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ALEXANDER JOSEF HiRKA
Box 400,OId Chelsea Sta.
Neu York City
il Y 10113

USA



4r*r* ART Nolt \
So what stops this haPPening? After
many years of investigation I think
it'l nainly a psychological condition
of the mirgi na1 i sati on of arti sts.
To be abl e to work there must be

resDonse. feedback and accl aim. No

di oni tv ' or status i s attached to
tuitively putting one's work in public
spaces, 

-rather 
one take the identity

oi vandal. Lowest of the low.

Recently I've been trying a project.to
reverse this situation. I lnvlte
work from artists all over the world
through the mai I art network. I
instail what i receive on carefully
chosen si tes i n mY 1 ocal i tY and

ohotoqraph it. The artist then gets
lacf-cofour maxi Print, comments

on the advEnfure--T--'hanging' it up

and finaily a group documentation'
Some of these arti sts wi I I Put uP

posters for me and return Photos '

It feel s 1 i ke it vital i ses the area
around where I I i ve al though , of
course, it is difficult to prove the
oreci se effects of art on PeoPl e '
tn. 'effect' on me i s cl earer. I

can work directlY for the PeoPle I
am oart of and still have a documented
project, materials, stimulation for
more formal art Projects.

-rere is a way that the Placino of
i naoes around i n the 'commun t tY'
eso6ci a1 1y if I ocal i sed i n content
;;a cont-ext has an effect on the
iommunitv that cannot be achieved in
any oth;r way. The images in other
or-bl i c channel s, e ' g. TV, are too
lontrol Ied and sttlised in the
commodity mode. The Posting -ofiilli.it-'images is act by act usually
so 1ow kev as-to be beneath the notice
of law and so a practical possibility
for most peoPle.

The oublic cultural space is usually
taken bY the gi ant adverti si ng

hoardi ngs- with manY thousands of
pounds "being spent on the creation of
Lactr imagd to have a sPecific
ialculated-effect on a chosen group of
oeopl e. The arti st often 1 i vi ng

iritirin tne ghettoised urban space can

also have i powerful effect with far
more I imited resources through hi s

i ntui ti ve response to shared
conditions. I believe that in this
area arti sts are i n Possessi on of a

oowerful cul tura'l I ever whi ch i s

butside the pervasive media monopoly
of commerce. If theY could use it!

The artists who live in such osmotic
vacuums of inner city poverty qlq Yhg
are reiected by the elitist ottlclal
art woild must number several million
worldwide. The majority of vocational
artists have veTy-Ti-ffl e opportunjty
to show their work and ParticiPate
cu1tural1y. By making a small part 0t
thei r work and thoughts Pub ! 1c, . 

I

believe an all imPortant shlft 1n

world mood could occur. The shift
from Dassive oppressed consumer to
oeoole aware of their own Power to
i^ecieate culture on their own human

terms. The shift from Babylon death
culture to sPace cuiture.
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DATA CELL

3;',H:;'31:..,
Dundee

SCOTLAIIO

I

The posters I received by May lSth .l985 
were exhjbited

in the first week of ROADWORKS at Brixton Artists
Col I ecti ve Ga1 1 ery. Thi s was I show I organi sed i n
whi ch ten arti sts worked i n publ i c for ten days
documenting their work back in the Gallery on a daily
basi s. I posted 5orne of these posters up around the
streets of Brixton. I then decjded to continue putting
up posters around my house just up the road i n
Kenni ngton. Thi s was more conveni ent, descri bed the
environment in which I live in the photos and allowed
me to observe what happened to each poster.
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BIRGER JESCH

6801 Volkmannsdorf
- Nr 6
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JAN CHI.IATCZYK

Iaka ltlazurska 13/5
5l-164 liroctaw
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HEiLA I]OLTZ

1019 Pine Street
Philadelphia
PA 1910i
USA

CREATIVE THIN6

12331 ltluir Court
l{hittier
California 90601

USA
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wo JURGEN SCHOBERL

Rudolfstrasse 37

9023 Karl-ltlarx- Stadt
DDR-GDR_RDA

I

STEFFEN JACOB

9054 Karl-l'larx-Stadt
Pfarrhiibeil 44

GDR - ROA

1



:
1

l,
!i

1rt

il

I

a

SIXTEENTH SIUOIO -
GiOVANNI STRADA

Via ll . lilontanari 72
48i00 Ravenna
ITALY

TERESA GIERZYNSI(A

Podgorska 5

02-921 larsa*
POLAIID
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ANDRZEJ DUDEK DUNER

U1 Kolbuszexska 15/1
53404 liroclar
POLAIID
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IlARK PAtiSON

1 HoIIy Bank

Cherry Lane

Lymm

Cheshire llAl3 0NI

EIIGLAIID

CARLO PITTORE

P 0 Box 1132

Peter Stuyvesant Station
Nen York
NY 10009

USA
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OIAGOIIALE / ESPACE CRIlIQUI
10, Bd Edgar Quinet
75014 Paris
FRAIIIE

PIOTR RYPSON

U1 Kaliska 8/10 n 47

02-316 l{arszara
POLATD LOIS TAY

Chandnu Studio
3205 8th Avenue
Fort lorth
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:PUBLIC ART tDhl! canpaign depT

Send re a rposterr l.fiich I
w-111 flypost In ny area of
LONFN. Wittdn 3 nrnths ycu

will receive a colour photo-

srapshot of yo:r poster in
sltu and a nrap sl'rowing ttre

'r locatim of ycrr poster.
Yol can elthrer choose a close rp strot show.Ing 1ra:r poster cleariy vrith A
border of tle texU:re it is fixed to. Or yql can have a nedir.rn dlstance shot
ttt'rich w111 show rougfrly t,here it is placed. 1O x g ilch nnchine enlargernents
are f2. If yo: w111 do the sane for rE I wi1l send yOU a poster au-rd incl.rle
IOLA pflcto-record 1n n1f cataLog which w-il,l be sent to yo_r. Catalog will be

xerox 4.3 conpri"slng a collectlon of reproductions of these pl-Dtos. lly
deflnitlon of Poster (ard Post Arb) is as broad as it is long. If you send me

telegr4h pole it will be done BUT

I canrt guarantee to do

anythlng. Even Rcrrtine Art Co r
has a limit to its resources.
Posters received by l,lay 31st T"
1985 will be included in
nOAIXfmKS Brixtcrn md receive
extra docunEntation. Closing
Date Septerber 3oth 1985.

, \^/
E
t/

!"
Y
t
I
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t
.t' ROUTII'IE ART CO. POST ART SECTION.

85 St. Agnes P1ace, Kennington, London S E 11.

I

An old boot to be nailed to a

SI



ROUTINE ART CO iS USEd AS A IAbEI
in ' solo' penfonm ances by Stefan
Szczelkun, as well as collective
actions, to contradict the individualist
natune of western ant Practices.
However it should be undenstood that
other panticipants do not belong to
ROUTINE ART CO w hich is a ioke
rathen than a business.

Fnom Novemben 1983 to June 1985 a
very successful series of large scale
collective actions wene onga.nised with
IAN SHERI\,,lAN.
ART OF IMmediaCY, an installation
and senies of 7 penformances in which
the im age of the news Papers w as
nemodelled on a daily basis oven thnee
weeks. (Media installation also by
Stokes and Gneen.) Bnixton Ga-11ery.
dereliction/UPRISING, a four day
senies of seasonal penfonmances above
people's heads in a dereiict house
in Kennington ( including wonk by
Gordon Smith, Yass, Humphreys Hunt). .
3 WfSE MEN, a rough and tumble stony
of the seanch fo. salvation at the ZAP
CLUB Bnighton (with Holbnook,
Januszko, Ribbons).
BABES IN THE WOOD, the first full
scale penfonmance ant pantomime.
Described by a reviewen in PERFORMANCE
[4AG as a 'roller coasten' (with
cil-es Co]Iins, Highcliffe, Holbnook,
Januszko, Ribbons and Yankovitch).
Chjzenhale Space.
ROADWORKS, 10 antists working in
public for^ 1O days documenting their
wonk back in the ga11er^y on a daily
basis (with Araeen, Gilbert, Hatoum,
Januszko, Kinkpatnick, Reedy, Shimizu
and Telaro). Brixton Gallery,

itio^, UPRISING

RoADWoRKS - stc^dt b/i^t 
-
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OICK TOOL CO

Box 291 Stn C
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PIOTR ROGALSKI

Bonelorskiego 6
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RnUIIIE ART C0 L
Publ i cations

!li!_U]j![gl (e'. photn..cpiti - iilr::lr:reC r,:rrptr unle:-. stat'dJ

i. llri ce lil-a_tdiaCY {n,"li:ls). Brixion, ltcv l96l}. ?Cpp. lL.

:, .L!::ql:l 15 arli.tr). Z:1 tJlub, Nov 1llBi. t!np. t1.

:. lli:_!toj1o,i Angcr (:cIo). rlottinghan. 0e t 1984. 31pp. t4.

6, Rradtorks, Prints frcr 0clsi Tqxt Insida (ny rcrk oniy). Brirton..lun tg85,16pp, E2,

Iarkirg_ Iire (:olc). Eonni 'g tirv {$&5 E1

8. 13 Strles.of Evil 'A"t e* ay 13 Dec i984. 5-10 paqes. f1.

sts). Feb 1986. I\5 20pp. tl.

(5oni a Knox, Trevor Reeves, Stefan
photograph). f2, 8-track Studio 3,

(8 artists). 35 nins. VHS. €10.

Routine nrt Co putrlicatior: (I rill send

ted) (35 artists). Shoring period Sept

An illustrated report of the last tro years of
t, Pubiisling Catc l'lay 1986.

d'ti r

>t9. loster Pfojsrt I ( Irt

il

stributed RC:JIII{T

it. 00X xEY-rtRH, exDcrinental rock nusi
--Eo*rn)- CI0 CrcZ crs:ette (

R|ADH0RI(S. Yideo Oocurentation by E- i-"..1ffiia*

iq36. Sinc Slt
nary texts

\ fn;,at

,li o l'olish Artis Exhibi tion
nioiocoo

.lt tv

.1r e

lelirc.ir_!191

j:- Rrutine Art Co - Sharcholilc's
8pp

11,. llctes torards /lrtists l-ibrrat!on, draft edition.2Cpp or so. Photccrpied card cover
11. Prblishinq iir;e FPh 1986.

i1. ihe,!Fatsi .:l 0.!j_1Ll - [".pcsa] fcr an instal!ation oi frottaqe riih te\i (sclc). Aq 6op. €I

ll:, Srn:e, Thirk. trct, : co'.Iecticn rf 200 evercises €xplorinq our basi: abilities. Ten yeaes

in lri"paratiol (.equircs pubii:hrr) but'Senses'section, lully typeset, avail.able
rLr'- r;,'.i:. At,, ii lltj5. iU;p nr 5.,. El. 
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I'I!TC[ i-11 \'OUP I CCAL ARCHTVISI l]R AFI L.Ii]FARY TO ORDIfi A 'SEII

iihequrs made out to Stefan SzczeIkun

P.i'irclusive rith)t UK,0vers:as add 301
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