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1964.

Sven
STILINOVIC:
Ovaj tekst

je umjetnicko
djelo... / This
text is a work
of art ..., 1978.

[This text is a
work of art only
because it has
been printed in
a large quantity
of copies. / One
copy of this text
is not a work of
art, but every
following copy
brings you closer
to possessing

a work of art.
1978]
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OVAJ TEKST JE UMJETNICKO DJELO SAMO ZBOG
TOGA STO JE OTISNUT U VECEM BROJU
PRIMJERAKA ,

JEDAN PRIMJERAK OVOGA TEKSTA NIJE
UMJETNICKO DJELO, ALI VAS SVAKI SLIJEDECT
PRIBLIVAVA POSJEDCVANJU UMIETNICKOG DJELA,

Zesvreb, 16, oiuijks 1978,

owen bUilinewie: y,r,



Goran TRBULJAK: Slovo A... / The letter A... 1971. » Kolekcija / Collection Marinko Sudac, Zagreb




Branka Stipanéié

Umjetnici ove izloZbe imaju znacajne i duge
karijere. Neprekidno izlazu ve¢ vise od tri,
Cetiri, a neki od njih i pet dekada. Usprkos
tome, svaki od njih kod kuc¢e ima radove
koji su rijetko ili nikada izlagani, radove
koji u ateljeu ili stanu - uvijek nekako ostaju
po strani. Ti se radovi vjerojatno nisu ukla-
pali u samostalne izlozbe umjetnika ili nisu
odgovarali kustoskim temama i koncepcija-
ma ili su pak mozda nedovoljno odrazavali
trend u kojem se zeljelo vidjeti rad pojedi-
nog umjetnika. To su radovi koji nekako
nikome nisu trebali, pa ¢ak im ni umjetnici
nisu poklanjali posebnu paznju: nisu ih po-
kazivali, nisu ih reproducirali u katalozima,
a poslije su ih i zaboravili. Goran Trbuljak
takve radove ironi¢no naziva ,,zaostalim®
Nije bilo dovoljno interesa ili nije bilo pri-
like? Naprosto, ostali su nepoznati.

Fokusirala sam paznju na radove iz vre-
mena sedamdesetih i osamdesetih godina
nekolicine umjetnika kao $to su: Boris
Cvjetanovi¢, Antonio Gotovac-Lauer [To-
mislav Gotovac], Sanja Ivekovi¢, Zeljko
Jerman, Julije Knifer, Vlado Martek, Da-
libor Martinis, Mladen Stilinovi¢, Sven
Stilinovi¢, Goran Trbuljak i Josip Vanista.
Tu su radovi na papiru, fotografije, knjige
umjetnika, filmovi i video radovi. Parado-
ksalno, neki su od izloZenih ,,nepoznatih®
radova svojedobno bili tiskani u nakladi
dnevnih novina, a svejedno ih se nitko ne
sjeca i s njima ne rac¢una. Nekoliko ih je
do danas ostalo nepoznato jer su bili ne-
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dostupni i samim umjetnicima. Samo je
nekoliko radova na izlozbi novijeg datuma.
To su radovi umjetnika starije generacije
koji rjede izlazu na izlozbama suvremene
umjetnosti pa stoga upravo njihovi noviji
radovi ostaju nepoznati.

Povijest pojedinih neizlaganja je zanimlji-
va. Pokatkad je uz rad izloZena i pri¢a. One
govore o svima nama - i umjetnicima i ku-
stosima i publici.

Na ideju da napravim ovu izlozbu dosla
sam nedavno kada sam kod Dalibora Mar-
tinisa gledala njegove radove i po prvi put
vidjela one s oglasima. Naime, umjetnik je
dao oglas u Vecernjem listu [12/13.03.1977]:
“Ovim nudim umjetnicku grafiku formata
29x43 u offset tehnici i velikoj nakladi od koje
je deset primjeraka potpisao autor”, tj. nudi
tu stranicu iz novina i “Dobar umjetnik
nudi pismenim putem originalna umjetni-
cka djela svakom pojedincu prema njegovim
osobnim potrebama. Pisati na adresu: Mar-
tinis, Zagreb, Mesnicka 12”. Ti su mi se kon-
ceptualni i duhoviti radovi koji se koriste
medijem novina silno svidjeli i ¢udilo me
kako to da ih autor nije kasnije izlagao te da
ih nisam vidjela, iako umjetnika poznajem
godinama. To me podsjetilo na jedan rad u
kojem sam sudjelovala, a koji ni sam umje-
tnik nikada nije vidio. U jesen 1976. godine
Galerija Krinzinger iz Be¢a organizirala je
u istarskom selu Brdo workshop i pozvala
nekoliko umjetnika iz Austrije i bivse Jugo-



slavije [Boris Demur, Marina Abramovi,
Ernst Caramelle, Nesa Paripovi¢, Mladen
Stilinovi¢, Rasa Todosijevi¢, Goran Trbu-
ljak...] da tamo realiziraju video radove.
Goran Trbuljak nije i$ao u Brdo, ali je dao
uputstva Mladenu Stilinovi¢u i meni kako
da napravimo njegov video. Rad se sastojao
od pisama koja je napisao umjetnik i koja
smo mi trebali u sebi ¢itati pred kamerom,
a zatim ih spaliti, uz obavezu da nikome
necemo reci §to je u njima pisalo. Mi smo
to napravili. Tiskan je i katalog u kojem je
fotografija rada, ali kako umjetnik nikada
nije dobio kopiju tog videa, ostao mu je
nepoznat.* Sudbina tog rada nadovezuje
se na entropiju njegova sadrzaja. Pomislila
sam da postoji toliko mnogo razloga zasto
pojedino umjetnicko djelo, ma kako bilo
izuzetno i inventivno, nije dosegnulo svoju
publiku i da bi se to moglo istraziti.

Mnogo je radova iz 1970-ih godina ostalo
po strani jer se nisu uklapali u koncepcije
samostalnih izlozbi koje su autori pripre-
mali vrlo pazljivo. Kod Sanje Ivekovi¢ “za-
ostali su” radovi s galerijskim reklamama iz
Casopisa Flash Art u koje je Sanja upisivala
svoj osobni znak putem otiska na§minka-
nih usana s oziljkom [Moj oZiljak - moj po-
tpis, 1976.], kao i mnogi feministicki radovi
s fotografijama iz Zurnala [1976/77], crtezi
i kolazi u kojima se duhovito poigrava sa
socijalnim, lingvistickim i vizualnim kli-
Sejima.

Poznati su Martinisovi radovi Krivotvori-
ne izlozeni na samostalnoj izlozbi u Gale-
riji suvremene umjetnosti 1975. [katalog je
umjetnicka publikacija], a koja se u cijelosti
sastojala od intervencija koje je umjetnik
napravio na tramvajskim kartama.
Krivotvorine kozmicke [1976 — 80] fakticki
su im komplementarne. Falsifikatima u
gradu suprotstavio je falsifikate na nebu,
radovima u maloj skali one u velikoj, pri-
mjenjujudi isti postupak umetanja, preba-
civanja, zamjenjivanja - sad ¢injenica na
nebu.

I Martinis i Sanja Ivekovi¢ prvenstveno
su predstavljani kao video umjetnici, pa je

ito jedan od razloga zasto su njihovi radovi
nastali u drugim medijima ostali do danas
“na Cekanju”

U sedamdesetim su godinama konceptual-
ni umjetnici rijetko dobivali $ansu napra-
viti samostalnu izlozbu, a i kad bi je dobili,
iskoristili bi je za jo$ jedan konceptualni
¢in. Trbuljaku, koji je na tri svoje samo-
stalne izlozbe u Zagrebu [1971, 1973, 1979]
izlozio svaki put samo po jedan plakat,
ostalo je mnogo radova koji, iako poznati
iz kataloga, nisu bili izlagani, primjerice ra-
dovi s rupama na asfaltu [1970] ili prijedlog
za “jugoslavenski slikarski stil” [1971].
Radovi koji su bili napravljeni vrlo jedno-
stavno, u jeftinim i potro§nim materijalima,
tekstualni radovi i sli¢no Cesto su se slali
na izlozbe i za objavljivanje u publikacija-
ma, a da se poslije nisu trazili natrag pa se
dogadalo da su umjetnici zauvijek ostali
bez njih.

Tako je Trbuljakov rad Slovo A otipkano...
[1971], nakon $to je izlagan na Likovnom
salonu Tribine mladih u Novom Sadu 1973.
godine, lezao u mraku sve do 2005. kada
je osvanuo na izlozbi Kolekcije Marinka
Sudca u Varazdinu.

Reprodukcije u knjizi ¢esto su jedini oblik
u kojem se neki radovi danas mogu vidjeti.
Takav jedan Trbuljakov rad Grgur Kulija$
- Projekt 1, 2, 3 [1971] zabiljeZen je samo
u knjizi Klausa Groha Aktuelle Kunst in
Osteuropa [DUMONT, K6ln, 1972]

Meandar Julija Knifera takoder postoji
samo u knjizi. On je, naime, zamisljen kao
tri metra dugacki leporel uz poemu Rajna
Friedricha Hoélderlina [izdanje TIESSEN,
Neu-Isenburg, 1984, u ediciji 75 primjera-
ka]. Rad nije izlagan u Zagrebu, a tesko je
vjerovati da takvo bibliofilsko izdanje nije
naslo svoje mjesto u zbirkama Muzeja su-
vremene umjetnosti, Moderne galerije i
Nacionalne knjiznice.

Prosle godine pojavio se jedan novi umje-
tnik: Antonio Gotovac-Lauer. Tomislav
Gotovac promijenio je ime, dodaju¢i mu
mamino prezime. Poznati pionir struktu-

* Zaovuizlozbu
trazili smo
posudbu video
radova Gorana
Trbuljaka,
Mladena
Stilinovica i
Borisa Demura
od Galerije
Ursule Krinzinger

i nismo ih dobili.



ralnog filma snimio je $ezdesetih i sedam-
desetih godina 20-tak eksperimentalnih
filmova koji su se prikazivali na festivalima
amaterskih filmova, ali ne i u galerijama. I
upravo zbog toga su ostali gotovo potpu-
no nepoznati publici koja poznaje i voli
njegove kolaze, fotografije, performanse i
filmove. To je ostavilo prazninu koju bar
djelomi¢no nadoknadujemo prikazivanjem
Cetiri filma prebacena na pvDp.

Gotovac izlaze od 1976. godine, a usprkos
tome neki od njegovih fotografskih radova
nisu bili nikada izlagani u Zagrebu: Ruke,
Kovceg, Trojica, Poziranje [svi iz 1964],
kao i fotoserija Cara Dusana 11 [1977], sni-
mljena kuca u kojoj je Gotovac zivio dok je
studirao na Akademiji filmske umjetosti u
Beogradu. Ti su fotografski radovi [iako ne
u cijelosti] objavljeni u katalogu Tomislav
Gotovac - Cim ujutro otvorim oci, vidim
film [MSU i HRVATSKI FILMSKI SAVEZ, Za-
greb, 2003] $to nije isto.

Vlado Martek rado i ¢esto izlaze. Od sre-
dine sedamdesetih kada je s Grupom Se-
storice umjetnika izlagao na ulicama Za-
greba pa do danas kada se spektar galerija
prosirio. Medutim njegova je produkcija
velika pa je od brojnih ciklusa pokazivao
samo mali dio. Za ovu su izlozbu izdvo-
jeni rani crtezi [1976], jedna vrst poezije
s infantilnim crtezima kudica i stihovima
- prvi Martekovi ulazi u podrudje vizual-
nih umjetnosti. Zatim, kolazi ¢iji su sadr-
Zaj soneti, ne pisani u, ve¢ napravljeni od
kvartina i tercina [1979]. Nekoliko je njih iz
tog ciklusa izlagao i ranije, ali ve¢inu nije.
Isto je i s knjigama umjetnika kojih je kao
“predpjesnik” napravio vise od stotinu si-
romasnih knjiZica Zutog papira, klamanih,
rezanih, vezanih §pagom, s tekstovima ko-
jima analizira samo ¢injenje poezije, prepi-
rudi se vise s etikom nego estetikom.

I Mladen Stilinovic je kao i Martek usao
u vizualne umjetnosti, a da je prethodno
pisao poeziju. Njegov poticaj bio je interes
za jezik - onaj ideoloski iz novina, kao i
svakodnevni, govorni jezik. Kolazi s novi-
nama [1973] objedinjuju oba u novinskim

isje¢cima slika i tekstova te govornih fraza
pisanih rukom. Skroz su neobi¢ni jer se
Mladen ne libi jednostavnosti koja je nje-
gov moto. Na izlozbi je takoder i nekoliko
njegovih poznatih konceptualnih radova
kao na primjer Cesto citirana Na Biennalu
crvena, koji nisu bili izlagani.

Sven Stilinovi¢ poceo je raditi i izlagati
jos dok je bio dak Skole za primijenjene
umjetnosti. Izlagao je na zagreba¢kom
Salonu mladih 1974. godine, ranije nego
neki umjetnici koji su od njega bili stariji
10-tak godina, a zatim od 1975. s Grupom
Sestorice autora. Usprkos tome malo je
mario za to $to izlaze i slabo je ¢uvao svoje
radove. Cesto se selio i posvuda ih ostavljao
i zaboravljao. Za ovu su izlozbu izdvojeni
konceptualni radovi s tekstovima i foto-
grafijama. Do danas on nema niti jedan
pristojan katalog koji bi sistematizirao to
$to je radio tokom 30 godina rada pa su
njegova djela ¢ista usmena predaja.
Katalog iz Podruma [Zagreb, 1979], raden
rukom, umjetnicka je publikacija na temu
‘velikog’ i ‘malog’ u umjetnickoj praksi.

I Zeljko Jerman poznat je po nepazljivom
ponasanju prema svojim radovima. I dok je
svoje “izgrebane, poderane i lo$e fiksirane
fotografije” izlagao s ponosom i ¢esto ih
objavljivao u mnogim katalozima, ¢itavu
jednu drugu skupinu radova ostavljao je da
se unistava i gubi na pra$njavim tavanima.
Takvi su, na primjer, neke vrste dnevnici
na polaroidima, zatim kolaZi s materijalima
preostalim od rada sa sitotiskom. Tako ih
lo$e tretira da ih ni za izlozbu nije mogao
naci. Tekstualni rad na platnu Intima [ne-
¢itljivo datiran s 1975. ili 1985] jedan je iz
serije Intimnih zapisa s izlozbi-akcija Gru-
pe Sestorice umjetnika, a dostupan nam je
sada samo zato $to je kod Jermana u kudi
imao funkciju: sluZio je kao prekrivalo za
vlazne mrlje na zidu.

Nasuprot Jermanu, Boris Cvjetanovic je
fotograf s ogromnom produkcijom i ure-
dnom arhivom. Ipak, njegov je fotografski
rad nedovoljno poznat, a razlog je proza-



ican: pravih fotografskih galerija s kon-
tinuiranim ambicioznim programima u
Zagreb nema! S druge pak strane fotografi
kao Boris “ne propustaju” se ¢esto na izlo-
zbe suvremene umjetnosti [“jer on je foto-
graf”], pa tako fotografije ostaju kod kuce.
Izuzetne reportaze o ljudima koji su Zivjeli
u $ahtovima zagrebacke Toplane i o djeci
koja su Zivjela sama jer im je mama otigla
u zatvor [obje iz 1987] samo su nagovjestaj
o0 jednom velikom socijalnom angazmanu
i umjetnickoj osjetljivosti.

Nije samo Martinis taj koji rad realizira
kroz novinski oglas. Josip Vanista, voda
neoavangardne grupe Gorgona, aktivne
u Zagrebu u Sezdesetim godinama, vise
je puta za svoj rad koristio novinski oglas.
Najpoznatiji je onaj kojim je trazio rekvizite
za izlozbu instalaciju “U éast Manetu” u
Studiju G [1961]. Godine 1990. da bi izveo
svoj ‘relacioni rad’ objavio je [u Oglasniku
od 8.02.1990] da obitelj Krauth iz Zagreba
poklanja sliku Josipa Vaniste Pejzaz, ulje
na platnu, 1988/89. penzioneru ili domacici.
Zainteresirani su se javljali pismima obitelji
Kraut i na kraju je slika bila poklonjena
umirovljenici Jelici Strok iz Zagreba.

Da bismo obnovili staro i nepoznato, bit
¢e izvedena dva stara prijedloga za ovu

izlozbu: transparent Mladena Stilinovi¢a
i performans Dalibora Martinisa.

Mladen Stilinovi¢ je 1975. skicirao [ali ni-
kad izveo] transparent koji bi postavio u
gradu s tekstom Sutra koji je potom prekri-
zio. Taj jezi¢ni rad koji se odnosio na Cesto
rabljenu sintagmu socijalisticke zajednice
“sad nije trenutak” da se rjesavaju ti1i ti pro-
blemi, Zeli se vidjeti u novom drustvenom,
politickom i lingvistickom kontekstu.

Performans Dalibora Martinisa Umjetnik
pri radu [Hommage umjetnosti] u vezi je
s projektom iz 1980. kada je Martinis pre-
dloZio za Zagrebacki salon intervenciju u
urbanom prostoru: “rekonstrukciju, reani-
maciju i resemantizaciju® poznate neonske
reklame tvornice boja Chromos. Tu rekla-
mu [za$titini znak modernog marketinga]
postavljenu na tadagnjem Trgu Republike,
koja je prikazivala radnika koji uspore-
nim pokretima poteze kist [kolokvijalno
zvana “Dalmatinac”], ve¢ tada zapustenu,
Martinis je zelio dati “u novom kontekstu i
neovisno od funkcije zbog koje je napravlje-
na.” Projekt tada nije prihvacen, ali evo 26
godina poslije jo$ uvijek je aktualan. Ili kao
$to kaze Martinis:

“Dajemo staro za Novo[u]”.

Mladen STILINOVIC:
Danas je lijep dan / Today is
a beautiful day, 1973.



On Unknown Works

Branka Stipanéié

w The artists of this exhibition have distinc-

works were at one time printed in the dai-

tive and long careers. They have been con-
tinuously exhibiting for more than three,
four and some for even five decades. De-
spite this, every one of them has works at
home that have been rarely or never exhib-
ited, works that were somehow always left
to the side in their ateliers or flats. These
works probably did not fit into the artists’
solo exhibitions or did not correspond to
curatorial themes and concepts or perhaps
they did not adequately reflect the trend in
which the work of the individual artist was
to be shown? These are works that were
somehow not needed by anyone, and even
the artists themselves did not grant any
special attention to them: they did not ex-
hibit them, reproduce them in catalogues,
and later they forgot about them. Goran
Trbuljak ironically calls those works “re-
tarded”. There was not enough interest or
never the opportunity? They have simply
remained unknown.

I have focused attention on works from
the seventies and eighties of several art-
ists: Boris Cvjetanovi¢, Antonio Goto-
vac-Lauer [Tomislav Gotovac], Sanja
Ivekovid, Zeljko Jerman, Julije Knifer,
Vlado Martek, Dalibor Martinis, Mlad-
en Stilinovi¢, Sven Stilinovi¢, Goran
Trbuljak and Josip Vani$ta. Here there
are works on paper, photographs, artist’s
books, films and video works. Paradoxi-
cally, some of the exhibited “unknown”

ly papers circulation, yet all the same, no
one remembers them and does not count
them. Several of these have remained un-
known even to today, as they were inacces-
sible even to the artists themselves. Only a
few of the works in the exhibition are of a
more recent date. Those are the works by
artists of the older generation who rarely
exhibit at exhibitions of contemporary art
and for this reason their newer works re-
main unknown.

The history of the individual non-exhib-
iting is interesting. Sometimes a story is
presented alongside the work. The stories
speak about all of us - of artists and cura-
tors and the public.

I came by the idea to put together this kind
of exhibition recently when I was view-
ing Dalibor Martinis’ pieces and saw the
ones with the ads for the first time. Name-
ly, the artist had put an ad in Vecernji list
[12, 13.3.1977]: “With this I offer an artist’s
graphic print in a 29 x 43 format printed
in the offset technique with a large circula-
tion of which ten copies were signed by the
author”, that is, he was offering that page
from the newspaper and “A good artist in
this written way offers original artworks to
every individual according to their own per-
sonal needs. Please write to: Martinis, Za-
greb, Mesnicka 12" These conceptual and
witty works that use the medium of news-



papers really appealed to me and I was sur-
prised that the artist had never exhibited
them later, and that I had never seen them
even though I have known the artist for
many years. This reminded me of one work
in which I participated and which the artist
had never seen. In the autumn of 1976, the
Krinzinger Gallery from Vienna organ-
ized a workshop in the small Istrian village
Brdo and invited several artists from Aus-
tria and former Yugoslavia [Boris Demur,
Marina Abramovi¢, Ernst Caramelle,
Nesa Paripovi¢, Mladen Stilinovi¢, Rasa
Todosijevi¢, Goran Trbuljak...] to realize
their video works there. Goran Trbuljak
did not go to Brdo but he gave instructions
to Mladen Stilinovi¢ and me on how to
create his video. The work consisted of let-
ters that the artist had written and which
we had to read to ourselves in front of a
camera, and then burn them, with the con-
dition that we never tell anyone what was
written in them. We did just that. A cata-
logue was published with a photograph of
the work in question, but as the artist never
received a copy of that tape, it remained
unknown to him.* The fate of that work
ties in with the entropy of its content. I
thought that there were so many reasons
why an individual artwork, no matter how
exceptional and inventive, did not reach its
public and that this could be explored.

Many of the works from the 70s were left
behind as they did not fit in with the con-
ception of solo exhibitions that the art-
ists prepared very carefully. With Sanja
Ivekovi¢, the works that “were left behind”
were gallery ads from the magazine Flash
Art in which Sanja inscribed her own
mark through lipstick marks with a scar
[My scar — My signature, 1976], as well as
many feminist works with photographs
from journals [1976/77], drawings and
collages in which she cleverly played with
social, linguistic and visual clichés.

The series Forgeries by Martinis are well-

known works that he exhibited at a solo
exhibition at the Gallery of Contemporary

10

Artin 1975 [the catalogue is an artist’s pub-
lication] and which in its entirety consisted
of interventions made by the artist on tram
tickets.

Cosmic Forgeries [1976-80] are in fact com-
plementary to them. He juxtaposed forger-
ies in the city with forgeries in the sky, works
in small-scale with those in large-scale, us-
ing the same procedure for placing, trans-
ferring, switching facts in the sky.

Both Martinis and Ivekovi¢ were present-
ed primarily as video artists and this is also
one of the reasons why their works that
emerged in other media have remained
“in waiting” to the present-day.

In the seventies conceptual artists were
rarely given the chance to hold a solo ex-
hibition and even when they were given
the opportunity they would use it for one
more conceptual act. For Goran Trbuljak,
who at all three of his solo exhibitions in
Zagreb [1971, 1973, 1979] exhibited only
one poster every time, many of his works
have remained which, even though known
from the catalogue, were never exhibited,
for example, his works with holes in the
asphalt [1970], or his proposal for a “Yu-
goslavian painting style” [1971].

Works that were created very simply, made
of inexpensive and disposable materials,
textual works, and similar, were often sent
to exhibitions and to be printed in publica-
tions and were never asked to be returned,
and it so happened that the artists were left
without them forever. And so it was that
Trbuljak’s piece The letter A typed... [1971]
after being exhibited at the Youth Tribune
Art Salon in Novi Sad 1973 lay in the dark
up until 2005 when it appeared at the ex-
hibition of the Marinko Sudac Collection
in Varazdin.

Reproductions in books are often the only
form in which some of the works can be
seen today. Thus one of Trbuljak’s pieces:
Grgur Kulijas$ - Project 1, 2, 3 [1971], is doc-
umented only in the book by Klaus Groh,
Aktuelle Kunst in Osteuropa / Contem-
porary Art in Eastern Europe [DUMONT;
Koln, 1972]

* For this
exhibition

we sought to
borrow the video
works by Goran
Trbuljak, Mladen
Stilinovi¢ and
Boris Demur
from Ursula
Krinzinger
Gallery, but we
did not receive

them.



Tomislav GOTOVAC: S, 1966.

Meandar [Meander] by Julije Knifer
also exists only in a book. This work was
conceived as a three-metre long leporello
alongside the poem Der Rhein, by Frie-
drich Holderlin [TIESSEN PUBLICATION,
Neu-Isenburg, 1984, in a print run of 75
copies]. The work was not exhibited in Za-
greb, and it is difficult to believe that such
a bibliophilic issue never found its place
in the collections of the Museum of Con-
temporary Art, Modern Gallery and the
National Library.

Last year a new artist appeared on the
scene: Antonio Gotovac-Lauer. Tomis-
lav Gotovac changed his name, adding his
mother’s maiden name. During the sixties
and seventies, this renowned pioneer of
structural film recorded more than twenty
experimental films which were shown at
amateur film festivals but never in galler-
ies. It is precisely for this reason that they
remain entirely unknown to the public
who is familiar with and loves his collages,
photographs, performances and films. This

left a gap which we are trying in part to
compensate by showing several of his films
transferred to DvD.

Gotovac has been exhibiting since 1976,
but all the same some of his photograph-
ic works were never exhibited in Zagreb:
Ruke [Hands], Kovéeg [Suitcase], Trojica
[Trio], Poziranje [Posing] - all from 1964
— as well as the photo series 11 Car Dusan
Street [1977], photos of the house in which
Gotovac lived when he was studying at the
Academy of Film Art in Belgrade. These
photographic works however were pub-
lished [although not in their entirety] in
the catalogue: Tomislav Gotovac - Cim
ujutro otvorim oci, vidim film | When 1
open my eyes in the morning I see a movie
[MUSEUM OF CONTEMPORARY ART AND
CROATIAN FILM CLUBS ASSOCIATION, Za-
greb, 2003] which is not the same.

Vlado Martek exhibits willingly and often.
From the mid seventies when he exhibited
with the Group of Six Artists in the streets
of Zagreb up to the present day when the
spectrum of galleries has expanded. How-
ever, his production is vast and he has only
exhibited a small part from his numerous
series of works. For this exhibition, his ear-
lier drawings have been singled out [1976]
featuring a type of poetry with child-like
drawings of houses and verses — Martek’s
first entries into the field of visual art. This
is followed by collages whose contents are
sonnets, not written in but made of quat-
rains and tersets [1979]. He exhibited sev-
eral of these from this series earlier, but not
the majority. The same goes with the art-
ist’s books which he as a “pre-poet” made
more than a hundred booklets from yellow
paper, stapled, cut, tied with string, and
with texts in which he analyses the very
act of making poetry, clashing more with
the ethics than with the aesthetics.

And Mladen Stilinovi¢, like Martek, also
entered into visual art having written poet-
ry previously. His stimulus was an interest
in the ideological language from newspa-
pers, as well as the everyday, spoken lan-
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guage. Collages with newspapers [1973]
unites both in the newspaper cuttings of
photos and texts and spoken phrases writ-
ten out by hand. They are entirely unusu-
al, as Mladen does not shrink back from
simplicity which is his motto. The exhibi-
tion also features several of his well-known
conceptual works such as the oft-quoted
Red at the Biennale, which were never ex-

hibited.

Sven Stilinovi¢ began to work and exhibit
while he was still a student at the School
of Applied Arts. He exhibited at the Za-
greb Youth Salon in 1974, earlier than some
of the artists who are ten years older than
him, and then in 1975 with the Group of
Six Artists. Despite this, he cared little for
what he exhibited and barely held on to his
pieces. He moved often and would leave
them all over the place and forget about
them. The works that have been singled
out for this exhibition are his conceptual
works with texts and photos. Up to today,
he has not had one decent catalogue which
would systematize that what he has created
during his 30-years of work and his works
are thus a clear case of oral tradition.

The exception catalogue from Podrum
[Zagreb, 1979] was a handmade, artistic
publication on the theme “big” and “small”
in artistic practice.

And Zeljko Jerman is also known for his
negligent behaviour towards his pieces.
And while he would exhibit his “scratched,
torn and badly fixed photographs” with
pride and often publish them in many
catalogues, he left an entire other group of
pieces to be ruined and lost in dusty attics.
These include, for instance, some kinds of
diaries in Polaroids, and then collages with
materials left over from silk-screening. He
treats them so badly that he could not even
find them for the exhibition. The textual
work on canvas - Intimacy [with the in-
decipherable date of 1975 or 1985] is one
of the series of Intimate records from the
exhibition-action by the Group of Six Art-
ists, and available to us now only because

12

it served a purpose in Jerman’s house: it
served as something to cover up damp
stains on the wall.

In contrast to Jerman, Boris Cvjetanovic¢
is a photographer with a vast production
and tidy archive. His photographic work,
however, is not known well enough, and
the reason is prosaic: there are no real pho-
tographic galleries with continuous ambi-
tious programs in Zagreb! On the other
hand, photographers such as Boris are of-
ten “not allowed entry” to exhibitions of
contemporary art [“because he’s a photog-
rapher”], and so his photographs stay at
home. Exceptional photographic reports
about people who lived in the manholes of
Zagrebs Toplana [power plant] and about
children who lived alone because their
mother had gone to jail [both from 1987]
are just an indication of his great social en-
gagement and artistic sensitivity.

Itis not just Martinis who realizes his work
through newspaper ads. Josip Vanista,
leader of the neo-avantgarde group Gorg-
ona, active in Zagreb in the sixties, used
the newspaper ad several times for his
work. His most famous is the one in which
he sought props for an exhibition of the
installation In Honour of Manet in Studio
G [1961]. In 1990, in order to carry out his
‘relational work, he published an ad [in
Oglasnik, 8.2.1990] that the Krauth family
from Zagreb was donating a painting by
Josip Vanista: Pejzaz [Landscape], oil on
canvas, 1988/89 to a pensioner or home-
maker. Those interested replied in letters
to the Krauth family and in the end the
painting was donated to pensioner Jelica
Strok from Zagreb.

In order to restore the old and the un-
known, two old proposals will be carried
at this exhibition: a banner by Mladen
Stilinovi¢ and a performance by Dalibor
Martinis.

In 1975 Mladen Stilinovié¢ sketched out
[but never realized] a banner which he



* play on words
on Gallery Nova
= New Gallery.

would set up in the city with the text Sutra
[Tomorrow] which he then crossed out.
This linguistic work, which referred to the
often-used syntagm of the socialist com-
munity: “now is not the time” to solve
these and these problems, has the urge to
be shown in a new, social, political and lin-
guistic context.

The performance by Dalibor Martinis
— An Artist at Work [Hommage to Art] is
related to his project from 1980 when he
proposed an intervention in urban space
to the Zagreb Salon: “reconstruction, re-
animation and resemantization” of the
well-known neon sign of the Chromos
paint factory. Martinis wanted to give this
sign [the trademark of modern marketing]
set up on the then Republic Square, which
showed a worker dragging a paint brush in
slow motion [colloquially called “Dalma-
tian”], which was already in disrepair, ‘a
new context, independent of the function for
which it was first created.” The project was
not accepted at the time, but now 26 years
later, it is still actual. Or, as Martinis says:

“Let’s give the old for the New” *

RAR R R (AR AR
Wi Bl bt b i Bi &1 B B
B) BB NELCBLBY B

Iznenadno prijateljstvo s nepoznatim / Sudden

friendship with the unknown, 1976.

L

s 4 Ofpdels

Vaga i ogledalo /
Scales and mirror 1976.

Vlado MARTEK: Bi, ne bi /
| would, | wouldn’t, 1976
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Boris Cvjetanovicé
[1953]

Ljudi u $ahtovima / People in manholes
1987.
C/b fotografije / B/w photographs,

8x[40x50 cm] [

Majka u zatvoru / Mother in jail
1987,

C/b fotografije / B/w photographs,
8X[40X50 cm]
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Antonio Gotovac-Lauer [ Tomislav Gotovac]

[ 1987]

Ella

Eksperimentalni film, 16 mm [svjetlotonski],

c/b, 9 min. / Experimental film, 16 mm, sound,
b/w, 9 min.

Ideja, rezija, producent / Idea, director, producer
Tomislav Gotovac

Snimatelj / Camera by Ivo Lukas

Kinoklub Zagreb, Zagreb, 1966

DVD

]

Kuda idemo ne pitajte / Don’t Ask Where We’re
Going
Igrano-dokumentarno-eksperimentalni film /

Feature-documentary-experimental film

super 8 mm [svjetlotonski], ¢/b, 20 min / Super
8 mm, sound, b/w, 20 min

Scenarij, rezija, montaza, producent/Screenplay,
director, editor, producer Tomislav Gotovac
Snimatelj/Camera by Andelko Habazin
Kinoklub Zagreb, Zagreb, 1966.

DVD

S

Dokumentarno-eksperimentalni film, super 8
mm, c/b, 4 min / Documentary-experimental
film, Super 8 mm, b/w, 4 min

Ideja, rezija, producent / Idea, director, producer
Tomislav Gotovac

Snimatelj / Camera by Andelko Habazin
Kinoklub Zagreb, Zagreb, 1966.

DVD

| can’t give you anything but love

DVD, 1 min. [8 mm filmski materijali iz 1971. /

8 mm films from 1971: snimatelj / camera by:
Branko Perak]

Ideja, rezija, producent / Idea, director, producer
Tomislav Gotovac

Hrvatski filmski savez / Croatian film Clubs’
Association, Zagreb, 1999 (S
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Ruke / Hands, 1964.

C/b fotografije / B/w photographs,
3X[18%X24 cm]

Snimio/Photos by

Petar Blagojevi¢-Arandelovié

20

Kofer / Suitcase, 1964.

C/b fotografije / B/w photographs,

4X[18%X24 cm]
Snimio/Photos by g

Petar Blagojevi¢-Arandelovié

Trojica / Trio, 1964.

C/b fotografije / B/w photographs,
2X[18%X24 cm]

Snimio/Photos by &

Petar Blagojevi¢-Arandelovié



Poziranje / Posing, 1964.

C/b fotografija / B/w photographs,
6X[18X24 cm]

Snimio/Photos by

Petar Blagojevi¢-Arandelovié

Cara Dusana 11/ 11 Car Dusan Street, 1977.
Mjesto stanovanja Tomislava Gotovca od 1971. do 1979. / Tomislav Gotovac’s

place of residence from 1971 to 1979
C/b fotografije / B/w photographs, 32X[30%X24 cm]
Snimio / Photos by Juan-Carlos Ferro Duque
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Sanja Ivekovié

[1949]

Mother and Child

Moj oziljak - moj potpis / My scar

- my signature, 1976.

Otisak Sminke s usana S.l. na oglasima
za izlozbe u Casopisu Flash Art /
Lipstick marks by S.l. on ads for
exhibition in Flash Art magazine
6X[33x24cm]

Privatno - javno [Muska slika, Zenska
slika] / Private - Public [Man’s picture,
woman’s picture], 1981.

Kolaz s fotografijama na papiru /
Collage with photographs on paper,
2X[50X70cm]

Nova zvijezda / New star, 1983.

Skica za rad sa zastavom / Sketch for
work with a flag

Tiskani papir, dlake / Printed paper,
hair, 35X51 cm

Crtezi na papiru / Drawings on paper, 1981-1982.
Papir, olovka, tus / paper, pencil, India ink, 29,5X21 cm
1. Mother and Child

& Take your Choice

Let’s dance together

Divorced

Tito’s Dress [/

Uzorak ove sezone / Pattern of this Season

oA W
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Bez naziva / Works on papetr,
1976/1977.

Kolaz s fotografijama iz zurnala

- grebano, trgano, buseno... / Collage
with ads from journals / scratched,
torn, pierced...

9Xrazlicite male dimenzije /

9Xvarying small dimensions
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Julije Knifer

[1924-2004]

Meandar / Meander, 1984.

Linorez na papiru / Linocut on paper, 29%X303 cm
Uz poemu Der Rhein Friedricha Hélderlina /
With the poem Der Rhein by Friedrich Holderlin
Tiesen, Neu Isenburg, 1984.

Kolekcija / Collection Branka Stipanéié, Zagreb
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Zeljko Jerman

[ 1949]

Intima / Intimacy,

1975. ili/or 1985.

Polikolor na platnu / Acrylic on canvas,
134%X188cm
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Vlado Martek

[1951]

Ja predpjevam sadrzaj / | pre-write
the content, 1976.

Kolaz: olovka na perforiranom papiru
/ Collage, pencil on perforated paper,
29,8X21cm

Bi, ne bi / | would, | wouldn’t, 1976
Pastel na papiru / Pastel on paper,
20,6%29,4 cm

Iznenadno prijateljstvo s nepoznatim
/ Sudden friendship with the
unknown, 1976.

Tinta, pastel na papiru / Ink, pastel on

paper, 21X29,8 cm

Vaga i ogledalo / Scales and mirror
1976.

Tinta, pastel na pelir papiru / Ink,
pastel on pelure paper, 21X29,8 cm

Na neko jace polje / On some
stronger field, 1976

Tinta, pastel na papiru / Ink, pastel on
paper, 29.3X20.6 cm

Djevojke lijepe kao kucée / g
Girls as lovely as houses, 1976.

Tinta, pastel na pelir papiru / Ink,
pastel on pelure paper, 21X29,6 cm

Osjeca se da mladost prolazi / O —
It feels like the days of youth

are passing by, 1976.

Tinta, pastel na pelir papiru / Ink,

pastel on pelure paper, 21X29,6 cm

Bez naziva / Untitled, 1976. i
Tinta, pastel na pelir papiru / Ink,

pastel on pelure paper, 21X29,6 cm

Odluka / Decision, 1978

Kolaz: olovka na papiru, $estar /
Collage: pencil on paper, compass,
29,8X21cm

‘iE @i : Lol




Izmedu odluke i metafore izaberi
odluku! / Between a decision and
metaphor choose decision! 1978
Kolaz: olovka na perforiranom papiru
/ Collage: pencil on perforated papet,
29,8%21cm

30
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Anonimni papir / Anonymous paper,
1978.

Olovka na pelir papiru / Pencil on
pelure paper, 29,8X21 cm

Predpjesma, pjesma, postpjesma /
Pre-poem, poem, post-poem, 1-4,
1978.

Kolaz: pastel na papiru / Collage:
pastel on paper, 4X21xX29,8 cm

A-Z,1978.
Kolaz: flomaster na papiru / Collage:
marker on paper, 20,7%X29,8 cm

| 2



1z ciklusa Soneti / From the Sonnets
series, 1-6, 1979.

Rastegnuta pjesma, Ujedinjenje,
Pje—sma, Az, A - Z, Pjesma jednom
mora poceti / A stretched out poem,
Union, Po—em, A%, A-Z, A poem must
start at some point,

Olovka na papiru / Pencil on paper,
29,8%X21cm

Bez naziva / Untitled, 1979.

Knjiga umjetnika: papir, razrezano,
zaklamano / Artist’s book: paper, cut
up, stapled, 20,5%X29,5 cm

L2

Sve sadrzaje poezije zamjenjujem
odlukom o napustanju pjesme
pjesnika i poezije / | am substituting
all the contents of poetry with the
decision of leaving the poems to the
poet and poetry, 1980

Olovka na papiru, kolaz / Collage:

pencil on paper, 29,8X21 cm

Bez naziva / Untitled, 1980.
Knjiga umjetnika: Spaga, papir,
zaklamano / Artist’s book: string,

paper, stapled, 15X11 cm

e

Ovom knjigom odri¢em se svih ranije
bez mene zgotovljenih knjiga / With
this book | give up all the earlier
books finished without me, 1980.
Knjiga umjetnika: olovka na papiru,
gumice, zaklamano / Artist’s book:
pencil on paper, eraser, stapled,
15X21X1cm

Pribor / Tools, 1981.
Olovka, gumica, $paga, papir / Pencil,

eraser, string, paper, 51X20,7 cm

Kako zapoceti knjigu? / How to start
a book?, 1980.

Knjiga umjetnika: olovka na papiru,
zaklamano / Artist’s book: pencil on
paper, stapled, 11,5X15 cm

Zelim odgovarati drustvu zbog ove
knjige, Predpjesnik / | wish to answer
to society because of this book,
Prepoet, 1980.

Knjiga umjetnika: olovka na papiru,
zaklamano / Artist’s book: pencil on

paper, stapled, 10,5X14,8 cm

Ova knjiga bolja je od idealne / This
book is better than an ideal one, 1980

Knjiga umjetnika: olovka na papiru,
zaklamano / Artist’s book: pencil on

paper, stapled, 10,7 X16 cm

Bez naziva / Untitled, 1981.

Knjiga umjetnika: olovka na papiru,
zaklamano, buseno / Artist’s book:
pencil on paper, stapled, pierced,
11X15,2 cm



Dalibor Martinis

[1947]
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~ UMJETNICKE
SLIKE

OD 9, do 19. I 1975. godine izla-
Zem wkrivotvorine« u galeriji su-
vremene umjetnaosti, Zagreb Kata-
rinin trg 2, Dalibor Martinis

82489-1-19

DVA Willerova goblena wnLawi-

nia« i »Trednja u .cvatu« prodajem.
Radeni u goblen bodu. Pogledati

auvalrAaacg Aana izmadAn 168 i 10 cati na

Dobar umijetnik nudi pismenim
putem originalna umjetnicka
djela, svakom pojedincu prema °
njegovim osobnim potrebama.
- Pisati na adresu: Martinis, Za-

greb, Mesnicka 12. 7684-3-9

*

nata, ikona drvenih, razne srebne
stvari, hitno prof@iajem 13-18. Beo-
grad, 011/329-565. 31258-1-19

OVIM nudim umjetni¢ku grafiku
formata 29x43 cm u offset tehnici i
velikoj nakladi od Kkoje je deset
primjeraka potpisao autor. Dalibor

Martinis. 31174-1-19
GOBLEN »Svadbeno putovanje«
od Wiehlera, raden iskusnom Zen-
oalr Ay rivlr mvws L) tirvmannmi 1) AR MaAain

Ovim nudim ... / With this | offer..., 1977.
Oglas u Vecernjem listu, 12-13.3.1977. Stranica iz novina, 43X29 cm

[With this | offer an artist’s graphic print in a 29x43 format, printed in the
offset technique in a large circulation of which ten copies were signed by the
author]

Ad in Vecerniji list, 12-13.3.1977. Page from newspaper, 43X29 cm

<>

detalj / detail Q

Od 9. do 19.1.1975. izlazem
krivotvorine ... / From the 9 to
19.1.1975 | am exhibiting forgeries...,
1974.

Oglas u Vecernjem listu, 25.12.1974.
[From the 9 to 19.1.1975 | am
exhibiting “forgeries” at the Gallery
of Contemporary Art, Zagreb,
Katarinin trg 2, Dalibor Martinis]
Ad in Vecerniji list, 25.12.1974.

<>

Krivotvorine kozmicke / Cosmic
forgeries, 1976-80.

Kolaz na tiskanom papiru /
Collage on printed paper,
2X[70%X100 cm]

Dobar umjetnik nudi pismenim putem
.../ A good artist in this written way
offers..., 1977.

]

[A good artist in this written way
offers original artworks to every
individual according to their own
personal needs. Please write to:
Martinis, Zagreb, Mesnicka 12]

Kolaz na papiru: izrez iz stranice
novina, 17%x20,5 cm / Collage on
paper: cut-out from newspaper pages,
17%X20.5 cm

Kutija za referendum “If yes light one
candle” / Box for referendum “If yes
light one candle”, 1977 [2006]
Instalacija: drvena kutija [replika iz
2006] 15%X27 X6 cm, svijece i Sibice
Dimenzije promjenjive

Installation: wooden box [replica from
2006]

15X27%6 cm, candles and matches
Variable dimensions
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TV programski radovi / TV program works,

€. 1980.

1. Telefoto / Telephoto ﬂ
Fotootisci TV programa [fotopapir eksponiran
izravno na TV ekranu] / Photo prints of TV program
[photo paper exposed directly on the TV screen]
Serija od 6 komada / Series of 6 pieces,

30%x40cm

2. Crtezi TV programa / Drawings of TV program
Olovka na papiru / Pencil on paper, 2x[29,8%21cm]

Umijetnik pri radu [Pohvala
umjetnosti] / An artist at work
[Hommage to art], 1978-1980.

1. Kolaz: ¢/b fotografije i tempera na
papiru / Collage: b/w photographs
and tempera on paper,
70X100 cm

2. Crtez srebrnim flomasterom
na papiru / Drawing with silver

marker on paper 24,5X28 cm

3. Tekst: Prijedlog za Zagrebacki
salon / Text: Proposal for Zagreb
Salon, 1980.

4. *** performans po konceptu iz
1980, u izlogu Galerije Nova,
17.02.2006, od 19:30 do 19:35 sati /
*** Performance according to
a concept from 1980, in the
display window of Gallery Nova,
17.02.2006 from 19:30 to 19:35h.

e

Jedna minuta rada / One minute of
work, 1977.

Serija crteza na papiru, zaklamano /
Series of drawings on paper, stapled,
6X[21X29,8cm]

Divokoze / Chamois, 1977. [A]
Serija crteza i kolaza na papiru /
Series of drawings and collage on
paper, 6X[29,8X21cm]

Tekst + korektor / Text + corrector,
1980.

Serija crteza i ispisa pisacom masinom
na papiru / Series of drawings and
typewritten notes on paper,
29,8X21cm



AUTOR: Dalibor Martinis
PROJEKT: Hommage umjetnosti
1980.

Prijedlog:

Rekonstrukcija, reanimacija i resemantiza-
cija neonskog objekta na zapadnoj strani
Trga republike u Zagrebu koji prikazuje lik
slikara pri radu - sada u novom kontekstu
i neovisno od propagandne funkcije zbog
koje je napravljen.

ObrazlozZenje

Navedeni objekt je svojevremeno [poce-
tkom 60-tih godina?] postavljen kao re-
klama tvornice boja Chromos i predstavlja
prvuili jednu od prvih kinetickih neonskih
znakova u Zagrebu i Jugoslaviji. Dugi niz
godina lik slikara bio je gotovo zastitni znak
Trga republike, a zbog njegovih usporenih
kretnji Zagrepcani su ga od milja zvali
Dalmatinac. Chromos je ocito smatrao da
objekt vi$e ne odgovara namjeni te ga je
prestao odrzavati §to je, mislim, simpto-
mati¢no.

Tako je intencija kreatora [Vulpe] i naru-
¢ioca bila propagandne prirode, tojest da
sugerira rad soboslikara koji Chromoso-
vim bojama boji neku zamisljenu povrsinu,
lik/znak je realiziran tako da [narocito sada
kad je osloboden odredjene mu funkcije]
nam se namece u prvi plan, kao ono ozna-
¢eno: slikarski ¢in. [U jednoj zamisljenoj
biografiji ovog slikara upravo taj nastavak
formalno istog rada i nakon $to je vanjski
poticaj-narudba prestao oznacio bi se kao
kraj zanatljije i rodenje umjetnika.] Lik ¢ini
pokret ispruzenom rukom u kojoj je kist s
bojom i tako ostavlja trag na [de facto nepo-
stojecoj] povrsini. Potez kista ujedno znaci
i fizi¢ku granicu umjetnikova tijela, gra-
ni¢nu liniju koju on svojom rukom moze
povuéi oko sebe [obojeni trag ima oblik
polukrugal.

Zbivanja u modernoj i suvremenoj umje-
tnosti istaknula su kreativni ¢in kao ono

$to ima spiritualnu vrijednost i predsta-
vlja motiv umjetnika za stvaranje, dok je
ostvareno djelo zapis, medij, dokument tog
procesa. Permanentni kreativni ¢in kojeg
simulira neonski slikar sa Trga republike
ideal je svakog stvaraoca, a predmetnost
koju taj ¢in poprima prvenstveno je poslje-
dica prihvadanja nuznih konvencija kroz
koje umjetnik jedino moze komunicirati
sa svojom publikom.

Sve sam vi$e uvjeren da neonski lik i nje-
govo ponasanje nadilaze prvu asocijaciju
na slikara i slikarstvo te da on komunicira
ideju umjetnickog stvaranja uopce, a napo-
se uovim novim i za ovo vrijeme karakteri-
stiénim medijima kao $to su film, televizi-
ja, kineticka umjetnost, suvremena glazba
itd; jer je po svojoj prirodi nematerijalan,
jer postoji samo u pokretu i to u pokretu
svjetlosti i elektrona. [Tehnic¢ko sredstvo,
kao $to je slucaj u pjesmi, filmu ili slici na
platnu, moze postati simbolicki sadrzaj.]
Repetitivnost pokreta slikara koji uvijek
iznova zapocinje svoju sliku dobiva ritu-
alni karakter, a upravo ritualno ponavlja-
nje i rekreiranje metaforickih slika pristaje
potrebama suvremenog, visoko mobilnog
drustvenog okolisa.

Mislim da je Zagreb zasluzio da, nakon
duzeg vremena [uz skulpure “slikarstvo” i
“kiparstvo” pred Umjetni¢kim paviljonom]
dobije jedno suvremeno djelo posveéeno
njegovoj umjetnosti. Tehnicke i medijske
karakteristike neonskog objekta o kojem
je bilo rijeci, a posebno njegov historijat i
popularnost ve¢ su ga u¢inile spomenikom
urbane kulture.

p.s. Na Zagrebackom salonu izlazem i dje-
lo ‘Umjetnik pri radu’ na osnovu kojeg je
ovaj projekt i nastao pa se mogu izloziti
zajedno.
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PROPOSAL FOR INTERVENTION IN URBAN SPACE
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AUTHOR:
Dalibor
Martinis

PROJECT:
Hommage

to Art

1980

Proposal:

The reconstruction, reanimation and re-
semantization of the neon object on the
west side of the Republic Square in Zagreb
which shows the figure of a painter at work
- now in a new context and independent of
the function for which it was created.

Argumentation

The object in question was at that time [the
beginning of the 60s?] placed as a neon
sign for the Chromos paint factory and
represents the first or one of the first ki-
netic neon signs in Zagreb and in Yugosla-
via. For a good number of years the figure
of the painter was almost the trademark of
the Republic Square and because of its slow
motion movements Zagreb citizens fondly
nicknamed it the “Dalmatian”. Chromos
obviously believed that the object no long-
er corresponded to its purpose and they
stopped maintaining it, which is, in my

opinion, symptomatic. Even though the
intention of its creator [Vulpe] and client
was that of an advertising nature, that is, to
suggest the work of a house-painter paint-
ing some imagined surface using Chromos
paints, the figure/sign was realized in such
a way [especially now when it is free of its
specific function] that the act of painting
intrudes into the foreground as that what
is signified. [In an imagined biography of
this painter, it is precisely this continua-
tion of the formally same work even after
the external stimulus-order ceased would
be recognized as the end of the tradesman
and the birth of an artist]. The figure makes
a movement with a stretched-out hand in
which there is a painter’s brush and in this
way leaves a mark on a [de facto nonexist-
ent] surface. The stroke of the brush also
means the physical boundary of the art-
ist’s body, the borderline that he can pull



around himself with his arm [a painted
trail has the shape of a semi-circle].

Occurrences in modern and contemporary
art have made the creative act prominent
as that which has spiritual value and rep-
resents the artist's motif for creation, while
the realized work is a record, a medium,
a document of that process. The perma-
nent creative act which is simulated by the
neon painter on the Republic Square is the
ideal of every creator, and the reification
that this act assumes is primarily the con-
sequence of the acceptance of necessary
conventions through which the artist can
only communicate with his public.

I am all the more convinced that the neon
figure and his behaviour exceeds its first
association of that of a painter and paint-
ing and that he is communicating the idea
of artistic creation in general, and particu-
larly in this new and for this time charac-
teristic media such as film, television, ki-
netic art, contemporary music, etc.; as by
its nature the figure is immaterial, because
it exists only in motion and that in the

motion of light and electrons. [A techni-
cal means, just as is the case with a song,
film, or painting on canvas, can become a
symbolic content.] The repetition of the
painter’s movement who always starts
his painting from the beginning attains a
ritualistic character, and it is precisely the
ritual of repetition and recreation of meta-
phoric images that fits to the needs of the
contemporary, highly mobile social envi-
ronment.

I think that Zagreb finally deserves, after a
long period of time [apart from the sculp-
tures of “painting” and “sculpture” in front
of the Arts Pavilion], to gain one contem-
porary piece dedicated to its art. The tech-
nical and media characteristics of the neon
object being discussed here, and especial-
ly its history and popularity, have already
made it a monument of urban culture.

p.s. At the Zagreb Salon I am exhibiting the
work Artist at Work on which this project
is based and they can be shown together.
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Mladen Stilinovié

[1947]

Krleza, 1973.
Kolaz s novinama
i letrasetom na
papiru / Collage
with newspapers
and Letraset on
paper,
20,8%29,5cm
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TRINLPAR B

Sinovi, sinovi / Sons, sons, 1973.
Kolaz s novinama i letrasetom na
papiru / Collage with newspapers and
Letraset on paper, 20,8X29,5cm

1, i nista / And, and nothing, 1973.
Kolaz s novinama i flomasterom na
papiru / Collage with newspapers and

marker on paper, 20,8%X29,5 cm

Ti izlazi$ iz kuce, da / You leave the
house, yes, 1973.

Kolaz s novinama i flomasterom na
papiru / Collage with newspapers and
marker on paper, 20,8%X29,5 cm

Hvala, nije trebalo, nije to nista sitnica
/ Thanks, you shouldn’t have, it’s
nothing really, 1973.

Kolaz s novinama i flomasterom na
papiru / Collage with newspapers and

marker on paper, 20,8X29,5 cm
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Tko da ih sve nabroji / Who shall
count them all, 1973.

Kolaz s novinama i flomasterom na
papiru / Collage with newspapers and

marker on paper, 20,8X29,5 cm

Danas je lijep dan / Today is a
beautiful day, 1973.

KolaZ s novinama na papiru / Collage
with newspapers on paper,
20,8%29,5cm

Ostavite me na miru bozjem / Leave
me in God’s peace, 1973.

Kolaz s novinama i flomasterom na
papiru / Collage with newspapers and
marker on paper, 20,8%X29,5 cm

Zaklju¢ano je / It is locked, 1973.
Kolaz s novinama i flomasterom na
papiru / Collage with newspapers and

marker on paper, 20,8X29,5 cm

Crtani film na radost sviju nas / An
animated film to the delight of us all,
1973.

Kolaz s novinama i flomasterom na
papiru / Collage with newspapers and
marker on paper, 20,8%X29,5 cm

Jebi se/Prodaja/Jugoexsport / Fuck
you/Sale/Jugoexport, 1973.

Pastel, novinski papir / Pastel,
newspaper, 3X20,8%X29,5cm

Cik zore / Gusko jedna / Sirotinjo, i
bogu si teska / Crack of dawn / Silly
goose / You wretched thing, you’re
difficult even to God, 1973.

Pastel, flomaster, papir, selotejp na
papiru / Pastel, marker, paper, scotch
tape on paper, 3X20X%X29,7 cm



Kaj god / Paziti na red i &isto¢u / Bez
naziva / Whatever / Pay attention to
order and cleanliness / Untitled, 1973.
Flomaster, selotejp, papir na papiru /

Marker, scotch tape, paper on paper,

21X29,7 cm

Plan rada / Work plan, c. 1973. - 1974.
Flomaster na papiru / Marker on
paper, 21X29,5 cm

Sutra [skica za transparent na ulici]
/ Tomorrow [sketch for banner on
street], 1975.

Pastel i drvena bojica na papiru /
Pastel and coloured pencil on paper,
10%X20 cm

U spomen na U.M. / In memoriam of
U.M, 1976.

C/b fotografije, olovka na papiru /
b/w photographs, pencil on paper,
2Xx[16,8X24,5 cm]

Posao je zavrien / The job is finished,
1976.

Flomaster na umjetnoj svili na papiru
/ Marker on synthetic silk on paper
20,7%X29,5cm

Carobni stapi¢ / Magic wand, c. 1977.
Drvena bojica na papiru / Coloured
pencil on paper, 20X25 cm 3

Dangubiti / Wasting one’s time,
c.1976-1977.

Pastel na papiru / Pastel on paper,
14,5X21cm

Na Biennalu crvena / Red at the
Biennale, 1978.

Olovka, drvena bojica na papiru /
Pencil, coloured pencil on paper
10,6 X13 cm

Zastava mama ti je krastava / Flag
- Your Mum is an old hag, 1982.
Pastel na papiru / Pastel on paper,
15X20 cm
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Sven Stilinovic
[1956]

DA BIH ZARADIO svOJ KRUH SVAGDANJI,
REKAO JE JEDAN SLIKAR, MORAM
IZRADIVATI PORTRETE BANKARA |
DRUGIH TIPOVA KOJE BiH RADIJE VIDIO
CBRIESENE NA VIESALIMA NEGO NA
ZIDOVIMA . JA, MEDUTIM, NE BIH MOGAO
ZIVIETI OD SVOIE UMIETNOSTI.MORAO
SAM PRODATI SVOJU VOLIERNU SLIKU
JEDNOM SAVIETNIKU [z VISOKIH FINAN-
CIISKIH KRUGOVA, NEKA IDE K VRAGU
NOVAC, NEKA SVA TA PRIVREDA IDE
DO HAVOLA !

1Z TEKSTA "STO HOEE kKomunNiST!
AUGUST BECKER 18%.9,;




Da bih zaradio svoj kruh svagdaniji /
For me to earn my daily bread..., 1979.
Sitotisak na papiru / Silkscreen on

paper, 20,8X14,7 cm

For me to earn my daily bread, a
painter said, | have to make portraits
of bankers and other types who |
would rather see hung on the gallows.
I, however, could not live from my
art. | had to sell my favourite painting
to an advisor from the high-ranking
financial circles. Let all money be
damned, let all that economy go to
hell!

From the text by August Becker,
What do Communists wants?, 1844

<]

Poku3aj brojenja kamenja / Attempt
at counting stones, 1976.

C/b fotografije / B/w photography,
2X[9X14 cm]

Bez naziva / Untitled, 1976.

C/b fotografije / B/w photography,
2X[30%X40 cm] i flomaster na papiru /
and marker on paper, 21X30 cm

Fotografirani fotograf /
Photographed photographer, 1977.

C/b fotografija / B/w photography,
7x[13%X18 cm] i tekst flomasterom na
papiru / and text in marker on paper,
20,6X11cm

[

1Xja, 2Xja, 3Xja, 4Xja / 1Xme, 2Xme, 4
3Xme, 4xXme, 1977.
Polaroid, 4X[8,5X8,2 cm]




3

SEHLPTUEL 3 ﬂasrﬁmg/ﬁﬂffi U PLRLV /?/E/cjeﬁ 7.3./97¢

Ovaj tekst je umjetni¢ko djelo .../ This
text is a work of art ..., 1978.
Sapirografirano na papiru /
mimeographed on paper 29,7X21 cm

[This text is a work of art only
because it has been printed in a large
quantity of copies. / One copy of this
text is not a work of art, but every
following copy brings you closer to
possessing a work of art. 1978]

Razmisljanje o skulpturi [veliko i
malo] - Skulpura od $mrklji iz nosa
/ Thinking about sculpture [large
and small] - Sculpture made from
boogeres, 1979.

C/b fotografija / B/w photographs,
9X14 cm

Razmisljanje o skulpturi [veliko

i malo] - Skulpura od necistoce
izmedu prstiju na nozi / Thinking
about sculpture [large and small]
- Sculpture made from the gunk
between one’s toes, 1979.

Col. polaroid, 8,5%8,2cmic/b
fotografija / & b/w photographs,

9X14 cm




¢

Thinking about sculpture
[large and small] - Sculpture 3
set up in Ribnjak Park 1.3.1979

/ Razmisljanje o skulpturi Ispod ovog teksta ne stavljam potpis
[veliko i malo] - Skulptura 3 zbog / Beneath this text | don’t put
postavljena u parku Ribnjak 1. my signature because, 1979.
3.1979,1979 Flomaster na papiru / Marker on

C/b fotografije / B/w photo- paper, 20,8%X29,5 cm

graphs, 2X[13X18cm], marker
on paper / flomaster na papiru,
20,5%28,5 cm

Marx - Stilinovi¢, 1980.

Album 32%26 cm; ¢/b fotografije /
b/w photographs, 3X[24X18 cm] /
tus na kartonu, zaklamano, 4 stranice
i korice od samta / India ink on
cardboard, stapled, 4 pages and a

corduroy cover
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Goran Trbuljak

[1948]

Na nekoliko mjesta u gradu
fotografirao sam rupe u asfaltu.
Kseroks kopije fotografija

zalijepio sam u neposrednoj blizini
fotografiranih rupa. Nepotpisane
kseroks kopije bile su zalijepljene na
ulici deset dana u travnju 1970. [G.T.]
1970.

Tekst pisacom masinom na papiru,
c/b fotografije, kseroks,

2X[29,8%21 cm]

| photographed holes in the asphalt in
several places around the city. | stuck
Xerox copies of the photographs

in the immediate vicinity of the
photographed holes. The unsigned
Xerox copies were displayed on the
street for 10 days in April 1970 [G.T.]
1970

Text typewritten on paper,

b/w photograph, Xerox copy
2x[29.8x21cm]
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Slovo A odtipkano je u februaru 1971,
slovo B odtipkano je u januaru 1971,
slovo C odtipkano je u decembru 1970.
1971.

Pisacom masinom na papiru,
12X[29,7X21 cm]

The letter A typed in February 1971,
the letter B typed in January 1971,

the letter C typed in u December 1970,
1971.

Typewritten on paper,

12X[29.7X21 cm]

Kolekcija / Collection Marinko Sudac,
Zagreb

Svaki jugoslavenski slikar morao bi
preko svoga dovrSenog djela islikati
unaprijed dogovoreni znak kako bi
se dobio jugoslavenski slikarski stil.
Ozujak 1971. [G.T.], 1971

Every Yugoslav painter should paint
an agreed-upon symbol across

the face of his finished painting in
order to acquire a Yugoslav style of
painting. March 1971. [G.T.]

1971.

Kolaz: flomaster, selotejp na papiru /
Collage: marker, scotch tape on paper,
29X21cm

Novac, koji organizator VII
internationale Malerwochen 1972.
daje umjetnicima za materijal
potreban u njihovu radu, ulozio sam
u banku i u istom danu nekoliko puta
cijelu sumu podizao iz banke pa
ponovo opet stavljao u banku. [G.T.]
1972

Bankovna knjizica, 15,5X20,5 cm

The money that the organizer of the
VIl Internationale Malerwochen 1972
gave to artists for materials necessary
in their work | deposited in the bank,
and several times during the same
day | withdrew the entire amount and
deposited it again in the bank. [G.T.]
1972

Bank book, 15.5X20.5 cm
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Projekt 1

wenn eines meiner 3 projekte im buch von klaus groh erscheint, werde
ich der gliicklichste mensch der welt sein

Grgur Kulijas - Projekt 1,2,3 / Project 1, 2, 3
1971.

Objavljeno u knjizi / Published in the book
Klaus Groh: Aktuelle Kunst in Osteuropa
[Contemporary Art in Eastern Europe]
DuMont; Kéln, 1972.

Project 1

If any of my 3 projects is printed in the book by Klaus Groh, | will be the happiest man in the world.
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Projekt 2

wenn eines meiner % projekte im buch von klaus gron erscheint, werde
ich in die geschichte eingehen

Project 2
If any of my 3 projects is printed in the book by Klaus Groh, | will enter into history.
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projekt 3

wenn eines meiner 3 projekte im buch von klaus gron erscheint, werde
ich mich nicht mehr mit der conceptual art veschiaftigen miissen

Project 3
If any of my 3 projects is printed in the book by Klaus Groh, | will never have to work with conceptual art again.
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Josip Vanista
[1924]
Sliku Josipa VaniSte dajem / poklanjam/ u dobre ruke.
Prednost kudanice i penzioneri. Cijenjene pismene ponude / iz usluge/

Obitelj Krauth,
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Bez naziva / Untitled, 1990.

U oglasu od 8. feb. 1990. obitelj
Krauth iz Zagreba poklanja sliku
Josipa Vaniste [Pejzaz, ulje na platnu,
1988./89.] penzioneru ili domadici.
Slika je poklonjena Jelici Strok [llica
476, Zagreb]

2 teksta, 6 pisama, 1 dopisnica, 5

praznih kuverti s adresama

Ad from 8 February 1990, Krauth
family from Zagreb is donating a
painting by Josip Vanista [Landscape,
oil on canvas, 1988/89] to a pensioner
or housewife.

The painting was donated to Jelica
Strok [llica 476, Zagreb].

2 texts, 6 letters, 1 card, 5 empty

envelopes with addresses

I am giving away / donating / a painting
by Josip Vanista into good hands.
Preference given to homemakers and
pensioners. Please send your esteemed
written offers / out of favour / Family
Krauth,

I am responding to your ad as an
interested party for the painting by Josip
Vanista, I love painting I am a retired
schoolteacher, of the old school, I love
art, I have an invalid son from brain fever
who lies down more than he walks and
this would make him happy, brighten up
his constant stay in his room and there
was never any money for paintings as I
am a widow and I don’t receive anything
for my son as he is not an invalid of either
work or war and for those that fell ill in
childhood nothing is foreseen by the law.

<]

51



%af?nél 17. . 7590, —

U ©olapmihe tv. 44 o 87 foct
(LY Wmjerme ) Arodedalo, Fam wha Bobtoiak
D flhe ool Foiiho, Frovish . Teole g womivbage
Mmita aZe ge /(?2’“6 o1 7 er Provtea, e ecim
$ 23] /&%y el d 142 d%/é;f:?%é/nxp AW | s L

Lyeva «?Zm /ﬁ”’”‘/ Bz /)/7‘42('27? Az 02,

olo ractos "”’Lz-r'w!f%‘@ i sa, Je Jv(f%w
Nrree i ihaii) folsie vola il | / A o—mczyq-zf )W,_g
%oé; /hacy’@ru /ﬂ C;e-z’*o%‘-tfv A Ao e hore

57 //Z’%"E'{Z* L ! //\ ee% ' cromreret

7u,r>wc_’ @ AdrrnoR 21 &4 , el

ot q‘:r*ei s Aol ?apo?.;/e«fu Ao a Awﬁc;f
Snla Garn rbracuncoac O, wodina /916 S,
@57#{0(/&,//@&2’7%’@55«24 R blo & over @Zé%»;anj £ L
Ove Zirvrwlas IreTaros v Cobrs” o claiie 7elZe
éﬁ{iczﬁ//{ ,411-17/@ borm. Wolyre Parawvd, ate Tod mi
oaye (iyel rezlenid. Neom Clatoma Radoinduy
For & 02t S:é CTa Qz’nczc/ﬁw G’u/V'eoé»c«. o’
L ?od e /? Aot ldt (Al o ;é/%
Ao Fa K %7&/ ¢ PRacie Hrba %Yaf 15
Hlvai v 4 Dl | Db lencolinne 7z [ff;j:e,,/ 24 D
U e eod 2{’26}4'-9@% @Zch"/q, Dacee 2‘)2{1:’”»3,'6@_' /—.}7 7
e o e Ll 2l Akl v @kt e e
w’tz-‘z’—#—ﬁfja/‘ ((in—: éo;’é 221}-0%/ /E}?zv ‘e 7%7/»1 . —
Moo Frr ST RAuimey Voole G eclcoro re i1
ds/[rijio F Dy CHeeor re Al W% z"nfzaz;,fl“,.__

Bl frtllte //ww/ww horarern,

| 5%7% }7@{&@/

’ Yypooe - ZCAGPe L
TR lei= [55-0Y5 f}&*ea/ 47




il

o b B | / Méq SEESRERRE, o&%&, ]
i< 0 QCZO/Q/& 04/:4. WQ :Z;f-/D -

’7Qd0 7 [:y';/ f 0‘7CCI’V”MQ, —%,
ke mwac/e/i f’?’?e}éu. Sém vere 2’@.5}4 M
d oy 4%{7_ e ¥ W

Wla pne ol | o pnie Prehimpa
1o b, 2 oA 6 ﬁzaﬁw & 2rre Hrroe

%ﬂ/aa? ﬂw’ﬂm Arxe Sy %ﬂm 7

/a/mc ol et foe o WJ/% J‘/_//a ,




Zagreb, 11.11.1990

In Oglasnik, no. 44 from 8.11. under I read that you

are donating a painting by Josip Vanista. AsI am a
pensioner this is why I am replying as I have no money
to buy this and I love paintings. Something is pushing
me to respond, why you might ask? because! up to now
no one has ever donated anything to me. I was taught to
only give [help] my dec. mother always said if someone
needed help to help. Don’t wait for a reward, be happy
that you can make someone happy. I was a bookkeeper
O.D. born in 1928 fell ill [arthritis of the joints] I
struggle for this life I wont give up, just as if roses are
blooming. I am of a fairly cheery disposition, even if my
life isn’t all rosy. I am not greedy, and am happy with
what I have. I have a neighbour who is 82 years old I go
to her almost every day to comb out her hair massage
her legs, and when needed to wash her hair and body as

well. She is fairly sclerotic, tonight in fact I am sad I went

to her rang the bell and she came to the window and
waved to me but she didn’t open the door. [There you
have it what lifée’s like, that’s what I'm afraid of. — If there
is anything youd like to know I will gladly answer, I am

very compassionate another’s pain is my own. — That’s all

many greetings
Strok Jelica
41090 Zagreb
Telef = 155-243  Ilica 476

PS.

You see, I have not even received the painting,
and it has already caused me great worry.

How can I return the favour. If you are leaving
someone of yours at the Zagreb cemetery, I will
gladly take care of and visit the gravesite. Or if
you have any hidden wish I will from my heart
try to fulfil it as much as it is in my possibility.
I am religious [not fanatic] my faith sustains
me. Words are sacred to me, and if I promise
something only death can prevent me. - I need
to send this letter off soon, so that I will not
keep writing all that I could still say.

Esteemed family
Krauth

Zagreb

UL Cvjete Zuzori¢ 41.
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Respected

Thank you for your lovely letter
answering my ad. I received many letters
in which people expressed their love
towards visual art and respect toward the
work of Josip Vanista. I have decided

to donate the work by the same author /
Landscape, oil on canvas 1988/89/ to Mrs
Jelica Strok from Zagreb, Ilica 476.
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PosStovani

Hvala nea VasSem lijepom pismu kojim ste odgovorili na moj oglas,
trimio sam viSe dopisa u kojima su ljudi izrazili svoju ljubav
prema likovnoj umjetnosti i poStovanje prema djelu Josipa VaniZte.
Odluéio sam da djelo istog autora / Pejzaz, ulje na platnu 1988/9/
poklonim gdji Jelieci Strok iz Zagreba, Ilica 476.
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ul. Nikole Andrida 28
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O nepoznatim radovima / On unknown works
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FINALNA I1ZLOZBA je dio projekta

Zagreb - Kulturni kapital Evrope 3000 koji se
odvija u okviru projekta relations.

Projekt relations inicirao je Kulturstiftung des
Bundes [njemacka Savezna zaklada za kulturu]
FINAL EXHIBITION is part of the Zagreb

- Cultural Kapital of Europe 3000 project which
is taking place within the relations project. The
relations project was initiated by Kulturstiftung
des Bundes [German Federal
Cultural Foundation]

www.projekt-relations.de

ERSTE s Kontakt. The Arts and Civil
Society Program of Erste Bank

Group in Central Europe.

eurorean FINALNA IZLOZBA realizirana je

n Fouwasrion u okviru projekta ALMOSTREAL.
Projekt ALMOSTREAL inicirala

je Evropska kulturna fondacija kao dio svog
umjetni¢kog programa / FINAL EXHIBITION
is realized within the framework of the
ALMOSTREAL project. The ALMOSTREAL
project was initiated by the European Cultural
Foundation as part of its arts program.

www.almostreal.org

Program Galerije NOVA podrzavaju / The Gallery
Nova program is supported by:
Gradski ured za kulturu, obrazovanje i Sport
Grada Zagreba / City Office for Culture,
education and sport of the City of Zagreb
Ministarstvo kulture RH / Ministry of Culture of
the Republic of Croatia
Nacionalna zaklada za razvoj civilnog drustva
/ National Foundation for the Development of
Civil Society

.
(1=

drustva

Sva dogadanja u Galeriji NOVA suorganiziraju
WHW i AGM / all events at Gallery Nova are

co-organized by WHW and AGM

AGSM

Art radionica Lazareti



Galleria Lucrezia De DOmMizio

65100 Pescara = Mtaly / Lia delle Caserme, numero 44 | Telefono (085) 208129
85
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