lvan Picelj

i Arhiv ToSo Dabac

Atelijer ToSe Dabca bio je od pocetka pedesetih godina prosloga
stolie¢a, s kulminacijom u Sezdesetima, kultno sastajaliste zagre-
backih umjetnika i intelektualaca okuplienih oko grupe EXAT 51,
zagrebackog Muzi¢kog biennala, Novih tendencija i Zagrebac-
koga velesajma. Konglomerat umjetnickih i intelektualnih osob-
nosti i ideja preklopio se na jednom mjestu, u zagrebackom foto-
grafskom atelijeru koji je nerijetko, prema svjedoCenju suvreme-
nika, bio propulzivno vrelo ideja po kojima je hrvatska umjetnost
tih godina ostavila vazan trag u svjetskim razmjerima. Radni sati
tu su se gotovo u pravilu izmjenjivali s ,neradnima“, s v.emenom
spontanog druZenja u svojevrsnom, neformalnom ,kulturnom
klubu“ u llici 17.

Dabcev objektiv biljezio je i te trenutke. U nevelikom prostoru fo-
tostudija uprili¢eno je nekoliko jazz koncerata, s Boskom Petro-
vicem ondje je svirao i glasoviti Art Farmer, u domac¢em su se
ozracju docekivale Nove godine... Uz rad, vjerojatno najvise za-
hvaljujuéi zabavljackom duhu i karizmi samog domacina, uvijek
se pronaslo vremena i za opustanje i zabavu.

Nezaobilazno pitanje pred nizom Dabcevih dokumentarnih snimki
Ivana Picelja jest: kad je pocelo prijateljstvo, odnosno u kojem se
trenutku striktno poslovni kontakt pretvorio u nesto vise?

ToSo Dabac poslovnim je angazmanom fotografirao izmedu osta-
lih umijetnina koje su izlagane u tadasnjoj Gradskoj galeriji suvre-
mene umjetnosti (danasnjem Muzeju) i djela Ivana Picelja. Nega-
tive i probna povecanja vezana s lvanom Piceljom Dabac je, u
vlastoruénim zapisima (tzv. ,Tekicama"), isprva biljiezio vrlo for-
malno, imenom i prezimenom navodeci: ,lvan Piceli“. Poslije i
zapisi dobivaju skracenu, prisniju intonaciju, poput ,Jean Picelj*
ili samo ,Picelj* i nadalije prema motivima: ,Nurnberg*“ ili ,Picelj,
portret”.

Suradnja dvojice umjetnika pocela je pedesetin godina proslo-
ga stolje¢a a vjerojatno bi trajala i danas da su oba umjetnika s
nama. Bliska se umjetni¢ka suradnja atelijera Dabac i Ivana Pice-
lja nastavila i nakon Dab&eve smrti (1970.).

Upravo na inicijativu Petra Dabca, Ivana Picelja i nekolicine ljubi-
telja fotografije (Mladen Tudor, Albert Goldstein, Slobodan Tadi¢
i Nenad Popovi¢) u Arhivu je poCetkom osamdesetih osnovana
galerija u kojoj se sliede¢ih godina prireduje vise od Cetrdeset
izloZbi i radionica domacih i medunarodnih umjetnika fotografije.
Naposlietku, Ivanu Picelju dugujemo i preimenovanje tadasnjeg
atelijera u Arhiv ToSo Dabac.

Godine 1992. s Petrom Dabcem i Peterom Knappom je suradi-
vao na Dabcevoj retrospektivnoj izlozbi u Parizu, vizualno je obli-
kovao i bio jedan od urednika publikacije ,Zagreb tridesetih“ koja
je objavljena tim povodom.

Grad Zagreb je 2006. otkupio Arhiv ToSo Dabac te je od tada
zbirka pod vodstvom Muzeja suvremene umijetnosti. U Arhivu TD
Cuvaju se negativi i probna povecanja Piceljevih radova s tema-
ma Picelj i EXAT 51, a postoje i brojne snimke s Piceljom, privat-
ne provenijencije. U struénoj obradi toga iznimno velikog opusa
Cesto smo se konzultirali s lvanom Piceljom i traZili pomo¢ u iden-
tifikaciji ili datiranju fotografija, koje smo uz lapidarne opise, neri-
jetko i bez naznaka datacija, bastinili od Dabca.

Marina Benazi¢
rujan, 2014,

", Tekice"- naziv za petnaest bilieznica s originalnim Dabcevim popisom
negativa koje je ToSo Dabac vodio kao poslovnu evidenciju, prema broje-
vima negativa, uz lapidarne zapise o snimlienom.

and The Toso Dabac Archives

by Marina Benazi¢

Starting from the early 1950s and culminating in the 1960s, ToSo
Dabac’s studio figured as a cult meeting point of artists and
intellectuals associated with the Group EXAT 51, Zagreb Music
Biennial, New Tendencies and Zagreb Fair. This was a conglom-
erate of artistic and intellectual personalities and ideas that syn-
thetized at a single spot, inside the studio based in Zagreb,
which, according to many contemporaries, functioned as a pro-
pulsive source of ideas that have left a mark on both Croatian
and international art. As a rule, the studio’s working hours over-
lapped with the ‘free time’, or the time dedicated to spontane-
ous get-togethers organized in a kind of informal ‘culture club’
at 17 llica Street.

Dabac’s lens recorded all those moments. In a rather small photo
studio several jazz concerts were organized where the renowned
artist Art Farmer played together with BoSko Petrovi¢ and where
a number of New Year’s Eve celebrations took place in a domes-
tic atmosphere... Apart from work, and probably owing to the
host’s jovial spirit and charisma, there was always enough time
for relaxation and fun.

When confronted with a series of Dabac’s documentary photo-
graphs of lvan Picelj, one simply has to raise an inevitable ques-
tion: when did this friendship begin or what was the moment
when their strictly professional contact evolved into something
much more?

Among the works of art exhibited at the former City Gallery of
Contemporary Art (today’s Museum of Contemporary Art) that
ToSo Dabac photographed through his professional engagement
many belonged to Ivan Picelj. At first, Dabac personally signed
the negatives and photo enlargements related to Ivan Picelj (the
so-called Little Notebooks) very formally, stating the first and last
name of the artist: lvan Picelj. Later on his signatures evolved into
an abbreviated and a more personal form such as Jean Picelj or
simply Picelj to subsequently reflect various motifs: Ntremberg
or Picelj, a Portrait.

The collaboration of the two artists started in the 1950s and it
would most probably continue to this today if both artists were
still with us. This close collaboration between the Dabac’s stu-
dio and Ivan Picelj continued long after the death of ToSo Dabac
in 1970.

It was on the very initiative of Petar Dabac, lvan Picelj and a group
of photography enthusiasts (Mladen Tudor, Albert Goldstein,
Slobodan Tadi¢ and Nenad Popovi¢) that the Archives founded
a gallery in the early 1980s which has hosted more than forty
exhibitions and workshops by Croatian and international artists.
Finally, it is lvan Picelj to whom we owe the new name for the for-
mer studio, i.e. the ToSo Dabac Archives.

Together with Petar Dabac and Peter Knapp, Ivan Picelj worked
on the retrospective exhibition of ToSo Dabac’s artworks organ-
ized in Paris in 1992. Picelj was in charge of visual design and fig-
ured as one of the editors of the publication titled Zagreb in the
1930s, which was published on the occasion.

In 2006, the City of Zagreb purchased the ToSo Dabac Archives
ever since managed by the Museum of Contemporary Art. The
ToSo Dabac Archives also preserves the negatives and photo
enlargements of Picelj’s works along with the EXAT 51 group’s
works, and there is also a collection of private photographs with
Picelj. In the expert elaboration of this exceptionally large oeuvre
we have frequently consulted Ivan Picelj asking for assistance
in identifying or dating the photographs which we inherited from
ToSo Dabac together with some brief descriptions, very often
lacking any information about the exact date.

September 2014.

'Little Notebooks — the title for 15 notebooks with the original list of nega-
tives that Dabac kept for his professional records, according to the num-
ber on the negatives and with a brief description about what was photo-
graphed.

Enes Midzi¢, Ivan Picelj, ToSo Dabac i Mihajlo Arsovski
pri postavljanju retrospektivne izloZbe ToSe Dabca
Muzej za umjetnost i obrt, Zagreb, 1968.

(snimio Petar Dabac)

Enes Midzi¢, Ivan Picelj, ToSo Dabac and Mihajlo
Arsovski During the Set Up of the

TosSo Dabac’s Retrospective Exhibition

Museum of Arts and Crafts, Zagreb, 1968
photographed by Petar Dabac

Ivan Picelj s radom Passage d’enfer za izloZbu Konstruktive
Kunst: Elemente und Prinzipen, Biennale Nirnberg

Muzej za umjetnost i obrt, Zagreb, 1969.

(snimio ToSo Dabac)

Ivan Picelj with His Work Passage d’enfer for the Exhibition
Konstruktive Kunst: Elemente und Prinzipen, Biennale
Ndrnberg

Museum of Arts and Crafts, Zagreb, 1969

photographed by ToSo Dabac

Portret Ivana Picelja
Zagreb, 1962.
(snimio ToSo Dabac)

A Portrait of lvan Picel]
Zagreb, 1962
photographed by ToSo Dabac
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Ivan Picelj na vlastitoj samostalnoj izlozbi Slike, reljefi,
plakati, graficko oblikovanje

Muzej za umjetnost i obrt, Zagreb, 1962.

(snimio ToSo Dabac)

Autorska povecanja iz vremena nastanka |

Petar Dabac: Na do¢eku Nove godine u atelijeru ToSe
Dabca |
Zagreb, 1968

Petar Dabac: Na do¢eku Nove godine u atelijeru Tose
Dabca |
Zagreb, 1968

Petar Dabac: Na do¢eku Nove godine u atelijeru Tose
Dabca |
Zagreb, 1968

Petar Dabac: Na do¢eku Nove godine u atelijeru ToSe
Dabca |
Zagreb, 1968
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