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Filko je najkomplexnejii a najradikalnejii autor

nskej vytvarnej sc6ny. Neexistuje forma umeleckej

ikdcie, ktord by Filka nechdvala rezisrentnjm.

ie nezmazateln6 stopy zanechal v mafbe, grafike,

be. kol6iach, asambl|Lach, nesk6r po roku 1963 sa

'al objektom a protoinital6ci6m, po roku 1965 ha-

ingom, apropri6ci6m, ide6m, konceptu, landartu,
'ironmentom - prostrediam, v ktorych skfmal nezr'ry-

ine intermedi6lne postupy a do diela integroval pohyb,

zvuk, autorskri experiment6lnu filmovri a dia pro-

fti:iu, r.ytv6ral r6dioartov6 projekty, nahrd,val autorsk6

ick6 diela na vinylov6 platne. S plnym nasadenim sa

:i,rval aj monumentdinym realizici|rn do architektrlry

; koncu iesddesiatych rokov sa zas venoval dematena-

icii. projektom, prospekt artu a text artu. Tento, ako

eesk6r nazjwal, ,,verbalizmus oralizmus" u neho

:r-aioval do roku 1974. V sedemdesiatych rokoch na
-ensku, v dase normaliz6cie,prtch6dzal ias stiah-

sa do sfkromia, ale al das tvrdoiijnejiieho z6pasu

rharakter a podstatu umenia. Filkovo viachlas6 umenle

zosvnchronizovalo v pr6zdne, tot6lnom r,rypr6zdneni

ntovanom transcendenciou a kontempl6ciou,

hidzalo k r'ydisteniu mysle a redukcii umeleck6ho

Zadefinoval to v rozsiahlom a dodnes aktu6lnom

pnrjekte Biel2 pritstor u bielom priestore (197 3-7 4). Koncom
'rcemdesiatych rokov eite na Slovensku a n6sledne

r ':remdesiatych rokoch v USA sa opd{ vr6til k expresiv-

mi malbe, k objektom, inital6ciem, a dokonca k umeniu

mpln'nenom n6stupom poditadov. V tomto obdobi

ra"I:rnal r.ytv6ra{ vlastn6 textov6 slogany, nov6 slovn6

ryrjenia, kedy do jedn6ho slova vtesn6val vietku pravdu

o umeni al,ivote, podstatu spojenia jedinedn6ho s uni-
ur:z61nym. Svoje myslenie si formoval a ujasioval v ta-

h:lli6ch a grafickych sch6mach, umoZiujfcich ditatelovi

ryim6 dek6dovanie. Zhujem o vyskum vesmiru a dobj'-

lpnie kozmu, ktori bol pnznatny pre mnohych autorov

v :est'desiatych rokoch, ho tiei nenechal chladnym a st6-

h noviie poznatky o vesmire vrstvil cez vlastn6 predstar,ry.

f,ed sa podas pobytu v USA obozn6mil cez filozoficky

pnud new age aj s hinduistickou interpret6ciou univerza,

witorshj text: s. 195 I curatorial text: p.217

Stano Filko is the most complex and the most radical art-

ist on the Slovak visual art scene. There is no such thing

as a form of artistic communication that Filko would have

spurned. He left his indelible traces in painting, graphic

art, drawing, collage, assemblage; later (post{963) he

turned to objects and proto-installations, and (post-1965)

to happenings, appropriations, ideas, conceptualism,
land art, environment. Using these means, he explored

unusual intermedia procedures and integrated move-

ment, light, sound, and his own experimental film and

video projection, into his work; he created radioart pro-

lects and recorded his own phonic works on vinyl discs.

With complete commitment he also engaged in monu-

mental undertakings in architecture. Again, in the late

1960s he involved himself in dematerialisation proiects,

prospect art and text art. This "verbalism - oralism", as

he later called it, was what occupied him principally until
El4.fhe 1970s in Slovakia, the time of "normalisation",

became a time for withdrawing inrto privacy, but equally

a time for a stubborn battle over the character and es-

sence of art. Filko's many-voiced art was synchronised

in the void, in a total evacuation represented by tran-

scendence and contemplation; it was an art that arrived

at purification of thought and reduction of the artistic
gesture. Filko defined all this in an extensive project

which remains topical to the present day, White Space

in a White Space (1973-4). ln the late 1970s while still in

Slovakia, and subsequently during the 19BOs in the USA,

he returned once again to expressive painting, objects,

installations, and ultimately to an art influenced by the

coming of computers. During that period he began to
create his own text slogans and new word combinations,
concentrating the entire truth about art and life. the es-

sential combination of the individual with the universal,

into a single word. He formed and clarified his thinking in

tables and graphic schemas, making subsequent decod-
ing possible for the reader. Filko's interest in exploration
of the universe and the conquest of space, which was

typical of many artists in the 1960s, never grew cold,

and he constantly spread new layers of knowledge about
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za(alpracovaC nielen na redefinovani, rekategorizdcii di

retaxonomizAcii vlastnej tvorby, ale poznatky konfron-

toval s vlastnymi autorskymi kozmologickymi predsta-

vami. Vysle dky tohto myslenia m6Zeme vidiet' po jeho

prichode na Slovensko, ktor6 ho viedli k realizovaniu

dvoch autorskych architektonickj'ch rieieni jeho archivu
v Bratislave a vo Velkej Hradnej.

Po n6vrate na Slovensko z exulantsk6ho pobytu
r-USA (1982 1991) sa Filko v devdt'desiatych rokoch
renoval popri bohatej vystavnej aktivite hlavnejeho
dortedy najkompicxnejiiemu dielu - objektu architek-

:ure laborat6riu na bratislavskych Kram6roch (od roku

-994), ktori spolu s taxonornizicio,t diela do dakier
-,rtvoril autorsky klfd k tvorbe, a objekt na SneZienko-
-.ej ulici sa stal Filkoq'm komplexnym,,nad-dielom".
Definoval ho ako integradny pr"vokjeho diela, ako vrchol

.utorsk6ho sebadefi novania. Jednotlivyn miestnostiam

:risudzoval diela vo farebnosti dakieq a r,ytv6ra1 syst6m

-chivu mizea- Iaborat6ria, ako naddasov6ho a je-
-rn6ho priestoru, ako z6veredn6ho diela, ako Filkovo

-i'ietko". Tento projekt na SneZienkovej ulici, finalizova-
-i pred rokom 2001, sa mu nesk6r svojou rozlohou zdal

:r'r nedostatodny a neadekvdtny pre artikul6ciujeho
:.rsolstva. Pribridaj rice fi nandn6 prostriedky z pre daj ov

"el pouZil narealizilciu rozsiahlejiich objektov, ale aj na

:rjekt Knrdb, opa( v definitivnom prezentadnom priesto-

- stojej celoZivotnej tvorby, ktory v roku 2005 zadal

.',1'6rat' v rodnej obci Velk6 Hradn6 pri Trendine.

Filko bol aj na sklonku svojho iivota st6le aktivny.

F:ostrednictvom m6dii sledoval najvyznamnejiie vedec-

r"= objar'1', integroval fakty a inform6cie do svojho po-

=nnia a snaZil sa do najpresnejiie artikulovat' splynutie

;.:dstaty dloveka, seba a svojho umenia s univerzom.

fi::egroval svoje vlastn6 ego do rlwoja vesmiru od big
ir:.:qu, od vznrkuZerne, vzniku iivota, vzniku ludstva

r ijadal stopy seba sam6ho v dobe mimo das a priestor.

!:o mysel bola pulzujricou sridast'ou vesmiru, ktory ab-

*:'rboval do svojho diela. Tu sa naplno prejar,uje Filkovo

n:t1ektu61ne brikolerstvo (hobby-izmus), permanentnj'
p:r:-.ul inform6cii a permanentn6 umeleck6 spracov6-

r'*:ie ..selektovan6ho dohokolvek". ,,Nid" je sidast'ou

-:'tdi6ho", nie jeho protip6lom.

hr ;tttal(tg nafisal Michal Murin

the universe through his own thinking. During his stay in

the USA he became acquainted, through the New Age
philosophical current. with the Hindu interpretation of the
world; this inspired him not only to begin a redefinition,
recategorisation or retaxonomy of his own work, but even

to confront what he learned with his own cosmological
notions as an artist. The results of this thinking may be

seen after his return to Slovakia, in two structural reorder-

ings of his archive in Bratislava and Vel'kd Hradnd.

Having returned from exile in the USA (1982-91), dur-
ing the 1990s Filko maintained a rich exhibition activity,

but apart from this he applied himself to his most com-
plex work - object - structure - laboratory in Kramdre in

Bratislava (from 1994). This, together with the taxonomisa-

tion of his oeuvre to chakras, created the artist's key to his

art. and the object on SneZienkova Street became Filko's

complex "supra-work". He defined it as an integral part

of his work, as the peak of his artistic self-definition. He

assigned works to the individual rooms according to the

chromatic quality of the chakras, and he created the sys-

tem of archive - museum - laboratory as a supra-tempo-
ral and unique space, as the concluding work, as Filko's

"everything". Later he came to feel that his project on

SneZienkova Street, finalised before 2001, was insufficient
and inadequate in scope for the articulation of his mes-

sage. He used his growing financial resources from the
sale of works to accomplish more extensive objects, and

also for the Argosy project, again in a definitive presenta-

tion space for his lifelong work, which he began to create

in 2OO5 in his native village of Vel'kd Hradnd near Trendin.

To the end of his life Filko was constantly active.
Through the media he followed the most important sci-

entific discoveries. he integrated facts and information in

his knowledge, and he tried to articulate as precisely as

possible the fusion of the essence of man, himself, and his

art. with the universe. He integrated his own ego with the
development of the universe from the big bang. from the
emergence of the Earth and the emergence of life, and he

sought traces of himself in an age beyond time and space.
His mind was a pulsing part of the universe, which he

absorbed into his work. Here is where Filko's bricolage, or

hobbyism, found its full expression, a permanent input of
information and a permanent artistic elaboration of "the

selected whatsoever". "Nothing" is a part of "everything",

not its opposite pole.

For the catalogue written by Michal Murin
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