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PLEDGE

Before reading this book sign this pledge in four points.

1.I must always act as I see fit

2.1 must always say what I want and think

3.1 must represent the principles which T confess
to be my own.

4, This pledge can be burnt at any time.
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{its origonal verszion "CONTRACT" was written in nov,1%El

1 m

in yontreal and signed by Balint Szombathy/ART LOVER and

the Centre de rechreche neoiste on nov 20,1981 at Yehicule
Art during a protocol event)




THE GOLD FLAG OF N[“I SM

It flies areund the world teday.The world-wide conspiracy
of the Nealsts has made the Neolst Netwerk a major force
in the figzht for tatal freedem all ever the earth.

Prem the Group Neeism,that was fermed in Mentreal,Quebec
in febr,1979, the Neolsts has grown te be the world's
largest netwerk of cultural censplracy.

In Canada,USA,West and East Eurepe theusands are part eof

the Geld Army.
That's why the Neeists are planning new for temarrow.
The future i3 in Neolsm.
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W ARNIN

THiS Booj¢ - - -

it represents QLD ideas.
Today we are doing something else and
tomorrow we will be entirely different.

You can sit down and read this Book
of OLD ideas, but it would be better
1f you get up and try to do something HEW.

In your place I would never accept
a reactionary situation like this. il

¥ake time change gquickly but
always be faster.

Fone eould ever define what is t
NEQIS: NOW,

ll'onty Cantsin

(original version written in nov 22,1%80,in L.ontreal
for the premier of ZIISSION 6 of Art Lontreal,entitled

ISTYAN KANTOR/ONTY CANTSIN,The NEOIST(S) )




MASS MEDIA

neoist ten commandments

music and words: Monty Cantein
thanks to Niels Lomholt and
Erie Salzman for their statements.

In any situation take you complete liberty,

and never respect spotlight's Y iacell
burning hit,hit,hit.

Bread feeds the hungry,

video feeds the full.

I used to be hungry, ;
but I want to be fukl.

I refuse to leave technology : 9 R
in the hands of those

who control it for their own profit.

I refuse to be oppressed by them.

I refuse to leave the mass media

strictly to the Other Guys.

I refuge to let them have

all the fun,fun,fun.

I loave mase media,
I want mass media.

I refuse any and all authority

from judges and establishment idiots,
and I take my case directly to the
jury of my peers. The reel jury,

this a truly believe.




PREFACE

After & long and impatient wait here is the Book in

your hand. :

This book is a door to the legendary city: Akademgorod,
the promised land of Neoism. But vou have to find the

key to open this door and then you have to find your

own way in the ramifying and endless network of

Heolist Cosmogony.

From this book you can get Iinformations concerning

the movement's stratezy and plans and you can enjoy

a painful and dizzy love story between the leoists and
Neolsm. You can form a friendchip with Henty Cantsin,

the greatest pop star the world has ever Rnﬂwn.andé}na et
experience a fabulous and true adventure's most exciting
parts.

This book is a document, a printed product of a

contineous action: NEOISII.

The goal of this book is not to give a complete definition
and profoundly dignified image about the leoist [ovement,

but to generate energy for more actions
All that wa do in the name of NHeoism from about 5 yeers

is a non-written statement.

0f course there are definitions, a lot of them. tut

that's not what makes it work.




If we want to understand the whole thing then we have
to talk about something else,

Because tha ONLY WAY TO EXPLAIN NEQISM IS TO DO
SOVETHING ELSE.

What has nothing to do with Neoism.

But is there anything like that?

This book is an invitation to you to find ouft more

about this question.

L — o n c—1 R -




c0IST ANTHEMS

(eatastrophes and electronics are the most important
subjects of human history)

In the blue endless sky

a new song flies,

and the the boys and the girls
sing like 1little birds.

Catastronics e

In the blue endless sky
a flaming iron flies.

| Munny says "Get up Daddy,
your breakfast is ready”.

Catastronics. ..

OUR CONSPIRACY IS THE POTENTIAL
ENERGY OF THE FUTURE.

WE ARE NOT SUBJECT 70 THE LIES
OF SCIZNCE.

THANK YOU FOR YOUR GOLD AND BLOOD,
AXD IN THE NAWE OF ALL NEOISTS
I DECLARE THAT WE LOYVE YOU.

WE ARE FOR PERPETUAL CHANGE
AND TOTAL FREEDO.

TRY NEOQISK:

YOU'LL LAST LONGZR.

= e S S

Catastronics...







TOTAL FREEDOLN

Enter inte eternity,
Cosmic=Urban-Eternity.
Enter inte eternity,
Eternal Immortality.

Total Freedom of Human Brain,
Total Freedom of Human Dream,
Total Freedom of Human Love,
Total Freedom of Human Will,

NO WORK
NG ART
NO MONEXY

:
AKADENMGOROD i |
|
|
{

Akademgorod
Land of milk and honey,

Akademgorod W
Kingdom of chapati,

Avademgorod
Playgroud of technology,

Akademgorod

Conspirators country.

We are leooking at the future
with great expectation.
Neoism throughout the World
and CONVULSION.
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PERSOMAL ALTAR

Mo neoist altars are the same , howewer an IRON and a
bittle of RUBBER CEMENT are recommended to be plaﬁed

on any altar.

0ther devotional objects must be chosen by the altar's
creator.

The altar's objects represent the altar-creator's
personal activities In t+he neoist movement.

The altar must be in a conspicucus spot in the living
room. Tisitors are encouraged to look at it any tire,
examine the devotlonal objects, spread rubber cement

on the bottom of the iron, ignite it ,hold up the flaming .

T

iron and dance.

tnstructions of alatar ceremonies can be given by aliir
creators, but anyone 1is encouraged to improvise new
ceremonies.

Megist alar ceremonies are full of delight,humour and

amazement.




PUBLIC ALTAR

Fublic altars are set up in the sireets,

in parks, in the central room of common buildings.
Fruit, milk,honey,cheese,nuts,bread and wine

as well as objects,toys,notes,mugical instruments,
irons and bottles of rubber cement are »led up
on them.

Anyone can stop at these altars,try the food,

o IRV . alo e o
eSS o notes, meditate,
create ceremonies, dance SRS

Public mltars can be created by anyone and

they must be useful to serve everybody.

Feople are encouraged to plant trees and

flowers around public altars.




FILST  pART

WHO [S
MONTY CANTSIN
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CHAREL _orE
THE MoST EXcITING EPIS0OE oF LIFE

—

You ARE Mowrty canisin!

NONTY CANTSIN isn't a pseudonym.Monty Cantsin is a real person

whose existence became my life around 1976. -

But thig thing is much more complicated because I am not the only
Honty Cantsin on Earth.

Beside me there are at least as much MNonty Cantsins as the population

of the World.

FAKE SCENCE ?

There are conscious and unconscious Honty Cantsins,pecvnle who
know and dont know they are llonty Cantsin.

The trocess to become conscious of our Monty Cantsin Self is slow
and incalculable. Today there are only a few conscious llonty
Cantsins. But remember that only 12 apostles assigted the Last
Supper and 5§ members launched the Bolshevik Farty.

The moment when some one awakes to the consciousness of llonty
Cantsin =self is the most exciting episode of life.

0f course there are pes e ud o = cantsins who only use the

name's magic power for their egocentric success,

3ut how can we distinguish between a pseudo and a real one?

- e T




MONTY CANTSIN ROBOT

I am sure that computer scientists are going to try o define

Konty Cantsin and then a good buginess man will come up with the
sensational idea of serial productlon of lionty Ccantsin robots.

I can't wait for that. I'm going to buy it first.

Robot culture is one of the greatest developments of modern history
and a real Monty Cantsin will always be enthusiastic about new
tools of technolog&y.

wnen I declare that “WE ARE NOT SUBJECT TO THE LIES OF SCIENCE"

it doesn't mean that I am against science.

1%+ means only that Monty Cantsin is an OFEN STAR with no limits,

who can be in a number of places at the same time.

BETIER THAN SAMIA CLAUS

%ecause Santa Clauses are the same. They look the same, they do

the same things. I never met a Santa Claus with no beard, no red
uniform. And Santa's existence 1is subject to a short periocd of time
and happyness.

Who caresabout Santa after Christmass?

ind does Santa try to rupture the endless sameness of life %

IUST LIKE ART

T am not anti-Santa. I am ifonty Cantsin.
1 have this firm belif that anyone can become and be lonty Cantsin.

Fach of us has to discover tha llonty cantsin self in a indididual,

proper way. You have to find your individual lonty Cantsin potencial.




It's like creation.

Because you can do a drawing of Mona Lisa or an exact copy of

a Picasso or Andy Warhol's Campbell Soup Can, that doesn't mean
¥ou are a great artist.

There are no two Monty Cantsins of the same,

How TV BECoME M. 2

PO You WaANT A PIPLOME 2

It is impossible to generalize how can somebody become llonty Cantsin.

It is impossible to give a receipt.

And it will never be posgible to learn it in school, in any way,never.

I am not your teacher,

If you want a receipt ,if you want to learn it from this book then
DO NOT READ IT.

All I can do is to tell you one case from the possible millions:

ming.

— el §




CkApTER _TWO
THE RAPIATING MulicAL BRAIN

WHo i$ NMORMAL?

I knew Marton Kosznowszikxi from my childhood. He was the

"fool of village" at the country where I spent the summers with
my family. But this man wasn't really fool, I know.

He never said "I AN CRAZY", only the "normal people" said

"HE IS CRAZY".

MONTY (RWTSIN FASKiON

warten Kosznovszki, or if you like NONTY CANTSIN lived a very

ordinary life. :
fie ate bread and drank wine or "palinka"(something like cheap

brandy). He wore shapeless,big laced boot,old ragrged suit,

stalined white shirt turned yellow. And nobody saw him without his

characteristic hat. I was perhaps the only one ,but I'll tell you

about this later.




WE NEVER GoT RBoLED

Warton has been working as cowboy and everyday two times he

drove the village's cows in front of our house.

He had a MUSICAL BRAIN. Just like a chimming clock his brain music
woke me up early morning when the herd passed toward the pasture.
Me and my cousin Gabor could listen to his brain music for

houra and we never got bored. This music led me to the field af

dreams.
There were another few initiated friends who could get the musie too,

but not as much as me. I was bewitched by this music.

THE SUnDRY DEMONSTRATIIN

One of Marton's regular activities has been the sunday demonstration.
It happened every weekends at noon,when hundreds of tourists teemed
in front of the neigbourhood's only country tavern and died on +he
spot for a beer and sausage (hot dog syndrome).

liarton appeared suddenly just like he was running on schedule.
Wearing his usual costume, and with a loaf of bread under his

arm and a hoe on his shoulder he passed among the jostling crowd,

fe had a typical way of walking as he was going to fall down in

any moment.

"Bacause he is always drunk" people said, but I know that he WA S

Just dancing to his brain-misic.
-

st

-
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HESSAGE OF DEATH

I was in Budapest when one of the few initiated friends Zoli came

with the news of larton's death. It was in the spring of 1978.

The next morning I was at the burned house to take photos and 1
find out what happened, .I}.
They said that he was drunk and his cigar sat fire on the old |

taw-shed where he lived.

and warm up his diner.

But I knew that all of these were empty talk. ,
varton burned himself, he chose this last action-ctatement. |
In his cindery,carbonized dirty hole I felt first in my life

the end of the world.

THE MIRACLE

Talzing to larton's neighbours I collected the following informations.
When the neighbours noticed the fire they tried to get into get into
the house but it was locked from linside.

I
They said alse that he used to put fire in the middle of the room 1
They broke into and at this moment the whole house went up in flames. !
They saild that ifarton's body was totally burned but his head was
untouched. He was wearing his hat always, even in bed and i1t protected

his head from the fire, they said.




]

Husic iS5 IMMORTAL

I went to the police to find out where kiarton's body has been

taken. They directed me to the forensic medicine iIn a near city.

=T

I absolutely wanted to know if the nelghbours' assertin was true,
I wanted to see the body. I was late. His body was already locked
in a coffin,

"Can I see the coffin? I asked the person on duty.

"You can see it tomorrow at the burial” he said,

With a 20 Forint banknote I convinced him to show me the coffin.
And it happened what I accepted.

Standing at Farton's final shelter I could elearly hear the

radiating music of his brain.

THE LAST CONCHRT

||

|

I was very surprised to see almest a hundred people at the funeral. |
]
[

T

I was wondering if any of them could hear the music what me and
my cousin enjoved all the way of the funeral procession.

and then the tumbling soil beat the drum on the coffin.

It was the greatest concert in my life.
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|GHT IV THE CEMETERY

The same night we got inte action and dug out lMartoN's grave.

We wanted to save his brain. 1

I experienced grave excavation the time I studied medicen and I

collected bones and skulls from old cemeteries,

To dig out & new grave is easy, you dont have to wrestle with _
roots and the earth is still slack. j

The more complicated question has been how are we going to take

the brain_-case at home with an electric sawing machine.

I heard the music more and more clearly.
“y spade, a military entrenching tool, touched the coffin. :

In this very moment I lost my consciousness.

SILENCE

At early dawn whenI awaked I was lieing on the earth beside my

cousin ,near to the grave.

the brain out of Harton's head.
I decided that we are going to cut off his head and I will open
I looked in it and I saw that liarton's coffin was open. :
I felt the concentratted small of the burned dead body. 1
1 shined into the grave with a handlight. I saw larton's head.

Hig skull has been open and his brain taken away. -

It was a very silent dawn. No brain,no music.




THE CLUE

According to the mysterious disappearance of Marton's brain

1 had several ideas.

Somebody else or ancther group who could get the music of
larten's brain stole it,

2ut how did they put us to sleep ?

1 didn't feel anything, I didn't havea any marks on my body,
neither Gabor,

And how did they open the skull?

defore we buried the grave I examined lMarton's head and

nis operation has been done 80 perfectly,it has no trace of
bone-saw or any touch of metal tools.

7y theory is that Marton's brain has been taken by the

14 SECRET MASTERS OF THE WORLD. liarton's mission has bBezan

accomplished. They took his brain and transplanted it +g

Soemone plse's head.

In mine.

[0

_—



CHATTER ThReE

Towsro, MEW AETULES

THE AbtwrT

A few weeks aiter iarton's death arrived to Budapest

David 0z , an american/canadian correspondence artist.

I met him at the Young Artists' Club where he exhibited
letters,posteards,collages,xerox copies,ete, .

I abwans b grctphonally atmctel by weiw fangs,
documents of communication art activities.YThat was the first
time I saw color xerox and the first time I met arn artist from
America.,
IxdtintidmemcthateomaramarEat e Px e IR RET MAITER S
HxxEXERQRRBuwxxx
His pockets were always full of little objects and notes.

I didn't understand most of the things he was telling me about
because I didn't speak any englislj and my interpreter girlfriend
Zguzsa could not follow David's extravagant and ramifying
singing/speaking style.He was plaging celle or tenor guitar
while talking to people.
IxdidntdommeinaicheoomsxsentxiyxthexabnrexsrereXxarganizaions

TpxdixEEyprctaExnraperxrErspncfar e
I didn't know that he was an agent of the 15 SECRET IASTERS OF

THE WORLD.

TP
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THE INVITATION

xaiwaysxieiixexceptionallyatixacted bymewxthingsics
Rxyv i@ ocmters dnxedouex oo
At the time of David's wisit I had a band called Kantor Inform.
We played inform -songs and news-music. Our club has been closed
because of breach of peace and subversive behaviour.
We gave a concert for David in an apartment.In exchange he sang
some of his songs among them the following one “The Invitation”.
I'm glad your heart is smiling,
and sorry your Feace sign is frowning.

What this world needs is CLEAN HERQES,
what this world needs is NEW LEGENDS.

Thigs is the official wversion,
this is the original invitation.
Love of subversion.

Love of subversion.

Good luck,good luck,
good luck in the bleeding night.

Later he repeated his inviting message in his letters.

They were very tangled,sometime inextricable.
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PARIS
I escaped from Budapest to Paris. David sant his
letters in code to my temporardy place of concealment.
"I AM GLAD YOU ARE NEAR THE PANTHEON.
DID YOU K0W THE ARC DE TRIOKPHE WAS DESIGNED ORIGINALLY
TQ BE AN ELEPHANT? WITH A BUILT IN SHOWER BATH.
WE ARE DEVELOPING SASKATCHEWAN CUISINE AND LEAN TO
BRING OUR RESTAURANT TO PARIS SOON."
1 played my songs in the metro.This was my everyday work
for living. And it was a new situation for communication.
The metre is a concert hall. The metro is a2 movement, an

international network. Le métro, c'est la vie réelle.

A centre of onty Cantsins.

EUROPE (S ROTIEN

After a year of metro-concerts I got sick. The terrer is in
the metro,tco. I felt a dead man. I hated Faris.

They gave me vitrmin injections but I knew the only medicine

is to go. I had to go along. They were waiting for me.
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S BORING

I had no ilea of what to do in lontreal when I arrived

HWTN’H

.-ila-l'lli. h:i".[.-rllr

there in sept,197Y7. I had just about enough of the terror
in Europe.

Driving from the airport to the city I saw a desolate land
and I felt that I was an extraterrestrial who ascaped from
a catastrophe into a frightful boredom.

This was the best open situation to start something new.
Dave sent his messages every week. He moved from Regina,
Saskatchewan (Canada) to Portland,Oregon (USA) to join

dr. Ackerman,supreme representative of the 14 SECRET [ASTERS

OF THE WORLD.

MURE PAIN

I worked and suffered in +the Flastic Zrain Factory
where I learned about the intolerable working conditions,
the exploitation of emigrants, inhumanity, low pPa¥.ss-s
In my free time I wrote a book and ocutlined my future.

I gob ready for anything.
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THE GREEN LETTER

Written on a green Xerox copy, dated november 97,1977
Dave Oz sent me the following message.

wrhis Monty Cantsin character is a blank legend =-=
could sing Hungarian as well a8 Latvian -- if you need

a name try HONTY CANTSIN."

I realized suddenly that I have been chosen by the

14 SECRET MASTERS OF THE WORLD to fulfill lionty Cantsin's
duty and fight for total freedom through all forms of

creativity. .

 —




HAPTER FruR ¢
The PORTLANP DIARY

PEE———— - - —

INTRO DueT) OAY

I arrived to Portland on june 12,1978
where I received a 3 months special training.
‘The PORTLAND ACADENY ineluded the faculties of

Correspondence Art Service Foundation, dr Ackerman's |

CAFSC, Earth Tavern, LongGoodbye Club, Snegma House,
Worthwest Artists Workshop, Mew Jerusalem Chruch, |'
Steve HMinor's Store Room Network, Harborfront and !

other cover agancies set up by the 14 SECRET ASTERS
OF THE WORLD.

To illustrate the process of training and give an

account about the most important activities I continue

e T

this boox with original notes from the Portland Diary.




JUNE 13,1938 Portland

I arrived last night, David and two kids,Zeke and Rose, waited

me at the airport, we came here (3812 N. Gantenbien) on David's
VW camion, here I should write down the first effect of America,

ig this Ameriea 7, thiz is a desolate land, rain, a river with

floating houses, faraway a mount, znd an airship!,empty streeis,
is here any life 72,

David and his family live in 2 zreen and old enough wooden house,
two floors, I got a room on the first floor, we unpacked a part
of my baggege ,David put my masks everywhere on the walls,

we opened a bottle of red wine, it was David's birthday,

we played guitar and sang blueses, Ruth,David s wife made a
post-free portion of omelette, we ate, drank,smoked,sang until

7 &M,

=

got up at 9 am, after breakfast we went to see somebody,

a middle aged woman in a crumbling house, we began to clean

the ground floor, David said there here is going to be the

Young Artists' Club of Portland, we carried the garbage Irom

one room to another, David roiled a joint and accompanied by

his tenor guiyar he played the "This house will be the center®
song, it was chilly and smelled mouldy,and we got preity much
dirty ;

we came home, & total drunk and perhaps neurophatic black kid
droped in, "excellent musician” teld me David, then we gave a 1ift

to a black woman to downtown ané we bought films,

now we are going to eat and then we'll go to a library,




I8

meanwhile dr Ackerman came, we played music like lunatics, then
we went to piek up some grub at the police, a charitable action i
calle d "Sunshine" for £he neighbourhood's poor people,

we got two boxes of grub, mostly canned food,

it's raining and the sun is shining,

wa are now at the Earth Tavern; o rock "'n roll DHawd Prdoom Peloco
plays, they sound fucking good, and a lets of pretty witches are
here, Eﬁsicmﬂster is going to bring some girlfriends, everybody is
very danger-fraught looking, they bring the beer in two littre
pitchers, a 2irl is taking off her pullover and she has beastly
good titg, the hairs are long, and many beard, I need a girl,

I have to pick up a girl,

in the afternoon we arrenged the mask-exhibition at the library,

and we gave a concert too,

llow we are going to the Smegmas, it must be very late, as a

matter of fact this Portland 1is a jovial place, we rap on the

door, then more strongly, finally somebocdy comes out,
unconscious chaos, amplifyers, gulitars, taperecorders and other
trich, a hachigh comes, and then another, we liaten to some new
Smegma recordings, I'm sitting on the floor and I run through
the world, from easterneurope to northwestamerica, |

we come home, red wine, we play music until J am, \




D UNE 14

we get up at B8.30 am, an immediat recording, now we go to

makxe pnotocopies,

David has a wolf-dog, he is beastly stinking, he comes always
with us,,

we went to the university, that's the cheapest, I made 50 copiles
with masks, plus posyers, then we ate in a nearly pub,

we went fo see an exhibition at FCVA (Portland Center for Visuul
Arts), it was warm and boring, but we found a big mirror,

we came home, I wrote 15 postcards and we went to the library to
put up the masks, it went all right, IxgaixesdxBexEdxxtrthexemdyx
finally I got dead bored, nailing,tapes,ladder, then evrything
falls down,

we went to a tavern for a drink, only black people go there,
frightful sexy girls swung their asses, and the boys kept on
1lifting their balls, a band played, smirking xids, and sometime
they got very serious at a sole, I smoked a cigar and told to

David that we must pick up girls, then we came home and in the

name of music we made a great nolse all night long,

s - e s e e o




JUNE I5 l

I got up at 9, gymnastics, yoga,bath, now letter writing and

=

-l

then we go,

ok, we went shopping (audic tapes,tobacco) and to develop a film,
meanwhile we made a color photo, lunapark type, painted background,
then we went to the Earth where Husicmaster works,we drank some
beers, put up posters, then had a look at the near record store,
according to David they are going to help us to publish the

Yenty Cantsin record, then we went for a meeting at the Fotor-

hotel, here many different proposals were presented in connection of -

-

the city's social and eultural development, David proposed the

—_ =

publication of a periodic revue to give account avout the various
works of non-profit organizations and community centers, I had 1]
1

to sing a song and David continued his proposal singing it to

a blues beat, the members of the commity were very serious

U

people, perhaps they didn't understcod David's gong and idea,

it was beautiful, I took pholos while David discussed about

e

correspondence art, it was 3 very significant situation,

from there we came back to the tavern, I took a lot of photos

from the car, I saw an airship and fell into =x ecstasy and I

yelled to David to stop, I never saw gsometing like that,it was

beautiful ,a giant Good Year cigar,

N L T " pa—

now we drink red wine,it's five in the afternoon, then we will |
go to see the Ackerman, David asks me what did I like better

the meeting or the Shags bar (Thos bomb black glrls are at Shags),

the veliswagen fucked up, clutch braking, finally someocne repaired '

it for the moment, then he invited us to his house,ne played y

narmoniea while driving, he has a fucking big dust=cart and ha
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works as garbage man for the c¢ity, a glant Honda in the living
room, and of course marihuana greens in the windows, he red

his poems, then we smoked a joint, then we went to the Smegmas
but they weren't home, we went to a pub where a blues band was
playing, two guitars, bass, percussions,harmonica, here 1 saw
a nice girl, a rcathy, she asked me to sing (David introduce me
always as a singer), so I got down some songs, Cathy was one of
the gultarists' girlfriend, we came home around 1 am, or 2 7,

mugic listening again,sleeping,

SUNE 16

I go% up late, I made four postcards,
then we visited Joel Deese-t, he showed us collages, a book
uﬁ@i vigual ﬁnems, we smoked a joint and sang, chaos, dirt,
idea flashing, very hot day, a bridge near to the house,
Joel Deese must be near to 60, and it's possible that he is one
of the greatests, his wife is my age, I took pictures,
ghe wag giving suck, two other kids were splashing in a plastie
basin,

if it's going to go like that I'll get personally xnow the

whole america,

= i
s S

!
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we went to church teoday, David introduced me <. the

Mew Jerusalem Chruch in his welcoming letter.

"The New.Jerusalem Church meets from 10 to 1 Sundays.

This is a chance to play traditional soul music,and learn

a way to spontaneously set spontaneous words to musie.

The pastor is Colonel Thompson. Parishioners are

Sister Gray, Sister Hall,na d several others depending on

the sunday,

I hope we can attract some other musicians to join us for

sunday morning services."”

the church is small,like a school room, there were 7 people,
and it was a meeting what I can't describe, I can only compare
it, and then it's a mental hospital,punk concert, trante,
death, total ecstasy, brain transplantation, David and me
Played guitar, others kept the kexx rythm beating the chairs
or the floor, the Colonel Thompson was crying and laughing
at the same time,amd he had a piercing voice, I could not
recognize any words, everybody screamed and gesticulated,
convulsion,medness, I learned a lot of new gestes, it was
unbel ievable, Sister Gray howled to me, "Tell me my friend,
is this true 77 isn't that so 7", I had no idea what they
were talking abcut ,"say something in hungarian or french
rantor" mxidxBxxif encouraged me David, I sang a hunagrian
folk song, they were fascinated ,

I have to put together the program for saturday, there is

a purelen wound on my left shank,

P —I———
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JUNE 2.2

I wrote a "Who am I,Who is Monty Cantsin?™ text

—— e T

=y name is M.C.

-My name is M.7.

-3ut I'm not H¥.C.

=But I'm not M.C.

-I'm M.C.

=I'm #.C.

=I'm a copy of M.C.

-I'm-a copy of M.C.

=But I'm a copy of K.C.,too
=But I'm a copy of M.2.,to0
=l.Cv is my copy

=M%+ 1is my copy

-I'm a copy of M.C.

=I'"m a copy of K.C.

-1'm my copy

-1'm my copy

-1'm Monty Cantsin
-1'm Konty Cantein
=3ut I'm ¥.C.,to0

=But I'm K.C.,to0

afternoon a journalist came, she looked like a journalist,

later we went to rhe church in front of ocut house and lizsten

to gospels,
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A LETTER TO 250KA

hi zsoka,

ey

I want to be black, I am black, I want a black girl, :
all my girlfriends were black,I'm going to be crazy if

I can not he black, I just came back from the heaven,

I was talking to God, and sang, here is a church accross
the street from David's house,the choir rehears every
evening, I had to g0 there, black girls in wh ite chemise
are lashing their AreExIINex angel wing, their mouth is
drawn up to their ear, pearls are in their mouth,like
white roses in the windows, I WANT T0Q LIVE LORD, I WANT
T0 LIVE OH MY LORD, B0-100 Black girls and boys resound,
must die, I want to be Black, black singer, I'm & black

=

singer, for many Years, I was born here, I WANT TQ LI'E

LORD, superstarts, all of them are Superstars,

this is Portland's suburb, with louses and rogebushes,

with fat pxm=stix whores and shrapened gigolos, god's

superstar angels,

the solist girl screaps up, all the ghosts are around her,
sometime she must push them away to reach the mike, David

is sitting near me but he ig gohe somewhere farawar,

wrhen - arvived rere Tavis CroUgnT me %o 2 tavern whnere only
black people go, I saw there the first true goddess, in white
chemise, the humming what radiated from her tou*s zoundsd
familiar, I was looking at her glowing egg-briquets and I

told to Bavid that I need a woman like that, he immediately

sang a blues "Xantor wants a black girl with white chemise",
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thege girls in the choir look happy,and they absolutaly don't
want to die,
1 came back and started to sing ,it's growing dark, I see

my face in the window's mirror, it's black,

DUNE 285

I meaxe finished writing the H.C. superstar flyer,I'm glad,
tomorrow we'll print it and mail it,played mugic and ate a

lot of rice, jaruloff,

Janve 24

I have a bad mood, nothing works, no money, zlmost nothing
to eat, the kids bring =# lunch from a chruch,
1 should send my leyters, pick up my photos, rpint the postcards,

or I should get drunk; and pick up a girl,

who has the mood to sing 7,
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JUNE 30 :

(ANOTHER LETTER)

THE FIRST PUBLIC SYPHON CONCERT IN THE USA

Jerry Sims, a fanatic of syphon music arrived from Texas

10 days ago, we picked him up 2t the bus station, he was sitttin=T
there with dry madness on his head,stubbly,boldly, wlth rotten
tooth, and horrible luggage,garbage hags,potato and oignon sacks,
flattened greasy boxes,

he moved to the basmmnt and z2sked me if I would stay long time
vecause he wants my room,

he is tv addicted and meat lover,he has correspondence with

all the tvvstars of the world,frEmxtimextaxtimexhke,pencils and
pens rise from his razged and tight pantaloons,

evidently he kaz became our business manager,

i ==

On his screeching chicken and windhover veice, in a secret and

i ——

gound 1solated room he started to negotiate with Fortland's

xxkixtizy art,science and showbusiness directora.

As a result of this work we gave our firtd syphon-concert ir
the theater of Portland's Fine Art Fuseum,on Jjurne 29,197L.

Our performance coincided with Calder's selected commemorative
exhibition.

On the afternoon of the show David's "W as usual fucked up and
we dildn't have fransportation yet 30 minutes beflore the show,.

Anyway . David took a white shirt and a yellow figured necktie 1

and called Eric that we must leave in five minutes. |
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Eric arrived Dmxaxsmazked stuffed in a smashed car,barefooted,
in smudgy white pants. Other members of the band were busy.

We verformed one of my new works entitled "Syphon music of
Hygiene" and its essence is the free-breathingfinxfrem with
free-will. We gave permission to the concert director to put

a MONTY CANTSIN ISM B.BAND poster to the porte,

Jerry came up the stage ,brought a chair and sat down as

he was going to stay there with us. I told him that "Jerry go
to hell because I hate mamagers",then David quickly asked him
to look at us from the kxstx theater's last line.

This intervention was a non-caleculated xrt introduection of our
piece and I saw that the assembling audience 1liked it,

We started to breath very strongly. We felt that we were the :;
LUNG OF WORLD and th&i freed our fantasy.We performad the one !:
hour long piece in this spirit. At the end everyone held back |
breathing as long as possible,

After the show we went to the Earth tavern where everybody

already knew from our success. We let only very close friends to

our table.

In two days we are going to have ano*her concert with a lot of

dULY -3

Quarrelsome days,I have no morey at all ,yoga, visited Jerry

new numbers.

in the basement, he put poroo images evaryvhere,; he talks to the

television, in the eveninzs we visited a topless bar,
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111, SYPHON CONCERT AT NORTHWEST ARTISTS WORKSHOF

(from a letter)
the audiance were #Wafing a noise, somebody switched off the light,
Tim Harvey threw some petards in the middle of the room, I
anhounced that I was a renaissance, baroque, clasgical,
rimantic and modern mugiecal dictionary and my name is ionty Cantsin
» I took a = long aluminum paper and I told that it was lonty
cantsin's £%¥m movie film, I said that I will project it,
i droped my slacks and I covered my priek with the aluminum paper,
then I sat behind of a slide projector, I put a mirror in from of '

the projector and directed the image on my body as it was coming

out from my pants, they were badly exposed slides with holes,

then Ixmrsmap¥editiexakumimsmxpzper I take off the aluminum papar
from my penis and mmt covered my face with it and then I crumpled
it, made a pellet, Dgvid, Paul and Eprie played music, improvised,

then I passe around the HAT OB THE FROPHET and everybody tried it

on, then we sang the Correspondence blues, and I recited the
"Whe is lonty Cantsin® text, I declared thet everubody is onty
Cantsin and we are lonty Cantsin's International Syreet Myth
Blues Band, I switched in an ele:tric shaver and started za

buzzing, the audiance buzzed too and T was howling "WE ARE ALL HERE

»#E ARE ALL HERE",
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VI got a message from the 1k SECRET MASTERS OF THE WORLD , ™

they sent me a very specifie 1nfnrmatiun hlddeﬁ in a UFO, )

- ——— - et

—

"Just two years afler the ﬂaﬂznavszﬂi ﬂartnn cnmmamaratléﬂﬁk

exhibition which was held in Suraﬂ?_ffﬁ%iffj*the UFO landed
—-—\_\__'_____\_‘_‘_‘_-_'

on Johnston street, rery close 58 to husicmaster's home,

we x were driving in Bavid's camion when I observed it
under a rose-bush, I yelled to David te stop and I run

to the UF0, 2zxx David and Paul Telles helped me to put it

in the camion and bring it home, I installed it in my room

newr to my bed,

SLY 18

Jerry is a really windhover, I saw him eating a live c¢hicken,

(Lily) Lty Bawrin . - _
a blend girl and a black guy arrived from Talifornia, the black

guylﬁigﬁﬁeﬁrumpet sound with mouth, he is a trompet,

we built a hovel under the Norrison bridge { no problem of

roofing), this going to be the booth of Correspondence Art

Service Foundation for the annual ngghbﬂrﬁhﬁﬂﬁiﬂﬂﬂf*ﬂiu
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very bad weather,rainy,cold,early morning we went to install

out things at the booth, David brought a box of xerox copies,
letters and other correspondence documents, we decorated the
walls with them, I put on the Hat of the Prophet on a pole,
we started to play muisc, but the festival has been canceled
because of the rain, we made 15 3, I met a hungarian girl

who Fustxxzsmexaoomtxfromxiaikxhax was jailed for subversion
and participation in anti-vietnam movement, she was jast
freed last year,

this house is full of fleas, america is full of fleas, thay ;
dont let me to sleep, I didnt fueck from about a month, I can't |

belkre it, I jerk off every day,

ouLY 24

Yesterday the Neighborfair finally took place at the

Waterfront park, beautiful sunny day, very big crowd, we
SEXXNEXEXNIREEIMEXIY et ur a closed circuit video installation
using two cameras and several monitors,

in the afternoon a girl stopped in framxtexx front of the booth

and watched me, seh wasn't the only one but she was looking at

me very strongly, I gave her a paper bag to burst it,
she said that I have very nice eyes, she s#ayed there until

the end,and then we drank two bottles of very cold white

wine somewhere inx bar, and then we teared each other's body to i

pieces in her car, we couldn't find David's house until early
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a T s T

merning,
I slept well,then I called the girl,she is going to come here,

Yanagl sent me a message from Frisco, I can go toc visit him

any time,

ouLyr 26

fantastic days, yesterday I started working with Steve liner,
my black m uncle,,he is Portland's most famous garbage man, .

ne rents houses to store bottles,meat¥x metal and paper waste ;

and all kind of garbage,

we toock Steve's car and went to collect the garbage,and rake

in the dust-stores, then we broke bottles,

first we selected them inerder of colers,green,brown,whito,

¥ we threw them in mmakk big metal barrils, after that you

have to ¥rakex break the bottles using an iron stick, I 1
pair af‘

immediately cut my hand and Steve gave me a thick gloves,

while we drank cognac, Stve is very strong,he spont more than

20 yea:r in jall beaause of killing,

he gets 303 for & ton smashed bottle, I booke bottles in

the past two days, first thing is to cut off the metal ring

what stays on the bottle after opening, today 1 was alone,

Steve went for regsearch, ne left me a bottle warm and sweet

wine whkat I slowly sxugkxsxt sipped out, brutish hot aay,

I went to eat, Steve gave me 53, I bought beer, XX I finished

my lunch when Synthia came, w she was very surprised that I

wasg home, she gave 2 x packege and went away, It was a=SmTTrie
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a japanese ceranic goblet with a declaration,
I went back to work, the atmesphere was white hot,and around

% p.m. broke out a s%Xrmm storm, I run home and I was jumping

in the kitchen garden, I was dead happy,

& |

two days agom I went to a visit to Sythia's heme, she lives

with kxsx her mother and father,the father iz german ordgin,

the mother is a mix of french-italian-indian, the father

told me that he is very affraid that Canada is going to be a
communist country, after supper we went to play billiards in |
the basement, Synthia deoesn't really know how to kiss, I
and tonight we played at the Zarth, I danced with the Uro,
there were many participants,two girls were fighting and

John Sherley yelled "be nice,be nice kids", the piano fall
down, David sang William 2lake songs,

after the concert I asked Musicmaster how much money we made,
he totally broke down and losed all self control, he yelled
that he lost his money, Ixjumpmixapxxmmxxxixi¥s ne licked over

a table and I threw a chair to the bar counter, we kax broke

glasses and then went home,
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Yesterday I put my guitar,camera,necklace and flute in a
pawnshop, I got 1353, now I send 120 +o Erie who went to Los
Angeles to print the Menty Cantsin records,

Synthia bought a bottle of champaigne andﬁﬂran{ it in bed,

Jerry moved out,

we gave several performances at the Longgoodbye theater,

AuG 20

total Rimammiak financial failure, David wants to move +to

New liexico, he said that he breakswithx off diplomatic relations
with the 14 SECRET MASTERS OF THE WORLD and he wants to live
for his family in peace, I guess my training comes to end soon,
I zx borrowed 503 from larianne to take out my gu. tarxfram of
pawn, she is very nice, she spent 3 years in jail for opium
smuggling, she is a poet,

I played hungarian folk songe in a fol% music festival and got

508,zask but where I'm going to go from here?, and how?,

AMG 25

This noon David menaced me that he is going to call the police

if I don't leave hisg house immediately,he got a f£it of

nysterics, he said that I sZay in his house hut I dién't pa;
&

any rent, well, I gave always all my money to David, I arrived

Lt

to Portland with only 2003 what David borrowed from né the

<L T T T
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first ten days saying that he is going to be able to pay me
5003 a month if I want to work with him on a project,

now he is raging with anger saying that Ixtmakxhizxtimex
anixerergyxandx he lost his time and energy mikh working with
me , and I have to leave his house immediately, is this

the last lesson/test of my training 7,

AMG 25

T saw & nice big pear on the road, somebody bit into it and
threw it away, woosmmxixpridexamidx I felt desire but I didn't
take it, I found 5 cents and I brought back empty bottles,
now I could buy a bottle of beer, thés is calming,
David and his family left Portland fep New ilexico,
I moved up to the second floor, Amy, the drummer girl of
Smegma suppose to move here in the next days,

gl tar=-
I made a commemorative David Oz monument in his work room,
I piled up all the junk he left here ,I put his armchair on
a table and decorated it with the objects I found,typewriter
rubbons ,mirror,polaroid camera,video izpes,audic caseites,
leyters, notes,booxs, kmmksxXikExarxaiiary I painted with

::‘I,LM .
red on the wall "IYTE" and then separatedvwith a curtain ,

it's 2 a.m.,] sing a song accompanied with a hikd x toy piano,

e —— e ———
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pLG 23

Yanagli wrote from San Prancisco; he is waiting for me,I have to
EO,

I eat some salad I found in the kitchen garden,no salt, no bread,
I hate to walk in the streets wathout a r~ent even I know that
I have the best ideas when I'm hungry, but then I dent have
eherzy to write them down,

lusicmaster talked to me about someone who is going to drive

me to San Prancisco; he gifted me a bottle of wine and food,
Steve Minor borrowed me 1 & and so I bought a water-melon and
made some sandwiches for the inauguration ceremony of David's
monument,

dr Ackerman,his wife Patty and their daughter,the Smegmas,

Marianne, Paul Close and his brother and others wers there,

when it was already dark I switched off the light and let only
a small spot light illuminate the altar, I striped off the

curtain, Alain Lloyd jumped up and yelled "It's him,It's him",

David was gitting there on his throne and sang about [onty

Cantsin's vigit in Raxkyax Tolkyo,




NEOIST ACTIVITY

FIRST FIVE YEARS
1979-1934

A: Formation of an international Neoist Network,
B: Development of APT FEST series (international apartment festivals)
C: Inauguration of "A" PLAN, akademgorod, the Promised Land of Neoism.

D: Search for the Unknown Neoist.

E: Fight for total freedom through dance/music.




APT FESTS

APT 20, INTERNATIOMAL APARTMENT FESTIVAL, Montréal, Sept. 17-21, 1980,
NO GALERG.

APT 31, 2® Festival international d'appartement, Montréal, Feb. 16-21, 1981,
PEKING POOLROOM.

81 APT, THE 3rd INTERNATIONAL APT FEST., Baltimore (MD), USA, May 29-
June 7, 1981, KRONONAUTIC ORGANISM.

APT &, 42 Festival international d'appartement, Toronto, Oct. 9-11, 1981, PUBLIC
WORKS, Montréal, Oct. 13-18, 1981, LOW THEATRE.

APT 5, FIFTH INTERNATIONAL APARTMENT FESTIVAL, Mew York City, March
15-21, 1982, des REFUSES.

APT 6, THE SIXTH INTERNATIONAL APARTMENT FESTIVAL, Montréal, Feb. 21-
27, 1983, NEOIST EMBASSY.

APT 7, 7th INTERNATIONAL APARTMENT FESTIVAL, Baltimore (MD), USA,
Sept. 20-25, 1933, TENTA's Apt.

APT 8, THE 8th INTERNATIONAL APARTMENT FESTIVAL, London, England,
Spring 1984, N.E.LL

SRS




OTHER. COLLECTIVE EYENTS

URBANO FESTO MNEOISTO, Feb./March/Apr. 1980, Montréal, Graffiti actions,
Street events, Perfor mances, Interventions.

Inavgurated at ELDORADO Restaurant, corner of Clark/5t. Catherine, Feb. 14.
March 6, POWERHOUSE MANIFESTATION.

March 28, the URBANZZ, Vehicule Art,

April 9-22, Monty Cantsin, REFUS, at No Galero.

April 23-24, Lion Lazer, NO ROOM, at No Galero.

SEMAINE D'OCCUPATION NEOISTE, Oct. 15-19, 1980, Montréal, Motivation.
CONFEREMNCES, April 30, 1981, Montreal, Concordia University.

CONTRACT/CONTRAT/UGOVOR/EGYEZMENY, Nov. 20, 1981, Vehicule Art, Art
Lover's visit.

THE NEOIST NETWORK'S FIRST EUROPEAN TRAINING CAMP, June 21-27, 1983,
Wurzburg, W-Germany.

SPRING CAMPAIGN 23, April 1983, Québec, Toronto, Montréal, Sherbrooke, street
events, performances, interventions. .

April 23, Conference/performance, Le Lieu, Québec, meeting w"G. Abort.

April 25, G. Abert at A.R.C., Toronto.

April 23-29, performance at Club Soda, Montréal, Monty Cantsin NEOQIST
SONGS

April 30, L'ARCHE DE NOE, Sherbrooke, Street performance.

CEREMONIES D'AUTEL NEOISTE, Dec. 8-9, Montréal, Transgression.

THE NEOIST NETWORK'S 1984 SPRING PROCESSION, Europe,




PRODUCTION ROOM SERIES

Exhibitions at Video Vehicule/Production Room, Montréal.

Curator: Monty Cantsin

dr ACKERMAN, Dec. 6-22, 1979
FRATER NEQ, Jan. 19-Feb. 3, 1930
DAVID ZACK, Feb. 9-25, 1980

R. RAXLEN, Feb. 26-March 13, 19230
LION LAZER, March 18-April l, 1930
ART LOVER, April 15-28, 1930

KIKI BONBON, May 2-14, 1980

MONTY CANTSIN, June 1%-30, 1980
REINHART U SEVOL, Nov. 4-20, 1930,
HENK & JOCKEL, Nov. 21-Dec. 6, 1980

MARC CRAMER, Feb, 6-21, 1981




1979
June 30
Oct. 31

1980

May 02
May 15
May 26
June 21
July 06
Oct. 20

1981

Feb. 2&
Apr. 07
Apr. 30
June 01
June 06
Cet. 10

Qcts 13
Cet. 16
Oct. 30
Oct. 31

Nov. 20

1982
March 17
March 19
March 20
May 29-30
June 3-5
June 21-27
June 25
Aug. 14
Aug. 27
Aug. 29
Sept. 8

Sept. 10
Sept. 1%
Dec. 2

Dec, 23

BLOOD CAMPAIGN ACTIONS
1979-1984

Montréal, Yehicule Art, RED SUPPER
Montréal, Motivation 5, HALLOWMASS SUPPER

Ukiah (CA), USA, Hotel Palace, SEIZMIK SUPPER

Portland (OR) USA, Northwest Artists Workshop, COUNTER SUPPER
Vancouver (BC), Canada, UFT, MIDNITE SUPPER

Montréal, Vehicule Art, RESTRICTION 1

Chicoutimi (Qué.), LIAISON INTER-URBAIN

Montréal, Vehicule Art/Radio-Québec, RESTRICTION 2

Montreal, Tromp'oeil, B-TEST/ACIDIFICATION

Chicoutimi, Université du Québec, CONFERENCE

Montréal, Concordia Univ., Conference Festival, CONFERENCE
Montréal, Café Campus, EXERCISE

Baltimore (MD) USA, Krononauts, APT 3, EXERCISE

Toronto (Ont.}) Canada, YYZ, APT &4, THE GREAT AIRPORT
ROBBERY

Montréal, Low Theatre, APT &, THE PIGEON

Mentreal, Vehicule Art, MANOEUVRES AMERICAINES

Québec (Qué.), Croix-Rouge, COLLECTE DE SANG

Québec (Qué.) Institut Canadien, LA COMNSPIRATION CULTURELLE
MNEOQISTE, rapport

Montréal, Vehicule Art, CONTRACT

Mew York, Pyramid Club, EXERCISE, APT 5 Fest.

Mew York, Des Refuses, PUBLIC COMPLOT, APT 5

New York, Ward Nasse Gallery, GENERAL MEETING, APT 5 Fest.
Montréal, Yehicule Art, CATASTRONICS

Torento, A.R.C., BLOOD CAMPAIGN, exhibition

Wurzburg, Germany, Kensumex, Blut Kampagne, Window display
Wurzburg, Germany, Studenthaus, Kulturkeller, CATASTRONICS
Surany, Hungary, Sand-pit, PROTOCOL (private)

Surany, Hungary, Arvacska u.20, BIRTHDAY (private)

Budapest, Hungary, Pannonia Filmstudio, CONFERENCE (private)
Novi Sad, Yugoslavia, Tribina Mladih, SYNTHETIC-WAVE
PERFORMANCE (baned)

Belgrad, Yugoslavia, Private apartment, PARTY

Lagreb, Yugoslavia, Extended Media Center, CATASTRONICS
Hull (Qué.) Canada, Université du Québec a Hull, CONFERENCE
Montréal, 5170 Jeanne-Mance, Apt. 6, BLOOD SUPPER




1983
Feb. 22-23

March 10-
11-12

Apr. 28-29
Apr. 30

May 21
June &
June 7
June 23
July 23
Sept. 21
Sept, 23
Sept, 25

Dec. 3
Dec. 8-9

1984

Feb, 14
Feb. 21
March-May
June
QOct.-Nowv.
Dec.

Montréal, Pleine Lune Bar, CATASTRONICS, concert-gala néoiste,
APT & Fest.

Montréal, UQAM, RESTRICTION 3 in Operaaaah of Marcelle
Dechenes

Montréal, Club Soda, NEQIST SONGS

Sherbrooke (Qué.), L'ARCHE DE NOE, performancef/Art/Action
festival

Mentréal, Pavillon Mont-Royal, CATASTRONICS, seirée musique-
peri., organized by Articule

3an Francisco (CA), USA, La Mamelle, CATASTRONICS, neoist altar
ceremony

San Francisce, Storfront, window display

Montréal, Transgression, FLAMING NEOISTS

Montreal, Le Beat, FIRSTAID BRIGADE

Baltimore (MD), USA, Galaxy, Congress Hotel, CATASTRONICS,
APT 7 Fest.

Baltimore (MD) USA, tENTA's apt, NEOIST ALTAR CEREMONY,
APT 7 Fest.

Baltimore (MD), USA, Galaxy,
CATASTRONICS, APT 7 Fest.
Montréal, Spectrum, OPERAT BLANC

Montréal, Transgression, CEREMINIES D'AUTEL NEOISTE

Congress Hotel, Neoist Gala,

Montréal, Café Campus, CONCERT/PERFORMANCE

Montréal, CEGEP Bois-de-Boulogne, CONCERT/PERFORMANCE
London, Paris, Berlin, New York

Athabasca, Alberta, Canada

Japan

Terre de Feu







"l remember a young man who btuilt a box with a bell inside set +o
ring every hour.Every hour it would ring and thazt was the signal
then he would go jack off.50 he met a lot nf grief at home (he was
very open atout it; when he went to school and kept running around
answering the bell,they put him away.At the asylum,he kept trying
to get his box back together,looking for parts etec, He eventually
became a standard character for several important abnormal
peychology texts but jacking off is like anything else,it takes =
lot of work to get recognition.”

dr Al Ackerman,sept 10,1279 Portland,Qre, US4

"DEATH NAUSES MEAT PIECES:
1, using sling shot and 1 1b of stew meat,
2, rain mystery meat chunks down on neighborhood enemies

DUP above 1s based on another performance pince of mine called

PLINE EOTTLE PIECES:
1.0rink beer from bottle-A while simul taneously paurinz bottlae--

over your head |
2.3reak both bottles

It's a damn peculiar looking thing %o sse - an raises sore Interastizz

questions in philosophy ! "

'.\'tj

"I apgreciate all the work you're puiting in or reolsr mazasine:

=ty Il T uly, 1970, Rrtland Brayita- -

it laks good and I'm glad to have a magz of thiz callbra thps'll
print my shit.”

dr Al Ackerman,a day in nid July, 1979, Fortland,Ore, .




*Weoism 1s the oldest art form,philosophy movement in the world -
it dates back to prehistoric times to pictures of gilant slouths on
cave walls - neoism as an art philoscphy will outlive any present

or future artism -
Lon Spiegelman, july 9,1989,Tos Angeles,CA,USA

"fell,sure,Kantor,Neoism is doing OX in Calgary,as far as I cen
tell.Today I led a group of 15 Neoik%s wo are also charter members of
the Zero/2Ero Club of Calgary..s... There was one Hungarian,
stugsanah,a delightful darkhaired lady who loves Hemingway,Three
iusgians -~ I dont remember their names but all good guys.A Czechx

and a Pole,and a fellow from Punjab,over in Indla,land of scimitars
and asymetry, a Chinaman and abou% a dozen Vistnamess lurking in
foreground and background, longhaired,lipsing in french %o pretend

they knew enough english to ha ve trouble with i+,

¥e traveled by bus and saw a huge exhibition of exotic pagtrisg while
¥ill all be thrown in the garbage tomorrow to conform *o city code.”

David Zack,april 10,1981 ,Calgary,Canada

—— G R

‘I wonder about the woman who was writing articles far medisz on you
and then got power at Vehicule and kicked out all the neoists.On the
one hand this is all publicity and you should be thankful hen “ap
nelping you out.ia..

fantor,as always I'm wondering what it is you are doing with the
jeosdts.Have you legally incorporated your organivation yet? What is
the group's purpose? Is there a way you ecan get funds aside fran
‘unds and foundations? 212 far veur tleod sounds 0F but rour hrealn
15 worth a lot more comparatively speaking,and I don't mean you
should s=11 it in test tubes.”

David Zack,april 25,1981 ,2algary,Canzds

"APT TESTS . APT like NEOIS! as minus the superflusus middle

which would disgustingly mke it AT, APT as APT.APT as apartenent;
2 space again skipring the ART Intermediate nf performance zpaces
i,

F T
Fakins

o

23 buffer between puhlie 2 perfarmer's private 1ifa,+ha

el L

Toplroom as ¥ikl Zonbon's APT,

SENTATIVELY  april, 1691, 20l inore, D, IS4




"Neoism is more than just what is new.It is what tries to make
the new visidle,

XThere has always been Necism,even in the most arcient times,
and there will always be neoism.This is because static culture
is impossible.There must always be some leading edge so that
culture is a growing thing,the way a rose ErOoWS or a grapevine .

Would it make sensze to bring a bottle directly %o a vineyard,
and expect to fill up with fine vintage wine? Chbviously not.
And this is why neoism seems to absurd and crazy now,though
watch and see.In a few years what is happening now will be
ripe,like fine wine.So while we enjoy the early harvest,we
think about those great parties of the futures,with memories
of today's adventures getting us drunk on new future TAntasles....."
David Zack,april 27,1961 (ﬂiﬂjwﬁq
Cael L
"Thinkéing about Neoism: true Heoists are living now,working for
the futures.Their phrases are open phrases,Exay Their eyes are
ope n eyes.Thelr ideas are open,end this is most important of
all.
What's new ,pussycat? The question of a character open for
love,Pussycat knows the answer is that you,who asked that what's
new question,are new.Your are new,and the dance is new.

What's new iz very serious,vet simultaneously only mezant to
laugh atypeapke=xkerz. Feople keep being so seriously rinded
about what's old.All they're doing is protecting their investment.
What's new is not so much investment,and in fact it may be no
investment at all,conventionally speakinz.Tt l= a matter of
communication rather thah money,stoclts,bonds.¥et if the economy
is to change toward art by way of information,what will replace
capital as a basis for life development? Here is the real guestion
neclsts are asking.And how are the answers coming? This iz the
ceniral part of the neoist process.se.”

David Zack,april 27 1981,0algery (i
/ {

"What is neoism really all about? What is it zctually doin?
Perheaps you should never talk about this serlously,yei matbe

s B A
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"I ha ve begun writirg a novel and nothing is more fun.I sent a
pard to Ealtimore.I guess I told you I guit Friction. I want no
cligues,no groups; I'll be a free wheeling= necist. "

Eva Lake, jan 24,1981 ,Portland,Cregon, USA
"don't care what you say. 'Neoism is this,not tha%,sometimes this,
somebody,or that there we don't krow.' To me it is Neo Dada but riot
Nada hecause Nada es Nada.I was Nada btefore I met you..... When I
grow up I want to be x mature surrealist.Now maybe I'm a Neocist,or
even still xx Nadaist,don't knowss... A1l I want to do iz burn
my work.... I liked Nada better because then there iz m really
nothing to explain,no headache,no ulcer,no cough."

Reinhart U Sewvol,Labrador,081180 a.m.

|
"I think the Neoists sholld accept all changements"

Ben,mars 12,1981 Mice,France

"I think the Necists should change”
Nathalie lMongeau,l1281 ,lontreal

- -—-—""———-_—_________.

e

"moute activitd néolste ou de type néoliste,par les préjudices causcs
34 la galerie,doit eire écartée”

Procig-verbal de la reunion du 2 février 1%81,Vehicule a
\‘-..____________

"T'm changing my style,new glasses,tie,new shoes,the contrast ot

the underground,to hide the ground,you know you rake 2 trap,dig

a biz hole in the ground big enough to c

X L Rl s
atech a WZCIST,rou covar
&

the top with branches of Inrocent country s!
a %E0IST and my god,straight inte the covered hale -
underground person - 1'll te a part of ghati"

-

Niels Lomholt,Losnholt 7

=
Aov 12,198%,F2




"There is no doubt in my mind that 1982 will e the year in
which Neoist Activities will take a definitive step toward
constututing a cohesive strean of uninterrupted events and zakizhmrxtiz
eollaborations, which will % stand as =2 magnificent monumnet in the
memories of those involved., -( a= ¥you might say - a munument to the
conspiraey of 19821 ) I can only hope that the collective output
of energy in '82 will not dissipate after the initial frevor of APT 5."

Reinhardt U Sewvol, London,England,Jan 23,1982

£

"I must tell you that the Anti Neolst League is not an idea hut a
fear that 1s the result of a vision repeated in 2 number of drears
of different situations.Althouhz some of my dreams come true, those
seem to be true imagination.In fact the one I'm a“out to desorihe
would make a dramatic Neoist Scenario for & drama.e.eesssssmem

A crowd had gathered in the Vehicule space.X Convulsive »yihms of

silicone musick is played,the area is in semi darkness the 1izhs |

the screens., You and all your friends arc geated at = table anong
the monitors eating bread and drinking. I can only see your suilines.

i=d

fou stand up and the monitors come to lifes. Kany have electronical
enhanced images of crowds in streets from differcn+ angles in fast

¥

rotion. Others show Monty Cantsin walking toward and awey from the
camera 1in slow motion (he too ls in the ergwd' . Jint lafanat n :
“2tle on the fleoor there are two monltors close together, On +he laft
an arm with a tube *Pipped to it & on the right a bathtub with *re
tube running into it filling the tub with blood. A1l monitors zre
switched on ag a speech you give is tranmslinted into differnnt
languages. After it iz over all moniltors =till slow the
images while somecne takes blood from your arm. ¥ Neow, the ronl<or
whe floor in front of the t2ble +o the ri
g2tting Into the blood filled tubm ore
a of people burat Ints %he grdce a&nd assasirate you then Legin
to take the audlience awey shouting dezath %o the ['egints zrd their

i

eensairacy, The dream ernds when one o7 “ham pute mxgum her gun to oy
aeky, "aren't you one of the fAenizi p

o LU '.?r'ﬂl"".“ Sl

to give an answer hut cauld not =ay anything.




"Well,I re member hearing an anecdote g about how Alfred Jarry

went to the premiere of Ubu Roi with a lobster or a2 lezsh.0F course

I d4id not copy this but I toyed with the idea pof taxing Sara Hae

(my Siamese cat) on a leash. This I didn'* do either as she would

have suffered a trauma. Then I had a rather good thought but because

of its extravagance I could not dc either.It was 4o buy a bottle

adx of Champagne and two glasses and place them on a cushion of

green velvet inside my affectionate suitcase urtil 2 beautiryl girl

would ask me what I carried in my suitease. Anyway at the lzst moment

remenbered that Kiki had wanted everyone that was %o attend APT 2

to bring their own irons. Se¢ I ended up going to this Halloween FA211,

filled with young conservative (bu% slizghtly purk | Znglish peovle,

with an iron on a leash. You can imagine Row amused

your latter that four days later you had this parsde thin

#ith everyone carrying irons., It's also a goodx  idea to use an iron

a5 the ensignia of neoism. In the Spanish langauge iron iz plancha,

and to "meter su plancha" is a phease that +ransl

one's iron" which implies that one hes put his
J

Streone over or even screwed up the works. Yery ginmilar +g tha French
saying "to throw one's botts In" from whieh sabotage comes frar,

if you think about it, it suits our cause as i+ 18 a congpl~acy and
all that., Well the 2all was a huge wild party with lezs of thingsg
happening and good musie too. Rischard Strange was expected to Ao hisz
usual fasclist performance but instead S2ng very gzood songs at
our times to excellent music, The whola svent was = eig su

2 of people wanted to knew if T bred irons Fop szle, ¥

lat
i3 to get people to go along with gomathing,nedigrea irnng Indmaed ¢ ©

Reinhard U Sewvol,London s England nov 4

{1

H

Suy {nr.gmrhaps. procure through the zolice ) 2 quantity of cocaine
or hernin %o be dumped at a coastrurtion site ag if it's fadus<weial
waste. IT the substance ig proscupe? From the rolizca, there opuyld ha
2 police representative o aet as a witness ard *a sign a siaterant

tion's kawvin

23 verificationr of thia a L g

[

LENTATIVELY,Zaltinoe, D, 54, nov 20,4002

o e o e

sald = = -
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"If Lecnarde hadn't painted Lisa,Duchamp couldn't have given us
¥.0.0.2. but someone would have painted tits and 2 czunt on

MUDE DESCENDING A4 STAIRCASE and call it SHE HAS BOUNCIRG BDOES &

L JUICY CUNT, If video doesn't change the hland image of art tomorrow,
semething else will next year! Can you feel the atmnsphere of

URCENCY 7 AN IDEA POR A VIDEQ SEQUENCE: materials @ 2 paintbrushes

( 1 inch & 1/8 inch ) ,1 large canvas with frame.
Yonty extracts some blood and pours it into s jar. He then paints
with the one inch paintbrush the following phrase: 'PAINTINZ IS DERD'.
Then with the 1/4 inch brush paints a smaller slogan which reads:

a last revolutionary brushstroke'. Try and sell it."

Reinhardt U Sevol,London,Zngland,noyv 23,1981

"The cromotion of guerilla %factics In the mass mediz.Urban guerilla
warfare, detourning or altering already existing hillkoards tewards
a subversive end. We must push forward towards the domination of our
ownl 1ife.The Neolsts must not be judged on its superficially
geandalous manifestations through which it sppears, Tut on its
egsentially scandalous central truth. We have the ball now we must
not drop it with egoism and distraction.”

Gazrdon W.,Toronte,0nt,Canada,may 16,1283

"At a party in a small laundry room space a man revesls that he'sg
making records very cheaply. Later,in a much more open space
exposes ,2 me to an even newer technology: rectangles similar *o
E* x 11" sheets of typewriter paper into which he speaks: Yis veice
playing back from the rectangles a minute or so later !

dandering into a different part, someone accidentally triggers a liidden
switch on the edge ofx something like a large model train g
anrything on it (possibly also like bed with a white ghest Y, THIU CAISES
A STZAT. IROX TO BE LAUNCHED (FLYING AT AN SYEN & SLOW SPERD) OUT A
wCAREY WINDOW & TC DY GO STRAIGHT THRQUCGE WHATE/ZR CESTATLES ARE IN

e L
THE SLZURBAN LAXDSCAPE (SUCH AS SUBURBAM HOUSES — WHINH ARD SONEWHAT

LIRS "-"I-- '

ANNZEILATED IN PHR PROCESS)

seems %o have heen videned or filmed - klsby melone arelves &
e

rideo or film & decides to uyze this t=pldant somabogyw in am
A

ipeoming performance which he says that he will de:

=x T FOTHD OUT MU AMEOTSP AONNDSTION
SIMNE I PeE Ry PR =2 gt feetn




K ot §

". coming from the directlion that the zteam iron has gone a2 devil
like figure on a donkey (both brown & seeming like stuffed toy
animals} rides into the room from which the accidental launching
originated while kxigzererxixIxarsxexit¥ the triggerer and i are
5till there - the room now being filled with peeple sitting in rows -
as if in church - the devilish figure revrimznds the accidental
triggerer & the congregation for the launching - as if it's an

abuse of ma gical priviledges that he has endowed them with in

crder to improve their lives - the congregation & triggerer aras

==

somewhat embarrassed & contrite.. 2 "

tENTATIVELY ,2altimore,¥D,USA, june 13,1983

"I hone you won't understand the things I'm going %o write in the
wrong weys I don't think that the ideas of the [
close with my ideas of the future. r-":r::is whole NECIST - thing seenms

to Ye quite fashionable and science-flctional. Eince I have Dbegun |

&
"EQ-movemant zZo very

not to believe in fashion any more {lt iz hard for me, really,as
for evary other person) the NEO-thing has lest a let of attractlion
for me. You don't 'believe in the lies of mclence' hwut your science-
i fiction-appeal seems to me to he the contrary. And though the whole

movemnent seemz to me quite open to new ideas I will for all these

reagsons Tollow my own way without MEQISH. I will no* ceme nelther to

=udapest nor to the Yugoslavian ﬁenting. I will no% be iz 'ienpna ln

August and Septe mher.I hove you are alright: I we ser 'lmmor3al

friends' 2% as you wrote on your posteard,nothing can happen To our

somewhat frozen relationship now. Even if we will not collaborate In
1 9T

the fiture.Take ecare of your energies and <the projfacts
I

o
for, Anyway we both agree that it is better to do 2 some

571 the present miseries than to do nothing

Andreaz athyl,Vurehurg,d=-Germany,aug 15,1902




9

ws thinking you would appear hers in February.However the art community
t T %now of would never have anything to do with a training camp by that
w,Als0 the idea of blood and iron would be repulsive to them,2s sone of
had the experience of Nazi concentratlion camps,and others graw up

an
il

3

i their country was running those camps.They are more Interested amd

in living well together,relaxing,and making 1t so people in the village
e can live better in their thoughts and health. LA EAXAIAN

sy message to you is to try to get it on with a good woman who cares

ryou because of your talents _nd wants a good life witha you,and go

:n there,2nd as for the art world,mybe you can make a living from it

t why necessarly contemporary art? Does it have any future at all from

miman view? T think communications art dees,but this is a matter of
entions to help peorle,ra d gradually encourage change,rather than polemic

Jfantor,I just had some comb honey with a roll and 2 3] ice of Trown

sad,and some squash or as they say here galabasa,toiled with butter.

- wasn't bad.ly mother talked with me about how nice it was for Renate
planist friend) to have dinner last night here.This morning we had our

ee class.andlplayed guitar with Bindu on drum.I 2lso stopped by
ernlda's,.She wasn't there, but I wrote three poems 2nd left them.

r

iz a fine painter and international traveler,She told me a tersific
wry the night before last, which took three hours, whichk T want e
ite down, but I think now I'll do dome collages for the show coming up

t weak.50,I wrote you at Vehicule and Yyou protably Zo
v.I'm really curious how your +raining sessions go. Peter H
ta ma about them,Ackerman thinks your bustiing your ta
" 4rying o get someone to develop 2 Neoigt Heseare!
tring out the Maris Kundzins part ol the nro jeck.”

k
[

David Zack,Tepoztlan,llorelos,!exico,felryary 2,1003

mhe thing is,artists who wouldn't te caught dead heins Menlists resn
the way you're handling it. "Scmebody had £o do 3% Then theprs are Lhe
enthigiasts, the real neoistsy , who are "ihe potencial energy ol the

Bsuwea®  Phen there is the press, which glves the mpress

- - e - =a
T = s somedhing
a & - L L
ls warmening and is going 4o do 1t more 2§ You oarTy OnN. - aztly lilks
i manlmra, T zeems terrifring on ons level,and gtharwice hne thc
o
u v o - . R A
mtencinl to grow In value 1o the =genls who are part ¢l 1f, s the

mralrement makes their llves goocd.
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"when I talked to you on the phome you said that you thought I did
not wish to communicate with you.In a way you were % right.You see
I don't think you know the entire story.This is not the right time
to go into the past and remeber things that drove me erazy. I think
you will understand if I say that I was fighting my surrealist
spirit in order to become a neoist (someone new). At the*first APT
Feat I liberated my subconscious and imagination by destroying and using
found objects and paintings I had done to trancend that phase.I did
gZo nuts at the Apt fest and if I had a real gun would had killed
myself. After the occupation of Motivation I became a true nadaist.
I ga ve up art, the hope of getting decent money through a job, and
a love I thought I had, I think I was lucky that I went to a doctor
with the intention of getting more money out of welfere because he

nade me realize that it was no put on I really was sick.At that
point = I remembered how many original surrsalists had gone riuts
ahd commited suicide.l became determindd not to become another and
avoided all contact with the outside.A bad move, what I really
needed during lNovember and December was someone to talk to.Anyway
you know that I left Montreal to escape memories,”

Reinhardt U Sevol, London,England,cct 4,19231

"I'1l tell you one thing: While in Montreal I was convinced that

all the artists who had fa iled their mission in past history had
teen reincarnated into Robert Fillliou,Niels Lomholt, Alan Aneyers,
Zen Vautier,you ,Kiki,Tom Xonyves,and everynody assocliated with
Yehicule and thkat they were there to save the world or eccape with
the world culturex on gome ¥ind of shin (VEHICULZ) . T thought I was
a first time artist that had somehow seen through this, YWeired sh?

I re merber %elling ¥Xiki that before the worl should end ina
holocaust all the artists in the world should he irvited %o a big
party to be held in Yontreal and we would all go together,He looked
at me in such a way that I thought 1t was alredy happening.The next
thing I lkriow Lomhel® asrives in Fontresl ,then Sayers,ths Pilliou and

+ier and all were hanging arsund Yehizule, Iy miad put things

together and came up with that imaginative delusian.T even thought
tha ¥ APT 80 was to be the last thing before mzzamz the esczne or war.”

g : - 20 ;
Reinhardt U Sevel,londen,nzland,april 1082




Seven scripts for one week of MNeois+t activity

by Fete Horobin,auz 25,1982
Dundee,Scotland

NBODAY ONE

The principal player does not think atout art for twantyfour houes.

NZODAT TWOD

The principal player does not eat for twentyfour hours,

NIODAY TERZE

The principal player makes 3 pot of tea in the traditioral mannarp,
& sulficient amount of water for *he Persons present is heated i
a kettle. Just before this water boils some is roured into %tk =

teapot and w swirled around its interiowr, Theraby reatinz the

k ns the
teapot. This water is emptied out, A teaspoonful of tealeaves per
prroon plus one for the pot is put into the Hat pEEx teanot. Znough

teiling water for the persona present is voured irto the teano=*.

m =
The 1id is put on the teapot, The teapot is alleowes 4o m=iamd “gr
= > 5
five minutes., For the tea to fuse. It g +Xan gerved ta +the persors
prasent,. With nilk and gugar if crafarred, 1.ng iz orliting]

= R P - * - = = o=
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{Z0DAY SIX

The principal player cuts his finger nzils and toe nails. The
elippings are put into a suitable receptacle. Later during this
day the persons present take their nail clippings to a mutually
agreed site, Possibly the site of the Neofire. These clippings
are gcattered onto the ground.

NEQODAY SEVEN

The vrincipal player sifts the ashes ef the cesd Veplire, Takxing
out the lumps of charcoal. The fire ash is put into a container.
Samples from this container are put into plastic bags which are
sealed, Labelled. Stamped. Dated. And mailed €5 Known Teolst
sympathisers.
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“"Neolsm ig the potencial energy of the future"
-neoism as the potencial energy of the future (less)
-neoism now & then (ne pas temps en temps)
=gconstantly working to catalyze
-multiply directed
=haow to focus
-a5 a hasis for directive thinking
-to get more done, more quickly
¥" international conspiracy”

-metanational conspiracy
-patanational conspiracy
{(p.horobin's datanational conspiracy?)
=keep the info inflowing

=1 napd more action,mora often
-what do T want 7 how do I k get 1t most efficliently 7

tENTATIVELY ,Baltimore,liD,USA notes during AFTH,19F3



T WAS LOVvERS LITH A WOMAN- (WHO FREQUENTLY
CRITICIZED ME AS BEING TOO THPICALLY A SUPERFICIAL
AMER | AN BECAUSE OF My NEARLY conTiNURL RTTEMPTS
TO 00 NEw THIpJGS. THEN T MET ISTUAN IKANTAER, | (1HO

5 FRom H UHG:#RY}, WO SeuNDED NTOISM, A HUANCARIAN
HAWVING FeunPED NEDISM GARVE ME THE OffaRTiumiTyY T
REFUTE MY Lovers' ASERTIeL THAT THeE PESIRe Fae THE MEW
5 (VHELY B SiAcow] AMERICAN CHARACTERISTIC, [5TVAAN
KANTZR. ANP T ARE BoTH MONTY CANTSIA.

MonTy GheTsI - Box. 382, BActe, MP, 21203, u4A)




Tipz of Heolst Philosophy:

You dont need to know what is Heolsm %o be a neoist.

It ig easier to say what is neocist than to say what 1s not
neoist.

EER R R R EEA

If red and gold flames appear spontaneously in the palme ol
your hands, than you'd better join Heoism

Tonight I dreamed of gold onions flaming leaf after leaf fo
reveal no heart of blood

[ B BN BN SN N RO O

the march to akademgorod cannot be stopped by such childish

techniques like postal system sabotage

sept,23,1983 from “ittore Baronli's letter







Neoist Slogans

In any moment you can invent a new slogan. _
i on ¥EXr shoes,IEXXRIEE
!ElkEﬂEhem in a slogan book, write them on walls,print

Elngan-stickers.flyers.nrx;xixixhizxzig:a axcranzo therw for
other slogans.

L slogan book can be a devotional object on your alfar.
ﬂhzﬂﬁguzlaganz qas often as paszibizax ol Cal.

5 - 3= - fSard ey oo
Slogans are eggential instruments af nenist actlivwiiies.

Slogans zre more importent than T vitamin.




NEOIST SLOGANS

Convulsion,subversion,defection:

-+

Our conspiracy is the potencial energy of the future
+

Wo meschen sind ist neoismus

+

Yideo after death,neolism now!

+

Flame irons,umbrellas and hats regularly

EY
Dance to the beat of neoism

4=

Hunger is the mother of beauty

o+

One to Zero,Modern Hero

-+

We are not subject to the lies of science

ks

Eat from this bread and join the revolution

+

Get up unknown hero and flame your hat,don't let your dreams
get lost in the morning

+
Why dont you do it yourself

+




Fut the synthesizers up your ass

+
Total Freedom

+
Dance,sing,computiz

+
Every brokenbottle you see,bears the image of eternity

+

No performance pas

+

Neolam as as neoism does

+

Toward Akademgorod
.'_

No escape

+

Change everything

+
Neolsm 1 the only revolutionary force for changing the world

+

Qur capital is our creativity

+

Take a delight in Neoism




our powerfull presdence iz the most dplirats rhvistess rifx)

lont rexe art if you den't have money

immortalisy iz torture,eternity is pain

Cliches are the Armture of the Absolute

The only way to explain neoism is to do something else

Change your look.Revolutionary free haircuts now.

Suffering is one of the fundamental neoist life elements

This injection contains the world's greatest army:
milliards of micro-necists

I love my rat,my rat loves me




Stop normality before it stops you 1!

+.

Mo more punching bag clowns 1

-

Toward a revolutionary common sense of humor |

+

Everything before the "90s.

+
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Apres Yy larng gt arassant periple wvous Wwolcl dans
1" antichambre du temple des ceremonies d'auvtel Neoiste.

I1 wvous st loisible d'examiver les documents iconiques et
illustrations representatives des plans de situation et de
etategie du mouvement, partie integrante de 1'essocuflante,
douloureuse et etourdissante histoire d'amour entre les
Meoistes et le Necisme.

Vous PoOUVER aussi Vous familiariser avec les
representations autant formelles gue methaphysigues
d"READEMGEOROD terre promise des Necistes. Ces documents
expriment les differents aspects fonctionnels et plastiogues
de cet extraordinaire complexe scientifique, culturel,
subversif et HNeoiste qui est appele a&a devenir le havre
momdial de tous les individus en cuete de liberte totale st
de charngement perpetuel.

Derriere ces portes deja legendaires vous allez decouvrir la
salle principale du temwple des ceremonies d'autel Meoiste:
lieu de delice, d"humour et de fantaisie.

Tous les citovens d'AHADEMGOROD vy ont dresser avec une
grande delicatesse et un soin devotiormel leur propre autel
gue vous pourrez admirer de part et d'autre de la salle.

Au centre de 1' espace e instalation Mythique,
Intergalacticue et Historigue, en forme de divertissement
pducatif i1wnstruit le visiteur sur la Cosmogonie Neoiste, soh
Pantheon et 1'evolution historigque du mouvement.

Ay font de 1'espace le mornument publigue construit selon des
eriteres scientifigues, metaphysigues eternels habrite en
son  centre le grand autel de la commuraute ou vous allez
pouvoir wvous recusillir seul ou en groupe et eventuelement
gi wous en eprouver le desir enflammer le fer a repasser au
moven de la colle au cacutchouc.
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who can still beliewe in a political movement directed by old and fat
rarty leaders 7 Who can Tight for an idea which promoted by these
guys and has nothing to do with your own imagination ?

Who likes +the gouvernment of any country 7 Who is still proud of

a passport 7 These questions were given to me by a young and enthusiatic
man who has a strong est-europian accent and a remarkable hair-cu},

8 red cross raised on his shaved temple. He introduced himself to me

in & letter sent mx to mmsixofxthe my office in Kontreal. It wasn't

a personal letter but a press release for immediat diffusion.

"1 am KE¥XXY Istvan Kantor,neoist, temporarly having human body and

gtudying decigive gquestions. I wxx have been chosen by the

14 SECRET MASTERS OF THE WORLD to fulfill the legendary HONTY CANTSIN's
- duty and fight for total freedom through all formes of creativity."

I get hundreds of printed messages é day and most of them are

almost the same borigg ones giving very important information about

x new productiors in the arts and culture in Canada. kfterxihExfirsix

fxztxrexdingxefxhizxietiers But this letter stated that " the result
of my studies concerning the circumstances of FREEDOM OF SPEECH and

other life imporyant elements of creation is as negative in Quebec as it
en in Hungary or in Parig! Aftre the first and fast reading I called

kixx the number I found on the press release., But I got to communicate
to a repondenr. "Neoist Embassy, Monty Cantsin, the struggle for

Neoism and total freedom and for the eﬁjayment of cosmik-urban-eternity,
in all facets of life and in very corner of the globe ,continues".

I left my name and number and I went to talk to my secretery.

"Do you know NMonty Cantgin?”. "Sure" she saixx said "he is the guy with
thexreizxzrasx the fish-hat". What? “You didn't see him in the tv?"

At that moment the telephone was ringing.x "kr. Kim Frover please”.
"Yes,speaking”"."This is the Neoist Emkissy,you left your name and number

EMXEEX. .. «" +"Ah,yes, just 2 few minutes ago.Are you Konty Cantsin?".
"Grexzesardxrkerzex Just & second please”. "Convulsion,subversion,
dgefection, can I help you 7"

e ————————— e e e

M |




This was Nenty Cantsin, and he gave me an appointment at the

Neoist Embassy.

“What country the Neoist Embassy represents?"

"4 future country, AKADENWGOROD, the promised land of Neolism."

“"Where this country is goin g to be?”

"We don't know vet,there are different ideas about it.But one
thing is sure that it's not going to be a country Xike of fat and
boring political leaders.”

"There is an Akademgorod in Russia"”

"Yeah,in Siberia. Did you aver have bemn there? So you dont know

what is there and you are never going to know it. It8s the center

of scientists. In a2 moment of war Akademgorod is the center of

all the action of the russian gouvernment."”

"Why name your promised land after a place like that?"

"Bepause that's 2 kind of thing we always do. We change hist. ary,

we create a new myth. And imagine if we could have all the

technology what they have in Akademgorod in Sibern, we could create

a8 total new world."

onty Cantsin initiated the necist movement in 1579 in Montreal.
performance

At the beginning it was a kid of artistie sgyexert and the first

necist manifesto stated 1 "NEOISI: a purpose to get away from the

prison of art, build open-situations which permit anybody to

CONTRIBUTE,ACT,REACT,DESTROY 1 CREEZE. We test and train our/ your

psychic and physical condition and give therapy for both.

Ls the armed forces of worldpowers, ministries of finance and

culture, traders,parties and terrorists we are also standing

on the alert to chnage the world. We are for a perpetual chenge,

and we love you".




But neoists are not anymore underground artists of the subculture.
"We are not even artists. The word "necist" replaces the word
artist as well as many other words such as scie tist,socioclogist,
astronaut,terrorist,cook,traveter,street cleaner,pioneer,scldier,
prophet ,agent,student,shoemaker,machine operator,gold washer,nurse,
and much more. There are young and old, little and big neolists.
Ther are prehistoric,present and future neolsts.

Dur inteftion is to use all the present technology for our
activities. Video,computer,television are life important tools

of the Neoist Cultural Conspliracy.”

In a song dedicated to mass communication and high technology
lonty Cantsin sings:XIX¥EXEEENXE"In any situation take your
complete liberty and never respect the spotlight's burning heat,
heat,heat, Bread feeds the hungry. Video feeds the full. I used

to be hungry but T want to be full. I refuse to leave techndlogy
in the hands of those who control it for their own profit. I refuse
to be oppressed by them. I refuse to leave the mass media strictly
to the cther guys, I refuse to let them have all the fun,fun,fun ".
"What people are going to do in Akademgorod?”

"Whatver they want.I'm sure that they are going to dance and
convulse. We are never going to tell you what to do. You Have to
find out yourself what is your pak place in this creation.”
“Euﬁ.ynu must have an object,an aim"

"Yes. It's total freedom."

“Not too many people wants to fight for total freedom”

"0k, they can stay in Russia or USA or wherever they wantf'h .

Akademgorod is open to everyone,but you dont have to be there,

1]
Akademgorod is in your mind. It's a mobile country.It's pertable.




"Originally you are from Hungary.Why did you leave?"

"Yegs.It's a fact that I was living in Hungary for many years,but
*kxt does it mean that I should stay there forever? 1 think I
zccomplished my work there. I had to go along. I was chosen for

a long project. I was chosent by the 14 Secret Hasters of the

W orld to fulfill the legendary Fonty Cantsin's duty and fight
for total freedom.,"

"Who is Monty Cantsin?"

"lMonty Cantsin is the greatest pop star the world has ever known.
Anyonme can become and be Konty C™ntsin, There are conscious and
unconscious Menty Cantsins, people who know and dont know they are
lionty Zantsin.The process to become conscious of out Kenty Cantsin
self is slow and incalculable.Each of us has to discover the
Monty Cantsin self in a individual ,proper way.It's like creation.
Because you can do a drawing of liona Lisa or an exact copy of

a Picasso or Andy Warhol's Campbell Soup Can, that doesn't mean
you are a great artist. There are no two [onty Cantsin s of the
same."

"Am I lignty Cantsin too?"

"You have to find out. Today there are only & few conscious
lenty Cantsins. But remember that only 12 apostles assisted the
Last Supper and 5 members launched the Belshevik Party.

The moment when someone awakes to the consciousness of ionty
centsin self is the most exciting episode of life.”

"3ut how can I become llonty CTantsin?"

"There is no receipt.It will never be possible to learn it."
"Alademgorod 'is the land of llonty Cantsins?"

"Yes, You can interpret it kaxt this way."

"Eut lonty Cantsin is a man. Whnat sbout nesist woman?"




“Menty Cantsin is not a man or a woman.lonty Canstin is the

subject of a creation.”

"But sexuality is net important in Neoism?"

"Very important.The best place to explain neism is the bed room.
And if you = want to know I love women and I would spend most of
my time explaining neoism *m in bed. I was chosen to be 2 man."

During our conversation Cantsin was sitting at his deskyxRwkimix

krmx full of notes ,letters, small objects, a gold human skull,

xrixaxxieiephoamex a buddha with E.T.'s head and a telephone,

Eehind him there was his own gold bust,

"You are known as a performance artist and your actions caueed

many scandals not only in Fontreal but in other parts of Canada,

Usa and Europe. They say that you are violant and sometime fascist.”

"That's easy to say. But I dont care what they say.I just do my

work. I work for the 14 SECRET IASTERS OF THE WORLD. I do my job."

"Who are these 14 Hasters?"

"I dont know, it's secret, Ny liaison-officer is Dave 0z.

Presently he lives in llexico. The supreme representatnt of the

organization is dr Ackerman . He lives in Texas. I never guestioned

who are the 1bs.”

"You work for people you dont know?"

"I know Dave and dr Ackerman wery well. I xpemix®x got three months

special training in Portland at the Portland Academy in 1978 and

the Academy was directed by Dave and AckErman.”

"Did yofiVEEt paid for vour work:?"

"Sure. They pay me through telepathic ideasg.”

"Why do you do art performances?”

"1 do whatever I can to accomplish my duty. The system of art

has a place for my ideas, they let me to do things.It is important




e

to use all possibilities.] am also a song writer-singer and I have
a band "FIRSTAID BRIGADE".
And before I would ask about the band he gives me a pamphlet.
"lonty Cantsin's FIRSTAID BRIGADE is a psycho/electro shock and
glue band, representative of the Neoist .wovement's most recent
phase: the fight for total freedom through dance/music.

FIRSTAID BRIGADE brings back the future for everyone who wants teo
be a part of a2 new musical tragedy whose roots are lost in the
dawn of times : a continuous counter-catastrophe which destroys
the apocalyptic world situation.

FIRSTAID BRIGADE is the band of those who boldly go forth to the
discotheque of no-choice and dance away the precious remaining hours
instaid of wasting time making up dumb escape plans. Because
there is absolutaely ne possibility of salvation for anyone."

“Do you have a record?”

"I have many records but with Firstaid we are going to release our
firtt one in this coming spring."
"What do you sing about?"

"Neolism"

"Propaganda songs?"

"You can say that. I like anthems. I write memer anthems.”

"what iz the anthem of Akademgorod?”
And he starts singing it immediately.

"In the blue endless sky

a flaming iron flies,

mummy says “get up daddy,
your breakfast is ready.

Catastronics,ca-a-ta-a-stronics....

He gets a steam iron from somewhere,he takes a bottle of

rubber cement and spreads some on the bottom of the iron. He

ignites the rubber cement and holding up the flaming iron he




dances and sings "CA-A-TA-ASTRO-0-NICS.ss."

"What this word is about?”

“Oatastronics? It's a neoist word,from catastrophe and I electronics.
These twam are thi'fost important things of human history."

"And this flaming iron?"

"It symbolizes neoism"

"Why?"

"It's a visual message from the future. An iron shaped flaming
spaceship will transpost people from Akademgorod to thg Mausoleun".
"Wwidt a moment. First T really want to ¥now why the iron,why not

a tee-pd& or a hammer?"

"waell,I remember I did performances with other flaming objects,too.

ﬁctual§;E§ was doing something with flaming hammer.Zbigniew

Brotgehirn saild tha¥ $ron represents sverity and strictness. He was

the ®irst who used a flaming iron in a neoist performance during

an apartment festival in Mentreal,in febryary 1980,

When we needed a symbol for our flag I chesed the iron.

A neoist must have a neoist alatar,and what you must have on the

altar is an iron Eﬂ&tierﬂgb&r cement.0therwizge you can put anything

you like,what represents yourself,your activities,your presence

in the movement."”

"you mentioned that an iron shaped Tlaming spaceship witk will

transport people from Akademgorod to the Cemetery..«."

"Ah,2g the MAUSOLEUM,yet ., Well, nobody is geing to

die in Akademgorod. It's a place to 1ive., When you have to diw you

take the flaming spaceship which will transport you to the Lausoleum

in the space. You can chose your death but your body is going to be

frosen in the Mauzslaoum.”




"I heard you used rats and fish in your latest performance"
"Ah,yes,de you like rats? Do you want to see them?"

We go to another room, perhaps the living room. In a trasparent
plastic cage are 5 rxt white rats.

"These rats are members of the Neoist Animal Network" expains
Cantsin ."This Network has a survivor system. They are going to

survive the next nuclear war."

This room is also a kind of store of Cantsin's perfommance
objects, it's like an exzhibition. The Canada Council seems to
understand Cantsin's efforts because they recently awarded him
a B Grant.
"T used the half of this money for a performance I produced
this december at the Spectrum of Kontreal. This is the fifth
year of neoiet activities in llontreal and it was a new and
retrospective presentation about the movement's history.It was
an important pex step of propaganda for the Akademgorod plan.”
Well,this is true that it does not happen everyday that an artist
with a non-commercial background can take the stage of Spectrum

which presents acts such like the Folice,Big Country,Third World

and other well known,populare bands.

“What are your future projects?"

"I'M going to move to New York,and go to Xxsxek Lendon in the
spring.The Neoist Network needs a support system and here in
l'ontreal I cant get enough help. We have centers in almost any
big cities in Europe,in Canaca and Usa but we don't have enough
money to develop their function.”

"And who do you think can help you?"

"1 want to take over the &rt market in New York."
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Neoist Songs

You ecan sing about anything,anytime.

Singing is the most effectiv form of communication.

Ifxthexpresidentxafcthes

WRERX AN XX FEXAXO AR YA REXREnEsxarm yanexkextx Exrtendennnx
Your songs are always with you: in the morning or in the
night, in your bedroom or in the streets, when you travel

and when you take & break, in revelutionary situations and
while making love, «ieus

Your songs protest you from boredom,bad mood,dexpaizyiEprRXXIany
your songs keep you alive in desperate times,

your songs are your source of energy in the fight for tetal freedom.
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MOPERN HERD
Fanofes ef musique: Cantiin

That's the beginning,
that's the end,

Befone he died

Ligted nis hand.

Made an effond

fo {ix his Lie.

"FUCK ART' LET'S DANCE"
He sald and died.

(NE TO ZERD
HODERN HERD

That's youn plant,
that's your Eand,
She wasn't killed
d in an accident,
She Ledf a note
i begorne she'd gone
§ "LIFE 1S BORING,
LET'S HAVE FUN".

That's your greedom fhat'
that's goun will,

He was decdided,

he wasn'd LEE.

Bedore he jumped

made cfear his aim

"IT'S NO BUICIDE,

1 PIE FOR FAME".

That's your Love,
fthat's your siohy.
Daddy goi kifled by
| uumyq

% She sadd Lo him
"PRINK THIS HONEY,
§ 1T WILL MAKE YOU
FEEL FuNNY™

That's your cbject,
| That's wour dity.
Synthesdize goodness
| and beautu.

| EVERY BROKEN BOOTLE
| YU SEE,

| BEARS THE 1MAGE OF
| ETERNITY™.

e




WYEZ BEAUX
faroltes: Napoleon Mofdal
ksigue: Cantsin

W oaidole Etowndissant, au dipant, L€ n'y a aden d refenth.
fut-gtne, Peut-8tne Pa facililé des idfes. MNavnés pour elfes;
wus nous fenons préts, Efeignodas 4 fa madin.

trest fo vide beaucoup plus gue £'impuissance qui achive sa
pamuefe. Une foamufe intefligenie mals sans cedde dfmaguillie,
Wdwite an specthe cowrant, 1€ y a des pouvoirs, Navafs poti
wx; nous nouws fenons prils, scandafes d La main.

les situation Echappent & Lewr LEgitimalion. Un modéfe: Loufouns
e mime., A quoi peut nessembfer e doute ? Navaf powr fud; nous
wus fenons pidds, aevofuers au poings,

THE YELLOW FLAME
j-w:nru : Ady Endre Lraduit pat Canticn

s igue: Candsin

\The yelfow gLame has Lighted the gine
linder my dreams. T twwn fo ashes, 1 buan:
‘feep me An a gold-tide,

,}Eiw-a me, give me shellek.

vild music mabes me aich

The music of nattling gold.

\$ifence this music already

\The magical wond, the gold wond,

Come sweet, deaf evening,

Yhen thexe £s no song, no fdres
1 want £o afeep in a gold bed
SELEE, stiff and satisgdied.
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1954
farofes et musique: Monty Cantsin

fveny Sunday T go Lo church,

1t's clean and cool and total modean.

| it down and pray all day Long,

nd £asd sunday 1 Leanned this new song:

love 458 Hafe
feace L8 Wan
Thia £5 1984,

1t was a cofd night when we got togethen,

wnd she said "Kiss me, Kiss me, Love me Joe".
| said "Honey, T could do that bedone,

but we are Ln 1984,

Befone 1 fodned the Awxmy T Lost my Lime

I got bored in bars and clubs.

But wan 44 more gun than just pick up a girk.
long £ive Big Brothen"

ALLES KLAR
Faroles et musique:Cantsin

hd then she said "More, moae, moae", and what Lo do in

a situation Eike that 7 Pont give up anything, clean

wour eyes and Look at the green holfe.

Nathatie vomited alf night Long (probabfy the sausage].

And where are we godng ghrom here and what's the nexd action?
I have fo shine my boods and 1 have Lo shave. T Billed o
other genman ffies and hene T send them fo you.

Europe -6 notten and Ametdica £5 boaing. My bleod heeps flowding,
beeps 4dLowing, Reeps flowing... )
And then she sadid "Kiss, biss biss", and there was only a chait
in the meom. I put hen in this chair and 1 said "You are
wonderfull in théis chain”. And then 1 stanted Lo kiss the back,
the anms, the Legs, and T went under the chain and T knocked

on the boitom. )
Funope 44 hotten and Amenica is boring. My bfood heeps flowing,

keeps flowing, keeps fLowing...

Ewropa e4 podudda ¥ Ameiica ed aburnida
Affes Kfan




TOTAL FREEPOM
pakoles ef musdgue:Mondy Candadin

Dance Lrne ONE T JERY

. Pance Lthe MOPERN HERD
Pance the MASS MEDIA
Pance the TRAINING TISCO

Pance the RUBBER CEMENT :
| Dance the FLAMING IRON
: Pance the TETE DE COCHON
| and Eigh.t fon TOTAL FREEDOM

Fight, fight fox TOTAL FREEDOM

Pance The CHA-CHAPATI
Dance the GASPACHO-CHO
Pance the BETON BODY
Pance the VIPEY

Fight, gight fox TOTAL FREEDOM

TAKE IT OFF
Parnoles: Munty Cantsin
Musigue: Cantsinf/Wanouifeh

My father was a confectionan.
The day after he died

1 fook a pick, T went fo a
church and hewed the alfax,

1 put his gofd medal

in my right shoe,

and T frempeled on ££

when T walked in the streels.

My sofe got §ulf of blood,
bloody, bloody pus.

Onee the police stopped me
"What 44 4n gowr Shoe T

1 said "Gold"

They said "Take it of4"

His hand was bloody,

1 gave my white shoe 1 gave him a kieenex.

to one of ithe policemen. " "
He niched info and took out “;Eﬁ:hagizna Ezuﬁﬂiﬁ&
my gathen’'s medal. They Left. =

His hand was boody,
Tgave him a kfeenex.
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BLOOP AND GOLD
Panoles : Endie Ady, podte hongrodis [1877-1219]
miusfques Candsin

It sounds the same fto me whethenr,
Lusd pants on pain hatiles,
Blood fnichfes on gold claiiens.

I know, dcctare, it's Evenything,
And angthing efie L& 4in vadin!
Biood and Gofd, bfood and gold.

| Evenyihing dies, depardd,
The glony, the song, the nank, the wage.
But bfood and gold Live.

'\ Nations die and aiste again
And brave the saint who Like me vows,
Forever, blood and gold,
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THE GREAT Ma, PIGHEAD

Foeme de Endne Ady, thaduit du hongrods
par Candisin.,

mud.fgue :Cantiin

1 fobt he would Riff me if 1 Let him,
The Great Mr. Pighead would RLLE me,
He grined to me and saf stiff:

He sat on the gold, on the gold,

| T dett he would ELEE me £f T £ed him,

"] can be killed by any moment,
1 must mot wait any Longen,
I:am cabfed by sechet words

To Leave, To have pleasuie,

I must nod wait any Longea".

"The sea waits forx my yatch,
Thousands of tenfs wail gor me,
Strange sun, exolic bafsam,
Alian ecstasy, new gink,

ALL wail for me, foa me",

"The whole Life 44 panting in me,
Everydthing, what's new thofs Lo me,
My many dresms are a saint chaod,
AEE of your dreams are deaf,

Tear out your gold breast”.

Give your gofd Ma. Pighead,
I need gofd Mr. Fighead.

And we cfashed. The coust was trembLing,
1 scooped my hand in his gEesh,

I fone it, pulf it, ALE for nothing.

His gold aatifed. MHe Laughed.

I can't go, 1 can't go.

Thousands of nights passed meay,

And my blood heeps (fowing, heeps flowing,
They cafl me {nom far, call continually
And we are fighting and gefting mad:

Me and the Great My, FPighead.




Nepdst Love Song grom 1919

Chanson d'Amour NEodsle, vers 1919

Que mon sang coule,
féconde La Teane .,
C'est ainsi que je veux
mOLWLLR ,

Please don't cry,

baby don'{ eny,
C'eadaaindf que jo veux
mowedh,

T have o tell gou somedhing,

1 have to tell you somelhing now,
I can't wait anymore,

I can't walt anymone.

You ane the one T Loved,
the onty one 1 Loved,
Vou ane Lthe one 1 hissed,
the only ene 1 Rissed,

Que mon sang coule
féeonde £a Terne |
Clest ainsd que fe veux
T E

Fiease don't cry,

baby don' L oy,

Clesd ainsd que je veux
MOLLLLR




Neolat Food

Bread making isxmmexafxthexmyst and food
.. . ATe vita
dis¥ribution :zxanlxufxfﬁixgtst important neoist
activities.
A¥ademgorcd,the promised land of Neoism,is alse

the "kingdom of chapati" and "the land of milk and honey".

The neoist kitchen based on the idea of total mixing.
The Mobile Necist Kitchen is created by Gordon W,the
rm¥xentarxaf initiator of nenlist cooking actions, the

maker of chapati.
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I’ﬂzr hmn-beings, N 25 e -;F-:.-L_ln [0 T 1 -'nl-l'";f
..I"' £ g i l' 'I."'I:"' #

£,
we are the e:‘l:-rat:rrsa‘tri"il neuiﬂtﬁ.t!‘rﬂpm‘;ﬂril}r stn:,ring on the sarth

‘and looking for relaflnnahipa.

ve would like to be your friqndu- m'i-s-.-‘l_ﬂ"p you T, find out aaneweway el "
lifesthe :ﬂs-ic.qurhnn—a.‘,!:mit}. N N ‘~J

el

fonight we gtart a long ;u'::;ln:t term prn,‘]‘uetjqi call it URBANQ F!STD o
r _|._|.'-_'|l §

EEDIETU.md we came to the EI.]]{JRJ.DI:] 1;¢ .giﬂ _ruu Ju'.mw‘.'l.udgu about ;1.,1:2,,p : e --n-_
L[ de::.l;u-u that: from fanj.gh:t nnwnrds m\m respon bla- 'f&r all a.tr-d:h& =

vorld? a-eventa from Japan 'I:u Alaska, frnn. th¢ ‘Er'emlin 4o the I!u.u_'l..ln Rm;gu-t Ernn
the White House to the’ Eldnir'adn._ 0 B L L

S TR [ h;{._ i
e declare that from ‘tnnight g_m-mrdﬂ you are freu 'I‘l‘."-nu pulitie:}._'znannliq
ind cultural r:.ﬂp-nnsi.hiﬁ'itias and that the pruai&nn;t& of ::m_mtriea. 3 ok

firectors of institutéocns, tr'adars.pn.rtinu ,Btc, are removed from their

jositieons. . S i) 5 .

is declare that foom tanight.. unwgrds money_has.lost its vatues —"-. A

fe declare that foom tﬂniqht onwards hunger i‘s the nnthur of . beau'tj""

i declare th.at from tonight tmwards pnmﬂgragh;.r-.iﬂ 1r‘i:'!'@ll: nltiﬁnﬂ 'lraiufr:‘

daa T . j'ﬂ_, ¥ : ql _.," n'L, L -
That's enough for nﬂw.ﬁ:ﬂ-u ta"'l-:om,nlater-_ gogioe o i TR fie:
[} K e e ok
ind thank you for your hnni:ng.., = P & e gl IERLT B N
. .-r e - : =&
lonvulsion, subvergion .ﬂiefectimﬂ.. ’ S : [ T
fa are fightfully yours. ;
N "+ * B
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POWERHOUSE MANIFESTO
MAMIFESTE POWERHOUSE

dear friends,

we don't want to disturb your conference, just let us talk to

you for one minute, we are the neoists and we are looking for
relaticnships. we would like to be your friends and help you
discover a new way of life: cosmic-urban-eternity.

we have started a long-term project. we call it the “"UREANO-
PESTO-NEQISTO and have come here to contribute know edge of it.
at this time we do not see any possibility of saving the earth
from total swicide. however, in spite of this fact, we are trying
to change the condition of the world and to do our best for eter-
nity. .

our conspiracy is the potential energy énergy of the future.

we are not subject to the lies of sclence.

we are fightfully yours.

that's enough for now, more to come later. -

and in the name of all neoists we declare that we love You

thank you for your attention

=

chers amis,

nous ne voulons pas déranger vopre conférence mals lalssez-nous
vous parler un instant. nous sommes les néoistes et nous cherchons
des relations mondaines. i

nous aimerions &tre vos amis et vous aider A4 trouver un nouveau
mode mode de wie' :l'éternité-cosmigue-urbaine.

noug avons entrepris un-projet & long terme.que- nous appelons

1 'URBANO-FESTQ-NEOISTO. et, sommes venus contribuer de la connals-
sance A ce sujet, rb S .

a ce moment précis nous ne voyons aucune possibllité de sauver

1a terre du suicide fotal mais, malgré ce fait nous essayons

de faire de notre mieux pour l'éternité.,

notre insurrection est 1l‘'énergie potentielle du futur.

nous ne sommes pas assujettii aux mensonges de la sclence,

nous sommes combattivement® vitres.

C'est assez pour le moment, d'autres détails suivront.

et au nom de tous les nécistes nous déclarons gque nous vous aimons

e merci de votre attention.
MONTY CANTSIN LION LAZER 2
extraterrestrial leader urban head man/no-wave thinker
#neoist woman affairs
KIKI BONBON FRATER NEO
axtreme derision minister of social, cultura 1, and
waveless framework religious affairs
o~ D "\“'—-—..III'I'__'_.__:_-_-"'".__.
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I A MONTY CANTSIN SYTRATERRESTRIAL SEER,SPY AND NEOIST,
CEMPORARILY STAYING ON EARTH AND STUDYING DECISITR QUESTIONS.
MIMAN HISTORY IS A STORY OF CATASTROPHES.

¢ SOLLOWED EARTHGY LIFE WITH ATPENTION FOR A LONG IIME AND T2
SEIMS TO l-!.E PHAT HOMAN LIFE IRREMEDIABLY DRIFTING INTO§RETAL

IEI]IE
THE ONLY WAY TO AVOID THE LAST AND ALL-ANNIHILATING DISASTER
1S A COUNTER-CATASTROPHE,

A COUNTER-CATASTROPHE WHICH DESTROYS THE EATAETRDPHIE 'HDRLD

*“: e -___.Ju......'_ hlm]

SITUATION.

LADIES AND GENTLEMEN,
WHILE THE NURSE 13 TAKING MY ELOOD I WOULD I.IHE TO ASK YOU TO
PARTICIPATE IN OUR COLLECT IVE COUNTER-CATASTROPHE & SEISMIK

PROJECT AND GIVE US YOUR GOLD AND MONEY FOR THE CONSTRUCT ION
0F THE NBOIST EARTHQUAKE SLOT-MACHINE.

1IN THESE CATASTROPHIC WORLD SITUATIONS THIS AUTOMATA W1LL
PRODUCE THE ILLUSION OF POTAL EARTHQUAKE AND WILL STOP ONLY
WHEN ALL THE WORLD'S GOLD AND MONEY IS LEPOSITED ;H‘Iﬂ IT.
WHEN THE NEQIST EARTHQUAKE SLOT-MACHINE STOPS THEN WILL COMbE

A NEW WAY OF LIFE,THE COSMIK-URBAN-ETERNITY DIRECTED BY THE

POT AL FREEDOM OF HUMAN WILL.
DHAT'S ENOUGH FOR NOW,MORE TO COME LATZR.

PHANK YOU FOR YOUR CONTRIBUTIONS AND IN THE NAME XX OF ALL
NBOISES I DECLARE THAT WE LOVE YOU.OUR CONSPIRACY IS TiHE POTENCIAL

ENERGY OF THE FULURE.
WE ARE FOR NEOIST EARTHQUAKE SI.DT—HAEL-IIHL WE ARL FHIGHI FULLY ':.'ﬂl.FRE.

" ANNO NEOISTO F’EIMEHE . B FLETT gl

s/ 20, WA Do AR AR




CENTRE DE RECHERCHE NEOISTE

This video tape is HEW but it
represents OLD ideas.Today we
are doing something else and
tomorrow we will be entirely
different,

" You can stay here and watch this
° tape of old ideas,but it would
be better if you go away and try
= %o do something new.

- In_your mplace I would never pccept

—-— o Em e e e

a regctionary situation like this.

et S Pt Sl S — Ty

Make time change quickly but
always be faster.

None could ever define whaot is
HEDISH HOW.

Cette bande video est NEUVE mails
représente de VIELLES idces.
Aujord'hul nous faisona autre
chose et demain sera entiersment
gifferent.

Vous pouvesz rester ici et regarde
cette bobine de wielles idées mail
il serait preferable que Vous

partiez et essaiez gquelque chose

de nouveau.

A e e Rl —— s —

B e e e e e = e

comme celle-gi.

Faites passer le temps rapidement
mais soyez toujours plus rapides.

Aucun ne pourra jamais definir ce
qu'est le NEOISME IMMEDIAT.

.. e = s

NEDIST

ECHERCHE NEQISTE

RESEARCH CENTER




ian life ls irremediably drifting into total suleide.zall you need 1]?war .this is |

THIRD BRAIN HAH MANIFESTO 1980

I AM MONTY CANTSIN EXTRATERRESTRIAL BUISNESSMAN,SPY AND NEOIST,
TEMPORARILY HAVING HUMAN BODY AND PRODUCING DISTRESS SIGNALS IN
THE DANGER ZONE.
I FOLLOW HUMAN LIFE WITH ATTENTION FROM THE PREHISTORIK TIMES.
HUMAN HISTORY IS A SOAP OF CATASTROPHES.
I SAW MEN HUNTING THE LIVES OF THEIR OWN SO0NS, AND BROTHER MURDERING
BEROTHER, WOMEN KILLING THEIR OWN DAUGHTERS AND DAUGHTERS SEEKING
THE LIVES OF THEIR MOTHERS.I SAW ARMIES ARRAYED AGAINST ARMIES.
I SAW BLOODYDESOLATION, FIRES. .
I SAW THE HUMAN RACE SUBJECT T0O VIDEO-ELEKTRONTIK-=-
KOMPLETE-KONTROT AND MILLION OF METAL AND PLASTIK
BERAINS IN THE WORLD EGO CENTER. .
THESE THINGS ARE AT OUR DOORS.NO RETURN,NO WAY BACK INTO PARADISE.
HUMAN LIFE IS IRREMEDIABLY DRIFTING INTC TOTAL SUICIDE.

. ICALL ALL THE INHABITANTS OF THE PLANET,

LADIES AND GENTLEMEN,
WHILE THE NURSE 1S TAKING MY ELOCD I WOULD LIKE TO ASK YOU TO
PARTICIPATE IN QUR KOLLEKTIVE THIRD BRAIN WAR PROJECT AND GIVE
USs YOUR GOLD AND MONEY FOR THE RESEARCH AND DEVELOPMENT OF THE
NEOIET BRAIN WAR SHOCK MACHTINE.
THIS AUTOMATA WILL PRODUCE A VERY EFFECTIVE p s aud io - ray
RADIATION INTOQ THE SUBCONSCIQUS CEREBRAL CENTERS OF HUMAN BRAIN
AND FREEING THE OPPRESSED POQSITIVE ENERGY FROM THE SUBCONSCICUS
WILL AWAKE EVERYBODY TO THE CONSCIQUSNESS OF THIRD WOQRLD
W A R .THIS ENERGY WEAPON OF COLLEKTIVE CONSCIOUSNESS WILL BREAK
THE EMERGENCY EXIT OF PUTURE .THE WAR WILL
END AND WILL COME A NEW WAY OF LIFE: )
THE COZMIK-URBAN-ETERNTITY,DIRECTED BY THE
TOTAL FREEDOM OF HUMAN WILL.
THAT 'S ENOUGH FOR NOW.MORE TO COME LATER.OUR CONSPIRACY IS THE -
POTENTIAL ENERGY OF THE FUTURE.WE ARE NOT SUBJECT TO THE LIES OF
SCIENCE.THENK YOU FOR YOUR COLD AND MONEY AND IN THE NAME OF ALL
NEQISTS I DECLARE THAT WE LOVE YOU,AMD WE ARE FOR THE NEOIST BRAIN
WAR SHOCK MACHINE.
ALL YOU NEED IS WAR.THIS IS HATURﬂL WE ARE
ABSOLUTELY AND FRIGHTFULLY YOURS.

MONTY CANTSIN

W




ACTION DIRECTE

Du sigcle Etourdissant, au départ, 1l n'y a rien a retenir.
Peut-é&tre, Peut-@tre la facilité des idées. Navrés pour elles;

nous nous tenons préts, éteignoirs & la main.

C'est le vide beaucoup plus gue 1'impulssance gul achéve sa
formule. Une formule intelligente mais sans cessze démagulllée,
réduite au spectre courant. Il y a des pouvoirs. Navrés pour

eux; nous nous tenons préts, scandales 2 la main.

Les situations &chappent & leur légitimation. Un modéls: toujours
le m8me. A gquol peut ressembler le doute? Navré pour lul; nous

nous tenons préts, revolvers au polngs.

Mous nous placerons résolument d'un seul coHté, affirmant les mémes
choses; an les reconnaissant telles. Et nous ne pourrcns, & l'aide

de cette mesure, constater autre chose gue lefait gue tout cela nous
échappe intégralement. Une révélation mensongere vers laguelle nous
penchons parilleusement, dans l'attitude soit du don, soit du recevoir.
i nous croyons pouvoir flairer le mal, nous ne savons guelles malfor-

mations nous y conduisent.

DEVENEZ CRUELLEMENT EXCESSIFS, ENTIEREMENT COMMESTIBLES. TOUS LES
SAUF CONDUITS VOUS SUIVRONT, ACCORDES S0US HEWACE DE LA BOUREASQUE

CUISAMTE DE VOTRE VOLONTE.

Soyez beaux, c'est tout ce gue nous POUVONS E&ncore exiger,

LES NEOISTES
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J*:ultureﬁ and lucky. We are stranded in an unimagineably

NO SPECIAL PLANS

If the End must come, we will all;:l_ig__glgg_thgr_h;hﬂ_ %j.l-{
in hand, and wh Ll
in hand, and whether you agree or not. There is no escnperﬂﬁ?¢§#

possible- not even if you are rich, beautiful, intelliqenEt

dull universe in which we are forever condemned to make
something happen, and only fools would spend encugh money
to rocket themselves into endless darkness and vacuum.
This is not escape. It is not even a non-survival. T’J‘:E
only escape possible is through wholesale physical annihiTﬂ
lation and nuclear transmutakion 'en masse' into radic-
active vapor along with everything else. BING: And after @
that Final Big Catastrophiec duclear Holocaust or*whatever,

v

there will be no Azmy of Saiants waiting up there with
open arms either. Remember that in absence of any 'God'
you are no more important and worth saving than a trashcan
lid which can't even close properly.

Noah's Ark is a myth of escape which was concocted by

. cowards for other cowards who cannot grasp reality by the

neck and strangle it in self-defense. You must train your-
salf to face the blank stare of Finality while still mana-
ging to enjoy the hot sun and the cool breeze (for free.)

and continue making fun and trouble for everyone, and keep
fighting for that Noble Cause whose true definition keeps
escaping you and which must remain unknown.

So bow your weary confused heads in homage to FATE and
knock back a few stiff drink: to help carry you through
this little thing called LIFE, because all art and history
books will evaporate any second now and all will be gladly
forgotten. And please don't bother writing uninteresting
details of your existence in a diary which will be left to
no one, and boldly go forth to the discoth2gue of your
choice and dance awa he precious remaining hours instead
aE'EEEEIEE‘EI;;_;;;Iigzzg_izﬁh escape plans because there

is absolutely no possible salvation for anyone.

WE ARE WILLING TO DIE BECAUSE WE WANT TO LIVE!,

— e —

- Alan Lord '"83




LETTRE A LA RONDE

T'm just waiting Lo Lell you that £ have Lest that beautiful appariment
(you cafled it "Aristochatic"]. We didn't heat the place: Nafune was
againsd ws, The pipes backe. The Landioad decided Lo kick us outl of the
place.

I'm Living here and thene [fniends); T think {€'s better £ike thatf.
Ragmond didn'f Like what happencd; so he broke everything (tabfes and
tape agconder included].

Everything 44 40 messy and al the same Lime beautiful. Like we'se
desperate and becoming heroes. Like we'ne doing Things (a bunch

peopfe, & gang of fadends) fon the sake of Libently, of fun, o0f explosion
Ain a workd of imploddion, 04 hecuperation, of eurohs.

We'ae not respomaible and that's why we'ae so subversive. We'he Lhe
only cnes Lo amswen the gquestion of the world. Duied uviolence need Lo
be answen by greaten vicfence. And that wiolence we find in ouaselves
Like a part of that natune given fo ws. Like we're natunaf, pethaps
Lhagie,

1 nemember nothing., I'm agading Mietszche.

...the onty being really existing find L& nedemption in the appearance...”

In the work of aat.

In the work of ant things would become peopfe and pesple woufd become
things. Essential objects would Lriumph

?"/ fkwr o '“‘:,:! j;’j’ "

Abain-Napefeon Mogdal
King of the Sky
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INTERVIEW for Neoist MWetwork Files - October 1983 L
Vittore Baroni,Italy.

1) You prepare an album entitled "Anthemsa",different pecple from different
countries wers invited to participate,but it's not a mail-art projsct.
"Mail art is dying but something new will keep you busy for the next
ten years..." you stated in Bidut:EE mAE A Yoar AZ0...

1= Hail-art will become more and mors widespread in the next few years,
at the same time it has become also very cliché,se paradoxically it
is a “dead" experience for all those who want to make a step forward:
the mail system will gradually disappear with the new telematic
technologies,and beside this inevitable change of medium it is about
time to storm the artists' mailboxes with something more imaginative
than the invitation-show=catalogone routine.In issue 42 of my "Arte
Postale!® magazine I suggest a few introductory tactics like apreading
fake mail-art show invitations,send lovely letters to enemiess and
hateful letters to friends,return to sender the mail you do not like
or bother about. The "TRAX 0987 -ANTHEMS™ LP is a good example of how
mail-ert criteria may be applied to pew situations;causing an amplifi-
cation of perspectives.In thias case people from the four continents
were invited to record a version of their national anthem,each partici-
pant was free to give his own interpretation of the project seo we
got very differsnt approeches: like a Russian/American medley,a
Brasilian "punk anthem",or the anthem of Akademgorod,the promised
land of Necolsm,., It iz mot just a ecllectlion of more enjoyable national
anthema but a serlies of comments on the concept itself of "nation™ in
cur planet today.

2) "Anthems®™ is aponsorsd by TRAX.When did you start TRAX and for what
objeactives 7

2- TRHAX is a collective project started by me and Plermaric Ciani in 1981,
the basic idea behind it was to establish a network of independent
"Minits® throughont the world to co-produce saleable items in all
different media: each product being the result of a particular modular
plan that links two or more Units in always varying combinations,

TRAX i3 not an art group or a record label,lt is an open structura
for the production of modular items: be it books,cassettes,video,
clothes,gears,food or events,mixed media concerts and exhibitions.
The main objective iz to prove that planetary cooperation is posaible,
aven without eaay morallsm.

3} TRAX published the"Cop Killers",you play in this ‘band. . «

9= The "Cop Killers" are not a band,it was just a cassette-concept and it
can be a useful example to explain what I mean with "modular items":
the mueic was recordsd separately in Englend and Italy by MA Phillips
apnd Daniele Ciullini,I provided the lyrics and wvoice and sdited the
materigls together.S5o the group never axisted,it was just a combination
of elements at diatance,mors or less what happened with the "TRAX 0982-
XTRA" LP,vwhere avery track was composed by various Unita exchanging
and remixing tapes ="andio plieces without &8 composer performed by
inexistent ensambles that meet only through a network of reproduction
technologies and commuinication media®.

4) Let's got back to mail-art.I think it was very stimlating for your
activities.Basically you developed your work through the postal system..

- Living in a small provincial town like I do,when I discovered mall-art
it really gave me for the first time a way to direct my energies
towards an international audlience.TRAX and other prejects would not
hava been possible without the number of contacts found in the
correspondence network.It was also a lot of fun doing it,and really
T haven't stopped writing,though I prafear a close relation with Taw
friesnds to masaive correspondence.

5) W0 ia Lieutenant Murnau 7 FPlease tell everything about his life...



5= Liesutenant Murmau is the name of a ghoat musical group.l started this
project in 1980 and it will be completad in 1984 with a final show-
publication.The basic image comes from a photograph of the german
expressionist film director Friedrich Wilhelm Murnaz while serving as
Lieitenant in the german Army: I really liked his films and he had a
very strange and intriguing life (it's all in the book "Murmau" by
Lotte H.Eisner).l teock this photograph of Murnau in uniform and
reproduced it onto puntnra,laaflats.fanzinnu.badgau,anﬁ all the
memorabilia of rock mythelogy,so to ereate an interest around a band
that did not exist.The next atep was to provide Lt.HMurnau fanas of
invisible music: I managed to produce various records and casssttes
without playing a single note,simply releasing wailrd mixages of
recorded masic {thn "Moat Lt.Murnau" cassette is a total confusion
of Bentles and Residents records),real socundtracks of F.W.Hurnau's
films,or music provided by other bands in hommage te Murnau. Te
meas up things even more I had some of these cassettes and records
released in different countries,so it was not easy to identify Lt.Murnau
with wyself.

6) Do you play in a band at the present time?

= No,I'd like to collaborate with other people in musical projects but
woers I live I could not find anybody interested in the gort of ousic
I do.By the way,l do not play any instrument but I like to manipulate
gounds with simple unsophisticated aquipment.I have roleased cassettes
and contributed to various compilations using my name or differant
pasudonyms ,each with a 44 fferent approach to sound,that include
Lt.Murmau,Kraoc the Mixing Link,Kibbe Kift and Abstemioua Youth.

7) What are your regular activities?

7= I used to run an hotal with oy famlily;now wWo rented it and I am in the
process of starting a new business in the trade world.Il do not even try
to make a living out of my croative activities,I prefear to consider
them am hobby.The sama 23 with my studies,l'd 1ike to take a new degroe
in art but I am not going to teach or use it. ;

8) what kind of food you like?

= I hate spending too much time at the table,in fact I hate gluttonous
people that are usually the worst pecple to live with.I eat simple
food, very varied.I like to cook. :

9) Did you ever kill animals?

9- No,insects maybe when they get too noisy.Dut I have other people killing
gnimals for ma,as T do eat fish and moat.When I was a kid I lived in a

J farm in the country,my aunt used to kill chickens by Jjust stretching

their neck,and also rabbita.l had a very natural fasling to it,like it

was part of the cycle of thingsa.

| 10) Do you like to travel?

10= I know a lot of glder people in italy that never left their willage in
their life.To them to go in the town nearby is 1ike for me to go to the

| moen.Llt'a all very relative,l like to travel but I feal rather homely

everywhere in this planet.I'd like %o be taken over by a spaceship,

put I'd prefear an alien apaceship becouse terrastrial are not wvery

fast and comfortable.

11) Are you religious?

{1= I used to be a lot more in my t@ens  mystical a:purianmaauthat sort of
things.Now 1've grown into a oyndloal pantheism.l may take into
acoount that I am God,at least partially,but with a hint of humour.

12) Do you believe in something?
12- Well,I suppose.But I prefear it to be something very abstract,always




changing shape,in process.Otherwise I'd bocome an addict to dideals that
is almost as boring and useless as having no ideals at all.

13) Are you afraid to get old?

13-

No,buat I am afraid of peinful illnesses,as I did taste then.To be a very
old chap in good health must be a mice experience.Why die young if ¥you
can have more?

14)In which circumstances would you like to die?

14=Very quickly anmyway.Not as an here, just in silence and relax,no hospltals
with doctors gossiping around.

15) You have a big collaction of mail-art.What do you want to deo with it?

15=

16)
16=

17)
=

18)
18=

19}
19=

Tt'a not just mail-art,in the last few Yearsa I have increased my cor-
reapondence with musicians and people who do not even know of the
axistenca of mail-art.S5o I re-shaped the archive under varioua subjects,
it was a hard work and I recycled and dostroyed a lot of useless stuff.
T am not an archivist and anyway I have no space To keap averything.
The materials I collect are a working toel,I use them for sxhibitions,
publications,research and personal enjoywsnd,.To give an example,l collectt
ovar five hundred independent audio-cassattes,an ineredible variety of
sounds: I recently used them for an axhibition in Genova called
"Andicgames®,and as I write regularly for music magazinos I also reviewec
ths more interesting of them. 1 am not interested in what will happen
to the archive when I am dead,ass I ssa it as an axtention of my own
creative activity.The files ars now ealled S.I.N. (Synthetic Intermational
Metwork) and are as practically and simply arronged es posaible,so that
I can =asily find what T nesd among hundreds of artwarks,photocopies,

bnnku.catnlugunn,rucﬂrdﬂ,ntn.
Do you have enough fresdom to do what you want to do?

As I do not hove ipmediate monetary problems,this gives a certain froedom

of action.Put I have a let of work to do to improve my freedom from

psychological habits and lazyness.In terms of social freedom,this is
atill not the best world to live in.

Are you a member or a sympathizer of a political movemant?

¥o,I think parties and governments as a whole are a big waste of human
anurgins,a:pacinlly in a country like italy where laws are 30 corruptible
On the other hand a golden anarchy is very unlikely to ocour,so I follow
the situatien like a witness with possibility of sudden reaction.It's
jike watching en endless soap-operd through tv-newa and newspapers.

Being an individual without a membership card in italy closes you a lot
of deors |[e.g.sponsorship for exhibitions,working place).Cach time I vote
I choose thea political party nearer to my ideas,and it is alweys still

very distant.
You had a wery seriocus car accident,you almost died...

Yes,in december of 82 T had this bad car crash,it waa a sort of miracle
ms and my girlfriend wers not literally squeezed in the iron jam.The car
had to be opened like a tin-can and ba thrown away afterwards.Apart

from the immediate pain and shoelk,it was not a totally negntive experienc
as it strenghtened some of my impressions about human life.After meating
death and knowing what it is like,there is little left that can impross
you more.l feel en urgs not to waste time: it is a narrow and short game
tut still I have hope that thers are no fixed rules,you can change them,

try to be your own player.
Do you watch porno movies?

I saw one just the othear day in tv,in italy we have dozens of private
tv-networks,it ia not cable=tv,averybody recaivas the programmes and
pay no gxtra tax.Smaller gtations- usually programme sSome blun oovies

late at night,to gXow an audience.It is wvery bering after Yyou hava soen
5 few.I'd like to ses or makea Very inventiva porno films,bBurroughsian
visions,up te the 1imit De Sade,or just swast tender fleshy steries.
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Even the more hard-cers films are very dull and unimaginative,gzore
sensationalism,vivisection,animal intercourse,fistfucking or bloody
ontrails are just treatoed in the same low-keyed rhythm.A really

inventive and originsl porno-filmaker would be immediately censored

by the same porno=films producers and audience,that are a very conservati:
and inhibited lot.

20) Do you take drugs?

20- No.I tasted a few,including rock and roll,intensive tv,cocoina (italian
cheap glue),bakhti yoga.But I really de not need extermal help to recch
the states of inner alteration or sameness I desire.I do not even drink
wine or beer;and I do not know how to smoke.If I had teo,I'd rather
invent my own drug than uvusse those on the market.It's aickening how many
paople let thomselves be fooled on thias issue.

21) What clothes you like to wear?

21= I do not follow any precise fashion,in fact I like simple and comfortabl:
elothesa,very ordinary.l personally prefe-r camouflage and invisibility
to any sort of narcisiam: moreover pecple who do strange things is
expected to dress differently,end I do not like to meet axpectations.
I did produce a series of TRAX modular gears {hult,anrringﬂ.hag} usinge
hi-tech materials;and I intend to build a TRAX uniform as socn as
possible.0f course it will be an dronical uniform for special accasions.

22) Do you like to disturbe other people?

22=- Paychologically,yea.Physically,no.But I noticed that a lot of people
would prefe-r to be molested physieally,as they cannot compete on a
verbal leavel.l never had a match with somebody,not even as a kid.But I
have my own wWayas to be nasty.

23) Do you enjoy to look at burning things?

2J= All catastrophes are of course aesthetically very interesting.Flames
are nice abstract forms taking different shapes for the eye, just like
sounds for the ears.I particulary like the ble flame of the Eas=rings
and I'd like {flames in all different colours.A roinbow fire would ba

great.
24) Do you have an arm?

2= You mean a weapon,no.l am not at all interested in weapons,I'd be scared
to own one that I may hurt myself or kill somobody.I don't like people
who carry plstels or hunters,of course I don't like policemen and 0
armies too: 8o Al weapons mst be around;it is good that they are kept
available to everyone and not just stateée-guardians, FPersonally I'd
profe-r a chamical defenss arm,something like an instant laughing gas,
do you romember the Joker in the Batmomn strips? Alse,l am more fascinatec
by ipstruments of torture,that are a sort of ultimate crestive weapon.
You can build compulsiva plessure instruments.A chamber of pleasures
in the long run weuld attain the same results of a chambar of torturas.
Instruments of torturs are alsoc a much more spectacular example of human
stupidity.

25) What are your future plans-projects?

25= At this point of my life I fesl free to take very different directions.
I used a part of my life astudying,working,producing a number of small
ephemeral traces of my activity.l do not moke long torm plans.But I like
to diversify what I do,to try new experiences: so I'll write a lenghty
novel and try to do other things that I have never done before.

26) Do you have a slogan?

26~ People usually take your slogans beyond your own meaning,sc I profe-r
to usea them sparingly,and only in a ironical or provocative WEY .
Slogans are a short-cut to moss appeal,and I do not aim to a position of
power,not even in terms of public image.Celebrity is not worth the price
you have to pay.
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27) Who are people from other countriecs you met in the last few yeara?

27=- Many mail-artists and musicians I was in correspondence with wisited

258)
2B~

29)

25=

me at my place: it loecks like everybody is coming to italy soconer or
later and dincluding Forte dei Marmi in their reute, though there is
really nothing to se¢e here except sand,sea and pinetrees. I must say

1 was happy to meet seme of them in person and talk sut things,whils

I discovered I had very little to say to others.wWames include Carlo
Pittore,lienryk Bzdek,Lisa Baumgardner,Buster Cleveland,BEd Higgins,Fete
Horobin,Gyorgy Galantey,Cavellind ,Ginny Lloyd,3kooter,Emmett Walsh,
Masomd Alddta ,Nocturnmal Emissions,3FK,Cabaret Voltaire,Peter Meyer,and
80 on.Ll did visit some contacta myself while on tour,but they were
generally too buasy to be kind.

Is Forte dei Marmi where yvou prefer to live?

It is a small ftown with noe facilities of any sort,but Florence and other
cities are not too distant,I can get thera in less than a hour so I
doen't feel totally issclated.The climatée here is mild all the year and
the place wvery relaxing axcept for the tourists in the summertime,it

iz & good location to work in peace,but I guess thoere must exist many
other places that are equally good.Too mich retirement is dangerous,

I like to use Forts dei Marmi as a base and travel s often as I can.

You publish yvour books or records in small editions,from 100 to 1000
copies,Would you like to distribote these thinga in larger and mora
popular way,through commercial companies,talevision,mass media?

I am mot "underground" for personol choice or do limited editions becouse
I worship handmade production.Mail-art is a direct one=to-one commuini-
cation of intimate nature,it is not for the mass consumption.Big YMail-=art
exhibitions may be useful to document the phenomenon but have little to
do with the original idea.The Hail-art mogazines and items I produco
are intended to circulate more or less inside the network of artists
exchanging information and experdencesa.TRAX is a different project open
to large mass media distribution: the reason for limited editions here
dependa more on finantial limitations.There is neo TRAX Unit working
fulltime on promotion and organisation,;it is much more fun to actually
do the creative work.But the aim i3 to commnicate with as varied and
large an audience as possible,and to operate in & no-man's land that
cannooct be easily labelled as "art"™ or "rock" or "avantgarde” and matched
with a one-of-a-kind sudience.It's just stupid to put a lot of work in
a project if nobody is going to sesa tha result.On the other hand complete
independance mantain us fres to publish whatever wa like,and with limited
editions we do not have to worry much about distribution and sales.
We already had programmes broadeasted by italian National Radioe,and
mixed media festivals in various big cities,we are not deing anvihing to
kesap our activity obassurae.

(ane)
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DEAR MONTY s
FINALLY A LITTLE TIME TO WRITE TO YOU..
THE PRESS REAFCTION TO MY POOP & PEE DOG COPYRIGHT VIOLATION
CEREMONY & ARREST IS STILL IN PROGRESSI
= AMAZINGLY ENOUGH!
WORD HAS REACHED ME THAT IT HAS BEEN MENTIONED NATIONALLY

BOTH IN NEWSPAPERS, VIA RADIQ & TV, & IN GLOSSY MAGAZIINES
SUCH AS EASY RIDER - A MOTORCYCLISTS MAGAZINE..

NOW 2 BALTO GLOSSIES ARE PLANNING TO HAVE ARTICLES
ABOUT ME ETC.
MY VACATION IN LACQUERLAND WITH INDUSTRIAL HIGH SOCIETY
HAS BEEN ONCE AGAIN POSTPONED &/0R CANCELLED
— THIS WAS THE ACTION THAT 1 HAD PLANMED TO MAKE $800 = 1,000 §s
FROM = THUSLY ENABLING ME TO GO TO MONTREAL FOR THE WHITE RAT OPERA
- $0, OF COURSE, NOW I CAN'T AFFORD TO PARTICIPATE..
OTHERWISE, I'M VERY BUSEY = PLANNING AN ACTION AT MAP GALLERY
INVOLVING THE ALCOHOLICS WHO SURROUND MY BUILDING
% ALS0 BECOMING LOVERS WITH VESNA - THE YUGOSLAVIAN
WHO HUNG AROUND YOU DURING APT 7
- SHE'LL BE HELPING ME EDIT THE SUBGENIUS CON & APT 7
VIDEDO/VAUDIO
% I'M MAKING AN HOUR LONG CASSETTE OF ALL OF THE COMPLIMENTS
PAID HER WHEN I'M AROUND WITH A TAPE RECORDER
-~ 1 MIGHT PUBLISH THE TAPE AS A WIDEMOUTH ONE OR OTHERWISE..
AS YOU'VE NO DOUBT NOTICED BY NOW I'VE ENCLOSED THE LATEST
ISSUE OF MY MAGAZINE WHICH MENTIONS NEDISM:
1 FOR YOU, 1L FOR BORIS, & 1 FOR TTP
- SEND EVERYONE MY REGARDS..
50, HERE ARE—OHE woRE QUESTIONAIRRE ANSWER# - SORRY TO BE SO SLOW
BUT I'M VERY BUSTFY
PLEASE BE CAREFUL WITH THE PHOTOGRAPHS THAT 1 SENT
L RETURN THE ONES THAT YOU WON'T BE USINGI

ANOTHER SLOGAN THAT I USE ALOT: SERITOUSMESS IS5 DEATH

MEOSISM NOW & THEN,
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L/ RECENTLY YOU SHAVED A QUESTION MARK ON THE BACK OF
YOUR HEAD. I FIND IT VERY DECORATIV, VERY ELEGANT.
BEFORE THIS FIGURE YOU HAD MANY OTHER CUTS, SHAVES AND
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2. YOUR APARTMENT HAS A BIG COLLECTION OF GRAFFITI

ANS STENCIL SIGNES ON THE WALLS. THIS KIND OF

VISUAL COMMUNICATION HAS BEEN ALWAYS AN

IMPORTANT PART OF YOUR ACTIVITIES. DNE OF YOUR LATEST
STENCILS IS5 A WRITTEN MESSAGE:

SAYINGS OF A FAMOUS ARTIS]

muummnslwmmmimm

THE EASIEST WAY T0 BE RECOGHETABLE IS

1. TO BE REPETITIOUS.

2 T0 MATE & HIGHLY VISIBLE AND EASTLY READABLE SKIMATURE.

THIS TEXT 15 MY AECOGNUZABLE REPETITION.

HOPEFULLY, THIS 15 A CLEAR AHD BLATANT EXPESURE OF SOME FAME MECHAMIGME.

TiM ORE

OTHER THAM WRITING: SOLIDARITY AS A POLITICAL/SCATALOGICAL JOKE ON THE

TOILET STALL WALL IN A DIARRHEA STUDY MY LST GRAFFITI WAS WHAT & 1

CALL A FRAME OF REFERENCE SHAPE STENCIL THRU WCH I SPRAY PAINTED GOLD
%L ONTO WCH I WD SPRINLE GLITTER WCH WD STICK = THIS WAS A PART OF A
COLLABORATION W/ A FRIEND CALLED: POLIO VASSLENE = IT WAS SUPPOSED TO
BE A HIDE & SEEK PROJECT = WE WERE SUPPOSED TO FIND EACH OTHER'S
PAINTINGS % PUT OUR OWN STENCIL MARK NEXT TO IT - THIS BLOSSOMED INTO

WHAT BECAME KNOWN AS THE STENCIL CRAZE IilTH‘EHE ARE MOW MANY PEOPLE IN
BALTD WHO DO THIS W/OUT AMY AWARENESS OF IT'S HISTORY.. I CHOSE GRAFFITI

AS A MEANS TO AN END FOR THE OBVIOUS REASONS THAT IT'S VISIBILITY

ISN'T ONLY FOR PEOPLE WHO KNOW ME = IT CAM BE SEEN BY & ACT A3 A MYSTERY
STIMULUS FOR ANYONE NOT BLIND IN IT'S AREA - I ONCE TRIED TO DEFEND

A FRIEND OF MINE WHO WAS CAUGHT BY A FDL?EHAH BY SAYING THAT GRAFFITI

IS ONE OF THE MAIN WAYS THAT THE POOR HAVE #f OF PERSONALIZING A
SOMEWHAT HOSTILE & CLAUSTROPHOBIC ENVIRONMENT THAT THEY ARE TRAPPED IN..
HAHA! = I WAS LATER ARRESTED AS A "RESULT"..

Recenmy T 'vE SPRMe0 A STERCIL CRIFFT T A D ELIBERATE
SOF-tACRmN AT BRAUE TUEOIR M7 Peert f Foves CRA%E-Dou
Op CRIEATT i BAL e g6 | T THOUGHT L MGHT BE Bl T
ARTICUNTLY DEFERD MMIAF (4 CooRl IF T "FRAnGO" e,

(SeF P 2 DS~ 15 Fr SPAR @otanre AT rHE STENCIL)



House oF DELEGATES
ANNAPOLIS, MARYLAND Z21401=1951

STEVEM V. SKLAR 118 CROSE KEYS RoOAD
4ZMD LEJIBLATIVE DISTRICT BALTIMORE, MARYLAND T1Z10
BALTEMORE CiTY FHOME: 53z-78082

ENVIROMMENTAL MATTERS COMMITTEE
JHINT EHERGY COMMITTEE

ADMINISTRATIVE, ENECUTIVE AND
. LEFIBLATIVE REVIEW COMMITTEE

DEAR MR. CANTSIN,

THE QUESTIONNAIRE WHICH YOU HAVE DIRECTED TO TEWNTATIVELY, A
CONVENIENCE AND HIS VARIOUS 3SUBSETS HAS BEEN FORWARDED TO ME DUE
TO THE AFOREMENTIOMNED'S CURRENT LACK OF TIME AND INCLINATION TO
AHMSWER IT'5S QUESTIONMS. I HOPE THAT I MAY PROVE TD BE AN ADEQUATE
PROXY.

3f WHO IS TIM ORET

TIM ORE IS A SUBSET OF TENTATIVELY, A CONVENIENCE. HE IS MANY
THINGS THAT TENTATIVELY, A CONVENIENCE'S PRINCIPLES EXCLUDE AS MAJOR
PERSONALITY TRAITS. AMONG THE MOST HNOTABLY ABHORRENT OF THESE
CHARACTERISTICS OF TIM ORE'S IS THAT HE IS AN ARTIST. FOR FURTHER
INFORMATION OM THIS SUBJECT COMNSULT PAM PURDY'S ART AND SOUL ARTICLE,
WHICH YOU ALREADY HAVE A COPY OF, THE ENCLOSED RARE AMND NEVER
REPRINTED FOLLOW=UP3 TO SAID ARTICLE, MISCELLAMEDUS DTHER QUASI=
DOCUMENTS IN YOUR POSSESSIOMN SUCH AS:Z THE ARTICLE ABOUT THE
INAUGURATION OF THE BAL TIM ORE UNDERGROUND CLUB, THE FAMOUS MOUSTACHES
BOOKT - DO YOU HAVE THIST -, THE PHOTOGRAPH OF TIM ORE CO-CONDUCTING
THE OLFACTORIES ORGAMNIZED T.ORE OF MCCORMICK SPICES, THE PROPOSED
HEW YORK AMD BAL TIM ORE MWAME TRADE LETTER, AND HIS BUSIMNESS CARD =
AMONGST OTHER THIMNGS, AND, FINALLY, THE DAVID A. BANNISTER EXPOSE -
WHICH YOU MAY RECEIVE A COPY OF IN THE FUTURE.

%/ WHO IS5 DAVID A. BANNISTERT

TEMTATIVELY, A CONMVEMIEMNCE HAS IMN HIS POSSESSION A QUASI=
DOCUMENT WHICH CLAIMS THAT MOMNTY CANTSIN IS DAVID A. BANNISTER.
A CONSULTATIOM OF THE UNITED STATES' L1980 CENSUS WILL REVEAL
EVIDENCE TD THE EFFECT THAT DAVID A. BANNISTER WAS AT THE TIME BOTH
A CAUCASIAM MALE AGED 2% RESIDING AT lb2&6 H. CALVERT 5T. IN BAL TIM ORE

= CONTINUED =




HouseE oF DELEGATES
AMMAPOLIS, MARYLAND 2I401-1299]

STEVEN V. SHLAR 119 CROSS KEYS ROAD
4IND LEGISELATIVE DISTRICT BALTIMORE. MARYLAMD 21210
BALTIMORE CITY FHOME: 532-Tépa

ENVIRONMENTAL MATTEARS COMMITTER
I JOIHT ENERGY COMMITTER
ADMIMIBTRATIVE, EXECUTIVE AND
LEFIFLATIVE AEVIEW COMMITTEE

= CONTINUED =

AND A CAUCASIAN MALE AGED %2 RESIDING AT L1%17? JOHN 5T. IN CR/ATER/
BALTO. THE CLEAREST EVIDENCE ABOUT MR. BANNISTER I5 THAT HE I3 A
PHOTOGRAPHER = SEE, AGAIN, PAM PURDY'S ART AND SOUL ARTICLE - AND A
CONCERNED CITIZEN OF THE TYPE WHO WRITES LETTERS TO THE EDITORS OF
VARIOUS NEWSPAPERS. PERNICIOUS EVIDENCE IS IN MY POSSESSION THAT
MR. BANNISTER IS ACTUALLY A GROUP U3ED ALIAE WHICH HAS BEEN
CULTIVATED BY CERTAIN MYSTERIOUS ACTIVISTS WHO USE A PECULIARLY
MISLEADING TYPING AND SIGNATURE STYLE PARTIALLY TO MISLEAD OFFICIAL
INVESTIGATIVE AGENCIES AWAY FROM BEING ABLE TO TRACE THE SENDERS OF
COLLECTOR'S ITEM DEATH THREATS. SINCE I BELIEVE THIS LATTER EVYIDENCE
TO BE FALSE I WILL NOT SUBMIT IT TO YOU AT THIS TIME. IT CAN BE,
AT LEAST, REASONABLY BELIEVED THAT DAVID A. BANNISTER LIKES PIZZA.

SINCERELY
Masganida, Gvian de Unibe

FRANK C. ROBEY, JR.




Cetober 1683 (LUSE (fastC
Mildred Pierce Courts
P O Box 1503%, San Ant, TX 78212

Dear "Monty-
delly here's what happened. I took =f a couple of hard runs at your
gquestions, determined to explain myself and what it is I think I've been up to

dmimy all these years, what all this shadowy CASFC and Gnome Xink and
14 Secret "asters stuff ls. But I couldn't do it. “hatever the impulses
may, be that cause people to explain themselves in Interviews, my impulses
don't work that way; in fact, my impulses all seem to scuttle in pretty
much the opposite direction. I took up your questions with the best
intentions in the world but irredlately found what I'd kKnown all along,
that trying to “explain" myself, trying to lay ewverything out in clear,
straight-forward, categorical-type terms off a questiosnaire gives me the
game feeling I get at a gallery or when there's mekdddmds political
speach-making going on: it just fills me with this immense anguizhed
laggitude, iz what it does. You don't want me to go around being Fillsd
with immense anguished lassitude, do you? :

It comes down t2 this, I guess—1I am more interested in doing
the thing than 1n talking about doing the thing. 5S¢ I did vou e thing.
If you're interested in having Ackerman in your book In any characteristic
or enlightening form, there you have him (me ). To anybody acquainted with
my stuff, or even unacquainted but half-way paying attention, this two
page "interview" will tell them a lot more than I ever could by expending
yards and yards of warm gas over 10-20 pages of nitwit answers. It also
has the advantage of baing only two pages. I have a hunch, pretty strang,
that whoever finally reads this book is going to need a few watering holes;
slaces where he can just duck in, have a quick one, and regain his breath
after god knows how many pages of heavy insight an® profound perfervid declaration
of intent feam leaning on him. I ¢an at least furnish that. Too, I've fncluced
go~e of my more accessible pages: Roman Hat, Blender Teath, an' so on. [zll
photos, incidentally, should be credited to "Photos by Patty.") It makes a
small but not unshapely package. Setter, I think, than if I'd just sprawled.
2ut you're the editor. If you can use this approach, fine. If you can't use
it, that's 2% o.k.; too. I lay it on you for what it's worth.

Ihank you, thank you, neoism my Monty, for reminding me of my
proper business w.fa.all your quastions that I can"t answer. And Fappy
Comings Back to both of us, but none of that flaming food, passing that
flaming food is like passing razor blades after it goss through vou like
shot through a googe. wWhat it is, man.

Love from your lucky old untonscious

PR



HOTY CAMDSIN DNTERVIRIS ACKORMAM

(np. 4l "Blaster” Ackerman carries out his mail activities in San “ntinis,
Texas, from an mid odd-looking 30's-style bungalww called "iildred “lerce
Caurts, where he lives with his wife Patty and their ll-yesr->ld daughier
2te-hanie. The adress »f "ldred Pierce Courts Is ¥novm £3 anly 3 feir 0F
Ankerman's mast trusted cronies since all his mail comes to s 7.7 hox and
he tends to be eranky 2nd reclusive. A decade of mail in the form 2f nostcarcs,
dravings, paintings and collages covers the walls of lis dinlng roam whilch
does double “uty as his "office”. There on a drizzly October afterncon 2t hls
¢cluttered table, Ackerman talked about his checkered career, First, novever,
he insisted on doing his Orson ‘felles impersonatisns. "rresed in dark clothes
he kept pouring himself little glasses of white wine, stroking his beard and
intoning the words, "We shall buy no wine....before its time—", a routine
that never failed to put him in stitches. Actually, Ackerman looks more like
3 glightly dissipated Santa Claus. Finally, he wes persuaded to settle down
and the interview got underway, with Ackerman switching over to water which
he drank from a battered Orphan Annie Ovaltine mug, one of the prize items
from his large collection of old-time radio memorablia.)

MONTY TAMTSIN: I think you are not @ real person but a mul*l-herc from a
fiction written by Dr. Ackerman. I guess this story starte with your

childhood and then there is perhaps inextricable mystery, enlgmatical events,
shantane, ghosts, obscure places; other planets, miracles, marvels, surnrising
actisng, strange guys, astonishing situationg, amazing mesks of killers,
famous artists, prehistoric and future beings, generous ladies, drunkards ...
you, your life, your family, your corresponrlence, drawings, pholos, DORMS,
camics, postcards, paintings, scrap, shit, stamps, envelones, boxes, collaces,
books, xeroxes, bottles, graffitis, names, addresses, friends...7 Who is

The Blaster? 'ho's Laurel 'cElwain? '“ho is the Gnome Xink? Arthur Turper?
Harry Bates Club? 14 Secret lasters of the llorld? Well, I don't know how to
begin this, with ~“hat gquestion, but perhaps you can tell me, about why you
came to use so many different names?

ACKERMAN: Oh, that's hard. There are so many different ways to answer that.

T think=well, I'm pretty sure it has its roots in my childhood. I've zluways
been intrigued by the idea of the Super lLurker Figure, or Touble, the person
who azpears to be one thing but is actually someone or something else, and

who operates under different names. I'- picked up on this as a kid in the 19408,
listening to the radiec. All those great old proorgms. You know, they had The
Green Hornet, Captain !tidnight, Lamont Cranston alias The Shadow and all those
guys. [ used to practice—I used to work on making myself sound like The Shadow;
by the time I was eight, I had it down pretty well. "The weed of crime—=bears
bitter frult....The Shadew knowsl™, and than you'd do the laugh, which was

a kind of demented cackle., (CACHLES DEME'TECLY.) See? [ did it so muth, in
fact, that it carried over; nowdays, when I laugh, it always comes out saunding
1ike The Shadow. It's become reflex. It's probably why I don't get asked out

to parties and socials very much. (LAIGHS. DRI'WS UATER.) With the radle back
then, which was like a whole special world, you could send in a box top from
the sponser's nroduct along with your dime and they'd mail you 2 decoder ring
or some other kind of great item. By the time I got my decoder ring, I'd

eaten enough Instant Ralston Breakfast Cereal to gag a goat. At the end of

each orogram they'd give you this secret message, that you were supposed to
decode on your ring. It was supposed to help you figure out what was going to
haooen on the next day's orogram. "sually, all the message sald was, "RTemember,
kids, eat plenty of Instant Ralston and scan the skiasgl"™ In other words, a scan

to sell the nroduct. "evertheless, I believed everything they told me. 1




' " Tatary law"
B - 1
Ackerman

joined as many radio clubs as I could. I was a member of Tom "ix Tlub, Crphan

Annie Club, Captain 'lidnight Club, Sky King Club, and many others. I would
' crouch for hours under the table where my grandmother's old Thilco radis sat,
goaking uptthose programs and working my decoder ring. I had & Tom Mix <histling
Sherrif's 2adge, too, and from time to time, I'd sound that; it emitted a plercing,
really ear-splitting whistle. ' grandmother's friends who would come over to the
hause told her she shouldn't be letting me spend so much time in under the table,
that it would make me odd or peculiar. Seo, for awhile, she started insisting
that I come out and take my meals at the table, with the rest of the family.
But I got around this. ‘hat I did, I developed this mx trick of sitting at the
dinner table and saying, "Look, Granny! See how 1 can knock myself out!" and
then giving myself this terrific roundhouse left to the chops so that my body
would fly out of the chair and crash to the floor. A few weeks of this and I was
allowed to return to my position under the radic table. (LA'GHS. DRIMKS MATER. )
Years later, when I started doing mail, I instigated clubs of my own—Cnome King
{or ¥ink) Club and Scientific Electricty Club and Clark Ashton Smith Fellowship
Chapter (CASFC, for short) and Marry Zates Club and the rest. So I guess I have
kept my faith in these things intact. I've always tried to spice up my millinas
with planty of good shadowy clubs, and in connection with this, I've used many
names. Last time I counted, I was operating under fourteen different names.

HMONTY CAMDSIN: Can you still knock your body to the floor?
ACKER'AM: Th, sure. I haven't lost the knack— (DCOES 50. CRASH!)

HOMNTY CA'TSIM: You have knocked your body to the floor. You have became unconsclous, ack,
and I don't even have a chance to ask do you like flaming food, this next question
what I had. This is been the shortest interview of all. I have interviewed the

gthers and they have given me considerable information, Tavid Zack alone has supplied
l over 75,000 words in my interview with he, but here with you I feel we have barely
begin. 7ell, I don't know, maybe we can use this to make a change of paces in the
book. I would like to stay and watech you stretched upon the floeor, dear Ack,
but movings are neoist actions, the beginnings of changes, new life. I must be
head out the door now to 'do these othar things, so I will take some of your
papers with I, what I might use along with this, the shortest interview. Goodbyve
for nows. The strugle goes on. (5°LITS.)

TEL SHADUW ENOWS




Conversation with B Yanagi in San Fronglseo, june 13 1983

Cantein:I met you in Paris inp 1977.You came to visit your friends and
participute at an axhibition of Japopase artists.l em pot & japopase
but I was invated too apod I played with my band at the opening.

When did. you came in sanFrancisco and vhat did yssxbripng hexref you heref

Yupagi :I came in 3an Francised in 1971.Before I was living in Japon and I
mrterorrenppfcartistoormcinf tnepeedne studied at the Fukucka University.

¢ : what did you study?

Y : trading ...(he ia laughing) but I really didn’'t Llike it &0 I epent Ey *
time with artists vho called themself "avantgarde".We talked sbout
& compune in San Franelsco.B0 I finished with the school and I just
came here.

C: o you came here in Tl ag a touriet and you décided to stay here

T: Yes.I was golng to go in Europe but after a couple of weeks here I
met mamy interesting people and I did pot vant to leave.

C:Sakural was living here too this time?
Y: Yeg.But sometime ha fenm to Europe,and Japon.
G:In Tl in San Franclsco,that waa a blg hippy time
Y: Well,not big anvﬁnre-Therﬁ wag still a frame of hippy age.
I participated in the "Food Cobspirscy" action.We got the product,

the food,direct from the producers.That way 1t was cheaper and better.
There were over 200 communs who participated ip the food conspiracy.

¢

C: What did you start to do when you arrived here?
¥: Well,we had slways projecte like murals.We painted s huge mural for

the city.So I did paintings.We had many discassions.Our commune based
on japonase artlsts,most of them painters.We had a meditation room.

C: Were you 8ll religius?

Y: No,but we loved religion.Especlally zen.

C: Would you eall yourself a zen-artist?

¥: Well,you dont have to eall,but people call us Ben artists,you know,

x whep all kind of zen freak come together.
I practiced Zen everyday when I was a highseool student in a zen mopastery.

G Wow ald woor weral
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Y: I wag 17.Every moring I sat in the mediddtion room,apnd after I had discussion
vith my teacher.

¢: Now to explalo to someone that what 1lg zen?

Y: Well,(he is laughing)that's a long story.For my understandiog zen is t® Just to
loose all kind of disire.Become pure and free from everything.Just become free,
you kopow,from materislistic world,from education,from philosophy,from what you

are,which 1s illusion.Zep to me is Just to loose myself.(he is laughing).That's
my understanding of zen.
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C: what do youxmeitfx prefer to eat?

Y:same very simple food,but i am not pure,you know (he is laughing),i em pot a pure
Zen person.

C:80 you came here in Tl because you wanted to start a pew life and you didot want
tck be & trader but an artist.You enjoyved commun life influepced by hippy
philosophy.But at the middle of seventies this was slmost over.What did ymexkeep

you here?

YT:I had here a free time for free thinkipg.l was able to support myself with
gardening jobs,dishwashing,house painting,and after I had free time for my
ocwn thiogs.

C: you could not do this in Japon?

T: o, It was impossible.Soclety apd the systme is very different.¥You dont have
enough free time,apd also there are not those king of people than here.Nere are
80 many people who like me,and you dont feel to be left out from the soclety.

C: Did you know anyone from the beat generation?

Y: Alan Ginsberg came often to our commun apd we sat together and sapg.And
Gary Snpder.When he was in Japon he was practiecing as zen monk.Apd Michale
Melure apd Napao Sakaki.Persopally I liked Gary Smoyder.

C: Did you aver write a poem?

Y: No,no...(he is laughing)

C: You still vork as house painter to survive,te pay your rent.Do you like
this job?

Y: well...I dopot dislike or like it, It's a part of my life.I do it.I have to
do 1t to support my art.

C: You dont thisok so that & Job like this also can be art 7

Y: Most of my costumer are very traditiomal people.They just want the same thing.
1 cant use my braio,my own ideas.There is po any creativity.I Just have to do

what they want.
C: what is you favorite musiec.

: sometime folk music from south america,sometime some american iddiap music and
japonase drum music.I like also very mechanical electronic music.

C:do you play?
Y: oot really.Onece a while I play drum with some musiclan friepds.
C:Do you have many musiclan freind?

T: not many but some.In San Framelseo ,in New York and Japon.
Mygelf I like to dance.l move my phisicad body with muelc.Music give me ldeas

to move my body.
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Opnce you told me thta your soul ean leave your body

"I used to take so much drug apd my mediation also helped to do suech & thing.
what drugs you took?

everything except heroin.

In 1978 when I firts visited you here your painting was close to pop-art.

Then ip 1980 you did symmetricalciwages "symmetricism” aod what you do now ls
very different.Now often you change?

Y:That's a pert of my problem I think.I dont coosider this really a probleg.

There are all kind of sonpection between pop art or symmetrielsm or louse

paloting.

: what painting,louse?
: louse,l,o,u,s,¢ .almost no form,just an expression,an action.

: in 1980 you participated in my “"Seismie Supper"” performance and we did

othet aetions before too.Did you do performances in Japon or io Sap Frungisco?

Almost every month in Japon we gathred together 5-6 friends apd we were doing o
actions in the streets,in the parks,on the bridge ip buildings.Scmetime we o
stopped a street car,or we tried to stop live broadeustlong in tv.We wanted to Mﬁ
stop tv.This was in 1968-70.In 1970 there was the Expo In Osuks and many urtist
exhibited there but they were very commercial.Ww tried to stop Expo.We toock off

our clothes and vwe had a big sign "Stop the Expo".

Do you like fashion?

txxeipeth in elothe? oh yes .One time I was making my own clothes.In 68 I
painted my shirte just like they do it todsy.I was having o lot of fun.

When I first met you you had long hulr apd moustache then in 1960 you Bad bazld
head.Bow youhave another halr eut.

Y: I thiok that is happaning with my painting with myself.It is very healthy to

change .X'

£: how importent love is in you life

Y: Very important as you know.I dont expect psople 10 loveme but IT iz fmportant for

me to love other poeple.

C: Do you thiok that violance can be en expression of love?
Y: oh yes,I think so.There is many way to express love.l am not maso or sudo.

C: what do you think sbout death?
Y: I always hated the idea that you have to die.My father died 3 years ago and I

saw hime dead,and I touched him apnd I lesrned what death is.And sinee I'm Dot
affraid apymore of death.I believe life after deuth.

This is also scmething to do with my previeus experiences when I wasa able to
leave my body.Sc I think that spirit live after death.
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C: If I remember well you told me once that yourxfatier had meny problems
with your father becouse he didot waot you to become ap artist

Y: oh yes.Yes.5till my family wants me to have s "resl Job" and they are
sgainst the kind of life I have

¢: what was your fathers profession

¥: He vas a policeman.{he is laughipg) Special police for political
operations.

C: Do you conslder yourself an artist,?

¥: I doot eare about categories. I wapt to be myself.

C: If I would say that you are a neoist would you protest?

¥: (he is laughiog) There is no way to protest.If you call me a pecist then
I em & neolss.

€: Tou bave always your camres With you.Do you thipk 1t's important to
documpet things and keep memories?

¥: I have & very bad memory.Il dont really remember.So photographe help me.

C:What #o you think about to kill apimals?Did you killed any animals?

Y:0h yes.Beturally.l was living in the country,l grow up in the country.
We killed a lot of annimals.Dogs,kats,pigeons,rabbits,birds...
City life is differept.Feople get oppset if you kill an asnimal ,especlally
in America.

sodbcidiowcn nime b ecand Chonee

C: Do you thiok'that traditicns are important?

¥: Zen is very important.Especially in the US,in the westren world.Materialistic
worls really kills pature.People wasgte a lot of time apd energy as well.

g: Now long you want to live?

¥: AS lop as a can.I'm pot affraid to be old or die.If tha pature ecall me to
come I go.

C: Are wars negsgecery
¥: That's human soclety's pature.Wars always happened,they are bigger and blgger.
0: Your future projects?

¥: I dont have any big plams.I Just want my two dimensional happiness.



Cantsin:

Pamellag

june 15,1983 San Francisce

Famealla Rome

Once you painted a white boy red on stage.You alseo did
a painting of & woman,probably yourself,painting & black
bey white in m jungle.

Do you want to change everything?

No.I'm not trying to change anything.

In the case of painting the white boy red,that symbolizes
something different from painting the black boy white.

That was an anti-war statement.He looked like he was

i drenched in bleecd by the time I finished.And since

the performance was done in a punk rock concept,it symbolized

violance., FLIFPER was 4ﬂring on stege, 1lt's & hardcore
punk band, a cult hgni;

I also intend to when I get a chance to I'm gonna paint

an agiatic person red and an american indian yellow,

gimdl tanecusly.

I also peinted thie girl pink,blue and yellow,vey bright .

She looked llke a new-wave primitiv by the time I finishedx
with her., ;

It's magical .When you paint a pesen by the time you finish

with them the really leok really diffesrent.

The black boy in the jungle was & dream,In the dream there

wiat alse axigierooo ooeickergaocoex soldiers with machine
guns standing around while the woman was palnting the boy.

CiHow many people come to see you performances?
P: I usually do perfermancea without letting anybody know,in mm ether

words I do a performance in another centext.So my performance will -
be & surprise moast of the time to people.] have had a few hundreds
people at my perfermances,it just happened that way.I like the
spontaneity aspsct of people not expecting a performance and then
gomething added to what they expsct to find..

I am primarly a painter.I do like to do performances occasdormlly.
I would not mind making some films.I did a video called "Two get
palnted® whare I paint two women.

Bafore
times.

I started paint people I got painted about %w three or four



Ct Where do you come from?

Fit I am from Rome.
I moved to San Francisco mbout #i eight years ago.Before that
I was living in Mexico,before that Iln Rome ,bafore that in Saud
Arabla.
My father is a teacher,he is also working for RkMS® ARAMCO (Arabian-
American 0il Company) and he is in Saud-Arabia now.

I have traveled a lot.

When the finances permet I go back to Rome.Hopefully I'll go thre
thie summer.And I plan to move back thare soom.

C: Punk ig etill very atrong in San Prancisco.l dont see that many
punks in any other cities in North Amarica.

P1 I think that the punks you see here are mainly highschool kida.
It's just a fashion.I dont think that there is much of a punk
movement anymore,

There is not much happening.I'm lesking for the next new thing.
I haven't figured out what it is yet.I want to change,I'm loking
for something new.I am just in a limbe right now.

Cs You went through a very difficult period having hmxbhoorrsktwms
a serious heatth problem.For almest two years.,

Pi Yeag.It was a very painfull experience.I reallzed that painting is
very important for me becumse I couldn't Plint at the tima.
I really felt the nead ef painting.

Ci1 You got married three wekks mgo.

Pi1 I got married because..,.well..., really loved David and get tired of
being xx mingle.I felt very lonely a let of time when I was sick.
I didn't warmma feel lonely anymore.I dont know.It just happened that
waY .

C: Do you want children?
Pj Yes;l do.But in a few years;not yet.

Ci1 What about this world here,this Amerlca,this San Francisce.De you
l1ike to be here? It is the place what you were looking for?

Fi: FPor a while it was but now I'm tired of it.And I need a change.



Fi1 I want to move back to Bome.I'm just waiting for my husband to
finish schoel and the we are gonna move back to Rome.WherI have
change I become more productive,more craativ,

Cs What kind of look yoummxmx prefer,how do )ymmxsirexsmlike to be
dressed?

Pi: I dont have & lot eof money to spend en x clothes.I do like to be
individualistic.I dont like to just look really drab or just like
a secretery.l like to dress I look like a painter,an artist.

&x A lot of people jwst concentrate on how they look and that's very

boring.They just judge other people on how they leok.I dont go
for that.

C: What are your dayly activities? What do you deo generally

Pi1 Nothing.I get up and I do nothing... 2ll day.
: I try to get up late.I hate going to bed,I hate gatting up in
. in the morning.
1 usedte go out every night,l use to go to night clubs,to see
my favorite bande.I had alet of friends in bande.Il just got tired
of thds scene,I'm trying to droped out of it now.Like I said
| I'm looking for the next new thing.

Ct Do you take drugs?

| Fr I usaed to but then they became a problem for me.Now I want to
stop doing them.I was in the hard drugs for a while,especially
becauge I got sick.I needed them because I wae in a lot of pain.
Now I want to get out of thes whole thing and I am going to get out
of the whole thing.By the end of thls summer I'm going to be
complitely out of it.The main thing is to watch you.Where there is
a will there is a way then,

C1 Are you relligzems?

Pi1 I am not particuljasrly religeous.Il went to catholie schoel.
Cs Do you think sbout death sometimel?

P: Yem I do.I dont like the idea.
I'm not that affraid to die I dont think about that much.
Eecause it's kind of morbid and I dont like to think about morbid
things too much.It gets me down.I have meme friends,they are relly
inte it.You know that girl that was making love to & corpses.
She worked in a mortuary.They made friends with herm.They started
I up a correspondence with her. Some people are really into that.
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Py They have a love affalr with death.

Cy You naver saw a dead body?

Pi Yes.My mmimir mother's.

That was 13 years ago.But even until recently I was still

g Brgmcherrorepatxrx dreaming that she was alive.
C:+ Do you have regular dreams?

P1 Not regularly but I do have very vivid dreamg

G
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Then I can hardly remember afterwards.l sheld start writing them
down and keeping them.
Do you write a diary?

1 used to but I haven't kept it out.I should do it some mora.

You did a lot of correspondence,for a long time you were a member
of the mail-art network.

I still get a lot of mail art and I want to keep in touch with

those people,
It is improtant Emmcx to communicmte with other artists.

I 1ike more personal EEEERGECkiEctmxErrrexpmuiTaewx neetinge
than write letters or send things.

Have you enough individual freedom?

Yeas,l am pratty free.

You have to be in an environment what is stimulating.I just have
this theory that creativity is kind of like that law eof phyeics.
It's like a ball,once it gete relling tii:picluup momentum .

So if you are around a lot of people that are really unconcernead
with everything, just rmxXXy real matarialistic ...« thenI just get
casessl cAn't get & stimulation

At the bar I work most of the guys see me as a plece of meat of
somsthing. They dont kmow anything about my work and they dont
care.Se I say "what am I doing here? I1'm just waisting my time,
I could flo great things but here I am"...

one off the reascns I want %o move back to Rome is there I have a
better audiance for my work.Peeple are mors enthousiamstic about
I'm doing.



Pi: Here the only people who are enthousiastic about my work are
yound people,art students,musicians.

Cir Do you llke old people?

Pi Yes,unless they give me a reason %mx not to.I have a lot of
gympathies with them.I try to be nice to them and kind te them.

Ci1 Are you affraid to be come 0ld?

F: I guess everybody is.
I'm not obeessad with it.For my art it's deesn't matter if I get
old I can keep doing it.It"s not like being a movie starkx or a
rock star.
I just like to live as long as I am healthy and able to be independent.

Cs Do you do any ph¥sical exercises?

Py T used to dance & lot.] used to swimm a lot too.
T 1ike walking or running sometimesin the city .Eversince I have
basn an adult really go out my way to sxercises,it's very boring to me.

C: What is your next project?

P: It's & painting.I'm really burning to get startéd on 1t.
But I dont want to talk about it,;I rather just paint and you could
smex see when I de the painting.

The guy who puts out Ego magazin is erganizing a show in sept and
he wants me %o ptrticipntuJﬂhun 1 go to Rome thls summer I plan to
really paint a lot.I wont be woriding and 1 dont have any eof the&l
dammed things,responsablities,and I'm just going to paint.

I would like to be free to paint.That's why I 1ike selling my work.

1 want time to paint.When I'm doing & job like dwr In a bar I feel like
I'm wasting my time,I dont have fresdom.In that sense I want %o seal
my painting.It's not the money I care about that much.I just need xm 1i*

live.
1 just paint what I want to paint.Now,if {t&x sells that's good.

But thta is not influence what I paint.Absolutaly not.
1 dont consider my art commerical.
I have done a few portraks for reguesat.

individualistic.

But I always try to maka it ver



Pt But portraitse are not my favorite things to do. I prefer doing
my own subjects,in my own way totally.
Cy How would you déscribe what kind of painting you do?

P1 They are almost like eartoons.

Ci: You are often the subjeect of your raintings.

F1 Yes jbut I'm trying to get away from that.

Ci: What about déstructien?

Py I think part of the creativ process involves distruction..
I guess distruction is ok.Yes.



june 27,1983 Kontreal

KIKI BONEON

Cantsin: I know you dont like to talk about mxzkxmmtixktisxx your

past activities but everyday you come up with a new idea,
pro ject. What is the latest one 7

Bonboru I have alwgys belleved that,even more so recently than in the

past,that whatwwer projects I am to undertake shoukd be more
real and less fabricated.But especially lese vieible.That is to
say that they should not spEaxErxxxxprajexix appear as projects,
as such,they shald go almost unnoticed. And therefor they
should be undertaken in secret.But since I rearly undertake

the projects which I hepe to be able 4o complete.

I might-talk about one which I would love to undertake in the
next few weeks.Itx is' a project which I have been thinking

about hoping to find the time to do,which ie basically a
survaillence project.

Survelllance projects have an unfortunate of

"deja vu" to them,But only in ls much as they are over documented.
1 project which ls net highly documented mx allows tamewyeriimexxx
for more time to go on to other projetts as soon maz this one is
over with.Remxtime At the time which it takes for the project

to be done and gdtten over with without going for the documentation
aspect,and the publicization aspect is far more importent in terms
of research.This current idea has to do with six people wich

would be myself and five collaborators who would more kmxxx or
less stake out a given individual.This individual to be chosen

not entirely at random but chosen for very very specifdc reasons.
What I plan to do is go to an office bullding,in the downtown

area where I know a great deal of civil surveillance work.

Now I will fellow them as they come out of work,as they finished
their job and go towards their respective homes.What I will

try to do is single out one person or a number of persens who

take the subway,eince it is right next <thie institution in
question and sinne I dont have an automobil and few people I

know have automobils it will be far easier this way.
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Br I will follow several people hoping within a two week period to
come up on one person whom I can follow mk all the way to their
home,Ideally this person will take & subway and will take two
buses therefor live in an intermediat suburb of the city.And I wabld
follow this person all the way to his or her home.
On a given day I would bring all of my people together and post them
at various points along this person's rout.I would begin.I would
follow this person,i would be waiting for this person just as he
or she pmmExmwtxsfrwarkx would come out of work take a rhotograph
with a very cheap instamatic camera with & flash and praceed to
follow this person.I would make it veru clear that I was taking
a photox of thils person.Very clear. On the where
the subway comes in there would be a second person to whom I would
pass the camera and who would take another rhotegraph of this person.

As we leave with this person from his destibation in the subway

as we exit the metro a third collaborator would be passed the camera
and would take another photographe.As we moved to the busstop

a forth pesmpon would be passed the camera and would take another
photographe.As we left the bus a fifth person would do the =ame

and so on until this large group of people in which the individual
was isolated this crowd would slowly thin out such as the
airculatory system in humans ,large arteries going intc smaller ones,

and finally ending up In & eIttt capillary?ai?%he

extremities...Now in from of this personkt ¥smw door,at their home,
there would be the sixt and final collaborator waiting.

This cellaborator would be passed the camera and of course take the
final picture.We would have the pictures developped and jJjust send the
negatives and the pictures to the persocn we took pictures of.

That would be all.

Ne documentation,no negatives kept,no mention of it at any other
time.

Cs You used to go to taverns,seat down and read Mein Kampf.People
often suspect you of being a fascist because of the symbols,faxx

EErchogeeoetianx and personalities you use in your actions



B: I am not so sure that one can say that tmbh there is such of thing
ag a fasciat symbol or a fascist idealogy any more than there is
any other sort of defiai?idellngy.Paapla just pick up whelever iégéems
convenient to them,2nd use it as best they can.Most cases there is not
much premedigation it,more or less happens to you.The decision making
process is not very independentx in those situations.
As far ag doing things in street is concerned,well ,unfortunately
although the community which tense to like to have set of it ,that
it is open and free and very responsive to the needs and te the new
ideas so far of wwhatever person who wishes to them forward.Well
that simply not the case.I can not think of a single instance Which
I was personally aloud to do anything on my own.Eind you I #idnt really
care to much to do it.What I have done mostly wae collaborate two
pro jects which were initiated esentially by people other than myself.
I think of Lion Lazer,I think of yourszelf and that's just about.

The public display has never been my favorite madlum.To inflict
one's ideas on someone just means that you are doing the same thing
ag ever am other alisnating force that that's around individuals.

There over the head every single day ,every single hour
of every single day and every single minute of every single hour
wexther they are awake or asleep because esleep ythey stuck

with their waking.Impressions that there are certain things in the
world that are thought of in such a way ,well,four billion people
ceant xk all be around that somebody out there mm must have some

aort of an answers.5o they try and seek out whatever they believe
might be some sort of Emk¥¥x correct way of dealing with their
personal existances.That's an anachronism in itself since one can
hardly hope to ha ve & distinctly personal existence in this sert of
magma in which we are invelontarly trust.

Wexther or on my actions can be equated with famism I dont think is the
jgssue here. Although it wouldn't make any sort of difference.
It would be something that would happen after the fact and would have
value only for those.. not to whom it's happening at the moment but
those who are commenting on things I mean.

C: When You did metwtiwwocymwx ABELUTION you recognized that it was a
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C1 performance to finish with the "fascist period” and wash yourself
out of 1it.

Bi I said that.I said that I was gonna do that.But that was only to
calm down a2 few people who weren't m very happy with me at the time.

Ablution was something I did publicly just as everything else I do
publicly.It was an opportunity to do something and I fekt like it.

And it was going to impress my girlfriend.Subsequently she mx went to
the wrong place and caught pneumonia and I wasn't allowed to speek to
herz for about a month so that's the last time I did something on

my own that side of a organized festival concept of group action,Emmmix
event.

If ever there was any fascism then purhaps most of it if not all of it
ware means.Since the ideas which were brought about at & time which was
regarded as fasclistic in myx much of Europe were not entirly different
from any other ideas which were brought forth any other time

You still dealt with human beings doing basically the same things mmx
in more = or le ss the same ways.] simple can not agree with dealing
with events at such a distance and simple making such extrapolations
and such unions of completly unrelated events and ideas.

Ct For Ablution you changed your name fromKiki Bonbon to Kazimir Steassman.
Who is Kiki Bonbon and who is Stmassman?

Bi1 There are a couple of friends of mine whom I meet from time to time.
And since they have no actual physical existences of their own
I lend them mine.

They exist sémple to aveid recognation.I mean there are many others
like them. There are my good friends Lars Bilepson,and NimTax¥oooo
Nxtxx®x Nils Pulboec,many moP8 P§THEAtion . If each of these people

do one relatively viesible thing but none of them do many then the
chances of them being recognized by some journalists or some criticx

| or sdme documantar as havingbﬂﬁgt of & large work or less and therefor

less attantion will be paid to it and so much the better.These are
things which happen on the moment and they have know you after tha fact

J because they make nice anecdotes and it's nice to tell your friends

that you did such and such and such of thing mooogzx around ...arcund
gome aleohol.And it's very nice to tell women these things when you

want to get them intereste d mfxymm in you.



E:1 But mx outside of that it's valid for the time in which it's done and
parhaps there isxammwxthx are some things that are interesting in,they
are nice to look back at,but .... you can help it go forward.

0

How much were you influenced by the early movements of modern art,
dada,futurism,surrealism...

As an adolescent ,and imkEoaxrexpamy there are many who will parhaps
point out the fact that I'm not entirely out of adolescense yet,but as
a younger adolescent I was greatly surpriged to discover such people as
Breton,Peret,Picabla, and Vachéx, These people more or less did for

me what Vaché did for Breton in as much as they mrllowed me mmckmx not
to believe too readily things which will placed before me.

Not in a sense where they ask me to gquestion things,it's just that

the general atmosphare of those things which they wvehiculating which
I sémple can not agree with now ,and I = couldn't be set to agree

with them gince I have no ldea what was going on.

IT's gimple acted as some sort of ¥ Eix destruction from the constant
bombardement of definitiv and sbseclutist ideals.They mmomboxxxx served
as a destruction from the one truck certainties.
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l Ci Did you born in Canada?
Ba

That's an interesting question.

I I dont exactly remember the circumstances of my birth.It's entirely
possible that I wasn't ex there in fact I was not there as I am now.
So whefer I was born or whether someone who developped into whatever

I I may of kmsxmwwxx become was born in Canada.I dont think it is an
important point.

I However if it's neceserry to obtain a grant I can show documents that
will offer proof that I was born in Canada,

b
CiAt the Piegrt International Apt Fest you participated as an australlian

I BiYes, This fmomresxaomytk may be a myth.Kiki Benbon is absolutely sure
ig an australian.Amd for a time he mpmmixcx spoke with an australian

l accent.In fact numerous people are told up en meeting me that I am &an
mustralian ,That sort of distance is very comfortable,

I CiYou were at the court today.
BiYes ,this morning I was at the court.



l &
I Gy What happened?

I By Most of the time I'm just basically depressed and unsure of a number of
things.To pase the time other than sitting down and watching television
which is what I mostly do I enjoy going out inte the gtreetxr with some

I of my camarades,and to engage in acts of minor huliganism,sometimes
pxkramrcratiEaniae extreme huliganism.It's something thate everyone

I engages in it at various extents.My missfortune is that I engage in it
+o an extent where it becomes & severe annoyancex t¢ those who have

I power,property and objects which they say belong to them.

€t What did you do exactly,what was the action?

l B: Well,thers are many which can be ehronicled,Half hearted anti-semitics,
vociferations on the street,dieruping an entire cinema and blasting
l the fireextinguishers back at the audiance...
£y But what was this latest one

B: Well,the one thing than I en joy otk coonigi doing late at night
after having had forty or so ounces of scotch and many chasers is to
walk down the mafn downtown ordure and bash in storefront windows with
my ship-boots.Well the last time I was with sneakers and I think that's
part of the reason why it wasn't gaccessful.
It was abookstore.This bookstore I had bashed in the same window I believ
i+ was the third time.The gx person 1 was with sémple had the missfortun
of doing something which I never do gnd that is to take some of the
articles which were mixthortmefrwct in the sterefrontx window.
Unfortinately my companion was very new at this sort of game and it was
a very compromising situation.

Zhigniew,Napoleon and Mendoog 1ived there for a short but very
concentrated period.k The second Apt fest took place there.

B: The Peking Poolroom peried was very interesting.
I was very depressed this time since I had lost & woman that prevous
gummer.It was very diffigukt for me to get over that particular
depression.] moved in with my brother.I laid on the couch most of the
time,I was unemployed recelving unemployment IMXm assurance checks,eating
and drinking a great deal and watching a lot of television.
From time to time for about two days out of every two weeks perhaps

. I would sit in front of a typewrite and type out marvellous projects

. €3 The PEKING POOLROOM was for & while the ecenter of Boys du Severs,yeu



E1 which I would astound the world with.
One night I drank a2 large bottle of whisky and went complety amok.
Run inte the street in not many clothes and went en to scream such
things as"I'm going to save the world from democracy"and pursueing
people screaming at the*I'1l kill wyou,I'll kill you".
Basically what I had to is moeve out from this neigborhocd.
I was working with Lion Lazer on a film project and he introduced me to
a8 man who was in process of becoming a woman,who lived in a poor sectieon
of the city.kxmx A very very very working calss,poor neigborhood in
which perhape as much as fifty per cent of the population lived fwx on
welfere,if not more.
We visgited this person's apartment to film mome scenes of a possible
film.And I was informed by the tenant of that apartment that ancther
apartment just next door is vacant,and the landlord was in search of
a tenant.
The next day I called up Napoleon Moffat who was living with his parents
and searching for simular accomodations,and we vigited this particular
location.It wasn't much,but it was huge.There were seven and a half
roome.But it was in a horrible state.i
It was just about an antique shop,actually a junk shop.There were several
of them around.And it was very handy to a ham burger joint right across
the street where we would eat perhaps fifty per cent of ® our meals.

And gince we were both in a depressive state and simple had to find some
place to be alone with our problems we rented this apartment for 175 %,
in sept,1980.

I spent most of my days getting up sometime afterncon,geing of to
department stores and purchasing gallons of paint which had been premixed
to a color which the intended client was not satiffied with and which
were eold at £ a discount,something like two or three dollars a gallogxn.
And I would go back home to spend the rest of the afternoon and the
evening painting 811 these walls in celor such as chocolet brown,mmf off
yellow,muted apple grﬂens;nranées and colors of that type.

There was also & lot of broken glass line about and lots of various

trash mobox since I was trying to do something with my times so
imagined that renovation of that apartment wXixkmwoacx might be a indevour
which would be worthy of this free time.
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B: My xsmm room-mate worked &t & discount shee store at the time and was

very very deeply alianeted by the experience.He would worke there all
day replacing tags between the sghoes indicating the show size after
clients had try them on since it was a self servicex sort of operation.

I can remember one memorable evening during which we were working on

a gig with Zbigniwwrkxswr and Lazer,and Napoleon walked into the room
he had finished work and watched tibocfsrooowciYex us for a while and
finally when we asked him what was wrong he broke down ,cried and

said "I simple can take it anymore”.

Short time after that he moved out of this situmtion back to his parents
place where he got over a nervous breakdown which he has sufferedxx=x
as a cause of this.

After that Zbigniew Brotgehirn,Moondog and Suzy moved in with me and

we proceeded to make a choice we eitherm went imx enterelyx insane or
created relativly new things with the means that are disposal.

Many of the ideas ingented at that time in that place still suvave today.
It was & very important time for those involved and only those invelved
can perhaps undestand the motivations which led to whatever happened.

The winter came to close and there had been discussions of a second
international apartment festival and ximwx since the place I was renting
,I only paid the rent twice, was that in which we could make the most
noise and cause the most dammge without attracting any reprisals.

And so I made presparations to receive all the guests,... unfortunately
at the same time my unemployement assurance run out and it was
impossible for me to offer a haspitality and it was very very difficult
time.Bur many many new things came out of this second apt festival,
many points were made clear and directions were taken.In favor of more
independent work. At this time I created something calkd the SERVICE.
The institute of research and investigation which I run out of axpmixx
post office box which I have rented for purposes of correspondence art.

And I initiated a few projects of investigation which I more or less
traced from others.Received some peplies and soon realized that the
only pepsmons interested with those as apathetic about the entire idea
as myself so recently I let that dra for a while,But it still survives

in gome forme and some deas.

There was very little money at thex time and vasically what we had to
do iz steal food in order to eat.
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Br1 We would put on a havy wintre coat .We dressed basically than
vagabounds of the time,the only difference being perhaps that we
ironed our clothing and washed it for time to time.But it was
all salvation army issue.We would go out to grocery stores and buy
a2 loaf of bread and hide various flat cans of food in our pockets.
Or we would boil huge amonts of rice and chicken liver.

There always seemed to be anough money to buy large amounts of
beer.How this came about I never really understood,

One of the interesting concepts to come out of ,and concept is

a word I use only because I think I have spent all of the other
BEynonymes xprexiocgpreciextx¥y previously, was that of severity,
austerity and pa rticularly instantaneous sever reflexon syndrom
in which people are subjected ms they are any times in their lifes
to incredible horrific flashes of consciousness.

An anecdote to illustrate a typical day and life at Peking Foolroom
would be one of the last days after the fire,which I started
entirely unvelontarly in the kitchen and I almost killed several
reople.Since they were all asleep and I was the only one awake.
And the great saxdebate of course was would be put it out curself
theproextiwdcthe or calle the firemen ,Exiomomrexxioiwckmorstisno o
I'm very surprised that we got away with that.

But the perfect anecdote Ix of course ig the first of june 1581.
Zbigniew Brotgehirn and I gotten up &t one oclock in the afternocon.
We were invited to participate with yourself ,to contribute some sort
of actions +to the performance you x were getting done that evening.
And we sédmple didnt think that we were ready to make any sort of
public display of any particular idea.So we did what we usually did,
gince it was a very sunny day proceeded to purchase a bottle of
teckila and drink it on the back terasse while reading Breton to

each other.We consumed the bottle very quickly..and proceeded then to
buy and gteal some bottles of wine and especlially a bottle of
Chartreuse 777777 .lLater that afterhoon the welfm officier came,

We had just recently asked to receive welfere.And when this middle
aged man walked into this kitchen which had been covered with suit
and was the scene of momxy the very recebtiky fire,in which green bags
of mxxx garbage was all over the place since I didnt know when I was
towx to put out the garbage,when it was permissible to do so I havent
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By received the fine from the eity for having done it at the wrong hour,
and so I semplé decided not to do it until I was sure...
fhis man we began to 77 him very serieuk®y ,it almost
have been very apparent to him that he was visiting the most miserable
part of the most miserable part of the city,

Whe he departed we purchased a some broken irons at the salvation army
and took Mein Kampf along with ue and stole a motorciely.

We were mot in a condition to drive that motorcycle ¥wkx¥x in fact I was
driving it.I would Emack:xooexmwkrsxx come down on the street oot x
at ten or fjfteen miles an hour and Zbigniew would attemp to jump on

it to the back of the seatx ag I past by.After twelfe of more ERXEXX
unsuccessful attempts we finally proceeded to go downtown.

He left me and we finally met just as the evenings performance was going
to begin.

Tromxxoxxkexit I have gone through half of the bottle of Chartrese

at this time and with & simple six desire s to eontinue the violances

of the day.We were allowed to purchase beer at special rate.You gave me
10 dollars to buy 20 of them.

Eefore I was able to finish a beer the performance began.And what
happened from then Ixomre on is more from myths and legends than

fact g0 I dont think I bring up the facts.

That was long time ago.How your life changed from about this time?

oy

v |

Well.Now is a difficult time since I dont have any dwelling place and
I have been living with yourself for the past week.,Believe me this i=

not going to last for very long.

But what I have basically doing in the past while is watching a great
deal of television and making a lot of music.

I decidedto concentrate whatever time I have on music as much as
possible.imxexixzamx I was very pleasal to find out very recently at

a concert that what I was doing satisfied me and those I was working with
to the point thockoowerwx where we are not too depresed to go on.

We are trying to put together some sort of hope for our time as it is
lived by ourself and mrbctmomzEiex try to not waste entirely.

IEI What is your favorite food?
Bt The Academie Francaise used to send out this question to various
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E: writers and they would compile a biography eve ry year of importent
writers in France.And I saw one of these in a collaction of works by
Benjamin Perﬂt-T:ia man was very categoric,he was always very poor
but living as he did on the coast for sometime he would be very content
of eating lobster all the time..

I believe that in recent times I have prefered olives .There was

a time T mte a 1liter of x olives a day .And perhaps this is because of
Benjamin Peret as well because one remembers thmkx¥x then I gquote
from a poem of his in which he sais 1"Blive,olive,olive,0live?

Ferhaps the four nicest words put together.

Ci: What do you wanted to be when you were a little boy?

Bi When I was threet years old a woman asked me what do you want to
be when you grow up and I said I want to be a bear.
I think that I still want to ¥mxxxx bear.Maybe Axtmdsdyrwxrexs a
Teddybear ,maybe a grizitle ,but a bear,if I could have that choice.

C: What is your slogan?®
Bi I was just kidding ,It'=s not my fault.

Bi1 No.
Especially in so far as the freedom to allowmi myself to do semething
which I really enjoy doing.I'd 1like to be more arrogent,I'd like to
speak to more women and especially leave myself alone for a while.
I have kxiwrmiboyxekfx bothered myself 211 the time with all sort of
cr TYI?

Ci1 Are you affraid to get 0ld?

B Yery very much so.
In fact this is the reason for which I have chosen this sort of
life style,because I never have to retire,and I naver have to stop
doing this sort of thingm.It's a sort of thing that an old man can
do very well.
And it's alwaps with a consclousness that whe am I going to do if I
get old which must be an unconscious Ertewrkycertainty.Il must have
gomething to do et that time and what I'm g doing now is pessible for
an old man.It's not very difficult and it's not very strenuous,and
it has its pleasantries.

I
I
I
|
I
!
I
!
I €1 Do you have enough personal freedom?
I
I
I
|
I
I
|
I
I
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Ct: You are not relighus but you like ceremonies,religéous type actions.
is
Bi1 Yes,very much som.In as much &g discipline involved .

Discipline,ritualization..««.

In as much as all religions have this very definit ideal of being
childrenmx= as oppose to a parehbtal figure.This sort of taéthhrushing
s8having,blood of ﬂrdrst,'innnuence ideal ,working,going to bed and
axe¥x accomplishing certain duties.

Ct: In what circumstances you »owbckmoitw®c would like to die?

Br I kmow how I'm going to die. Fortyseven per cent of the people in
Notth America die of problems rexYimiximcticisx related to the
circulatery system,either by a stroke or a heart attack or various
other things.I'h probably going to die of that.kerxwmw
But how I would like to sbbwx die?,is something I have difficulty
contemplating bwswxwxs because like Breton I would sey "##x J'admite.....

Eiffinilmnnt.qun.mnn ceeur.glarretra un jour de batte” 777

C: It was a couple of years agoe that You and Zbigniew wanted to join
the Army.But you were refused.

By I was too large at the time,I had to loose nine kg-s.But I was very
enthusiastic about it so as Zbigniew.If the % opportunity ever come
up and that it would be easy to do ,what is to say easy to join,
easy to become a member of the army HhomxE® then I would do it tomorrow
worning.Because I want to become something what msmetidwarx looks like
a man.,

Ci1 What was the test you had toe go through?

Bi We had two tests.0One whlch was intellectual and which we had to take
twice because they thought we cheated.50 & got a few of the answers
w rong on the second try and they were satisfied with that.
The other one was the classic take off your clothes,he grabs your
balle,turn your head,it wasn't difficult,...pies in a gix=xx glass and
be with a bit of your blood....
But they thought that Zbigniew and myselfl were not physical types
that we did not exercised,that we should prepar ourself before golng
into something such of training.
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£ Ct If you had the possibility to talk to Yuri Andropov what woukd you

tell him about.

By I1'd ask him personal gquestions Jjust as I ask everyone else.
And I would hope that he would be a nice guy about it.But I really
dont think that I would want to .... I think That & I probably

fixwx discuks something as borimg as art with him. I bellieve
he is 2 man mfxmix tons of knowledge in that field,sc I could

probably learn something.
€1 How many times you were in love?

By For real? iIxtioowoommzex Once.
It's not the sort of think I'd like to go through again.I hope
it doesn't happen again.
But unfortunately I'm affraid that I have far too much effection
for humanity to let that happen.Il'm more and less looking toward
the future of extreme forbidden .

Ti1 What look of a woman you prefer?

B: I dislike this aboyt myself ,but there is a very definit sort of
pattern which has hunted me though out the very ghort amount of years,
which I have been mEx engaging such pursuits.

A woman that I would be confortbale with is a woman that would be
even less secure than myself.l know that's not part of a look but,
but it's the first thing I look feor. It's not fair but it's fun.

Ci You are often hopeless,depressed,iwrapmiryyy discouraged

B: Maybe not disecuraged,... dbcourage is not a lifestyle,It's something
that happens after an event but depression can be a very consistent
type of lifestyle.

Ci1 Do you have regular dreams?

B: Dreams that come back ? Only one in which I am back in highschool.
And I am of my age and there are children much younger than I who are
in the dream at the age that I was when I was in highschoole.And I
had o go back becamse I was not a good student and I would misa
my courses because I wouldn't kKnow where they were and would had lost
my combination to my locker,which is the one thing that comes back
very often insrexmexx dreams.And it seems like for the entire dream

I try to remember the combination of my locker.
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Once in & while I remember.And I wake up remebering the number of my
locker which I had in 1973/7h.

Do you like fashion? Xmockrt

PrroYrcrwex Yes,for all the reasons that everybody elses likes fashion.
Bacause people who ..fashion is guilt towards look good in 1t,because
it's more or less apportioned to a certain predamently aceptable

and desirable state of being.So I do like it at a distance,but

I realized a short while ago that it was not and could never be for
me.So I stoped truing to compite in a game which I can't possible win.

Where you would like to live.

I often thought about where & I would like to live.And it's all the
cliche places.But an impression has been coming Xkmw through to me,

more and more.Il'd like to take up TiobHwmrdbiwxoooemewherecRx farming
somewhere in Portugal ¢ if that was possible.

Some vegetables,some olive trees and just get away from here.
Here is a problem. Ixxhwywrinm

I have to learn portuguese of course but I have always wanted to.
Lets talk some more about your actionsof the last 3-U years.
I must remind you that I dont like td talk about them...

Well,I dont want you to talk about the "performances” but things whech
were behind them,things which can be connceted to them

Such as? Do you have any examples?

Lets say that we are in 1979 at No Galerc mwk where you did that
thing with the rabbit.

You mean the performance imit entitled "Animal SessionB’
Yes.Animal Sessions.

Animal Sessions beganx with a performance in which we would invite
Arnold Palmer.At later I went at the Church of Subgeneus,but together
some thing which £ Arnold Palmer was not terrible pleased with by

using his name,But we began thinking about of having a reception for
some friends at a gallery.We were still thinking in terms of doing
things in galleries at this time I think.We would invite people to
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B: come see Arnold Palmer performing one of our ideas..

Animal Sessions was very short ,had no introduction,had no formal

type of ending.The evening would begin with people entering and myself
serving them bubble white wine from plastic champaign cups for

perhaps fifteen to twenty minutes.While they talk about art amongst
themselves,we naturally remaining blaze and mute.During thatt time this
waas a big deal as evryone of course knows.

And Arncld Palmer thmm would then enter the room with a golf club and
someone would open a window,place a small puppet in fren of him and

he would prexxx preceed to driwe the puppet through the window with

his gulf club and that would be the end of that.

The animal session evolved inte a video presentation.In which there
would be a hall with 49 chairs arranged in a square formed by 7 chafrs
aside.A large video screen in the front of it and people would he
invited to come in.And when they were all seated there would be lights
slowly %977 «And they would say to themselves"ah,video art,how
interesting ,we will be able to talk about this at parties".

And what would happen then would be that tenthousand used light bulls

would fall out of the ceiling,a very sound be emitted,
red lights begin to flash, and ten very vicious attack trained
1. vo would attack the audiance.

We would try repeat this at as many places as possible,each time
promising that we would not do the same thing again.That we would give
a video presentation.But of course we would again

sconstantely until we would only allowed to live
in Libia mrckiexocisx and Albania and Mongolia and such contries.

Eut then Animal Session brmwmbotcachex as you know turned out to
be a chair flapping in the wind (777),several mousestraps snapping
shot a rabbit ,with which myself and a woman slept for two nights
until we could not stand mxxk that shit in the bed anymore,which we
ate three days later.I almost died from food poison.

In this part of the world at least people discovered performance
vVery very suddenly at the very end of the seventies.And for a short
while xmxykmniyx everybody who knmew anybody who did anything was
always going to every single performance.Which unfortunately allowed

us to make certain mistakes,.But also to learn a few things.
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Ci1 A part of your actions was Dull Century,a megazin you published

E: oh my god.I keep trying to forget that.®t
It cost 13 dolkars for a hundred copies,so you can imagine this sort
of quality.I had to do something with my time.] desperztely needed
something to do with it. And Dull Century was a monumental work which
took a hell of a lot of time to put it together,all by myself and I
had nothing.I didnt even had a kypewriter.I worked with an exacto Youiwmx
iiife and a tube of glue and some stolen letraset and borrowed typewriter.

That was a desparate effort,it was pure impatience and total frustration
which allowed something like that happened.

Ci1 Television is a part of your life.

Bi Since I am constantly mwersosiedckyanci¥c surrounded by guilt,I feel
a great deal of guilt in as mush as I have never allowed myself to
read® novel since I have thought these things are too frivolous,I spent
most of my time reading text books or magazines such as Scientifie
American.I therefor could not allowed myself to watch frivotdms
entertainment,so I spend most of my time watching mostly badly produced
american documentaries and some acceptable BEC documentaries.When ever
I get a chance I watch a lot of documanteries.Sc I know & lot of useless
information.
Situation comedies have always been & sort of valium for me since I
couldn't get a prescription.

Ci1Then what would you do if you mam could get the possibility to be
in television for a few minutes. '

By I would do whatever I could to sabotage +the entire station.
I would have to.It would be &he only thing to do,I mean it would have
to be destroyed.Not because it's not & lot of fun,and it's not a great
thing,but just because it's better to destroy than to create.

Ci But lets say that you have more pessibillities than just a few minutes.
fou can have your own program.

B: Then I would simple create visual and audio situation in which people
would not be affraid to engage each other in the streets or in the
restaurants.People seem to be so affraid mixckke that the person next
to them in the bus is going to rape of kill them.I would try dispel
this mxtrxdw: extreme paranoia.There is just too much reticence to
gpeak to human being.It'e nice to have ideals Bnd it's nice to talk
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.B: about things such as I.-:g':l;sr Diana and things which noone is really
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interested in it but it allowmd people whe are working together to
say something to each other without saying anything.

Jugt dispel this lack of communication which allows people to be
constantley opressed by the powers which are forcing them to believe
that what is being ddne to keep them separste is good for them ,

Did you mxmrmx ever imxh touch a dead body?

No.S5ee yes.

I remember one particularly interesting traffic accident,pedestrian
accident.A pedestrian was run over by a car on the corher of St.Catherine
and Jeanne-Mance.l was extremmely happy.l was full of joy.Perhaps for

the person,perhaps for myself,perhaps beaause it was the first time,

or whatever.But I was extremely happy.ixoubctrrcnerp e orkmrore eeoer e
mexiriwdxtax The people who had been walking with the person who was

dead were wondering what to do and I sald "He forget about lt;he is
dead,he is dead,isA't it wonderfull?"

We should get far more familiar with death.

What do you hope from the future?

Prsent time I'm standing at death's deoor.And I'm walking right in.

I'm talking right in,right now.

There was a time all I wanted was a job,a car ,2 wife,a house and some
children,...

Now what I can hope for is food processor mfx,an oriental receipt book,
and that plece of ass behind the cash register mifxxhe at the vietnamese
grocer)y store.

One night ,very long time ago I discovered guilt and the next day I
reizwdxocfutciaxex needed & full time mass.

I think that's it for now. fia aealy JL;.«.,, « wle I-rrﬁ)

Well I do have a final statement, the past 1little while we were the
people who went for the top.We went for a challenge.We went for team
work ,we went for pride.And that's what we were all about.

It was all about that tremendeous hopelessness really.Things which break
other things,causing themim to appaer differently and in many more

pieces.We borrowed them from some very nice people.later they came to
us and they said "No,no,you misunderstood,we gave them to you®.And
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we sald "Thanks for the stuff,it's really nice”."You really quite
welcome " they said .And so time passed and many of us watched
television noticing and being ndticed we kept slowly forward,

At or a way & satisfaction group,which mean that we were
all cowards.And then slowly we regained ourself respect and horror
gErew ever larger on the .... 7

I tried to stay out of it ,I really did,but circumstances draged
me in. Soldiers on foot on horse back or a motorized vehiclex moved
along side,This was “ﬂthiﬂg sesensnn?

We followed the road to two cities separated by a small body of
water. A man spoke a paragraph:

"We got really big truble right here in okeity and happy town.

There was a time when all inhabitants of 0K City were ok.And all

those of Mappy Town were happy .And that was that +Lonfugion hasn't
+esss 7 our lifes, "

And we all felt sad for him so we asked wether he might recount for
us gome of the more memorable event's of his existance.
After it finished his mood apprarently brighteded..civvecsansssn

(this mustbbe rewrited by Kiki
from his note book)

EEREEEEE

A B 52 filled with tenthousandx cats flying overe a stadium without g
roof .And these cats being suddenly bombarded over the etadium,
It was a pleasent thought.




Vvalerie Figoli,Montreal
july 6th,1983

Cantsin: T would like to let you to talk about anything you want.
Do you remember when we were taping a video at Vehicule?
You sat down in front of the camera and then just proceeded

to do your own things,whatever.Now this taperezarferxx audic
taperecorder replaces the camera and I already started it.

Valerier I like you to ask some questions.At first maybe and then...
Ci1 Well,lets talk about night life and clubs in Montreal.

Vi Oh my god.Pretty boring at the moment.I dont go out much anymore.
Ca &ﬁiilﬂ&ﬁﬂﬁl saw you at the Beat

Vi Yes,but it's once a week ,it's not that much.
And I just stay for an hour and go.I dont find it very interesting.
I like to dance,that's why I continue to go out,but I dont talk
much to people s
jo
Ci1 A coupld of years ago“went out

Vi every night

Ct Where did you use to go?

Vi At what age?

Cs When did you start to go out?

Vi I was fourteen when my brother toock me xxxxhe to the Lime-Light.
It was a really havy place that time.But I didn't go out regularly,
just with friends sometimes.WNExuzmdxtaxraxtoxItwdioxt When I was
fifteen we used to go to Studio 1.
I started to go out regularly at seventeen.
But all this stuff is so boring.
I am bored.When you are not bored you find everything fun I guess.
I dont have very much in common with pecple who go out regularly.

Ci1 But you have many friends

Vi B Yes,but I have a lot of enemles too.
Ixfuxtxstayxhamex

Ci1 It was in december 1982 when last time you went te New York.
You took your portfolio with you and tryed to find engagements as
a model.what happened?
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Well first you go to some agancies and they tell you that you have
to have a card to work.If they dont want you bad enough,you know,
they gohna ask you for a permit,a working permit.And I didnt have Xx
it.And I am already too old. 22 in New York is already too oldx

to gstart a carrier agaﬁhﬂﬂﬂel.Thay take girls at sixteen.And they
usually take girls 5.9 and over and I am 5.6,I am %too short.

What did you see beside the agencies?

I went out all the time,avery night.

I+'s so easy to meet people in New York. I met people from London,
France, Germany. Everybody I knew was painting or drawing or acting,
or momething ¥mxmx else.They ha ve pretty busy life.

I didnt have my own apartment and enough money to stay and do
everything I wanted to.

Can you tell me about your regular activities in Montreal?

It's pretty boring at the moment.I stay home or I work.

Before I used to do a lot of things but now Ifﬁgétty glow down.
It's been since I was seventeen that I have been trying to do
gomething.I met a lot of people that I had to meet and it didn't
bring any money,ilt was interesting,but it didn't bring any money.
Since you have to eat and dring I ® guess you need some mMONey.
Pictures and magazines samtx and everything doesn't bring you

reagular money.
I have to work in an office.I'm doing a statistic work on the phone.

Would you like to try your talent in a band?

MNo.There is too much competition .And this music buséness is very
hypocrite.People are very hard on each other.
I would like to do music but solo.I like drums and saxophone.

I would prefer to play music by myself.
But there is a lot of things to do.Music or modelling or acting.

There is not enough possibility in Montreal...

It's possible xm in Montreal but 1t's not very artistie,it's pretty
much commericial.In New York you have to fight because of the
competion,in Montreal you have to fight because there is not much
to do.It's pretty much the corny stuff what succed.Feople who are

popular in Montreal are pretty corny.



Vi It's not quality stuff,it's cheap stuff.

I was born here,so I dont find it that exéiting.If you go to
another town and you not born there ydu find it new and exciting.

Did you ever get close to the idea of death,did you ever feel
fear of death?

ViWell,not the fear of death but anxiety.Anxiety is when you feel

ingecure and your stomach gets all tight,and you fmxx fear in a

way,dont fear death,you just farpnxiroadtomemixtiy fear,
phisically and mentaly.I am not affraifd of death.Maybe thakkxxhmzauzmx

FmExerx it's because I never saw any dead people.l never saw

an accident. IxmexExrxzooxrxxstuffx] was very protected from that.
I never saw ugly stuff like accidents or fights or anything like that.

I wag adways protected from that.
But the human body can recover very fast of any accidents.Feople
can live with no legs and no arms or without seeing or hearing.

You get used to everything.

Peapkex We live day by day , sitmcioordomowhy ikt we dont even
know why but a lot of peupl'a they almost died and now they ;hnur
where they live and they want to live.That's very different.
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being old.We just want to have fun when we are young.
What do you eat,what kind of food you like?

Well I like most of thefmas what do I eat.
I like cakes,pastries and chocolates. I usually eat french dishes.

I 1like cooking a lot.I like italian people because they cook with
love.They put so much time and care into a meal.

In Europe people sit down and eat for hours and they laugh and drink.
I dont like canadian foof at all.I think it's plg food.

Do you take drugs?
Ho.Never.

You never did?



¥1 Oh I guess everybody smokes their first joint.But it was funny

C
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because I would always smoke and everybody would be stone to death
and I would go "what's happening ¥ to you guys?".I didn't get stone
at all.ﬂever.nevar.ﬂalgava it up.

And I dont like 1little pills to control my brain.

IT's ok for some people but not for me.
I smoked my first joint at fifteen but it didn'd do an¥thing to me.

Are you often in love?

I dont dmow.When I was seventeen I was often in love.
But the older I grow the less I'm in love.FPeople turn me off usually.
People are not very attractiv menkally.I2I'm not interested in

superficial re¥xtiemxsiipx relationships .
I dont like those independent relationships that "you do what you

want and I do what I want".If you wanna do what you want you should
be alone.

And there is so many xemwrxXx venereal diseases around ,it's very
dangerous to gox out with somebody who sleeps with everybody.

It's not that you should be strait and get married and have kids.
But I dont like those people who just go to clubs and fuck arcund.
I think it's ve ry sick.

Do you have enough freedom for your personal needs and disErxsx
desires?

Ne.No.No.

I just had my first apartment and I need more mubimars money.

It's prextty difficylt.I dont care if I dont eat well.Just to have
enough money in your pocket to take a mxk taxi or you know.

I never missed anything and sudenly I find myself having not mnnéy
at all.And It's pretty difficult.But it depends on your priorities.
I would like to just be able tc buy a few things,clothes,you lmnow,
please myself.

The point is at the moment that money is your freedom.

If I want to go to Europe tomorrow how can I do it if I dont have
money.Some poeple are able to take their bags and hitchhike to

New York.,But I wouldn't deal with it.

Freedom is being #m able to do whatever you want wi¥hout having

to0 ask anybody.
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Do you want to have family,houseé....

In my head I would like to but in real 1ife I dont know if it's
possible.I dont think I could deal with it.I couldn't deal with
children.

And there are so many sixix devorces,so many problems.I think that
in this society people are still getting married because they Uream
about being happy that way.

Did you ever been very sick?

Oh yes.Only mmezEonce.l was always very fragile but I was gick anly
once. When I was ten.And it was the only operation I had.l guess
it changed my life pretty much.But I never realized it because I
forgot about it. But your body is different,evrything 1is different.

Do you like changes,new things?

No.I dont like new things.I like:them around me but I dont like
them for myself.I dont like changes because I dont adapt very fast
to sitdations.It makes me feel unsecure.

Are you often bored?

I am a happy person but I am often bored.I go from cone state to
another.I am very happg and then I am very sad.I'm never in the middle.
When I'm inihe middle I'm bored.Being bored for me means not feeling
antthing.And not wanting anything.It's even worse than being sad or
happy.

I would like to live a life when you wake up at 8 in the morming
and you do your things till 1 in the aftermoon,and then you go to
sleep and you wake up again at ten in the evening,and do something
in the night. I would like to have double life.During the day it's
too strait and then at night it's too fucked up.

Are you religieus?
No.I think that's a problem today.A lot of people dont believe in

anything.That's why they take drugs.I believe in something.I believe
more in people from other planets than a god,buddha or krishna....
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You were many times assoclated with the neocists but you always
declared that you were anti-neoist.I think you like to be more
against something than be for,even if you like it.

Right.It's a question of having something to say.People who dont

have anything to say are boring.I want to have mental peace and be
able to talk to people.Or to teach them.Tell them about my experience
in life.

It's not that I like or dont like neoists,but I dont like to be
associated with anybody.I dont like to have a label.I dont wanna

be punk,or new wave,or neoist,anything,I just wart to be myself,
Neolsts are like any other people.They like to do this stuff and

they dress this kind of way and they talk their own way..sss

When you have a label people judge you before you open your mouth,

Are you sometime agressive?

Yes.At this time I'm very agressive that's why I dont go out.
If you are agressive or violmmt your should stay home.When I
see somebody very frustraded I say go home or take walk in the
mountains.People should go out when they at leagt can act happy.

Do you have regular dreams?

During the day or at night?
At night.

Yes., I dream a lot.And usually I remembee my dreasm.They are
always very paranoid.I'm getting chased by a maniac or a spy.

It's mthexsx elither goes on at a place that I know ,with people
that I dont know or people that I know and places that I dont know,
Something real and unreal.And somebody always try to murder me.

I never dream nice and pleasent dreams.Even when I was a kid.

What are your future plans?

I really dont know. I need encouragment from other people.

Some poeple always tell you you never do enything,and others say
dont worry everything will be ok sooner or later.I was always with
people who felt that I would never do anything in my life.

It's always a matter of time to do something.There were always other

people asking me to do things.I never took control of it,



V1 I dont need to be in fromt of a camera anymore.I want to be in
the back of the camera.I ddnt want to be controlled.

But I dont lnow exactly what I wanna do.
I'm getting myself ready to =memmiidmgxx do something,to jump.



Gordon W. Zealot,aug7,1983
Toronto Island,Canada

Cantasin: When did you make your first chapati?

Goardon:

-

First chapati was made in 1971.Actually this is a long
gtory.My first performance was in high school® and after

this performance I was kicked out of schoolm.And I became

a Tibetan monk after that.

I was very interested in dadaist movement and the surrealists.
And my teacher at the time - I was taking art course in
school= was Mr.Mansaram who was an indian avantgarde artist.
And he would allowed to take days of because hw knew I was
working on my projects,and he was very = cool.

It was a parant/teacher night at school and all the parents
came to the gymn auditorium.And all the art of the art student
was displayed on the walls.And there were avantgarde perfor-
mances at the time,black light with dancers and stroblight

(he is laughing) ....

In the middle of the gjmnazium was a platform which had
acces w to either side xidmx by the boys and girls washroom,
There were seats below and bleachers above about second
storey like balcony.All the parents were situated there.

I did a performance in collaboration with Fhillip Stone,who
was a ve ry good frien d of mine,he commited siicide,he used
to walk around with gold fish in his shoces.He made very high
shooes,they were gold fish tanks.

So I was carried on on stage by the girls' gymnastic team,

on the shoulders,and I was placed down in front of the audianc
One of my collaboratoss was choping up the s*tage wlth an ax,
the other person was throwing wet spagettl on the audiance.
And I recited some of the famous poems of Tristan Tzara and
Kuxrt Schwetters ,dadaist poetry .I had a bird cage on my head
And the teachers and the audiance was shocked (laugh).

After that I was kichked out of schoolm.

I made the first chapatl when I went out to Vancouver and
found out my friend who went out to begin drug dealing.

He had join an esoteric religeous sect.I went to see him.

He had a shaved head,he bow down on the floor and said hello,
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We were very amazed. And they were making chapaties.I was

very curious and I joined the movementx to beging study vadik
philosophy.The vadik civilization is the Aryan civilization of
India.

So it was in 1971 when I made my first chapati.

What are the Xelements of chapati?

The chapati is made from a durom or a regular ata,Durom is
spring wheat and the flour is very finely ground,and mixed with
2 bit of salt and water.You put your chapati deal in a vessel,
make a hole in the center and pour wateriihinfill up that hole.
And then ke get it to the consistancy what is not too wet,not too
dry and then sprinkle water as you need it.

Tmdmycehapatixixxaxsymkatx As the official neoigt cook,food
creator and distributor what is your definition of Neoism?

Neolsm is a field of activities which iqtg group of dissidents.,
People who refuse to follow normal Erxxpase of expressing their
creativity and théér flagrant désire,their flagrant individuality.
It's a free situation where onefs individuality can unite with
intelligence and create a facility for epen diseourse.

Basigally it's a communication where by anyone's desires and
expressions of thier will can manifest allowe for to ENgage EEMENX
in some type of activity to further the cause of neoism.

When I met you first in Toronte in the summer,1981 you were
doing asphalt painting

I found myself within a situation of illusin.I saw many elements
of our society based on greed and organize chaos.And Jjust to
maintain some type of life to pay my rent and to continue existence
I was gxximg given me a job of my father.My fathre passed on his
profession to me.My father whd is the veritable pere Ubu.The most
banal man.Whd is an asphalt painter, insulating the earth,In a
recent conversation with Ulaj and Marina Abramovic ,they were
living in Australia at the time with the ? d¥=cribed
how by insulating the whole soclety with asphalt you insulate

the feelings from the earth.
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Because when you touch the earth you able to derive gsensation
and feeling and actual emanations from the earth,psychic
emanations.

In fact my job was to insulate the earth from people.

I uged to go around in the suburbs with an artist friend of

mine Kent Tate and also with Gerry Shilling who needed some
money for a vacation.And we went from door to door in the
endless sxmeXExx sameness of the suburbs,knocked on the deoor and
explained to the people that their driveway was grey and old
and if we spray withx a black ,a plastic asphdt that it woukd
geal it and protect it from the weather and from time.

And it was very absurd because many of our costumers were

80 and 90 years old but still they were concerned about
insulating their driveways.

S0 Kent and I did as a type of formal art project .ItxEwwxwoemyx
Zxxaxxeryxiiextixiiex We kept a map of Toronto with black dois
on it of the driveways which we have sprayed .And with a very
extensive photo documantation of all the costumers standing

in front of thelir black driveways.

After Kent quit the spray he painted only white,

You spent several years in India where you study cooking and
drums .

Yes.This was from 1973 to 1975.

I left from New York City and I felt I muat go to India.At Thxix t
time I was a brahmachari or a celebit monk student.l was

studying cooking and drums and vedik philosophy.

.1 arrived to Delhi and proceded to go to the holy place of

Brindovan. Brindovan is just a bit outside of Delhi and it's a
place with 5000 temples all dedicated to Hishna and Vishnu.
kmdxtheycxrexpexr tinmd i ixmuizmyx I saw great esoteric worksof
performance art .In indian society the yogi or the mystic is
supproted.Because evryone lknows that we see around this is
{1lusion,and that it has no real SUNS¥ERimtm of existence,

This one yogi was ? this hill going around itx
for re ligeous dedications.And he had 1008 stones . up
beside him.He had a mat and a little shrine,altar in front of
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And he would stand up with one rock infront of himself

and say a pray.He did this 1008 times .Then the stones had
move d on one space.Then he would move his 1lttle shrine
which wa® on wheils ahead and begin the process all over
again.His goal and life was tom completely circle the hill.
He was already more than half way around the hill.He have

been going for almost 45 years.

S0 I went to situations like this and saw very beautiful
village 1life,not based on materialism,based on the simple
idea to understand what we are really here for.

And 1 stayed for almost two years.
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I In Calcutta,which is the armpit of the world,it is the city
of extrem suffering,Millions of people live on the streets

l everyday.
And there I went to the wealthyest people in the city and

I collected money for building a temple.Il was wearing a
traditional robe of a vadik sanyasi,saffron - with

I a wooden shoes with a nap between the first and second z
And T had a ehauffeur and I went to these pecple to collect

I donations,I rased over 25 twentyfive thousand dollars.
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Ce At APT 5 in New York you did a performance at des Refuses
entitled "Primdatives against progress"

G The reason I chosed this title "Primitives against progress"
is because I think that the mmdimxxxamdx emdiesxx angkess
and mindless progress which is in our society is called |
advenoment of civilization where we can create more sophisticate:
weapond to engage in the diabolical plet of exterménating =

"Primitives against progress" was a redirection towards x

the more natural,the more elemental ideas of life like
sharing food with friends and developing yourself and making
music.At this point of my development I feel that music is
very strong to me.This is the way that we can actuallj...not
that we make music just for a concert situation to perpetuate



G

Ci

G

Gs

the ignorance of our society the music is something only to be
seen in a concert,but the ideas is that music must be part of
evaryday life.Neoism is very much for that idea.It's not a
iselated thing for the gallery or the mugsical auditorioum or
concert hall but it's something for everyday life .It is as vital
as eating or breathing.

You organized with Kent Tate Public Works event which took place
in Toronto in oct,1981,This event got some very negativ reactions.

Yes ,very much.

Firgtwhile myself I would wear a brush cut which was died grey
and leather breeches and type of 1—* boots. I think peocple are
very easy to give you a stereotypical image of a role to make it
easy for them to deal with your existence.3So 1 received very
negativ image due to the so called fascist connotation.The ward
fasecism which is used tmxkwx very liberally apiuiﬁg Bvery
conversations,but are this people really aware that we are living
in & fasclst state.

So that time my reputation in Toronto was scandalous.And the
Neoists which have x tha base their art on perpetuating new
scandals.0Only added a fuel to our mxixckhExx ,at the Toreonto art
community which was extremely developed the matter of Iintra-
personal political intrigue and insular behaveéor between the
artists.

So when Kiki Benbon found a stray cat and killed it and

pre sented it to the audiance at th? @lobal Armchair Conference

event and dropped it out of a ¥ bag underground
people immediately were facel to deal with great moral satuations.

Many poeplle were shocked,many people WEXEXmNirzxEdxauirxEFeCxExE
outraged some people even hiting the performeur.

So the myth once again spread and this was in what people really
wanted to believe about Neolsm.

There are many art and cultur oriented mags in Toronto,among them
Fuse,Impulse, Impressions,tut how comm none of them were interesetd
to write about this event?

Maybe because the event was not founded by the gFmwxErmmmix

sovernment. ij,_ oag  {lw Wwﬂ spm.ru-».:;ﬂ, MM]MS'E'.
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G: I call myself a bread maker,
C: What kind of food you pre fer beside chapati?

G: Chapati is always the re. Chapati is a constamt in my life.
EREEN HN¥ T T80
I very much like japenese food, but I don't eat figh,a0
therefor I'm limit +to futumaki and .....I'm very enthousiastic
about a japanese #mple cooking book spreparations of buddhist
cooking, it's all vegeta rian.And I hope to study further in my
life japanese cooking.This is a future project.

I have to admit crepe 77 always Intrigue me, the severity

of my food flaming in front of me.

I also enjoy flaming alcohol.There is a wonderful drink.You talke

coffe bean and some.,.no,no, crandy%gnthe and some high % alcohol.

Flow the alcohol on it ,heat it up, light it xg on fire, and talke
a straw and suck it up ,you can see the fire going up the siraw,

Ct Gx=m Would you talk about your everyday activities,regular things

G: At this point ,when this interview is taking place I have a
ve ry strict 27? . For instance today is sunday,I have spent
the day with you ,we have had discussions fTood,ete,and covered
from the week.0n mwmixyxswrxehitix monday our child is in
® cooperative daycare .So monday morning I g0 and make chapaties
for the kids of the daycare.londay afterncons I have free for
conspiracy interactions with different members of the community,
And beginning from tuesday to saturday I engage in total chapati
distribution. Get in the kitchen by 9 oclock ,praparing food
at the Dash Bagad Temple ,then bring it +to this eart, the
chapati cart,k it's a 2zinc -steel food distribution device,
mobile, prepared in Manhatten by Carts Unlimited.It has a propain
neated owen,it has an ice seection.
I gtore them at the GAP ,which is a very famous underground
situation in Toronte.It was a performance gallery which was closed
down by the neighbors who complained there is music after 01.30 am
On new ye ars eve,

The master ingineur x Martin Heath is the back bone of the
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chapatl business has used his technical talents to keep the

100% ¥yx bicyele supllied business of the new proletariate
alive.

Qur business is not filled by gasoline but chapaties.

After the &#axm GAP I clean the cart,wash it ,fill it with food,
and we go to Queen street with a very large parade. I have a
large indian street drum which I beat with sticks.We have also

a brass chapatli,presented by Garfild Smith ,canadian sculpture,
living in New York at this moment, we beat the brass chapati and

proceed out to the distribution plxeex site.
was
There x a glant wall full of graffiti ,we painted a 25 by 50

foot sEreem square and there we project moovies.

I'm there from about three till nine,I serve a late lunch early
dinner crowd.

Then I go home to the island.

Some time you have free time to make free hair cuts.

Well,free hair cuts srexryrymwexkxxixfrimfestivat,yes,
Do you ha ve enough freedom to do what ever you want to do ?

I feel that, even now I'm realizing that by working hard at one
project and giving your entire time ,entire life energy inte

one project which is not only meritorious but which purifies

menx one self due to its honesty in its conceptual content.
I think that we can change our position anywhere. I can go to any
in the world and give heircuts ,free haircut events and distribute
chapaties and people will offer me to right to exist.
T gaid if this chapati business doesn't work there iz no room for

a bread maker in society,and its very sad.
%y the way in Toronto we have the freshess bread in town.

Wwhat's your slogan?

Ownership is impossible. Utility is the principal,purity Is the
force.
Do you take drugs?

Wwhen I can afford it. I enjoy the odd draflt of marihuans.
I enjoy finely made beer .,In collaboration with lartin Heath we
have industrial beer making facility.




C: Are neoist activities religiecus 7

I Gi Religeous 7
I think there is a certain type of esoterical department of most

l of the ne oists +that I come across, the people who translate as
ritualistic, but I dont memmxx necessarily feel the neoisgt
activities ? XEXEER on god as been the center of or

object of their devotion.

However I do feel the neoists do respect the individual and do
respect each individual mXmmix elementz of society.

I myself was a monk for five years and I sudy the doctoring

"achinkia beta beta tatva " which iz a dectoring of simul taneous
oneness and difference,

I believe that I am one with godf quality but not in quantity.

I am not god.There is many wvadik phylosophies which believe that

what we see around us is cathegdrical therefor +the world is
devided into the prisms of name and forme. We mmxw see the world
through this illusory prism.

I consider myself engaged in more subjective regearch,metaphigical
research activities.

By the way I am for the bisycle revolution.The most efficient
maéchine of the last century,and up to now as well.
I mke food for bicycles,

C: Is there 1ife after death?

G: I think that death is a end of a type of bioclogiral functisning.
I think that life is much differentx than matter.You see death
why dévide life and matter into two different categories.
There iz a material world and there is a spiritual world.There is
77 which gaxemix govern spriritual world.

When the metarial world gives up and the body dies and there is

no longe r a duration the essence of you which is so guch

. different™@llst matter or as the society would have as telieve

8 chemical interaction. When that's no longer furctioning there
is still life. Life passes from his body and continues into
another body.There are millions and milliong differen® typefofl

todies.Why do you the 1ife which iz in a dog different from the



G: 1ife which is in you 7 You just kadx have that fortune of beling
any human life, and you can uderstand why XEexyaxxmEye you are
here and what is your function. But iff you want to be like a dog
and eat,sleep, ... that's also your cholice and you'll get a dog
body in your next life.

I definitely bellieve in that.

Bight now I have a very passionate body . Ik love to eat hot
chillis ,I 'm attracted to beautiful women and I love sex.

So because of my being attached to these more sensual %0 1life.

I will not try to put myself mmxfax off to real readers as 2 Very
developed monk or mmmEx sanjasi.Actually T can only inspire to
that and who knowsz within my life what it beside to renounce
the world m%xx or mot. But it's quite possible I may décide o
renounce the world,but this point right now I just try to becore
close to an % essential continuity,identity and its corresponding
activity.

C: You love sex you said,and you were & monk for 5 years,did you rmaxe
love this time too 7

6y T became a monk at age 15. Really I had sex only once before
becoming a monk.
It was very bizarre. Would you like to hear about 1t 7

C1 sure

G: There was this woman at school who was very famous for her
activ libido. And she was very well developped,and she Iwited me
to her house. She had a black room with lots of peychedelic posters,
We engaged in body painting,we painted ocur bedy with some very
primitiv type of fluorescent paint.I proceeded to have sex for ine
firat time .The feeling was very extraordinary and almost instentily
T had orgasm. Zefore that happened afterwards I started to have
sex very rapidly and I felt like a machine. It was extremly absuprd
situation.
After that T was a monk for many years. Then in Africa I met a
woman, she had a house on the beach and she had only eat fried
potatoes and corn oil and caroite julce.I lived there Tor gsometime.
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Ci: Are you affraid to die %

G: I think that what you affraid to die or not iz x irrelevent
because we are always at the +thresher of death at each moment.
I think that is where neoism rallys around that point because
neoists are not concerned with that queer oriented activities,
or developping some idea of... to let me invest in this petty
one hundred years that I am here.

We know that we are here for such a short time. It's like
walking around with a rock hanging over your head or living

in a house where there is a time bomb.It gives you the sense of
gravity., I really do believe in the lahabarata which is a famous
eplc .

King was asked that what is the most amazing
thing by greatness age. And he replied that the most amazinhg
thing is that everyone sees X death all around and in every
moment. The parants of Buddha <tried to keep him away from matters
of the world like away from ugly people and away from death,so
he could enjoy beautiful dancers,musicienas and the best food.
They tried to insolate him from the reality of the world. 3ut he
caw 2 dead animal and thought about impermenance.

ALWAYS CONSIDER INPERMANENCE is another one of my slogans.
Thisgs are occcasional amd always subject to change.

C: Did you ever kill any animals ?

6y T have never killed an animal past the age of 13 years olcd.
Up to that point I enga ged in the dayly slaughter of animals,
T Believe that I am a satia grahi, follower af non violence.

fy You l1ike on this island from about 2 years now. IT's a kind of
country lige in front of a big city.

G: We are living in a very lovely little house.,It has french windows
all around,very bright. We have free gas because we have a illéga.
hook-up with the gas company, by illegally hooking up the gas lin
And we have free rent., It's a result of my good fortune.

H Bl BB E B MEEEEEE®NSSm

Toronto Istand is a very unic situation in Horth America.Half of
i+ iz amusement park and yacht clubs,etc.




Gordon: The Central Island is a Very a gross type of amusesent
cente r, rides,bed food,ete,regular bulshis.

They wanted to kick the people living out on the east

side of the island.There is about 270 people.They want

to make a golf corse.The islanders made very smxexe strong

civil disobedience actions,The police came over to arrsct

people,or to put locka on the doors.They wanted tn buldozx

the houses down .

But people resisted.When the police came they circled them,

whenever theyx moved they moved too.This was a very lovely

action.

There are stilll anti-island manifestations.

Last month I played revelutionary drum in front of a narede.

I have a very large indian street drum.It was a kind of

agit-prop like theater.With buroccrats and hizh block Rxd hezds

The burcerats thelr pencil at the mother and tw

thExina children. A very long B foot pencil. '

Now they try to impose a kind of economic evictian.The nit-

]

sais we own the houses and you have to pay us rent.They want
to install sewers and each person will have %o nzy 12 tousand
doldars a period of 12 years.

Cantsin:Do you have regular dreams?

Gordon itRecently I had a dream which was very wonderful.MNext to
the chapatl cart tehre was a little raised platformx of
silk with bolsters and a futen. And a sam small canape
with four pillerses coming up over top of it,just a tente
type of stucture.A strung wikh mango leaves with two hansna
leaves on eazk either side of the déos. And then great
musicians would come and perform next to the chapati cart,

Cantsin:How do you imagine Akademgorod?

Gordon sAxademgorod is & place where our work is ouf principal
activity.And there is a natural type of association with nature

to supply the things wich are esszential to our 1ice.



Gordon i1 And the rest of the time is used for spiritual realisation.
Axadenmgorod 1s a state of mind.And it's a conceptual level

where by one can exist on .
fantsin: Do you like pornography?

Gordon ¢ I have seen great masterpieces of erotic sex.Thése flilnms are
wonderful facilities for wvoyers like me.
PhrxmysteryrxraundxEexriscgenerteddoyxtheymedisy
T find pernozraphy very media generaied attitude,and ag a
result kexzexmexxxrryxdegraxtedz becomes very degrated,

Cantzin: Are you maprried 7

Gorden: I was married previously to a yugeslavian wonan.I's not
married to Suzan.
As an anarchist I am against the institution of marrige,
I am for the institution of orgles.

Cantgin: What are your future plans?

Gordon : Spend a very concentrated time with music,with mr drums.
T

I feel very satisfied and convrulsive when
Fugiec iz the emsence of my life.

Ang cooking, I think cooking will be constant in my life.
I would like to move to the west coast and from there 2
go to the indonasian India.I prefer warm climat.

L]

I prefer %o make chapatiesz in the street.lly work over the
past £E§El years has been street intervention.I exercice tke
the freedom of public expression.

Pree food distribution is a very radical activity.

Gantsin:Yes. In New York-at AFT 5 Festival you made chapatlies Taxte
on Wedt Broadway,put fire on the side walk and distribnte
free food to passersbys,They were very surrrised.

And a year age in lontreal during a flaming iron street Hance

you digtributed free bread until the police came and
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Gorcon : Yes this was a wonderfuly action.
I made chapeties in the shape of steam iron.lartin Yeathr
made me a cuter .
It was very cold,very sever cold,aznd reople were very surprised.

“entsin: Can you give a déscription of your neoist altar 7

Gordon : On the altar there is an image of s the god of
» and Visnyu,the supreme personalisty of

fantsin : What 1= your position towards mass media?

Gordon: Lets establish a figure right now. Do you think that 757
of the popula tion has their tetal information?
What ¥¥RAxBEx% % of our population would look +o alternativ
media?
The only information they have input,reading,seeing,hearing
about the world around fhem is through the established roes
media sources.
There would be a very few people interested in Neaizm.

Cantsin:But Weolsts must get into mass communication.What is the way?

dordon: I think the best way iz if the neclists succeed in rturing the
boredom of everyday 1ife.I think that definitely will he some
mass media report because there is so 11ttle goirg on in everyday
life.

fCantgin:¥Yes,but then thelr only remark is thatwe flame irons and Hats, e

Gordon tAnd umbrellas.Umbrellas are for the protection ®rom water, wken
fire iz on the top of umbrella is the eneny of water.’yhen you
fire your umbrella you burning up the source of vour sheliar,
In 1ife people try to stay far from the source of mvsery,+her

want comfort.3urning the umbrella means no gherter,no security,
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Gordon : no permenance.
Zantsin: Are you a member of a political party?

Sordon : No.Except the neoists.

Cantsin 1Your think that the neoists is a political party 7

Gordon : Definitely.Very strong.

Cantgint I think that we want to create 2 world wa with no politics.

Gordon 1 Polities is just dealing with people.

fantsin: Pelitics is the enemy of creativity.It's an instrument of
control.

Gordon : Well I think if neoists would form a contetion to rurn for
some post and then get mass media's eye on the neoists
is be ing something more than just those who flame hates.

Can you see any society behind the poison of the party
politic system £ that has actually radicel suggestion,scdvice”

I think that art wéthout a comment on our society is 2 very
1

2 ew art
A Maw ars

sense of art.Mewxx Tt's o

is dealing with pecple,communicetion.
It's very sad that to play music in the streeis you rave “c
have a permit.
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june 1k,San Francisco,1983
Maria Goldinger

Cantsins When did you come to Ameriea and why?

Goldinger: First I came to Vancouver 1n¥ﬂ?%?-&n~mi¥-in -1979 and I
‘eamé to the States in november,the same year.Right—in- San
£ Francisee hacauwse this was the—only port;the oy place
T, where-l-could smmimx enter.And—it-was quite—eonvenient for me
- .. %8 I have'realtives-here.And I would say that the reasons
~ - why I came here itb"huai&iy to go away from Sweden for a
while to expeeience new places and other people.Some sort of
world experience instead of staying in Sweden and just going
to school.Then I alao met thia friﬂnd cn&iaﬂ Nick...We met in
Eraa::a -.'u: 19?5‘11;1‘:;&&'31{??:-. LT e e
I grew’ up in.tke suburb, uutu1du\ tﬂchulm.but—varr—ntusu.
At the time when I was thsra and fEdacidad to leave I was

quite tired of my own situation.I found that averyone was
boring,nothing was happening.But I just think that I haxxm
moorwirs o xpertwickex didnt have- ﬁbﬂﬂpéﬂted to what I
wanted to do.By beéng in Vancouver or here I learned that
you have to create your own environment to be satisfied.And
it doeen't matter where you are.
When I left I was gonna be away for a year and I was away
for two and half years,or—two—years.Then I went back there
to just see my family and do some studying.I was really
eager to do _Some reading, just read littaraturu. I-went tu-P&ris

. -, b 5 0
. e

for—a-wask, ' “\mTs sk B aA N 3
C: In may 1980 I met you in Ukdah and then again in & Vancouver.

oo meomrr i itk texSwppert You performed with me in
"Midnite Supper" and we did a video.You have also had a group
with Nick.

G1 Right.We had a group calles JEUX ,Mick and me and two other people.
It was modern rock music.The philisophy of the group was to
entertain people as much as possible when You are up on stage.
XX We used a lot of visuals,shadow playsobjects,and ourself.
And we also used g films and mirrnrn.wa plarad in l:ttla clubs,
most of them dont exist now.

But it didnt work out with the members of the group,so we
gave 1t upg



G1 And now I'm nnt aven cnnv-nneﬂ if it's a good way to portray
muain.ﬁtnnnaﬁl#nry mesgy be-hind stage when you try to use a lot

of props and it's very mtx ntrniniﬁﬁ gﬁch an involved act ,
C1 qu did fagshion shows too

l-\.'.. I-H'\.'I-I-u-.'-“

|

|
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G I clnthﬂu.I would work with a few other people so-we -

I m hﬁ%ﬁ&';;gmam.MEt of the people

in the group would model their awn clothing, -~ -

I It was never like being professional models,or getting models from
agencleat to show the clothes,it would be more an artistic grupp

' doing the whole thing themsmelf.Doing-little more performance art

I

|

I

I

out of it ;insted of just walking down on a ramp lililxlkl:il;x;:u:
sdwkhwxy. Hu wanted to put more of a story torh .

Clothes are part of Yyour life,part of persenalities .
C: Can fashion be rnvnlutinnary?

-..n._._-\,_q.'..-l

S

-\-q'_'\‘
Gy It could ha-E-anuaa"lt uan make a very strong statement about
an ldeclogy.And then it could be xamutiimg like a foundation for

something being revolutionary. i:t:i:x:t:lti:ixlnlt:ﬁ#:nkx;tii:i:lttx
i:::Illixillt:i:xi::i:::lltixj

It can very well support something rually big and it can represent
a political statement and &?Eﬂ a nnun$rr Inu—aae Ihm a chinese man
L{;¢;_ here as a tuurist,anﬂ—fau see so many thinga in your mind about

China and its ht:!nry.hnd.haaically wae-done it to you 4ia the
!‘-

mifcrrmhlm'n. wearing, .‘scy G e
But I think fashion can work as a fundatiun for something being
You know,revolution or a change in socliety,it will work together

with the verbal force or with Thexpwapkex what the people create
around them.

C: But dont wou think that when people are really creativ then there
can not be fashion,km=mwswriwwyxwi¥¥ because each of them will
Create hiﬁfhar individual clothes. fEﬂbﬂﬁLﬂAJhﬂﬂuﬂ;h#ﬁafx#___

G;‘ I think even if you had a population with nnly crEatlva panpie ;;)
one would still be able to see trends of the same things.

Different people in different places think the same things at times.

times fashion which would be wornm by-a lot of people is something
| " they have been given to wear and what each person-had ereided for

.
|




G: themeselves. F

The word fashinn m#ann—that a lot of people nre wearing the same
thing.And those are pnuple that had been mnrﬂ less manipulated to
. Wear thig thing because they liked to lunk like this,be the s¥yle
hﬂnguﬂa of just some decadent fashion movement.Or they believe in
tﬁr political ideology that it represents.
And they might be ve ry smart people and be pushing their viewpoints
very kamlx hard,but I think that fashion is still supporting and
stating who they are.The pjgplu who are very creativ they mayba
lead movemenhs or lead smaller groups or A -1ittle organization.
They are very individual momicthmirx in their clothing and they
stand out with this cluthing’ggﬁ with‘thair individual thoughta.
They will alwags be minority working with bigger groups and maybe
that group will take en that sort of cIuthIng
But I think people ar;f;ada to fulluﬂKEhruught a revolution scene.
They take the leader® clothing, just like in China all—the people
“accept thiz dress.-

C1 And in America?

G1 LEWIS f{
Ct Are you religieus?
GIC uﬁ‘_ i et ik i e Y o e, ._'l__ WL .':.

I gréw up liit:ln:;-unim with-my mﬁthﬁ:+hﬁuaﬂﬂi"my parents divorced
..nj..an.uﬂ;qgu—-lﬁ-mthur—buﬁwu in philisephy but but she doesn't
~really-ge—for=a retigion.

.. he was very religious &%t at 'x her youth and she belonged to this
Free c¢hurch,as they call it in Sweden.IT's like a part of the state
church hade they make up their own little rules and so on.

She was totally super relligeus,as far as you can get,risghe?

Later she realized that gshe haa just used thiﬁifnrget about her

own problems,in her own life ,and just put her trust and her
security into someone m else's hand.

When I grew up nnthing was pushed on me and I had to make my own
decisiona.l nuvna.Wﬁﬂ#-tu nhurnhrf:hiiﬁTnt anna a year maybe.

PBut My motker would never say thaixgasx either that god doesm't
ertst or an$thing. I would do prayers every night,little children's
prayers. I -just cantsay-I-am very rellglous.It was never ritual in
my growing up that we would sat aside a-few hours every sunday and

-
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G: prayers=am at the kitchen table.

€1 When you get up in the morning de you have a lot of energy and
new ideas?

G m.m 1 have prextty goal energy.But I think the night is
a goed time for me,that's when I feel likelcan be creativ.

|.
T [ R NN 8

And I dent fesl pressure ,that-I-have -’tn'—ﬂtﬂ'-—lrﬁlmj'fﬁl‘ my—Jjeb,

'h\,l-q i, [y r\'l""-"\ ; .\:'._ T [ i P W

I like to do lots of different things but tgis last yearx I have
been txpyciscfwwws trying to foeus on * very few things,
When I was in Sweden I did a lot of readingg. i ! .

-~ Now when I came back ‘here %&;i:h@#f'hpmﬂ?ﬂ—{-nr three months,as
I aa Jone 86-mich Fesingritia niceto be ot pressured by
80hool or by 8itting by-the books-all day—and a1l night. |
I get up in the merning,I have breakfest and I come here and I work
here until about 6 at night.Then I go home and have diner,

.M%obnﬁa—“rﬂ?ﬂﬁjﬂuf Ifﬁé:a:iu&&él"an'm I go to this gm,
far nightsa week. o

I would like to do clothes again,and I'm starting to invelve mygelf
with fashion shows 2little. But-i#"$-not really what I want 4o do.
I would ‘1ike to gtart ﬁ;ﬁé‘nh'a‘hnut Beme art.Instead of just reading
&nd consuming other mpeptmtax people’s literaturex,I would 1like

to start writing.Sa thet's something I'm trying to focus on.

L™

C: The body exercise pProbably needs special food

Gi1 I started to aat.qw:ﬁd"n;ﬂ-ﬁnf'iﬁt:ﬁr & long time I trjed to be
pretty gocd vegetarian.But I'.changed a lot ,I got into different things.
I have to explore different max ideas. So I just thought I should do
body building and then I Eh':r]:ﬂ eat a lot of protein too.And it's very

xixxr strange to _mnﬁa‘anun.n— -wasn't-doing -that-before.So now I eat

& quite a 'ﬂ‘-:t of 'iﬁt'—hﬁd—tﬁrﬁl‘th'uu&@iu hul;é&an poassiblae,

It's an experience to treat your physique a 100% with good nutrition

and lot of exercised.You starts reallzéng that you can really manipulate

your own body.For a long time I was Just living with my mind and

seeing that as the vital part of me.And now I'm trying to realize that

you can make your bedy quite vital too and very activ,
C1 How many pushups yoitcan do?



G: I can do 30 without resting.But I dont really like tn_du—it.
Ci: Do you take drugs?

Gt No.I did but I was never & drug freak at all.
New I-emty just want to experience total heatth.I never gmoked
really and I never really drank.But I would take mﬁ?ﬂa good
thrill , myhe-snee—a—week;on-meen—tess.But this last year and half
I haven't done anything and new I hate drugs.

BUtthatls also-experienceing.l jusb—try to do feel that in a way
the highness you can get from yourself might not be bigger but
it.gort of graatur than what you get from drugs.For sure it can
be fun to tnku--id once inx a while,but it doesn't give any
satisfaction.And=the day-after you-fael really shitty.So many
people in this town take coke and I think it is the most boring
drug ,it really bores me.
gnﬁyhuuiﬁai?E“I—jni1fEi!hntlli&nd:Ifiini—tnka-drugu:I dont-deink,
doni—=moire.

Ct do you go out 7

G Ias%ih&rﬂ 1s something that I'm interestédg to see,but I dont realy
like to go out just to Iooawsix hang out.I did that a lot three
Yyears ago,I would go out every night, )
But it's nicer to just get togethre with a few people or
one other person,I think that's mora satisfactory than just beiing s
out ,being social,being with the mxxwdx crowd. It gets too shallow.

C1 Did you ever see a dead human hﬂdy?

Gi No.I have seen one infdistannu.I naver been faced with a dead
h'lmn h‘ﬂdyl

C: Do you have fear of death?

Gs I think I would if I would %hink about it.But I dont think about it.
I dont think about that you can die really even I very well know it.
Sometimes at night you can suddenly wake up and you are not really
awake and you can just feel 4t.I felt that a few times,like I
dont want to die,I dont want to die.And then when you wake up
thatfear isn't there and you juts get in to your normal life agafin.
Once it really hit me and I was like half agleep and it was relly
hdrrible.I didn't want to die,] just didm*t want to.die,




C: Yes.That happens to me often.

G: If I would %hink about it that I have to die ,I think I would
fear it just because I really 1like living.I really love it.

Ci1 You Iunt a long 1life?

Gi1 Per maxiu like your life is eternal,it juut keeps E?}ﬂg,k&epa going..
When you die you probably wont know abuut,inntanpa it's just like
you lie in bed and you really want to fall aﬂl&up;whnn I fall asleep

I dont know that I £ail asleep.In the lnutanna when you diex you.dont
kmow it and then you just find out if thnra aamuthing after it.

GiPeople die ifferent situations,In war,in bad,in the streets.

Someone who suicide Imow very well Ehkxctiorbommwx that moment he ig
gn:ng to die. Someone is ready to die,somecne tries to e8CAD8, 4.

Gr I dont want to stay in. ~the west coast because I know that one day
there will be a huge earthqueake here and I dont want to be here then,

But on the other hand I could atep out right now and buy you a
drink across_the utraat and be hit hy 8 car and die.But I dont think
about thaty - == < | e i

=

'-.-1.

C: Do you want é_lldrwn T T
Gi Yes.In five years or something, Right i now I dont feel very motherhoody.
I have so0 many other things to do.
I think it gives you a meaning to life if You have kids because you
can sae yourself taken fnrthur you start over again, a part of you
starts from sepo. Mmoo 0

Gt Did you ever kill? Kill an aqfnal,ar déd you ever think about to kill?

Gi When I was 1ittle we Iﬂulﬂ-kill munna.Wu--quﬂ'biar"ﬂartuhun~tham_ Fe
At !—quitn-l—vurr—mnﬁir'agu T would be very sengitive to my brother and
friends killing birds.I got quite m upset.

I never wanted to see any pain.I didnt want to put any pain to
anyone alse.

o oo o e ot oo s ror I unu—nt.a few accidents, but

nothing blnudr.I bromke my arm. It was & fisrt day of a holiday - sND°I
T = just know all thusa—thiﬂgs whnt—l wag guihg to-do that weelk and I
didnt want to face that I hrﬂka'uy arm. And I went home an d my mother
wanted me to buy groceries.I went to the stors but it was impossible
for me to carry the bag,so then I had to say that something happened
to my arm.



EXX
C: You said that you want to live for long time.But what about ta

G

Ci
Gt

become old?

I think up to 60 years it's ek.But after... I dont think it's that

A T e

great. That's another reasen to stret to think about my physique.
If you start doing it #now when you are 25..,. well....I want to

be a healthy 70 years old woman.Jump up on my kyexkiwyie bicyele and...
Have you seen hrwxooux Herold amd—%77,the film?
A "i;'-"-
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This young boy met this woman of 88 years old and she is the most
vidhle woman you can ever imagine.She utaal;cara.ahaHdanan,shu
is really crazy,when You see her feRl-Iike " I-wEnt—to be-83-years

old ", I think you can face any age you mmmiwpckaxifrymwor come into
if you plan ahead.

Ct1 Have you been in a situation when you could not do what you

wanted to do?

G: I never arrived to & situation where I éﬁ;& do what I wantes to dao,

My father always blames me that nothing can stopem me.I dont step

over people but it seems so far I was able to do everything I
wanted to do. Rl

When I came here I started to feel restrivtion from other poeple,

or just some yeirdness by beéng a weman.And I'm so sensitive to that,
it naver happened te me in Sweden either from my family or my
surroundings..It's very different,It's much more equal there.

Here I dont feel independent enough because people have funny ideas
about woman,and also semssckkmt women that are together with a man,

like in a ralatinnﬂhipr}€fﬁii3ﬁr&nt_raﬂtnictinna—¢hare.
".*-'.,_: o ok, AR
Sometime: people see me-a8-Nick -and his tail-er-something-And Nick is

the one having the Business and Nick is blablablabizsbisbla...and

I become-his-sert of-little—tail and-then I get really frustrated.
Punplafﬁrnught up te think that way.They dont respect you like Maria
the individual.l feel tha-way that wamamx women let them be thm treated
in this country is degrading for the femal grump group here-many—times.



Gt+If yvou think about the general woman of americd...just watch

commericals in television or pick up a mngazin.uf cnurua we have
"deme in Sweden too but not as degrading like “that, .

~%md I think there iz a lot of subliminasl,projections made by soclety
t0 make woman xswrmivhyrhmrmxxx a certain way here and for them te
accept thmxesinx a role which is really stupid and fucked up.

I can use America for my own purposes for a while but it's not where

I would like to live.America is more,less representing the downfall
of the westeen civilization.l dont belive in America and-Tdomtwam to
promote-America, I-juat basicaly-stayingin—in a-selfish-way,I want to
use the good things about America for a while but then I would ewen
Tite—bo-work agaimst=it, Lo v tnied

Ent I would like to become more political and more socially oriented.

C3 Do you like flaming food?

G: As I dont really like alcohol I dont rsally like flaming food.
I 1ike to seat by a fire and amd grill hot dogs im the fire.
But what I really like is when the fire is dieing ard the flames are
out and the 2¥7¢ " 1is =0 mcra&i‘nlﬁhut... I 1ike to see how
it blaze: with light and dark,it juest so vibrant.I can se=t for-like

1 tﬂl it j:uat dhi -h.'- s MG,

@




VIA VIDOHE, Paris

I Questions by Reinhart U Sevol

1/ The first time I met you,kenty Cantsin & Bonspiel & myself were
waiting for you inside a Montreal Metro station in order to go to
4 party. We all got very drunk at Yana's apartment.Bonaspiel was
relating romantic anecdotes about surrealist 1ife in Paris during
the 20's in franchﬂ Monty was insulting the girl you brought
along and who had given us all a 1ift to the party.Lazer was
withdrawn but engaging himself by playing records for us.Yana was
feeling sexy.l wanted to swim in the next door neighbor's pool.
What do you remember most of this gathering?

Zia Vidor#&: The dissaproving bewilderment of Tantsin asg he opened =he
unlocked bathroom door to view the girl he had been insulting
earlier,Bonspiel and myself attempting through intricate gymnastics
to piss all three at once in the basin.

2/ As it happened the next time we met was APT B0.You only came to one
of the first evening of this event to see Bonsplel and Moffat
present their action. What did you think of the situations at the
time and do you feel differently about it thinking about it now 7

Via Vidor@&s I liked the situation. Bonspiel gave us a neoistic dub,

gsuspending a rabbit we had bought earlier on by the scruff of the
neck.0n the floor layed the two possible consclusions to his talk.
Thumbs down and roudoodou was drapped on lived rat traps.Thumbs up
and the rabbit fell on a pile of carrots. The following week
Bonspiel and I eat the rabbit.

1/ You were also at the neoist occupation week. Tell us about the

"out window ravel on a atfing“ and the set up in the gallery that
allowed this action to arise.

Via Vidor&€ : Reinhardt took a line out of the book on string.

Wrote it on the typewriter.Il read it on the moniter a floor below.
\ I chose a 1 bine taken out of the book. I wrote 1t down.He sww the

sentence I had written on his monitor. We this communicated by
inverse monitors. We were amorous and that made it fun., (see

srawing of the situation)



b/ After I left Montreal how did you work with the necists & in

what way did things change once there was less money around due
to the economic situstion worsening 7

Via Vidoras: I saw a few necists then but I saw Kiki quite a bit.

The economic situation was not worsening for fie ., T wag rich..

I went to Baltimore my belongings packed in the typewriter case.
I was ¥ then amorous of one of the Dork Brothers, Then I went to
live in the jungle with black men. ...

5/ Wh=t do you think Neoism ig?

Via Vidorasa; ixilxn::xthinkxth::xﬂlli:n:think:xx Faithful to C_ ntsin
1 dislike definitions. You mogt refer to Cantsin's tape on
garden chair. I am an assidioug visualiser.

6/ Have you ever dissected parts of the human body ? Did You ever wonder
about the person or did You approach this task netirely clinically?

Via Vidorae:I have naver dissected parts of mumamxckmdyxx a human oy

others than by mistake. I insist. I am a zoologist. My greatest
fault as such was to ommit dissecting the purring device of a cat

I was aguainted with at the time but then again,that was before
Neoism.

7/ Would you ever perform radical experiments on a live human being?

To resent that society does not permit this type of experimentation
egspecially when insane asylums are full of hopeless cases 7

Via Vidoras, Again I am only moderately interested in human beings.

As radical experiments I have decerebrated zillions of animals

to Induce them with high voltage. Now I tend to confine myself to
insect species.

Ps. Dear Cantsin.I love these interviews +bUt next time can I
make up the questions? Yours ever faithfully
Via Vidorae
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Hmn, sorry I don't have a phone; if you want to talk
1th me you'll have to come to Tepoztlan. Remember it's
the one in Morelos.

Well, I got going on the interview and find it 14
20,000 words. Since I talk about the magazine and also
the Mime movement, I wwwir send you my best versions
of bpth of these. Can you send me back the originalm?

I was really pleased with how the interview went; o
t was like having you here, =
Hm, I sent a copy to Ackerman and asked him to
8end you some illustrations = he's very good with acience
fiction. Don't know what he will do, but as always I
hope for the best.

With the magazine, the masters are all on one aide,

nons on two sides.

However do what you want. You know best. My favorite

thing is for people to writs back. Heolsm is the world's

i:rat cg:raapnndanna movement. It could only get atarted
Cana -

Well, what alse can I tell you today? Hm, the weather
is always besutiful here, never too warm or too oold.

I want to see the videotape you did with your father.
You notice the place whera I imply you are a genetic
experiment, or, batter yot, a8 genetic innovation.

I left out one thing, but we will cover it latar.
is is that my Portland organization, Correspondense Arts
Service Foundation, was not namad after a crow, but

after the Clark Ashton Smith Fellowship, and it kind of
apella “cash",

I hope some time we can document ths whola Portland

" xperience, you and me, Musicmaster and Ackerman,

v / &nyone else we can bring into it. By document I mean

i< " | relive the myth,

¢ h}} I wonder if you still have that weird object we found.
[ Well, new love is the bast love, even if =he does
L—.,.r'l.n"- retend she is a werewolfl that eats haystacks. A

| vegetarian werewolf! That's good enough for me, Eantor.
I hpﬁh Boy, am I looking forward to seelng this Neoist book.
e / So, take care, and do well, QK7

a

; David Zack
Ar
QW ——
\ﬂ___:aﬂ 3




ISTVAN. FANTOR (MONTY CANTSIN, the Neoiast) interviews
DAVID ZACE (DAVE 02, the Neoist) in the TNESCO
Studie=Gallery, Tepoztlan, Mexico. August 14, 1983.

}Iiﬁt i{s seated &t & brown table, wader a New York loft-astyle
lumber structure above which is a double bed with blue
flewered sheetas, typing at a turqueiee Olivetti machine.

" EARTOR: P1 irons, blus sky! Your immortal friend is

here to interview you.

ZACE: Eanter] Monty Cantein! Very lnteresting to ses you
here. Sort of like you were on a glant television screen,
life=size televisien screen: Is..l...I thought you were
in Hl:lntt‘ﬂll.

EANTOR: Yes, Dave, I am in Montreal. But thanks to the
wonders of centemporary Neelst technelogy, I'm also

here in your studie in, ak, in Tepoztlan, Mexice, the
eld Aztec tewn. I could have come in miniature form, the
size of a mouse or a thumb, heh heh, but I thought it
wonld be more comfortable to materialize, er etherealize
might be a better term as I'm not material in the sense
that you ceuld teuch me...ah, etherealize full-size.

ZACE: Yes, well, I wouldn't mind aiaing you small, Steve,
theugh I'm just a3 glad to see you big. You say yeu're
hare to ilnterview me.

KANTOR: I have twenty-five gquestions prepared. Feel fres
if you want te to make up your own queations.

ZACK: Whe's interviewing who?

EANTOR: I'm interviewing you. That's why I came hara frem
Montreal. The book will be published in October or November,
and there's ne telling when I might ceme here in the flesh.
It's a leng bus ride frem San Prancisce, you know.

ZACE: Long train ride tmnt but those Mexican traim rides can -~
be quite interesting. I aslc ons last week, second clasa,

te gat back from & visit to the beautiful het springs at
San Juan Cosala (sccent on the final a)...

EANTOR: Accent on the final "a"?

ZACK: We say "ah® in Spanish. These thinga can be impoertant
in my line of work, you know, Yes, well the trip cost

about two dollars American, less than 300 pesos Mexican.
It took frem 10:30 at night to 10: 30 in the morning te
travel from La Barca in Jalisce to Mexico. The aisles weare

full of people, lying down, stand up, twisted up like
pr-tgnlu? IEd ;53 tii trip'wna wn;:ﬁ th;uﬂandn just for

the adventure.

EANDOR: You know the price of my bleod is rising toward
the millien mark.

ZACE: Yes, well, good = I was always kind of werried abeut



INTERVIEW -
your giving your blood away practically firee.

EARTOR: He mors, my immortal frisnd. Are you rua@fflr my
firat question?

ZACK: As ready as I'll ever be. Sheoot.
EANTOR: Blam ds blam: What is Hut ATt?

ZACE: What is Hut Art? Hey, that's easy for me. I'1l tell
the world what Nut Art ia:

Hut Art is a name I gave te a particular group of 15
peeple that were producing art worke in the Bay Area
around San Francisce and in Davis, Californis during the
peried that I lived in Rainbew House, San Pranclsce,. with
Maija Weof the Beast Painter, from 1965 te 1970,

My situation moving into that peried is that I'd been
writing abeut different goings on in the art world, including
mevies, epera, symphony concerts and recitals, plays, beoke,
and gallery and especially museum art, I started doing this
in Chécago between 1956 and 1958, and did it for & Marin
Ceounty paper, the PACIPIC' SUN, between 1963 and 1966 . Then
I had an eppertunity to write for artforum in Hew York,
te do an assigonment, which was on Jim Dine's sets for the
ACTOR's WORESHOP production of A Midsummer Hight's Dream
there :I.E San Prancisco. The sets happensd to have & Hainbow
motif, like the heuse Maija Woof and I liged in, which we
did murals on insfide snd out. Though the Shakespeara play
was Elizabethan and our house on Stelner atreet Victorlag,
in both of these rainbow places modern artiste weres using
a ralnbow metif in classical situstiens whese traditien
was mere gray-scale.

When I began writing articles for ART ARD ARTISTS, over
in Lendon, England, om Bay Area art, the subject of the
firet pisce was funk, desling with the Punk shew of sculpture
set up by Beter Seltz at the University of California mmasum
in Barkeley. Subject of the second plece was a show curated
by Jim Mente at the San Francisco Art Institute gallery,
callsd the Gretesgue (Maija said "Grow-a-Tusk") Show, which
did for painting what the Funk show did with sculpture.

I got Yired e taking other people's categorles am & basis
for my writing, and devoted myself to writing about the
Hut Art movement.

Hew, I like to think of the Nut Art movement as being
a group of artist friends who happened to go aroumd ta sach
other's houses ence & week or a month, to leok at the art
they wers making. Seme of my nicest memories of Nut art
days are being at one or another of the artists' houses
just when they'd finished a drawing or painting, or taken
a ceramic sculpture out of the kilm, and the feeling that
work represented & breakthrough, & real invention. This
seemed to be happening all the time. I doubt that people
can share any greater thrill than the discevery ef some
new fresh-baked ert work together, the artist sharing this
great adventurs with friends who go off inspired to make
gmiliar discoveries and in turn s them with friends.
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I 1like to think of the Nut Art movement as being a group
of artist friends who happened to know each other, visit
back and forth a let, and share great enthusissm for each
other's work.

But alse like more traditiemal art movements members of
the ‘group had certain gqualities in common about their art
work. For ome thing, they were all extremely prolific.
Maija Weof woeuld uesually de a painting and five or six
cellages and drawinge every day, at heme in Rainbew Housa
or traveling, as we did, around the U«S5., OGanada and
Mexice, and in Furope. Feeple whe've seen S. Clay Wilsen's
Hog Riding Poals and Dyke Pirstes in ZAP COMICS are
astounded at his viruesity, but few realize Wilson was
deing a cemplete strip a day frem the age of 13. Dave
Gilhooly would de a giant ceokie Jar with an 11lustratisn
of meme freg lagend on tep, such as the plamet of the
frozem phellii, s let, like twenty or a hundred small pleces,
the fregs or elepehant feot ceffee cups that wers copled in
plastic im Japan, perhaps a papisr mache pertrait of one
of his friends as a 1ife size peccary, mandrill, deg,
cat (always much larger than life size as the Gilhoolys
believed cate to be more human than humen beings), and a
munber ef pages of Jourmal writing (copieusly illustrated),
practically every day. Much of hia work in those days was
done while watching two or three television sets at the
same time.

Clayten Bailey, Gilhealy's archrival and oppesite number
in the world of creative ceramic sculpture, used molds
as a starting peint for seme of his work, especially the
latex hell's angel mmsks and rubber grubs, theugh many of
his series, such as the abeurdly fastidious and simultaneously
very humerously creepy burping bowls, which contained eritturs
whose upper jews were animated By aquarium pumps to produce
burps, were &8 one of a kind as Gilheoly's giant map on &
lespard skin beby grand pilano base of Tarzan's sdventurss
in Africa. Baifdey would spur his productivity by aiming at
some musical scale or cempositien that could be produced
by burps or trumpet blasts, and produce embellishments en
the visual effect of each different sized instrument in the
spirit of the Barogque composere from the age of the Bachs.

Peter Saul is famous new as a New York painter, but in
Nut days he worked in a white reem in the Marin Ceunty
woode. The room was lined (when he started a project) with
white canvases, nelther framed ner stretched, and the fleer
covered with tiny paper cups of mixed acrylic celors. When
the cups were empty, the canvases were full of the Bhinese
writing and certoon images that Saul presented, imepired
when he was in Paris by the Chilean painter Matta, as
the highest of high art. ]

As Tor Roy de Forest, he spent so much time getting ready
to paint, getting arrested for drunk, and treating the ulcers
which were the symptom of his desperate urge for fulfilled
love that it seemed he could hardly find time to produce

the large canvases with their shiny and halry and always
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colorful effects. He would dig a well, paint & ro
visiting, go en & drunk, give = party, and auﬂﬂan;;‘agz
day begin 1o work, producing twenty of more large drawingas
and eme or more of the much larger paintings in the

studio he censtructed belew the purple house next doer

to Cleyton Bailey where Reoy lived at the time wiith his
mother Oema, the writer.

Peaides the drawings and paintings the Eing ef Hut
Artists was evermers invelved with the politice eof
art departments.and galleries, eriginally in San Francisco
and Davis but as time went on throughout the United Statea
and Capnsda. This social art is one net too mach sesociated
with.the Nute in the minds of people who enjoy and boy thekr
art works, but it actuslly is as much a part of Hut art
am the ahell of a nut is a part of the mut.

Gerald Gooch in these days was kmown mainly for his
punctilliously rendered series of giant lithegraphs
based en series of photographs i{llustrating some actien
such as Jerry Burchard dumping a pitcher of water on his
own head, er Hayward Eing turning his handahake inte &
Puckyeu. In B8 pense he was imprisened by their succesaa,
and as time went on Gooch moved inte three dimensions,
callaberating with an enginesr to produce moving pertraits
of Carel Doda, ths first topless dancer, and of the engineer,
Ganz, playing ball with himself with & ¥ of light. From
there Gooch departed cempletely from the skill thaf
made him rich and femous, creating conceptual cartoons and
eventually beceming &he Dad of a health institute on
(rcas Island, off the coast of Washington.

The other Ruts wers sll prolifie - who cen guess about
the production of Jim Melchert after he abandoned rough
blue clay for clean board games, and, feor a while, the
games for the paper ef deing the job called Visual Arts
Dirscter for the National Endowment for the Arts? That
one of the original Nute should occupy such a high position
on the American art hierarchy seems credibly bhumorous
to ms, and poses & real problem in defining Fut behavior,
which, to be definied, omly can be defined by coneidering
the behavier, as artists whoae 1ife is art, of all the
Nuts individuaslly.

As for the prelificity of Chris Unterseher, I racall
hew surfbeards he ceuld stuff in a geramlc woody
atatlon wagon, and slso the way he would take an ldes
frem physics, such as the Deppler effect ef the fadlng
t+rain whistls, and illustrate it in a large clay panel.

Bob Armeson 1is prebably the clearaat ple of
prolificity among the origimal Huts. He'd make ona th -
Such ms 8 toilet, very rough and ugly, and then coms 1
with a Scotch plaid toilet, +toilet with a gold turd, whifte—
tile urinal, and so on. Then a brick with ears, and a
dozen or twenty variations on that theme. Beb's housa, lilee
Rainbow House, wasa a major gubject for his art. He did
milice” on billbeards with rainbow gutters. He put tiles
with writings and drawings on them on the walls and flaor
of the liviasroom as well as in the more traditienally
#iled bathroom. When his newly tiled floor Beught fire
because John Shunneson tried ts wash it with gosoline,
Arneson restored the damaged works of art and went right

O«
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Ko wonder that when a work commissiened fer $37,000
by the City of San Francisco was rejected because people
in eity government felt seneitive about the way Arneson
used the base of the sculpture to call attention to the
assasinatien of its subject, former mayer Meoscons, Armesocn
had ne cemplaints.

*?ha sculpturs is now mine,™ he said, "and with all
the publicity my Hew York dealer, Alan Prumkin, is going
to sell it for 8 let more than $37,000." At the time
Arneson had 13 Boulpturss in & show at the Whitney Museum
in New York.

The point that I want te make with Wut Art iIs fairly
straightforward. At the time I got involved with the Huts
it was easy to see that they would all succeed with their
art. By 1975 Nut ceramics was one of the Higgest phenomena
fn American and world art. It had succeeded in changing
the emphasis in cersmics from steriles repetitlon of
practical designs sold at assembly line prices to wildly
creative and colerful use of humer, myth and sheer
artistic virtuesity, selling at gallery pricea. Where
roughly ten of the Nuts were working in clay and relatively
unique at the time in hew they ha.dled it, ne® tens of
thousands of artists are working im what we can call Nut
style, if we want te.

Success is very popular in any culture, and in art 1t
18 the artistic success that gets copled and has influence.
The beauty ef NWut as I saw 1t at the time 1s that it's
net easy to copy it, as it'e easy to copy Fep, Abetract
Expressienism, Impressionism and other majer styles,
including these of the Renaissance. The sssence af Nut
is the involvement of an individual artist in creating
& personal #style. This individual lavelvement intereste
me more than the means of avhieving it, which is basically
a matter of applyinms craft techniquesa of productien te
an art approach that involved serializatien, like the old
Dickens nevels in England in the 19th century. Huta are
popular artists because, a8 pecpls get to kmow them, they
want to see what they comeup with next.

At this point indivkdusl Nut artiste are very popular,
and most are highly successful financially and in various
parts of the world of galleries and museums, However
at this peint it could also be said that Fut art is a
sacret to these who read the histery books. The publicity
campaign for Pep and Surreallism has besen 80 mich stronger
(because so much easier to define) that the Futs are
more undergreund than malfy underground artists wha
claim to be underground. The Nute are living in nice
houses and driving niice cars. They have clean families
and travel @& let. But who has heard of the Nuta? Who has
raad about them in ART AND ARTIST3, ART REWS, GUIDE TO
CONTENPORARY ARTISTS, ART IN AMERICA, CERAFT HORIZONS
or in the catalogues to innumerable shows, and actuailr
reached an understanding of what they're dolng?

Very few people. I'm willing to take the blame for
this, since when I wrote about the Hute I made & polint
of net saying anything “art historical” abeut them. .
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I made no claims sbont their greatness opr importance.
When I reperted en the Rute in the touring Johnson Wax
Shew, which wes at mors than a hundred museums, I
told about the show from the viewpoint that California
had already toppled into the ocean and the Nut artists
woere living in the bodiaes of four foot pink froga on
the Canadian shield,

When I wrete about Mail Ert for ART IN AMERICA T
mede 1t clear that the mail &rt being done by the Nuts
was far mere important than that being done by people

Mail Art, after all, ia Just a technique for getting
art areund and using it te generate projects. Hut Art
is actually = Eresup of psople eutstanding in the production
of art ebjects fn a differsnt vein than Tormerly mined,
Mail Art is like Serial technique, in a sense. Nut Art
is like nothing else Previeusly im the world. Put wait
8 minute. Sp is every other wital, live, friendly movemant
that may emerge in the futura of art, where members ars
able to communicate with one -~ another and share tha
fun of being artista together. Mail Art will a&lways be
useful, though it may change its name 44 Correspondense
25 the electreniec conmmicatiens mechanisms make it morse
generally practical for everyday use. Nut Art will alwaya
be...funny, é@r'sa can never he anothar fifteen original
Fut Artists. But there can be fifteen million, or
Tifteen billion given tims and space, Nut Art type movement,
Fut Art can be the basis for Boclal organizatism im thas
emerging correspendense oriented world.

This might take aeme explaining to clarify, Eanter,
how do you manage to be so ratient?

EARNTOR: Back in Montreal, I am working at several projects.
Hers in Tepeztlan, Dave, I'm just fascinated by what yeu're
saying. It sounds a 1ittle outrageous if yeuwr intention

is to appear sane in conventional terms, be accepted in

the old ways, that kind of thing. But after all, I didn't
start the Neoist mevement witheut knowing some people

would call me a Nut.

ZACE: It took me a while to realize hew close Heeist is
to Hut.

EARTOR: It took me & while to realize what you were doing
over in Saskatchewsmm, Canads, when I wae still in Budapest.

ZACE: Of course, yeu didn't know the language.

EANTOR: I lmew a let of good American and English Rock and
1l - the Who, the Beatles, Jerry Lee Lewis.

ZACK: The best American style experts to the whole world,
including Japam,

EAHTOR: When you hear a song a hundred times, and sing it
8 thousand times, you start to know what it mesns

regardless of what language 1it's in.
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ZACK: Same with art.
EANTOR: Did you know I was the Beb Dylan of Hungary?
ZACK: But you gave it up fer art.

EANTOR: I did. When I discevered art, I ynew I could travel
anywhere. When I was the Beb Dylan of Humgary, Zimmermesn was
the one who was traveling.

ZACK: Art traveled me to Budapest.

EANTOR: Yes. Well, before we go into that I wish veu'd

tell wus something abowt what you were doing in Saskatchewan.
In 2 way 1t was just whatl was doing in Budapest, and

& famous Hungarian artist and critic, Beke Laszle, net only
perceived this and breught you to have a show in the

center of contemperary Hungarian art, the Young Artistas’
Eizr, tmt managed te set me up with a show at the same

ZACK: Strange eh? What was even atranger was how I got the
money to get there, from the AWARE program.

EANTOR: An important conmectiem, blood and alcohol.

ZACK: Can cost you money and lamd you in jail in the wrong
circumstances.

EANTOR: In America, anything can happen, even NHeoism. Neow,
as I remember you imitiated the Art Cause Company there

in Saskatchewan, and later, in Portland, the Correspondense
Art Service Feundation. .

ZACE: Ye=. It started with me reading a book by A.E. Van
Vogt, done with his wife E. Hayhe Hull. The book is called
Planets for Sale. Van Vogt ad Hull came from Winnipeg,
Canada. When Alfred's books started to sell he was called
to Lo2 Angeles whare he worked with Dianetics, which later
in most places becams Scientology, the project of mmother
eciedce fiction writer, L. Ren Bubbard. Well, I read
%ﬂ’ﬁ =ales and became fascinated with the character,
00T, the greatest operater in the Ridge Stars, and
how all hie secretaries banded together to help him out

when the zoing got rough.
EANTOR: Did he make love to them all?

ZACE: I wonder. All is & pretty tough category, logically
speaking. He married the last ome, so I suppose they must
have made love. As for the others, they were mainly married,

and not to poor men either.
EANTOR: Of course not. They were all very attractive.
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ZACK: As much ag g - .
of style, © @secretary can be They're going out

EANTOR: Dig JOU ever have a Becratary?

ZACE: Well, when I was g teacher people would t thingg
for me, but I was alweys embarasased gu ask thamfpi

EANTOR: Were Fou ever marriegdy
ZACE: You knew about that., Did you ever have a girl friend?

EANTOR: Well, I'm gti11 alive, Hew, what sbeut this
Art Causas Company?

ZACK: Well, about the time I read Planets for Sale and
£0% 80 interssted ip being, ah, in ur Eleoer, ths
chisf operator in the Hidge Ster galaxy, I got thim
urge te have a pet Crow, you know, a talking bird,
Thought it might meke better conversation than the
People I knew 4n the village where I was living, Silten,
forty souls and ne Plumbing as I used to say, thaugh

in retrespect I'm not at all sure about the number of
Souls,

EANTOH: A crew.

ZACE: Baby crow. These people farming near g dugeut
Bear town breught it to mg, Couldn*t fly, could hardly
walk, theugh it was already quite a handful. I called
']t Artor Caw [

EANTOR: Cawa?
ZACE: Caw, caw. This is what crows 88y, in English,

EANTOR: If it had been & Hungarien crow, Dave, it woulad
have been a different linguistic kettle of fish entirely.

ZACK: Yes. Canadian crow. And so Istarted a gociety, the
Canada Art Writers dociety.

IE.H‘I'GH. E-i-“’-s L]

ZACE: Yes. Te operate with, you understand, in the mail,
This was 1972. I'a ressarched an article sn mail art,

for ART IN AMERICA, and then I started to really get
interested in mail, And singe People were using socisties
and characters and such to oprate in mail, I statted this
Canada -Art Writers Society.

EANTOR: Named after the crew?

ZACE: Or the crow after 11?7 I'm net sure. Ruth might
know. Shehas a memory like a computer. Never remenbera
anything, but it's thers, Did I get the crow because of
the socisty, or start the society because of the crow?

EANTOR: which eame first, the crow or the society?
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BACK: Chicken? Or egg?
EANTOR: Part of the same project, perhaps.

ZACK: Yes, definitely. The crow stayed ingillde, in the fromt
room of the Dodge Place, which used to be & post office
and also was a butcher shop. I had a copiler there for a
while, and a big table I bought for £10 at the S5t. ¥incent
de Paul store in San Francisce that Maija refinished,

and an IBM electric typewriter also up from San Prancisce,
and shelves. The shelves and table were all piled high with
papers. The crow learned to fly, and would fly around and
areund the table stirring up the papera. I'd be glued to
my IEM electric typewriter, uh, writing these letters that
wares all seven pages long, singled spaced, on both aides
of the paper.

EANPOR: Formalar latters.

ZACK: Hey, you're right. I never theught of them that way.
Just wrete them, and sent them to people to let them know
what I was doing and find cutwhat thay were doing.

EARTOR: Did you know Niels Lemholt then, of the Formular
Freses in Denmark?

ZACE: Yes, I mt him in those days. He was in Bill -
Vagzan's CORTACTS book, where people teok a roll uf film
on the same day on the themes "X Marks the Spot™ and BEill
printed them all in this book he published in conjunctien
with & show at the Musum of Medern Art in Montreal.

EANTOR: Where I came a few years later, after you got to
Budapest.

ZACE: Interesting, eh? There was a lot of talk aboutb

aynchrenicity - one of Dr. Ackerman's favorite worda at
the time.

EANTOR: Lh.--DI*' -&mrmﬂn' Thﬂ maﬂt'ﬂrt

ZACE: He pent me an envelope of gears, and I sent him a
seven page letter, mawgbe the third carben, and he replied
with thia letter dome with a brown ribbem, which I could
barely read, and then I read it and we've been corresponding
avaer sincs,

EANTOR: And Lomholt?®

ZACE: I told him he was working on forms to fill people in.
After I went to Hungary he asked me if I wouldn't like to
come to Denmark and have a little show of drawings.

P T 1 Am— ke

EANTOR: Well, you mentiomed the Canada Art Writers Society...

5 e e W

ZACE: A non-profit society. Coast ten dollars to stadt it.
It got 2 grant or two.

EANTOR: Ah? And the Art CauseCompany?
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ZACE: Excuse me for a while. I have to go to Cusrnavaca
and get some photos of some Mime artista I saw last weekend
in Mexico City. I'm going to Zo in tomorrow and see the
Cuban Natienal Ballet. I want to bring the mimes their
photos. Wish you could ceme with ma.,

EANTOR: How do you think the people on the bus would
like that?

ZACK: I weonder. I think they'd take it in their stride,
geing to Cuernavaca. But going te Mexice City might be
ansther kettle of fish.

EANTOR: At this point I have good atatlienery oparation but
couldn't move areund. Maybe I could hover outside the
windows of the bus, like & TU.F.0., next time I'm here.
ZACE: Looka like it might rain. Werried about shorte?

EANTOR: I wear a bikimi. This projection operates om
static electricity, like auras. It'=s business as usual
for me back in Montreal, and I'1ll be here waiting when
you come back frem your trip.

ZACE: 0.KE. Been fun. See you after a while. How many

more guestiens de you have?

EANTOR: Hm, thuin are 25 and we'rs just getting inte ¥ 2 now.
ZECE: Ch goody. You knmow I just love interviews.

EANTOR: Me teo. They're a good way for Heolsts te get good
things goling.

ZACE: 0.E. Be back after a while then, I imagine.

EANTOR: Flaming irens in the deep blue skyl

ZACK: Eanter, my eld buddy. I've been goge five houra
and you're still here.

EANTOR: Davel Where you been? What you been doing?

ZACK: Well, I took the bus to Uuernavaca. A forty minute
rida for 35 pesos, about a quarter. Everyone on the bus
besides me was Indian. It's like a greup frem pre-Celumbilan
days, five hundred or a thousand years ago. Except they're
riding an infernal combustion bus.

EANTOR: And when yeu got there?

ZACE: I went to Jehosophat's phote studio and picked
up thease photos whers I leok like Jerry Imwis, showing
off my new magazine, the 0ld Poets' POE TRY MAGAZINE.
Jehosophat made ten copies of the firet issue, with

peetry by Ackerman, John Bennett, the Mimey and the

Reverend Norbert of Green Blah Wisconsin, essays oa SICE
TEEN MAGAZINE, Bennett's poems, and iiney, and a ug:nial
é%a
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Then I got the rhetes I took of the mimes in Mexiceo
City. They wara performing in the Alameda, across from
the Palace of Fine Arts. Two of them kept the interest
of 500 people. It's really quite a movement. In fact I
Baw some mimes in the plaza in Cueruavaca, werking with
about fifty peopls. I hepe my phetos help the mevemaent-
it ceuld use some words and Pletures. It's all so silent.
Bat it's a real people's art movement, a Neoist develeopment.

EANTOR: Very interesting,

ZACK: Then I went to a Jerry Lewis movie. Tt's called

El Vago in Spanish - I missed the American title. Lewis
Playe a clown .-, whe's lost his jeob becaunse the banlk
defaulted en his eirocus. He tries about a dozen jobs

and messes up averyone, usually by kmocking down averything
in his path or anywhers near it. Then his brether im
lgwiuans political clamut to get him a Jeb with the post
office.

EANTOR: Ah! A mail art movie.

ZACE: You betcha. On the day when his trisl is aver,
Jerry puta on his clewn eutfit and attracts a big
crowd delivering mail in it, Then he lets lse=ze &
few hundred rebits..,.

EARTOR: Ah rabbitse! Like Farmer Jehn Bennett and the
Masked Rabbit Gooserl -

ZACE: Exactly, or almest. Early em Jerry tried to
deliver this pair of rabbits;, a mixed pair I guesa, but
Re one was heme and there was me return address en the
cBge. It looked like a mailbox pa Jerry arragged to
keep the rabbita semewhere in the pest office.

EANTOR: They multiplied. Tes, 1t was on televisian

all ever the ceuntry. Jerry was offered a Job at the
Clown Coellege in Saratogs Springs, Florida. He hitcham
thers and this girl picks him up who's fallea in love
with him because he's so funny and lovables.

Z8CK: How did you know, withamt Beelng the movie?
EANTOR: Easy. While yeu were typing this, you forget te
put in your name.

ZACK: I wonder if Jerry Lewis is Monty Cantsin?

EANTOR: Definitely., Now, about this Art Cause Cempany.

ZACK: Well, the C.A.W.S. was & nen-profit soeisty,
but the Art Cause Cempany was incerporated to make
a meiltl

EARTOA: Did it?

-
r
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ZACK: Well, that depends on whether you thimk there waa
anything profitable about enticing yeu away from your
Bungarian hemeland.

EANTOR: I have a three year record centract, and my
blood is zooming in _-_* T~ value, up toward the
millien mark. BPut what has that got to do with Xhe
ART CAUSE COMPANY?

ZACE: Well, eof course I used the company to do cerrespondense
with. Hetty Hulsman wrete me she theught 1t was a

beautiful name. I don't belisve she ever realized the

part sbout the crow.

EANTOR: Whatever happened to the crew?

ZACE: Well, it lsarmed to fly, and would fly from one
telephones pole to another when I wdlkked around town.
Some peowle liked it end some people hated it because
Art Caw. theught he was human.

EANTOR: I know what you mean.

ZACE: In the Fall the house burnt down. The crow hung
areund a couple of days, and then a huge flock ef crows
came to Silton and Art Cause flew away with them. Whenever
I gee creows I call, thinking Art may be with them. Once
deing this, I me& 8 weman who could call birds so they
wonld swirl areund her. This was in Hegina. Tegether wea
called the most tremendous rainsterm in years. It

almoat flooded Regina off the map.

EANTOR: Really? Are you serious?

BACE: When I interview you I imesgine you'll tell me about
an unusual thing or twe, besides all these art evente
you'va been involved im.

EANTOR: So the crow hasn't come back.

ZACE: Ne, net yet. Whe knows whet it taught its friends,
theugh. Yes, well I alsp ueed the ART CAUSE COMPANY

for community work. It had an art gallery in an eld Chinese
restaurant in the same hetel Ruth and Zeke and I stayed

in when we meved to Reglna after the fire happened and

the crew left. It get contracts to do displays for the
Saskatchewan department of Industry and Commerce and the
Canadisn ‘Department of Regional Economic Expansaion, and

the Saskatchewan Health lepartment Alcochol Awareness
program, called AWARE.

EARTOR: I remember when yeu came to Hungry you had a
lot of posters, I remember ons you Sang 8 BODE with.
I still remember that song, even though I didn't know
any English at the time.

ZACE: Seme people drink like there's no tomorrow. They

JPEE‘&&H 33&'2"‘5'&3 barstool and drink themselves to
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EANTOR: There was that poster, Dave, ef the lady and
children and the ghostly gravestone where her husband
lived after he drank himself to death.

ZACE: Or crashed into a cemetary wall while he was
fooling around with some other woman,

EANTOR: Did you design the pester?

ZACK: Ne, of course not, theugh I did make up the seng.
Neo, what the contract waa, was for five thousand dellars
to decument a millien dellar pregram designed by am
advertising agency. So I went to the drinking rooms in
the wvicinity of the ART CAUSE GALLERY, and took photes
of people and recorded them, sometimes while they

were looking at posters, scmetimes while they were just
drinking, getting drink.

EANTOR: Hemember hew we were drinking wine, snd we put
one of those posters en the bottle?

ZACEK: Those posters came in every size and shape. And
they were all given away for free. :

EANTOR: Dox yeu think they did much good?

ZACE: For the advertising agency. And I got to use a
nice recorder and a real nice camers. I was able to
pass some money to Tom Aussenegg, & trumpet player
then out of work, and to Ruth, and to Willard Cerr, the
president of the Art Cause Company, a man whese whole
1life was in his team of pinto horses until then, and
to Martin Sabek.

EANTOR: Martin Sabek?

ZACK: What a drunk that man was. Somatimes I'd ge into
the Flaza Hotel drinking room and sit by him and it

wag liks staring into a bottomlese pit to lock at his
eyas. Back in 1948 when Queen Elizabeth visited Regina,
which wes named after Queen Victoria, if you want to
know, uh, Martin made a huge maple leaf as backdrop

for the Queen. He also made sets for the drama companies
that came to Regina in the forties and fifties.

EANTOR: So you gave them money.

ZACK: Cut eof the initial payment of two thousand, I
kind of got in drunk rhythms myself, if you know
what I mean, until one day when wa'd almest finished

the diaplay, seund and slides and carpentry and photes
and ell, word came to me if I didn'"t cellect the

balance of $300Q I might net be able to do se for a

year, if ever, since that was the end of the fiascal year.

EANTOR: Moat people would have sat back and complained.
ZACE=z This was abeut the time Beke Laszle mad written
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I should come to Hungery end have a show at the Young
Artists' Club. What I did was start abeut temn iun the
merning and drive frem office to office in the government.
The dector in charge of the AWARE pregram waan't im his
office, but the secrefary told me where he was in a
meeting. The escretary there got him eut of the meeting,
and he signed & paper. Then I had to go teo & financial
official in the health department, had to track him dowm
and get him to sign & paper. Then I went te the government
office that issued checks, and got a paper signed there,
and finally to the offiee that issued checks, and they
igsued me 2 check. The banks were still opem =¢ I went
gnd cashed the check. Three thousand dellars. Or twenty-
nine hundred actuslly. So I went +to Hungary.

EANTOR: Would you say that was the Art Caunse Cempany's
mest notable sccomplishment, getting you to Hungary?

ZACE: I've often treasured the idea of succesding in
tusiness, just as to me it seems natural these fringe
fandidates like Mr, Peanut, Ric of the Universe, Lowell
Darling, and over in Australia the guys who chagge their
names o Mickey Mouse and Jesus Christ and run for office,
it's always seemed natural to me they should actually
win, Gradually I've come to realize succeeding in
correspondense i1s ultimatsly mere impertant than any
besiness success, because the world is changing over
to correspondense, and anything we can do te make
the change happen is bound to make things change for
+he battsr. Se of course it was & notable accemplishment
to go to Hungary as 2 representative of the AWARE department,
talk with ths people in the Hungarian fereign trade
sstablishment, and spirit away their leading artistic
asset, Mr. Iatvan Eantor.

As for the Art Cause Company's other accemplishments,
I wonder how important they were. We brought in a show
frem the Centrs of Art and Communication in Buenos Alres,
hung it in the gallery in that old Chinese restaumant,
and had it reviewed in the dally paper. Opal L. Rations came
frem Vancouver and gave a poetry reading to. three paopla,
one of whom was & reporter for the paper who wrote a
good review and soon after got fired, Ah, and Ruth and
Zaka and our new daughter Regina Rreze and I got evicted
from public housing for keeplng cats.

EANTOR: Evictad for cats?

ZACK: Yes. I mde & mail project of it. We movad inte

a terrible pink house in &n Indian neighberhood, where
Jesse Art was borm. George Tredigo came up from lew

Jersey and painted Willard Carr's wagon with a giant
friendly beast on it. Well, Willard was soms kind of an
accomplishment. He sold his farm cheap after his wife died
in 1951 and couldn't get any kind of support because

the government sald he must atill have money, in the

late seventies, from selling his farm and housa in the
sarly fifties. I got involved in getting official

d d h niss to give ridas
5:?:?}113 B%ﬁg gg:kg ci}ﬁma{lﬁglg’f&fﬁv& bulldfng and the



INTERVIEY =15—

lake it was by. What an experience that was, like getting
the check but much slower. We got a nice article in

the paper, and found Willard stables clese esnough so e
could get out to the site and give rides. He didn't

want any money for them. All the time this was in

the works Willard kept having from ome stable to anathar,
on the outakirts eof teown.

EANTOR: Why did he have to keep movimg?

ZACK: Becausse he'd always try to take over everyplace
areund the stable, leck steck and barrel. A Capricern,
like my father. Jesus was a Capricorn. So was Willard
Carr. 5o is Arthur Zack. Se, for that matter, is Isabslle

Pdrd.

EARTOR: Qh?

ZACE: She's in my MODERN MAIL ART book. I still can't
talk about her coherently. Prebably the most aggressive
mail artist anywhere. Isabelle turned me around and
squeezed my drippings all over Edmenton amd Victoria.

EANTOR: ORT You never told me about her bafers.

ZACK: Batter to forget her; except for that chapter im
MODERN MAIL ART. She's a Capricorm. So is Willard Carr.
Willard spent a lot of his time standing on strest
corners, since he didn't drink, just talking to people.
What he really wanted was to be governmor of Saskatchewan.

EANTOR: I thought in Canada it was premiers.
4ACK: Yes. Willard was headed for an office of his own.

EARTOR: And he was president of the .rt Cause company.

ZACE: Lyle Lee might have made a good presidest, except
he's a bit too involved in politice of your standard
radical sort to make & really good president of a
correspondense organization.

EANTOR: Why gnn't you fill this Lyle Lee character in
for me & biti Then I'd like to recall the Eudapast
experience, if we can.

ZACK: Eantor, would you mimd if I went to sleep for a
while? It'e alitest midnight. Do you aleap?

EANTOR: In this form, no, I don't need to sleep.

ZACK: What did you do during the five hours T was in
Cuernavaca? -

EANTOR: Hm, ah, cempesed and rehearsed a dezen Neoist
songs, working with the band. Did feour perfermancas,
selling blood. Wemt to San Francisco. Made leve ta

five women...



ERTERVIEN  =lb=-

ZACK: Pive women! Yes, well this is the kind of behavier
the world expects frem pepstaras. 0Did you do it with them

all at once?

EANTOR: Or it conld have been one that seemed like five,
Dave. Anyway, I had five montha to do it im.

ZACE: Pive months! You mean during the five heurs I
was in Cuernavaca, you had five monthe of time te work

and take care of business?

EANTOR: This equipment Neoist headgquarters has given me
te try ~ oeut is really guite primitive. Next time it
could be five years. And anyway, what's so unusual abeut
telescoping five hours of your time into five months or
yearse of my time? You traveled back in time five hundred
or & thousand years on that bus ride, and it only cosat

you a guarter.

ZACE: Thirty-five peses, 8t IS0 to the dollar. Change at
the border and yeu can buy almost 300 pesos for the

dellar.
EARTOR: Things are very relative, aren't they¥

gACK: I haven't made love to & women...for years. It
ggoms like naver.

EANTOR: Yet you've had...how many children?

ZACE: That was a leng time age.
EANTOR: Den't worry. There'll coms 3 time that all these
years will seem like as many heurs.

ZACE: I suppese se. That second elasstrain trip I toek

last week, to get back from & luxurious het springs vecatien
that lasted a day that seemed like & wesk, teok twelve

houra that seemed like twelve years. That raminds me;

when I met Lyle Lee I theught he'd be about 35, but he

was only 18.
EANTOR: Where did yeu meet ILyle Lee?

ZACE: Well, I met him in the pages of the NEW EREED
zine. And then I met him in jail, up at Frince

Albart.

KANTOR: I suppose Prince Albert is the aacond biggest
city in Saskstchewan, with Regina, the firet, named

after his wife, Queen Victoria.

ZACE: Actually, P.A. is third, after Saskateon, whi
named after a berry. Lyle ad?;rtiunﬂ he would ;ritaﬂﬂ -
E;::h“: :ung on ?Eg uugjnut, to order. I aaksed him to

ong on order of "Quinn the Eskimo in Saska
He wrote back asking "Who is this Quinn the R s aRawg, f
:Tﬂtu, "A character in a song by Bob Dylan.®™ He replied
Whe is this Bob Dylam you talk about?* :
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EANTOR: Did you tell him it was me?

ZACE: Actually I met Lee & couple of years before

I came to Budapest. He waas part ef the Art Causas
company when eur gallery was 8till in the barber shep
in the Champs Hetel, where it had in office that
used to be occupled by the manager.

EANTOR: What did youtell him about Beb Dylan?

ZACE: I told Lyle Dylan was an American singer and
composer. He send me more than a thousand poems.
They were all songs sbout the lot of his peeple, the
mixed breeds, neither Indian nor white but their own
culture, English and Prench and Indian, spread acroscs
the nerthern berder of Canada, not the berder of Canada
with Alaska and the northern seas, but at the poing
where the roeds end and the wilderness begins.
When a Metis marrieas, five hundred peopls will coma.
Most Metis are drunks. A lat e to jail.
Lyle started communicating to me with colleges
ence he'd sent the poems. £
I got to thinking of him as one of the great mail
artiste, even though he was a kid in s jall for breaking
into a gas station in a tiny willege on the berderline
of Saskatchewan and thse thousand mile forest that stretches
to Hudson's Eay. :
Anyway, I want to bat for Lyle by offering him
jeb with the Art Cause Cempany. He was released fram
jail, and meved into a bearding houss that filled up
with other people who'd been in jail.
About that time Patrick Heady came slong.
EANTOR: You mean the Patrick Ready frem the ‘Westerm
front, the H.P. Patrick Ready that does radioc programs
with Hank Bull, the one who works with technelogy now,
the — '~ . glant with 7. the limp, clese to ssven
feet tall? -

ZACE: Yes, that's the one. Patrick was coming back frem
axtensive travel, back to Vancouver and the Western
Pront and all that. He passed by the Art Cauge ~ "% -
Barber Shop gallery and saw 8 picture of a ane man band
in Los Angeles that Lowell Darling took yv¢ to see. It
made Patrick feel right at home. Lyle had just moved
inte the boarding house, where he limdd the walls of
his reom with TV sets that didn't work. Fatrick moved
in to the top fleor. At the time Ruth and the kids and

I were =till in public housing.

EANTOR: What did you do for Lyle besides get him out
of Jail?

ZACE: The least I ceuld. I called him the Metis Poet,
and he liked that well enough to keep using it. And

I sent some ofhis poems to Jehn Bennett, Mr. Sensitivm,
in Columbus, Ohie, and he printed a book of them.

EANTOR: What happensd to Lyle?
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ZACE: He was hired by the Metis Society to be an organizer,
at a geod salary, about iwo thousand dollars a month in
197T or T8. The last I heard of him I was preofreading in
Calgary. The first book of legel cases I proefread had

a case from Porcupine Plain, where twe Metis men wars

proved to have been drunk when they shot a gas statien ewner

in the throat, so their sentences were reduced frem tem

years to five. Lyle Lee testified they had been 2t his house

the night before the sheoting, drunk, but had started taking

revolution, which made him sick, so he asked them to deave.
T gould visualize the house Lee was talking about, since

I drove up to wisit 1it.
T+t was filled  with liquer bettles full of brown smber

1iquid, much &as Lyle's room in that boarding heuse in Hegina
was lined with televisien sets that didn'% wWorks
“Sugar water," Lyle explained to me.

EANTOR: Do yeu comsider Lyle a great correspondent?

ZACKE: I propesed him to Mike Crane 8= the greatest cerrespendent,
and never heard from Mike again. I domn't imow whether Lyle
made it into Mike's book, or if I did either. Lyle corresponded
with Ackermen lomg encugh for Ackerman te clarify he waa
dealidg with a different scam than Lyls. L don't koow if
Lyle Lee could be = great imternmatienal gorrespondent,
beceuse of his invalvement Tn the community eof Metis. I
imow he set up correspondense &rt shows in the small
communities where he worked ab an organizer. But he couldn'it
get tod gay and maintaln his position with his people, &
pesition not se afferent from being & gang leader. To male
the jump cutside the hierarchy, outside all hierarchies,
ig really essential to being a greai mail artiset. The rest
are doing some other kind of thing, pelitiecs, cultism,
religlen, sperts. I always theught for you to meet Lyle
would be a great thing. Perhaps as the popstar Monty Camtsin
it'11 happen you'll make that leap which you couldn't make
during your days =a & pennileas artist, before your bleod's
R TR AL S =d gt She niTT lae m2TY.
Are ThneTs & Dol lom Ly_-e leeE, CI = —rouEELTY T SEeL LI

the woole world? 1 kmow there's only one Zack, one EKaoter.
I'm not surse with Lyle, any mera than I am with sric Lea.

EANTOR: I theught you werse tired and wanted to. get =cme
shut-eye -

ZACE: I guess so. I'11l tell you about Zric in the morning.
Eric the Msoist. The troubador of the berderland. In fact

if you were to ask me what I learned from Lyle Les, and
what I learned from Eric Lee, I*d have to tell you I learned
a lot from Eric Lese. Of courss ILyle Lee gpened the way ‘o
giving me my firet chance to use colar television.

rANTOR: You talk sbout these other people, but finelly, Dave,
you are talking about yourself as artist, aren't you?

ZACE: Tired artist. Sese jyou in the morning.
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EANTOR: Eust never sleeps, they say.

ZACE: Good ° . for a popatar to know. Of courss
with an open one, it's electronic energy that never
almapa. -

EANTOR: Eric Leal! Who iz he!

ZACE: I'1l tell yeu in the morning.

EANTOR: Merming fer yeu. Ah, there are ne shadows in
Beaven.

ZACK: No shadows in heaven? Winena McEeagh said that whenm
I was imterviewing her fer TALEING PACES in Victoria.

She sald after her husband died (he was 90 and she was

40 at the time) she saw & visien of him with his entirs
family, including dogs and huﬂsua, without any shadows,
2¢ she kmew they were all in heaven, and it proved te
her that amimals have souls.

EANTOR: Yes, well, for electronic being thers is no
night or day.

ZACK: My God! Eanter! There you arel! And you seam
brighter, scmehew.

EANTOR: Over the years since I last saw you, technolegy
hal made steady imprevement.

4ACE: Years? But, hm, we stopped interviewing at midnight
and now 1t's ah 10:53. Almast 11 in the morning. I got

up and read a bit ef Lebsang Rampa, then I had a shower.

Ny first hot shower here in three mentha. We finally got
seme little gas tamks in because the read's been broken up
to put in bigger water pipes so the poor people can have
running water and that's made it so the big gms truck couldn't
get in te fill eur stationery tank. But we got these
little tanks, got them seoldered tegether, and then finally
eur weter tank filled up to the point where the hot water
flews, and I had a shewer. Hm, the gas stove iz wokjiking
again. A bit impractical to warm coffee watar en an outdear
fireplace in he rain let me tell youw. Ah, I forget

my ceffes. Excuse me while I ze get it.

EANTOR: None for me, thanks,

ZACK: Yeu never were one for coffsas.
EANTOR: God damn Maris Fundzins.
ZACE: UTh, hm, Maris EKundzins, eh?

EANTOR: He's been ftraveling in Africa and the Arab ceuntries,
claiming to be the original Meonty Cantein. Only he oalls

it Cantsins, with an 8. Don't know if people notice the
difference.
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SGACK: YTes, that was how the name came oeut. Maris and I
werea in Portland. We'd been worklng with that Terex
3107, that does big copies and mkes reductions. We
were making these glant felios, monster felieos and
dinesaur felies we called them. And ane night Maris
get to feoling around with the tape recorder, einging
senga in Latvian about teileta and traffiec. I guesa
Iatvian 1s mainly used fer seongs about flewarse and
stuff like that. Same as the o0ld Latvian artists are
very big on still lives with flewers and frults.

EANTOR: With Hungarians is more gypsy women. Go on,
pleaze.

ZACE: Yes wall we decided to make a pepstar eut of

Maris. But being an artist 1t had to be an open popstar.
That is, anyene whe wanted ceuld assume the perscnality
of the popstar. Se this open pepetar would be the most
talanted in histery, more ftalented than Elvis Preslsy and
Prank Sinatrse and ah Sal Minee and even Ry Cesder all
relled tggether in oene. And we were kind of mouthing
HMaris zing" pame and it came out Menty Canteins. Then
wa got to saying Can't Sim, and Can't Sing and qulte a
few other things, llke Cant Seunds te give the impreasien
this pepstar could be & thief as well as a saint. And

as soon as we made up the name we rolled it areund some
more and 1t was B8 close to Istvan Eanter as it was te
Maris Eundzine. Monty Canteine, Monty Cantsins, Maris
Eundzine, Istvan Eanter.

EANTOR: Ah, I =ea, I see. And you sent me something in
the maill.

ZACE: Of ceurse. We're mall artiste, arda't we? We sent
you & postcard, saying "You are Monty Canteins, the
epen popatar.®

EANTOR: Yes, and I became Menty Cantsim, did I mnot2 I
gave my bloed, and led the Necists, fermed them and
melded them, brought them into beimg with all the force
of my echarismatic popstar personality.

ZACK: I ceuld see the firet time T met you im Hungary
that yeu were the guintesaence of the popstar. Fepetars
have always been special to ms, growing up the son of a
symphony cenducter the way I did. Te me they stand fer
rebellien and acceptance, revelutien and secial success,
similtansously, and . 8 whola let of other things
at the same time.

EANTOR: Ha is active in the Arab Geuntriea, and in Africa,
this Monty Cantsin. Everywhers I go, to sing Neolat

songza and parform with the dectors operat , and to aesll
my blood, by the drep mind you, by the fuck dreD,

there i this Maris Kundzins, cleiming to be Mooty Cantsim.

ZACE: Really? And what does he de?
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EANTOR: Sings songs about £1
il IR i ¢a1E:d Lo BBy owars, in latviun. And he

ZACK: Certaimly net a typical Latvien name, but I
met bim in Seattle. He's OK. His father, I mesn Maris,
was doing his concrete slab Zallery thers then.

EANTOR: Cencrete...

ZACK: He was shewing works of art en this slab of
cencrete in his backyard, and making Super 8 mevies
of the things geimg en there.

EANTOR: In Seattlae?

ZACK: Seattle, yes. One thing sbout Maris is he movesm
Veyy 8low, er at least he usad tea. Why, when he was
in Pertland he was on his way to visit San Diege. He
spent a week im Pertland with Barbara Vamel, whers
BEuth and Zeke and Rese and Jesse and I were stayime
on Gantenbein Avanue...hm, it was just a little bafars
Zea Lilly was berm. She was the only ome of eur five
children bern outside Canada, you lknmew...yes, and we
did these felies, and sent yeu that card, Ksnter, and
then Maris and Barbara weat to San Diego and stayed a
¥ear. They met the Analegz lady and her friend sn ths
way, and they atarted doing the same kind ef leng and
narrow beoks Maris was doing, the kind yeu have te
tarn every which way to see what they say.

EANTOR: Yen imply that in a year this EKundzins-Cantsins,
ah, reduplicated himeelf, as a weman.

ZACK: Eind ef, net exactly. Eind ef. Yes, Eamtor, yeu
ceuld say that, I suppose.

EANTOR: PBecause this dé what is happening new. There is
net ene other Canteim or Canteins, but many Mentys,
practically ever-runnimg the Arab Countries and thas
regien to the south, where all the black people live.

ZACK: Yee? Hm, well, if they all ars bllend like Maris
they must be making quite a hit there. I know they'd gze
ever big in Mexice and Latin America.

EANTOR: Somgs aboutflewers, mind you. And he does net
sell bloed.
ZACE: No?7 What do they sell, then?

EANTOR: Nothing. I think they do not sell anything,
thesa Menty Cantsims.

Z2ACEK: And they're worrying yeu, these epen pepstars.

EANTOR: Open pepstar, open shmepstar! I am Menty
Canteim. I am Moniy Canteinm.

' ZACK: When you started sut you spaild Jimmy Carter, and
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I' that Russian leader, who was he? Eruschev, Eesygin?
That they were a2ll Menty Cantsin. T remember you
doing it in Pertlamd - it was an amazing performamce.

l You were there by yeurself, and you practically made

' it sound as if all these guys were Monty Cantsim.

EANTOR: Yes, yes, I remember it well. We sang together,
d0 yeu remember: We'rs Menty Cantein's Intermatienale

?trﬁat Myth Elues Band..eh yes, we are, and wa'll Z0
ar.

ZACE: Internatiemale Street Myth Blues Band....
EANTOR: Oh yes, we are. And we'll go far.

ZACE: PBut this Eundzins, he's giving you troubla.

EARTOR: Fer years new, I come to a town, and advertisce,
@nd when I appear peeple point at me and say, Yeuw are
net Monty Cantzinal

ZACE: For years: has all this happensd since I saw
you last night?

EANTOR: Last night was 1983. I have been between thers
amd 19§5, while you were sleepinz, and reading that
beck, what was 1it?

ZACK: Lebsang Hampa., The Cavs of the Ancients.
EARTOR: Is 1t about Tibetan Buddhiste?

ZACE: Well yes. This young kid is the reincarnation ef
i great eld Tibetan wise man, see? And he has a missien
to go to the weat and teach abeut auras, se averyene
¢an see an aura and know about what a persmn is really
like, sea?

EANTOR: Yes, and reading that book, and taking yeur
het shower, and drinking your ceffea.

ZACK: Yes, yes.
EANTOR: Did you ever try cold shewers, Dave?

ZACE: Fuck ne.

EANTOR: Yes, well in this time, I have been traveling
net just to the cities with their gmlleries and museums,
but to villages, to perferm areund camp fires and im
the tents of desert sheikhs...

ZACE: How many women, Eantor?

EANTOR: Since this Kundzins-Eanter, Dave, net 2 ons. They
laugh at my dark hair and bleedlettimg. They buy my
blood because they hear it's the thing to do, bmt aas

for believing I am Monty Cantsin, this Kundzins with

his blend hair and flower songs amd little drum has

thelr minds in confusion,
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ZACE: Ah s0. And when the ladiea' minds are cenfused,
they becems snxious abewt their bedies.

ILIEPRI den't knew exactly what magic this Latvien has
been using.

ZACE: Latvian magic, probably. They melt dewm lead
ssldiers and peur the lead into & reflectie poel of

charmed water. Then they cast spells fer whatever
they want, such 88 ;.  geld and love...

L)

EANTOR: And do they get them?

ZACE: I'm not sure whether they get them, eor just think
they de. Yeu knew Melja Woof was Latvimsam.

EANTOR: Maija Weef? Xeur wife in the Hut days in San
Francisco. I remember. Did she cast apells on you?

ZACE: No, she's an artist. But her mother was always &
great ome for that old magic. She cast spells fer
immortality, sncCcesE...

EANTOR: Yeu are a kind ef an expert on this magic, them, this
Latvian maglic that Eundzins usas.

Eiﬂ!: I know enough about it to know when to run away frem

EANTOR: Perhsps I sheuld just guit Menty Canteins, leidive
the fielé to Eundzins and his reduplicatiens. !

ZACE: Yeu could take Dr., Ackerman's advice, and go im
for that other kind of Heoism, yeu kmow, Sal Mineeliom.

EANTOR: Paul Anka-neoism. Nay no, Sal Mi -neoism seunds
bettsr. Whe are these Latviana?

ZACE: They lived in wooden heuses that never burned
devn, until &le Nazis burned them down &mnd chaged them

out.

EANTOR: Victims ef the Nazis, eh? Just like eo many
Hungarians.

ZACE: Maija grew up im a castle, that 1s, in one room
of & castle with 50 ether Latviams guarded by British
goldiers with real rifles.

EANTOR: No wonder zhe became & modernm artist.

ZACK: No wonder I kad to get her a castle so she could
paint murals inside and outside of itand turn it inte

Rainbow Heuse.

EANTOR: Yes, well, maybe I'll just quit being Meniy
Cantsin and leave the field te this Eundzina.

ZACK: Monty, it's 11:36. I should be im Mexico City
by two to meet with the mimes and help acocelerate
their srt movement. Then at 5 I have a ceuple tickets
to see the Cuban Natienal Ballet. I want te make a

comparison between what the Cubane do with dance
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apnd the Mexican Felklere ballet that I saw last week.
EANTOR: Ah yes, the Commmnists and the, the what?

ZACE: The Mexicans.
EANTOR: Yau want to see who 13 more like Neolszats.

ZACE: Yes, exactly. But also I tock some photos aff these.
mimes and I want te do what I can to help their mevement
alnng;ﬂ#rn people relating direcitly te 500 1s pretiy
amez .

EANTOR: Maybe they're the real Neoiats.

ZACE: They need 2 magazine without words.
EANTOR: That would be very intermatienal.

?LEE: Worda are always & temptatien, of course, particularly
or me.

EANTOR: I'm often tempted to use Humgariam.

ZACK: Well, look, why don't we have smother cup of coffea
while I put this magazine tegether, and then go to Yexicel
I bought & couples of ticketa last week, just in case. They
told me the Cuban National Ball t weuld be very popular and
besidea tickets cost less than half the price of ticketa
for the Mexican FPolkleric Ballet.

EANTOR: I could hang outeide the window of the bms like

2 U.F.0., but to get instlde the Palace of Fime Arts is

mere than I can manage with the equipment Necist Headgquarters
has made available for ms today. gurhaps naxt timeyou

go I can come the size of your thumb with hundreds ef

glectronic duplicates.

ZACK: Maybe se. Well, have fun whersver you go. Say helle
ta Maris Kundzins if you see him, O.E. See you when I
get back.

EANTOR: We have been making surprising progress in eur
interview for such ramblers. I think there are only about

21 questiens left of the original 25.

ZACK: Good. I love interviews. But I alsc leve art mevements.
My Ged, you're flickering out.

CANTOR: Must conserve emergy a8t this time ef erisis.

ZACE: I'm not sure about that. Oppulence is the greatest
comfort, you know.

EANTOR: Live oppulently them, with your color photoa.
Paste them up right. Use the letra-set with abandom..

Remember, not too many werds.
ZACE: Neoism, and Sal Mineoism. Neolsm, and sal Mi-Neolsm.

T BN T T N N g - E - - —_—
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EANTOR: You told me about Lyle Lee, the Metis poet...
ZACK: A pepstar type. A guitar player.

EANTOR: But you didn't say much about Eric Ln€L

ZACK: Ne, I didn't did I. Eric. A Maoist. Another leader
of his people.

EANTOR: A pepstar?
ZACK: Bric sang for me ence or twice. I could never
onderstand the werds. But it was really good, if yeu

could sver bring the words eut. Last time I saw him
he was hitching west. He lost most of his teeth.

EANTOR: I am Menty Cantsin.
ZACK: Fundzina was first.
EARTOR: I am Monty Cantsiml

ZACK: I better go off and sees these Mimes and thet Cuban
ballet. Take it easy. See you later.

ZACE: EKANTORY! Still here? Or, back sgain? My God, it's
been about two weeks. Look how dim my typewriter
ribbon has gotten. I"ve written about a2 hundred letters;
here, let me see. You want to lkmow who I've been doing
corresponflense with?
EANTOR: Actuslly, Dave, that was one of my original
gquestions for you: who do you correspond with?
ZACK: Well, first and longest, &ll the Ackerz=n versonzlities:
Dr. il ackerman, the sgent for everyone, inis cuintfEzential
fan club director...
TANTOR: Really like that word, quintessential. ihat does
| it mean?
7ACK: I'm not surs. Pure essence of, I guess, lkiaybe lmpure
esszence of. anyway, essential for effectlve correspondense.
KANTOR: ~hat are these fan clubs you talk about?
ZACK: Very important in science fietion. They got 1o De
ealled fandoms, like the 0ld Zgyptian kingdoms. First
fandom, sedond fandom, up to five back when the idea
was made up in the fifties. They got bekind the great
- seience fietion writers, developeza thair own publications,
had conventions, and a lot of the test science fiction
writers started as fans. It's like thinking of the great
secience fietion writers, WVan Vogt and Heinlein and uh
Ray Zradbury, Clifford Simak, Algis Pudrys and S0 0n,
as the energlzers of this tremendous movement, and the
fans as more than just readers, bui people actively
involved in the movement, creating the superstructure.
I saw one scifi fan publ_cation from 1946 that actually
hai right margins justified, done on & manual typewriter.
o mean feat.
XAGTPOR: From your view, Dave, would you ssy Heoism is
I = fan club?
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ZACK: Well, Iatvan, 3teve, whoever ¥you are now
EANTOR: All of those, and more bes . Sem isn?
gﬁg&n $l§£. o it? ides. If Neolsm isn't

: #ell, of course it is = fan club for Lonty Cantsin.
Eut bonty Cantsin is an mpen character..how :an; Monty
Ggqtsins are thers where you'we been lately?
EANTOR: In the 19 days since we were last conversing here,
Dave, I'we actually traveled to a number of other systems
besides the one where we meet, here in Tepoztlan. And in
fact the number of Monty Cantsins, open popstars, cultural
disorganizers, focuses of true art @nergy, is something
to express as a percentage of total individuals in =sny
asystem, rather than a finite V. .mber. -
ZACE: Ah. Yes, well if you'd chosen to ddvelop yourself
as & character with a very important idea, and be on the
top of a pyramid of people promulgating tﬂat idea, steve,
Neolsm could be a cult like Scientology, and you'd be &
cult leader like L. Ron Hubbard, with a yacht in the

lieditteranean.
EANTOR: I'm sorry, I don't know what you're talking asbout.
Who's . . this Hubbard? Scientology, hm, sounds very

interesting a5 = word. A relizion based on science. Dut
of course we've always been beyond the lies of science.
ZACK: Yes, of course. No, Istvan, I have to agree with
it when you make it clear Neolism is Neoism and no other
thing.
EANTOR: There are entities in the unknown universe that
never keard of Istvan Kantor of Neoism.
ZACE: Does that bother you, buddy?
EANTOR= Vell, maybe sometimes. But not really. I'"m my owvm
greatest fan., I don't need fans. But I can see how those
science fietion fan clubs were a very important step on
the way to the development of correspondense by Dr.
ackerman and others.
' ZACK: Science fiction became very popular. Then it veczme
- very successful.
' KANTOR: You mean to make money?
ZACK: Yes, that. But mainly to spre=d ide=zs; to change people's
way of living.
EAHNTOR: It must be changing =2l1l1l the time to live 2t all.
EACK: Hey, I zot your record.
EALTOR: Wy Tecord. You =Zean...Neolst Tongs?
Z2ACK: Zuite & record, boy. Bezutiful synthesizer vierk on it,
a veal union of ran and machine. Not too asgertive on your
vaeal or the songs you put on that disc.
EANTOR: I remember it. It wasn't my first record. You were
on my firast record.
ZACK: Why, so I was, I got it when I was living at S0AR in
the mountains of Hew hiexico, and left it at a Eshal
colony down in a wvalley nearby with a beast painting by
ailja @oof.
KATOR: Shows how much you ware z2bout collectibles.
ZiCKs An artifact can tranaform a culture. Two could be the
basis for anew culture.
KANTOR: Somewhere in the mountains of lew Kexico are &
lot of people who think like Bahai's and book 1like Laija

Joof's beasti.
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ZACK: With a lot of cross eyes and birdst eyes, many extra
legs, all smiling. Yes, well what have you seen happehing
wit.. eleetive _sculptural surgery in these systems you'vae
been visiting?

(EANTOR: You think of it, baby, it's happening somenlace.

Have yau seen my cuckoo clock?

ZACK: Kantor, that's very nice. Where your hearlmust have
been, there's this little door. And a bird comes out of it
and singS...

EANTOR: I can control the song. For example, hHow it's singing
ELOOD AND GOLD, from that NEOIST S0NGS 2)1bum.

ZACE: It sure is. I really like the harmong though.

EANTOR: If there waen't a lot of good harmony happening, none
of this would matter.

ZACK: Well, so you have Dr. Ackerman with his publicatdons,
kind of egzing people on. And The Elaster...

EANTOR: The Blaster, yes. Another Ackerman character. I
believe I've met The Elaster in person.

ZACK: A lot of us feel that way about Ackerman charscters,
He kind of eggs people on, the Elaster does, when they get
hot cards and such.

EANTOR: Encourages them to move on, sometimes. I remember
once in Fortland I was planning to stay another week.

ZACK: Yes. You were visiting Dr. Ackeiman, eh?

EANTOR: I left five minutes after saying I thought I'd

stay a week.

ZACE: In Houston, I stayed with R.H. Tatum, the ecomputer
sclentist. He told me he was Ralph Delgado.

EAHTEH: Ralph Delgado. Isn't that another ickerman character,
Dave?

ZACK: Kantor, it is. Ii's the one that sponsored the Ralph
Delgado $25,000 party at the Southwest Cable Center in Portland,
where the; had wheel barrows of popcorn and played ball

with reflected irasgas.

EANTOR: snc you actually stayed with him in Houston.

ZACK: Ko, I didn't, Kantor. I stayed with R.H. Tatum, who
said he was Ralph Delgado. But actually, ss I learned later
from Ackerman, he was never Ralph Delgado, He was only A+ han
Turnar.

ZAiUTOR: The one who, ah...

ZACE: Yes, the hemmorhoid operation he did-on himself with

a jackiilfe in Flordda, by the light of =2 naked bulbm in a
motel room with zsreasy walls, is rather famous.

EANTOR: Cla.siecal, one could say.

ZACK: With your medical background you probably appreciate
that operation better than I do.

EAHTOR: Well of course one does dev.lop 2 certain .edical
humoe, especially when one never really becomes a doctor,
buil remains associated with: the profession.

SACE: I heard your father was 2 geneticist.

EANT@R: Yes, this is true, he was a geneticist in Pudapest
for a time. .

ZACK: I was very interested to see that photo of youn gsinging
into & microphone with your feet tied into 2 bow Enob.
EANTOR: Better a bow Imeot than a doughnut, Dave.

ZacK: You look guite young in that photo.

EALTOR: Yes, I was guite young. :
ZACK: I also heerd you've been meen #o aszume a full lotus
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position in midair, that you were seen to do this about the
time that NEOIST 50HGS record cams out.

EANTOR: It was the biggest 45 rpm record ever made up to
that time, so it was very popular. Imagine, a 12 inch 45
rpm record. Would be an inecredible collector's item wheres
I've been recently, because I suppese a few million people
could live on a plastic disc that size, think it was a warld.
ZACK: You don't say. Yes, well I thought Dr. Ackerman was
the real entity for years, until one day he showed me  his
driver's license and it said will Hoge Greathouse on it.
EANTOR: An old Texas political family was called Greathouse.
I heard about that. Thers was this governor, iiill Hogg,

who named his daughters Ima Hoggz, and Ura Hogg. They have
an art collsetion in Houston.

ZACK: Ima Hogg left 2 museum to keep her ecollection in. It
has a lot of antique Americana, and a lot of fabulously
valuable French impressionist paintings.

FEANTOR: Yes. So this is Ackerman.

"ZACK” %z There's emme questian if it is. The real question

is whether Ackerman is the buppet, and Greathouse the master,
or if it's the other way around.

EANTOR: I used to have that troubls with wonty Cantsin, until
there got to be so many konty Cantsins.

ZACK: I have another good correspondense golng now.

KANTOR: Oh?

ZACK: Yes.

EANTOR: Who is she?

ZACK: Ackerman's also corresponding with her. She threatens to
tear off his scrotum. He pretends to be a haystack whose

bite ies fatal to werewolves.

FANTOR: Amazing. .

ZACK: Got some interesting mail from Tentativdy a Conveniesnce
in Baltimore recently. Seems he's invented a character called
Tim Ore, out to make New York a suburb of BEaltimore.

EANTOR: We met in Baltimore.

ZACK: The time travelers. The Erononuts.

EASTOR: I fell in love there, in Baltimore.

ZACK: Yes, interestinzly enough, wikh Dava Presslor.

EAnTOR: Do you like flaming fooda?

ZACE: That's a good gquestion.

EANTOR: It's one of the originel group I meant to ask YOoU.
ZACK: Let me see, it's Number 16.

EANTOR:" 16, of 29. We're not doing too badly, even if you

did take 19 days off.

ZaCE: Once I ate come flaming Chinese shish kebab. It vas

in Baltimore, with Bonnie Bonnelle,

EAIiTOR: Ah, yes, Bonnie Bonnells. She hes another name...
ZACK: 4 mail name, yes. MA..MB...

EANTOR: Manette Letter. .

SACK: Yes, well Ks. Lettier and I went to 2 Szechuaness reltmurant.
It was =y last d=7 in Zaltizore =2ter & month working .4ith
the EKrononuts, the time travelers, Little did they realize...

EANTOR: I had the samne fealing. Little did they realize

I was actually a treveler from another time and dimension.
w0 I broke windoss. Lo
ZACK: I remember you walking through one. I was the one o
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EARTOR: Bought a replacement. You almost have to be from
another dimension to do 2 practicel thing like that in the
art world...
ZACK: Are there still art worlds in the different sydems
you've been traveling to in the last 19 days?
EANTOR: Or 19,000 years. Yes, of course. Yes, I have to
say there are. For 2 lot of entities there, art is the
only thing to do or be. Strange but true. Very peculiar
indeed in fact that art should remain so important and
keep getting more important.
ZACEY " : Did you think of that when you started Neoism with
all those Canadian art granta?
TANTOR: At the time I was working in & toothbrush factory.
Yes, well, there's not much wrong with art or artists -
it's the art historians that keep getting it all wrong.
ZACE: Bonnie said to me, just let the heat soak into you.
Don't fight it. Don't resist it.
EANTOR: There in the restaurant.
'aaCEY'; Yes, it was real flaming food. She was egging me on
1ika Flaster. Suddenly I was playing my cello. There were
dozen:s of people there, maybe hundreds. It was on the
back porch of the Greeaway mansion, the one in the ~ . row of
three great old stone mansions where the EKrononuis were.
There was someone behind me with a tiny speaker like a
transistor radic, making his guitar talk. And there was
this =zirl that kept darting forward 2t my feet as if to
lick my toes. Flutes, and talk, and dancing [igures. It
was this cello I*d just gotten that day, traded it Tor an
old EBouzouki I bought in Calgary. Hot a large cello,
rather a three/quarters size one with geared bags.
EANTOR: You always seem to have an instrument in your hands
of some kind, a cello, or a suitar or a flute.
ZACK: Hey, that's another of the questions you meant to
pak = mno 13 in fact.
EANTOR: Backward, forward, it doesa't matter among . the
Neoists.
ZACK: Well, it's true, I do.
EANTOR: You'd rather sing than talk.
ZACK: I'm singing now. You are too.
EANTOR: It must have been beautiful music.
ZACKE: I went to the airport alone.
EANTOR: What happened there?
PACK: The man said if I wanted to take the cello I'd
have to buy a seat Tor 1t.
EANTOR: Did you have the money?
ZACE: I had 2 thousand dollars waiting for me in Edmonion,
Aibsrta, an advance on & book called EIDS AND SPORTS
I'd agreed to do with 2 psychiatrist, Dr. Robble Campbell.
Put I s=2id, well, let's put it in the lugrage compartment.
Tt wasz the roughest flight I was ever on. /hen I got %o
#innipeg I had to change planes. Ly sultcase came but the
cello didn't come and didn't come. “hen it fi.ally did
come, 1ts neck was broken.
EiHTOR: Oh.
ACZ: It seemed ouite terrible to me at ithe time.
when I got to Zdronton I rented & car and toolk il to & store
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where I bought a paper and loocked =t the For Rents.

The Tirst I saw was to manage a rooming house, and set

a small spartment without its ovm bath 2t 10% discount.
The back Indien landlord put me up in 2 terriole basement
Ior three 3ay=s until I could move into the suite.

during those three days I took the cello to be repaired,
Inlatfew weelts it was ready and I've played it guite

a lots

EANTOR: Flaming food does simange things sometimes. Do
you xill animalas®?

SACE: What?

EANTOR: Question 25...do you ever kill animals?

ZACK: I goia lot more interested in the inhsbitants of
the apartment house, the rooming house I meen to say,
than I could be in the psychdatrist. Soms were from
iontreal. Some were from Newfoundland. Hewfies...I never
knew them before. Natural anarchists. Those were the
first people 'l ever caw do alecochol at the same time as
L5SD. They were always on hashish.

EAiTOR: Do you take drugs?

ZACE: What?

EANTOR: Question 13. Do you take drugs?

JACE: I can see why it'd be question 13, after my experience
with those Newfles. There wen$ also 2 bunch of old Albertzns
and suys from Ontarioc. Rented rooms, Kantar. “hat places
those are. 1 was trying to orgunize the people to take
over the house, The Irishman vho sold it to the Indian
ended up taking it baci on a day when it was 30 below
zeros I 'd been organizing small boys and zirls to
deliver advertising leaflets but the col. and three feet
of snow slowed that operation. Ack@rman or rather Blaaster
hid mede me see the phychi&ktrist was really just a mini-
peychiatrist even though he was a2 foptball vlayer, and
glzo through my literary zgent, Joanne Kellock, I met
lsabelle Poord so what happened was I rot on a bus to
Vintoria. In the morning I began working with Dave Chebib
there, the chamelon candidate for mayor who was suging te
the ¢ity for two yezrs of its budget, for saying he'd
withdrawn from the race. No, that's not right, Dave was
sueing the newspeper, the Colonist, for the eity bddget for
the complete mayoral term, for saying he'd withdrawn from
the race. It was the other chamelaen candidate, John
Currie, who'd &ctually witharawn. Hm, 3heblb, and Ed
Koviecki. Ed Hovicki.

EANTOR: Who is Cd Novicki, Dave?

ZACK: I'm sending a tape to Lomholt. The man sings and
talks 24 hours a day. Has for a number of years.

EANTOR: A Neolist?

SACK: A Novieki. Hm, sounds gquite similar.

KallTOR: Does he kill animals?

ZACK: Who?

EANTOR: This E4d Novicki, the man that talks and sings

24 hours a day.

zACK: always improvising. It's really guite :mazing. I'm
trying te involve two important correspondents with Ed.
One is Steve Steele, the other Gerald E. Jupitter-Larsen.
EinTOR: Oh yes, & real konty Cantsin type, the second one.
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2ACK: What are the people who aren't Honty Cantain
types?

EANTOR: Oh. Hm, ah, Lion Laser types. Oz 1types. Pete
Horobin, Lomhalt, Peter Below, ah Vittore Baroni dypes.
Your rare Anna Banana type. Few Beke Laszlos,

Z4ACE: He's the one who introduced us. The cne I sent

the biography of ths esdvertising man who invented Kigs
Amaﬁiﬂa contests to, whe said to be rich you have to oot
riceh...

EANTOR: Yes, I have found this to be true, though the
truth is that advertising man and I rrobably have guite
different ideas about what being rich is.

ZACK: You might think so, but can you be sure? Anyhow

I believe Beke sent it around Eastern Zurope. I got it
back after a couple of years. A1l this happened before

I met you.

EANTOR: This Steve Steele, would I lmow him?

ZACK: Haybe as Zleeze or Sleaze., I never use that name any
MOTe .

EANTOR: Tt ia very famous in the different systems.

ZACK: Among the rkists, no doubt. And the hebephreonies.
I"ve been thinking a lot about that twenty-Tifth question,
about killing animals.

EARTOR: Is no longer problem with me.

ZACK: No? I remember zlong with being a yoga you were &
vegetarian in Portland. Made it sasy to feed you.

KANTOR: Electronic entities can do enything at =211 that
they imagine, eat any gourmet food, meat, potatoes; shrimp,
rattlesnake, it doesn't matter.

ZACE: Doesn't matter?® Well, what do you eat?

EANTOR: Electronic vegetables.

ZACK: I had a fine correspondent in Zngland, ilichael Leigh.
He stopped corresponding with me when I told him I waen't

& vegetarian. Then I became a2 vegetarian. it least I guit
eating meat. I still eat eggs, milk, and insects.

EANTOR: What kind of insects?

ZACK: Shrimp, crayfish, you know?

EANTOR: This could be interesting. No, in the sleetronic
state 2 person does what was done in the me=t =tatas.

ZAK: Eeat state? .

FANTCR: "here you are. Eviryone wants to get there. Sa they
get behind different corresporndents who are =zetually in the
mgat state, and help them out every wway they ean. Eventuzlly
the idea is thery become the correspondents, and go back 1o
the meat state, ond develop toward the electronie ztate again.
ZACEK: Do you still make love = lot?

EANTOR: In the electronic state: , just the thought does it.
Correspondents often learn this in certain of theis cprrespondenses
ZACK: I refuse to believ: that's enough.

EANTOR: Just as well. In the meat stade, sex is a major

immulse. In the AifTarank ."..'f:.ht‘:mr-}' Ehiovrm ryrae fo Wb, ante e
1apsrtunt lnjulsng:.

G st Fres ot wnid len 0 WAt Gerpidiieads TR0 bk Vi awen o vl bl ves s diden )
Tend $o wals with Lhiam Lrdshgied . ol
EAHTOR: Are you religious? lio, wu've uniwored Lol il roidy.
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Are you afraid of death? Well, I've answered that for us
all. There is no death, only shifts from the different
gystemas and then back into the meat world. No death.

Wa are all immortal friends.

ZACE: If I didn't believe that I'd guit doing correspondense
anddhuild the stone walls myself instead of paying people
to ] tae

KANTOR: Were vou ever a member of a politiecl party, or
organization?

ZACK: I support Lowell Darling's efforts to do away with
politics by meking everyone president.

EANTOR: What is your slogan?

ZACK: Now's right.

EANTOR: Wow's right? Or "now write™2 ZACK: Yez, all.
EANTOR: “hat are your future plans?

ZACE: Hm, let's relax a bit befors golng into that one.
YWhat oumber is it7?

ANTOR: 22. It's the. last typed out question.

ZACK: Yes, I feel like 2 bite to eat before I take that

one on. It's as good as the first guestion, the question

we started with, the one about Hut art.

EiATOR: I think I see a flaming iront

ZACK: 1In the future -— you say what are my [uture plana?
sNTOR: What did you have for supper?

ZACK: I sauteed two sliced zucchinis in butter on both

sides, steamed them sll for a while, and ate them slowlye

I heated water for a shower, soaped myself well, and on

the way out to the UNESCO STUDIOGALLENY passed through

the kitchen and ate five salty round crackers.

My future plans are to build stone houses on this land,
a bath house with large hot tub in it, outside kitchen
and laundry, and at present two stone studio bulldings,
one four by five meters, one six by elght.

You're curious zbout correspondense, 2bout my Ifuiure
plans in art, my plans as a Neoist.

These all depend completely om other Deople. Learning
how to pay attention to other people has really been the
main thing I've worked on 1in correspondense. Getiing
other people to pay attention to me is the easiest possible
consequence of setting to the point where I could listen
and pay attention to them. Having the experience of :
people actually being interested in me and paying attention
ta me has bteen a wonderful thing, which could only
ha pen in oorrespondense. Paying attention to other
people preceded it. All the people I eorreszpond with
have this facility, this ability to work and play both
WAYS.

I suppose in & sense everybody has this ability. Often
it's very undaveloped. It's very easy for a person to
be discouraged that anyone will ever ' pay attention,
and to pass this discouragement on by discouraging other
people. Those of us who can correspond have this challenge
of involving other veople in the game.

I mean, you ¢an be saying, hi, how are you, whai are
you doing, I'm..., and a ° perscn says, Hm, sorry, I have

Yo hurzy off,. therels thip, bonb FropRg ASy SHREFI LR’ e
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could mean the end of civilization as we know it here on
earth today. Such a person isn't really interessted in
gorreaponding, you could say. If you could find ocut how to
get all people involved that way so they were really interested
in corresponding an an open basis with other peoples, than
how could there be mors wars?

EANTOR: Of course in the other systems there are no wars,
only correspondense. _

ZACK: Of course. But that's not here. What interesting times
we liwe in. Of course the bombs are just one voint at issue,
one thing to think about. I aectually live with a woman who
was golng to a social engagement in the nearest town, and
someone in the bus with her who she lmew was dying, and she
went on to the scecial engagement.

EANTOR: The only social engagements Neolsts have seem to

be performances. There's something about a performance that
makes it a real privilege to be there. However I don't know
any Neoists who'd miss being of help in 2 time of important
change just fto be at ona.

ZACE: Yet think how much correspondense it takesz to Bring
another person to that view.

EANTOR: Do you have . . : enemiest

ZACE: I thought I didn't, until this magazine that was printing
my poems for ten years got & new editor who told me my poems
were juast like everyone else's so she couldn't use them any
mores. Then I realized there are two families of people who
want the land I'm living on, and the money I'm using, and
that they must be enemies too. I thought things over and
realized there've been quite a few people in my life '
who've seemed 1lnterested in having me do things in some
¢artain way rather than encouraging me to find out Ior myselfl
how I wanted to do them. This starts with my father teaching
cello, goes on to various teachers, bamses - all thesze people
have besn my enemies. And I'"1ll probably have more enemies as
this life goes on.

EANTOR: Do you hate your enemies, David?

ZACK: Well, as for that editor, I juat wrote ithe Elaster
when I meet her I want to kick her in the groin and rip the
mask off her face with my fingernails. As for the rect, I
naver hated them while it wes happening. I thought they were
probably right and me wrong, that I was making mistakes and
should try to learn how fto avoild doing that. But gradually

I can see they were juct enemies. What I want te do is use
correspondense to go back and set them r»ight, so that they
gither retire from the field or start encouraging people
like me insteac of discouraging us.

EANTOR: You say, Use correspondense?

ZACK: Yes. ell, sure, I mean, fun and games are fine yet
basieally the onea that aren't useful are just mockery and
do more harm than good.

EsHiTOR: Yhet do you think of mail art?

ZACE: I think it can be usetul to introduce 2 lot of ceopnle
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to correspondense, to get them started corresponding. Just
the shows, that prove there is something called mail art;
well, they serve 2 soeial purpose but are very frustrating
to peoplke who are actually aiming to use the mail in &
practical way, as their ars, or neoism we might say.
Aetually I see correspondense &8s & full-time activity
for all people to whom it's patural, or can get to be natural.
People who are natursl media-watchers are bound to find their
sotiafaction staring at some aspect of correspondense, whether
the stories or images I don't kmow, and staying high.
EANTOR: I take it you don't epprove of drugse.
ZACK: Ne? Om some of the best times 1o my 1ife, meking msic,
making love, wandering in th. woods, writing, drawing,
happened while I wos high.
EANTOR: Do you take drugs?
ZACK: Por prevention of dicease only .
EANTOR: Do you have regular dreams?
7ACK: guestion 23, hm. No. FPor me there doesn't seem to be
any difference between dreaming and thinking. Some peonle
spe waking and sleeping in terms of conaciousness and
the unconscious as & kind of a storehouse where everything
you can't thinl about is sort of bubbling away 1like an
mcid stomsch. I tend to think I'm semi-conscious all the
time. There's nothing I'm awkward sbout thinking about.
People used to tell me there were certain things I couldn't
think, but since I became 2 correspondent and a Heoist it
naen't been that way at 2ll. Anyone who tells me what to
think or not to think, why, I just think somevwhere else.
How about you?
FANTOR: How long & time do you think I spent while you
were away eeting your zucchini sautead in butter and those
cookies, and taking your shower?
ZACK: I also sat down and read an article on John James
Audebon, how he decided in middle life after going broke,
having two sons, all that, to produce 2 book with 1ife =ize
drawings of 211 the birds in dorth America, and how he
spent twenty years doing it and then sold subscriptions to
tha four volumes for a thousand dollars apiece, the eguivalent
of at least ten thousand dollars a piece in our dayse
I EANTOR: I read for two hundred years.
ZACK: In twenty minutes, eh? Hm, your technolozy i= zetting
guite advanced. How many times did you maxe lova?
l EANTOR: My reading was all the astate of total involvement
with whet I was reading, and who wrote it, whieh is what
we c¢all being in love.
I 2ACK: How many p-p-p-pages? '
EANTOR: It was all transmitted directly into my brgin, my
slectronic brain, and my own thoughts in return were returned
I in perfect correspondense with the authors of all the works

I read,
ZACK: Wow! Man, I wish D.J. were in that kind of communication.

I mean DeJs at F.0.M.T.; thers in liorthern Ireland.

KANTOR: A warzone, is it not? i
ZACK: Yes, sure it im.. Ang D.J. is there working theze jobs

which keep getting more responsible. He's in advertising,
you know, guite 2 graphic artist and auite & writer.
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EARTCH: I've known this D.J. that you talk =bout for a
thousand Fears.
ZACK: Well, recently he's been so pressed by work and the
pew re:zponsibilities, and also since he drives a company
car to work instead of taking the bus that he used to wrie
letters on for twa hours a day, he's been sending a letter
to Ackerman, and Ackerman sends it on to the Cobbs, Jim
Cobb and . Kappo, you know, who just had this daughter
nameof Thora John, =nd then the Cobbs send it Ifrom Ban
Antonio to Tentatively a Convenience in Baltimore, and
Pentatively sends it on to me. Yous see what I mean —
he's trying to send 2 personal letter to four Tersons.
And my reaction is to take the letter when I get 1% and
print it up under personal eccounts in a publication, in
FOE TRY, NEO-N OOQZE, the N-cyclopedda, =0 Tore people will
see it and be able to respond to these personal accounts
DJ is writing about these adventures he's going through,
Well, for DJ just gzoing to the centist or the bathroom
is & real adventure. I think this is so for 2 loi of
correspondents, butx mot for all of us. Aand to lea.n the
trickt of telling about adventures; well, it tokes a lot
of study and exposure 2s well sz the ingpiration and
the impulse, like getting kicked in the ear by one of the
horses that live next door to me here.
EANTOR: I have heard you live in Paradise.
ZACK: Well, I suppose you spent those Two hundred years
in your Akademgorode
EANTOR: It has its staircases, ita bars, 1= windows, its
woods.
ZACE: Yeah, well, so does Tepoztlan. BEver hear from Eric
Findlay, Finally, Finlay, over in Wimbledon?
EANTOR: Ig he that enemy of Pete Horobin's, who Fete told
mail zrt is dead when he became & Heoist, and Eric didn't
send Pate the OUTSIDE THE OUTSIDER catalogue he was ona
of fifteen artists in?
Fi0Es Jhat a complex sentence, Kantors. You must be reading
& lot, to come up with a sentence like that. And how did
you learn sbout Eric and Pete - I thought it wes & secrel.
EiNTOR: I saw en account ofit in the book published at the
time of the Tate Gallery version of that show, where afl
the artists are pressnted as if alive, =20 2ayone can
correspond with them.
ZACK: Only it was done electronically, =0 as not to waste
the artiste® time?
KANTOR: How did you Mmow? That hasn't happened yet.
ZACK: It's part of my plans for the future.
KANTOR: Do you like to burn things? This is guestion 27 -
ZACK: Livings things. From within. To encourage energy
to flow in me, and in other people. Othervise, not much.
The one time I saw it happen I could see the value of the
myth that was started by the turning, there in Silton,
but the only way to bring it through to somewhers I
conld like was to have four more children with the lady
who did the burning, and then to go and live with the
lady who she thought made her do0 it, in the years after
it happened. By the way, have you paid my taxes on the
monument there in Silton yet, Kantor? It's impossible to
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get Canadian funds in Canada now.

KANTOR: Don't worry. Saskatchewan is one of the moat artistically
aotive places in the .orld.

ZACE: 7ell, I like to take 2 hand in keeping these diiferent
myths going, developing them. I mean, it's my art, like
someone else's art might be making ceramic objecta. Well,
actually myth-making is the most basic thing in carrespondense.
I mean telling these stories of how we asctusll; went and

got different correspondenses, new correspondenses and the
gond old ones too, how we got them going.

EANTOR: How important are technological developments in
your creationt?

ZACK: I bez your vardon?

EiHTOR: Technology, how important is it in your creation?
TACK: Excuse me, I really didn't understand.

EANTOR: It's down here, the next to tho last quostion,

nunber 28. How important are technological developmontu 1in
your creation?

ZACKE: Important enmough 3o I stole an electronic memory typewrlter
when I was working +ith Shebib =2nd Hovicki in Victoria.
EANTOR: Stole it, eh?

ZACK: It was the only way I could get pay Ior thevork. I used
the machine for half = year. It has a little green TV screen
the letters pop up on, 2nd remembers about lo peges at = time,
so it will repeat them and make chenges jyou want. and it

ah justifiesz right hend margins, just like the people who

3id that science fiction fanzine in 13546, but = lot I=ster.
EANTOR: Pitifully primitive when you consider where we are
when outszide the meat bodies.

ZACK: Yes, sure, but if people weren't in the meat form,
doing Neoism and developing says to use technology, there
wouldn't be any other systems where life could survive and
thrive.

EANTOR: Life's & dream, sure, but where you are now, it can
get quite serious.

ZACKE: Those wars to the south are what they are.

EANTOR: As an artist, you have a ticket to ride. You can
always get money doing things for mass media.

ZACK: Yes, I have in the past. But it's awfully boring to
spend all your time working for dwarves, playing =long with
dorks, that kind of thing. However things are looking good
anyway. I wonder why that is?

EANTOR: You mean, even though you can't count on masa

media to support you?

ZACK: #ell, very few people can. It's not & veryequitable
situation whan artists have to depend on sa2ss media, because
artistz also buy them, I mean thexm magazines, pay television
and such, ;

EANTOR: Up to the point where everyone has what's needed.
Then inspiration becomes the problem, until rougo electronic,
ZACE: Eantor, could it be that eventually all entities will
go elactronicg? '

KANTOR: Punny you should ask that guestionm, since you lmow
the answer and co do I. And yet, these are the moet importont
questions to ask. You never lmow who might be reading this,
or listening to us.

7ACK: Yes, well, here I am. You can't do away with me ar
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actually get rid of me. Youcen wall me in, but that won't
s¥op my being here and having been here. I'we been in

Hew Orleans, where I wzs born, and Oklahem: w~ity and [orth
Carolina, where I started talking and writing poetry,

and Chicalgo near the Water Tower vhere I started school,
and in a schoolhouse in Clbverdale, and the houses in
Rockford, where I went to grade school and waa sixth grade
president, my only politiczl office, and then to Lincoln
Junior High School which Richard Olszon, another active
correspondent over the years, recently persuaded me °°

was like spending from 12 to 14 in a dungeon, &nd then

to East High there iy dockford, where I learmed about
politics, add of course at those schools I waa all the
time hearing cello muzie¢ in my head, as I played ihe cello
in the orchestra 2nd took leasons and precticed it.

Then I vas At the University of Cilcago, and liaarned to
be a mental snob and also about how people in eivilization
think if tiey want security. There's a whole lot more to
relate to Chiczgo, but how many correspondents cime from
there. I only know one, who cz2llas himself HYPE. Jacobs.

%y God, he's 25 and I'm 45. And yet thinking of him opens
a whole world, the world of Carlo Pitoree with kI, and of
Steve Random with his Nebulist movement, and Zona, the
Frenchman Bernard Banville als¢e there in Greenridge, and
what I mean is though I =ay have only onz carrespondense
connection with my junior high snd high school doys, and
one with my University days, they both open out to a
whole world of correspondents in the meat world, and who
gzn say what electronic networks?

EANTOR: Tho can =gy ? The ratio's really millions to one.
ZACE: Dpes this make us important, or not important? I'd
say very importent, like the people living in Silton or
any tiny village have a kind of balance foing that malkes
each one equzl to tho usands of vpeople from a bip city,
Hew York or London or Lexico City.

Well, then Gwen ani I went to Puerte Rico for two years,
and Combridge for a year, and then I worked forthe cab union
in Chicago and taught at Loop Branch and storted that
paper and went to Xexico and then Sen Francisco with Gwen
and Rechel, lived in Fsrest Enolls and started that
Pacific Sun Oolumn and that music festival with Fae Kclially
and Serrell Farker =nd taught 2t San Prancisco .tote, the
cempus and downtown center and Hamilton Air Base and the
Frosidio Army base, and then we went to #Willow Creek south
of Big Sur and lived at drrowhead kiine, and then I was back
in San Francisco, not in the Haight but above North Zeach,
and started to be with Baija, and lived over the Farmer's
Lirket near the ball nark and I was teaching at the
#rt. School and doing television and writing Tor the ma axines,
but what it mainly was is not to be described : 7
using the name of 2 plice or someplace where atiing I did
appeard, like 2 gallery or museum or TV station or paper
or 2 m gazine, but rather it was being with a2 netuori of
people, = group of people which Maija Joof actuzlly went and
defiﬂiﬁﬂ +. being & particular fifteen people, including
her and me.

This was a time when peoplk wers demonstrating 2nd talking
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about power but 211 the people I Mmew, other than students,
apd of tho students I lmew they were 21l doing this thing
too, which was making ert. I mean kmew, rataer than breoadeast
to in the class situations. Well, I mean you have 3 sense
of a net of people you know well and work with, jou
graduslly discover this and realize youlre discovering ii.
It's a very easy processwhen you let 1% happen, though I
youget your directions from other people, people who have
things they want you to do, it's not so easy. But it has
to be easy, or it doesn't happen, no matter now good or
competent or capable you may be there. IT5s there and could
hapwen, but the help from friends, until this becomes clear
and folds all ways, what do you have?
EALTOR: Adventures.
7ZA0K: I'm looking for a word, neither project nor adventmre
but covering these things I did after the lut days.
EANTOR: Neoism.
ZACK: Yes, well, sure. And the way 1o make it easier is to
develop correspondense, using any means available.
KA}TOR: They say Telidon will be in every home in Canada
by the 1990%s.
ZACK: Jim Haining says those dorrespondense devices will

- be more coomon than windows.

EANTOR: Obviously, or we wouldn't be doing thisy you in -

when it is for you, Dave?

ZACK: Hm, September lst, 1983, end 1%'s g9:2l pm. Ah,

yesterday was my son Zeke's birthday.

EANTOR: Up in Calgary with Ruth and Rose and Jesse and

Zoa and Opal.

ZACK: Strange but true.

EANTOR: And they all are in the arms of the kormon churdi.

ZACK: Sleeping their life away. Nary a letter. Yei my

older child, Rachel, actually found her way here, and now

Pitorre has gone and taken the photo that was made of us

holding hands with a green lightbulb and now it's vart of

the N-league, the N-art movement going on in sew York.

EANTOR: I'd be surprised if the s=zme thing doesa't happen

with your other kids, things being whatthey are in

ecorrespondense.

ZACK: You ean't count on it. Or can you?

TANTOR: Of course you c2n, becapse the way you make it

up is the way iit =mectually happens.

ZACE: You're sure of that?

EANTOR: As sure as I am of the fectyou've been =t this Tor

three weeks =né I've been at it for two hundred ana twenty

tWo years.

ZACK: Or thousands...

EANTOR: Considering the different systems.

2. 0K: what do you think of mass media?

EAiTCR: A1l I think zbout is Meoism. Nass mania will always

be the joke part of correspondense. You .ant to be surrounded

by laughter, go for mass media.

2A0K: ho wouldn't want to be, sometimes?

KANTOR: I am Monty Cantsin.

%AgE: I made up Monty Cantein. I mean, laris Rundzing and
id.
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EANTOR: That Eundzins/Cantsin was wvery popular in Afriea
a few hundred years ago.
ZACK: Wonder where he is now. Could he have gone baci to
Latvia?
EANTOR: He could. If you can imagine it, it's happening
in gome system.
ZACK: Can you imagine violence?
EANTOR: As a yoga, an electronic yoga, truly not. But you
atill can.
ZACK: Wonder how I could stor doing it.
EANTOR: As long a2 you have enemies, it will be impossible
to stop heting. You have to love. -
ZACEK: To love. Well, I guess. Hey, have we covered all
the gquestions?
KANTOR: Let's see...8h, number 17, who are the peonle you
gorrespond with at the present time?
ZACK: People who write long letters to me, mainly, and I
write long letters back to them. A few I have ongoing
projeets with don't write long letters but we lmow one
another well enough to know what we'rs working om. . Also
reople who write me or someone I correspend with 2 lot,
like ackermsan. Some weird mail is coming in, let me tell
you. And some very nice mail. Spmetimes the two go togehher.
I dunno, who do you correspond with, Kantor?
EANTOR: All Neoists, in any time, place or system. I
correspond with 211 of them. Hm, let's see, flaming food,
drugs, relizion...
ZACK: I'm still a working minister in the Universal Life
Church...
EAllTOAs . Ceath, relizion, drugs, what kind of food do
you prefer?
ZACK: ‘e did that one pretty well, I think.
EANTOR: If you were electronie, what kinl of food would you
prefer;, able tg imagine any feast in all the syztems,
including m:at
LZACK: Heh, hel... & banquet is only good as the company
included. ?
EJITOR: What do you do, living in Mexico. Besides interviews
like this?
ZACK: Ah, besides these visits from ah other systems ch I
write letters, and talk with people. My parents...well,
at 83 my father is, I don't know. Expiating zuilt for
what he lhad to doto run a comsunity orchestra? If only
1l could get kim to correspond. And yet, her: I a.:, have
been here a2 year = this is correspondense. And ny mother,
at 77, with all her vords, and yet as we talk she starts
talking about the present. I do see age hac no mesning,
reclly, except to reveal what a person's life person is.
Then there's the family that works here, Cesario, the
Zingz cf the World, his wifs, and five children. I talk
with Ceszrio yet how to get past the idea he hac thot
what he needs i: more work and money from us, with the
ilea I need peace and want to correspond. Roughly, it's
the =nme 0ld story of correspondense bsin: 2n sdventure for
. one workins to set it ctarted, and somethinsz clse for a
group like w2 have hapnening increocsingly, using the mail.
I 70 %o the market. Cook. Read books. 3ut nainly now,
rrife lettiers. L.zke tapes, improvidng Longs with the cello

&
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and tonor gultar. Do some traveling, get on = bus oy train
and cover territory, writing letters as I go.

Essentially I'm still living =lone. But not alone. I
correspond ..ith these people - it keeps getting more
interesting. I think they'll be hers, and I'1ll be there,

5 timg goes on,.

AnRTOR: Here I am. As a meat being, it will be S:ptember or
October.
ZACK: Best not to make plans. The best things just happen.
411 these performances, the shows = I wouldn't want to
have anything to do with them.
EANTOR: You can live without them. You can live with them.
e all have these things we do.. -
ZACK: Let's see, Jhat is Wut Art? That was the Tirst auestion.
The basic art form for successful artists, this is snat it
is. The thing is to reach =n individual understanding of it,
and to practige it, if you want, or oppose it, but bist of
all to enjoy it. I became & Hut and it's all been good since,
this sort of thing. See what I mean?
E-HTOR: Neolsts ell have the Nut in them,
BisK: Those Canadian companies. ¥ez, well, Canads, what else
is thers to do in a place like Canada, the world center of
correspondense, there in the frozen north?

How did I get to Budapest? Went. It seems crazy. I'm glad
I had that adventure, especially sinece it ot you cut, but
as for fun and games, give me Tepoztlan. There's some better
way to travel than the way most artists are traveling now.
«hy the hell did I start eating that raw weat, anyhow?

Aerox machines, youask sbout xeroz machines. What primitive
pleces of shit they are once you've secn Telidon, and
how limited tney are to repruduce seople's Teelings and ideas,
and yet where would we be without them?

The Fortland days, @y memories of you being there with
ackeiman and oims, and Steve Kinor. Hey, there's a suy here
who cleans the auaitnrium, rethinds me & lot of Iteve, Kantor.
Steve, meet Steve. Are you Steve Kajor, and the St4eve who
wasz the junlmon in Portland Stove Kinor? Oh Eantor, what =
thing for me %o do to you. .nd you never got to know Booker -
the landlord. e have to go into this more sometime, :et
it right, dev lop the details of this myth. What did we
do together, in Budapest, in Portland, in Baltimore, mnd
that Valentine's Day in lontreal, 30 below zero, vhen I vias
on my way from Hew Mexico to Denm=rk? \that are we actually
doing? “What myth are we ~ - developing, and how does it
fit with the myths in our other areaz ol work?

EANTOR: One time I visited you in Calgary, with Ruth and the
kids, and you were an editoriasl writer on =z dzily paper!

ZACE: I'we 2lways tried t. be with the people my adventures
gent me too. I tried. But being in one place, bazic:lly alone,
for a year, caring for people but not having to take some

Job or be constantly witn a buneh of dwarfs or something,
geniuses, you know, I start to realize that correspondense
haz no linits and contains all answers.

EAQTOR: I c:ll it Neoism.

ZACK: Thanks for dropping in like this.

l EANTOR: Ky life is Heolsm. This has been a very Neoist
experience. Enjoy your life in Feoism.

ZACK: Oh yeah, for sure. Yes. Uh huh. Here, tike one o0f these...s
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QJ : ARTISTS IN EANTOR/ZACE INTERVIEW, August, 1983: Istvan
tor, Monty Cantsin, David dack, Dave (Z...2r Majija
Woof, Jim Dine, Peter Selz; Jim Monte..3: S. Clay

Wilson, Dave Gilhooly, Clayton Bailey, Peter Saul,
Roy de Foreat, Oona De Forest,..4: Gerald Gooch,
Jerry Purchard, Hayward Eing, Carol Yoda, Ed Gansz,

| ;
\ Jim Melchert, Chris Unterseher, Bob Arneson, John (" P
# Shunnesoh,.5:4lan Prumkin.,.6:the Who, Beatles, Jerry | e~
Lee -Lewls...T:Bob Dylan, Beke Laszlo, A.E. Van Vogt, M |
| Es Mayhe Hull, L. Ron Hubbard,,,B: Artur Caw, Ruth {
]TElﬂh...E: Niels Lomholt, Bill Vazan, Dr. Al Vg
Ackerman...l0: Jerry Lewis, John Bennett, ‘Minoy, .1fdgiﬂ
‘ ! Bev. Norbert, Robin Crozier...l2: deke Zack...l3:Tom
| Aussenegg, Willard Carr, Martin Sabelk...L4: M. " P "
Feanut, Ric of the Universe, Lowell Darling, Mickey o —

Mouse, Jesus Christ, Opal L. Nations, Regina Rroza !
| | dack, Jessa Art dack, George Tredigo...15: Isabal [
J Foord, Lyle Lee...l7: Patrick Ready...18: Mike Crane;,
, Eric Lea...19: Winona McEeage, Lobsang Rampa, Maris |
| Kundzing...20: Elvis Presley, Sal Mineo, Ry Coodar, |
| \ +s+21: Barbara Vogel, Anaolog...23: Paul Anka, Cuban
o | Bational Ballet...24: Mexican Folklore Ballat... #
| 25¢ Robert Heinlein Ray Eradbury, Clifford Simalk,/
| | Algls Budrys...27: the Blaster, R.H. Tatum, Ralph,
| Delgado, Arthur Turner, Dr. Eantow...28. Will
Hugg Greathouse, Ima Hogg, Ura Hogg, Tentatively
\E oovenlence, Dava Presslor, Boimie Bonelle, '
Memette Letter,.P.29: Dry Robbis Campbell...30:
Joanne Kellock, Dave Shebib, John Currie, Ed Novicki
Gerald IX. Jupitter-Larsen, Staphen Steele...31:
Lion Laser, Peter Horobin, Pater Below, Vitoree |
" Baroni, Anna Bansna, Michael Leighe«.34:

. A
f John James AudabenD.J. at FoOsMaTuves i i 2k '|I::r1
35+ Jim Cobb, Rhoda Mappo, Theora John, Vo, & | =

Eric Finlay...37: Richard Olson, J.P.
Jacob, Steve Random, Bernard Banville,
Gmendolyn Cosmonette Mme Weber Zack Thoele, .

Fae Melally, Darrell Parker...38: ﬁPausa“kﬂdﬁf
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14st of artists in EANTOR/ZACE interview, contlnued:

39: Cesario Tapia...40: Jerry 5ims, Steve Minor,
Tom Cassidy, Rechel Oz Thoele.

In Movimiento Mimo Mexicano: Jorge Chanclini,
Humbertc Ibarra Amaya, Maesstro Cornelic Godinez.

In POE TRY Magazine: Carle Pitorre, Nancy Erickman,
Snow White Jung, Waclaw Roplecki, Major Mayo,

Frank C. Robey, Jr., Clark cable, X Richard Ellsbury,
Horsclo Zabala, Hazel Jones, Larry D. Smith, Cracker
Jack Eid, Chuck Perry, Walt Whitman, Mad Dog

Vachon, Andy Warhol, Michael Scoti, Hannes @lerico,
Tony Bradley, Opal Elizg Zack, John Shown, Jurgen

0. Olbrich, Jack Pard, Peter Vandenbergs, Manual
Neri, Adeliza NMcHugh, Tad Godwin, Chaw ManK...

THis isn't an-index, just a list. What if it
ware printed in large letters gomewhere? ‘I dunno,

but I suppose this might etir talKees. " "

' David Zack
2 Spptember, 1983
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Cantsin,

this naterial I've enclosed are answers to tihe questlons you sent me
and as you can see I've also included interviews with three pecvle I've worked
with or just know as & [riend, My ansvers are in thelr complete first dralt,
that is to say I've only made changes to typos I could find and so they remain
unchanged. I am moet sarer to receive a copy of the interviews book as I've not
bat%ggggigq make a copy of my answers. You will notice that I've asked Stella &
Ianpycou haVe asked me but which I did not answer and have also asked them
questions you did not ask me but which T wish you had, I tkought 1t would be
intereating to include answers to questions from somecne I know entdrely as
a friend but who knows Montréal.
A5 of yet I'wve not thought about anything to include in the philosophy book.
Perhaps it would be easier for me if you were to send me a specific outline
you want me to cover that wouldn't be a rapetition of what others have already
ggid. Alsc I want ko scnﬂ a package as a contribution to Apt 6. Really samples
of my work and copies of Ark and a booklet I'm working on. The main thing weuld
be atdio cassettes with messages or monclogues by people io London. Z2ut you
must zuarantee that these cassettes and the evhemera be displayed-otherwise it
would be a vointless excersise for me to go te trouble and expense of rreraring
thig collective package if it ism't going to be handled appronrlately. 5o I
must have your word that you'll reserve at leasst an hour of festival time for
the London packege before I send it to you otherwise, as I've sald, T con't rce
the point of sending anything.
tince I've answered your questioms two things have chanyed. The First i= that
T realize now that I hate Ponspiel snd this concerns me. The second is that
at last { after two years ) I've met a young lady that I feel stronzly nbout.
We met at a party 1a Fulham x and sat on the kitchen draining board [or hours
tallking until I sugpested we leave ténﬁethery Anyway I'm not sure vhather
my lack of love over the past two years has finally compelded me to take aection

but T do know I haven®T felt so soft since Montréal.

gavol



Feinhardt nderwood Sewol interview. [Efr

MC The last time I met you, you were totally tired and disillusiomed. Tou
had had encugh of Montréal, of misery, of actiens, of us ( the neoists )
and you Just wanted to get away and start s new life in londcon. I wae
bappy for you because I went through many changes in my life and I know
how important these are. What happened to you when you laft Montréal
and arrived in London?

RUS Te appreciate my answer to this gquestion cne would have to have known
me before my encounter with the Montréal neoists, remember my lifestyle
af those late months of 1980 and be aware of my pregent activities.
When we first met in April of that year I was not tired out, disillusio-
ned nor had I become fed up with all that you mentioned, these feelings
did not come until eight months later, but I did want to escape and
start agaln in London. Really, I eould have gome anywhere but as it

{ happened I wae given a feee ticket to London.
Anyway, bhaving to leave my room during a snowfall and commute by
public transport to-Mirabel in January of 81 with the barest of
pessessione was a tremendous effort. Had I not beem a coward I would
have ended my life by exposure on the Mountain. The fact that T still
had a will to live and the emergy to assert it will serve to show that
I still had hope for a better life. I will now say that not commiting
sulclde then in order to face life once more #as the brave thing to do.
Yet, if for any reason I had missed that plane at 2B:30h T would have
suicided emphatically. My arrival in London marked the beginning of
my survival. Shortly after my arrival I made an attempt to cope with
life without perscribed sedation but it didmn't work for soon T became
even more depressed and lethargic. After taking active therapy for about
eight months and 1little blue pills my attitude to life became clear and
I started to feel for Art once agasin. When I left Montréal T felt that
Art and specifically the surrealist spirit had cheated me. T wanted no
part in 1t. Now, however, my spirit is renewed.

MC You told me several times that you were ipﬂrn surrealist. For a long
time your activities were totally conducted by surrealism, you almcst
died for it. How did you get into this and how do you feel about it
today?

Hug Yes I was an ardent surrealist living by the word.
For one thing I always had a resvect for my subconscious and by this I
mean that my dreams were as important to me as freality'.

Also, T aid not start my intellectual carser as a painter but as a poet.

answer "donfigddd "
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Much remains of my early writings which date back to 1972, they were
the enly part of me T could not bring my heart to throw away when I
left Montréal. All my plastic work was jetiscned without compassion
or mercys

That I would be a surrealist was inevitable when I beran studying

Art and Art history.

Anyway, curing an exercise im colour painting the tutor passed a
remark suggesting my effort was surrealistic. At that time my knowledge
of contemporary art did net extend beyond cubism so I was not yet aware
of Dada, Surrealism or even Futurism. I scon investigated further and
absorbed works by Magritte, Ernst and Dali. For a long time I thought
Surrealism was a school of painting! One day I bought thE*Histnry of
Surr&aliam: by Maurice Nadeau. From that day on my surrealist self
became comsclous. In those days I could never claim to be a true
surrealist for at one time or another I was temporarily smployed,
However, I successfully apflied my humanity and inherent spirit against
the system in order to nurture my desires. After four years steady
employment in a wawywwy marketing agency I was dismissed, an event
which ushered the second major change in my peyche. From 1976 cn I
could declare myself to be a trus surrealist, I started Le Bureau

de Recherches Surréalictes de Labrador with definite surrealist

ideals in mind. At the time I was aware that many surreslist principles
would be hard to practice in todays moderm soclety,surviving without
selling out to the system and avoiding self-exploitation belng
extremely hard in todays consumer oriented society. None the less

I set out to digcover ways of modifying surrealist ideals to fit

the economic situations of the present day with dntegrity. T was
succegsful but the stress both mentally and physically after two

¥Years became too much.

As for today, the surreslist spirit is now in evervone to some extent,
Surrealism set out to chanze the world. In that surrealism has

changed the individual's awareness,e our perception of 1ife, mind

and body has changed so in 4ﬁay surrealism has effectively chanred
the-world. The trouble is that this changed percention throuch
awareness 1s not recognized as being a result of the origiral
revolutionary surrealist spirit. For this we can thank Salvador

Dali, perverter of the true surrealist spirit and exploiter.

I will always be a surrealist poet. In essence, I'm still wvery much

& surrealist artist but I now have a firm commitment to chanre, non-
exploitative artforms and development. I tihink it is interasting

tc make a point of the fact that I've been unemployed [ar the rast
five years.zxmixzzxrs



'-Ci) MC What ere you daily activities?
Fus I am always daing something and sometimes two things at once.

MC Once it happened that we were 1o love wlth the same woman, Heather.
I It is =5till difficult to explain how I felt when I went to her place
and saw your postcards and messages on the wall. On one of the images
you explained how you will escape with her and kill Monty Cantsin. The
next day you were the first persom I met at Vehicule. You brought
Freud's "The Interpretation of Dreams" and left it on the floor.
How do you remember this story.

Pus In many ways 1t was a very Surrealist Love Story. One day I will write

& full aeccount of this marvellous episode in our lives.
But to answer wyour guesticon T must make it clear that during the time
in question I had not met HaatheE rgat.
The thinge I remember most of allihnw I began to correspond with heathen,
my daily visits to her apartment while she was at work to deliver my
messages under her door and how much I learnt about her usiog surrealist
sethods. ofiihwebtigation afgd "hbw. I came to lowe her without actually
meeting her. The image you mentiomed was a large map of Momtrégl.
on it I traced the route from my room to her apartment them fpom her
apartment to the Cross omn Mount Royal. I also wrote "Kill Centsin Iaform"
on 1t as a way of asking her to disregard what you were telling kRer of

s AT AT
mes If you ramenherjx her fiw=t had been burgled and you had ftcld her
that it was probably me doing an Art Action.
I remember that the only reason you met Heather in the first place was
because she showed up at one of the evenings of The lst Apartment Festival
thinking I would be there. Infact I had just IEItT¥EBti?al to prepare
my for my contributiom to the event the next day s0 she ended up meeting
you instead of me.
That mornping in Vehicule,after you had spent the nizht with Heather,
was very strange for me. For some reascn I handed you somethins I had
recently written. In those days my typewriter ribbon was green and so
when I handed you the page you asked me whether it was mreen or was it
that you were seeing things. You then teld me you had spent the night
with Heather and T felt that she had been unfaithful. I remember
leavine Freud's book on the floor but cant remember the resson why.
As you sald you had never read 1t,leaving it in the middle of an capty
exhibition space seemed like the best thing to d¢ at the time.
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Are you in love?
I hope to be in love areio soon. I'm stlill walting.

Are you religious? Do you believe in 0od? Do you think there is 1ife
after death?

I'd rather not say anything on these subjects.

Did you ever see and touch a dead body?

No. What a strange questiconl

Did you kill or ever want to kill animals or human belnrs?

I used to kill insects but I don't anymore and T don't think I could
bring myself to kill a human.

Im April 1980 we first met at No-Galero. You came for the last day of
"Ho Perforpance Pas" action and we talked for many hours. What were vou
doing in Montréal at this time.

I had the best times of my past then and the months thsat were to follow
during the summer of that year. Montréal was exciting in those days
becauge retro wave,naw wave and punk were happening simultaenecusly.

I spent a lot of time touring the streets and rusmaging throuth

gecond hand and ancient bookshops for Surrealist Poetry books in the
Freoch lanruage. One of the functions of the B.R.5.L. was to tranclate
surrealist writings that had not yet appeared in English. Also,I began
to do Surrealist Interventions arain after the lons winter and T would
frequently be pulled in by the Police for a number of them. It was also
the time I started to consider the possibility of movine to London
because I was finding the Art Circuit in Montréal to be too commercially
ariented. It was also during that time that I did a lot of greffitli both
at nicght and during broad daylizht !slogans such as Liberate Imagination,
Don't Ever Work, Seek Beauty,Desire Passion, Dada Da Nada or just Wada,
I fuess I wanted to leave a mark on Montréal before T left, After I

met you and your friends I decided to stay in Montréal because it was
that type of undercurrent I was interested in.
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Rus

EE;) MG Who was that suy who came with you and several other times then

disappeared.

His name was Alex. He interested me for a short while because of his
extreme nature. You should have seen hls apartment,Nazi Flags every-
where and psychotic graffiti inm the kitchen. He had Jjust become un-
employed and had lote of free time. He was very strange in thet one
day he was loto punk then the next he'd be a skin-head and would

want to beat up Miggers and Pakies. He had a generous slde too and

he was always sharing his last beers, He was too impressionable though
and I suppose this 1s the reason for his extreme fluctuations. He had
a morbld sense of humour and liked to sit in The Rapinbew Par on
Stanley Street and salute the owner who was Jewlsh with a Nozi S5ipn
and wear a swastika arm band. He managed to get barred for a week

by doing this constantly. I think Hitler was his hero and he would
get into many arguments with people about it and would always say,

" pAhh yes, but what ‘about the good things Hitler did like killing all
thoge Jews?" He next turned his hatred on Iran. He startad roine

down hill when he started taking 1LSD like candy. I don't know why

he disappeared, perhaps he's dead. '

Do you have enough freedom?

A hard question to answer because I don't believe we are Ifree yetl.
Freedom is perhaps something ome clalme to have but infact thare Ix

are many things one is not free to do because of soclo=-economic

reasons or even moral reasons. I think you know what I mean and so

T wont go into this too much because it iz a question philosophers

are still grappling with. I will say though,I desire the freedom

to realize my projects and make them work asnd to do this I need money
g0 like many pecple my freedom is resticted by financial constraint and
limitatione. Perhaps when you manage to sell your blood for a milliom
you could send me a few grand to finance my short term project hers.

HC Where is vour promised land.

In orbit around the sun.
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What are your regular dreams?

T ussi® to have a few recurrine dreams, nothing worth mentioning but
these dayw I frequently dream of falling in love then being betrayed.
This happened to me twice already so I don't know the significance aof
thig dream.

Do you take any drugs?
I used to smoke cannabis, noew I drink rum.
Who are the people you work with in London?

I wouldn't =zay I work with them because they are still uncertain sbout
Neocism and its motives, rather, they work in association without strong
commitment. Ian Smith and Stella Ansccombe have Jolped in om threes
activations and the first Neolst Sympogium of Endurance and one of my
appearances at the Slammer. They were supposed to joln me for the 4th
N.E.U. Activation in Paris, sesnithereineed - S Pmee: I-n Soith io
well known in Briphton and has appeared on Television a number of times.
He 1z a wvocalist for a synthi-pop group called Birds With Ears. I havent
seen himﬁginca the Sth Activation which was at the Slammer but he hes
asked to, kept informed of my actlvities. Stella is occasionaly un-
predictaﬁl& and I must admit I don't know much about her. As I said
N:E.U, Activations are open situations and everyone I know 1s informed
of the time and place so Af they want to participate itds up to them.

I actually don't know how this collaboration with Smith 1s goling to

zo, he 1is wery much into his own brand of entertainment so perhaps at
ona point we will go our seperate ways. However, Denzil Everett droaws

a8 sharp distinction between art with a capital A and entertalning art
with a small a. Denzil was a member of the Event Group until they
started to lean toward entertaioment. Denzil jolned inm on The lst H.S5:E.
and seems to think we could work together in a dual performance but

I thinlk he may Hesitate to call himgelf Neolst. I understand this however
because I toock plenty of time before I crossed over to it myself. I

will have to make myself and the necist positlom clear and that is why
I've now started to explore the video medium.
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‘1! _Pec yhat are your future projecte?

Fus My definite plans are to Jolm an Flectronic Musie Workshop to create
musie gimilar to that of Beric and perhaps Henry because I need this
sert of music for sound track to back my videos. Other than that
more NeE.D. Activations, another visit te Paris and perhaps Berlin.
I would alsc like to study Communist Fhileosophy to understand 1t.

MC What is your slogan?

holds true I have also declared that NECISTS ARE HOT LGENTS CF A
REFRESSIVE CULTURE.

MC éan you tell me about about the street actions and other activities
in Montréal?

Bus Well the street actions were the reactions of a disgusted artist who
gerceived the arts im Montréal as commercial filth., I speak actually
af the trends at the time in painting - so much of 1t was mimicking

I found this repulsive especially when price tags were attached to
works. I'wve nothing agsinst selling paintings to marm a living for
I've had to sell a few myself. What I detest 1= the blatant attempis
of the gallery system to market and package art as o commodity. Sc
oy attack was actually directed against money making galleries and
not individual artists.

interesting. You have told me you still have one ©f these paintings

which I didn't destroy durdng Apt'80 . © ﬁff.‘-'?ﬂ;; ARE Adw) FHST.

MC How do you remember Apt '80 or the Neolst Cecupation Week.

to paint for twelve hours mixed with 1ittle surrealist parables anc
actions about love,death and dream but nobady was interested. I got
very angry and symbolically commited suicide with a blank gun after

I was very tired after that and Jjust lay still coversd in red ink.
It was at that point that people started to arrive to see what was

RUS Vhen I first met you 1t was EVERYTHING REFORE THE 90's and this still

abstract expressionism for which a couple of artizts died in =suicide.

My first action was to set up my sazel ocitside the Museum o Fine Art
and paint all day for two weeks not ineluding the weekends. Each day

I painted a different subject inspired by a dream or my first thought
of the day. This may not seem unusual in {tzell but the fact I palnted
with a hood entirely covering my head and face made the actiocn vizually

Bus Apt 80 wag a totsl disaster for me, sverything went wrong. I wac suprosed

destroying all my props and making a huge mess of everything in sicsht.
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coing om. Ch yes before that you trisc ©o talie mo QUL 01 CcontIOULEs
this violent and destructive action which was theraputic for me and

I ts% ccreamed at you not to tell me what bo do. fou gave up tryime

to calm me Eownand 1 IEed e evand uslde yenr pan o¥th,

T had to take a bath becamwso of the luk amd pabnl all eeer my Bdy
and this calpmed me down. It was my first action contrived to be seen
by friends and other artists and at the time live art situations were
a new thing to me even though T had done a few instinctually as part
of my surrealist researches. T domn't think T understood the situaticn
entirely in those days, I became wery confused and had to shave in order
to know whe 1 was. After my bath I was very relaxed and although I
didn't want to go you convinced me to go to a Tequilla Party at
Motivation Five. Because I hadn't mﬁggzi becage very sick and on
raturning to No-Galero threw up all T had eaten that day. This made
you angfr. I remember you and Niels Lomheoli having a serious talk
with me saying that surrealism was raping my mind and that I needed a
pew and ¢lean braim. I felt very innocent like a child that has done
something wrong because they maknow no better. I became fed up with
art. I tried to abandonm all my research in the street inside s trunk
but the next day I became very anxious because of this snd luckily
when I went back to the place where I left the trunk some one told

me that a neighbour -had taken the trunk imx and so I was able to
repossess my writings and tapes of dreams. Because I recovercd my Im
research I was able to pull myself together in time before the
Oceupation Week even though at that point I began to hear volces.

In the month or so between thm Apt '80 & The Cccupation Week we had

a number of confrontaticns to do with Feather. {n one occaslon I

went iato Vehicule but was scared of going to see you inside the
production room because Lomholt was there so T called you on the
telephone from inside the gallery using one of the many phones. This
you thought was a strange thing to do and you told me not to g¢ crazy.
Anyway by the time of the Cccupation my senses were back. The cccupation
was a better event even though you kept sticking your nose in what I
was doing and telling me to do this and not that. T had told Meather
to come on a specific day of the occupaticn and sghe didn't come ontil
one night later. A5 soon as I saw her I kioew who she was but because
*x she was late for my invitation I refused to meet her. Tart of the
reagon for this is because I had lost interest in her for being
constantly too early or late to my invitations and because I fell

in love with Marianne Lebas whonI had met throurh Bénspiel gome weeks
befores. I lost contact with Heather because I think she was scared

of me and the Neoists.
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How different are your activities now?

They are more controlled and deliberate also I'm sure of what I'm
doing and I understend the gitunations I create but thls hasn't
diminished ithe passions of my actlions im the least.

You were in Pardis recently. T lived there for a year in 76 - 77
and was happy when I left for Montréal. What did you do in
Paris and how do you feel about this experience.

1 went to Pardis for the 4th N.E.U. Activation. Which consisted of ther
three identical ‘actions. The first was outside the PFalols du Justicce,

the second infront of L'arc de Triomprhe and the third om Fent d' Iena

faciog the Eiffel Tower. At the Eiffel tower I wanted to throw

a flamming irom into the river to usher in the second era of

Weolsm. I wasn't able to get a hold of an iron I could dispose of

in such a way and that is why I must return to Paris to complete

this action successfully. It was a great experlence but I had a

great shock when I paid 46 frames for a stien of @erman beer

in a straet café, the next time I go I'll have to take more money.

What is N.E.U. & Ark?

N.E.U. stands for Necistic Enquiry Unit and it is basically &

modern extension of the B.R.5.L. My ambition for the N.E.U. is

to secure an Arts Council Grant to buy basic videe equipment,

I've get myself three years to accomplish this it will be interesting
to zee what happens.

Ark is a magazine I am producing in order to finance my Activations
but the cost of publication is so great that its launch hps bean
drasyically delayeds Anocther reason for its delay i%g the. time

I've devoted to video workshops.

What books do vou read?

I don't have as much time as I wounld like to read books. What
I expect of & book though is to be informed in an entertaining way.

don't like boring textbooks anymore. I would probably enjoy reading
thie book once it's published.



MC What music do you like?

Fus It wculd be eagier to tell you I don't like runk or heavy metal,
evervithing else iz =reat.

MC What do you sat?

Tug Food like meat and vepg#tables and cheese, eggs and bread. formal
things really. I'm not eating as much as I was last year, I find
that eating less in a way stimulates the creative processes.

MC How big is your correspondence.

Fus Not as blg as I would like it to be. I send out lots of mail art
but if I don't get a response from a perscn after the third contact
I erose out thelr name from 1ist.kx This has happened often with
people you have put me in touch with. I don't know if they find
my cards trivial, boring, stupid or what. I don't have the
patience, time or the money to find out. In that way I may be a bad
correspondent. However I don't measure thinge 1like that by size
because most mall art is all those things I just mentioned. Fost
Card making is fun and I enjfoy it and I hope pecple enjoy recelvins
N.E.U. post cards. I actually prefer letters and usually write
meaningful cnes. 50 my correspondsnce is limited to a few cloge
friends: Tim COre whom I find fescinating, you whom I find reticent
and Jack Nathanson with whom I exchange photos and comments on
the subjects. Then of course I correspond with peonle I'm aquainted
with in some way but mot regularly.

MG Do you hate anything or anybedy?

Bus T really hate blg black dogs and as far as poople iIZXE® are concerned
hate is a strong word but I strongly dislike Salwvader Dali, Andy

Warhol and the owner of MacDonalds.

MC Do you like to flame things?
BT
Rus I like the rislk, I bharaged-my hands at the Slammer and in Paris.
I've rotten wery bored with the image of flamming objects, thats
why I wanted to end that rhase by throwing a flaming iron into
the river Siena. As I didn't do that action I suppose I can £0

on flaming things a little longer - its a strong lnage.
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Gatastrophles; destruction end the end of the world even sulclde are
often the subjects of our activities, Mow cam you explain thia?

I would say that it is because EEE future hnn;ﬁ"tgnuuus thread. Maybe

we fael stron-ly abtout these thing!'%cnausc ¢f that and we want people

to realize this and teke action. To contradict this I must say that

these subjects are an easy way out to find materdal for a performance ok s
and that sooner or later pecple will zay " Ch yes, the Neoists of the

f80'e were harbingers of death doom and destruction and very predictable.”
That i why I suggest we leave severity behind us and move on to positive
things until we are sure that things are really as bad as we make them cut

to be. By the way, do you know scmething I domn't?

How long do you want to live? Do you imagine your death?

HOUS T would like to live long enourgh to see man reach out for the stars.

Yes, very oftem I day dream about my death, I'm not worrled about 1t.
T think T would like to be burried on the moon or sent into the sum.

How important are the developments of technology and sclence.

Rus Those guys with the real brains never cease L0 amaZe me. X Zometimes

I imagine how hard it must be to construct a simple machine like a
typewriter from seratch so you can imagine how I feel when I lock
at a computer or read about new research and devolopment in warious
fields. I oust say these things are very impertant to me 25 rart of
my awarness of the world I live in . Thats why I read Hew Sclentlst

every weelk.

MC What is your position to mass media?

Tus I feel that any artist is subjected to 1t in one form or another.

I persomally approve strictly on the bagls of the amount of informatico

it can iopart.




B. . Sevel intervieds
Tan Smith & Stalla Anscombe .

RFUS Describe your activities of the past five years that have engaged you.
IS5 Refer to enclosed leaflet.

RUS Do you doubt Weolem, or are you suspicious?
15 Suspicion and doubt of dogmas form a main part of my make-up but as
Necism 13 primarily a banmer of Ifree spirit and optimizm that does
not bind with rules I find affiliation zatisfactory.

RUS Do you believe in Armageddon?
I5 I am quite fatalistic but canmot easily cope with the the concept
of an end. Mind you, should I be destroyed im an Armageddon I doubt
that I should be too concermed as I would be incapable due to my desdness.

RUS Do wou have faith in anything?
I5 I have faith in the human =plrit.

ROS What beliefs do you hold strongly?
I5 That individual experience and opinion should be shared as much as
possible in an age that denies the importance of such activitye.

RUS Do you bellieve in God?
125 Hos

RU5 What life do you expect after death?

IS5 Ae far as I know I might die every night - what is death? Cn the other
hand it is a frightening fact that as physical bodies we are to expect
nothing more than deterioratiom = like a machine stopping. Whether
anythinz remains I've no ddea but will find out =oom enough.

RUS What paing have you suffered?
I5 Rejection

BUS Do you fear anything?
IS5 Redundancy

RUS If you could escape with just one person, who would it be?
I5 My danzhter - as thiszs relationship incorporates family stabllity,
friendship, incestuous possibility and the opportunity for procreation.
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NCS #®hen =13 you fret Fezlise your art?
5A During the abstrect confusicn movement.

RUS Describe your activities of the past year.
SA Wo.

RS Have you had any significant changes in the past ten Yyears?
54 Yes, people now understand me because I talk louder.

RU53 What beliefs do you hald strongly
5A That for the individual to remain free he she must become as classless
as possible. Class consclousness 1s the enemy of freedom.

RUS Describe your concept of emargency.
SA Loss of limbs.

ROS What do you regret?
( SA Being misunderstood by God.

RUS What would you change?
S5A My decisions.

RUS Arecyon religious?
SA Yes, fanatically.

BUS Are you happy enough?
SA No I'm not. T like my misery.
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Interview with Gwen Thomas

Seeing that you are in no way aesceiated with Neolsm's Network but are a
elose friend of oine, what opinions have Yyou formed on the warious activities
and general approaches to life you have witnessed?

Weoist activities seem generally geared to shock and to be totally
meaningless. For instance, standing up and riving Wazi salutes at a perform-
ance of classical music may be shocking but at a performance art venue

would most probably not attract any attentlom.

The meoist approach to life seems to be: a) to try and become notordious and
b} to avoid becoming depressed.

Why do you think necism 1s stuplid?
I don't, I think its fun but meaninglesc.

Since you've known me, what bas surprised or mystified you?

I wasz surprised by your hyper-activeness: the way you manage to fet up
early in the morping and the way you vent your agression cm my dog.
what mystifies me are most of the things you talkk about.

Bazed on what I've deseribed, how do You imagine Cantsin?
The victim of a deprived childbood. Some one eraving for attention. A cynic.

Do you think that the rest of us are victims of a deprived childhood?
I don't know.

Then what has made you say this about Cantsin?
Just a hunch.

Would you assassinate him if you had the chance?
Mo, because he doesn't interfere with my life.

What do you believe in most?
Individuation.

What will you ever do to prove jyour faith in this?

6T Try to become individuated.

RusWhy?
oT Because 1ife would be too meaningless and depressing otherwise.

Rus

What material thing d¢ you value most?

6T Photographs from my gollege days and of people 1've 1iked and will

peyer see acaln.




Balint Szombathy,Yugoslavia

1/ I just got a poatcard from you and Alan Pord,from Rijeka.
You were there for an exhibition.How was it?

2/ That's not the first time that you and Alan Ford do something
together. You formed Bosch & Bosch group in 1969......

3/ Por many years you participated in mail-art activities,I got to
know you from correspondence.On the postcard from Rijeka there is
this rubber stamp of a howling man wkm with the sign"mail art”.
But the great years of mail-art energy seemm to be over and many
people lost their interest of doing it.,.. Gxoogm Would you add
your remarks,how do you feel about this activity 2 today 2

L/ Your work was always connected to peetry,writing.Your latest

book "POET TRY" is a retrospectiv collection of your visual
POEBMBss o aaw

5/ You initiated Euroneoist BExmjmedx Communication Project a few
years ago.The "Balkan Campaign" in sep,1982 was one of the results
of E.C.F. activities.But this event wasn't very successfull...,.
but it was an importent try

6/ What do you work on at the present time?

7/ What are your regular activities?

8/ What kind of food your eat?
9/ Do you take drugs?

10/ Are you or were you ever member of a political party or organiza-
tion?

11/ Do you have enough personal freedom to be able to do what you want?
l 12/ Do you like radical changes?

13/ Do you like to put things on the walls?
14/ Do you have regular dreams? What do you dream about?

15/ What's your slogan?
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17/ Which countries you visited in the past five years? and for what
reason?

18/ How long would you like to live? Are you affraid to become old?

19/ Are you affraid of death?

qu Did you ever sea and touch a dead body?

21/ Do you like fire? Do you like to burn things?
22/ Are you religieus?

23/ Can you define who is a neoist?

24/ Do you have enemiea?

25/ Did you Rill animals?

26/ Do you like tmfighk® to fight?

27/ How do you get informations? Radio,newspaper,tv.....

28/ Do you want to use mass media for your creativ activitles?

29/ What are your future plans?

Eﬂf .A. fi]‘lﬂ.l Etﬂ‘tﬂlﬂﬂﬂt- [N ]

ha tudsz akker vilaszolj angolul,ha ez tul korulmnényes

akkor ma és majd leforditjuk,ha vannak dolgok amik-
rol nem kérdeztelek,de akarsz beszélni csak rajta

a kérdémek néha nem is kérdések csak hevaze?ni egy gondo-
1at sormak amit te folytatsz,kibovitsz,bonyolitsz és fejezel
be,ahogy kedved tmrtja




1.
T5bb mint hiisz esztendeje, hogy Rijekén megrendezik sz orsségos if-

jiségi bienndlet. Eredetileg csak rajzzal, festménnyel, grafikivel
&8 szoborral lehetett phlyézni, 1981-ben azonban elsd {zven az 43
:ﬂ%ﬁuauti gyakorlat kép?iuulﬁi szinbra is lehetSvé tették a klasszi-
kus kategdrifkon i{viild részvételt. Alan Porddal mér akkor wvolt két
arbinus akeiénk, amiket fotdlkon dokumentédltunk &5 azok bekeriiltek a
rendezvény kataléguséba. Ebben az esztendSben Evarneri Palackposta
efmfl projektumunkat neveztilk be, amelynek realiziliséra junius végén
keriilt sor. Ehher tudni kell, hogy Rijeka Jugoagléivia legnagyobb
tengeri kikétije, s kbzvetlen t8szonszédshghban veh Opatija (Abvba-
zin) s egy csomb més nyaraldhely. Fos, mi O atijdban voltunk el-
gzéilllsolva, 68 a palackposta is ott lett wvizre bocsdtva. Tengeri
akoifnkat s kommunikécié nemzetkSzl &vének szenteltlk, lényege pe-
dig az volt, hogy 6o Rijekat Abrézols levelerdlapra nyomtatott lize-
netiinket sgyenként lepalackortuk és a kverneri Sbiélben egy motoros
birks fedélzetérsl a vizbe dobéltuk. Uzenetiink nagy vonalakben a ki-
vetkez5 volt: "ezt a postht 1983-ben, a nemzetkdzl kommunikécld esz-
tendejében & szabad emberi kapecaclatok jelképeként boesktottuk viz-
re. geasctusunk azon srSfeasr{téseink kifejezSje, hogy a hagyoményos
mail art-bsl kilppve a kizlés nyitottabd forméit alkalmazzuk. &
kvarneri #bdlben bolygink vizel éramlanak, sgyunkben a vilégminden-
ség vére csorog. B VEr nem vis. egy cseppje ebbe a palackba ven zar-
va 68 a tenger hullémai wviszik tova". Ezt az akeldt ez én Stletem
aRapjén vittik végbe, de volt egy méaik -— uteai -- manifesctécidnk
is, melynek szerzfje Alan Ford volt. Ismerstlen jhrokeliket a11i-
tott meg BEijeka utcfin és megkérte Sket, hogy egy dareb pap{rrn raj-
goljék le, merre taldlhaté a Modern Galéria (i biennél¥ vwédndkérdl
van asﬁ). Mindezt fotfztam é3 & rajrokkal egyitt lett KHa1l{tva &

taljes anyag.

2.

Igen, hit a csoportot lényegében Alan Ford :1np{tnttn,12_én is as
tllp{tﬁt xSz5tt voltam. Akkoriben tilnyomérésst rlJaulttﬁi, de mar
1970-ben jomagam, valamivel késfbb Ford éa még néhényen Attértink a
hagyoményosnsk ellentmondd alkotdsra, amit akkoriban £1talédban kon-
eeptuilis niivészetnek nevestek errefelé, pedig jobbéra csak a afial-
koths unragttlnn{tinirﬁl. nem padig’ﬂnttrinir konceptualismusrsl

“ wyolt sz, mint anit mondjuk as Art & Language képviselt.
-+ A Boseh+Bosch-r6l még snnyit, hogy idSben as fiviaéki, ségrébl ba
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belgréadi csoportokat is naguléggk vagy két dvvel. A ljubljanei OHO
csoport utén a méscdikak voltunk, akik Jugosrlavidban az 4 nifvé-
szet Belé orienthAldodtunk. Lehet, hogy a nemzetkizi niivészetben vig-
bemsnd mozghsok szempontjAbol 1969-=To mem oly JelentSs datum, itte-—
ni viszonylatben szonban, az skkori gyér informhcibcserét, a szelle-
mi elszigetelteéget is figyelembe wéve, ez méglscsak Jelent walamit.
Arr6l nem beszélve, hogy Szabadka, ahol & Bosch+Boach nﬁiﬁﬂﬁtt, Ja-
goszlivy mércék szerint is provincidnak aghm{t.

3.

1974-75 &ta foglalkozom intenzivebben mail arttal. Postamiivészeti
tevikenységem lényegében két eltérd tulaadnnn&gﬁ tendsncifra ocss=
1ik, ami azt jelenti, hogy a postét ugrj}éuzt mindenfajte szellemi-
-gnyagi termék tovibbitisakor veszem igénybe, mésrészt pedig a dok-
trinér mail art szellemében késziilt produktumok sziréséra. Ez utbb-
bi, Kfejezetten mail art at{1ust tevékenységem vagy egyesztendeje
lefldozéban wan, de a posta még mindig fontos szerepet jétszik ese-
temben, habAr keriilém az olysn munkikat, amelyelmek egyetlen elhi-
vatottsfga a kommunikéeld mint olyan. Ez azt Jelenti, hogy a mail
art ka11{tésckat is jocakin megvédlogatom. ﬁgr vélem, hogy a mail
art egy terméezetes fejlidési fézis volt, amit nem lett volna sza-
btad megkeriilni, de amit nem lehet a végtelenségig csindlni. Ma mér
az olyen kiildemények, amelyeken "art in the mail” &s hasonld fel-
iratd pecsétek d{szelegnek, snakronizmusként hatnak a fejlettebb
kirnyezetekben. Persze tudni kell, hogy egyes orszégokban —- pél-
dful Eelet-Hémetorssédgban, Mexikéban stb. &é a mail art épp most
van zenitjén.

b,

"Poet tTy"? Hagjﬂ:ﬁr&. Létod, erre a sziékapcsclatra id&ig nem is
gpndoltam. Merthogy kényvem c{me Poetry, de ez a kinyv cimoldalén

2 kivetkezfképpen van tirve: POE/TRY, amit dgy is felfoghatunk,
hogy Fég/ mint E. Av Pos amerikei kiltd, s & TRY mint ige. 4 fedd-
lap aljén pedig valamivel kisebb betikkel ott a NO MORE. Talén eb-
bten a héhény székapcsolatlehetdségben benne van a konyv esszenclija,
vagyis hét t5bbé nem klasszikus kSltészetet, nem {rott k5ltészetet,
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5.

A Balkén Eampény sikertelenségét tobb mindennel lehet magyarazni,
példdul a kbzeg éretlenségével, az &ltalancs tarsadalmi-gazdasagi
krizissel, srervezési nehézségekkel stb.g Egyrészt a pillanat nem
hﬂd.vauttjfi)z is vulﬁﬂzfnﬂ'. hogy az olyasfejta tevékenység ezervezé-
séhez, amit te &8 az amerikai neoisték esindlnek, valSben egy tel-
jes ember ereje &8 igyekezete priilkgégaltetik. Mivel itt a Jelen
pillanatben nincs egy 1lyen prnrilﬂ'uggﬁn, nyllvénvald, hogy asz
Euroneoimt. Comiunication FProject tevékenységét mésfelé kell orien~
télni, példéul a necista irodalom és térténetiréds felé, vagyls az
olyan menifeszticlibk irénydbe, mmelyek nem igényelnek nagy techni-
kel felkésziiltséget, kilsnféle intézményekkel vals egylttuflcsasst.
Mindaddig, :nig a kfriilmények nem vAltoznak. A neolzmus magva nem
itt van, és szt hissem, Németorszigban wagy Anglifben sem kiilonb a
helyzet, Tény, hogy Eurdpiban a neolzmus az egy amberek mozgalma
még ma 13.

.

Mostansfg legtibbet a telefotd uﬁvﬁsnnti. pontosabban k:ﬁlt{# lahe-
t5ségeinek kiaknézisa foglalkoztat. Mint emlékszel, ezekbil egy cik-
lusra valét 1981-es montreall kis11{tésomon is bemutattam, mér ak-
ker {gz Itﬂlvu meg, hogy bennik latom a tavlatot. E:arunﬁiéru 8T
agy olyan rntﬁnﬁrad, amelyet milvészetileg szeddig nemigen aiméAztak
ki, Ds egyiltaldn: egy {:1g—vﬁrig mai kifejezfeszkizril van szd,
amelynek nyelvi-kifejezésbeli problematikijét még sokélg tovébb le-
het vinni. Ugy néz ki, hogy még ebben az évben &ndlld wisl1{téson
mutatom be Sket Zhgrébban, uthna pedig kitetbe gyigtim Sket és ki-
adatom annél & kisdénéd, amelylk a Postry-t is megjelentetts. Elmé-
leti-kritiksi tevékenységemrSl cssek annyit, hogy tanulmanykitetenm
is delgozom, amelynek nunt:n{nn Hﬁiinzut i milvéezetek, s olysn al-
kotékat thrgyalok bemne, mint Malevies, Duchamp, Blﬂ%:u. Cavellini
sth.

?.
Egzisztencifm hiitnu{tiﬂl rdekében tordelésszerkesztld vagyok ez
itteni magyar napilepnél, s erdmtil &s 1d8mtS51 figgden kritikad te-

vékenyeéggel foglalkozom tiaztnlntﬂfjlsan. Hivetalossn mint {ré va=
gyok szémontartve, ugyanis tagja vagyok asz fr&asﬁ1nta£gnnk.

8. o
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9.
Hem. Meg sem probaltam. Pedig azt hallottam, hogy a szamartivistil
is lehet dilizni, kdzben ott &ktelenkedik mindegyik Arokparton.

1GI

Tagja voltam a Jugoszliv Eommmista Pértnak gimnazista koromban ké-
bé hérom évig. Amikor leérettnégizrtem, a kinyvecskét postén vissza-
kKildtem a gimiigazgatinak, Talin ez volt elsd mail art akeifm.

1l.

iz sdott kSriilményekbSl igyekszem Kibdzni a meximflis mozghslehetd-
séget. Hogy ez nem mindig sikeriil, talén inkébb alkati sdottsigedim-
mal lngzlrﬁthatﬁ; hogy tudniillik nem mindig tudok binni a kiilonbo-
25 profild emberekkel, illetve nincs tiirelmem azokhoz az emberekhez,
alikrél dgy vélem, hogy eleve kiviil vannak az Altalam képviselt men-
t4lis é8 szenzibllis folyamatikon.

12. Igen, t8ként sajét mmkisségomban szerstnék minél tobb redily-
14is vhltozést, De shhez talén tEbbat kellene taldlkoznunk.

13.

Hun_ugﬁ&rtalnﬁun, Nem vagyok doktrinér ember, akinek megvannak a
sajit megrigzitt nézetel, ual:uﬂ % mindig igyekszik batartani és
véghezvinni. fgf ven oz & falakkal is: néha fehér, iires falak kizé
E{Tﬁnkn:nm, néha képekkel, térgyakkal teli falfeliiletekre vAgyom.
?al&aaihﬁ hét, hogy az &letben bizonyos foki flexibilitésra van
ssiikségem, hemﬁiak kérnyegetemrs, hanem magamra vald telkintettel is.
Srobdm falén jelenleg hat szi{nes xerox ftigx és egy vhszon figg,
amit Moondogtfl kaptam momtreali tartégkodésom idején. Nem mintha
nam lenne mit a falakra rakmom, de valahogy mindig meg kell hogy
érjen & helyzet ahhoz, hogy meg legyen & kivetkerd kariks...

: 14,

Az flmok perifédusonként, knnpﬁnsrﬂarﬁkn tirnek rém. Legtibbet a pu-
berthsban &s gimnazista koromban dlmodtam. Mindig 1dozott valaki,
aki nlgl ogak ﬂﬁy tuﬂiﬂn elmensekiilni, hogy megtanultam refiilni. Es
2 rupﬁlﬁankggiat éveken A% tartott; aldrenyijtott karckkal szeltem
a levegSt. Aztén voltak erotikus &lmok, utazis-almok, .'..a‘w:i:r1.uw-u511:|||:n15.I

1—
rossz emlékekkel, 1a1kiismarat£uiﬁaliankkal, lesiilésekkel a tabla
elitt. Sokszor &lmodtam, hogy focista vagyok, 8 én rdgom a ddntd
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g61lt. Mostandban az &lmok meglehetSsen elkeriilnek, csak fekszek és
kelek, 8 kizte semmi, legfeljebb a fiam ébreazt fel, hogy azomjas
vagy pisilnie kell. :

15. "Bzombathy Axt dq_hﬂttar than others".

16,

Lehetaéges. Mindenképpen benne van annek @ lehetSsége, hogy Altala
== Epusztén a név fltal is — tovabbvigyen individuilis mitolégidm
bizonyes vonatkozésailt. Mint tudod, nilvészd Adlnevem Art Lover, ami
azt jelenti, nem tartom magam nﬁ%&annnk, illetve nem tartok igényt
8z olyan u3¥6551 Tangra, amivel a térsadalmi konvencidk ruhézzik fef
& hév, illetve rang viselSit. En wvalahol ott vagyok a mivészet ki-
riil, a md#ﬁﬂl&t kontextusiban, & ez & hely ahol vagyok talén t5bb,
talin kevesebb annél, amit mﬁ%ﬁaaatnuk nevesiink.

Masrészt kKldolgoztam egy olyan pecaétemblémit, amelyben a "Szomba-
thy Art" kiilonbdzd jelentéstoldalékokat kap, pl.: "Szombathy Art.
Think of it a® a steam bath. it home", "Coffee, tea or Szombathy
Art?", "Szombathy Art the best. Unbeleievable", "Szombathy Art in
America™ gtb. Ezeket a rakl&nfnﬁ’ﬂzﬁvagﬂkut f8ként a8 mail artban
basznéltam, ellenben alapjét is képezhetik mindannak, ami miatt fi-
amnak az Art nevet adtam.

17.

Ha J61 emlékszem, Magyarorszégon, Kenadiban éa Csehszlovéldéban Jér-
tam. Ezek természetesen nem turistautazésok voltak, hanem bardti
kapcsolatfelvételek és knpnaelntigz}ésuk, illetve milvészeti ind{té-
il latogatésok. Talén hangsfilyoznok is felesleges, hogy baritaim
kiiziil is valamennyi foglalkozik bizonyos nﬂvész&ti, illetve allesn-
nﬂvﬁa:uti aktivitassal. '

18,

Ha @ mostani idSseket &s hibdikat mérlegelem, ekkor azt mondom, hogy
ne tovabb az Gtvemnél {hm pont 2ooo=ben lenne; mily Eyﬁnrﬁrg détum,
illetve &vs:&m). Akkor t4n még lesz annyi kunﬂfﬁién, hogy negyven-
nek nézzek ki, s valdjdban Iinta%ihn bhalnék meg, nem terhalnék ma-
gammal senkit., Ha viszont sziilefm életkorat orokiltem, akkor rafiz-
tam, talén a hetvenet i1s megérem. Minden esetre szomord lesz létni

& neoisték akkor mir igenceek megtizedelt téborét. Remélem, hogy a
kivetkez$ neolsta taldlméiny a Halhatatlanség Piruléja lesz.
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19,
Még nem. Talén ha r&ij8vik, mennyl mindent elbasztam &z &lethen. S5 ha
az & bizonyos pirula sem lesz még meg...

20.

Latni littem, de nem érintettem. 1974-ben, smikor az Yjvidélkd klini-
ka szemészeti osztilyan fekiidtem belsd szemgyulladéissal, kedvenc na-
pl szbrakozésom az volt, bhogy a kriminoldgial csztaly racscs abla-
kén &t belestsm a boncterambe. Aztén 4-5 évasen részt vettem falusi
nagy temetéseken, egyszer elittem szigerték le a koporsét. A gimi-
ben a képzdmiivészet szakos tanérom felakasztotta magit, &{;;Erségat
Alltam a képolniban a ravatala mellett. E&t éve temettilk apim any-
jat kurva februfri hideghen, belémfagytak a kinnyek = szabadkei te-
metSben. Mintha aludt volna 87 édvesen, az arca kisaé beesett. Egy-
szer a szabadkei lévergenytéren focizés kizben egy férfi tetemére
bukkantunk, aki -- mint kitudddott —- ﬁgy halt meg, hogy meggyulladt
benne a pAlinka.

21.

Bennem még nem égett pélinka, csak a szerelem és s baratsag tiize.
Szeretek tiimet rakmi, tiizet gyditani. Nemcsak hcgréﬁ% gli persze.

A tﬂ: nemcasak az emfsztés Jelképe, hanem a vAltozésé, a mozgdsé.
Kiiléndsen az okor oromet, ¥m amikor idejét mdlt, haszontalan dolgok
potencidlis energiédja keriil vissza a természetbe, az Oal elemek ki-
zh.

224

Nem, 85t sziileimet is “magtérftﬂttam“ vagy hisz évvel ezeldtt. Am{g
falun &1 az ember, addig a vallés —— legaldbbis kiilsdleg -- kitele-
z5 wvalami, egy konvencif, ami mésok miatt wvan, nem pedig az ember-
ért magdért. Fn példéul rendszeresen jértam vasirnapi iskoliba a re-
formétus templomba, de & templomhoz oly médon iz kitldtem — 8 es
egy &letre megmarsd bennem —-, hogy rengeteget jartunk & templom-
kertbe jétszani; a harangosd fifwval barftkoztam, s rendszerint mi
gyerekek Jirtunk harangozni. A tempSlhtorony killémds vilég, egyszer-
re vonzd és f&lelmetes. Oda Jértumk cigizni, messzelétdznl. Az enyém
a nagyharang volt, & harangozd fi4é pedig a ki;épaﬁ, mert annak kis-
gé lusta volt az tSje és nem volt vele kinnyu bénni. Haldlesetkor,

¢uand{tiﬂknr bér tokot hdstunk as itSkra, hogy a bharang tompa heng-
ot adjon. A tokokat apam kﬁa:{tatta, gkl ott falun aafjgwﬁrtb volt.
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Amikor t{z éves koromban virosba k8ltSsztiink, szémomra a templom és
ar egyhéz varhrsa lasssnként elillant. Eleinte bazudtam, hogy jérok
hikBanra, késSbb pedig mér sziileim is beléttidk, hogy az egésznek
nincs sck értelme.

23.

ESnnyebbet is kérdezhettél volna. Inké&bb érzem, mint tudom. Minimum
olyan képesség kell hozzé, hogy az ember mindig az djat skerja é&s
képes legyen & permenens valtosésra. A neoista s mimdennapok forra-
dalméra, akl azért tudatéban ven 8 torténelmi dialektikinak is. A
neoisténdl kifejezett az individuilis mitoligia megvalés{téssra valé
tirekvéa. A neolsta a lntﬁﬁt szenzibilithsokat iz modern forméban
oldja fel s ssintetizélja. Jéképd, megnyers, optimista, Kell ennél
tobb?

24,

Hem hiszem, hogy van n:flt ellenségem. Inkébb burkelt, aki olysn ér-
telemben &xrt, hogy pnsszfv marad, amikor segithetne, Tehét nem ront

2 helyzetemen, de mem is tesz semmit a jnv{tﬁsﬁért, bAr mbédjéban len-
ne neki.

25, v,

A rovarokat nem azimktra néhény tucat békét perittyhztam a mésvilag-
ra, aztén egy beteg meoskit akartam eltenni 1ib alél, de eliszkolt
aﬁl:as koponyacsonttoréssel. Nem volt valami kellemes érséa.fﬂint
ahogy az sem, amikor anyimmal ketten akartunk levagni egy Iéﬁia disz-
nét. Senogy sem tudtuk eltaldlni a torkét, mér dssze-vissza farig-
csfltuk a nyakét, az pedig felugrott és vért spriccelve fosze-vissza
rohangélt az udvarban.

26.
Inkébb ne kelljen. Mert akkor mér nektek is kéeziilddnttik kell oda-

at.

E?l
F5leg a sajtébdl &8 kBoyvekbSl t&jékozddon, bAr mAr néhany éve nines

kinyvbehozatal, se folybirat. Egyre nehezabb thjékozrddni. Senkl sem
mondja, hogy ne kommunik&lj a viléggal, csak épp & posta is oly dra-
ga, hogy a postai kapcsolatokat nem lehet s k{vént szinten tartani,
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kiildnben komolyan veszélyeztetik az egzisztencifdat. Senkd sem mond-
ja, ne utezz killfdldre, csak éppen letétet kell az Allammak fizetmi,
ami az A%tlag havi kereset egy harmada. Senkl sem korlatozza a sza-
haﬂ_a&gnd@ névleg, csak éppen a zsebed mélyére nydlnak, amikor és
ahol csak tehetik. Ez pedig elsg ahhoz, hogy elszigeteljensk,

28,

Ha nﬁEDﬂZLr mennék Kanaddba, aokkor mar tgﬁn&m mi vér rém &s jobban
fol tudnék késziilni ilyen vonatkozdsban is., fgy —- itt &s most —-
nehéz érdemlegeaen véalaszolnom, mert mindez fizikailag oly tavol
egik t5lem.

(EQEﬁ oktéberében

29,
Tébbet alkotni, t5bbet utazni, tobbet szeretni, tdbbet &lni. Igazi
neoisténak lenni. Es megmaradni Mivészet Kedveldnek.

30,
Mésok wvére.




