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THE SCCA NETWORK

The Soros Centers for Contemporary Arts is a network of offices
devoted to the development of contemporary arts in Central and
Eastern Europe and the Former Soviet Union. As of May 1994, Cen-
ters have been officially opened in Budapest (1985), Prague (1992),
Warsaw (1992), Bratislava, Bucharest, Ljubljana, Moscow, Riga, St.
Petersburg, Tallinn, Vilnius, Zagreb (1993), Belgrade, Kiev, Skopje,
Sofia (1994). Other Centers are proposed to open in 1994/95 in
Minsk, Kishinev, Sarajevo and Tirana. An SCCA will also be opened
in South Africa as a part of the Open Society Fund located here.

AIMS AND ACTIVITIES

* CULTURAL PROGRAMS

* COMPUTERIZED VISUAL ARTS INFORMATION

* VISUAL ARTS DOCUMENTATION

* EXHIBITIONS & EVENTS

* NATIONAL GRANTS FOR VISUAL ARTS

* INTERNATIONAL OPPORTUNITIES INFORMATION
* EXCHANGE & EDUCATIONAL PROGRAMS

* INTERNATIONAL NETWORKING

* SOROS CENTERS FOR CONTEMPORARY ARTS

NETWORK

* Promotion of local visual arts nationally and internationally via comprehen-
sive documentation, artists file slide registry, catalogue library, video library,
exhibitions database, exhibitions, catalogue publication, bulletin publication,
symposia and conferences, visitors programs and studio visits, lectures and
presentations

* Information concerning national and international opportunities, study oppor-
tunities and fellowships concerning the visual, applied and performing arts

* Information concerning upcoming exhibitions, events, competitions, artist
exchanges, art student exchanges

* Establishment of an efficient art network functioning in Central and Eastern
Europe and the former Soviet Union



The SCCA functions as the cultural center for the Soros Foundation
in each country. It is a resource and promotion Center for local
visual and performing arts, and it also provides international infor-
mation for the local arts community. Visitors to the SCCA include
both foreign and local arts administrators, museum representa-f
tives, art dealers, journalists, students, scholars and artists. They
receive comprehensive, up-to-date information through such
resources as computer databases, slide registry, individual artists
documentation files, catalogues, audio-video library, international
grants programs files, and listing of current exhibitions and events.

VISUAL ARTS COMPREHENSIVE DOCUMENTATION is prepared
for modern and contemporary artists residing (or, if the artist is
deceased or resides elsewhere, formerly residing) in each country
where an SCCA office is located. The SCCA Board selects these
artists, and commissions local art historians to prepare the docu-
mentation. Each documentation is a comprehensive account of the
artist's work, including biographical details, bibliography, copies of
relevant articles, published catalogues, a list of group and solo
exhibitions, a brief account of the artist's activities and lists of
works in private and public collections. Between twenty to forty
works are selected from each artist's oeuvre. One written page is
devoted to the description of a single work which is accompanied
by a black-and-white reproduction and a color slide. The documen-
tation is available in both the local language.and English, and is
updated biennially. In the near future these visual and textual docu-
mentations will be stored on CD.

VISUAL ARTS ARTISTS FILE is a comprehensive, computerized
slide registry of contemporary local artists. The SCCA maintains an
alphabetically organized file of slides and documentation, includ-
ing up to twenty slides of current work, current addresses, biogra-
phies, lists of exhibitions, catalogues, photographs, published arti-
cles. The artists provide slides and other information for the
Artists' File, then select two slides which they consider to be most
representative of their work for inclusion in a more selective file.
This selective file provides a comprehensive overview of all artists
in the Artists’ File for visitors to the SCCA. A visitor may view the
selective file and then request additional slides and documentation
from the Artist's File. Artists wishing to be represented in the
Artists File are requested to fill out an information sheet and cate-
gorize their art work into the listed categories or to state others.
This sheet is then entered into a computer database which facili-
tates easy crossreferencing. The SCCA also assists visitors who wish
to establish contacts with local artists.

A CATALOGUE LIBRARY of local and international artists and exhi-
bitions is also maintained by the SCCA. The collection concentrates
on contemporary publications.



ANNUAL EXHIBITIONS of local contemporary art are organized by
the SCCA. The shows are located in various galleries or museums.
Each year the exhibition explores a different medium, introducing
new ideas, media, artists and theory. Participation in these exhibi-
tions is open to competition, and is publicized nationally. An Exhibi-
tion Committee consisting of the Board and/or chosen by the SCCA
Board selects fifteen to twenty-five artists for the exhibition. The Cen-
ter organizes and curates the exhibition, and publishes a bilingual
catalogue in English and local language. If necessary, the SCCA also
organizes further sponsorship for the show. Each year prizes are
awarded by an international jury as invited and financed by the SCCA.

GRANTS are made available to local artists and institutions in pri-
ority areas according to the local needs in each country. The scope
of the grants is designed by the local SCCA Board. In general grants
are made available for the production of catalogues including text
in English, to assist with exhibition preparation, and to assist in the
finance of an art event. The SCCA Board is responsible for selecting
the grantees. The guidelines and amounts of the grants are nation-
ally publicized for three months. The grants are not a large amount
of money, but rather subsidize the overall exhibition, event, or cata-
logue costs. Grants are not available to commercial artists or for
the execution of art works.

AN INTERNATIONAL RESOURCE LIBRARY, with information on
international opportunities is maintained by the SCCA for visual and
performing artists, art historians, critics and curators. The SCCA dis-
tributes information from a variety of international foundations and
organizations, including the Senior Fellowship Program at the Cen-
ter for Advanced Study in the Visual Arts, National Gallery of Art,
Washington, and the Pollock-Krasner Foundation, New York. Infor-
mation about various international grants, scholarships, events,
competitions and exhibitions is also available to visitors. The SCCA
can provide advice to artists regarding these programs and can
assist with translations and applications. The SCCA organizes an
annual press conference for artists and art historians to disseminate
more widely the information available at each SCCA office.

ARTIST AND ART STUDENT EXCHANGES are promoted by the
SCCA. The SCCA organizes and assists various international
exchange programs.

EXTERNAL COMMISSIONED PROJECTS may be executed by the
SCCA at the discretion of the Board. These should be related to the
promotion of the local art world or involve international exchange.

PROGRAMS, LECTURES, SYMPOSIA dealing with international
contemporary art topics and local educational, theoretical and
practical issues are organized by the SCCA.



REGIONAL PROJECTS - Artslink is a private-public partnership ini-
tiative which provides a program framework and funding base for a
travel grant program specifically designed for professional arts
exchanges between USA and Central and Eastern Europe. The pro-
gram is organized by the National Endowment for the Arts, the Citi-
zen Exchange Council, the Trust for Mutual Understanding, the
Soros Foundations Inc., and the SCCA Network.



FOLLOWING THE CHANGES
THE PAST FIVE YEARS OF HUNGARIAN VISUAL ARTS

Katalin Néray

In 1990, the Soros Center for Contemporary Arts gave an account of
their first five years of work in a nicely illustrated volume. Now, in
the tenth year of the Soros Foundation's existence, it seems timely
for them to publish a second volume, not only because the Soros
Foundation has become fully independent and, as a consequence,
has grown considerably in importance, but also because it was dur-
ing these years that the SCCA became really professional. The
Budapest SCCA served as a model for setting up a network of 18
Centers for Contemporary Arts throughout Eastern and Central
Europe and in some of the former Soviet republics.

In the past few years, the Budapest Center has become an impor-
tant, and in terms of general access to information exceptionally
important, element of Hungarian art life. While in the previous peri-
od — for practical reasons — the most pressing goal was to create
a database and set up an information service, the primary tasks
now involve the organization of projects, of these the most impor-
tant being the annual exhibitions. Architectonic Visions Today was the
first exhibition which was organized on the basis of a theme con-
ceived by the Center and its Board of Curators. All of us were sur-
prised by the enormous interest and creativity the idea provoked
among artists and architects. The subsequent exhibition was much
less heterogeneous than Architectonic Visions Today. It was titled Svh
Voce and was the first large video-installation show in Hungary. It
raised considerable professional interest among foreign artists and
art critics: fortunately, Svb Voce took place simultaneously with the
presentation of Dutch video-installations, thus the conceptual dif-
ferences became clearly discernible.

In 1992, the Merlin Theatre and its partner institutions organized
the Soros Festival. The Center contributed to the event with the
performances of nhumerous artists, and also with a modest but orig-
inal idea. All the artists who had received support from the Founda-
tion were given a 30 by 30 centimeter canvas and were asked to cre-
ate a work for the occasion. There were a few real masterpieces
among the works and the Center still has the little collection.

The 1993 Polyphony, the voluminous catalogue of which will soon be
published by the Center, and the conference that followed was cer-
tainly the most ambitious event organized by the Center so far.
Polyphony was not confined to a single venue, but instead it was a
series of events which, sometimes unnoticably and sometimes pro-
voking dislike or interest, initiated a dialogue with society, similarly
to the way the 42nd Street Project did in New York. The event involved
many young artists who had been unknown to the broad public
before. Those ideas that did not fit into the structure were also doc-
umented and exist now in a conceptual or written form.

Polyphony leads us to the question of whether in the period after the
change of the political system there also occured a significant



change in Hungarian art life. It has become a commonplace to
point out how the artists, perfectly aware of the limits and the
bondages the previous system imposed upon them (and also aware
of the ways to get around them) find their place in democracy,
which does not only allow them a total freedom of expression but
also casts them into a state of existential and financial destitution.
After 1990, both a vacuum and the appearance of a fervent and stir-
ring spiritual-intellectual life prevailed in Hungary. Artists and art
institutions chose to follow the tactics of escaping forward. Proba-
bly never before had there been so many art and photo exhibitions
in Hungary as in the past four years. Apart from individual artists,
groups appeared. Installations and performances also flourished. It
seemed that after the new movement that dominated painting in
the eighties, the spirit of the seventies, always latently present in
art, started to prevail again. In the last few years, more events
recalled the Fluxus period than ever before.

When allocating grants, the basic philosophy of the Center was to
sponsor publications presenting new tendencies or the oeuvre of
outstanding artists. The development of the archives of the Center
has gradually reached a stage where the data of the mid-career gen-
eration of artists are being processed, and a sufficiently wide spec-
trum is covered to be able to distinguish the turning points and the
most influentuial makers of progressive art.

The eternal question is how to go on. One of the novelties of the
annual exhibition this year is that, instead of the capital, it will take
plape in one of the other art centres of the country, Székesfehérvar.
The theme is the Volt, electricity as an art medium and the various
approaches it makes possible. Hopefully, this high voltage event
will stimulate intellectual activity and spiritual excitement.
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FIVE YEARS

Andréas Zwickl

The Soros Center for Contemporary Arts of the Soros Foundation is
approaching the tenth anniversary of its establishment, and in the
present paper | will attempt to give a brief account of the last five
years of its existence. The last decade is divided into two periods by
a historic change the events of which occur maybe once in 50 years
in the history of a country, let alone a whole continent. The end of
1989 and the beginning of 1990 marked such a turn in the history of
Hungary and all of Eastern Europe. The political transition that
took place in this region brought about changes in every sphere of
life, including art. Although the main changes occurred in politics,
they have had an effect on the general state of art and the life of
artists. To mention only the most immediate effects: the plans for
the re-burial of the executed Hungarian prime minister, Imre Nagy,
were made by artists. Another symbolic act of the 1956 revolution’s
re-evaluation was the erection of the monument to the martyrs of
the uprising. A great number of artists entered their plans for the
competition which a board selected one from. On the basis of this
plan the monument was then built. In the new circumstances, some
artists started to deal with politics more and more actively. Before
the changes, art was one of the possible ways of expressing politi-
cal views indirectly. A great deal of political issues, which during
the existence of the one-party system could only be dealt with in
the language of art, could now be discussed directly. Thus, they
became separated from art. The arts were no longer categorized
according to the infamous "three T's" (which stood for Turf, TAmoga-
tott, Tiltott, i.e., supported, tolerated and banned arts) which made a dis-
tinction between works of art not only on the basis of their content
or message, but also on the basis of stylistic criteria. Abstract art,
for example, was considered unwelcome. The exhibitions showing
works that, under the previous regime, could only be shown illegal-
ly (e.g., Underground Art in the Aczél Era) illustrated perfectly how the
new situation re-writes the history of arts in retrospect. Works rep-
resenting lasting value have become clearly distinguishable from
those which are ephemeral, merely conveying current social and
political issues without inherent artistic merits.

Of course, the historical changes described above do not mark a
sharp dividing line. The changes occurred gradually in Hungary.
Signs of the forthcoming transition became apparent in the mid-
eighties, within the art scene as well. The new painting of the eight-
ies was already synchronous with the international context. It was
not born in a vacuum, as was the art of the previous decades. Free
access to information, of course, worked the other way around, too:
Hungarian artists began to exhibit their works abroad more and
more often, thus Hungarian art became integrated in international
mainstream art.

The first half of my paper will provide a chronological overview of
the past five years, which, | hope, will properly illustrate the
changes occurring in Hungarian artistic life. 1consider it important



to discuss not only artists, works, styles and groups, but also other
issues which are closely connected to art, i.e., art trade, exhibitions,
art magazines, etc.

The 1990s have brought about many changes in the institutional
system of Hungarian art life. Art trade has ceased to be a state
monopoly, and, as a result, private galleries have appeared, creat-
ing a new market and exhibition opportunities for artists. Obvious-
ly, the fact that artworks have become "market commodities” also
brought about a change in artistic attitudes and habits. Ideological
considerations were replaced by financial concerns. The situation
is, of course, not so simple. The new and more liberal artistic life
emerging in the place of the cultural-political system of categories
has not yet been crystallized. It needs a longer time for a new circle
of collectors to emerge, for the new forms of sponsorship to be
shaped and for the artists to adapt to the new situation. The bulk of
new galleries in Budapest opened during the changes that took
place five years ago, e.g., in the autumn of 1989 the Knoll Gallery, in
1990 the Roczkov, the Varfok and the NA-NE Galleries. The first
large-scale show and market of contemporary art, the Budapest Art
Expo was organized in 1990. Since then, the event has become part
of the Budapest Spring Festival with a growing number of partici-
pants every year.

The changes also concerned the field of museums and other exhibi-
tion sites. At the end of 1988, the huge exhibition room of the
Kiscelli Museum, converted from an old church, was opened tem-
porarily. Since then, various exhibitions of contemporary art have
been organized there. In the spring of 1989 the Ludwig Museum
Budapest was established. Since 1991 it has exhibited its collection
in the rooms of the former Hungarian Labor Movement Museum.
Since the autumn of 1992 the Ludwig Museum has organized
numerous temporary exhibitions of works by contemporary Hungar-
ian and international artists. In 1991 the Budapest Mf(icsarnok
(Palace of Exhibitions) was closed for reconstruction, and the insti-
tution moved to the Exhibition Hall in the City Park, the Palme
House, where it will remain until 1995. Two foreign institutions play
an important role in the presentation of the works of contemporary
Hungarian artists, namely, the Budapest French Institute and the
Goethe Institute. Naturally, the already established older or newer
exhibition sites such as the Fészek, the Budapest and the Liget Gal-
leries are still active. The Artpool Center for the Research of Art,
which has conducted a singularly important activity in the organiza-
tion and documentation of Hungarian art for long years, was also
officially opened for the public during this period.

The number of alternative exhibition sites have increased as well. In
1990, the building of the Ujlak Cinema, after which the Ujlak Group
was named, was pulled down. The following year the group man-
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aged to move into a new building (an abandoned pasta factory), in
which they have held exhibitions of their members and invited
artists. These exhibitions are only open for one or two nights. Simi-
larly short exhibitions can be seen in the tiny room of the M(terem
Kiallité. The period of transition has also brought about changes in
the life of the Young Artists' Studio, founded in 1958. In 1988, for
the first time since 1966, they could organize an exhibition without
having a selection board. In 1990 they became an independent
association, the Association of the Studio of Young Artists. The Stu-
dio comprises artists under 35 and has its annual exhibitions in
prestigious places (e.g., the Hungarian National Gallery, the Ernst
Museum, etc.). The exhibits illustrate the wide range of styles the
members represent. Changes, however, do not only imply a more
liberated life, but also bring along new financial difficulties to face,
which can be demonstrated in the Studio's case. Due to the general
administrative re-structuring of the cultural institutional system,
the Studio had to find new fund-raising strategies. This year the
building in which they had rented a gallery space was sold. (It was
in this exhibition space where the ever more popular Gallery by Night
series of art events were organized every spring. The event always
lasted for several days, or rather nights, with a different artist show-
ing works each night). For several months it seemed that they
would remain without an exhibition space. In July 1994, however,
the Studio finally acquired a gallery, thus they can continue their
activities.

You may have noticed that so far | have only written about
Budapest. And the reason for this is not solely that about one fifth
of the Hungarian population lives in the capital. Unfortunately, in
only very few other cities are there museums or galleries the pro-
grams or collections of which could be considered a significant part
of the contemporary art scene. In the vicinity of Budapest the cities
of Szentendre and Vac must be mentioned. For more than a centu-
ry, many artists have lived in Szentendre, and, in addition to numer-
ous museums, the city also houses an artists' colony. The Lajos Vaj-
da Studio, which comprises neo-dadaist and geometric tendencies
and was founded in 1972, is also based in Szentendre. In the city of
Vac, contemporary art exhibitions and inter-media (performance,
poetry and music) festivals have been organized since the end of
the eighties. Székesfehérvar is another important city not very far
from Budapest. The King St. Stephen Museum of Székesfehérvar
began to present its contemporary collection to the public in May
1990. The collection was moved to an independent, new building
guite soon after that. Besides that, the museum mounts temporary
exhibitions of works by outstanding Hungarian contemporary
artists and group shows representing modern tendencies. From
among the most outstanding avant-garde artists after 1945, Sandor
Altorjai's retrospective exhibition was held in 1990, and Miklés
Erdély's in 1991. The King St. Stephen Museum has for years orga-



nized a series of exhibitions surveying 20th century Hungarian art,
of which the 1989 show presented the period between 1975 and
1980, and the exhibition in 1993 concluded the series, with the art
of the eighties (1981-1990). From among the cities more distant
from Budapest, mention must be made of Pécs and Szombathely.
The galleries of both cities hold exhibitions of contemporary art
and have significant collections as well. New institutions exhibiting
and collecting contemporary works can also be found in the Trans-
danubian part of Hungary. It seems that the river Danube functions
as a watershed in art too.

The changes also had an effect on the institutional system of art
education. As a result of the "students' revolution” at the Budapest
Academy of Fine Arts, the rector of the institution resigned, and
important changes were introduced. A great number of artists who
had not been allowed to teach there before, were now invited and a
new department (the Intermedia Department) was also established.
In 1990 a new form of education, the School of Art Masters was set
up in Pécs.

The art magazine scene also took on new life. From 1990 Mlivészet
(Art), the only art magazine at the time, came out with a new layout
and its title was changed to Uj Miivészet (Art Today). The publishers of
the magazine have even started to publish a series of art books. In
1990 Belvedere, which only dealt with art trade previously, devoted one
issue to articles on contemporary art. Last year Balkon, an entirely new
monthly art magazine dealing with contemporary art, was launched.
The New Visual Culture Foundation started to publish its periodical,
Enigma. Laza lapok, published "randomly" and distributed free of
charge, adds a nice, alternative color to the variety of art periodicals.
Magyar Narancs and Nappali Haz deal regularly with contemporary art.
There are temporary periodicals, such as the six issues intended as a
preparation for the Second Hungarian Contemporary Epigone Exhibi-
tion, plagiarizing the design of the magazines enumerated above, in
the spirit of the exhibition to which they were related.

And now, let me turn to the events most authentically representing
the art of the last five years. During this period, many important
exhibitions were organized both in Hungary and abroad. Of the
events taking place outside Hungary, the 1990 Hannover Inspiration -
Sommeratelier exhibition needs to be mentioned first. Numerous
Hungarian artists, mainly of the youngest generation, took part in
this event. Probably the most important shows presenting only
Hungarian works were the Bremen Kunst Eurdpa 1991, the 1992 exhi-
bition, entitled Budapest! in Dublin, and the 1992 Revisions presented
in a number of cities in Australia. Naturally, these events involving
a great number of artists exhibited the works of several generations,
but the youngest generation was always represented to a consider-
able extent. Apart from exclusive shows, there were many important
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projects where Hungarian artists exhibited their works with those of
foreigners. The best examples are the 1990 Danish - Hungarian Tri-
umpfi -The Uninhabitable and the 1991 Slovakian - Hungarian Oscilla-
tion. The Budapest part of both shows took place in the M(icsarnok,
Budapest. It would be desirable to continue these joint exhibitions.
In connection with the issue of Hungarian art abroad we have to
mention that Hungarian artists participate regularly in the Venice
Biennale and the 1992 Kassel Documenta. la&nos Sugar was the first
Hungarian artist living in Hungary to take part in Documenta. Other
forms of our presence abroad, namely, grants and scholarships
have also increased in number during the past few years. More and
more young artists have the chance to spend longer periods of time
in West European countries. With the liberation of traveling, the
need to choose between emigration and final return to Hungary,
forcing so many artists to leave the country in the past decades, has
ceased to exist.

At home, the events organized by the different museums and
groups of artists made participation possible for individual artists
and groups as well, and they also created opportunities for compre-
hensive or thematic exhibitions. The Spectrum show held in 1992 at
Tdzoltd 72, an exhibition space run by the Ujlak Group, and Dia-
logue, the exhibition of the Budapest Gallery, are good examples
(originally, the latter was planned as a German - Hungarian joint
exhibition). A comprehensive, but not always homogeneous over-
view was given by such large-scale exhibitions as the 1989 Symmetry
- Asymmetry or The Studios of Budapest held in the Hungarian National
Gallery. A great number of young artists participated in both events.
The 1991 Svb Voce, the first Hungarian video exhibition, which was
organized by the Soros Foundation, and the 1993 Polyphony, dealing
with the changing environment and circumstances are fine exam-
ples of shows built around one theme. At the same time, we have
to mention exhibitions presenting almost exclusively young artists,
e.g., the 1989 Szelep Waive/ series in the Bercsényi Klub, which gave
a chance for many young artists to make their first appearance, or
the group exhibitions held in the Barcsay Room of the Hungarian
Academy of Fine Arts, Budapest (Tavolsdg /Distance/, 1990; Fény
/Light/, 1991). There were exhibitions organized by young artists,
such as the 1992 First Hungarian Waterless Beach Festival, the Second
Hungarian Epigone Exhibition in Hamburg in December 1993, and the
Almost Third Hungarian Epigone Exhibition in Budapest in 1994, which,
as the name indicates, presents the patterns of being connected to
predecessors and traditions.

It is interesting to consider the relationship of the nineties to the
art of the previous decades. No comprehensive retrospective exhi-
bition covered the eighties as did the 1980 Tendencies series which
through the art of the seventies looked back on the events of that
decade. Although the Young Artists' Studio and the Székesfehérvar



King St. Stephen Museum held exhibitions of the art of the eighties
(the former in 1990, the latter in 1993), these showed only certain
segments of the past decade, and, so far, there has been no exhibi-
tion offering an overall view. It seems that there is more demand to
discover the more distant past. This was the purpose of the Sixties
exhibition in the Hungarian National Gallery in 1991, and last year,
the Ernst Museum held a show presenting Hungarian pop art. Mas-
sive catalogues were published to accompany both exhibitions, but
the reaction of art historians indicated that these two attempts of
interpretation did not fully and convincingly answer all the ques-
tions that emerged. The lack of documentation and research of the
last two or three decades creates a serious need for such systematic
and analytical approaches. There are no monographs about some
of the most outstanding artists.

Let us finally say a few words about artists. Having offered an
overview of the changes and the new phenomena occurring during
the last five years, let us consider artists from the same points of
view. | will not concentrate so much on the artists who were present
in Hungarian art life before 1989, neither will 1attempt to describe
how their lives have changed. Also, | do not intend to write about
the fact that many young, or relatively young, artists have died dur-
ing this period, but | would still like to mention some of them.
Tibor Csiky, whose commemorative exhibition opened in June this
year in the Hungarian National Gallery, died in 1989. Géza Samu,
one of the Hungarian participants in the 1988 Venice Biennale died
in 1990. Zoltan Ermezei died in 1991.

1will write about those artists who made their first appearances in
the last few years. In his bulletin article about the first five years of
the Soros Center for Contemporary Arts, Miklds Peterndk summa-
rized the tendencies of Hungarian contemporary art until 1990. The
description of these tendencies and the enumeration of the names
end where the new generation begins, so this is where 1would like
to continue from. The members of this generation were born in the
1960s and they began to exhibit their works regularly during the
1980s. It was their own choice to form groups (Hejettes Szomlyazék
/Substitute Thirsters/, Ujlak Group, Block Group, etc.), no external
forces or persons played a part in their decisions. This kind of group
appearance might seem a more successful strategy for them, and
the method of group work offers them a wider range of possibilities.
(At the same time, we have to note that nowadays, the cohesive
force of the groups seems to decrease, some of them have fallen
apart, and in others, a kind of differentiation and separation can be
felt. This leads to some of the artists gaining more weight and oth-
ers drifting away from the groups). As opposed to the renaissance
of painting in the 1980s their art is characterized by a mixture of art
forms. These artists (e.g., Balazs Betthy, Tamas Komordczky, Péter
Szarka) make photos, videos, performances and installations. Of
course, genres can be influenced not only by the developments and



achievements in art abroad, but by the internal conditions, which
are rather unfavorable, even now that art trade activities have start-
ed. (Although painting has lost its dominance, excellent painters,
such as Jozsef Gaal, Eva Kdves, Attila Sz(ics prove that it has not
reached the limits of its potential). One of the most important
forms of artistic activity at present is creating a work of art for a cer-
tain site, at a certain time, which does not become a finished,
portable museum exhibit. This tendency and its effects are becom-
ing more and more tangible both in international and national
exhibitions. Instead of the work, now, it is the artist who travels. It
is the artist’s figure that remains constant among the works that are
created, change and often disappear.

The reason why lconcentrate on the young generation of artists is
that they are quicker to react to the new situation and their art
reflects the possible answers to the current questions better. The
guestion is what the development of art trade, the challenge of the
international market, the new social order, etc. mean to them. We
cannot expect them to work following Western European and Amer-
ican examples, neither can we make predictions. Last year's Polypho-
ny exhibition showed that in spite of the fact that Hungary also
struggles with the problems of poverty, racism, pollution etc., issue
based art has not yet become a significant part of Hungarian art
(Istvan Szil, for example, deals with poverty in one of his works). It
is also interesting that the attitude of social criticism manifest dur-
ing the earlier decades, in overt or hidden forms, is also missing
from Hungarian art. | have hardly seen any works which would
reflect the problems generated by the birth of capitalism and the
anomalies of growing racism in the region (although some of Csaba
Nemes’s works are fine examples of the former). And it is not only
political and social problems that seem to have become less cen-
tral in art. There is a lot less humor and irony as well (one excep-
tion is Antal Lakner’s art).

At the same time, we should not forget that the present state of art
is not only influenced by the social and political heritage of the
past few decades, but by the old and uninterrupted cultural-artistic
traditions as well. And this brings up the old problem of art history,
related to the peculiarities of Eastern European and national art.
The expectations emerging in Western Europe during first stage of
the breaking out of isolation were perfectly reflected by the incredi-
ble amount of Lenin portraits and paintings with the sickle and
hammer that were exported. Do we have to expect a further adapta-
tion to the requirements of the Western market? There is a rather
limited scope between the extremes of the too much Eastern Euro-
pean /i.e., unintelligible, distant/ and the too much Western Euro-
pean /i.e., featureless and familiar/. But is it not the same situation
for artists of the Third World, America and even Western Europe? A
historical account of the past decades would help a better under-



standing of East European art, which is usually misunderstood and
misinterpreted as exotic. However, exhibitions attempting such an
account usually measure East European art by the standards of
"Westkunst" or of this or that country.

1think that there are a few contemporary artists in Hungary who have
already proved that they can become part of international art life.
(One of them is Roza El-Hassan). The new situation sets serious
tasks for the young generation and no way to solve them is inaccessi-
ble. Young artists are free to travel, they can establish international
connections, and only the lack of knowledge of languages can hinder
them from receiving grants and scholarships. The new constellation
of the 90s may prove a favorable coincidence in East European art
history: political and social changes are just as transitory and incom-
plete as the international art scene after the 1980s. The new genera-
tion of artists making its appearance in the new historical situation
has every chance to create something new in the art of the 90s. These
thoughts, however, already concern the future, and it is not easy to
avoid indulging in subjective and wishful thinking. It is in the forth-
coming years when we will be able to evaluate today’s art. The cur-
rent issues of today can properly be considered only in retrospect.
Till then, we look forward to see what the next five years hold for us.






SVB VOCE

Contemporary Hungarian
Video Installation

Location: M(icsarnok, Budapest
August 12 - September8, 1991
Exhibition Curator:

Suzanne Mészoly

Exhibition Advisors:

Laszlo Beke, Judit Kopper
Exhibition Opened By:

George Soros

Artists featured in the
exhibition:

Laszl6 Almasi, Gyorgy Arvai -
Zsolt Veress, Marta Fehér, Péter
Forgacs, Gyorgy Galantai, Péter
Klimo, Taméas Komordéczky,
Csaba Nemes, Erika Katalina
Pasztor, Mikl6s Peternak, Laszl6
Laszl6 Révész, lanos Sugar,
Péter Szarka - Andras Ravasz,
Zoltdn Szegedy-Maszak, Péter
Szeleczki, lanos Szirtes

Gyorgy Galantai
FAL/Wall

Zoltan Szegedy-Maszak
NYITOTT MU / Open Art Work

Marta Fehér

1000 = 1
1- 1000
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Soros Foundation Awards

International Jury Members:
René Coelho,

Wulf Herzogenrath,

Kathy Rae Huffman,

Katalin Néray,

Keiko Sei

1st Prize

Péter Szarka — Andras Ravasz
2nd Prize

Csaba Nemes

3rd Prize

Erika Katalina Pasztor

Svb Voce was the first compre-
hensive national exhibition of
works related to or utilizing the
video medium. The exhibition
presented sixteen installations
encompassing a humber of tech-
nical, intellectual and artistic
approaches. Works dealt with the
television set as an object, the
monitor as an extension of paint-
ing or sculpture, video painting,
walls, canvases, mirrors and video
installations employing closed
circuit and interactive techniques.
Svb Voce was presented concur-
rently with the travelling exhibi-
tion Imago-Fin de Siecle in Dutch
Contemporary Art at the MU-
csarnok.

Péter Szeleczki

BIKAFE] AVAGY A VIDEO BUDDHA
REVIiZIOJA/ Bull’s Head or Revision of
the Video Buddha

Andras Ravasz — Péter Szarka
CIM NELKUL/Untitled

Janos Szirtes
CiM NELKUL/Untitled
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lanos Sugéar
MINUSZ PATOSZ, PLUSZ MIiTOSZ
Minus Pathos, Plus Myth

Péter Klimé
VOROS TER / Red Space

Tamas Komoréczky
MEG KELL TALALNOD A VILAGOT
You Must Find the World

Péter Forgéacs

A MAGYAR V1IDEOKONYHA MUVESZET
The Hungarian Video Kitchen Art
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Gyorgy Arvéi - Zsolt Veress
NYITOTT BALANCE / Open Balance

Csaba Nemes
OLAILABAZAT / Painted Dado

Miklés Peternak

MUELEMZES. EGY MAZSA ALMA MEG
EGY KORTE (E.M.EMLEKERE)
Interpretation. One Hundred Kilograms
of Apples and a Pear (To The Memory
of M.E))
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PROBLEM VIDEO
SYMPOSIUM

13 August, 1991
Young Artists Club, Budapest

Symposium Participants:
René Coelho,

director, Montevideo,
Amsterdam

Wulf Herzogenrath,

curator, Nationalgalerie, Berlin
Kathy Rae Huffman,

curator and critic, USA

Keiko Sei,

critic, Japan

Ricardo Fiiglistahler, Boris
Gerrets, Madelon Hooykaas,
Nol de Koning, René Reitzema,
Bert Schutter, Lydia Schouten,
Elsa Stansfield, Bill Spinhoven,
Roos Theuws, Giny Vos, Dutch
exhibition participants,

and all Hungarian exhibition
participants

Laszl6 Laszl6 Révész

TETSZIK, AHOGY SETAL; TETSZIK,
AHOGY BESZEL... / 1Like the Way it
Walks; 1Like the Way it Talks...

Erika Katalina Pasztor
KAPU / Gate

Laszl6 Almasi
KILLER
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FESTIVAL WITHIN THE
FESTIVAL - MERLIN

Location: Merlin Theater,
Budapest

October 2-11, 1992
Exhibition Curator:
Suzanne Mészoly
Exhibition Opened By:
Miklos Véasarhelyi

Imre Bak
A KIS DEKADENS / The Small Decadent
Acrylic on canvas

Imre Bukta
MESE / Fairytale
Oil on canvas, glass, book illustration

Balazs Kicsiny

KICSINY BALAZS ES THOMAS
GAINSBOROUGH ]O SZERENCSEVEL
KOSZONTIK EGYMAST/ Baléazs Kicsiny
and Thomas Gainsborough Say "Good
Luck"” To Each Other

Pitch paper, acrylic

Déra Maurer

UJIGYAKORLAT HUVELYKEK NELKUL
Finger Excerises without Thumbs

Oil on canvas

Jozsef Bulias
SZEL KEP / Edge Picture
Canvas, golden paint, cork

El Kazovszkij
KIS KEP/Small Picture
Oil on canvas

Andras Wahorn
OzON / Flood
Qil on canvas

Zsolt Veress
A NEMA FUGA/The Silent Fugue
Canvas, tile, lacquered photo
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30 x 30 x 30
Contemporary Hungarian
Visual Art Exhibition

Artists featured in the
exhibition:

Imre Bak, Akos Birkas, Andras
Borocz, Imre Bukta, 10zsef
Bulias, Laszl6 Fehér, Marta
Fehér, Gyorgy Galantai, Aron
Gébor, Gabor Gerhes, El
Kazovszkij, Zsigmond Karolyi,
Karoly Kelemen, Balazs Kicsiny,
Tamas Komoroczky, Attila
Kovacs, Istvan Mazzag, Doéra
Maurer, Lorant Méhes, Istvan
Nadler, Csaba Nemes, Tibor
Palko, Laszl6 Laszlé Révész,
Istvan Reg@s, Péter Szarka,
Tamas Trombitas, lanos Vet6,
Zsolt Veress, Andras Wahorn
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i ) Akos Birkas
CiM NELKUL/Untitled
Oil on canvas

lanos Vetd
HELLO EVERYBODY
Acrylic on canvas

3 _ Lorant Méhes
CIM NELKUL/Untitled
Acrylic on canvas

. Laszl6 Fehér
VIZBEN / In the Water
Oil on canvas

_ Zsigmond Karolyi
CiM NELKUL/Untitled
Oil on canvas

Laszl6 Laszl6 Révész
TENISZLABDAK EGY NEGYZETBEN
Tennis Balls on a Square

Photo, canvas

) Aron Gabor
ORVENYBEN / In a Whirlpool
Qil on canvas

Csaba Nemes

A MUVESZETI MASSAG ALAKULASA
1991-2002 / The Development of
Artistic Otherness 1991-2002
Canvas, paper, mixed technique
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The exhibition and accompany-
ing arts events were organized
on the occasion of the Soros
Foundation Festival. The Center
provided 30 primed canvases,
each of them 30 by 30 cm, to
thirty artists. These artists have
all received sponsorship from
the Soros Foundation (received
grants or participated in the
annual exhibitions, or have
been documented by the Cen-
ter). 29 artists created works,
which became the property of
the Soros Center, to be donated
to a Hungarian public collec-
tion.

Istvan Nadler
1992
Oil on canvas

Marta Fehér
A ,KANON"-BOL / From the "Canon"
Acrylic on canvas, glass

Attila Kovéacs

RELIKVIAK (SZ.K.) / Relics (Sz.K.)
Canvas, wood, mixed technique
(Photo: Miklés Sulyok)

Gébor Gerhes

MAGYAR TAJ KINAIUL / Hungarian
Landscape Depicted in a Chinese
Manner

Acrylic on canvas

Istvan Mazzag
CIM NELKUL /Untitled
Oil on canvas

Péter Szarka
CIM NELKUL/Untitled
Oil on canvas

Istvan Reg6s

NEGY EVSZAK/ Four Seasons
Acrylic on canvas, application
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Billboard Exhibition

Location: Budapest City Center
Groups featured:

Xertox Group,

Ujlak Group,

Pentaton Group,

Hejettes Szomlyazok,

Block Group

Performances

Location: Merlin Theatre,
Budapest

Tibor Szemz6 and the Mixed
Ensemble: Optimistic Lecture - In
memory of Miklés Erdély

The Collective of Natural
Disasters

El Kazovszkij: Dzsan Panoptikum
XXXIII or Arkfiesilaos® Dream XXIII
Ivdn Angelus: Achillea Millefolium
Janos Szirtes and Laszl6
FeLugossy: Evening Decline
Jadnos Sugér: The Repression of
Alchemy

Laszlé Laszl6 Révész: The
Cashier’s Dream

Karoly Kelemen
ARARAT / Ararat
Oil on canvas

Tamas Trombitas
K1LENCSZAZ / Nine-Hundred
Canvas, gold leaf, paper

Tibor Palkd
3,30-CAL SZULETETT KIS KONCEPTES
UGY(AZ ORROM) / A Small Conceptual

Issue Born of 3.30 (My Nose)
Canvas, feather, acrylic, nylon

Gyorgy Galantai
TAVALYI HAL / The Fish of Yesteryear
Acrylic on canvas

Andras Borécz
1992. IX. 6. /September 6, 1992
Primed canvas, needle, thread

Tamas Komordczky

CIM NELKUL/Untitled
Primed canvas, mixed technique
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POLYPHONY
Social Commentary in
Contemporary Hungarian Art

Site Specific Exhibition and
Series of Events

Budapest and Székesfehérvar,
Hungary

November 1993

Exhibition Curator:

Suzanne Mészoly

Exhibition Organizer:
Barnabds Bencsik

Artists featured in the
exhibition:

Balazs Beothy, Imre Bukta,
Gabor Cséaszari, Roza El-Hassan,
Agnes Eperjesi-Tibor Varnagy,
Pal Gerber, Laszl6 Heged(is 2,
Gyula Jalius, Balazs Kicsiny,
llona Kiss, Zsolt Koroknai,
Istvan Kovacs, Gyorgy Kungl,
Antal Lakner, Dr. Béla Marias,
Csaba Nemes, Erika Katalina
Péasztor, Miklos Peternak, Miklds
Pinke, Laszl6 Laszl6 Révész, Eva
Seb6k, Janos Sugér, Zoltan
Szegedy-Maszak, Istvan Szili,
lanos Szirtes, ). A Tillmann,
Gabor Valcz - Tamas Szigeti -
Csaba Ld&di, Gyula Véarnai

Imre Bukta

THE BRICK

Performance and installation
Varfok 14 Mihelygaléria, Budapest
November 2-7, 1993

Laszl6 Laszl6 Révész
FIREPLACE

Video installation

Vocational School of Fine Arts,
Budapest

November 1, 1994

Eva Seb6k

THE BIG CONFERENCE TABLE
Installation

University Theatre Café, Budapest
November 13-30, 1994
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POLYPHONY - SYMPOSIUM
Institut Frangais en Hongrie,
Budapest

4 December, 1993

Symposium Participants:
Gébor Andrasi,

director, Obuda Gallery, Budapest
Kim Levin,

freelance curator and art critic
at Village Voice newspaper, New
York (keynote speech)

Lészl6 Beke,

chief curator, Hungarian
National Gallery, Budapest
Barnabas Bencsik,

visual arts program coordinator,
SCCA, Budapest

Nina Czeglédy,

video artist, video curator and critic
Réza El-Hassan,

artist, Budapest

Gyorgy Galantai,

artist, director ArtPool, Budapest
Péter Gydrgy,

professor of aesthetics, ELTE
University of Sciences, Budapest
Hans Knoll,

gallery director, Budapest and
Vienna

Krisztina lerger,

curator, M(csarnok, Budapest
Gyorgy lovanovics,

artist, professor, Hungarian
Academy of Fine Arts, Budapest

Balazs Bedthy

SHOP WITHIN THE SHOP

Site specific installation

Bookshop, 45 Andrassy Street, Budapest
November 1-5, 1993, book dedication
on November 4, 1993

Balazs Kicsiny

DON'T TRAVEL - TRAVEL: AN
UNCOMFORTABLE EXHIBITION IN MY
LIVING-ROOM

Site-specific installation

Artist's apartment, Budapest
November 2-21, 1993

INTERMEDIA Department
MEDIUM ANALYSIS 2.

Media project

Hungarian Academy of Fine Arts,
Budapest

November 19, 1993
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Katalin Keserd,

director, M(icsarnok, Budapest
Suzanne Mészoly,

director, SCCA, Budapest
Katalin Néray,

director, Ludwig Museum,
Budapest

Gébor Pataki,

assistant director, Institute for
Art Historical Research, Budapest
Miklos Stikosd,

sociologist, Harvard University,
USA

Andrés Szanto,

sociologist, Columbia
University, USA (symposium
adviser)

Tibor Varnagy,

artist, director, Liget Gallery,
Budapest

Polyphony artists in Hamburg,
via video phone connection:
Balazs Bedthy, Tamas St.Auby,
lanos Sugéar

Erika Katalina Péasztor
WINDOWS

Interactive computer installation
Museum of Fine Arts, Budapest
November 23-30, 1993

Pal Gerber

MY DAY IS RUINED IF | DON'T
VANQUISH THREE EVILS

Text on bus number 4, Budapest
November-December 1994

lanos Szirtes

BLUE DANUBE WALTZ

Site specific water installation
Danube bank at Chain Bridge,
Budapest

November 26 - 30
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Antal Lakner

OVER HERE — OVER THERE
Text installation

Elizabeth Bridge, Budapest
November 26 - December 10, 1993

Miklés Pinke

EXHIBITION AT THE GREENGROCERY
Exhibition

Szab6 Lajos Greengrocery,
Székesfehérvar

November 20, 1993

Gabor Csaszari

SLOT-PHOTOGRAPHS ON TRAM
Installation on tram number 19,
Budapest

From November 28 -December 25, 1993
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Polyphony consisted of site-
specific works dealing with Hun-
garian and global issues; con-
ceptual works, performances,
actions, site-specific environ-
ments and installations ex-
pressing social commentaries
were selected by the SCCA
Board of art historians and cura-
tors. Polyphony was organized
to take place at different public
and private locations in Buda-
pest and Székesfehérvar with
the aim of providing Hungarian
visual artists an open forum to
present issue based work at a
time of great social and political
change both nationally and
internationally.

The artists approached the the-
matic intricacy of Polyphony by
investigating such issues as cul-
tural hierarchy and national
identity, political structure and
democratic consensus, con-

Csaba Lédi, Tamas Szigeti, Gabor Valcz
UNTITLED

Site-specific installation

Abandoned block of land, Szalag Street,
Budapest

November 19, 1993

Janos Sugar

APPARENTLY INSIGNIFICANT THINGS
DETERMINE APPARENTLY
SIGNIFICANT THINGS

Electronic billboard

Blaha Lujza Square, Budapest
November 3 - 30, 1993

Agnes Eperjesi — Tibor Varnagy
FLOOR PARABLES NO. 2: STUDIES
FOR THE CHALK CIRCLE
Site-specific installation

Teacher Training College, Budapest
November 30, 1993

38



frontation and conflict resolu-
tion, public responsibility and
private interests, collective iso-
lation and solidarity, underde-
veloped infrastructures and
social progress, misinformation
and disinformation. The series
of events concluded in a one
day theoretical symposium of
the same title, held at the
French Institute, Budapest. The
keynote speech was presented
by Kim Levin, curator and critic,
New York.

Istvan Kovacs

SELF-WAR

Performance

Air-raid shelter, Karoly Boulevard,
Budapest

November 20, 1993

Réza El-Hassan

BOULEVARD STROBOSCOPE
Site-specific installation
Teréz Boulevard, Budapest
November 24, 1993

Dr. Béla Marias

ALONE AT ZERO SQUARE
Action

Clark Adam Square, Budapest
November 30, 1993
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LA Tillman

THE LAW(N) OF SCIENCE
FLOURISHING VENTILATION
Site-specific installation

East-West Business Center, Budapest
November 13-17, 1993

Laszl6 Hegedds 2

THAT CROWNS ALL...
Site-specific installation

3 F6 Street, Budapest

November 19 - December 4, 1993

Gyula Jalius

VISUAL SILENCE ON THE 25TH
ANNIVERSARY OF MARCEL
DUCHAMP'S DEATH

Action

Several galleries and museums in
Budapest

November 12, 1993
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Gyorgy Kungl

UNTITLED

Site-specific porcelain installation
Tennis-court, City Council building,
Budapest

November 26 - December 6, 1993

Zsolt Koroknai

THE PHONE-BOOTH GALLERY
6 public phone-booths, Budapest
Indirect audio-mail-art action
November 22-30, 1993

Gyula Vérnai

AGITATOR

Site-specific sound installation
Rottenbiller Street, Budapest
November 19, 1993



alu-rock kh
2113 Erdéként
Telefoni (27) 3f

@73

ACCO01

Important Int
help in the set
Hungary.

The success!

- Aself start*
- Atease witl

and written
- Fluent Engli

Please send
Codeword , Il

POLIFONIA «POLYPHONY

Szili Istvan

\trurrtiain 4 MifeafiAr 1ft* \nr (Uari

\mnU nhjai > Mc*.e tulds<auluw> T

Kb Tilt WHE OF THE VSEK OF TIIF.
TELEPHONE MIIJ HL IItMll> OLT-

HauMIr SUN Of Tilt TI I FPIIOXL HOX TOO

A KESZULEK HASZNALATA ESE- V.iU I?\AUI* VIHSJEM Matem
& Al A m Heolm -f+ a*ill fii, 1riur
TEN A TELEFONALO HANTUA Ay pryi i ulpmti < i#n mamm uiili
I'ULKEN KiVUL 1S HALI.HATOVA M CiAcaarw ftv . An.r
A Sltmn ptifk un
VALIK _w O .y b N T M) e on
n* pn.*r KW refdf vr-m/VrMer  Iniace

ifrillir' «r rwmmrffc s«< . ignt

i *r tuxiin Mo »*ripshv li

M "W */

Csaba Nemes

ALMOST EVERYWHERE

Fictive advertising campaign in
newspapers and magazines, Budapest
November 5 - 25, 1993

listvan Szili

A FEW NEW PUBLIC TELEPHONE
BOOTHS

Unrealized project

llona Kiss

VACATION IN BUDAPEST

Newspaper project, Magyar Narancs (p.
28), Budapest

November 18, 1993









GRANT RECIPIENTS
AND DOCUMENTED
ARTISTS' BIOG



1971- 1972 Architecture Faculty, Budapest
Technical University

1972- 1977 Hungarian Academy of Applied

Arts, Budapest

Set designer, MAFILM

(Hungarian Film Company),

Budapest

Béla Balazs Award

Smohay Award

Academia d'Ungheria

Scholarship, Rome

1977-1991

1988

SELECTED SOLO EXHIBITIONS

1985
1987

Munka-Tett, Pécsi Kisgaléria, Pécs
Gabor Body Retrospective, video
installation, Ernst MGzeum, Budapest;
Stedelijk Museum, Amsterdam

Paper City, Fekete Sas Patikamizeum,
Székesfehérvar

tnterferants, Albi

leu du Paume, Paris

Musée d'Art Contemporain, Lyon
Zunino Gallery, Paris

Ludwig Mlzeum, Budapest
Akademie Schloss Solitude, Stuttgart

1989

1990
1992
1994

SELECTED GROUP EXHIBITIONS

1985 Neue Linie in Ungarn, Tatgalerie,

Vienna

Téne und Gegentone, Messepalast,

Vienna

Bachman-Kovacs-Rajk-Szalai,

Dorottya utcai Kiallitéterem,

Budapest

M obelklassiker des 3. hhrtausends,

Tatgalerie, Vienna

De Constructie, Fodor Museum,

Amsterdam

Bak-Bachman-Birkas-Fehér-Ketemen-

Kovécs-Rajk-Wahorn, Galerié

E.L.AC., Lyon

Aperto 1988, Biennale di Venezia,

Venice

Hungarian Contemporary Art, Stuart

Levy Gallery, New York

Virtuel Europe, Malakoff Gaierie,

Paris

Catafalque, NA-NE Gallery, Budapest

1991 Free zone - Contemporary Hungarian

and Finnish Art, Taidehalli, Helsin-

ki; M(icsarnok, Budapest

EXPO 95, Osterreichisches

Museum fiir Angewandte Kunst,

Vienna

Freeworlds - Metaphors and Realities

in Contemporary Hungarian Art. Art

Gallery of Ontario, Toronto; Art

Gallery of Windsor, Windsor;

Oklahoma City Art Museum,

Oklahoma City

1992-1993 Free worlds, Musée d’Art
Contemporain de Montréal,
Montreal; Art Gallery of Nova
Scotia, Halifax

1986

1987

1988

1990

1991-1992

GABOR BACHMAN

(b. 1952, Pécs)

1993 Variaciok a Pop Arira/ Variations on
Pop Art, Chapters in the History of
Hungarian Art Between 1950-1990,

Ernst Mazeum, Budapest
WORKS IN PUBLIC COLLECTIONS

Szent Istvan Kirdly Mazeum, Székesfehérvar
Centre Georges Pompidou, Paris

Gaierie Samuel Lallouz, Montreal

Musée d'Art Contemporain, Lyon

Museum Fodor, Amsterdam

Tatgalerie, Vienna

SELECTED BIBLIOGRAPHY

Péter Muller, "Budapest Disneyland", Magyar
Epitémvészet, 1985/4, pp. 45-46

Milan Kundera, "Ein Sonntag fur Mittel-
Europa”, catalogue, Tone und Gegentone,
Messepalast, Vienna, 1985, p. 58

Lészl6 Beke, "Building/Sculpture/Object”,
catalogue, Bachman-Kovéacs-Rajk-Szalai,
Dorottya utcai Kiallitéterem, Budapest,
1986, p. 1

Lérand Hegyi, "L'ldentité de TEurope
Centrale", catalogue, L’Art Contemporain
Hongrois, Lyon, 1987, pp. 17, 61, 66

Claire Peillod, "Hdiit Artistes Hongrois &
I'ELAC", Lyon Poche, April 8, 1987, p. 54.
Katalin Néray, "Construction and ldentity",
catalogue, De Constructie, Fodor Museum,
Amsterdam, 1987

Vera Body, "Hungarian Video", Mediamatic,
April 1987, p. 171

Loérand Hegyi, "New Images of Identity,
Hungarian Art in the 80's Characterized by a
Radical Subjectivity and a Thorough
Approach to Pluralism", Flash Art,
March/April 1990, pp. 97-117

Pierre Ponant, "Bachman Crée le Potemkine
Bordel", Reflex, March/April 1990, pp. 34-35
Laurent Boudier, "Video Gracias", Télérama,
April 28, 1990, p. 8

Raphel Bassan, "Est: Images pas Sages",
Liberation, April 29, 1990, pp. 38-39

E. Giral, "Les Interférants Futurists", La
Dépéche, June 15, 1990, p. 12

Liliana Albertazzi, "Virtual Europe”, Pixel,
1990/8, p. 66

Veronique Denize, "INTERFERANTS -
Longueurs d; Ondes et Longueurs de
Temps", L'lmage Video, September/October
1990, p. 24

Nina Czeglédy, "The Politics of Architecture”,
Azure, Toronto, October 1991, pp. 62-63
Lérand Hegyi, "Hungarian art in the early
1990s: Individual positions - defining new
contexts”, Free Worlds- Metaphors and Realities in
Contemporary Hungarian Art, Art Gallery of
Ontario, Toronto, 1991, pp 31-56

Ernst Beck, "Hungary after Soft Revolution”,
Artnews, February 1991, pp. 96-98

Péter Gyorgy, A mivészet katonéi - Sztalinizmus
és kultara, Corvina, Budapest, 1992, pp.
115-116

"Gébor Bachman is founder of
the NA-NE Gallery and a set-
designer for numerous film and
video projects by the late film-
maker Gabor Body. The models
he creates for set designs func-
tion as independent art works.
One metal construction, con-
taining video imagery (done as
a tribute to Body), was shown
first at the Ernst Museum,
Budapest, and later, with certain
modifications at the Stedelijk
Museum, Amsterdam and at the
Venice Biennial in Aperto ‘88.
The work refers to both the
Russian-Soviet avant-garde and
the formal world of the Bauhaus
School of Design. Furthermore,
the Potemkin Brothel, exhibited
at the Taidehalli, Helsinki, is
another environment (from an
earlier film) transformed into an
architectural design with video.
During 1989, a period of great
political change in Hungary, he
completed two large-scale pro-
jects that are considered sym-
bols of that time. The first was
the setting for an important
political gathering - the Buda-
pest congress of the Italian Rad-
ical Party. The second was the
monumental catafalque designed
with Léaszl6 Rajk for the 1989
funeral ceremony for the mar-
tyrs of the 1956 Revolution.
Both are examples of the new,
radical art of the end of the mil-
lennium.”

Katalin Néray, 1991
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PATYOMKIN BORDELL BEJARAT

1990
Potemkin Brothel Entrance

Installation
(Photo: Imre Juhész)



1985-1992 Member of the Group "Hejettes
Szomlyazok" (Substitute
Thirsters)

1990-1993 Derkovits Scholarship

SELECTED SOLO EXHIBITIONS

1985 Gyumoles, Vajda Lajos Studio,

Szentendre

123456789+, Liget Galéria, Budapest

(with R. Pereszlényi)

0 tér, Budapest, Kossuth L. u. 13. (with

R. Pereszlényi)

11, Stadi6 Galéria, Budapest

Dimenzidugras, TUzolté 72, Budapest

(with S. Hotter and R. Pereszlényi)

szimultan, Obudai Pincegaléria,

Budapest

Nyomatok, Szabad M(ivel6dés Haza,

Székesfehérvar

Milieuer I'ego, Institut Frangais,

Budapest (with Cs. Nemes and R.

Pereszlényi)

Azelsé képek, Bartok 32 Galéria, Budapest

Gerechte Kunst, Sehsaal, Vienna (with

R. Pereszlényi)

1989
1990

1991

1992

1993

1994

SELECTED GROUP EXHIBITIONS

1991 Metafora / Metaphor. Pécsi Galéria, Pécs;
Kennesaw State College, Atlanta
Derkovits-6szténdijasok, Ernst Mlzeum,
Budapest

Szobor, Kisplasztika, Installacié, Uitz
Terem, Dunaujvaros

Emblematikus térekvések 1., Budapest
Galéria, Budapest

stadié '91, Magyar Nemzeti Galéria,
Budapest

Derkovits-6szténdijasok, MUcsarnok-
Palme Haz, Budapest

Gallery by Night, Stadi6 Galéria,
Budapest

1992

Elsé kortars magyar epigonkiallitas, Liget
Galéria, Budapest

Az idegen szép, Stadi6 Galéria, Budapest
Hairy Mirror, Artslab, Liverpool
Germinations 7, Le Magasin C.N.A.C,,
Grenoble

Analég, Budapest Galéria, Budapest
stadié ‘92, Ernst Muzeum, Budapest
Germinations 7, Budapest Galéria,
Budapest; Narodné Osvetové
Centrum, Bratislava
Derkovits-osztondijasok, M(icsarnok-
Palme Haz, Budapest

1993

BALAZS BEOTHY

(b. 1965, Budapest)

Idolumok - Kédképek, GOrog Templom,
Vac

A gondolat forméi, Obudai Pincegaléria,
Budapest

Kis targyak / Small Things, Fészek
Galéria, Budapest; Randolph Street
Gallery, Chicago; Delta Axis Art
Center, Memphis; Art in General,
New York

Minta l., Fészek Galéria, Budapest
Polyphony, SCCA Annual Exhibition,
irék Koényvesboltja, Budapest

Zweite Zeitgendssische Epigonen Ausstellung
/ Masodik Magyar Epigonkiallitdas, KX
Kunst auf Kampnagel, Hamburg;
Liget Galéria, Budapest

Everything that gave her pleasure was small
and depressed him, Knoll Galéria,
Budapest

Majdnem harmadik epigon kiallitas,
Tdzolté 72, Budapest

Gallery by Nigkt, Stadi6é Galéria,
Budapest

1994

SELECTED BIBLIOGRAPHY

Pal Gerber, "Elzart, poros terileten
haladunk". Nappali Haz, 1990/4

Géabor Buda, "Bedthy Balazs", catalogue,
Metaphor, 1991

Marta Kovalovszky, "Segitség, vége a
szdvegnek (?)", Elet és Irodalom, lanuary 11,
1991

lulianna P.Sz(ics, "Blibajosok”, Népszabadsag,
November 2, 1991

Ferenc Szijj, "A dimenziéugras elsajatitasa”,
Nappali Haz, 1992/2

Marta Kovalovszky, "Bedthy Balazs", Magyar
Narancs, April 29, 1992

Sherri Hay, "When the Meat Spills Over the
Plate", Budapest Week, December 17, 1992
Diana Kingsley, "Nyomatok™, Argus, 1993/1
Géabor Andrasi, "Agondolat formai", Nappali
Haz, 1993/2

Eszter Babarczy, "Ir6nia, intenzitas,
meditacid", catalogue, Small Things, 1993
Freda Noles, "The Reconstruction of
Deconstruction”, The Budapest Sun, November
18, 1993

Sherri Hay, "The Game of Lego", Budapest
week, November 25, 1993

Edit Andras, "A kocka el van vetve", Balkon,
December, 1993, p.25

Geneva Anderson, "Budapest, Hungary",
Sculpture Magazine, Wahington, D.C.,
March/April 1994

"Black and white xeroxes on
tracing paper stretched on can-
vas supports: a horse race, an
autumn forest in a Blondel
frame, an icon of St. Nicholas, a
portrait of a woman wearing a
lace collar, the Shroud of Turin,
a still life with fruit...
Images...the reminiscences of
childhood, manipulated in dif-
ferent ways, hang next to each
other in a strict order on the
white wall. The images in the
arrangement  engender  new
qualities, suggesting a past
childhood and memories that
have been modified during rec-
ollection. What has passed is
now too distant, it cannot be
fully recovered.

A simultaneous experience of
closure and distance... The
images are interchangeable,
they can be transformed once
again, just like memories are
always evoked by new and dif-
ferent events, objects, flavors or
smells.

The basic motive of the work is
remembering childhood through
imagery. We could even say that
it is a personal mythology, if the
archetypal images of the child-
hood were not de-mythicized by
a series of distancing acts.

Apart from the consequences of
recalling visual reminiscences, a
new aspect of remembrance and
creation also emerges. How
could we create a picture and an
image without separating the
primary images which have a
definitive and determining qual-
ity because of their primacy?"

Agnes Berecz, 1994
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AZ ELSO KEPEK
1994
The First Paintings

Canvas stretchers, tracing paper, photocopies,
television, VCR 300 x 400 cm
(Photo: Jozsef Baksai)



In 1990, during a journey to Cologne, Ger-
many, Zoltan Katona, Taméas Kopasz, Istvan
Nayg, Tibor Palké and Zoltan Sebestyén
formed the group "Block".

The group's first exhibition was held in 1991
at Alkotars Gallery, laszberény in Hungary. In
1992 Gabor Bangdcs joined the group. At
present the group has four active members:
Zoltan Katona (b. 1959, Bag), Istvan Nayg (b.
1951, Budapest), Tibor Palké (b. 1959,
Budapest) and Zoltan Sebestyén (b. 1954,
Budapest).

SELECTED EXHIBITIONS

1991 Ari Camp '91, Alkotars Galéria,
laszberény

Emblematikus torekvések 1, Budapest
Galéria Kiallitéhaza, Budapest
Orients '92, 1st Eastern European Culture
Market, HAFE Factory, Békéscsaba
Gallery by Night '92, Stidi6 Galéria,
Budapest

E, Godolléi Galéria, Cultural Center,
Godollé

1992

1993

1994

BLOCK GROUP

2 Minutes, Blockendre, Szentendrei
Képtér, Szentendre

Art Camp '92, Kortars Galéria,
Jaszberény

Csalanleves / Nettle Soup 11, Castle Ruins,
Péstelek

Tribute to Miles Davis, Vajda Lajos
Stadié, Szentendre

Reservoir, Kunstwerkstatt, Tulin;
Donauraum, Vienna

Without Vowels, Institut Frangais,
Budapest

In Front of the Palme House, Open Air
Sculpture Exhibition, M(icsarnok -
Palme Haz, Budapest

Parallels Ill., MU-Terem Kiallito,
Budapest

Living Fish..., Taidemuseo, Rauma,
Finland

Art Camp 93, Kortars Galéria, laszberény
Art Camp '93, Vigad6 Galéria, Budapest
Epigon 2,999, T(zolt6 72, Budapest
Természetesen / Naturally - Nature and Art
in Central Europe, Ernst Mdzeum,
Budapest

"...It is remarkable that BLOCK
ART makes an attempt to revive
neither the religious nor the
aesthetic approach to art, but
one that belongs to the realm of
the magic.

In his Les origines de I'art figure
(1926) G.H. Laquet developed
his concept according to which,
apart from representation and
imitation, the purpose of creat-
ing a work of art out of nothing
was a key factor in the birth of
artistic activities.

In his Das Kunstwerk im Zeitalter
seiner tecfiniscfien Reproduzierbarkeit
Walter Benjamin points out that
art served religious rituals until
the possibility of its reproduc-
tion deprived it of its ritual val-
ue. 'In our days' Walter Ben-
jamin continues, ‘'art has lost
this most ancient utility value
and instead, it has acquired
what he calls - an exhibition value.’
It seems that BLOCK tries to re-
create the ancient, magical-reli-
gious character of the work of
art, and thus, it offers a new
approach.”

Heinz Widauer
Willinger

and Brigitte
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MINDEN ALATT
1994
Under Everything

Installation, Ernst Museum, Budapest
Earth, moss, lampshades
(Photo: Miklés Sulyok)



1983-1987 Drawing and Geography

1988-1991

1990

1992

1993

Faculties, lanus Pannonius
University of Sciences, Teacher
Training Department, Pécs
Sculpture Faculty, Gerrit Rietveld
Academy, Amsterdam
Sculpture Faculty, Hungarian
Academy of Fine Arts, Budapest
Postgraduate, Hungarian
Academy of Fine Arts, Budapest
Founding member of the "C"
Group

Hermann Lipét Award

SOLO EXHIBITIONS

1991
1992

1994

Gorég Templom, Vac

Home Galéria, Budapest
Land-Art, Tihany

Epreskert, Kalvéaria, Budapest
Stadio Galéria, Budapest
Md-Terem Galéria, Budapest
Tangenliale - Die Kulturbriicke "6Jien-
Budapest, WUK, Vienna

Salamon Torony, Visegrad

GROUP EXHIBITIONS

1989
1990
1991
1992

1993

Open-Haven Museum, Amsterdam
Wilhelmina Building, Amsterdam
Magyar Miihely Talalkozé, Szombathely
Gallery by Night. Studié Galéria,
Budapest

Strand Expo, Budapest

Tribute to Miles Davis, Vajda Lajos
Stadio, Szentendre

stadié '92, Ernst MGzeum, Budapest
Kunstpassage, The Hague

Kodképek, GOrog Templom, Vac

AGNES DELI

(b. 1963, Mohécs)

2nd International Print Biennial,
Vastuskos Haz, Gyor

Agora Festival, Budapest

Stadi6 '93, Budapest Galéria Lajos
utcai Kiallitohaza, Budapest

7 + 7 Lisboa-Budapest, Budapest Galéria,
Lajos utcai Kiallitbhaza Budapest
Budapest Art Expo '94, International
Fair Center, Budapest

1994

EXHIBITIONS OF THE "C" GROUP

1993 Tér-képzetek, Budapest Galéria, Budapest
M ivészbal, GyOr
Strand Expo, Budapest
2nd International Print Biennial,
Napoleon House, Synagogue, Gy6r
Tdzolt6é 72, Budapest

1994 Bartok 32 Galéria, Budapest

PERFORMANCES

1991 Gerrit Rietveld Academy, Amsterdam
4th International Performance Festival,
N6vé Zamky

M ivészbal, Gy6r

Expanzié I, V&c

Mivészeti Fesztival, Kapolcs

1993

SELECTED BIBLIOGRAPHY

Orsolya Merhan, "Seven Hungarian Artists",
catalogue, 7+7 Lisboa-Budapest, Budapest
Galéria, Budapest, 1994

Gyorgy lovanovics, "Gondolattéredékek. Deli
Agnes kiallitasmegnyit6jarol”, Katedralis, 1993
l6zsef Bardosi, "Transz-Atlantik és Vasarnapi
Miranda. Deli Agnes kiallitasai", Uj M{vészet,
1994/7-8, pp. 65-66.

"Agnes Deli's works mark and
interpret space, or the works
lend themselves to spatial inter-
pretation. She creates simple
forms, which are not loaded
with too much to convey, nor
are they self-contained. In addi-
tion to this, her vocabulary is
able to express thoughts, in har-
mony with a play of forms.

The clear and simple forms she
has elaborated facilitate the
development of an individual
program, yet during the process
of her quest she has avoided
both the phraseology of the
eighties, with all its eclecticism
and art historical quotations,
and the overemphasized con-
ceptualism, which is more and
more fashionable today.

Deli's works are neither figura-
tive, nor abstract, nor construc-
tivist, nor ready-mades, yet the
works have a sense of objective-
ness and possess a structure,
even if they are not constructed.
Rather than closed autonomous
sculptures, her works are instal-
lations.”

I6zsef Bardosi, 1994
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CiM NELKUL
1993
Untitled

Installation: felt, plaster, 125 x 110 x 33 cm
(Photo: Zoltan Banfoldi)



1990 Degree in Painting, Hungarian
Academy of Fine Arts, Budapest
1991 Stadelschule, Frankfurt am Main

1991-1992 Post-graduate, Intermedia
Faculty, Hungarian Academy of
Fine Arts, Budapest

SOLO EXHIBITIONS

1992 Knoll Galéria, Budapest
1994 Galerie Knoll, Vienna
Galerié A4, Weis, Austria

SELECTED GROUP EXHIBITIONS

1990 Arnyék, Hungarian Academy of Fine
Arts, Budapest
Del nye Konst Ungrens, Ystatt,
Stockholm
Inspiration - Sommeratelier, Hannover

1991

1991

1993

ROZA EL HASSAN

(b. 1966, Budapest)

Zwischen Holbein und Ddrer,
Stadelschulneubau, Frankfurt am Main
Ostmodern, Atelierhaus Klenzestrasse,
Munich

Oscillation I-1l., Siesta Basta, Komarno;
Mdcsarnok, Budapest

Revisions: Contemporary Hungarian Art,
Experimental Art Foundation,
Adelaide; Museum of Contemporary
Art, Brisbane

Spectrum, T@zolté 72, Budapest
Prospect '93, Kunstverein u. Schirn
Kunsthalle, Frankfurt

Aperto '93, La Biennale di Venezia,
Venice

Biennial of Small Sculpture, Murska
Sobota, Slovenia

Minta Il., Fészek Galéria, Budapest
Polyphony, SCCA Annual Exhibition,
Budapest

"As a sculptor Ro6za El-Hassan
has a very special capacity to
reconcile opposites in the art of
sculpture. She makes objects
and installations which are
apparently light, but in fact,
they are very heavy; and if they
are heavy indeed, they have
light and inconvenient acces-
sories (a huge stone block 'deco-
rated with’ stickpins) ... Even her
installations sometimes include
these objects, always placed in
the space in unusual ways. Small
pieces indicate huge forms, her
materials seem to represent
other hidden materials and her
abstract forms appear to be very
concrete and real, designed for
purposes, which, however, are
not quite clear to us ..."

Lészl6 Beke, 1993
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CiM NELKUL
1993
Untitled

Basalt, pins, 80 x 100 x 120 cm, 1500 kg
(Photo: Attila Csorg6)



1970-1972 Hungarian Academy of Fine Arts,

Budapest

Hungarian Academy of Fine Arts,

Budapest

From 1978 Collaborated with "Group 180",
the Hungarian minimalist music
group. From these activities
began the fruitful cooperation
with the composer Tibor Szemz6
in performances and video
works.

1974-1977

SELECTED EXHIBITIONS,
PERFORMANCES, VIDEOS
1980 Avatés / Initiation, video
installation and performance
with L&szI6 Lugo and Istvan
Martha, Fiatal M(ivészek Klubja,
Budapest
Dixi & Pirii, video performance
and installation with Dixi, Group
180, and L Lugo, Kassak
Mdvel6dési Haz, Budapest
stadié '85, Ernst Mdzeum,
Budapest
Audio Arts Festival, Linz
The Bartos Family, (video), Grand
Prix at the world Wide Video
Festival, The Hague

1983

1985

1988
1990

1991 Hommage d EI Greco,
Szépm(ivészeti Mlzeum, Budapest
Svb Voce, SCCA Annual

Exhibition, M(csarnok, Budapest
Dusi és lens (video), Grand Prix at
the 16mé Biennale Européenne du
Documentaire, Marseilles

Shifting Borders, Laing Art Gallery,
Newcastle

X. World Wide Video Festival, The
Hague

Két Fészek S Egy S Mas, Institut
Frangais, Budapest

1992

1992-1993
1993 Hungarian Totem / Magyar totem,
Nederlands Film Museum,
Amsterdam

Tractatus (video), Grand Prix at
the Sound Based Arts Video Festival,
Wroclaw; Video Grand Prix at the
VIPER Filmand Video Festival,

PETER FORGACS

(b. 1950, Budapest)

Lucerne; Prix Video Les Beaux
lours at the Film and Video Festival,
Strasbourg

Culture Shavings (video), Prix
St.Germaine de Génévé, at the 5e
Semaine Internationale de Video,
Geneva

Petrified for East, (artist book) with
poet Gyorgy Petri and artist
Gyorgy Galantai, Arizona State
University School of Art

1990-1993

WORKS IN PUBLIC COLLECTIONS

Magyar Nemzeti Galéria, Budapest
Nederlands Film Museum, Amsterdam
Pacific Film Archives, Berkeley
Sammlung Oppenheim, Bonn

Video Les Beaux lours Collection,
Strasbourg

SELECTED BIBLIOGRAPHY

Mieke Bernink, "De Tragick van de Tijd”,
Screen, 54/1990

Robert Fischer, "Suche Nach den ...", Neue
Zuricher Zeitung, October 12, 1990

Mikl6s Peterndk, “Private Hungary", Belvedere
1991/1

Agnes Gyetvai, "Private Forgacs”, Uj Mvészei,
1991/9

Annick Péignégiuly, "Cine-journal d'une
famille hongroise”, Liberation. October 27, 1991
Laurence Foilea, "images d'Amateurs", Le
Monde, October 28, 1991

Péter Balassa, "Private Hungary", Kiritika,
February 1992

Josef Woodard, "Hitting Home" (Private
Hungary), santa Barbara Indipendent, March
26, 1992

Pieter Bogaért, "Interlude Leven is
ljdelheid", Andere Sinema, June 1992

Matyés Sarkozi, "Dusi & lend in Newcastle",
Magyar Hirlap, August 29, 1992

Albert Wulffers, ‘Het Spel der Vergissen",
Nederland Film Museum Themareeks / 20,
October 1993

lerome Maliién," 'Wittgenstein' Sourire &
Tobjectif", Derniere Nouvelles d*Alsace, March
23, 1993

"The existence of the room in
guestion is a consequence of
the original sin. It is there as a
result of being cast out of the
Garden and, in fact, it is a dis-
guise - an extension of clothes.
It has only one dweller, the last
domestic animal, that is, the VCR
(so far the computer has only
produced mice or bugs)...

And, although the VCR gives no
milk and has no wool, man has
recognized its qualities that are
similar to those of the horse
and pet fish. During the months
of domestication, he put his
energies into the development
of these qualities.

Only one thing has escaped his
attention: the dangers of its
feeding (i.e., time), and the re-
lated metaphysical level, namely,
that the video has no face. Like
the seven-headed dragon, it can
only become a pet cat without
its head. Therefore, its owner
- concealing what he has done -
lends it his face every time he
attends to it, i.e. when he feeds it.
Therefore, while feeding, it is
filled with his image and in
return, well-fed and faithful, it
gives its owner a feeling of
being (present) in the world.
Now, we can see this phenome-
nal being wild again - in the
same way as the Private Hungary
series puts its raw (found) mate-
rial into a new medium - that is,
undisguised, but to be on the
safe side, on a chain: inside a
gallery-room."

Miklés Peternak, 1992
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KET FESZEK ES EGY S MAS

1992
Two Nests and a Thing or Two

Video installation: hay, television, video, lamp, wood

Photo courtesy L&szl6 Lugosi Lugo,
4x5 - Photo Archives of Visual Art and Architecture, Budapest



1987 Degree in Sculpture, Hungarian
Academy of Fine Arts, Budapest
1988-1991 Derkovits Scholarship

1994 Munkacsy Award
SOLO EXHIBITIONS

1987
1988
1989
1990
1992
1993

Cultural House, Jaszapéti

Né&dasdy Castle, Sarvar (with P. Kiss)
Eletiink Galéria, Forgd Klub, Szombathely
Stadié Galéria, Budapest

Budatétényi Galéria, Budapest
Alkotars Galéria, laszberény

SELECTED GROUP EXHIBITIONS

1988
1989

stadié '88, Ernst Muzeum, Budapest
Pannénia '89, Szombathelyi Képtar,
Szombathely; Schloss Esterhazy
Eisenstadt; Gallery of Murska Sobota
Escultura Contemporanea Magiar. Palacio
Frontiéra, Lisbon
Derkovits-6szténdijasok, Collegium
Hungaricum, Vienna

Szobor, Kisplasztika, Installacio, Uitz
Terem, Dunadjvaros

Germinations 6, Ludwig Forum fir
Internationale Kunst, Aachen

20 SUR 20, Galerié Katz, Paris

stadié '91, Magyar Nemzeti Galéria,
Budapest

Agondolat valésaga, Szombathelyi
Képtar, Szombathely

1990

1991

1992

TAMAS GAAL

(b. 1962, Szombathely)

leme Peinture, Grand Palais, Paris
Germinations 6, Budapest Galéria,
Budapest

Uj Szerzemények a Magyar Nemzeti
Galériagban, Magyar Nemzeti Galéria,
Budapest

3rd International Biennial of Sculptors®
Drawings, Nagytétényi
Kastélymizeum, Budatétényi Galéria,
Budapest

Kisszobor '94, Vigad6 Galéria, Budapest
Hungarian Rhapsody, Trapholt Museum,
Kolding, Denmark

1993

1994

WORKS IN PUBLIC COLLECTIONS

Magyar Nemzeti Galéria, Budapest
Nyiregyhazi Varosi Galéria, Nyiregyhaza
Szombathelyi Képtar, Szombathely
Xantus Janos Muazeum, Gyér
Gulbenkien Collection, Lisbon
Lendava Gallery, Lendava, Slovenia

SELECTED BIBLIOGRAPHY

Gyorgy Szegd, "Orfikus szobrok", Magyar
Nemzet, September 21,1990

Lajos Loska, "Térszervez6 szobrok", Uj
Magyarorszag, 1992/12

Lajos Loska, "Foreword", catalogue, Tamas
Gaal, Imaginary Spaces, Budapest 1992
Andrés Bohar, "Imaginarius terek", Uj
Mivészet, 1993/5, p. 65

"Tamas Gadl finished his sculp-
tural studies at the Academy of
Fine Arts in 1988; thus the start
of his career coincided with the
end of the ‘New Wave' period,
which had been very important
in Hungarian art from the early

1980s. His art belongs to the
1990s, with calm constructive
forms replacing the hectic

expressionism of the preceding
decade. His constructivism,
however, is not attached to the
neo-constructivist, minimalist
style which has determined
Hungarian sculpture during the
last 25 years. In fact, he reaches
back to the sources, the Russian
constructivism of the 1910s.
Hence Gaal’s style does not dis-
play the extremely simplified
geometrical forms, such as the
cube, rectangle, prism, etc.,
used by neo-constructivists. He
constructs his works in space,
with almost organically inter-
linked constructive, cubistic
forms. At the same time, closed,
block-like forms alternate with
open, framework-like shapes in
his sculptures.”

Lajos Loska, 1992
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KETTOS TER
1991
Double Space

Sheet steel, 165 x 300 x 450 cm
(Photo: Imre luhasz)



1967 Degree in Painting, Hungarian

Academy of Fine Arts, Budapest

1970-1973 Organized and participated in
the "Kéapolnatarlatok”, contem-
porary avant-garde art events at

the Chapel of Balatonboglar

1979 Founded "ARTPOOL", an archive
of avant-garde and alternative
Hungarian art of the 70s and 80s

1983-1985 Published and distributed the

samisdat art magazine, "AL"
1988-1989 DAAD Scholarship, Berlin
1992 Established ARTPOOL Art

Research Center, Budapest

SELECTED SOLO EXHIBITIONS

1971 Létezésjelek, Kapolnatarlat,
Balatonboglar; Madach Theater,
Budapest

Becsomagolt kiallitas, Hotel MCiszaki,
Budapest

anti-festészet, anti-grafika, anli-szobrok,
Ferencvarosi Pincetarlat, Budapest
Studié Galéria, Budapest

Ujpesti Mini Galéria, Budapest
Onatalakitasok / Self-Transformations,
Fougéres, France; Vajda Lajos Studio,
Szentendre

Refunkcionalt targyak (1975-1979),
Institut Frangais, Budapest

Planum 84 - Festival of Minimal Music,
Almassy tér, Budapest

Gorég Templom, Véac

DAAD Galerié, Berlin

Eletmunkak / Life-Works, Ernst Mdzeum,
Budapest

1973
1975

1976
1977
1978

1980
1984

1988
1989
1993

SELECTED GROUP EXHIBITIONS

1970 R Kiallitas, Budapest

1978 Visual Poetry, Modern Museum,
S'Hertogenbosch

1979 Hataresetek / Marginal Cases,

Iparm(ivészeti MGzeum, Budapest

1981 Kunstlerbucher, Frankfurter Kunstverein,

Frankfurt

Film/Umetnost (Film/Art), Studenska

Centra, Zagreb

Arts Ssymposia in Hungary, State Gallery,

Moscow

Digitart, Szépmdvészeti Mlzeum,

Budapest

Bélyegképek / Stamp Images,

Szépmlivészeti Mlazeum, Budapest

Duchamp Symposium, E6tvés Lorand

Tudomanyegyetem, Budapest

1983

1985

1986

1987

GYORGY GALANTAI

(b. 1941, Bikécs)

1988 Visual Poetry Around the World, Tarascon,
France

1990 Biennale of Sydney. Australia

1991 oOscillation I-IL, Siesta Basta, Komarno;

M(icsarnok, Budapest
WORKS IN PUBLIC COLLECTIONS

Budapesti Torténeti MGzeum, Budapest
Ludwig MGzeum, Budapest

Magyar Nemzeti Galéria, Budapest

Paksi Varosi Képtar, Paks

Pécsi Modern Képtar, Pécs

Franklin Furnace Archives, New York

lean Brown's Collection at the Getty
Museum, California

Kupferstichkabinett, Dahlem Museum, Berlin
Muzej na Sovremenata Umetnost, Skopje
Ruth and Marvin Sackner Archives of Visual
Poetry, USA

Universiteits Bibliotheek, Amsterdam

SELECTED BIBLIOGRAPHY

B. Horanyi, "Torvénytelen Gton néhany
avantgard”, somogyi Néplap, July 8. 1971
L.Szabé, "Happening a kriptaban",
Népszabadsag, December 16, 1973

B. Szémann, "Egy legenda vége a kék
kapolnaban" (The End of a Legend in the
Blue Chapel), M(észei, 1975/10

Géza Perneczky, "Hogy van avantgard ha
nincs vagy forditva?" (How Can Avantgarde
Be When It Is Not or the Other Way Round?),
11., Cologne, 1983, p.25.

G. Schraenen, "Pour une approche des
espaces alternatifs”, 1 et 4., Arte Factum,
8/1985 and 11/1985

Géza Perneczky, "MUivészbélyegek (Artists'
Stamps)", in Bélyegképek. Szépm(ivészeti
Muzeum, Budapest, 1987

I. Antal, "A kommunikaciomUivész.
Beszélgetés Galantai Gyorgy szobrasszal”, Uj
Tukor, December 6, 1987

Péter Esterhazy, "Osmagyaros és féltléps".
Elet és Irodalom, October 8, 1988

Géza Perneczky, 'The Art Pool Archives. The
Story of a Hungarian Art Collection”, The New
Hungarian Quarterly, 1989, pp. 192-196

Jens Arndt, "Galantai und dér Faszination
dér Schuhsohle', Berliner Morgenpost, October
1989

Tom Mulligan, "Hungarian Underground Art,
1970-1990", Art MofttWy/137, UK, June 1990
Raphael Bassan, "La Hongrie met un
ordinateur dans son art', Libération, lune 1,
1990

"Galantai is not a mystifier. His
works take their sources from
signs found in day-to-day life,
which may be interpreted ratio-
nally but which are represented
out of their regular context.
Consequently, this is not a sim-
ple adaptation of trivial, every-
day vocabulary. He elaborates
these signs in series, and hy
being placed in newer and new-
er contexts, they become multi-
layered experiences. Such is the
guotation-like usage of his earli-
er light sculptures in his paint-
ings and the thematized repre-
sentation of signs gathered from
neon street advertisements. For
Galéantai, the assumed and ima-
ginary world exists in much
more gigantic dimensions than
actual reality. These concepts,
as they are projected onto a
world of exaggerated dimen-
sions, become in mundane real-
ity, dynamic systems which
coordinate different media into
a single unity. They create radi-
cally expressive artworks of high
quality."

Julia Fabényi, 1991
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BELYEGLAP
1983
Stamp Sheet

Offset, 21 x 29 cm
(Photo: Gyodrgy Heged(s)

ARTPOOPS STAMP EDITION BUDAPEST 1383
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1971 Graduated Teacher Training College,
Pécs

SELECTED SOLO EXHIBITIONS
1975

1977
1984

Vérosi Kiallitéterem, Pécs

Pécsi Galéria, Pécs

Obuda Galéria, Zichy Kastély, Budapest
The Concourse Gallery, PCL., London
Pécsi Galéria, Pécs

Dorottya utcai Kiallitéterem, Budapest
Hungarian Institute, Prague

1990 Haus der Ungarischen Kultur, Berlin
1991 A Labirintus, Pécsi Kisgaléria, Pécs

1988
1989

SELECTED GROUP EXHIBITIONS

1972
1975

XI. Premi International loan Miré, Barcelona
X. Internationale Malerwochen, Neue
Galerié, Graz

1978 Medunarodna izlozba originalnog crteza,
Moderna Galerija, Rijeka

Young Artists Studio, Wilhelmshaven
Tendenciak, Obuda Galéria, Budapest
1981 ungersk konst, Konstmuseum,
Goteborg

13+1 fran Ungern,Warmlands Museum,
Karlstad

Hungarian Art, Cultural Centre,
Sodertalje

Aktuelle Kunst aus OSteuropa.

1980

1982

Kunstverein, Oldenburg
1983 Neun Kiinstler aus Ungarn, Neue
Galerié, Graz
lst Grand Prix of Drawings Alpe-Adria,
Galerija Tivoli, Ljubljana
1991 Metafora / Metaphor, Pécsi Galéria, Pécs;
Kennesaw State College, Atlanta
Gellér-Pinczehelyi-valké, Galerié Baby K,

Frankfurt

1990

1992

ISTVAN GELLER B.

(b. 1946, Pécs)

WORKS IN PUBLIC COLLECTIONS

Hatvany Lajos Muzeum, Hatvan
Hermann Otté6 Muzeum, Miskolc
Janus Pannonius Muizeum, Pécs
Magyar Nemzeti Galéria, Budapest
M{ivel6dési és Kozoktatasi Minisztérium,
Budapest

Rippl Rénai Muzeum, Kaposvar
Salgo6tarjani Muzeum, Salgétarjan
Sarospataki Képtar, Sarospatak
Szombathelyi Képtar, Szombathely
Kunstverein, Oldenburg

Moderna Galerija, Rijeka

Moderna Galerija, Zagreb

Museum Narodowe, Warsawa
Museum of Modern Art, Toyama, lapan
Neue Galerié, Graz

Taidemuseo, Lahti, Finland

SELECTED BIBLIOGRAPHY

Erné P.Szabé, "A Novekvd Varos kordl",
M{ivészet, 1989/5

Orsolya Kovacs, "A Novekvs Varos”, klenkor,
1989/2

Erzsébet Hallama, "Interja Gellér B.
Istvannal”, Mozgé vilag, 1989/6

Istvan Hajdd, "Konstrukcio és
rekonstrukci@”, Beszéls, July 22, 1991

Gyorgy Szeg6, "Az épitész alma". Uj Mvészet.
1991/5

Loérand Hegyi, "Gellér B., Istvan”, catalogue,
Metafora / Metaphor, Pécsi Galéria, Pécs,
Kennessaw, Atlanta, Georgia, USA, 1991
Zsuzsanna Mendol, "Gellér B. Istvan:
Labirintus-Leletek a Novekv6 Varosbol /
Istvan B. Gellér: Labyrinths. Finds from the
Growing City", Uj Mivészet, 1993/11, pp. 18-
25.,84

"For Istvan Gellér B., this motif
became the symbol, the visual
sign of the Growing City. During
the past ten years, he created an
ever growing philosophical sys-
tem, a personal mythology every
manifestation and every work of
which is related to this symbol.
It was a genuine self-discovery
and it enabled Gellér B. to per-
form a wide range of artistic
activities. In his youth, he devel-
oped an interest in architecture,
in the building trade, and now
he could complete it with stud-
ies of the history of architecture.
From the world of knowledge
and imagination, from the mon-
uments of once-great empires,
in a conscious relationship with
the irrational side of the tradi-
tion of architecture, from primi-
tive culture and the fantasies
about distant civilizations he
created the myth of the Growing
City. In his exhibitions, he pre-
sents fragments of objects,
reconstructs fictitious buildings
and places as if they were find-
ings of an imaginary excavation,
comments on what the audi-
ence sees and deciphers texts.
He makes an attempt to recon-
struct the rites of the users of
the exhibited objects, the
beliefs of the inhabitants of the
Growing City, and tries to present
their culture as fully as possible.
His imaginary world is made to
seem even more authentic by
the detailed description of the
scholarly career of the architect
and his company, the written
and photographical records of
the excavations and the con-
stant references to the interdis-
ciplinary character of archaeo-
logical research."

Zsuzsanna Mendoél, 1993
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LELET A NOVEKVO VAROSBOL

(A NAGY KUPOLA TERVE)

1994
Find from the Growing City (The Plan of the Large Dome)

Ceramic, 30 x 30 x 35 cm
(Photo: Istvan F(izi)



1972-1976 Degree in Graphics and Painting,
Academy of Fine Arts, Warsaw

Since 1989 Teacher, Hungarian Academy of
Applied Arts, Budapest

SELECTED SOLO EXHIBITIONS

1984 Tanuléévek, Stadié Galéria, Budapest

1986 Vvandorévek, Dorottya utcai
Kiallitéterem, Budapest

1989 Vigadé Galéria, Budapest (with A
Novaky)

1990 Galéria Promocyjna, Warsaw, Poland

1991 Tarbes, France

1993 Muzeum Sztuki Wspolczesne],
Radom, Poland (with Z Kamienski)

SELECTED GROUP EXHIBITIONS

1981 XI. Orszagos Grafikai Biennai¢, Miskolc

1983 Mai magyar grafika és rajzmivészet,
Magyar Nemzeti Galéria, Budapest

1984 Ataj/ The Landscape, Pécsi Galéria,

Pécs

Sao Paulo Biennale, Museo de Arte

Moderno, Sao Paulo

Young Artists, Manezh, Moscow

Britain Salutes Hungary, Barbican

Center, London

Metafora / Metaphor, Pécsi Galéria, Pécs;

Kennesaw State College, Atlanta

1991 Budapest! Contemporary Hungarian Art,

Royal Hibernian Academy - Gallagher

Gallery, Dublin

Grenzenlos, Haus Ungarn, Berlin

Kolumbusz tojasa / Columbus'Egg.

1987

1989

1990

1992

Hungarian and Latin-American

PETER GEMES

(b. 1951, Budapest)

Contemporary Visual Art, M{csarnok-
Palme Haz, Budapest

II. Internationale Photo Triennale, Esslingen
19th International Biennial of Cairo, Cairo
Képfelbontas, MU(icsarnok-Palme Haz,
Budapest

Uj szerzemények, Magyar Nemzeti
Galéria, Budapest

Dialogos, Galerié de Arte Detursa,
Madrid

Identité d*anjourd*hui - L*Art Contemporain

1993

Hongrois, Polonais, Slovague, Tscégue,
Brussels
1994 Vili. Triennale India, New Delhi

WORKS IN PUBLIC COLLECTIONS

Magyar Nemzeti Galéria, Budapest
Collection of Pope |ohn Paul Il, Vatican
Staatsgalerie, Stuttgart

SELECTED BIBILIOGRAPHY

Andras Ban, "Tanuléévek", Magyar Nemzet,
September 11, 1984

Péter Gyarfas, "Tanul6évek, vandorévek",
Mivészet, 1989/4, pp. 47-49

Gyorgy Szegd, "A koztes 1ét képei”, Magyar
Nemzet, November 24, 1989

Lajos L6ska, "Arnylenyomatok®, Belvedere,
1990/2, p. 20

lanos Cs.T6th, “Gémes Péter fotografikus
et(idjei", Uj Mvészet, 1992/4, p. 67

Istvan Hajda, "Péter Gémes", catalogue,
Kolumbusz Tojasa / Columbus® Egg. Hungarian
and Latin-American Contemporary Visual Art,
M(icsarnok, Budapest, 1992

"Gémes takes photos of himself
and his family, dressed in differ-
ent costumes with accessories
and attributes. He builds from
tint-drawings, operating with
the peculiar light-impressions
of the photo-negative. In the
beginning, scenically set ele-
ments of a genre-like character
and motives standing for them-
selves were ranged side by side
in the mythological exhibition
of wax figures. The real details
of the photographs were
destroyed by a drab, glaring
light. Later on, the set models
were replaced by specific mov-
ing forms of the human body
and hand, by figures interlinked
with interferences and a play of
light. Thus the artistic concep-
tion, an invariable characteristic
of Péter Gémes's work, comes to
the fore, linking together the
present and the past, history
and myth, pictorial appearance
and intellectual, philosophical
content, utilizing the nature of
the applied photo world less
thematically, in a less instru-
mental and more independent
form."

Zoltdn Nagy, 1993
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HERAKLEITOSZ TANULMANY V.

1989
Study for Heraclitus, No. 5

Photo, canvas, 320 x 110 cm
Collection of the Staatsgalerie, Stuttgart
(Photo: Péter Gémes)



1983 Graduated Hungarian Academy of
Fine Arts, Budapest

1990 Pan European Arts Scholarship,
Glasgow

1991 E6tvds Scholarship

1992 Accademia d’Ungheria Scholarship,
Rome

SOLO EXHIBITIONS

1989 Allandé harc az élet, Stidié Galéria,
Budapest
Huasz év, Liget Galéria, Budapest (with
B Kicsiny)

1990 Négy fuggetlen, 6nallé tétel, Institut
Fran”ais, Budapest
The Peculiar Year, Richard Demarco
Gallery, Edinburgh

1991 Orok reménnyel, Varfok 14
Mdhelygaléria, Budapest
Romantic Landscapes with Anti-Romantic
Motifs, Artspace - Kunstraum,
Amsterdam

1992 Semmi nem nagy és kicsiny, Iskola
Galéria, Budapest
Gallery by Niglt, Stadié Galéria,
Budapest
A reformokat rajtad kezdem, performance
in a shop window, irok Kényvesboltja,
Budapest
Kis orszag vagyunk, Varfok 14
M(helygaléria, Budapest
Installacio, Fiatal Mlvészek Klubja,
Budapest

1993 Harom balsejtelem, Vizivarosi Galéria,
Budapest (with S. Weisenbacher)

1994 Harom képzeletbeli kialtas, Varfok 14
M(helygaléria, Budapest
Tangentiale - Die Kulturbriicke Wien-
Budapest, WUK, Vienna

PAL GERBER

(b. 1956, Tatabanya)

Gallery by Night, Stidié Galéria,
Budapest

SELECTED GROUP EXHIBITIONS

1989 Uj Feétisek, Kernstok Terem, Tatabanya
Kék Acél, Budapest Galéria Lajos utcai
Kiallitéhaza, Budapest
Szimmetria, Magyar Nemzeti Galéria,
Budapest
Kék Iron, Duna Galéria, Budapest

1990 Kek-vorss, Uitz Terem, Dunadjvaros
Ecce Homo, Vajda Lajos Studié,
Szente