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INTRODUCTION

by/par Istvan Kantor

Les procédés changeants de I'art du vingtieme
siecle se meuvent a la vitesse d'un multimoteur
a combustible nucléaire, approchant la vélocite
de la lumiere, Des nouvelles techniques de
communication, l'individu et le progres social
ont donné naissance a de nouvelles expressions
d'art:  la photographie aux rayons X, infra-
rouge et polaroid, le vidéo, 'art xérox, la mu-
sigue d'ordinateur et la sculpture néon, Au-
Jjourd’hui, les artistes se servent de leur, corps
en action, performant une totalité mass-média.

Cette multiplicité développa le créateur moder-
ne: l'artiste multimeédia.

Une expression artistique trés caractéristique
des” deux dernieres décennies a été le “mail
art”, un art multimédia agissant vers/pour
une universalisation de 'art et servant, en
mému temps, comme la plus grande forme mon-
diale d_a transmission/communication d’art.
':.“5 racines du “mail art’” nous raménent &
"ere dada, lorsque les dadaistes se servirent de
!ettrag, de timbres et de cartes postales comme
mat_énaupx pour leurs collages,  Apollinaire
avait deja créé des poémes avee un attrait vi-
suel: les calligrammes.  Un groupe de dadas
tch'eques 'consentirant a envoyer des photo-
Poemes “touristes” de leurs voyages sur la
face _de Cartes postales,  Néanmoins, 'idée
de faire ’da la correspondance alle-mér:ne une
Oeuvre dart suivie et en continuelle expansion

ne vinl que pl . _
clark mn:l::'. plus tard, apres que dada fut dé

The changing processes of twentieth century
art are, at the speed of a nuclear propelled
multi-engine, approaching the velocity of
light. New technologies of communication,
the individual, and social progress gave birth
to new art forms: x-ray, infra-red and pola-
roid photography, video, xerox art, compu-
ter music and neon sculpture. Today artists
are using their bodies in action, performing a
totality of mass-media. This multiplicity de-

veloped the modern creator: the multimedia
artist.

A most characteristic art form of the last two
decades has been mail art, a multimedia art
acting toward a universalization of art, at the
same time serving as the world’s largest form
of art communication/transmission. The
roots of mail art reach back to the Dada era
when dadaists used letters, stamps and post-
cards as material for their collages. Apolli-
naire had already created poems with visual
appeal using calligrams, A group of Czech
dadaists agreed to send tourists picture poems
of their travels on the faces of post-cards. Yet
the idea of making correspondence itself a
continuing and ever expanding work of art
came only later, after Dada was declared dead

Twenty years ago, Ray Johnson described by
FILE as Dada Daddy, tore up his drawings

and sent them to triends. This act received

great response, and so expanding his mailing




Jindrich Styrsky, Souvenir, tourist Picture poem, 1924
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¥ a4 vingt ans, Ray Johnson décrit dans
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Mail artists form a particular commun:
ides Pxf‘h-.mqv without personally n..:
collective work between individuals fa
The basic idea is Velry simple, common e
Liar |1 15 GPEN ft}i 11”. Just as iF|:-||.__.p l.'.’
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tion into the postal network and the D1 o0
starts. Postal art needs no gallery, the syse
Is itselt an everchanging live museum, a
mitting receiving apparatus
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Andre Farkas wearing his Chain Mail Heart of postcargs

The many e
bitions of postal art demonstrates, 1o the py
blic, that this method of art communicae
exists as an expressive act, a rnte whos o
ginal function i1s the continual crculaie
between participants of creative ideas. R
Johnson's statement "Mail Art has no histor
IS not true at all. It s true however, I1s NS
has not been written or analyzed yet. Pais
phenomena, such as performance-art and vies
already have a number of descriptive and u’.’*-*.
llustrated publications, yet nothing ffﬂﬂ‘d"j
mail art. Why? Probably because the Pt
and official critics don't take it SEHOWH
regarding 1t as junk mail or something &

at vehicule

1o dﬂ bL” hard 10 SH'” invitatior 2 une exposition de Ne Vork Corresnondhnss
school. un projet de Ray
i
da Dad
Ray Johnson, described by FILE as D2

Une piece di | Neut etri Mpor te
quol, limitee ulement pa sglements des
bureaux de poste. un champ libre pour la stu
pidite et 'esprit étourch ou un large pour la

gcreahivite non conventionnelle et la subversion
L'art postal porte le poids de la conliovers
gsthetique et la philosophie pratique Pas de
Frais. Pas de Jurys, Pas de Controles... mais

les individus s'efforcent a organiser des expo
sitions en galene ou pour se voIr N lus dans
des catalogues. En echappant les oblhigations

formelles aux structures artistiques, les archni

Andre Farkas portant son Chain Mail Heart de cartes

vistes du “mail art” recherchent la reconnais postales 3 Véhicule
sance officielle, le prestige et la competition
entre parhncipanis et fugit ad salices et se

cupit aute wvides:. Ces attitudes presentent ia
neécessite pour la fuite du temps

“Mail art”’. sors de 'underground et bats-tol
parmi les conditions wvitales

pour suivivie
de I'ait contemporan




The Brain in the Mail exhibition at Vehicule Art Gallery, "hlhn.rt
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The Brain in the Mail Travelling Show starts its tour in Canada

— Exposition the Brain in the Mail a 13 Galerie Vehicule Art, fev./mars 1979

Brain in the mail” (Cerveau 3 la poste) est une

XPOsition de “mail art’ international, qu; fut

.uulLIJt|.5!:*: Par Vehicule Art inc., de Montréal

L'exposition eut sa présentation Initiale entre

'es 14 fevrier et 6 mars 1980, a la galerie Vehi-

?‘iﬁ:@”'f *-f'“fé‘- a Alma (Québec) 4 |a Salle  Brain in the Mail” is an internationa ﬂ;:
oms - C: E;tErhcn_{:.ugh (Ontario) chez @'t exhibition, organised by ‘ul’ehmuln

L. rEl'.]U-'E:'tf-a ;_]:;.j.ﬂ :uea envoyerent de nouvel Montreal. The exhibition was first Wwﬁw
ey e U materiel et le “cerveay from Feb. 14 to March 6, 1980 at zbdﬂ a
B iticn 2 Ddrtlclﬂﬂﬂlﬁl complétérent and later in Alma, Lac St-Jean (Quebec o
avec des projets spéciaux, comme  S2lle Tremble and in Peterborough, Ontane sty

le "{:hﬂ ‘ L gt . e . _
bal) o F‘”_' Heart” d’André Farkas (Mont Artspace. These places sent invitations hid
et E'd”l IHEEIIE"

ark )

de Niels Lomholy Participation and the “brain’’ becameé bigget
Two participants supplemented the “I“'“

BECes furent colligie . , on with special projects, like Chain |
: '98€s dans 1'ordre de Heart by Andre Farkas, Montreal lﬂdmﬁ

“ée et la DIUDHTT fur :
. drent ! _ : .
#elopDes de plastique 1 nserees dans Inserts by Niels Lomholt, Denmank. :
ou 1"on pouvait obs of 8
- COtés des OBUVies - ey fu:;lu HEJL:;“' and the biggest part put in bed-sheet 5:_
s ssaire 3 |'jr-;:{1:f'f5 ransparent plastic envelopes - s0 bﬂmm#
__.!Ih'u Par des artises de Véhie LH[- the works could be seen - and hung ff
Monty Canisin, i Vehicule artists:  Nancy Petry, David T
=% Suggeré par Cg Kantor en (e David Rahn, Trevor Goring and Mﬂ"ww
B e " Mail” dinore o 1 B@in Building and Cerebrite 7980 E gt "‘“ :
EOU 81 t-DOs and “communication-centre’” charac

The Brain in the Mail exposition itinerante debute sa tournee au Canada

an'ﬁn&l en 3 r
de draps t de la The pieces were collected in order
Le traval nece M
by
oo :B'iiﬂ Euﬂqu and Célé and the title given by Cso Kantor I5
IR 8L “‘Centre de com “Brain in the Mail"* points to the "iﬂl.rdfﬂ
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tell him about Ruth's call from Calgary, At 7127 p.m, June 17th, involved in the correspondenseé pProcess.
1979, she gave birth to our {ifth child together, a girl, 8 lbs t wvaz so fine to see you commnect wiih :h.rlu P'Miflm!,'tn “‘r“.,d
o Monty Cantsin out in Portland in March of 1978, via Sue Fishbelm, wno
= : : _ i . = al &5 - 1 e t Maris in San Ddego last
Ackerman was very glad, of course, said it is wonder ful | iidn't hear of correspondense until s : m‘- .l.‘l ! - hr";arl
= Lt | —_ & o= L ol | 7 [ |.=
ther's day present, and to be sure it is a wonderful father's day 1 susmer, summer of 78, and got %o be friends with M &5 . =
Cmgent . . Vogel., Then she came to New York, and i gave her that welrd neo—doll b ¥
; e»+ ae how he t +h - s ™ to give you, and you met in Montreal, and a link of the permon 1o = S
i 4.0 10 I i + T Lie ¥ ! -_r._ - y e ; .
‘ - ;H-.r-l.' 1Ng whole Arthur Turmer story publiashed person sort was set up between you and the Monty original. But of ) -~

F in 1O pages, by Leneals P=Urridge over there in London., He maid -

ne nas been visiting recently with the

course you are the Monty original as such as Maris is. This 1is ihe idea,
original Arthur Turmer, a

= ‘ {f there is an idea—that in correspondense each person is an original,
..:_..J."‘_.!‘.-.-?..T.-B. Wil Wenti Lo my own Bchool, the Unid 'H"E'T"ﬂ-lt_:" of u-r.il:.l.gﬂ‘ W, Ther=s is ne point on H';F'lﬂ' being coples of other F‘.:.F:_' in E.:,rn.;undpn.-.
= Fr ' BE T ol M L & a3 . | 3 J : ;

I-.J..=|"' 6 | .':l..1.|.11, an Iatus 'l..l.l taKke Fh:l.r- in tha '-._..'tlFl{'nFa Cﬂp‘nmn T.!‘.".:..H'T. of ourse the P-"l"n." af thse galia monater in G;*r"l;;c.n is that
-OTTespondence Lonvention Conf

. . ] : erence at the Tranegarden Communi ty

—. -lL;!‘:.]_:'}. in Hallerup, May 2nd, 1980, more than llkely. 1 am very
pidasec 1o hear this—I was pretty drunk when I visited with Hon in
oouston In 1974 but I did

one person can be copied by hundreds of pecple, thus becoming & sedia
mons ter on two legs, without a head,
Not to worry. 1 am really a bit worried about your blood soup.

2 L send him my biggest ever correspondence - what {f you drank {t? It would ruin your vegetarian standing. To me,
paliapsesti, more than two meters high and was waiting for a payoff Kantor, the fact Yyou are a yoga and a vegeiarian is basic to who
on :r.ft I:-lfce of art, and I can see it coming now, B X, TN, When you went cutside in your u?u:arp-.ntl o s ::-:-::1"-
ccause ihe way things are going, Kantor, we will need computers (h *= or . there in the Albina neighborhood in Fortland, and people like Steve
*0 handle the 1984 correspondence convention in Denmark. at Tivold 3 2 . ninor learmed about it, in my opinion you did more for Fonty Cantsin
o— ’ - rol 1
f::a";:;;;d::hlimhprﬁtIEH to face is how to ure them so the *?“"", a.m: lrth:h.l.n in all the appearances you made at libmaries, art galleries,
0T e isg tte . fa I's and a0 on,
BCientist like Tatum, A;;l Edrzzr P U9 e a. SuExt DI Y :: reason for this is that the power of correspondense is like the
JOu 1nto a lot of other umlrt_r: e ot stmputer solankiat Sha power of gossip, mouth toc ear, and by acting like the normal Sungarian 2
Sob Floyd I believe is the ﬁlicjﬂgu“r sclentists, such as Bob Floyd. yoga you are, you stimulated a lot of mouthes into a lot of ears that
peryaps it is the John Lermon b.ﬁdﬂap"r of computer scientists, or hadn't had anything new to talk about since the race riots back inm 1364,

Ause ne has been lasting a while.

€ vas at the University of Chicago

the Bightahift at 117, in 1957, procesmsie) L1074 Vhen be vas workifg
hairdry formulae and uftmg ul;lpmﬂminﬂ' formulas for Tani

e vas working witk
i« Flow
Jm. 11_'111! in a *33"1 wWas 19 then

Il never kmew Hon Tt

> oy ua because h
Lter 1 was there, However WAE

Kantor, you really did it in Fortland. There were days you didn't
eat, days and days, I know, But the miracle of the telsphone persisted,
and the talk was set in motion, Karli Terri and the Herculean will
crew create more Monty Cantains than any number of Long Loodbyes or
arvon Discos.

s 20, going with a girl called But the soup, Kantor, the soup., Red soup. From your blood, like

I listened to him a

much as I ) you told me, They are to take it out in tubes,
K. o realize 1 didnts . isten to you, and of course you must 4 I see, 1 see, Sure, when John Lemnon said the Seatles were more ,
- R interesting a.ndtLJ::‘:::‘hM 3 thing except ;h-l!. the luhjlctrm very = \ popular than Jesus Christ, this did more to make the h.u? e )
B “::.___ HM'I; depend very luéh :2‘3:;: I would E®t to where what I was dolng \En rontioe b e 'dmg:h;*t;l"th‘hfcﬁuld :H;t:;;d*.ﬂfh:g Hungary -
¥ B is is vhat Floyd ¥ Computers right, , — gy And that spread t aties %o Japan, %o ' : .
- devic - e Y3 was saying, that - s - So big a pop sensation,
v by in n_::' 8 could see back then :;he:r uu;:put.n s Bl i e ‘W And nﬁu .TDE give the people your blood to drink, Even Christ just
S Haka {l;dmd the time of COUTS® has come T'-'H' manufacturing themselves did this byl-ntnphur—h passed out bread and wvine, and said it wvas
e g mEts i]hil‘ﬁ'ﬁ in & wild flower) ig ;ﬂ 'i‘- see a ulc:rl-l in a grain of blood and flesh, But you give them red soup.
Now, ﬂ'lc:G = S chip, as everyone gt of William Rlake, Now, Kantor, I don't know if you ever saw the postcard Heke laselo -
[ an :n'.rwuc:n‘;,:h“ YOu are doing with {:J:n nﬁi o sent me that helped me ta go to Budapest in 1976—helped me to decide
&nd alao H'uhnp: ¥y And the Monty ':lnt..ir * shov, and the €atalamus to go, | mean, It was a tiny red square, and of course I realized
trenl e ¢ : vhich you te]] a¢ peopl e tors and Cerebrite 79-84 what Beke vas talking about fs that a red square should be a tiny thing,
* a1l requires . Pl® are buzzing about so hard in

rather than a monster,

od, And now you did that Kondrashin-Cliburn performance, where F.ich:: shot
OnuCT A the piano player. And then you told me hov you were working with

iy '8 INTRODOCTY pi..n::, mdpu: Laser had his hand broken, Believe me, I worried about

that a lot, I mean, it isn't good a musician should break a hand, DBetter

a musician should be given a big hand-——give the planc player a big hand,

well, I suppose lion'"s hand did svel]l up a bit after being broken, But

Bputerization o be any go
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Yet also so right, Did you read Me, Alice? I mean the etory of

the pop star, Alice Cooper, How he outraged people by pretending to

be gay, but vasn't, How he and the other guys in hia band threw

glasses and bottles at the audience? And how they became the most

popular pop act of their day, which is still going on? !

LY

Kantor, you know what you are doing with this Monty Cantain! You
have gone farther than anyone, with your blood soup!

And, because you are a yoga and a vegetarian, you cannot drink it
yourself, You are offering people something you can't ouch touch,
fou remain pure and clean, And 80, it is art that is 1ike Brecht,

-
Bertolt Brecht, the old communist playright, said wvas the right kind
of art, You are acting, and teaching, at the same time,

It drives a person crazy to think about it, Hlood soup!

But at the same time, your POp stardom develops, and this is one hell
of 4 vay 1o generate interest i{n an ldea,

: lf-r.:m,. Fantor, listen, There Are two things I need to tell you about,
Une is this Peter Halapsz,

o Bemember, Squat Theatre is gone, They are
::;mgn the Firat Thegtre in the world, They are doing some thing
e dn Ny, It w1l e The Sacend Thentid to the world.
" :u, besides that, you xnovw Neumanyi is {n Paris., Yes, you led
e f:*- and he is there, And there ls a pile of writing at the
:f:ﬁi;: ;;“tf‘:: building on ¢ird street, part of Neumanyi 's movement,
;f:-u LD gt;rp?iil:::flm- " IoPe you get a chance VTR A N
1] . p“::;:*ﬁtﬂ!‘. the I.':thl.‘l‘ thing I have to tell you, I was at Morning Rags
. - T o ¥ P ) It was in the old stock exchange

\ ® stock market once operated, a big
. nu-'l'ldl"!’j ¥
I wag talking 1-': °f people gat on the floor,

a *I & man fr ™ +*
/ Pran Sath ag mueh 8 Pontreal who comes to study with !
4 style of ln':.ia:tﬁ;n::]h:i;l?' T fonath in the living master of the Kirant S
iz vocal, or almost al), Egﬁin_f“"—ﬂ singing? Yes, well, all singing )
% a4 boy in India s .

R

- ® & special thing. He practiced it
B ].".'I.'I.'hl--': how t:;lﬂ:t'?:llt.:ti:; 1; the Juﬂgl'- H! wASs =0 eager to Pmtic.
G0 3o Ne Nane . C Bleep, you kn 1t
Akt y oy “SrOF, Kant : : s 18 a saga,
adols 297l voca i11
I w-tnjl?;mr':-jl 1 don't " HEE?{ CEE &h%nﬁawhgafh Pran Nath! He w

‘% 1% a bunch ~°¥e in pandits ang Gurus and the like, you know.

= of hog
“iey alvayy Htlllp-:lg;nl?lt I knowmedia £old when ] gee it——

-

alwaye

X j . U hear me? "OrTY. Get yourself in with Pran
g -*-_ﬂu'{:.a living, you have ¢ nLI: a1l you have to do in New York.
1 st L I s E - e i} r r.
b well . Ell"l _f"_.-: AN n&ll at Eamiul a :.'.d. I hl“ th-ﬂ.ﬂ .tw
hOV Bany catansCr MO dollary you wily L CTeate & fad, If you
X 'LT.”"H‘“ You cap p;-m: f“" @ake & million dollars, Think ’
e v ”-;r .‘; 1 don's bave m;rr: mf"r @ million dollars,
¥ a, A‘I e L Jouy Wil A L? t_h. re tf: uﬂ_:‘ Y':IU cCan ‘tar h.“ on
T "lr ‘r_f:rr_ C ® here o rf:ll R .‘tln.. Tgrk is not to hard on -
JOur '!'I-"__,r,;: _T.!-" 4 T-H.p t-"." r.:ﬂ.r;.l’;‘ dﬂ]. "n:fhﬂ'h‘. ﬂ &
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ine lettre de David Zack
A letler David Lack
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