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Editors’ Note

You are looking at our fourth print issue. As usual, it's well-traveled and globally
distributed. This time the issue is in both English and French because Bamako is
one of its first stops. C& is proud to be this year’s media partner of the 10th
Bamako Encounters — African Biennale of Photography. This is its first edition
since 2011, after which the political situation in Mali put the renowned
photography biennale on hold.

But it is not the only important biennale kicking off in the coming weeks. The
comparatively young Lubumbashi Biennale in the Democratic Republic of the
Congo is presenting its fourth edition. Meanwhile, the Biennale Jogja will be
starting up in Indonesia with the theme of “Hacking Conflicts: Indonesia Meets
Nigeria.” In anticipation of this print edition, we met with its director, Alia
Swastika. “For the third time now, we are working in partnership with another
equatorial country. This year’s partner country is Nigeria. With this concept, we
are striving not to follow the mainstream... but instead to cultivate closeness with
places that share similar histories and, above all, a common spirit.”

If Alia Swastika is concerned with finding an axis outside Western dominance,
this issue is focused on yet another axis: between the past and the present. On
contemporaryand.com, we've made a routine of this act of retrospection in our
column “Looking Back,” which examines the meeting point between the past
and present and the realization that art from African perspectives has been
“contemporary” for just as long as art from other scenes with their own manifold
histories.

This deliberate act of looking back is a recurring motif in this issue’s features,
coverage, and interviews. The artist Lebohang Kganye, born in 1990s
Johannesburg, re-examines her own family history, dressing up as the lead

role of her grandfather. The curator Patrick Mudekereza traveled to Basel,
Switzerland to view the work of the Congolese painter Djilatendo, who died

in 1960, leaving behind an abstract oeuvre that extends into the present with
well-entitled confidence. Our young author Madonna Hernandez takes a closer
look at the show “Presente: The Young Lords in New York” giving us a moment to
remember a political movement aligned with the Black Panthers. Along similar
lines, the theme of this year’s biennale in Bamako, Telling Time, revolves around
the notion of a continuous connection from past to present to future. In an
interview, the curator Bisi Silva explains why.

The London-based graphic designer Yemi Awosile was responsible for this issue’s
unique look. And beyond the magazine, a brand-new C& tote bag showcases
the fabulous outcome of her ideas, depicting a gentle wave gradually
gathering force. A shape that, to Awosile’s mind, captures the perfect meeting
point between past and present.
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INTERVIEW

THE LINE BETWEEN ANALYSIS
AND INSULT

Andeel, one of Egypt’s foremost political cartoonists, talks
about his early suspicion of art, having strong opinions,
and the uses of satire in his country’s post-Mubarak era

By Jenifer Evans

Egyptian cartoonist, scriptwriter, culture critic, podcast creator, and artist
Andeel was born in the northern delta city of Kafr al-Sheikh in 1986. He
moved to Cairo and became a professional cartoonist as a teenager,
working for various national newspapers. He has since co-founded Tok
Tok, a comics quarterly, and launched the podcast Radio Kafr al-Sheikh
al-Habeeba. He now works for online media platform Mada Masr, and
the first film he has written as sole author, Zombie Go Zombie, is about to
go into production. Jenifer Evans is the culture editor at Mada Masr and
co-founder of artist-run space Nile Sunset Annex. Andeel is her husband.

Jenifer Evans: Sometimes your cartoons make a point, but sometimes
they’'re more conceptual or focus on a mood or feeling — those ones can
be a bit puzzling to editors. Can you describe your style a bit and give
an example of both types?

Andeel: Generally, my inking style or color palette gives almost all my
work a visual signature. | emphasize lines with thick strokes the same way
| do with an idea when I'm speaking, yet the shapes and masses are a
bit wobbly and badly finished like most of the things I'm surrounded by

in Egypt.

Sometimes | make predictable cartoons that react to news, like this one:

Dude 1: “You're a bunch of low-class football
supporters.”
Dude 2: “You're doormen.”

Announcement:
“A new planet similar to Earth has been

discovered

Dude 1: “Barcelona is a team of
peasants.”

Dude 2: “Real Madrid only wins by

& bribing referees.”

Andeel, originally published in Mada Masr, 2015
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And sometimes | make cartoons that open discussions people might be
unprepared for, or might not know exactly what I'm trying to say, like
this one:

Dude 1: “Those gay people are funny,
bro...”

Dude 2: “Yeah man...”

Jg> gl el
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JE: What was your model for constructing a cartoon when you started
out, and how did you develop your current process — drawing with
pencil on paper, taking a photo of the drawing with your phone, then
“inking” it in Photoshop?

and | was working with people older than me. | learned how to do
cartoons the classic way, meaning pencil on paper, then inking with a
brush or marker. We even sometimes corrected mistakes with white
correction pens, or cut and pasted parts of the drawing. The medium —
poorly printed newspapers — controlled the aesthetics a lot.
Sometimes that was exciting and sometimes boring.

A: My first job was at Al-Dostour [a privately owned national weekly],

JE: | can’t imagine you using a paintbrush!

A: | wasn't very attracted to those traditional solutions — | always
found computers a lot more exciting and empowering. In 2011 |
started using a digital drawing tablet to ink and color my work, and
it changed my style dramatically and opened new horizons. | like RGB
colors, and feel they belong to this era of history. | also like how a
computer allows me to elaborate the drawing and make decisions as |
go instead of having a strict plan | just execute.

JE: How is it different working for print and digital, which is mainly
what you do now? Does it change the way you think about the
cartoons?

A: Yes. Firstly the readership is different. Demographically,

generation-wise, and even politically. | feel freer to express myself in

a way | find more relevant, less reactionary, and more fun and playful.

Technically, online cartoons look and behave a lot like cartoons in
newspapers, but | try to push their function and to benefit as much as
possible from the new medium. Sometimes | make them extra long to
make readers scroll to the punchline, like here:

Man (at top):

“No no no no, please stop posturing! | feel the misery of
the poor just as much as you do.”

Parking assistant (below):

“Please pay me now if you're going to be here for long.”

Man (below):
“Qouuffffffff!”

Andeel, originally published in Mada Masr, 2015
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Or | play with the titles and what people expect when they open the link, like here:

SKIP TglIS AD >
2

A cartoon that won't be understood by the main character in it
Andeel, originally published in Mada Masr, 2013

“Technically, online cartoons look and behave a lot like cartoons in
newspapers, but | try to push their function and to benefit as much
as possible from the new medium. Sometimes | make them extra
long to make readers scroll to the point...”

JE: You get annoyed with European and US journalists for focusing
on the sexy issue of freedom of expression over anything else, like
the actual work you’re producing or other curtailed freedoms, like
freedom of movement. It seems ignorant at best to insistently ask you
about this when your relationship with the “West” has been
characterized — until this month and your trip to Cologne — by visa
rejections. Is there anything you wouldn’t make a cartoon about?

A: I'd find it very problematic to use the power of satire against a
group or person already oppressed or suffering. | was deeply and
ideologically in dispute with the Muslim Brotherhood when they were
in power, but felt uncomfortable making fun of them when they were
being arrested and executed left and right. | make fun of the Muslim
majority’s religiosity sometimes because of ideas | have about
organized religion as a method of advancing society, public
interpretation of morality, and collective failure, which | see a lot in the
generic Islam of Egypt (and many other Muslim-majority countries), but
I'd never make fun of Egypt’s Copts, even though they’re very similar
and would probably behave similarly if they were the majority. Right
now they’re under so much pressure | can't justify picking up on them,
like a lot of minorities in many places in the world.

JE: How does your writing, which appears on social media but also in
your work as a culture writer for Mada Masr and a writer of TV and
film scripts, complement the cartoons?

A: One thing | like about cartoons is that they work very well when
based on a strong opinion. | enjoy the fact that my work isn’t only
about being able to draw stuff. Social media has encouraged people
to express opinions and share them, so for me, it's a good chance to
start conversations about important things people don’t really want to
talk about in a society where many opinions are suppressed.

As for criticism, | think there’s a big void in culture writing in Egypt

for a lot of reasons. | try to look into what makes good works good,
and bad works bad. | find the choices and challenges artists must go
through to produce art here, navigating the economy, politics, and
major cultural complexities (identity, religion, the idea of liberty and
tolerance, etc.), very exciting. For me writing about art is a
self-teaching process — as a person who’s interested in producing art —
before it can be a discussion-opener with whoever’s interested.

JE: What about film and TV2 The first movie you've written as sole
author, an apocalyptic film set in your hometown of Kafr al-Sheikh, is
being directed by Ahmad Abdalla.

A: | think of it as a natural extension of a comedy practice. | learned a
bit about traditional scriptwriting working on little projects, and | enjoy
challenging the commercial requirements for success — decided and
enforced by a complicated network of investors, other “creatives” and
general common culture — when working in mainstream entertainment.

| love the freedom artistic creation gives you to express your deepest,
irrelevant personal issues, but sometimes really cool work can come out
of a project in which you're pretending that you're not doing that at
all.

Abdalla is a filmmaker famous for his experimental, art-prioritizing
career, but we're trying out making a movie that will hopefully — |
mean definitely — be extremely popular.

JE: You've also been going in the opposite direction — lately you've
been making forays into the contemporary art world. You've been
helping out at Nile Sunset Annex, and we invited you to do a
collaborative show with Kareem Lotfy that happened in March, the
same month your billboard collaboration with Hassan Khan was shown
at Sharjah Biennial. What are the good and bad things about doing
contemporary art stuff?
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Andeel and Hassan Khan. Is there no respect? 2 billboards, 800 cm x 225 cm each, printed cartoon.
Commissioned by Sharjah Art Foundation. Courtesy of Galerie Chantal Crousel, Paris, and the artist. Installation

view, Sharjah Biennial 12. Courtesy of the artist

A: | used to have a negative relationship with contemporary art. My
first encounter was through foreign-funded art institutions in Cairo after
| moved here. | didn’t really feel properly introduced or welcomed,
and the work | saw felt alien to me — | couldn’t relate to the language
or what was being said. Later | became friends with contemporary
artists and had interesting conversations about it. | also saw more
diverse practices, like Nile Sunset Annex, which | found a lot more
chilled and less institutionalized and nervous.

| started finding a lot of inspiration in contemporary art for other
things | produce, and then | was even tempted to try and produce my
own contributions to it. You can digest an artwork because of how it
feels or the way it has a presence, rather than an obvious point or
“message.”

Hassan knows exactly what he’s doing, and seeing his work for the first
time was one of the things that helped me reach a different
understanding of contemporary art. The stages we went through to
develop the billboards were very interesting. Even though it looks like
a piece with a very specific ideq, the conversations behind it were
sometimes enjoyably vague. We spoke about things that didn’t seem
to have any connection except through the piece. We discussed the
aesthetics and specifics, like the composition or the characters’ clothes,
as well as existential worries and fears. | remember Hassan saying:
“Children are weird, children and monkeys are weird!”

It was exciting to be collaborating with Hassan and Kareem during
the same period because they’re such different artists. While Hassan’s
work seems to be weighed with a golden scale, Kareem’s brains are
all over the place. He didn’t seem to mind what direction the work
took, yet always had a very strong response. His ability to react felt
very spontaneous and fluid, which contrasted with Hassan’s very
precise, structured relationship with the work.

C& Interview
SIS,
Drawing: A Modest Medium?
A conversation with Massinissa

Selmani. Read it at
contemporaryand.com

Kareem Lotfy and Andeel, installation shot at Nile Sunset Annex 2015.
Courtesy of the artist
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By Sean O’Toole
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The now commonplace use of color photography across
the continent was prefaced by a great deal of suspicion
and argument, and also relish

He is best known for his black-and-white portraits of Nigerian women
with elaborate sculptural hairdos, but J.D. ‘Okhai Ojeikere — or simply
“Pa” Ojeikere as he was known to his many Lagosian admirers — also
made color photographs. In 1966, while working for West Africa
Publicity Ltd., a specialist marketing company that grew out of a
colonial business offering advertising services, Ojeikere took on his first
job with Lintas, the in-house advertising department of Lever Brothers,
the British company behind the Lux soap brand.

“The company brought the first Miss Nigeria for me to photograph,”
recalled 79-year-old Ojeikere in a 2009 interview. As was already
customary in advertising, Ojeikere, who died in 2014, used color film
for the job. Color was still an expensive novelty in Nigeria at the time,
which explains what happened next. “After taking the photographs
the conventional way, which was one of my major challenges in those
days, | gave the films to my boss for processing abroad because there
was no processing lab in the country at that time,” explained Ojeikere.
When his photographs of Miss Nigeria arrived back from London,
there was a note attached: “Either [the] wrong light or film was used

for photography.” The problem, it turned out, was the lighting.
Ojeikere — who, like South African documentary photographer Santu
Mofokeng, started his professional career as a darkroom assistant

— had to swot up taking pictures in color. Afterwards, he invited Miss
Nigeria back to his studio. “I did another job which turned out to be a
good one. After that | became an adviser to other photographers.”

Ojeikere was not the only African photographer to struggle — if not
technically then at least attitudinally — with color photography. The
South African documentary photographer David Goldblatt, while
professionally competent with the medium of color, often using it for
book and magazine commissions, for decades resisted using it for his
personal work.

“One of the reasons why | didn’t persist with color in my personal
work was because it was too sweet, too colorful,” Goldblatt told me
in 2002. When he finally started exhibiting color work, around 2000,
initially at the Goodman Gallery, Goldblatt leached his photographs
of color.
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“Africa’s immersion in the fullness and complication

of the digital age is visible in the continent’s diverse

photography, most of which now uses color — without
any need for argument or grandstanding.”

The de-saturated hues of his inkjet prints on cotton paper, which by
the mid-2000s included cityscapes and rural scenes, shared greater
affinities with the desert watercolors of Adolph Jentsch and Walter
Westbrook, both celebrated for their tonally-rigid landscape studies,
than the color experiments of a younger generation of photographers
attempting to portray a newly liberated country.

“From the very beginning of photography, the rendition of lens-based
images oriented towards the grays, blacks, and whites of offset
printing,” writes Berlin-based Nigerian photographer Akinbode
Akinbiyi in Just Ask!, a 2014 book of essays on photography edited
by curator and art writer Simon Njami. According to Akinbiyi, who
began his photographic career in 1974 and continues to produce his
black-and-white street photos using a classic Rollei twin-lens reflex
camera, the bias towards black and white for serious documentary,
art, and reportage photography only began to shift in the 1970s. In
South Africa it took even longer.

While a student at the Michaelis School of Fine Art in Cape Town, the
celebrated color portraitist Zwelethu Mthethwa also worked in black
and white. Examples of this early work appeared on Okwui

Enwezor and Rory Bester’s Rise and Fall of Apartheid, an elegiac
group exhibition showcasing South Africa’s mostly black-and-white
tradition of photojournalism and documentary photography. Mthethwa,
who is currently defending a murder charge relating to the fatal
assault of a 23-year-old woman, revised his opinion of black and
white while studying for a Master’s degree at the Rochester Institute of
Technology (RIT) in the late 1980s.

“When | looked at my work that | shot before | went to the US, work

| had started back in 1984, | was shocked,” he remarked in a 2004
interview. “My work seemed to perpetuate the myth that poor people
are miserable and down-and-out.”

Mthethwa'’s decisive shift to color and rejection of the austere
naturalism deployed by earlier documentarians in producing “positive
documentation,” to borrow a phrase coined by photographer Peter
McKenzie, has become a way of theorizing aesthetics in
post-apartheid South Africa.

Color dignifies, goes the simplified version of an argument that traces
its origins back to art historian Michael Godby’s influential 1999
article in NKA, “The Drama of Color: Zwelethu Mthethwa’s Portraits.”
Not everyone agrees with the simplistic binary — that color is
progressive and black and white old-fashioned — spawned by these
academic debates, especially not Santu Mofokeng.

“I felt that my work and that of lefties, groups and archives, and other
activists and organizations, along with their efforts, were being
insulted and thrown out like so much apartheid paraphernalia and
baggage,” remarked Mofokeng in a 2014 interview. He was
addressing the valorization of color in post-liberation South African
documentary work. He explicitly took issue with Mthethwa's position,
reiterated in his self-titled 2010 monograph and in a subsequent
interview with Enwezor, as an expedient attack on a rich and varied
tradition of photography.

“I felt our efforts in fighting and agitating for apartheid to be
disbanded and abandoned were being rubbished,” stated Mofokeng.
“He [Mthethwa] appeared serendipitously when South Africa needed
a face with the developments in the country. He was rooted for by
former apartheid museum directors who were looking to legitimize
their collections and other policies, which ignored struggle images and
documentaries.”

Mikhael Subotzky and Patrick Waterhouse, View from Kensington, Ponte City,
2013. Courtesy of the artists
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Mikhael Subotzky and Patrick Waterhouse, Ponte City from Yeoville Ridge,
2008. Courtesy of the artists

For a younger generation of photographers working exclusively in
color, the pitched quality of debates around the usability and ethics
of color as a medium for serious work possesses an outdated historical
quality. Ojeikere recognized this: “We are in a jet age,” he said in

a 2013 interview. Berlin-based Akinbiyi, who was born to Nigerian
parents in England, is similarly unsentimental. “With the advent of the
digital age, color has become supreme,” he writes in Just Ask! “Black
and white is now generally seen as a throwback to a once-strong
tradition that has more or less lost its audience.”

Africa’s immersion in the fullness and complication of the digital age is
visible in the continent’s diverse photography, most of which now uses
color — without any need for argument or grandstanding. For
decorated photographers like Pieter Hugo and Mikhael Subotzky,
both from South Africa, or Edson Chagas from Angola, color is
eminently capable of describing the varied inflections of urban life on
the continent. In turn, their work has become a fertile seedbed or point
of contestation for other young photographers looking to make their
mark. And not everyone is conforming by presenting things in color.

Mikhael Subotzky and Patrick Waterhouse, Looking West, Ponte City,
Johannesburg, 2008. Courtesy of the artists

Musa N. Nxumalo and 20-year-old Lindokuhle Sobekwa, both from
Johannesburg, prefer the reduced tonal qualities of black and white.
This hasn’t limited the potential audiences for their work: Nxumalo’s
biographically-inflected portraits of young black youth, collected into
a book titled In Search Of..., was shortlisted for the 2015 First Book
Award; Sobekwa exhibited his gritty essay on Thokoza’s drug users at
the first International Photo Festival in Ghent earlier this year.

Color, while a useful optic for negotiating aspects of African photo
history, is also potentially constraining in its own way. That Thabiso
Sekgala from South Africa, Lakin Ogunbanwo from Nigeria, Filipe
Branquinho from Mozambique, Calvin Dondo from Zimbabwe, the
Paris-based Senegalese expatriate Mame-Diarra Niang, and Sammy
Baloji, who divides his time between Lubumbashi and Brussels, all shoot
in color is self-evident. This is not what connects them. Rather, it is how
they frame their restless subject: an unevenly resourced landmass with
a young and metropolitan outlook on the future.

Maputo-born Branquinho makes photos about his home city. Trained
as an architect, he grew up with the black-and-white photographs of
Ricardo Rangel and Kok Nam, distinguished Mozambican
documentarians who recorded the many joys and agonies of their
country’s painful birth. However, in his ongoing portrait essay
Occupations (201 1—present), Branquinho assumes a more formal
approach than his predecessors. Interested not only in showing what
work people do in Maputo but also where they do it, his color
portraits show this Indian Ocean port city to be a place of exertion
and enterprise, where barbers and welders, female boxers and
mobile hawkers gather and do.

Hugo and Mthethwa’s vivid frontal portraiture is a reference point,
but so is Akinbiyi’s ambulatory method. “My philosophy is that you are
quickest on foot,” said Akinbiyi in 2013. “When you walk, you move
slowly through spaces and by so doing you see more.” Branquinho
expressed a similar attitude in a 2012 interview: “l walk around
Maputo every day, watching urban life, diversity of scenarios, and
people and their activities. Even though | have a predefined list of
occupations that | would like to photograph, I'm always open to the
surprises of daily life.”

In 2013, Branquinho — together with Sekgala, Paris-based Burkinabe
Nyaba Léon Ouedraogo, and the Nigerian Adolphus Opara — had

his work selected for PHOTOQUAI 2013, a self-styled “world image
biennale” featuring 40 global photographers and hosted by Musée du
quai Branly in Paris. As tends to happen whenever continental
photography is yoked in service of transcontinental diplomacy, the
African selection was strongly weighted towards documentary. Three
of the four projects were in color; they included Sekgala’s startling
essay Homeland, produced in 2010, four years before he committed
suicide in late 2014.

First exhibited at Johannesburg’s Market Photo Workshop in 2011,
Homeland consisted of color portraits of young men and women living
in the former black homelands of KwaNdebele and Bophuthatswana,
along with brooding descriptions of the semi-rural landscapes they call
home. Tender, curious, and strangely hopeful, this formally
accomplished body of work catapulted Sekgala onto a global stage.
His photographers were included in Rise & Fall of Apartheid,

operating as an ambiguous closing bracket to the exhibition.
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“A lot of his portraits have this unbelievable tension,” remarked
Mikhael Subotzky, a Magnum photographer who mentored Sekgala
during the making of the series. “His sitters are conscious of being
observed, and at the same they are comfortable with that. That
tension makes it very powerful.” Akinbiyi, who met up with Sekgala
in Berlin during a 2013 residency at the Kinstlerhaus Bethanien, also
admired Sekgala’s ability to use “the square format and color film to
express his acute sensitivity.”

Where Sekgala’s earlier work was introspective, offering the viewer
an unflinching view of the perplexities of South African history and its
irresolution, his more recent color work possessed a worldly outlook.
Running, his debut commercial exhibition with the Goodman Gallery

in 2014, included portraits of white Berlin women posed in Turkish
male-only teahouses alongside street scenes photographed in Amman,
the Jordanian capital, and Bulawayo, Zimbabwe’s second city.
Sekgala’s self-assured debut not only confirmed his observational
prowess, but also his preference for immanent and suggestive settings.

In an interview shortly before his death, responding to a question
about the muted shades of blue, graphite, and ochre in his work,
Sekgala skillfully shifted the terms of the question from color to
photography’s core science. “As much as it sounds obvious, the most
important thing for me when | am photographing is to think of the
medium — meaning photography is about time and light,” responded
Sekgala. It is a common-sense insight, one that points to the rigorously
subjective ways in which photographers negotiate the perceptual basis

of photography.

o

Sean O’Toole is a
writer and co-editor of City Scapes, a

/

critical journal for urban inquiry. He lives

in Cape Town, South Africa.

/

Thabiso Sekgala, Running Amman, 2013. Courtesy of the artist
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BAMAKO REAFFIRMS ITS PLACE
AS A PHOTOGRAPHIC HUB

“Before | started working as a curator in
Nigeria, | spent the first three or four years just
going to exhibitions, talking to people,
reading, listening, and learning. | like to think
that my practice is of here and from here, but
can also be accessed internationally.”

Héla Ammar, Tarz, tisser le temps, 2015. Courtesy of Bamako Encounters

Bisi Silva, the powerhouse Nigerian
curator, is artistic director of this year’s
Bamako Encounters. She speaks about
the importance of Mali as host country,

: » mportance of the

Aboubacar Traoré, Inchallah, 2015. Courtesy of Bamako Encounters

C&: As the artistic director of this year’s Bamako Encounters, what do
you see as the biennale’s opportunities and challenges, especially
given the situation in Mali in the aftermath of the political crisis?

Bisi Silva: | think the cultural sector’s morale needs to be lifted after
the unfortunate political insurgency of 2012. The ensuing
destabilization affected businesses and resulted in the cancellation of
events including the Bamako Encounters. It was a precarious moment
and this was palpable within the country. That is what creates a
challenging situation. What is reassuring, however, is that there is a
collective desire to work towards bringing the country back to a state
of normalcy, and the Malian government seems to have understood
that culture has to play a big role. The government has understood
that it is important to restore local, continental, and international
confidence. To stop is to go home, lock the doors, and live in fear. And
in such a challenging situation new opportunities open up that need
people to think, see, and act differently and for me that involves
creating an international program that is local. Every single Malian
photographer has a responsibility to become invested in the Biennale
and to believe in the ownership of the event. It has been an
educational experience developing an ongoing dialogue with the
different photography associations that work in Bamako, but also
across the country, and learning about the ways in which they will
bring the Biennale alive and into being. This is the beginning of a new
relationship that will extend over and beyond a fixed time.

C&: There have been other biennales such as in Johannesburg or Benin
that were unable to continue for different reasons. As an artistic
concept, are biennales an important cultural catalyst for African cities?

BS: Yes, | believe they are important because of the lack of
infrastructure around the continent, the lack of mobility across it, and
the high cost of travel. For me to go from Lagos to Bamako costs
nearly 1000 USD. It's almost cheaper to take a 13-hour flight to New
York. The biennales are an opportunity for artists on the continent and
in the Diaspora to engage with each other, but also with the rest of
the world. It is important that there are platforms big and small for
African artists to be able to meet an Ivorian, a Togolese, a Nigerian, a
Ugandan, and that this takes place not in Paris or New York, but across
the continent. Through such meetings, dialogues and collaborations,
more activities can be developed at the local level.
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C&: Nowadays, young artists from African cities no longer dream of
going to Europe and exhibiting in London or Amsterdam. They want to
focus on the local power of building artistic infrastructures.

BS: Yes, to a large extent that is true. The idea is not to exclude going

to Europe but it should not be the only objective. What is important is
that there is a space created within Africa that allows artists to interact
professionally. There are many formal and informal collectives working
together right now. In Nigeria, for example, Uche Okpa-Iroha has
started the Nlele Institute, which is training photographers. They are
now doing projects with the Video Art Network of Lagos (VAN), which
was founded by Jude Anogwih, Emeka Ogboh, and Oyinda Fakeye.
Every two months they host what they call a “photo party” where they
show slide and video projections and give talks, but also have drinks
till the late hours of the night. We need to create more togetherness
because that is what makes us stronger and relevant. We will get to

a stage where an organization in Lagos or Nairobi will collaborate
with the Market Photo Workshop in South Africa and they will meet
not outside the continent, but in Bamako. Platforms such as the Bamako
Encounters can help to make that happen. Uche Okpa-Iroha called

me up recently because they are going to be taking some of their
students to Bamako. Today there are Funds such as Art Moves Africa
or the Prince Claus Ticket Fund that enable artists to travel within the
continent instead of outside it. A decade ago it seems people had no
choice but to make their way to Paris or London.

C&: When you started the Center for Contemporary Art, Lagos (CCA)
in 2007, what was your driving force or your vision2

BS: At the time | started CCA, there was no real space for artists
working in experimental ways. The Lagos art scene was predominant-
ly commercial, with galleries selling the same kind of work — mainly
painting and sculpture with nothing in between. As a curator
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Malala Andrialavidrazana, Figures 1838, Atlas Elementaire, 2015. Courtesy of Bamako Encounters

of contemporary art, | felt that there was no platform to nurture the
kind of work | wanted to do. There were few platforms for critical
discussion, for developing curatorial practice, or for thinking through
ideas and themes. My initial plan was just to start a research/resource
center. But then there were some exhibition ideas that | had — for
example Like A Virgin (2009) with South African artist and activist
Zanele Muholi and Nigerian artist Lucy Azubuike, and | just couldn’t
find a space that would take such a provocative exhibition. Finally a
friend advised me, “Bisi, if you want to do this thing, just try and open
up your own space.” This led to setting up the library as well as an
exhibition/workshop space.

C&: After living in France and the UK for over two decades, you
relocated to Lagos in 2002. How did you experience this move in
terms of your curatorial practice?

BS: | remember that at the beginning | used to call what | do
“developmental curating.” Not so much in terms of the traditional use
of the word development, but in terms of the fact that there was very
little curatorial practice in Nigeria and this had to be developed.
Most artists here organize their own or each other’s exhibitions. So for
many artists it was their first time working with a curator. | tried to be
sensitive to local needs by not trying to “import” ways of doing from
Europe or saying “This is how it's done.” Before | started working as

a curator in Nigeria, | spent the first three or four years just going to
exhibitions, talking to people, reading, listening, and learning. | like
to think that my practice is of here and from here, but can also be
accessed internationally. But what is important with what | do is to find
ways to think about developing a discourse that emanates from the
local. Art from across Africa has suffered from a disconnect in terms
of the way it is presented, articulated, and documented. This has
rendered the specificities of local practice and discourse somewhat
Diasporic, atemporal, and homogenizing in a way that exists in few
other parts of the world.
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Youcef Krache, Vitrines Fugaces, 2015. Courtesy of Bamako Encounters

C&: Your team at this Biennale also includes Issa Diabaté.

BS: Yes, apart from my two dynamic associate curators Yves Chatap
and Antawan Byrd, | am pleased to be working with leading Ivorian
architect Issa Diabaté of the Koffi & Diabaté Group in Abidjan.
Diabaté will be focusing on the biennale’s exhibition design. | first
came across his work when he won the design award at the 1998
edition of Dak’Art in Senegal. He also had an exhibition in the OFF
program in 2004. Since then | have tried to keep in touch with his
work, most recently in Dakar OFF in 2014. There are some great
architects working across the continent and we need to collaborate
more with them. Issa Diabaté is only an hour-and-a-half plane trip
away from Bamako, so | didn’t feel the need the look to Europe — as is
often the case — when we have incredible talent right on our doorstep.
His local knowledge is extremely beneficial and pertinent. | believe
that as a graduate of the Yale School of Architecture and a keen
traveler he will draw from an expanded worldview and then
synergize it with his deep local knowledge to produce some interesting
results. This fits perfectly with our curatorial and research interests and
the questions we are asking, such as “What do we need to put in place
in order to engage the local?” or “How does an international biennale
have local resonance?” The Bamako Encounters is an appropriate
platform from which all of us can explore the possibilities through both
small and large gestures.

C&: The Biennale’s title “Telling Time” can also mean speaking or
narrating time. What does the title mean to you?

BS: There are countries that | am always fascinated with: India, for
example, or Brazil with its history that connects so intricately with mine.
Within Africa, it is Mali with its extremely rich material and visual
culture as well as a fascinating history and legends — of Timbuktu, of
the founder of the Malian Empire, Sundiata Keita, and of the Mansa
Musa and his trip to Mecca — going back thousands of years. Mali

is famous for its griofs, for its art of telling stories, of preserving the
history of the country, of families, and of individuals through an oral
tradition. This notion of telling is a gerund: it's not “tell,” it's telling,
because it’s continuous from the past to the present and into the future.
At the same time, since | started thinking about the biennale’s title | was
relating it to events happening in West Africa. The devastating Ebola
epidemic that was ravaging Liberia and Sierra Leone. The uprising

in Burkina Faso, the Boko Haram situation in the northern part of
Nigeria. | wanted to reflect on what it meant to live today. So | thought
that “Telling Time” was really a perfect way to begin to articulate
different levels of stories, of narratives. In addition, this edition is a
landmark juncture for the Bamako Encounters and it is a moment to
reflect on its role in the development of photographic practice from
Africa. And | think it is extremely important to ask: Where was African
photography when it started and where is it now?2 And where will it
be twenty years from now? It is also important to begin to think of its
sustainability: How do we make sure that we safeguard the existence
of the biennale? How do we reinvent it so that it becomes and remains
relevant to the twenty-first century? And how can we increase local
participation and ownership as part of the future plans? | want people
to begin to think about that. The Encounters comes out of the documen-
tary photograph tradition, and since 1994 the work of photographers
from Africa has changed and become more diverse. | wanted to
highlight these changes. | wanted to open it up to more experimenta-
tion, to show that African photography is becoming self-confident, that
it is beginning to mature.

C&: Important photographers such as Seydou Keita and Malick Sidibé
from Mali or the Nigerian J.D. ‘Okhai Ojeikere, with whom you've
worked closely, have influenced so many generations of
photographers...

BS: Seydou Keita and Malick Sidibé are household names in Mali, as
Oijeikere is in Nigeria. Younger artists are now looking on the Internet
because if you are isolated, if you are based in Luanda or Kigali or
Bujumbura, photographers are not passing through on a regular basis.
So they are discovering these photographers online and realizing that
they were already doing fascinating work three generations ago. Now
it is the younger generation’s turn to reinterpret what their
predecessors did in the mid-twentieth century and to create something
new for the twenty-first.

Aboubacar Traoré, Inchallah, 2015. Courtesy of Bamako Encounters
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TRADITION AND CHANGE IN MALIAN
PHOTOGRAPHY

By Chab Touré

A new generation of Malian photographers is tenaciously

defining their own visual language, one that reflects the

upheavals on the streets and in their inner lives.

Seydou Camara, Les manuscrits de Tombouctou, 2009. Courtesy of Bamako Encounters

Mali is a landlocked country. The history of its exchanges with the rest
of the world was inscribed, even before the incursion of French
colonialism, on a South—North axis. This natural orientation of trade
explains the relatively late arrival of photography in Malian use.
After passing from Europe to the west coast of Africa in the mid-1800s
(Liberia, Sierra Leone, Ghana, Nigeria), the practice of photography
traveled a long distance before reaching the Sahel in French Sudan,
around the time when the Borgnis-Desbordes mission came to Bamako
in 1883." By their own accounts, the first photographers on Malian
soil were French or Levantine civilians who had arrived, along with the
medium of photography, in the retinue of the first colonists. It was not
until the mid-1950s that native Malians began taking photographs
themselves.

Seydou Keita and Malick Sidibé had given up photography years
before André Magnin first discovered their work in 1991.2 Sidibé
had moved on to repairing and mending cameras. Keita, retired after
serving as the official photographer of the secret service, was a
respected man in his neighborhood. His studio had been taken over by

a nephew or apprentice. It is understandable that the first to

be astonished by what happened after the meeting with Magnin — the
devil according to some, or the messiah for others — were Seydou
Keita and Malick Sidibé themselves. Their astonishment that their
archives were valued so highly by people with no family connection to
the subjects portrayed was mixed with a sense of pleasure in having
performed their vocation well. Keita and Sidibé would become what
Michel Onfray calls two “conceptual characters” in the elaboration of
a theory of African photography.

In 1993, Frangoise Huguier and Bernard Descamps, along with

several Malian photographers — Keita, Sidibé, Alioune Bé&, and Racine
Keita — began planning a photography festival® to get the word out to
Malians themselves about the craze that had provoked the

discovery of Keita and Sidibé’s archives. While they basked in the
limelight of exhibitions that cemented their recognition in Europe and
worldwide, some spoke of exotic freshness and others bought
negatives by the hundreds (sometimes for prices that low).
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“They are using photography as their locus of artistic expression
rather than seeing it as a magical practice that saves from
oblivion the elegance of a festive occasion or the heady
atmosphere of a successful surprise party.”

A series of exhibitions looking at pan-African photography — held in
1994, 1996, and 1998 — all drew on either collections of
photography studios produced between 1950 and 1980, or the
archives of national agencies of press photographs in African
countries (Mali, Guinea, Senegal). Interest in KeTta and Sidibé
expanded to other Malian photographers, including Abdourahmane
Sakaly, Mountaga Dembélé, Adama Kouyaté, Youssouf Traoré, Félix
Koné, Nabi Doumbia, and Sadio Diakité. All have been celebrated
by subsequent editions of Encounters, the photography biennale that
has attempted to position Bamako, without the city’s consent,* as the
African capital of photography — much in the way Ouagadougou is
vaunted as “the capital of cinema.”® By the time Encounters, created
in 1994, came of age in 2001, in part thanks to extensive discussion
about photography in Africa as well as other circumstances,® the
reality of photography in Mali was a far cry from the claims of the
trade press and professionals. Ever since the 1980s, Malian
photographic practice has been dominated by thousands of young,
self-taught photographers (often based in studios but sometimes on
the move) who produce photographic documentation of our weddings,
our baptisms, our dances, our hysterical laughter, our holiday best,
the color of the ground around our homes, and “precious things whose
form is dissolving and which demand a place in the archives of our
memory,” to quote Charles Baudelaire.

At such festive occasions, no one deigns to discuss those
photographers or their photographs. It is important, nevertheless, to
talk about them. If only to stop them from perceiving that global
passion for studio portraiture as confirmation that they are on the
right path, the path of prosperity and posterity. And if only to stop
them from believing that it is enough to wait for time to pass, to wait
for their current work to age and become “vintage.” As Maurice
Rheims has said, “Eventually everything will grow old. One only needs
to be patient, to wait for what is new to acquire age.”

Fortunately, there are upheavals underway on the streets and in the
inner lives of Malians. Revolutions are erupting. Unique dynamics are
being devised. Liberties are hatching. Many noble intentions, a wide
variety of support, and most of all Malian photographers’ desire

to deserve, from now on, all the attention that they already receive,
have combined to produce a new generation that is tenaciously
attending every workshop and every master class to try its hand at
the craft. Some of these artists are taking wise advantage of the
space for meeting and exchange offered by the biennial Encounters,
in order to understand the language of photography, that “expression

© Malick Sidibé, Nuit de Noél (Happy Club), 1963 Gelatin silver print.
Courtesy MAGNIN-A, Paris

© Sadio Diakité, Untitled, 1966. Kayes, Mali
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of purely aesthetic research.” Such photographers as Alioune B& and
Youssouf Sogodogo (about whom we have heard little for some time);
Amadou “At” Traoré and Racine Keita (who have been forgotten); or
Mamadou Konaté (still around) are the forerunners of a new
generation, which appears to have enough passion and curiosity to be
encouraged to dig more deeply and take more liberties.

Harandane Dicko, Seydou Camara, Fatoumata Diabaté, Amadou
Keita, Bintou Binette, Mohamed Camara, and some others, without
rejecting the aesthetic established by the social photography at the
studios of the fifties, are surpassing the first group. They are using
photography as their locus of artistic expression rather than seeing it
as a magical practice that saves from oblivion the elegance of a
festive occasion or the heady atmosphere of a successful surprise
party. They are endeavoring to use photography as a way to take
action: for their own lives and those of society at large. Their work
attacks the prematurely established structures that restrict
photography in Africa to the confines of a lapsed aesthetic: 1950s
studio portraiture. They draw their aesthetic material from the details
of their daily rebellion against the breakdown of community life. They
glean from their day-to-day social experience, which saps off their
future dreams without regard for their youth.

Chab Touré

C& Feature
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The Constant Observer
The work of photographer and
activist Muhammed Lamin
Jadama traces the quiet and
dramatic moments of refugees’
daily lives. More at

contemporaryand.com

Professor of aesthetics, art critic, and director of the galleries

Carpe Diem (in Ségou) and AD (in Bamako)
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1.
Erika Nimis, as quoted by Dagara Dakin on African photography, in L’ Afrique

en regards: Une bréve histoire de la photographie, Filigranes
Editions, November 2005

2.

André Magnin recalls having discovered at a New York exhibition of African
contemporary art in 1991 two photographs from the 1950s attributed to

an anonymous Bamako photographer. That same year, he left for Bamako,
convinced that there could not have been droves of anonymous photographers
in Bamako in the fifties. Sure enough, he found Malick with the help of the first
taxidriver he asked. Malick in turn led him to Seydou Keita.

3.
The festival, titled Encounters with Bamako’s African Photography (Rencontres
de la photographie africaine de Bamako), was held in November 1994.

4.
To this day the photography festival has very scant involvement from Malian
laypeople and politicians alike.

5.
This was the festival’s declared objective according to the founding mission
statement of Encounters with Bamako’s African Photography.

6.
The scarcity of salaried jobs has led young graduates aspiring to be
photographers to work freelance.

7.
Dagara Dakin, op. cit.
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A Photographer with a
Sculptor’s Sensibility

Steeve Bauras, 3K P, 2013. Courtesy of the artist

Martinique-born photographer Steeve Bauras, who is showing new
work at Bamako Encounters, talks about his background as a sculptor
and how skateboarders have helped him understand cities

C&: Tell us a bit about your artistic journey. How did it all start?

Steeve Bauras: | first decided to travel, which led me to continue my
studies, which | had begun in Martinique, at the ENSBA (the National
School of Fine Arts in Paris). Apart from the institution’s prestige, the
location turned out to be an incredibly useful tool, to be sure. | met
and befriended Emmanuel Saulnier, who had attracted a group of
artists to his sculpture studio, including the likes of Elise Vandewalle,
Jean-Baptiste Mognetti, Andres Ramirez, Frangois Bianco, and
Anne-Charlotte Yver. Artists | still see, collaborate with, exchange
ideas, and exhibit with today, and who helped to determine how my
work has evolved. This group is a refuge, a source of calm and
stability that | try to hold onto in the face of some of my hardships.

C&: What made you choose photography as a medium? Do you only
work in digital2

SB: Photography is the place where | am perhaps the most effusive,
rustling around and always looking for the right mood. | like to
question the medium’s limits, its process of depiction, and its validity in
the form of hypotheses that | develop with my photographic subjects,
as in the Zugzwang series [a German chess term meaning “forced
move”]. This term sums up an ideal, which is the possibility of not
making the next move for fear of damaging your position. Within the
work, that word is a good summation of the state | might find

myself in before any new project, somewhere between excitement
and immense panic. You also need to put this in the context of the fact
that | am a photographer in a sculpture studio, as | was during my
studies and will no doubt continue to be in my current work. My work
is mainly done digitally, while trying to resist that bulimia of images
that the recording method lends itself to. The images are not
subjected to any post-production work, the intention being to propose
a plausible and fair inscription of captured reality.

C&: Who are your role models in this field? Do you draw your
inspiration from African photographers?

SB: Little by little, | am discovering photographers from the African
continent, but there are certainly gaps. | have a very good view

of David Goldblatt’s work. Some will say that isn’t surprising. The
portraits of James Barnor, Samuel Fosso. Essentially the hotshots, you
might say. Next, as to those who nourished my “field” | might mention
Edouard Boubat, Don McCullin, Trent Parke, Helmut Newton, Walker
Evans, David Alan Harvey, William Eggleston. And not only
photographers, Per Kirkeby, Julian Schnabel, the photography of
Andrei Tarkovsky, Pasolini’s ties to reality, Harold Pinter’s posed
situations, or Bukowski’s anti-hero, the “noise” scene’s way of
questioning sound, experimental music. All of these factors have fed
into my images. | understand some might be suspicious of this string
of references as indiscriminate namedropping, but | hope that gives
a sense of the route the projects take outside the studio before being
“stretched into place.”
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“Skaters allow me to grasp cities as they are explored with a
certain fluidity. With their help | obtain a panorama of places.”
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C&: You recently participated in Havana’s 12th Biennale. How did you
perceive the biennale itself and the city’s cultural and artistic context?

SB: Participating in Havana’s 12th Biennale was a big surprise and
an honor. As far as the biennale itself goes, the conviction is there, the
enthusiasm is huge, and the artists are responding, so that couldn’t be
anything but an excellent cocktail. The locals are awash in that
energy, giving the impression that problems aren’t actually problems
at the end of the day. This year was the first edition to insert itself in
the city, which will certainly raise awareness and create interaction.
The city stimulates you nonstop, but in my opinion, it takes time before
you get over the intense impression of being inside a giant postcard.
The cultural and artistic life is obviously fevered, which makes for a
pretty wide range of possibilities. That said, my view of the context
was very limited because my stay was short and focused on the
project | was presenting, so | had very little time to actually explore
the city and the country.

C&: Tell us more about your ongoing installation series 3K that you
also exhibited in Dakar in 2013. In Havana, you involved

various media, such as photography, video, and a skateboard ramp
where skateboarders are invited to participate...

SB: The 3K project builds on reality, and because of its extremely
full-on discourse deliberately jams into it. The aim here is to initiate

a reflection on racism within communities. It also shares that recurrent
aim of giving the project, and therefore the discourse it propagates,
an anchor — not only formally but also economically, socially. Yes, 3K
stands for Ku Klux Klan, but the work is not only about the KKK. It
intends to focus on the hypnotic nature of those extreme

ideologies that fluctuate between eras but remain perpetually
significant. In the 3K video, which oscillates between a short scene
from Samuel Fuller’s 1963 film Shock Corridor and images of urban
skateboaders (in Dakar and Havana), the skaters resemble a hunting
ground of a discourse in which the skateboards are the vectors and
the local population are the targets. The skating ramp (which is not
always included) amplifies the cyclical nature of these thought
structures and cannot be activated by anyone except skaters. In its
globality, the project is an extension of my photography, a proposed
image, submitted to critique, giving rise to exchange.

Steeve Bauras, Zugzwang n°3, 201 1. Courtesy of the artist

C&: And why do you feature skateboarders?

SB: Skaters allow me to grasp cities as they are explored with a
certain fluidity. With their help | obtain a panorama of places.
Images gathered with the help of these “silhouettes” (the skaters)
lead the project progressively into new trajectories, new realms of
the possible. Their collaboration allows me to truly insert myself into
a reality whose rhythm and whose density sometimes escape me. As
Jean-Baptiste Mognetti put it in his essay “Sofa Grunge,” published
in Laura magazine: “The ‘coolness’ of urban board sports becomes
the vehicle of a hypnotic message...”

C&: You seem only to use black and white, which has a strong effect.
You also pair this with public urban spaces. What makes these
elements important to you? Also, would you define your work as
political2

SB: In the 3K project and the video in particular, the black-and-
white is accentuated, saturated. The video in my practice
approaches the turf of a game, authorizing me to take certain
photographic liberties. It serves as a breath, a puff of air, in my
photography. Here the black and white is saturated into the
possible in the desire to diminish identifiability of characters. It may
well reveal itself as a recipient awaiting color because the goal of
this project, paradoxically, is not to talk about just black-and-white
racism, but racism within communities. It all owes to the absurdity of
the situation: a black man apologizing for the Ku Klux Klan. So the
work beckons to everyone who wanders around our contemporary
societies able to be charmed into becoming a target of these
ideologies out of identical yet wide-ranging motivations. | don’t
think the practice | have developed is political. It serves as a
warning. It points at certain things and submits an object for
examination.

C&: Can you tell us a little bit about your contribution to this year’s
Encounters of Bamako?

SB: At Bamako, a variation of 3K has been proposed. It's part of
the video selection, which means the set-up I've proposed will be
easier in terms of logistics and production but will preserve a
certain “visual polyphony.”

The work of Steeve Bauras will be exhibited at the 10th Bamako
Encounters, African Biennale of Photography.
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REANIMATING A FAMILY'S HISTORY

First-time Bamako Encounters exhibitor Lebohang Kganye uses photos
from her family archive to make arresting 3D dioramas that tell the story

of urban migration in South Africa

\3 Transvaal

=

N1 Orange Free State

C&: How would you describe your artistic practice and what was your
artistic journey like?2 How and why did you become an artist¢ And how
has your experience studying at the Market Photo Workshop
influenced your practice as a visual artist?

Lebohang Kganye: | actually started out writing poetry and stories,
and then doing theater when | was in high school. It was never my
intention to do art; | wanted to do African literature or journalism.
However, when | finished high school, | went on to study photography
at the Market Photo Workshop. | had a strong desire to incorporate
my interest in literature and performance into my photography
practice, so one of the trainers at the Market Photo Workshop,
Sharlene Khan, introduced me to the works of Cindy Sherman, Kara
Walker, Mary Sibande, Nandipha Mntambo, etc. As a photographer,
turning the camera on myself happened very organically. | felt an
urgency to become the author and the subject, exposing myself to the
public, showing my vulnerabilities, my desires, my contradictions, and
my feelings of always having to play “catch-up.”

C&: Let’s talk about your photographic series Ke Lefa Laka. Could you
tell us where the idea came from? It is of course highly
historical, but very personal, too.

Follow me tq
the land of milk
and honey....

Lebohang Kganye, The Pied Piper, 201 3. Inkjet print on cotton rag paper, 64 x 90 cm. Courtesy of the artist

LK: Ke Lefa Laka (2013) is a project that came about three years
after losing my mother, who was the main link to my extended

family and historical roots. | initially began navigating my history
through geographic mapping, attempting to trace where my family
originated from and how we ended up in these different spaces that
we all now call home. | visited the different locations where my

family lived in South Africa and found many old family photo

albums. | realized that family albums are a significant part of

family histories. The photographs are more than a documentation of
personal narratives; they become prized possessions, hearkening back
to a certain event, a certain person, and a particular time. Family
photographs are more than just @ memory of moments or people who
have passed on, or the re-assurance of an existence. They are also
vehicles for a fantasy that allows for a momentary space to “perform”
ideals of “family-ness,” becoming visual constructions of who we think
we are and hope to be, while at the same time they represent an
erasure of reality. | realized how the family album is composed of a
selection of what shall be remembered and what forgotten, turning
our histories into orchestrated fictions, imagined histories.
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C&: In a way you are the main character in those scenes,
impersonating your granddad. Why were you interested in
playing him yourself?

LK: My grandfather passed away before | was born and we carry his
surname (despite the variations in spelling). He was the first person in
the Kganye family to move from Di'plaasing, which means
“homelands,” in the Orange Free State, to the city in the Transvaal

Province to find work because he didn’t want to be a farm laborer like

the rest of the family. As apartheid was ending and the majority of
the family moved from the homelands to seek work in Transvaal, they
temporarily lived in his house in Johannesburg. As a result, everyone
in the family has stories about my grandfather, and even though |
was born in “his” house, | never got to know him except through stories
passed down from family members. So Ke Lefa Laka is also about
being in the same place at different times and not meeting. | enact
stories about my grandfather to construct a visual narrative in which
we meet by using life-size flat mannequins of the characters related
to me in various family stories. In these fictive narratives | am the only
“real” person, taking on the persona of my grandfather, dressed in a
suit, a typical garment that he often wore in the family photographs.
The photomontages are composed of sourced images such as scanned
original family photographs from relatives, which are then enlarged
and printed, pasted onto cardboard, hand-cut, arranged in the studio
as temporal spaces, and finally photographed. | feature as the main
character in the guise of my grandfather, linking the present with the
past.

“| felt an urgency to become the author and
the subject, exposing myself to the public,
showing my vulnerabilities, my desires, my
contradictions, and my feelings of always
having to play ‘catch-up.”

C&: These scenes would be an amazing performance. Have you ever
done this or have you thought about doing it?

LK: | was commissioned by the British Council to produce a short
animation for the Mandela Day concert in Scotland from a

selection of some of the works from Ke Lefa Laka. | collaborated with
musicians Esa Williams and Auntie Flo and produced a stop-frame
animation entitled Pied Piper’s Voyage (2014). | was actually very
hesitant at first, but it has definitely opened up another world for me.

C&: You are from a very young generation of artists, born after 1989,
after many political “milestones” all over the world had been passed.
How large a role do past and current politics play in your work?
Apartheid is obviously one aspect. Would you say that not only you
but many South African artists of your generation seek to illustrate

apartheid instead of maybe trying to get rid of it2

Lebohang Kganye, The Bicycle, 2013. Inkjet print on cotton rag paper, 64 x 90 cm. Edition 1/5 + 1AP. Courtesy of the artist
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LK: My work speaks about my desire to understand history and politics

in an attempt to mediate my position. | explore the trajectories of
family memory and history within the collective, through my
visualization of how | imagine the memories and the stories that are
shared with me, carrying them with me and transmitting them so that |
become an active participant in keeping these memories alive, as well
as identifying with and contributing to them. Ke Lefa Laka becomes

a substitute for the paucity of memory, a forged identification and
imagined conversation. It allows me to create a space where the past
and the present converge to create alternative versions of history and
memory — exposing the complexities of memory, the personal and

the collective. Admittedly, our history is complex and manifests in the
everyday. However, growing up in Johannesburg as an urban,
cosmopolitan member of a young generation, | am quite interested in
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Lebohang Kganye, The Wheelbarrow 2, 2013, Inkjet print on cotton
rag paper, 64 x 90 cm. Edition 1/5 + 1AP. Courtesy of the artist

the female body, culture, and spirituality, which are all issues | intend
to explore in my work. As artists we sometimes depend on critics to
help us find language for what our artwork is about. In their attempt
to interpret certain artworks, some authors often simply reference
apartheid.

C&: How important is the Internet as part of your artistic practice?

LK: The Internet plays an important part in my artistic practice,
keeping me up to date with what is happening in the art world. But |
love collecting artist books and catalogues; | find them far more
interesting, because | can write on them and connect with the
materiality.

The work of Lebohang Kganye will be exhibited at the 10th

Bamako Encounters, African Biennale of Photography.
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A Fighting Spirit Remembered

The Young Lords, a radical social activist group founded in the sixties
by Puerto Rican youth in American cities, are the subject of a timely
multi-venue exhibition in New York

By Madonna Hernandez

Caecilia Tripp, Video still from Music for (Prepared) Bicycles, Score Two New York, Brooklyn/
Spanish Harlem/The Bronx, 2013. HD video, 14 minutes. Courtesy of the artist

The Young Lords were a group opposed to racism who demanded
equality in health care, better education, and increased access to
services for the poor working class, fought police injustice, and
advocated for attainable food and child care options. In New York,
its primary purpose was to fight for the daily injustices faced by the
Puerto Rican community that at the time (and to a lesser degree today)
faced a myriad of socioeconomic adversities and was largely ignored
by local city government. In their political ideology the Young Lords
modeled themselves on the Black Panthers, the Black Nationalist group
founded in the mid-1960s that used militancy as a means of
demanding justice. The Lords’ style choices reflected the Panthers’
dress codes, including the use of combat boots, berets, and army-style
fatigues.

The Bronx Museum of the Arts, in collaboration with El Museo del
Barrio and the Loisaida Center, has curated a three-part exhibition
that documents and honors the legacy of The Young Lords. Presente:
The Young Lords in New York spans across three neighborhoods where
the Young Lords were most active in the New York City area.

On the Lower East Side, where the group was founded, The Loisaida
Center pays particular attention to the art created by the group. The
Lords recognized that art was an important part of the process of
community-making; they knew that taking ownership of and having
pride in one’s history and culture was a way of occupying spaces in
which they were regarded as “foreign” and “other.” Much of this

exhibit is focused not just on social activism, but on the effects of that
activism on artists, reflected in photographs and videos on display
including the work of photographers like Hiram Maristany and
Maximo Colon. The curators also draw attention to the group’s
communal art history by recreating makeshift tents, which served as
homes and villages for some artists. The group once turned a
building in this area into an artist space known as the New Rican
Village, where they used theatre and art as part of their political
arsenal. The exhibit at The Loisaida Center also pays close attention
to the role of gays and lesbians in the movement, as this
neighborhood was the site of the Young Lords Gay and Lesbian
Caucus. A video plays on the wall with footage of transgender activist
Sylvia Rivera demanding respect and visibility from her peers.

The exhibit in the Bronx Museum of Arts highlights, among other things,
the group’s takeover of Lincoln Hospital in this neighborhood when
children suffered poisoning from lead exposure after being admitted
to the hospital. One installation looks at members of the Young Lords
Women'’s Caucus, a group that demanded equal treatment for its
members and focused on women'’s issues. Similarly, a few pieces of art
in the Bronx Museum also focus on the Young Lords’ call for an end to
the forced sterilization of Puerto Rican women both in Puerto Rico and
elsewhere. In the middle of the gallery is a pair of Nike Air Force 1
sneakers, designed by Young Lords member Miguel Luciano, where
the infamous Nike “swoosh” is changed into a machete. Young urban
communities, like the one in the Bronx, place great emphasis
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“In the middle of the gallery is a pair of Nike Air
Force 1 sneakers, designed by Young Lords
member Miguel Luciano, where the infamous Nike
‘swoosh’ is changed into a machete.”

Miguel Luciano, Machetero Air Force Ones (Filiberto Ojeda Uptowns),

2007. Vinyl and acrylic on sneakers. Courtesy of the artist

and value on sneakers, so this inclusion has cultural resonance and The three exhibits are striking for many reasons but one in particular
comments effectively both on deadening consumer practices and, stands out: the photographs and art are filled with black and brown
paradoxically, on the possibility of revolution. faces, reflecting that Puerto Ricans are comprised of mixed and
multi-ethnic lineage. Often, in Latino communities, the darker you are,
The final location of the exhibit at El Museo del Barrio is at the site the less status you have, the less beautiful you are, the less you matter.
where the Young Lord’s garbage-dumping protests and their peaceful  Those who are “dark” are excised from the albums of family history,
occupation of the First People’s Church occurred. Puerto Rican and even national history. But these faces — which could once again

Obituary, a poem by Lords member and poet Pedro Pietri, plays on a  have been erased from memory — are on full display here, on the
loop in the museum opposite a wall adorned with four semi-automatic frontlines of this movement. It is no coincidence, then, that the Young

weapons. Each weapon is emblazoned with a word: “Health,” “Food,” Lords aligned with the Black Panthers. In New York City, Blacks and
“Housing,” and “Education.” Both pieces — the poem and the weapons Latinos live in shared neighborhoods, face the same injustices and
painted with slogans — illustrate that what was at stake was literally endure the same hardships. For all intents and purposes, the two

the life and death of the Puerto Rican people: without the groups are the same. It’s impossible to overstate just how relevant a
mobilization and awareness that the Young Lords brought, local group like the Young Lords feels in today’s political and social

officials would have continued to treat this community as invisible and landscape. The group’s rallying call = which was also the name of their
pretend they didn’t need basic services that were available to more organizational newsletter (on display in all exhibits) — was “P’alante”
affluent, white inhabitants. which is a shortened version of the Spanish phrase “para adelante,”

meaning “moving forward.” In 2015, Americans are still looking to do
the same. An exhibit like Presente: The Young Lords in New York allows
us a moment to look back at how far we have come. Or how far we
haven't.

Madonna Hernandez is a writer from Brooklyn, New York, born and
raised there before gentrification. She is interested in examining
issues of identity, race, class, and social structure through

her writing.

C& Interview
AT SSIIILITTTTTT,

French artist Jimmy Robert talks
about performance, paper, and
how movement is a form of
writing. More at
contemporaryand.com

Maximo Colon, Untitled, c. 1970. Digital print. Courtesy of the artist
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Remixing Africa, Again

The Congolese painter Dijilatendo, who first
exhibited in Brussels in 1929, is the subject of
renewed attention in Europe. This retrospection
is not without meditation or dilemma
By Patrick Mudekereza

The exhibition Patterns for (Re)cognition at the Basel Kunsthalle, which ran from
13 February to 25 May 2015, was described as “the largest exhibition to date” of the
work of Vincent Meessen, but also as the largest show yet of the abstract artwork of
Djilatendo.! If the exhibition leaflet spares no superlatives about its coverage of both
artists, it still does not accord them the same status. On the one hand, there is Vincent
Meessen, the rising Belgian artist who is representing his country at the Venice Biennale
and, on the other, Djilatendo, an obscure Congolese artist who died in the late 1950s
and whose work was dusted off from the archives of the Royal Library of Belgium, which
had been unaware of its collection’s riches. The show is more than an homage to the
Congolese artist. Inscribed in Meessen’s more recent approach, it allows us to reexamine
modernity and its colonial baggage using the tools of Western critical thought. That last
line ought to raise eyebrows. What response, exactly, is opened up by examining the
problem of colonial denial once again in another time, another context, but always with
Western conceptual tools?

Thela Tendu aka Djilatendo, Untitled, ca. 1930.
Woatercolor and colored inks on paper.
Courtesy of the Royal Library of Belgium, Brussels

Photo: Philipp Hénger

1. | chose to keep the Congolese artist’s name as it has commonly been written by researchers and in previous exhibitions. Vincent Meessen pointed out that the
artist never used this spelling himself, but it remains, in my view, the only way to identify him. To be discussed later in the text.
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The exhibition was built around watercolors by Djilatendo, who is seen
as one of the forerunners of modern Congolese art, along with Albert
Lubaki and lesser-known figures such as Massalai and Ngoma.
Together, they formed the group known as the “illustrators of the
Congo,” which Europe “discovered” in the late 1920s by way of
Georges Thiry (a colonial officer in the Belgian Congo) and
Gaston-Denys Périer (an official in the colonial administration in
Belgium). From 1929 to 1936, they put on exhibitions in Geneva
(Geneva Ethnography Museum), Brussels (the First National Salon of
Negro Art and an exhibition of popular art at the Royal Museums of
Fine Arts), Anvers, Rome (Exhibition of Colonial Art), and Paris. Their
watercolors, inspired by the practice of painting on huts, were
produced on Thiry’s orders and dispatched, without fail, to Europe.
They only encountered qualified success upon arrival.

Djilatendo was a tailor living in Ibanc, a locality near the current city
of Kananga, located in Lulua province at the center of today’s
Democratic Republic of Congo. His work included paintings of
figurative scenes illustrating his vision of modernity (cars, airplanes,
characters in European dress carrying umbrellas, etc.), but also
abstract watercolors. He illustrated the book L'éléphant qui marchait
sur les ceufs (The Elephant Who Walked on Eggs), the first publication
of folktales transcribed by a Congolese author named Badibanga.

In Patterns for (Re)cognition, Vincent Meessen places Djilatendo’s
abstract watercolors in dialogue with tests by André Ombredane, a
French psychologist who introduced cognitive tests aimed at
identifying the best “ethnicities” or choosing hired hands for colonial
industry. The films were made by Robert Maistriaux, to whom Meessen
pays fairly little regard, apart from the credits for the video on
Ombredane’s Congo TAT test. Maistriaux wrote the treatise
L'intelligence noire et son destin (Black Intelligence and lIts Destiny),
published in 1957 — four years after the video shown at the
exhibition — containing hard pronouncements about the intelligence of
the groups subjected to the tests, especially those living “in the bush.”
We read, for example, that:

In essence, the black man’s early childhood takes place
in an environment intellectually inferior to anything we
can imagine in Europe. (p. 191)

The tests, designed in part to measure the test-taker’s ability to
respond to abstract shapes, were used to demonstrate these
assertions. Vincent Meessen’s demonstration runs contrary to this
pseudo-intellectual approach by referencing Djilatendo’s abstract
work from 1920 to 1940. In an interview from 22 July 2015,
Meessen explained:

Seeing how this connection to intelligence was drawn,

one cannot help connecting it to abstract art that was

produced at the same time and had an incredible boom

in Europe.
Meessen is also interested in the transition from painting on huts to
painting on paper and the introduction of the signature, which marks
the birth of the artist as an individual and speaks to a production
opening up to the art market. Djilatendo signed his work in many
ways: ThselaTendu, tshelatendu, tshe latendu, Tshela tendu, Thelatedu,
tshielatendu, thielatedo, Tshalo Ntende, and so on. Based on work by
the German scholar Katherin Langenhol, Meessen counted a total of
forty-two spellings of Djilatendo. He was likewise interested in the
signature’s placement on the painting and notes that the artist
attempts to repeat a motif until he reaches a transformative shape —
which is where he signs his own name in one of its manifold spellings.?
Elsewhere in the same interview, Meesen said:

He is ordered to ensure the artwork’s authenticity. It is

my firm belief that he is making a conscious gesture,

playing with the colonial criterion of fixity as a trait of

the modern artist. And even if he did not do so

consciously, the artist was at times foiling the alphabet,

the tool of identification imposed on him, and the

ensuing fixity. Thus he enabled himself to travel in his

work.
Three works by Djilatendo from left to right
Thela Tendu aka Djilatendo, Untitled, c. 1930.
Watercolor and colored inks on paper.
Courtesy of the Royal Library of Belgium, Brussels

Thela Tendu aka Djilatendo, Untitled, c. 1930.
Watercolor and colored inks on paper.
Courtesy of the Royal Library of Belgium, Brussels

tshela-tenduo aka Djilatendo, Untitled, 1931.
Watercolor and colored inks on paper.

Courtesy of the Royal Library of Belgium, Brussels
Photo: Philipp Hénger
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Djilatendo signed his work in many ways:

ThselaTendu, tshelatendu,

tshe latendu, Tshela tendu,

Thelatedu, tshielatendu,

thielatedo, Tshalo Ntende,

etc.

With the two iterations of the exhibition, Meessen changed the name
of the artist with whom he was co-exhibiting. At the Kiosk in Ghent,

it was Tshiela Ntendu. At the Kunstalle in Basel, it is Thela Tendu. It
seems to me that in renouncing the more or less established spelling of
Djilatendo and in modifying the name in the exhibition’s publicity, he is
diluting the artist’s identity when in fact the artist intended to multiply
it.

In addition, the Swiss version of the exhibition, which distributes around
thirty watercolors among five rooms, never entirely devotes the space
to the expression of Djilatendo, who is invariably subordinated to
other voices, all of them Western. The first room places them in
dialogue with the films about Ombredane’s tests. The second highlights
their commonalities with the paintings of Paul Klee and their Kuba
identity. The third returns to Ombredane’s publications. The fourth is
devoted to revisiting Jan Vansing, the patriarch of oral history who
met Djilatendo in 1953.

In the fifth room, Meessen opted to exhibit his own work, covering the
entire floor and creating dialogue with the space. It is as if, in order to
find its place in modernity, this Congolese voice needs Western
“backing” or interpretation, endorsing its place in the hallowed halls.

| note with satisfaction the varying approach taken by the following
project, Personnes et les autres (Persons and Others), presented at the
Venice Biennale. There, Vincent Meessen shares an encounter with
Joseph M’Belolo Ya M’Piku, a Congolese member of the Situationist
International, and brings to life a text he composed in May 1968.

All of this reminds us of the great task that remains before us: to
rewrite the history, the histories, of art or thought, according to the
perspectives of colonized peoples. Meessen’s reminds us of the
necessity of profound, ongoing work of rethinking, rewriting, and, to
paraphrase V.Y. Mudimbe, reprendre.’

je Thsela te-ndu, Untitled, c. 1928-33 (back side)
Gouache on paper, steel display system

Courtesy of Pierre Loos, Brussels

Photo: Philipp Hénger

Patrick Mudekereza is a writer and cultural producer, living and working in
Lubumbashi, DRC. He runs the Picha art center, and co-founded “Rencontres

Picha”, the Biennale of Lubumbashi.

2. One contemporary example of this multiplicity of names is the Congolese musician Koffi Olomide who can boast nearly forty surnames.

3. This difficult-to-translate French word — connoting both “taking up” and “taking stock” — describes the place of contemporary art-making in
relation to history and tradition as discussed in Mudimbe’s major work The Idea of Africa (Indiana University Press, 1994).
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A SURVEY OF THE FAMILIAR AND THE

UNKNOWN

Focusing mainly on painting, sculpture, and

photography made since 1926, a recent summer

exhibition in Paris surveys the enduring creative spirit

of the Democratic Republic of the Congo

By Liese Van Der Watt
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1. Chéri Samba, QOui, il faut réfléchir, 201 4.
Acrylic and glitter on canvas, 135 x 200 cm
Courtesy of the artist

Photo: André Morin

2. Djilatendo, Untitled, c. 1930.

Gouache and ink on paper, 24.5 x 18 cm

Royal Museum for Central Africa, Tervuren, HO.0.1.3371
Photo: MRAC Tervuren

3. Chéri Samba, La vraie carte du monde, 2011.

Acrylic and glitter on canvas, 200 x 300 cm

Collection Fondation Cartier pour I'art contemporain, Paris
Courtesy of the artist

Photo: Florian Kleinefenn

4. JP Mika, Kiese na kiese, 2014.

Oil and acrylic on fabric, 168.5 x 119 cm
Pas-Chaudoir Collection, Belgium
Courtesy of the artist

Photo: Antoine de Roux
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History is never “just a story.”
A remarkable painting show

explores memory in the Congo.

See it at
contemporaryand.com

FOCUS DRC

Notwithstanding my intellectual distrust of essentialisms and my bent

for postcolonial skepticism, | am struck by a certain “look” the minute |
walk into Beauté Congo. It's not quite “le look africain” or anything so

grandly patronizing, but | am aware of what the curator of the
exhibition André Magnin has described in the catalogue as the art
works having “the same sense of belonging to a vibrant Congo...”

Of course, we are dealing with André Magnin here. What is on show
is as much his curatorial eye as the art itself. The man who brought us
“Africa” in the provocative and controversial Magiciens de la Terre
exhibition in 1989; who has curated Italian businessman Jean
Pigozzi’s highly idiosyncratic Contemporary African Art Collection;
who brought photographer Seydou Keita and painter Chéri Samba
to Western markets; and who, at his gallery Magnin-A in Paris, has
championed many emergent artists, has mounted an overview of
modern and contemporary art here — primarily taken from European
collections, some from colonial archives in Brussels, with a few works
from the artists’ own collections in Kinshasa — giving the subject his
discerning eye, but also some historical scope and artistic depth.

Clearly lessons have been learned. After the criticisms directed at
Magiciens — that it showed a preference for self-trained artists, that
it presented Africa as a magical place devoid of chronology, that it
decontextualized art works — and the many debates that circulated
subsequently on the state of global art, Magnin has probably taken
some of these debates to heart. This is well illustrated in the choice
of JP Mika’s flamboyant Kiese na kiese (Joy for Joy) as the flagship
image for the exhibition.

Mika, born in 1980, first worked as a young sign painter in
Kinshasa but then attended the Académie des Beaux-Arts in
Kinshasa and worked in the studio of the popular painter Chéri
Chérin. As such, Mika is the perfect bridge between these different
and often conflicting accounts of African art: on the one hand, he is
well-versed in the sign-painting genre that has brought autodidacts
such as Chéri Samba and other members of the so-called School of
Popular Painting in Congo to an international market (hungry for an
exoticized and “naive” art); on the other hand, he also trained at an
art school and exhibits the skills of that instruction. His large, colorful
portraits may share the directness of popular painters like Samba
and Moke, but they are also accomplished, perceptive, conceptual,

and witty. He self-consciously references the history of representation
in the Congo in his large paintings done on colorful cloth, nostalgically

invoking the studio photography so popular in the 1960s.

It is a pity that the exhibition does not explore these diverse stylistic
influences further, potentially situating Mika as a bridge, an example
of possible continuity between different art forms that have all vied
for attention in the public’s often fragmentary perception of
Congolese art: popular photography, sign painting, and
contemporary art inform each other effortlessly in Mika’s work.

As it is, the exhibition literally “splits” into distinct streams: turn left
upon entering and we are in the midst of the so-called Popular
Painters: brightly colored canvases, often annotated with text and
speech bubbles, comment on everything from politics to education to

morals. These artists like Chéri Samba, Moke, Pierre Bodo, and others

are mostly from in and around Kinshasa. A true overview of Congo
might have included Tshibumba Kanda Matulu who worked in
Lubumbashi in the south in the 1970s in a similar style.
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Turn right, and we enter the 21st century where “Young and Emerging
Artists” use photography, video, collage, and painting to experiment
with artistic forms in works that encourage critical reflection. Often
centered on collectives coming out of art schools such as the Académie
in Kinshasa, these artists represent an important counterweight to the
over-exposed works of the sign painters, even though the works
selected here are still mostly wall-based. | was left wondering about
the absence of sculpture, installation or performance art — are these
part of the contemporary art world in Congo? In addition, | was
expecting works that are more politically engaged, reflecting not only
on a violent colonial history, but also on the ongoing civil conflicts in
the east of the country, so strikingly portrayed by Irish artist Richard
Mosse. Here, the photomontages of rising star Sammy Baloji are about
as political as these works get. Baloji juxtaposes ethnographic colonial
photographs of Frangois Michel with beautiful watercolors made by
Léon Dardenne in Katanga in the late 1890s. This results in strangely
disturbing composite landscapes that embody the violence committed
against that land. Pathy Tshindele’s paintings comment on the
interference of superpowers in African politics when he dresses various
world leaders in the costumes of the Kuba; Kiripi Katembo
photographs a gritty Kinshasa as it is reflected in its dirty puddles;
Steve Bandoma incorporates recycled materials in collaged portraits —
not unlike Kenyan Wangechi Mutu’s — in his series on the Ali-Foreman
boxing match held in Kinshasa in 1974.

The more historical side of the exhibition is located downstairs. In the
1920s, a Belgian official named Georges Thiry provided Albert and
Antoinette Lubaki with paper and watercolor in an effort to capture
the drawings they were making on the outside walls of their huts. These
early watercolors are beautiful records of local fauna and flora and
village life. Unfortunately, once the supply of art material stopped we
lose trace of these artists around the 1940s. This is followed by work
from the 1940s and 50s when the Atelier du Hangar was established,
a group of artists who, under the auspices of a French amateur artist,
were encouraged not to follow any “European” conventions but to

let their creativity flow. The result is these distinctive, if somewhat
repetitive, canvases of natural imagery against decorative, all-over
backgrounds. Here we also find the black and white photographs of
the Angolans Jean Depara and Ambroise Ngaimoko, who chronicled
the nightlife and fashion, respectively, of Léopoldville (Kinshasa) in the
1950s and 1970s, revealing the social aspirations of an urban class.

In case these historical documents are a little on the dry side after the
exuberance encountered upstairs, Magnin has installed here some of
the fanciful large-scale model cities designed and built by Bodys Isek
Kingelez, another artist who rose to fame after Magnin included him in
the Magiciens show. His fantastic futuristic cities are constructed out of
recycled cardboard, plastic, bottle tops, and tinfoil. Like the imaginary
machines created by Rigobert Nimi, also on show here, they are
utopian dreams for African cities.

Liese Van Der Watt is a South African
art writer based in London.

% Beauté Congo 1926-2015 Congo Kitoko

Is showing at Fondation Cartier pour
lart contemporain in Paris from

11 July to 15 November 2015.

These unusual and unconventional artworks exemplify Magnin’s
curatorial approach: always fascinated by the humor and innovation
that he pursues in African art, he wants to share with the viewer the
energy that has always enchanted him about Kinshasa, a city he has
come to know intimately through repeated visits and extended
networks.

The exhibition succeeds in communicating this energy, and it also gives
some insight into the broader history of the art of Zaire-Congo. It may
be too focused on just one city, it may be silent on many aspects of the
violent history and ongoing conflicts in the DRC, but it is nevertheless
an exhibition very much worth seeing, offering much to learn and even
more to enjoy.

We can only hope that Beauté Congo will also travel to the DRC for
the Congolese to properly claim and own their artistic heritage, rather
than simply gathering this work for the enjoyment of European
audiences.
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Outside the Fresh Milk Studio, photo by [@lITy LN It AVI0N I

Fresh Milk,

an art space located on a working dairy farm in Barbados, is
part of an upsurge in projects and initiatives bringing together

artists from around the Caribbean and beyond.

C&: How did the idea for the Fresh Milk art platform start?

Fresh Milk: The idea for Fresh Milk (FM) developed over years of
conversations around the need for artistic engagement among artists
in Barbados, in order to strengthen regional and Diasporic links and
shape new relationships globally. The platform was established in
2011 as a social experiment to counter the nearly 100% attrition rate
of BFA students at Barbados Community College, the only institution on
the island offering a BFA program.

C&: What inspired you to call your art space Fresh Milk? What are
your main aspirations and activities?

FM: Firstly, we're located on a working dairy farm. However, the name
is also derived from the act of women turning their blood into milk to
nurture their young. Given the traumatic history of the Caribbean, the
region is not always associated with the idea of nurturing. By offering
a safe space for people to innovate, gather, and create, FM engages
in an act of resistance, moving against a traumatic history as a
platform of excellence and diversity. Operating out of a former
seventeenth-century sugar plantation, FM is shifting the kind of activity
that happens in this historically loaded site by fostering an open,
critical environment. FM spans creative disciplines, generations, and
linguistic territories in the Caribbean by functioning as a “cultural lab,”
thriving as a dynamic space for artists through local, regional, and
international programming including residencies, lectures, screenings,
workshops, projects, etc. We aspire to be a sustainable organization
contributing to a healthy cultural ecosystem.

FARM-FRESH THINKING

N\

Fresh Milk XVI, photo by Dondré Trotman, 2015

A\

C&: How would you describe the Caribbean artistic landscape and
practices from past and present? Can you name some examples?

FM: Historically, challenges in the Caribbean’s visual arts sector include
lack of leadership at the state and private-sector levels; lack of
professional development opportunities and resources; absence of arts
foundations, collectors, galleries, and dealers; and underdeveloped arts
philanthropy. In the past decade, artist-led initiatives have responded
proactively to meet the needs of art communities. Examples include NLS
(Jamaica), Groundation Grenada, IBB (Curagao), Quintapata
(Dominican Republic), Popopstudios (Bahamas), Studio O (Aruba), and
Alice Yard (Trinidad) among others. Most of these small organizations
stimulate local environments by building audiences, supporting artists,
encouraging critical writing, and facilitating discourse. In alleviating
isolation while challenging nationalist and market-driven agendas,
artist-led entities function across linguistic divisions, catalyzing change
locally and regionally as well as connecting with the Diaspora.

C&: What similarities and distinctions do you see between the
Anglophone and Francophone worlds2

FM: While the Anglophone and Francophone Caribbean have similar
challenges, the French Antilles is part of France, receiving funding from
the EU. The Anglophone Caribbean does not have direct access to UK
funding mechanisms. Aside from that, we share many cultural and
creative similarities, including the flourishing of artist-run spaces as the
main innovators of contemporary art. Many of these organizations are
forming meaningful partnerships across the state and private sectors,
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Alberta Whittle

From de boat to de club-gals dem a bubble, 201 4.

Courtesy of the artist
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“Shifting migratory patterns see
changes to traditional vertical
movements to the Global North, with
artists now also sliding laterally,
slipping back and forth between many
places. A notable trend in the
international residency applications we
receive is the number of Caribbean
Diasporic practitioners wanting to
engage with the region, with many
artists keen to see how their work

i

Mark King, Call and Respons Step 3, 2012. Courtesy of the artist

resonates here.”

sharing resources and opening up local artists to possibilities beyond ? ?
our immediate surroundings. Platforms similar to FM in Martinique .

and Guadeloupe include 14°N 61°W and L'Artocarpe, respectively, (
both working to understand the region more deeply and give further

exposure to a rtists.

C&: There is a long history of migration and exile from the Caribbean
to other parts of the world. How do you connect with the Diaspora(s)?

)
FM: Shifting migratory patterns see changes to traditional vertical i
movements to the Global North, with artists now also sliding ) §
l l ‘I [

laterally, slipping back and forth between many places. A notable

trend in the international residency applications we receive is the

number of Caribbean Diasporic practitioners wanting to engage with

the region, with many artists keen to see how their work resonates

here. Residents often use the time to connect with the local and

regional arts community through FM’s networks, deepening their

understanding of the region while building their practices. FM also }

connects with the Diaspora through its programming, widely shared ( .
through our online platforms. An example would be the Fresh [ | ) !
Performance Project, an experimental documentary jointly produced | '

by FM and Guyanese, New York-based artist Damali Abrams about ‘ fg# E
contemporary performance art in the Caribbean and NYC. The ( '

interviews conducted between the two groups of artists created an } # 1

exchange between the Diaspora and those working in the region,
crucial to the growth of both cultures.

C&: How is art produced in the Caribbean positioned in the
international art scene?

Caribbean has been displayed elsewhere in large institutional

FM: Much contemporary work made by artists in or from the t. NI
[

survey shows, but is rarely seen in a region ill-equipped to host large
. . . Mark King, Untitled, 2015. Courtesy of the artist
shows, creating a gap between artists and local audiences. In more

recent times, Caribbean artists have shown outside of a solely included Marcel Pinas (Suriname), Blue Curry (Bahamas/UK), and

Deborah Jack (St. Maarten/USA) in their pan-American exhibition.
The Davidoff Art Initiative supports residencies for Caribbean-based
artists in China, Berlin, New York City, and Switzerland. Meanwhile film
and new media festivals are crossing boundaries, as more accessible
digital projects travel cheaply and easily. The landscape is gearing
towards Caribbean practitioners participating in less prescriptive
ways, creating more diverse connections to the international art scene.

Caribbean context, such as Danish/Trinidadian artist Jeannette Elhers’s
Whip it Good performance at Art Basel 2015; South Africa—based,
Barbadian artist Alberta Whittle's Right of Admission performance
together with Farieda Nazier at the Johannesburg Pavilion fringe
event for the Venice Biennale (2015); and Barbadian artist Sheena
Rose exhibiting alongside Amaryllis DeJesus Moleski at MoCADA.
SITELines: New Perspectives on Art of the Americas in Santa Fe
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Mark King, Plastic Gigi, 201 1. Courtesy of the artist

C&: To what extent do you collaborate with art projects, artists, etc., in
the diverse African contexts and the Americas?

FM: FM works collaboratively with many entities. Caribbean Linked

is an annual regional residency program organized with Ateliers '89
Foundation (Aruba) and ARC Inc. (St. Vincent & the Grenadines). We
also work with Casa Tomada, an independent space in Séo Paulo,
Brazil, on a residency program. FM hosted the international meeting
“Tilting Axis” with ARC, Res Artis, and Pérez Art Museum Miami,
bringing regional artist-led initiatives together to engage in
conversations, along with extra-regional professionals interested in
working with the Caribbean. Tilting Axis will convene at Videobrasil
in October 2015 and then again in Miami in 2016 to connect with the
American Diaspora. We are also connecting the Caribbean with Africa
and Polynesia through Transoceanic Visual Exchange (TVE), a project
which aims to negotiate the in-between space of our cultural
communities through video and new media work via a co-curated,
online film exhibition. Our partners include Video Art Network of
Lagos, Nigeria and RM of New Zealand.

C&: What is your vision in the next five years?

FM: One maijor, short-term goal is to expand our space to house an
alternative educational arts program, including arts-appreciation
classes, workshops, and an art collection service. A long-term goal is
to establish a collection of contemporary Barbadian and Caribbean
art alongside the educational program, forming the basis of an art
foundation. This vision is reflected through our current programming
and our work with emerging visual artists, supporting their transition
into professionals. By facilitating advocacy, education, and
sensitization around visual practice, FM will enrich the local space and
pave the way for Barbadian and Caribbean artists to participate in
larger art conversations.

Contemporary And (C&) is an art magazine and a dynamic space for the
reflection on and linking together of ideas, discourse, and information on
contemporary art practice from diverse African perspectives.
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BYPASSING THE GLOBAL NORTH

Alia Swastika, the dynamic curator of this year’s Biennale Jogija,
talks to C& about her decision to spotlight on Nigerian art at this
important event in the Indonesian art calendar

By Christina Schott

Joned Suryatmoko, Margi Wuto, 2013. Courtesy of Biennale Jogja

With Alia Swastika, Biennale Jogja selected one of Indonesia’s most
remarkable young curators to be its new director in October 2014.
After the country’s transition to democracy, the 35-year-old
communications graduate played a decisive part in reviving the
conversation on contemporary Indonesian art and culture. In 2005, as
part of an exchange program, she worked at the ufaFabrik in Berlin.
The following year, a fellowship took her to the Asia Society in New
York. Alongside her work as a curator for the prestigious Ark Galerie
in Jakarta, she curated exhibitions in Shanghai and Singapore. In
2011 she was selected to co-curate the first edition of Biennale Jogja
in the Equator series, working in partnership with India. In 2012 she
was in charge of the Marker Focus on Indonesia at Art Dubai and was
also co-artistic director at the Gwangju Biennale in South Korea. Since
2013 she has run Ark Galerie, now located in Yogyakarta.

Christina Schott: What sets Biennale Jogja apart from other
biennales?

Alina Swastika: For the third time now, we are working in partnership
with another equatorial country. This year’s partner country is Nigeria.
With this concept, we are striving not to follow the mainstream. Instead
of looking to New York, Paris, or Hong Kong, we are cultivating closer
links with places that share similar histories and, above all, @ common
spirit. Unlike other biennales, which are usually organized from the top
down, our movement sprouted from the local art scene. We have had
very positive feedback from around the world.

CS: Nonetheless, seventy percent of Biennale Jogja’s funding comes
from the government. Are the artists’ ideas compatible with those of
officials¢

AS: For the sixtieth anniversary of the first Asian/African conference in
the city of Bandung, the Indonesian government invited all the
participating countries back. However, this was limited to political and
economic relationships. We, on the other hand, want to strengthen the
cultural ties between partner countries in the South. The greatest
challenge is to overcome the complicated bureaucratic hurdles — such
as getting state-funded travel approved. But generally, the current
government is open-minded to our ideas. Unlike before, there is
dialogue about what makes sense and what doesn’t. We are a far cry
from having all parts of the government recognize the biennale’s
cultural and economic value, but most officials are more and more
proud that Yogyakarta — and Indonesia — are attracting a lot of
positive attention through the event.

CS: Why did the biennale committee choose Nigeria as this year’s
partner country?

AS: After working with India and countries in the Arabic-speaking
world, we knew we wanted to partner with an African country this
year. Nigeria plays an important role in contemporary African art. It
also has many parallels with Indonesia: it's also a former European
colony that was governed by an authoritarian regime for a long time
after independence before becoming democratic in the late 1990s.
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“In the recent past, the international media have almost only
reported on Nigeria in the contexts of Ebola and Boko Haram.

In Indonesia, that’s a familiar story: we mainly get international
attention when there is a natural disaster or an Islamist bombing...
However, in day-to-day life — in both places — rather different
things are in play. We want to get to know those things. From our
own perspective.”

Because we rely on the government’s support and also want to
encourage cultural diplomacy, we can only consider partner countries
that have an Indonesian embassy. And the embassy in Abuja has been
very supportive.

C&: How does the creative interchange with Nigeria work?

AS: The Indonesian artists who have visited Nigeria so far all returned
full of inspiration. In some ways, the contemporary art scene there is
similar to the one in Indonesia. There are many works dealing with
sociopolitical themes. The contrasts between rich and poor, urban and
rural, and modernity and tradition play a major role. In the recent
past, the international media have almost only reported on Nigeria in
the contexts of Ebola and Boko Haram. In Indonesia, that’s a familiar
story: we mainly get international attention when there is a natural
disaster or an Islamist bombing. That's the Western perspective.
However, in day-to-day life — in both places — rather different things
are in play. We want to get to know those things. From our own
perspective.

CS: What is your personal vision for this year’s biennale?

AS: The visitors should not only passively observe, they should actively
participate. This year will have much more interactive work along with
many international and interdisciplinary collaborations and
performances. | would like the biennale to be more than an exhibition,
to be a place where everyone learns together. Yogyakarta is a city of
learning. New schoolchildren and university students are always
arriving from elsewhere, so every time we have a new, young
audience. That’s why | am planning special tours for pupils and
students and possibly also for religious or women'’s groups, for
example. To keep the knowledge from previous biennales from getting
lost, | would like to establish a library. | also see that as a contribution
to Yogyakarta’s development as a city.

Christina Schott has worked as a Southeast Asia correspondent for
weltreporter.net for more than ten years. She specializes in art,
culture, society, and the environment.
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A Biennale with Naughty Coded into its DNA

The Indonesian city of Yogyakarta is one of the most important centers

of contemporary art in Southeast Asia and home of the Biennale Jogja,

an art showcase with a progressive agenda.

By Christina Schott

Segun Adefila - Kongi’s Harvest by Wole Soyinka, 28 July 2015 at

University of Lagos. Courtesy of Biennale Jogja

Few places in Indonesia display the country’s cultural diversity as
vividly as Yogyakarta, in central Java. The largest university town
within the 17,500-island archipelago brings together Indonesia’s
more than 300 ethnicities, who boast a wide variety of religions
and languages. It is also a place where ancient traditions encounter
modern lifestyles. Thanks in part to its medieval Buddhist and Hindu
temples, the autonomous Islamic sultanate is the nation’s second most
popular tourist destination after Bali — as well as one of the most
important centers of contemporary art in Southeast Asia.

No wonder Biennale Jogja, the city’s biggest art event, is one of the
most influential national art fairs, alongside the Jakarta Biennale. The
organizers have selected Nigeria, an equally multifaceted

country with many social and historical parallels to Indonesia, to be
this year’s partner country. Under the banner of “Hacking Conflicts,”
the artists will get to the roots of their common history and present
and the many social and political conflicts in both places — but also
learn about the everyday life and culture of the other country.

Ever since the war of independence in the late 1940s, Yogyakarta’s
artists have been well-known for their social and political
engagement. In 1950, a system of shared studios known as sanggars
grew into the first Indonesian Academy for Fine Arts (now known

as the Indonesian Institute of the Arts, or ISI). However, after the
autocratic General Suharto seized power in 1965, socially critical
art and political messages became taboo. So when the urban cultural

center Taman Budaya organized the first “Yogyakarta Painting
Exhibition” in 1983, it was limited to aesthetic considerations. Five
years later the event was renamed the Biennale Painting Yogyakarta,
intending to serve “as a barometer of activity and the level of
creativity of the artists, as well as the public’s appreciation,” in the
words of Rob M. Mujiono, who was head of the cultural center at the
time. Yet the show only admitted two-dimensional artworks by
“professional” painters above age 35.

In protest against the restrictive selection criteria, a number of young
artists initiated a parallel event in 1992: the Binal Experimental Arts.
The name plays on the Indonesian pronunciation of the foreign word
“biennale,” which is pronounced like “binal,” the Bahasa Indonesia
word for “naughty.” The artists of the Binal exploited all artistic means
at their disposal. They put on site-specific installations and
performances around the city, held exhibitions at private studios, and
hosted public discussions. With more than 300 participants, the
entertaining offshoot event stole the spotlight from the official one in
both attendance and media coverage. The lesson sunk in. Two years
later, the city invited artists from all disciplines to a “Variety of Arts”
exhibition, which in 1997 was renamed the Yogyakarta Art Biennale.
Instead of a jury, a team of curators now made the selections.

Because of the political changes after Indonesia’s democratization in
1998, there was no public funding for the art event in 2001 and the
biennale was not held. Consequently, for the first time in 2003, a
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commercial gallery sponsored the exhibition, which has had a general
curator ever since. With the new name Biennale Jogja it quickly
regained stature, especially as the only comparable event in
Indonesia, the Jakarta Biennale, was on hiatus from the collapse of
the Suharto regime until 2006. By 2009, Biennale Jogja’s funding
was again in jeopardy, with scant official support. So the city’s artists
mobilized themselves. Taking inspiration from the Javanese system

of gotong royong, or voluntary mutual aid in the community, a local
movement sprouted with more than 300 participants who exhibited
their work in numerous public spaces as well as the city’s art gallery.

That the major art event had again come so close to disintegrating
demonstrated the biennale’s urgent need for ongoing, professional
management. “In Indonesia there are neither state museums nor an
infrastructure for contemporary art. And thus independent cultural
organizations are still the only alternative to commercial galleries. The
latter... have so far mostly received support from foreign countries.
Now it’s time that Indonesian sponsors begin to grasp how much they
can profit from a vibrant art scene,” explains the Dutch artist Mella
Jaarsma. Some 27 years ago, she and her husband Nindityo
Adipurnomo opened the Cemeti Art House in Yogyakarta, the first
contemporary art gallery in Indonesia. In 2010, together with other
influential artists in the city, they founded the state-funded Yayasan
Biennale Yogyakarta (the Yogyakarta Biennale Foundation), which has
been charged since then with managing the biennial exhibition.

With the restructuring came a new concept. Through 2022, Biennale
Jogja will be focusing exclusively on countries in the equatorial region.
The objective is to break out of the entrenched geopolitical
parameters of north and south, center and periphery, and rich and
poor that have come to dominate the global discourse around
contemporary art. The idea was inspired by Sukarno, the first
president of Indonesia, who co-founded the Non-Aligned Movement in
the 1950s. He also spearheaded the first African—Asian conference,
held in Bandung in 1955, whose participants self-identified for the first
time as the “Third World” — distinguishing themselves from both the
former colonial powers’ conservative West and the Soviet Union’s
socialism. The former colonies wanted to re-emphasize their own
cultural identity.

Ndidi Dike, one-way (detail) and forced migrations lost identities (photographic

montage in background), view of installation Waka-Into-Bondage, The Last %4
Mile, CCA Lagos, 2008. Courtesy of Biennale Jogja

The partner country of the first biennale in the equatorial series, in
2011, was India. Titled “Religiosity, Spirituality, and Belief” the show
featured many works portraying religious practices and faith as
important elements of contemporary society in both India and
Indonesia. Some artists, however, directly addressed the conflicts that
arise in the name of religion: “The common ideals of diversity and
peaceful coexistence are now under serious threat from fundamental
forces — in India from the radical Hindutva, and in Indonesia from
Islamists,” explained the Indian co-curator Suman Gopinath.

“Movement” was the promising theme of the second equatorial
biennale in 2013, which focused on the partner countries of Egypt,
Yemen, Oman, Saudi Arabia, and the United Arab Emirates. But
anyone who read the title “Not a Dead End” as an artistic reference
to the Arab Spring left disappointed. In fact the term “movement” was
referring to actual motion or mobility — which many critics saw as a
cowardly move. By contrast, this year’s theme of “Hacking Conflict”
braves a volatile topic in the third biennale of the equator series,
partnered with Nigeria. “Hacking means harming or destroying an
already established system. But that doesn’t automatically need to
be negative,” explains Alia Swastika, who has been the biennale’s
director since 2014 (see interview). “Disrupting and stirring up an
entrenched system can create a new situation that leads to a stronger
society. Both Indonesia and Nigeria have plenty of experience with
such conflicts.”

Note: The variant spellings of the city Yogyakarta are due to spelling reforms over
the course of the past century. Both spellings are acceptable, but

“Yogyakarta’ is used more for official and formal situations. “Jogjakarta’’ — or
“Jogja’’ for short — is more contemporary.

In protest against the restrictive selection
criteria of the Biennale Painting Yogyakarta, a
number of young artists
initiated a parallel event in 1992: the Binal
Experimental Arts. The name plays on the
Indonesian pronunciation of the
foreign word “biennale,” which is
pronounced like “binal,” the Bahasa
Indonesia word for ‘““‘naughty.”
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Karo Akpokiere, Visa on arrival. #4 Zwischen Lagos und Berlin,2015. Courtesy of the artist

aro Akpokiere was born in the

1980s in Lagos, Nigeria. He
received a degree in graphic
design from the Yaba College of
Technology in Lagos in 2006. In his
work, Akpokiere attempts to strike
an effective balance between the
personal and commercial aspects
of production in graphic design,
illustration, and pattern design.
Using traditional and  digital
drawing techniques he creates
works that are experiential and
reflective of his interests in employing
illustration and design to
communicate messages that are
by turns personal, humorous, and
social. Akpokiere has taken part
in several exhibitions locally and
internationally, including his first solo
exhibition 26/365: An Exhibition
of lllustrated Letters at the Goethe
Institute in Lagos in 201 1. Since then
his work has gained international
recognition and his most recent body
of work Zwischen Lagos und Berlin is
part of the 56th Venice Biennale’s
main exhibition All the World’s Futures.
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Mark King, Untitled, 2015. Courtesy de I'artiste
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Lebohang Kganye, The Bicycle, 2013, tirage jet d’encre sur papier
chiffon, 64 x 90 cm, édition 1/5 + 1 E.A. Courtesy de I'artiste
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Lebohang Kganye, The Pied Piper, 2013, tirage jet d’encre
sur papier chiffon, 64 x 90 cm. Courtesy de I'artiste
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Steeve Bauras, My Dears, 2015. Courtesy Steeve Bauras
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Steeve Bauras, Zugzwang n°3, 2011. Courtesy Steeve Bauras
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