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TONAI, APARTMENT FESTIVAL

i . . . -
L'obstruction, la ponctuation des formes admises et 1'imposture

du panorama.
faut admettre 1'irrévocadilité des actes. Devant ce qui nous

|
apparaft irréfutable: le verre journellement opaque et les

uantités de regards sabotés, le plan se découpe.

1
sur toute identité wiable.

Nous entendons mettre la main

dans la prophétisation de la

Nocus entendons nous impliquer
avoir oublié quelque chose: un

éja, {1 nous semble

™

realite. [

une excitation.

fait, une ventouse,

Nous nous iaisons par prétention atmosphérigue.
s B
L

Nous cherchons dans 1l'inutile ce Gue la raison n'a jamais
officialisé.

Nous dépendons de nombreuses vérités. Devant l'appareil, nous
les sentons agir. Nous levons le combiné; nous cédons nos vies

—

- ——— 4 chacun de nos Eestes,

el
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— K/LEIN/EEP THESE
PREMISES CLEAN.
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ONE MORNING IN THE SANDWICH LIFT.

- -
LEft S'de VIew . Somebody placed a sandwich in my room, I used to like looking out the

window, 1look at the long vide street, the cars, people w '

to catch the bus, But now this sandwich, two éaﬂdugiheu&{kiggbgrpizﬂﬁézs

on a white sheet, onu my writing desk, the shadow from the window keep ’

moving across the desk, the venitian blinds you see., Lots of sound comuing

up from tne street, somebody is walking sround in the room next door, maybee
. cleaning, could be looking for something.

a new idea 1. Hieracy. ZEach of the sandwich is brought to the table and
slowly taking'ita place in the making. First there on the table, brought
from the supermarket, one big loaf of bread, butter, one long green cucumber
gnd salt. w it all started I don't know, I only vitnessed the end, but
the cucumber must have felt a natural right to be on top with the help of
God or whatever, I must admit the cucumber has some qualities that could
justify a place on top, but not all the time, it is long and green a ¥g£y

\ gesthetic fellow of a very sensitive nature, delicate of taste and impossible
Ny to preserve in its origingl state. Bread is nice, but on its own - dry-.
s . Butter and salt, you would not eat it on its own. And besides that, the
BRI cucumber has such a2 short time to become a part of the cucumber sandwich.
NOTE: A green finger from Robin Crozier to Pat Larter dressed up as an
Australian Postafficial. |

a new idea 2. Fullfilment of purpose. Bread feed the hungry. Butter
bring health. Salt strenghten the chemistry of the body. Cucumber has a
nice taste. This sandwich has been through a lot, in dark places in dusty
glanaﬂ it could have been in purgatiry. Bread goes to the body furnance,
ringing fuel to the fire, the butter melt into the bread so does the salt,

' but the cucumber goes under.

ew idea 3. The intellectual. This is not going to be the last supperr
0 1I1n stetement is within sight. The spinning eyeball has made an
obje

ctive observation of the sandwich, has remarked on works of mind,

works of emotion, "Familien#nlichkeiten", have tried renaming, have pointed
in different directions, left the sandwich in the hands of time, but is still
searching. I can identify and analyse the shape, the colour and the taste

. of the sandwich, form a almost complete universe of a convincing nature

" around this sandwich structure. The cucumber is grown in the garden, I
planted the seed myself, brought water, saw the flower, bright and yellow,
saw the long shape taking form, I brought it to the kitchen table, cut 1t
in slices, put it on the bread, eat it, I remenber stories of combustion

how each substance takes a new shape in the bodies chemistry. I know.

earth-air-water-fire

a new idea 4. Bread =
. F ¥ Butter = sir-water-fire-earth
? Cucumber = water-fire-earth-air
| Salt = fire-earth-gir-water

NOTE: Each line has the same lenght.
new idea¥ 5. Development, Consume each element seperate. Follow the
colour spectrum, Follow the alphabet. Follow the seize.
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The rosition of Flesticity

- LARVATUS FaODeD -

stle of

etivities of exper izectel ipyestigation are c2;p

evidence at any ~oint within t2e bounderies irposel oaly by

{=arination.

In crder that rrontiers of creaticn zay be alegratel”

plnsti:ity,xthi title of srtist 1s renounced

i served ty & class

a seg=ect of ccomodl

explored tkrovak
culters that has

genéd any for= cf accla
reduced creative persons O tv oredvcticm.
c recounced formal ccacepticms of

1ity eof the witness T tncorporeting

1-

Havin +he plesticist, 2

the sensibl

adyance upon
ye acticns ceonstit-

e syntax of dra=atic sy=bolis into successi

uting the completign O
possible to reach out

In such & mennel,

snting, et if all

the Observer through Pa

tnto the awsreness of
cme SWETE of the ronscious

1s0 witnessed one TAY bec

actions are ©

forts to create.
Alverted from the created
1 ooments of crestlicd.

and physiceal ef
The emphasis is now

phiect and

ed éirectly co the physice

; plac
= LARVATUS PRODEO I ADVAKCE o SHED LAAVATUS FRODEOD
é% Reinhart U. Sevel
= 1980
= . I ——— P —
E e = ' == —— e
.T - : - E - - = === - :_: . —- a‘}"}
== — == = == 3=
= e : = o
= = = |
h | : = o¥ =
= '_____,..---""-.F‘F_ | . - - : h%"‘-'-"" — _.“:_'_ =
__-u—_._______ :-L?’B artier{m = fon g e — 1‘? — ‘;:&
- 2 J cul Liel \;.L-.ibﬂﬂflf I_Jr_ip lILEELuJ — : 24h ‘E} -
- = o0 —
. - ..._'-_ - _,‘:‘} e =
= M —
= k —




POLICE,ARTISTS <&

NEOIST SOCIETY PUBLICATION




