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This yea r th irty years have e lapsed sin ce a group of 
young people from different countries and inte rested 
in different art forms met in \l\li esbade n , Germany. 
Most o f th e m kn ew each other on ly by re putation as 
they set o ut on a concert tour th ro ugho ut Europe 
that a ttracted quite a lot of a ttention ; Flux us had 
begun its attempts to break down , or rathe r tease, 
bourgeois standards. For more th an a decade these 
and othe r "arti sts" we re to uni te opposites a nd 
p aradoxes, some times more than one. 

Although they seemed to lack a sense of history, as 
time went on they claimed to be close ly re lated to a 
number of comparatively little-known a ncestors. 

Although they advocated the equal va lue of all 
objects, fetishism later emerged . 

Although they seemed to be extremely stubborn 
individualists, among most of them the re arose a 
sense of form ing a community with carefu lly 
observed rituals . 

This ex hibitio n presents items from a Scand inavian 
private co llec tion. The se lection is no t e ntire ly 
objective no r is it entirely subjective. As in a numbe r 
of similar exhibitions, there is a pre ponde rance of 
printed ma te ri al, o fte n designed by o ne George 
Maciun as, co nfirming th e inte nse activities th at 
diffe rent individuals we re involved in togethe r or 
se parate ly. Th e most impo rtant magaz ines of the 
period have bee n included as well as a numbe r of 
Fluxus boxes which at the time so ld in surprisingly 
small numbe rs. Furthermore , a group of vintage 
photographies has been included and some original 
works by some of the most prominent Flux us 
members. 

In o rde r to put the expansive and supposedly 
unique ac tivity of Flux us in an honourable 
pe rspective some exe mples of the work of historical 
predecesso rs in Europe and th e US have been 
included as we ll. 

Because of the quasi-papal a uthority that George 
Maciunas tri ed to exercise over Fluxus up to his 
death in 1978 th e ex hibition will concl ude - with 
a V TRF t-:XTR.A as the on ly exceptio n - with th e 
concert that j oseph Be uys and Nam Jun e Pa ik 
pe rformed in his honour in Diisse ldorf th e same 
year. 

Throughout the yea rs, I have met many people 
invo lved in Fluxus or in similar activities. My personal 
fee lings towards 
the m and the 
positions they 
have take n have 
changed o n 
diffe rent 
occas ions but l 
ex tend my warm 
th anks to a ll o f 
the m. 

The ex hibiti on 
is dedica ted to 
my fri e nds Dick 
Higgins and J on 
Hendricks and 
the unforge ttable 
Hanns Sohm. 

MatsB. 
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Collective (Geoffrey He ndricks & George Mac iunas): Nu xus ff\! TRL' Fluxus, No. I, Fluxus ff\! T RE Fluxus, No. 2, Fluxus ff \!alise e TRang!L; 
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Bovlf'Vardlw rlongl'n Tvilngs-IJ/andaren, Stockh o l111 1955, conta ined 111 o re than :10 diffe re nt kinds o r pri nted 111 a tc ri a ls a nd objec ts. A111 ong these 
was a Swed ish note o n whi ch the infla tion-induced value has been written 4.9:>. 4.90, 4.85 as we ll as a coloured shee t f'ro 111 which o ne could 
cu t ou t o ne's own sandwh ich a nd cheese, sausage-sli ces, a nd anchm·ies to put 0 11 it. 

Development of the Antidote 
In evitably, all childre n have parents, and every 
medical innovation is based on earlie r m ixtures of 
un expected ing redients. In our century severa l a rti sts 
have prese nted individual works and , in some cases, 
entire oe uvres wh ich can be perce ived as 
precond itions for Fluxus. Yet each innova tion 
assumes that it is unique . 

To e nsure that Fluxus might be e njoyed in 
agreeable compan y this exhibition contain s Futurist 
exemples of visua l "sintesi", Futurist manifestoes 
sign ed by poe ts, pa inters, and musicians, and a book 
by F.T. Marinetti dedicated to the pi lo t pion ee r 
Wilbur Wright, "qui Slit elever cceurs migrateurs plus 
ha ut q ue la bo uche capitavane de la fe mme". 

H eroic Dada is presented by a co llective excusio n 
with "courses pedestres clans le j ard in" and Ma rcel 
Duchamp 's cool 1917 text on "The Richa rd Mutt 

Case". In add ition Dadaphonr' no 7 is exhibited with 
unexpected g ree tings from Ezra Po und : "Que lques 
j e un es hommes inte lligents stranded in Zurich desire 
corresponde nce with o the r unfortun a tes similarly 
situa ted in oth e r godfo rsake n corners of th e earth ". 

Th e Surrealist group is re presented by a visual 
sabotage, Yves Tan guy's reworking of a diction ary, by 
Marcel Duch amp's cove r for First Papers of Surrpa/ism, 
and of Dictionnaire Abrege du Surrealisme in which Max 
Ernst sta tes: "H asard: le maitre d e l'homour". 

Amo ng musical compositions close in sp irit to 
Fluxus activi ties (apart from th ose by J ohn Cage, who 
exerted a d irect influence , and a few exemples o f 
Wi ll iam Burrough 's cut-up technique) m e ntion 
sho uld be made of some by the British nosta lg icia n 
Gerard H offnung and of Facade, Ed ith Sil:\ve ll 's and 
Wi ll iam Walton 's ea rly pe rform ance. These will be 
prese nted in d iffe rent ways wh ile the exhibition is o n 
vi ew. 



It gives us pleasure to be able to present three 
issues of Blandmen, a magazine that presumably 
inspired George Maciunas in his Fluxus activities. 
A group of anonymous editors , among them Hans 
Nordenstrom , Pontus Hulte n , and Per-Olov Ult:vedt, 
published a humorous Festschrift for the students at 
the Royal Technical College at Stockholm twice every 
year in the mid-50s. Their ecl ectic hotchpotch 
reached its peak in Boulevardlw1to11?;m Tvrlngs­
Blandaren, a big box conta ining more than thirty 
ite ms: pieces of paper, poste rs , post-cards, fl ipbooks, 
and candy. 

Among the artworks included were several 
thousand of a Tac hist chai-acter, collages showing the 
Swedish monarch together with a naked woman and 
ambassadors' wives naked from the waist downwards. 

The publication became a commercial success but 
following protests from the Court and th e Foreign 
Office an insurmountable conflict arose betwee n the 
e nthusiastic editors and the college authorities. 
Things were not made easier by the fact that some of 
the ed itors were shooting a film , En dag i staden, in 
which J ean Tinguely appeared dressed in a Swedish 
policeman's uniform. 

Of those contemporary artists who in one way or 
other have been close to Flux us, O yvind Fahlstrom, 
Carl-Fredrik Re utersward, and Ray Johnson are 
represented in the show. The re are also European 
magazines from the years before Fluxus began to 
develop as well as Diter Rot's poster for the famous 
show Movement in Art. In addition , there are various 
printed ite ms by Yves Klein , Allan Kaprow, and Alfred 
Leslie - where Pontus Hulte n 's article about 
Churchill's, Hitler's, and Eisenhower's artistic 
achievment is a famous exemple. 

Wh en suddenly both Alrnus Salcius and George Mac iunas could 
affo rd to ope n galle r ies and talked e nthusiastica lly a bout starting a 
magaz ine, flu xus, certain Lithuanian expatri ates we re getting 
suspicious - perhaps these ex pensive plans were funded by Sovi e t 
authorit ies? 

The Antidote 
The Birth of Fluxus - The Ultimate Version 

In 1960 an unusua lly small art gal lery, Almus Gallery, 
had existed for some years in a private home of a 
o nce fancy suburb of New York by the na me of Great 
Neck, Long Island. The shows at the galle ry were 
mainly d evoted to the work of immigrants or East 
European artists. Its own e r, the expressive but 
som ewhat disorganized Almus Sa lei us, had arrived 
from Lithuania ten yea rs earlier, and in the U .S, like 
so many other nouveaux jJauvres, he adapted to the 
contrasts ofa dynamic inner life and a cold outward 
reality filled with compromises. 

In the even ing of O ctobe r 8, a group of young 
Lithuanians met at the gallery to discuss the 
possib il ity of founding a "Lithuan ian Cultural Club", 
a forum for recollections, shared e motions and 
d ebates. Among the e nthusiasts were the arti st V. K. 
Jonynas , Salcius, and George Maciunas, an artist at 
large whom Salcius had m et through the fi lm-maker 
Jonas Mekas. In the small hours, they fina lly decided 
to start a magazin e instead of a club. Someone 
proposed the name Rysys (Lithuan ian for "union ") , 
someon e else suggested Influx, but, as one of them 
was familiar with the medical sense of the word , they 
laughingly accepted Maciunas ' quick ripose: Fluxus. 

However, the name was not adopted definitely. 
The on ly unanimous decision was to allow Maciunas, 
by then already a part time designer , to make th e 
future magazine's lay-out; to this end, it was decided 
that in the course of the next week he would receive 
funds to purchase an electric IBM Executive on 
behalf of th e group. 

The next d ay Salcius sent a cheque to Maciunas 
and started to write an article , "Lithuania Be longs to 
the World". He had read an article entitled 'The 
United States Belong to the World ", written by an 
executive at the Rockefe ller Foundation, and 
considered its pole mics useful once again . 

At the group 's second meeting on November 21 , at 
Maciunas ' and his mother's home, Salcius and 
Maciunas realized that th ey were the on ly ones sti ll 
interested in the project. Salcius kept asking 
Maciunas to review a book on the history of Soviet 
music , and Maciunas kept insisting that th e magaz ine 
should be called Fluxus. ln an attempt to reconcile 
their diffe rent outlooks, they began to plan an 
expansion of the gallery. 

On December 8, Maciunas found empty pre mises 
on Manhattan: 925 Madison Aveenue, a prestigious 
address close to Parke Be rnet Ga lleries; two days later 
Salcius visited him again. Th ey had an exquisite 
dinne r consisting of canned french gourmet food 



(Mac iun as had bought e normous qua ntities o f cans 
in Euro pe earlie r th at yea r in the hope of be ing able 
to se ll the m with a profit to Am e rican restauran ts). In 
the course of the meal they found a na me for the ir 
ente rprise , AG Gallery (which ope ned a sho rt time 
afterwards), and decid ed tha t Mac iunas alo ne sho ul d 
be respo nsible for it since Salcius alo ne was in charge 
of A/mus Gallery. 

The ir po li cies we re to be the same: they we re bo th 
to show med erate ly priced wo rks of art, and th e 
exhibi ting artists we re to pay fo r the ma inte na nce of 
the galle ri es. 

But the n Fluxus of course turned out to be 
so me th ing e lse! 

Theory & Practice 
Th e arti sts/ personalities who in diffe rent ways have 
con tributed to Fluxus have ofte n had certain starting­
po ints in commo n desp ite the ir diffe re nces. As the 
n ame ind icates, a need fo r change was fe lt from the 
very beginning; usua lly, th is need fo r change was 
ex pressed in the works prese nted but equally ofte n it 
e manated fro m the a rti st's personal situation . 
Heracl itus h as provided a phi losoph ica l po int o f 
depa rture as we ll as the Easte rn Zen trad itio n , and 
seemingly vagu e predecesso rs such as Ma rcel 
Duchamp, the J apa nese Guta i, andjohn Cage have 
been importan t. 

Diffe rent personalities, a ll o f the m with a mbitio ns 
a nd a small o r a great need to asse rt themselves, me t 
and George Mac iunas a imed at ma king th e m accept a 
commo n theory. H is 1965 Manifesto clarifi es th e 
diffe re nce between what he h imself called "Art" and 
"Fluxus Art Amuse ment". 

ART 

To justify artist's professional, parasitic and elite status in society, 
he must demonstrate art i st's indispensabil i ty and exclusiveness, 
he must demonstrate the dependabil ity of audience upon him, 
he must demonstrate thai no one blt the artist can do art. 

Therefore, art must appear to be complex, pretentious, profound, 
"rious, intellectual, Inspired, sk i llful!, significant, theatrical , 
it must appear to be valuable as commodity so as to provide the 
artist with -an income. 
To raise its value (artist's income and patrons profit), art is made 
to appear rare, limited in quantity and therefore obtainable and 
access ible only to the social elite and Institutions. 

O ut of these fundamental differences betwee n 
"Art" and Fluxus there e merged an enthusiastic 
complexity wh ich , pleasantly e no ugh , makes it very 
d iffi cult to g ive a defi ni tive defin ition of Fluxus. 

In 1964 George publi shed his tex t Something about 
Fluxus in wh ich he sta tes that "in Fluxus th ere have 
never been any attempts to agree o n a ims o r 
me th ods; ind ivid uals with someth ing u nnamable in 
com mon have simply na turally coalesced to publish 
and perform the ir work". 

In 1981 Dick Higgins, for many yea rs looked upon 
with suspicion by George Mac iun as, publi shed a list 
of nine crite ria tha t he suggested as essentia l to 
Fluxus. Several yea rs la ter Ke n Friedma n extended 
th is list into The Twr'lve Criteria of Fluxus: 

Globa Lis rn 
Unity of mt and life 
fntermfflia 
Experimentalism, research orientation 
Chan re 
Playfuness 
Simplicity, parsimony 
Implicativeness 
Exernplativis rn 
Specificity 
Presence in I ime 
Musicality 

O the r ar tists have modifi ed these a tte m pts a t 
defin itio n some tim es beca use they have fe lt wro nged . 
At the same time as outside rs have fe lt in creasingly 
con fused faced with what seems to be almost 
un li m ited ope nn ess, the abi li ty o f the central group 
to perce ive the fundamental preconditio ns of 
individ ua l wo rks has become mo re defin itive. An 
impo rtant part o f Fluxus' attrac tion is presumably 
due to the o pposition between ex tre me ge ne rosity 
and str iking rese rve. 

FLUXUS ART-AMUSEMENT 

To establ i sh artist's nonprofessional status in society, 
he must demonstrate artist's dispensability and inclusiveness, 
he must demonstrate the set fsufficiency of the audience, 
he must demonstrate that anything can be art and anyone can do it. 

Therefore, art-amusement must be simple, amusing, unpretentious, 
concerned with Insignificances, require no ski ll or count less 
rehearsals, have no commod ity or Institutional value. 

The value of art-amusement must be lowered by making it unlimited, 
ma.ssproduced, obtainable by all and eventually produced by all. 

Fluxus art-amusement Is the rear-guard wi thout any pretentl on 
or urge to participate in the competi tion of "one-upmanship" with 
the avant-garde. It strives for the monostructural and nontheatrical 
qualities of simple natural event, a game or a gag. It Is the fusion 
of Spikes Jones, Vaudeville, gag, children's games and Duchamp. 
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George Brecht : Watrr Yam, 196:1 

George Brec ht: /:'xhibit, 1964 



Na mJunc Paik : StojJ War in Crrmland, 1969 

The emph asis put on "low budge t", th e noti o n th at 
anyone shou ld be able to join in , during the first 
years is apparent fro m all the "ma il art" they 
circula ted. The mu ltiples, i. e . arti sts' o bjec ts 
produced in limited editions, also became available 
to more and mo re people . During the 1970s these 
ideas we re adopted by many oth e r artists as we ll. 
Con cre te poe try, some times associated with Fluxus, 
had its prac titi o ne rs well be fore Fluxus but its 
diffusion , chie ny in the US, is to so me ex te nt due to 
Emme tt Wi llia ms' Anthology of Concrete Poetry, which , 
acco rding to the publisher Dick Higgin s, sold 18.000 
copies. 

Th e no tio n "concept art" was ca refu lly di scussed by 
Hen ry Flynt in the impo rtant An Anthology in th e 
beginning o f the 1960s. The mode ls o f a no the r 
reality described in it la te r had an in calcu lable e ffec t 
on vario us acade mic, and certa inly mo re publicized , 
artists during the 70s. 

The same publica tion heralded Minima lism , which 
later became a d o minant "trend " during th e 70s; 
again , th e arti sts associated with this movement came 
from elsewhe re . Fluxus is also a n impo rtant 

preconditi o n fo r much of the m inimali st music tha t 
was surprisingly po pula r around this time; LaMonte 
Young and o the rs had composed simi la r wo rks a 
decade ea rli e r. 

An even more obvious exe mple o f the influence 
exe rted o n contemporary life by Fluxus is th e "video 
a rt" wh ich , pa rticularly during the 80s, in fested artists 
like a n e pide mic. As early as 1963 Nam June Pa ik and 
Wo lfVoste ll had prese nted TV se ts as parts of works , 
and in 1965 Nam June Pa ik sh owed the first exempl es 
of "video art". 

Less a ttention has bee n focussed o n th e social 
ambitions implicit in parts of Fluxus. George 
Mac iun as, and la te r Jose ph Be uys, no urished a strong 
hope tha t life would become so full tha t th e need for 
"Art" wo uld d isappear. Mac iun as admired th e 
productivi sm charac te risti c of a few individuals and 
groups in th e ava nt-garde of the newbo rn Soviet 
Unio n, and in 1965, toge the r with Henry Flynt, he 
published the pamphle t Communists Must Give 
Revoluyionruy Lm dership in CultwP & 7 Appendices. In 
it, Mac iun as provided som e samples, and supported 
by Flyn t's rh e toric he prese nted different ways of 
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fro m upper left LO lower right: George Brecht: l>l'fk, 1966, Be n Vautin: H olts. 1964,J a mes Riddle : F.Si'. Flux/iii (DOP). 1966, George 
Mac iunas: Sr11nt' Cfl nl Hux Dn -k, 1966, Olivier Mossel: Flux Dots, 1969. Shigeko Kubota: Flux Napki ns, 1967, Ken Fri edman : Clrfln /inm Flux Kit. 
1968, Chie ko Shio mi : Evm /s and Cr11ni'S. 1964, Be njamin Patterson : /11slnuii1111 No 2. 1964, Ken Friedman : A Flux CorSOf!,1', 1968, Robe rt Watts: 
Evmls. 1964 & Geoffrey Hendricks: Flux Reliqur111', J 97'\ 



producing cheap accomodation in th e Soviet Union 
- it is easy to imag in e th e co nfusion that these 
ambitious attempts at pe rsuasion coming from an 
expatriate must have crea ted among th e a uthorities! 

Nevertheless, a year or two later he was LO change 
the social topography of New York City for ever. In 
1966 he o rga nized a numbe r or purchases of 
ware houses on Lower Manhattan. v\That bega n as the 
creation of some co-operative artist ' s lofts developed 
into the high-priced Soho of the 80s. 

Jose ph Be uys took up a n e ntirely diffe rent position 
as rq~ards "Art", Fluxus , a nd the future that humanity 
shou ld strive for. His insistence that ".J eder Me nsch ist 
ein Ki"instl e r", everyon e is an artist, made the notion 
of an inte someth ing positive that cou ld be used in 
th e context o f individua l se lf ~rea li za tion . One of his 
most impo rtant ach ievements was presumably his 
habit during hi s many yea rs as an art teac he r strongly 
to e ncourage his stude nts to pursue th e ir own 
developemen t. 

A more important aspect of Fluxus is th e a­
political , th eore ti ca l or moral question ing that Fluxus 
a rti sts have represented. Ma ny of them were ac tive as 
teachers, and th e ir importance in th e fi eld of art 
education is conside rabl e . By virtue of his non-activity 
a ttitude George Brecht has exe rted as im portant an 
influen ce as Robert Filliou has done as an art 
edu ca tion alist". Eric Ande rsen 's strictness has been as 
important as Ben Yau tier 's ex trovert generosity. 
Fluxus contains a plethora ranging ove r many 
spheres of human activity, and its complex it)' is as 
vague as it is consistent. 

The Dotes 

In 1958.John Cage taught a composition class at the 
New Schoo l for Social Research in New York . Among 
his students we re George Brecht, Dick Higgin s, 
Jackson Mac Low, Toshi lchiyanagi , Al Hanse n , and 

ll an Kaprow. Here many traditions we re 
reexam in ed, and some yea rs la te r th e young 
compose rstested the m on various fri e nds in New 
York, among th e m Yoko Ono , Robe rt Morris, and 
George Maciunas. 

Among those parti cipating at diffe rent concerts 
g iven in 1 962-6~ in Wiesbaden , Germany, and late r in 
Amsterda m, London , Copenhagen, Paris, Diisseldorf, 
and e lsewhere we re Dick Higgins , Alison Kn owles, 
Benjamin Patte rson , Nam June Paik, Tomas Schmit, 
Dani e l Spoe rri , Emme tt Williams, George Maciunas, 
Ben Vautie r, WolfVoste ll , and others. 

During th e mid-60s an inte rnational community 
evo lved that kept in close contact with Ay-0 , Chieko 
Shiomi, Bengt a f Klintbe rg, Wille m de Ridde r, Arth ur 



K0pcke, and o the rs. Young arti sts such as Ke n 
Friedma n , Per Kirkeby, Milan Knizak, and o th ers 
made contributions to the prin ted materia ls and 
multiples that George Maciunas and Di ck Higgins 
produced. 

Some people have been important to Fluxus for 
more than th ir ty years, others have been invo lved 
o nly fo r so me yea rs, and some people have 
contributed on ly a few works. 

During th e 70s this community developed into a 
mo re close ly-knit associatio n, which resulted in lin es 
being drawn at the same time as grea t sto re was set by 
a sh ared a ttityde to th e establishment. l ot 
un ex pectedly, the art establi shment was not very 
in terested in Fluxus, and it is on ly now, thirty years 
afte r their first initia tives, that the ir ideas are 
attrac ting attention. 

For furth er reading: 

Block. Re ne: I 962 WiesbadmFLUXUS I 982, Berli n l 982 
Hendricks, J on: Fl.UXUS CODEX, New York 1988 

O li ,·a , Achi ll e Bo niLO: Ubi F/uxus ibi 1110!11s 1990-1962, Mi lano 1990 

Ruh c , Ha rry: Ff.UXUS, the mosl mdirnl and ex/mi111en /a/ art 111011e111e111 

of tlu' sixties, Amsterdam 1979 

Sohm , Ha nns: l-fa/1/m1ing & F/11x11s, Ko ln 1970 

from left to right: Robert Filliou & Arthur K0pcke : Poi-/1oi Bo/lies, 196 1, Arthur K11pcke: "Herr Collins affiirn i l .011don ", Bearb1,il1111g, 1962, George 
Maciunas: h e/mm/ PingpongRarkel, e<1 1967 . Robert Watts: JO-Hn11rFlux Clnrk, 1969. Per Kirkcbr: Deg1'!'P Fa t1' Clock, 1969, Robert Watts: Rorks 
111arlm l l;y weigh.I in grams, 1964 , Ke n Friedman : Whill' l.abel. While Cn11/enl.1. 1968/ 1974 &J oseph Beuys: Filzki1'/, 1978 
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Dadaphone no 7, Paris, March 1920, Mag. 

P & R 10 
Edith Sitwell & WiJJiam Walton: 
Famh, Lo ndon ( 1924) / 1947, Rec. 

P & R II 
Jean Stephane & E.L.T. Mesens: 
/Jorumenls 34/ 111/nvention Sun-falistt', Brusse ls 
1934 , Mag. 

P & R 12 
Galerie Beaux-Arts (Andre Breton & Paul 
Eluard): 
/)irtio1111airr Abr~11;t' du Surrra!ismr, Pari s, April 
1938, B. 

P & R 13 
Coordinating Council of French Relief 
Societies, Inc. (Andre Breton & Marcel 
Duchamp): 
First Pa/1rrs of Sunmlism, New York , O ct 1942, 
Cat. 

P & R 14 
Bernardo Airas, Horacio Cazeneuve & 
Marcos Fridman (Lucio Fontana): 
Manifiesto Blanro, Bue nos Aires 1946. r\c-. 

P & R 15 
Lucio Fontana & G iampiero C iani: 
hintana, Ve nez ia 1958, B. 

P & R 16 
Isidore lsou: 
l n t rodurl ion ·a unf) nouvdli1 por;sir1 r)I 'a llllf' 

11ouvrllr 111. 11 .1iq11e, Pari s 194 7, B. 

P & R 17 
William Lee (William Burroughs): 
j unkie, New York 1953, B. 

P & R 18 
William Burroughs: 
Call me Burroughs, New York 1966, Rec. 

P & R 19 
Galerie Samlaren (Karl G. Hulten & Oscar 
Reutersviird ): 
Prnsnr, Objtkt rller A rtrfaktn; Verldighetm 
fii1verldigad, Stockh o lm , Fe b 1954, Ca t. 

P & R 20 
Anonymous (Brul, Hax, Humpe, J osef, Jus, 
Kaiphas, Lazy, Mem, Pim-Pim, Pontus, 
Tavve, Wim & others): 
Crlsblanrla.rt11 , Stoc kh olm , O ct 1954, M ag. 

P & R 2 1 
Anonymous (Brul, Hax, Humpe, Josef, 
Kaiphas, Mem, Pim-Pim, Pontus, Tavve & 
others): 
/3011lrvarrllw.rlo11ge11 T11rl 11gs-/JI" ndorm, 
Stockho lm, April 1955, Mag. 

P & R 22 
Anonymous (Brul, Hax, Humpe,Josef, 
Kaiphas, Lazy, Mem, Pim-Pim, Ruffe, Tavve 
& others): 
Glisblanrlaren, Stockholm , O ct 1955, Mag. 

P & R 23 
Gerard Hoffnung: 
The H ojfnung Musir Festival, Lond on , 1956, B. 

P & R 24 
Gerard Hoffnung: 
The /-lojfnung Music Festival, Lo ndo n , Nov 
1956, Rec. 

P & R 25 
Gerard Hoffoung: 
T h.1' l-lojfn:un.g Astrol/(w.timl M usic i'i,stival, 
Lo ndo n , Nov 196 1, Rec. 

P & R 26 
John Cage: 
T h.t 25-Ymr R1,trospntrive Co11rnt of the 1H11sit 
ofjohn Ca.gr, New Yo rk , May 1958, Rec. 

P & R 27 
John Cage & David Tudor: 
fnd1'/er111.i·11rmry, New York l 959, Rec. 

P & R 28 
John Cage: 
Silence, New Yo rk l 96 1, B. 

P & R 29 
John Cage: 
A l'mrfro111 Monday, New York 1967, B. 

Friends & Accomplishments 

F &A I 
Otto Peine & Heinz Mack: 
i'.em, vol I ., D[isse ldo rf' 1958, Ma~. 

F &A2 
Daniel Spoerri & Willy Adam: 
11/(/tflial I , 2 & 3, Darmstad t 1958 - 1959, 
Mag. 

F&A3 
Galerie Samlareo, 
NR, Stockho lm 1961, I. 

F & r\ 4 
Aftlen & Akerlunds forlag AB (Karin 
Bergqvist Lindegren ): 
Konstrevy, 2.6 1, Stockho lm 1961, Mag. 

F &A5 
Jean Tingue ly: 
Coins fo r Mfta111atic, Pari s, Ju ly 1959 

F &A6 
Yves Kle in: 
/ ,1' rlt;/1assP111.rnl rfr la Jnoblhna.tiqtu' dt' /'art, 
l.<1 l.0 11vi · e re 19!>9, B. 

F &A7 
Yves Klein: 
.Journa/r/'1111 sm.!jour, Pari s, Nov 1960, Mag. 

F& A 8 
Alfred Leslie: 
Thr Hasty Paptn, A One-Slwt Rruinv, New 
Yo rk 1960 , Mag. 

F &A9 
Oyvind Fahlstrom: 
Dc1rhustupp, 1960, Or. 
India n ink & pe ncil on pa per, 38 x 46 cm 

F &A IO 
Oyvind Fahlstrom: 
Minnrslisla (Till "Dr. Schweitze1s sista 
uf1/1drag'), Stockho lm 1964, B. 

F &A 11 
Oyvind Fahlstrom: 
Slu'/th for World MafJ, Part I (A'lll.1'1im11 Pa.rijir), 
New Yo rk, 1972, Po . 

F &A 12 
Diter Rot: 
/Jnoogm bnvt'gi11.~; Amste rda m 196 1, Po. 

F &A 13 
Martha Jackson Gallery: 
l:'11vironments, Situations, Sf}(/.res, New York , 
May 1961, Cat. 

F &A 14 
Gyorgy Ligeti: 
T rois Bagatelles I, 1961, Ph ,/ (Photograph er 
unkn own ) 



F &A 15 
Allan Kaprow: 
An AjJjJle Shrine, New York , Nov 1960, 5 
Ph ./ (Robe rt McElroy) 

F&A 16 
Allan Kaprow: 
Words, New York, June 1963, B. 

F &A 17 
Allan Kaprow: 
fo ur I la/1/Nnings: Fight, Combrtl, 1\!loney, Sex, 
New York, Oct 1963 , Po. 

F&A 18 
Allan Kaprow: 
/-low to Ma/11, t1 /-la/1/1mi11g, New Yo rk 196:), 
Rec. 

F&A 19 
Allan Kaprow: 
Assnnblage, lo'nvironmmts & l-la/1/m1i11.~:1'. 
New York 1966, B. 

F&A 20 
Robert Morris: 
Portal, New York 1962, Ph ./ (Photographer 
unkn own ) 

F &A 21 
Carl Fredrik Reuterswiird: 
Kuverlet innehliller: Pli samma grlng 1 lu1ntrr1 rw 
CFR, I hr1rstrr1 av pen.set nr. WB 102, 1963, Or. 
Ha ir & ink on paper, 6 x 10 cm. 

F &A 22 
The Washington Gallery of Modern Art 
(Billy Kluver): 
(;iau/ Siu:$ 1.57 Fru'ft, Washington 0. C., 
Apri l 1963, Rec. 

F &A 23 
Terry Riley: 
Rrwl Stmum/Untillnl 01ga 11 / Doria11 Rrwls, 
New York 196"i , Rec. 

F &A 24 
Collective (Charlotte Moonnan): 
Jn/ f l,.1·tival of Avt1nl Crmle, Au).( l 96"i , Po. 

F &A 25 
Collective (Charlotte Moonnan): 
4th Annual New York A11t111/ Crmlr' Frsli11ftl, 
New York, Sept 1966, Po . 

F & A 26 
Collective (Charlotte Moorman): 
5th Annual Nnv York Avant Garcif Frsli11rtl, 
New York, Sept 1967, Po. 

F &A 27 
Collective (Charlotte Moonnan): 
6th Annual Nnv York Avant Crmle Festival, 
New York, Sept 1968, Po. 

F &A 28 
Experiments in Art and Technology: 
9 rlwnings, lhn1/rr & engi11£JPri11g, New York , 
Oct 1966, Pr. 

F & A 29 
Ray Johnson: 
J i111 Rosmq11isl \ /J irk, l 'l7:), Or. 
Xerox & tape on paper, I 0 x I :), :) cm 

F&A 30 
Knud Pedersen: 
Krun/m1 111orl bo1gnm11sikken , K0be nhan1 
1968, B. 

The Active & The Inactive 

AG GALLERY 
a fo rum fo r debates, concert s and 
exhibitio us established by Geo rge Mac iunas 
in 196 1 in New York City, 
New York , U.S.A. 

A& l l 
AG Gallery (George Maciunas): 
3 LPrtures, New York, March 196 1, I . 

A& 12 
AG Gallery (George Maciunas): 
Cage - de 1-/inrh - Higgins - (Mac Low, 
Mo1Tis) , New York, Jun e 196 1, I. 

A& 1 3 
AG Gallery (George Maciunas): 
Young - Fly11/ - de Maria , New York, July 
1% 1, 1. 

ER IC ANDERSEN 
born 1942 in De nmark, lives and works in 
K0he nhavn , Oc11111ark 

A& 1 4 
Eric Andersen: 
f'roblem 9: sy111/u11i, (Somm erndsti llingen 
63), K0be nhavn 1963 , Cat. 

A& 1 5 
Eric Andersen: 
Opus 45, New York , July 196'1 , Po. 
s. 6.~ l 

A& l 6 
Eric Andersen: 
Opus, K0benhavn ca 1966, Ac. 

A& 1 7 
Eric Andersen: 
O/ms 4, Opus 5, Opus 6, Opus, 9, Opus 10, 
O/ws 14 & 0/1us 17, K0be nhavn ca 1966, 
Ac. 

A& 18 
Eric Andersen: 
lloxi11 , K11bc nha\'ll ca 1974 , Po. 

A& 1 9 
Anonymous: 
Nno iV/11.1ir. New Yo rk , A11 g 1960, l. / Po. 

A&.: I IO 
Anonymous: 
/ ·/,.1/11111 F/11 x01w11, K0he nli;n·n , Nov l~l62, 

Pr. 
S. 623 

A &.: I 11 
Anonymous: 
Happenings, Oangn Musir, F/11 x11.1, 
Stockho l111 , March 1963, Po. 

A& I 12 
Anonymous: 
24 Stnndm, Wupperta l,.Jun c 1965 , Po. 

A& 11 3 
Anonymous: 
Fl,UXFL'S'/'/VA/, , Kunstccntrum 'T 
Venster, Rouerdam, Nov 1964. Po. 

A & I 14 
Anonymous: 
F/uxus/ La Cerlille qui Sourit/ Arl 
To!al/ Poesit'/Artion, Lund, March 1967, 
Po. 
s. 660 

A& 11 5 
Anonymous: 
F/11x11s/ f,fl Cedille qui Sou.rit/ Art 
'fotr11/PoesiP/ Arlion, Lund , March 1967, 
Pr . 

r\ &.: I 16 
Anonymous: 
Ar/Jpir'/: "NP/JP/mul lw.J1/H'ning, CRAZY/wnst i 
/,untl, 1-/UVUO blr11 /m1sf'l ", H;il singborg, 
March 1967 

A& l 17 
Anonymous: 
ConrertjZ.Uxu.s, t1rl lo/alt', Torino, Apri l 
1967, Po. 
S. 662 

A& I 18 
Anonymous: 
/n./ennedia Arts Festival. Tokyo 1969, Pro . 
s. 590 

A& 11 9 
Anonymous (George Brecht, Alison 
Knowles & Robert Watts): 
//rmsji·om Sissor Bros. Warehouse (RUNK 
Sh ow), Los Ange les. O ct 1963, Po. 
S. 632 

A & 1 20 
Anonymous (George Brecht, Alison 
Knowles & Robert Watts): 
'Sissor liros. Wrneho11s1-', Los Angeles, O ct 
1%3, Ma).(. 
S. c,47 

A & 12 1 
Anonymous (Willem de Ridder): 
Moving 1'/tm.la No. I, Arnsterda111, Oct 
1962, I. 
s. 616 

A & 122 
Anonymous (Willem de Ridder): 
Moving Thmln No. I, \\'or/d Pre111it'l'l', 
Am sterdam, Oct 1962. I. 
S. 618 

A & 1 23 
Anonymous (Willem de Ridder ): 
International Program ma ,\ 'ieu wslP 1\J uz ir~li , 

Nieuwsle 'f'healfl; Sieu.wsle Lilera/1111r, 
Amsterdam , Dec. 1963, Pr. 

A&.: I 24 
Anonymous (Willem d e Ridder): 



fa1ropea.n Mail-Order House, 
Amste rdam 1964, Cat. 
S. > 555 .11 

A& 125 
Anonymous (Willem de Ridder & Wim 
T. Schippers): 
March genom Slockholm, Stockh o lm , May 
1964, Po. 

A& 126 
Anonymous (Dick Higgins): 
Free Dick Higgins, ca 1970, Ae. 

A& I 27 
Anonymous (George Maciunas): 
An Anthology, announ cem e nt ca rd , New 
York ca 1962 , I. 
S. 538 

A & 1 28 
Anonymous (George Maciunas ): 
Fluxclinir Record of Features and l·f>ats, Tew 

Yo rk ca 1967 

A & 129 
Anonymous (George Maciunas ): 
Flux Printing, New York ca 1967, Fe. 
s. 136 

A & 130 
Anonymous (George Maciunas): 
20 Flux.films, New York , Apri l 1977, Po. 
S. >683. 11 

A& 131 
Anonymous (Nam June Paik ): 
Actions, Agit-Pop, De-coll/ age, Ha/1/m1i11.gs, 
Events, L 'Aut1ism.e, Art Tota.I, Re-Huxus, 
Auditorium Max imum d er Th ., Aache n , 
July 1964, Po. 
s. 353 

A & 132 
Anonymous (New York City Town Hall): 
Mu sic of Germany, New York, April 1964, 
I. 

A & 133 
Anonymous (Knud Ped ersen ): 
Co/1enhagm Pa,ws, K0 be nhavn 1963, Mag. 

A & I 34 
Anonymous (Ben Vautier): 
Ari '/'otal, Lund , March 1967, Po. 
S. <660. 1 

AY-0 
born 193 1 in lbaragi,J apan, lives a nd wo rks 
in Tokyo , J a pan , an d New York City, New 
York, U.S.A. 

A & I 35 
Ay-0 (George Maciunas): 
Rainbow S1ai1way, New Yo rk 1965, I. 
S. 658a 

A & 136 
Larry Baldwin & J eff Berner: 
Fluxfest, San Fransisco Mimr' 'J'ro11/1, Flu x 
Orchestra. Quirl< .)'ihwr 1\l/r1ssf1ngn· Sn11irr, 
San Fransisco, March 1967, I. 

JOSEPH BEUYS 
born 192 1 in Kl eve, Germany, d ied 1986 in 
Di:1sse ldo1-f, Ge rmany 

A & 137 
J oseph Beuys: 

.. irgmd ein Stra ng ... ", Di:1sse ldo rf, Nov 
1965 , Ph ./ (Bernh ard Bech er) 

A & 138 
Joseph Beuys: 
1.wei Friiulein mil leuclttendem Brot, 1965, 
Ac . 
Ur dholl/ age, "Happenings - Stiirke -
Parlituren ", Koln , Fe b 1966 
s. 571 

A& 1 39 
Joseph Beuys: 
Fond If/, Di'isse ldo rf 1969, I. 

A& 140 
Joseph Beuys: 
Organisation fiir di1e/i/e Dmwlm1lie durth 
Vollwbsliunnung, Di:1ssc ldo r f 1972, 
Sta tionary I Ac. 

A& 141 
Joseph Beuys & Henning Christiansen: 
Srhollische Symplwnie, Requinn of Art, 1973, 
Rec. 

A & 142 
J oseph Beuys & Albrecht D.: 
Pnformana ("lrh durrhsudu1 

f-'p/drhamktn "), ( Lo ndo n , Nm· 
1974) I 1975, Rec. 

A & I 43 
J oseph Beuys: 
Filzkiel, 1978. Rfp . 
Fe lt on wood. 5.5 x 25 x 9 cm. 

A & 144 
Joseph Beuys & Nam June Paik: 
Klavierduetl: In 111 e111.oria 111 Ceo1ge Ma ci 11 nas, 
Di.1sse ldorf,July 1978, 
Rec. 

GEORGE BRECHT 
born 1925 in Ha lfivay, Oregon, U.S.A ., li ves 
a nd works in Ko ln-Linde ntha l, Germany 

A& I 45 
George Brecht: 
J\lotor \lehir/e S1111d111011 (J·:vmt), l 9fi0, Ac. 
S. >27. 1 

A & I 46 
George Brecht: 
Solo for \'iolin, ( 196 1 ) / New York , April 
1964. Ph ./ (Ceorgc Mac iun as) 

A & I 47 
George Brecht: 
Waln ) '0111, 19fi3, / Fe. 
S. 355 

A & I 48 
George Brecht: 
\' '/'re, 1963, Mag. 
s -~40 

A& 149 
George Brecht: 
Direction, 1964, Fe. 
s. 64 

A & I 50 
George Brecht: 
Exhibit, 1964, Or. 
silkscreen o n canvas , 46 x 46 cm 
(Co mp. S. <28. 1) 

A& 15 1 
George Brecht: 
liw/ /J in', 1964, Fe. 
S. 43 

A & I 52 
George Brecht: 
/) l'(/i , 1966, Fe. 
s. ()9 

A& 153 
George Brecht: 
Clam/ on Mondays, 1969, Fe. 
S. 72 

A & 154 
George Brecht: 
Nut Bone, 1969, Fe. 
S.44 

A & 155 
George Brecht: 
Cloud Srissors, Vi llefran che ca 1968, Ae. 
S. 45 

A & 156 
George Brecht & Robert Filliou: 
/,a CiYlil/e qui sowil, Banqueroule, /, a Fete 
es/ Pnwr111anle, Vi ll e fr anche , April 1968. 
S. 7 1 

H E 

A& I '17 
George Brecht & Robert Filliou: 
'/'hr' fJoPl ir SrienCP, Stockh o lm , May 1968, 
Po. 

ING CHRISTIANSEN 
born 1932 in K0 ben havn , Denmark, li ves 
a11d wo rks in Askeby, Denmark 

A & 158 
Henning Christiansen: 
f n rose tilfrk. Stein, K0ben havn 1965 , B. 

A & 159 
Collective: 
Nt.:0-Dr\DA i 11 dn M 11sik: /'a rrt!ltlr' 
A11jfiihm nge11 , Di'1sse ldo rf,.Ju nc 1962 , 2 
Ph ./ (Manfred Le\T) 
Comp. S. 308 

A & 160 
Collective : 
Tiu, Ftslii1a/ o/Mi1fils, Lo ndon , Oc t 1962 , 
I. 
S. 620 

A & I 6 1 
Collective: 
F/11 nli11/1, 359 Canal Sl1Pel, Nnu York, Ne11· 
York , Apr il 1964 , Ph ./ (Geo rge 
j\fac i1111 as ) 



A & 162 
Collective: 
Artio11s, Agit-Po/1, JH-roll/ r1gr', l-l(//i/Jflli11g>, 
Fvrnls, I. 'A,ulris1111', A rl J'otal, Rr'-Fl11x11s, 
Auditorium Max in111111 de r T h .. Aachen . 
July 1%4 , Cat. 

A & I !i'l 
Collective (Joseph Beuys, Bengt af 
Klintberg & Trrekvogn 13 ): ''Ti/sf(/ 111/1• ··, 
Copc 11h agc n , O ct l!Hi!i, Po. 

A & I 6-1 
Collective (Jackson Mac Low, La Monte 
Young & George Maciunas): 
An Antlwlogy, New York 1% '1, B. 
S. 539 

A & I 65 
Collective (Robert Filliou, Dick Higgins, 
Alison Knowles, Arthur Kopcke, Wolf 
Vostell ): 
\'nnissage, 14. FPbruar 196), Kiiln , Feb 
196'1, Po. 
S. >627.1 

A & 166 
Collective (Geoffrey Hendricks 
&George Maciunas ): 
F/11.x11s er \1 'J'Rf." F/nxns, No. I , New York, 
J an 1964, Mag. 
Fluxus ff \1 TRJ:.' F/11 xus, No. 2, New York, 
Feb 1964, Mag. 
Fluxus ff \lalise e THr111gllc', New York, 
March 1964, Mag. 
Fluxus ff fl\le ThRd;, New York, June 
1964, Mag. 
Fluxu.s \!aruurn TRa/1/:'z.oid, New York, 
March 1965, Mag. 
Fluxus Vrwdrville TouRnrunL'nt, New York, 
July 1965, Mag. 
Fluxus 3 nnospaper e\lmts for the pRire of 
$ /, ew York, Feb 1966, Mag. 
Fluxus \lasdine sTREet, New York , May 
1966, Mag. 
J OHN YOKO & Ff.UX all f1lwtogmphs 
ropyright nine/em seVenty &y PeTer mooRl'.', 
New York 1970, Mag. 
FLUXUS 111ari11NAS V TRI·,' Fl.UXUS 
lmulatio Srril'la pro GEoRgr', New York, 
May 1976. Mag. 
a V Tl?F: LXI RA , New Yo rk , March 1979, 
Mag. 
S. 549, S.550, S. 55 1, S. 552, S. 557, S. 
56 1, S.568,S.569 , S.592 , S. 603,S. 608 

A & 167 
Collective (George Maciunas): 
Fluxu .. 1 ln tnnalionrtlr' 1-i,stspiele Nn1sfn 
Musil!, Wiesbade n , Sept 1962, Po. 
S. 6 15a 

A & I 68 
Collective (George Maciunas): 
Fluxus l nternationale l·i,stspiele Nn1stn 
Musil!, Wiesbaden , Sept 1962, Pr. 
S. 6 15 

A& I 69 
Collective (George Maciunas): 
Fluxus (Brorh.u rl' Pros/11'r/11s for Fluxus 
YearboxPs, Vnsion B), 1962, Pr. 
s. <54 1 

A& 1 70 
Collective (George Maciunas): 
FPs/11111 F/11xrm1111, Paris, Dl'c 1962, Po. 
S. 625 

A& ! 71 
Collective (George Maciunas): 
F/11 x11s Pr!'l •ino Umirw, 196'1. Po. 
S. 'i -l2 

1\ & I 72 
Collective (George Maciunas): 
Fkstmh/adet, 1 96 '.~. Po. 
S. ·l:i'l 

A &: I 73 
Collective (George Maciunas ): 
F/11 x11s I, New Yo rk 1964 - 1977, Fl'. 
Geoqi;l' Brecht: 2,sidl'll /1/wto-portmit hy 
Geo1p/ ,\farit' nns 
Georgt· Brecht: Direr/ion 
George Hrccht: Fivt' Plr11Ps 
Giuseppe Chiari: La Strada 
Ch ri sto: Wm/J/Jed /1(/11/f 

Congo: /1hoto of lhf artist painting 
Congo: /;/into of two 1111lifll'll works 
Willem ck Ridde r: Pa/in F/11 xwork 
Robert Filli o u: Whispnn/ ,\rf /-/isto1y 
( i nco111/Jll'f1') 
Ann Halprin : "Landsca/H' f vent " 
Sohei Hashimoto: "Co111/1osition for Rirh 
Man " 
Dick Higgin s: /1/wto-montap/-jiOrtrail 
Dick Higgin s: "Inroads Heb11f[d" 
Dick H iggin s: "l'rllow Pim," 

J oe J o nes: l·imorite Song 
Alison Knowles: Clove to br' Wom While 
/,'.w1111in ing 
Ta kehisa Kusugi: Theatre t\fo sil' 
Shigcko Kubo ta: Nu x Napkin 
Gyilrgy Lige ti: "Trois Bagatelles" 
George Maciunas: /'.'dilor rant 
George Maciunas: 2-sided /1lwto-f1ortmil 
George Mac iun as: The Grand Frauds of 
Modn·n ArchitertwP 

J ackson Mac Low: 2 /1hoto-/Jortmils bv 
Georgi' Mariunas 

J ackson Mac Low: Lel/Prs for fl is Nw11b1'l'S 
forSilml'I' 
J ackson Mac Low: "Thanks II " 
Yoko Ono: SPIJ Portrait 
Nam.Jun e Paik: TheatreforPoorMan 
Benjamin Patte rson: Poems in Boxes 
Benjamin Paucrson: "Variations for Doulh 
Bass " 
Benjamin Pauerson: 4 /1hotogmphs of 
Pa1te1son /mfonning "Variations for Dou bit' 
Bass" 
Be njamin Paue rson: Qw,stionn.mre 
Tomas Schm it: Sanitas - 200 ShePI theal ll' 
Chie ko Shi o mi : Shadow PinP II, 8 
r'nwlo/Jes 
Ben Vau tier: .Jr Signf Tout 
Ben Vautier: '/'um This Pagr' 
Bl'n VauLier: /-/oles 
Ben Vauti er: Mystny En veio/H' 
Robe rt Wan s: F/11 x/JOst 17 - 17 
Emrne ll \Nilli ams: j1/wto-portmits 
Ernme ll Will ia ms: 
abrd1fghijk/111 no/;qrsl uvxyz 
Emme tt Willi ams: An 0/;era 
La Mo nte Young: /1/wto-portrait b\1 Crwgf 
A1ori un ns 
La Mo nte Yo ung: "Dm th Chant" 

La Monte Yo ung: l?l'll1ains of Composition 
No. 2 
Monog ram Cards: Ch risto , Wille m d e 
Ridder. Dick Higgin s, .J oe j o nes. Ali son 
Kno\\' les. Shigeko Ku bota, Gyii rgy Ligeti , 
George IVl ac iunas , Yoko Ono , Be njarnin 
Paue rson, Chie ko Shiomi , Ben Vautier. 
Robert Waus, Emmeu v\'illiams, L t 
M on te Young 
Copy mailed b1· George Maciun as to je ff 
Be rn e r, Sa n Francisco. Oct 1965 
S. 11 7/ S. 11 9 

A & I 74 
Collective (George Maciunas ): 
Pe1pet11a/ /-111 .rns Festiva l, New Yo rk 1964, 
Po. 
S. 634 

A&: I 75 
Collective (George Maciunas ): 
Flu xorchl'slra at Carnegie Rr'ri/11/ I-la/I, New 
York Sept 1965, Pr. 
S. 654 

A & I 76 
Collective (George Maciunas ): 
F/uxorrhl'slra at Crmll',l!,ie Rerita/ 1-fal/, New 
York, Sept l 965 
S. 655 

A&: I 77 
Collective (George Maciunas): 
F/11xorrhr'sfm al Crtrnl',~iP Rerita/ 1-fall, New 
York Scp1 1965 
S. 656 

A& I 78 
Collective (George Maciunas): 
Flux Year /fox 2, New Yo rk, 1968, Fe. 
Anonymo us: filmloops 
George Breeh l: Games and Puu /es/Bl'lld 
Puule 
George Brecht: Nut Bone 
George Brecht & Be n Vauti er: "Statnnenl 
on the othn sidl' .. 
Wi llem de Ridder: Paper Flux Wor/'5 
Albert M. Fi ne: Ire Cream Pil're 
Alben M. Fin e: Flux11s PiPCe for G. M . 
Albe n M. Fin e: "C/othspin S/ning" 
Ke n Friedman: A Flux Corsage 
Sohe i Hashimoto: Co111/Jositio11 , Hi rh !Vian 
Shigcko Kubo ta: Flu x Medirilll' 
Fredri c Li eberman : Diver/events Ont' 
Claes O ldenburg: Fallf Food Sr'll'l'tion 

.James Riddle: /'.'. S. P. J-111 xkit 
Paul Sharits: Flux Mu sir 
Bob She ff: /-1 11111 
Be n Vauti er: "27 ran/sin a jJlastir /11mrh" 
Be n Va uti er: '/'he Pos/111 an 's Clwict 
Ben Va uLier: To Looi! (/l 

Be n Vau tier: Total Art t\lntrhbox 
Ben Vautier: l'our Th umb Presm t 
Robert Watts: Events 
Robert Wans: Playing Cards 
Monogram Cards: Eri c Andersen , 
George Brecht.J o hn Cavana ugh , Wi lle m 
d e Ridder, Alben M. Fin e , Fredric 
Lieberman , George Maciunas, Yoko 
Ono, Be n Paucrson ,J ames Riddle, 
Mie ko (Chi eko) Shiom i, Stanley 
Vanderbeek, Be n Vautier, Roben Waus 
and an unkn own 
S. 125 



A & 1 79 
Collective (George Maciunas) : 
F/11x-J\/n.u , F/11x-Sf10rls, Flu x-Show, New 
Brunswick, Feb I 970, Po. 
S. 672 

A& I 80 
Collective (George Maciunas) : 
FtuxJi'st Prt'srnls j ohn & Yolio, New York , 
April -Ju ne 1970, Po. 
S. 673 

A & I 8 1 
Collective (George Maciunas ): 
Flux i'i,st Kit 2, New Yo rk ca I 970, Po. 
s. 59 '.1 

A & I 82 
Collective (George Maciunas): 
Frn' Flux-Tours, New York , May 1976, I. 
S. 683 

A & 183 
Collective (Wolf VosteU): 
dfroll/ nge No. I, Ko ln ,Jun e I %2, Mag. 
dholl/ age, "Tht' Broadway 0/JPm ", Ko ln , 
Nov 1962, Mag. 
dholl/ age No. 3, Koln , Dec 1962, Mag. 
m :·cou ..ACF/ l-IAPF:NINGS 4, Ko ln ,J an 
1964 , Mag. 
r/rroll/ aw: lw/1pmings, stiid1t', /){/rti turm, 
Ko ln. Feb I 966, Mag. 
deco/// ({gr No. 6, Koln ,J ul y I 966, Mag. 
decoll/ agr, Urct ronischer de-roll/ age 
I-la/1/m1ing Raum 1959 - 1968, Ko ln 1969, 
Mag. 
S. 53 1, S. 534, S. 537,S. 548, S. 57 1, S. 
580, S. 587 

ROBERT FILLIOU 
bo rn I 926 i Sauve, Card , France, died I 987 
in Les Eyzies, Fran ce 

A& 184 
Ro bert Filliou: 
011r/e d 'Achem.inemmt de poemes Pll petite 
vilrsse ("Suspense Poems"), 196 1, I. 

A& 1 85 
Robert Filliou: 
I 3 Facon.1· d 'rm/1loyn la craned 'Emm.elt 
Williams, (Wille m de Ridder/ Emmett 
Wi ll iams), Amste rdam , Dec 
I 963,Ph./ (Paul va n de r Bros) 

A & 1 86 
Robert Filliou: 
La Cedille: Sus/1ense Poems &y Subsoij1tion, 
1966, I. 

A& 1 87 
Robert Filliou: 
Intem({/ Rrsmrch Elema/ Network ("A World 
0JF({/s1, Fi11gnj1ri111s") , ca 1968, I. 

A & I 88 
Robert Filliou & Arthur K~pcke: 

Poi-/1oi Bottles, 196 I , Ae. 
Pape r on g lass , 23 x 6 x cm 
S. <105. 1 

A & 1 89 
Robert Filliou, Daniel Spoerri & Roland 

Topor: 
Monstns (/ff lnojjrnsiiw, I 967, 
Fe ./ lmplosions, Inc. 
S. 109 

H ENRY FLYNT 
born I 940 in Greensbo ro. North Caro lina , 
U.S.A, li ves and ll'o rks in New Yo rk City, 
New York , U.S.A. 

A & 190 
Henry Flynt: 
T/11'.fouma/ of /11dtfrn11ina/1' Mothe111({/im / 
/ 11 vrsligatio11s, ca I 967 , I. 

A& 1 91 
Henry Flynt: 
Down with Ari, I 968, B. 
S.582 

A& 192 
Henry Flynt & George Maciunas: 
Picket Stor/i/i({usen Conrnl, New Yo rk , Sept 
1964, I. 

A & I 93 
H enry Flynt & George Maciunas: 
Co1111111111ists Musi (;iJw Rt'110/u 1ionr111· 
f,rru/n,fti/1 in C11//11rr' & 7 AfifiPndir;,,,., 
1965. Ae. 
S. 137 

A & 194 
Bici Forbes, Geoffrey H endricks & 
George Maciunas: 
F/11xdivorce, New Yo rk , Ju ne 197 I . I. 
S. 678 

KEN FRIEDMAN 
born 1939 in New London , Conn ec ticut, 
U.S.A., li ves and wo rks in New Yo rk City, 
New Yo rk , U.S.A. 

A& I 95 
Ken Friedman: 
Cleanfinpss Flux Kit, I 968 , Fe. 
S. 141 

A& 196 
Ken Friedman: 
A Flux Corsage, 1968, Fe. 
s. 142 

A& 1 97 
Ken Friedman: 
Srul/1tu.re to be /-/11ngfm111 Two Points, 1973, 
Or. 
Collo n , pape r & plastic , 830 x 7 x I 0 cm 

A & I 98 
Ken Friedman: 
Whitt Label, Wltitr ContP11ls, I 968/ I 974, 
Or. 
Glass & suga r , 8 x 5 x 5 cm 

GEOFFREY HENDRICKS 
born J 931 in Little to n , New Ham pshire , 
U.S.A., Jives and wo rks in New York City, 
New York, U.S.A. 

A & I 99 
Geoffrey H endricks: 
F/11x Reliq11ory , I 973, Fe. 
S. 153 

A & I JOO 
Geoffrey Hendricks: 
Pirnie Cr11hogt' l'/a cl' 111al, I 973. Fe . 
S. 157 

A & I JOI 
Geoff Hendricks: 
C/011ds, I 977. O r . 
C o uac he. 22 x 29 cm 

HI RED CENTER 
a group of" arti sts \\·orki ng n1 ostly in Japa n 
during 1 he ea rl y Sixties. a mo ng the m were 
Gempe i Akasegawa, Takam utu and 
Na kanishi 

A & I 102 
Hi Red Cente r: 
F/11 xdi 11 ic/ Fi. ffo rd o(Ft'll/11res and Faris, New 
York I 966, Fe. 
S. 162 

A & I 103 
Hi Red Cente r: 
St rr'l'i Cil'a11i11g /·.'11P11t, New York, Jun e 
I 966, Ph ./ (Ccorge Mac iun as) 

A I 104 
Hi Red Cente r (Shigeko Kubota & 
George Maciunas): 
Nuxus Prin ting, New York I 965, Po . 
S. 168 

DICK HIGGINS 
bo rn 1938 in.J esus Pieces, Eng land , Ji ,·es 
and works in Barrytown , New York , 
U.S.A. 

A& I 105 
Dick Higgins: 
What WP L<'gt'11ds ?, Cala is, Main e, I 960, B. 

TOSH! ICHIYANAGI 
bo rn I 933 in T o kyo, .Ja pan , lives and wo rks 
in Tokyo ,J apan 

A & I 106 
Toshi Ichiyanagi: 
Mu sir for /:,'/Prlrir 1Helro11ome, ( I 961) / Fe. 
1963 
S. >176. 102 

A & I 107 
Toshi lchiyanagi: 
Stanzasfor Kl'ltji Kobayashi, ( 1961)/ Fe. 
1963 
s. >176. 106 

IMPLOSIONS, INC. 
a loose ly o rganized ente rprise th ro ugh 
which George Mac iunas, Ro be rt Watts, and 
others i11te11ded to se ll products mad e 
acco rdi ng to Fluxus p rinciples to the p ublic 
a t la rge 



A & I 108 
Implosions, Inc. (anonymous): 
Bandit 201, 1967, Mu. 

A& I 109 
Implosions, Inc. (anonymous): 
flu x Talnos, 1967, Mu . 
S. 130 

A & 111 0 
Implosions, Inc. (anonymous): 
TaUoo 10 1, 1967, Mu . 
S. < 130.1 

A& l 111 
Implosions, Inc. (George Maciunas ): 
Fluxus 301, 1967, Mu . 
S. 249 

A& I 11 2 
Implosions, Inc. (George Maciunas ): 
HPl·o 603, 1967, Mu. 
S. >249. 111 

A& I 11 3 
Implosions, Inc. (George Maciunas ): 
Nuxw1•a.r 303, 1967, Mu . 
S. >249. 1 

A& l 11 4 
Implosions, Inc. (Robert Watts): 
Niology 704, 1967, Mu . 
S. 5 16. 1 

A& I 11 5 
Implosions, Inc. (Robert Watts): 
/-/no 60 1, 1967, Mu . 
S. 5 16. 11 

JOE JONES 
born 1934 in New York City, New Yo rk . 
U.S.A., lives and works in Wi esbade n , 
Germany 

A& I 11 6 
Joe Jones: 
TonP Dmf Musik Co., Wiesbad en­
Erbe n he im ( 1977) I 1978, Rec. 

PER KIRKEBY 
born 1938 in K0be nhavn , Denmark , li ves 
a nd works on L:rs0, Denm ark 

A & I 117 
Per Kirkeby: 
/J/1/, 5, Copenhagen 196.'i , B. 

A & I 11 8 
Per Kirkeby: 
un titled , 1966, O r. 
Ink & wa1ercolor on paper, 42 x 29 .:J nn 

A & I 11 9 
Per Kirkeby: 
Bir/, '/ Ir/, Copenhage n 1968, B. 

A & I 120 
Per Kirkeby: 
Bili, Omammt, 1969, B. 

A & I 12 1 
Per Kirkeby: 

4 jluxdrinhs, 1969, Fe. 
S. 196 

A & 1 122 
Per Kirkeby: 
D1•gm• Fatt• Cloth, 1969, Fe . 
S. >200. 11 

BENGT AF KLINTBERG 
born 1938 in Stockholm , Sweden, li ves an d 
works o n Lidingo, Sweden 

A & I 123 
Bengt af Klintberg: 
S1nrldwlmss/1elet, Stockholm 1966, B. 

A& I 124 
Bengt af Klintberg: 
The Fores! Divei; Lund 1974, B./ Ae. 

A& I 125 
Bengt af Klintberg: 
j ordgubbs1·1ych, Stockho lm ,.July 1975, Rfp. 
Strawbe rri es on paper, 60 x 46 cm 

ALISON KNOWLES 
bo rn 1933 in New York City, New York, 
U.S.A ., lives and works in New York City, 
New York, U.S.A. 

A & I 126 
Alison Knowles: 
/3n 111 /folls, New York I ~)(i4. Fe. 
s. 208 

A & I 127 
Alison Knowles: 
'/'It!' Bii; /Jooh, New York 1967, 3 
Ph ./ (Pe ter Moore) 

TAKEHISA KOSUGI 
born 1938 in Tokyo, J apan , lives and works 
in Tokyo. J apan 

A& 1 128 
Takehisa Kosugi : 
Thl'alft' M11sir, New York, Apri l 1964, Rfp. 
S. 2 17 

SHIGEKO KUBOTA 
born 1937 in Niiga ta,.J apan , lives and works 
in New York Ci ty, New York. U.S.A. 

A& I 129 
Shigeko Kubota: 
Flu x N!1/iili11s, New York 1967, Fe . 
S. 228 

ARTHUR K0PCKE 
born 1928 in l-la 111 b11rg, Ccrm any, died 1977 
in K0 be11h av11 , Dc n111 ark 

A& 130 
Arthur K0pcke: 
"/-Im · Colli 11 .1 a[(iirer i London", Bea rbeitu ng, 
1962, Or. 

A& J 13 1 
John Lennon & Yoko Ono: 

Hair Pmce, Bed Peace, Amste rda m, March 
1969, Ph ./ (AN P) 

GEORGE MACIUNAS 
born 193 1 in Kaun as , Lithuania, d ied 1978 
in Boston , Massachuse tts, U.S.A. 

r\ & I 132 
George Maciunas: 
Nu xus Nnos-Polil)'- /Aler No. I , Wi esbade n 
1962 

r\ & I 133 
George Maciunas: 
Photographic Se!fportrait, Wi esbade n 1962, 
Ph./ (George Mac iunas) 

A & 1 134 
George Maciunas: 
Same Card Flux DPCk, New Yo rk 1966, Fe. 
S. 252 

A & 11 35 
George Maciunas: 
U. S.A. Swpasses all lhP Cmoridr Rt'cords!, 
New York 1966, Po. 
s. 247 

A&: I 136 
George Maciunas & Jonas Mekas: 
h/111 C11 //11rP - f xpanr!Pd Aris, New Yo rk , 
Nov 1966. Mag. 
S .. ~72 

r\&: 11 37 
George Maciunas: 
Pr1•/iaml Ping /1011g Rad11•t, ca 1967, Fe. 
Ping po ng racke t & lightbulb. 26,5 x 16,5 
x9 cm 
(Comp. S. <258. 1, S. <258. 11 , S. <258.111 , 
S. <258. 1\', S. <258.V, S. <258.VI , S. 
<258. \1 11 , S. <258.Vl ll ) 

r\ & 1 138 
George Maciunas: 
F/11xhouse Coo/JPtatives, Bulletin Prospeclus 
for 8 Buildings, New York, ca 1968, l. 
S.583 

r\ & I 139 
George Maciunas: 
Fluxhouse Co-OpPrn live Jn r. I , 2 & 3, New 
York ca 1968, Stationary/ Ae. 

r\ &: I H O 
George Maciunas: 
Fart ii/ash, ) 'o/w On o, New York ca 1970, 
Fe. 
(Comp. S. 262) 

r\ & I 14 1 
George Maciunas: 
Stom"rh A llftfi!INl' A/non. New York 1 97:~. 

Fe. 
S. 2:1 I 

r\ & I 142 
George Maciunas: 
Diagram of 1-listoriml /)17velop111mt of Fluxus 
and Other 4 Di111en tio11al, Aural, 0/1tir, 
O!farto1y, E/1ithelial and 'J r//'ldt• Ari Forms, 
New Yo rk 1973, Po. 
s. 282 



A & I 143 
George Maciunas: 
Flux Slaliona1y, Hand in Clove, New York 
1975, Fe. 
s. 284, ff. 

OLIVIER MOSSET 
born I 939 in Nice, France, lives and works 
in Nice, France 

A& I 144 
Olivier Mossel: 
Flux Dots, Total Art, Niu, 1969, Fe. 
s. 338 

YOKO ONO 
born 1933 in To kyo, J apan , lives and works 
in New York City, New York , U.S.A. 

A & 11 45 
Yoko Ono: 
Pain ling lo Be Stepped On ("Leave a piece of 
rnnvas or finished painting on lhe floor or in 
lhe street. "), ( l 960) I AG Gallery, New 
York, July 1961, Ph. / (George Mac iunas) 

A& 11 46 
Yoko Ono: 
Blood Piece ("Use your blood lo paint. Kel'jJ 
painting u11til you fai11t. ''.), ( I 960) I AG 
Gallery, NewYork,July 196 1, 
Ph / (George Mac iunas) 

A & 11 47 
Yoko Ono: 
Nnv Works /Jy Yoko Ono, New York, March 
1 96.~, I. 

A& 11 48 
Yoko Ono: 
Unfinished Paintings and Objects by Yoko 
Ono, Lo ndon , Nov l 966, Ca t. 

A& I 149 
Yoko Ono: 
Cra/1ef111il, Second Editio n , New Yo rk 
1970, B. 

A & 11 50 
Yoko Ono (George Maciunas): 
This is not hne, Syracuse, Oct 197 1, Po. 

NAM JUNE PAIK 
born I 932 in Seoul , Korea, lives and works 
in New York City, New Yo rk, U.S.A. 

A& 11 5 1 
Nam June Paik: 
Si111pl!•, At/ion Music, Stockho lm , Sept 
196 1, Ph ./ (Lu tfi Ozk<"lk) 

A & I 152 
Nam June Paik: 
Postm:usir, The Monlh.ly Rroiew of the 
Universilyfor Avan t-Garde Hinduism, I 963, 
Mag. 
s. 352. 1 

A& 11 53 
Nam June Paik: 
Rabal Opera, Be rli n ,June 1965, I. 

A & l 154 
Nam June Paik: 
Pros/Jee/us for Vidl'o Tape Monthly Magazine, 
1967, I. 

A & I 155 
Nam June Paik: 
StofJ War in Grl'enlnnd, 1969, O r. 
Ink & co llage o n pape r, 15 x 25 cm. 

A& 11 56 
Nam June Paik: 
TV Show, ca 1973, O r. 
Pe ncil o n paper, 27 x 24 cm 

A & 11 57 
Nam June Paik: 
Vive la Fluxus, 1978, Or. 
Ink on pape r, 9 x 12 c m 

A & 1158 
Nam June Paik &Jean-Pierre Wilhelm: 
Exposition of Music, Ga lerie Parnass, 
Wuppe rtal, March 1963 , 1. / Po. 
S. 352 a/ S. 352 b 

BENJAMIN PATTERSON 
bo rn I 934 in Pittsburgh , Pe nnsylvania, 
U.S.A. , lives and works in New York City, 
New Yo rk , U.S.A. 

A& I 159 
Benjamin Patterson: 
Methods & Processes, Pari s 196 1, B. 
S. 358 

A & 11 60 
Benjamin Patterson: 
lnstrurtion No I , 1964. Fe. 
S. 359 

A& l 161 
Benjamin Patterson: 
Jnslrnclion No 2, New Yo rk l 964, Fe. 
s. 362 

JAMES RIDDLE 
bo rn 1933 in West Po int, Virgin ia, U .S.A. , 
lives and works in Richmo nd , Virginia , 
U.S.A. 

A & I 162 
James Riddle : 
f,". S.P. flu.xhil (DOP), New Yo rk 1966, Fe . 
S. 373 

DITERROT 
bo rn 19'\0 in Hann over, Germany, lives a nd 
works in Base l, Switzerland 

A& I 163 
Diter Rot: 
die blatt.f' jlul, Koln 1967, B. 

MIEKO (CHIEKO) SJilOMI 
bo rn Chieko Shio mi 1938 in Okayama, 
J apan , lives and works in O saka, J apan 

A&I 164 
Mieko (Chieko) Shiomi: 

/:'vents a11d Games, New York 1964, Fe . 
S. 398 

A & 11 65 
Mieko (Chieko) Shiomi: 
.Sjmtia.l Ponn no. 2, New Yo rk 1966, Fe. 
s. 4 11 

A& 11 66 
Mieko (Chieko) Shiomi: 
Disappearing Musir for Face, T he flipbook 
ve rsion , ca I 969, Fe. 
S. 407 

GIANNI-EMILIO SIMONETTI 
born 1940 in Roma, Ita ly, lives and works in 
Milano, Italy 

A & 11 67 
Gianni-Emilio Simonetti: 
unti tled, 1966, Or. 
Ink & collage on paper, 35,5 x 35,5 cm 

SOMETHING ELSE PRESS 
a p ubli shing firm owned by Dick Higgins 
which in th e period 1964- 1974 published 
books by artists parti cipating in or close in 
sp irit to Fluxus 

A & I 168 
Something Else Press: 
Grf(l t Bmr Pr11nphll'ts: 
Bengt ar Klintberg: Tltf CuniVI' 
Srrmrlin1tvian S1tlw , 
David Antin : Autobiogm/1hy, 
George Brech t: Ch1tn.rl' - hna.gny, 

.J o hn Cage: Diary: Change lhe World (You 
Will Onlv Maki' Mallrrs Worse) Part "/'11.l"!'e 
( 1967),. 
Phili p Corn er: Popul1tr E11 tertai11111en ls, 
Robert Fillio u: A Filliou Samf1le1; 
Al Hansen: i1lcom.plPle Requiem.for W C. 
Fields, 
Dick Higgins: A Book About Love & War 
& Death, Canto One, 
Allan Kaprow: Some Rerent Ha.fJpen.ings, 
Allan Ka prow: Untitled t:ssay 1tnd Other 
Works, 
Alison Knowles: by Alison Knowles, 
J ackson Mac Low: The Twin Pl1tys, 
Collec ti ve: Manifestos, 
Claes O ldenburg: hiju.n and Other Stories, 
Dite r Rot: a f,OOK into the blue lide, parl 2, 
J erome Roth en berg: Ritual: A Book of 
Primitive Rites and !-:vents, 
Luigi Russolo: ThP Arl of NoisPs, 
Volf Woste ll : Berlin and Ph.eno111.ma, 
Emme tt Williams: the lasl frrnrh:friNI 
potato and olhl'I" pom1s, 
Collec ti ve: A Zaj S11.111/hr 
New York 1965 - 67, Books 

A& 11 69 
Something Else Press: 
Something Else Nnvscanls I - 9, New Yo rk 
196.5.- 1967, Postcards 

A& 11 70 
Something Else Press: 
Something Else NewsleUers 1.5 - 2.5, New 
Yo rk 1965 - 1967, Ae . 



A& I 171 
Something Else Press (Anonymous ): 
Conrrrle poetry is so111Pthing else, New York 
ca 1966, Mu. 

A & I 172 
Something Else Press (George Brecht & 
Robert Filliou): 
Cam.l's at the Cedilla, or !ht' Cedilla Talu's 
OJJ, New York 1967, B. 
S. 575 

A& I 17'1 
Something Else Press (Robert Filliou): 
A mj;le Food f or Stupid Thought, New York 
1965, Mu . 
s. <105. 111 

A& I 174 
Something Else Press (Robert Filliou): 
Amj;le Food for Stupid Thought, New York 
1965, B. 

A & 175 
Something Else Press (Al Hansen ): 
A Pri111er of H aj1penings & T imP/Space Art, 
New Yo rk 1965 , B. 

A& I 176 
Something Else Press (Dick Higgins): 
Postfrw/ j e[ferson 's /3irlhday, New Yo rk 
1964, B. 

A& I 177 
Something Else Press (Dick Higgins): 
Joew&mnbwhnw, New York 1969, B. 

A& I 178 
Something Else Press (Dick Higgins & 
Wolf Vostell ): 
Fantastic Architecture, New York 1969 , B. 

A& I 179 
Something Else Press (Alison Knowles, 
Tomas Schmit, Benjamin Patte rson , 
Philip Comer): 
T'/ie Four Suits, New York 1965, B. 
S. 560 

A & I 180 
Something Else Press (Daniel Spoerri): 
An Anecdoted Tyj;ogmphy of Chti.nlP, New 
Yo rk 1966, B. 

A& I 18 1 
Something Else Press (Emmett 
Williams): 
Sw!'fthm.rts, New York 1967, B. 

DANIEL SPOERRI 
born Danie l Isaac Fe in ste in 1930 in Galati , 
Romania , lives and wo rks in La Selic sur le 
Pied , France 

A & I 182 
Danie l Spoerri: 
T opogmphie Anecdolh' d11 lw .m rd, Paris 
1962, B. 

A & I 183 
Danie l Spoerri: 
Room No. 63 I al the Ch,,lsm. J-/o/f'I, New 
York, March 1965, Po. 

A & I 184 
Tulane Drama Review Vol. 10 No. 
2.(George Maciunas ): 
Fluxus (Fold-Out), New Orleans 1965, 
Mag. 
S . . ~67 

BEN VAUTIER 
born 1935 in Napo li , Italy, li ves and works in 
Nice, Fran ce 

A & I 185 
Ben Vautier: 
Po1's ie, 1962, Or. 
Ink & co llage o n pape r , 27 x 42 cm 

A& I 186 
Ben Vautier: 
Je so1:5 du trou a Ben, Laboratoire 32, Nice, 
Nice 1963, Ae. 

A& I 187 
Ben Vautier: 
Flvxu s 11Ylwrche d'vne 110twl'lle crmtion, 
Nice 1963, Po. 

A& l 188 
Ben Vautier: 
Flu xus t vh1nnml Mondial, Nice 1963, Po. 

A & I 189 
Ben Vautier: 
Pourj;rej;arer l 'evenement mondial Ben 
tmversem le 26 Jui/let le port de Nice. ice, 
July 1963, Po. 

A& I 190 
Ben Vautier: 
A Jmrtir du 27 Juillet ·a l'aube la promenade 
des Anglais sera dkretee musee in lemalional 
de sn.ilfJ!ures vivrmtes ice, July 1963, 
Ph. / (George Maciunas) 

A& I 19 1 
Ben Vautier: 
Labomtoire 32, Nire, Nice 1963 , 
Ph ./ (George Maciunas) 

A& I 192 
Ben Vautier: 
H oles, New York 1964, Fe. 
S. 43 1 

A& I 193 
Ben Vautier: 
Art T otal: ;\/Jsenced 'm1 =art, Nice 1964, 
Ae. 

A & 11 94 
Ben Vautier: 
Art Total: Faites romme d 'habit11rfr, Nice 
1964 , Ae. 
S. >426. 1 

A & I 195 
Ben Vautier: 
i\li11e Direr/ions i11 Ari, Amsterdam, Nov 
1964 . Po. 

A& l 1% 
Ben Vautier: 
T otal Ari M atd1box, Nice 1965 , Ae. 

A & I 197 
Ben Vautier : 
Pmonne, Nice 1966, Po. 

A & I 198 
Ben Vautier: 
Elsi on lira.ii un coufJ, Nice l 966, Ae. 

A& I 199 
Ben Vautier: 
Le Theatre Total Presenle l ,e Trottoir d 'en 
Face, Nice ca 1966, Po. 

A & I 200 
Ben Vautie r : 
/ ,e Theatre T ota.I Presen le Bimtot un th.ea/rt' 
du iue, un !hmtre telej;hont', un theatre de 
poche, Nice ca 1966, Po. 

A& I 201 
Ben Vautier: 
Assholes Wall/;apn; New Yo rk 1968, Fe . 
s. 278 

A & 1 202 
Ben Vautier: 
L 'A 1t est inutile, Pas rl 'a rt, A bas l'a.rl, Nice 
1967, Ae. 
S. 4.52 

ROBERT WATTS 
born 1923 in Burlington , Iowa, U.S.A. , di ed 
1988 in Martin's Creek, Pennsylvania, 
U.S.A. 

A& 1 203 
Robert Watts: 
Safe Post/ K. U. K. Feldj;ost!Jorkposl, New 
Brunswick 196 1, Ae. 
S. 478a 

A & I 204 
Robert Watts: 
Dollar bill, New Brunswick 1962, Ae. 
S. >470.I 

A & I 205 
Robert Watts: 
Ping Kornblee & Pong Kom blee, New York, 
May 1963, Ae. 

A & I 206 
Robert Watts: 
Evmts, ew Yo rk 1964, Fe. 
S.489 

A& 1207 
Robert Watts: 
Rocks mar/ml &y weigh/ in grants, New York 
1964, Fe. 
s. 496 

A & 1208 
Robert Watts: 
Huxj;osl 17 - 17, New York 1965, Fe. 
S. 487 

A & I 209 
Robert Watts: 
I 0-/-lour Flu x Clock, 1969, Fe. 
s. 5 18 



EMMETI WILLIAMS 
born 1925 in Greenville, South Carolina, 
lives and works in New York City, New York, 
U.S.A. 

A & l 210 
Emmett Williams: 
A n Of1na, New Yo rk 1963, Fe. 
S. 528 

A&l 2 11 
Emmett Williams: 
R otaponm (futura 12), Stuttgart 1966, B. 

YAM FESTIVAL 
a se ries of pe rformances organized in 1962-
1963 by George Brecht and Robert Watts 

A & l 212 
Yam Festival (Robert Watts): 
M essage Card Three, New Brunswick circa 
1961, Ae. 
S. 469 

A & 1 21 3 
Yam Festival (Robert Watts): 
YmnFestival, New Brunswick 1962, Ae. 
S. 4 70, black ve rsion / blue version 

A& l 214 
Yam Festival (Robert Watts ): 

Abbreviations: 

Ae.: Artist edition 
B.: Book 
Cat.: Cata logue 
I. : lnviLation 
Fe .: Fluxus edition 
Mag.: Magazine 
Mu.: Multiple 
Or.: Original 
Ph : Photo 
Po .: Poste r 
P1 .: Program 
Rec.: Record 
Rfp. : Re lic from a 
pe rformance 

Yam Festival /1lace mat, New Brunswick 
1962, Ae. 
S. 474 

A& 1 2 15 
Yam Festival (Robert Watts): 
Ymnflug/ 5 Post 5, New Brunswick 1963, 
Ae. 
S. 479 

A & 1 216 
Yam Festival (George Brecht & Robert 
Watts): 
Yam Festival, Delivny Even t, New York 
1962, I. 
S. 471 

A & I 217 
Yam Festival (George Brecht & Robert 
Watts ): 
Yam Festival News/1ape1; New Yo rk 1963, 
Mag. 
S. 545 

A& 1 2 18 
Yam Festival (George Brecht & Robert 
Watts): 
Yam Festival CalendPr (M aytime/Ya 111.ti111e), 
New York 1963 , Pr. 
S. 629 

LA MONTE YOUNG 
born 1935 in Bern , Ida ho , U.S.A., lives and 
works in New York City, New York, U.S.A. 

A & l 219 
La Monte Young: 
L Y 196 1 (Com/1ositions 1 961) , New York 
1963, Fe. 
S. 529 

A & 1 220 
La Monte Young & Marian Zazeela: 
Dream /-louse 78 ' 1 7", Paris 1973, Rec. 

WOLF VOSTELL 
born 1932 in Leverkusen , Germany, lives 
and works, in Berlin , Germany, and 
Malpartida, Spain 

FRANZ MON 
bo rn 1926 in Fran kfun, Ge rmany, li ves and 
works in Frankfurt, Ge rmany 

A & I 221 
WolfVostell & Franz Mon: 
Bloomday, Fran kfun-Niederu rse l, June 
1964, Pr. 

Due to the size o f the exhi bition some ite ms may be 
re placed at irregular intervals. 

Nos S.l. - S. 683. ll refer to th e items' place in The 
Gi lbe rt and Li la Silve rman Collec tion , p ublished in 
Hendricks, J o n: Fl.UXUS (;(){)f,'X, New Yo rk 1988. 








