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PREFACE 

The following compilation of writings on electronic music 
was undertaken as a graduate research project at the Uni­
versity of Toronto in the autumn of 196*f, following a 
suggestion by the late Dr. Myron Schaeffer, one of the 
founders of the university's Electronic Music Studio. A 
modest beginning was made during the preceding year at 
Texas Technological College in collaboration with Profes­
sor Charles Lawrie, the first of the author's teachers 
to encourage his interest in electronic music. 

Dr. Schaeffer proposed that an expanded bibliography 
would supply the sources for a graduate essay on the 
early developments in electronic music between 19^8 and 
1953 as well as provide a useful reference for all per­
sons associated with the Electronic Music Studio. After 
Dr. Schaeffer's death in January, 1965* ttle supervision 
of the thesis and the bibliography passed to Professor 
Gu6tav Ciamaga, who succeeded Dr. Schaeffer as director 
of the studio. 

The books, articles, monographs, and abstracts cited 
here represent an attempt to compile as exhaustive a bib­
liography as possible for "musique concrete," "elektron-
ische Musik," "tape music," "computer music," and the 
closely related fields in experimental music. Access 
to the extensive holdings of the Electronic Music Studio 
and the libraries of the University of Toronto has per­
mitted the verification of a large number of entries by 
individual inspection. However, since an attempt to 
examine each item listed here for purposes of authenti­
cation, annotation, or classification would have greatly 
exceeded the scope of the project, a degree of reliance 
upon secondary sources was necessary. In addition to the 
ibliographies of Austin, Basart, Berlind, Deliege, Henry, 
•artin, and Repertoire International des Musiques Experi-
mentaleR, the sources consulted most frequently were the 
Periodical indexes, including The Music Index, Reader's 
^uide to Periodical Literature, and the indexes to the 
_ ournal of the Acoustical Society of America. 

The innovative and controversial developments in 
his rapidly expanding field have produced a body of 
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literature that ranges from highly technical works to 
writings of a generalized, popular, and often sensation-
seeking nature. It was for this reason that an alpha­
betical rather than a classified arrangement of the cita­
tions was chosen. An index has been provided to aid in 
the location of some of the more significant items. 

I wish to acknowledge my indebtedness not only to 
Professors Schaeffer, Lawrie, and Ciamaga, but also to 
my colleagues at the University of Toronto who offered 
their assistance during the past academic year. The 
contributions of Mr. Anthony J. Gnazzo and Professor 
Harvey J. Olnick have been especially valuable. 

Lowell M. Cross 

Toronto 
November, 1966 

The second printing incorporates a number of cor­
rections and revisions. I am very grateful to Mr. Hugh 
Davies, London, for his many helpful suggestions. 

L.M.C. 

Toronto 
June, 1968 
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Zei t schr i f t  f t l r  Musik ,  CXVI t .  g  

m i  i t  Mus ica l  
258. Sigmon, Carl P. "Bethany " """ 

Amer ica .  LXXXIV,  3  (March  1964) ,  42 .  

97 



1259 . "Chamber music in New York." Musical America, 
LXXXIII (Feb. 1963), 33. 

1260. "Festival of the avant-garde." Musical 
America, LXXXIV, (Oct. 196*0, 52. 

1261. "Music in our time." Musical America, LXXX 
LXXXIV, 5 (May 1964), 48. 

1262. Silva, C. "Musica experimental y musica contem-
poranea." Clave, LI (May-June 1963), 22. 

1263. Sinclair, D.A. See National Research Council of 
Canada. 

1264. Singer, Samuel L. "The national scene: Philadel­
phia" (Stockhausen's address to Art Alliance). 
Musical Courier. CLIX (Feb. 1952), 32. 

1265. "S' Julien le Pauvre." Guide du concert, 393 (June 
22, 1963), 11. 

1266. Skudrzyk, E. See Meyer-Eppler, Werner, ed. 

1267. Slawson, A.W. "MUSE, a sound synthesizer." Pro­
ceedings of the IFIPS Congress. Munich, 1962. 
Amsterdam, North Holland Publishing Company, 1962, 
209. 

1268. Slonimsky, Nicolas. "New music in Greece." In 
Lang and Broder, eds., Contemporary music in 
Europe. New York, G. Schirmer, 1965, 225. The 
Musical Quarterly. LI, 1 (Jan. 1965), 225. 

1269. Small, Arnold M. See Winckel, Fritz W. 

1270. Smith, N. "Musica nova in USA." Musikhandel, 
III, 8 (1961), 418. 

1271. Smith Brindle, Reginald. "The lunatic fringe. 
I. Concrete music. II. Electronic music. III. 
Computational composition." The Musical Times, 
XCVII (1956), 246, 300, 354. 

1272. "Reports from abroad (Italy): The R.A.I. 
Studio di fonologia musicale at Milan." The 

98 



Musical Times, XCIX, 1380 (Feb. 1953), 9&. 

1273.  Snai th ,  Wil l iam.  The i r responsible  a r ts .  New 
York,  Atheneura ,  196*+•  

127^.  Sonner ,  Rudolf .  "Elekt ronische  M^sik ,  ihre  dre i  
Arbei tsber icbte ."  Zei tschr i f t  fUr  Nusik ,  CXVI 
(August-Sept. 1955)* *+^9. 

1275. "Die  Entwicklung der  e lekt ronischen Musik  
und ihre  Ins t rumente ."  nas  Musikins t rument ,  IV 
(1955) .  216-

1276 "Die  Hokner- lh . l t in .onic .  I I . "  Ins t rumenten-
bau Zei tschr i f t .  VIII  (195^) .  17° .  

1277.  "Sound of  cybernet ics :  a lca tor ic  music  
by the  He.  York Phi lharmonic  Orches t ra .  News 
week, LXIII (Feb. 17, 196^), 

1278.  "Sound of  he l l :  score  for  f i lm vers ion of  No_Exi t ."  
Newsweek. LX (Dec. 10, 1962), 06. 

1279.  "Sound s tuf f :  tapes ichord ."  Newsweek,  XI  I I I  (Jan 
11,  195^) ,  76 .  

1280.  Sowa,  John K.  "A machine  to  compose  "^ ic ."  In  
Geniac  Manual .  Hew York,  Ol iver  Garf ie ld ,  19b* 

1281.  Spaeth ,  S igmund.  " In  and out  of  June  
t ion and robot ism in  music ; .  — 
XX (Oct. 1962), 80. 

1232. Spelman, F. "Germany's (july^&Sl 1°-
t ab le . "  Music Magazine, CLXIV K O U X J  

1233.  Spr inger ,  Anton M.  "^^^^na^i tch  regula tor ."  
lagenregler"/"Acoustic spee IV, 13 
Gravesaner F]Mtter/Gre"acgnn Revie_, 

(1959), 80/U1 

I28l|. "Ein  akustischer Zeitregler. 1  Grave -
Blatter. 1 (July 1955)* 52. 

l 2 g 5 "Rot ierende Mehrfachkdpfg^ t "°^^ V e 6 a r .o  
magnetic heads." Gravesaner—2 

99 



Review, VI, 21 (1961), 38/48. 

1286 . "Tonlagenregler und Informations-wandler"/ 
"A pitch regulator and information changer." 
Gravesaner BlMtter/Gravesano Review, III, 11-12 
(1958), 3/7. 

1287. ----- "Zwei Anwendungsbeiepiele des Information-
wandlers"/"Two applications of the information 
changer." Gravesaner Blfltter/Gravesano Review, 
VI, 23-24 (1962), 98/96. 

1288. Stadlen, Peter. "Electronic music." The Musical 
Times. CI, I4l4 (Dec. I960), 758. 

1289. "Musical survey." Musical Events, XV (May 
I960), vii. 

1290. Stam, Henk. "Het contactorgaan voor elektronische 
muziek." Mens en Melodie, XIV (Feb. 1959) 1 ^5* 

1291 . "'Orest* von Henk Badings." Das Musikleben, 
VIII (June 1955), 217. 

1292. Stanislav, Josef. "Unaveni hudbou ci zivotem?" 
Hudebni Rozhledy, XIV, 22 (1961), 938. 

1293. "Static on a hot tin roof." Time, LXXII (July 7, 
1958), 58. 

1294. Stauder, Wilhelm. Grenzen und Mflglichkeiten elek-
troakustischer Hilfen in der Musik- und Sprach-
forschung. Frankfurt, University of Frankfurt, 
1950. 

1295* Steinecke, Wolfgang. "Aufftthrungen mit elektro-
nischer Musik." Melos, XX (Jan. 1953), 17. 

1296. Steinem, G. "Music, music, music, music." Show, 
IV (Jan. 1964), 59. 

1297. Steinhausen, H.-W. "Musische Technik." In Winckel, 
ed«» Klangstruktur der Musik. Berlin, Verlag 
ftlr Radio-Foto-Kinotechnik, 1955, 195. 

1298. Steinke, Gerhard. "Experimental music with the 

100 



subharnonic sound apparatus <Subharchord.•" Jour-
nal of the Audio Engineering Society, xiv, ̂  

(April 19&6)» 1^0* 

1299 . "Experimentelie Musik I (1963/6^)." Berlin, 
Rundfunk- und Fernsehtechnisches Zentralamt der 

Deutschen Post, \96k (mimeograph). 

1300 . "tiber Vorarbeiten fttr ein Studio fUr kUnst-
liche Klang- und Gerftuscherzeugung." ^echnisohe 
Mittftilungen Rundfunk- und FernReht^chnisches 

Z^uSt, VIII i (Dec 19b*)t 

1301. Stephen, Rudolf. See Dahlhaus, Carl. 

1302. Stockhausen, Karlheinz. "A ProPos^^°/?qc:^ 70. 
elettronica." tncontri musicale, 1 9. . 
"Arbeitsbericht 1953: die Entstehung der ele 

tronischen Musik." In Texte, Ban • ' 
Verlag M. DuMont Schauberg, 19o3» 53. 

W3 "Aktuelles." Pis B.^e, •1 ^g^^^^hau-
In Texte. Band 2. KBln, Verla£ M'_D x (1958), 
beri7l9W, 51. "Actualia." Die Reihe, 1 U93 

^5. 

» "Arbeitsbericht Orientierung^^ 

Structure (Amsterdam), I (195 )» "Tq53. 
Band 1. KBln, Verlag M. DuMont Schauberg, 

32. 

l»5 "Chances de la musique ^f^^rier elek-
Phantomas, 15-16 (Jan. I960). ^ ̂  Kdln^ 
tronischen Musik." In Texte , 
Verlag M. DuMont Schauberg, 19b*» 

1306 "Die Einheit der mu6ikalischenjeit̂ erĝ  
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