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Tieter Brattinga, ktdrego piervszg wystawe w rfolsce prezentujemy dzié
publicznofci neszego muzeum, naleizy do tych twércdédw - teorstykdéw i prakty-
kéw o ktérych mozna powiedzieé, Ze pojeciu projektorania /design/ nadali
nowy sens, sutor wszestronnych, nowatorskich oprascowaid graficznych, srania-
cji prez:strzen ych, plenowania wystawienniczego oraz systeméw informacyjnyc)
w wielkiej skali nes uzytek przemysiu, kojerzy w swej dziakslnosSci dwa as-
rekty najbardziej cherskterystyczne dla wspdiczesnej sztuki projektowania:
gspekt teorstyczny, doﬁwiadczeﬁ, konfrontscji mozliwoSci nowocz:snej mysli
naukowej 1 tachnicznej orsz aspekt perfekecji, logiki kreowsnego przez
siebie programu. Kojurzy racjonalizm z ryzykiem siggenis do dosSwiadczen
Jeszcze nie sprawdzonych, a sprewdzejgcrch sig w sprawnym funkcjonovaniu
okre‘lonegso zystemu informecji. Frzy tym wszystkim owym cgyn-ikiem, ktéry
rozwela zweryfikowaé nowe ekcje, jest wisdzs psychologiczna czy tez z zak-
resu zjawisk rsychofizycznych, ktéry rodkredlam tu, gdyz jest, jak sie zda-
Je, warunkiem -owodzenia tego, co Brettinga inicjuje.

Ale sq w jero reelizacjech i1 rozlicznych inicjetywach slementy, ktdre
sprawdzec ja sie w inne] pzeszezyinie, wrigeznie vozncwezej, jako pobudzanie
intelsktualne in-ych twércéw, jako inspiracja réwnies odbiorcdw kertkuja-
crych jemo edycje i widzdéw obzenych na aranzowanych przez niego akcjsch z
okez ji werniscty w prowadzonej rrzezen gelerii w Hilversum. Szczegdlnie
owe edycje, na przykad serls dosfwiadczelna vcd nazwg "Kwadrat" - to kon-
frontacja ulotnych drukéw, recslirzowanych kazdorszowo przez réznych zepro-

vy

szonvch rrzez niego artrystéw. W tych "Kwadrctach" ksigska "nie do czytanial
czy pepierowa gre "reom=tryczna", lub dossier kwitkdw z kas sklerowych czy
wragzcie dofwizcdczenie nad novym krojem czcionek alfsbetu - demonstruja
otwarty stosunek wspdéiczesnego cziowieka nie tyle do tego, co czytelne czy
setysfekejonujace plestrczne, ale reczej do wszystkiego co widzialne.

W takiej caZofciowej, uogdlnione}:interpretacji rojecia druku
srodka przszkazu, tkwi ozywcza propozycja, ktéra rodrednio dowodzi, ze era

jeko
Gutenberge wizfnie nie przenija, lecz zarysowuje przed namli n¢cece perspek-
tywy, o ile pokierujemy jej delszym przebiegiem, ze wreszcie w tej "guten-
bergowskie]j gelektyce" wiele jest Jeszcze do odkrycia, wiele jest ckezji
do przezycie przygody, rozrsdowania oczu i pobudgenia intelektuzlnego.
iregne "wrezié ertydcie w imieniu liuzeum Sztuki w Zodzi serdeczne po-
dzigkowenie z& zrealizowenie ninisjszemo pokezu, a takze za przejécie na
siebie rrec 2zwigzen ch 2z przygotowsniem kestzlogu.

Ryszerd Stenistawski



Pieter Brattinga, whose first exhibition in Poland is being presented today to the public of our
museum, is among those creative artists — theoreticians and practitioners — about whom it may be
said that they gave a new sense to the notion of design. Author of multi-faced, novel graphic designs,
spatial arrangements, exposition planning and large-scale information systems for industrial
application, he combines in his activities the two aspects most characteristic to contemporary
design: a theoretical aspect of experimentation, confronting the possibilities of modern scientific
and technical thought and the aspect of perfection. He combines rationalism with the risk of turning
to experiments which have not so far been confirmed, but which will find their confirmation in
efficient functioning in a given information system. Moreover, the factor which enables the veri-
fication of new actions is the knowledge in the field of psycho-physical phenomena which | stress
here because, so it seems, this is the condition for the successes of the things which Brattinga
Initiates.

Yet, in his realisation of the multitude of initiatives there are elements which prove themselves in
another dimension, solely cognitive, as intellectual stimulation for other creative artists, as inspiration
also for his recipients who page through his publications as well as the public present at the

events which he arranged during the exhibition openings in the gallery which he ran in Hilversum.
Particularly the publications, for instance the experimental series called "Quadrat Prints’, constitute
confrontation of fleeting volumes done each time by different authors and designers whom he
invites. In these ‘Quadrat Prints’ an unreadable book, a paper ‘geometric’ game, or a collection of
receipts from shops and finally experiments with a new typeface, — these demonstrate the open
attitude of the contemporary man not only to that which is legible or plastically satisfying, but rather
to all that is visible.

In such all-encompassing, generalised interpretation of the notion of print as a communication
medium there is an enlivening proposition which indirectly proves that the era of Gutenberg is far
from passing into oblivion, but rather that it sketches for us promissing prospects, in so far that we
will guide its further course, and that finally this ‘Gutenberg Galaxy’ still hides much to be dis-
covered, with at the same time many opportunities for living through an adventure, pleasing the eye
and stimulating the intellect.

On behalf of the Art Museum in LédZ | wish to express to the artist our warm thanks for giving us
this exhibition and also for taking it upon himself to prepare the catalogue.

Ryszard Stanistawski



Wstep

Fewnego rezu, Theo Crosby narisaz, ze "byé synem wZzasciciela presy drukar-
skiej to startowad na czele informacyjnego wysScigue.."
Istotnie, start méj w tym "informacyjnym wyscigu" byt dodé wezesny.

‘niej wiegcej 20 lat temu rozroczatem organizowsnie wystaw w gelerii sztuki
stezndrukkerij de Jong & Co., w Hilversum, zaé nieco pdéniej publikowanie
serii wydawnicgzej "Kwadraty" /"Quaedrat Frints"/ tekze dls gﬁendruk]erij
de Jong & Co.

0d tego czasu zdarzyzo sie wiele, muszg¢ jecdnak przyznaé, 2e moja, sksrery-
nentelna, niekiedy dzis*elnofé wyweria zneczny wpiyw na rozwd] mzode]
sztuki holenderskiej, byZa czgsto nadsladowana , & tzkZe mniej lub bardzie]j

roteriana,

Orpenizatorzy ystawy pragneli ukszaé "sens" mojej precy. FodzieliZem
przeto wi'stawg na nasterujgce czegeis

a/ wystawy w steendrukkerij de Jong & Co.

b/ Kwadraty

¢/ rrogram neuczenia projektentdéw komunikecji wizualne

d/ miscelanea

Zanim napisz¢ szerzej o kazdym z tych dziakdéw, pregne zazneczyé, ze "lwa-
draty" nedal sg przygotowywane, zad ich eksperynentelne trefci do tej rory
brwaja kontrowersyjne. ¥atomiaet z Zelem musze nariseé, ze wystawy ro 20
latach dziezelnosci, decyzja steendrukkerij de Jong & Co. w 1973 r. przes-
tzty istnied,

W 1960 r., zeanim jeszcze rdéinice zdad miedzy moim ojcem "wiadcicislem
presy drukerskiej", a mng nie staiy sig zbyt si¢bokie, orudcilem steendruk-
kerij de Jong & Co. i przyjazem stenowisko wykiasdowey w FPratt Intitute,
Brooklyn w Nowym Jorku. l'o roku powotano mnie na kierovnika wydziziu rek=
lamy i komunikacji wizualnej w szkole sztuk pieknych Pratt Intitute. Wie-
dy opracowaiem nowy progrsm nsuczania.

Fo czterech letach pobytu w Stanach Zjednoczonych w 1964 r. wrdcizem do
Holandii i zaZzozyiem wizasne, mipdzynarodowe biurc form przekszu wizualnego.
/Porm iedietion, Internationsl/. Projektupe w nim plakcty i ketalogi dla
Kr#ller-l1ller lluseum w Otterlo w Holandii, kieruj¢ zespoZem projektantow
opracovujgcych wewnetrzne zesady komunikecji wizualnej dle wielkich zeskZa-
déw chemicznych /DSHM/, rrojektowaXem takise znszczki dla poczty holenders-
ki=j itd, itd.

W tym samym czssie, nie precujac juz repularnie w stesndrukkerij de Jong

& Co. kontynuowatem wydcwanie "Kvadretdw" orez wystewy. Hezultatem tej
dzicXalnosci jest wielka iloéé projektdéw zardwno moich, jek réwniez grafi-
kéw zapreszanych przeze nnie do wspéipr:zcy, ktérych czynnoSci koordynowalem,



Introduction

As Theo Crosby once wrote: To be the son of a printing press owner is to start well ahead in the
communications game...".
It is true that my start in the ‘communications game’ was quite early.

Around 20 years ago | started showing exhibitions in the art gallery of steendrukkerij de Jong &
Co. while a little later | started the series of publications called Quadrat Prints also for
steendrukkerij de Jong & Co.

Since that time much has happened and | have found that my, sometimes experimental, works
have had great influence upon the developments of young Dutch art and that these activities were
often imitated or strongly and slanderously condemned by others,

With this exhibition the organisers wish to show the ‘why’ of my work and we have divided the
exhibition in a series of panels on:

a. exhibitions for steendrukkerij de Jong & Co.

b. Quadrat Prints.

c¢. educational program for visual communication designers

d. a number of miscellaneous designs.

Before | write in depth about these divisions | may say that Quadrat Prints are still in preparation
and their subjects are still experimental and might still be controversial. In regard to the exhibitions
| must say that | am very sorry that in 1973, after a lifespan of 20 years it was decided to stop
having these exhibitions at the art gallery of steendrukkerij de Jong & Co.

In 1960 | preferred to leave steendrukkerij de Jong & Co. to accept a teaching position at Pratt
Institute, Brooklyn, New York. After one year | was invited to become the head of the advertising
and visual communication department of the art school of Pratt Institute and subsequently
developed a new educational program.

In 1964, after four years in the United States | returned to Holland to start my own office ‘Form
Mediation, International’ through which | design posters and catalogues for the Kroller-Miuiller
National Museum in Otterlo, Holland; guided the design team which worked on the houserules for
visual communications in and for DSM, a large chemical industry; designed some stamps for the
Netherlands Postal Services; as well as having accomplished many other projects.

At the same time, although working not full time for steendrukkerij de Jong & Co., | continued
developing the Quadrat Prints, exhibitions, etc. The before mentioned activities have resulted in a
large number of designs either by others invited and or coordinated by me.

At the same time | have been active in artists- or designers organisations. It is my belief that if
one has the ability to coordinate or even guide the activities of groups of people who have one
common goal, one should do so.

From 1966 till 1970 | was secretary-general of the International Council of Societies of Graphic
Design (lcograda), from 1965 to 1968 president of the Art Directors Club Nederland, since 1970
chairman of the Netherlands Art Foundation and chairman of the Acquisition Committee for the
collection of Contemporary Arts for the town of Utrecht.

These activities give me an even better insight in the philosophies of the arts as well as design.
My occassional work as a radio commentator on architecture and applied arts deepens this
insight. Every month many art and design students come to my office to ask for advise and while
| am often in a position to guide them along or help them | also profit from seeing their work
which gives me a clearer view of the expressions of young people.

Through my interest in the arts but also in movements and developments in politics and sciences |
feel that | am in a very good position to relay, through my designs, messages from one group,
institution or industry to a group of specialists or general public.

| realise that the translation of messages into visual presentation is a matter of the utmost social
responsibility. In these translations one should never show personal vanity. The stricter the
translation: the less artistry in the design.

| therefore never design for my fellow designers but try to design with only the problem of
translation in mind. This, of course, means that quite a lot of research has to be done before a
simple design is put on paper. It is like the iceberg of which one only finds a very small part in
clear view above the sea level while most of it, below the surface, is never seen.

Pieter Brattinga.



wr

W tym okresie byZzem rdwniez bsrdzo czynny w organizecjach artvstycznych 1
projektowych. UweZzem, Ze jezeli czlowiek posiada zdolnoSci do koordynowania

.

wysizkdw innych ludzi, a taek2e do kierovsnia grupami dazgcymi do jednego
celu - rowinien to czynié.

0d 1966 r. do 1970 r. byiem sekretsrzem generalnym Icograda /liedzansrodowa
llada Stowarzyszen Crafikéw Frojektantéw/, od 1965 r, do 1968 r. prezesem
klubu dyrektordéw artystycznych Holandii, za$ od 1970 r. jostem przawodniczg-
cym FKetherlsnds ‘rt Foundstion oraz prowadze komisj¢ zzkupdw zbiordw sztuki
nowoczosnej missta Utrecht. DziaXolnoéé ta daZza mi dobry wglad zardvno w za=-
radnienia filozofii sztuki jsk tez w problemy projektowenia. Zas dorefna
rreca w racdio jeko kon=ntetora architektury i sztuki stoscwane] pogiebiia

-0 miesigeca wielu studentdw - artystdéw i projektantdw
rrzychodzi do mojego biura, prosi o rady, ja zeé kierujge nimi i pomegajac

opladsjac ich prsce., Daje mi to bowiem wyrafny obraz Srod=-
i'mZodyeh ludzi,

Czuje, %e przez moje zeinteresowsnia nie tylko sztuka, lecz teZz rozwojem
wydarzen politycznreh 1 1sukowyeh zajmuje wrefeciwa pozycje do przekezywenia
noimi projektami informecji od jednej grupy spozecznej, instytucji lub prze-
u do innej grupy srecjslistdw, czy tez do opinii publicznej.

Zdaje sobie sprewg, Ze rrzekied informacji ne jezyk wizuslny, jest sprawsg
ejwyzsze] odrowiedzislnodeci spoleczpej. W tym przeklzdzie nie moze byd
misjsce dla wissnej prdznodéci. Im wiec cdokiacdniejszy przekiad - tym projekt
iej "artrstyczny'.

Dlatero tez niz”y nie projiktowalem na pokaz, lecz stersZem sig pracowaé
jac jedynie na wzgledzie precyzje przekZadu. To oczywiScie oznacza, ze

ba berdzo wisle préb, aby prosty projekt més: byé przeleny na pepier.
-rzyro-ina on gér¢ lodowsg, ktérej tylko niewielka czes® jeost widoczna ponad
pcziom morza, zas wieksza czeéé ukryta pod powierzchnia nie jest nigdy wi-

-ieter Brattinga






'ystawy w steendrukkerij de Jong & Co.

Steendrukkerij de Jong & Co. jest niewielkim przedsigbiorstwem, jednak zaj-
muje kilka sgsiedujgcych budynkéw w centrum miasta Hilversum., W jednym z
tych budynkéw, przy skwerze, znajduje sie pokdj éniadaril drukarni.

W 1951 r, zwrdcit sie do mnie Flip Hemers - miejscowy ertysta, abym mu poz=-
wolil zawiesié w tej sslce obrazy, dla zademonstrowania sympatykom i klien-
tom.

0d tepo wydarzenia rozpoczelismy pokezywanie prac niektérych, mtodych, obie
cujgcych artystdéw,w sposéb przez nes proponowany. Jestem przekonany bowiem
%e kazda wystewa /mzlarstwa, rzeiby, wybranego problemu/ powinna byé poka-
zena tak, aby rublicznodé mogta jg w istocie zrozunieé, Vie musi to byé
doskonaty, historyczny przeglgd, lecz aranzacja ze zrozumieniem mentalnosci
086b, ktdre pregng pojaé zawerte tredci.

A zatem, kazda wystewa w steendrukkerij de Jong & Co. byZa specjalnie aran-
Zowana., Na roczqtku i podezas mego pobytu w Stanach Zjednoczonych, projek-
towali je Crouwsl, Kho Liang Ie, ‘ernars i inni, po moim powrocie ja sam.
llie tylko wszskze wystawy byy specjalnie projektowane, wydawslidmy taksze
rlekaty, zgodnie z zaXozeniem, iz zwiedzajgcy gslerie prowinni,przez powta=-
rzejgcy sie system znakéw, rozpoznaé plakety "de Jong & Co.", zwrécié na
nie uwage, przeczytad informacje. Sgdze bowiem, zZe jest niezmiernie wazne
dla gelerii lub muzeum, majgcych okreslong filozofie i konsekwentnie zdefi-
niovany program wystaw, posiadenie %atwo rozroznewslnezo systemu informa-
cji. W tym przypadku jest wazniejsze, aby publicznoéé rozpoznea plakat
gelerii ezy muzeum, niz zanotowaia nezwisko artysty, czy trtu wvstawy,.
Towiem wtzénie okreflone serie wystaw prezentujgcych program palerii czy
muzeum s§ n& jbardziej interesujgce.

Zgodnie z tymi zesademi, projektowsZzem plakaty na wystawy "de Jong & Co."
Trzede wszystkim, rozpoznewalny styl, potem dopiero tres$é przeXozona na
Jezyk wizuelny.

Irzyznaé muszg, %e podejmujgc tematy wystaw zrobilem sporo pomyiek podej=-
rzewajac telent, lub bedac zafascynowany zagadnieniem, ktdére pdéniej oka=
zeZo sie biehe, feiszywe lub nudne, 2 drugiej jednsk stfony, wielu cieka-
wych,-oblecujgeych artystdw, ktdérzy nestepnie zewazyli w sztuce miedzyna=-
rodowej, a takZze wiele inspirujgcych tematdéw = tutaj zaprezentowalismy

Po raz pilerwszy.

Naturslnie, zapraszani artysci nie ponosili zadnych kosztdw, zas publicz-
nosé nie pacila za wstep do galerii. Steendrukkerij de Jong & Co. przyje-
20 bowiem zasade, Ze przedsiebiorstwo\dochodowe, naewet jefli

jest niewielkie, powinno znaé potrzeby swego nejblizszego otoczenia i
réznymi drogemi dzia2sé na rzecz tych, ktdrzy mieszkasjg w sgsiedztwie.

"de Jong" dla zektywizowesnie frocdowiska wrbrei sztuke. Oczywidcie inne
rrzedsigbiorstwa mozg porieraé biblioteki lub prowadzié boiska sportowe.
Popdki j=st w tym szczere :einteresowanie i1 cheé dziaZania, nic zas interes
finensovy, dopéty aktywnosé ta bgdzie podyteczna dla srozeczenstra,

Jak juz 2z %alem tisaZem, dzir*alnodé wystewlennicza zostz2a przerwana,

W zamizn rozpoczeto edrcje novzj serii uletn;ch érukdw, przy czym artysta
jest tu réwnie wezny jak drukerz i technik. Pracowalismy nad wizualng ideg
urzzczywistniang tsk precez artyste jak i drukarza. Idea ta zzowocowaia juz
w formie niepowtzrzalnych drukéw zreslizowanych przy uzyciu srodkdéw tech-
nicznych, ktérych nie przawiduje Zaden podrgcznik drukarstwa.



Exhibitions for steendrukkerij de Jong & Co.

Although steendrukkerij de Jong & Co. is not a large enterprise it occupies several connecting
buildings in the centre of the city of Hilversum. One of the buildings facing a square, contains the
lunch-room of the printing firm.

In 1951 | was asked by Flip Hamers, a regional artist, to allow him to hang his paintings in the
lunch-room to show them to his friends and clients.

From this incident the idea was developed to invite certain young promising artists to show their
work in a such as we proposed to them. |'m convinced, that when a subject (paintings,
sculptures, a theme exhibit) is shown, it should be shown in such a way that the public will really
understand it. Not a superior art-historical arrangement on the walls but an arrangement in relation
to the minds of those who wish to understand the subject.

Therefore every exhibit for steendrukkerij de Jong & Co. was designed. At first, and during my
stay in the United States, by Crouwel, Kho Liang le, Wernars and others and after my return by
myself.

But not only was the exhibit designed, the posters for the exhibition were also designed according
to a system which would make it possible that the visitors to the gallery would recognise these
posters, through certain reappearing regularities as the ones concerning ‘de Jong & Co." and thus
be drawn to read and see the information. | think that it is very important for a gallery or museum
which has a philosophy and consequently a defined program of exhibitions, that this gallery or
museum should have a recognisable way of announcing their exhibits. In this case it is more
important that the gallery or museum is recognised by the public which sees the posters than that
the name of the artist or exhibit is recognised, for it is the series of exhibits by the gallery of the
museum which represents the philosophy and as such the most interesting for the public.

Based on this | designed the posters for exhibitions of steendrukkerij de Jong & Co. First the
recognisable style then the subject and its visual translation or the visual indication of the subject.

In regard to the subjects which were shown | have to write that | made many mistakes by
suspecting a talent or fascinating subjects which later proved to be uninspiring, false or dull. On
the other hand many interesting and promising artists, who later became important in the
international arts, as well as intriguing subjects were shown by us for the very first time.

Since the artists were invited to show their work, of course, no costs were charged to them while
the general public also did not pay to visit the gallery. It is the philosophy of steendrukkerij de
Jong & Co. that every commercial enterprise, even if the firm is not large, should be aware of its
surroundings and be active, in some way, for its neighbours and those who live nearby. ‘de Jong'’
chose ‘art’ to engage the public with. Of course another commercial enterprise might support and
guide a library or a playground. As long as a genuine interest and activity is shown and not
merely a financial token given, this activity in the community can be very healthy.

As | write this, I'm sorry to say that the decision had to be taken to discontinue these exhibitions.
Instead, a new series of single sheet prints are being developed where the artist is as important as
the printer or the technician who prepares the printing, work on a visual idea of an artist and
develop this idea with him and the print technician. This has already resulted in printing a few
prints which are not reproduced but produced at and on the press using techniques which would
not be allowed by the technical manuals.

PB.
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airel Visser - “zeiby Sculptures and prints by
i grafika Carel Visser 1959
1859 exhibition design Kho Liang
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poster design: Pieter Brattinga
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Sculptures by Tajiri 1959
exhibition design Kho Liang
le

poster design: Pieter Brattinga
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Wood fashion by Pieter
Celie 1972

exhibition design Pieter
Brattinga

poster design. Pieter Brattinga






BUT |SJT

Vienceslev Richter - Architecture and sculptures
rohitaktura i reaiba by Vjenceslav Richter 1972
1972 exhibition design Pieter
iroj.ekepozycjics Fieter Brattinge

‘rattinga

poster design: Pieter Bratting



Y"Kwedraty"

Kazde przesig¢biorstwo zaleizne od biesgcej produkecji prugnie zvrdeid g sle-
bie uw ge. Uv: ge czymnikéw oficjelnych, dystrybutordw, klientdw. Zs§ sposo-
by zwrescania uwegl bywajq, na ogdéx, bardzo dla odbiorcéw przyjemne. Przy-
J-mne bez trudnodeci, ani zobowigzan.

Zaktady graficzne steendﬂkkerij de Jong & Co. rdéwniez zepregnely zwrdcié na
sieblie uwage. Zamiamst przesyZania klientom i przyjeciozom zvykiych reproduk.
¢jil melarstwa i wywieszek, zaproponowz2em aby "de Jong & Co," przesyZzak cosd
co swg trefcig mo~Zoby giebiej zeinterssoveé odbiorce.

Taki byZ poczgtek serii wydawniczej "Kwadraty". Kwsdratowe w formie, zawie=
rajqg trefci, ktdre na ogét nie Xetwo zrnaleéé w czasopismsch i sazetach. Pro-
Jekt graficzny, sztuka, literatura, architektura, muzyka - oto temcty zawar-
te w tomikach, z ktérych kazdy zewiera od 8 do 56 stroén.

Bardzo czgsto tema ty bywajg kontrowersyjne sa /mam nadzieje/ warte omdwice
nia lub dokzadnego przejrzenia, "Kwadraty" bszpatnie przesvyZane klientom

i przyjeciozom, nie tylko zwrdciiy uwage na drukerzy steendrukkerij de Jong
& Co. lecz dazy tez cos w zamien. Co$, co na jekis czas zdolne jest pobudzid
intelekt odbiorcy.

"Kvedraty" w stosunku do wislkoSci przedsigbiorstwa de Jong & Co., sg dla
odbiorcy nader szczodrym podarunkiem. de Jong, bowiem, pragnie tg drogs
wniedé swg kontrybucje do rozwoju sztuki.



Quadrat Prints.

Every organisation which is dependant on the actual production by its workers has to ask, in
some way, for attention. Attention from officials, distributors or clients. The way this attention is
asked for is, in most cases, very pleasing. Pleasing without any commitment.

The printing firm steendrukkerij de Jong & Co. also asks for attention. Instead of sending its
clients and friends the usual reproduction of a painting or a pin up | suggested that ‘de Jong’
should send something of which the subject could, for some time, occupy the minds of the
receivers. In relation to the size of de Jong & Co. the Quadrat Prints are valuable gifts.

That was the start of the ‘Quadrat Print’. Square in size (quadrat) they contain subjects which will
not easily be found in general magazines or newspapers. Graphic design, the plastic arts, literature,
architecture and music are dealt with in issues which sometimes may contain 56 or only 8 pages.
In most cases the subjects are controversial and (hopefully) worth talking about or carefully
looking at. Through the, free of charge, sending of the Quadrat Prints to its clients and friends,
steendrukkerij de Jong & Co. is not only asking for attention but at the same time giving
something in return for the received attention. Something which might influence the thinking
process of the receiver for some time.

PB



Buckminater Puller - List
s wyjadnieniem.

froj. graf. Otto Treutman
1958

Buckminster Fuller

A letter and explanation by
the American architect
Buckminster Fuller dated
1958 designed by Otto
Treumann
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11lem Ssndberg,dyrektor Nu by Sandberg Museum dated 1959
Stedelijk luseum - Tepbi- Nu in the middle of the designed and writen by
czesnofié potowy IX w. Sssej 20th century an essay on Sandberg.
na temet idealnego muz=um. the ideal museum by =
Willem Sandberg the direc-
tor of the Stedelijk

iroj.graf, "“illem Sandberg.
1959
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Schrijftaal poems by different interna-
Written language edited by tional authors
the Dutch poet Simon

Vinkenoog designed by Ton
Raateland dated 1961, a
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An alfabet made of living
models, designed by Anthon
Beeke, photographed by
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Reis om de wereld
A journey throughout the

world, designed by Pieter
Brattinga



House

Les Levine pictorial essay
on a living sculpture
designed by Pieter Brattinga
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Program ksztalcenia projektantdw komunikscji wizualne]

W 1961 r. proronujgac nowy program nsuczsnia kierownictwu Pratt Institute,
rozwezania swoje oparZzem na nastgpujacych przesZenkach:

a/ potrzeby instytucji i przemyszu na tym polu

b/ zdolnofci i postawy studentéw

e/ mozliwoSci dydektyczne specjalistdw t-chnicznych

d/ wykorzystanie Zrddex do nesuczaenis i éwiczen

e/ przvsze mozliwoSei w dziedzinie kemunikaceji wizuelne]

a/ potrzeby inst;tucji i przenyszu na polu informacji wizualne}
KszteZc

w orarciu o obecne i przyszie rotrzeby w tej dziedzinie , w atmosferze

enie nie moze odbywaé si¢ w idealistycznym odosobnieniu, lecz

£ - ' - # - £ - - = 5 »
Scistego 1 koniscznemzo zwigzku z rzeczywistoscig. Program nsuczenie winien
byé ne tryle elestyrezny by méesz byé odbieciem zmian zachodzgeych w nowoczes-
nreh Srodkach przekszu,

b/ zdolnoSci i postawy studentdw

i i |
reinie 2i¢ od niego wymega. Byé moze jest to wynik u sroZscznych i eko-
c

nonicznych czynnikdéw, lecz tekze skutek niereslistycznych motywacji we wcze
snych latach nouki, nie rozwijejgecrch samodzielns] dyscypliny. Spodzizwa
si¢ on nadel, ze zdobgdzie wiedzg¢ i umis jetnoSci nejriniejszym ze swej siro-

ny wysiikiem. A zetem, program wyzszego wrksztsZcenis powinien byé tak

zapleanowany, aby najwyiszym wymeganiem byz wysoki stopienl semokontroli.

2/ mozliwo®ci dyds ktyczne zespoZzu specjalistéw @echnicznych

Dla osiggnigeia efektywnych wynikdw rozkiad zejeé instruktordw winien byé
stele i Swisdomie przystosowywany do ogdlnego progremu. Na kazdym wydziale
potrzebny jest wigc pegegog, ktéryby koordynowaZ prace wysoko cenionych
specjalistéw technicznyeh.

3/ przreszze mozliwoSci w dziedzinie komunikacji wizualnej

iele jest progremdéw nauczenia ksztaXcagecych jedynie 2z myslg o sytuecji bie-
tpcej. bonieczne jest przeto, rzutowanie neszego progremu na przysgie miary
L rotrzeby komunikacji wizuslnej. Irzy czym naturslnie, musi on zesopatrzyé
studentdéw w catg niezbedng wiedz¢ i umiej¢tnoéci wymagene przez dzied dzi-
jie jezy.

Towy rrogram zosteX zetem tek zaplanowany, eby nie tylko zaopatrzyé studen-
ta w cazgq wiedze¢ 1 sprewnofé niezbedng dla dobrego startu w dziedzinie ko=
wnikacji wizualnej, lecz tskze by przygotowaé go do przysziych zadar i
nozliwodei.

Jestem w peini éwiadom jaki powinien byé projektant wizualnych Srodkdw prze
kazu. Frzede wszystkim powinien byé cziowiekiem myslgcym. Musi mieé on na
tyle gietki i pojetny umys, aby byz zdolny:

1/ odréznié rzetelng prawde od barwnego 1 zafaXszowanego pozoru

2/ wydzielié jej zasadnicze punkty

3/ znelefé dla nich, wedXug hierarchii waznofci, jedyne, wladciwe rozwigza-
nie.

i istocie, jezeli bgdzie w mocy jasno sformutowaé zaloienia swego projektu
pozowa zagednienia b¥dzle rozwigzana.



Educational program for visual communication designers.

In 1961 when | proposed my new educational program to the board of Pratt Institute, | based my
thoughts, while developing plans for this new educational program, on:

a) the needs of industry and institutions in the fields of visual communication

b) the ability and attitude of the student

c) the teaching ability of the technically specialised faculty

d) the sources available for education and training

e) the possibilities of the future in the field of visual communication.

a) the needs of industry and institutions in the fields of visual communication. The educational
environment should not be one of idealistic isolation; it must be based upon the present and
future needs of the field, with the atmosphere, discipline and urgency of reality. The educational
program must be flexible enough to continually reflect the changes in modern communication.

b) the ability and attitude of the student

With few exceptions, the student of today does only that amount of research which is pointedly
asked of him. This might be the result of a number of social and economic factors, but it is also
the result of unrealistic motivation in early education, which does not develop the necessary self-
discipline in the student. He continues to expect someone to furnish him with knowledge, skill
and direction with the least effort on his own behalf. Therefore, a program of higher education
should be designed in such a way that good self-discipline is a major requirement.

c) the teaching ability of a technically specialised faculty

To teach effectively, parttime instructors must constantly be aware of their contribution to the
general plan of the program. It is necessary to have an educator in the department who will
coordinate the instruction of these highly valuable technical specialists.

e) the possibilities of the future in the field of visual communication

Many programs train with only the situation of today in mind. It is necessary, however, that we
adjust our planning to the future needs and standards of communication. At the same time, of
course, we must also furnish the student with the necessary knowledge and craftmanship for
todays requirements.

The new program was designed to not only provide the student with the necessary skill and
knowledge for a good position in the field of visual communication, but also to prepare him for
the future needs and possibilities of the field.

| realise completely what a visual communication designer should be.

The facet which is most important to the designer is his thinking. He must have a flexible and
well organised mind to enable him to:

1) distinguish the real truth in a blurred and coloured presentation

2) abstract its essential points

3) translate these points, in their order of importance, into a coherent solution.

It is quite possible, in fact, that if he is able to make a very clear summarised statement about his
commission he will have solved half his problem.

Furthermore the visual communication designer must have a knowledge of related fields as well as
of the major developments in science, arts and philosophy. Only if he has the ability to select

thost items of information from which he can draw his own conclusions will he be the right

person to give form to communication between people. Unlike the fine artist, most concerned with
expressing his own inner feelings, the visual communication designer is primarily an intermediary
in the communication of ideas. His education, therefore, must enable him to understand the
language of scientists, artists and officials so that he can translate their thoughts and ideas into
visual terms. Specialisation is one of the aspects of the visual communication field. Whereas the
commercial artist of the twenties was his own illustrator, letterer and typographic designer, the
designer of today usually occupies himself with only one segment of a project. Or while
functioning as an art director he must be able to engage and coordinate the services of other
specialists for specific tasks.

The designer of today very rarely makes an end product. His sketch, script or layout unlike the
autographic production of the fine artist, is only a plan for technical realisation. He must develop
his plan, therefore, within the limitations of a specific technical process.
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fonadto projektant Srodkéw informacji wizualnej powinien dysponowaé wiedzg
zaréwno z dziedzin pokrewnych, jak tez i znajomofcig rozwoju nsuki, sztuki,
filozofii. Tylko wtedy, gdy bedzie zdolny wybradé te elementy informacji,
ktére zarysujg mu wissne rozwiazenie, bgdzie osobg powozang do nadawania
form porozuriieniu miedzy ludfmi. Lrtysta koncentruje sig na wyreazaniu wiass-
nej osobowoSci, zaé projektant komunikacji wizuslnej jest przede wszystkim
pofraednikiem w przekszywaniu idei., Dlatego tez Jjego wyksztaicenlie musi u-
mozliwié mu zrozunmienie Jjezyka naukowcdw, artystoéw, dzialaczy - po to aby
mégt ich my41i i idee przelozyé na wizualne terminy. Jednym z aspektdw
informacji wizualnej jest specjelizacja. Artysta - projektant lat dwudzie-
stych sam by autorem ilustrecji, liternictwa, wreszcie ukiadu typograficz-
nego — dzisiejszy projektant zwykle zajmuje sie tylko Jednym 2z tych czio=-
néw, Jezeli zas jest dyrektorom artystycznym zleca tylko i koordynuje prace
specjelistéw okrefl-nych zeg-dniei.

ispéXczesny projektant rzadko wykonuje do korica swoje zadanie. Ineczej niz
wiasnoreczne dzie*o artysty, jego szkie, notatka, plan sg tylko dyspozycja
do realizacji technicznej. Swoje zemisrz=nia musi wigc rozwijaé w ramech
okreélonych procesdédw technologicznych.

Dla spe’nicenia naszych zemierzen w ksztaiceniu projektantéw komunikacji
wizualnej, plen tygodniowy pudzielilismy na pieé dni. Kazdy dzien realizuje
jeden podstawowy temet. Fozwala to lepiej ukierunkowaé uwage mZodych ludzi.

Jak widaé na wykresie, pieé¢ dni w tygodniu zostalo réwno podzielone pomig-
dzy telewizje, film, techniki druksrskie, fotografi¢ i rysunek, malarstwo,
rzeibg. Na wykresie widzimy takze, %e prektyczne i techniczne ¢éwiczenia
skorelowane s8 z naukg dziejdéw przedmiotu. Tg drogg pragniemy zebezpieczyd
zaréwno wiedze teoretyczng, jak tez okreélone umie jetnodel techniczne.

Dla przykZadu - wynal:czki Hiepce'a s Daﬁsurre~a omewliene sg tego samego
dnia, kiedy i praca zwyklej kamery. System ten rozwij:ny jest w stosunku

do telewizji, filmu, druksrstwa, fotografii.

Rok skademicki dzieli si¢ na 32 tygodnie, my podzielilismy ten okres na
odeinki czterotygodniowe. ‘iykres wskezuje, 2e kazdy ten odeinsk wrkorzysta=
ny jest na nsuke okreslonych temetdw. Te szczegdiowe tematy wykZedane sa
przez specjelistéw w denej dziedzinie, zad ogdlne wytyczne daje kooedynator
Progremi.

YWirecajge zndéw do wykresu, widzimy, Ze n Jstarszy rok specjelizuje sie

w jednej 2z cztsrech dziedzin komunikacji wizualnej. Student moze pracowaé
kilka trgodni w sgencji lub studio, majac prawo w Pratt Institute ragulsrnie
uzupezniaé swg wiedze w tym kierunku, w ktérych odczuwa jeszcze braki.

W ten sposdéb pragnglidmy otoczyé orieksg "wieze z kosSci sioniowej" odosobnie
nia, w ktdrej jekze czgsto mozZna znalefé sig po ukoliczeniu wyzszej uczelni.
Na wykresie widzimy, przy kezdym przedmiocie - kurs historii projektowania.
Kurs ten prowadzony by przez srtystéw, ekonoristédw i krytykéw. fodczes
trwania kursu zepreszalismy takich prelegentdw, ktdrzy mogli wiele nauczyé
w okreflconej dziedzinie. Dla przykisdu - zeprosilidémy kilku krytykéw rekla-
ny. v ten sroadéb student mdgz usdwisdomié cobie za i przeciw obranego zawodu
i mieé jeszcze szanse zmiany kierunku studidw w uczelni Pratt Institute.
Nowy program edukacyjny zawiera jeszcze berdzo wiele szczegdidw. Oczywista
e colem n szym byto wykszteicenie peinowartofciowych srecjelistéw zaopa-
trzonych w wi=dze techniczna orartg na teorii i spreswnych umisjetnofciach.



In order to fullfill our ideas on the education of the visual communication designer we divided the
week in five even days. Every day should have, preferably, one subject as a basis. This would take
care of the more dedicated attention of the young person to the subject of the day.

In the graph you will see that the five days of the week were equally divided between television,
film, printed media, photography and drawing, painting and sculpture. You will also see in the
graph that we started the techniques or tool discipline at the same time that the history of the
subject was taught. Thereby we tried to secure a logical acquiring of the facts as well as the tools
of certain specialisation. For instance the findings of Niepce and Daguerre were shown and taught
while during the same day the simple cameras would be taken apart to find out how a camera
really works.

This system was followed in the television area, the film area, the printed media area and the
photography.

Since the academic year was divided into 32 weeks we divided this period in portions of 4 weeks.
From the graph you will see that the 4 week sessions were used to teach specialised details of a
subject. These specialised details were also taught by specialist from the field while an educational
program-coordinator took care of the educational perrogatives.

Again if you turn to the graph you will see that the senior year was spent to specialise in one of
the 4 subjects of the visual communication field. In this way the student might spend some weeks
at an agency or studio while at the same time he would still be enrolled at Pratt Institute thus
having a chance to come back regularly to catch up with the subjects he had missed out on. We
thereby tried to take care of the ‘ivory tower’ isolation which one finds so often after the
graduation from an institute of higher learning.

Again if you look at the graph you will see that under related subjects a course was taught called:
history of design. This history of design course was a platform for several artists, economists and
critics. During the history of design course we invited a number of very outspoken speakers who
could make the student more aware of his selected profession. For instance a number of critics of
advertising in general were invited to speak. Thus the students became more aware of the pros
and cons of their selected field and still had a chance to switch to another department in the art
school of Pratt Institute.

It would take too far to go into detail concerning all that we tried to insert in this new

educational program. It will be clear to you that | tried to help the student become an allround
person with a technical specialisation based upon knowledge and tool discipline.

PB
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Freshman Year*
First Semester Second Semester
Weeks 4 8 12 16 20 24 28 32

L L L ¥ L] L T L) 1

Creative Design 2-D

Creative Design 3-D

Color

Form and Structure

Workshop in the History of Art

The Figure |

Related Subjects:
English Composition

*The.Department of Foundation Art plans and provides the instruction
for the freshman year; The Department of Advertising Design and
Visual Communication plans and provides the instruction beginning
with the sophomore year.



Sophomore Year

First Semester Second Semester
Weeks 4 B 12 16 20 24 28 32

r T T T T

Television |

Techniques Production Programming

Field Trips

Film |

Cinematography Editing P;w;ri";lﬁgr?f

Landmarks of Film Film Workshop

Printed Media |

Principles of Design

Print- . : : |
making Technical Realization Processes ; y%ﬂ:iggy

History of Typographic Design
and Type Workshop

Technique of Lettering

Photography |

Camera Work Photo Processing

History of Practical Photo Lab

Photography Photographic Theory

Drawing, Painting and Sculpture

The Figure Il

Painting | Sculpture |

Related Subjects:

History of Design

Survey and Principles of Art |
Social Institutions

Economic Institutions
Design Forum |
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Junior Year

First Semester Second Semester
Weeks 4 8 12 16 20 24 28 32
I ] ] T T o L]

] i |
Television |l

Graphic Design in Television Television Studio

Film I

Animation : Documentary

Film Workshop

Printed Media Il

Direct Mail Graphic Design for

Poster Design Cover Design Design Product and Package

Graphic Design for
Exhibit and Display

Advertising Design

for Periodicals Book Design

Magazine Design

Photography Il

Writing for
Photography

: Editorial, Advertising and Creative Photography
Reproduction

Processes

Drawing, Painting and Sculpture

The Figure 11l

Painting Il Sculpture 1l

Related Subjects:

Impact of Science
Contemporary Civilization
Late Nineteenth Century Art
Contemporary Art

Design Forum I



Senior Year

First Semester Second Semester
Weeks 4 B 12 16 20 24 28 32
L] W W, T T T T L] 1

T
Television

Film

Creative Elective Project

Subject to the approval of the Advisory
Board, the student will choose a project from
one of the four technical areas. He will then
meet periodically with the Advisory Board
for guidance and criticism. This 32 week
project will count heavily in the final
evaluation of the senior.

Printed Media

Photography

Drawing, Painting and Sculpture

The Figure IV

Painting 111 Sculpture 111

Related Subjects:

Psychology of Personality
Social Psychology
Great Books
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Miscellaneous designs

2



1948
JULIANA

Stamp at the occasion of
the anniversary of the
Statute of the Kingdom of
the Netherlands. A “line”
photograph of the Queen
of the Netherlands.

KONINKRIJK
DER
NEDERLANDEN

A stamp at the occasion
of the 60th birthday of the
Prince of the

Netherlands. A four-colour
portrait with other photo-
graphic images depicting
the different fields of
interest of Prince Bernhard.
1971

1917
29JUNI
Wil
Sowvereignty jubilee stamp
for the 25th anniversary of

the reign of Queen Juliana.
1973

FULIANA 5 LAAR KRN . it

Fd



Selected biography:

1931
1952-1960
1954
1955
1957
1960

1960
1961

1961
1961
1961
1964
1964
1964
1965
1965
1966
1966
1966
1966
until present
1968
1968
1969
until present
1969
1970

1970
1972

1972

1973
1973

1973
1973

1974

born January 31st in Hilversum

employed at steendrukkerij de Jong & Co., Hilversum

beginning of the — and his editorship of — the exhibitions for steendrukkerij de Jong
& Co. and the design of their posters

beginning of the — and his editorship of — publications called Quadrat Prints for
steendrukkerij de Jong & Co.

‘Pictura Prize’ of the Royal Academy of Fine Arts in The Hague for the Quadrat
Prints and exhibitions at steendrukkerij de Jong & Co.

Museum of Modern Art in New York adds two of his graphic designs to her
collection and shows these in the exhibition 'Recent Acquisitions’

lecturer on typography at Pratt Institute in New York

a series of lectures at Yale University, School of Art and Architecture about his
work

seminar at the Southern lllinois University on typography

made (full) professor of art at Pratt Institute

chairman of the department Visual Communication of Pratt Institute

a series of lectures in Los Angeles, Hawai, Tokyo, Osaka, New Delhi, Jerusalem,
Beograd and Zirich

starts his own office, Form Mediation, International in Amsterdam (until 1970 in
New York presently Tokyo)

two of his graphic designs are added to the collection of design of the Museum of
Modern Art and shown in the exhibition ‘The Photographic Poster’

a series of lectures at the Naniwa University in Osaka during six weeks

lecture in New Delhi and Chandigarh at different schools for architecture
member of the jury of the first international Biennale of the Poster in Warsaw
elected as secretary-general of the International Council of Graphic Design
Associations, lcograda

a series of lectures in Kansas City, Saint Louis (Washington University), Chicago
(IIT), New York (Pratt Institute and Parsons School of Design

member of the board (presently president) of the Netherlands Art Foundation

the Museum of Modern Art in New York shows three of his designs in the
exhibition "Word and Image’

recipiant of the grand award of the International Survey of Exhibition Design of the
third Biennale of Graphic Arts in Brno, Czechoslovakia

member (presently chairman) of the Commission for Contemporary Arts of the City
of Utrecht

member of the Council of Representatives for the Netherlands Federation of Artists
chairman of the International Jury of the Biennale of Graphic Design in Brno,
Czechoslovakia

weekly lectures at the Bath Academy of Art, England

a series of lectures in Yugoslavia on the invitation of the Federation of Artists in
Yugoslavia

lectures for a group of the ‘Akademie der Kiinste’ Berlin, DDR and at the Academy
of Arts in Poznan, Poland.

Annual award A.D.C.N. for his design of ‘Christmas issue graphic netherlands 1972’
Designs stamp for the 25th anniversary of the sovereignty of Queen Juliana of the
Netherlands.

lectures at Pratt Institute and Cooper Union, New York.

Commissioned to form a design team for the signs and symbols of the Amsterdam
subway system (1975).

Member of the Jury of the Third Latin American Print Biennale in San Juan, Puerto
Rico.






