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A lecture by Cedric Price
of 29 minutes 43 seconds
and 24 slides. 1966




Cedric Price, Fun Palace
An Introduction by Lorenza Baroncelli

“Technology is defined in the Oxford dictionary as the
science of industrial art.” Cedric Price affirmed in 1966
at the beginning of his lecture entitled Technology is the
answer, but what was the question?. The lecture speaks
about the Fun Palace, the transdisciplinary cultural
centre that Price designed in 1960 for Joan Littlewood.

The Fun Palace, which was never realised, is emblematic
of our own era. It lends itself more to the choreography
of 21st century time-based exhibitions than to the object-
based displays of the 20th century; it fosters a more
communal experience, largely free to operate outside

its material limits, and ventures into other realms of
human experience. In Price’s own words, “a 21st century
museum will utilize calculated uncertainty and conscious
incompleteness to produce a catalyst for invigorating
change whilst always producing the harvest of the

quiet eye”.

The contribution prepared for Adhocracy Athens is the
continuation of the exhibition Lucius Burckhardt and
Cedric Price, a stroll through a fun palace, hosted at

the Swiss Pavilion within the context of the 14th Venice
Biennial. In this occasion we reflected on an architecture
based on time, able to integrate different formats and
generate different intensities of experience and attention.
The longer we worked on it and thought about it, the less
‘physical’ the exhibition concept became, so that, in the
end, only Lucius’s and Cedric's mental universes were
floating in space.

For Adhocracy Athens the physical dimension of
architecture and the curatorial interpretation of Price’s
approach disappear, making only his words accessible
by all. In the space of the exhibition, three headphones
broadcast the original lecture given by Price. The images
that Price projected are placed in this booklet which
visitors can bring home.

Cedric Price, Fun Palace
‘Eva eloarywyik6 Kefpevo amd Tn Lorenza Baroncelli

«XOppava pe 1o Aediké Tng Opdpdng, n Texvoloyia
opiCeTal wg emaTApN TG Propnxavikig TExvns.» Me
autd Ta Adyia o Cedric Price dpyioe Tn d16Ae€H Tov, pe
TiTAo «H Texvoloyia eivar n amdvrnon, aAAd moia eivai n
epayTnoN;», To 1966. H SidAen avagépetar oto Fun Palace,
T0 SIEMOTNHOVIKG TOMITIOTIKG KEVTPO TTOL O)edinioe 0
Price T0 1960, yia Tnv Joan Littlewood. To Fun Palace, mou
dev vAoTroIBNKe TTOTE, eivan euPANpATIKS i TN SIKK| pog
emox1). [poo@EpeTal TEPIOCTATEPO YIA TN XOPOYPOAPIO TV
€kBETE®V TOL 210V AIWVA TTOL TTEPICTPEPOVTAI YOPW TG
TO OTOIXEID TOU YPOVOL TTaPE YIa AUTEG TOL 2000 AIOVA
OV TEPIOTPEPOVTAV YOPW AT AVTIKEMEV. TTPOGYE! pIa
M0 KOIVOXPNOTN EPTIEIpia, KOTG peydAo PaBUG eAelBepn
va AeIToupyRoEl EKTGG TV LAIKAOV 0piev Tng, eva) TOAPG
Vo el0YWPHOEl Kol g€ GAAOLG KGOpOUS TNG avOp®TIvng
epmeIpiag. Toppwva pe Ta Adyia Tou Price, «To povoeio
ToL 210V auwva Ba afioTrolel vToAoyIopévn afefaidTnTa
kai ouveldnTH aTéAela yio TV Tapaywyn veg KaTaAdTh
mUP0dGTNONG OANXYHS, TAPAYOVTOG TTEVTA T CUYKOHION
NG £0MDTEPNG PATIGG TOU HUGAODY.

H ouveiopopd mou eToipdoape yia Tnv €kBeon Adhocracy
NG Abrjvag atroTelel ouvéxeia Tng ékBeong Lucius
Burckhardt and Cedric Price, a stroll through a fun palace
(AoUTo100g MroUPKYOPVT Kol ZEVTpIK Mpdig, pia fEAT
péoa oe éva ToAGTI SiaokEdaong), Tou @rAoleviiBnke 0TO
EABeTikG MepimTepo, aTo mAaioio Tng 14ng Mmievdile Tng
BeveTiog. Xe auTh TNV TEPITITWON, OTOXOOTAKOME YO

HIO OpXITEKTOVIKE PaiTIOPEV OTO OTOIXEIO TOL XPOVOU),
IKQV VO EVOOPOTOOEN SIGPOPETIKEG HOPPES KAl VX
TOPAYEl SIAPOPETIKEG EVTAOEIG EPTIEIPIOG KAl TIPOCOXHS.
‘000 epI006TEPO EPYALOPAOTAV TAVMD O€ AUTG KOl
OKEPTOPAOTAV YI' LTS, TG00 ANIYGTEPO «PUOIKI» YIVOTOV
n 16éa TG €kBeong. T600, WOTE GTO TEAOG POVO TOX
TVEVHOTIKG oOpTravTa Tou Lucius kai Tou Cedric emémieay
070 didoTNpa.

lia Tnv Adhocracy Tng A6rjvag n @uaikr didoTaon

TNG OPYITEKTOVIKAG KOl 1 EMIPEANTIK eppnveia oTnv
mpoaéyyion Tou Price e§agpavifovTal, a@rivovTag pévo Ta
ASyia Tou va eivar Tpoofdaoipa amé 6Aovs. XTo YDPo TS
€kBeONG, TA OKOVLOTIKG avaTTOPA&YoLY TNV apXikh didkedn
mov £6wate o Price. O1 diagdveieg mov mpoéPale o Price
eival TOTTOBETNPEVESG OE AUTO TO EVTUTIO, TO OTTOIO Ol
ETOKETTTEG PTTOPOUVV VO TTAPOLV OTTITI TOUS,.

Technology is the answer but what was the Question? — Cedric Price
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2. Fun Palace.
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3. Interior idea for Fun Palace.
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4. InterAction building.
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5. InterAction building unde_r construction.
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7. Prefab cabins for InterAction
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8. InterAction: elements of different lifespan.
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9. Computer centre, British Transport Docks Board.

09:12

O

Technology is the answer but what was the Question? — Cedric Price



10. Computer centre: interchangeable panels.
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11. Restaurant at Blackpool Zoo.
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12. Inflatable tubes over street.
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13. Inflatable tubes over street.
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14. Aviary at London Zoo.
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16. Tension-structure aviary.
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17. Greenbird project for birds.
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18. Potteries Thinkbelt.
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19. Potteries Thinkbelt: from train.
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20. Short-life mobile airport.
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21. “Generator™ leisure building,
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drawing,
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23. “Generator™: typical structures.
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- 24. “Never look empty, never feel full”.
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Technology is the answer - but what was the question?
Cedric Price, 1966

Technology is defined in the Oxford dictionary as the
science of industrial art. And in the Fun Palace designed
in 1960 for Joan Littlewood, the theatrical producer,

with the consulting engineer Frank Newby, | tried to
achieve in effect a large mechanised shipyard in which
various structures could be built from above by means of
gantries travelling cranes and intermediate beams. And
these structures would contain the activities as shown
simple in themselves. But would, trough their design, be
capable of being altered while the building was occupied.
And that the access to such structures could be
achieved by means of escalators, which radiated through
270 degrees from the ground level. The whole structure
therefore being constantly changing and such change
being achieved by the sort of techniques materials and
technologies already at that time available in advanced
engineering in ship building and aircraft production.

01:33
The reason for the employment of such techniques was
to ease up the choice, to free the opportunities of the
individual user as to what they would do next. So | was
using a tight carefully designed technology to achieve a
loose free will social pantecy, and that is of course the
reason why the ground floor was left clear, that even
once in the building you still had an opportunity to decide
which way to go.

0212
1978 this building was completed, but this time in

North London - the Fun Palace having been in East
London - again in an area socially deprived and poor
environmental quality. In this case the client is a
charitable trust-interaction trust, who not only do work
in the immediate facility for the community, but have a
number of others services and activities in hospitals,
theatres, community groups, in a larger area which need

H Texvoloyia eivar n) omrévTnon — aAAG ola efvan 1) epadTnon;

Zoppwva pe 1o Aedikd TG O&pdpdng, n Texvoloyia
opiCeTar wg emoTHuN TNG Propnyavikis Téxvng. Kai

oTo Fun Palace, Trov oxediaoa To 1960 yia T Bearpiki
Tapaywyo Joan Littlewood, pe obpBovo pnyaviké Tov
Frank Newby, mpoomdénoa va vhomoijow otnv mpaén

€va HEYGAO PNXOVOTIOINKEVO VOUTINYEIO, GTO OTT0I0 0!
d16(popES KATAOKEVEG B PTTOPOUEAV VO XTIOTOUV Q6
TRV Pe YEPAVOYEQUPES Kol evdidueaa dokapia. Kar auTég
0l KATAOKEVEG Bax Teplelyav TIG HpaoTPIGTNTEG TTOV
ameikoviCovTav, amAES o Poveg Toug. ANG péow Tou
oxedlaopou Toug, Ba fATav og B€on va peTafdAlovTtal v
T0 KTipIo Ba eiXe péoa k6apo. H mpdoPoaon oe auTég Tig
KATAOKEVES Bt YIVOTaV e KUAIGpEVEG OKAAES, 01 0TTOlES B
ekTeiVOVTaY KOTG 270 poipeg amd To eTiTedO TOL £HEPOUS.
YUVETI®G, TO GUVOAIKS 01k0dSpNpa B GANae HIapKAS Katl
n oMoy Ba emTUYXOVETOAY XGpn OTO SIGPOPa LAIKG, TIg
TEXVIKEG KOl TIG TEYVOAOYieg TTov fTav fon dioBéoipa exeivn
TNV ETTOYA OTNV TTPONYHEVN VAUTIYIKA KOI GEPOVOUTINYIKI
HNXOVIKA.

O Adyog Trov VI0BETAONNE QUTES TIG TEXVIKES HTAV
emeidr) O€Aape va dievkoAdvoupe Ty emAoyH, va
aTEAEVBEPWOOVE TIG EVKAIPIES YIO TOV EKAOTOTE XPHOTN
g Tpog To TI Ba BeAe va kGvel 0Tn ovvéyeia. ETol,
XPNOIHoToiNox I OQIXTH, TPOOEKTIKG OXEOIONTHEVN
TEXVOAOYIO Y10 VO emITOX® pia XOAapr], EAeVBEPNS
PouAnong kovwvikr Tpdopaon kai yI' auTév To Adyo
A0PAADS TO I06YEIO EPEIVE KEVO, £TA1 DOTE PE TO TTOU

Ba €uTraIveg 0TO KTIpIO V& €fyeg T SuvaTdTNTA VaX
amo@aaioeig Tola Topeia Bar akoAovBoVOES,.

To 1978 amoepaTWONKE N KATAOKELE GLTOU TOV KTIpiOL,
ala& avTth TN Qopd fATav aTo Bépeio Aovdivo —to Fun
Palace iTav 0To AvaToliké Aovdivo-, kai TaAI Gpws

o€ pIa EPIoYT] KOIVWVIKG LTTOBaBpIopEVn Kal e KAk
mepIPOANOVTIKN TOIGTNTA. € QUTH TNV TEPITITMON,
meAGTNG ATav Eva IAavOpmTIKG {bpupa, To dpupK
InterAction, rou dev €kave 60UAEIG POvo aTrevBeiag oTn
dopn yia Tnv kovéTnTa, aAAG TTOpElxe eTTiong pia oepd

Technology is the answer but what was the Question? — Cedric Price



to be serviced by this particular structure. Therefore

It is not only a community center but it is also the
headquarter of a community service. As you can see
it is a difficult site, with a railway and old buildings
surrounding it. And once again, like the Fun Palace,

it is contained within a structure which is not entirely
filled. This building is to last for only 20 years, and that
which it is contains, may increase over the 20 years or
may decrease, but the overall controlling structure and
services grid remains the same, thus preventing other
people short of land from poaching.

03:40
During construction as often happens with works for
charitable groups, money ran short and this was turned
to advantage in the case of the interaction center
because we could occupy the frame which was then
serviced and the existing foundations with travelling
events that wouldn't normally be housed there and

this slide shows the use of the structure to contain a
fairground. Now the fairground was not only of use to the
community, it gave the clients an opportunity to assess
the eventual volume of space that they would have

under their control. Therefore the building, while building,
became in effect a working model. Once again, the time
element, in when a building is useful for its users or for
its operators, was blurred. This can only happen if there’s
a conscious effort made for elusiveness in structuring of
the original design.

04:55 @

To clarify this - I hope - this view shows one end of

the structure at present, it's by no means certain that
this view will remain for the life of the structure, for the
20 years, it may well alter, but at the present it shows
packaged kitchens, mobile classroom, some log cabins
from Finland for young children’s activities, and variable
roof and staircase related to the larger simpler areas
which are enclosed by the walling. These include such
activities as theatre, rehearsals rooms, gymnasium, a
bar, a club and a restaurant.

aTé LTINPEDIES KO OPAOTNPIOTNTEG € VOOOKOHEID,
BEaTpa, OPGOES TNG KOIVOTNTOG, OE HI EVPUTEPN TTEPIOXN
oL XpelaldTav eEUTTNPETNON ATTG TN CUYKEKPIPEVN

dopn. Zuveag, dev eivan amAdg Evar KOIVOTIKG KEVTPO,
OMG T KEVTPIKG YPOQEID HIOG KOIVOTIKIG LTI PETIO.
‘Omwg propeite va OeiTe, eival ae pia d0okoAn B€on, pe
a1npddpopo kar oI KTipia TpryUpw. Ko i, 6Tog Kol
oTo Fun Palace, epiéxeTan péoa o€ €va evpOTEPO KTIOHK
mov Oev eivar TeAeiwg yepdro. AuTé To KTipIo eiva yia

va avTECer 20 Ypdvia kal auTd Tou TepIAapPdiver propel
va diapkéoouy mepIoodTepa 1 AiydTepa Xpovia, aAAG To
OUVOAIKG TAEYHO! OIKOSOPNUGTWY KOl UTINPECIOV TTAPOPEVE
T0 (810, ATTOTPETOVTAG TUYGV KATATTATACEIS.

Katd tn didipkeia Tng kataokevis, 6Tmg ouyve
oupPaiver pe €pya yIo QIAGVOPWTIKES OPYAVAITEIS,

TO XPHHOTO OTEPEPQAV KOI GUTO PETOTPATINKE OF
TAEOVEKTNHO, OTNV TTEPITTTON Tou KEVTpOU InterAction,
d16TI Bar YpnoipoTTololoapE TO OKEAETO OV B Traipeiye
KATOTIV TIG UTINPEOIES KAl TIG LTTAPXOVOES BePENIDOEIS
Yia TePI0dEVOVOTES EKONAMOEIS TTOL KAVOVIKG OeV B
@1ho&evoovTav ekel kal auTh n Siagaveia defyver
XPon TNS KATAOKELHG yIa T @iAoevia evdg exkBea1oko0
Xwpov. To xdpo avTd dev B Tov XpnoipoToiovoe pévo

n kovoTnTa. Edwoa 0Toug mEAGTES pIa EVKAIPIT Var
eKTIHAo0LY TOV TEAIKG GYKO TOU XWPOUL TroL Bar efyav VTG
Tov éAeyY6 Tous. ‘ETol, To id10 TO KTipIO £y1ve éva povTéAD
epyaoiag. o GAAN pio popd, To oToIXElD TOL XpGvoL €yive
A00PES, WG TPOG TO THTE Evar KTipIo eival wENIpo Yia
TOUG XPROTES 1} TOUG SIAXEIPIOTES TOU. AUTO PTTOPE( VI
ovpPel pévo eqv LTTAPYE! pia GLVEIdNTH TTPOOTTABEIN YIOK
ampoodiopioTia aTn dopr} Tou apyIkoy oXedIAOHOU.

Mo var To d1evkpiviow Afyo —~TovAdiyioTov auTd eAtiCw-
avTh ) diagdveia defyvel To Eva Gkpo TnG doprg oty
mapovoa @don. Aev gival o€ kapia TepimTwon BéPaio 6Ti
auTé Ba Tapapeivel £Ta1 yia 6An T Lwi| Tng Soprs, Kai
yio Ta 20 xpévia. Mropei kGAMoTa v cAAGEel, aAAG TTpog
TO POV Oefy Vel TIG OUOKEVAOPEVES KOUIVES, T PopNTH
ooAIk) T&EN, KA&ToIEG KapTriveg atd Tn OivAavdia yio
TaIdIKEG OpaoTNPIGTNTES KAl T HETAPANTA 0poPr Kol TN
oKkGAa Tov oXeTiCovTal pe TIG HEYOADTEPES, ATAOVOTEPES
{odveg OV TEPIKAEIOVTOI OTTG TNV TorYoTrolia. AUTES
mepIAapPavouy BéaTtpo, aibovoes yia mpoPes, yupvaoThplo,
éva ptrap, €va KAGPTT Kail €va 0TIOTOPIO.

Technology is the answer but what was the Question? — Cedric Price
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The more particular activities such as photographic
workshops, screen printing, kitchens, electrical
workshops, chars and lavatories, are all prefabricated
and totally equipped in a factory 400 miles from the
site, they will then truck down and placed in position
adjacent to the larger areas in the order that the client
at the present requires. What | mean there is that such
cabins may well alter several times within the life span,
the 20 years life span of the total building, cabins may
iImprove, activities may alter, but it is quite likely that
the equipment that such cabins contain will alter even
faster than that. So one has three time scales of, of the
structuring of the building.

06:45
A typical view of the resultant structuring of elements
of different life spans can be seen. Two levels of cabins
in the background, there is a packaged heating and
cooling plant, in the middle ground, that is very likely

to change over the 20 years, and in the foreground is a
prefabricated variable staircase; It's site can be moved,

the angle of the stair can be altered, and the half landings

or the three quarter landings can be changed at will,

this staircases are used both externally and internally of
the building, the control of the change of such elements
is in the hands of the user and each time a change is
contemplated the user does have the opportunity to look
around without the help of the architect at the present
market of such components to see whether he can
improve on what he had. This | think is the true definition
of the ageing of a building, that it has something to do
with growth as well as with final destruction.

08:00

This computer center for the British Transport Docks
Board has a life equated to the life of the computer it

O1 10 GLYKEKPIPEVEG HPAOTNPIOTNTES, OTIWG TaH
EPYAOTAPIA QWTOYPOPIOG KOl HETAEOTLTTIOG, O KOULVE,
TO EPYOOTHPIO NAEKTPOAOYIOG, 01 XWDPOI KABAPIGTNTOG
KOl 01 TOVOAETES, Eival GO TIPOKATAOKEVOOHEVD Kl
PG e€omhiopéva oe Eva epyoaTdalo 400 pidia ot
TO XWPO OUTY, TQ OTTOIG OTN GLUVEXEID BO TA POPTWOOLY
oe vTahikeg kol 6o Ta ToroBETAGOLY 0T BE0N TOUS,
OIMmAat 0TIg peYoAUTEPES (AOVES, pE Tr) OEIPG IOV OTTaITES
o eAGTNG 0TV TTAPoVoa Pdion. AuTé Tov BéAw va

T eival 6TI TETOIEG KAPTTIVEG PTTOPEl EVOEYOHEVIG VO
TpOTrOTOINBOVV OPKETES POPEG 0N didipkeia Lwig TG
doprig, oTa 20 Ypovia (g TNG OLVOAIKAG KATAOKEVNS.
Or kapiveg ptropel va BeATioBouy, ol dpaoTnpIdTnTES
prropel va peTaPfAn6oov, aAdd To mBaveTeEpo Eiva

0TI 0 €§0TAIOPGG IOV TrEPIEXOLV QUTEG O KAPTTIVES B
peTapAnBel axdpa TaxuTEpa amé auTES. ‘ETal, €xer Kavelg
TPEIG KAIHaKEG XpOVoL Yo Tr) §OpNoN TNG KATAOKEVNAS.

Ed pmropel va der kaveig pia Ttk 6yn g
TPOKUTITOVTAG HGPNONG TWV aTOIXEIWY HIAPOPETIKAG
didpkeing (wrg. Avo emrieda kaptiveov oTo vTT6Babpo,
HIo eyKaTGOoTOON B€ppavong kal Po&ng oTo péoov, Tou
eivar oAU mlave va aAAGEel péoa oe auTd Tax 20 Xpdvia,
Kal o€ TPAOTO TAGVO PAETTOUE pIOH TTPOKATAOKEVOOHEVN
peTOPANTH okGAa. H B€on Tng pmropel va peTakivnOef,

N Yovia Tou okahiol pTropei va TpoTtroTroinBel Kai

TO pIOG | Kal T Tpiot TETAPTA TV TAATOOKOAWY
ptropoUv va aAAGEouy katd BovAnor. Or okdAeg auTég
xpnoipotololvTal T600 e€MTEPIKG 600 KOl E0MTEPIKG

ToU KTIpiov. O €AeyX0§ TnG aAAayrg TEToIwY aTOIXE WV
eivar oTa Xépia Tou XPRoTN Kal KGBE Pop& Trou eivar VTG
HEAéTN pia aAAaryr, 0 XproTng €xel TN duvaToTNTA VO Pdi&el
oTnv ayopd Tou eK&aTOTE LAIKOU, XWwpig TN PoriBeia Tov
apXITEKTOVO, YIa var O€l av PTTopEl var PeATIO0E auTd oL
fon €xer. Nopilw 611 auTdg eivar o aAnbivég opiopds Tng
YRPOVONG €VOG KTIPIOU, TO OTI £XEI VO KAVEI KATTOG PE TNV
avamTun Kabwg kal pe TNV TEAIKA KATAOTPOPH.

AuTé TO KEVTPO LTTOAOYIOTWY YIa TO BpeTaviké Opyaviopd
Aipévaov €yer (o ou TauTiCeTan pe Tr wr Tov

Technology is the answer but what was the Question? — Cedric Price



houses. And the computer that it houses costs 6 times
as much as the building itself and therefore both building
and computer will be put on the same account books.
Here than there is a building that doesn’t require variation
that we discussed in Interaction and the Fun Palace but
still technology enables a variation that is directly related
to the whims or appetites of the human occupants as
opposed to the computer of the building. They, because
it is a faintly competitive world, they will change their
jobs many many times during 10 years, and | think that
technology must be drawn on to allow a building such

as this, to respond to people’s appetites changing by the
week and not by the year.

vtoloyloTH o @iAo&evel 0TO E0wTEPIKS TOL. Kail 0
vtoloyIoTAG oL @IAo&evel koo TiCel 6 POPES TEPITOGTEPO
amd To {610 TO KTIPIO Kal, CUVETIWS, T6GO TO KTIPIO 600 KAl
0 uToAOYIoTHS Bar pTToLY aTa (diar AoyioTIKG PifAiar.

E6w Aormmdv €xoupe éva kTipio o dev amanTel peTafoAr,
0mwg oTnv mepiTTwon Tou InterAction kai Tou Fun Palace
oL efdape o mpIv, aAAd kot TEAI 1) TexvoAoyia emITpETEl
pia TapaAAayr Tou OLVOEETON GUETT pE TIG I010TPOTTIES

A TIS 0p£&eIg TV avBpwV Tov PIA0EeVE, KETI TTOU dev
1o0e1 BéPana yia Tov vToAoYIoTH Tou KTipiov. Emreidr
Aoimrév {olpe o€ €vav eEAaPP®S AVTAYWVIOTIKG K6GHO, Ol
GvBpwol avToi B aAAGEouv dovAeid TTdpar TTOAAEG popég
oTn 61GpKelo Twv 10 TV Kot vopiCw 0TI n Texyvoloyia
TPETTEL VO ETIAOEI OTO VO ETITPETTE OE KTIpIar OTTwG

TO OUYKEKPIPEVO VO QVTOTTOKPIVOVTOI 0TNV oAAayr Twv

0p€Cewv TV avBpOTV ava efdopada Kar 6y1 avd £Tog.

'E
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For example the computer which is in the center of

the building is surrounded by the office area, occupied
by secretaries, programmers and analysts, this in fact
forms the computer air lock. Rather than move desks
and chairs of people who are dissatisfied with the view
that they get, the building is designed so that the walls
and windows are interchangeable, without breaking the
air lock. This can be done, panel for panel, in about 2
hours. But the important thing is that the individual user
of the building, not the administrator or manager of the
building, can make such request known and that they
can be responded to by the structure itself.

10:03
The question of the responsive building has to be
answered not only in terms of human usage but in terms
of total activity. And in this restaurant, at the Blackpool
Z00, designed in the late sixties, there is a likelihood
that, as the zoo itself develops, the restaurant will no
longer be needed in this position, but an animal house
will be very useful. Therefore elements in the building
such as this external bar, for people at the moment, are
so designed to convert very quickly to the main feeding
bay for the trucks delivering food for the animals that
may well be contained in this building. | don't think this
sort of variation necessarily requires any compromise
on the validity of the first design intention, in this case of
providing a pleasant restaurant. In fact it's interesting to

=

Mo TapGOerypa, 0 LTTOAOYIOTHS OV PPIOKETAN OTO KEVTPO
TOU KTIpiov TeEPIBEAAeTON aTd TN {WDVN TWV YpoPeiwy,

TO OTrOi0 KATOAGPBAVOUV YPOPHOTELG, TTPOYPAUHATIOTES
kai avaAuTé. AuTi ) diappoBpion dnpiovpyel oTnv
TPAYHATIKGTNTA TO KEVE OEPOG IO TOV LTTOAOYIOTH.

AVTI VOl HETOKIVOUPE TO YPOIPEID KOl TIG KAPEKAEG TRV
avBp®dTwV Tou dev ival IKavoTToIpévol e T BEX ToU
€xouv, 0XedIGlovpe TO KTIpIO £TOI DO TE 01 TOIXOI KOI T
mapaBupa va eival evaAAddipa, xwpis va emrnpedeTal To
KeVO a€pog. AUTO PTTOpES var Yivel TepiTTou PEoa O 2 WPES,
KOPPGTI KOPHGTI. TO onpavTIkG Gpws eivar 0TI 0 EKGATOTE
XPoTNG Tou KTIpiov, Kai 6X1 0 SIaXeIpIoTHS 1} 0 d1EVBLVTHG
TOU, HTTOPE( VO KOIVOTTOINGEI TO TG TOU, TO 0TT0i0 Ba

ikavoTroinOel amd v idia T doprj Tov KTIpioUL.

To {ATnpO TOL AVTATIOKPIVOPEVOL KTIpiOU TTPETTEl VO
amavTnBel 61 H6vo pe 6pous avBpaivng xprions, aAAd
ouvoAikig dpaatnpidTnTag. Kai og auTé To €0TIATOPIO, OTO
Zwoloyik6 Krjro Tou MmAdkoud, oxediaopévo ata TéAn
NG SekaeTiog Tou 1960, LTTGPXEI TO EVOEXOPEVO, KABWS O
610G 0 {woAoyIKEG KATTOG VAT TOOOETAI, TO EGTIOTOPIO
va pn xpeidletan va eival oe auTh Tn B€on, 6161 Bar eiva
OAD Xprjoipo €va kKAoui yio {war ekel. ZUVETT®S, OTOIXEI
TOU KTIOPOTOSG 6TT00G QUTG TO PTTOP EEMTEPIKOD XDPOU,
Yo avBp®dToug TNV TaPoVoa Pdon, eival oXedIOOpEVO
€TO1 WOTE VOl PTTOPE Vo pETOTPATTEN TTOAD Ypriyopa o€
deCapevr) Tpo@odoaiag yia Ta PopTnyd oL PEPVOLY
Tpo@N Yio Ta {0, Ta oTroiax £TTiONG B pTTOpOvTAV VO

oTEYOOTOUV 0TO KTiopa. Agv vopilw 6T TapoAlayEs
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see how many very old apparently static buildings have,
over a period of time, been altered considerably in their
particular usage. However i want to make it clear that |
feel that buildings should be design with a limited life.
Most architects appear to feel otherwise and therefore
I'm not embarrassed by being in a minority.

11:36
| don't think that architecture is merely the design of
buildings or particular enclosures, it has a lot to do with
the alteration and distortion for socially humane reasons
of spaces between buildings and indeed volumes and
spaces that have no particular buildings attached to
them. This slide shows a proposal which | hope will be
build shortly, for three large inflatable tubes, over an
existing pedestrian street, in an English South coast
holiday town. They can be inflated or deflated in a very
short period, well under one hour, and in so doing one
can control both the weather condition in the street

the amount of sunlight and indeed vary the local winds
and cooling effect. It's nothing more than a municipal
umbrella but it is operated for the well being of people
who forgot to bring their own umbrellas.

12:43
This view shows the relative scale of these tubes, these
giant sausages over the street. The colouring and indeed
the formation of the N shapes can again be altered
during their lifetime, which is about 5 to 8 years. The
point of playing with the existing environment by means
of this light weight though quite high technology, is in
order to enable those people, and I'm not one of them,
who feel that the great amount of the built environment
should be retained forever, to enable those to at least
distorted, in the way in which one could distort a lot of
our more dreary cathedral by painting them again as they
originally were.

avTol TOL €I60VG ATTAITOUV ATAPAITATWS OTOIOVORTTOTE
oupPiBacpé oty apTIGTNTA TNG TPEOEONS TOL APXIKOV
oxedlaapou, 0TNV TEPITTWOT| HOg VG EVYEPITTOU
E0TINTOPIOV. TNV TPAYHATIKETNTA, Eival EVOIAPEPOV VO
doupe Téoa TOAD TG, PAIVOPEVIKG OTAOIHA KTIpIXK
€xouv TpotroToinBel aloonpeivTa 0TV TAPOOO TWV ETAY,
o€ 6,TI aopd T oLYKeKpIpévn Xprion Tous. QoTéo0, BEAW
VO KOTOOTHOW OOQPEG OTI KATG Th YV HOV Ta KTipIaL

Ba mpéel va oxedidlovTal yia TePIOPIOPEVN DIGPKEIN
Cons. O1 epioodTepor apyITEKTOVEG PHGAAOV OEV TO
aomalovtal auTd Kot £Ta1 Hev Exm TPOPANHA VO OTTOTEAD
TN PEIOVOTNTO O€ QUTO.

Aev vopiCw 611 n apXITEKTOVIKY €ival ATADG 0 OXEOIOOHES
V0§ KTIPIoL 1} OLYKEKPIPEVOV KOATOAVpGTWY. EXel var KGvel
apkeTd pe TV aAdoiwon kai TV TApAPSpPwaT =yia
KOIVWVIKOUG, avBpadTIVOUG AGYOUS— TwV XMPWV aVAPET
oTO KTipIOL Kal, GAIOTa, TOU GYKOU KOl TV XWPWV OV
dev ouvdéovTal pe kdmola kTipia. AuTH 1) SloGvela Gelyvel
pio TpoTaon oL EATTICw 6TI B KATAOKEVAOTEN OUVTOHQ,
Yia TPEIG HEYGAOUG POVOKWTOUG OWARVES, TTAV®W OTT6 €vay
vmdpxovta me(6dpopo, o€ i AouTpdTmoAn Tng NéTIag
AyyAiag. MTTopolv va pouaK®aouV 1 va EEQouaK®aouY

o€ oAU aUvTopo Xp6vo, dnAadr| oe AriyéTepo amé pia wpa,
Kal ge auTd Tov TPOTTO PTTOPEl KAVEIG var eAEYEel TIG KaPIKES
oLVBNKeG aTO OpOpO, TNV €vTaon Tou NAIAKOU PWTOS Kal,
€TTioNG, TOUG TOTIKOUG AVEPOUS Kol 1) Opoaid. Aev giva
mopd pia dnpoTikr optpéAa, aAAG AeiToupyel TPog 6perog
TV avBpd TV Tou {EYaoav va Tépouv padi Tig HIkEg

TOUG OPTIPEAES.

AuTi n dlagdveia deiyvel TN oXeTIKA KAIHOKO QUTWV TV
oWAjvwV, TTOL PHOoIGLOVY OOV LTTEPUEYEDN AOUKAVIKO TGV
amd 1o 6popo. O XpwHaTIoPdS Kal 1) Siapéppwan Tewv
oxnHaTwv N propoiv Befaiwg va alddlouv aTn didipkeia
Cons Toug, Tou eivar mepiTou 5 €wg 8 xpbvia. AuTé Tou
€xel onpaoio 6Tav maieig pe To uTTGpYOV TEPIPEAAOY,
péow auTAG TNG EAXPPIGS pev dAAG TTOAD LPNnAAS
Texvoloyiag, eival va d1eukoAUVEI§ Toug aVOPWOTTOLS
€KEVOUG —KI £Y( OEV AVI|K® 0€ AUTOUG- TTOV AITOGVOVTOI
011 éva peydAo pépog Tou dopnpévou mepifdAovTog Ba
mpéTel va diatnpnBel yio TAvTa, va Toug dieuKoAUVel
TOUAGXIOTOV VO TO TIOPAHOPPWOoLY. Evvow 6@ 611 Hax
HTTOPOUOE KAVEIG VO TTOPAHOPPWOE! KAPTTOOOVS BTG TOUG
BNiBepols kaBedpIkoVG vaoUg pag BApovTag Toug Yio va
emavéABouvy oTnV apXIKf HOPQr| TOUS.
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13:40
| just suggested, and | hope you noticed, that one of the
functions of architecture - | consider - is to achieve an
element of delight and enjoyment. This slide shows a
not very important building as far as its use goes but an
extremely important building as far as the achievement
of the delight for the users and the occupants go, or

at least | think so. It is the aviary at the London Zoo
designed by Lord Snowdon, Frank Newby the engineer
that | mentioned earlier of the Fun Palace and myself.

It was a very difficult site, it was a very limited budget,
and there was a very little money for maintenance. The
resultant structure, avoids any additional support within
this small area, enables the public to walk trough without,
| hope, disturbing the birds, and reduces maintenance
to a minimum. But one easy thing about designing an
aviary is that birds don't mind if the shape changes in a
high wind. People tend to object to this. And therefore a
technology of tension cables of points supports and of
moving joints was totally applicable in such a structure,
whereas it might not be in other more conventional
structures which contain people.

15:15 =

However people have to be contained, but bear in mind
that people only go to zoos voluntarily, except for school
children, and that they only go inside an aviary bearing
in mind the risks that are inherent in doing so. However
in the design of the foot bridge it not only moves in such
a way that may excite school children with an element
of danger, who are bored by looking at the birds, but it

is placed in such a way that the birds themselves are
not disturbed by the people being inside. The reason for
showing this slide and mentioning that point is that |
think increasingly architecture must be concerned with
mixing unknown emotions and responses or at least
enabling such unknowns to work together happily. It is
beyond the art of the behavioural scientist to predict

all the reactions of the users whether they'll be human
or animal within any particular structure. Therefore
architecture must be sufficiently inaccurate to enable
this element of doubt and change to be contained.

o

MéAig rpdTeiva, kai eAriCw va To poaééarte, 6TI pia

atré TIG AEITOUPYIES TNG APXITEKTOVIKHAG —KATG T YVOHN
pHou- efval va emTOYel éva oTOIYED Yapdig kal amdAavong.
AuvTh n Siagdveia Sefyvel éva 6xI T6G0 ONPAVTIKG KTipIo, O€
6,1 aopd TN xprion Tou, aAAG €va eEXIPETIKG ONUAVTIKG
KkTipio, g 6,1 agpopd TNV emiTeLEN TNG XAPAES Y10 TOUG
XPHOTES Kall TOUG €VOIKOUG TOV - ], 0T, £TOI VOUI{w €Y.
Eivai o afidipio [kKAwBdg Vvl oTo Zwoloyikd Krjmo
ToUL Aovdivou, oxediaopévo amd Tov Adpbo Snowdon, Tov
Fank Newby —Tov pnyaviké mou avépepa vwpitepa oo Fun
Palace- kai péva.

"Hrav og pia oAb 600KoAn Toobeaia, eiyape éva TOAD
mepIopIopévo TPoDTToAoYIoPS Kai uTTpxav eAGyIoTa
xppaTa yio ouvtipnor. H Tediki doprj Tou amogevyel
omoladfmoTe TpSoOeTn oTAPIEN EVTOG AUTHS TNG HIKPAS
{ovng, EMTPETTEI GTOUG EMOKETTEG VO TIEPTIATHOOLV
avdpeoa Xwpis, 6mog eAmilw, va evoxAouv T TTOLAIG

Kail Jelwvel 0To EAGXIOTO TO K6OTOG oLVTHPNONS. Opwg,
éva e0koAo TpAYHa 0To OXedlaopd afidpiov eivar 61 Ta
moVAIG dev voidlovTal edv To oyfipa cAAGEel aTré éva
duvatd dvepo. O1 dvBpwTrol cuVRBWS avTIGPOUY OE KATI
TéTo10. ‘ETO1, 0¢ LTV €5 TNV KATAOKEL pTopoloe

va e@appooTel TARPWS pia Texvoloyiar KaAwdimwaong pe
HETOKIVOUPEVOUG OUVOETHOUS, KETI TTOL dev Bar pTopoloe
va Yivel g GAAEG, 0 CUPPOTIKEG KATOOKEVES YI
avipwoug.

Map’ 6Aa aUTE, avOp@IV TAPOL I LTTEPXE KOI £0W),
aMG péTrel var €XOupE KaTd vou 6Ti 01 GvBpwTTOl TTAVE
a1oug {woAOYIKOUG K{TTOUG pévo pe Tr BEANGT Toug, EKTGS
amé Toug HoBNTES Twv aYoAeiwy, kal 6TI pTaivouy og éva
apidpio yvwpilovTag Ta pioKa Tou cuvdEovTal pe KATI
T€T010. ATT6 TO 0X€dIOOPGS TNG, N TE{OYEQUPA KIVEITO

He TETOIOV TPOTTO DOTE VO eEATITEI OTOUG PAONTEG TV
oyoAeiwv pia aioBnon kivdivou, Tn oTIyp oL oiyoupa
éxouv Bapedei va koITalouv Ta ToLAId, aAAG oLy POVMS
eivan TomoBeTpéVN €101 WOTE TA d1ar T& TTOLAIG VO PNV
eVoXAOOVTQI 0TI THY TTAPOLOT TWV AVEPWDTIWY EKET.

O Adyog mou €bei€ax auTh TN dragpdvela kai avépepa
auTd To onpeio eivar emeldr Bewpd 6Ao Kol TEPITOGTEPO
0TI | APXITEKTOVIKY TPETTEN VO EVOIQEPETAI YIOl TNV
avdpei§n dyvwoTov ouvaionpdTwy kal avTidpGoEwy,
TOUAGXIOTOV VO ETITPETTEN 0€ AUVTOUG TOUG AYVADTTOUG VO
ouvepyalovTar evTuxiopévol. Eivar mépa ot tnv Téxvn
TOU OUHTTEPIPOPIOTH EMOTHMOVA N TPOPAEPN GAwv Tev
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Thus I'm suggesting that large scale toys, such as
aviaries, for that's what they are, may in some respect
become prototypes for rather more important and
serious enclosures of space in the future. This slide
shows an even larger aviary, now under construction,
than the previous one. In this case it's main structure

is built entirely from reused pylons for lighting towers

in football grounds. There is a fashionable appetite

for reuse of existing materials, however | think that in
this instance it the economics that demanded it. Once
again the use of a tension structure in an area, the exact
volume of which is not important, is exemplified.

17:28
Having defined in a few cases where the structure itself
doesn't have to be too particular in retaining its shape,

| now show a sketch of a project which is not yet under
construction, which again its initial use is to contain birds
for scientific purposes. This is even larger than the last,
but its supports are in fact large walking cranes. This
enables the roof structure to be kept levelled whatever
the level of the ground is. But it enables the whole
structure together with its cladding, which in this case

Is a mesh, to change its site while keeping its occupants
inside. It can walk, it walks slowly, 5th of a mile in an
hour, but it can move. And having discussed earlier the
importance of introducing the element of time in to the
design process and into the product, here is an example
of relating time to speed and distance in architecture.

avTIOPEOEWY TWV XPNOTWY, €T auTOI eival GvBpwTol EiTE
(oa, og pia omoladmoTe Kataokev. Katd ovvémeia, n
QPXITEKTOVIKY TPETTEN VO Efval apKoUVT™G avakpIPig yio va
emTpémel TV UTTapSn auTOO TOL aTOIXEIOL APPIPOAING Katl
aAayrs.

‘Eto1, Aoimrov, kataAfyw 6T T Tanyvidia peydiAng KAipakos,
0mwg Ta afidpia, yioTi TéTola ival ev TéAel, (00 va
propovoav va yivouv g€ kGmolo Babpé povTéAa yia o
ONHAVTIKG Kol ooPapd kaTaAbpaTa aTo péAAov. AuTti 1)
dlapaveia deiyvel éva aképa peyoAvTepo afidipio atmé To
TTPONYOUHEVO, TO OTTOI0 EiVal TP UTTG KATAOKELH|. X€
auTh TNV TEPIMTTON, N Paoikr kaTaokevy eival XTIOPEvN
€€ oAokAjpou pE ETTAVOYPNOIHOTIOINPEVOUS TTUAGVES
QwTIopoU amd yimeda modoogaipov. Ymdpyer pia Téon
0TV ETTOXI| PG VIO ETAVOXPNOIHOTIOMOT LTTAPXOVTWV
VAIKQV, OV KOl 0TI OUYKEKPIPEVN TTEPITTOON TOTEVW OTI
fiTav oikovopIkof o Adyol TTou LTTaYdpeLOQV AT TN ADo).
Ko €da, n xprion koAwdiddoewv, o akpIPrg apIBpos Twv
omoinv dev €xel 1d1aiTepn anpaciag, eivar LTTOOEIYHATIKH.

MeTd Ty avagpopd o€ auTES TI Afyeg TEPITTMOOEIG GTTOL 1|
kaTaokevr dev eival amapaitnTo va diatnpel To oxApa TS,
defyvo Twpa To 0XEOI0 Yo éva €pyo TTou dev eivan akSpa o€
0TGdI0 KATOOKEVNS, N TTPOTAPYIKI XPoN Tou oTroiov eival
Kail €06 ) prAo&eviar TTNVAV YI ETMIOTNHOVIKOUG OKOTTOUG,.
AvTé gival aképa peyaAOTEPO TG TO TTPONYOUEVO,

aM& Ta VTTOOTNPIYHOTG TOL EIVAI OTNY TPAYHATIKOTNTO
peydhol kivoUpevol yepavoi. AuTé emTpéTel oTY 0popH

va dlatnpeital o idio emimedo, aveédpTnTa amé TO

Trol0 eival To eTimedo Tou eddpous. EmiTpémel Gpwg o€

0An TV kaTaokevr], padi pe Tnv emévduar Tng, Tou 0N
OULYKEKPIPEVN TEPITTWOT eivar éva TAEYHO, va aAAGCel
TomoBeaia drarnpwvtag péoa g Ta TovAid. Moperl va
HETOKIVEITOI, VO TTEPTTOTGEL, TEPTTaTAEl apY& PEPaia, 300
HETPa TNV @pa, 0AAG TavTwg peTakiveiTal. Kar agpol €016
VOPITEPQ TN GNUOTIC TTOL €XEI 1) EI0YWYH TOL GTOIYEIOL
TOL Xpdvou 01N dladikaoia oXedIOpOD Kol péoa 0TO

id10 TO POidV, €8 Exoupe Eva TapAdeIypa CLOXETIONG
TOL XpOVOUL pE TV TaXOTNTA KOl TNV ATT60TOON, OTNV
QPXITEKTOVIKH.
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This mixing of time, speed and interval, often occurs
involuntarily in architecture. The design of a railway
platform, that isn’t in entirety cognisant of the length of
the trains that's going to parck along inside it. Examples
like that which are unnecessarily inaccurate. This slide
shows a large alternative to university. The Potteries
Thinkbelt, designed in 1964, for an industrialised area of
the midlands in the United Kingdom. And based largely
for its siting on the network of existing railway lines no
longer needed for the local industry, which was largely
mining. Here in fact the elements of the anti-university
use the railway lines not nearly for transport but for
foundation of the actual activities. So classes took place
In the coaches while they were moving, major goods, and
this was largely a technical university, major goods and
pieces of equipment were moved by train, and the very
unloading of them into areas such as this, which was

an experimental applied sciences area, and other areas
which included a small airport, the very moving of such
equipment became part of the content of the course

of the university, so nothing was hidden, the whole
exchange from the static to the dynamic, and back to the
static, was part of the courses that were to be offered in
such a university.

20:30
And such courses were not seen to be exclusive to so
called students, because the network in campus 7 highly
populated towns. The nature of the carriages designed
for the network and the semi permanent structures

that such carriage could fold out when at rest, in their
railways lines, provided a mixture of community uses
such as libraries and vice bureaus and workshops and
classrooms used both by students and the citizens of
the town, thus there is other exchanges, there is other
subjects of social counselling, joint instruction, could

be achieved without building a particular building, and
without deciding at anyone time on a permanent site.
Thomas Carlyle once defined the true university as a
collection of books. This university was a collection

of opportunities for people to meet under beneficially

AvTt n avépei€n Tov xpdvou, Tng TaXUTNTAS KAl TOL
d100TAPOTOG GLX VG GUMPaIVEl OKOVOIA OTNV OPYITEKTOVIKH.
yia Tapaderypa, 0To 0XedIaops piag o1dnpodpopikis
TAGTPSPHAG, 6oL Oev eival eTAKPIPMS YVOOTS TO PKOG
TWV TPEVWV TTOU TIPOKEITAI VO OTOBPEDOVY OTO EGWTEPIKO
NS. Yapyouv ki GAAat TéTola TTapadEYHaTa, 60U N)
avakpiBeia dev dnpiovpyel mpoPAnpa. AvTr n diagpdveia
amelkoviCer pio peyaAn evaAlakTiky Abon ravemaTnpiov.
Ovopdetan The Potteries Thinkbelt kon oxedidotnke To

1964 yia pia Bropnyaviky aévn ota Midlands Tng Meyding
BpeTaviag. BaoioTnke Katd peydAo pépog otny TomoBETNON
TOUL TGV®W OTO LTTEPXOV HIKTLO O1ONPOSPOPIKAV YPAHPWV
mov 6ev Tav mAEov XprOIHO yia TV TOTIKA Plopnxavio,

n ool 0To TAPEAOOV efye KATG KUpIo AGYo OPUKTIKH
dpaotnpidTnTa. ES®), 0TV TPAYHATIKOTNT, T OTOIXElOX
TOU QVTI-TTAVETTIOTNHIOL XPNOIHOTIOIONV TIG O16NPOOPOHIKES
YPOHHES 01 Yior peTapopd, aAAG g BepéAia Twv
TpaYHaTIKWY dpaaTnpioTiTwv. ETol, Ta pabipata
mapadidovTav oTa Porydvia KABWS VTG KIVOUVTQY,
HeTO@EPOVTAG aYOBd, KOl KaBWS ETTPOKEITO KLPIWS i
TOAVTEXVIKH 0XOAH, ayaB& Kot e€0TAIoUdG peTapEépovTay
He TO TPEVO Kail 1) 101 | EKPOPTWOT| TOUG O€ TEPIOYEG OIS
auTH, TOL ATAV HIX TEIPAPATIKY {AOVN) EQAPHOTHEVNS
emoTAUNG, 0AAG kot oe GAAeg (adveg OTTWG O Evar PIKPO
agpodpdpio, N id1a n peTagpopd avTol Tou e€OTAITHOD
€yive Tpfjpa TG didakTéag UANG ToL TavemaTnpiov. TiToTa
Aoimrév dev fTav kpud. ‘OAn n avraAdayr, amé To OTATIKG
07O SUVAHIKG Kal TTGAI THOW 0TO OTATIKG, ATV PEPOG TwWV
HABNUGTWV TTOU B0 TTPOOEPEPE EVOl TETOIO TTAVETTIOTHHIO.

g -

Ta podrpaTa auTol TOL £idoUg dev areVBUVOVTAV
aTOKAEIOTIKG Kol HOvO 0TOUG AeyOHEVOLS QOITNTES, Hial Kl
T0 6{KTVO TNG TTAVETIOTPIOVTIOANG EKTEIVETAV OF ETITH
TUKVOKATOIKNPEVES TTOAEIS. H (Uon Twv fayovidy Tou
oxeSIGOTNKAY YIO TO SIKTUO KO 01 NI-POVIHEG KATAOKEVES
ov pmropoloe va @io&evijoer Eva TéTolo Baydvi dTav ATav
akivnTo, 0TI G15NPOOPOHIKEG YPOHPES, TTapele Evar pHelypa
XPHOEWV YIo TV KoIvoTnTa, 610G PBIBAI0BAKES Kail Ypaipeia
dlofknong kai epyaoTrpia kail aifovoeg didbaokahiag, Tou
Ba XpnOIHOTTOI00VTAY TOOO GG TOUG POITNTEG OO0 KO
amd Toug ToAITeG TnG TOANG. ‘ETO1, Aoimrdy, uTdpyoULV KO
GAeg avToANayES, BEpaTa KoIvaVIKAG GUHPBOVAEUTIKIAS,
KoIViG ekTraidevang, ov Ba propovoav va emTeLYHOVV
XWPI§ TNV avEyepan evOG GUYKEKPIPEVOL KTIPIOL Kal

XWPIG va atro@acioTel 0ToIadATOTE OTIYUA HIa HvIpn
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protective situations. Not such a neat definition but quite
a good one.

21:45
One of my latest project is taking three very ordinary
activities, although highly technologically advanced
activities. One is the airport, one is the modern dock or
harbour, and one is the security parks for large trucks. All
these activities at the moment make too many demands
on the permanent network and planning of the adjacent
areas. People build motorways to airports, because they
think airports will last in the same place, for a very long
time. They establish housing or towns near new dock
facilities, and truck parks are usually placed somewhere
where no one else can see them. This particular slide
shoes an early sketch which just indicates the nature

of the short life mobile airport. 20 years in this instance
is considered a short life. But it does include elements
such as the major terminals being mobile and easily
transportable and the maintenance and hangars for the
aircraft being purchased together with the spares and
the additional motors, in the initial contract of buying the
aircraft. And in the middle of this work, and therefore |
cannot describe it in any detail, but it's intention and the
reason for its inclusion in this lecture, is that architect
must investigate almost every form of built environment
that we have at the moment, and see whether through
redesign, it can become less demanding on the
important elements of the environment, which is where
and how people live and spend their free time. Everything
else should be sub-servant to that and not the other way
around.

A X0

TOTOBETIOL.

O Thomas Carlyle £€bwoe k&TOTE €vav opIopd yia

T0 aAnBIvé TavemoTApIo wg ouAoyr BifAiwv. To
TOVETTIOTAWUIO HTAV piat GUAAOYH EVKAIPIGY YIO TOUG
avepwIToUg va ouVAVTNBOUY KATW TG EVEPYETIKG
TPOOTOTEVPEVEG KATAOTAOEIS. Aev eival évag ar6AUTOG
0pIopdS, aAAG TTAVTWS APKETG KAADS.

‘Eva aré Tar TeAevTaia pov €pya eival i avaAnyn TpIdv
TOAD KOIVGOV SpaoTNPIOTATWY, OV KAl TTPOKEITAl YIO
dpaoTnPI6TNTES TTOAD LYNARSG KOl TIPONYHEVNS TEXVOAOYIO.
H pia eivan To agpodpdpio, n GAAn pia abyxpovn amofddpa
A Aipdvi kai n TpiTn €vag Xwpog aTébpeLong aopaAeiog
Yia peyGAeg vToAikes. XTnv apoloa @dor), OAeg auTég

o1 6paoTnPIGTNTES £XOLV TAPA TTOANEG OTTaITATEIG OTO
HOvIpo 8ikTLO Ko 0TV TTOAg0dOpION TV TTAPOKETIEVWY
mepioxwv. Or GvBpwor XTiICouV aUTOKIVATEOPOHOUS TTPOG
T OEPOOPOI, TEIS Bewpolv 6T T aepodpdpIa o
mapapeivouy otnv idia B€on yia TOAD peYGAn Xpoviki
mEPi060. ANpIoLPYOUV OVOPMTTIVEG EYKATOOTAOEIS

| 0ASkAnpeg TOAEIG KOVTE O€ Aipdvia, evad o1 XWPOl
0TAOPELONG POPTNYWV EIVAI TUVABWG KATTOU GTTOL KAVE(G
dev pmropei va Toug Oel. H ouykekpipévn diagpdveia deiyvel
éva Tp@IPo 0x€dIo o amA®S LTTOSEIKVUEN TN PUOT) EVOS
popnTou agpodpopiov ovvTopng wrg, dI6TI Ta 20 Ypovia
0€ HI0l TETOIO TTEPITITWOT BEWPOVVTOI GOVTOPOG XPOVOS
Cons. Aev epidapPdvel waTéo0 aToIXElx GTTWG peyGAoug
TEPPATIKOUG OTABPOUG, TTOU £ival PopnTOl KOl EVKOAX
HETOQEPOPEVOIL, EVA 1 CUVTAPNON KAI TX LTTOOTEYA YI

TO 0EPOTKAPOG ayopGlovTal padi pe To aVTOAAGKTIKG

kal Toug TPAaBETOVS KIVNTAPEG OTO apXIKG CLHPBOAaIO
ayopds Tou aEPookA@ous. Eipal akdpa aTn péon avtol
TOU €PYOU KO, GUVETTIRS, HEV PTTOP® VO TO TTEPIYPAYP® pE
k&Oe AemrTopépeia, aAAd n) TpéBeon Tou kai 0 Adyog Tov TO
mepidapfdvm oe avth T SIGAEE eival 6T1 0 apYITEKTOVOG
TPETEl Vo EpELVE OXeOOV KGBE pop@r| Sopnpévou
mepIBGAAOVTOG TTOU £X0UHE PEXPI TOPA, Yia va bl eGv
HEOow avaoyedliaapol ptropel va yiver Aiy0Tepo aTraiITnTIKG
OTO ONHOVTIKG aTorXela Tou ePIBGANOVTOG, Ta OTTOI!X Efvatl
o0 Kol TG o1 GvBpwor {ouv kal Tepvouv Tov eAeUBEPE
TOUG Xp6vo. ‘OAa Ta uTTGAOITTGL Bx ETTPETTE VO LTIPETOUY TO
TOPOTTAV® KO OXI TO AVTIOTPOEPO.

—— .-
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Finally, a project which has just started construction in
the United States. Partly on site and partly in factories
some distance from the site, and it is called The

lia To T€AOG, £xw Eva €pyo Tov HOAIG dpxioe va
kaTaokevdleTal oTig Hvopéveg MoliTeleg. Ovopdletar The
Generator [H yevvATpia] Ko givar ev pépel o€ pia TOTToBETR

Technology is the answer but what was the Question? — Cedric Price



Generator. Its purpose will not become apparent until
people start using it. Its intention however is to provide
accommodation for thinking, dreaming, working, talking,
playing music, experimenting, not necessarily sleeping,
for anything from one to a hundred people. And it is
intended to provide conditions, by means of architecture,
that enable people to control comparatively simple
enclosures and spaces, in such a way, that enables them
to change their mind about what they would like to do
and to have the means to do such activities. Thus the
content and indeed the actual description of the building
has to hide under such a general term as Generator,
because what this piece of architecture intended to do
It's to generate new thoughts in its users, and not to
satisfy shortages caused by insufficient response of past
architecture. It is not meant as a rest place, so much

as again a generator of new thoughts, but the thoughts
can be practical and the activities can be practical, but
the thoughts can be dreams or they can actually be
constructed idols. No one checks, there is no demand
for a particular performance to be established, the only
demand is that the architecture itself shall respond to the
capacity for people to change their mind.

Kal €V PEPEI O EPYOOTAOIO O KATIOIX OTTO0TOON OO TNV
TomroBeaia. O okodg Tng dev Bar yiver avTIANTTog TOPd:
HOVO OTOV apXICOLY V& TNV XPNOIHOTIOI00V 01 GVEPWTTOL.
Mp66eon TNG wATOOO Eival va TOPAOYEN GTEYN YIO OKEYN,
ovelpoTréAn o, epyacia, cuvopiAia, povalkh €kppaor,
TEIPAPATIONS, 61 ATAPAITATA UTTVO, OTIORTIOTE €iTE

Yia évav €iTe yio eKaTé avBpa@Tous. Ka amookoTel va
TPOOPEPEI TIG OUVONKES, HEOW TNG APYITEKTOVIKIS, TTOU

Ba emTPEPOULV OTOUG AVOPWDTTOUG VO EAEYXOUV OXETIKK
amAG KATOADPATO KOl XWPOUS, e EVav TETOIO TPOTTO O
va Toug divel TN duvaTdTTa v )AAGE0LV Yvadpn Yio 600
Ba BeAav va KAvVoLVY Kail, GLUYXPOVKS, VO £XOLV T HEOK
yia va kGvouv TéToleg dpaoTtnpidtnTes. ‘ETol, Aoimdy, To
mAQIO10 Katl, Yo TV aKpiPela, n TpayHaTIKA TepIypaqr
TOU KTIpiov TPETel va KpUPBETaN KETW aTrd éva TOOO YEVIKG
6po, 6Twg eival 1 fevviTpIa, HIGTI AUTG TOL ATTOOKOTTE! VI
Kdvel éva TETOI0 apXITEKTOVNHO eival va AeIToupyroer wg
YEVVATPIO VEWV OKEPEWV Y10 TOUS XPHOTES TOU, Kal 61 Vo
IkavoTroIfoel eEANElPEIG TTOU TTPOKOAOOVTOI OITTG AVETTOIPKELS
ATTOVTHOEIG TNG OPYITEKTOVIKAG TOL TAPEABOVTOS. Agv
mpoopieTal WG XDPOG avATTaUoNG T600 TOAD 600

kol TEAI WG YevwATpIa VEY OKEPEwV, OAAG 01 OKEWPEIG
HTTOpEl v €ival TIPOKTIKEG KOl 01 dpaaTnpIGTNTES £TTiONG

- 01 OKEPEIG GPMG PTTOPET Var £ival KOl OVEIPOTTOAATEIS

i kaTaokevaopéva eidwAa. Kaveig dev eAéyxel edw, dev
UTTAPYE! ATTAITNON VIO KATTOI0 GUYKEKPIPEVT TIEPPOPHAVS.
H povadiki amaitnon eivan 671 ) idia n apxitekToviky Hot
TPETTEN VO AVTOTTOKPIBET OTNV IKAVOTNTO TWV AVOPDTOV
va 6AAGoLV yvapn.

25:50 @

The last slide was, as you noticed, a model. This slide
s in fact a computer drawing, in both instances the
elements contained were comparatively simple cubes,
there are other elements in this structure, but the use
of computer in this form was merely to cut the time,
the office time, that would take us to show a variety of
possible plans and re-plans on the existing site. The real
use of the computer is once the site is occupied by the
first occupants. And once the first batch of structures
are in place, then in fact, by means of the computer,
rearrangements can be suggested, as a response to
the occupants desires or their changes of mind. We are
also programming a method whereby if no one asks for
anything else, the computer gets bored and suggests
new arrangements.

H TedevTaia diagpdveia, 6Twg 6a mpooéfarte, eival pia
pokéTa. AuTh ) diagdvela eival TNV TPOYHOTIKOTNTO
éva oxédio o voloyioT. Kai aTig 600 mepimToElg, Ta
OTOIXE TTOL TEPIEXOVTAI HTAV OLYKPITIKG arAof KUol.
Ymdipxouv kai GAAx oToreio o€ QUTH TNV KATaoKeLH, GAAG
N XPron TOL LTTOAOYIOTH O€ QUTI| TN HOPPI| fTAV ATTADS
YIO TN peiwon Tou XpGvou, Tou XpOvou GTO YPA@EIo, TTOU
Ba yperaldTav yia va 6eiovpe pia TolkiAia TBaAvV@OV
oxediwv kal avabewpoewy 0TV LTTAPYOLOX TOTTOBEDICL.
H mpaypaTikd xprion Tou voloyioTh 6a uTTapEer apov

N ToToBeTiax KATOANPOE AITTG TOUG TTPWTOLG AVOPWTTOUG
Kal Aol ToTToOeTNOE 1) TTPWTN TAPTION KATATKELGV.
Téte, mpdiyparTi, o vroAoyioTAg Ba eival To péoo mov

Ba avTaTTOKPIBEl O TPOTEIVOHEVES AVAOIOPBPWOEIS,
TTPOKEIPEVOL Var IKAVOTTOINBOUV o1 £TIOVpIEG 1] 01 deVTEPES
ok€PeI§ Twv eptrAekopévav. MpoypappatiCovpe emiong
pio péBodo kaTd TNV otroia e&v kavelg dev {nTroel kGOl
alayr, o vTodoyioTrg va deixvel 6T1 PapiéTal kai va
TPOTEIVEI HOVOG TOL AVAdIPOPWOEIS.

Technology is the answer but what was the Question? — Cedric Price
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This slide shows typical structures with some of the
elements missing, obviously, staircases and walkways,
walls, equipment and furniture all of which can be
handled as easily as shown in the first slide of this series.
The usefulness of this architecture is to remind its users
that the major resource that should be conserved is the
human spirit. | know other resources are important such
as tin, coal, other fossils fuels, but the only object that, |
know, really does kill, is hard and boring work, and it kills
the major resource which is the human being itself. And
therefore an architecture that is responsive to the human
being resting, changing it's mind, having doubts, having
quiet periods, having periods of great activity, is the
architecture which I aim.

2817
With this last slide it's worth mentioning that with the
advent of the microprocessor and the silicon chip more
and more people are going to be in the situation where
they themselves, have to decide what to do. Society,
economic circumstances, will make no demands on
their time, but they'll live just as long, unless they kill
themselves through boredom. So in this final sketch, the
slogan drawn again by myself as a reminder to me and
not for any explanation to others, is important. It reads:
‘Never look empty, never feel full.” This is my design
criteria in this particular project, but I think it might be a
good suggestion for the aims of architecture in general.
For | feel that the real definition of architecture is that
which through a natural distortion of time, place and
interval creates beneficial social conditions that hitherto
were considered impossible.

2943

AvTh n Slo@aveia defxvel TUTTIKEG SOPES, aTd TIg oTrofEg
amouoiG{ouvy KAToIx OTOIXEI ~TTPOPAVAS O OKAAES Katl Ol
diadpopiol, o1 Toixol, 0 e€omAiopdg Kot Tar EMTAG-, T OTTOIX
HTTOpoUV var S1evBeTNBOUY TOAD £0KOAQ, 6TTWS PAvnKe OTHY
mpATN Silapaveia Tng oeipds. H ypnoipdtnTa auTig Tng
APYITEKTOVIKAG &fval yiar var uTrevBUpiCel 0TOLG XPAOTES

NG 6TI 0 KUPIGTEPOG TTEPOG TTOL B TIPETTEN VO dlaTnpeiTa
eival To avBpaivo vedpa. [vwpilw 6T urdpyouvy Kal
&Mor onpavTikof Tépol, 6TTWG 0 KAOOITEPOS, 0 GVOPaAKOS,
G 0pUKTG KaOoTPa, OGAAG TO povadIKG TPEYHO TTOL
Yvwpilw 6T TpaypaTIkG oKOT@VEl ival ) akAnpr| Kal
Bapetr dovAeI& - Kol HGANIOTO OKOT@WVEI TOV KUPIGTEPO
m6po, oV &ivail To {010 To avBpIVO ov. uvoyilovTag,

N GPXITEKTOVIKA OTNV OTIOIO ATTOOKOTI EIVOl HICK
OPYITEKTOVIKI TTOV VO GVTATIOKPIVETAI 0T QITHHOTO

TOU AVOPWTTOL Yia avdmavar), aAayr yvodpng, 0Tapén
apgifoliag, brapén mepIGdwv npepiag, Hrapén mepIGdwv
évtovng dpaaTnPIGTNTOS.

Me auti Tv TeAevTaia Siapaveia, a&iler va avapEépoupe
0TI, pe TV €Aevor) Tou pikpoeTeEEPYROTH Kal Tou chip
upITiou, 6A0 Kol TePIoadTepol GvBpwTrol Ba Ppebovv
aTn B€on 61mov B TPETTEl POVOI TOUG VO ATTOPAGICOVY TI
va KGvouv. H koivaviar kol o1 01kovopikég ouvBrikeg dev Ba
€Youv oTTaITHOEIG o6 TO XpEvo Toug, aAAG ekeivol Ba {ouv
600 Kpivouv, ekTOG eGv avTokTovcouv atrd TAREN. ‘ETor
Aoitrdy, og auTr TNV TeAeuTaia dragpdvela, eivar ONHAVTIKG
T0 OOVONQ, TO oTr0i0 £ypapa kol TTEAI WG LTTEVOOHION
yia péva kai 61 wg kGmoia eme€iynon yia Toug dAAous.
Aéer: «Mn befyveig ToTé GOeI0G, P vidOeg TOTE YePdTOGN.
AuTd gival Ta 0XEOIOATIKG POV KPITAPIO OTO OUYKEKPIHEVO
€pyo, aAAG vopiCw 611 Ba pIropovoe va ATav Kal pia

kaAf} TPOTOON YIar TOUG GTGXOUS TNG APXITEKTOVIKIG €V
Yével. AiI6TI aio8dvopal 6TI 0 TPAYHOTIKGG 0pIoHOS eivar
auTdg OV, PEOW piat PUOIKNS aTPEPAWONG TOL XPEVOU,
TOU TOTTOU KO TOU SIGOTHUATOS, SNUIOVPYET EVEPYETIKES
KOIVOVIKEG GUVOIKES TTOL PEXPI OPEPT BEwpPOVVTaV
aduvarTeg.

Technology is the answer but what was the Question? — Cedric Price



POVAREINECIRES
-

Credits




The integrity of stupidity
Ludovico Centis
April, 2015

Cedric Price is by far one of the most quoted
contemporary architects (often in a certain redundant
and unfitting way), and at the same time the most
elusive. This has always seemed a paradox to me: his
texts are written in a sharp and clear way, his sketches
and diagrams are evocative and immediate, his drawings
are thorough and precise. Yet, every attempt to copy or
adapt his designs, or his proposals, inevitably fails to
some extent. | think this has to do with Cedric Price’s
integrity. Integrity as a designer, as a thinker, as an
educator. There is a revealing passage in one of the
conversations he had with Hans Ulrich Obrist where
Price mentions a piece of furniture that he designed

at the beginning of his career for a university building

in Nigeria. A dressing table without handles, that was
supposed to work through the recognition of slight
differences between the different parts. This revealed to
be a too subtle design, and the unit remained untouched
for many years, until when Price himself went to Nigeria
and realized with great amusement that he was the first
to use it as it was imagined: ‘I thought it was beautiful
furniture, I still can't understand that people are so thick
that they didn't realize that the top could lift! It's a case
of me preserving the integrity of my stupidity against
all, because it isn't questioned”. Of course, Price here is
mocking himself. But then he continues: “Untouched!
They just used it as a shelf, they didn't realize that it
had mirrors and everything inside. It's a warning to me
on the way | use words, that | always assume that is
extraordinarily easy to understand what | say. When

[ write it | think it's almost like tablet from the mount,
you know, it must be so clear, but it isn't!". Here lies

the problem: Price’s texts, drawings and diagrams are
clear. What leads to misinterpret him and his work

is his absolute integrity, the refusal to reach easy
compromises, his brilliant stubbornness in sustaining
what he simply considers the most intelligent proposal,
no matter what are the economic or political interests
at stake. We all get what he designed, through words or
drawings. We all realize how witty, joyful and timely his
proposals were. But very few have the same resolution,
the same proud integrity.

H okepaudtnTa TG NAIBIGTTOSG
Tov Ludovico Centis

AT6 To 0Uvolo Twv OUYXPOV@V OPYITEKTEVW™Y, O Price eiva
HOKPAV €vag ammd auToUg oL €XOUV TOOES OVOAPOPES

070 épyo GAAwV (OLXVG, pe évav TePITTE Kal ATAIPIOTO
TPGOTIO) KOI, CLUVAHQ, £VAG AT TOUS IO AOHOVNHEVOUS
NG YeVI&S Tou. AuTé pov QaIvéTav TAvVToTE TaPGd0Lo:
Ta Kefpevd Tou €xouv pia o&gia Kot oaQr] ypaer, To
oKITOO KOl Tar SIYpGPHOTG Tou eivar uTTOPANTIKG Kl
Gpeoa, Ta oXEOIG ToL eivar AetrTopepn Kot akpifn. Ki dpws,
OTTOIONTTOTE ATTOTIEIPA AVTIYPAPHS 1} TIPOOPHOYHS TWV
oxediwv fj Twv TPOTAOEWY TOV ATOTLYXAVEl AVATIEOPAOTA
o¢ kdmolo Padud. NopiCw 611 auTG €xel var KAVEL e TNV
akepaéTnTa Tou Cedric Price. pe TV akepaldTnTG TOU

g 0XedIAOTH, WG OTOXAOTH Kal wg daokdAou. YTapyel
€va eVOEIKTIKG QTGO TTOOHA O€ pIa ATTé TIG GUVOMIAIEG

Tov pe Tov Hans Ulrich Obrist, 61rou o Price avagépel éva
émmho ou oyediaoe oTo EeKivpa TNG KOPIEPAS TOU YIaH
éva kTipto avemoTnuiov atn Niynpia. Mpdkeitan yia éva
HTTouVTOLGP XWPig AaPES, To ool uTTOTIBETON 6TI Bt
A&ITOLPYOUOE PE TNV AVOYVAOPIOT) TV AETTTAOV SIAQPOPWY
avapeoa oTa 61GQopa pépn Tov. AuT6 TO 0XEDIO, GTTWG
amodelxOnke, Arav TeAkd TOAD AeTTHG vuiag Kkal To
€m0 TTOPEPEIVE AVEYYIXTO YIO TTOAAG XpOvIOL, PEXPI VO
el 0 (610 0 Price ot Niynpia kai, mpog ékmAnér Tou, va
ouveIdNToToINOE! 6T HTAV O TIPWTOG TTOV XPNOIKOTIOI0V0E
T0 £€mMITAO £T01 6TTWG TO €iYE PaAVTAOTEN: «Oewpolion

o011 fTav évar Gpop@o £mITTAO Kail €EXk0AOVBW var pnv
avTidappavopar 6Ti uTrdpyovy dvepwol Téoo nAibiol
mov Oev kaTaAdfaivav 6Ti ETPETTE V& AVAOTKOOOLY TO
mavw pépog! Eivar pia mepimToon 6mou eyd diatnpd Tny
aKepaIOTATA TNG NAIBIGTNTAS pov EvavTi GAwY Twv GAAwY,
emeidn dev apiofnTeital kav.y Ouoikd, o Price aoTeiebeTa
€d. XuvexiCer Spwg: «AvéyyiyTo! To xpnaigotmrolodoav
amdg wg pael. dev eiyav avTIANQBEl 61 péoa efye
kaBpépTes Kot GAa Tar vréAorTra. Eivan pia mpogidotoinon
Yio péva yio Tov TpOTTo Tou XpnoIHoTrold Tig AEEeig, HIOTI
£YW TEVTa Bewpdd OTI €ival aTIOTEVLTA EVLVONTA OO AéW.
‘OTtav ypdpw kT, Bewpa 0TI eival oxedév oav amAég
odnyies xprions, katoAafaiveTe TI evvow, OTI TPETEN VO
eivar T600 00@ES, aAAG TEAIKG dev eivary E6w €ykertal ko
10 TPSPANpa: Ta Kelpeva, Ta 0XEdIar kal T dlaypappaTa
Tov Price eival oa@r. AuTé oL 0dnyel o€ Tapeppnveieg
TOU 1810V KOI TOU €pYOU TOU gival 1) ATOAVTN OKEPAIGTNTE
TOU, | ipvnor} Tov va KGvel ebkoAoug oupfifacpols, To
AopTrpd Teiopa Tou Vo emIPével o€ 6,T1 ATAKG Bewpel TV
o €§uTrvn TpdTaoT, ave§apTATWOS TWV OIKOVOHIKWV 1
TONITIKWOV GUHPEPGVTWY oL dlakuPevovTal. ‘OAor pag
éxoupe TpdoPaan o€ auTd oL OXEdINOE, PECW TwWV
kelpévav fj Twv oxediwv Tov. ‘OAor pog ouveidbnrotolobpe
TG00 TVEVHATMOEIG, TTAIYVIWDEIG KOl ETTIKAIPEG HTOV

o1 TpoTGael§ Tov. [MoAoi Afyor pwg €xouvv Ty {610
ATOQACIOTIKOTNTA, TNV [O101 TEPHPAVI AKEPAIOTNTA.
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Materials kindly provided by the
Pidgeon Archive on Pidgeon Digital
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Cedric Price (1934-2003) was an English
architect.
His lateral approach to architecture and to

time-based urban interventions has ensured

The recording was produced
by Monica Pidgeon in
association with Leonie Cohn.

that his work has an enduring influence
on contemporary architects and artists,
from Bernard Tschumi and Rem Koolhaas,
to Rachel Whiteread. His projects were
Slide credits:

1, M.Pidgeon.

15, Sam Lambert.

All others, Cedric Price.

‘enable people to think the unthinkable”.
His project Fun Palace (1960-61), although
unrealised, established him as one of the

UK's most innovative and thought-provoking

architects. A collaboration with theatre
director Joan Littlewood, the idea was to
build a “laboratory of fun”, with facilities for
dancing, music, drama and fireworks.
Central to Price’s practice was the belief
that through an appropriate use of

new technology the public could have
unprecedented control over their
environment. Price critiqued the traditional
university system and was interested in
radically rethinking the basic concept of a

Fun Palace is a project curated for

the Swiss Pavilion at the 14th Venice
Biennale of Architecture by

Lorenza Baroncelli & Hans Ulrich Obrist.

Graphic Design by Simone C. Niquille
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Roboto, developer.android.com/ Thinkbelt project for the former mining and

manufacturing area of Staffordshire, England.

Translation by Vassilis Douvitsas He proposed a mobile learning resource

for 20,000 students utilising the railway

governed by the belief that architecture must

university. In 1964, he presented his Potteries

Lorenza Baroncelli is an architect researcher
and curator.

In January 2015 she founded, together

with Joseph Grima, Antonio Ottomanelli,
Marco Ferrari and Elisa Pasqual, White

Hole Gallery, a remotely-controlled micro-
gallery in Genoa (ltaly), combining strategies
of artistic practice and journalism to
investigate, document and debate the
forces — visible and invisible — that shape
society and the landscape. In 2014 she

has been scientific director of the Swiss
pavilion curated by Hans Ulrich Obrist at the
Venice Architecture Biennale 2014. Since
September 2013 she has been the course
leader of the Masters in Urban Vision and
Architectural Design programme at Domus
Academy, Milan. In 2011 she was general
coordinator for Festarch (Perugia, Italy) the
first international festival of architecture
curated by Stefano Boeri. From 2011 to 2012
she joined Equipo de Mazzanti in Bogota as
co-director of the studio.

From 2009 to 2011 she worked as an
architect at Stefano Boeri Architects where
she collaborated in urban and architectural
projects including, among others, Sao

Paulo Calling, a worldwide research on

the informal settlements, the Concept

To listen to the Cedric Price
Swiss Pavilion Marathon visit:
astrollthroughafunpalace.ch

infrastructure of a declining industrial zone. It~ Masterplan for the Milan Expo 2015 and
offered a solution to the need for educational the Recovery of the Ex Arsenale at La
facilities in addition to providing a catalyst for ~ Maddalena. She studied Architecture at
economic and social growth for the area. the Third University of Rome where she
Price wrote prolifically for architecture graduated cum laude with a thesis on
magazines throughout his career and was the growth and development of Bogota
renowned for his uniquely entertaining and in relation to its armed conflicts. She
thought-provoking talks in architecture has been published in national and
schools around the world. The Cedric Price international architecture magazines such
Archive has been held at the Canadian Centre  as Abitare, Domus and Urbanistica.

for Architecture (CCA), Montreal since 1995.

Hans Ulrlch Obrist, born 1968 in Zurich,
Switzerland, is Co-director of the Serpentine
Galleries, London.

Prior to this, he was the Curator of the Musée
d’Art Moderne de la Ville, Paris. Since his first
exhibition World Soup (The Kitchen Show) in
1991, he has curated more than 250 shows.
In 2009 Obrist was made Honorary Fellow
of the Royal Institute of British Architects
(RIBA), and in 2011 received the CCS Bard
Award for Curatorial Excellence. Obrist
lectures internationally at academic and
artinstitutions, and is contributing editor

to several magazines and journals. Obrist’s
recent publications include A Brief History
of Curating; Project Japan: Metabolism Talks
with Rem Koolhaas; Everything You Always
Wanted to Know About Curating But Were
Afraid to Ask; Do It: The Compendium; Think
Like Clouds; Ai Weiwei Speaks; and Sharp
Tongues — Loose Lips — Open Eyes — Ears to
the Ground, along with new volumes of his
Conversation Series.
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answer — Cedric Price eival n Lorenza
Baroncelli kat o Hans Ulrich Obrist.

MPa@LOTIKOG 0XedLA0POG:
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Metdepaon: BaciAng AovBitoag

la va akovoeTe To Mapabwvlo Tou
EABETIKOU MePLTTEPOL OXETLKA PE TOV
Cedric Price, etioke@Beite tn dtevBuvon:
astrollthroughafunpalace.ch

O Cedric Price (1934-2003) rjtav Ayylog
OPXITEKTOVOG.

H mAevpik mpooéyyion Tov oV
OPXITEKTOVIKN KOl OTIG XPOVIKA
TPOCGOIOPIOPEVEG AOTIKEG TapepPdoelg
egaopdhioe yia To £pyo TOU pia SiopKi
emibpaan o€ oUyXpovous apXITEKTOVES KOl
kaAITéxves, amd Tov Bernard Tschumi kai Tov
Rem Koolhaas éwg tn Rachel Whiteread. Ta
épya Tou SiémovTav amé TV mEoidnon 6TI
1 GPXITEKTOVIKY) OQEIEI «var EMITPETTEI TOUG
avBpwoUg va okeQTOUV TO adiavénTon. To
épyo Tou Fun Palace (1960-61), pohovéTi ev
vhomroifenke, Tov kabIépwae wg Evav oo
TOUG IO TPWTOTTOPIAKOUS Kal TOAHNPOUS
apxiTéktoveg Tng MeydAng Bpetaviag.

To €pyo, OV HTAV PIX OUVEPYAOIT TOU
Price pe Tn oknvoBETN TOL BedTpPOUL

Joan Littlewood, Eekivnoe amé Ty

1601 KATOOKEVNG EVEG «epYiaTpiov
diaokEdaongy, pe eykaTaoTaoelg yio Yopd,
HoUOIKH, BEXTPO KOl TTUPOTEXVAHOATAL
KevTpikij 6¢0n 0 Souleidi Tou Price

€IX£ n 1T£1T0|6r]0r] 0TI, péow KaTa)\)\r]?\r]g
XPrions g véag Texvo?\oylcxg, TO KOIVO
Borpmopovoe va amokTHoE TpWTOPAVI)
é\eyxo oTo mepiPdAlov Tov. O Price doknoe
KPITIKI) 0TO TAPAOOTIOKS TAVETTIOTNHIOKS
oboTnpa Kot €0ei1§e evdiagépov yio pia
piCikn emaveééTaon Tng Paoikig 16€ag Tou
TavemoTnpiov. To 1964 Tapovsiooe To
€pyo Tou, Potteries Thinkbelt, yio Tnv mpanv
€COPUKTIKA KO HETATTOINTIKY TEPIOXH TOU
IrdpopvTaaip Tng AyyAiag. MpdTeive éva
KIVNT6 paBnoioko p€oo yia 20.000 @oitnTé,
pe Tn Xprion Twv o1dnpodpopikay vrodopwy
NG TApAKPG{ovoag Bropnxavikiig {wvng.
AuTé pocéQepe Pia AUON 0TIV OVGYKI
EKTTOIOEVTIKWV EYKOTAOTAOEWY, EVE)
oLYXpOvVLS amoTedoboe KATAAUTH yia TNV
OIKOVOIKI] Kall KOIVWVIKH avémTuén Tng
TEPIOYNS.

O Price ie 1o Yovipn Topoywyn Kelpévov
YIO apXITEKTOVIKG TTEPIOdIKG, T€ OAn

1 SIGpKEIa TG KAPIEPAG TOV, KO HTAY
didonpog yia Tig povadikd yAagupég Ko
OVATPETITIKEG OMIATEG TOU OE APYITEKTOVIKES
0%0AEg avd Tov Kéopo. To apyeio yio Tov
id10 kai To €pyo Tou (Cedric Price Archive)
diatnpeital amé To 1995 a1o Kavadiké
Kévtpo ApxiTekTovikijg Tou MovTpeal
(Canadian Centre for Architecture).

O Hans Ulrich Obrist (yevv. 1968, Zupixn,
EABetia) efvan ouv-G1evBuvTAg Tng Serpentine
Galleries, oo Aovbivo.

MpoToo ava?\ale auT T Béon, fTav
empeAnTis oTo Musée d’Art Moderne de la
Ville de Paris (Movaeio MovTépvag Téxvng Tou
Mapioiov). To 1991 emipeAibnke THY TPWTN
Tov €kBean, World Soup (The Kitchen Show),
Kail €KToTE €xel EMIPEANBET TTEPIOOOTEPEG OIS
250 exbéaelg.

To 2009 £yive emiTipog eTaipog Tou BaoiAikol
IvoTiToUTou TwV BpeTavdv ApyITekTOVOV
(RIBA) kot 10 2011 Tipfiénke pe To CCS

Bard Award yia e€aipeTikr] emipeAnTeia. O
Obrist mapadider diaAé€eig o€ akadnpoika
ko KAAMITEXVIKG 16pUpaTa avd Tov K6OoHO
kall eival TOKTIKGG 0UVEPYATNG dlapdpwy
TEPIOBIKAV KOl AKADNHOTKDV EVTUTTIOV.

ITIg TPEo@aATEG SNHOOIEYTEIG TOU
mepiAapPdvovTai oi: A Brief History of

Technology is the answer but what was the Question? — Cedric Price

Curating. Project Japan: Metabolism Talks with
Rem Koolhaas. Everything You Always Wanted
to Know About Curating But Were Afraid

to Ask. Do It: The Compendium. Think Like
Clouds. Ai Weiwei Speaks. kot Sharp Tongues
- Loose Lips - Open Eyes - Ears to the Ground,
Hadi pe Toug VEoug TOPOUS TG O€Ipdig TOL pe
TiIg oulntioeig (Conversation Series).

H Lorenza Baroncelli ¢ivar apyitékrovag kai
eMPEAN|TPIO EKOETEWV.

Tov lavoudpio Tov 2015 idpuoe, pali pe
Tov Joseph Grima, Tov Antonio Ottomanelli,
Tov Marco Ferrari kai Tnv Elisa Pasqual, T
White Hole Gallery, pia TnAekatevBuvépevn
pikpo-ykaAepi on Févoa Tng Itahiag, dmov
oLVOLALOVTOI OTPATNYIKEG TNG KAANITEXVIKAS
TPpAENS kai TNG HnposIoYpaPIag yIx T
€pevva, TV kaTaypa@ kat T ougTon
TWV SUVAPEWY —OPOTAOV KAl GOPATOV— TTOU
SIAPOPPOVOLY TNV KOIVWVIT KOl TO TOTTIO.
To 2014 Tav emoTnpovikh diEBOVTPIA TOU
EABeTikoU MepimTépou mou emipeAROnKe

o Hans Ulrich Obrist oty Mmievéile
ApxITeKTOVIKAG TNG BeveTiag. Ao To
Zemtépppio Tou 2013 eivan emike@aAg

TOU PETATITUXIOKOU TPOYPAHPATOS
Moleodopikol OpapaTiopos Kal
APXITEKTOVIKOU Xxediaopol oTnv Akadnpio
Domus Tou MiAdvou. To 2011 frav yeviki
ouvTovioTpia Tou Festarch (MepodTlia,
ITadia), Tov TpwTOUL S1EBVOUS PeaTIPAA
apXITEKTOVIKIG ToU eTpeA}Onke o Stefano
Boeri. Tnv mepiodo 2011-12 guppeTelye

atnv Equipo de Mazzanti atnv MmoykoT&
s Kodoppiag, wg ouvdievbivTpia Tou
OPYITEKTOVIKOU YPOPEov.

A6 10 2009 g TO 2011 £pYAOTNKE WG
apyITékTovag 1o ypageio Stefano Boeri
Architects 6trou, petah GAAwv, guppeTelye
OTO TTOAEOBOpIKA KOl OIPXITEKTOVIKG £pYQr
Sao Paulo Calling, pia Taykéopia épevva
YIO TOUG QVETTIONPOUG GUVOIKIOHOUS,
Concept Masterplan yio Tnv Expo 2015 Tou
MiAévou kot 0T peTaokevr TOL TPWNY
omhoaTaaiov ot MavTtaAéva Tng Xapdnviag.
Xmodaoe apyITEKTOVIKY 0TO TpiTO
MavemoTtApio Tng Pdpng, atm’ émou
amo@oiTnoe pe apioTa yia 1 diatpifi

™G TNV abénon Kol TNy avamTuén

NG MTOYKOTG O€ guvEpTNON PE TIG
évoTrAeg ouykpovoelg Tng. Keipevd Tng
éxouv dnuoaieuTel oe ITaAIKG Ko dieBvA
apXITEKTOVIKG TepI0dikG 6TTwg TO Abitare,
10 Domus ko To Urbanistica.
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