYC
Group

Sony AS - biw - 30 - 60 Hz - 112
open reel - sound

The 60 s
by Marta Minujin, interview with out
standing artists of the sixties Inter
view withthe creators of that period
Analysis of aesthetic pretentious
ness
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Sany A S - biw - 40 - BO Hz - 12

open real < sound

Group Omb:
G. Becca, G. Graziani

Vi Leans Tolstol 10
146271 Milana. (taly
25,000 Hz - varlations for the vault
of o clsforn
Desfruchion o  the space/
| architeoture alements in an interior

franteally made geaometrical cast-
inga

Audio P Natail P Regnani
Eloctronics techniclans: A Orsatti
Phillps, ES - biw < 10" - 50 Hz - 112
catsatie

Dalla Ricersa Parcorso
Vidoo-cassetio 34 - biw - 10

Group Video INSAS

8. 1ue Theérésienne

1000 Brussels, Belgium

Prosentad by ILN.SAS. (Institut Na-
tional des Arts du Spectacle et des
Technique de Diffusion) - Brussels

‘Exprmti5 - Knoche

A report about a festival of experi-
mental tims, theatre, video which
took place in Belglum in December-

anuary 7475

mage: Williguet JJ

peren Y. Sacre J.F
Sound A Stronval, Gorety
Editing: M. Zerla, ¥ Garet
Direction A. Jacobs, M. Zerla
Sony-ES - biw-44" - 50 Hz - 12"
apan reel - sound

Van der

Guarnieri, Vittorio

Piazza della Pace N° 4

40134 Bologna, Haly

Presented by Gallaria Civica ¢ 'Arte
Moderna Palazzo dei Diamanti, Fer-
rara

‘Metamorfos:” Tenall
Sony - ES - biw - 1127 open reel
Hall, David

61 Fairmount Road
Lendon SW2, England

Relative surfaces”
"Vidicon inscriptions’’

and creative restructuring with elec-

Dieffenbachia rofl
ES - open reel 12 -30
solnd

colaur

Herkenhoff, Paulo E.

Praia de Bolalogo 206/0 9
20,000 Rio de Janeiro, Brazil

Fartura ' 10

dejumn 8

AS -biw-audio- 18
open reel

sound - 12

Herzogenrath, Wolt

Zuzamen Faussung 525 lines
AS. - open reel 1727 - 30" - colour
sound

Higgins Ill, E. Ferdinand

253 Ludlow &

New York City 1000, U 5 A
Presented by Doo-da
Warks, Boler, Colorado

Postage

Video Mail Piece
Camera, Sam Scotland
AS - Sony - biw - sound - 3 - 1/2
open reel

Hoover, Nan

J. M. Kemperstraat 44
Amsterdam, Holland

One Into Two, Cutting Light, Mav-
ing Light’

Bob Lamb utting
Light and M
Sony E S - biw-sou 50 Herz

112 Open reel

Hubert, Pierre Alain
Les Fourniers 1
La Bédoule, Framn
Presented by Starfucker fireworks
unhmited Mars

Music for Drummer and Firecra
kers
Drummer Bernard Lubat

Fireworks PA Huber
Sonyvideo S

S48

lannone, Dorothy

Mommsentr. £
1 Berlin 12, West Germiany

ou

| was thinking of

Sony-biw-E S.-sound - 12 - Qpen
reel 12
Idemitsu, Mako »

What women make
AS - colour-12'- 50
reel

Mercedes Benz
A 8 colour - 145 - sound
open reel

Imai, Norio

4-29 Mandai-nishi. sumiyoshi-ku
Osaka 558 Japan

smap

a |Ishi Tashimi

shiba - AS - colour - 20° - 60 Hz
34 cassette

Ippaimori, Jin

Mar

-biw - 30 -sound

Irick. #€£.C. | Mel Kiser

nough St 15

32301, USA

hasses, Fl

ject to dale
acavation
a 10,000-
The proect
water video
reuit TV ) to
acilitate visual
ndiving s
of video
nent au

as the editing
pme the nar-
2 decisions

e art with re-
t that took place

lvekovic, Sanja

Savska 1, 41000 Zagreb, Jugoslavia
Presented by Gallerta del Cavalling,
Venezia

Rekonstrukcne 1852-76

The camera pans around four times,
scanning objects in a kitchen. Each
pan s at a different eye-level, cor-
responding roughly to the level of
g‘l?y eyes at the ages of 3, 10, 15. and
SonyVTR-E S -biw-s50und-840 -
50 Herz - 314 ' cassette

Jackson, William

1182 Balmoral Ave
Toronto, Ontario, M4V 1J5 Canada
Presanted by Videoring, Taronto

Candu

Artist's protest against Canadian
Government manufacture and sale
of nuclear power reactors
WesWraggett compositionand per-
farmance of audio track
Sany AS - colour - 60 Hz
34 cassefte - 12

Sound -

Janssen, Joshua

Van Ostadtstraal 67
Amsterdam. Holland

Paortrait of Robbie

Recording M Cardena

Camera Laurens Schutter. Joshua
Janssen

ES -bw-13 - 12 Open resl

Jarocki, C.

147 Greenbrae Boardwalk
Kentfield, California (U.S.A )

Presented by College of Marin -

Kentfield

Christos’ running fance’
Cassetie 34 A S - colour

Jarvis, Judy

Visus '’

Cassette, BW, audio, 34", 20°
Jeannet, Jacques

4 rue Victor Hugo

74104 Ambilly. France

Prasented by L'Etart d Ambitly, Am-
billy

Decreation d'un portre-avions
Sony U-Matic 34 - colour - sound -
10° - Harz 50 - Cassatle ES

Decreation par alteration des im-
Aages

Sony AV-CCIR, E S - 50 Herz - biw
sound - 60

Kahlen, Wolf

Ehrenbergstr 11
1000 Berlin-West 33, Germany
Presented by Videothek Berlin

Schate

34 ' Cassette - biw - sound - 40°

Kawiak, Tomek

-5 Allee des Maonegasques
91300 Massy, France
Presanted by Videarp Paris

Avis a la population - Echagoz!

Sony E.S - biw - sound - 30° - 1/2'
open reel

Klinkowstein, Tom

106, Clarendon Street




Gyracusn, Mow York, U5 A

Prasantad by Syracuse Model City

I,A‘_Jrjl'rl v Giyrag s

CAnnauncamoent for modal ity slec-

L34
Sory < A S - bow - 300 - G0 Hz - 12
apen mal - sound

Ther Scuthsiden Your Neighbor & a

Paliticlan

Assonlate Froducers. Norm Spector
Brtsy Wasl

Sohy AS, - biw - 30 - Hz 60 - 12
apen el - aound

Kobayashi, Hakudo
23040 Nishl Kunitachi City, Japan

Cateh Vidaen Map Ot

Video, man and comady.

Actor Kellkyo Nakatima
Gollaborator, Salvador Tali
Sany, AS - baw - 20 - 60 Hz - 34
casettle - salnd

Konieczny-Kon, Marek

Warszaw
ul. Pruszkowska 3m8. Poland

Think crazy

Tableau vivant
Obtained by projecting a film nosse
(16 mm), time open. minimum 7 mi-
nutes

Kostelanetz, Richard

P.O. Box 73, Canal St
New York 10013, US A

"Three Prose Fieces (1975)
Openings and Closings' (1975)
Respectively 30 min. of three diffe-
rent experimantal verbal texts, and
60 minutes of a single work, com-
posed of iInnumerable one-sentence
stories.
Sony - AS. - colour -
apen real.

sound - 12

Kriesche, Richard

Trautmansdorfg. 1
8010 Graz, Austria

“Videpdemonstration 14 'Alpach'
A relation of real time film time, and
video time.

Technical enaineering: Maz Technik
Wien

-~

Sary U-Matie - cassette 314 - colour-
sound - 15

Videodemonstration NR 11 TV-
Death
A videodemonstration at the Kal-
nischer Kunstvarain
Part Oni The space of the demonst
ration
Part Two Tha space of the public
Organizer: Wolt Harzogenrath
Camira Jurgen Oster
Sony-U-Matic E.S - biw- sound - 25
cagsetle 34

Kulim, Kim

203 11 Dong Han-Kang Mansion
Ichon-Dang
Yong- San Ku, Seoul, Korea

Chair

| insist that time does not begin from
the I'" (artist) and tha! time
conciousness may spring from daily
happenings As for the Chair
selected as subject matter. the most
impartant thing is that it will con-
tinue to exist in some place, there
where past, presant and future are
cannected, and will remain there
with “us  (human beings), | think
Collaborator: Lim Haksung
Sony AS - biw - 3 - 60 Hz - 34
cassette

Kwak, Duck Jun

39 Tange Monyama-choFushimi-ku
Tokyo, Japan

Duck Jun Kwak ¢
Vietor-CR-6 r
Harz - 34 cassett

La Barbara, Joan and Bruce
Ditmas

127 Gregna St
New York, 10012 LIS A

Hunters

One ofa senesofpertor
collabarations that L
Ditmas have worked ¢
reactions to the surrol
aural and visual La B
her perlorman
thore were gur
woods o {
uses his music

interaction, transferred to the
medilm

Performace y sound
bara

Video camera work Bruce Oi
Sony AS - biw 7
open reel

sound

Lennep. Jacques

Geraardsbergsebaan
B 1760, Roosdaal, B
Presanted by |C € An

Video-Fil {1976)
Sony U-Matic E S -tiw-sound - 12
Herz 50 - 12 cassetle

Lieblich, Russell Wayne

a Beach
A

ar Muste Ex
of Calitarmia

iun Rathn
sound - 18 - 34

Lizene, Jacques J.M.
Lemaire, Brigitte, Kaquet.
Jacques Jaminon, Michel
Antaki: Cirgue Divers

divers | fol
i about the
aiseur de buk-
on hall
it the last
5, shown in a critical

icques Depaker (of the

g Liege Academie

ind 30 - 50 Herz - 1/2

tombardo, Sergio

ar| 20

par Danzatore’
E Anna Homberg
Sany biw -sound - 20 -3/4 ' cassette

Lopez Manzano, Enrique

Conde del Asalto, 3
Barcelona, Spain
Espacio 001
Video-tape created with a synth-
esizer
Collaborator: Pedro Andrade
Sony E.S - colour - sound - 30 - 50
Herz - 314 cassette

Lubiin, Lea

3 rue Marcel Semblat
75 Paris, France

"Discours sour l'art 1875"
Open real 172" - biw - sound - 30'

Mac Nevin, Brian

606, Chaster
ia, Canada
: d by Video Theatre. Halitax
Nova Scatia

Selt Portrait
Photos of performance with tape
A5 - colour - 60 - cassetle 3:4

Maita ., Masafumi

E17 Minomiya, Ninomiya-machi
MNaka-gun Kanagawa-ken, Japan

Origin

AS - biw - 30 - open reel 1/2

Maler, Leopoldo

76 Antrim Mansions, Antnim Rd
Londaon NW3, England

Carnen and Cyclum

A document on a food intake ritual
with the contribution of the Great
Georges Comunity, Liverpool
Sony-E S -colour-20 -50 Hz- 112
open regl - sound

Marroquin, Raul

PO. Box 1196
Maastricht, Halland

Presented by Agora gallery, Maas

tricht

Andy Dandy's walk in Antwerpen
Video Production: Tobe Carey
Perfarmer: Andy Dandy
Video Camera: Anne Zaza

Sony ES. - biw - sound - 20° - 34

casseftte

Martinis, Dalibor

Soc Revolucie 35

Zagreb, Jugoslavija

Presented by Galleria del Cavalling
Venazia

Open resal

Instead on the second reel of the
video recorder, | used my head on
the screen. One sees my head turn-
Ing around and being covered with
the same tape onwhichthisaction is
recorded

Paolo Cardazzo HEc Eng

Sony VTR E.S: - biw - sound 4° - 50
Herz - 34 cassetle

Mass and Individual Moving

41 rue Lebeau
1000 Bruxelles, Belgium

Commecial value - X - Rayed
Tape shows influence of exposure to
X-rays
Sony E S-biw-sound - 30" - cassetle
34

Manasse, Scolavino Quin-
tino

Via Caravaggio 70 bis

Napoli, italy

Presented by Arti-visive, Napoll

Origine del servomeccanismo
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Collaborators. Margarita Cafiero,

Glugappo Ora Bana

Sony ES. - biw - sound - 14 - 50 Hz -

3 apon el

COrlging
trapolaglen, M22-

GCollaborators. Margarita Caliero,

Glusappe Ora Bona
ES. - biw - 50 Mz - 34" opan reel

Marcolla, Jolanta

05077 Zielona Gora,
.1 Al Wajka Polsiego 116, Foland

Dimension 1, 2, 3"
Exploration of tha language of art in
video productions.
Manager: Jerzy Gerloe
Sony E& « biw - 30" - 60 Hz - 1/2
open resl

Marin, Jonier

Rua Timbiras 242 - Ap 24
Sao Paulo
Brasil

‘Wild'

A Witoto Indian from Colombia's
Amaz onregiontakes awaythe video
camera from a young artist (who in-
tended to make areportonthe z ane)
while he is sleeping

Sony - ES - biw - 25" - 50 Hz - 12"
apen reel

Matsumoto, Toshio

1-10-1201, 2 Chome Higashiyama
Meguro-ku, Tokye, Japan
Presented by Underground Center,
Tokyo

“Maona Lisa"”

In "Mona Lisa" | experimented with
the idiom of a personal 'trip’, a
journgy into self, through a device
called Scanimate. "Mona Lisa" s
mysterious, illogical, unreal, hal-
lucinatory, magical and irrational.
Toya Scanimate: Video system with
computer

4.5 - colour - sound 3 - 50 Herz -
3/4" cassatte

‘A hand for a hand”

Jpenreel 172" - European standards

Matsuzawa, Yutaka

A70 Shimosuwa-machi
Jaganc-ken, Japan

dall archivio an-

Document” | 11 anad (1
AS biw-audio-1/2 openreel-30

Matthys, Danny

Brabantdam 58
a000 Gent, Belgium

g Black and White Polaroid Pic-
fures

[(The medium 15 the message)

Tech equipment supplied by 1CC
Antwerpen

Sony videacassette U-Matic KC-60 -
ES - biw-sound 5 - 50 Herz - 314

Mauri, Fabio

Plazza Madama, 2

Roma, Italy

Presented by Cannaviallo Gallery
Rorme

"Oscuramanto 3

Videotape of a parformance carried
out successively in three different
places in a city, Rome, in one even-
ing 1) Cannaviello Gallery, projec-
tion of ''Red Psalm' oftion Miklos
Jancsé, 2) Wax museum with Pia do
Nascimiento and the singer Maria
Carta. 3) Photographic studio of E
Catalano with Danka

Sony - biw - sound - 20° - 1127 open
reel A.S.

Mc Donald, Laurie

334 Arms St
Providence, R 02908, U.SA

Presented by Electran Mavers He-

search (n the Electronic Arts Inc
Providence

Oecean Dying Swan

Sony A.S -biw-B0Hz- 34 cassette

sound

Mc Glade, Terry

410 Queen Streat
W Toronto. Canada
Presented by Visus, Toront

Letting it ride
Exploration of what it me
Sony AS - biw - 15
cassette - sound

Mellnik, Edward

1775 Eggert Road
Buffalo, N Y 14226 U.S A

Subjective space in three
ments

Electronic music campose
Roger Luther

Panasonic A S - colour

12 " openreel - sound

Michishita, Kyoko

Ohba Apt, 1-9-2, South Aoyam:
Minato-ku, Tokye, Japan

Eating
| videotaped befors and af
meal | had during the wh
ofJune 1875 | sometim

ses with a companion and
1es with mare than three
compa o | also show the Kind of
musie | had ahangup for during that
period

Sony [3750) AS - biw - sound - 28

50 Herz - 12 open reel

Miller, Gilbert

FO Box 126 East Haddam
Connecticut, 06423 USA

t Dreams

A Frozen Atlas «

images

60 Herz

Sony AS -t
. 12 ppan ree

Miller, Steven R.

1516 T

Miura, Setsu

Shinano Mansion 503, 3-17-5
Kitazawa

Setagaya-ku, Tekyo, Japan
Presented by White Heat, Tokyo

Jelly

Days at sea White white sand - and

bogy

Editing Assistance Daigo Seishin

Geka, Video Information Center

sound -

Sound Assistance Milo L Parsons
Sony A S - biw - sound - 24 - 12
open reel

Mock, Richard Basil

10 Bleecker St
New York City. U.S A

Great Navel Drawings '

A satire on minimal art concepts and
the drawing of the mystical circle
Cameraman: Nancy Arland
Actress Anne Wehrer y Paula
Wehrer

Director y actor Richard Mock
Sony AS - biw - sound - 28’ - 1/2
open reel

Moderno Carneiro, Joao
Ricardo

Rua Maestro Francisco Braga
350/320 Copacabana, Brazil
Presented by Lidervideo Com-
unicacao Audiovisual S.A

Proclamacao da Independencia
Cultural

Sony A S.-biw-sound - 15 - 60 Herz
- 1/2"" apen reel

Morinoh, Toshi

2055 Todorok)
Kawasaki-shi, Japan
Presented by Japan Underground
Center, Shinjyuku-ku

Frame by Frame/ Being by Being/
Distance by Distance

AV 3500 - biw - sound - 25-50 Herz -
172" open reel

Morton, Phil

1839 South Halsted Street
Chicago, llinols 60608, LS A

General Motors - 1976"
34 U-Matic NTSC color - AS -
sound - B0 - 60 Herz

Nakai, Tsuneo

603 Oiso, Diso-machi
Kanagawa-ken, Japan
Presanted by Gallery Maki, Tokyo

Elixir”

Wave + sun. Positve retlection -
Negative reflection

Sonyvideo & 5 - colour -20° -sound -
50 Herz - 314" cassette

Nakajima, Kou
Shingawa-ku,

O 4-25-24

Tokyo, Japan

And video and

Nakauchi, Massaaki

1-354, 603 Higashi-nakano
Nakano-ku, Tokyo. Japan

“Wark N2 7
TEACK V-1000 - colour - sound - 19 -




00 Hare - 340 cassatti

Wik M@ ; .
By biw - sound - 12°- S0 Herz- 12
ofen ol

Nakaya, Fujito

1211 Jingu-mar
Tokyo 150, Japan

Statics of an eqg

. The egg stands up following the

natural physical laws, |1s stable limi
1 1o b found only in its axis or very
close fo it axls Tha Chiness havo
boen aware of this for over a
thousand yoears

Sany AS - hiw -
cassalte - saund

11 - 60 Hz - 34’

Fog over knavelskar
biw - sound - video-cassete 314 -20°

Navarto-Baldeweg, Juan

Vegafria 1 L-2 5" A
Madrid 35 Spain

"Slosta

Gamera. Mike Mosar

Collabarator Ernst Caramelle
Sony A S - biw - sound - 30 - 60 hz -
12" open resl

Neagu, Paul

73 A Highbury New Park

London N5, England

Presented by Grampian Television,
Aberdeen, Scatland

“Going Tornado' ' (1974-1875)

The performance 'Golng Tornado

has been carried out by P. Neagu
four times, each time the event has
been adjustad to the place and time.
Richard Demarco, Gallery Director,
Edingurgh

Philips VCE.S - colour - seund - 28 -
casselte

Nyst, Jacques Louis

Rue du Baron 2

Presseux Village 40680, 8 Primont
Belgium

Prasented by 1.C.C. Anvers

‘L ombrelle en papier
'La parole d'un canards’
“Fartition pour un mouton”

15 -34 casselle

Ockerse, Thomas

47 Waoodbury Street
Providence, Rhode Island 02806

s A

TV Documentracing Language
expermernts
Locture, eviewing the work n lan-
guage arl by Thomas Ockerse, pro
cass of a lelevision documentrac
ing as avideo piece
AS - b'w - sound - 30

B0 Hz - 112" opan reel

Osher, James

‘Tha essence of three art experi-
encas transmitted paychically

Sony - AS -biw-60Hz- 12 open
real - sound

Otth, Jean

Malson Rosa
Ch 1141 Yens, Switzerland

Trans-vue'

(Academy wvideo) Series of video-
mirrors. Different readings of
Adelaide Demangeon s body Visual
communication of the painter and
his model through the video
maonitor

Sony U-Matic - E 8. - colour - sound -
22 - 50 Hz - 34" cassette

Paik, Nam June

Box 846
Cana
usa

Street Stahion New York

Global Groove
1973
Sony A S
cassette- sou

colour - 59
o

Patella, Luca

Via Panisparma 66
Roma. Italy

Di mostra azien
Sony ES - colour - 30

Peli, Romano

Via dey F
Farma. Italy

The Supernatural
The pauring in

ousj. the

SOMEQne N &
the 1de g
sent and di
fWo young of
a5 0ppos
from the
of criticizing reality
ES -blw-sound - 20
apen reet

Polo, Romulo

Museum aof Contemporary Arts of

Bogota o
£l Minuto 0e Dios ‘.
Apartado Aereo 21636
Bogot1. Colombia

La ciudad es la gente
Sorny biw -sound 207-34 cassetle
Pozzi, Lucio

142 Greene St
N York USA

Patchamena
Sony biw -sound - 20 - 34" cassette

Pretolani, Angelo

Via Montello 2819

Presented by 0
Center, Video Distribution, Torre
Pllice

Apparizione N
Pertorman
Waooden; 2. Flu
Hilty; 5. Owvert
Prurience
Sony - biw - 12' - 34

Pulido, Guillermo

Planetarian’
AS -blw-audio-20 172

Seguence-Performance
AS.-colour - 20 - spund - 112" open
reel

Scolavino Quintino and del
Vecchio C.

Via Caravaggio 70 bis
Napoli, Italy

Presented by

Arti Visive SR.L | Napoli

‘Ejercitazions
Collaborator Orabaona

Sony ES - biw - 30' - 50 Hz - 3/4
open reel
Rabascali

67 rue Verginaud
75013 Paris, France

"Big-dop"’
1972
Taken from an advertising commer-

matartal A film ot contrasts and
rythms, cut by sequences with diffe-
rent aims, commercial or otherwise
it presents the viewer with several
simultaneous interpretations and is
geared at disarticulating a commer-
cial

Sany ES
apen reel

- biw - 12 - 60 Hz - 1/2

Rodney, Sur

3921 De Bullion

Montreal, PG H2W 2E2 Canada

Presented by Montreal Museum of

Fina Arts, School of Art and Design
Silkscreen video ! Conversation

Piece | Cornidor come

Collection of tapes collected for fu-

ture editing

Sony blw -

reel

sound - 25' - 1/2 " open

Romer, Tillmann

Nachbarschaft TV
1000 Berlin 65, Bastianstrasse 23
Germany

Kreuzberger Kunstler-Kreis'
Documentation of the artistic ac-
tivities of the Berlin Kreuzberg Art
circle after one year (poets;
sculptors, painter)

Melunct came from Anatolia’

Sony-ES - blw-sound - 30" -1/2"
open reel

Rosen, Hesh

Black Rose Theater
499 Alabama St
San Francisco. Calif, USA

The illusion

A surrealistic ilm drama

Sony AS - colour - sound - 19'- 314
cassette

Rosler, Martha

135 Avocado Streat
Leucadia, Calif 92024 11 S A

A budding gourmet”
This tape (s a realized version of a
novel originally disseminated on a
series of postcards It is part of a
body of work having to do with the
mask of gourmetism in an imperial
yet bourgeois culture gourmatismis
shown, too, to be a trope in which
food represents an aspired-to condi-
tion, all of the manifestations of
which are perceived as ocom-
modities. The body of work also re-
veals the inner colonization of
wamen in the middle strata ofa mass
industrial culture and shows the
sources of the images they draw on
inrationalizing their ways of thinking
about things

Camera Allan Sejula

Technical Direction: Bill Snedad
Sony AS. - biw - 15 - 60 Hz - 112’
open reel - sound

Roualdes, Jean

44 rue Montmartre
75002 Faris, France
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cial for a brand of hair cream, in-

Vlontage: Chris Yoyvaerts
terspersed with shots from other film

sony-U-Matic - ES - b'w - sound -




Umversidad de Puerto Rico

rSiu{”mfﬁmp,my exprcise N1 lec- Bo{542. Clicuc [ epad USA Rio Piedras Puerto Mi Native big festival mihashirasai E.S. - biw -sound - 10" - 112" open g\enl 5 2l
Ry O ARy eRRILIag T Ly B e e video plece reel ony AS - blw - sound - 23' - 3
(e and mudition from a distance of Second Electronic Visualization e et

fiver maters
E.B - biw - sound - 7 - 60 Hz - 1/2
opar el

Salzman, Rick

7 Addoms 51
Plattsburgh, N.Y, 12901, US A

‘A creatlve action’
Asatirical piace that challengas past
aesthetics and traditional art con-
. copls.
,I Cat and Mouse"

Deals with the tensions artificially

Event - April 1976
Sony A5 - colour
Hz - cassette 3/4

-sound - 60" - 60

Saporito, Pierpaolo

Via Settembrin 1
Milano, Italy
Presented by Environmedia, Milano

“Autoproduzione dell informazione
In una comunita

An experiment made in five Hahan
regions (a total of 100,000 inhabit-
ants) under Venice Biennial s care
Collaborator: J G. Hall

Canibal - Caliban

A waork for sound and gestures
chance and plan-

which usas botn
ned elements
Sony AS - biw
open reeal

sound

Schweizer, Helmut

Mondstrasss 5
D-7500 Karlsruhe 1. Germany

Handlungen
Tulpen
Camera. Sabine Schweize
SonyE S - colour- 30 y 20

- 12

shinto’ In caverns processional
purification for beauty and |oycus
freedom - inguiring ‘whare', what',
why' happened in the world, useful
media passed Into public, -search-
ing for the basic human life —as con-
text of visual ecology up-to-date life
style

AKAI VTS -1105 Dx - biw - 174 -20" -

open reet

Sicard, Daniel

Laurent
1 5t Fayre, France

Spodarek, Diane

15720 Southfield
Detroit, Michigan 48223, US A

The Worm Catcher’
Documentation on how to make a
worm catcher. 6

Left-Right'
MNarrative of a woman s breast de-
velopment 3°
Sony 3650 - biw - sound - 9

60 Hz - 112" open reel

Staccioli, Mauro

Stroobant, Dominique

3 Salita Felicion
54033 Torano, Carrara, Haly
Presented by 1 C.C. Antworp

Diatro | Sassi’

Behind those stones

Cocument about anti-authorilarian
use of stone in the environment.
Art director: Dirk V.0 Eynde

Sony colour - sound - 46 - cassello

Suga, Kishio

created by expectation Sany V62, ES. - biw - sound, 45 - 34 EspAcE
e 0L e {tgtionbeintsr e opely fext an Pere Latond Via Trebbia, 209 6609 Ikuta, Tamaku Kawasaki-stu
Shiftes i aseei « 3 sound - 20" - 20135 Milano, Italy Kanagawa. Japan

Schiller. Crai Sevilla, Garcia Ferran Presented by ‘Galleria di Porta

Sambin, Michel DA Tieinese' . Milano Dependent law . . water, air, earth,

AN -NUCRELS Masks" Rocafort 244 5% &9 e

; 1li Bandi 0 _Fast b¢ t d Barcelona 15 Spain Condizione cile sculture inter-  Everything has asystem in itself The
V-Iiihmel Ilﬂandlsra 12 _“:rsh artists soap erby Presented by Galeria G Barcel vanto . e i s el R T
o SRR Sony ES. - biw - sound - 15" - 1/2 dependence | want to think about

Presented by Galleria del Cavalline,

P.M

cassetle

the rate of dependence

Vanezia Schumans, Marjo

Colfaborator Yasuhiko Suga
Sany VO-2700 - A S colour - 60 -

Video-documentation about th
stallation and the action of the

AMme.

100" per Boschstraat 74

100 seconds lo discriminate bet-
ween interference and a lelevision

Maastricht, Holland
Presented by Agora Gallery, Maas-

title carried out in the G Gallery

Barcelona in october 1976
Camera Agusti Coll

;21|.’“f'||
sychiatry

i Stensberg, Brad

2112 Apt 4 Manchester

3/4" cassatte - sound

fligasa g0 tricht j S i - sound - 25 S :
Collaborator: Andrea Varisco (Reg ARATHAEE SR =sole g?;csléf':.tria bgfo\?:!'eg;aﬁ!d S Tagliafico, Geggi
ang.) A 30 - minute bath 12 tors, Cardiff 16122 Piazza Manin 1

Sohy V.T.R. -E5 - b/w - sound - 1
50" - 50 Hz - 34 cassette

Sandfort, Bernhard

68 Mannhaim

Heinrich Lanz Str 29, Germany
Presented by Augenfaden, Man-
nheim

leh gestatte mir eine Meinung”
Collaborators: Henrike Selling y Ro-
land Keiler
biw - sound - 30 - 1/2" open reel
"Drumrum’”

Collaborators: Henrike Selling, Ro-
land Keller
biw - saund - 25' - 122" open reel

Sandin, Dan Tom Defanti,
Phil Morton, Guenther Tetz,
Barbara Sykes, Drew

Browning and Bob Snyder

Iniversity of Nlinois at Chicago Cir-
le

Vil

Sony - ES. - biw - 30" - 50 Hz - 172
open reel - sound

Schwartz, Francis

Shoji, Kaneko

1879 Konami Suwa-Cily
Naganc-ken, Japan
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A self-porirait study of the artist's
face
Fhot

gragher Arnold ¥ Brenman

rta-Pak'' AV 3400 - AS. -
biw - 10 - B0HZ - 172 open reel

Spinelli, Aldo

Via Pontaccio 5

20121 Milan, ltaly

Presented by Galleria Civica d Arte
Moderna, Palazzo dei Diamanti, Fer-
rara

‘Problema Il

A play with cards demanstrated on a
blackboard, arithmetically.
Operator: Lola Bonora

Curselves with ourselves

Bob Kralapp y Mary McCoab Assis-
tance in production and pre-
production with aesthetic judge-

Genova, ltaly
Presented by Galleria Unimedia,
Genova

Video-Tape 476 ' One lozenge to

o
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i
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Music 1s Dangerous sign Made al Charlemagne. Cana-  \Wada, Morihiro
Interpretation of ‘Conference de da, 1975

Charleroi’ by Paul Nouge, on the Sony AS - biw - sound - 30 - 172 c/o Makadai-Corpo-202
occasion of @ Magritte viewingof his — open reel 14-7 Nakadai Higash|-Terao
painting English translation ap- Jurumiki. Yokohama, Japan
pearad in VIEW in the issues of Dec

be sucked slowly and repeated as 41000 Zagreb, Yugoslavia Performance with tomatoes

il as dirncted by Geggl  Presanted by Galleria del Cavalling Regie Jer Meyer
?:;;ﬁ:ﬁrr‘:m > i Venozia Assistant Johan V Veen

Parformance with fire Apparatus Michael Cardena

Sonytiw - sound < 20' - 314" cassalta "Bez Naglova / No title” Camera’ Bram Geerlings
Walking backwards to the camera Sony ES - biw - sound - 15 - 12

Abitare un sasaso  To live a sl::»lm; I andfholdmtg ?hr:llrmrs which reflects  open reel 1946 and spring 1;11? l15; dnfcteg Viola, Luigi “Hiyojutsu N° LIl part [ against appli-
In this tape | livee & stone by whic my face Into ens. and produced by Vaca at the Sout cation of mimesis’
maove ateng abeach and into the sea Collaborator Andrea Varisco (Reg Ueniiiral Yoshio of the Slot, Oet 1974 Intersection Via Verdi 100117 Mestre | wish to carry out a performance for
Sonybiw - sound - 20 -3/ "cassatte  eng.) ) VYOS Dec 4 in San Francisco Venezia, Italy video, can | do it?
Sony VTHE S - biw -sound - 110" - Music Fred Marshall and company  Presented by Galleria del Cavallino,  Sony AS. - colour - sound - 20 - 60
50 Hz - 34" cassette gm‘;\a?\ga;\;a-ku Reader "’_-‘A'.'LF:’!: Yahya i Venezia Hz - 314 cassette
| 4-25-2 Dance Kat Bernett and Company
Takayama, Noboru Tokyo, Japan Voice Beverly Marshall Taking Place '
1385 Makata-cho, Totsuka-ku Thenot, Jean Paul Thin d Biw - sound - 45 - 112" open reel Identity as replacement Bios and
i zho, Tots iin down

Thanatosare the dialectical terms of
Open reel - biw - audio - 12 - 30 this oparation Wasko, Ryszard
Valentini, Giovanni Rec. Eng. Andrea Varisco clo Calerio t

?Dr,‘f. VT‘.EA.E.S 'b_"j'::'sound' 1507 Haus Weitmar, D630 Bochum, 1,
50 Hz=- cassette Germany

Yokohama-shi, Kanagawa, Japan 11 rue des Fauvelles

"Hoadless Scenary’” 92400 Courbovoie, France

KGA-30 - AS. - colour - sound - 30 -

60 Hz - 34" cassette “|dentifications categories Urban, Janos and Gerald V4 Forza Arirata 829

Serles of sociological criticisms di-  Ducimetiere 50152 Milano, Italy
racted towards an awareness of so-

: cial reflex and conditions CH-1006 Lausanne
Tertelbaum, Richard and Sony ES - biw - 30 - 50 Hz - 1/2 4 ch. de Pré-Fleurl, Switzerland
Wiseman, Jim open reel - sound

‘Space out of (13)
‘Weariness of my lag’' (107)
"Exhaustion of my body' (6.3')
Sony open system - 30" total

vagetable world” Vostell, Wolf
jards a zeries of studies
y. initiated by me since Giesehrechistr 12

P.O Box 891
Balomond, Ca. 95005, U.S.A.

"Tal chi alpha tala’
Colour - audio - vidoo-cassette - 34"

Tkacheff, Peter

13 Leonard St

New York 10013, US.A

Presantad by Artists Space, Commit-
tee far the Visual Arts, inc., New York

"Feedback '

Made in 1971 in Claremont, Calif,
U.S A - An exploration in self defini-
tion In the medium.

Sony AS. - b/w - spund - 17 - 1/27
open reel

Topazzini, Jean Louis

Melier (162 E rue des Landes)
78400 Chatou, France

"Johny Brava Rockn’ Roll Star
1976 :
Work about the change of identity.
Study of gestures, Music. Pantomine
on the “pop music’ phenomenon.
Parformance in May 1976, Hamburg
Camera: Bastian Cleve

SonyE.S.- biw-27'-1/2" open reel -
sound

Trbuljak, Goran

Katarinin trg 2

"Daily life in Batmeur in 1976
Socio-therapeutic intervention or-
ganized and carried out in the territ-
ory of the Botmeur cornmune. & Brit-
tany village of Rance.

Technical collaboration: Janine

Sony E.S. - biw - sound - 30" - 50 Hz -

Teteiepta, Jantie J.

le Jan Steenstraat 101
Amsterdam, Holland

Bialogue

Two very small sculptures. made
from self-consuming material from
India, are burning and coming to al-
most complate physical extinction
The sound texture uniles all the
prayers of the world Into one con-
tinuous, unfathomable moan

Sony E.S. - biw - sound - 27 - 172
open reel

VAEA

1320 Third Street
Barkeley 94710, Calitarnia, US.A
Presented by University of i

mia, Department of Art. Ber

s are known at'in-
as ''Cyborg biol-

U Matic sony - E.S. - biw y colour -
saund - 20 - cassette 34

Valls, Manei
P Gral Mola 77, 5% 1a

Barcelona, Spain
Presentad by Galera G, Barcelona

Senderos
AKAl 14" ES. - biw - sound - 20

Vater, Regina

Rua Balataes 348, Ap. 6
Sao Paulo, Brazil

Action 1"
Open reel 12" - 10" - bi'w -sound

Vazan, Bili

6245 de Carignan
Montreal, Que, Canada HIM-2HS

"Aerobatics’

A meeting of arrplane and camera
movements, Made in 1876

Pilot. Pierre Cloutier

Editing Facilities: Andrew Crighton,
Concordia University, Montreal
Sony AS. - biw - scund - 20' - open
real 1/2"

“Charlemange's maze"
Asnowwalk, crunching out a fertility

1 Berlin 12, Germany
Presented by 'Galeria G, Barcelona

Detras del Arbol
Auto-video of 18 persons who were
in a VYostell happenning in Garaff
Sony biw - sound - 45

T.0T. (Technological Cak Tree)'
Three actions from 310 ideas, Ver-
mont, U S.A. 1972, Produced in Ber-
lin by Vostel
Sony E.S. - biw - 45

‘Desastres’
1972

Sony E S - colour - sound -45 - 3147

cassatie

Whitefeather, Selena

177 Hudson St
New York, U.S.A,

‘Women Hug Trees/Thwart Lum-
bermen '

Political torture as a counterpoint to
the strength of a woman's experi-
Ence:

Rethinking of the past, spiraling into
the presant

Sony A S. - colour - sound - 20" - 60
Hz - 1/2"
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Xerra, William

Vi Dante 90
25100 Placenza, Haly

; Ap:-urzlonmlndlcnziurm"
Operator: Prospero Craved)
AKAI biw - 30 - opan real 1747

Yada, Aki

Yokahama-shi, Nishi-ku
Higashi-kubo-machi 166, Tokyo
Japan

“Tarminal - center - 178,300m3r"

| trled an exporiment, obsarving a
ralatian between seeing and de-
seribing a place; and then | think
pluratity of expression and expan-
sion of thinking will be born from
orossing.

U-Matie - biw - 30

Yamaguchi, Katsuhiro

26-24 Q14 Chome
Shinagawa-ku, Tokyo, Japan

“Homage to futurism’

Tha masses and the motercar are
typlcal of 20th century city scenes
This tape was made with the images
of futuristic painters

Collabarators: Nihon VTR and Toyo
Genzo VTR Center

Victor U-Matic - A5 - Colour - 18" -
60 Hz - 34" cassette

“Kalaidoscope'' - Dance’ - “Year”
Video-cassette - 34" - colour -sound
a0 AS.

Yamamoto, Keigo

24-10, Qomura-cho

Kukui Gity, Japan

Presented by A CA. "Association
for Communication Through Art'',
Kukui City

“Similar Figures '
Videa-cassette 34" - biw - 15 -
sound - AS.

“Hand and Hand'

Tosearch for the meaning of the dis-
crepancy of the cognition between
“action and its falsa action” with the
help of TV, and a TV. camera,
Collaberator' Hideko Yamamoto
Sony Vo1700A-AS.-biw-7' -60 Hz
- 34" cassette

Zack, David

4726 N Gantenbein

Portland. Oregon 97227 US A
Prasented by Neighbarhood Cable
Televisian Center, Gragon

“Video Party

This is the first In a series of cam-
munity programs done at parties
like a group drawing or a fold-over
poem, or a ' Hi Art'7 introduction
Collaborators, Al Ackerman, Ruth
Zack, David Zack, FPat Ackerman
(camera,) Marlan Scott, Paul Demit-

rias, Ezekiel. Rose Stephane stars
RAon Foss y David Zack editors
Sony AS - biw - sound - 30 - 12

Zero Officina

c/o Scolavino Via Caravaggio 70 bis
Napah. ltaly

Presented by Liceo Artistica Statale
D Napaoli

Ejercit-azione

Coilaborator Cra Bona
Sonysystem-E S - biw-30 -50 Hz-
34 open reel
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