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GIOVANNI ANSELMO
TORINO

* Right side, 1970 * Accia cxpaua, 1970,







ROBERT BARRY
NEW YORK

* An invitation [ —

Inert gas series, 1969 Cepue uneprior nawa, 1969,
Art work, 1970 Vujeriuuxo Ajeso, 1970,
Heumo mpao_GAICKO ¥ IPOCTOpY . Bpesiny, aAn et

Something wich is very near in place and time, but not
et o me, 196871 enawars, 196971

known

Fobert Barry presents a work by lan Wilson, 1970 Robert Barry npeAcranna paa lan Wilsona, 1970




AN INVITATION to exhibitions i
February and March 1972 at:

Art and Project, Amsterdam
Toselli Gallery, Milan
Jack Wendler Gallery, London

Robert Barry




PH BEUYS
DUSSELDORF

* To think with one's knees! 1970

* Mucaura ca xosenmal 1970







STANLEY BROUWN
AMSTERDAM

Atlantis, 1970 Araarerura, 1970

100-this way Browwn, problems for computer IBM 100-0mme cxjepon, Brouwn, poGaesa 32 Kowtyrep TBM
360 model 5 360 oacn 95

Tatvan, 1970 Tarwas, 1970.

* La Paz, 1970 * Aa Tlas, 1970,







DANIEL BUREN
PARIS

* & shotg trom e prevous page chosn by Mc Copo Kaleh * Qororpaduia €3 merioue crpaue, oy e ioaGpao
Daniel Buren a8 the je_nero Taxo yaa
Bipaa K30 Gororpedmis Bypehoser podn

Aa Aanners

Wasning, 1960 Ononeua, 1960
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LONDON




THIS POSITION SIGNIFIES ANY MOMENT IN DURATION OF SELF, (X)

THIS POSITION SIGNIFIES ANY MOMENT IN DURATION OF SELF WHICH IS LATER
THAN X, (X')

THIS POSITION SIGNIFIES ALL INTERIOR TIME OF SELF SUBSEQUENT TO X AND
PREVIOUS TO X’

THIS POSITION SIGNIFIES ALL INTERIOR MODIFICATIONS PERFORMED BY SELF
UPON EXTERIOR PHENOMENA SUBSEQUENT TO X AND PREVIOUS TO X’

THIS POSITION SIGNIFIES ALL PROJECTIONS OF CONCEPTS AND GOALS OF SELF
ONTC ANOTHER SUBSEQUENT TO X AND PREVIOUS TO X"

THIS POSITION SIGNIFIES ALL PROJECTIONS OF FANTASY PROTOTYPES
CONCEIVED BY SELF ONTO ANOTHER SUBSEQUENT TO X AND PREVIOUS TO X'

THIS POSITION SIGNIFIES ALL TIME EXTERNAL TO SELF SUBSEQUENT TO X AND
PREVIOUS TO X’

THIS POSITION SIGNIFIES ALL INTEGRATION OF INTERIOR TIME OF SELF WITH
EXTERIOR TIME-SUBSEQUENT TO X AND PREVIOUS TO X"

THIS POSITION SIGNIFIES ALL INTEGRATION OF INTERIOR TIME OF SELF WITH
EXTERIOR TIME SIMILARLY INTEGRATED WITH INTERIOR TIME OF ANOTHER
SUBSEQUENT TO X AND PREVIOUS TO X"

THIS POSITION SIGNIFIES ALL SENSORIMOTOR REFLEXES OF SELF SUBSEQUENT
TO X AND PREVIOUS TO X"

THIS POSITION SIGNIFIES ALL EXCHANGES OF CODED MOTOR ACTION BETWEEN
SELF AND ANOTHER SUBSEQUENT TO X AND PREVIOUS TO X'




JAN DIBBETS
AMSTERDAM
Robin Red bieast’s Tersitory, 1060

Aowest jeaior upnensaha, 1965

Flow, 1070 * M, 1970






BRACO DIMITRLIEVIC
ZAGREB

* Casual Passer-by T met at 1033 AM * Cayuajim mporasmx xojer cam cpeo y 1033 cam
Beograd, 1071 Begrpas, 1971
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BARRY FLANAGAN
LONDON

* auly, 1071 * Cpuan, 1971

film was taken of decoration in_progress uas je cmsen aa_ppujene npeypebena rxyhe.
‘e tilm may be seen brojected in & loop." 1970 i o Gt PO K30, GECKONI BPILA
1970

Sorarpegals ! M. URDAREVIC







GRUPA / E KOD
NOVI SAD

Cedn Drta
Viadimiz Kopicl
Mirko Radojtié
Ana Rakovi¢

Peda Vranesovié

Projects, 1971

Ipojextu, 1971







GRUPA OHO
LIUBLIANA

Milenko Matanov
ot s ccimaiaion and distribution (2 and 39 * O axyuyasmin 0 AvcTPUGYIAH 2 u 33

David Nez

Project 11/10 Tpojexr T1/70
Marko Pogatnik
Project trom February 1971 and 1065 Tpojexr s pexase 1971, u 1965
Andraz Salamun

About progress 0 nanpeaxy

About God 0 Gory







DOUGLAS HUEBLER 12

BOSTON

Location piece N-2, 1060 Aleso 3 ujecto Gp. 2, 1960

Durstion piece N 8, 1970 Aeso y Tpajay Gp. 8, 1970



The surface of this page represents a drawing that will be completed
after its percipient has:

Looked at it

Breathed towards it

Read these words

Forgotten them

IMospuuna ose crpane npedcrasna yprexc woju he Guru ynornymen
Kada je 21e0a0y;

noraedao o

npourao ose pujen

sabopasuo ux
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DAVID LAMELAS

LONDON

* Publication, 1670 * NiyGumwauja, 1970,




PUBLICATION

David Lamelas

Nigel Greenwood Inc Ltd
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JOHN LATHAM
LONDON

the work has been for many weeks, 1971 * To Je paberio mume Tieaura, 1971

cond draving, 1070 pea aa jeany cexyiay, 1970.




Britain togethar with »

apg research limited

‘The Individual and Organisation

artist placement group

on behalf of the trustees

Offer for Sale

of project specified by the above company

Required for execution of project :

000,000, per cant guaranteed unsecured roservation parannum 1972 — 1975 from United
ingdom Corporation to ensure adequate operation of the Group known as abov
parod o1 3 yaorsaftr which a eview of the iuation 1 b mada b both parties

£ny

s o s of e e,

Capital / Assets
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SOL LEWITT

NEW YORK
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GORAN TRBULIAK

ZAGREB

* Sound project, 1971

* Sayun npojex, 1971



2 strok

n this pipe produces sound quite different from the sound of the neighbouring pipes

VAUPAIL O 0RO} WHjemt MpONIONN YK KOJH e APYTAUAJi OA IBYKOBA KON WiHje.




LAWRENCE WEINER
NEW YORK

* Broken off, 1971

Undertown and / o overtown, 1971

* Packunyro, 1971

Toa rparow 1 /s uaa rpasow, 1971




| LAWRENCE WEINER

1971 septembar
Beograd/Jugoslavi ja

RASKINUTO

COLLECTION PUBLIC FREEHOLD

 —
‘ LAWRENCE WEINER

1971 September

‘ EBelgrade/Yugoslavia

1 ~ BROKEN . OFF

| COLLECTION PUBLIC FREEHOLD




IAN WILSON
NEW YORK
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ORAL COMUNICATION




Gallery SKC

September 1520
September 2227
September 29 — October 3
Beograd
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