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KALDRON-15
1982 fall equinox issue

a journal of visual poetry and language art
edited & publisht by karl kempton
the majority of material featured in this issue

as b
-

was selected from works exhibited in the visual WK T > .
poetry-language-art-postal-art show organized ' 5’ ’Qﬁﬁﬁf : LT
by KALDRON and sponsored by and displayed at A v B prate. - é?" DT
HOLE IN THE SKY and CENTRAL COAST PRINTING in - BTy o= 98 2R e
grover city august 1 thru september 22. over 11M’myftwl&nww;-*§ e iy

220 poets & artists from 28 countries made this : o , ) }llwuﬂﬁbﬁn & thar s0 d
exhibit an extremely successful event in this . &8 o . N : RO
county on the central coast of california. » ;&hfn o - iﬁﬁﬂﬁﬁh {1

@ 1982

@ belongs to contributor--no work may be
reproduced without her/his permission except
for revliew purposes.

KALDRON
p o box 369
grover city ca 93433 \

price--free except for postage & handling which1
is $3.00 per issue, back issues are still
available., overseas add an extra dollar,

work wanted--

1) A HOLE IN THE SKY is providing a window for
the displaying of visual poetry and language
art, works will be selected for display and
will be considered for publication in KALDRON.
no return, send to KALDRON WINDOW, c/o A HOLE
IN THE SKY, 835 grand av, grover city ca93433.

2) submissions welcome for consideration in this
magazine., if return of work is desired please
enclose self addresst & stampt envelope with
correct postage--overseas folks note: 40¢ per

% ounce for air mail,
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A SPECIAL THANX to cclm (coordinating council of %}
literary magazines) for a grant to publish this ‘
issue

~--omission of credit in russian visual
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(17th century western india)

r. ke JOShi

ulka advertising pvt, 1td
nirmal, nariman point
bombay - 400 021 india

aum



things i1 heard you say . « «

they called--often i answered

things you never sald or said,
and i never heard . . .
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hot, olly twins as an onion cinders strut
dance, silent in Tut's mouth. across human thighs.
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babes weaned say love is a tit, as a nipple
by wine and salt and finite and lips.
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resources

SACRED CALLIGRAPHY OF THE EAST, john stephens. shambala publications
1920 thirteenth st, boulder co 80305, 22x28cm, 231 illustrations,
206pp, $10.98.

AMULETS AND SUPERSTITUTIONS, e, a, wallis budge. dover publications,
180 varick st, ny ny 10014, 14x22cm, 300 illustrations, S41pp, $6.0Q
;‘i;EngOK OF SIGNS, rudolf koch. dover. 16x23cm, 493 symbols, 104pp,
DECORATIVE ALPHABETS AND INITIALS, alexander hesbit, editor. dover.
20x27cm, 3924 initials, 192pp, $5.00,

MASTERPIECES OF CALLIGRAPHY, peter jessen, dover, 21x28cm, 261 illus
trations, 224pp, $6.00,

THE UNIVERSAL PENMAN, george bickham. dover. 23x34cm, over 950 lette
red specimens, 1000's of words, 212pp, $9.95.

DECORATIVE ALPHABETS FOR NEEDLEWORKERS, CRAFTSMEN AND ARTISTS, carol
belanger crafton, editor. dover. 21x28cm, 2125 letters, 128pp, $4.0Q
GRAPHIS DIAGRAMS, THE GRAPHIC VISUALIZATION OF ABSTRACT DATA, walter
herdeg, editor. graphis press, 8008 zurich, switzerland--distributed
in usa by hastings house, 10 east--40th st, ny ny 10016, hardbound,
24x24cm, 399 illustrations, 164 in full color, 208pp, $40,00,
GRAPHIS POSTERS 82, walter herdeg, editor. graphis. hardbound, 24x31
em, 628 1llustrations, color and black & white, 208pp, $59.50.
PHOTOGRAPHIS, walter herdeg, editor, graphis. hardbound, 24x3icm,
635 illustrations, 248pp, 132 in color, $59.50.

DYNAMICS:s THE GEOMETRY OF BEHAVIOR, part 1, ralph abraham and
christopher shaw, aerial press, p o box 1360, santa cruz ca 95061.
20x25ca, 342 four color illustrations, 240pp, $25.00.

this section furnishes a serles of books which represent in their
own way a portion of the hlstory and development of visual language,
a glimpse at the contemporary application of visual language in the
graphic arts, and a look at a mathematical conception which can be a
Pplied to visual language by those so inclined.

by tracing the roots of visual poetry i have come to what 1 believ
e to be the tap root and that root penetrates amulets into knots and
knotwork, the words amulet and knot are related directly in several
languages--egyptian, hebrew, aramaic, russian, greek & latin--and in
directly in other countries--crete, assyria, babylonia, india, tibet
» china & indonesia--and i feel quite confident that this is true in
other areas as well, such as the inca, this means to me, then, that
the expression of language thru the act of visualigzation is a functi
on of homo sapien language activities rather than visualization bein
g€ the invention of a single individual that came to be spread along
the trade routes, to underscore this belief, to add to the above evi
dence, 1 point to the anclent matriarchal and the newer and overlaid
patriarchal myths telling the story of the invention of writing and
of writing being a sacred act.

essentially, then, like written poetry, visual poetry and language
art have one tap root which draws nourishment from the same soils, t
hat of magic and religion. exactly where calligraphy springs from 1
do not know other than from sacred writing, some of which is found 1
nscribed in patterns on amulets and otherobjects. obtaining a strong
feeling for the sensibillities of writing as a sacred act, stephens’
. SACRED CALLIGRAPHY OF THE EAST 1s the best source iv come across to

date. beglnning with the history of the sanscrit script the buddhist
s introduced into china he traces the development of sacred writing
in india., not only does he show how to create each letter but also 1
llustrates how seed syllables of mantras are formed and their meanin
€ on the levels of sound, shape and symbol, and the variety of style
s and forms representing these letters and syllables is as wide as t
oday's spectrum of visual poetry and language art--in fact, several
1llustrations show that contemporary work in some cases is following
paths already inkt out long ago. from india, stephens follows the in
fluence of buddhist calligraphy to tibet, china and japan wherein th
e establist traditions merged with the new import forming unique sty
les and new traditions. from beginning to end this book provides not
only an intellectual understanding of the transmission process of sa
cred scripts along with their development over time but more lmporta
ntly the feelings of the sacred writing pour thru the multitude of e
xamples from masters whose works stephens selected with a wide and d
iscriminating eye.

budge's work is important because in one volume amulets used by ar
abs, persians, assyrians, babylonians, coptics, egyptians, ethoplans
» gnostics, hebrews, mandeans, phoenicians, samaritians, syrians, ar
e amply illustrated and discussed. :

moving westward another step is koch's beautifully rendered book w
hich focuses on the abstract language of symbols and signs in primiti
ve and medieval europe. each sign was collected, drawn and explained
by him, koch was a celebrated typographer and his magere deutsche ty
pe 1s used for the text creating a joyful experience for the eye. ea
ch sign was cut in a woodblock for reproduction. using this book as
a platform many a narrative or kinetic visual poem can easily be lau
nched (as with any of these publications).

unlike other sectors on our globe, european culture falled to crea
te a strong and lasting tradition of pattern and visual poetry or a
strong tradition of sacred writing, however, a strong and vital trad
ition of calligrafy developed and flourisht until the 19th centuxy.
nesbitt outlines the history of the initial to the present and jessen
provides 300 years of calligrafy evolution., the ornamental letter wa
s not a roman but a celto-germanic creation., first the irish monks w
ith their uneclipsed tradition of illuminated manuscript work spread
into europe by opening the first cloisters. soon their dominant posl
tions were taken over by anglo-saxon and german monks who built upon
their newly learned language arts which in turn evolved and carried
on thru the carlovinglan and romanesque periocds into the gothic era.
by now the initial was no longer an expression of the word of god bu
t merely a decoration. once the printing press took over reproductio
n of the word, initials were cut into wood and eventually became met
al fonts. to maintain a living the oranmental artisis, like their co
unterparts the calligrafers, evolved into writing masters instructin
g others in correct writing methods and styles. the industrial revolu
tion essentially created an atmosphere in which the lnitlal became p
art of the growing materialization and vulgarizatlon of most arts an
d crafts. and the evolution of calligrafy closely parallels this pro
cess of movement from the sacred to the profane. calligraphy became
pretty writing once the printing press came into being and as writln
g became more universal., business correspondence and documents of al
1 kinds, once the secondary concern of calligrafers, became the prim
ary income source and surviving examples show a wide variety of eabel
lishments and flourishes. another source of income for the calligraph
er was to make a handwriting manual, in 1733 the engraver and callig
rafer george bickham compiled contemporary english styles; this rema
ins the most complete collection of english writlng styles of any pe
riod. and to bring the examples of alfabets into the 20th century,
gratton's collection provides the necessary examples. many alfabets
the other texts leave out from the 19th century and the 20th are to
be found in the volume which also includes a bibliografy.

with the development of mass medla, printed and electronic, the co
mponents of which affect each other thru the stress of competition on
one hand while the other hand attempts to create images which mainta
in equal impact whether moving or still, visual language, within thi
s context, has evolved from 'soft’' to 'hard' edge to become the serv
ant of advertising, in the world of ‘art', 'advertising' generally c
arries a negative vibration. however, these 3 graphis books by repro
ducing what their editor considers to be the top glcbal work cause o
ne to alter such an opinion, these volumes present the state of the
art and without reservation 1 strongly urge a close look and study b
ecause in this century there has always been a close relationship of
effect ripples between advertising and the 'purer' poetic and artist
ic expressions of visual language. ’

a growing trend, especlally in europe, 1s the visual poem or langu
age plece based on diagrams, but only the work of tom phillips comes
to mind which 1s on an equal footing with the quallity and elegance g
raphis presents in the diagram book, there are seven chapters, some
of which focus on statistical diagrams, flow diagrams, orgainzationa
1 charts, visualization functlions, maps and computer plots. a succes
sful communication is one that presents the necessary information as
unclutiered as possible. the wedding of science and art as 1llustrat
ed here follows this rule and as such is a vast fleld walting explor
atlon,

the purpose of advertising 1s to communicate such that the message
is not forgotten. both the graphis poster and foto volumes are made
up of what is considered to be the world's top work 1ln their respect
ive arenas, however, one finds a paradox of sorts while examining th
ese works. the decor, the beauty element, over rides the idsological
backdrop. further, upon a close look one finds that the explicit use
of sex as the selling lure has given way over the past few years to
a subliminal use of sex via symbols. this and other symbols directed
towards the subconscious are well worth noting and taking advantage
of but not in the trick of the lure, rather creating the ability to
address the entire being who views/reads one's work with the exact a
essage one intends instead of split communicatlions which can cancel
each other out, the poster book is divided into 3 sections: ads, cul
ture and social. the fotos are divided into ads, reports, book jacke
ts, booklets, calendars, magazines and record covers plus other sect
ions. the fotografic image wedded to commercial ends creates a unigu
e language of pure art and its application. again, as with the prevl
ous book, the beauty eclipses the commercial aspects. the 'pure’ art
igtic aesthetic in all 3 graphis volumes provides the best overview
of how language and the contemporary commerclal world are intertwine
d and how they successfully interact as well as providing hints of w
hat is to come,

history is full of examples of visual poetry, language art and art
in general where the most recent geometric findings have been integra
ted to create extremely strong and lasting works, currently, the con
cept is spreading that there are no such things as nounsj rather a w
ide variety of rapidly or slowly moving or vibrating verbs exist. th
e abraham and shaw book is an ideal space in which to move from a fe
eling of this consciousness to an understanding without having to st
udy and deal with a vast array of formulas., this first of 3 books co
vers the history of dynamics from 1600 to 1950 discussing basic conc
epts, classical applications, vibratlons and oscillations, using a t
ight system of visual, verbal and symbollic representations, they eas
ily over come any resistance to their material, dynamics is a new pa
radigm which attempts to unify the social, biological and physical s
ciences. this work is from the frontiers of math which could prove,
along with parts 2 and 3 (unpublisht), to be invaluable resourcea.

notet if you gan not afford any of these books i strongly urge tha
t you ask your public or university library to order it/then.

magazines received publishing visual language & poetry

ANATOLIE AU CAFE L'AUBE, 37, boulevard paul janson, 6000 charleroi,
france. new wave focus,

ANTEREM, corso cavour 39, 37121 verona italy.

ANTENNA. p o box 16074, san diego ca 92110,

ARTE POSTALE. via raffaelli 2, 55042 forte dei maimi, italy. send
100 coples of work.

BEEF, p o box 3932, omaha ne 68103, new wave tabloid.

BILE. 5240 s. ingelside av, chicago 11 60615.

CONCOURS S.U.E.L. 102 rue de guarbecque, berguette, 62330 isbergues,
france,

CONTEMPORARY ARTS CENTER. 605 kapiolani, honolulu ha 96813,

VIDEO INC. box 1629 guelph, ontario canada.

THE 80'S. p o box 1142, 4650 gelsenkirchen, west germany.

GHEN RES LIGU. vico lavagna 2-7, 16123 genova italy.

INTERSTATE. P o box 7068, austin tx 78712,

LIGHTWORKS. p o box 1202, birmingham mi 48012,

LOST ARD FOUND TIMES. 137 leland av, columbus oh 43214,

MC, 267 89th st, ny ny 10024, each issue has specific thems,

NEW TENDENCIES, ulilibelta 26/3b, 61-707 poznan poland.

NRG. 6735 se 78th, portland or 97206,

0.ARS. box 179, cambridge ma 02238, specific themes,

PROP, workspace, 845 park av, albany ny 12208,

RUBBER STAMP MADDNESS. p o box 1274, new canaan ct 06840,

SAN JOSE INSTITUTE OF CONTEMPORARY ART. 377 s first st, s.Jj. ca95113
SCREE, p o box 1047, fallon nv 89406, triple fotografy lssue just ou
t featuring borderblur, new wave, language, avant garde etc.

SHISHI. 166 suginami-ku, koenjikita, 3-31-5 tokyo Jjapan.

SO & SO, 2864 folsom st, san francisco ca 94110,

SPHINX, 7 rue de l'eveche, 45190 beaugency, france,

STAMPOLA, 5733 valley ocak dr, l.a. ca 90068,

DIE TAGESZEITUNG, breslauer strass, 3%, 4650 gelsenkirchen, w ger.
TESTUBE. p o box 8421, columbus oh 43201,

TRULY FINE PRESS, p o box 981, bemidji mn 56601,

VERSUCHE. turkenstr 21. 6600 saarbrucken, west germany. #17 contains
10 page concrete poem by bernd philippi.

WOCDROSE EDITIONS, 524 larson st, waupaca wi 54981,

XEROX POST. 739 kimball st, philadelphia pa 19147

notes STEREQO HEADPHONES 1s belng issued once more--school of
humanities, griffith university, nathan, brisbane, queensland,

4111 australia,

other mags recelved & recommended

ABRAXAS. 2518 gregory st, madison wi 53711//CHINESE LITERATURE,
beljing 37, china//CUMBERLAND JOURNAL. box 2648, harrisburg pa17105/
/GARGOYLE, p o box 57206, washington de 20037//IMPULSE. p o box 898,
elk grove ca 95624//MAELSTROM REVIEW, p o box 4261, long beach

ca 90804//NEW KAURI. 2551 west mossman rd, tucson ag 85706//THE
SPIRIT THAT MOVES US. p o box 1585, iowa city ia 522“4//UNHUZZLED [0) ¢
.105 hudson st, ny ny 10013//WORMWOOD REVIEW., p o box 8840,stockion
ca 95208//THIS IS IMPORTANT. 361 n park way, santa cruz ca 95602.

SELF AD--~

publications avallable by karl kempton

1O0ST ALFABET FOUND. west coast poetry review press, 1335 dartmouth
dr, reno nv 89509, 21x27cm, $5.00. 111 glifs based on found objects
which make up a new alfabet. conceptual statement expands possibilit
les of use,

RUNE. bern porter books, 22 salmond rd, belfast me 04915, 21x27cm,
boxed, limited edition of 9, signed, $75.00, first in a long series
of visual poems which 1s concerned with the poem. as an ideal visual
experience, the visual poem as an amulet, as a charm, as a fleld o
f enerj'gy, as a meditative trigger. (also available as KALDRON 13 for
$3.00

RUNE 23 26 VOICES/JANUARY INTERLUDE. typewriter, p o box 409, lowa
city la 52240, 14x18cm, $2.00, mandala response to the alfabet.

EON PULSE. editions brian lane, 162 wyndham rd, london se5 oub,
england. 10xi5cm, $2,00, evolution of a star, a kinetlc sxperience.
four posters:s RUNE, CARPET, BOXES & NASCA PLACE 3. panoply. avall-
able thru KALDRON. 35x60cm, white 801b cameo dull stock, signed set
$90.00, unsigned individuals $15.00 & set $45.00.

co-authored

VENERATIONS/precincts of the 5th apocalypse with michael hannon,
rainbow resin press, p o box 369, grover city ca 93433. tabloid
same size as KALDRON, 16pp., $2.00 (add $1.00 for postage in usa
and $2.00 outside north america)., poems by michael hannon and glifs
by keapton.

constellations/REASONS AND METHODS with kirk robertson. rainbow
resin., same data as above except cost, $2.50, 20pp. poems by kirk
robertson and glifs by kempton.

conceptual pleces

THE LETTERZ U ALWAYS WANTED TO RECEEVE, $2.50.

FILM SKRIPT, $2.50.



visual (& sound)

APPENDIXES and ME INVADES LIVES, miekal and. xerox sutra editions,
131 williamson, madison wi 53703, 25x2icm & 22x28cm, building on t
he east-west mix first postulated and materialized by d.a. levy thes
e two works create meditative experiences articulated by silkscreen,
xerography and letters from the game of scrabble. example in this
issue 1s from APPENDIXES.

REPRENONS LA PONCTUATION A ZERO (0), julien blaine. editions nepe,
le moulin de ventabren, 13122 ventabren, france, 20x2%cm, coated st
ock, xeroxt calligrafic representations of punctuation marks float
from page to page, some of which have been altered by xerox process.
SELF-PORTRAITS guglielmo achille cavellini, via bonomelli, 16-25100
brescia, italy, 21x30cm. this is another volume in the 'self-histor
ification'series available upon request. this particular volume cont
ains many fine examples of language art wedded to performance as wel
1 as art object, several of which are in full glowing color, cavelll
ni is definitely out on the fringes participating siamultaneously in
many avant garde forms of expression and with such charm and humor e
ven the hard boiled he eventually will disarm.

MISSING FORMS. collective effort press, p o box 2430v, gpo, melbourm
3001 australia. 13x22cm. an anthology of australian concrete, visua
1 and experimental poetry which came to be publisht due to these wor
ks being left out of other anthologies--the familiar ring heard on t
he line strung and rapt titely around the establisht order. well wor
th adding to your collection, a delite for eye mind & body.
COLeUMNS, doris cross. tTike, 277 23rd av, san francisco ca 4212,
23x31cm, coated stock, $12.00, at long last a large collection of
cross’ work is avallable and in an excellently designed and printed
book which maximizes the experience of her vision. cross is one of
the few masters of the treated text. she works dictionary pages wit
h a process of subtracting all the words except those she finds for
her poem and with this subtraction process adds her artistic gesture
s which gracefully interweave to create the total image, her poem.
the next issue of KALDRON will be devoted entirely to her work. need
is saytnore about this book and her work? yes., buy this before it sel

out,

6 books by pierre garniers TRISTAN ET ISEULT, RYTHEMS ET SILENCE,
POEME DU I, LIVRE DE DANIELE, BLASON DU CORPS FEMIN, CONGO POEME
PYGMEE (this one a 10m fold out), editions andre silvaire, ¢/0
garnier, saisseval, f-80.540, molliens-dreuil, france. 21x29cna.
ainimalist style or as he calls it spatialisms lists, sound/chant, v
isual poetry, concrete, dlagrams, poea as object, kinetlc, etc., extr
emely powerful use of space on the page as a metaforical gesture und
erscoring homo sapien's entry into the age of space and hence the ne
ed to free language from its old structures. in summation, these can
be lookt upon as energy diagrams which move inside and outside the r
eader/viewer. he is the founder of spatialism and an international s
pokesperson for french experimental poetry.

BOZOBOOK OR CLAM CALENDAR & BOOK OF OURS, firesign theater, turkey
press, 6746 sueno rd, isla vista ca 93117. 16x23cm, letterpress,
$7.50. the book's material was pulled from the notebooks of the fir
esign theater, august 1970-august 1971 and is presented as part of t
heir birthday 15 and 10th anniversary release of the BOZO album, thi
s is one of the new books turkey press has produced to break out of
the traditional confines of letterpress work into more experimental
realns., ! ching hexagrams form the focus around which swirl multi-f
onts, color ink and illustrations to accent the humor and word play
of this 24 our long gigl.

JOURNEY OF THE WISE ELECTRON, peter lyssiotis, champion books, 54
greville st, prahran, 3181 australia, 20x26cm, $18(aus). a book of
fotos, fotomontage and writing. 3 stories the last of which, a fotom
ontage of going to work is the strongest. beautifully deslgned and p
rinted. language not woven into but apart from its image, lmage here
as illustration.

bern porter--THE MANHATTAN TELEPHONE BOOK(15x22cm, $7.50), BERN!
PORTER! INTERVIEW!(14x22cm, $6.00), both available thru the maine
writers and publishers alliance, p o box 143, so harpswell me 04079,
ISIA VISTA. turkey press. 12x25cm, letterpress, $10.00, TELEPHONE--a
2 cm thick book of porter 'founds' arranged around the theme of what
else, a telephone directory: dlagrams, fragmentation, collage, lists
& more. full of humor and delite while beling a serious statement of
new literary possibilitles. composed 10 years ago it remains a radic
al departure, INTERVIEW=--an important addition to the autoblography
of this multi-talented poet-artist-sclentist. the subjects covered a
nd beautifully articulated in porteresque are as wide and variled as
his founds. amply illustrated. ISLA VISTA--a kinetic concrete poem u
sing black and gold letters which make up the name of the place the
book was made; letters floating around the pages as if washt by the
ocean breege and/or current.

PHONETIC MUSIC WITH ELECTRONIC MUSIC, text by ernest robson and elec
tronic music by larry wendt. primary press, box 105a, parker ford pa
19457 & dustbooks, box 100, paradise ca 95969, hardbound, 15x23em,
60 minute tape. book and cassette $23.45, book 1945, cassette 12,00,
billed as 'the first major increase in tonal information of written
english since the invention of rime', chapters on the concept of pho
netic music, notation for phonetic music, formant music in vowel and
diphthong tones and tonal matrix attempt to do just what is advertis
ed. most important is that this is not just theory but with the tape
one can follow and experience the sound poetry/phonetic music which
has been scored according to the theories presented thereby a whole
approach to the problem ig offered. much information is provided so
that poets no longer have to 'ear' their way thru a poem but can now
understand, know how to generate the desired effects.

GEMATRI, jerome rothenberg & harris lenowitz. membrane press, D ©
box 11601--shorewood, milwaukee wi 53211. box, 11x8cm. 2 puzzles ba
sed upon traditional jewish coding practices--image on one side, tex
t on the other, a text with as many levels as one wants to dive inta
THE DEVELOPMENTS OF SIGNS IN SPACEs A FUTURIST COMMUNICATION FROM
BOLON DZACAB, fred truck, cookie press, 4225 university, des moines
1a 50311. 15x23cm, $5.00. a documentation and manifesto surrounding
typografical works of truck--multl dimensionalss klien bottle, drink
ing glass and billboard designs.

SEVEN PORTRAITS--RA, richard truhlar, curvd h&z, #302-86 bedford rd,,
toronto canada. stapled, 20x28cm, contemporary hieroglific represe
ntations of and about ancient egypt's ra which are made up of fragme
nts of language and diagramic gesturing. one construction looks like
a temple encapsulated by an unseen crowd's chanting of ra.

3 underwhich editions, p o box 262, adelaide street station, toronto
canada m5c 2j4. WHOSE SMILE THE RIPPLE WARPS, leroy gorman, 15xi5cm.
a small chapbook dedicated to the Jjapanese zen master basho, which,
then, frames these typewriter concrete poens/glifs and sets them in
motion and lites them in the zen flash. a narration, a set of snapsh
ots of the moon, SHOULD SUN FOREVER SHINE, karl young, 15x2icm. he h
as essentially created a book of found poems based on fragments from
early latin, some of which come from bottles and boundary markers. a
fter typing, each poem was enlarged so that the reader's attention i
s also pulled to an examination of the letters. this book 1s one of
a series of young's investigations into ancient communication forms.
BEYOND THE RANGE, owen sound, cassette, 11 sound poems. an amazing s
pectrum of works ranging from serious to funny, adult to child, narr
ative to chant, using sounds of mouth and throat, from phonetic tone
, blowing of air, full words to abstractions, language sound paintin
gs appropiately beyond the range of writing to explain the environme
nt of language vibratlon created by this highly polisht ensemble tha
t also uses instrumentation for additional sound clusters, densitiea
CAMP PRINTING, rosemarie waldroP. burning deck, 71 elmgrove,
providence ri 02906. 28x2lca, $4,00. poems by Jjamescamp have been r
eprocesst from their initial line expression by waldrop into a long
series of what i consider to be lyrical concrete-kinetic-visual poem
s based on texture and line density. the work progresses froa horizo
ntal to collage. note reproductions in this issue.

POEM, yoshizawa shoji, 3-31-5 koenji-kita, suginamika, tokyo Japan
166, 13x18cm. yoshizawa is one of the central figures in the shisi g
roup. these 39 beautiful compositions represent the years of work f
rom 1965-80, note a more recent work in this issue as an illustratio
n of his aesthetic. stark black and white create after-images which
add another dimension to language, movement of object, noun verbed.
THE CASE OF THE BURIAL OF ANCESTORS, BOOK I, paul zelevansky.
zarteorp, inc books, 267 west 89th st, ny ny 10024, 22x28cm, 123 PD»
$15.00, unlike his BOOK OF TAKES, this does not use childhood games
as its foundation but rather the adult 'game’ of the search for mean
ing, the search for the unspeakable, unknowable, the epic trek. this
passage 1s confined to the 'jericho map.' the characters in the stor
y number 13 (of course), 12 having their own glifs with the 13th cha
racter being the invisible puppeteer and quickly the book takes off
on a long and complicated path which time -and again convolutes on it
self flankt and fronted by a wealth of visual language so ingrained
in the flow that none of it jars the eye is constantly dagzled and p
leased., note sample in this issue.

others worth notings 20 TRIAL BRIEFS, a kasper, the fault, 33513
6th st, union city ca 94587. XEBEC, Jerry madson, truly fine press,
p o box 891, bemidji mn 56601, $5.00. PRINTOUTS, keith rahmmings.
potes & poets press, 301 marked tree rd, needhan ma 02192. $2.00.
OTRA SINTAXIS, armando zarate & hugo bastos. luna bisonte prods, 137
leland av, columbus oh 43214. $3.00. AGAINST INFINITY: AN ANTHOLOGY
OF CONTEMPORARY MATHEMATICAL POETRY, ernest robson & jey wimp,
editors. primary press.

written

THE ANCIENT RELIGION OF THE GREAT COSMIC MOTHER OF ALL, monica sjoo
and barbara mor. ralnbow press, (regnbueforlaget). po box 2169 n-
7001 trondhelm, norway. usa distributor: womanspirit, p o box 263,
wolf creek or 97497, 21x30cm, coated stock, 11lustrated by sjoo,
double columns, 80pp, $8.40. the quality of this book, which was
first written and publisht as a pamphlet by sjoo and later in its
current edition extendedand edited by mor, shines not so much from
the luminous quantityof information that traces the religion of the
great mother around the world (from the deepest known stratad arche
ological probing) to its conquest by male dominated warrior societle
s during the bronze age, nor the tracing of this conque impact th
ru the religion of god as father and the supression of women and the
ir cosmology, nor in pointing towards where traditions of this parad
igm remaln active (tantra and taoism), but that behind the largeneas
of this eclesctic data so beautifully articulated one feels it, one k
nows that this work came from the heart. and as such the visionary q
uality of this volume is without parallel in the feminist literature
that iv come across. the very roots of our concepts of who we think
we are and from where and how we came are pulled out of the muddy an
d bloody soil of his-story and shaken clean. the topics presented mu
st be dealt with before the 'war’ of the sexes can be resolved and t
he duelisa it generates halted in order to bring into play the much
needed harmony and respect of each sex for the other.
BUG DEATH, f.a. nettlebeck, alcatraz editions, 354 hoover rd, santa
cruz ca 95065, $5.00, a strong, shattering urban epic almost too h
eavy to lift above the head without the fear of squashing gself and t
hose around it knockt over by resulting shock waves.
THE COMPLETE POEMS OF JEAN GENET. manroot, box 982, south san franci
sco ca 94080, 127pp, $8.95. for those interested in prison writing
as well as song in poetry here 1s a work full of awe and wonder of a
lyrical voice singing thru and with pain and anguish, a lotus growin
g out of mud.
VENERATIONS AND FABLES, michael hannon. turkey press. hardbound, let
ter press, $26.00. to say it straight about hannon this poet of the
dream, the condensed lyricist, a poet iv been publishing over the la
st 6 years, he 1s one of the best in this country 1iving what he wrl
tes from his being, not his head.
ZONE DU JOUR, dan raphael, potes & poets preas. $2.00, another breat
h taking-~-i literally mean this if you read him aloud--volume by the
electric bee bop collaglst poet who is the closest to new wave art
i know of.
ARPLINES, harry reese, turkey press. $10,00, 5 short poeas with each
line having been 'found' and translated from one of arp's poems and
then placed in a new context to make a new poeA. these 'treated' poe
ns work and are beautifully magical and full of Jjoy.

other books worth notings I WAS ONCE ALIVE, robert head. samisdat
, box 129, richford vt 05476, THE BROKEN FACE OF SUMMER, michael
hogan. duck down press, D 0 box 1047, fallon nv 89406, $4.00.
NATUBAL HISTORY, george myers. paycock press, p o box 57206, washing
ton de 20037, 66pp, $3.50. SMALL BONES, LITTLE EYES, nila northsun
& jim sagel. duck down. $5.00, NOTHIN BUT THE'BOO, donald f ransom.
sky dog press, 6735 se 78th, portland or 97206, $2.50. NEW WORKS:
10 CONTEMPORARY POETS, kirk robertson, editor. duck down. 136pp, $5.
95, VOTE YES FOR A NUCLEAR FREE MAINE, AN ANTHOLOGY BY MAINE ARTIST
S, mark melnicove, editor. dog ear press, hulls cove me O4bld. $2.50
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TAEY TREATIVE ROR OB HOHD GBS
a worldwide program of neighborhood-level

issues exploration groups and activitles
leading to a PLANETARY CONGRESS in 1983.

the program--thinking globally,
acting locally

groups are presently forming in australlia,
new zealand, united kingdom, scandinavia,
continental europe, canada & the usa, and
networks are being built for similar efforts
in asia, africa and latin america. contacts
in eastern european countries are also belng
pursued.

contact --

PLANETARY INITIATIVE FOR THE WORLD WE CHOOSE,
¢/o planetary citizens, 777 united nations
plaza, new york ny 10017,

planetary congresss Jjune 17-21, 1983
toronto canada
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