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E n t e r P a p a N o s e d r o p w a v i n g a 

h u g e u g l y o b j e c t . F r o m t h e s k y a l l 

sorts of v a l u a b l e o b j e c t s b e g i n f a l l i n g 

a n d s a i l i n g . Shir t s , s h o e s , c o a t s , gir­

d l e s , b r a s , e l e c t r i c t h i s e s a n d t h a t s e s . 

T h e c o n t e n t s o f t h e w h o l e S u n d a y 

E d i t i o n ! 
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S T O R E D A Y S 

D o c u m e n t s f r o m T h e S t o r e ( 1 9 6 1 ) 

a n d R a y G u n T h e a t e r ( 1 9 6 2 ) 

S e l e c t e d b y C l a e s O l d e n b u r g 

a n d E m m e t t W i l l i a m s 

P h o t o g r a p h s b y R o b e r t R . M c E l r o y 

1 9 6 7 

S O M E T H I N G E L S E P R E S S , I N C . 

N e w Y o r k / V i l l e f r a n c h e - s u r - m e r / F r a n k f u r t a m M a i n 
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7 I w a n t t h e s e p i e c e s t o h a v e a n u n b r i d l e d i n t e n s e s a t a n i c v u l g a r i t y u n ­

s u r p a s s a b l e , a n d y e t b e a r t . T o w o r k i n t o t a l a r t is h a r d a s h e l l , 

y e l l o w b a n a n a t r u c k 

M a n i f e s t o of a n A r t i s t N . Y . C . 1 9 6 1 

G o o d m o r n i n g 

M y w i f e ' s b a c k 

L a t i n s o n g s 

D r o p p e d b a g s of c r a p 

D r o p p e d i c e b o x e s 

S m a s h i n g g l a s s 

M y w i f e ' s h a i r 

C a t ' s m e o w s 

F i r e c r a c k e r b l a s t s 

P i g e o n s c o o 

C a r s s t a r t i n g u p 

M y w i f e ' s t o u g h t i t s 

t h i c k e n a m e l p t . 

D o l o r e s ' p a n t s 

N >•*. 

A n e w d e f i n i t i o n of N Y is n e e d e d y o u s e e a n d t h a t is w h y N e w Y o r k 

w i l l b e r e n a m e d R a y - G u n 
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t h i s c o u n t r y is a l l b o u r g e o i s d o w n t o t h e l a s t d e a t h t a i l a n d m o s t of t h e 8 

c r i t i c i s m is a n e x h o r t a t i o n t o o b s e r v e a r t a n d j u s t i c e a n d g o o d s e n s e a n d 

h u m a n i t y , w h i c h a r e a l s o b o u r g e o i s v a l u e s , so t h e r e is n o e s c a p i n g b o u r g e o i s 

v a l u e s i n A m e r i c a . T h e e n e m y is b o u r g e o i s c u l t u r e n e v e r t h e l e s s . 

C I T Y A X o r T A X I 

T o r r e n t 

t a m e 

t o r r e n t i a l 

h a t s o n g 

h o t s e n g 

b e d 

I f I c o u l d o n l y f o r g e t t h e n o t i o n of a r t e n t i r e l y . I r e a l l y d o n ' t t h i n k 

y o u c a n w i n . D u c h a m p is u l t i m a t e l y l a b e l e d a r t t o o . T h e b o u r g e o i s s c h e m e 

is t h a t t h e y w i s h t o b e d i s t u r b e d f r o m t i m e t o t i m e , t h e y l i k e t h a t , b u t 

t h e n t h e y e n v e l o p y o u , a n d t h a t l i t t l e b i t is o v e r , a n d t h e y a r e r e a d y fo r 

t h e n e x t . T h e r e e v e n e x i s t s w i t h i n t h e b . v a l u e s a c o d e of p o s s i b i l i t i e s fo r 

d i s t u r b a n c e , c e r t a i n " c r i m e s " w h i c h i t r e q u i r e s s o m e c o u r a g e t o d o b u t 

w h i c h w i l l e v e n t u a l l y b e r e w a r d e d w i t h i n t h e b . s c h e m e . B . v a l u e s a r e 

h u m a n w e a k n e s s , a c i v i l i z a t i o n b u i l t o n h u m a n w e a k n e s s , n o n - r e s i s t a n c e . 

T h e y a r e d i s g u s t i n g . T h e r e a r e m a n y d i f f icu l t t h i n g s t o d o w i t h i n t h e b . 

v a l u e s , b u t I w o u l d l i k e t o find s o m e w a y t o t a k e a t o t a l l y o u t s i d e p o s i t i o n . 

B o h e m i a is b o u r g e o i s . T h e b e a t is b o u r g e o i s t h e i r v a l u e s a r e p u r e s e n t i ­

m e n t a l i t y t h e c o u n t r y , t h e g o o d h e a r t , t h e f a l l e n m a n , t h e h o n e s t m a n , 

t h e g o l d - h e a r t e d w h o r e e t c . T h e y w o u l d n e v e r t h i n k f . ex . of m a k i n g t h e ] 

c i t y a v a l u e of g o o d . 

P o s s i b l y a r t is d o o m e d t o b e b o u r g e o i s . T w o p o s s i b l e e s c a p e s f r o m 

t h e b o u r g e o i s a r e 1. a r i s t o c r a c y a n d 2 . i n t e l l e c t , w h e r e a r t n e v e r t h r i v e s 

t o o w e l l . T h e r e a g a i n I a m t a l k i n g a s if I w a n t t o c r e a t e a r t o u t s i d e b . 

v a l u e s . P e r h a p s t h i s c a n ' t b e d o n e , b u t w h y s h o u l d I e v e n w a n t t o c r e a t e 

" a r t " t h a t ' s t h e n o t i o n I ' v e g o t t o g e t r i d of . A s s u m i n g t h a t I w a n t e d 

t o c r e a t e s o m e t h i n g w h a t w o u l d t h a t t h i n g b e ? J u s t a t h i n g , a n o b j e c t . 

A r t w o u l d n o t e n t e r i n t o i t . I m a k e a c h a r g e d o b j e c t ( " l i v i n g " ) . A n " a r t i s t i c " 

a p p e a r a n c e o r c o n t e n t is d e r i v e d f r o m t h e o b j e c t ' s r e f e r e n c e , n o t f r o m t h e 

o b j e c t i t se l f o r m e . T h e s e t h i n g s a r e d i s p l a y e d i n g a l l e r i e s , b u t t h a t is n o t 

t h e p l a c e f o r t h e m . A s t o r e w o u l d b e b e t t e r ( S t o r e p l a c e fu l l of o b j e c t s ) . 

M u s e u m i n b . c o n c e p t e q u a l s s t o r e i n m i n e . 

•• .«««•—.—» 



P r o b l e m is p r o b a b l y w i t h g a s o n s t o m a c h w h i c h c a u s e s s y m p t o m s 

d e s c r i b e d , l y i n g f la t o n c o l d s u r f a c e s f . ex . D r . s u g g e s t s g i v i n g C h a r l i e 

m i n e r a l o i l ( n o t C o d L i v e r O i l ) , e i t h e r b y d r o p p e r & s p o o n i n m o u t h , o r 

b y m i x i n g w i t h f o o d . H e s a i d c a s t r a t e d c a t s a r e a p t t o d e v e l o p " c r y s t a l s " 

i n t h e i r b l a d d e r if t h e d i e t is t o o s t r i c t l y fish ( P u s s a n d B o o t s e t c . ) , a n d 

r e c o m m e n d e d g i v i n g h i m l i v e r , k i d n e y s , a n y k i n d of m e a t ( t h e r e f o r e n o t 

C o d L i v e r O i l ) . H e s a i d if c o n d i t i o n d o e s n o t i m p r o v e , b r i n g c a t b a c k f o r 

e n e m a . I n n e x t f e w w e e k s w a t c h h i s b o w e l m o v e m e n t s , n o t e if c o n s t i p a t e d . 

H e a p p e a r e d c o n s t i p a t e d a t t h e h o s p i t a l , D r . f e l t h i s b o w e l s . A s f o r s k i n 

t h i n g , h e g a v e a t e s t f o r o n e k i n d of f u n g u s b u t i t w a s n ' t t h a t . G a v e m e 

( s o l d m e ) s o m e - o i n t m e n t t o p u t o n l e s i o n s , p l u c k o u t l o o s e h a i r o r c u t i t 

a w a y a n d r u b t h i s s tuff i n , d o n o t l a y o n t o o m u c h o r C h a r l i e w i l l l i c k i t 

off. V e r y n i c e p l a c e & C h a r l i e w e l l b e h a v e d . C o s t c a b s . 8 0 a p i e c e 1 . 6 0 

a n d v i s i t 3 . 2 5 . T o t a l 4 . 8 5 . . . . 

t h a n k y o u 

i a l w a y s s m i l e w h i l e r i d i n g a h o r s e 

E G Y P T 

W e l l t h a t is i t : t h e s u n g o e s u p a n d o n e s t a r t s t o w o r k . T h e n is o n e 

e i t h e r l u c k y o r n o t l u c k y . A n d o n e i s n t l u c k y e v e r y d a y & s o m e d a y s g e t a 

b a d r e p u t a t i o n , l i k e T h u r s d a y s . 

H e r e i n t h e r u i n s , w e t a k e m a t t e r f o r t h e s p i r i t f r o m w h a t s o u r c e s w e 

c a n . O u r s t u d y of a s p h a l t h a v i n g e x h a u s t e d t h e j o y s t h e r e f r o m , w e m o v e t o 

t h e e x c e l l e n t r e p r e s e n t a t i o n s p r o v i d e d f o r u s i n f u l l c o l o r , w h i c h a r e b r o u g h t 

d o w n a n d p u t o n o u r w a l l s a n d e s p e c i a l l y i n t h e s t o r e s , a n d t h e b e a u t i f u l 

g o o d s w h i c h fill t h e s e s t o r e s . 

T h e U S p e a c e t i m e a s a c r i s i s s i t u a t i o n . 

A k i n d of e x p r e s s i o n i s t e x p r e s s i v e c o m m e r c i a l a r t . 

B u t d o n t t a k e t h e r u i n s a w a y . T h e y r e t h e o n l y g o o d t h i n g . 

U S a l w a y s r e p r e s e n t e d i n c r i s i s s i t u a t i o n b y m e . N e w Y o r k b e s t f o r t h i s . 



S t u d y B r a s 

1 0 

I d o n t c o n s i d e r m y s e l f i n s t r u g g l e w n a t u r e b u t i n h a r m o n y w h e r . 

N e i t h e r a r r o g a n c e n o r h u m i l i t y b u t h a r m o n y a n d i d e n t i f i c a t i o n . N o t h i n g is 

n o t n a t u r e ( n a t u r a l ? ) a n d n o t h i n g n o t s u i t a b l e f o r t h e l i v i n g o r g a n i z a t i o n a l 

c a p a c i t y w h i c h is " a r t " . T h a t w h i c h e v e r y m a n d o e s w h e n w a l k i n g d o w n 

s t r e e t a r t i s t d o e s a s a n a c t i n i t s e l f a n d t h e r e f o r e a s a m o d e l t o o t h e r s . 

T a k i n g o n a s m a n y p r o b l e m s a s h e c a n . 

" B e a u t y " is w o r d of p r a i s e fo r h i s s u c c e s s f u l e f for t . 

T h e m u l t i t u d e of n a t u r a l p o s s i b i l i t i e s p r e v e n t s i t s h a v i n g a n y s i n g l e d e f i n i ­

t i o n . 

A n a r t i s t is a s p e c i a l i s t i n s y n t h e s i s of p h y s i c a l p r a c t i c a l w o r l d . 

H e a n a l y z e s o r b r e a k s u p o n l y t o r e a r r a n g e a n d u l t i m a t e l y t o r e s y n t h e s i z e . 

F i g / n o n fig is m o r o n i c d i s t i n c t i o n . T h e c h a l l e n g e t o a b s t r a c t a r t m u s t 

g o m u c h d e e p e r . 

t 
: ' •••. 

t 

T h e p l a s t e r i n m y b a t h r o o m is v e r y n i c e 

s a m e g o e s f o r t h e h a l l , w h i c h is n o w b e i n g 

p a i n t e d w i t h s h i n y e n a m e l 

T h e r e s a l o t of n o i s e f r o m t h e h o u s e 

i n b a c k b u t w e l i k e i t e v e n if t h e g u y s a l l s i n g 

off k e y a t o n c e . N e w Y o r k w o u l d n t b e m u c h 

w i t h o u t P u e r t o R i c o 

N o w a n d t h e n t h e f e r r i s w h e e l o n t h e t r u c k c o m e s 

d o w n t h e s t r e e t o r t h e i c e - c r e a m t r u c k w i t h i t s 

s h i p - b e l l 

M y w i f e c o m e s i n a n d t w i s t s m y n o s e a n d 

T h a t is h o w i t g o e s 

t h a t s b e t t e r m y s t y l e h a s b e e n g o i n g t o h e l l 

„ 
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1 3 I h a v e g o t l o v e a l l m i x e d u p w i t h a r t . I h a v e g o t m y s e n t i m e n t s f o r t h e 

w o r l d a l l m i x e d u p w i t h a r t . I a m a d i s a s t e r a s a n a r t i s t b e c a u s e I c a n t l e a v e 

t h e w o r l d a l o n e . 

T h e l i m i t a t i o n of s p a c e f o r c e s m e t o c o n s i d e r m a k i n g o n l y s m a l l e r p i e c e s a t 

h o m e . 

L a r g e r p i e c e s , w h i c h i w a n t t o m a k e , n o t s o l v e d a s t o w h e r e . B u i l d M o n u ­

m e n t s i n p l a c e s f . ex . t a k e o v e r p l a c e s , l i k e a s t o r e a n d b u i l d f r o m t h e r e 

o r m o r e c o n v e n t i o n a l l y s h a r e s o m e p l a c e o r r e n t i t ? 

L a t e l y I h a v e b e g u n t o u n d e r s t a n d a c t i o n p a i n t i n g t h a t o l d t h i n g i n a 

n e w v i t a l a n d p e c u l i a r s e n s e — a s c o r n y a s t h e s c r a t c h e s o n a N Y w a l l a n d b y 

p a r o d y i n g i t s c o r n I h a v e ( m i r a c l e ) c o m e b a c k t o i t s a u t h e n t i c i t y ! I f e e l a s 

if P o l l o c k is s i t t i n g o n m y s h o u l d e r , o r r a t h e r c r o u c h i n g i n m y p a n t s ! 

d o g b a r k s 

c a t m e o w s 

r a i n 

t w i n k l e s 

c y m b a l s 

d i s t a n t b a n d 

I w i l l n o t b e d r a g g e d off t o t h e c o u n t r y a g a i n . T o p l e a s e p a t , w h o 

t h e n d o e s n t l i k e i t a n y w a y . C o w s a n d s h i t . I t m a y j u s t b e t h a t i g e t i n t e r ­

r u p t e d w h i c h f u c k s u p t h e s u m m e r a n d fa l l . 



W h a t is a b i g o b j e c t w e l l t h a t is a r o o m . I h a v e n o d e s i r e t o d o e n ­

v i r o n m e n t s b u t I w i l l d o a r o o m , I a m t u r n e d o n b y t h e t h i c k p l a s t e r a n d 

g r e e n p a i n t of a k i t c h e n i n m y n e i g h b o r h o o d . T h e a c c u m u l a t i o n a n d m y s ­

t e r y . T h e h e a p e d u p t a b l e w i t h a r a d i o i n i t . S o m e t h i n g f r y i n g o n t h e 

s t o v e . T h e o t h e r s tuff o u g h t w e l l b e s a v e d f o r l a t e r . 

1 4 

p l a q u e s ( f l a g s ) 

m o n u m e n t s 

s p a c e f o r m s ( w h i t m a n s ) 

h o u s e s r o o m s 

o b j e c t s i n t o m b s ( E g y p t ) 

J f C * ^ ^ 

I w a n t m y f o r m a n d c o l o r t o a r i s e o u t of m y e x p e r i e n c e , n o t b e a r t i s t i c 

l i k e J i m m y s . 

a n E x p O S e of A l l A n K a p R o w 

T h e s t o r e w i n d o w s I s e e n o w s e r v e a s m o d e l s f o r c l u s t e r s e y e -

c l u s t e r s f o r m a l m o d e l f o r a k i n d of v i s u a l e x p e r i e n c e : f r a g m e n t a t i o n , 

s i m u l t a n e o u s n e s s , s u p e r i m p o s i t i o n , w h i c h I w i s h t o r e c r e a t e i n t h e c l u s t e r s . 

p e r h a p s f r e e c l u s t e r s i n a i r & n o t o n l y of p l a s t e r , e n a m e l p l a s t e r ? 

W o m e n m u s t w o r k 

m e n m u s t t h i n k a n d e a t 

w i l l i b e h e l d o n l a b o r l a w s ? 



1 5 A s h o w ! f o r g e t t h e c o m m e r c i a l i s m a n d v a n i t y of t h e l o n g - p r e p a r e d 

s h o w . A s h o w is t h e g e s t u r e of b e i n g a l i v e , a p e r i o d b e f o r e a s w e l l a s 

d u r i n g . . . . a l o o k i n t o o n e ' s c o n t i n u i n g d a i l y a c t i v i t y . 

a c t u a l l y m a k e a s t o r e ! 

1 4 s t o r 6 a v e 

b u t c h e r s h o p e t c 

t h e w h o l e s t o r e a n a p o t h e o s i s ! 

a s a d , p a s t , h i ( s t o r ) i c a l s t o r e 

a h a p p y c o n t e m p o r a r y s t o r e t o o ? 

T h e s t o r e w i l l h a v e a c o u n t e r 

A l l t h e o b j e c t s w i l l b e t h r e e - d i m e n s i o n a l 

T h e r e w i l l b e f r a g m e n t s of w a l l s 

c h a i r s e t c . 

f o r b i l l y , s o m e s h i t m o n e y 



T h e S t o r e D e s c r i b e d & B u d g e t f o r t h e S t o r e 1 6 

T h e S t o r e , o r M y S t o r e , o r t h e R a y - G u n M f g . C o . , l o c a t e d a t 1 0 7 _ E . 

2 n d S t . , N . Y . C . , is e i g h t y f e e t l o n g a n d v a r i e s a b o u t 1 0 ft w i d e . I n t h e f r o n t 

h a l f , i t is m y i n t e n t i o n t o c r e a t e t h e e n v i r o n m e n t of a s t o r e , b y p a i n t i n g a n d 

p l a c i n g ( h a n g i n g , p r o j e c t i n g , l y i n g ) o b j e c t s a f t e r t h e s p i r i t a n d i n t h e f o r m 

of p o p u l a r o b j e c t s of m e r c h a n d i s e , s u c h a s m a y b e s e e n i n s t o r e s a n d s t o r e -

w i n d o w s of t h e c i t y , e s p e c i a l l y i n t h e a r e a w h e r e t h e s t o r e i s ( C l i n t o n S t . , 

f . ex . , D e l a n c e y St . , 1 4 t h S t . ) . 

T h i s s t o r e w i l l b e c o n s t a n t l y s u p p l i e d w i t h n e w o b j e c t s w h i c h I w i l l 

c r e a t e o u t of p l a s t e r a n d o t h e r m a t e r i a l s in t h e r e a r h a l f of t h e p l a c e . T h e 

o b j e c t s w i l l b e f o r s a l e i n t h e s t o r e . 

T h e s t o r e w i l l b e o p e n e v e r y d a y a t h o u r s I w i l l p o s t . F . e x . AM 1 0 - 2 , 

P M 5 - 7 , o r t h e h o u r s w h e n I w i l l b e a b l e t o b e i n t h e s t o r e , w h i c h is a l s o 

of c o u r s e m y s t u d i o . 

T h e s t o r e m a y b e t h o u g h t of a s a s e a s o n - l o n g e x h i b i t , w i t h c h a n g i n g & 

n e w m a t e r i a l . I t w i l l b e t h e c e n t e r of m y a c t i v i t i e s d u r i n g t h e s e a s o n . 

T h e r e n t of t h e s t o r e is $ 6 0 . 0 0 p e r m o n t h , i n c l u d i n g s t e a m h e a t a n d 

h o t a n d c o l d w a t e r . A d d i t i o n a l m o n e y w i l l b e n e e d e d t o p a i n t a n d p l a s t e r 

t h e f r o n t h a l f a n d t o m a k e o b j e c t s . R e n t f o r 1 0 m o s . $ 6 0 0 . A d d i t i o n a l 

m o n e y t o e q u i p s t o r e $ 1 5 0 . M o n e y t o m a k e o b j e c t s $ 2 5 0 . ( $ 2 4 p e r 

m o n t h ) . T o t a l $ 1 0 0 0 . 
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1 3 I n c i d e n t s a t t h e S t o r e 

A c u s t o m e r e n t e r s 

S o m e t h i n g is b o u g h t 

S o m e t h i n g is r e t u r n e d 

I t c o s t s t o o m u c h 

A b a r g a i n ! 

S o m e o n e is h i r e d . ( s o m e o n e is fired.) 

T h e f o u n d e r s . H o w t h e y s t r u g g l e d . 

I n v e n t o r y 

F i r e s a l e 

S t o r e c l o s e d o n a c c t of d e a t h i n f a m i l y 

T h e N i g h t B e f o r e C h r i s t m a s 

M o d e l i n g c l o t h e s 

A l e c t u r e t o t h e S a l e s m e n 





2 1 

1. A C u s t o m e r E n t e r s 

T h e r o o m is d a r k . A m a n s i t s a t t h e t a b l e . T w o f e m a l e b o d i e s o n t h e 

f loor . A h a n d h a n g s d o w n f r o m t h e " a t t i c " . T h e l i g h t i s v e r y d i m . I n t h e 

s l o w e s t p o s s i b l e g e s t u r e , t h e m a n l i f ts t h e t e l e p h o n e t o h i s e a r . T h e b o d i e s 

m o v e a l i t t l e . 

T h e h a n d r e t u r n s t o t h e a t t i c . S o u n d of t h e M i c k e y M o u s e b a n j o . 

Jm 



2 . S o m e t h i n g P u r c h a s e d 

T h e l i g h t s c o m e o n a g a i n , d i m l y . T h e m a n is s t i l l a t t h e t a b l e t a l k i n g 

i n t o t h e p h o n e ( n o t s a y i n g a n y t h i n g ) . A n o t h e r m a n e n t e r s v e r y b r i s k l y , 

t a k e s off a h e a v y w i n t e r c o a t a n d h a n g s i t o n a h o o k , t h e n f r e e z e s . B o t h 

t h e m a n w i t h t h e p h o n e a n d t h e o t h e r m a n a r e f r o z e n . 

T h e h a n d d e s c e n d s t o d r o p a g l a s s f u l of w a t e r . 

3 . A b a r g a i n ! 

S o u n d of t h e m a n u p s t a i r s r e a d i n g a p a p e r ( i e . t u r n i n g t h e p a g e s ) . 

E v e r y o n e a s t h e y w e r e . A r e d p a i n t b e g i n s t o r u n d o w n a r o u n d t h e w a l l s 

f r o m t h e a t t i c . C o u g h i n g u p s t a i r s . 

mm — 



4 . H o w t h e F o u n d e r s S t r u g g l e d . 

A l l a s i t w a s . 

T h e m a n ( w o m a n ) f r o m a b o v e l o w e r s h i m s e l f s l o w l y t o h i s w a i s t a n d 

h a n g s t h e r e . T h e t e l e p h o n e r i n g s t i m e a f t e r t i m e . T h e n e i g h b o r b e g i n s 

p r a c t i s i n g t r u m p e t . B a s s d r u m a n d t a m b o u r i n e . 

A m a n e n t e r s w i t h a s u r p r i s e d l o o k o n h i s f a c e . H e t a k e s off h i s 

g l a s s e s a n d f r e e z e s . 

T h e ( m a n ) u p s t a i r s p u l l s h i m s e l f u p a g a i n . 



5 . S t o r e c l o s e d o n a c c o u n t o f d e a t h i n f a m i l y . 

L a u g h t e r is h e a r d f r o m u p s t a i r s . A n u m b e r of s m a l l o b j e c t s f a l l o u t of 

c r a c k s a n d h o l e s f r o m a b o v e . A l i t t l e s n o w . T h e m a n w i t h t h e p h o n e a s 

s l o w l y a s b e f o r e p u t s i t d o w n , a n d t h e m a n w i t h t h e c o a t s i n k s t o t h e floor 

i n i m i t a t i o n of t h e g e s t u r e . 

S n o r i n g f r o m a b o v e . 

T h e b o d i e s o n t h e floor w r i g g l e . 

O n e of t h e w o m e n o n t h e floor i s p u l l e d s l o w l y u p b y a r o p e i n t o t h e 

a t t i c so t h a t h e r u n d e r w e a r s h o w s , u p s i d e d o w n . T h e r o p e c o n t i n u e s t o 

t h e o t h e r g i r l . 

T h e m a n a t t h e p h o n e fa l l s s l o w l y f o r w a r d . 

T h e m a n w i t h t h e g l a s s e s is s l o w l y c o v e r e d w i t h a b a g . 

S a x o p h o n e p l a y s . 

_ -•• 



6. A l e c t u r e t o t h e S a l e s m e n 

T h e h e a d of t h e ( m a n ) i n t h e a t t i c c o m e s d o w n u p s i d e d o w n s m o k ­

i n g a c i g a r e t t e . H e is l o w e r e d t o t h e f loor w h e r e h e c o l l e c t s i n a h e a p . 

T h e g i r l s t a n d s u p , v e r y a l e r t , b r u s h e s h e r s k i r t , p u t s o n g l o v e s . 

R a p i d c o u n t i n g f r o m u p s t a i r s . 

S o u n d of a c a s h r e g i s t e r . T r u m p e t p l a y s . 

T h e g i r l p u s h e s t h e m a n b y t h e t a b l e so t h a t h e fa l l s . S h e s i t s d o w n 

a n d w r i t e s a l o n g n o t e . 

T h e c o v e r e d m a n w i t h g l a s s e s l e a n s m o r e a n d m o r e f o r w a r d u n t i l h e 

is a t a f o r t y f i v e d e g r e e a n g l e a n d r e m a i n s f r o z e n t h e r e . 

T h e g i r l k i s s e s t h e p i e c e s of p a p e r s h e is w r i t i n g a n d s tuf fs t h e m i n t o 

h e r d r e s s a f t e r w r i t i n g o n e a c h p i e c e a n d k i s s i n g i t . S h e f r e e z e s . 

A r e d l i g h t , t h e n a y e l l o w l i g h t . 

( A n o s e b l o w n . ) 

A b l u e l i g h t . L o n g m o t i o n l e s s n e s s . 

e n d 

vgfc " I f 
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T h e g o o d s i n t h e s t o r e s : c l o t h i n g , o b j e c t s of e v e r y s o r t , a n d t h e b o x e s 2 6 

a n d w r a p p e r s , s i g n s a n d b i l l b o a r d s fo r a l l t h e s e r a d i a n t c o m m e r c i a l 

a r t i c l e s i n m y i m m e d i a t e s u r r o u n d i n g s I h a v e d e v e l o p e d a g r e a t a f f e c t i o n , 

w h i c h h a s m a d e m e w a n t t o i m i t a t e t h e m . A n d so I h a v e m a d e t h e s e t h i n g s : 

a w r i s t - w a t c h , a p i e c e of p i e , h a t s , c a p s , p a n t s , s k i r t s , f lags , 7 u p , s h o e - s h i n e 

e t c . e t c . , a l l v i o l e n t a n d s i m p l e i n f o r m a n d c o l o r , j u s t a s t h e y a r e . I n 

s h o w i n g t h e m t o g e t h e r , I h a v e w a n t e d t o i m i t a t e m y a c t of p e r c e i v i n g 

t h e m , w h i c h is w h y t h e y a r e s h o w n a s f r a g m e n t s ( o f t h e field of s e e i n g ) , 

i n d i f f e r e n t s c a l e t o o n e a n o t h e r , i n a f o r m s u r r o u n d i n g m e ( a n d t h e s p e c ­

t a t o r ) , a n d in a c c u m u l a t i o n r a t h e r t h a n i n s o m e i m p o s e d d e s i g n . A n d t h e 

e f f ec t i s : I h a v e m a d e m y o w n S t o r e . 

A t g e t c o r s e t s h o p s 

T h a t flat s h i r t f o r m t h e f o u n d o b j e c t t o o s e e h o w i t g a t h e r s t o a f o r m 

r e l i e f a n d b u l g i n g p l a n e s p i l l o w s 

a n a d j e c t i v e fo r t h e s a w m i l l ? 

l i t t l e g e s t u r e s : e a r t w e a k s 

t o t a l k i n t o h a i r h e l d u p 

t h e m a t t e r of r e a c h i n g c e r t a i n t y n o t y e t 

h o w t o g e t t h e s e n e w f o r m s a n d c o l o r s i n t o m y s y s t e m s of f e e l i n g 

so t h a t f . ex . b r i l l i a n t s i m p l e c o l o r is s a d 

a n d n o t ( w h i c h is w h a t i t u s u a l l y i s ) h a p p y 

i a l w a y s s e t m y s e l f p r o b l e m s 

t h e a d s a r e n e a r l y a n a b s o l u t e e q u i v a l e n t of t h e s t o r e s t h e m s e l v e s 

w i n d o w o r s t o r e e q u a l s a d 

g a s m a i n p o w e r h o u s e g a r a g e 

c o l o r t e c h n i q u e s u b j e c t h a s a l l c o m e t o g e t h e r a f t e r t w o m o s p r e p 

l u m b e r y a r d p a p e r m i l l p r i n t i n g p l a n t 

rags of c . a g e of f a b r i c c l o t h e s r a g s 

E v e n t u a l l y I h o p e t h e m e t a m o r p h i c a n d c r e a t i v e t a k e s o v e r f r o m t h e 

r e a l i s t i c a s t h e p r e s e n t t a k e s o v e r f r o m t h e p a s t , 

t h e g o t h i c m y t h o p o e i c v i s i o n 

c l o s l i n e w h i t e s a l e 



2 7 M y l i fe is a h i s t o r y of r o o m s i n w h i c h I a m s e l f - l o c k e d i n . M y l i fe is a l s o 

a h i s t o r y of f r a n t i c " e s c a p e s " w h i c h c o m e t o n o t h i n g , b a c k t o a r o o m . So , 

a c c e p t e d . 

T h i s l i m i t s m y e x p r e s s i o n t o " m y r e a l i t y " , t h a t is, t o a n " a r t i s t s " r e a l i t y . 

I k n o w m y s e p a r a t i o n . 

I h a v e h a d s o m e t h i n g l i k e a f fa i r s w i t h r o o m s . G o o d b y e s f . ex . U n i o n 

o n l y w i t h i m p e r s o n a l , n a t u r e . 

T h i s r o o m , e n c l o s u r e is m y n a t u r a l a t t r a c t i o n t o e n v i r o n m e n t s w h i c h I 

c o n c e i v e a s i n t e r i o r s o r e v e n if o p e n : h i g h c e i l i n g s o r e n c l o s e d o u t s i d e ( t h e 

s t r e e t ) 

M y w o r k is t h o r o u g h l y a n d h o n e s t l y s e l f - p r o j e c t i v e , n a r c i s s i s t i c . T h i s 

" w e a k n e s s " c o n s t i t u t e s i t s p o w e r . M y d e s i r e f o r a n a u d i e n c e is t h e d e s i r e t o 

c o n f e s s , a d e s i r e t o r e a c h , o r b e r e a c h e d , b e s a v e d f r o m e n c l o s u r e . W h i c h 

n e v e r h a p p e n s . 

N o o n e r e a c h e s m e . I r e a c h n o o n e , e x c e p t t h r u d i s g u i s e s a n d t h r u o t h e r s 

( p l a y e r s ) 

M y f o r m of w r i t i n g is e i t h e r a u t o b i o g r a p h i c a l d e s c r i p t i v e of m y 

p r o c e d u r e s f . ex . o r s u b j e c t s ; o r f a n t a s y . O b j e c t i v i t y is r e a l l y b e y o n d m e a n d 

m y d e t a c h m e n t is n o t t h a t , b u t s e p a r a t i o n . O p i n i o n s a r e m y w e a k e s t a r e a , so 

I p u t t h e s e i n l e t t e r s t h a t is p e r s o n a l s t a t e m e n t s a n d f r e e l y w h i c h l i k e s t a t e ­

m e n t s s p o k e n m a y t h u s b e d i s c r e d i t e d b y b e i n g m o m e n t a r y a n d s u b j e c t i v e 

a n d c o n t e x t e d 

S t o r e E r o s 

T h e S t o r e is l i k e t h e S t r e e t a n e n v i r o n m e n t a l ( a s w e l l a s a t h e m a t i c ) 

f o r m . I n a w a y t h e y a r e t h e s a m e t h i n g b e c a u s e s o m e s t r e e t s o r s q u a r e s 

( l i k e T S q ) a r e j u s t l a r g e o p e n s t o r e s ( w i n d o w s , s i g n s e t c . ) . I n T h e S t o r e 

t h e c o n c e n t r a t i o n u p o n o b j e c t s is m o r e i n t e n s e , a n d h a r s h c o l o r s r a t h e r 

t h a n g r e y s a n d b r o w n s d o m i n a t e . 
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G u i s e s o f RG l a . I l k a C J t e i A s y w w f a i t h f o r c e d u n d e r * J ^ ^ ^ « i i X 3 ; . § * . £ & $ & } § » c 

g34§tJ t»x5ir s y s t e m t o d w a l l i n d i s g u i s e s 

A3 t h e a r t i s t i n h i s d i s g u i s e s 

A3 a E t i n i t 3 d i 3 g U i 3 3 3 

As t h e p o w a r o f 3 a a i n g t r u t h i n I t s d i y g u i . 3 3 3 

Aa t h a a a l f i n i t s d i s g u i s e s 

A s r e l i g i o n - I n i t 3 d i s g u i s s a 

R a y - G u n i s h o t ' - a f o r m o f d e c e p t i o n ( t o e v e r y o n e , i n c l . o n a s e l f ) find a 

f o r r o f p l a y . 30 i m p o r t a n t p l a y i a . i e . o n l y t a i a c o m i c i s s a r i o u s , 

o n l y t h a o f f - h a n d i s e f f e c t i v e a t e . 

T h e r e f o r e , R a y - G u n i a a s e r i e s o f c o n t r a d i c t i o n s , p a r - x d o x e s , A f o r m o f 

d i a l e c t i c . 

R a y - G u n a a S r o a o r l i f a i n i t s d i s g u i s a a . 

I t s d i s g u i s e s a r e v e r y o f t e n i t s o p p o s i t e s . 

R a y G u n i s u l t i m a t e l y t h a u n k n o w a b l e , p u r s u e d f u t i l a y t h r o u g h a l l i t s d i s 

g u i s e s , y e t t h e s i n a q u a n o n . 

T h a a m n i b g u i t y t h e s l i p p a r i n a s s o f i t s d e f i n i t i o n i s n o t a p r o b l e m b u t i t . 

e s s e n c e . . . f r o m a m o r t a l v i e w . 

I t i s a f a i t h , o r t h e p o s s i b i l i t y - o f f a i t h , w h i c h i s w h y b i t s r a l i g l o u a T p 

p i n s ? s a n d r e f 3 t o m y s t i c a l jxs^^n&llWi t h e o r y . 

I t i s t h e a s a a n o a o r n e a d f o r r e l i g i o n b e y o n d e x i s t i n g S k a « x j t m a c h i n e r y 

< 
k 
j R g a s t h e s t r e e t . Rg a a t h e s t o r e . R g a 3 t h e f a c t o r y . 

t 
f i r e p l a c e i s n d t a r 

) 

s o m e o a r f s a r a m y s t i c a l " s e a n c e s " 

in 111 
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3 1 

I n v e n t o r y of S t o r e D e c . 1 9 6 1 

1. 9 . 9 9 f r e e h a n g i n g $ 3 9 9 . 9 5 

2. 3 9 c e n t s r e l i e f 1 9 8 . 9 9 

3 . S t o r e R a y - G u n f r e e h a n g i n g 2 4 9 . 9 5 

4 . S u c c e s s P l a n t f r e e s t a n d i n g 2 4 9 . 9 9 

5 . " T o M y L o v e " I n s c r i p t i o n f r o m C a k e r e l i e f 1 4 9 . 9 5 

6 . C a s h R e g i s t e r f r e e s t a n d i n g 3 4 9 . 9 9 

7 . U . S . F l a g F r a g m e n t r e l i e f 2 9 7 . 9 5 

8. B u n t i n g r e l i e f 1 4 9 . 9 9 

9. T i m e s S q u a r e F i g u r e f r e e s t a n d i n g 1 4 9 . 9 8 

10 . S t a t u e of L i b e r t y S o u v e n i r f r e e s t a n d i n g 1 6 9 . 9 8 

1 1 . F u n e r a l H e a r t r e l i e f 3 4 9 . 9 8 

12 . S t o r e C r o s s r e l i e f 3 9 9 . 9 8 

13. W e d d i n g B o u q u e t f r e e h a n g i n g 2 2 9 . 8 9 

14. B r i d e M a n n i k i n f r e e s t a n d i n g 8 9 9 . 9 5 

15 . I n j u n S o u v e n i r f r e e s t a n d i n g 1 2 4 . 9 9 

16. T o y R a y G u n f r e e l y i n g 3 4 . 9 9 

17 . M a n n i k i n w i t h O n e L e g f r e e s t a n d i n g 4 9 9 . 9 8 

18. A u t o T i r e w i t h F r a g m e n t o f P r i c e r e l i e f 4 4 9 . 6 9 

19. I r o n F r a g m e n t r e l i e f 4 4 9 . 9 5 

2 0 . S e w i n g M a c h i n e r e l i e f 4 4 9 . 9 9 

2 1 . R i n g s F r a g m e n t r e l i e f 1 9 9 . 9 8 

2 2 . W r i s t W a t c h o n B l u e r e l i e f 2 9 5 . 9 8 

2 3 . C i g a r e t t e a n d S m o k e f r e e h a n g i n g 9 9 . 9 5 

2 4 . Gir l , F l a g , C i g a r e t t e s r e l i e f s o n w o o d 1 9 8 . 9 9 

2 5 . C i g a r e t t e s i n P a c k F r a g m e n t r e l i e f 4 9 9 . 9 9 

2 6 . P e p s i - C o l a S i g n r e l i e f 3 9 9 . 9 8 

2 7 . O r a n g e s r e l i e f 2 7 9 . 8 9 

2 8 . O r a n g e J u i c e r e l i e f 1 9 9 . 9 5 

2 9 . P l a t e of M e a t r e l i e f 3 9 9 . 9 8 

3 0 . B a c o n & E g g r e l i e f 2 2 9 . 9 5 

3 1 . B i g S a n d w i c h r e l i e f 1 4 9 . 9 8 

3 2 . R e d P i e r e l i e f 3 9 9 . 9 5 

3 3 . S m a l l Y e l l o w P i e r e l i e f 1 6 9 . 9 9 

3 4 . F o u r F l a t P i e s i n a R o w f r e e s t a n d i n g 1 4 9 . 9 5 
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3 5 . I c e C r e a m B a r f r e e s t a n d i n g 1 6 9 . 9 9 

3 6 . I c e C r e a m C a k e r e l i e f 1 6 9 . 9 9 

3 7 . I c e C r e a m C o n e a n d H e e l r e l i e f 1 2 4 . 9 5 

3 8 . R e d S a u s a g e s r e l i e f 1 9 9 . 9 8 

3 9 . C h o c o l a t e s i n B o x (Fragment) r e l i e f 3 9 9 . 9 8 

4 0 . S t o c k i n g e d T h i g h s F r a m e d b y S k i r t 

(Stocking Advertisement Fragment) r e l i e f 2 9 9 . 9 5 

4 1 . F o u r F l a t P a n t i e s i n a R o w f r e e s t a n d i n g 1 4 9 . 9 5 

4 2 . B l u e a n d P i n k P a n t i e s r e l i e f 3 4 9 . 9 9 

4 3 . G r e e n S t o c k i n g s r e l i e f 1 6 9 . 9 5 

4 4 . B l u e L e g s r e l i e f 2 9 9 . 9 9 

4 5 . G r e e n L e g s w i t h S h o e s r e l i e f 2 9 9 . 9 9 

4 6 . B l a c k G i r d l e r e l i e f 2 4 9 . 9 5 

4 7 . R e d T i g h t s w i t h F r a g m e n t 9 r e l i e f 3 9 5 . 9 9 

4 8 . B r a s e l e t t e r e l i e f 2 9 9 . 9 5 

4 9 . F u r J a c k e t w i t h W h i t e G l o v e s r e l i e f 3 2 4 . 9 5 

5 0 . S m a l l B e a u t y P a r l o r F a c e r e l i e f 4 9 . 9 9 

5 1 . L a r g e B e a u t y P a r l o r F a c e p l a s t e r b o a r d o n w o o d p l a q u e 6 9 . 9 8 

5 2 . P i n k C a p r e l i e f 2 9 9 . 8 9 

5 3 . T w o H a t s r e l i e f 2 4 9 . 9 9 

5 4 . D r e s s J a c k e t e n a m e l o n p l a s t e r o n p a p e r 4 9 . 9 5 

5 5 . M a n ' s S h o e r e l i e f 1 9 9 . 9 9 

5 6 . M u - M u r e l i e f 4 4 9 . 1 9 

5 7 . B l o u s e p r o j e c t i n g r e l i e f 2 9 9 . 9 5 

5 8 . T h r e e L a d i e s ' S t o c k i n g s f r e e h a n g i n g 9 9 . 9 9 

5 9 . B l a c k L a d i e s ' S h o e f r e e m o u n t e d 1 2 5 . 9 5 

6 0 . Y e l l o w G i r l s ' D r e s s r e l i e f 2 4 9 . 9 9 

6 1 . R e d C a p f r e e s t a n d i n g 1 9 9 . 9 5 

6 2 . M a n ' s S o c k f r e e h a n g i n g 1 9 9 . 9 5 

6 3 . W h i t e G y m S h o e s f r e e s t a n d i n g 1 2 9 . 9 9 

6 4 . T i e s f r e e s t a n d i n g 1 2 9 . 9 9 

6 5 . B l u e S h i r t , S t r i p e d T i e f r e e s t a n d i n g 1 4 9 . 9 5 

6 6 . M e n ' s J a c k e t w i t h S h i r t a n d T i e f r e e h a n g i n g 3 9 9 . 9 5 

6 7 . J a c k e t a n d S h i r t F r a g m e n t r e l i e f 2 4 9 . 9 9 

6 8 . B i g W h i t e S h i r t w i t h B l u e T i e f r e e s t a n d i n g 3 9 9 . 9 5 

6 9 . B i g N e c k l a c e f r e e h a n g i n g 1 9 9 . 9 5 

7 0 . E a r - r i n g s (drop form) f r e e h a n g i n g 4 4 . 9 8 



7 1 . W a t c h i n a R e d B o x f r e e s t a n d i n g 1 2 9 . 9 5 3 4 

7 2 . T w o G i r l s ' D r e s s e s r e l i e f 3 4 9 . 9 9 

7 3 . C o u n t e r a n d P l a t e s w i t h P o t a t o & H a m f r e e s t a n d i n g 2 7 9 . 9 8 

7 4 . C a k e s i n a G l a s s B o x f r e e s t a n d i n g 3 2 4 . 9 8 

7 5 . C a n d y C o u n t e r w i t h C a n d y f r e e s t a n d i n g 3 9 9 . 9 7 

7 6 . C a n d y B a r f r e e l y i n g 4 9 . 9 5 

7 7 . F o u r P i e s i n a G l a s s C a s e 2 4 9 . 9 9 

7 8 . B l o n d e P i e f r e e s t a n d i n g 1 4 9 . 9 5 

7 9 . " V u l g a r " P i e f r e e s t a n d i n g 1 2 4 . 9 5 

8 0 . F l a t L o n g P a s t r y f r e e s t a n d i n g 1 6 9 . 9 9 

8 1 . S t r a w b e r r y S h o r t c a k e f r e e s t a n d i n g 8 4 . 9 5 

8 2 . B i g C h o c o l a t e C a k e f r e e s t a n d i n g 1 4 9 . 9 8 

8 3 . H a l f C h e e s e C a k e f r e e s t a n d i n g 1 4 9 . 9 8 

8 4 . C h e e s e C a k e f r e e s t a n d i n g 1 2 4 . 9 9 

8 5 . S t r i p e d C a k e S l i c e f r e e s t a n d i n g 4 4 . 9 5 

8 6 . C h e r r y P a s t r y f r e e s t a n d i n g 4 4 . 9 8 

8 7 . S h e l l C o o k i e f r e e l y i n g ( w . p l a t e ) 2 9 . 9 5 

8 8 . C u b e P a s t r y f r e e s t a n d i n g 2 4 . 9 8 

8 9 . T h r e e J e l l y D o u g h n u t s f r e e l y i n g 9 9 . 9 9 

9 0 . P l a t e of A s s o r t e d P a s t r i e s f r e e s t a n d i n g 1 2 4 . 9 9 

9 1 . T w o D a n i s h & T u r n o v e r f r e e l y i n g ( w . p l a t e ) 1 4 9 . 9 5 

9 2 . T w o L o a v e s of B r e a d , O n e C u t f r e e s t a n d i n g 3 4 9 . 9 9 

9 3 . S a n d w i c h f r e e l y i n g 7 4 . 9 8 

9 4 . P i l e of T o a s t f r e e l y i n g 1 4 9 . 8 9 

9 5 . C a r r o t s f r e e h a n g i n g 9 9 . 9 8 

9 6 . L i v e r S a u s a g e & S l i c e s f r e e l y i n g 1 4 9 . 9 5 

I 9 7 . F r i e d C h i c k e n ( 2 ) f r e e l y i n g 9 9 . 9 8 

9 8 . S a r d i n e C a n w i t h 2 S a r d i n e s o n P a p e r B a g f r e e s t a n d i n g 1 2 4 . 9 7 

9 9 . R o a s t f r e e l y i n g o r h a n g i n g 1 7 9 . 9 8 

1 0 0 . F r i e d E g g i n P a n f r e e s t a n d i n g 3 4 . 9 8 

1 0 1 . R o s e s o n a P l a t e f r e e l y i n g 4 9 . 9 5 

1 0 2 . M a t c h C o v e r f r e e l y i n g 4 4 . 9 8 

1 0 3 . C i g a r e t t e P a c k f r e e l y i n g 4 9 . 9 5 

1 0 4 . A i r M a i l L e t t e r f r e e l y i n g 7 4 . 9 9 

1 0 5 . P o s t C a r d f r e e l y i n g 3 9 . 9 5 

1 0 6 . C a l e n d a r f r e e h a n g i n g 7 9 . 8 9 

j 1 0 7 . O v a l P h o t o g r a p h f r e e 2 1 . 7 9 
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3 9 I a m f o r a n a r t t h a t is p o l i t i c a l - e r o t i c a l - m y s t i c a l , t h a t d o e s s o m e t h i n g 

o t h e r t h a n s i t o n i t s a s s i n a m u s e u m . 

I a m fo r a n a r t t h a t g r o w s u p n o t k n o w i n g i t is a r t a t a l l , a n a r t g i v e n 

t h e c h a n c e of h a v i n g a s t a r t i n g p o i n t of z e r o . 

I a m f o r a n a r t t h a t e m b r o i l s i t se l f w i t h t h e e v e r y d a y c r a p & s t i l l c o m e s 

o u t o n t o p . 

I a m fo r a n a r t t h a t i m i t a t e s t h e h u m a n , t h a t is c o m i c , if n e c e s s a r y , 

o r v i o l e n t , o r w h a t e v e r i s n e c e s s a r y . 

I a m f o r a n a r t t h a t t a k e s i t s f o r m f r o m t h e l i n e s of l i fe i t s e l f , t h a t 

t w i s t s a n d e x t e n d s a n d a c c u m u l a t e s a n d s p i t s a n d d r i p s , a n d is h e a v y a n d 

c o a r s e a n d b l u n t a n d s w e e t a n d s t u p i d a s l i fe i t s e l f . 

I a m fo r a n a r t i s t w h o v a n i s h e s , t u r n i n g u p i n a w h i t e c a p p a i n t i n g 

s i g n s o r h a l l w a y s . 

I a m f o r a r t t h a t c o m e s o u t of a c h i m n e y l i k e b l a c k h a i r a n d s c a t t e r s 

i n t h e sky . 

I a m f o r a r t t h a t sp i l l s o u t of a n o l d m a n ' s p u r s e w h e n h e is b o u n c e d 

off a p a s s i n g f e n d e r . 

I a m fo r t h e a r t o u t of a d o g g y ' s m o u t h , f a l l i n g five s t o r i e s f r o m t h e r o o f . 

I a m fo r t h e a r t t h a t a k i d l i cks , a f t e r p e e l i n g a w a y t h e w r a p p e r . 

I a m f o r a n a r t t h a t j o g g l e s l i k e e v e r y o n e s k n e e s , w h e n t h e b u s t r a ­

v e r s e s a n e x c a v a t i o n . 

I a m fo r a r t t h a t is s m o k e d , l i k e a c i g a r e t t e , s m e l l s , l i k e a p a i r of s h o e s . 

I a m fo r a r t t h a t f l aps l i k e a flag, o r h e l p s b l o w n o s e s , l i k e a h a n d ­

k e r c h i e f . 

I a m f o r a r t t h a t is p u t o n a n d t a k e n off, l i k e p a n t s , w h i c h d e v e l o p s 

h o l e s , l i k e s o c k s , w h i c h is e a t e n , l i k e a p i e c e of p i e , o r a b a n d o n e d w i t h 

g r e a t c o n t e m p t , l i k e a p i e c e of s h i t . 

I a m fo r a r t c o v e r e d w i t h b a n d a g e s . I a m fo r a r t t h a t l i m p s a n d ro l l s 

a n d r u n s a n d j u m p s . I a m fo r a r t t h a t c o m e s i n a c a n o r w a s h e s u p o n t h e 

s h o r e . 

I a m f o r a r t t h a t c o i l s a n d g r u n t s l i k e a w r e s t l e r . I a m f o r a r t t h a t 

s h e d s h a i r . 

I a m f o r a r t y o u c a n s i t o n . I a m f o r a r t y o u c a n p i c k y o u r n o s e w i t h 

o r s t u b y o u r t o e s o n . 

I a m f o r a r t f r o m a p o c k e t , f r o m d e e p c h a n n e l s of t h e e a r , f r o m t h e 



e d g e of a k n i f e , f r o m t h e c o r n e r s of t h e m o u t h , s t u c k i n t h e e y e o r w o r n 4 0 

o n t h e w r i s t . 

I a m f o r a r t u n d e r t h e sk i r t s , a n d t h e a r t of p i n c h i n g c o c k r o a c h e s . 

I a m f o r t h e a r t of c o n v e r s a t i o n b e t w e e n t h e s i d e w a l k a n d a b l i n d 

m a n s m e t a l s t i c k . 

I a m f o r t h e a r t t h a t g r o w s i n a p o t , t h a t c o m e s d o w n o u t of t h e s k i e s 

a t n i g h t , l i k e l i g h t n i n g , t h a t h i d e s i n t h e c l o u d s a n d g r o w l s . I a m f o r a r t 

t h a t is flipped o n a n d off w i t h a s w i t c h . 

I a m f o r a r t t h a t u n f o l d s l i k e a m a p , t h a t y o u c a n s q u e e z e , l i k e y o u r 

s w e e t y s a r m , o r k i s s , l i k e a p e t d o g . W h i c h e x p a n d s a n d s q u e a k s , l i k e a n 

a c c o r d i o n , w h i c h y o u c a n sp i l l y o u r d i n n e r o n , l i k e a n o l d t a b l e c l o t h . 

I a m fo r a n a r t t h a t y o u c a n h a m m e r w i t h , s t i t c h w i t h , s e w w i t h , p a s t e 

w i t h , file w i t h . 

I a m f o r a n a r t t h a t t e l l s y o u t h e t i m e of d a y , o r w h e r e s u c h a n d s u c h 

a s t r e e t is. 

I a m f o r a n a r t t h a t h e l p s o l d l a d i e s a c r o s s t h e s t r e e t . 

I a m fo r t h e a r t of t h e w a s h i n g m a c h i n e . I a m f o r t h e a r t of a g o v e r n ­

m e n t c h e c k . I a m f o r t h e a r t of l a s t w a r s r a i n c o a t . 

I a m f o r t h e a r t t h a t c o m e s u p i n f o g s f r o m s e w e r - h o l e s i n w i n t e r . I 

a m f o r t h e a r t t h a t s p l i t s w h e n y o u s t e p o n a f r o z e n p u d d l e . I a m fo r t h e 

w o r m s a r t i n s i d e t h e a p p l e . I a m f o r t h e a r t of s w e a t t h a t d e v e l o p s b e t w e e n 

c r o s s e d l e g s . 

I a m f o r t h e a r t of n e c k - h a i r a n d c a k e d t e a - c u p s , f o r t h e a r t b e t w e e n 

j t h e t i n e s of r e s t a u r a n t f o r k s , f o r t h e o d o r of b o i l i n g d i s h w a t e r . 

' I a m f o r t h e a r t of s a i l i n g o n S u n d a y , a n d t h e a r t of r e d a n d w h i t e 

g a s o l i n e p u m p s . 

I a m f o r t h e a r t of b r i g h t b l u e f a c t o r y c o l u m n s a n d b l i n k i n g b i s c u i t 

s i g n s . 

I a m f o r t h e a r t of c h e a p p l a s t e r a n d e n a m e l . I a m f o r t h e a r t of w o r n 

m a r b l e a n d s m a s h e d s l a t e . I a m f o r t h e a r t of r o l l i n g c o b b l e s t o n e s a n d 

s l i d i n g s a n d . I a m f o r t h e a r t of s l a g a n d b l a c k c o a l . I a m f o r t h e a r t of d e a d 

b i r d s . 

I a m f o r t h e a r t of s c r a t c h i n g s i n t h e a s p h a l t , d a u b i n g a t t h e w a l l s . I 

a m f o r t h e a r t of b e n d i n g a n d k i c k i n g m e t a l a n d b r e a k i n g g l a s s , a n d p u l l i n g 

I a t t h i n g s t o m a k e t h e m fa l l d o w n . 
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4 1 I a m fo r t h e a r t of p u n c h i n g a n d s k i n n e d k n e e s a n d s a t - o n b a n a n a s . 

I a m fo r t h e a r t of k i d s ' s m e l l s . I a m fo r t h e a r t of m a m a - b a b b l e . 

I a m fo r t h e a r t of b a r - b a b b l e , t o o t h - p i c k i n g , b e e r d r i n k i n g , e g g - s a l t i n g , 

i n - s u i t i n g . I a m fo r t h e a r t of f a l l i n g off a b a r s t o o l . 

I a m fo r t h e a r t of u n d e r w e a r a n d t h e a r t of t a x i c a b s . I a m fo r t h e 

a r t of i c e - c r e a m c o n e s d r o p p e d o n c o n c r e t e . I a m f o r t h e m a j e s t i c a r t of 

d o g - t u r d s , r i s i n g l i k e c a t h e d r a l s . 

I a m fo r t h e b l i n k i n g a r t s , l i g h t i n g u p t h e n i g h t . I a m f o r a r t f a l l i n g , 

s p l a s h i n g , w i g g l i n g , j u m p i n g , g o i n g o n a n d off. 

I a m fo r t h e a r t of f a t t r u c k - t i r e s a n d b l a c k e y e s . 

I a m fo r K o o l - a r t , 7 - U P a r t , P e p s i - a r t , S u n s h i n e a r t , 3 9 c e n t s a r t , 1 5 

c e n t s a r t , V a t r o n o l a r t , D r o - b o m b a r t , V a m a r t , M e n t h o l a r t , L & M a r t , E x -

l a x a r t , V e n i d a a r t , H e a v e n H i l l a r t , P a m r y l a r t , S a n - o - m e d a r t , R x a r t , 9 . 9 9 

a r t , N o w a r t , N e w a r t , H o w a r t , F i r e s a l e a r t , L a s t C h a n c e a r t , O n l y a r t , 

D i a m o n d a r t , T o m o r r o w a r t , F r a n k s a r t , D u c k s a r t , M e a t - o - r a m a a r t . 

I a m fo r t h e a r t of b r e a d w e t b y r a i n . I a m f o r t h e r a t s ' d a n c e b e t w e e n 

floors. I a m fo r t h e a r t of flies w a l k i n g o n a s l i ck p e a r i n t h e e l e c t r i c l i g h t . I 

a m fo r t h e a r t of s o g g y o n i o n s a n d firm g r e e n s h o o t s . I a m fo r t h e a r t of 

c l i c k i n g a m o n g t h e n u t s w h e n t h e r o a c h e s c o m e a n d g o . I a m fo r t h e b r o w n 

s a d a r t of r o t t i n g a p p l e s . 

I a m fo r t h e a r t of m e o w l s a n d c l a t t e r of c a t s a n d fo r t h e a r t of t h e i r 

d u m b e l e c t r i c e y e s . 

I a m fo r t h e w h i t e a r t of r e f r i g e r a t o r s a n d t h e i r m u s c u l a r o p e n i n g s a n d 

c l o s i n g s . 

I a m f o r t h e a r t of r u s t a n d m o l d . I a m fo r t h e . a r t of h e a r t s , f u n e r a l 

h e a r t s o r s w e e t h e a r t h e a r t s , fu l l of n o u g a t . I a m fo r t h e a r t of w o r n m e a t -

h o o k s a n d s i n g i n g b a r r e l s of r e d , w h i t e , b l u e a n d y e l l o w m e a t . 

I a m f o r t h e a r t of t h i n g s l o s t o r t h r o w n a w a y , c o m i n g h o m e f r o m 

s c h o o l . I a m fo r t h e a r t of c o c k - a n d - b a l l t r e e s a n d flying c o w s a n d t h e n o i s e 

of r e c t a n g l e s a n d s q u a r e s . I a m fo r t h e a r t of c r a y o n s a n d w e a k g r e y p e n c i l -

l e a d , a n d g r a i n y w a s h a n d s t i c k y o i l p a i n t , a n d t h e a r t of w i n d s h i e l d w i p e r s 

a n d t h e a r t of t h e finger o n a c o l d w i n d o w , o n d u s t y s t e e l o r i n t h e b u b b l e s 

o n t h e s i d e s of a b a t h t u b . 

I a m fo r t h e a r t of t e d d y - b e a r s a n d g u n s a n d d e c a p i t a t e d r a b b i t s , ex ­

p l o d e d u m b r e l l a s , r a p e d b e d s , c h a i r s w i t h t h e i r b r o w n b o n e s b r o k e n , b u r n -



i n g t r e e s , firecracker e n d s , c h i c k e n b o n e s , p i g e o n b o n e s a n d b o x e s w i t h m e n 4 2 

s l e e p i n g i n t h e m . 

I a m f o r t h e a r t of s l i g h t l y r o t t e n f u n e r a l flowers, h u n g b l o o d y r a b b i t s 

a n d w r i n k l y y e l l o w c h i c k e n s , b a s s d r u m s & t a m b o u r i n e s , a n d p l a s t i c p h o n o ­

g r a p h s . 

I a m f o r t h e a r t of a b a n d o n e d b o x e s , t i e d l i k e p h a r a o h s . I a m f o r a n 

a r t of w a t e r t a n k s a n d s p e e d i n g c l o u d s a n d flapping s h a d e s . 

I a m f o r U . S . G o v e r n m e n t I n s p e c t e d A r t , G r a d e A a r t , R e g u l a r P r i c e 

a r t , Y e l l o w R i p e a r t , E x t r a F a n c y a r t , R e a d y - t o - e a t a r t , B e s t - f o r - l e s s a r t , 

R e a d y - t o - c o o k a r t , F u l l y c l e a n e d a r t , S p e n d L e s s a r t , E a t B e t t e r a r t , H a m 

a r t , p o r k a r t , c h i c k e n a r t , t o m a t o a r t , b a n a n a a r t , a p p l e a r t , t u r k e y a r t , 

c a k e a r t , c o o k i e a r t . 

a d d 

I I m f o r a n a r t t h a t i s c o m b e d d o w n , t h a t i s h u n g f r o m e a c h e a r , t h a t is 

l a i d o n t h e l i p s a n d u n d e r t h e e y e s , t h a t is s h a v e d f r o m t h e l e g s , t h a t is 

b r u s h e d o n t h e t e e t h , t h a t is f i x e d o n t h e t h i g h s , t h a t is s l i p p e d o n t h e f o o t . 

1 

s q u a r e w h i c h b e c o m e s b l o b b y 

i t -
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V o c a b u l a r y 

G l a s s : 1. E y e . 2 . S e p a r a t i o n s : I n s i d e / o u t s i d e . E x a m p l e s : S t o r e w i n d o w . 

P a s t r y - c a s e s . 

R a y G u n : 1. k i d ' s t o y . 2 . S e e i n g t h r o u g h w a l l s . 3 . T h e u n i v e r s a l a n g l e . E x ­

a m p l e s : L e g s , S e v e n s , P i s t o l s , A r m s , P h a l l i s i m p l e R a y G u n s . 

D o u b l e R a y G u n s : C r o s s , A i r p l a n e s . A b s u r d R a y G u n s : I c e 

C r e a m S o d a s . C o m p l e x R a y G u n s : C h a i r s , B e d s . 4 . A n a g r a m s 

a n d h o m o p h o n i e s : N u g Y a r ( N e w Y o r k ) . R e u B e n ( G a l l e r y ) . 5 . 

A c c i d e n t a l r e f e r e n c e s : A m o v i e h o u s e i n H a r l e m . A n u c l e a r t e s t ­

i n g s i t e i n t h e S a h a r a ( R a g o n ) . 6 . W h a t e v e r is n e e d e d . A w o r d 

o u g h t t o b e u s e f u l . 7 . C r y p t i c s a y i n g s : " A l l w i l l s e e a s R a y G u n 

s e e s . " " T h e n a m e of N e w Y o r k w i l l b e c h a n g e d t o R a y G u n . " 

" W h e n R a y G u n s h o o t s , n o o n e d i e s . " 8 . T a l i s m a n i c , f e t i s h i s t i c 

f u n c t i o n s . 

S t o r e : 1. E R O S 2 . S t o m a c h . 3 . M e m o r y . E n t e r M y S t o r e . 

V o l u m e 

I n c r e a s e d flatulence. 

M o d e l : a b a l l o o n . P r e s s u r e f r o m c e n t e r o u t . F r o m i n s i d e . S k i n o v e r m a t t e r 

s t r a i n i n g o u t . 

T e c h n i q u e of i n c r e a s e d flatulence: s t u f f e d c l o t h . R e v e r s e d s e a m . 

C o r r e s p o n d e n c e a n d l i k e l y s u b j e c t s : t o y s ( F A O S c h w a r t z ) 

L i n e t u r n e d i n . D i s s o l u t i o n t u r n e d i n . N o o u t l i n e , n o a g i t a t i o n . C o n t i n u o u s , 

c o m p l a c e n t , t i g h t s k i n l i k e a m a n s w o l l e n w i t h w a t e r . 

R e p e a t ( a s w i t h l i n e a n d c o l o r ) : I a l w a y s m a k e t h i n g s b i g g e r o r s m a l l e r 

t h a n t h e y o u g h t t o b e . ( b u t s o m e t i m e s j u s t t h e s a m e s i z e ) 

jk_ 



C o l o r 

A c h u n k i n s p a c e . 1. l e a v i n g i t s s u r f a c e 2 . f r e e . 

( d r a w i n g : i r r e g u l a r i t y of n e a r n e s s a g a i n s t s i m p l i c i t y of d i s t a n c e ) 

p a i n t i n g : m e l t i n g p i t t e d a g a i n s t s u s t a i n i n g . D r o o p s . 

( d r a w i n g : e d g e vs . a r e a ) 

p a i n t i n g : d i s s o l u t i o n vs . v o l u m e . I c e . B u t t e r . V e g e t a b l e s . I c e C r e a m . 

C l o t h i n t h e w i n d . 

T e c h n i q u e s : p l a s t e r , b o d y p a i n t ( e n a m e l ) . 

C o r r e s p o n d e n c e s : p a s t r i e s , t e x t i l e s , a l l k i n d s . 

L i k e l y s u b j e c t s ( t h e r e f o r e ) : f o o d , c l o t h i n g ( a s i n w i n d o w s ) 

L i n e 

C o a s t l i n e s , d r a w i n g s of a n i m a g i n a r y c o u n t r y . E d g e s , p l a i n s o r cliffs w h e r e 

t h e l a n d m e e t s t h e s e a ( m a t t e r / s p a c e , flesh/space). T h e e m p t y p a r t of 

t h e p a p e r is t o r n off a n d t h r o w n a w a y . T h e d r a w n p a r t ( t h e l a n d ) is h u n g i n 

s p a c e . 

C a r d b o a r d f o u n d o n t h e s t r e e t 1. is c h e a p 2 . m a k e s n i c e c o a s t l i n e s . 

T h e s o u r c e of l i n e is t h e s t r e e t . 

P l a n e 

R i s i n g ( i f flat) o r s w e l l i n g f r o m a n e d g e , l i k e t h e w i n g of a n a i r p l a n e . 

S t u f f e d o r h e l d o u t ( a s b y w i r e c o v e r e d w i t h p a p e r ) . F l o a t i n g . P l a n e s h o u l d 

b e a b l e t o b e s e e n f r o m s i d e a n d i n t h e m a n y p t s of o b s e r v a t i o n f r o m s i d e t o 

f r o n t , a s w i t h M o o n . T h e p l a n e is a d i s t o r t i o n of a s p h e r e o r c u b e t h r o u g h 

v i s i o n . 

S h a d o w s , s i l h o u e t t e s , i l l u s i o n s , p e r s p e c t i v e . 
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I u s e n a i v e i m i t a t i o n . T h i s is n o t b e c a u s e I h a v e n o i m a g i n a t i o n o r 4 8 

b e c a u s e I w i s h t o s a y s o m e t h i n g a b o u t t h e e v e r y d a y w o r l d . I i m i t a t e 1. 

o b j e c t s a n d 2 . c r e a t e d o b j e c t s , f . ex . s i g n s . O b j e c t s m a d e w i t h o u t t h e i n t e n ­

t i o n of m a k i n g " a r t " a n d w h i c h n a i v e l y c o n t a i n a f u n c t i o n a l c o n t e m p o r a r y 

m a g i c . I t r y t o c a r r y t h e s e e v e n f u r t h e r t h r o u g h m y o w n n a i v e t e , w h i c h is 

n o t a r t i f i c i a l . F u r t h e r , i . e . c h a r g e t h e m m o r e i n t e n s e l y , e l a b o r a t e t h e i r r e f e r ­

e n c e . I d o n o t t r y t o m a k e " a r t " o u t of t h e m . T h i s m u s t b e u n d e r s t o o d . I 

i m i t a t e t h e s e b e c a u s e I w a n t p e o p l e t o g e t a c c u s t o m e d t o r e c o g n i z i n g t h e 

p o w e r of o b j e c t s , a d i d a c t i c a i m . I f I a l t e r , w h i c h I d o u s u a l l y , I d o n o t 

a l t e r f o r " a r t " a n d I d o n o t a l t e r t o e x p r e s s myself, I a l t e r t o u n f o l d t h e 

o b j e c t , a n d t o a d d t o i t o t h e r o b j e c t - q u a l i t i e s , f o r c e s . T h e o b j e c t r e m a i n s 

a n o b j e c t , o n l y e x p a n d e d a n d l e s s spec i f i c . 

T h e r e is first t h e i c e - c r e a m c o n e a s i t is. T h i s w o u l d b e o n e i m i t a t i o n . 

T h e n b e g i n s a s e r i e s of p a r a l l e l r e p r e s e n t a t i o n s w h i c h a r e n o t t h e i c e - c r e a m 

c o n e b u t n e v e r t h e l e s s r e a l i s t i c o r o b j e c t i v e : f. ex . t h e i c e - c r e a m c o n e i n a 

n e w s p a p e r a d . T h e i c e - c r e a m c o n e o r a n y o t h e r p o p u l a r s h a p e a s a f e t i s h 

o b j e c t . T h e i c e - c r e a m c o n e i n a l t e r e d s c a l e ( g i a n t ) . T h e i c e - c r e a m c o n e a s 

a s y m b o l e t c . O n l y t h e c r e a t e d o b j e c t m y p a r a l l e l c o n e w i l l i n c l u d e 

a n d / o r c o n c e n t r a t e s e v e r a l of t h e s e . 

T h e f a c t t h a t t h e s t o r e r e p r e s e n t s A m e r i c a n p o p u l a r a r t is o n l y a n a c ­

c i d e n t , a n a c c i d e n t of m y s u r r o u n d i n g s , m y l a n d s c a p e , of t h e o b j e c t s w h i c h 

i n m y d a i l y c o m i n g a n d g o i n g m y c o n s c i o u s n e s s a t t a c h e s i t s e l f t o . A n a r t of 

i d e a s is a b o r e a n d a s e n t i m e n t a l i t y , w h e t h e r w i t t y o r s e r i o u s o r w h a t . I m a y 

h a v e t h i n g s t o s a y a b o u t U S a n d m a n y o t h e r m a t t e r s , b u t i n m y a r t I a m c o n ­

c e r n e d w i t h p e r c e p t i o n of r e a l i t y a n d c o m p o s i t i o n . W h i c h is t h e o n l y w a y 

t h a t a r t c a n r e a l l y b e u s e f u l b y s e t t i n g a n e x a m p l e of h o w t o u s e t h e 

s e n s e s . 

--



I k n o w t h a t d o w n t o t h e l a s t s i m p l e d e t a i l e x p e r i e n c e is t o t a l l y m y s ­

t e r i o u s . T h e o n l y p e r s o n I k n o w t h a t t r i e d t o p r o v e t h e s i m p l e s t t h i n g i n t h e 

w o r l d , l i k e a p i e c e of c a n d y , w a s u t t e r l y m y s t e r i o u s w a s C h i r i c o ( i n h i s 

e a r l y d a y s ) . B u t I g u e s s i t s w h a t e v e r y s t i l l - l i fe p t r w o r t h a n y t h i n g t r i e d t o 

s h o w t o o . W i t h m e of c . w e l l I a m l i v i n g i n t h e c i t y , a p a r t i c u l a r c i t y , i n a 

d i f f e r e n t t i m e , a n d m y s u b j e c t s a r e a s a p t t o b e d e p i c t i o n s of t h e r e a l t h i n g 

a s t h e r e a l t h i n g s ( e v e n r e a l p i e t h e s e d a y s d o e s n o t t a s t e l i k e p i e ) . S t i l l , 

w h a t I w a n t t o d o m o r e t h a n a n y t h i n g is t o c r e a t e t h i n g s j u s t a s m y s t e r i o u s 

a s n a t u r e . 

T h e f o r m h e r e is n o t so m u c h e n v i r o n m e n t a l a s f r a g m e n t a l . T h e f r a g ­

m e n t s a r e d i f f e r e n t a s t o s c a l e a n d t i m e , t h o u g h t h e y a r e a l l r e l a t e d . Y o u a r e 

t o i m a g i n e t h e m i s s i n g , t h a t is, w h a t is c a l l e d n e g a t i v e s p a c e o r a b s e n t m a t ­

t e r , c o u n t s f o r s o m e t h i n g . T h e s e a r e r i p s o u t of r e a l i t y , p e r c e p t i o n s l i k e 

s n a p s h o t s , e m b o d i m e n t s of g l a n c e s . 

( T h e r e i s n ' t a t h i n g y o u c a n s a y a b o u t a r t t h a t d o e s n t s o u n d l i k e c o r n ! ) 

G o o d s a r e e x a l t e d . T h e j o y t h a t p e o p l e find i n g o o d s , w h i c h t a k e s t h e m 

o u t of t h e i r c i p h r o u s e x i s t e n c e a s c o n s u m e r s . G o o d s a s a m e t a p h y s i c a l 

m y s t i c a l " S u p p l y " . S i m p l e b r i g h t g o o d s a r e e x a l t e d , p r o l e t a r i a n g o o d s . 

a t o u c h of l i n e a n d d o t m a k e s s u c h a d i f f e r e n c e 

T h e S t o r e 

m a y b e b e t t e r u n d e r s t o o d if i t is c o n s i d e r e d n o t i t se l f a p s y c h o l o g i c a l 

s t a t e m e n t b u t a c o l l e c t i o n of p s y c h o l o g i c a l s t a t e m e n t s w h i c h e x i s t c o n ­

c r e t e l y i n t h e f o r m of s i g n s a n d a d v e r t i s e m e n t s . P l a c e m e n t a n d r e l a t i o n 

u n f i x e d , f r e e . A n i m i t a t i o n n o t of n a t u r e o r n a t u r e i n t h e c i t y b u t n a t u r e 

a l t e r e d t o w a r d p s y c h o l o g y , w h i c h is t o s a y : t h e t r u e " l a n d s c a p e " of t h e 

c i t y . 
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5 1 I t is i m p o r t a n t t o m e t h a t a w o r k of a r t b e c o n s t a n t l y e l u s i v e , m e a n 

m a n y d i f f e r e n t t h i n g s t o m a n y d i f f e r e n t p e o p l e . M y w o r k is a l w a y s o n i t s 

w a y b e t w e e n o n e p o i n t a n d a n o t h e r . W h a t I c a r e m o s t a b o u t is i t s l i v i n g 

p o s s i b i l i t i e s . 

T h e o r i g i n a l i d e a of T h e S t o r e w a s a s i m p l e o n e t o fill a s p a c e 

w i t h o b j e c t s s u c h a s t h o s e i n a n y k i n d of s t o r e , b u t t h i s w a s n o t s a t i s f a c t o r y 

a s I p r o c e e d e d . T h e p r o b l e m b e c a m e h o w t o i n d i v i d u a l i z e t h e s i m p l e o b ­

j e c t s , h o w t o s u r p r i s e t h e m f r a g m e n t a t i o n , g i g a n t i s m , o b s e s s i o n . M y 

p i e c e is c a l l e d a s t o r e b e c a u s e l i k e a s t o r e i t is a c o l l e c t i o n of o b j e c t s r a n ­

d o m l y p l a c e d i n s p a c e . 

o n e ' s o w n b o d y t h e f o r m of c h a n g e 

k e e p f o r m e v e n a f t e r m a k i n g , i n a s i t u a t i o n of c h a n g e 

n o t o n l y m e c h a n i c a l b u t p s y c h o l o g i c a l 

m o v i n g s c u l p t u r e s a r e o f t e n a l l fixed 

m i n e a r e n o t 

t h e l a w of m y w o r k is t i m e 

c h a n g e 

c o c k a n d b a l l s 

c o c k a n d b a l l s e q u a l s t i e a n d c o l l a r 

e q u a l s l e g a n d b r a e q u a l s s t a r s a n d s t r i p e s 

flag e q u a l s c i g a r e t t e p a c k a g e a n d 

c i g a r e t t e s 

h e a r t e q u a l s b a l l s a n d t r i a n g l e 

e q u a l s ( u p s i d e d o w n ) g i r d l e a n d s t o c k i n g s 

e q u a l s ( s i d e w i s e ) c i g a r e t t e p a c k a g e e q u a l s 

flag 
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T h e s t o r e t r i e s t o o v e r c o m e t h e s e n s e of g u i l t c o n n e c t e d w i t h m o n e y 

a n d s a l e s w h i c h t h e a r t i s t h a s e i t h e r i n h e r i t e d o r t o r a t i o n a l i z e h i s l a c k 

of a b i l i t y t o m a k e m o n e y . I t i s t o s a y m o n e y is l i f e ( l i k e B o s s m a n ) i t is 

p l e n t y . . . i t is p s y c h o l o g i c a l . . . a r t i c l e s a r e c h i l d o r s u b s t i t u t e . . . 

C o m m e r c e is o r g a n i c a n d p s y c h o l o g i c a l 

T h u s a g a i n , u n i t y n o s e p a r a t i o n b e t w e e n c o m m e r c e a n d a r t 

T r a n s v e s t i t i s m of g a r m e n t i n d u s t r y 

s e w i n g is a n a r t i s n ' t i t 

•-



~ r 

5 3 E v a n e s c e n c e is n o t j u s t a t h e o r y i t is p a r t of m e . C o m e a n d g o . N o t h ­

i n g I d o is a t h e o r y b u t is m e . 

a g i r l w i t h l o n g d o w e l l e g s a n d w h i t e s t o c k i n g s , a c h e r r y r e d d r e s s , m a i l ­

i n g a l e t t e r 

a k i d w i t h s l e e v e s of w h i t e s h i r t r o l l e d u p t a p p i n g a s h e s f r o m h i s c i g a r e t t e 

o n t h e s t o n e s t e p s 

s h i r t f r a g m e n t 

b l a c k f r a g m e n t s 

w h i t e d u c k 

c a r s 

p l a n e s ( s u b s ) 

p i e c e of c l a y ( d a y ) -

l a n d s c a p e = 

m o n u m e n t s t o l o v e 

t o m b s t o l o v e 

b u r i e d b e h i n d g l a s s 

t h e s t o r e w i n d o w s 

t h e s t o r e c a s e s 

w i n d m i l l s 

i n v i s i b l e f o r c e s 

p i g l e t 

g o o s e 

b o a t 

p u p p e t s h o w 

h o u s e w h i t e 

fu l l of l i t e 

b e a c h 

b l o t ( p l o t ) 



T h e s t o r e e x p r e s s e s a k i n d of c o n t e m p t o r d i s i n t e r e s t i n c o l o r , o r i t ex- 5 4 

p r e s s e s t h e e x p a n s i o n of c o l o r i n t o f o r m i n s p a c e , t h a t i s t h e s u p e r t e x t u r e 

s u p e r c o l l a g e . M y t h e m e is h e r e a s o f t e n t h e e x p a n s i o n of p t g i n t o a c t u a l 

s p a c e , t o w a r d s s c u l p t u r e , a n d t h e p u n s a b o u t i l l u s i o n , w h i c h is a c t u a l a n d 

a c t u a l i t y w h i c h is i l l u s i o n . T h e r e l a t i o n of p a i n t i n g a n d s c u l p t u r e f r o m t h e 

v a n t a g e p t of s c u l p t u r e , w h e r e a s j i m ' s v a n t a g e p o i n t is p a i n t i n g a n d h e 

e x p r e s s e s c o n t e m p t fo r s c u l p t u r e . T h a t is h i s j o k e s a r e a b o u t b u i l d i n g w i t h ­

o u t a r c h i t e c t u r e . 

f o o d = l o v e 

m e t r e c a l = d e a t h of l o v e 

i h a v e j u s t h a d a n i n s i g h t 

r e d is r e d d e r t h a n g r e e n , m e a n e r t h a n y e l l o w , a n d 

b l o o d i e r t h a n b l a c k 

T h e flag i n c o l o r e q u a l s t h e f r e e p a i n t i n g ( b o t h c l o t h ) 

M y i d e a of a n e n v i r o n m e n t a l p i e c e is t h a t q u i t e a l a r g e a r e a ( t h e 

l a r g e r t h e b e t t e r ) o u g h t t o b e c o n t r o l l e d a n d a n y t h i n g a n d a l l w h o 

e n t e r t h i s s p a c e b y c e r t a i n r a d i a t i n g p i e c e s o r c l u s t e r s of f o r m a n d 

c o l o r . T h i s c o n c e p t i o n fo r m e i n v o l v e s b o t h t h e p o w e r of p u r e f o r m a n d 

c o l o r a n d a l s o m y b e l i e f i n m a g i c . A g r e a t d e a l of t r i a l a n d e r r o r a n d 

t h o u g h t a n d c a r e g o e s i n t o m a k i n g c e r t a i n t h a t t h e s e c e n t e r s d o t h e i r 

w o r k . 

m y a r t is a r e s o l u t i o n of o p p o s i t e s : 

o p p o s i t e s 

i n s u b j t h e o r d i n a r y a n d t h e e x t r a o r d i n a r y 

i n f o r m t h e a e s t h e t i c a n d t h e u n a e s t h e t i c 

s o l i d i t y a n d b o d y l e s s n e s s 

p a t h o s a n d i n d i f f e r e n c e 

m y s t e r y a n d c o m m o n p l a c e 

e t c . 

_m. , 





C l o t h , d i p p e d i n p l a s t e r 

D r o p p e d o n c h i c k e n w i r e 

P a i n t e d w i t h e n a m e l 
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s m a l l e r p i e c e s d e t e r m i n e d b y s c r a p s 

e v e r y t h i n g o u g h t t o b e u s e d f. ex . if o n e h a s a w i f e 

a t l a s t a g a l l e r y a u s e f u l l i v e l y p l a c e 

i m i t a t i o n of g a r m e n t s h o p s 

r a i n b o w s 

t a x i c a b s 

p a t e n t l e a t h e r 

d u s t 

m o n u m e n t s ( i n t h e s u n ) 

6 0 

i w a n t e d t o s e e if i c o u l d m a k e s i g n i f i c a n t f o r m o u t of a p a i r of l a d y s p a n t y s . 

t o o t h b r u s h s m a l l l e g 

M y a p p r o a c h is a d i r e c t s t r o n g v u l g a r i t y 

L i s z t i a n B e e t h o v i a n B r u e g e l i a n O r o z c o a n W h i t m a n i a n R a b e l a i s i a n 

i n c l u d i n g d e l i c a c y 

T h i s e l e v a t i o n of s e n s i b i l i t y a b o v e b o u r g e o i s v a l u e s , w h i c h is a l s o a 

s i m p l i c i t y of r e t u r n t o t r u t h a n d first p r i n c i p l e s , w i l l ( h o p e f u l l y ) d e s t r o y 

t h e n o t i o n of a r t a n d g i v e t h e o b j e c t b a c k i t s p o w e r . T h e n t h e m a g i c i n h e r e n t 

i n t h e u n i v e r s e w i l l b e r e s t o r e d a n d p e o p l e w i l l l i v e i n s y m p a t h e t i c r e l i g i o u s 

e x c h a n g e w i t h t h e m a t e r i a l s a n d o b j e c t s s u r r o u n d i n g t h e m . T h e y w i l l n o t 

f e e l so d i f f e r e n t f r o m t h e s e o b j e c t s , a n d t h e a n i m a t e / i n a n i m a t e s c h i s m 

m e n d e d . W h a t is n o w c a l l e d a n a r t o b j e c t is a d e b a s e d u n d e r s t a n d i n g of a 

m a g i c o b j e c t . W h e n o u r v i s i o n is c l o u d e d b y b o u r g e o i s v a l u e s a n d b y r e ­

m o v a l f r o m a n a c t u a l f u n c t i o n a l s i t u a t i o n ( t h r o u g h m u s e u m - c i v i l i z a t i o n ) 

t h e p o w e r of t h e o b j e c t w c h w a s a f u n c t i o n i n g o b j e c t b e c o m e s s u s p e n d e d 

a n d o n l y i t s a r t i f i c i a l i t y , t h a t is i t s c r a f t a n d d e s i g n ( w h i c h a r e t h e l o w e s t 

a n d e a s i e s t of c r e a t i o n s ) , a r e n o t e d . T h i s is " a r t . " T h i n k h o w m a n y c h i l d r e n 

a d a y a r e b e i n g p e r v e r t e d i n t o a r t a n d t h e i r n a t u r a l r e c o g n i t i o n of t h e 

m a g i c i n o b j e c t s s t a m p e d o u t ! 



4 n 



T h e e r o t i c o r t h e s e x u a l is t h e r o o t of " a r t " , i t s first i m p u l s e . T o d a y 

s e x u a l i t y is m o r e d i r e c t e d , o r h e r e w h e r e I a m i n A m . a t t h i s t i m e , t o w a r d 

s u b s t i t u t e s f . ex . c l o t h i n g r a t h e r t h a n t h e p e r s o n , f e t i c h i s t i c s tuff , a n d t h i s 

g i v e s t h e o b j e c t a n i n t e n s i t y a n d t h i s is w h a t I t r y t o p r o j e c t . 

6 2 

A s e v e r y o n e m i g h t k n o w . . . 

N o , e v e r y o n e d o e s n ' t . . . 

I o p e r a t e , i d e a - w i s e , f a r a b o v e t h e g r o u n d , b u t I h a v e a c o m p u l s i o n ( w h i c h 

is n o t t h e d e s i r e fo r r e s p e c t a b i l i t y ) t o r e l a t e m y s e l f t o w h a t is o n t h e g r o u n d , 

r e g a r d l e s s of t h e d i s t o r t i o n o r a t t a c k o n m y i d e a s w h i c h t h i s i n e v i t a b l y r e ­

s u l t s i n . 

T h a t is i n f a c t t h e s t o r e 

E t h i c a l l y I s e e n o r e a s o n t o r e m o v e m y s e l f f r o m l i fe , h o w c a n o n e ? a n d 

s t i l l b e e t h i c a l . . . 

I t is a n e c e s s a r i l y l o s i n g b a t t l e , u n d e r t a k e n of my own free will ( w h i c h is 

i m p o r t a n t ) . I t h i n k i t is n e c e s s a r i l y a f a i l u r e . 

p l e a s e s m e t o b e u s e l e s s l y ( f o r i t s o w n s a k e ) m e t h o d i c a l a n d s y s t e m a t i c 

( e s p e c i a l l y a s a n a r t i s t w h o is i n t h e c l i c h e n o t s o ) l i k e t h e w o r l d of b u s i n e s s 

s c i e n c e e n g i n e e r i n g s a l e s 

w i l l i s e n t i m e n t a l i z e 5 7 t h S t . t o o 

I n p l a c e of c h a n c e 

w h i m s i c a l o r u s e l e s s a c t i v i t y 

s a t i r e is n o t t h e w o r d 

W h y d o I n o t j u s t p r e s e n t t h e r e a l t h i n g i n s t e a d of i m i t a t i n g i t ? B e c a u s e 

m y d e s i r e t o i m i t a t e e x t e n d s t o t h e e v e n t o r a c t i v i t y of m a k i n g t h e t h i n g I 

i m i t a t e . I n o n e i n s t a n c e t h a t is t o b e f o r a m o m e n t a s i g n - p a i n t e r , i n a n o t h e r , 

f o r a m o m e n t a b a k e r of c a k e s , i n a n o t h e r t h e c u t t e r of s u i t s , e t c . e t c . I n 

s o m e c a s e s e s p e c i a l l y , b u t r e a l l y i n a l l , i t is n e c e s s a r y t o b e f o r a m o m e n t 

n a t u r e h e r s e l f , if t h i s is p o s s i b l e . I n h a n d l i n g p l a s t e r a n d e n a m e l I w a s b e ­

h a v i n g l i k e t h e p a i n t e r w h o w a s a t t h e s a m e t i m e p a i n t i n g m y s t a i r w a y . 

W h e n I c a r r y m y p l a s t e r a n d p a i n t s u p t h e s t a i r s , t h e n e i g h b o r s a s s u m e I 

a m i m p r o v i n g m y h o m e . 



I n T h e S t o r e I a m n a i v e l y r e c o n s t r u c t i n g a n a c t of v i s i o n , a k i n d of 

l i t e r a l - s c i e n t i f i c a p p r o a c h . ( H e r e a g a i n t h e a n a l o g y of t h e l i g h t n i n g t r a p p e d 

i n s a n d a p p l i e s ) . 

I a m i m p u r e . I a m f e e l i n g a n d ski l l . I t m i g h t e v e n b e s a i d of m e t h a t 

I c o r r u p t b y m y p r e s e n c e . 

I h a v e n o t r e m a i n e d u n i n t e l l e c t u a l b u t u n i n f o r m e d . A p a r t f r o m i d e a s . 

a b s u r d i m i t a t i o n s ( i . e . u s e l e s s ) of p e r f e c t l y s e n s i b l e a n d u s e f u l p u r s u i t s . 

a b s u r d c a r p e n t r y d r e s s m a k i n g e t c . 



— — 



6 5 I t is i m p o r t a n t t o o p e r a t e o u t of t h e f o r c e s i n u s , f o r c e s a n d c o u n t e r -

f o r c e s a n d n o t t o b e a f r a i d t o u s e t h e m . J u s t n o w I a m i n d u l g i n g m y f e m i ­

n i n i t y f. ex . 

b r i t t l e n e s s of H y d r o c a l f o r c e d r i e d b y g a s h e a t c o m p a r e d t o h a r d n e s s of H C 

n o t f o r c e d r i e d 

P i e c e s s u s p e c t e d : 

P e c a n p i e 

S u n d a e 

B a n a n a S p l i t 

3 ( 2 ) p i e s J a v a t i m e 

2 c a n d y b a r s 

M y s i n g l e m i n d e d a i m is t o g i v e e x i s t e n c e t o ( m y ) f a n t a s y . T h i s m e a n s 

t h e c r e a t i o n of a p a r a l l e l r e a l i t y a c c o r d i n g t o t h e r u l e s of ( m y ) f a n t a s y . 

I a m c o m p e l l e d t o d o t h i s t o a g r e a t e r d e g r e e t h a n m o s t p a i n t e r s . 

T h i s w o r l d c a n n o t e v e r h o p e t o r e a l l y e x i s t a n d so i t e x i s t s e n t i r e l y 

t h r o u g h i l l u s i o n , b u t i l l u s i o n is e m p l o y e d a s s u b v e r s i v e l y , a s c o n v i n c i n g l y 

a s p o s s i b l e . 

T h e c r i t i c a l m o m e n t is m y a c t of s e e i n g . T h e r e s t is t h e p a t i e n t r e c o n ­

s t r u c t i o n of t h i s h a l l u c i n a t i o n a n d s u c c e s s i v e h a l l u c i n a t i o n s w h i c h a r i s e i n 

t h e c o u r s e of m a k i n g . 

T h e c o n t r i b u t i o n of s u b j e c t m a t t e r is a l m o s t a s i d e e f f ec t s i n c e w h a t 

I s e e is n o t t h e t h i n g i t se l f b u t m y s e l f in i t s f o r m . 

E x p e r i e n c e , t h a t is t o s a y , is m a t e r i a l f o r a n a c t of r e c o g n i t i o n , a n d 

h a v i n g r e c o g n i z e d s o m e t h i n g , t h e j o b o n e c o u l d a r g u e is d o n e , t h e r e s t b e i n g 

t h e a c t of g i v i n g e v i d e n c e . 

E x p e r i e n c e is t h e p r i m a r y m a t e r i a l & t h e n p l a s t e r a n d p a i n t . I n t h e 

c a s e of t h e a t e r , e x p e r i e n c e is b o t h t h e first a n d t h e s e c o n d m a t e r i a l . 

T h e c o n t e n t is a l w a y s t h e h u m a n i m a g i n a t i o n . T h i s I r e g a r d b o t h a s 

h i s t o r i c a l l y c o n s t a n t a n d a s u n i v e r s a l a m o n g i n d i v i d u a l s . T o p r e s e n t t h e 

g e o g r a p h y of t h e h u m a n i m a g i n a t i o n is m y a i m , w i t h r e a l m o u n t a i n s a n d 

c i t i e s . 





HI 
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F i r s t D r a f t 

S T O R E D A Y S I 

P e r i o d 1 : A C u s t o m e r E n t e r s . 

P e r i o d 2 : A B a r g a i n ! 

P e r i o d 3 : H o w T h e F o u n d e r s S t r u g g l e d . 

R o o m 1 : T h e B e d R o o m - J a i l 

R o o m 2 : T h e K i t c h e n - B u t c h e r S h o p 

R o o m 3 : T h e L i v i n g R o o m - F u n e r a l P a r l o r - W h o r e H o u s e 

F e b . 12 , 1 9 6 2 



6 9 R O O M 1 

Costume: b o w tie, jacket, wh i t e shirt, pan ts . Pink feet. 
Spirit: coral-pink pa r ty dress, $5 O r c h a r d St. or 116th St. style w i t h p a p e r u n d e r 

to rust le a n d p a p e r too in t he h a m m o c k . 

H a m m o c k slit a n d black mater ia l , slit correspondingly , h u n g below. 
O n walls: p in-ups , s ta tue of l iberty, boxers, autos, in t he m a n n e r of t he base­

m e n t room of the h a n d y m a n at George Segal 's farm. 

A bed , very u n m a d e . Di r ty sheets, pi l low. A bot t le or two in bed . Comics. T h e 
floor covered wi th newspape r s a n d clothing, a n d o ther debr i s from t h e street . 

Lighting: b a r e bu lbs f rame scene, hu r t eyes of spectators . T o left a door a n d 
a hole, t h r o u g h w h i c h th ings will enter . 

A chair, l aden wi th clothes a n d objects. Pockets of jacket stuffed w i t h various 
materials . M a n unshaven . 

Spirit m a k e u p a la L E S school girl, p a n c a k e whi te , wh i t e lips, d a r k e n e d eyes, 
b rows p lucked in shape of chunky little birds, ha i r p i led u p e tc or any variat ions of 
same. 

As aud ience enters , spirit is rocking slowly above, t he p a p e r in he r skirts a n d 
in the h a m m o c k rust l ing softly. T h e m a n sits on t he edge of t he b e d w i t h his socks 
in his hands . This is t he static tableau or position number 1. I t is he ld unt i l t he 
aud ience is set t led or unt i l more precisely e n d of first sub-per iod ( 2 m i n s ) . 

Pe r iod 1: The Sock 

T h e m a n drops his socks on the floor. A bel l rings. A p a c k a g e is passed h im 
from the open ing in the left wall . H e sits d o w n a n d u n w r a p s it. I t is a pa i r of socks 
a n d a book a n d a can of t oma to juice. W h a t does h e care? H e lets it all d r o p on 
the floor. 

H e pulls the shade d o w n b e t w e e n rooms 1 a n d 2 a n d l igh tn ing is projec ted on 
the shade. Sound of foghorns. H e tosses on his bed . T h e spirit lowers a h a n d , dangles 
it. A leg, dangles it. T h e objects on t he floor move. T h e ceil ing sways. 

end of period 1 

Blue bu lbs du r ing posi t ioning, a lways lit. 2 minu tes of near-darkness . T h e m a n 
removes his coat a n d h a n g s it on t he wall . H e lies d o w n a n d ties himself to t he b e d 
wi th one inch rope. H e lies looking s t ra ight up . T h e h a m m o c k cont inues its gent le 
undula t ion . 



Per iod 2: The Shirt 7 0 

A h a r d roll full of jam is d r o p p e d on the man ' s shirt from above. H e frees one 
of his h a n d s a n d eats it par t ly . F r o m above a n d b e h i n d h im (left wa l l ) a p ipe enters. 
W a t e r runs out of it. H e looks u p at it. I t goes away . 

T h e floor moves ( cou ld b e a person dressed as t he floor). T h e leg p ro t rudes 
d o w n again. Milk is p o u r e d d o w n a r o u n d it. T h e m a n coughs violently. H e ties h im­
self t ighter . T h e unfinished roll falls off his s ta ined shirt . T h e rad io goes on wi th 
d is tan t sen t imenta l music. 

end of period 2 

Posi t ion 3 

T h e m a n takes off his shirt. S tands on the bed . 

Pe r iod 3: The Shoe 

T h e m a n kneels. H e prays. His m o u t h moves. A glove is s l ipped in t h r o u g h the 

hole. H e kisses it. Aga in h e shakes it. H e gets on t h e floor on his knees, looking for 

his shoes u n d e r the bed . Eve rywhere . 

T h e spirit d rops coins, wh ich fall on t he floor . . . feathers . . . fruit . . . ber ­
ries . . . 

T h e m a n crawls u n d e r t he bed . H e emerges , his face covered wi th shaving cream. 
H e sits d o w n to p u t on his shoes, w h i c h h e has found. T h e p i p e re turns , pour ing 
water . 

T h e spirit begins sl iding d o w n from the h a m m o c k t h r o u g h its cen te r slit. H e r 
skirt is c augh t above a n d w e see he r legs a n d u n d e r w e a r , t h e n a r ou gh cascade of 
newspapers , finally herself . She drops l imply to t he floor in a h e a p ( to b e a slow 
a n d beaut i ful ac t ion ) . 

H e coughs. H e has one shoe on. H e l imps abou t looking for t he other . H e tears 
some pic tures off t he wall . H e swears softly. 

end of period 3 

(and STORE D A Y S O N E , R O O M 1 ) 

" 



7 1 R O O M 2 

A k i t chen-ba th room sink a n d stove. T u b a n d shower to r igh t w i t h hose from 

sink. Tab le in m i d d l e w i t h two chairs a n d on it an e leva table top wi th c rea ted food. 

Ano the r t op w i t h food u n d e r it. Pe rhaps a th i rd . Stove is no t opera t ing . O v e n stuffed 

wi th n e w s p a p e r pa in t ed b r o w n like fried chicken. 

T w o persons, m a n a n d w o m a n . W o m a n dressed in T-shir t w i th a p ic tu re on it. 

T h e h u s b a n d in a long u n d e r w e a r shirt. W o m a n a t sink. M a n a t the table . A cut­

t ing boa rd to he r left full of vegetables a n d mea t . An alcove full of groceries a n d 

mea t s in bags a n d s t ruc tures w h i c h m a y in some s imple w a y b e m a d e to fall down , 

above the sink. Sink full of dishes. 

Above aud i ence in "at t ic ," opera tor Two, w h o is or is no t same person as Room 

2 spirit, a girl, nude , or so appear ing , a c igare t te adver t i sement type, a girl at the 

beach . L o n g ha i r a n d c igare t te smoking. H e r smoke fills t he room, hangs like a c loud 

u n d e r t he l ight on t he action. Pe rhaps too, she bu rns incense or tar . She is m a d e u p 

wi th rosy cheeks a n d s t rong m a k e u p . L o n g red nails, toes a n d fingers. 

Position 1 
T h e w o m a n back to aud i ence at sink full of d i r ty dishes. M a n a t t ab le w i t h 

d e a d cigar in h a n d . Spirit holds d o w n a pack of c igaret tes from attic, whi le smoking 

wi th other h a n d . 

Period 1: Dishes 

T h e w o m a n turns . Mascara all over he r face. However , she has not b e e n cry­

ing. She appears jovial. O n e sees he r tits t h r o u g h the T-shir t a n d her ap ron is wet . 

She wears a skirt w i th hear t s all over it. She smiles in a frozen way , d iagonal ly across 

t h e room at noone in par t icular . 

T h e m a n sneezes a n d pushes all the dishes off the tab le w i th a swing of his 

a rm. T h e t ab le cloth is swep t u p a n d out b y a wire. T h e spirit lowers a leg a n d 

wiggles he r toes. T h e w o m a n remains smiling. She takes a large cake from the al­

cove a n d pushes it into t he man ' s face. 

She bi tes a capsule in he r m o u t h so t ha t he r m o u t h floods w i t h w h a t appea r s to 

b e blood, w h i c h runs d o w n he r chin. T h e m a n falls over s ideways. A sort of bor ing 

a terr ible slapstick scene. 

end of period 1 

Position 2 

T h e m a n re tu rns to his seat. Sits s l umped forward on the tab le in a p la te of cold 



soup ( w h i c h will to some extent w a s h off c a k e ) . D o no t d rown. T h e w o m a n retains 
same position, smiling. 

7 2 

Per iod 2 : Conversation 

T h e w o m a n comes to life w i th fast act ion begins chopp ing le t tuce a n d other 
vegetables frantically. She br ings d o w n m e a t a n d chops it too frantically. She opens 
a n d closes stove, t ak ing out b r o w n newspape r s a n d stuffing in food, t ak ing out a n d 
stuffing in . . . Reach ing up , she causes a grea t m a n y things to fall down . 

She a t taches shower hose, runs to shower, we ts herself, washes herself, w i th 
clothes on. Always smiling. T h e dishes fall off t he sink wi th a grea t clat ter . 

Darkness . T h e spirits face descends ups ide d o w n a n d smoking. Ta lk ing silently 
to someone. T h e m a n snores, sneezes in the soup. 

end of period 2 

Posi t ion 3 

T h e spirits face swings back a n d forth in t h e semidarkness , h u m m i n g in a h igh 

voice. T h e m a n wipes his face a n d sits u p straight , r e ad ing a magaz ine . Ta lk ing silently 

pulls d o w n shade over sink a n d sits d o w n at the t ab le opposi te t he man . 

Pe r iod 3: The Argument 

F o r t w o subper iods , slides are flashed on the screen. T h e m a n h a r r u m p h s . T h e 

w o m a n whist les a n d belches . 

Lights . She is ea t ing ice c ream wi th chocola te sauce. I t d rops on he r stockings. 

She scrapes it off w i th he r spoon b u t it gets a w a y from her . 

T h e p ic tures con t inue vaguely above the two. 

T h e w o m a n slams the ice c ream d o w n sloppily on the t ab le spill ing w h a t is left 

ou t of t he glass w h i c h over turns . 

Darkness . M o r e slides. T h e w o m a n sneezes. She cries a n d laughs. She falls over 

backwards . 

T h e m a n pu t s d o w n magaz ine . H e s tands u p before w i n d o w b e t w e e n second 

a n d th i rd room, stretches. H e picks u p a h a m m e r , t h e n a saw a n d saws furiously a t 

a bench . 

end of period 3 

and STORE D A Y S O N E , R O O M 2 



7 3 R O O M 3 

A longer room. W i t h th ree separa te ly defined p lay ing areas. T h e nea r : a couch 
pe rpend icu la r to aud ience a n d a closet door (doo r also to "ou t s ide" ) . Above door : 
a shelf b ig e n o u g h for a person, a b o u t 3 ft. h igh, 4 ft. w i d e . . . A "sl ide" bes ide t he 
couch u p to or d o w n from the shelf. I n center , a pa in t ed fireplace a n d man te lp iece 
loaded w i t h objects. Above which , a m u r a l of s imple in tent ion: trees, cows, a p re t ty 
girl or two. As in a bar or a res taurant . Subs t i tu te p e r h a p s adver t i s ing photos in 
color, cu t ou t a n d pas ted . 

T h e room is t anger ine color, w a r m by contras t to the o ther t w o rooms w h i c h 
are black a n d whi te . I t is " technicolor ." T h e l ight ing is very b r igh t b u t can b e toned 
d o w n to a s imple shaded yel low b u l b over a t ab le a n d a chair in t he center . Objects 

on table are qu i te impor t an t (as on k i tchen tab le a n d floor of b e d r o o m stages 

themselves for small ac t ions) . . . a b l acked out s ta tue of l iberty, a cup , cards . . . 

At far e n d a square area , on w h i c h opens a small h i d d e n room ( a to i le t ) . 
In this room Opera to r 3 a n d / o r h i d d e n figure. F r o m this, a spot l ight or br ight 

l ight can b e shot on to wall , i l luminat ing square area. 

This is a space for a family plot. To each a rea : daugh te r , father, mother . A shelf 
over the aud ience faces a mirror a n d the re is the p lace of a th i rd spirit, Room 3 
spirit, a p inup . 

Posi t ion I 
F a t h e r is p lay ing cards at t ab le u n d e r yel low light. D a u g h t e r is at closet, pull­

ing out clothes. T h e shelf above t h e closet is also full of clothes, all stuffed w i t h 
paper . Mo the r is cu t t ing mater ia l in t he corner . Sound of he r scissors in the darkness. 

Pe r iod 1: Death of Natural Causes 

D a u g h t e r pul l ing out clothes, pul l ing t h e m down , an ava lanche of bu lg ing cloth­
ing, c l imbing u p slide to reach t h e m a n d pul l t h e m d o w n frantically. T h e y t u m b l e 
d o w n over her . O n e of them, he r suitor, e i ther in the closet or d o w n from above. She 
throws h im on the floor. H e too is dressed in a stuffed suit, p e r h a p s in w o m e n s 
clothes. T h e bo t tom of t he closet is full of jewelry, pots a n d pans a n d o ther metal l ic 
objects, wh ich d a u g h t e r stirs wi th he r feet. H e r heels m a k e a lot of noise. H e r long 
hair swings this w a y a n d tha t . D a n c e music plays. 

Mo the r laughs violently a n d walks t he leng th of t he man te lp i ece a n d wi th a 
de l ibera te m o v e m e n t pushes d o w n wi th he r a rm all t he objects there . She s tands a t 
end , smiling victoriously. I n t he squa re space she left an inexpl icable c rea tu re ap­
pears . She walks back, pas t he r h u s b a n d w h o is still p lay ing cards. T h e c rea tu re is 
gone. 

T h e fa ther lays o u t all m a n n e r of pecu l ia r sen t imenta l a n d r id iculous objects on 
t he table . H e picks his nose from t ime to t ime. 

end of period 1 
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P r o d . C . O l d e n b u r g 

Schedule 

Winter-Spring 1962 

STORE DAYS 

NEXROPOLIS 

INJUN 

VOYAGES 

Ir/ORLD'S P A I R 

1st version 

2nd version 

1st version 

2nd version 

1st version 

2nd version 

1st version 

2nd version 

l3t version 

2nd version 

Feb. 23, 24 

Mar. 2, 3 

Mar. 9, 10 

Mar. 16, 17 

Apr. 20, 21 

Apr. 27, 28 

May 4, 5 

May 11, 12 

May 18, 19 

May 25, 26 

No Theater between March 17 and April 20. 

All performances in rear three rooms at Ray Gun Mfg. 

Co., 107 E. 2nd St. (between Ave. A and 1st Ave.), 

unless otherwise announced. 

Audience limited by available space to 35 each night. 

Reservations necessary. Call 0R4-0330 or GR5-4681, 

or write. 

Performances start at 8:30 P.M. 

over 



* S T O R E D A Y S * 

V e r s i o n 1 : 

C a s t 

Milet Andreyevich 

Billy Kluver 

Jean Jacques Lebel 

Claes Oldenburg* 

Lucas Samaras* 

Assisting: 

Max & Anita Baker 

Terry Brook 

Lotty Lou Eisenhauor 

Gloria Graves* 

Mickey Henrion 

Johanna Lawrenson 

Pat Oldenburg* 

TTr~inTrWTgCT~* ?TJIH'!HI1 
CAROLEE SCHNEEMANN 

Version 2 : Henry Geldzahlcr 

Clacs Oldenburg* 

Lucas Samaras* 

jid others... 

Rachel Droxler 

Gloria Graves* 

Pat Oldenburg* 

Jackie Ferrara 

Charlotte Tokayer 

Three ten-minute periods. Two pauses. No intermission. 

* Repertory cast. 
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B u d g e t for T h e a t e r 

M y t h e a t e r a c t i v i t y i n t h e c o m i n g s e a s o n I w o u l d l i k e t o b e i n t w o 

m a n n e r s . T h e first is a r e p e r t o r y t y p e of t h e a t e r , t o g i v e s h o r t p e r f o r m a n c e s 

a t r e g u l a r i n t e r v a l s , f . ex . e v e r y t w o w e e k s , o n S a t u r d a y s 1 0 PM. T h e s e 

w o u l d b e h e l d i n M y S t o r e , o r T h e R a y - G u n M f g C o . , 1 0 7 E . 2 n d S t . , 

N . Y . C . i n s i d e t h e s t o r e o r i n t h e c o u r t y a r d b e h i n d t h e s t o r e , w h i c h is q u i t e 

l a r g e . S i n c e t h e s e p e r f o r m a n c e s w o u l d b e c o m p a r a t i v e l y b r i e f , a s m a l l 

a m o u n t w o u l d b e c h a r g e d f o r a d m i s s i o n , f . ex . 5 0 ^ , a n d t h e a u d i e n c e w o u l d 

h a v e t o b e r a t h e r s m a l l . T h e s e p e r f o r m a n c e s w o u l d o c c u r o n e t i m e o n l y 

a n d b e i m p r o v i s e d o u t of a v a i l a b l e m a t e r i a l a n d a v a i l a b l e p e r f o r m e r s , w i t h 

n o g r e a t e x p e n s e . T h e r e w o u l d n o t n e e d t o b e a n y a d v e r t i s i n g , I t h i n k . I n 

f a c t , a d v e r t i s i n g m i g h t b r i n g t o o m a n y p e o p l e . I t is b e t t e r t o b e w o r d of 

m o u t h . T h i s r e p e r t o r y w o u l d b e l i k e a w o r k s h o p of i d e a s a n d p o s s i b i l i t i e s 

s u r r o u n d i n g m y c o n c e p t of p e r s o n a l t h e a t e r , a n d n o t so m u c h d i r e c t e d a t 

t h e g e n e r a l p u b l i c a s a t o t h e r a r t i s t s a n d c o n n o i s s e u r s i n t e r e s t e d in d e v e l o p ­

m e n t s a l o n g t h i s l i n e . O n t h e b a s i s of o n e p e r f o r m a n c e e v e r y t w o w k s . a n d 

s t a r t i n g i n O c t o b e r , t h e r e w o u l d b e a b o u t 1 4 p e r f o r m a n c e s . A s s u m i n g a b o u t 

3 5 s p e c t a t o r s c a n b e a c c o m m o d a t e d , t h e r e w o u l d b e a n i n c o m e of $ 1 7 . 5 0 

p e r p e r f o r m a n c e . A s u p p l e m e n t a r y b u d g e t of $ 2 5 w o u l d b e n e e d e d fo r e a c h 

p e r f o r m a n c e , o r f o r 1 4 p e r f s $ 3 5 0 . 



T h e s t o r e a n e f f l o r e s c e n c e a d d i t i v e p r i n c i p l e c l u s t e r s a g g l o m e r a t i o n s 8 0 

m a g n e t i c a t t r a c t i o n s e x t e n s i o n flaming c h a i r s a n d t a b l e s o u t r u s h i n g p i c ­

t u r e s o n t h e w a l l m o v e a b l e s a l l m o v i n g e a r t h q u a k e T o r n - b i r t h f lesh-

f r a g m e n t s . I t h i n k of s p a c e a s m a t e r i a l a s I t h i n k of t h e s t a g e a s a s o l i d 

c u b e o r a b o x t o b e b r o k e n . T h a t a i r a n d t h e t h i n g s i n i t a r e o n e , a r e 

H A R D , a n d t h a t y o u c a n R I P a p i e c e of a i r a n d t h e t h i n g o u t of i t , so 

t h a t a p i e c e of o b j e c t a n d a w h o l e o b j e c t a n d j u s t a i r , c o m e s a s o n e p i e c e . 

T h i s is a c c o m p a n i e d b y a R I P P I N G S O U N D 

T h e s t a r t i n g p o i n t of t h e r e a l i s t is t o b e t h e s c i e n t i s t . N a t u r e means 

n o t h i n g b y i t se l f . M a n s u p p l i e s t h e m e a n i n g of t h i n g s . M y t h e a t r e , w h i c h 

m a y b e c a l l e d t h e t h e a t r e of t h e r e a l o r t h e t h e a t r e of t h e o b j e c t , is a 

m e e t i n g p l a c e of r e a l i s t i c a n d s u b j e c t i v e n a t u r e w h o s e s e n t i m e n t a l r e p ­

r e s e n t a t i o n is j u x t a p o s e d w i t h n o n - s e n t i m e n t a l . 

A t h e a t e r of a c t i o n o r of t h i n g s ( p e o p l e t o o r e g a r d e d a s t h i n g s ) • 

b u t a b o v e a l l , a m i w o r t h c o m i n g t o s e e ? i t is a p o o r m a n ' s t h e a t r e a n d t h e 

l e a d is a b e g g a r . 

A s e r i e s of p l a y s d e a l i n g w i t h t h e U S c o n s c i o u s n e s s , r e a l l y n o n c o n c r e t e 

i n c o n t e n t t h o u g h e x p r e s s e d c o n c r e t e l y . T h e c o n t e n t is t h e U S m i n d o r t h e 

U S " S t o r e " . T h i s is n o t u n d e r s t o o d . D e s p i t e w h a t I s a y , t h e p i e c e s a r e 

c a l l e d h a p p e n i n g s . I m i g h t h a v e d o n e h a p p e n i n g s o r m a y d o i n t h e f u t u r e 

b u t t h e s e a r e n o t m y i d e a of t h e m . R G is s o m e t h i n g e l s e , c l o s e l y r e l a t e d t o 

m y S t o r e p i e c e s . I t s e e k s t o p r e s e n t i n e v e n t s w h a t t h e s t o r e p r e s e n t s i n o b ­

j e c t s . I t is a t h e a t e r of r e a l e v e n t s ( a n e w s r e e l ) . . . H a v e s h o r t s ? 

G i v i n g h a i r a n d m u s c l e s a n d s k i n t o t h o u g h t s 

5 5 5 



8 1 N o t h i n g is c o m m u n i c a t e d o r r e p r e s e n t e d e x c e p t t h r o u g h i t s a t t a c h m e n t 

t o a n o b j e c t ( e v e n t h o u g h t h e o b j e c t w i l l m e a n d i f f e r e n t t h i n g s a t t h e s a m e 

m o m e n t t o d i f f e r e n t p e o p l e ) . . . I t is t h e p l a y of c o n s c i o u s n e s s i n r e a c t i o n t o 

c e r t a i n o b j e c t s . . . a p l a y w h i c h i n v o l v e s t h e c o n s c i o u s n e s s of m y s e l f m y 

a c t o r s a n d m y a u d i e n c e . . . T h i s d i f f e r s f r o m c o n v e n t i o n a l t h e a t e r i n t h a t 

t h e c o m m u n i c a t i o n is l e s s fixed . . . m o r e i n d o u b t . . . t h e r e is a s e q u e n c e 

b u t n o t p l o t o r g i v e n r e l a t i o n of t h e e v e n t s a n d o b j e c t s a s t h e y o c c u r . . . t h e 

s e q u e n c e is p u r e l y a p r a c t i c a l d e v i c e . . . p l o t t o m e is s e n t i m e n t a l i t y , p r e ­

d e t e r m i n a t i o n , a n a r r o g a n c e o n t h e p a r t of a n a u t h o r , a h a r m f u l f a b r i c a t i o n 

w h i c h c r e a t e s a r e s i d u e of s e n t i m e n t a l p a t t e r n s t h a t k e e p m e n f r o m p e r ­

c e i v i n g e x p e r i e n c e . . . t h i s t h e a t e r a i m s t o m a k e m a n c o m p o s e e x p e r i e n c e 

a s i t c h a n g e s a c o n s t a n t p l e a s u r e a n d a n i n s t r u m e n t of s u r v i v a l . . . 

W h o is t h e b u m t h e R a g M a n of m y d r e a m s 

T h e t h e a t e r d i f f e r s f r o m t h e s t o r e in t h a t t h e o b j e c t s of t h e s t o r e a r e 

r e p r o d u c t i o n s , r e c o n s t r u c t i o n s o r a l t e r a t i o n s of t h e a c t u a l o b j e c t . T h i s is a l s o 

a n a n t i n e o r e a l i s t e x p r e s s i o n . I h a v e t r i e d t o r e p r e s e n t m y c o n s c i o u s n e s s i n 

r e l a t i o n t o t h e a c t u a l o b j e c t a t t h e m o m e n t of m y p e r c e p t i o n of i t . T h i s is 

c o m p l i c a t e d b y t h e f a c t s of c o n s t r u c t i o n . . . a n d t h e r e is o n l y o n e w a y t o 

h a n d l e t h i s : t o t r e a t t h e m a t e r i a l s a s a c o m p l i c a t i n g f a c t o r of t h e o b j e c t , 

t h e m s e l v e s o b j e c t s of c o n s c i o u s n e s s . O n t o p of t h i s I h a v e c o m p l i c a t e d t h e 

o b j e c t b y i n t r o d u c i n g c o n v e n t i o n s of p o p u l a r r e p r e s e n t a t i o n a n d a r t i s t i c 

p r a c t i s e ( a s o r t of t r a v e s t y ) . T h e o b j e c t is a r e c o r d of p a s s a g e t h r o u g h t h e s e 

c o m p l i c a t i o n s . . . a n d m u s t b e s e e n a s i t se l f a n d n o t i n r e l a t i o n t o a n y 

t h e o r y . T h e a i m of p u t t i n g t h e s t o r e i n a n a c t u a l n e i g h b o r h o o d is t o con­

trast i t t o t h e a c t u a l o b j e c t . . . n o t a s m i g h t b e t h o u g h t i n n e o r e a l i s t 

t e r m s t o p o i n t u p s i m i l a r i t i e s . . . T h e s t o r e t i t l e is i n f a c t a p l a y o n w o r d s . . . 

t h e s t o r e m e a n s fo r m e : m y c o n s c i o u s n e s s . . . . 

I n t h e s t o r e t h e n , t h e w o r k is a s if d o n e fo r t h e s p e c t a t o r w h e r e a s i n R G 

t h e a t e r , u s i n g a c t u a l o b j e c t s ( t h o u g h a f f e c t e d b y s i t u a t i o n ) . . . t h e s p e c t a t o r 

h a s m o r e l a t i t u d e i n p e r c e p t i o n . . . a c t u a l l y t h e r e is a l w a y s t h i s l a t i t u d e 

e v e n i n r e l a t i o n t o t h e p r e p a r e d o b j e c t . . . 





8 3 m y c h a r a c t e r s a r e t h e c i t y - b i r d - c h i l d ( c h i c k ) a n d t h e b e g g a r , i n n o ­

c e n c e a n d e x p e r i e n c e , t h a t is m y t h e m e : i n n o c e n c e vs . e x p e r i e n c e ( o r e v i l ) . 

g o o d vs . ev i l , c o m i c i n n o c e n c e , p a t . 

F a r c e fo r O b j e c t s , i n a b r i g h t l i g h t . 

A b l a c k a n d w h i t e ( u p h o l s t e r e d ) w h i t e c o n v e r t i b l e 

G o l d s h o e s 

W a t e r ( i n t h e g u t t e r ) 

A n i r o n . . . i n t h e s u n 

I a m v e r y g r a t e f u l t o t h e a u d i e n c e f o r c o m i n g e a c h w e e k e n d . I c a n n o t 

d e n y i t is g o o d t o h a v e a n a u d i e n c e , t h o u g h t h e n a t u r e of t h i s t h e a t e r is s u c h 

t h a t i t w o u l d g o o n w i t h o u t a n a u d i e n c e a s a p a i n t e r m i g h t g o o n p a i n t i n g 

w i t h n o o n e t o w a t c h h i m . . . T h i s s p a c e h a s g r e a t l i m i t a t i o n s , I a m a w a r e of 

t h i s . . . p a r t l y I e n j o y t h e p r e s s u r e t h e s e l i m i t a t i o n s p u t o n m e . . . I m e a n 

t h e t i m e , t h e e x p e n s e a n d t h e s p a c e . . . I h o p e y o u a r e n o t t o o m i s e r a b l e 

. . . m y a i m is t o d e v e l o p u n d e r t h e s e c o n c e n t r a t e d c i r c u m s t a n c e s a s o r t of 

k e r n e l of i n f i n i t e e x p a n s i o n . . . s o t h a t a t t h e e n d of t h i s s e a s o n I s h a l l h a v e 

t e n e x t r e m e l y p o w e r f u l s e e d s . . . I t is b e c o m i n g o b v i o u s I g u e s s t h a t t h e s e 

p i e c e s a r e n o t u n r e l a t e d . . . t h e " h a p p e n i n g " w h i c h w a s i n t h e b e g i n n i n g a 

v e r y l i m i t e d f o r m is b e a r i n g f r u i t a s a n e w p h y s i c a l t h e a t e r , b r i n g i n g t o t h e 

d r y p u r i t a n f o r m s of t h e U S s t a g e t h e p o s s i b i l i t i e s of a t r e m e n d o u s e n v e l o p ­

i n g f o r c e . . . 

T h e a t e r is t h e m o s t p o w e r f u l a r t f o r m t h e r e is b e c a u s e i t is t h e m o s t 

i n v o l v i n g . . . b u t i t is f o r e v e r b e c o m i n g l o s t i n t r i v i a l i t i e s . . . l o s s of p o w e r is 

a c h r o n i c d i s e a s e of t h e f o r m . . . r e a l i s m . . . d i s t a n c e . . . c o m m e r c i a l p r e s ­

s u r e s . . . p o o r t h e a t e r . . . I n o l o n g e r s e e t h e d i s t i n c t i o n b e t w e e n t h e a t e r a n d 

v i s u a l a r t s v e r y c l e a r l y . . . d i s t i n c t i o n s I s u p p o s e a r e a c i v i l i z e d d i s e a s e . . . 

I s e e p r i m a r i l y t h e n e e d t o r e f l e c t l i fe . . . t o g i v e b a c k , w h i c h is t h e o n l y 

a c t i v i t y t h a t g i v e s m a n d i g n i t y . . . I a m e s p e c i a l l y c o n c e r n e d w i t h p h y s i ­

c a l i t y , w h i c h is e v i d e n t . . . o n l y p a i n t i n g a n d s c u l p t u r e h a v e t h e p o w e r t o 

g i v e m a n b a c k h i s p h y s i c a l i t y ( w h i c h is n o t p r i m i t i v i s m ) w h e n h e l o s e s 

i t . . . p a i n t i n g a n d s c u l p t u r e h a v e t h e u n i q u e p r i v i l e g e of a f f e c t i n g t h e o t h e r 

a r t s i n t h i s r e s p e c t . . . 



S e c o n d D r a f t 8 4 

S T O R E D A Y S I 
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3 p e r i o d s 3 r o o m s 

2 p a u s e s 

n o i n t e r m i s s i o n 

C a s t 

R O O M I s p i r i t 

m a n 

R O O M I I s p i r i t 

m a n 

w o m a n 

R O O M I I I s p i r i t 

w o m a n 1 

w o m a n 2 

t w o m e n 

a m a n a n d a w o m a n 

O P E R A T O R S L i g h t i n g o n e 

O b j e c t s o n e , n e a r s t a t i o n 

T o t a l 1 3 



8 5 LIGHTING 

Five ma in stat ions of l ights 15 w a t t w h i t e 
15 w a t t wh i t e 

5 w a t t b lue 

15 w a t t wh i t e 
25 w a t t yel low 

T h r e e 5 w a t t color l ights on th roughou t , one in each room. 
near floor in first room 

Ext ra 15 w a t t h a m m o c k l ight a n d in far s tat ion ( to i le t ) 

Eccent r ics none 

Lighting Instructions and other instructions 

3 periods of 10 minu tes each 2 pauses . 
E a c h 10 min. pe r iod d iv ided into 2/2 ma in per iods one leng th of 5 stat ions at 

30 seconds each. 

Stations a re c h a n g e d every 30 seconds in s equence 1 - 2 - 3 - 4 - 5 1 - 2 - 3 - 4 - 5 etc. 

P a u s e b e t w e e n 10 min. per iods of 30 seconds. 
Lights cue act ion ( a t s ta t ion) w h i c h freezes w h e n light leaves for adjoining 

stat ion 

Total t ime 31 min. 

Action thus for each stat ion 6 min total out of 30. 
Script ( b y ind iv idua l performers , o p e r a t o r ) identifies piece, room, stat ion 

t rea ted , activity, par tners , on same page . 

Performers act ion is descr ibed by 30 second periods, in th ree par t s : 

a open ing act ion 
1. b middle , c o m b i n e d act ion, or 

d e v e l o p m e n t 
c closing act ion 

Closing act ion of one 30 sec. pe r iod is same as open ing act ion of next 

Spirits ope ra te freely outs ide mechan ica l s cheme improvis ing w i t h cer ta in effects 

in da rk a n d l ight per iods 



8 6 

Aud ience is l imited to 35. A b e n c h or p la t form a long wal l t w o rows sepa­
ra t ed from the act ion b y a clothesl ine in each room. T h e effect of a s ideshow, or 
historical rooms. T h e aud i ence s tands, backs to t he wall . C a n m o v e to take in all 
rooms. After pe r fo rmance a re led out b y Opera to r I e i ther t h ru side door or w h e r e 
they c a m e th ru store. 

Dress ing room outs ide n e a r e n d of rooms. 
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8 9 S t a g e : ROOMS IN GENERAL 

Action takes p lace in 3 rooms in a line b e t w e e n wh ich are large open windows , 
so tha t one can see easily from one room to t he other . T h e smallest room, Room I, 
is des igna ted the BEDROOM. Room II , a bi t larger, has a sink & is the KITCHEN. Room 
II I , has a fireplace & man te lp i ece & is cal led the LIVING ROOM. Off from I I I is a small 
toilet used for exits & en t rances & b y Opera to r II , if n e e d e d . Opera to r I & l ight ing 
m a n are s ta t ioned outs ide Room I. T h r u a slot l ight ing m a n can see all 3 rooms. 

An ATTIC is bui l t over half of Room I I above the aud ience a n d ex tending th ru 
doors into Room I & II . A door leads out into a corr idor from Room II . 

R O O M I : DESCRIPTION 

T h e smallest room, p a i n t e d all black, t he floor is covered w i t h debris , recollec­
tions, t rash of a historical na ture , carefully selected, w o o d pieces, photos , n e w s p a p e r 
clippings, paper , cloth, chairs, rope, comic books, books to improve oneself, c a n d y 
wrappers , cans, cartons, bott les, packages , food remnants , notes, letters, shoes a n d 
other articles of c lo th ing etc. etc. 

F u r n i t u r e : a b e n c h w h i c h serves as a b e d on w h i c h a mat t ress of u n b l e a c h e d 
musl in stuffed w i t h newspapers . All soiled a n d the b e d also l i t te red w i t h debris . 

A chair over wh ich a musl in cover to w h i c h is sewn more debris , most ly cloth­
ing—pants , ties, keys, bu t tons , flowers, wallets , glasses, handkerchiefs , old tickets, 
socks, money, etc. etc. 

In a corner a smashed radio, l abe led "au tomat i c" 

Pas ted on the wal l are cu t out r eproduc t ions of p in-ups , automobi les 

R O O M I : M A N 

Stat ion 1 

Descr ipt ion, cos tume & genera l posi t ion 

A T H I N M A N . 

C o s t u m e : a da rk jacket, a ye l lowed shirt w i t h a s t a rched cur led u p collar. A 

s t r iped clip on b o w tie. U n d e r w e a r , s t r iped shorts. N o pants . Bare feet, pa in t ed pink. 

T h e pockets of his jacket stuffed w. objects, trivia, debris . 

H e sits, kneels, lies on the bed , crawls u n d e r it, walks a round the room ( w h i c h 
has the a p p e a r a n c e of a cave or a jail ce l l ) . 



R O O M I S P I R I T 9 0 

Descr ip t ion , cos tume a n d genera l posit ions 

A YOUNG WOMAN, m e d i u m h e i g h t o r sma l l . 

Costume: O r g a n d y dress w i t h full skirt bri l l iant yel low color. Silk stockings, 

Position: lying in h a m m o c k & rocking. H a m m o c k is filled w. n e w s p a p e r w h i c h 

rustles. T h e skirt of dress is also filled w. n e w s p a p e r . 

On a shelf for the spirits use, a n u m b e r of effects & objects, as ind ica ted . 

A pr iva te light. Access to "a t t ic" 

R O O M I I 

A room slightly la rger t han Room I. Also pa in t ed b lack wi th t he relief of a few 

cut-outs , most ly of reproduc t ions of food from magazines . A p iece in t h e form of a 

pa in t i ng like a dress ing t ab le w i th a shelf on w h i c h a c racked mirror , a w o m a n s h e a d 

from a pos tcard , a large s m u d g e d pos tca rd of t he E m p i r e State bui lding, f ragments 

of m a k e u p . 

At R. a sink a n d a cu t t ing board . A hose leads from the faucet over the win­

d o w to a po in t a t t he e n d of t he cu t t i ng boa rd w h e r e t he w a t e r spouts ou t into a 

pan . O n the cu t t ing boa rd a cleaver, some s lashed vegetables ( r ed cabbage , yams, 

swee t pota toes , f. ex ) . O n the l edge above , b e t w e e n Room I & 2, some b lue cloth 

flowers in a bot t le , shaving c ream, Lavoris, a prescr ip t ion bot t le etc. 

Above the sink, an alcove, over which , a wh i t e shade , half lowered, to ca tch 

project ions of Spirit I I in attic. Fu l l of pa in t ed p a p e r bags of all k inds stuffed wi th 

p a p e r a n d various debr is a r r a n g e d to fall d o w n easily. 

T o left several bund le s of firewood, a n axe, a saw. 

A t r u m p e t h a n g i n g on wal l a n d an unfinished ship model . 

F u r n i t u r e : A t ab l e a n d t w o chairs. T h e t ab l e has a t op of stuffed musl in on 

w h i c h plates, cups, silver a n d food debr is is sewn or o therwise a t t a ched (g lued , s tuck 

in, p las t i c ) . U n d e r this stuffed top ano the r a n d u n d e r t ha t still ano ther , all like pil lows 

(or p a n c a k e s ) . 

R O O M I I M A N AND W O M A N 

Station 2 

Descr ip t ion , cos tume & genera l posi t ion 

Woman: Blond, "p lump" . 

Man: "stocky". 

Costumes: w o m a n wea r s T-shir t on w h i c h someth ing is p r in t ed in several colors 

a n d a n o rd ina ry w h i t e skirt w i t h p ink hea r t s p r i n t e d on it. Shor t socks. 



9 1 M a n : l ong -unde rwea r top & pants . 

Genera l ly at ease in ki tchen. 

W o m a n at sink, cu t t ing boa rd a n d tab le to Right . 

M a n sea ted & moving a round to left. 

R O O M I I S P I R I T I I 

Descr ipt ion, cos tume a n d genera l posi t ion 

SHORT, LONG-HAIR GIRL 

Cos tume : 

Gene ra l posi t ion: in "a t t ic" over room 

R O O M I I I 

A longer room t h a n the o ther two a n d pa in t ed t anger ine color. T h e w i n d o w 

b e t w e e n Room I I & I I I is taller a n d the sill of it forms a seat on wh ich is a cushion 

of muslin, pa in t ed & stuffed & l ined wi th dang l ing many-co lored strips of cloth. 

Next to the seat a closet w. two doors, full of w o m e n s clothes stuffed w. news­

paper . Ins ide of closet pa in t ed yel low & b lue like a landscape . O n the floor of the 

closet a collection of cans & o ther me ta l & glass & p a p e r objects (bot t les , caps, lids 

etc. e tc . ) sp rayed a l u m i n u m color to a d e p t h of a b o u t 2 feet. T h e doors to t he closet 

are shut w h e n p iece begins. 

Above closet, an alcove, l ined w. puffed-up stuffed pa in t ed muslin, decorat ive , 

posit ion of Spirit I I I . 

Below & in cen te r is a ra ised small s tage a b o u t 2 feet b y 4 feet bui l t over t he 

man te lp iece of a fireplace a n d a w o o d e n "horse". 

Below this s tage is an area enclosed b y pa in t ed musl in w i th a slit in front. Be­

h ind the raised s tage t he wal l is deco ra t ed w i t h cut -outs from magazines , photos ta t s 

a n d cer ta in objects h u n g on the wall. 

To the left, a tall squa re area, b e y o n d the ra ised s tage ( t h e ceilings are h i g h ) , 

a tall paneless w i n d o w in w h i c h a pul ley a n d rope a t t a ched to a bel t . A b e n c h per ­

pend icu la r to w indow, against wall . 

(develop more) 

R O O M I I I S P I R I T I I I 

Descr ipt ion, cos tume, genera l posi t ion 

BLACKHAIRED W O M A N . 

C o s t u m e : All whi te , layers of a b u n d a n t wh i t e mater ia l , like a br ide , long skirt, 



half-circle headdress of whi te . 9 2 

Mirrors or spangles in hair . Small flashlights in costume. Fea tu re s intensified by 
m a k e u p . 

G e n e r a l posi t ion: sea ted facing R. face t u r n e d t oward audience . 

R O O M I I I W O M A N 2 

Stat ion 4 

Descr ipt ion, cos tume, genera l posit ion 

T A L L , SLENDER, LONG LEGS, GOOD FIGURE, DARK. 

C o s t u m e : Adhes ive t ape on face. T h e type of a 3 rd Ave. wande re r , p e r h a p s a 
gypsy. Dress, silk stockings, h igh heels, ankle jewelry. A d d e d long b lack hair . Bi­
zarre m a k e u p . Purse w. objects as descr ibed : knife, coins, flowers etc. 

Gene ra l posi t ion: wa lk ing si t t ing kneel ing on ra ised stage, ( showing ) or in o ther 
ways us ing wall. 

R O O M I I I T w o M E N 

Stat ion 4 

Descr ipt ion, Cos tume & gen' l posit ion 
1. Short, "stocky". Beggar . In b izarre bu r l ap costume, carrying bund les of news­

papers a n d a t ravel ing b a g full of objects, a n d a sandwich in a wrappe r . 

2. Long , "stocky" w r a p p e d in p a p e r a n d t ied wi th twine . 

1. Sitt ing in front of, be low raised s t age—the lower "street". 

2. P ro t rud ing slightly from the musl in w h i c h hangs from raised stage. 
T o b e pul led out. 

Ins ide & u n d e r raised s tage a bass d rum, p l ayed by the packageman . 

R O O M I I I M A N & W O M A N 

Stat ion 5 

Descr ip t ion, Cos tume, general posit ion 

M a n slender, tall. 

C o s t u m e : b a g g y ord inary coat & hat . Pockets stuffed wi th objects. Jockstrap 

under . 

W o m a n s lender tall, polka do t dress silk stockings. Heels . E v e r y d a y 

costume. 

G.P . M a n in & ou t of room ( in to toi le t ) u p on bench . W o m a n a round 

area of stat ion. 
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R O O M I 

( M A N , S P I R I T , O P E R A T O R O F O B J E C T E F F E C T S ) 

1 

2 

3 

4 

5 

6 

7 

8 

9 

M a n 

12 events 

W i t h socks 

Drops socks 

Gets package 

Gets Package 

Opens Package 

Drops Package 

Drops Package 

Lies D o w n 

Tosses 

Tosses 
Takes off Coa t 
Roll Drops 

Roll Drops 

Ea t s Roll 

Leaves Roll 

(lies w. rol l) 

Lies w i th Roll 

Takes off Shirt 

Kneels on Bed 

Kneels on Bed 

Kisses Glove 
Shakes Glove 

Shakes Glove 

Looks for Shoe 
Looks for Shoe 

Looks for Shoe 

F inds Shoe 

Puts on Shoe 

Spirit 
1 cue 

F r e e : 

Rocks, 

Rust les 
Dang le s head , 

L i m b s 
Milk on L e g 

O n H e a d , Arm 

D r o p s Coins 

( s p r e a d 
t h r u o u t ) 

D r o p Roll 

Objec ts 
3 cues 

1 Bell Rings 
H a n d s p a c k a g e 

F r e e : 

Projects 
M e g a p h o n e s 

Gravi ty B a n d 

F loor Moves 
P ipe En te r s ( 2 ) 

Radio 
( sp r ead 

t h r u o u t ) 

7 Sticks in Glove 



Puts on Shoe 

10 I n t o a Rage 

Runs a r o u n d 

Swears, Tears 

1 0 0 

Runs a round , etc. 
11 Lies D o w n 

Ties Himself to Bed 

Ties Himself to B e d 
12 Ties Himself to B e d 

Ties Himself to Bed 

( c o u g h s ) 

Slides D o w n 



R O O M I I , S T A T I O N 2 

( M A N , W O M A N ) 

Period I.: Dishes 

Woman 
1. Dry ing dishes 

Stacks t h e m above 
smiles 

Same 

drinks w a t e r 

masca ra runs 

Man 
1. Ca rv ing ship m o d e l 

Examines it carves 
Sands it 

2. Takes p ie out of plast ic conta iner 
Picks at it sobs 

Pushes it into man ' s face 
impulsively 
laughs 

3. L a u g h s 

U n w r a p s ice c ream ba r 
Ea t s it 

2. Sanding 

Sudden Anger , grabs u p t ab le 

a n d crumples it 

t h rows it d o w n 

Sits d o w n gets p ie in face 

3. W i p e s p ie off face 

wi th second tab le t op 
Picks u p first 

sets every th ing r ight 
Takes u p magaz ine 

4. Ea t s bar , leaves it half ea t en 
it falls on floor 

Pulls at tooth m o u t h fills w. 

blood, wipes it 
Laughs , looks for ice c r eam b a r but 

its fallen d o w n 

4. W i t h shears cuts p i n u p 
from magaz ine 

same 
Pastes it u p on wal l w i t h t a p e 

Period II. Soup 

1. W i p e s m o u t h 

Turns on w a t e r (be fo re ) 

Washes hair 

1. Sits d o w n a n d lites cigar 
Takes u p t r u m p e t 
Smokes n o w plays n o w 

Goes to alcove ha i r w e t 
wring ing it gets soup p la te 

Pours soup (from u n d e r t a b l e ) 
Sets before h i m 
Goes back to ha i r 

Smokes & plays 

Gets soup 
Smokes plays sucks soup 



3. 

4. 

1. 

2. 

3. 

4. 

Dr ies ha i r 

Talks to self, ignores h im 

Gets cup of ice c ream sits d o w n 

at t ab le 

Drops ice c ream on thighs tries 
to get it back in b u t can t 

Slams glass on table , coughs 
Lights c igaret te a n d talks to self 

Pe r iod I I I 

Takes d o w n vegetables from above 
sink 

Chops wildly plantains , cabbages , 

roots etc. 
Chops chops 

Chops 

Looking for someth ing causes all t h e 
bags a n d stuff above sink a n d 

dishes to fall d o w n 
Indifferent, chops a w a y 

Throws c h o p p e d stuff in w a t e r 
stirs sits d o w n at t ab le 
(as if wa i t ing for it to cook) 

Pours dr ink from bot t le whist les 
Peels po ta toes scratches ha i r 

cries a little 

Falls asleep, d rops po ta to 
Snores sags off chair 
W a k e s u p sort of b u t no t m u c h 

3. 

4. 

Knocks soup off it tastes 
terr ible 

Takes u p ship mode l carves 

on it a little spite 
T h r o w s m o d e l a t he r 

Bundles u p table again 
in rage 

Throws d o w n first, second 

th i rd p iece 
Looks for ship mode l 

: Vege tab les 

1. 

2. 

3. 

4. 

Picks u p the th ree tab le tops 
a n d lays t h e m on again 

Picks u p pieces of souppla te 
Touches p i n u p 
Sets out shaving stuff 

La the r s his face a n d starts to 

shave 
Curses w o m a n a n d th rows shaving 

c ream at he r 
Pushes t ab le aside a n d still 

w e a r i n g c ream picks u p w o o d 

Unt ies wood a n d starts to chop it 

Saws it 

Looks for ship mode l 

Looks for ship m o d e l 
F inds it 

T h r o w s it d o w n angri ly 

Chops 

Saws 

1 0 2 



R O O M I I I , S T A T I O N 3 

W o m a n 1 

Period I: ToeNails 

1. Sits on couch 
Gets u p walks 
Walks in a circle fast on 

h a r d floor clicking 

2. Still walk ing 

Sits d o w n curls u p slowly 

Looks a t body, tu rns legs 

looks at legs d rops off shoes 

3. Still looking 

Abrup t ly rolls d o w n stockings & 
off drops 

Begins cu t t ing toenails w i th 
great care a n d p leasure 

4. Still cu t t ing 

Gets u p walks a r o u n d ab rup t ly 
one s tocking off one on 

Sits d o w n again 

Period II: Letters 

1. Takes h a n d mirror off wa l l 
Practises smiling 

Sets mirror back, curls a r o u n d 

2. Loosens hair 

Takes mirror again, pract ises funny 
faces a n d terr ible ones 

Curls , hangs mirror back 

3. Stretches 

Takes off eyelashes takes enve lope 
ou t of pocke t p u t s t h e m in, p u t s 
u n d e r couch 



Curls, takes let ters out from u n d e r 
couch 

Reads t h e m all very fast whi te , 

pink, b lue b lack green 
Cries laughs tears t h e m all u p a n d 

falls asleep 

1 0 4 

Period III: The Closet 

1. Spits off couch 
Puts legs u p h igh falls off 
Stands u p starts undress ing 

2. Takes off clothes 
Walks a round 
Abrupt ly , opens closet doors 

3. Pulls ou t all c lothes angr i ly 
Kicks t h e m a round 

Kicks t h e m a round 

4. Squats pulls out all stuff at bo t tom 

shoes a n d si lvered cans etc. 
m u c h clat ter 

Just walks a round 

R O O M I I I , S T A T I O N 4 

W o m a n 2 

( o n raised stage in walking position) 

Period I: T h e Banana 

1. Just strolls, back a n d forth 
swinging bag , taps, smiles, smokes 

Just strolls back a n d forth 
swinging b a g taps smiles 

Stops, looks in pu r se 



2. Looks in purse 
Takes out banana , peels eats, whi le 

smoking 

3. Takes n e w s p a p e r o u t from u n d e r a rm 

Reads paper , swears, looks at w a t c h 
throws hair back 

Dances wi th p a p e r in front of face, 
slaps it, a rgues w i th it 

4. Dances , folds p a p e r messily th rows 
down. Walks fast, wor r ied 

Hesi ta t ion, d raws on gloves 
D r a w s on gloves looks a round nervously 

Period II: The Knife 

1. Takes off gloves glances a round walks 
Puts gloves in pocke t kicks p a p e r 
Opens purse , spills coins d o w n on Mile t 

2. Kneels to get coins, forgets t h e m 
Examines pieces of p a p e r 
Stands u p s tamps out c igaret tes 

3. Takes knife out of purse flips it 
Stabs wal l several t imes 
Ouch , cuts herself 

4. Sucks w o u n d 
Pares nails w i th knife, cries 
Dries tears w i th back of h a n d 

bites lips 
Walks 

Period III: T h e Umbrel la 

1. Walks grabs camera 
Takes p ic tures this w a y a n d tha t 
Symmetr izes skirt, d rops camera 
Takes out m a k e u p a n d mirror , fixes face 



2. Walks , picks flowers ou t of b a g 
a n d sticks t h e m rough ly in ha i r 

Walks on, sc ra tch ing 

3. S tamps a round , swears 

H u m s , taps 
Looks b e h i n d h e r h u m s taps 

4. Grabs umbre l l a p u t s u p sudden ly , smiles 
Flir ts from u n d e r umbre l l a 
Becomes serious 

R e d pa in t runs d o w n walls 

1 0 6 

R O O M I I I , S T A T I O N 4 

T w o M e n 

Period I: The Sandwich 

One 
1. In p a c k a g e 

I n p a c k a g e 
In package 

(p lays d r u m ) 

Two 
E m e r g e s from u n d e r s tage 

wi th n e w s p a p e r b u n d l e s 
a n d b a g a n d sandwich 

Same 

Same 

2. In package 

In package 

In package 

(p lays d r u m ) 

C o m e s r o u n d front, sets 

stuff d o w n 
Sits 
Ea t s sandwich , w r a p p e d in m a p 

( b a n a n a pee l comes d o w n ) 

3. As above 

4. As above 

3. Swears to w o m a n 
Ea t s s andwich 

Blows nose swears eats 
s andwich p lans t r ip on m a p 

4. Sees package 
Feels it pul ls it ou t 
Begins to u n w r a p i t 



Period II: The Package 

1. As above b u t is u n w r a p p e d 
Is pu l led out 

2. As above 

3. As above 

4. As above 

1. U n w r a p s package 

U n w r a p s package to shoes 

To legs 

2. U p legs 
U p legs 
Midd le 

3. Ea t s s andwich 

S tomach u n w r a p p e d , tie 

Goes th ru pockets 

4. Ches t u n w r a p p e d 
Goes t h ru chest pockets 
Noth ing , loses interest 
Ea t s s andwich 

Period III: The H a n d b a g 

1. W r a p p e d again 
carelessly stuffed b a c k 

2. Same once b a c k in resumes 

d r u m 

3. Same 

4. Same 

1. W r a p s carelessly u p 
Stuffs package back 
Stuffs back a n d wraps 

2. Finishes sandwich goes back 

to m a p 

Takes out b a g a n d opens it 

Spreads b a g 

3. Takes objects ou t of b a g 
Takes objects out of b a g 
Takes objects out of b a g 

4. Looking for someth ing 
Takes objects ou t of b a g 
F inds knife, kisses runs 

a long cheek 



R O O M I I I , 

C o o r d i n a t e d : n o n e 

use all t h r u o u t — 
more coming 

S P I R I T I I I ] 

Improv i s ed : 
I . shows b lack shiny pistol 

raises leg lowers o the r 
wiggles toes 
h a n d g h o s t ( runs c loth t h ru 

fingers) 

I I . shoots caps 

fans self 

I I I . bells 
h a n d c y m b a l s 

R O O M I I I , S T A T I O N 5 

M a n a n d W o m a n 

Pe r iod ] 

M a n 
1. M a n enters 

Goes th ru pockets frantically 
Goes t h ru pockets frantically 

2. Goes th ru pockets frantically 
Kisses he r 
Hi ts he r 

3. L igh ts c igaret tes 

Drops objects ou t of pockets 
some on floor, on bench , to h e r 

4. Refuses p ig 
Smashes t he p ig 
Goes b a c k to looking t h r u pockets 

: Pocke ts 

W o m a n 

1. Seated on b e n c h wi th 
ceramic p ig 

Stands u p 
He lps h im look 

2. Hi ts h im 

Hi ts h im 

P h o n e rings, she answers it 

3. Talks on p h o n e 

Gives h im pig to ho ld 

Insists h e ho ld p ig 

4. Insists h e ho ld p ig 
Indifferent. Talks on p h o n e 
Puts p h o n e d o w n 

1 0 8 
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1. 

2. 

3. 

4. 

1. 

2. 

3. 

4. 

Takes off coa t 

Gets u p on b e n c h 
Strikes pose 

Poses 
Puts b a g over face 
Poses 

Poses w i t h b a g on h e a d 
Poses w i t h b a g on h e a d 

Poses w i th b a g on h e a d 

Puts on coat takes off b a g 
Leaves 

Off 

Period II 

1. 

2. 

3. 

4. 

Period III: 

Off 

Returns 

Sits on b e n c h lites c igare t te 
talks fast 

Sits on b e n c h lites c igare t te 
talks fast 

Turns a round sits facing wal l 

Brings out more objects 

Looking in pockets 

Looking in pockets 

Gets wig a n d cuts 

Gets u p grabs he r violent ly 
forces he r to floor 

Puts legs in sling 
Pulls h e r u p 

1. 

2. 

3. 

4. 

end 

Clay 

Takes ou t clay 

Drops clay 
Drops clay leaves it 

Takes u p penci l & p i p e 
D r a w s 

D r a w s 

Turns b a g 
Turns it aga in 
Ignores subject d rops p a p e r 

Pick u p greasy m a c h i n e par t s 

Examines t h e m 

Examines , takes out. 

Haircut 

Sits d o w n w i t h greasy fingers 

Draws , erases 
Drops paper , talks fast 

Talks fast 
Crosses legs back a n d forth 
Makes little notes on s tocking 

Stands u p brushes skirt 
vigorously 

Grabs scissors, snips in air 
Th rows wig on h im & cuts it 

th rows wig on self & cuts it 

Lies d o w n ta lking fast 

no res is tance 
Is pu l led u p 
Is pu l l ed u p 



Residual Objaots 

Love objaots. raapaot objaots. 

Objactivity high state of faaling. 

Rawidual objects are created in the course of making the per­

formance and during the repeated performances. The performance 

is the main thing hut when it is over there are a number of sub-

oriinate pieces whioh may be isolated, ouvanirs, raaidual ob­

jects. 

To pick up after a performance to be vary careful about what is 

to ba discarded and what still survives by itself. Slow study 

& respect for small things. Ones own created "found objects" 

Thef 1 oor of the stags like th* straet. Picking up after is 

oreativs. Also their partifular life must be respected, where 

they had their plaoe, each area of activity oombsd separately 

and with respect for whara it begins & anda. 

Residual Objects, Stora Days 1. 

Room 1 
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F i r s t D r a f t 

S T O R E D A Y S I I 

P e r i o d 1 : S o m e t h i n g P u r c h a s e d 

P e r i o d 2 : A L e c t u r e t o t h e S a l e s m e n 

P e r i o d 3 : T h e N i g h t B e f o r e C h r i s t m a s 

R o o m 1 : B e d R o o m - J a i l 

R o o m 2 : K i t c h e n - B u t c h e r S h o p 

R o o m 3 : L i v i n g R o o m - T u r k i s h B a t h - W h o r e H o u s e - F u n e r a l P a r l o r 



R O O M O N E 1 2 0 

Position 1 

In a room wi th da rk walls, a grea t i l lumina ted silver dress ing table w i th mirrors 
on all the walls a round . Above in h a m m o c k a man , sl ight a n d handsome , w i th a trum­
pet. To side, a seat or sofa. Th roughou t , soft b l inking lights. 

A w o m a n is sea ted a t the mirror combing he r hair , w h i c h is very long. O n the 
dresser, all m a n n e r of pecul iar c rea ted objects. 

Period 1: Glass 

T h e w o m a n turns on a fan s t and ing on the table , wh ich blows her hair . 
"Whooooey!" she says, t u rn ing he r h e a d back a n d forth. I t causes the wal l opposite, 
wh ich is h u n g wi th plastic, to r ipple a n d sway. T h e m a n above ( t h e spir i t ) sticks his 
h e a d out of t he h a m m o c k a n d blows his t r u m p e t softly. 

A m a n wi th his hair slicked d o w n enters the room from left wi th a snare d r u m 
in his h a n d wh ich h e sets d o w n and a stool wh ich he sets d o w n a n d sits on. H e takes 
ou t sticks (or b r u s h e s ) . H e begins to p lay poli tely a n d quiet ly , smiling at t he audi­
ence. His hair is slicked d o w n a n d h e is all a round a slick fellow. 

T h e w o m a n at the mirror looks at herself a n d makes up. 

Another w o m a n all in b lack a n d sh rouded wi th a bu lky black shroud enters and 
walks back a n d forth b e t w e e n the aud ience a n d the others. She kneels d o w n at r ight 
a n d from a d r awer takes out a pile of jewelry some of wh ich she drops, some pu ts 
on her . 

T h e w o m a n at t he tab le turns on the fan again a n d goes "whooooey!" She s tands 
u p ab rup t ly a n d joins the o ther w o m a n in front of t he w i n d o w b e t w e e n rooms one 
a n d two. She d raws d o w n the shade (or b u t c h e r d o e s ) . Photos of h igh mounta ins 
are flashed on the shade a n d over them, one after ano ther whi le they giggle a n d talk 
rap id ly an ima ted ly int imately. T h e sh rouded woman ' s face can bare ly be seen. 

end of period one 

Position 2 
T h e sh rouded w o m a n removes he r shroud a n d sits facing the aud ience on the 

dress ing table . T h e o ther w o m a n resumes he r seat facing the mirror. T h e w o m a n in 

b lack is m a d e u p gro tesquely w e n o w see. H e r front t ee th are gold. They flash w h e n 

she speaks. 

Period 2: Dreams 

T h e w o m a n in black talks sidelong, charmingly , to t he o ther w o m a n w h o ra ther 



1 2 1 ignores her, combing he r hair . T h e w o m a n in b lack slaps t he o ther in the head . T h e 
o ther pays no a t tent ion. 

T h e w o m a n in black fans herself w i th a h a n d fan or a newspape r , crosses he r 
legs, looks away. 

T h e mans leg emerges wi th a h a n d s o m e b r o w n a n d w h i t e shoe, swaying. I t 
goes back u p comes d o w n wi th a fine pa ten t l ea the r shoe. 

T h e w o m a n in black takes off he r jewelry and throws it down , shakes he r hair . 
She leans back and falls asleep instantly. She rolls gent ly off t he tab le on the floor 
in the corner, w h e r e she stays unt i l end . 

Several letters are h a n d e d down to the w o m a n combing her hair , some d r o p p e d 
aimlessly. She turns on the fan again a n d says "Whoooooey!" T h e d r u m m e r plays 
on, ingrat iat ingly. 

end of period two 

Position 3 

Same, b u t d r u m m e r plays very slowly, not aud ib ly a n d bass d r u m off s tage 

makes the sound. His eyes are closed. 

Period 3: The Violin 

T h e first w o m a n tucks he r skirts u p a n d ties flashlights on he r legs above the 
knees, wh ich dangle as she walks back a n d forth. 

A reddish p o w d e r falls a round the room. 

A h u g e form begins to force its w a y into the room t h r o u g h the na r row door on 
the left, a sort of smiling face w h i c h expands, develops d imension inside the room. 

T h e w o m a n does not care. I t expands unt i l it literally fills t he room, push ing the 
d r u m m e r a n d his d r u m aside. H e falls over in fact. 

The girl lies d o w n on the seat at r ight w i th he r book to t he appar i t ion . 
She tu rns off t h e flashlights fas tened to h e r legs a n d appea r s to go to sleep. 

T h e appar i t ion fills the whole room, a n d m a y by a h a n d p inch a n d wr i te on he r 
exposed legs. 

end of period three 

and end of 

STORE D A Y S I I , R O O M 1 

L 



R O O M T W O 1 2 2 

Position One 
A long tab le in t he room a n d tha t is all. A sink. F r o m walls a n d from ceiling, 

mea t s of all kinds, s imulated, subs t i tu ted , f.ex. p a p e r forms, me ta l forms, deflated 
balls, wh i t e fuzzy muffs, nuts , bolts. Plast ic bags of colored l iquids, w h i c h m a y be 
cut . F r o m above, also a s tr ing of mea t s h u n g before t he eyes of t he audience . Noone 
is in the room b u t the objects. 

Upstairs , a spirit, male, w i th a s t r iped shirt. 

Period 1: Rabbits 

Descend ing slowly from the attic, a w i n g e d bu tcher , w i th rimless glasses a n d 
in his h a n d a large cleaver w h i c h shines in the light. H e slowly descends amid the 
u n d u l a t i n g meats etc. in the room. 

Puts d o w n cleaver. W a s h e s his h a n d s a n d combs his ha i r in a mirror . 

H e la thers his face a n d begins to shave. F l a shbu lbs go off, b l ind ing the audi­
ence ( t h e spirit holds t h e m d o w n ) . 

T h e b u t c h e r sings. A h a n d or a leg hangs d o w n from t ime to t ime whi le t he 
b u t c h e r shaves. 

end of period one 

Posi t ion T w o 
Same. Bu tche r goes on shaving. Finishes in t he darkness. A film goes on of swim­

mers compe t ing furiously a n d run at fast speed on the shade above the sink. 

Period 2: Wristwatches 

W h e n l ight is on, h e leaves off shaving abrupt ly , w i th c ream still on his face. H e 
begins taking objects d o w n from the wal l a n d smashing & vigorously bea t ing t h e m 
a n d c h o p p i n g them, all sorts of objects. T h e spirit cont inues to dang le par ts of anat ­
omy from balcony. H e th rows a fine snow from t ime to t ime, t h r o u g h the cracks over 
t he aud ience a n d into the room. H e peers ups ide d o w n at t he aud ience inanely a n d 
tries to dis t ract them. 

T h e p h o n e rings. T h e b u t c h e r answers , the p h o n e dr ips blood. T h e mou thp iece 
is b loody. H e is b o t h e r e d b y the call. After all h e is busy. T h e b lood smears on his 
lips. 

end of period two 



1 2 3 Posi t ion 3 
T h e film of swimmers in darkness, at slow speed. T h e b u t c h e r remains s tand ing 

at t he phone . Sound of tu rn ing newspape r s from above. C o u g h i n g a n d sneezing. 

Pe r iod 3: 'Virtuosity 

A package lands on the si t t ing room tab le t h rown from above. T h e p h o n e rings. 
Another package falls, lands. Some sausages. A rabbi t . T h e b u t c h e r pu t s d o w n the 
p h o n e a n d wipes his mou th . H e paces back & forth h u m m i n g . 

More packages are t h rown down. 
T h e b u t c h e r goes back to shaving. T h e mirror reflects t he spirit. 

Darkness . T h e film of swimmers . 
T h e b u t c h e r shaves. 

Sound of a violin a n d cashregisters . 

T h e bu t che r droops his wings ( t h e y are on suspende r s ) . H e sits d o w n at t he 
tab le crying. 

All t he su spended objects d r o p on h i m a n d a r o u n d him. 

end of period three 

and of STORE D A Y S I I , R O O M 2 
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R O O M T H R E E 1 2 4 

Position 1 
O r g a n music. In the closet, dark. L igh t goes on. In far corner , a tall Sta tue of 

L ibe r ty on rol lers—a real person in combine . I n h i d d e n room ( to i le t ) an e lephant . 
Th ree w o m e n sea ted on shelf over closet, legs dang l ing over side ( t h e McGui re 
Sisters) . 

O n man te lp iece a ship mode l wh ich can b e c ranked up . In the sky: "c louds"— 
cloth bags a round w eak light bu lbs wh ich can b e moved . O n shelf above aud ience 
an opera tor w i t h squir t guns of colored l iquid. In far corner , a sort of b a n d : a saxo­
phonis t a n d a singer in evening dress (or a Puer to Rican Bible b a n d ) , smiling, next 
to s tatue. 

T h e w o m e n sea ted on the shelf above the closet are dressed very lushly in 
bouffant skirts and m a d e u p wi th da rk m a k e u p w h i c h makes t h e m look t anned . Thei r 
shoes glisten. U n d e r thei r skirts h a n g pocke t flashlites wh ich i l luminate their legs. 

T h e leng th of t he room is a shal low t rough a b o u t 3 ft. b y 9 ft. w i th a b o u t t w o 
inches of w a t e r in it, a sort of l iquid d a n c e floor or a p l ane r u n w a y after ra instorm. 
A hose at the left e n d wh ich slowly pours wa te r into the t rough. 

On the man te lp iece is a sign also, a box wi th s imula ted neon let ters wh ich reads 

" H o t Dogs ." 

Period 1: Baldness 

A m a n in even ing suit a n d a de rby enters. T h e Pres ident of the U.S. h a n d s o m e 
slick. H e goes to mant le , hangs u p his hat , tu rns on Ho t D o g sign. T h e clouds move 
back and forth. (A moon hangs d o w n ) 

Sound of cashregisters. T h e girls si t t ing on the shelf h u m a n d move their legs 
in t ime to the rhy thm. T h e saxophonist plays. 

T h e Sta tue of L ibe r ty moves a little. 
T h e gen t l eman takes out a mirror a n d breaks it wi th his hands . T h e n ano the r— 

from all his pockets . H e coughs, smiles. 

H e looks at a por t ra i t over t he man te lp i ece as if into a mirror a n d s t ra ightens 
his tie. 

An old b e g g a r falls slowly out of the closet. T h e girls kick their legs and the 
clouds move. S ta tue of L ibe r ty moves slightly. 

end of period one 

Position 2 
T h e same b u t t he gen t l eman takes a posit ion on the w e t dance floor. 
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1 2 5 Per iod 2: Sunsets 

T h e th ree girls on t he shelf slide d o w n the slide. T h e y kick t he beggar . 
T w o s tand at t he man te l whi le a th i rd starts to dance wi th the gen t leman. 

T h e saxophonist plays. 

T h e e lephan t enters, clumsily asks the girls for a dance , w h i c h they do no t 
unders t and . T h e e lephan t passes t h e m to con templa te the fallen beggar . 

T h e clouds move. T h e Sta tue of L iber ty moves across t he floor on its rollers to 
s tand of the e lephan t a n d beggar . 

T h e e l ephan t has t aken t h e b e g g a r u p bes ide h i m on the sofa. T h e y a re com­
forting each o ther a n d exchanging confidences. 

T h e two girls w h o are no t danc ing get into an a rgument . T h e y d r a w knives a n d 
s tab each other to dea th , fall d e a d and remain so. 

D i m lights a n d a t housand mirrors like at t he Hol lywood D a n c e Palace. 

T h e couple d a n c e in t he wate r , mak ing r ipples a n d reflections. 

end of period two 

Posit ion 3 

Dance r s freeze at far end. E l e p h a n t a n d begga r fall over on floor. L iber ty 
droops. T h e two w o m e n cont inue lying still. 

Per iod 3: Atlantis 

T h e Ocean Liner begins to rise, first from the b o w a n d t h e n evenly up . 

Sound of cashregisters. T h e lights are d im. M u r m u r i n g s from the b e g g a r a n d 
t h e e lephant . 

T h e clouds pass a n d repass. T h e y are squi r ted w. b lue l iquid a n d d r ip or a re 
m a d e to "rain". 

T h e dancers sag into t he water . 
F a n blows air into the room. 

T h e ship droops a t t h e s tern a n d sinks d o w n to t h e floor. T h e walls a re sp rayed 
wi th red wh ich runs down . 

A flickering semidarkness as w h e n w a t c h i n g T V a t n i te w i th t he lites ou t . . . 

end of period three 
and end of STORE D A Y S I I , R O O M 3 
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S e c o n d D r a f t 

S t o r e D a y s I I 



1 2 9 R O O M 1 STATION 1 ( O N E I N D E P E N D E N T ) 

M a r t y 

Steve 

1. C a k e 

Mar ty alone. Sits on b e d ea t ing cake, wh ich she leaves a p iece of on t he bed . 

Hears mouse near wall . Gets u p a n d sets t rap . Ca tches a fly or two. Re turns to bed , 

sit t ing on cake. Smears. She wipes it u p gent ly w i th a p iece of paper , off he r pan t s 

and the bed . Reads a magaz ine t hen th rows it down, walks across room to tu rn on 

radio. Checks mouse t rap . Steve enters, d rops some bee r cans out of a w e t b a g wh ich 

clank on floor a n d goes out again. 

2. Comics 

She makes herself u p in the mirror furtively, bizarrely, comic book in h a n d . 

Takes poses der ived therefrom, wrest les lions etc. Is t h rown against wall. Lips t rem­

ble. She coughs, breaks he r act ing, walks a round a n d then sits d o w n on b e d a n d 

scrunches u p against wall. Steve enters a n d makes a p h o n e call a n d leaves a lot of 

objects on the floor old flowers etc. 

3. W a r 

She takes out a pa in t set a n d paints he r pillows. She sits d o w n wi th them. She 

takes off her shoes and polishes them. Steve enters and sits down . H e tells he r abou t 

his wa r experiences. She remains de tached , from t ime to t ime d i rec t ing w h a t she 

believes a very pene t r a t ing look at h im from under , w h i c h h e doesnt receive, shines 

he r shoes, runs he r jewelry a round he r arms a n d neck a n d rear ranges the nu t s a n d 

bolts in the bed . 

4. Mouse T r a p 

Steve sings. Reads comic book. She wri tes love let ters quickly a n d clumsily, 

looks slyly at h im ( b u t not seeing h im, a m a n n e r i s m ) . Puts some letters u n d e r ma t ­

tress, throws some at him. This doesnt r each him. H e unt ies his shoes a n d stuffs t h e m 

wi th paper . H e pu ts t h e m in the corner a n d walks a round wi th holes in his socks. H e 

steps on tacks, hur t s his foot. H e makes an u rgen t p h o n e call. M a r t y checks he r 

mouse t rap , catches flies, a r ranges he r pil lows a n d the objects on t he bed . 

5. Tea r s 

She cleans u p the b e d sweeps off the cake pieces, torn let ters nu t s & bolts etc. 

a n d takes a b room a n d sweeps a round the bed . She sits d o w n on the b e d a n d reads. 

Steve unpacks his bag, all sorts of stuff. She cries a little, to t he wall. Steve takes out 

newspaper . M a r t y checks mouse t rap . She kneels on the b e d looking out w indow. 

Steve comes u p b e h i n d he r in a not at all sinister way, m a t t e r of factly w i th a knife. 



6. Kisses 
H e slides d o w n the elastic on he r puffed sleeves so t ha t t he back is bare , touches 

he r he re a n d the re on the back wi th t he b lade , like kisses. T h e n wi th coins a n d mir­
rors, all of wh ich h e leaves on the bed . H e goes out. M a r t y sits down, brushes off all 
these th ings n o w on the bed . She takes off blouse. She checks t he mouse t rap , table, 
he r pil lows etc. etc. 
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R O O M 2 S T A T I O N 2 

Lucas 

Cora 

1. Sausages 
Lucas cl imbs d o w n from the at t ic wea r ing evening jacket. Cora is on floor. H e 

examines m e a t h a n g i n g from ceil ing in room. H e spits on the floor. H e goes to wash 
hands . T h e sink fills w i th red. H e shines u p a n d pu t s on his silver glasses. Pushes 
Cora aside and goes to tab le a n d starts stuffing small sausages. 

2. The Phone 
T h e p h o n e rings. T h e b u t c h e r stops stuffing. H e moves Cora to o ther side of 

room a n d goes to answer it. Blood runs d o w n : Yes Yes Yes Yes Yes Yes Yes Yes Yes 
Yes etc. etc. fast. H e slams receiver down. Goes back to t ab le a n d starts r emoving 
pins wh ich hold toge ther roast pieces. Nails w h i c h ho ld toge ther w o o d pieces. Cora 
hums . H e says: shut up! 

3. Books 
H e hangs u p pieces of roast. Takes off a n d on glasses, polishes them. Takes out 

h u g e scissors a n d cuts p h o n e book into square parts , ties t h e m together . Hums . 
Sprinkles t h e m wi th whi t e pa in t a n d b lue a n d t h e n piles t h e m carefully. H e moun t s 
l adde r a n d lays t he packs upstairs . H e br ings d o w n a pi le of fresh p h o n e books. 

4. The Cleaver 
H e takes d o w n a h u g e cleaver, a p iece of mirror a n d brandishes it in the flashing 

light. Cora burps . Shut up! h e says. T h e p h o n e rings. H e moves he r again. Answers it. 

Blood runs down . Yes Yes Yes Yes Yes Yes Yes Yes etc. Re tu rns to table .Cleaves books. 

Cleaver flashes tears books apar t . H e piles t h e m neat ly. H u m s . Crushes bulbs . Care­

fully w i th cleaver sweeps t h e m into box. Salts them. Cu t s me ta l artistically w i th 

shears. 
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1 3 1 5. A Bucket 

Picks u p Cora a n d maneuve r s he r onto table . She slips off. T h e p h o n e rings 

again. Yes Yes Yes Yes Yes Yes etc. etc. Leaves p h o n e hang , pu t s u p Cora again. 

Swears, she falls off again. H a n g s u p p h o n e in a pool of b lood. Pushes h e r u p b u t she 

falls, u p b u t falls. Tr ips over a bucke t of b lood w h i c h splashes, Cora falls off, leaves 

it all a n d starts to shave. 

6. Shaving 

Leaves off shaving. Reaches u p to a t t ic w i th shave c ream still on a n d begins to 

h a n d d o w n gigant ic e igh teen foot m a n leg then ano ther leg a rm t runk. All kinds of 

stuff comes d o w n also. Th ighs n o w a n d chest arms head , it fills the who le room dis­

p lac ing the h a n g i n g mea t . H e begins forcing it into rooms I a n d III . . . 
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R O O M 3 STATION 3 

Mickey 
Jackie 

1. Toys 
Mickey sits on edge of d a n c e floor facing audience , s ipping out of a peps i bot t le . 

Jackie is above on shelf w i t h a b u n c h of toys sewn of muslin, a ship, a sailboat, the 
city of NY ups ide d o w n etc. a flag. A h a n d . She dangles t h e m b e t w e e n he r dangl ing 
legs a n d rolls d o w n h e r stockings, a n d rolls t h e m u p again. Mickey takes hose a n d 
sprays floor w h i c h rear ranges all t he objects the re : old shoes, papers , but ts , m u d etc. 
etc. She picks u p cer ta in objects in a bu r l ap bag . sets it as ide a n d sits down, fanning 
herself. 

2. The Paper 
Jackie th rows d o w n objects one b y one on d a n c e floor. Mickey takes out p a p e r 

reads it. Jackie taps at it w i th he r toes a n d teases Mickey from above. Mickey throws 
d o w n p a p e r a n d dances . Jackie app lauds . Jackie reads pape r , Mickey dances on. 
She piles t he objects u p b e n d i n g over a n d kicks a few small pieces off t he floor. 

3. The Broom 
Jackie lying seduct ively. Mickey starts to sweep the floor w i t h b loody b room 

trai l ing all sorts of debris . H a r d work. She sips from peps i bot t le . Jackie changes 

posit ion, she drops he r shoes a n d tries to get down . But she is afraid. Mickey ignores 

he r sits d o w n a n d reads t he paper . Jackie sticks feet into paper , ignored b y Mickey. 

She hesi ta tes p r e t ends w a n t s he lp b u t finally d raws herself back up . 

4. A Customer 

H e n r y arrives. H e pays in pebb les covered wi th dir t w h i c h Mickey drops in he r 

dress. T w o turns, tha t ' s all. H e leaves. Jackie s t re tches d o w n to her . She cl imbs d o w n 

on he r back. Mickey sits down . Jackie walks a round freely. H e n r y reappears , m u d 

again, for Jackie qu ick wal tz very t ender . H e n r y leaves. 

5. Knives 

T h e girls dance , y a w n i n g Jackie sings She pulls a knife, they fight a little bit. 

Mickey sits d o w n a n d reads t he pape r . Mickey ignores her . 

6. 

Jackie changes to mans costume, t hen to e l ephan t cos tume. Th rows he r toys u p 

on shelf a n d cl imbs after. Th rows stuff d o w n on d a n c e floor aga in spitefully. Mickey 

is p lay ing the t ambour ine . 



R O O M 3 STATION 4 & 5 

Henry 
Gloria 
Rachel 

1. Philosophy 
H e n r y sits at t ab le facing aud i ence cu t t ing s t range shaped animals from big 

sheets of paper , following a line, saying h u m h u m . Gloria w i th t w o h a n d mirrors to 
his left is looking a t h e r f rame in t h e bl. dress. Rache l a t m a n t e l b a c k p lay ing wi th t h e 
objects there . 

2. Cut-outs 
H e n r y pins u p the cutouts over the mante lp iece , Sticks self. Ouch . Gloria lies 

d o w n rigidly on her back a n d pts he r legs r ed wh i t e a n d blue . Rachel chokes H e n r y 
a n d stabs Gloria. She takes off he r dress, b u t H e n r y a n d Gloria s imply go on wi th 
thei r business, H e n r y cu t t ing more stuff a n d Gloria pa in t ing he r arms. 

3. Wealth 
H e n r y takes out a b a g of silver cans a n d begins coun t ing them. Gloria pa in ts 

he r face red wh i t e a n d b lue like an indian. She pa in ts a book silver, p a g e b y p a g e 

a n d the covers sets it u p to dry, coughs a n d sneezes. She brushes he r tee th . Rache l 

s tabs H e n r y several t imes. 

4. A Lecture 
H e n r y pulls out a r u b b e r lec ture w h i c h h e cuts out a n d ties toge ther a n d then 

hangs u p over t he mante lp iece . Gloria moves on he r back inching over t he floor to 
silver pedes ta l . She exercises he r legs. Rachel sticks a long t u b e in he r mou th . H e n r y 
looks at clock a n d goes to dance floor. Rache l knocks d o w n all t he objects on the 
mante lp iece . 

5. A Song 

Rachel gets u p on pedes ta l to sing, b u t no song. Uses cards of smiles. Gloria 
gets u p brushes herself sits on lower s tep of he r pedesta l , t hen sits herself u p on 
next, turns on light a n d graciously takes he r places, w i th a t t r ibu tes etc. H e n r y re­
turns w i th enormous cards w i th girlies on them. H e plays solitaire. Sudden ly h e stif­
fens, his eyes roll a n d his h e a d hangs back ( d e a d ) . Gloria smiles, wipes he r nose 
wi th the torch a n d scratches herself w i th the book. 

6. 
She hangs u p he r a t t r ibu tes (Glor ia ) a n d descends , she falls too ( d e a d ) . Rache l 

kicks the cans a round the floor. She lights a c igaret te . She pu t s on a b ig m a n s shirt. 
Kicks cans again. Sits down . Grabs Henry ' s ear, looks away. Runs th ru he r box of 
smiles. 
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R O O M 3 I N D E P E N D E N T STATION ( 6 ) 

1. T o m a t o e s 

F i lm begins. Pa t enters, looks for seat, feels chair , above a n d Below. Sits down. 
Claes comes after, sits down , s lumps in chair . Both w a t c h film. Claes falls asleep, 
h e a d rolls. Pa t leaves. Re turns as vaudevi l le en te r ta iner quickly ( she turns on lite 
from toi le t ) goes back. Cascade of tomatoes etc. Re turns to aud ience 

2. Pickpocket 
P a t looks u n d e r chair, feels in Claes ' pockets, pulls ou t stuff. P re t ends to sleep, 

w h e n Claes awakens . Looks in back pockets etc. M a n wakes up , takes off his ha t . Pa t 
p r e t ends to sleep. T h e two cont inue w a t c h i n g the e m p t y screen. 

3. N e w Seat 
Pa t sleeping. Claes feels his pants , gets u p a n d goes out . Pa t tries his sea t—no 

good, wriggles ass in it. Gets back in old seat. Stuffs objects in pocke t she h a d t aken 
a n d from floor too. Claes re turns . Pa t excuses herself, enters again quickly as a 
dancer . Claes sleeps, lights cascade of tomatoes etc. Pa t re turns , sits down, sleeps. 

4. Affection 

Claes wakes up, starts to talk to Pat . His b r ea th smells. She leans away from him. 
She excuses herself, goes out, l ights on. She re turns as vaudevil le . O u t a n d lights off. 
She comes back in, s lumps in seat. H e pu ts his a rm a round Pat . She knocks it off. H e 
casts his h e a d back a n d forth. Pa t excuses herself . 

5. Coins 
P a t comes in in vaudevil le . This t ime she touches a n d plays to Claes. She does 

th ings to cur ta in , o ther objects a la s t r ipper etc. H e snaps his fingers. She out lights 

off. She comes back shuffling, tr ips on h im. H e hits her . She scares h im b y pu t t i ng 

t w o coins in he r eyes a n d cackling. H e laughs, h e h ides face, goes to sleep. 

6. Mag ic 
Claes gets u p feels his pants , leaves. P a t t he same. T h e film goes on. T h e y come 

back in l ights etc., as magic ian a n d assistant. H e makes he r d i sappear . Tomatoes , 
etc. They re tu rn one b y one a n d fall as leep toge ther . 
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1 3 7 T h e s i g n e d C is a l e g o n s i d e . 

E q u a l s 

H a i r -

H a i r -

H a i r -

- C h i c a g o 

- B a c o n 

- P h o n e 

B a c o n -

- H a m 

( B u t t ) e r f ly H a m b u r g e r ( B U t t o c k s ) 

S a i l M o u n t a i n P i e P i e C a p S h i p ( f r o m s i d e ) 

P i e A C r o t c h C o n e ( w . c i r c l e ) 

( f r . t o p ) 

H a t M o u t h ( L i p s ) B a n a n a S p l i t C u p G u n ( C a p ) 

M o u t h H a m b u r g e r ( M o u t h t o B u t t o c k s ) C a p -

F r a n k f u r t e r i n B u n A i r p l a n e ( S a u s a g e t u r n e d t o F u s e l a g e — 

N e w s p a p e r 

E a r r i n g s A i r p l a n e W h e e l s -

F u s e l a g e I c e C r e a m C o n e — 

L a y e r C a k e F l a g ( P i e ) 

I w o J i m a M o n u m e n t P i e — 

- B r a s s i e r e - - B r e a s t s 

- W o n d e r B r e a d ( p e r s p e c t i v e ) T h i g h 

- B a t t l e s h i p 

P r o p e l l e r F r a n k f u r t e r o r H a m b u r g e r ( r e l . t o C o w l i n g ) 

P l a n e F l o w e r M i r r o r 

H a m b u r g e r W a t c h i n C a s e T e e t h ( F a l s e ) 

T o a s t e r ( p o p u p ) C i g a r e t t e s o u t of p a c k ( p o p u p ) 

T r y l o n & p e r i s p h e r e C o l i s e u m B l d g R a y G u n 

T r a i n B e l t ( T u n n e l s ) 

H a m b u r g e r M e a t H e a d ( B u n H a t ) " H a m b u r g e r w i t h h e a d off' 

D o u b l e p o p s i c l e g a r t e r b e l t 

G i r d l e -

W a t c h -

S h o e — 

g a r t e r b e l t b r i d g e 

— C a t h e d r a l 

— A p p l e 

- B a k e d P o t a t o Coff in B u t t e r -

O b e l i s k I r o n i n g B o a r d 

- B o d y 



b o r e d o m is b e a u t i f u l 

b u t i t is h a r d t o k e e p a w a k e 

c o s m i c s o m n o l e n c e 

c a u s e d b y t h e p a s s i n g of a s h i p 

t h r u w a t e r 

b i r d s t h r u s k i e s 

t h e s u n a c r o s s 

t h e f i r m a m e n t 

1 3 8 

P o r t r a i t 

T h e o b j e c t i n t h i s c a s e is a h u m a n b e i n g . H i s o u t w a r d a n d i n w a r d 

p r e s e n t a n d p a s t c o m p o n e n t s . H e w i l l b e p i c k p o c k e t e d of t h e s e & a c o m p o s i ­

t i o n a t t e m p t e d . 

A b o x of t h e a n a l y z e d c o m p o n e n t s o r t h e i r r e l a t i v e s , s u b j e c t t o a l t e r e d c i r ­

c u m s t a n c e s , m o v i n g a r o u n d , m o v a b l e . 

K i n e t i c i n a r t m e a n s f o r m e m o r e t h a n p h y s i c a l m o v e m e n t . I t m e a n s 

m o v e m e n t i n t i m e a n d i d e n t i t y a n d r e l a t i o n , a n i m a g i n a r y a c t i v i t y . U n ­

l i m i t e d t h i s w a y . I p r e f e r t h e p h y s i c a l m o v e m e n t i n t h e s p e c t a t o r t o o n o t i n 

t h e w o r k . I t s d e f i n i t i o n d e p e n d s o n h i s p o s i t i o n i n t i m e a n d s p a c e a n d i n 

i m a g i n a t i o n . 

H e i n v e n t s t h e w o r k . 

W h i t m a n is c o n c e r n e d p r i m a r i l y w i t h t i m e . T h e r e is a b o u t h i m a t i m e 

s e n s e w h i c h is f r i g h t e n i n g . H e is t h e m a s t e r of n o t h i n g h a p p e n i n g . H e is 

s u p e r s e n s i t i v e t o s i l e n c e s a n d l o n g p e r i o d s . H e is w r a p p e d i n t i m e . 

S t a g e = p l a c e w h e r e I p a i n t . 



1 3 9 T o f u s e m e m o r y a n d p r e s e n t , t h a t is m y g o a l . S t o r e e q u a l s b o t h p r e s e n t 

a n d m e m o r y . I n c a r n a t e m e m o r y , t h e d r e a m of a r t . 

T h e y e a r i s a l s o d i v i d e d i n t o 2 p a r t s . A c t i o n a n d m e m o r y . A n a r t 

p r i m a r i l y of a c t i o n ( p r e s e n t ) . A n a r t of m e m o r y ( p a s t ) . N o w o n e d o m i n a t e s 

n o w t h e o t h e r . 

T h e S t o r e c a n b e b o t h . 

T h e S t o r e is M y A r t . 

R a y - G u n m y p o e t i c p o w e r , m y v i s i o n . 

I n d i f f e r e n t g u i s e s : T h e S t o r e , T h e S t r e e t . 

E a c h h a s p h a s e s , a s I h a v e p h a s e s . M o o d s , o f t e n c o n t r a d i c t o r y . 

R e s p e c t s e a s o n s r e s p e c t n a t u r e r e s p e c t se l f . I d e n t i f i c a t i o n w . s e a s o n 

w i t h n a t u r e . 

M e m o r y b e g i n s t o a s s u m e d o m i n a n c e a b o u t A u g . 1. D e t a c h m e n t i n ­

c r e a s e s , c u l m i n a t i n g i n i s o l a t i o n l a t e r i n y e a r . T h u s B l a c k o u t s , d e a l i n g a s I 

i n t r o d u c e d t h e m w i t h T i m e . 

E a s i e r t o l i k e t h i s p e r i o d . 

S u m m e r b e g i n s i n a c t i o n a n d e n d s i n m e m o r y . M o r e a b r u p t c h a n g e 

t h a n o t h e r s e a s o n s w i n t e r / s p r i n g , f a l l / w i n t e r . T h e s t a t e m e n t of 

s u m m e r is finally m e m o r i a l , t h o is d o e s n t a p p e a r t o b e . I t c u l m i n a t e s i n 

A u g u s t . H e n c e g e n e r a l s e n t i m e n t a l lo s s s e n s e a s s o c . w i t h s u m m e r . If s u m ­

m e r w e r e p l a n n e d fo r J u n e - J u l y , & A u g c o n s i d e r e d a u t u m n a l , i t w o u l d b e 

d i f r t . 

T h e a c t i o n p h a s e of t h e S t o r e is s t a t e d i n t h e J a x o n s t a t e m e n t . T h e 

m e m o r y s t a g e s t i l l t o b e w r i t t e n . I n S t o r e I t r y t o s u s t a i n f o r m o r p l a c e o r 

e n v i r o n m e n t t h r u s e v e r a l p h a s e s a s w . t h e S t r e e t . 

f u n n y t h e g i r d l e b e c a m e t h e s y m b o l of a d i r e c t i o n i n m a n y w a y s 

n o n e m o r e s u r p r i s i n g t h a n a s a n e x a m p l e of f o r m m a t e r i a l t h e 

t h i n a n d w h i t e ( p l a s t e r ) c r u s t o r s t i f f e n e d c l o t h ( a s w i t h s t a y s ) a t t h e s a m e 

t i m e a s i t b e c a m e t h e p o i n t e r i n t h e d i r e c t i o n of e r o t i c i m a g e r y i n v o l v i n g 

b o t h m e r c h a n d i s e a n d t h e f e m a l e b o d y 
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I find t h a t o n b e g i n n i n g a p i e c e o r a p e r f o r m a n c e I h a v e a l o t o n m y 

m i n d n o n e of w h i c h is finally t r u e u n t i l i t h a s c o l l i d e d w i t h t h e f a c t s of 

m a k i n g . A s I p r o c e e d a l l t h e t h o u g h t t h a t d o e s n o t w o r k is d i s c a r d e d a n d 

w h a t is r e t a i n e d is so m i x e d u p w i t h t h e f a c t s of r e a l i z a t i o n t h a t i t c e a s e s t o 

b e e x p r e s s i b l e v e r b a l l y . A t t h e c o m p l e t i o n of m y w o r k I ' m a f r a i d I h a v e 

n o t h i n g t o s a y a t a l l . T h a t is I h a v e e i t h e r t h r o w n i t a w a y o r u s e d i t u p . 

W h a t is a h a t 6 ft h i g h ? 

T h e o n l y d e f e n s e a g a i n s t b e i n g t r a p p e d i n s o m e o n e s i d e a of y o u r i n ­

t e n t i o n is t o k e e p c h a n g i n g y o u r field a n d w o r k v e r y h a r d , so t h a t t h e fact 

of y o u r c r e a t i o n , w h i c h w i l l a l w a y s b e t h e m o s t i m p o r t a n t t h i n g , a l w a y s 

o v e r s h a d o w s i t s i n t e r p r e t a t i o n . 

N o t f o r g e t I a m a s c u l p t o r 

M y p e r s o n a l s t r u g g l e h a s b e e n t o r e t u r n p a i n t i n g t o t h e t a n g i b l e o b ­

j e c t , w h i c h is l i k e r e t u r n i n g t h e p e r s o n a l i t y t o t o u c h i n g a n d f e e l i n g t h e 

w o r l d a r o u n d i t , t o o f f se t t h e t e n d e n c y t o v a g u e n e s s a n d a b s t r a c t i o n . T o r e ­

m i n d p e o p l e of p r a c t i c a l a c t i v i t y , t o s u g g e s t t h e s e n s e s a n d n o t e s c a p e f r o m 

t h e s e n s e s , t o s u b s t i t u t e flesh a n d b l o o d f o r p a i n t . I f I h a v e g o n e t o o f a r 

i n t h e c l a s s i c a l f a l l a c y of c o n f u s i n g r e a l i t y a n d a r t , I b e g p a r d o n o n a c c o u n t 

of m y e n t h u s i a s m . 

T h e s t u d i o fo r m a k i n g a r t g o e s t h r u d i f f e r e n t g u i s e s , n o w a s t o r e , 

n e x t y e a r p e r h a p s a f ac to ry ' 

H o w a r e r e a l p a n t s m a d e ? 



I d o n o t t h i n k t h e o b j e c t - m a k e r n e e d w o r r y h i m s e l f a b o u t w h e r e h e 1 4 2 

s h o w s . F . e x . t h a t h e s h o u l d w o r r y a b o u t s h o w i n g h i s o b j e c t s i n a n " a r t " 

g a l l e r y o r a m u s e u m , o r t h a t h i s o b j e c t s w i l l i n e v i t a b l y b e m i s r e p r e s e n t e d 

a n d p r i c e d a n d e x p l o i t e d a s " a r t " . H e h a s n t m u c h c h o i c e a n d if h i s i d e a is 

s t r o n g e n o u g h i t w i l l o v e r w h e l m t h e p l a c e w h e r e i t is p r e s e n t e d . N o t h i n g 

is m o r e a p p r o p r i a t e t h a n t h a t a r e v o l u t i o n a r y i d e a b e p r e s e n t e d i n t h e 

p l a c e w h i c h is u n d e r a t t a c k , p r o v i d e d of c o u r s e t h a t i t c a n b e d o n e f r e e l y . 

S o m e d i s g u i s e s m a y b e n e c e s s a r y . C e r t a i n i n i t i a l c o m p r o m i s e s p r o v i d e d 

t h e y d o n o t c o m p r o m i s e t h e e v e n t u a l a i m . 

C r u c i a l p o i n t is of c o u r s e t h a t a t c e n t e r of m y u s e of p o p a r t is a l o v e fo r 

t h e r e j e c t e d , i n e x p l i c a b l e a n d s i m p l e . T h e C i t y V e n u s a n d t h i s s t r a n g e 

d e v o t i o n f r o m t h i s e v e r y t h i n g e l s e f o l l o w s . 

A a g h m y p o m p o u s e x p l a n a t i o n s of a r t , a n d i s o l a t i n g t h e e s s e n c e of a r t , a s 

o f f e n s i v e t o m e a s t o o t h e r a r t i s t s . 

b a c k t o m y r e a l i s m t o m y v i e w of t h e w o r l d m y s h i t v i e w 

M y m o t i v e s a r e so v e i l e d t o m e t h a t I d o n t t h i n k I c a n p r o v i d e m u c h 

i n t h e w a y of b e i n g h e l p f u l a n d t r u t h f u l a b o u t w h a t I h a v e d o n e . M y w o r k 

m y s t i f i e s m e , a n d I w o u l d n o t w a n t t o k n o w w h a t I a m d o i n g , e v e n if I 

c o u l d . A l s o w h a t p e o p l e s e e m a y b e m o r e i m p o r t a n t t h a n w h a t I s e e , a n d 

w h a t t h e y s e e is a f t e r a l l t h e t e s t , e v e n if t h e y d o n t s e e i t r i g h t a w a y . I 

w o u l d n ' t w a n t t o p r e j u d i c e a n y o n e , o r t r y t o m a k e t h e m s e e w h a t i s n t t h e r e . 

I s p e a k t h r o u g h t h e d r a w i n g s , t h e s c u l p t u r e s a n d a l l t h e t h i n g s I m a k e a n d 

t h r o u g h m y t h e a t e r , a n d I d o n t l i k e t o h e a r m y s e l f i n w o r d s . 

y o u k n o w t h a t d i s g u i s e s a r e v e r y i m p o r t a n t t o m e , 

f o r t h e p u r p o s e of e x a m p l e . 

I w i s h a l l m y a c t i o n s t o b e e x e m p l a r y 
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T e d d y b e a r s j u m p 

t u m p i d u m p d u m p 

j u m p i d u m p t u m p i 

d u m d u m p 

j e d d y b e a r s t u m p j u m p 

t e d d y b e a r s j u m p 

T h i n g s h a v e a r a n c i d f l avo r . 

E v e r y o n e s e e m s t o b e g o i n g a w a y . W e s h o u l d h a v e g o n e a w a y . 

p s y c h o l o g y ( m y s p e c i a l t y ) 

T h e h o u s e is i n n e e d of r e p a i r , a n d f u r n i t u r e . N o w t h a t a l l t h e s tuff is o u t , 

t h e r e s n o f u r n i t u r e ! W e d i d n ' t r e a l i z e t h a t . W e h a v e n t t h e m o n e y t o b u y n e w 

e i t h e r . 

T h e p l a c e w i l l n e v e r l o o k l i k e a h o m e n o m a t t e r w h a t w e d o . M e a n t i m e 

t h e r e a r e l e a k s a n d t h e r e f r i g e r a t o r d o e s n t w o r k a n d t h e u s u a l b u g s a n d 

w h o o ! 

I t s l a c k of m o n e y t h a t m a k e s y o u s a d , t h a t s fo r s u r e . 

A t t h e s t o r e , t h e r e s so m u c h t o d o , a n d w i t h o u t t h e c o n v i c t i o n t h a t i t s 

w o r t h i t . T a k e f r o m p r e c i o u s c a s h . 

O i n s u m m e r a l l t h i n g s g o t o h e l l . O n e g e t s s t r e t c h e d . 

l o v e s c e n e 

A r m i s t i c e 

t h e b l a s t i n t h e g a s w o r k s 

t h e s i n k i n g m i l l 

t h e r u i n 

M y t h i c v o y a g e s . I n t e r i o r s . 

K e e p t h e s t o r e o p e n a h a l f y e a r a n d t h e n se l l i t w h o l e . 

G e t m e a c o m m i s s i o n t o b e t r a n s f e r r e d i n t o b r o n z e . 



Part One: The Monster 1 4 6 

T h e aud ience comes in directly, finds places. M e a n w h i l e Lucas is sweep ing the 
floor w h i c h is covered w i t h sand, t h rowing d o w n n e w sand, a n d mixing w i t h this 
b lue d ry p igment . T h e l ight ing is blue, neuras thenic . Slivers of mirrors h a n g b y 
s t r ing a long the wall . Above are forms of stuffed muslin, like sausages or clouds, t ied 
u p like gar lands. Lucas is dressed as a wai ter , in a wh i t e cos tume. 

W h e n the tab le is set, w i t h a plast ic flower in a silver bot t le in the midd le a n d a 
b lue a n d wh i t e tablecloth , Lucas announces t he beg inn ing of the piece ra ther for­
mally. T h e names of t h e par ts , t he n a m e s of t he actors a n d the violinist. 

John m a y en te r before or after t he announcemen t . H e sits d o w n facing the 

large mirror . W h i t e face a n d a b a g g y suit. H e rises to p lay his in ter lude. 

T h e th ree relatives enter , sit d o w n a round the table . Lucas serves them. They 

talk, to themselves, to each other , to Lucas , in different languages . Oyvind-Swedish , 

Mar ic la -Por tuguese a n d I rene-Spanish . Lucas responds from t ime to t ime in Greek. 

Pa t enters into the midd le room a n d makes t he bed , w h i c h u p to now has been 
covered w i t h a b lack cloth. T h e b e d is full of ta lcum. As she shakes t he mat t ress a n d 
covers, t he dus t rises, fills t he room. T h e relatives go on ea t ing and talking. She makes 
t h e b e d nicely. She wears little girl pa jamas wi th e lephan ts on them. Hav ing m a d e 
the b e d nicely, she leaves. 

An ugly monster , Claes in a bu r l ap cos tume enters , swinging its l imbs a round 

nervously into the aud ience , paw s at t he b e d a n d finally cl imbs into it. 

Action ceases in all rooms. E n d of first par t . 

John w h o has b e e n in his chai r t h roughou t , rises, plays his in ter lude, slowly, 

de l ibera te ly as before. Sits down . 

Part Two: T h e Bride 

T h e relat ives r e sume their ea t ing a n d ta lking a n d business. Maricla takes off 

h e r b l u e stockings a n d b a t h e s h e r feet in a p a n on the floor. Oyv ind kills a fly or 

two. I r ene tries on flat c a r d b o a r d masks. E tc . 

Milet , d ressed as t h e groom, enters . H e fixes his t ie a n d ha i r in t h e mir ror in 
front of t he violinist, has a few words w i t h him, a n d then goes into the midd le 
room. H e finds t he mons te r s leeping in t h e bed . Mile t pokes t h e monster . H e throws 
b a c k the covers a n d pushes t h e mons te r ou t of bed , chases h im a r o u n d the bed . H e 
kicks t h e mons t e r a n d chases it ou t of t h e room. 



H e sets the b e d straight . H e leaves to get his Bride. 

H e pulls t he Bride ( P a t ) in slowly. She is w r a p p e d in w r a p p i n g p a p e r pa in t ed 
whi te , wi th a mask u n d e r a cowl like a nun , a n d t ied wi th twine. H e pulls he r d o w n 
the corridor into the bed room. H e undoes or cuts t he twine wi th a pocketknife. 

U n d e r the p a p e r s tatue, Pa t is dressed in a c repe shift. H e takes t he b o u q u e t out 
of her hand , lays her on t he b e d and removes the c repe costume, t ea r ing it d o w n 
the center a n d laying it aside. 

A sort of elat ion comes over h im. H e walks r a the r vague ly in to t h e room of 
the relatives, s topping to exchange a few words wi th t he violinist a n d s t ra ightens 
his tie. H e takes a bot t le of w ine a n d sits d o w n a t the tab le w i th t he relatives. T h e y 
pay no a t ten t ion to him. H e toasts t h e m a n d talks to them, in Yugoslavian. T h e y 
go on abou t their business. 

H e gets u p a n d re turns to the bed room, s topping again to talk to t he violinist 

a n d s t ra ightens his tie. H e lifts Pa t from the b e d a n d carries he r out. 

H e re turns a n d ra ther d runken ly stuffs the b e d wi th bee r cans pa in t ed silver 

a n d feathers from a b a g h a n g i n g over the bed . 

H e s taggers into t he relat ives ' room, again paus ing b y the violinist to talk, 

s t ra ighten his tie. Sits down , drinks, talks, etc. Bu t the act ion soon subsides. E n d 

of second part . 

John rises to p lay his in ter lude. 

Part Three: The Relatives 

A record begins to play (Lucas turns it o n ) , of Hawa i i an selections, T h e H a ­
wai ian W e d d i n g Song, Blue Hawai i , Aloha Oe, a 33 r p m record at 16 rpm, tak ing 
a b o u t 18 minu te s to p lay t h rough the th ree pieces. 

This is a very long t ime under the c i rcumstances . After a b o u t ten minutes , t he 

far pa r t of the aud ience is " re leased"—the ropes ho ld ing t h e m back are removed , 

a n d they c rowd u p to the last room w h e r e the slow act ion goes on. 

All the action is in t he most intense slow mot ion. I t should take t he full t ime 

for Lucas to pass t he seven or so feet from offstage to t he tab le a n d set d o w n the 

t ray h e is car ry ing on the table . T h e objects a re fas tened to t he t ray b y strings, so 

t ha t they can only fall a short dis tance. To keep the objects involved u n d e r control, 

in t ime, will b e t he b iggest p rob lem. 



Lucas a l ready has a mask on, m a d e of a luminum p a p e r sprayed whi te . 1 4 8 

T h e Relat ives p u t on masks m a d e on the spot a t t he beg inn ing of t he par t . 
T h e y crush the a l u m i n u m p a p e r in to thei r faces, m a k i n g r ough masks. 

Maric la w h o should b e s tanding, hav ing given he r chair to Milet , has a b a m b o o 

stick wi th a c rayon in it, w i th wh ich she d r aws an out l ine a round he r b o d y a n d arm 

a n d h a n d a n d fingers. This should take he r 18 minutes . 

I r ene appl ies makeup , especially lipstick, to he r mask. This should take her 18 

minutes . Oyv ind unfolds a large m a p of t he universe, full of symbols, w h i c h eventu­

ally covers the who le table . This should take h im 18 minutes . 

Lucas enters , walks, sets t h e t ray down , b e n d s over it. T h a t takes h im 18 
minutes . 

W h e n the record has p layed out, t he Relatives a n d Mile t r emain frozen in their 

positions. F r o m this t ime to t he end they are as dead , n e e d i n g only a touch or a 

shove to fall or b reak apar t . 

Lucas leaves the room. John rises to p lay his in ter lude . 

P a r t F o u r : T h e Bears 

Lucas re turns , a towel on his arms. H e walks on crates, b e n d i n g over to set 
one after ano the r in front of h im, wh ich raises h im h igh above the table . H e drags 
a large musl in b a g a n d w h e n h e reaches the table , h e begins to clear it of t he m a n y 
objects wh ich have ga the red there . 

A commot ion in the o ther end , b e h i n d the aud ience . Pa t a n d Claes in bu r l ap 
costumes, en te r s truggling. Boxing, wres t l ing a n d r u b b i n g the bo t toms of thei r shoes 
in t he sand on the floor. Shoving the audience , t h rowing nervous p u n c h e s in all di­
rections. Gradual ly , they m a k e their w a y t h r o u g h the aud ience a n d into t he last room. 

T h e mirror slivers are set swinging, the large mirror is t u r n e d awry. As their 

fighting app roaches a n d th rea tens t h e table , Lucas swats t h e m wi th his towels. H o w ­

ever, the Bears ignore the blows, w r a p p e d u p in their fighting. 

Inevi tably , thei r fighting in t rudes on the table . T h e relat ives are knocked over 
a n d the t ab le top is t i pped off. T h e chairs fall. Lucas swats at the Bears furiously, 
finally dr ives t h e m off, a n d they run out . 

Lucas leaves. T h e room is a mess. T h e violinist rises a n d plays his in ter lude . 
E n d of t he fourth pa r t a n d Nekropolis II. 
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1455.00 "•-' 1/3 of $1455.00 - $485.00 

- 200.00 
285.00 

I o w e t h e g a l l e r y $ 2 8 5 . 0 0 . 

S a c i a s l t a x o n s a l s a < - ^ o b e p a i d : <*f ? , CS %3&~ <r& 
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