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Prague — A Place of Ilusionists
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Even befare the First World War, the Czech

et performer Karel Hasler had a film projected
on the stage that showed him running through the
city, spproaching cabaret, and going through the
doaor. At the end, the scene continues uninterrupt
as he himself runs onto the stage

In 1830, Alexander Hackenschmidt set new stan-
dards for cinematic expression with his exparimental
Film Aimle filmmaker, who had emigrated
to tha USA bafore the war [he had changed his nama
to Sasha Hammit), not only influenced his later wife
Maya Deren, but he also inspired an entire generation
of Amerncan experimental filmmakers who came to
gether to form a new film movemant.
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Translated from the German by Sarah Clift




