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Som sty yoor oo 10T o vogosiey KOSOVA

danten, der die Angawahnheit hatts, die Goschichts
otwas Ubertrieben darzustellon. Bai einor unserer
Diskussionen erzahito er mir, dass der Kosovo ein
dem Untergang gewsihter und gofahricher Ort
schon allein desvogen, weil dort im Mittelalter zwei
Herrscher ormordet worden sind.” Tatsachlich wur-
den im Jahre 1389 wahrend der Schlacht zwischen
don vereinigtan Stsitkratten dos Balkan und dor tar
Kischen Besatzungsmacht sowohl Sultan Murat als
auch Zar Lazar zur letzten Ruhe gebettet. M
machte dioss Bemerkung, wihrend wit eine ortho-

oin Fround

he told me that “Kosava 15 a damned and dangsrous
place simply bacause, in medieval imos, o empe-
tors ware Wilied thore”. Indeed. during the battle bef
wieen the Balkan coalition forces and tha Turkish oc-
cupiars in 1389, both Sultan Murat and Tzar Lazar
wore laid 10 rest. He made thess ramarks while wo
ware visiting an orthodox church with its famous
frescos. Astanished by the power of the artworks,
the director was then struck by another sceptic and.
‘ghoulish thought: “Unfortunately. | have 10 say that

this great piece of art has a murderous pover! Ortho-
that

doxe Kircha mit boruhmten

‘dar Witkung der Kunstvarke beeindruckt kam dem

Intendanten ein weiterer skeptischer und mokaberer
jass

iche.

Godanks in don Sinn: .Leider mussich Dir sagen. d:
dioses vundarschone Kunstwerk eine morde:

Von

Kosova belongs to Serbia. While you. the Albanians.
a5 the majority in Kosova today, are conceived a5
misfortune’. He had more 1o 5ay s, on our wary back
o savs huge flocks of crows.

from the monastery.
¢s capital, Prishtina. “This

‘Wirkung hatl Orthodoxs

diase Kirchen als Argument dalir, dass der Kosovo
2u Serbion gehort, Wohingegen ihr Albaner, obwoh!

benutzen
{a the third sign 10 suggest that ~o one with any com-

man sanse would want 1o live for another day in this
damned place! | knaw of no other place in the world

whre flocks of black craws can turn day into night?t”

al Ungllck angesehon werdet” Er hatta noch etwas

‘(;‘.aud“-?u

Levueis |
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‘Soma of the artists wont evon bt s searcy
o ibarating stratogios ~ they did 50 by 0150 qugs,

ren Spuron.
schula im Kosova war konservativ,
Ablehnung, neve kinsterischa Prakiiken 7u akzoptic-
ran. Folglich wurda ihra Kunst auch nur von konsar-
vativen Kritkem gaschitzt
In den 90er Jahriin wurda die visuelie Kunst aus dom
vil itonsiver mitder poltschon und gosel-
d

bosondors e ojocts that mark o tuming oint in Kosonay oy
wera th 1993 axhibitions by Sokol Bogirtin Pajy o,
1 Prishtin. In theso exhibitions, he exparimentog

vth nw lorms of exprossion. | remembar a salfpo,.

\rait Boir did in the project. which ho ralized by py,r.
4 into the blinding light of the photocap,

machie rominding us of Mechanical Reproduction
tha m; ars

ity and a kind of symbolic compensation for tha

ehronic delay in the development and the production

lcnalllmlu:n
tvon den serbiachon Besatzungatfuppen und ihrer

Die Existanzgrundiage war in Gofahr baw. wai zer
stort wordan, und auch die Kunst konnta nicht pnart
Qotastat blaiben, Indem sia den Widerstandsgruppan  of Kosovar art
halfen.raagiarton dia Kinstor aus dem Kosovo damit.  Alier Beain. ther wars other artsts 1rying out nove
dass sia ifrum poliischen Gewissen folgten. Einige forms ol expression. The fikos of Mehmat Behluli ang
der Kunstler gingun b ihrer Sucho nach Bolrolungs giahi workad in Kosava, while othors ke
(¢ Uiallashi live
dia alte kulturalla Ordnung In Frage. \ 05t interesting and most provocative
Dis Projokts, dio dan Wendepunkt in der Kunstgo- prpjocts .,, the 90ies were the exhibition in Belgrads
schichte des Kosovo markieren, waren die Ausstel- jeyond” (Centra for Cultural Decontamination, cu-
ﬁdw Sh. Maliqi). and the two exhibitions “Parspoc-

lungen von Sokol Beqir in Peja und Priftina im Jaht
1984, v . wehere o now
mit fen kann the scane (most
mich an ein Salbstportrait erinnern. das Beqiri fir die- hnuzb!y Erzen Shkololli and Albert Hota).

he van-

S00 . fir Koplin das /

diong halle Licht eines Fulnl.numm hielt.was | guard” culturol scanes came ta lfe :lmmlhnnmrsly
] cept
" (Waltor Ber Jaladis | insome cases, mm intho Kasovar Galgotha® e.mm

Umibando Kft inter dar modar, Gosslsehott / ton (1589), whoro both approaches e exhibtod
sida by side. The New Wavo artists participats in va-

und an eine Art symbolische Kompansation fir den
chronischen Zoitvarzug seitens dor Kunst aus dem
Kosovo denken fasst
Nach Bagin experimantiorten lmdnm Kunstlar mit
t Bohluli
und Maksut Vezgishi arbartaton Kosov, wﬂhm?l

examplo “Manifosta’, ‘Booutiful Strangers” at ifa Gal-

lnry Boriin, “Blut & Honig™ in Vienna etc). whilo thay
in Kosova.

Tharighy o ermob ol ora space i fha malntro-

am art scona aftor @ threc-month reballion by the stu-

donts of tha Academy of Arts in Prishtina (Novembor

2001 - February 2002) and somo exhibitions in tha

National Gallery in Prishtina ("We?,
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anders wic Sisly Xhata und Gani Ualioshi in Europi
labten und arbeitaton. Die interessantostan und ay
sehanerragendsten Projakio dor 90er Jahre wara
dia Auzstallung .Beyond” in Belgrad (im Zentrum fur
kulturelle Kontamination, Kuratar war Sh. Maliqijjund

“)wv\k‘){"

o Fdt
s

psden Musstungon: s

...,‘...,,,mv,, un
ot (vt wtam B

e Kulturzzono horous %
o Zusammanartion it o

sgon A

iehtung nehman
S,

e in dor fo-Gal
“v( 1, wahrund eio nur sel

e bt oromoe: 5501
o e
e ariata i For O

ﬂ,,,.,m.u" erhalt d
Die nouo Kur
“chatticha Probloma. 0g

1w allam aut Marita Harsh £

possson, Dies
kampt organis

(o Ginan virtueliun v
st dos Kosowo gt v v
it fur Albart Hota, dar Warbapo

ote
h,r-.\uw.m P

VisoRoatriktio-
he dia Moglichkaitan der Man-

en bloBstellan
Untergang g

en aus dem _dos

et Bt

Unpocket
ot e

oute?

KROATIEN
- v o rsmtarssaneincne CROATIA
e e e u:ﬁ,ﬁﬂﬁw@a%%bﬂmwh 11
e )

(tathea abe Hawoe¥eé-)

ZEITGENGSSISCHE KUNST IN KROATIEN CONTEMPORARY ART IN CROATIA

an" kroatischer Kunstlor prakiiziort habon, von fvan
Kotarié - vinom Bildhauar, dor zur AvantgardoGrup-  gard Gonar.
o .Gorgona” gehbrte, dio von 1959 bis 1906 in Zag- 10 1966 - to such om 317 artaa A Sar
feb aktiv war ~ bis hin 2u jungn Kunstiern wio Ana Goran kol or Marko Tadi, who ore st studying
Sarit. Goran Skofié und Marko Tadié. dia immar noch
an Kunstakadomion studioron.
Bl n den spaton 501 und don 60t Jahven
uBanseitar
arde-Works, dio in vislorle Hinsicht dio kunstlork
schen Arbeiten des folgenden Jahrzehnts vorweg-
ahmen, allerdings blisben sie zu der Zeit im lokalen
tiart.

atartacadomics.
Already during the lata 50ies and in the 60ies soma ALES
‘marginal authorial positions developed extremely v M
qgatdo works that in mary wiays L

anticipated the production of the whole docade to % U UT\ el
como, but st th tme of s activiy femained comple 200
el e it ol resima whle e

s they wiera, and 10 cartain extent sull

and

Lot waran sio entwedar vollig unbekannt oder wur- are, either complately unknown o insutfisiently
den unzursichend bzw. falsch dargestelit und dok umentod Arsic act
mentiort. was heuta bis zu oinem gewissen Grade  ties of the artistic group “Gorgonar s well o8 perict
immor noch dor Fallist. Soviohl ming 5 ) fims by mulimedsa
‘Akthtiten dor Kanstlergruppe .Gorgona” alsauch  artist Tomislay Gotovac, redafined the practice of art
dio dio adicllymoved away romhe
Filmo dos Multmadia-Kinatlors Tomislov Gotovac  whita cube concept acting directy in public. socta
sotzton noue MaBstabe im Hinblick auf die Prasenta-  and media space.

imegularly presented and doce
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modernan Kunst zu heiklen geselischaftichion Thomen
ahrta
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B axtremely (end of S0ies) and later substantially (be-
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MAZEDONIEN

in dor zait-
gonbsaischan mazadonischen Kunstszene lassan M

sich bis in dia Mitte der Bar Jahro zuriickverfolgen.

the in
lacedonian art scene could be traced 10 the mid-

aighties, with the appaarance of the generation of

als eina neus, zumeist von der

rnkmm Hr darstellendo Knste kommende K F
on-

mostly from the
aculy of Fino Arts in Skopie (1980) The majority of

ouf

More: tendedtorefo

aul o M.mr

der Modorne, welche die mazedonische Kunst dor
0.

nou formutiert und dekonstruiert wurden

Mal Tochnik der M

1
which

ate and daconstruct the formal modem postulates.

were commonly found in Macedonian artin
the sacond half of the 20th cantury.

Painters used the tachnique of mentage in order o
question the autonomy of the art abject and the ex-

um dadurch di dos

different  elements, which were 1 move

rogo zu
stallen, Erstmalig wurden nichtmalorischo Elemente
it einbezogen, um die Malerei hin zum skulpturalen
Objekt und zu raumlichon Dimensionen zu verschie-
bon (Jovan Sumkovski, Blagoja Manevski). Die Bild-

und bezogen sich auf minimalistsche Konzeptionen
und die Wahrhaftigkeit” des Materials, oder wagten
ichim mystischituellen Sinn an dio Gahoimnisse

the painting towards sculptural abject and spatial dr-
“mensions (Jovan Sumkovaki, Blagoja Maneyski). The
seuiptors, on tho other hand, croated snviranmental
units: the inclination 1owards the concepts of mint
malism, “honesty” towards the nature of the mat
or mythic-ritual, venturing deeply into the secrots ot
1he body, Thay all had something in common - the
metaphor, and tha ambivalent “narrativa” features

fal.

.~ WNIACEDONIA

1skra Dimitroa. AnOgvnOUS:
Instatation / mixed medsa
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of moral values on one side, and the signi

Igor Tobevski. Jovan Sumkcre,.

komplart verschwuniden sind. st dio Installation auch
hanuta poch der gobrauchbehiste Rahman zut Dufint
ines Kunstwerk. Wia auch immer, anstallo von
Bhnonbild odar Spektakel gab o5 die Prisonz dot
durikion politischen Realitst. Diese Zoit war gekonn:

zoichnet durch dia Kriega im ehemaligen Jugoslavien.
. globalen und

othar (Zaneta Vano
4 Toma Adzievaki, lsmet Ramicavic)
A3 a countorpart ta these themes, the young gano.
ration of artists from th second half of tha ninstios
und the racent artistic scene enterod tha immediate
4 the porsonal surrounding, dis-
for vatty notas and unaxpectod any

the “inviality” of everyday I

ragionat

und manpulerenden Medion andorerseits (z.
Vangel. Igor Todovski. Jovan Sumkavaki, Tome.
drivski, lsmat Ramicavic).

Im Gegansatz dazu nimmt die junge Kunstszono al
dar zweiten Hallts der SOor Jahro bis heuts das un-
mitielbare Geschehen aut, satzt sich in erstar Linie

{he cracks botwoan tho privato and the public. Their
Aumotous short narrativs 00 back [0 tha intimate
and poetic dmension o realty, expressed by simpi
unpratentious visual means (Oliver Musovik, Slavica
JaneSlisva, Hristina vanaska, Yano Calovski, Ana
Stojkovic rena Paskal)

' bably o

collaction veorl

dor, entdeckt Motive far
und unerwartat und iberraschonde Visionen in der
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finte
paradax for ona of the loast developed countries of
Europe. Although the musoum stan-
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Das Museum fur zaitgendssische Kunstin Skopja

(1854 gogrunder). mit seiner stattlichen internatio-
9, 15t 10r einas dor

rols in the support of the Macedonian art scene. The.
Museum's own projects, and modast, but consisten
presontations of raveling exhibitions by soma of the.
European cultural centres (liko the ones by ifa from
Stutigart, tha Brtish Council, or the French AFAA)
ar significant consolation for the chronic feeling of
isolation and insufficiont information of the Macedo-

nian artist
Tho “( which works as a branch

gallery of 1 tha City of Skopje, s also.

Obwohl di
dards, das Management der laufenden Programme

und vor allern dio Warterenrwicklung der Sammiung
2u einem wirklichen Problem gowordan sind, nimmt

das Musaum weiterhin eina fahrende Rolla in dor
. Hous-,

one of the rara institutions vhich has profoundly in-
fluonced the establishmont of th racent artistic
practice.
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Prois oingewlligt. dass ihm dieser Zar, diasar Efron
Hohla schankt sondern or habe immer wieder aufdrin
boteuert, or wurda solbur. aus exgoner Tasche, wio e3 sich gahort. dio.

i Silberlingo fur inder.

Gort bt e Savpen, 1987

ANGIE

ForInge Hortmann
Angie - that's

saod. Angia plainly informod ma tha

| supposed. that it would coma us

iy - fore thouzand; "of Course. un th

Andjolka. As s00n a3 | i
iy in tho housa, moaning

irmotrieva
Tayvorry. | had some money on m

ich vor Zougen

{ul)f] could lend hero —

ben werden soilten, Sie 301 vina alto Fray, und es 5

das sin sn die lotzten Dingo denke, basonders jorzt. da in Serbien dio

Trichinellasa” harrscha. Morgons verzehist du oin schona Schweins-
. und am Nachmittag ist's mit dit aus und vorbal

e AR Sy oy

oy aika| Had lont het » Coupte, of doy
Lt gl o Ayl Germars by planed 0t
Uity 1t b e e ay find octpgofor quros’y ) Ly,
v fosinod it my o Ancio  ho iy and g,
- coud unduraks i uch a il amovit o 4y,
oy O L i arcine i 10 1k s
ol o s ingcial abespion. Anpio sad gt had serioy
docided to #fprtYavin fofulgn currency and buy o
O etion & iy ko Mozart, bifiad by baTtarians as i piger,
s f o bta ~agysihoe. S (1010 € jbo pickad
o dogrzatcher,  boga orimo for her, but a modast, dacont buril |
1 bmen nysalt how Abrthom would notlet that emperor. Ephron,
ivm i a feld rid G bt nsistod, in frontof vatnesses that
B Loy pay tha thirty silvar coins for the grave ho intended for hiz
Sarah and hirsell, Sha s an old woman, said Angio. and iis all ight for
ottt shink of such ultimato mattors, particularly 10w, when Uichinosis
/ veas raging throughout Serbia. You uat a good pork sausaga i tho mor
/ fing, and perish in tho altomoon
Y tried 10 explain that a simplo grave in Balgrado cost fiva thousand G-
arke. Probably moro: Equaling twenty-five hundrod euro or ano
sho put asido twonty-
tloct the sum. o

Hnttausend DM. Viellaicht auch mefir Das seien atwa zvwoioinhalbtau-
Dinar. Wonn

send Euro
anfinge, jeden Monat flnfundzwanzig Euro aul die hohe Kanto zu fegen.
ann brauche sia acht Jahro, um diases Geld 2 sparen. Sie solla mir zu-

lich nicht 50 sah, wor das Gold forihe Grab ausspuckt. Ich odar diosor
Staat oder dia norwegischa Regierupf. das werde ihe dann ganz ogal
sain /

Angiateinte.ihr ginge atwas Afiches durch den Ko, aberaie wollte
wouzder.

mitdom Grab irgondwia ns lina bringen

Upertaing us oro Seischon, sy Prtioen

mann
hundred and filty thousand dinars. If. for sxomple.

:ach month.
vised her ta forgat about tho saving, once dead she would certainly not
I this state,

worry about who pai
of Norway. It would ba all the same to her then.
Angie admitted har thoughts were also moving in
wantid th two of as to talk about t. a3 family, 03 reasonablo paople,
and somahow clear up the matter of the grave.

2
TE THRT 5, i
Ui

o that direction, but

Rota Todosijovic
January 22, 2002

eV c

et 1ur dio Wagatn o
d lotztich auch nic
otz b it ur o b
o -
iogratin biatan, dio an Varbree

Fotos
jonn Fots
erdan Und dia vor Garicht dazu dinnn
rachans 2u emoglichen. Ich arfor . oy
Lol ok dioses Matoriiostr
oich ot 05 G0, Fotogratio auf as \WORALE £5 ANKOWIAT. « S

o} iy that asely you have b

T harve g intares
. tha an

—

otar Cukovié

ot photograhy o “sesthatics” or, evantua

 thontic phowradanca tound

i of the st radhucing photog

MATTERS”

PC:n ot ot yours the modm of photagrapts o

ot previcushy cancep
the wrork that vens selecto

ot immadiats - wo could avan sy, orof

ony nicht als eino Art unr .. " et rdan,
& aniallo Erfannng sntstandon? el i)
luchtigan eria Neie

hee Cha

3TVt assure:

occasional, nase phatos

Funutely thoughtont preces But wasny

hat the vearld e

Tha octual situation vith 1od-<olornd hands asted onby for the tima,

11160k 10 put them on the nagative, The scena i the photo in olfect de o
s s o tha factual an so s wehat tha 2

i e

o, 0l 427 NOGAII 2u bannan. Im Grund e d st
o s vom Tatsachlichan ub und verbigt s pesire o]

aut d

jorm 5c!
B oupton. et 7 sein, v

in Wirklichkeit nichy s
ax

. war st dor Fahrar dioses Autes? Wor kommt boieinar Gazcr,

porspactive, i 1 p

0nd TRUTH. The photo claim 1o ba somatting that they aro

Who is the driver of the automabila? Viho, ot tha spead of 40 ko

0ur. 5, 8 spead that makes it possible o concentrats and

contamplate. arrives 5t the ldea of recording a isually puzziing moment?

1dont fhink thof these photos (works) should be viewed from @ fixed

rved them in a framework of rigid dafinition, that

yeitvon 41 boi ciner G
ch . sich zu konzentricron un
gor o moglich ist sich v d 2u rotlckuioren, aut den Go-

onan, oinon visull wrvdrtenden Augenblick festzunaiien 7 i

think about thase photos, This is not something that interesta ma. | think

at tho meaning.of o work of art fies in the effort that has to be made v

7 Meinar Ansicht nach slten dicss Fotos (Arbeitan) nich ous siner
osten Perspektive batrachtot wordon: vionn ich sie im Rahmen starier 1
Definitionan 2u BOOTEAEN versuche. wirde das nur dazu fuhren, dass ich

D solbst cingronzo und anderen meine Mainung darubar autzaingo

e o aul dieson Fotos sehen soilten. Doch darum gaht e3 mir nche

' plaube, dass dio Bedoutung eines Kunstworks nicht in sainor Inton-
ton fiegt, sondern in der Anatranguna. die fur seine Herstollung autge
Uracht werdan musste (dinze Anstrengung kann ein Zustand sein, aine

notin it intention Hoyever, some peoplé

stata. an
v thatintention (s overy:
the

hing. They build a conteext and explain their objéctives, and 1

context i3 supposad 1o verity those objectives, These kinds of intantions.
hareo th offect g s

tho "oy o3 Cloaid 16 hrexperience of
cow T dsiiady

i
L
s OPENING OF SPACE FOR DOUBT. So. I

T

or Welt). Manche Le

Tatigkelt.
llas ist - sio schaffen siner

dorer and a philosopher holding the wheel. | think that thia work resotves,

Yt satzon dann voraus, dass dar Kontoxt dicso Zielo verifiziert. Diese
b

den Effekt. duss dio eweil fur die
jahrungen anderer varschlossen bleibt

e
er it diesor At bestoht vor allam dari, RAUH FUR ZWEIFEL 20
SCHAFFEN. Also konnte ich jetzt bohaupten, dass es ein Maler oder ein
S gar dor oin Anstrolchar oder oin MAordor odor ein Philasgh st dor
hinter dem Steuer sitzt Ich denke. dass diese Arbeit alles Versteckte,
\was gasapt werden sollte, zum Vorschain bringt.

VAE? Ju Rukihtim “shife fe pamamn* weaps- S will

T vave oo Foul fou B AR fo whoe you ase.
qoih =+ T Seafo-Crontiows (oY) le conce woeds
- oo
wht e KPR 4288 Y wild fueke o, Lpangipne.
He corfugronss .- >
— e,

thatis meant 1o ba said.

fis fhe Qo w§
&ngivg: *Leot if

while fla beotles ware g givg:
"ok i fe..* Hor .

feool. " tov



s

MILICA TOMIC

251 o3t -0 Tj«
Qe o DESIRE ~ Quashim: 1S
{aeechPs Rnf-sa@ " lgkia:u ‘aué
o mm.u}g&&%

Sama (Atoin)
= 3

2 Dragana Mirkovi&. em i m 0 ‘1“;{8 ingt ihr Liod Sama.
Dl w‘
ot yw. % ﬂ.m.u. o Lebons. tunbesiot

Star) und Realtat. da:
bar; um.:..“m.u,.um-(‘lt. untorst
o 5 Sacha. Min-

oik-Stars. jmktion des ver
st dio M

tion in das
woiblichn Kocpers istletziendiich ein m.

schutt

* 19%0;}{\
?oP gt _wk?‘ d&v u>

))M)QM

e, 2001

SR )

,,gwf ok b do5T s -

‘L“L v&?lh% then ‘Q
Mz‘w‘(\wi[«w& AT ) 171 ‘

Sama (Alono) 0(91«

fore they begin t0 play in

(Alone) n a loop.
The major gap and ¢
Fotk star) and reafity, the

from pivlogs
o agiion posentad by plaving
ey s actunl tho serogn rot

foue .- Gut who it J.-wg 7
Turbo-Follk %

Although at the first glance TurboFolk
thalkimpor

laststand ah(m aut

st
Miica Tomid

vse: \ll.i(u._' s show . 4
o5 0F ol o% v,
v 1y fe Cgafo > Mg, oF UR ARTILTS fs well
o g % a. bepe Bloc. L) 189 2 oF THE YJoUf— fin
[ feopiaf oL Cortempmadst bt i Tsfhpsbul ,{Lw{f ‘u:;‘,’nnd 4 ‘A(Ji‘z,/«jum;‘,;"wqe:é
4 e Rtse % Pines
deas 1 & 7ecl s, T
Tt

S
fb()S [ nﬂ

pJOQ”U\

y BOSS 1S Tuswew

VERONIKA

TZEKOVA |
C\A\?—Uvﬁ‘a — o Oet 4 ‘]suw( Cothioss Wordns coss shY 1 JL [P
yol woae sy T-shept. TLH_:L: 4,u\\

Veronika Tzakovas Projoktist i ving Wort

lara Boubnova

LR : hm;: i ‘"'“"""fvne‘nnluc;?-:;)ugiau\xu an,
L,_‘ QV\l'L - =
N AN S @\U‘“m 3l

B e
1\)0 S
e
c‘\ﬁ&.ﬂu

ﬂ,svv

ErapiaT feeowss Linalioed . -

pore! ‘rf o2 poiv Vepaiia'y

Goss, o fhe s e o -{e;"

) WS el
Threivh



el

MILICA TOMIC *&J
50 Jar
pesh > ODTEC
o e w5 e
ML L o[tk
noechs fekiel 1 Mfizj

Sama (Alloin) ol lizk .fu.{uh"

o e oE

. corilie” Eore

vaWJ M@c Tw*“’*’ s
% 522D (—‘
.Lmr— o)

[cw,@‘uhw “ /‘

&W“e, g 173
Sama (Alona) 0(%\%

privato and public. and prasants a swict i ol
wish 1o participate in it
2 Dragana Mirkovié, he famaus Wwrba-olk star pertorms hor sang Samg
(Alona) in a loop.

The major
Folk star) and roaliy, tha “unheimiich” of real I

e m"% zﬁ“*

St Rt das
Sache. Mn-

the sama timo they support and n
fwo skdos of the sama coin. Malo communitios ars

folkeStars.

schunrt

i gk on

cv auf

o sich spifist
1o

Turbo-Folk
Turbo-Folk is & musical gonra, a mixturs of “Oriental” and
Iluonces, similar both to the North African Rai and modorn techno-dance
mussical scono. This musical genra is known to exist only in South

for changos on

butit s at tho same

the glabul scona, Although ut tha first glance Turbo-Folk appoars 1o be i
dorcans TarboFolk grrmespace
xcollance a strutegy ohglobo-

ugh which South-Eust Europaan sotye-

lization. In fact, it s
ties have ropra aurrendor of their political subjocthir=*~
dofine themsgfves as chosan space ¢

last stand of {10 suthenticity.

events and devalopments du

\\m(u, H«,G,LW ™
e fod = i F ool o s, E
ot = bty e By Y5 it 85 VLD by op THE yourp funsy
10 199C Le zugated f f«;,,/,,wn nw%

o
Puekeeq. L wagfuit... 54 g B Fr® 2

) is

f"‘“ Tk gruw,,f il e,,uu«f.wb»: Mt i Tofy b

Ve 70> '/\'07
o QAN

fo
‘F“"“J Tonsitl..

MY BOSS IS Tuswwn

VERONIKA

TZEKOVA
OmLhm‘ﬁq o 4
£ ‘[.w "é ‘T o Wao Copo
bwg \"*"M‘”““w*ﬁ«kiﬂT suf—w e cn:j\-n

Veranika Tzokovas Projoki st genauss konzipic

e ths main source of 1
o Turke,

gzewnﬂ-; o
——mﬁma)

(L‘MH 1!

%RLW pore! Ar e ?«V Vepauiin'y
ot e
‘\'z”(’l’“ Coipr va-A e g
wodsdd, wey {0,
Terird; .




S0l ‘i”o';
ZANETA VANGELI

Der Richter

P 35 Srjln forromis - t;;-;/unj:

- nichts au tun, sondorm

Depniiendes

Roatkunst oder Essential Harvest

Realkunst, or Essential Harvest

This 11-eninuta video is dod
Hon” on sevoral levols: o
o,

Diose:
sotungr it varschiodanen Ebanen gawidmat. aul der Eboe einar Be-
Ereignia - 2. 8. die ur Entwall-
Jahe 2001 /

fions. This poo g vidoa mainly braquoies tha
wsad inits

controlling
tions throughout the word

it dot Ebona das intomationalen” Grundsatzos siner _soloktivan Solak.

tion”,
ruhiga Video zitiert in erstor Lin dio Bogriffo dor den Informationsgohalt

Plastic

anzon Welt v

Po.rrhommu:u.nlschn Plastik.

Dioses Obiokt s dorm Jah 1996 bestaht aus vier Schichion Textoul

jeschrioben steht: Thoma
in diosm Fall zu dom

1 lus inspirirt. 50 wie sk im Neusn Tastan
51 die ambivalent Einstallung zur Chii

Ubor

Analogio

Christen-

Divsar
boitm postkormmunitischen Mazadorien 20 Juhrs spir der ufch

endung i akain Thotan Zaghen yad bl & it
LS e ﬂ-é
s ot wuf a3 ﬁ}&:p Aw-ﬁ"é
AA-?

Mb: 4
Eﬂ.‘fme -i#. e w’* % Lo

2003 (Sute)

1906, consiating of
wasinoprod by the obsarvation by St. Paul. writtan in tho Now Testamant

and typocnitical canversion towards tho
tho analogy
the original. apostolic Christiamty.

turios later, avident through a poliical. econ
. signs and symi

communist Macedonia 20 con.
on pop-artistic ap-

plication of its sacral moanings.

Zanota Vangoti

v et N‘W

V"‘Tw:,,s\w 4

Postiommunistischo Plastix. 1995

s*;hxm 4 i

VERSION - Kﬂr\'llnlmnchun na Zaitachrift

s ofser .95 - Vlade Hnnrew

VERSION - Artist run magozine

Aboting asions of e unadil

=)

www.versionmagazine.com

o e

sl igw‘]w

e D o ta, ounp Cuatdls 1 et
¢ 'ﬂ‘/fg' cpibels 54?£¢“([ym(ﬁ7M}WﬂLﬂﬂw55/ Tanq), 7& ',
Fet vfos Quite ﬁwqr/;_

Ruife




MIHA VIPOTNIK

iiao cut of tnia

ch 20 schon. an
doo." E3 gibt zwei Moglichksntan: antweder hat dor Autor bzw. der
klntlor knine Vorstwllung divon, vas ar vall oder aber et will. da
Goschichten ohne Logih existiors

_Pass aut, schau hior hert Bol dor erstgenannien Vorgehunswoizo

stah eniwadir par richts oxdat i unbrouchbarbe MUIL b doe o

enamnton Mo, Ex grappiot Andra Satamuns Towo (0
- : o von lkay sstav von Aschen-

e oy c‘,[)_--GH.' ’iu‘mi l&yﬂ{n (W“L

oA Lol

NATALIJA
VUJOSEVIE

Intarview mit Potar Cukovié
PG om gegen

auch lmemor o Gt
ot 7 bt

St odse: pALY - Vraomirpy T2oyava

¥ine

- Aebet Hafa - ol fagun brc cofessins

Intorviow with Patar Cukovie.

PC-To whom

o Oy

b

oy {‘5& it i

./, e

Vorbindung zwischan sich und dor
ischn Sciroibens. der Acton-Litoratur
, und zwar mittels einor gro8en Anzahl
Assoziationon.
Dar visuolla Aspokt ist utw ichtlg. er graift abor glucklichar-
" woisa nicht sut adeotischen® Unsinn zuruck: Daz Bild ist die logis
3 Medaite,
und von dar Lisbe zur Spracha auszudriicken.
Wi heifit ex doch 30 schon: .Wir Manschen benutzen nur 10% unserss.
Gehirns. und nur Gott und Vipatrik wissen, was sich in dom Rest befin-
+) ot

A i Kokles okt Wt VIO st Karao, Den sy 1084

¢ Deen usiigies

ot 1% ot our besing. only God and Vinotnik
wat

P» o
lichon” Druck. dbn dia Zoit. i daf vir .,..,7 au uns ausab.

1o logical sida of tho coin serving i Wardon o Sttz,diodorErsiler fat, sorfli onatnser. .
o of tanguage.

folgen forinzi, o ik
Yot bordhmian _Strearm of Co ﬂ, ST O T

s
St suchia cn hogi

,.WW\mmmr\mfym 2y,

inanis s mab 3 bt
et “ﬁ»ﬁﬁm

k- zielt das aul dio 50 genanniey xJP

VA Enuich gassgtwei ch et snma gonau, BOAAT My

e P s i i U i o

oo

o o —e 0§ g Ukt

PG Warum S sch g 5] Tt < dig doch ols

f ot wudmv N T
[uk"" mm,,‘.ms.mmm c? n? Wohin fhrt eine solche Schat-

oo istanz laztandlch?

NV Dios war o cinzigo Moglichkait fr mich. maina intmsten Godan-

T ich mi
Form und der Stimme umsiedoln Villeiht o

noch einen andaren
Grund, aber . das vird ein Gel

.- Wonn ich as richtig verstehs, it das vorvyischte Bid Ihves Gesichts

i Zaitlupe Teil der VerkUnstiichung Ihrer Arbeit. Konnen Sic dies naer
orblaren? -

NV Ich habe e3 noch nie so betrachtet - ich
hior gozeigh. Das ist einfach nur ci

mich salbst s
lemante, dic mieina Arbeit
Abrundan. Abor 10r sich allein genommen sagt e nicht viel aus L

M“"‘"””"""" ‘.1,!2.42 yxe JW Ve
e

3 public that does
ot tha “superhuman” pras-

T Whito s prs

ditarent

mada

edin and 1 put
porscnal d

P.C:Why PINKT Doos that point 1o the so-called fomala-denture?

NV Actually Y not surs that | know what the femals éeriture s, For mo.
MBS SYT0MYmOus with utopia, narveté, and has nothing to do with gen-
a2

P.CWhy did you docida that th

tances which can bo regarded as
profoundly intimata should b

by the narrator instead of by your-
=elf? What is the and point of creation of such distance?

N.V: That is the only way 10 express my intimate aspect tovards the out
side - 1o relocate t together with its form and voice. Maybe there's some-
thing else. but .t will remain secre.

P.CThe blurred image of your face in slow motion 15, as | understar
Bart of the arntificialization of your work. Can you explain that fur

V- U hiavo never thought about itin that wiay. | really,

G0 BACK YOTHE




‘ 16 = Toliay Pubf’

Sgo, ae: pe 160 PR £

: pae pL CVHERE Ate
Ausstellungsverzeichnis /

" DUNJA ZUPANCIC | s 4
& DRAGAN ZIVADINOV | seLecTions - 10 showy et

PER ARTIGr!
Biographien / Biographies
7z
MARUAL Fofl tow TP
USE THIS SecTim:
At SO Y
1. Gob & LiRCE M
SE THE WORLD i
2. ReAd chREFULLY frie
ARTISTSS ¢V - 88 i A
2. HEKE A OST oF
EACH CITY WHERE AL
THESE ARTISTS HAVE
WoRuel - EXHIBITEN i

4 TiPd THESE CiTigg
R g - ) 00 THE MWD AWUD
eporbppughp g i b i s, o pUT f REN DOT 0K
VST o ryotapaee oo ined 20 cons Back ciry mwy OF Us
- g (82)m|,s:s hAs \uodULi:()

T Seated Zot0-0ovity Zo-Calod 0
cu 10 be parformad i tha cosmos, With Praying Machine Noorduny
b him,

IN DEN SCHLU

e S Usineg A 4oom LuuF(L
Z,"b.:"';"...‘,f,i":ﬁ‘,’:L‘{F‘m”f.","IL".L'm“nl'.ff"“y."u“Sn“,’"ﬁ‘,‘.'" PR LY To COMVEET EACH
RED DOT oW THE- MAD

L',Lc"w..,wm.m;i”n"\f‘"'. e danon of ho spaca uns wil go
5 WITH ALL OTHERS;

£t This must b tho mast leriaus monume ont evor croated by

3 G. OBseERVE TH&: RET,

ook 2001, Berkn 2002, 10 [53 e i WU} COM?LET9B

T i B P : X
?:3:’:5:5;"” “’Zy" 'éﬂ:‘?t :f:;"(:, m{f;««_‘fﬁLﬁﬂ‘: Can \—F 1€ SUCCESS CULLV b@pf}
q?r:"““ ﬁ{f Tse ppaforviarst pe Goim Gt B4 ot o0 SHouLb BE ABLE T

A%H\L,f;‘tL PhD. w%ﬁuﬁw{ Hlso ){zﬂ@k‘ ] ViSLALizE A GORCE .
%‘M‘J 3 b esesd :“""""Ww } NP5 T 0U cho T GO BARCK YOTHE
— & Pl OF THE Show | b 122y

v W
‘é'sza'ﬁ'fi fla e B S'“"/w P




VERZEICHNIS

VD w T s st

WOsEYIN ALPTEXIN

o Coria
Racon, b/ mtot comeretn.

WAL ALTINDERE
e ot . 2003
i it D1

Crgen o V0.3 1 Frs To ki
Vanatere 9 OV cokns

FxRETATAY
futess, 2003
I

o e 0 VD 10110 e, T e
ranaterte 1 OVD. cokour

MAA DAIEVIE

oo
VD a7 e 100 P T

soKoL szt

Suprran, 2007
VD, 6 b, Ton / colou s

LUCHEZAR BOYADJIEY.

Schdenteinte Galct Tour (1 47 2 874 11,2003

Propet s o s Schiuchon des Daikan/ prosect
The Gerges of e Balkana’

AnpRE cADERE
s e o, 1870125 o 19701
Hekz Locklurt. locguer

Saseb /67 pars
208em 03, 8em

DER AUSGESTELLTEN ARBEITEN / LIST O!

vun come
2 ar .M.m At

oo ooty

OV cpnon e T2 L

VD provecton fion
fie/oesept ey

oRACO DIMITRUEVIE

uriod paumE

Wu.'m o0 L of Soriuan Awsts K

mw.mm..ﬁ...v or bt e Tiume 5
)

233
A:wln
God!

e tseis s 300
Trbeszasdnics / nk ot oot
17hs233em

P Proect

Gt Loves e Drvanis of Sarb
0

e B of St ACSCE

vears: & Stum Gt

Tt parcock /o
G aa] i o
PPt

oy e st 4T
s 100

A10203000 =26 = =
Hots Lacktartn / wood lagoer
121085 / 12 parts 7
28ems02

Coustegy Sotkia

MIRCEA CANTOR | 5 308
Bancurscu Cosigescu /Rosmarvan Jokos with Cossposc
2003

(Rumpiniache Witsa i Comupensul
Zeitunguprcgot / pewsgaper project
45arton 4 pages

cenez cexiL

u,.m..,u;, 1976
(Unguschaiethe)
?—Mmlumhﬂrﬂwui
fo//6ach 575 x 425 cm

AvgeERKmEn

zn"&mm
o s s

Vo Cutes ok 0k 2001

F EXHIBITED Wi

ORKS

ANOREATACID

viaTKO GILIE

S i s s VO, 11 e e
35 et sy 0 OV, /

TOMISLAV GOTOVAC

Dt Seens - e, 1094

{ctriong. Stevens - Duke)]

e e Hiusomes s Vo s o Tt

16 e b ranseried 10 e, L/,

ko e (Gt~ ) 15

(Do Bis e, Gostard - Art)

gt mr.‘.,.um.m«m.‘ e 18
erencs bt - Countj 1964

{Umiang Yo~ Cour)

18 e i trandert o 1 viec, /v, st

COSMIN GRADINARY

coour pctographs

1o/ wach 305 40 em

10N GRIGORESCY

Bowg, 1977
(Bason)

8 mum Fim ubertragen oul DVD, 7730
& e i wansferrvd 1 DVD, /e

s

Courtosy of the artist an Muceut Natuonal o
Aria Contompotna (MNAC). Bukarust / Du
Diskorgus wit Comracka 1078
iy it Karod Cosusenma)

8 mmimubsrragon 30l OVD 730"

e/

@oe
e P o

Baxan 2003
ESRA ERSEN.
Harmam. 2001
Visacinstatation
318x 284 x 210 em

petE

(Courtosy of the artist and MNAC, Bukarest / Bucharost

Wascetane!, 1982
B mim Fim bartragen aul DVD, 10 Fart /
B o m wansterred to DVD, colour

J v o nguaf Recoumsudf,)
fo qout- - wf J cons waLé{z{
onif worhe Artf melate H,

Jusur HABRITEIZOVIE

Y o
tonsnoge e 2007
ed e vt
LY 0 an
oA 1LIOVERI

seinda. 1000

antgarde, 200
oo

e

o/ e
.,,w - .

.‘M,,,\,. et o
sters Thastr. Bagiyom Uner

20,2003
O

ftensuattin wum Jink et carpat

Foox 200 cm

w
e dar

for

PRAVDOLIUB IVANOY.

o bedackt. 10 Holzstangon, tdatas

Farbe. Ton /

0110 st
,;a.m,.m‘,,,’hw.m_x....u.u e/ anch

SAMIAVEKOVIE

st 1959
S o n
DD s

L 001

[,

Ve, V3. Faon Ton ) coonm s
Lisbach Ecshaut, 2003
Ve 217 Fato i
Couteay Lntiach e 1 o

o Pariee, Lo '«/

708 Baries / 208 s

Ootureta 1677
h A Papin /1o
2T a D 30m

forys 1977

et Temoara,

u,.u o r, bt
ot machonm Z.ca WT1070
+ (Pastih. Matad) / aceyic on globe

7408
o o nt,
Termoers st Popar (Do S5

{pesiger Do S
218 4830

o oros e




o

16axsen

Srtipaey o 1070

1 s, paper i

137 « 9 em
Victans o 10 Schooss Acactees Up. 1950
(Opter pahan rix Sctuse. nach oben)
Acryt Tempots. gt / st Iampers. paper
123596 em

Jont. 1986

l ichd
Blaitt. Pagses / pancl, paper

Jioror Hasrt. 1988
(Hori Hers)

Acryl. Tuscha, Sovopel, Papser / scryfc. k. aTes, paper
292 210m

Bisch-Gls Cross. 1988
(Kot s schvmrsom )

5 Pagier / mh. olass, poar

39.29.50m
el G

i ioge Pagr / erch e paper.
395295 cm

391295 0m

T em

e (14268291 o7

N, Popc petch ey e P

e

Sowataem
e 1002 v marde 35t

i Rt Pt /peni o

T Wastn ot Sn
(e Aintvom Sz
ool Hoiz Paget / po
242 33em

i wood paer

iyt ony 1907
e apsbcheet Holt
i ot

Pagser /.

et v,
oeznsem
1992
(siabisper)
e iz, papeet / pancl oo ATE"
20em
(v Pap
ey s  parci, papet
4222050
Zagets — iewe Vork 1997
Bt Papar / penc pacer
41502

Taxt Cracs 1992
Bleisutt, Popis / ponch, pper
4129

10,1992 /93

Famiy. 1992793
{Famvde)

fomparn, Baisutt. Cotage, Page /
tompara, panci, cologe. ot

29321cm

fcheshor -Destyes Mo, 0. 1983
S Papee st

12688 cm

S Coo oot 1073

{Bonanzn,Farte Kioaten]

St Sptr Rosdyrada. Papir /
poncil pencil sharpanas, eady made. papst
29421 cm

e o

P ertpterd

MIHAEL MILUNOVIE

At i 15 o
v, lasa, Tod i

MISSIKOV / BOGDANOY
2002

e o . 2

Vi
AN MouDaY

1 Garea Vortanit)
Vs e 040,00 Pt o
torred 1 OV, celo, oun

AYDAN MURTEZADGLU

Lot 1099
Ve o) Farba / ¥ideo (l005). colour

Foibtongrata £ colout phatograph
120 150cm
e P, 2003
Farotoroprola £ coiour photography
110 150

OUVER MUSOVIK

psphota, 1999
acaton
& bolsitorn. &
weoosden

o Tintenstrahiiuckn /
oider, 5 olout s

Museum of Contamporory A1l Shopjo

VLADIMIR NIKOLIE
ot Sasbion Artit a1 Late XX Century, 2001
(z‘..un,r,m schot Kunstior im spatan 20,31t

irveortistsel / crosseond

SENER OZMEN / ERKAN OZGEN

toadt 0 Tato Moctam, 2003
(vieg ut Tore oo}
Vidod uberitagon aut DVD. 6 30° Fara,
‘wansfered 1 DVD, colou, sound

orarcen

MARIA PAPAGIATRIOU

To8IAS PuUTRI

o

o Catia Jou

AN PERIOVECH

o

o

GORAN PETERCOL

ot 200
{Fem)
o 160 e

3

Zonan POPOVIE

s/
kool %

o Fotoan
Breia/ B0
o each

oo 1958

1007

sergamantpapiet / ik on Greaseproat papor

e 1997

anﬂﬂﬂu
T ergamentpapie / ink on are3seproo papar

Tusche

o0 cm

Das R

501, 1997

Riddol
| Pergomantpapar / ink on Qeasaproc pager

I
Tusche.

704100

301870 cn
Begir Zuneh
o
.vw.,/r)(w b
1o/ 50 70+ 1600 oy
S/l 210 300 emy

sanKis

/60
in/ 3000 40 4 60 o

A tes. 20

et hoets sath wiie

The Fousth Enty. 2003
(Do Viartn Ert
o~

0 cokour phescars
Lo Ftn Tom . chovs s




Manxo TADIE
s 2002
,...mm,.m.,_..a._‘...
ortaem

Koo s,.‘,,y. o st st
S e e ot
Bataoem

it 2. 2002
e v wald

Aery Soruhtar
pems ....u.,. e

Pl vt At sl Pt
1o pen, sy Bt hars o plae
ailem

Lhe
rmmM‘ oot bt Pasth /

VenoNiKA TZENOVA
" 2AnETA VANGEL

o sy

canaiz ToKIN vension
"'1 w-’_r..n.m\uv‘w e .,‘\NW S
",‘m.». e 605 60

e etien MINA VIPOTNIX
- - Nh T

fre
e Ton / ok
[eeie

o ot "Skraten Assa Karmnasd i) NATALLIA VUIOSEVIC
s W o e 001

e Schoo

e e
. patanied heat 2

Samimiin / Cotcon ach. Man
160+ 1206m

S

Fas e st s/
o pan sichees o

@168 em

(b 2002
et Autideer s iast /
ot e stchers on plastc

28417 en

ot Pt /

U 2
P A Sorintare
. i e ket o0 planc

o5

et 2003

Firsti Acryl Sorutarte. Aufilobor suf Plast /

it por. vt stchers on pastic

@95em

Fauf. :..m mm Autideber aut P

tan pen. o pa stk n plaie

Qusem

Lo 2

et O witiorbe Auibes st Pt /
11 e acryte sprey pani.stckars on plastic

L
et Ao Sebhiaro. e s Pt /.
oy paint. stckers on plsstic

Uneted 2007
st Acrl Sorsioibn Auiaber i st /

feft pon_ acrytc. spray pamt. stckers oo,

01zem

Uneniet 2003

Fitzatit, Actl Soruhlarba, Aufdabor oul Pastic /

tort pan, spray pam. stickars on pastic

o 1zom

Lo, 2003

Fitzstt, Acry. SpsUhtarba, Aufiisber sul Past /

fot pen, scryte. spray point.stckers on plastic

010cm

Unowind, 2003

Fzsttt Acryl Sorihfarte, Aufobor su Pastik /

pastic

fot pur, ncrybe, soray pan, suickars on,
@ 10cm

2000
g ettt 200
sl Arm cer fresan Well)

Fransk unet Metal
e s of o ASSS

A nen, Drvck, puasth. Hoidn,

num......,,.zm - et plaste moode!
blaste gums

Grpourtabis Collecton Ather

307, Forbe, Ton / colou. s

= o
s
RAdA TODOSUEVIE
et et

i
s e
I
s 1
Eece
e o
e o
e
G st
ST e
Pttt

JELENATOMASEVIC

Uit 2

Disbnck/ i ww print

2islig /2
raeaosito

MiLiCA TOMIE.

/d 367 Fosbe. Ton /

BIOGRAPHIEN / BIOGRAPHIES

twemczan vy,
sy o uckezanavanary 0.4

P

o0 Frac? i

oo Vata, Golary D, tarimd (¢

it ALTINDERE
e 1 -
T e o ke e

gty Zuo
Som n/

O KeratarsBeareal, Ko,
)

Danehas Moge

Protogtaphio. Par
1588 Cagon rommn

453

vue cone

1Cuties o i

ey
2. Faiarimm, Galerwn das B 2
e cacagae.

;7’..,.«.%.,,.“ Rapartare,
ettt

FKRET AT
T aman Turet / Tk
X(muv\dnm.mv/hw\mul veon¥s in Baturan

Foie pie inter

3 TR —
2003 e o Pt o

a Barie(€) /o Do
Erecreem i
2003 Poate Justcs, B interation

ACupits oG

o s Bt da Vi

e apasart Gallry N York
02 uwmus, ch T Fowements. Projes
4 ranbul Contemparary Art Museum

s saEviE

Y1567 n serieno

T weta /e and worka i Pais o S 5
ssilon, Frankraich & Tna

2003 Chambr v e, Aussilon, Frarkmch Franc ) P

oS Tt

i i fomats

2003 Cogersia
c Kt RS ves Pays it Lo,
et €

e
2. Teuoa Bl Neclonat st

e, Ucka Wamiver Masaum, Los Angales (6]

ntant Bieors.
B Moo

R / prosect i b souc ()




1000 ettt O G

Jatame, K oot (€]

unos o
v e n.u.. / Besyote
ot et 7 v

2007 Anse Kt o Lo s e

1995 S et ATA o s Comamporary
At Sotia (B
oouER / DemASTRUGGLE
“ 1470 i btarid
et et s ek i i

2003 stactes eriome
o conterrary ot G 1)

200 Kuckvcs. Kimstmuisoum, St Gaion (E. K)
2002 i Gutes Zomchen ot o Good Sign), Sacmssion
Ve Vieona (E)
e Timas: Gl antol €
fpen, Kustsomimer,

Main (M Rosl

o B
S ores s nsm orea )

T M 0t st
000, Gamecr gt et g Kty 07

w-.-m-l“-’*"

I o i Prohina
3003 rarunas R
bidodepriontr et
T =
o TGt e
T n.mw
g o rame
et

2001 [.w.ﬂ 0 st
o Prahies

o
vLATKO GILIC o

ogragtie / Fimooraphy
1950 Doy o rmarn

-+ Fim o
mm/um i, 1 P e
sen / Fastpr

a1 Canne
1073 Love hut
Fimtestrol Ober oo
e Ghnsin: Nw:. i s

s anaoans

on g n-me.m

et

oreee sRAT mtaca

e

ur napireizouic
i Seean e

ust
e and Sarre
. Vet ‘,/v... .
s

Lo Joaraun, Gt
e 21

b bes /
i i i Moo

of Fore
1972 .\.Al{mlhm/du“i
Fimlestrol Obor

«.; T pm
fon o Europeon

. Saberrer Bat
at Bt Fim

oo
(071 b Comii instion / short 1
e i
e for

s Bt/ S B
hen Oscar / nominate

Fostat romaort
e et (1972

sLavGoToVAS
1837 In Sombor Jugoslamien / Tgostav:
o wemes s o wors Azriaid

200350 el Vorasn Ve Vo )

sty
Here Tomorrow. Muuumutunlmn’mﬂvl

Zagreb.
2001 Kagam,Pertormance Festisl HOLU Ozt
Kiaaven / Croatia

Altig e Teray: To i e of
Modern

R asdcosti, Tha Tochrical Musesr.

Zagrob.

¢ Positionan - 50 Jabs Fuest s
o 1945 1223 Waseur i
g

e
Rerchem, Antweatpan { A

ORITON HAJREDINI
197

ot und orbeitat Pribting / 1ves ond werks
n Prshuina

o doasn tthink. couse the fsh Aroms

2003 Tha
National Glory of Art

reerthing.
Pitina/ Prsi
126 Anrersary of AN Natonal Galary of

Prina Primina
i Gallory of A1, Pristna / Priching

il oty of A

R il it Gy,
Poitna i

sonsiovext

o

oy S 31
oo [
G </lw.wymn

S

i seurdn 1983 b

10e3

it B, e
2007 Ko )
Fersons -
v.nm,,
bt
e Vi !
Srmeutegua, Kol £ O,

,‘,w,u.»,-.- n. or G

M AL Kazian
[

S cinis s o
voouuaANOY e
e -
e i
o
gy Zoki ot o Bt 2002 L‘"rwv»ﬂ..
_,wwgm o / Vi Besiiaia M,
s 5o
e e v s
B
B o b

O Gatary olia

v

£GORUGA T v
natonal 4tanted Barsal (K)

0. Gort/ Garwea £}
o Bt Avten, B
En S fur

Tt St

W
e et e 10
i 1950 in

amriier / T Lo w o,
Trvento, Siove

ot iy Par. Raton  acton, Lsbna

£ Sszonton (1)

offaten Tag dus Krnge

1w




1oan Ao, ..,k..nym,._.‘n,w_,_mm

smiart unovic

1002 iae oo Kt atry BRUE.
Utimea (61

oan

bt et e s ar ks Prif s/ Pronine

2003 770 fanamint o ko
o oo oy ot

10U N e Frabins

woms s ozonct poGoANOY
‘woxaare 1971 9 iaren / Bikgacn

) oo sk 0 521
P )

i/ o 1987 120

2003 Mpargeioene. 1109 172 M
Cr«mwhﬂ-\uh-uw; For, V\vl.ﬂA\L 0

o Aniny 0t Gary

Riner Bosgemerste, Bertn (E)
scpasivons

vLADO | x
- 1951 10 Zogrets
inbt und srbitat / Irws s works 1 Zagrets

2002 et A Mosc, Moska Moscom ()
Lapporcament

2001 P et
g et
e, swptn Coon
Ao e
o/ e
v e ¥ o 1C
f
S 01ty e
s
Ao G
wyzres

2001 Tsomat. Poo
Smakei / Siovabia (0

e
=155 n Stia =
{att undt arboiet / ews pnd works n S0l

2003 Blitiors 2

e o o el
o Tagn Aot/ 36473

i Gras
Loomng g, Kunsthatio Vian / Vienna:
Aapekin Gaterse, Manchan / Munich (K]

oo
Kt Sultung Lt Vien / Voo (K]

1961 n stanbut
ot el seborta /s ondt worka m stanbul
2003 intusiorn / Sgreticaison, Luds Komsthall Lund.

Schveadan/ Seden (1 :

1998, s wein Assihce. Gallery o1 SCCA.
g / Progus (€)

o] Bt )

Sapor
s Rt
S scs: Msoum of Comtnmorary

SENER OZMEN / ENKAN OZGEN

Goes Ozmen *197 i Ty

A At s aoey o

prie
2000 vours Arter A1 wara 1)
D atins Cortambnary Ars

1698 Concopts o Forms, Anadolu Fiw At Cantn,
Adana )
Erkan Ozgen

1371 dactn Tk Tk
nd works in Drparbetic

i S Gl of i
Diyarbakyt, Turkas /T
o T A G )

£nn 6zsEGEN
3071 i e, Turben / Turary
Jobitured rberat n MUnChan 7 00 o works n e

concgrats Meopohanss 25 B o

2002
SioPaulo 1)

2001 e,

- 4, D0 Appel Foundation,
s
2000 DasLidvon dc i, Kurstaln o,
oK)

Locus
N.a.mm 7 Nothortands
Untamvied

1009 Toa i Wi, 6 lotaenationst
oo ol (K

tbanion / Al

Sirangers, Bonssan e b 1)

Unorsal
2002 b Sowcho Bt Nouo Gat
smuseun Graz (K]

e ot e oo wonka i i

2003 Baluc Art Canter, Gotland (E)

se0 Lre Soces

panpERIOVSCHL
B
e B
4003 Jehhabe ki Zetraum
)

S eeastamme, FrarkSe ace,
3 News York (E)
PERSONAL CINEMA

ons o cat o e scronce e
Fibtion ysams it re esmomn

ustg aherno.
Tocuse attanton

2 mtorasand st
sorst

L —

)

0. s
1545 w. Muteum hodamer
i/ Vo ()

Kamat Sunvang L

KL PRASHKoY

o1t e
bt o ha Goutha

a ,,, )

" .v.uw NesonstMesam ot

o Bukganan

S0 sanaan

195 G Tu T
v

1638 Loabin fora Piace, 3 SITE Sam Fo )

sanuis
193 it
i et lves anc works in Para
2003 Latirusegs.sdago o aetr doquate dons
550, Antibes (E)
o ot o o Do
deriande / Nohertands (€
Voroons n s, Gl
Pans




2007 S mete e ""‘. -

o st Comeanesst

1999 ,,,.., e m,.mm,
Comtampaary At

g Mossersa
1087 Cin Whrks A Coree
SotalB)

enzen sioLOLL
1078 n Pej, Kano / Kuscwa
b e e  bows and o m Pea

2003 (heapor. 2. Twwna Bl Trors

2002 panm e T‘.’\,m,\.

2003 Savpe Steer Brwathy L501
TN o

2000 S5 . R o e o, K
csagan )

ons Mwm, 48 Barnse o
Ve 3

" oo Tt

e Sutree m——
e 1

saNDRA STERLE .-
ot/ ek S, Kot/ Croats
1 1kt Gty 1050 355 154

2003 O e
Zoapwn

2002 Hare oo eurn o Contercta
1

i

Gatn Feumdstion An 2
s Contars Mcmm.
& ane Comampevan,Costa e

” Cniracrecs G, Kt i
e gt e
B
s o W v
2007 o e el Gy o e Tesna
Soocudsrar, ltontod

o Valoncaa ()

GENTIAN SHKURT]
1877 i Mamiras, Albanien / Aaria
lobtune arberet / bves and werks in Tuana

2003 Bt ond Hooig Zikunt ot Bk,
Samimbung Exal. Vo / Vienca ()

i Gatery, Montres!

el

(it / ity Dea Dabic
e ol the 1Y 15

e —
n«y..u Foreo (6 k
1680 Aopeiments, Contrn d Art Contomporain Ganer

Prrriant) v

unaTHEODOROY
+1670 0 Aban

Rt T vt cater

Zugren (£

on STILINOVIC:
1047  Bolgred
by enotienet v a0d
< 50 Bemon Voot

Socrss in Zogrob

oakg
ot Crca )
1o, Savcusa aben / oy

2002 n;m—,»;vau‘w 200z Do et
s/

2001 Eoua: 1 Teaw Bomnist Teans (6

Arta Contempers

1990 15 v il Gty ot A Tesns

200
Venas / V
Buritiions [ulwluu.uulwm.

2002 S o B
e -ule’- i
2001 The G
m..m,m.r.mzm.o.z )
tetbours (E)

Whto Abserce. Vlm(—mlynvﬂmu-y

Tians
neDro
21957 in o Butgeran Blgaria

et
bt unt oreste / Ives and works
2003 A 12 1/:3 (a0 vers e Yese Sirvey, Casine,
Lusernt

Espoco|
o e A s S m..".m ®
terfor

2001 ot L el
v, . niamavonlist

2002 fuonC: Athan / At
ot G, ntarmationa Bisceis ot g
Art Turn g
. Culturo Catar Epl Colores
Escaps. s Barial T
2000 Cocnby; B Boam, Wl Lu Gaary.Dat.
Hiadariorsia / Tha Netharlands (£)
a5 Cantompa poear Gock

1899 ot o
s Fsundation. Athen / Athan

RASA TODOSLIEVIC
“1946 in Bolgrud / Balgrade
s and works in Belgra

s w‘m/vm-um
tandCiton at
e odspent Wi
Berin
1693 Afte the Wat Artanet Cutta in Post-Communt
Eurceoe, Morom Museat. Stecktol (K)
Aopeie/ Posponan 60 o s
15251999, Musanm Modernar

e Sataang Litwia an / Vanr (K1

suLIEVIE
1863 in Kakank

v ot kg opan E
i et s ppe A E 1)

lobt il orsaiet/ o3 and weorks i Sardjev0

2 wntt st am Bataan,

Samimlung Extl, Wion / Vieana (K}

2002 Mutaum of Contemparary Art
Bolgrad / Belgrado (€]

2001 Bty andtha a2t From tha 19603 1o the Frusey,
Ext Art. Nows York )

2000 Arieast Cobection 2000+, Musaum of Moder,
At uwtana
o tha Wat Artond Citire o
s s Buemse Harmaan
Bahnho!. Barin

1999 Al th W At i i Post Comman
Europe. =

2003 B

toderna Musot. im )

50 e o

s virama.

(ONIKA TZEKOVA

otz Buigarmn trcury Fason B

y e tat /o an o pil s ,‘.,, o
et s

2003 Emmitrionan
v Piecon. & g
ou,,.m.-v,,u,,.,,,',‘ L

Shmasorum tor 2001 G

et 1 Bt 2

et St o9

it s o

o ATEses, Eurc-abgunen e ) e

g A3, B Banan Cu iy Come, 99

i Bulganan Arst Unon 2003 Hpers
ot Fashion Aveads nomerees sery 212 ¢.,"~ww»m,g T Featnt.
s B

1990
1997

A VANGEL!
B Bitota, Masesdonen / Macerr
e arbaru /I 4wk Sk
2003 s, 50 Bl
Miatndonicchat Paviion / Macedonian P
T
oy Zubuntt st om Baean,
i/ Viena (1)
o Cromatogeatica
/Vioria

Racbations - Mocodonian Contempcrary fut,
The Japsn Foundation Forum, Tokin / Ty,




Fenei

S ol lpe L TIe

e e o
ot | Mg ol | ter sy
D™ [ At [ | ot

ffetina)
{17650

e
] funetag

Meines.

i
geback
Prianze
mit
Hal-

fruchten

= e
[

(. 1o4c] Thatiam
]

e

Siet
(rusban)

e
Spezics p-

To SBLVE THE Z
Lasy PAGE of THis ook (farTomtight

cosSWolh PLRLE EpSTERL — TARIE

nATALAwIE

BUIR BCATEnE

AR DoUBNGYA

ke ALl

PETAK CuxaE

2oRan PETROVSIH

\ 0 {n ;

Ly vouos of A fhiee bt
uv;bhf"“"_“’ﬁ,'mr‘rslnb?y have aer Tunich ern
4 CRkih (oo Teniin (ke —

ferots Bulganins Gotr

efhimolopy

o AT
(e matishy Wl wpap thairfs ameonet |
FiniLy wAHE —> JvashEFE —> ir TA Y,

'JIWA farvia h b meaawss fo fice
TF s& | Leasu ~fle s
feiew QHERLL (o 2atny,

"dcc,q, &# e :»a(-,«f- blo setall
=tk -

f//)u% Solmicoy
oubisé who s
it e

Fome \At«J—sI

—

ety

A LOOL gy ThE

) ‘]usf ﬁlﬁﬂc/ﬁ M/—u..Ji

¢ LneRazne Bagrp

figf who
(e }umr-—

“earsg mw{"‘&“”%ﬁvf

BV — “Gobupic s ;, -
Ty Your - > Z;Vlle( “Arags a “Mﬂfdufuh' e
Ml\:m faRe) f5. T psans Hoa s Hrg v Bulgaciaw,



VORSCHAU / PREVIEW v 7 Cov dachon K :

0, mit Taston von Vasit
IN DEN STADTEN DES BALKAN =,
Ausstollurgen, Publlkatinan, Diskussiansforen

Cotl tanbul, Ljubljana,
ioirinea ind Zaare ¢(,. N rorenmusst

choint anlissich dr Ausstoliung
ICH BIN SEHR TRAURIG DARGBER, DASS ICH DICH

Pridtina, Saraij

November 2003 - Mai 2004
SENY BLOORECECIM ICIN COK UZGUNUMI

3 i Juh 2003
IN THE CITIES OF THE BALKANS 7 % i et
soum 1Ur Madorne Kunst istanbul als Ted der
Exhibitions, publications, discussions L sl
organisad by Gooparation partnors i 110 don Stidten des Balkan.
Balgrada, Bucharest, C ul, Ljubljana,
Prishtina, Sarajevo, Sknp‘ Sofia, Tirann and Zagrob 5
W Covor of it i
7 100 of the Turkish art magazine

November 2003 ~ May 2004 \_&(
2 Brt-int (Editor: Hall Altindaro, tsxts try Vasit Kortun,
Sanor Ozmon und Oziom Ozyurt)

The spacial edition Oppears on the occasion of the exhibition

M T00 SAD 70 KiLL YoUr — Lo 5

SENY OLDURECEGIM ICIN COK UZGUNGMI e g

n July 2003 TGO E‘AA
74

1 PrcioL Itanbl Museurm of Contomporary Art and e par
ol the Balkan trilogy In the Cities of the Balkans. ‘D'Q'A
i ‘M‘M{_,,,p .(}/é'(yrﬂg;-f“ M;ﬂi’;—(]/
2 o
& wﬁz@oww (e ico e
/M fuesly Miwiz Srpise)
] the Byoarrive ERPIE |

TLr. Sevief Erpire
cosses vl
o gles vteqratvr
t%;(/‘wyé wuovs &vgch A%




PROJEKTE / PROJECTS

/
i
i

ALBANIEN / ALBANIA
N
Organisiart von / oranized by Edi Muka, Tirana

’
rt dridben? / Who Ia singing over there?

BULGARIEN / BULGARIA

Dia Wiedervereinigung des Balkans// Balkan Rounion

Houbnov
Institute of Contemporary Art. Sofia

KOSOVO / KOSOVA
|

f oino

MONTENEGRO

» Balkan: Pro und Contra /

Batkan und die Herkunft vom Balic
and Balkanoss pros & co
o Art. Bukarest / Bucharost

{ Contomporary /

" orary Art (MNAC) Bolgrad / Belgrado

Museum of Contomy

SLOWENIEN / SLOVENIA

o Autoran

des Ereign
a Reappoa of the Event
Sokol Boqin, Shkelzen Maliqi, Erz

Shiolalli
EXIT, Contomporary Art Institute. Poja

KROATIEN / CROATIA
Kosov@ Res Publica

What, How & for Whom / Nata3a llic
Gallery Nova, Zagrob

MAZEDONIEN / MACEDONIA

NN
Zoran Petrovski
Museum of Contemporary Art. Skopje

v

D}’Q(“s <2 bP“'

/ Reappaarance: The Authors Look for
zipliniros Symposium /

VR P
o

pi
ciplinary Symposium
otrosin

Ljub

TORKEI / TURKEY
i stellung /
Diskussionen, Seminare, Ausstel
Discussions, Seminars, Exhibition
Conter, Istanbul

Vasi Kortun
Platform Garanti Contemporary Art

L“v;\"q(l’
AU o

W
NG
'Mﬂlbﬁ"/w{)’%‘e ay
2 ‘Aq&*’

& —> 1. R 0UTZNE = BuL G A4
g

2. YeLLow = THE BALKAr MOVVT T R4 )

(enowns ir TIMES BEFORE The
OTTO0 HAP-TURK (SH COMQUEST
A4S HEMUS Movw rn«‘u}/

3. AITTLE RED NoT o THE HiDBLE =NLLASE oF
MLECHEVD -7

JENSEITS DES BALKAN /
BEYOND THE BALKANS

Kunsthalle Fridericianum Kassel

Mangelos N? 1-9 Y/,
Kuratiert von / curated by ol
Branka Stipanéic .\g

Marjetica Potré&: Kassel on;@p‘e &
Juni - September 2004 R
June - September 2004

Tw Bolepdint MATIONAL IOERTITY +
yTroLes( (Wiarevee flat neans L.
te BRIAR is AMAHE FoR. ARY MoUmitizx
™0- The BALEAN ho BuLLWiiAw ity
LIYERATURE , FOLk-cORE | TUENTIFE4
A & SpACE 0P %Ebﬂhl"b]%vﬁl Feae,
OPRESSIOK  F-SPUCE UKHERE o0& 7S K
COMMAND OF OPE's LiFE, THIS iS WHERE
THE REBELLS, THE FREEDI* LG HTE LS,
THE HWERETICS ,THE FREE ArA THE bRAVE
0 HEART Livel ... TAE BALKAN (s some-
st eQuar To MEDEL  SOMETHIAK,
ERIEVOLY ab HoSPITRBLE | comETHILG
WEAR +DEAN , SoHEYHIES ferouwrs A10b
CHERISHED | The BALKA (3 4-SYteBoL of
AVD ApiiL AR O wbepeasBeriCE 447D
TDEUITY, The BALKAN MoUMRIL RA1/G E
ol 3G PEOPLE (S A SYHAOL o= [4 L .
éic,M"ryl FREEQIM 1178 BeMOCRACY.




""".z.-w‘ 'TZZ".”,';.,_.M_
o . are)

-— = v dane .

Boria Cypmtanoni (5. 54. 5. 44/95).

g
M o1 uw.»-um.., acstse (5. 141 211
e it €104, 2 e i Haar, mmmm Gt

S 1] e S i, Mdard (5, 751, Ingo Sretia. Kasoel
S B o 1 12451 fomon Topumann(e. S5 cout) A5 DB 0]

Ppess - c»u\l;uoaa:. a@ww D e M
PLavsus . é‘-;p?c‘(‘
a3 quz}h.vtc of ok

-wk—”"‘ﬂ—

s 0 lafee. Tha \UL&
ﬁu‘,s.w#wﬂ-s

oy wik

s
' Bettre

ol aﬂ»euﬂb(...

@ tetr2r BbIv Too3

449




	Aa_cover
	Aa_cover_back
	Aa_cover_front
	Ab_spread_1a
	Ab_spread_1b
	Ac_spread_2
	Ad_spread_3
	Ae_spread_4
	Af_spread_5
	Ag_spread_6
	Ah_spread_7
	Ai_spread_8
	Aj_spread_9
	Ak_spread_10
	Al_spread_11
	Am_spread_12
	An_spread_13
	Ao_spread_14
	Ap_spread_15
	Aq_spread_16
	Ar_spread_17
	As_spread_18
	At_spread_19
	Au_spread_20
	Av_spread_21
	Ba_spread_22
	Bb_spread_23
	Bc_spread_24
	Bd_spread_25 a
	Bd_spread_25 b
	Bd_spread_25 c
	Bd_spread_25 d
	Bd_spread_25 e
	Bd_spread_25 f
	Be_spread_26
	Bf_spread_27
	Bg_spread_28
	Bh_spread_29
	Bi_spread_30
	Bj_spread_31
	Bk_spread_32
	Bl_spread_33 a
	Bl_spread_33 b
	Bm_spread_34
	Bn_spread_35
	Bo_spread_36
	Bp_spread_37
	Bq_spread_38
	Ca_spread_39
	Cb_spread_40
	Cc_spread_41
	Cd_spread_42
	Ce_spread_43
	Cf_spread_44
	Cg_spread_45
	Ch_spread_46
	Ci_spread_47
	Cj_spread_48
	Ck_spread_49
	Cl_spread_50
	Cm_spread_51
	Cn_spread_52
	Da_spread_53
	Db_spread_54 a
	Db_spread_54 b
	Dc_spread_55
	Dd_spread_56
	De_spread_57
	Df_spread_58
	Dg_spread_59
	Dh_spread_60
	Di_spread_61
	Dj_spread_62
	Dk_spread_63
	Dl_spread_64
	Dm_spread_65
	Dn_spread_66
	Do_spread_67
	Dp_spread_68
	Dq_spread_69
	Dr_spread_70
	Ds_spread_71
	Dt_spread_72 a
	Dt_spread_72 b
	Du_spread_73
	Dv_spread_74
	Dw_spread_75
	Ea_spread_76
	Eb_spread_77
	Ec_spread_78
	Ed_spread_79
	Ee_spread_80
	Ef_spread_81
	Fa_spread_82
	Fb_spread_83
	Fc_spread_84
	Fd_spread_85

