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Marinetti: Zang Tumb Tumb, 1814. Cover for his
novel/poem describing the siege of Adrianopoli
in the Balkan War, which he witnessed. It was
Marinetti's most sustained work in his new
approach to words and type. As an extended
narrative piece, not everything lends itself to
the kinds of enhanced typographic treatment
he and his fellow Futurists evolved later. The
typographic variations here sometimes seem to
achieve little except visual excitement. Unlike in

many later examples, the text is generally linear,

even if normal grammar and syntax are
ignored. The unusually wide word-spacing is
intrinsic to the staccato effect, and allows the
reader to accept the often disjointed lines and
large gaps as a natural form of punctuation.
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- Nessuna poesia prima di

in
nalmente
- finalmente

3%

(orrezione
di bozze -+ desiderf
in velocita

noi

~ colla nostra immaginazione senza fili parole
fibertd vivaaaaARR il

FUTURISMO  fi-

finalmente  finalmente  finalmente

FINALMENTE

| roESIA NASCERkE

treno treno treno treno teen tron

tron tron (ponte [di ferro: tatatluuun~
- tlin) sssssssiil ssiissil ssiisssseiiil

treno treno febbre del mio

Above. Page from Zang Tumb Tumb. At last

poetry is being born (nascere). The passage
of a train is conveyed in onomatopoeia as it
crosses an iron bridge (ponte di ferro) and

continues on its way.
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treno  exXpress-exXpress-expressssssss  press-press ferry-boat-balena partenza della
Press - Press- press - press- press - press - press- press. stazione  galleggiante solidita |
press-press-pressssssss  punzecchiato  dal  sale dei mare di  quercia  piallata

marino aromatizzato  dagli aranci cercare mare e venti-

mare  mare  balzare  balzare  rotaie ot lazione (INSENSIBILE QUOGTIDIANO METODICO

titaie  balzare  roooooottttaie  ronoonooottaie SR LA R O R SR LML S R PR £ 2 )

(GOLOSG SALATO PURPUREOQ FALOTICO INE SITLGLIATY ARSI 6 R RD CLAI a5kl

VITABILE INCLINATO IMPONDERABILE FR4 SREAD) accensione di un  ve-

GILE DANZANTE CALAMITATO)  spieghen liere = lampada a petrolio <= 12 para-

queste parole voglio dire che cielo mare lumi bianchi < tappeto verde == cerchio

montagne  sono  golosi  salati purpurei ecc. o Solitudine  serenita famiglia

e che 0 sono goloso salate purpureo ecc. metodo  d'un  secondo veliero prua lavorare

o cid fuori di me ma anmehe m O 0o il metallo del mare

me (otalid simultaneitd sintesi assoluta =m0 i schiuma abbassarsi della tempera-

superioritt  della mia poesia su tutte l U@ = 3 ventagli al disopra dei  Monti

altre stop Villa San Giovanni Calabri  cazzzzzzumrRRRRO LENTO 1¥DUL-
B~ GENTE |

cattura == pesca =i ingoiamento SCETTICO)

del ireno-pescecarie immagliario spingerio nel Wacerie di  Messina nello stretto

The train carries on. There is a synthesis
between the surroundings and the writer
{anche in me). The train runs onto a ferry
boat, and there are descriptions of the
scene in the Straits of Messina. ‘Lighting

of a sailing boat = kerosene lamp + 12 white
shades + green carpet + circle/of solitude
family serenity/method of a second sailing
boat's bow turns metal on a lathe/foam
shavings ..." As with several Futurist poems,
synaesthesia plays an important role. Not
only is there an onomatopoetic concordance
between the word, its sound and (in the
Futurist manner) its appearance, but texts
often (as here) describe a simultaneous
encounter of all the five senses, with nature
and mechanical objects becoming one.
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Marinetti: Zang Tumb Tumb (continued)
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121}

punto  debole

Marasch

importante contro

obbisttivo  bulgaro
ministro della guerra infor-

mato  dall’ambasciata  turca

Turchia

|
pr ( di Parigl che esercito serbo
) rinforzare  Bulgari  davanti
mm’ } Adrianopoli potere  usurpato
semea fili ( dal  Giovani Turchi ladri
‘ assassini smembramento della

impassibilitd  solare di  Sciukri Pascid  sup-
plicazionl  di  8.000 affamati
toum txa txu Colpi
forni negozi  vuotati

toumtoume

d’ascia  assalto  ai

mm zucchero 20 fr. al Kg.
W fi riso 2 fr. BO » »
) petrolio 25 fr. al bidone
“n, |
sale 18 fr. g Kg.

The image is of a Turkish captive balloon.

A message is sent by wireless (per telegrafo.
TSF = Telegraphie Sans Fils, or wireless
telegraphy). As bakeries are attacked
toumtoumtoum tza tzu (colpi d’ascia = axe
blows) prices rise (prezzi aumentati): sugar,
rice, oil, salt.



22

TUTTE (300) TuTTI {200

TUTTE {100)
i e ] i 3 OBICH

tabied

BODOOOOOMBAAAARDAMENTO o
BOOODOMBOODOOMBAKAAARDARAMENTO s oBia

dore P

The soldiers attack, there s a bombardmaent
The seunds are reproduced and the shethng s
mcheated (o shellsy As witho the corbie
tan jotnney. onomatopactic devices are
exponed
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The next three examples, collages of type,
pieces of print and drawn forms, are effectively
abstract paintings, and as such are almost
unique in Futurist typographic work. The fourth
design is more characteristic in its attempt

to tell a story both visually and in words.

Such integration of the two languages makes
them more effective than they would be
individually; a fundamental tenet of Futurist
typography. All four designs are fold-outs
appearing in Marinetti's book Les Mots en
fiberté futuristes, 1919.

mocastnnar  fralingaren  don)
donl donl X x <+ X vronkap
vionkap X X X X X angold
angoll angold angolin veonksp
<+ diraor diranku falasb fala-

h)
sbhh falasd picpic m}\A}\
- viamelokrnu  bimbim
3 nl'lu-r: === 4 =

rumd - viar  viar | viar

Marinetti: Apres fa Marne, Joffre visita le front
en auto. {After the Marne, Joffre toured the front
by car). The original title of ‘Montagnes +
vallées + routes + Joffre’ suggests the content
more effectively, with its twisting route amongst
mountains, valleys and battlefields. Sounds of
the car as well as the fighting are incorporated
into the design.
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Marinetti: Une Assemblée tumultueuse.

(A tumultuous assembly.) Not literally readable;
possibly a depiction of a political rally, or a
celebration of the end of the war. its subtitie

is ‘Numerical assembly, so perhaps it means
nothing at ail. The design should be viewed
horizontally.
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Marinetti: Le son. couchee dans son it elfe
relisait la lettre de son artifleur au front. (Al
night lying m hed, she teceads the letter from
her gunner at the front) The violent design
evokes the hattle (by the river Isonzo)
deseribed by her gunner in the letter. anc
contrasts it with her form. bottom right. The
wniting top night reads: 't received your hook
while | was bombarding Monte Cuceo. There
is simultaneity of action: soldier at the
front/woman in hed



Bataille a 9 étages

ou Mont Altissimo

3000 meétres

reree aéroplane  anlrichien = balles  «iffantes == cerf volanl ~f vacarme d'enfants

ironie  logéreté  beoles

liygitniques sur les lerrasses gralle-ciels

cimes  ensoleillées

2800 motres

réelames  lumineuses  de 1 Halie

canonnade de 149 invisibles
sur des ponts aériens et
fatatité  des rails
chagque 27 secondes

2070 motres

Alpini védette

==  hadigeonneurs

Pt

1800 matros
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1190 métires

bataille éleclorale
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convergeant &
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de
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fragifes
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fronlon des gratte-ciels
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%,

mésanges == rouluritres
vanitle

sensibiliié  dune

le bariolage des

prospectus  de Vautomme ronces  giflantes le

capitaine emande 20 hommes vite descendong

glissades  on  tombe cul-par-d s-thte  tinntiont %

de gamelles gourdes hatonmetles 5'0

Y
800 métres ,ic pam pam épitalion  dincendie ﬁé

TOTAL: TOUM TOUM r‘,o\lrhe?\‘nus rest e Brinn qui lir‘e /)4
— ssssrrrrappnells., PIINGL ssserrozit it ot PAAC %
METALLIQUE = explosion dun gazomdire & droite 4

MATHEMATIQUE. candidat autrichien fichu

LASTIQUE : .

5:)?}&[3[ les pompiers reviennent

VICTORIELX B0 métres aucuille tapie  Zx viande
QUOTIDIEN ette

ITALIEN k)

incendie  dompié

ey de femime 2 lerpilleurs
veilleuses  de

de  réflectenrs =

Iranchées de Dosso Casine ¢ Alhissimos
27 Oclohre 1915

Marinetti: Bataille 4 9 étages. (9-storied battle).
The design depicts mountain peaks. the vailey
and the lake, and the heights at which various
activities occurred. (At 800 metres: ‘pic pam
pam blaze crackling toum toum get down it's
Brion firing ssssrrrrappnell .. piling ... sssrir zit
zit zit paac = gas tank exploding on the right/

30 matres LAC DE GARDE

vave-égoul  des  montaghes parx  nnsialyie
ciel  fombé amour  ferasé  sous
Vinsurrection  lolle  des  pontagnes inluristes

fopopope de canot awlomobile == naufrage d'un

moustachus
la  Madone

Austrian candidate done for/blaze tamed/the
firemen return’) An almost identical version
appeared in 1916 (both describe events at Mt
Altissimo during 25 October 1915). it has much
in common with other work by Marinetti of
about the same date and reproduced in Litala
Futurista.
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wanuHapOH
HeprxKanuuap0
uceatblit 3anbpupy xnit
Bakpy rxOxmnait

ab¥Yayun haOugmm

Tnuw,HA

sanmupuaYxsit avevtV rvenV xveviiiy
MXVMTV pVvaikV avMAvBAVEAVULIvE TV
cVpnvov 6Vuimy
XTvavitV TkvarvtV Tvnvr\/
UXVHVKPVXY MTVTV
dvaavbVrvriry
*xvxv HvBvexV

4iAVur dvdvexVv
HinxvmvutbvexV t

pvBV cv HVKV
nv4isvV uisVv

qiq1rv
6vbvHAVEV
xvauvpvdveuVv
KV prv nuv
MBUBXV SV KvrvdV
61V 6vrbviaV

Zdanevich: Le-Dantyu as a Beacon, 1923.
Punctuation is omitted throughout the play. and
all speakers’ names are shown in the margins.
The bottom line on page 10 is spoken by
Kaziain (the Host). He usually speaks in non-
zaum Russian with the stressed vowel and
sometimes a consonarit in bold. Here, the line
reads vaimja boga (in the name of God).
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MAMKH TPYR Epnu

cacaActa

sy Esisiitn oyio08ls ns mepunynOgka
smel0 auitk anshio En Os #tH
uylOsiso ssilifin yE 100F

Ssuost moanlO yawall awké
wstEftusin anysisils yitusiiuSls 1010 Mo

noéosak yoéwélo anlfls uséswnd ayomoE
uylOsisi oyiosWs funitnsinE yiowoy$
autoonsitO 1ostewsiBsie nsiniol snoShoio anywE
wanAsa yusaHs susiwEe wouslOw
Hawyssinasion wsensteyoitna Eee sinooususensts

Kyg Caﬁ I ’bJ] IOMACH K  cmogua

esncuknn sankcen
uycsian panSicuns
cEpuinn cHcen
Al
ul caHb cyiETtam
nyxuplOcait mamOnben
ceblenen cBETHi

Elt nOfCa

nmﬂka xspﬂha q;wﬂl(a xapan Pk
H

rY ny ay ]
YHY TVvTY skywy

On page 11 the first speaker uses only
vowels (his Russian first line translates as
rationarar). The second speaker hisses and lisps.
The third speaker has the name of a bird. and
imitates its sound with clicks (indicated by the
three shaded characters).
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Zdanevich: Le-Dantyu as a Beacon {continued)
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vknvmuvaasP

The first speaker, the Spirit, uses only
consonants. The use of printers’ ornaments
to make up letters seems to be for purely
visual effect.



; nE. e uspunynOdxa

cyxEpsis. rpOnca cun()qnfa
xEpuk. x80nc kapaa Lk
- 1 muxMpcen. HapOwxar manuuapOu
» xuxMpe.  ckOxa B MKAIUHAP °H
Tpyn Epnu
uE. u3. o cabOpax

sEcura. md cuka. rOnca
sEpuk. w3 pux. riOnc.
BYpnu. 3awd puil. rrApda
» BYpns. nmblpan. jgAcr

I HA

2 HACTHKa

3 CTBIKAM. Ir. If

{4 kacruidusd

5 CTLIHYSIM

I bl bl

2 pblkacu. Bblkacu

3 pblkam. 6blkam. v. 1
4 poixOnus. 6abAru

5 wxOpy. BaBAK

On page 17 the five voices of the chorus are
numbered. Larger letters lined up vertically
within the lines are sounded simuitaneously.
The typography reads like an orchestral score,
with voices entering polyphonically or together
as a chord. Voice 3 makes tongue clicks in the
third and fourth grouping. Voice 1 is the vowel
speaker. Voice 2 the lisper, Voices 4 and 5. with
names deriving from rude words, speak in a
coarse language (mostly zaum).
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Zdanevich:

54

xasfiny

Le-Dantyu as a Beacon (continued)

The whole of page 20 consists of two Russian
(non-zaum) words spoken by the Host. The first
(staggered on the left) reads sviatogo (of the
holy). The second (falling down the right-hand
side) reads zaperidukhiaia (spirit). Here the
largest letter is the stressed vowel, but in
sviatogo it is possibly a purely visual effect.
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(LI "N N}

o W R -

a0s. nlou. 1WA mepuanynOdra

cacOda. nlOca. 6abAca canOgra
1¢Od. HiOx. 6ACK. Ir Kapan [sK
xbpu30¢. nutirbuOusit, UyKAC manuuapOx
psa60da. xanlOuan. wxAca DD HOKATTHHAP 1
Tpyn Epnst
cabOpam
bibls. eEwo. HAH
BBl XAca. #w3Acs.,  wackAca
B blxbis. HKIPTh. NACK. Iy

Bbhbxeipu.  ceEpds. KHyTAC]
Bbl XKbIH. XbAEOBIHE. NUTAMKA
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I uualnps

2 nups. npsl

3 nps. cpA

4 ups. MBp S

5 upsi. THp

& i $p s
b xuuuxSximcus, usansinbg
.l “pr .y .
- HHH . ks, EHIZHTNNTRTE ITTN
‘: AHI. CH, BaWuL.  calu,
. WHH XbHS . BiUHL.  gualng,
5 -
2 Hud. HeHHA. B ML, Kbt M
S .

WHH . roHsl. e, 2T
Zdanevich: Le-Dantyu as a Beacon {continued) On page 28 there is a six-part ensemble, with
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no characters specified. On page 29 the first
tine, patretkagzhyvor, is the lifelike portrait
entering then speaking. The second speaker,
piridvizhnik, is the realist painter, characterised
by lisping sounds.
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au3anOm wapbluexy L pbik ypdk
nanyl110v xapuHsxY apblx yPAx

arh b K™
raauBHpb uuCaan

0ii fan,BAqL
Oii ckaky JOra raHwowAus

Ty xShinaist 516y x e
nunHE'um ypis

6plOnsca momwpHad sapup Laus moGakira xbnuka
»vxﬂub kanutiO g

PCIHTX
M,PK,

mAnuxATa s Ars swouslias nblnka mumidcwka

# morankx
“ nulo Hb Aastpas

xazfuu

AesaEnug 3

narspEr
KarssiBO#H

uupHABFRBHMK
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Huuu

cH 3b13st
cnUsHb, 1. UL ¥
¢ 3K
6l auna
nunMsuya
fulbkoia

4

yuOcaua

-1 O Wb W DO e

Zdanevich: Le-Dantyu as a Beacon (continued) The seven-voice ensemble includes Voice 3.
the tongue clicker. On page 35 the consonant-
speaking spirit speaks in decorative letters,
building up to the entrance of Lidantit
(Le-Dantyu).
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CXVXVIHHVX MVMXVIVC 75 Y

cevinVp ¢vovpraivn YV
FLUNVET CTVXaVX vV V
nvimvpV crpvkpVx YV
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pudh 6askOnb nacanUd wanypp

BHCKAMT unHuMIH Ky axE#
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sepEHUA 4
anspHAYXa#

3

xassinn

w6 1EHUR 5
auaantio
naappafinua
num blT
310xai
natwpET
mitnaxOmwa#

xXassiun
wepaknus 6

narepET
sunaxOman
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Zdanevich: Le-Dantyu as a Beacon {continued)
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xannOn. mamAdcall. kgEftnuns. slima

nOn, mamAdc.

ursHHAHL. 3Kn

cuca KYuaa. haOde. xky6ubAxas

CHCAK.

BaOd. kyGHm

auntanOn. wHYHuH. atVera. kay¢seEn

NUATYX.

WHYH., xp¥ere.  ayncAHb

3vanxa HA

BIaXAHB

x0nxa. 3acnAdca. murAmaxaH. 3Y3a
x0axy. sarpnfidpc. murAmak., 3¥c¢

rudcanMs. weBEma. nOXBHAKDYA. XauAHa

$cAub,

nEn. 6a0xbHI0. xaf¥c¢

packpEman.
narspEr
manaxOalt

nAcraua

cabOpam

4

Page 43 has a duet between the resurrected
woman and Unlike portrait.
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i 2 6 XAHTYpIo 100KOBY NHKbI bl
s #3umu nEpbu mEpnait kbu
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1 oy .
fea o Wik .. Pyka.;
i Kar#usOii Sxapu kAuuxu TpAxapu

| : TEcty uEern BEcTH 6upEcru
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R Exvuaxa uE a
e uEka cyuFxa

3550 PAUHKM KAuMKH 6Aunkn KOka

l Y ’; |

i ;,‘,"“y;‘"ﬂ""“ ﬂﬂ XOaHbI cTABST
1 . =z

|

" narpEr xbl #x0 xv
i wbll 0 w¥m
YE auE mylOm
$bl kO KPYMm
eblm 830mM BYM

YHHmTOKART

natspEr MEp MOc mVm

 xankuBO# 6blp 60 36Vm

Zdanevich: Le-Dantyu as a Beacon (continued) On page 46, Unlike kills Likeness with
menacing sounds, an extra loud M signifying
the end. Much of the smaller type indicates
sound poetry or nonsense noises (zhy zho
zhum/fy kfo kfum/vy vom vum/mer mos
mum/byf bo zbum).
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Ky HUA  aesaEnun 10
Kyn packpEuwas

ronam ACKPA

A
26 V4
gaP |
smaJIAuua

nEraw uEny ¢ nEpw
#blnansio ¢pAuait Epio —

ALH Ir

pY awb py4i0 nspunynOdra

duraszHr
VK MOK  uunaxOxait

agsaEHun 12
I I Eplo BackpEmas
cunObra
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6YK 60K  uunaxOsaii
AassAEHuA 13
sackpEwas
Epro xapan Ex
- - rapu¥yYur
Y#t KOK  uumaxOsxait
assaEnun 14
Epw BackpEmas
wanudaapOH
BAnuBauna
I nYK 10K uunaxOait
AevaEnun 15 !
Epio BackpEwas |
ITBPHANUHAD o ]
‘ ’ nep Er f
I I Vit ncOK  yunaxOswait

P —
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E 6n¥eu
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Zdanevich: Le-Dantyu as a Beacon {continued)
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uckpOsnan y6Hilcra  xaasinn
aesaEnus 19
naxaus6A  nmpasTio
sarYub upirasEdl

anaxblps

5pal 3a3AK - \

dupsinait maulOk
cEwth 3arO#f
6yxapblds
Kblif puyHAM meMaxy
musEl G6anasOpsb
cplOit tabausl kagr¥x '
pOitka ayxblr paku - s1
ranpKEsHa

unn¥Yxy kOt pyGAXyHH
rblers tatapbluio sekH
asirysOub MpickapM
xany GaraEnnuxu

Mcﬂ Bbl
nasaE# ¢apOum cuinaxkA
6pblmb kaxkauOc 3l0Tail xbpEd

s, Mm - |

On page 50, the bottom line of large letters

(= stop) interrupts the flow of the text. On

page 51, the shading lines at the bottom of the
lowest line of type may indicate a pitch change,
or simply be part of the decorative type. Large
letters on this spread are created not only from
printers’ ornaments but also from units of rules
and borders. See also the previous spread, and
elsewhere.
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xasHuu

narepEr
HrnaxOwak
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KcAusilt wouMEy cYe caul
wenuaft 6v1Ey HIOC HioxbYmM
npAusi
3aymy i

*Pb kC

UYKApbL nycAm
WaxkagAm
CXynA
AbsAY

52 ﬁaﬂx

Zdanevich: Le-Dantyu as a Beacon (continued) The large ‘created’ letters at the top may be
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intended to be spoken louder. The bottom line
says ‘DaDa’ (da = yes). On page 53 the large
decorative T perhaps refers to the Firebird. The
words here suggest beauty and resurrection,
The differing typography is not used to indicate
pitch or dynamics: Zdanevich had a system of
vertical and horizontal lines to suggest these.
but they are omitted in this edition,
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Zdanevich: Le-Dantyu as a Beacon (continued) On page 60 is an eleven-part ensemble, like a I
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polyphonic chorus, to celebrate the end of the
play. It is composed of a trio of the living and
an octet of the dead, including a guintet of the
ugly realism-loving women. Page 61 reads
kantsomkantsof (as pronounced); usually
written kontson kontsov. It plays on the
expression kontse kontsoy meaning ‘in the end’
In the bottom right margin is the publishing
detail ‘Paris 1922’
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