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Medialne umenie na Ukrajine odstartoval vide- }
oart. Formovala ho pritomnost televizie [Vasil Tsago- |
lov, Andriy Kazandzhiy, Glib Katchuk, Ilya Chichkan]

a postmoderne citacie odkazu nemeého filmu [Alexan-
dra Roytburda, Gliba Katchuka, Gliba a Olgy Kashymbek,
llyu Chichkana a Kirilag Protsenka). Vyznamnou témou
bola telesnost (Alexander Hnilitsky, Natalia Filonen-
ko, Alexander Roitburd, Anna Artemenko, Ivan Tsupka],
simulakrum a iluzérnost objektivneho sveta (llya Isu-
pov, Alexander Gnilitsky, Lesie Zaiats], a napriklad vo
videach Gliba a Olgy Kashymbek je ohjektom umelecké-
ho skiimania postavenie handicapovanych ludi v ukra-
jinskej spolo¢nosti. Specialne miesto v historii ukrajin-
ského videoartu dnes patri projektu Art in Space (1993],
umeleckej skupiny Masoch Fund. Je to jedno z prvych
umeleckych diel nezavislej Ukrajiny, ktore bolo uvede-
né na Bienale umenia v Sao Paule v roku 1994. Video
prezentovalo dokumentaciu rovnomenneho projektu,
ktory sa uskutocnil 25. januara 1993: na palube rus-
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TEXT — IANINA PRUDENKO / TRANSLATED BY —— ZDENKA PEPELOVA

Media art in Ukraine begun with video art. It was
formed by the presence of TV (Vasil Tsagalov, Andriy
Kazandzhiy, Glib Katchuk, Ilya Chichkan] and by post-
maodernist quotations of heritage of silent films [Al-
exander Roytburd, Glib Katchuk, Glib and Olga Kashy-
mbekava, Ilya Chichkan and Kirilo Protsenkao]. Another
important theme was corporeality [Alexander Hnilitsky,
Natalia Filonenko, Alexander Roitburd, Anna Artemenko
and Ivan Tsupka), simulacrum and illusory of the mate-
rial warld (llya Isupaov, Alexander Gnilitsky, Lesia Zaiats],
and for more example, situation of disabled people in
Ukrainian society is an ohject of art investigation in vid-
eos of Glib and Olga Kashymbekaova. A special place in
the history of Ukrainian video art belongs to project of
the independent art company Fund of Masoch called

“Art in Space” (1993). It belongs to one of the first art

works of the independent Ukraine, which was present-
ed at the Biennale of Art in Sao Paulo (Brazil] in 1994.
The video depicts a documentation of a project of the
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kej vesmirnej stanice Mir ukazovali kozmonauti Sergei
Avdeev a Andrey Soloviev grafické prace autora lgora
Podolchaka. Koncept projektu spocival vo vyneseni nie-
len technologickej, ale aj umeleckej a kulturnej hodnoty,
z ludského priestoru do vesmiru.

[ Existencia interaktivneho umenia mé na Ukrajine
tiez velmi zaujimavu histériu. Je spojenad najma s akti-
vitami Sorosovho centra pre sutasné umenie a nemec-
kého Goethe Institdtu v Kyjeve. V roku 1997 Goethe in-
Stitut pozval do Kyjeva riaditela EMAF [Electronic Media
Art Festival) Noeringa Hermanna z Osnabrucku. Okrem
jeho prednasky sa tu vtedy uskutoénili i seminéare poci-
tacovej animacie, prezentacia nemeckého medialneho
umenia a vystava Video socha v Nemecku. Vysledkom
tejto navstevy baolo zaloZenie ukrajinskych institucii pre
medialne umenie — Info Media Bank a festivalu KIMAF
(Kyjevsky medzinarodny festival medialneho umenia].
Vdaka nim sa na Ukrajine objavili medialni umelci, ako
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same name that took place on 25 January 1993, when,
for the first time in outer space, the astronauts Sergei
Avdeev and Andrey Soloviev displayed graphic warks
of Igor Podolchak on the board of the Russian space
station Mir. Concept of this project was to bring to the
outer space not only technological, but also artistic
value of humanity.

Existence of the interactive art in Ukraine has
a very interesting history associated with the activities
of Soros Center for Contemporary Art in Kyiv and Ger-
man cultural center “Goethe Institute” in Kyiv. In 1997
they invited Noering Hermann, the Director of EMAF
(Electronic Media Art Festival] from Osnabruck, to
Kyiv. Besides his lecture, seminars on computer ani-
mation took place, as well as presentation of works
of German new media art and the exhibition “Video
sculpture in Germany”. This visit resulted in establish-
ment of Ukrainian institutions of media art - Info Media



napriklad Natalia Holibroda, Iliya Isupov, Olga Kashym-
bek, Glib Katchuk, Anna Artemenko, Alexander Veresh-
chak, Margarita Zinets, Kirilo Protsenko. Vznikol tu tiez
LInstitat nestalych myslienok” (Institution of Unstable
Thoughts].

[ Jednym zo zasadnych predstavitelov ukrajinského
net.artu je skupina Akuvido. Tvaria ju Victor Dovhalyuk
a Hanny Kutz, ktori Studium umenia zacali na Akadémii
umeniv Lvove a pokracovali na L4 InstitUte pre nové mé-
dia (Berlin, Nemecko]. Ich prvym interaktivnym dielom,
ktory prezentavali v Berline, bol Esse (1998]. Neskor to
boli net.artové projekty City_interactive, Stand sound
station, Decode, Jokonde XP, Web Wuerfel Werkstatt, Are
you net-vayeur? VSetky st dostupne na www.akuvido.de.
Akuvido su pravdepodohne najznamejsimi ukrajinskymi
medialnymi umelcami. Pésobia vSak mimo Ukrajiny.
[ Prvym net.art dielom vytvarenym fyzicky na Ukra-
jine bol projekt BABY [2002], autorov Yurija Kruchaka
a Julie Kostyeryeva. V ¢ase vzniku ich projektu bola na
Ukrajine vyssia umrtnost nez porodnost. Autori pre-
to vytvorili internetovu stranku, na ktorej mohol kazdy
stvorit vlastné dieta a devat mesiacov ho podporovat
a rozvijat.

[0 V roku 2007 vznikol net.artovy projekt Cha-
zarsky slovnik alebo requiem pre divadlo rezisérky
Anny Aleksandrovich. Bolo to prve divadelné predsta-
venie na Ukrajine, ktoré bolo streamované na stranke
www.hazary.com.ua. Hypertext Milorada Pavica bol po-
cas predstavenia doplfiovany komentarmi publika, ktoré
boli premietané na prednu stenu divadelnej saly. Je-
den z divakov dokonca prisiel do divadla s notebookom,
takze bol zaroven skutotnym i virtualnym divakom. Her-
ci maohli pouZzit notebook, ktory bol na scéne a viest on-
line chat s publikom, ktory sa tiez premietal na stenu.
[ Mlada umelkyna Masha Shubina vytvarila net.
artovy projekt Digital narcissism (2007]), v ktorom si
na prezentovanie vlastnej tvorby vybrala internetoveé
zoznamky. Zaujimalo ju kambinovanie tradi¢nej malby
a multimédii. Jej cielom bolo stretnut sa takto s ku-
ratormi, vlastnikmi galérii a riaditelmi muzei. Odpove-
dal jej len jeden kurator z Australie, vSetci muzi a zeny
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Bank and the festival KIMAF (Kyiv International Media
Art Festival]. Thanks to this institution and the festi-
val, new media artists, such as Natalia Holibroda, Iliya
Isupov, Olga Kashymbekova, Glib Katchuk, Anna Arte-
menko, Alexander Vereshchak, Margarita Zinets, Kirilo
Protsenko, appeared in Ukraine. “Institution of Unsta-
ble Thoughts” was created here as well.

One of the most crucial representatives of Ukrain-
ian net.art is the group Akuvido. It consists of two artists
— Victor Dovhalyuk and Hanna Kutz, who began their art
studies in Lviv Academy of Art (Ukraine] and continued
in L4 Institut fuer Neue Medien (Berlin, Germany]. Their
first interactive project was Esse (1998], presented in
Berlin. Later on, there were net.art projects City_inter-
active, Stand sound station, Decode, Jokonde XP, Web
Wuerfel Werkstatt, Are you net-voyeur? All the works
are available on the site www.akuvido.de. Akuvido are
probably the world's most famous Ukrainian media art-
ists, although they operate outside the Ukraine.

The first net.art project, which was created directly
in Ukraine, is the project BABY (2002] by Yuri Kruchak
and Julia Kostyeryeva. the time of its creation the mor-
tality rate in Ukraine was prevailing over the hirth rate.
Therefore the authors developed a web site, where any-
one could “give birth” to their own child and support it
and develop it for a period of 9 months.

In 2007 the net.art project “The of the Khazars,
or requiem for the theater” was created by the direc-
tor Anna Aleksandrovich. It was a first theatre perfor-
mance in Ukraine, which was broadcasted online on
the weh site www.hazary.com.ua. During the perfor-
mance, hypertext of Milorad Pavich was amended by
comments of the audience, which were projected on
the front wall of the theater hall. One of the specta-
tors even came to the theatre with a notebook, so he
became both areal and a virtual spectator at the same
time. Besides that, all actors could use a notebook set
on the stage to chat online with the audience, what was
also displayed on the wall.

Young Ukrainian artist Masha Shubina created
a net.art project Digital narcissism [2007], where in
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reagovali intimnymi navrhmi. Mashinym paralelnym cie-
[om bolo propagovat svoju tvorbu v rozliénych ¢astiach
sveta a zacat kamunikovat s publikom. Kemunikovala
s kazdym, kto jej napisal a videl jej obrazy v galériach.
Digital narcissism sa da najst online i dnes, pévodne
vznikol pre vystavu v tradiénom galerijnom priesto-
re. Bol prezentovany na Ukrajine v Pinchuk Art Centre,
v galériach v Rusku, Nemecku, Taliansku a Velkej Britanii.
[0 Na festivale NonStopMedia v Charkove bol v roku
2008 prezentovany umelecky projekt Mabhile loneliness
Hamleta Zinkivskyho a Romana Minina. Pozostaval
z sms.artu Minina a 15 malieb Zinkivskyho, ktoré zobra-
zovali ludi telefonujucich z mohilného telefanu.

[0 V tych najzlozitejsich zanroch stcasného ukrajin-
ského medialneho umenia dnes pdsohia najma mladi
umelci z Lvova. Je to moZné najméa vdaka vymennym
stdZzam na polskych medialnych institiciach. Pocas Bie-
nale medialneho umenia 2010 v Poznani predstavila
svoj projekt Representation mlada umelkyra Tamara
Hridyayeva. Divak bol pocCas sledovania jej interaktiv-
neho diela identifikovany Sipkou, ktora nanho reagovala
tym, ze nadobudala gigantické rozmery. Na vroclavskom
Bienale medialneho umenia WRO 2011 sa zuc¢astnil na-
priklad Sergiy Petlyuk, a na festivale ,Mindware. Tech-
nologies of Dialogue” V Lubline dalsi ukrajinsky medi-
alny umelec z Lvova, Andriy Linik. Jeho intermedialne
dielo Aiolos by sa vdaka malému mnozZstvu institucii,
nedostatku financii a neochote galérii pracovat s tymto
typom sucasného umenia, realizovalo na Ukrajine len
velmi tazko.

[ Dnes na Ukrajine nenéjdete ziadnu vyprofilovanu
instituciu, ktora by sa zaoberala vzdelavanim a pod-
porou mladych medialnych umelcov. Existuje tu vSak
mnozstvo festivalov zameranych na medialne umenie
— NonStopMedia (Charkav], Terra Futura (Kherson], Tyz-
den sucasného umenia [Lvaov]. V roku 2011 sa pri pri-
lezitosti dvadsiateho vyrocia ukrajinského medialneho
umenia konalo v Kyjeve férum medialneho umenia New
Media Ukraine. Aktivity v oblasti Ceského a slovenske-
ho medialneho umenia tu predstavila Barbora Sediva
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order to present her artworks, she chose internet dat-
ing sites. She was interested in comhining traditional
painting and multimedia. Her goal was to meet curators,
gallery owners, and museum directors thereby. But the
anly one, who responded, was a curator from Australia,
most of the men and women responded with intimate
suggestions. Masha’s parallel goal was to also pro-
mote her art in various parts of the world, establishing
communication with the audience. She communicated
with anyone who wrote her and saw her paintings at
galleries. Digital narcissisms can be still found today,
ariginally it was created for an exhihition in a tradi-
tional exhibition space. It was presented in Ukraine in
the Pinchuk Art Centre, in galleries in Russia, Germany,
Italy and Great Britain.

In Kharkiv festival NonStopMedia in 2008, the pro-
ject “Mabile loneliness” of the artists Hamlet Zinkivsky
and Roman Minin was presented. The project consisted
of the sms-art of Minin and 15 paintings of Zinkivsky,
which portrayed people talking on maohile phone.

The most difficult genres of new media art in
Ukraine are nowadays occupied mostly by young art-
ists from Lvov. It is possible mostly thanks to intern-
ships in Polish media institutions. At Biennale of Media
Arts in Poznan 2010 the young artist Tamara Hridyaye-
va presented her project Representation. During the
perception of this interactive work, the recipient was
identified with an arrow that responded to the viewer
by gaining gigantic dimensions. The Biennale of Media
Arts in Wroclaw year on WRO was attended for example
by Sergey Petlyuk; while another Ukrainian media artist
from Lvov Andriy Linik presented himself at the festival
‘Mindware. Technologies of Dialogue” in Poland (Lub-
lin). His intermediary work Aiolos would be very hard to
create in Ukraine due to lack of media art institutions
in the country, lack of finances and the unwillingness
of galleries and art centers to work with such kind of
contemporary art.

In Ukraine today, there is no profiled institution
that would deal with education and support for young



(Ddm umeéni mésta Brna]. NajdéleZitejsim vysledkom
tohto stretnutia bola moznost uverejhovat informa-
cie o ukrajinskom medialnom umeni prostrednictvom
kolaborativneho vyskumného projektu a internetove;j
databazy Monoskop.

Napriek spominanym problémom existuje na
Ukrajine nova generacia medialnych umelcoy, ktori vy-
rastali pri pocitacovych obrazaovkach. A nechybaju tu ani
mladi kuratori a teoretici, ktori st pripraveni venovat sa
interpretacii ich tvorby.

media artists. However, there is a number of festivals
focusing on media art - NonStopMedia (Kharkov], Terra
Futura (Kherson], Week of Contemparary Art (Lvov]. In
2011, to celebrate the twentieth anniversary of media
art in Ukraine, a media art forum New Media Ukraine
took place in Kyiv. Activities of Czech and Slovak me-
dia art were presented by Barbora Sediva [DGm uméni
meésta Brna). The most important result of this meet-
ing was the possibility to publish information about the
Ukrainian media art through the collaborative research

project and internet database Monoskap.

Despite all these problems today, a new genera-
tion of young media artists who grew up on a computer
keyboard works in Ukraine. And there are also young
curators and art theoreticians ready to interpret such

a modern art form.

http://wro2011.wrocenter.pl/site/en/wroreader/reader_prudenko

http://www.burundi.sk/monoskop/index.php/Kiev
http://shubinamasha.com/project-mydearcurator.php
http://mininsms.blogspot.com
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