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Lawrence Alloway

The abundance of twentieth-century communications is
an embarrassment to the traditionally educated custodian
of culture. The aesthetics of plenty oppose a very
tradition which dramatizes the arts as the possession
of an élite. These "’keepers of the flame" maste
tral (not too large) body of cultural knowledge
tate on it, and pass it on intact (possibly a little
enlarged) to the children of the élite. Ho
production techniques, applied to accurately re
words, pictures, and music, have rest
able multitude of signs and symbols. To a
exploding field with Renaissance-based id
unigueness of art is crippling. Acceptance of
media entails a shift in our notion of what
stead of reserving the word for the highest artifacts and
the noblest thoughts of history’s top ten, it needs to be
used more widely as the description of
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aimed magazines can be placed
rather than frozen in layersin a

within a continuum

; oyramid. (This permis-
sIVe approach to culture is the reverse of critics like T.S
Eliot and his American followers—Allen Tate and John
Crowe Ransom

who have never doubted the essen
tially aristocratic nature of culture.)
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in method, extends the recognition of meaningful

pattern beyond sonnet form and Georgian elevations
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exist between advertising and editorial matter: for ex-

ample, the heroine’s way of life in a story in a woman’s
magazine is compatible with consumption rf the goods

ed around her story
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hero of two comparable Alfred Hitchcock films, both
chase-movies. In The 39 Steps (1935), the hero
eeds and got a little rumpled as the chase

like a gentleman farmer after a day’s shooting. In Nc
Northwest (1959), the hero is an adve
f ce of profession) and though he is hunt
ed from New York to South Dakota his clothes stay

neatly Brooks Brothers. That is to say, the dirt,
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and damage of pursuit are less important than the
package in which the hero comes—the twe

gentleman or the urbane Madison A
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point is that the drama of possessions (in this case
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tha

from a legior

as muc

ns. This e

xar

) his motivation and actio




32
33

home-life as the brilliant wo

me

rsal-International, are, In a similar way

quisition of objects, models for luxury, diagrams

bedroom arrangement.

DARRYL f
IANUCK
presents

ences may not be rankable in the curriculum of the

traditional educationist, they nevertheless reflect and
nfluence the diversification which go
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