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In 1961 the Gallery of Modern Art in Zagreb assembled
the constructive avant-garde of that time from several
European countries and the United States, at an
exhibition called »New Tendencies«.

This exhibition, including a meeting of all participants,
was the first of a number of manifestations organized in
Zagreb (in 1961, 1963, 1965, 1968/69 and 1973) where
the international movement has been initiated, bearing
the name of this exhibition. This movement, later also
known as Op-art in the United States, hat at that time set
a completely new access to the problems of art in a
sense of recognizing the artist and his work of art with
regard to their place and significance in the modern
society. This novelty has been based on the research of
objective scientific standpoints about the phenomena
of art, thus abolishing the meaning of a work of art as
unique, unrepeatable and fixed, and pointing out the
completely visual sphere of perception in works of a
mainly experimental nature, using modern industrial
materials for their creation. These works, with the
creative process being more important than the final
result, change the relation between spectator and work.
Instead of a passive acceptance of the realization in the
sphere of emotional experience, there is now the
tendency of active participating of the spectator in the
creative act, which means, as the first experience
shows, the achievement of some more objective
indications as to the criteria which evaluate the size

of estethic information obtained from certian problems or
plastic systems. Thus, the mythos about art being left to
the privileged class disappears, and makes place for
mass production accessible to everybody.

Three of the representatives of »New Tendencies«,
namely Juraj Dobroni¢, Julije Knifer and Vjenceslav
Richter, all of Zagreb, are just about to work out the
mentioned systems of visual exploration in three different
directions, pointing to the actuality of the said problem.
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