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STANO FILKD

2037
kuratorka / curator: Nina Vrbanova
23.6.-27.8.2017

“2n0 Filko je najkomplexnejdi a najradikalnejsi autor
-nskej vytvarnej scény. Neexistuje forma umeleckej
—unikacie, ktora by Filka nechavala rezistentnym.
e nezmazatelné stopy zanechal v malbe, grafike,
<he, kolazach, asambl4zach, neskér po roku 1963 sa
val objektom a protoinstalaciam, po roku 1965 ha-
~ningom, apropriaciam, ideam, konceptu, landartu,
wronmentom - prostrediam, v ktorych sktimal nezvy-
. =< intermedidlne postupy a do dicla integroval pohyb,
-0, zvuk, autorskl experimentalnu filmova a dia pro-
‘-iu, vytvaral radioartové projekty, nahraval autorskeé
:ké diela na vinylové platne. S plnym nasadenim sa
wval aj monumentalnym realizaciam do architektary.
" koncu Jestdesiatych rokov sa zas venoval demateria-
.cii, projektom, prospekt artu a text artu. Tento, ako
neskor nazyval, ,,verbalizmus — oralizmus® u neho
~azoval do roku 1974. V sedemdesiatych rokoch na
~wensku, v ¢ase normalizacie, prichadzal cas stiah-
=2 sa do stkromia, ale aj Cas tvrdosijnejsieho zapasu
harakter a podstatu umenia. Filkovo viachlasé umenie
zosynchronizovalo v prazdne, totdlnom vyprazdneni
srezentovanom transcendenciou a kontemplaciou,

~whédzalo k vy¢isteniu mysle a redukcii umeleckého
w1, Zadefinoval to v rozsiahlom a dodnes aktualnom
wwoiekte Biely priestor v bielom priestore (1973-74). Koncom
~“=mdesiatych rokov este na Slovensku a nasledne
semdesiatych rokoch v USA sa opat vratil k expresiv-
~ malbe, k objektom, instaldciam, a dokonca k umeniu
ohvnenom nastupom pocitacov. V tomto obdobi
+~nal vytvarat vlastné textové slogany, nové slovné
“oienia, kedy do jedného slova vtesnaval vietku pravdu
smeni a Zivote, podstatu spojenia jedinecného s uni-
~zalnym. Svoje myslenie si formoval a ujasnoval v ta-
Jkach a grafickych schémach, umoznujtcich ¢itatelovi
~amé dekoddovanie. Zaujem o vyskum vesmiru a doby-

inie kozmu, ktory bol priznac¢ny pre mnohych autorov
iestdesiatych rokoch, ho tiez nenechal chladnym a sta-
noviie poznatky o vesmire vrstvil cez vlastné predstavy.

“.=d sa podas pobytu v USA oboznamil cez filozoficky

~rud new age aj s hinduistickou interpretaciou univerza,

wdiorsky text: s. 195 [ curatorial text: p. 217

Stano Filko is the most complex and the most radical art-
ist on the Slovak visual art scene. There is no such thing
as a form of artistic communication that Filko would have
spurned. He left his indelible traces in painting, graphic
art, drawing, collage, assemblage; later (post-1963) he
turned to objects and proto-installations, and (post-1965)
to happenings, appropriations, ideas, conceptualism,
land art, environment. Using these means, he explored
unusual intermedia procedures and integrated move-
ment, light, sound, and his own experimental film and
video projection, into his work; he created radioart pro-
jects and recorded his own phonic works on vinyl discs.
With complete commitment he also engaged in monu-
mental undertakings in architecture. Again, in the late
1960s he involved himself in dematerialisation projects,
prospect art and text art. This “verbalism - oralism”, as
he later called it, was what occupied him principally until
1974. The 1970s in Slovakia, the time of “normalisation”,
became a time for withdrawing inrto privacy, but equally
a time for a stubborn battle over the character and es-
sence of art. Filko’s many-voiced art was synchronised

in the void, in a total evacuation represented by tran-
scendence and contemplation; it was an art that arrived
at purification of thought and reduction of the artistic
gesture. Filko defined all this in an extensive project
which remains topical to the present day, White Space

in a White Space (1973-4). In the late 1970s while still in
Slovakia, and subsequently during the 1980s in the USA,
he returned once again to expressive painting, objects,
installations, and ultimately to an art influenced by the
coming of computers. During that period he began to
create his own text slogans and new word combinations,
concentrating the entire truth about art and life, the es-
sential combination of the individual with the universal,
into a single word. He formed and clarified his thinking in
tables and graphic schemas, making subsequent decod-
ing possible for the reader. Filko’s interest in exploration
of the universe and the conquest of space, which was
typical of many artists in the 1960s, never grew cold,
and he constantly spread new layers of knowledge about
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zacal pracovat nielen na redefinovani, rekategorizacii ¢i

retaxonomizacii vlastnej tvorby, ale poznatky konfron-
toval s vlastnymi autorskymi kozmologickymi predsta-
vami. Vysledky tohto myslenia mézeme vidiet po jeho
prichode na Slovensko, ktoré ho viedli k realizovaniu
dvoch autorskych architektonickych rieseni jeho archivu
v Bratislave a vo Velkej Hradnej.

Po navrate na Slovensko z exulantského pobytu
v USA (1982 — 1991) sa Filko v devatdesiatych rokoch
venoval popri bohatej vystavnej aktivite hlavne jeho
dovtedy najkomplexnejsiemu dielu — objektu — architek-
wire — laboratériu na bratislavskych Kramaroch (od roku
1994), ktory spolu s taxonomizaciou diela do cakier
wvivoril autorsky kIac k tvorbe, a objekt na Snezienko-
vej ulici sa stal Filkovym komplexnym ,,nad-dielom®.
Definoval ho ako integra¢ny prvok jeho diela, ako vrchol
zutorského sebadefinovania. Jednotlivym miestnostiam
orisudzoval diela vo farebnosti ¢akier, a vytvaral systém
=rchivu — muzea — laboratéria, ako nadcasového a je-
“iného priestoru, ako zavere¢ného diela, ako Filkovo
_setko®. Tento projekt na Snezienkovej ulici, finalizova-
=+ pred rokom 2001, sa mu neskor svojou rozlohou zdal
=7 nedostatoény a neadekvatny pre artikulaciu jeho
~osolstva. Pribadajtce finan¢né prostriedky z predajov
=l pouzil na realizaciu rozsiahlejsich objektov, ale aj na
~rojekt Kordb, opat v definitivnom prezentac¢nom priesto-
= svojej celozivotnej tvorby, ktory v roku 2005 zacal

~wvarat v rodnej obci Velka Hradna pri Trencine.

Filko bol aj na sklonku svojho zivota stale aktivny.
“rostrednictvom médii sledoval najvyznamnejsie vedec-
. objavy, integroval fakty a informéacie do svojho po-
~=ania a snazil sa ¢o najpresnejsie artikulovat splynutie

staty Cloveka, seba a svojho umenia s univerzom.
~regroval svoje vlastné ego do vyvoja vesmiru od big
zu, od vzniku Zeme, vzniku Zivota, vzniku Iudstva

+ ladal stopy seba samého v dobe mimo cas a priestor.
=0 mysel bola pulzujicou stcastou vesmiru, ktory ab-
~=hoval do svojho diela. Tu sa naplno prejavuje Filkovo
wo=lektudlne brikolerstvo (hobby-izmus), permanentny

“rsun informécii a permanentné umelecké spracova-
wnie selektovaného ¢ohokolvek®. \Ni¢™ je stcastou
_~ctkého®, nie jeho protipélom.

' Lataldg napisal Michal Murin

the universe through his own thinking. During his stay in
the USA he became acquainted, through the New Age
philosophical current, with the Hindu interpretation of the
world; this inspired him not only to begin a redefinition,
recategorisation or retaxonomy of his own work, but even
to confront what he learned with his own cosmological
notions as an artist. The results of this thinking may be
seen after his return to Slovakia, in two structural reorder-
ings of his archive in Bratislava and Velka Hradna.

Having returned from exile in the USA (1982-91), dur-
ing the 1990s Filko maintained a rich exhibition activity,
but apart from this he applied himself to his most com-
plex work - object - structure - laboratory in Kramare in
Bratislava (from 1994). This, together with the taxonomisa-
tion of his oeuvre to chakras, created the artist’s key to his
art, and the object on Snezienkova Street became Filko's
complex “supra-work”. He defined it as an integral part
of his work, as the peak of his artistic self-definition. He
assigned works to the individual rooms according to the
chromatic quality of the chakras, and he created the sys-
tem of archive - museum - laboratory as a supra-tempo-
ral and unique space, as the concluding work, as Filko’s
“everything”. Later he came to feel that his project on
Snezienkova Street, finalised before 2001, was insufficient
and inadequate in scope for the articulation of his mes-
sage. He used his growing financial resources from the
sale of works to accomplish more extensive objects, and
also for the Argosy project, again in a definitive presenta-
tion space for his lifelong work, which he began to create
in 2005 in his native village of Velka Hradna near Trencin.

To the end of his life Filko was constantly active.
Through the media he followed the most important sci-
entific discoveries, he integrated facts and information in
his knowledge, and he tried to articulate as precisely as
possible the fusion of the essence of man, himself, and his
art, with the universe. He integrated his own ego with the
development of the universe from the big bang, from the
emergence of the Earth and the emergence of life, and he
sought traces of himself in an age beyond time and space.
His mind was a pulsing part of the universe, which he
absorbed into his work. Here is where Filko’s bricolage, or
hobbyism, found its full expression, a permanent input of
information and a permanent artistic elaboration of “the
selected whatsoever”. “Nothing” is a part of “everything”,
not its opposite pole.

For the catalogue written by Michal Murin
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