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Introduction 

G ii and Lila Silwrman's collection of Auxus 

instruction drawings brings together the two most 

special-and, to my mind, fascinating-aspects of their 

artistic interests. Their collection of Fluxus is one of the 
three great accumulations of this material in the world; 
their collection of contemporary artists' instruction 

drawings is, simply, unique. It seemed appropriate, in 

discussing the segment of their collection documented in 
this catalogue, to touch on the reasons Gil Silverman 
became involved in collecting instruction drawings and how 
that interest finally resulted in the purchase of Fluxus 

instructional material as well. 

Gil Silverman's fascination for instruction drawings 
began on a trip the Silvermans made to Japan to see the 
Expo '70 World's Fair at Osaka. On view in that country 

at the same time was the Tokyo Biennial, an art exhibition 

in which a number of contemporary Americans and 
Europeans were well-represented. In this show, American 
Sol LeWitt had conceived, for a large existing room 

covered with hole-filled cement boards, a piece in which 

innumerable small rolls of colored paper were inserted into 

the holes. This was still being done, even after the 
opening, by several Japanese. Gil has always had a 
penchant for avant -garde art and was interested in Sol 

LeWitt. He realized, however, that one reason this piece 

intrigued him was that the artist was not there while the 
piece was being made. Three years later at the Kunsthalle 
in Bern, the Silvermans came across a LeWitt exhibition of 

large wall drawings and other works. It became clear all 

over again that the artist was producing his art by 
developing directions on how it should be fabricated and 
leaving its actual construction to others. Gil got in touch 

6 

with LeWitt and purchased the written notations for the 
piece the artist had proposed for Tokyo several years 

before. During 1973 there was a downturn in the real 

estate market, the basis of Gil Silverman's business. The 
inexpensive cost of informational drawings like LeWitt's 
allowed Gil to continue active purchasing and also 

encouraged him to focus his and Lila's collection around 

this area. 
After he had collected this informational material for a 

while, Gil · developed a definition of what these objects 
were, and what they documented. They were, he decided, 

"instruction drawings:' Gil realized that " . . . when artists 

first start thinking about doing a work of art, something 
[very special] happens in the creative process:'1 During this 
period, they sometimes make notes and drawings to help 

refine and develop their thoughts. After a certain time, 

they will stop and use what they have drawn up to that 

point to actually start producing their works. "The scraps 
of paper or the instructions are the documentation of that 
thinking process;'2 to Gil often the most interesting part in 

the development of a finished piece. In Gil's view, 

instruction drawings-besides sketches, annotated or not­
can just consist of words or even typewritten information. 
Clearly, whatever form they take, instruction drawings are 

important pieces of visual information made by artists as 

part of the creation of their work. 

Gil Silverman's interest in the thought processes 
behind the creation of art not surprisingly had been 

preceded by an interest in Dada, an art movement that 

was often conceptual in nature, as well as subversively 

humorous. By the 1970s Dada was an area almost 
impossible to collect, and in 1978 (unfortunately shortly 



before the death of George Maciunas) Gil Silverman 
learned of Fluxus. Fluxus was revolutionary and often 
conceptual, which appealed to Gil's fascination for avant· 
garde art, and he began to collect it avidly. It was only 
several months ago that Jon Hendricks, the curator of the 
Silverman Fluxus collection and exhibition, realized, in the 
immense number of objects that had been purchased, that 
they had been collecting a number of Fluxus instruction 
drawings, and they decided to print an addendum to the 
original Fluxus catalogue that documented this material. 

The Fluxus instruction drawings in the Silverman 
collection include the same wide range of sketching, 
writing, or typing as the Silverman's other instruction 
drawings, but the Fluxus material seems to fall into 
several specific areas. One most important group are the 
drawings for Fluxus multiples. Because the multiples were 

conceived by specific artists but actually fabricated by 
George Maciunas, such drawings (and also prototypes for 
multiples) were very important documents in the creative 
process. The drawings are particularly interesting because, 
since Fluxus art was intentionally collaborative, the 
multiples were rarely produced exactly as the artists had 
originally envisioned them. Working with the artists, 
Maciunas would always make some changes in the 
development of what would become the finished works. 

Also included in the collection are Fluxus instruction 
drawings for books, manifestos, Fluxus concerts, and for 
some of the major large·scale Fluxus works. George 
Maciunas' sketches for the Fluxcabinet, for example, are 

represented, and in their number and detail clearly show 
the perfectionism he brought to Mry Fluxus project in 
which he was involved. In addition to drawings that show 

the size of the materials to be employed and the locations 
in the cabinet of the artists' works to be included, there 
are even notes on the suppliers of hardware Maciunas 
considered fine enough to be used in construction-as 
well as maps of where these suppliers were located. The 
Silverman collection also includes Maciunas' and Larry 
Miller's sketches, working drawings, notes and letters for 
the extremely elaborate Flux labyrinth created in Berlin iil 

1976. Perhaps the most poignant instruction drawing is 
one George Maciunas asked Larry Miller to make in 1978. 
Although Maciunas was extemely ill, he wanted to be sure 
that someone-specifically Miller-would know how to 
assemble Brecht's Universal Machine multiple should the 
need arrive after Maciunas' by then imminent death. These 
sketches serve as a reminder that, although Fluxus was 
often intentionally humorous, it was art created with the 
utmost seriousness and dedication. 

As Gil Silverman has often stated, once artists 
deemphasize technical ability in their art, the creative 
thought inwlved in their work is more and more essential. 
GH and Lila Silverman's collection of instruction drawings, 
including Fluxus instruction drawings, documents extremely 
well how much more important mental activity has 
become in the development of contemporary art. 

Jay Belloli 
Director 
Baxter Art Gallery 

1lnterview with Gil Silverman by the author, August 13, 1983. 
21bid. 
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SECTION I 

FLUXUS EDmONS AND RELATED WORKS 



IDENTIFICATION CONTEST 
First Prize: $250.00 

(maybe more) 

CAN YOU IDENTIFY THIS FLUXUS EDITION??? 

TOP VIEW 
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SIDE VIEW 

JS IT. COUGH by Yoshi Wada 

RAIN MACHINE or AIR SCULPTURE by Ay-0 

FWX NOTHING by Ben Vautier, referred to in a 
letter from George Maciunas to Ben Vautier in 1966 

or OTHER 

A 7~partment transparent plastic box completely sealed up with epoxy, 9.4x12x2.6 cm. 
This box was sent to Armin Hundertmark, in this state, along with another identical copy and other 

Auxus items, in 1970, but there were no instructions or identifications with the order and no loose labels 

or indications that this was in af'ff Wfff an incomplete work. 

RULES: The first positive conclusive identification receives the reward. 

Identification must come in the form of irrefutable references 
in the Auxus literature, or eyewitness accounts, ~. 
comtemporaneous photographs with the work visible, correspondence 
or what have you. 

The decision of the judges shaU be final. 

Runner-up prizes to be determined. 

The winner will be announced in subsequent addenda. 

A photograph of the winner and family will be taken. 

SEND YOUR ENTRIES TO: Jon Hendricks, 488 Greenwich St., NYC 10013 
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Addenda II 
Numbering System 

Catalogue numbers in Addenda II relate to numbers in 
Fluxus etc./The Gilbert and Lila Silverman Collection, 

and Fluxus etc.f Addenda I. 

"Silverman N ?" refers to an entry in one of the previous catalogues. · 

> 100.1 = the new number that comes chronologically after Silverman N? 100. 
< 1 OD.I = the new number that comes chronologically before "Silverman N? 100. 
> 100.11 = the entry which falls between Silverman N? 100 and N? 101 but follows 

the Addenda I or II item > 100.1 
< 100.la = a new catalogue entry which is identical to or slight variant of < 100.1 



11. 

Ay-0 
FINGER BOX 

Prototype for the FLUXUS EDITION 
1964 
1 O. 4 X 11. 2 X 1 O. 5 cm 

Brown paper tape over cardboard, with foam rubber 
contents. Hand numbered on all four sides : "a 2/ S", 
inscribed and signed on the bottom. 

Reproduced in Section 11 : instruction drawings 

> 15. I 

Ay-0 
FINGER BOX 

FLUXUS EDITION, component of FLUX-KIT "D" 
1964/ 
9.6 X 8.4 X 8. 4 cm 

Unpainted wood box with an offset black on white pa­
per label on one side. On the other side is a hole 
with a tan rubber diaphragm with a slit in it. Inside 
is a secondary diaphr.agm made of red rubber. now bro­
ken. Y 

<31.111 

George Brecht 
NO SMOKING/YAM FESTIVAL (Exhibit) 

made by the artist 
Jan. 28, 1963 
envelope size : 22. 5 X 29 cm 
sign size: 17.8 X 28 cm 

The work has been altered by Nam June Paik and for 
a complete description of both works, see Silverman 
N'?<352.ll 

>32. I 

George Brecht, Alison Knowles, Robert Watts 
Sissor Bros. Warehouse ("Blink") 
A TT ACHE CASE 

Made by the artists 
1963 
30 X 43 X 9. 5 cm 

An empty black vinyl attache case with white thread 
stitching and brass-plated hardware and red felt in­
terior . The lid has been silkscreened in silver with 
the images of 3 scissors and people partying, which 
is in negative . This object appears to the right of the 
bed in Peter Moore's photographs , Silverman N'?s 333 
and 334. y 
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Ceorge Brecht 
EXIT 

Unique, made by the artist 
ca. 1963 
9. 1 X 28. 3 X 1. 2 cm 

A commercially produced red and white metal EXIT 
sign, mounted with 4 screws to a white enamel painted 
piece of wood. On the back are 2 screw eyes and a 
wire for hanging . This work was advertised as a sign 
from the Yamfest Si~n shop in the Yam Festival News­
e!E.!!: (Silverman N: 545) advertisement : 11 Signs from 
the Yam Fest Sign Shop, Ex it/Entrance/Stairway . . . 
Paper, Metal, Enameled, hand-painted , etc. Write for 
prices. Yamfest Sign Shop P.O. Box 412 Metuchen, 
N . J. " and also in the Fluxus Newspaper #3, March 
1964 (Silverman N'? 551) as FLUXUS ci. "DOOR EVENTS 
(signs, locks, doorknobs ... ) made to order. " ,... 

see also 2 scores In Ceorge Brecht' s Water Yam: 

SIX DOORS 

<36. 1 

• EXIT 

• ENTRANCE 

• EXIT 
ENTRANCE 

• 

George Brecht 
WATER YAM 

FLUXUS EDITION (FLUXUS c) 
1963 
15. 3 X 16 . 5 X 4. 4 cm 

WORD EVENT 

• EXIT 

C. Brecht 
Spring, 1961 

Black on white printed label covering 3 sides on a 
cardboard box with a slide-out compartment. Contains 
54 scores printed black .on orange card stock and 19 
scores printed black on white card stock. 

It's possible that the 54 scores printed on orange card 
stock are from the 1st Fluxus printing done by a prin­
ter in Welsbaden that Maciunas was dissatisfied with. 
A Water Yam with 31 white cards would be the first 
batch of cards from the 2nd printer (Becker), missing 
the music scores ( 19 cards). By the first week of 
July 1963, Maciunas speaks in a letter of a complete 
set as 50 cards including music compositions which 
were printed a little later . ,.. 

<36. la . 

George Brecht 
WATER YAM 

FLUXUS EDITION (FLUXUS c) 
1963 

Another identical copy . 
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>38.1 

George Brecht 
WATER YAM 

FLUXUS EDITION, assembled by the artist 
1963/ca. 1967 
15.2 X 16.5 X 4. 7 cm 

A grey cardboard box with a slide-out cardboard 
compartment of the sort in the Fluxus Edition, Silver­
man N'? 36, but without the Fluxus printed label. 
In its place the artist has used presstype in a graphic 
way to spell out the title and his name. Contains 52 
cards--some duplicates and one blank. y ,.. 

44a. 

George Brecht 
NUT BONE 

FLUXUS EDITION 
n.d. I 
4. 2 X 7 cm 

Another copy identical to Siiverman N'? 44. Y 
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<46.I 

George Brecht 
GAMES AND PUZZLES/"three capacities and one 
inhibition"/ A CAME 

FLUXUS EDITION (FLUXUS cl) 
unique, made by the artist 
ca. 1963 
9. 2 X 16. 6 cm 

A white envelope with the title rubber-stamped and 
typewritten . Inside are four 7 X 12. B cm cards with 
rubber-stamped words and images, orange felt-pen 
and on one card a textual decoupage. The work is 
unsigned, but was given to the former owner by the 
artist in the early 1960's. In Fluxus Newspaper #3, 
March 1964 (Silverman N'? SSl) is an advertisement for 
"FLUXUS cl GAMES AND PUZZLES/ CARD GAMES, 
with rules $100/BOARD GAMES, with rules $1 SO/ 
PUZZLES easy and difficult $1SO/ all games and puzzles 
invented and made/ to order, no two alike." This 
series is the predecessor of the later Games & Puzzles 
produced by Maciunas. It's not known if any of the 
earlier unique Games & Puzzles advertised by Fluxus 
were actually ordered, made and delivered through 
Fluxus. This game was made for another Fluxus art­
ist and close friend of Brecht's and so it would not 
have been subscribed to through the newspaper. 
However, it is contemporaneous with those advertised 
and is of the generation of work that Maciunas and 
Brecht had in mind when listing the Fluxus Edition.' 

16 

>SS.I 

George Brecht 
GAMES & PUZZLES/BEAD PUZZLE/INCLINED PLANE 
PUZZLE 

FLUXUS EDITION, component of FLUX-KIT "D" 
196S/ 
9. 3 X 12 X 1. 3 cm 

A plastic box with a white bottom and transparent lid, 
label attached to the lid. Contains the 2 scores, one 
silver ball, . S cm and a white plastic ball, . 6 cm and 
1 black plastic ball, . B cm. 

69c. 

George Brecht 
DECK 

FLUXUS EDITION, component of FLUX-KIT "0" 
1966/ 
6. 7 X 9. 3 X 2. 3 cm 

Another copy identical to Silverman N'? 69. 

<70.I 

George Brecht 
letter to Scott Hyde 
excerpt: "Project for Bonwit Tellers window" 

Nov. 17, [1967?] 
27. 1 X 21. 1 cm 

Typewritten text and black ink drawing with holograpl' 
notations with ideas for an unrealized project. 

Reproduced in Section 11: instruction drawings 

<71.1 

George Brecht 
letter to Scott Hyde 
excerpt: "Method for getting random combinations 

of images for the montage pies." 

March 16 ( 1968) 
26.9 X 20.9 cm 

Typewritten text, blue ballpoint pen and colored pen­
cil on white paper. This work was written In response 
to a request by Scott Hyde for a system to realize a 
project that he was working on. 

Reproduced in Section 11: instruction drawings 



<72.I 

George Brecht 
ENTRANCE AND EXIT MUSIC 

FLUXUS EDITION (fluxus ca) (fluxus cc 
1964 eccl 
9.4X 12X 1.6cm 

A blue plastic box with the title and other information 
on a printed black on white card, loose inside. Con­
tains a 1 track 7. 5 I PS magnetic tape on a 7. 3 cm 
clear plastic spool and a holograph note by George 
Maciunas "Tail First" written on the back of a fragment 
of a poster . Contains the original packing material - -
2 orange napkins of the sort used in Kubota's Flux 
Napkins. T,... 
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> 73.1 

George Brecht 
KOAN 

Maciunas produced prototype for a FLUXUS EDITION 
n.d. 
3 component boxes , each 6.8 X 6.8 X 3. 5 cm 

3 white plastic boxes, the first 2 of which were as­
sembled by George Maciunas , probably in the late 
1960's, and the third box, which is empty , was pro­
vided to the artist by Barbara Moore and Backworks 
in the early 1980' s to complete the work . Box 11 A11 

conta ins 16 plain wood cubes with letters and assigned 
numerical values from a commercially produced scrab­
ble-type game. Although they fit very snuggly into 
the bottom of the box, they are not glued to the bot­
tom and therefore could be rotated . Box 11 B" contains 
16 wooden cubes of the sort used in Box 11 A11

• These 
have been spray- painted white which attaches them to 
each other, although they are not attached to the bot­
tom of the box . Box 11 C" is empty. Conceptually, box 
11 0 " would consi s t of noth ing . A unique work of Kean 
was exhibited in George Br echt ' s Toward Events show 
in 1959 . See photograph by Scott Hyde, Silverman N'? 
27. 



82. 

John Cage 
SOLO FOR VOICE 2 

Holograph score 
1960 
28 X 21. 7 cm 
4 leaves 

This work was included on the program for Fluxus 
Internationale Festspiele Neuester Musik, Weisbaden 
Sept. 8, 1962 and Parallele Auffiihrungen Neuester 
Musik Amsterdam, Oct. 5, 1962. 

Reproduced in Section 11 : instruction drawings 

94. 

Jack Coke's Farmer's Coop 
HUMAN FLUX TRAP 

Prototype made by Farmer's Coop for the FLUXUS 
EDITION 
ca . 1969 
9.7 X 14.9 X 5.2 cm 

Hinged wooden box painted blue on outside, red and 
black on inside. Contains rat trap and fake diamond. 

Reproduced in Section 11: instruction drawings 

< 101.I 

Willem deRidder 
EUROPEAN FLUX SHOP rubber-stamp 

Unique, made for the artist 
ca. 1964 
6. S X S. S X 7 cm 

A commercially produced wooden rubber-stamp , made 
by LORJE'S, Amsterdam. This rubber - stamp was used 
by deRidder for his European Flux Shop and was 
stamped on mailings and publications. y ~ 

postbox 2045 
A.MSTI.:F n A...._LHO.bLAJ\l·r' 

104a . 

Willem deRidder 
PAPER EVENTS (Flux - game) 

FLUXUS EDITION, component of flux-envelope-paper 
events in FLUX - KIT "D" 
ca. 1965/ 
envelopesize : 5. 8X9cm 

104b. 

Another similar copy, component of < 131. la. 
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<106. I <106. la . 
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< 106. I 

Robert Filliou 
FLUXDUST 

FLUXUS EDITION 
1966/ 
12. 2 X 9. 3 X 1. 3 cm 

A transparent plastic box with the label on the lid . 
Contains floor sweepings with bits of hair, foam rub­
ber, wood splinters, thread, sawdust and dust . 
Assembled by Maciunas. 

<106.la. 

Robert Filliou 
FLUX DUST 

FLUXUS EDITION 
1966/ 
12 X 9. 4 X 1 • 4 cm 

A transparent plastic box with label on the lid , with 
holograph notation : "from Arman ' s room R. F." Con­
tains a little wisp of dust with a hair , probably as­
sembled by Filliou. 

<HM. lb. 

< 106 . lb. 

Robert Filliou 
FLUX DUST 

FLUXUS EDITION 
1966/ 
12 X 9. 3 X 1. 4 cm 

A transparent plastic box with the label on the lid. 
Contains dust gathered by Ben Vautier and his son at 
their home in Nice, 1983. The dust consists of animal 
hairs, dust and a sprinkle of spaghetti, ash and a 
paint chip. Maciunas frequently sent out the Fluxus 
boxes empty with instructions for filling the work. 

< 106.lc. 

Robert Filliou 
FLUX DUST 

FLUXUS EDITION 
1966/ 
12 X 9.3 X 1 cm 

Another similar copy, containing floor sweepings in a 
plastic bag, this one filled by George Maciunas. 

< 106. lc. 
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>118.1 

FLUX US 

FLUXUS EDITION 
edited by George Maciunas 
1964/Jan. 1965 
22.5 X 24.4 X 5 cm 

A wood box with 6 slats front and back and the title 
Fluxus 1 stenciled in black across 2 slats. On the 
same side Maciuna$ has screened "Mystery Box: I Ben 
Vautier/Fluxus N" in day-glow red. On the other side 
is a postal meter stamp for 27 cents, postmarked NY, 
NY Jan. 16, 1965, and the holograph address and re­
turn address: "From:/Fluxus/P.O. Box 180/New York/ 
10013/USA/BOOK/ To: Ben Vautier/32 rue tondutti/ 
de l'escarene/Nice FRANCE". The contents, which 
are bolted together with 3 metal bolts, nuts and 
washers, consist of: 

Cover, rubber-stamped over all. 
George Maciunas' monograpm/editor card/ Fluxus copy ­

right label. 
George Brecht: "Direction", single sheet;"Five Places"; 

card from Iced Dice. 
sheet of performance photographs. 
Dick Higgins: "Inroads Rebuff'd" 
Joe Jones: A Favorite Song 
Takako Saito : A Magic Boat 
Alison Knowles : "A glove to be worn while examining" 
Takehisa Kosugi : Theatre Music, score and reali-

zation sheet. <(: <(: 

Shigeko Kubota : "Love-ko A I /Napkin for next 
Supper" 

Giuseppe Chiari: "La Strada" 
Gyorgy Ligeti : "Trois Bagatelles" 
Jackson Mac Low: "Thanks II" ; "Letters for Iris Num­

bers for Silence" 
George Maciunas :"The Grand Frauds of Architecture ... " 
Ben Patterson: "Overture" (Versionll.and Version Ill.); 

"Septet from 'Lemons'" ; "Traffic Light - A Very 
Lawful Dance--for Ennis"; "Variations for Double 
Bass"; "Poem Puzzle". 

Tomas Schmit: "from Sanitas-200 sheet Theater"; 
"Xyklus for Water Pails"; "Floor and Foot Theater". 

Mieko (Chieko) Shiomi : Disappearing Music for Face. 
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Ben Vautier : "Turn this page" ; Musique Aussi Ab­
sence de Musique. 

Robert Watts : Jockpost sheet of stamps; "Hospital 
Event". 

Emmett Williams: "Voice Piece for La Monte Young"; 
"Song of Uncertain Length"; "1 O Arrangements 
for 5 Performers"; "Duet for Performer(s) and 
Audience"; "tag" ; "Counting Song No. 1-6"; 
"Litany and Response for Female and Male Voices"; 
"Litany and Response No. 2 for Alison Knowles"; 
"Song for Five Performers"; "Alphabet Poem"; 
"An Opera". 

La Monte Young: from "Composition 1960 No . 2"; 
"Death Chant" ; "Trio for Strings". 

Ben Vautier: Je Signe Tout 
Robert Filliou : "Part of Filliou's whispered art his­

tory" 
Sohei Hashimoto : "Composition for Rich Man". 
Brion Gysin: "Statement on Cut- Up Method & Permu­

tated . Poems of Brion Gysin". 
(continues) 



(FLUXUS 1 continues) 

The index, which folds out accordian style from the 
outside of the back cover, consists of the monogram 
cards of: George Brecht, Stanley Brown, Joe Jones, 
Dick Higgins, Alison Knowles, Takehisa Kosugi, 
Gyorgy Ligeti, George Maciunas, Ben Patterson, 
Tomas Schmit, Chieko Shiomi, Ben Vautier, Robert 
Watts, Emmett Williams, La Monte Young. 

>122 . 1 

FLUX-KIT "D" copy 

FLUXUS EDITION 
1965/ 1965 ca. 1969 
30 X 44. 5 X 13 cm 

A black vinyl attache case with a title "FLUX- KIT" 
silk-screened in white on the lid. (The style is iden­
tical to Silverman N? 121). The inside is covered with 
red velvet-like material and the bottom has B wooden 
partitioned spaces. The lid has a leather strap with a 
buckle. Contains : 

Mieko (Chieko) Shiomi, Spatial Poem No. 2 
(Silverman N? 411a.) 

Fluxus Newspaper #5, Vacuum TRapEzoid 
(Silverman N? 557b . ) 

Photostat of Fluxshop & Mailorder Warehouse •.. 
(probable later addition) 

La Monte Young, LY 1961 (Silverman N'? 529b.) 

brown manila envelope with holograph title "Tickets" 
(Silverman N? >674. 1) 

Flux-Envelope-Paper Events (Silverman N? <131.1) 
Containing: 

Paul Sharits : flux-sound (Silverman N? 393a.) 

James Riddle: e.s.p. flux-kit (Silverman N'?374a.) 

Willem deRidder: flux-game (Silverman N'? 1048.) 

Ben Vautier : flux-game (Silverman N? 43Bc.) 

Mieko (Chieko) Shiomi : disappearing flux-music for 
envelopes (Silverman N'? >403.I) 

Flux Tattoos (Silverman N'? 130b.) 

Mieko (Chieko) Shiomi, Events and Games 
(Silverman N? 397a. J 

Robert Watts, Events (Silverman N? 489a.) 

Fluxus Newspaper Roll (Silverman N'? 543e.) 

( 2) copies of Preview Review Roll (Silverman N?s 542b. 
and 542c. 

(3) of Ben Vautier, Dirty Water (Silverman N'?s 42Ba. 
and 42Bb; 429a. J 

( 3) Mieko (Chieko) Shiomi, Water Music 
(Silverman N? 404b.,c.and 405a.) 

Ben Vautier, Flux-Missing Card Deck 
(Silverman N'? 449a. J (continues) 
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FLUX-KIT "D" (cont.) 

George Brecht, Deck (Silverman N? 69c.) 

Mieko (Chieko) Shiomi, Endless Box 
(Silverman N? 403a. 

Ay-0, Finger Box (Silverman N? > lS.I) 

Joe Jones, Music Machine (Silverman N? >182.1) 

Serge Oldenbourg, Flux Contents (Silverman N? 340b.) 

( 2) of Ben Vautier, Mystery Flux Food 
(Silverman N?s 4411a. and >442.1) 

Ben Vautier, Holes (Silverman N? >430.1) 
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Robert Watts, Rocks Marked by Wgt. 
(Silverman N? <496.1) 

Ben Vautier, Theatre D'art Total 
(Silverman N? 44Sd.) 

Takehisa Kosugi, Events (Silverman N? ) 218 . 1) 

George Brecht, Games & Puzzles/Inclined Plane Puz­
zle/Bead Puzzle (Silverman N? > SS. I) 

Ben Vautier, Flux Suicide Kit (Silverman N? 446b.) 

Ben Vautier, Flux Box Containing God 
(Silverman N? 4Slc.) 

Robert Watts, Fingerprint (Silverman N? <SOLia.) 



>123.11 

FLUX FILMS 

FLUXUS EDITION 
ca. 1966/ 
9. 3 X 12 X 1. 7 cm 

A blue plastic box with the label on the lid (see 
similarity of label to Silverman N'? 355.). Contains 
14 Bmm film loops . The films in this edition are 
intended to be used wi th a handheld v iewer as in 
Flux Yearbox 2 (Silverman N'? 125 . ) This packag ing 
would not perm it a viewer to be enclosed due to the 
size of the box and so a loose viewer would be g i ven 
with the work. A viewer is present, of the sort used 
in Flux Yearbox 2 although i t was already in the 
possession of the former owner of th is work , so 
Maciunas d id not include a viewer when the work was 
given to her. y ,.. 

130b. 

FLUX TATTOOS 

lmplosions/FLUXUS EDITION , component of FLUX - KIT 
11011 
1967 / 
13 X 18 X 1. 1 cm 

Similar to Silverman N'? 130. ,containing one sheet of 
tattoos : Hero 601 by Robert Watts. 

< 131.I 

FLUX - ENVELOPE- PAPER EVENTS 

FLUXUS EDITION , component of FLUX-KIT "D" 
1967 / 
14 . 2 X 7. 9 cm 

A brown manila envelope with black printed list of 
contents on the front . Contains: 

Paul Sharits: flux-sound 

James Riddle : e.s.p. flux-kit 

Willem deRidder : flux- game 

Ben Vautier : flux- game 

Mieko (Chieko) Shiomi : disappearing flux-music for 
envelopes 

This work , which is also listed in the Fluxus newslet­
ter of January 31 , 1968 (see Addenda I) was made for 
the "Paper show of the Museum of Contemporary 
Crafts . " 

(photo next page) 
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< 131. I 
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<131. la. 

FLUX-ENVELOPE-PAPER EVENTS 

FLUXUS EDITION 
1967/ 
14.2X 7.9cm 

Another identical copy. 

<138.11 

Ken Friedman 
GARNISHT KIGELE 

FLUXUS EDITION 
1966/ 
9.3X12X1.Scm 

A white plastic box with the label on the lid. Contains 
a 3. 2 cm diam. covered metal button printed black on 
white with the title. -c y 



<138.111 

Ken Friedman 
BACK TO RAVIOLI 

drawings 
Fall 1966 
ij sheets, each 21 . 7 X 28 cm 

Black ink drawings on white bond paper. 

1. '"Back to Ravioli, Rehearsal #3' at Wind & 
Sea Beach, performed with John Strand." 

2. "Big Plan for 'Back to Ravioli Rehearsals' " 

3. " 'Walk' A Dance Performed Many Times at La Jolla 
Shore Break." 

q. "Construction for Flag and Muezzin." 

Reproduced in Section 11: instruction drawings 

< 1ij2. I 

Ken Friedman 
A prototype for the Fluxus Edition of 
A FLUX CORSAGE 

Unique, made by the artist 
Oct. 1966 
8. 5 X 13. s X 8. 1 cm 

A metal card file which has been painted with oil 
paints of various colors on the outside and the words 
"Flux Corsage KF" painted on the face of the box. 
The inside retains its original brown paint and con­
tains a small card with the word "CARNATION" put on 
in press-type, signed and dated on the back. The 
artist states that George Maciunas probably never saw 
this work and instead made the Fluxus Edition from a 
drawing which was sent to him. A ,.. 
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>144.I 

Ken Frl&dman 
A FLUX CORSAGE 

FLUXUS EDITION 
1968 
1 2 X 9. 3 X 1. 4 cm 

A plastic box with transparent lid and white bottom, 
with the label on the lid. It contains a mixture of 2 
varieties on loose seeds, possibly wild flowers or even 
vegetables. y ..,.. 
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>146. la. 

Ken Friedman 
FLUX CLIPPINGS 

FLUXUS EDITION 
1968/ca. 1968 
12 X 9. 3 X 1 cm 

A transparent plastic box with the label on the lid, 
containing human foot callouses or bunions, assembled 
by George Maciunas . 

> 146.lb. 

Ken Friedman 
FLUX CLIPPINGS 

(reproduced on following page)..,.. 

Another similar copy but with fewer clippings. 

> 146. lc. 

Ken Friedman 
FLUX CLIPPINGS 

Another similar copy. 



> 146 .I V 

Ken Friedman 
CORSAGE KIT 

Gemma Three Edition , U.K. 
n.d . , early 1970's (?) 
6.9X 12 . 4X 2.6cm 

A white cardboard box with removeable lid, the title 
of the work and artist's name printed on the cover in 
black with the image of a sunflower printed in yellow. 
Contains 85 small slips of white paper with the names 
of different flowers printed in black on them and a 
white cardboard box with white slide - out compart­
ment , containing straight pins . y 
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Geoffrey Hendricks 
FLUX RELIQUARY 

FLUXUS EDITION 
1970/ 
12 X 9. 2 X 2. 6 cm 

A 7-compartment transparent plastic box with the label 
on th!! lid. Contains : 1.) Crow-quill pen tip, 
2. ) Hunk of 7-strand .copper wire with white insulation. 
3.) Transparent medicine capsule with nail clippings, 
14.) Transparent plastic cube containing cat shit, 
5.) Tiny smooth white pebble, 
6.) Transparent plastic medicine capsule with num­
erous brass brads, 7.) Glass injection bottle with a 
pale yellow liquid. A label with identifications is 
attached, uncut, to the inside of the lid . .,.. 

153b. 

Geoffrey Hendricks 
FLUX RELIQUARY 

FLUXUS EDITION 
1970/ 

Description is the same as for 153a., except that 
1.) is a tiny stub of a ballpoint pen with a normal 
sized cap with its clip cut off, 2.) is telephone wire 
with green and r~d plastic housing, 5.) is a small 
smooth tan pebble. 
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FlUX RELIC N0.1 
Pin urtd by Theodore ot MoPMl!ll 
to wri1t M• N111orian trrllfl 

FLUX RELIC N0.2 
Fragment of IOPI by wlllch 
Juda tlClfiot !rung himself 

I ---·--·---1 
FLUX RELIC N0 .3 
Finqe<·nails of Monophy1i1111S 
cut at the Council of Chalcedon 

I 



>168. I 

Hi Red Center 
FLAG "!" ("Fluxflags and Banners, red on black") 

FLUXUS EDITION (FLUXUS s) 
ca. 1966/1966 
73 X 73 cm 

Black cloth with black stitching and 4 brass grommets, 
one at each corner with a red cloth "!" with red 
stitching in the center . Reversible . ~ 

<168.lla. 

Hi Red Center 
BUNDLE OF EVENTS 

FLUXUS EDITION 
1966 
approx. 1 0 cm diam. 

lndentical to Silverman N~ <168.11, although the date 
that Maciunas crumpled i t is not known. ~ 

169. 

Dick Higgins 
ESSAY ON LA MONTE YOUNG 

collage I cha rt 
1962 
45. 7 X 53. 2 cm (framed) 

Ink on white paper and collage. Signed and dated. 

Reproduced in Section 11 : instruction drawings 
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>171.I 

Dick Higgins 
INVOCATION OF CANYONS AND BOULDERS FOR 
STAN BRACKAGE 

FLUXUS EDITION 
1964/ 
12 X 9.4 X 2. 6 cm 

A white plastic box with 2 images from frames of the 
film printed on separate pieces of paper, glued to the 
lid to serve as a label . These images are a part of 
a series of images used as a flip book of the film. 
Contains a 16mm color film loop . y .-
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179a. 

Joe Jones 
WIND RADIO 

FLUXUS EDITION, component of FLUX-KIT "C" 
(Silverman N'.' 122) 
1965/1969 
approx . 8 X 6 X 4 cm 

> 182.1 

Joe Jones 
MUSIC MACHINE 

FLUXUS EDITION , component of FLUX - KIT "D" 
1965/ 
6 X 12 cm 

A built- in mechanism beneath a plain wooden top with 
a key turning shaft missing the turner, and a name 
label on t he wood. When turned it makes a clicking 
sound, although it's not certain if this is the intended 
sound . .. 



198b. 

Per Kirkeby 
FLUX BOX "plastic in plastic box" 

FLUXUS EDITION 
1969/ 
12 X 9. 3 X 1. 7 cm 

A red plastic box with a label on the lid, containing 
a red plastic rectangle almost entirely filling the 
bottom of the box to which it is glued • .. 

< 201 . 11 

Milan Knizak 
ACTIONS FOR FLUXUS GROUP 

draw ing 
ca. 1966 
1 2. 7 X 17. 7 cm 

A glossy white envelope with black holograph title. 
Contains textual works in green ballpoint pen on 11 
10.6 X 15 cm stiff white cards. 

Reproduced in Section 11 : instruction drawings 

< 201.111 

Milan Knizak 
"Write word AKTUAL on all things of yours" 

drawing 
ca. 1966 
23 X 19. 7 cm 

Black and blue ballpoint pen and black magic marker 
on stiff white paper. 

Reproduced in Section 11 : instruction drawings 

< 201. IV 

Milan Knizak 
BE POLITICAL 

drawing 
ca . 1966 
29 . 9 X 20 . 9 cm 

Black ballpoint on white newsprint. 

Reproduced in Section 11 : instruction drawings 
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>201. I 

Milan Knizak 
FLUX SNAKES 

FLUXUS EDITION 
1969 / 
9. 3 X 12 X 1. 1 cm 

A transparent plastic box with label on the lid. 
Contains spaghetti. J. ,... 
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> 203.IV 

Mi lan Kn izak 
PLAY IT ! [ Destr oyed Music] 

collage 
1965 
29 . 6 X 21 cm 

A " Deu t sc h Gr ammophon" recording of "Fidela", 
scratched and bu rned, taped to a piece of white 
d r awing paper with the instruction written in black 
fel t pen . 

Rep r oduced in Section 11: instruction drawings 



<208.1 

Jane Knizak 
FLUX PAPERS 

FLUXUS EDITION 
1969/ 
12 X 9. 3 X 1. 3 cm 

A plastic box with red bottom and transparent lid, 
label on the lid . Contains 6 different types of toilet 
paper, none are altered. i. ~ 

<208. la. 

Identical to < 208.1; contains 5 samples of toilet paper. 
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< 216. I 

Arthur Koepcke 
"TREATMENTS" BOOK 

FLUXUS EDITION , made by the artist (fluxus w3) 
n . d. [advertised in V TRE N'? 5, March 1965] 
19. 5 X 13. 5 X 3. 5 cm __ _ 

A copy of the book The Broad Highway by Jeffery 
Farnol, which has been altered in the following ways 
by the artist : on the spine is a black on white 
Koepcke-produced label with the text "treatment / 
bearbeitung/Kopcke/Kobenhavn/Danmark" ; the cover 
of the book has been rubber- stamped with the word 
"original" ; the 3 page-edges of the book have each 
been rubber-stamped with "Fill :with own imagination"; 
all of the pages from the t itle page on, have been 
glued together to form a solid block with the back 
cover. Loosely inserted into the inside front cover, 
and possibly not a component of the work, is a single 
sheet with a rubber-stamp "original" on one side , 
and "Kopcke Copenhagen" on the other side. y ,.. 

< 216.11 

Arthur Koepcke 
"fill :with own imagination" 

[possibly FLUXUS EDITION (FLUXUS w6) Surprises, 
cheerups, summons $2) 
made by the artist 
early 1960s 
13.5 X 19.2 cm 

A white sheet of paper with the score rubber- stamped 
3 times. In the famous photograph of the European 
Mailorder House, published in Kunst van NU, Sept., 
Oct., 1966, in the left foreground there appears a 
hairbrush on a sheet of paper. This work is Koepcke's 
"fill :with own imagination" as realized by Willem 
deRidder . Below that work are more of "fill :with own 
imagination" sheets . ,.. 

< 216.11 a - f 

6 more similar copies 
a,b,c, stamped 3 times 
d,e, f , stamped 4 times ,.. 
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<216.111 

Arthur Koepcke 
"fill :with own imagination" 
"biting your nails go on" 

(possibly FLUXUS EDITION (FLUXUS w6) Surprises , 
cheerups, summons $2) 
made by the artist 
early 1960s 
15.1X18.1cm 

A white sheet of paper with "fill :with own imagination" 
rubber- stamped once on one side, "bitingCl/your nails? 
go on" rubber- stamped once on the other side. It's 
not clear how these 2 works related to one another and 
it's possible that they're 2 separate works. y 

>218. I 

Takehisa Kosugi 
EVENTS 

FLUXUS EDITION, component of FLUX - KIT "D" 
1964/9 . 3 X 12 X 2.6 cm 

A white plastic box with Maciunas designed monogram 
label, offset black on orange card stock. Contains 
10 scores . y 
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<235.1 

Carla Liss 
SACRAMENT FLUX KIT 

FLUXUS EDITION 
1968/ 
6.7X 6.7X 5.2cm 

A white plastic box with a label on the lid and a 
label on the inside of the lid, listing the 9 sources 
of the contents. Contains 9 glass injection bottles 
with metal caps and rubber diaphragms, each containing 
a water from a different source. This work replaces 
the. incomplete box which was in the collection and 
described on page 60. of Addenda I. A ~ 

<235. la. 

Another identical copy. 
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> 240.11 

George Maciunas 
suggestions to Nam June Paik for THE MONTHLY 
REVIEW of the UNIVERSITY for Avante- Garde 
Hinduism! 

ca. Feb. 1963 
26.6 X 20.4 cm 

One sheet holograph writing and sketches in black ink 
on white paper, with 16 suggestions for things to be 
sent to subscribers of "THE MONTHLY REVIEW of the 
UNIVERSITY for Avant- Garde Hinduism!" see: 
Silverman N? < 352.1 

Reproduced in Section 11: instruction drawings 



>240.111 

George Maciunas 

manuscript 
for descriptive ad for Paik's "Monthly Review of the 
University for Avant-Garde Hinduism" which appears 
in Fluxus Preview Review (Silverman N'? 542.) 

1963 
approx. 15.8X20.1cm 

A scrap of lined paper with a piece of the printed 
version of the "Monthly Review .. • " (Silverman N'? 
< 352. I) glued on and holograph text which was used in 
the published version of the Fluxus Preview Review. 
Therefore the "Monthly Reveiw .. . 11 predates the 
Preview Review . 

Reproduced in Section Ii : instruction drawings 

>240. IV 

George Maciunas 
letter to Robert Watts 

summer 1962 
approx . 13.2 X 20.3 cm 

Holograph black ink on yellow lined paper, 1 side, 
discussing Fluxus 1, "$ bills" and other projects. 

Reproduced in Section 11: instruction drawings 

>240. v 

George Maciunas 
letter to Robert Watts 

December 1962 
31.6 X 20. 2 cm 

Holograph black ink on yellow lined paper , both sides, 
discusses ideas of complete works , TV Events and 
other matters. 

Reproduced in Section 11 : instruction drawings 

>240. VI 

George Maciunas 
letter to Robert Watts 

before March 11, 1963 
31.6 X 20. 3 cm 

Holograph black ink on yellow lined paper, both 
sides. The letter discusses Watts' Hospital Events ; 
proposed Watts ' compartmentalized suitcase, 0attache" 
case, including card events, playing cards, bronze 
pencils, photographs, loop films, flattened animals, 
etc . Also discusses "Common Front- Centralization", 
re : Yam Festival and Fluxus ; Paik's planned exhibi ­
tion in Wuppertal ; the Monthly Review o~ Avant garde 
Hinduism [which Maciunas here states that Paik refers 
to as one of his "Music for Mail" works] ; the conflict 
with Vostell ; etc . 

Reproduced in Section 11 : instruction drawings 

>240. VII 

George Maciunas 
letter to Robert Watts 

March 11 or 12, 1963 
27.9 X 20.2 cm 

Holograph black ink on yellow lined paper, 1 side, 
discusses the Fluxus exhibition during Nam June 
Paik's Exposition of Music Electronic Television, 
March 11-20, 1963, Calerie Parnass, Wuppertal and 
Watts, Brecht and Schmit pieces in the show. In­
cludes a lengthy discussion of : Paik's work in 
Exposition of Music • •• ; Fluxus 1 and Fluxus festivals. 

Reproduced in Section 11: instruction drawings 

>240. VIII 

George Maciunas 
letter to Robert Watts 
excerpt: Fluxus projects 

(possibly early April) 1963 
31. 1 X 20. 2 cm 

Holograph black ink on yellow lined paper , 1 side, 
discusses various Fluxus projects including editions, 
exhibits and Watts' Hospital Events. 

Reproduced in Section 11: instruction drawings 

>240. IX 

George Maciunas 
postcard to Robert Watts 

March 13, 1964 
8. 3 X 14 cm 

Holograph black ink on a 4~ postcard. Briefly dis­
cusses Watts' stamps and the Fluxus cash register. 

Reproduced in Section 11 : instruction drawings 

>240.X 

George Maciunas 
postcard to Ben Vautier 

March 15, 1963 
10. 5 X 14.8 cm 

Holograph black ink on a plain postcard. Discusses 
among other things, the ideas of " 'Complete works 
of Ben Vautier' Fluxus box", suggests that Ben com­
pose pieces for Fluxus and gives a description of the 
Dusseldorf concert. 

Reproduced in Section 11 : instruction drawings . 

39 



> 2LIO.XI 

George Maciunas 
letter to Ben Vautier 

Feb. 6, 196!1 
30. 5 X approx. 20. 8 cm 

Holograph black ink on blue aerogramme. Discusses 
Vautier's Dirty Water and Mystery Boxes, including a 
description of contents. Also requests English texts 
of his theater events. The letter has been torn in 2. 

Reproduced in Section 11 : instruction drawings 

> 240.Xll 

George Maciunas 
letter to Ben Vautier 
excerpt : regarding Ay - 0 piece 

July 24, 1964 
30.5 X 21.5 cm 

Holograph black ink on blue aerogramme, both sides. 
There are large block letters written sideways across 
the surface of the letter, probably by Maciunas. Some 
of this shows on this excerpt but is not related to 
Ay - O's piece. 

Reproduced in Section 11 : instruction drawings 

> 240.Xll I 

George Maciunas 
letter to Ben Vautier 
excerpt : concerns Shiomi's Disappearing Music for 
Face and suggestions for film festival. 

July 21, 1964 
30.5 X 21. 7 cm 

Holograph black ink on blue aerogramme written on 
both sides with holograph copy by Ben of a letter to 
Maciunas. 

Reproduced in Section 11 : instruction drawings 

> 240 . XIV 

George Maciunas 
letter to Tomas Schmit 
excerpt: Fluxus exclusivity of publishing 

end of Dec. 1962 or Jan. 1963 
26. 1 X 18.8 cm 

Typewritten on white paper, signed. On the back is 
a reverse carbon copy of the letter to which Maciunas 
has added "read this side also." 

Reproduced in Section 11 : instruction drawings 
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> 2!10.XV 

George Maciunas 
letter to Tomas Schmit 

early June 1963 
26 . 8 X 2 O. 2 cm 

Holograph black ink on white lined paper, both sides. 
Discusses preparation for the various upcoming Fluxus 
concerts. (Amsterdam, Nice . .. ) including notes for 
Street compositions, Theatre compositions, Exhibits 
etc. 

Reproduced in Section 11 : instruction drawings 

> 2LIO . XVI 

George Maciunas 
letter to Tomas Schmit 
excerpt : Instructions for Fluxus concert : A Little 
Festival of New Music 

end of June, early July , 1963 
28.2 X 10.1 cm 

Holograph black ink on white paper, both sides. 
Gives detailed instructions for the performances of 
many Fluxus pieces. 

Reproduced in Section 11 : instruction drawings 

> 240.XVI I 

George Maciunas 
letter to Tomas Schmit 
Fluxus Manifesto 

June or early July , 1963 
17 . 8 X 10 . 1 cm 

Holograph black ink on white paper. Maciunas wrote 
this letter to Tomas Schmit who was in London pre­
paring for A Little Festival of New Music, July 6, 1963 
at Goldsmith's College. It takes the form of 
instructions to Schmit for explaining Fluxus to the 
press and is in fact the earliest known version of the 
Fluxus manifesto which was later collaged with the 
dictionary definition manifesto which appears, among 
other places, in Brochure Prospectus for Fluxus Year­
boxes (Silverman N'? 5!11). The collage version is 
published in Happenings/Fluxus / Pop Art/Nouveau 
Realisme, edited by Jurgen Becker and Wolf Vostell, 
1965. It is an offprint of that version which Joseph 
Beuys altered and published in 1. Karton, Edition 
Hundertmark, 1970 (Silverman N'? 25) . This work is 
possibly a second page of a letter to Schmit 
(Silverman N'? > 2!10.XVI). 

Reproduced on the cover 
Reproduced in Section 11 : instruction drawings 



> 240.XVlll 

George Maciunas 
letter to Tomas Schmit 
excerpt: regarding costumes for performances of 
Fluxus pieces. 

ca. 2nd week of July 1963 
28.2 X 10.1 cm 

1st page of a 4-page, 8-sided letter, holograph black 
ink on white paer. with details on costumes for the 
performances in Nice and elsewhere. 

Reproduced in Section 11 : instruction drawings 

>240.XIX 

George Maciunas 
postcard to Tomas Schmit 
excerpt : ready made score 

August 9, 1963 
9. 9 X 15 cm 

A commercially produced black and white picture 
postcard with a photograph of "Verona St. Zeno 
Maggiore's Basilica/Bronze Portal XI Century and 
Particular (the washing of the feet)" on one side. 
Under the photograph Maciunas has written, in 
black ink," New Olivetti variation ... " score. 

Reproduced in Section 11 : instruction drawings 

>240.XX 

George Maciunas 
postcard to Tomas Schmit 

August 1963 
10. 5 X 15 cm 

Holograph black ink on white plain postcard, both 
sides, with instruction!; for making pieces for TV 
and also explicit instructions for mailing Fluxus Pre­
view Review (Silverman N? 542) and Ekstra Bladet 
(Silverman N? 543) 

Reproduced in Section 11 : instruction drawings 

)240.XXI 

George Maciunas 
letter to Tomas Schmit 
excerpt: collating and labeling Brecht's Water Yam 

end of August, early September, 1963 
26.8X20.Scm 

Holograph black ink on white paper, with specific 
instructions for applying the label to Brecht's Water 
Yam (Silverman N? 36) and for collating the wo~ 
At this point Maciunas states that a complete set of 
the cards is 60. 

Reproduced in Section 11 : instruction drawings 

> 240.XXI I 

George Maciunas 
letter to Tomas Schmit 
excerpt: "Fluxus is anti-professional" 

Nov. 8, 1963 
30. 5 X 20. 9 cm 

Black holograph ink on blue aerogramme. An explicit 
description of the Fluxus position regarding art 
activity. 

Reproduced in Section II : instruction drawings 

>240.XXlll 

George Maciunas 
letter to Tomas Schmit 
excerpt : conce~ning Fluxus objectives and ideology 

January 1964 
sheet 1 : 28 X 21 . 8 cm 
sheet 2 : 17 X 21.8 cm 

Two sheets holograph black ink on white paper, 
sections numbered in red marker, written front and 
back and later pencilled underlinings, crossings ou1 
and scratch marks by another hand. 

Reproduced in Section 11 : instruction drawings 
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>241.1 

George Maciunas 
FRESH. GOODS FROM THE EAST! 
GEEGAWS FOR GIRLS! ... 

FLUXUS EDITION (fluxus zaz) 
1964/ 
9. 3 X 12 X 3 cm 

A translucent plastic box with the label on the lid . 
Contains a piece of cotton wool and a gob of a rubbery 
glue-like substance. A,... 

> 242. I 

George Maciunas 
postcard to Robert Watts 

January 21, 1965 
B.3 X 14cm 

Holograph black ink on 2 sides of a Li~ postcard. 
Discusses Fluxpost and "Fluxus 2" 

Reproduced in Section 11: instruction drawings 

) 242.11 

George Maciunas 
letter to Ben Vautier 
excerpt : "Fluxus No. 2" 

January 23, 1965 
30. 5 X 21. 7 cm 

Holograph black ink on blue aerogramme. Description 
and drawing of Flux Year Box 2 (Silverman N'? 125) 
with a request that Ben make pieces for it . 

Reproduced in Section 11: instruction drawings 
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>242.111 

George Maciuna3 
letter to Ben Vautier 
excerpts : Fluxus Olympiad 

February 1, 1965 
30. 5 X 21. 7 cm 

Holograph black ink on blue aerogramme, both sides, 
with descriptions and drawings of implements used 
for Fluxus Olympiad : badmington rachets, ping pong 
rachet with can of water attached to it (see : Silverman 
N'? < 258. I) and rachet with various pieces of wood 
glued to the surface, and other events. 

Reproduced in Section 11 : instruction drawings 



> 243.1 

George Maciunas 
letter to Ben Vautier 
excerpt : Fluxkit, "bicycle for 100 people", Fluxus 2 

January 10, 1966 
30 . SX 21._7cm 

Holograph black ink on 2 sides of a blue aerogramme. 
The description of the Fluxkit includes objects by 
Oldenburg, Hi Red Center , and Christo, which is the 
bundle of wrapped artifical flowers (Package, see : 
Silverman N'? 93). 

Reproduced in Section 11 : instruction drawings 

'>243.11 

George Maciunas 
letter to Ben Vautier 
excerpt : concert pieces 

May 19, 1966 
30.5 X 19 cm 

Holograph black ink on both sides of a blue aero­
gramme. Description and drawings for George 
Brecht's "Quartet for Winds", George Brecht's 
"Symphony No. 311

, Tony Cox's "Tactical Pieces". 
These pieces were performed at The 83rd Fluxus 
Concert; Fluxorchestra at Carnegie Hall, Sept. 25, 1965. 

Reproduced in Section 11 : instruction drawings 

>243.111 

George Maciunas 
letter to Ben Vautier 

August 7, 1966 
30 . 5 X approx . 20 cm 

Holograph ink on both sides of a blue aerogramme. 
Discussion of many Fluxus projects, including num ­
erous works by Ben and one each by Mosset, 
Oldenbourg, Allocco and Annie (Vautier). Also makes 
a request for English translations of scores for the 
Film Culture Expanded Arts Issue; gives plans for 
the first Fluxhouse, and describes Fluxfurniture, 
including Peter Moore's Venetian Blinds, ~(see: 
Silverman N'? < 337.1) and much more furniture. 

Reproduced in Section 11 : instruction drawings 

>244.I 

George Maciunas 
letter to Ken Friedman 
excerpt : note regarding Friedman Fluxkits. 

Nov . 23(?), 1966 
31 . 4 X 12 . 5 cm 

A 2- page letter on one sheet, holograph ink on white 
paper. Page 1 contains extensive notes and ideas on 
Friedman boxes . Contained in an envelope postmarked 
Nov . 1966 

Reproduced in Section II : instruction drawings 

George Maciunas 
letter to Paul Sharits 

early 1966 
approx. 18 . 4 X 15.3 cm 

Holograph black ink on white scrap paper , written 
both sides , with suggestions and instructions con­
cerning many Fluxus projects involving Sharits . 
(paper events- in-a-box; Fluxkit ; Fluxus 11 ; Fluxfilms ; 
Fluxfest Kit; Fluxfurniture and information on new 
film processes.) Attached at one time was a sample or 
film, now missing. 

Reproduced in Section 11 : instruction drawings 

<248.I 

George Maciunas 
letter to Ken Friedman 
excerpt: Instructions for preparing Joe Jones' 
"Instruments on stands" [Mechanical Violin and 
Chimes] 

Feb. 28, 1967 
this sheet: 35. 5 X 21. 7 cm 

Contained on page 2 of a 2-page letter. Holograph 
ink on the back of a "Conditions for Performing 
Fluxus Published Compositions, Films & Tapes." 

Reproduced in Section 11 : instruction drawings 

( 248.11 

George Maciunas 
letter to Ken Friedman 
Instructions for FLUX WALLPAPER SHOW 

ca. 1967 
25.5X23.3cm 

Typed letter, signed, on glossy white Fluxus letter­
head. (see Silverman N'? 278 for a realization of the 
work.) 

Reproduced in Section 11 : instruction drawings 

<248. II I 

George Maciunas 
letter to Ken Friedman 
excerpt: "Collective Projects" 

ca. Feb. 1967 
15 . 4X 15.3cm, each 

Holograph ink on white paper, 4 sheets, written both 
sides. On sides 2 and 3 are suggestions for contri­
butions for : 
"1. Table-map-chart" 
"2. Apron design" 
"3. ~ewelry design" 
"4. ostage stamps" 

Reproduced in Section 11 : instruction drawings 
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<248. IV 

George Maciunas 
letter to Paul Sharits 

ca. March 8. 1967 
each sheet : 28 X 21. 7 cm 

Holograph letter in black ink on the last page of a . 
4- page Fluxnewsletter. dated March 8, 1967 .. Contains 
notes and instructions regarding several pro1ects 
including films and works by Sharits, Jack Coke's 
Farmer's Coop and the group paper pieces. 

Reproduced in Section 11 : instruction drawings 

>251.I 

George Maciunas and Robert Watts 
SUBWAY MAP 

1967 
4 elements 

Elements -for a planned "premium (give-away) for 
banks, etc, that grew out of Implosions." 

1. Photostat subway map, designed by the ar~ists 
"<0Yam 196711

, with colored lines and a tracing 
paper overlay with additional color lines. 
approx . 20. 7 X 8. 7 cm 

2. Complete 2-sided mock up of the map. Photostat 
11 © Yam 196711 , hand drawn colored lines on photo­
sensitized stiff glossy paper. 8. 5 X 5. 7 cm. 
Contained i:i a protective glassine. 

3. "Doyle Realty" envelope with holograph iden­
tification for the project . 10.8 X 24.1 cm. 

4. A commercially produced New York Subw~ys map, 
compliments of Irving Trust Company, with a 
pleated fold-out style map. 10.3 X 7.2 cm. 

Reproduced in Section 11: instruction drawings 

<252. I 

George Maciunas 
letter to Ken Friedman 
excerpt : instructions for using film loops 

1968 
20.4 X 12.8 cm 

One sheet white paper, written both sides. Side 2 
is holograph red ink. Envelope size: 10.7 X 13.5 cm 
Also includes 17 Fluxus labels. 

Reproduced in Section 11: instruction drawings 
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<257.1 

George Maciunas 
Working material for Mieko (Chieko) Shiomi's 
DISAPPEARING MUSIC FOR FACE 

n.d •• late 1960's 

A group of 15 black and white photographs by George 
Maciunas of stills from the film Disappearin~ Music for 
Face (See: Silverman N'? 123 ff.) by Mieko hiomi, 
edited and produced by George Maciunas, starring 
Yoko Ono, camera by Peter Moore. These stills are 
from the preparatory material used by Maciunas to 
produce the Fluxus Edition of the flipbook, 
Disappearing Music for Face (Silverman N'? 407) by 
Shiomi. 

1) 20.6X 12.9cm 
2) 20.6X25.5cm 
3) 20. 6 X approx. 12. 5 cm 
4) 20. 7 X approx. 13.3 cm 
5) 20. 7 X approx. 12.6 cm 
6) 20.6 X approx. 13.3 cm 
7) 20.7 X 12.3 xm 
8) approx. 16.4 X 20.&cm 
9) 20.6 X 25. 5 cm 
10) 20.6 X approx. 13.1 cm 
11) approx. 8.6 X 20.7cm 
12) approx. 16. 7 X 20. 7 cm 
13) 16.5X 20.7cm 
14) 16. 7 X 20. 7 cm 
15) 20.6 X approx. 12.6 cm 

Reproduced in Section 11 : instruction drawings 

257a. 

George Maciunas 
FLUX SMILE MACHINE 

FLUXUS EDITION 
1970/ 
9. 3 X 12 X 3. 3 cm 

A blue plastic box with a label on the lid. The label 
is actually an image cut from a book or magazine with 
the typewritten text "Flux-smile machine by George 
Maciunas, 1970" placed on one blank edge. Contains 
a metal and gray plastic spring device to open one's 
mouth -- identical to Silverman N'? 257. 

(photo next page) 

257b. 

George Maciunas 
SMILE FLUX MACHINE FOR YOKO ONO 

FLUXUS EDITION 
1970/ 
9. 3 X 1 2 X 3. 3 cm 

A blue plastic box with a label on the lid. The label 
is actually an image cut from a book or magazine with 
the typewritten text "smile flux machine for yoko ono by 
george maciunas" placed on one blank edge. Contains 
a metal and white plastic spring device to open one's 
mouth--identical to Silverman N'? 257. 

(photo next page) 



257a. 257b. 
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268a . 

George Maciunas 
BURGLARY FLUX KIT 

FLUXUS EDITION 
1971 / 
9. 3 X 12 X 1. 6 cm 

A red plastic box with the label on the lid. Contains 
23 keys. 

269a 

George Maciunas 
BREATH FLUX TEST 

FLUXUS EDITION 
1971/ 
9 . 3 X 6. 8 X 3 cm 

A white plastic box with label on the lid, containing 
1 flux breath tester. 

(reproduced on following page) ... 



269a 

>269.1 

George Maciunas 
possibly a project for Yoko Ono or John Lennon 
THIS IS NOT HERE/ timepiece 

ca . 1971 
27. 9 X 21. 6 cm 

Black ink on yellow lined paper, both sides . The 
work doesn't seem to match any of the works listed 
in the catalogue for Yoko Ono's This Is Not Here 
exhibition, Oct. 9, 1971 at Everson Musuem, Syracuse, 
however the former owner states that he and Maciunas 
were to work on the idea for that project . 

Reproduced in Section 11 : instruction drawings 

>269.11 

George Maciunas 
possibly a project for Yoko Ono or John Lennon 
THIS IS NOT HERE/ magnification piece•? 

ca . 1971 
27 . 9 X 21.6 cm 

Black ink on yellow lined paper, one side. This work 
doesn't seem to match any of the works listed in the 
catalogue for Yoko Ono's This Is Not Here exhibition, 
however, the former owner states that he and Maciunas 
were to work on the idea for that project . 

Reproduced in Section 11 : instruction drawings 

> 269.111 

George Maciunas 
probably a project for Yoko Ono or John Lennon 
THIS IS NOT HERE/"remove shoes and look" 

ca. 1971 
27 . 9 X 21.6 cm 

Black ink on yellow lined paper, one side. Possibly 
"Kinetoscope" by John Lennon in the Vending Arcade 
or part of the 6th Dimension Room. 

Reproduced in Section 11 : instruction drawings 

<210.111 

George Maciunas 
Holograph postcard to Alison Knowles 

Nov . 5, 1971 
8.3 X 14 cm 

Postcard from George Maciunas , New Yor k City , to 
Alison Knowles in Fillmore, California , with the score 
for his version of Al ison Knowles' "Identical Lunch". 
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> 271. I I 

George Maciunas 
NAME KIT BOX "your name spelled with objects" 

FLUXUS EDITION 
1972/ 
9. 2 X 12 X 2. 3 cm 

A plastic box with a white bottom and transparent top. 
Contains: a typewritten card "ALISON KNOWLES/ 
Spell your name with/these objects/greetings from 
george."; acorn;level ; lvory ;oats (in a test tube with 
a cork stopper); plumber's brass- plated ·nipple; key; 
nose dropper ; whistle; spring. It's probable that 3 
objects are missing from this work, unless Maciunas 
intended that some objects serve for 2 letters. 
~, 



<280.1 

George Maciunas 
CALENDAR 

June 4 -- December 30, 1973 
6 sheets, each 44 . 5 X 58. 5 cm 

Holograph black ink on white paper. The calendar 
entries deal primarily with the Fluxhouse Cooperative 
lofts, but because the calendar acted as a kind of 
journal, there are entries as diverse as "clean bird 
cage" to "Toy & Sports Shop - for Brecht ball box. 
Azuma" which appears to indicate the beginning of 
work for the prototype for Brecht's Valoche (see: 
Silverman N'? 75). The following is a partial list of 
some of the more Fluxus- object- related projects : 

SHEET I 

Monday June 4 - Sunday July 8 

June 13 re : Watts' rock anthology 
June 16 grommets & harpsichord 
June 18 plywood for 3 cubes, other Fluxus things 
June 25 stat the mural photo [prob. of Safe Door] 
June 26 photoprojects with Peter Moore 

all through June--Flash Art project. 

July 2 re : Fluxshoe 

margin notes for that week: concerning Moser Safe Co. 

SHEET II 

July 9 - - August 12 

July 9 French tour notes 
July 13 Safe photo 
July 14 Flash Art 
July 23 Parking Meter Decal 

Flash Art throughout July 

July 27 Wall posters 
Aug 6 Flash Art/ Fluxpack 3 
Aug 9 Insects , scars, illnesses, face anatomy 
Aug 12 prepare Mrs. Brown objects 

SHEET Ill 

August 13 - September 16 

Aug 13 
Aug 15 
Aug 18 
Aug 19 
Aug 25 
Aug 26 

stat insects 
complete ping- pong 
start Flux chart 
new Flux letter 
all day chart 
all day Flux chart 

margin notes that week : Fluxpack final negs . , 
flux chart 

Sept 9 
Sept 16 

chart 
chart 

margin notes that week : re: G .M. machine and 
flux chart 

SHEET IV 

September 17 - October 21 

Sept 17 re : Rene Block show 
Sept 23 chart all day 

margin notes that week : fluoresc diag. with sketch 

Sept 29 cha rt 
Oct 2, 3 chart 
Oct 5 wrote Geoff piece . . . 
Oct 6, 7 cha r t 

margin notes : "Chart all week" (continues) 

Oct 10 "Don't make chart public", work on 
Fluxpack 3, chart 

Oct 11 Draw No Smoking Sign 
Oct 13 chart 
Oct 14 No Smoking Sign done 
Oct 16 re : lending Brecht objects 
Oct 17 ping pong rackets, black rubber glue (for 

Closed on Mondays) ... 
Oct 18 printing, ladder, wounds, stick-ons •.• 
Oct 19 Blank dice 
Oct 21 8 ping pong rackets 

margin notes: "All Flux pack to printers and die 
cutters . " 

SHEET V 

October 22 - November 25 

Oct 25 
Oct 27 
Oct 28 

ladder vault door 
chart 
chart 

margin notes that week : various notes on Fluxus 
works. 

Oct 30 letterheads , stamps, mask to printer 
Nov 3, 4 chart 

margin notes: Flux pack, stick-ons 

Nov 9 Fluxpack 3 
Nov 10 chart 
Nov 11 chart paste-up 
Nov 1 5 Fluxpack 3 
Nov 17, 18, 19, 21 chart 
Nov 22 chart complete 
Nov 23 re : cha rt 
Nov 24 chart incomplete 

margin notes: ping pong, table, printed matter, 
cha :-t, clinic, films 

SHEET VI 

November 26 - December 30 

Nov 26 Brecht watches 
[possibly Brecht/Filliou Eastern Daylight Fluxtime 
(Silverman N~ 80) which would affec! the dating of 
this work] 
Nov 27 Brecht watch case, ping pong 
Nov 28 Brecht ball box [probably Valoche, Silver­
man N~ 75) 
Dec 10 "Just For You" label and other ... 
Dec 13 printer with Flash Art job (Flux pack 3) 
Dec 27 Instruction drawing for intercom 

margin notes that week : New Years costumes. 

Reproduced in Section 11 : instruction drawings 

280. 

George Maciunas 
Manuscript notations for "DIAGRAM OF HISTORICAL 
DEVELOPMENT OF FLUXUS/AND OTHER 4 DIMEN­
TIONAL, AURAL, OPTIC, /OLFACTORY, EPITHELIAL 
AND TACTILE ART FORMS." 

ca. 1973 
58.4 X 44.4 cm 

1 sheet white paper with holograph notations and 
doodles mostly on 1 side, but some on the other side. 

Reproduced in Section 11 : instruction drawings 

49 



281. 

George Maciunas 
Holograph notations, probably for "DIAGRAM OF 
HISTORICAL DEVELOPMENT OF FLUXUS/AND OTHER 
4 D IMENT IONAL , AURAL, OPT IC, / OLFACTORY, EPl­
THELl AL AND TACTILE ART FORMS." 

n.d. 
25.4X 18cm 

1 page of notes in ink on white paper with additional 
notes on another subject. 

Reproduced in Fluxus etc. , page 154 

290. 

George Maciunas 
notes for Fluxdivorce and "Cologne'' ( Fluxus events) 

ca. 1971 
25.4 X 19 cm 

A sheet of notations with ideas for various events, 
and a doodle. 

Reproduced in Section 11 : instruction drawings 

293. 

George Maciunas 
postcard to Mieko Shiomi 

1972 

Postcard sent from George Maciunas, New York City, 
to Mieko Shiomi, Osaka, Japan, in which he discusses 
Spatial Poem no.3 and Spatial Poem no. 4. 

Reproduced in Section 11 : instruction drawings 

294. 

George Maciunas 
postcard to Mieko Shiomi 

1972, postmarked March 16 , 1972 

Postcard written from George Maciunas, New York 
City, to Mieko Shiomi, Osaka, Japan, in which 
Maciunas discusses prototypes for Shiomi's 
Spatial Poem no. 3 and also includes a sketch of the 
work. 

Reproduced in Section 11 : instruction drawings 

>294.1 

George Maciunas 
Instruction drawing for assembling Larry Miller's 
ORIFICE FLUX PLUGS 

ca. 1974 
25.5 X 19.1 cm 

Various black inks with a red mark and masking tape 
on white paper. 

Reproduced in Section 11: instruction drawings 
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>295. I 

George Maciunas 
FLUX COMBAT WITH NEW YORK STATE ATTORNEY 
GENE,RAL ( & POLICE) 

May 1975 
4 items: 
3 sheets, 28 X 21. 6 cm each, stapled together. 
1 postcard, 10. 6 X 15 cm 

1. Fluxus Newsletter, May 3, 1975 xerox, with 
holograph note to Ben Vautier. 

2. Flux Mail List, 1974. Fluxus Newsletter April 
1975, xerox. [reproduced in Addenda I] 

3. A xerox of a letter from George Maciunas to 
Mr. Lawrence F. Ravetz , Deputy Assistant 
Attorney General, State of New York. dated 
April 1, 1975. 

4. Commercially produced color pictorial postcard of 
Lisbon (Portugal) with a holograph message 
addressed to Mr . Lawrence Ravetz, NYC, from 
George Maciunas. Never mailed. 

Reproduced in Section 11 : instruction drawings 

<297 a,b. (should read < 297 . la,b.) 

George Maciunas 
FLUX PAPER EVENTS 

(a] Holograph notes "proposal for Paper Event 16 
pages" 
29. 7 X 21 cm 

Written on the back of the program for the 
Sept. 9, 1976 Flux Harpsichord Konzert. 

(b) Typed letter, signed, to Armin Hundertmark 
regarding instructions for publication of Flux 
Paper Events. 27.9 X 21.6 cm. --

This letter contains typed instructions and drawn 
diagrams for each of the 16 pages of the work. It 
is written on the back of a xerox copy of an "Up­
to- date version of the Berlin Flux Labyrinth", 
planned for the 26th of Sept., 1976. 

Reproduced in Section 11 : instruction drawings 

>297.111 

George Maciunas 
FLUXCABINET 

drawing 
mid 1970's 

8 drawings on 5 sheets for Fluxcabinet : 

1. 25. 5 X 19. 1 cm. Black ballpoint, black rapid-
ograph and red felt-tip pen on white paper. 

la . Opposite side of 1. , black ballpoint. 

2. 25. 5 X 19 . 1 cm. Black ballpoint on white paper. 

2a. Opposite side of 2., Black ballpoint. 

3. 25. 5 X 19.1 cm. Black ballpoin t on white paper . 

4. 20.5 X 12 . 9 cm. Black ballpoint on white paper. 

(continues) 



>297.111 (continues) 

4a . Opposite side of ll., Black ballpoint. 

5. 20. 5 X 12. 9 cm. Black rapidograph and black 
ballpoint pen on white paper. 

Reproduced in Section 11 : instruction drawings 

>297 .V 

George Maciunas 
FLUX LABYRINTH 
at Berlins 26th Arts Festival, Sept.1976 in the Art 
Academy, Designed and installed by George Maciunas 
and Larry Miller. 

Instruction drawings and related material [see also : 
Larry Miller instruction drawings for Flux Labyrinth 
Silverman N'? >.BO. VI] 
1976 

1. Black ballpoint on white paper . 19.1 X 25. 5 cm. 

la. Opposite side of 1., black ballpoint. 

2. A xerox of the plan with black ink holograph 
notes for design changes. 21 . 7 X 2 7. 9 cm. 

3. A xerox of the plan with holograph notes with 
design changes written in 4 different types of 
ink. 21.7X27.9cm. 

3a. Opposite side of 3. Additional holograph notes 
and sketches, black ballpoint. 

ll. A second generation xerox copy of the plan with 
sketches in blue ballpoint. 21.1X29.7 cm. 

5. Drawing for "Pendulum" in black. ballpoint on 
white paper . 25.5 X 19.1 cm. 

Sa. Opposite side of 5. Drawing for "Footsteps" 
in black ballpoint. 

6. Drawing for "See Saw" ( ?) in 2 different inks on 
white paper. 25. 5 X 19 . 1 cm. 

6a. Opposite side of 6. Drawing for "See Saw" ( ?) 
Black ballpoint. 

7. Holograph notes, black ballpoint and ink pen on 
white paper. 25. 5 X 19.1 cm 

7a. Opposite side of 7. Holograph notes, black ball­
point. 

8. and 9. Vintage xerox of a 2-page letter to Rene 
Block regarding the Flux Labyrinth 29.7 X 20.9 cm 

Reproduced in Section 11: instruction drawings 

>297.VI 

George Maciunas 
Instruction drawing for Larry Miller's INSTANT IDEA 
and Larry Miller's FRUIT AND VEGETABLE CHESS 

n.d., early 1970's 
28.1 X 21.8 cm 

Black ink on the back of "Irving Bergshon and 
Associates" white stationery. These projects we r e 
discussed but were not realized as Fluxus Editions . 

Reproduced in Section 11 : instruction drawings 

> 297.Vll 

George Maciunas 
Instruction drawing for Takako Saito's SPICE CHESS 

1978 
approx. 10 . 5 X 21. 7 cm 

Holograph notes to Larry Miller regarding the assembly 
of the chess set with an additional note by Jon 
Hendricks. Black ballpoint on white paper. 

Reproduced in Section 11 : instruction drawings 

>330.111 

Larry Miller 
GEORGE MACI UNAS : ON MAK I NC FLUX BOXES 

Artist's Edition 
1978/1982 
Black and White Sony Video Cassette KCA 25 minutes 

The work is labeled, signed and fingerprinted. 
Copy N'? 1 of an open edition. 

>330.IV 

Larry Miller 
FLUX WINDING 

drawings 
1976 [and 1981 ?] 
overall size: 58.6 X 39.1 cm 

A group of 5 drawings combined on a larger sheet 
of white paper. Titled "Installation plans & template 
for 'A Winding for Lower Manhattan @the Clocktower 
1976' " signed and dated, 1981. However, the 
drawings themselves date from 1976 and are for Flux 
Winding (Silverman N'? > 330. VJ --

Clockwise from the upper left, the drawings are : 

1. A black ink on white paper rendering of the 
Clocktower with a cut out ink drawing of the 
fan blades superimposed. 

2. Detail in pencil and black ink on graph paper of 
the handle and crankshaft and fittings. 

3. Black ink drawing on white paper of alternate 
style fan blades. 

4. Pencil and black ink drawing on graph paper of 
fan blades superimposed on the clock hands. 

5. Black and blue ink on graph paper template for 
one of the fan blades. 

Reproduced in Section 11 : instruction drawings 
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>330. Va. 
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>330. v 

Larry Miller 
FLUX WINDING 
Converted Clockface into Windmill 

April 18, 1976 
"Delayed Flux New Year's Eve Event" 
The Clock tower, N. Y. C. 

Unique, made by the artist. 

Four plywood blades, painted black, each approx. 
164.8 X 85.9 cm. Two of these are . 7 cm thick, two 
are . 5 cm thick. 2 have plywood reinforcements. 
The blades are mounted onto a 1. 9 cm thick plywood 
support, painted black, with fittings. The handle 
attachment is of 1. 8 cm plywood with a 4. 6 cm diam . 
dowel, 12.6 cm long. The support is 7. 7 X 8. 3 X 
64.6cm long with metal crankshaft fitting. Some bolts 
and the crankshaft are missing. This work was con ­
structed for and first used for the "Delayed New 
Year's Eve Event" at the Clocktower and then later 
used in Larry Mi ller's performance at the Kitchen 
in 1980 . 

>330. Va. 

Larry Miller 
Photograph of FLUX WINDING as 
"A Winding for Lower Manhattan" 
April 18, 1976 
Clock tower, N. Y. C. 

Vintage print 
1976 
25.4 X 20.4 cm 

A black and white glossy photograph on double weight 
paper. Titled, signed and dated. 

~ 

>330. Vb. 

Larry Miller 
Another view of the preceding work. 

25.5 X 20.3 cm 

A vintage color photograph. Titled, signed and dated. 

>330. Ve. 

Larry Miller 
Photograph of FLUX WINDING in "Discourse on All 
and Everything" performance at the Kitchen, N. Y .C. 
Spring, 1980. 

Vintage print 
1980 
20. 4 X 25. 4 cm 

A black and white glossy photograph· on double weight 
paper. Titled, signed, dated and stamped on the back. 

' 

IO .... 
"' 
0 
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>330. VI 

Larry Miller 
FLUX LABYRINTH 
at Berlins 26th Arts Festival, Sept. 1976 in the Art 
Academy. Designed and installed by George Maciunas 
and Larry Miller. 

drawings 
1976 

All of the drawings are blue ballpoint on newsprint. 

1. 

2. 

Holograph list of elements for Flux Labyrinth, 
numbering 1·-26, omitting no. 25. 28. 5 X 21 cm. 

(page 1) Holograph notes and sketches for 
"release table or shelf at entrance" and 
"(1) Door-(Central Axis)". 28.3 X 21 cm. 

3. (page 2) Holograph notes for "(2) Door (Boxing 
Clove)" and for "(3) Fog Machine". 28.3 X 21 cm. 

II. (page 3) Holograph notes and sketches for 
"(Ill Door-(to spider web room)" and "(SJ Door 
(to siiiilrroom)" 28. s X 21 cm. 

5. (page 4) Holograph notes for "(6) Smell room" 
and notes and sketches for "(7) Door (to Hendricks 
room)" and 11 (8) Cloud Room." 28.3 X 21 cm. 

6. (page 5) Holograph notes for "(7 continued)" 
(Door to Hendricks room and Cloud Room) 
28. 5 X 21 cm. 

7. (page 6) Holograph notes for 11 (9) Door (270°)" 
and notes and sketch for " ( 1 O) Foa~eps ". 
28.2 X 21 cm. 

8. (page 7) Holograph notes for "(11) See Saw", 
notes for "(12) Shoe Step" and "(lllHEmpty 
Steps]" 28.S X 21 cm. 

9. (page 8) Holograph notes and sketch for "(13) 
Rubber Bridge" 28. 3 X 21 cm. 

10. (page 9) Hulograph notes for"(15) Glass Balls", 
"(16) Adhesive", "(17) Piano and electric door" 
and 11 (18) ·Ayo11 • 28.5 X 21 cm. 

11. (page 10) Holograph notes for 11 (18) (Continued)" 
[Ay-0) 28.3 X 21 cm. 

12. (page 11) Holograph notes and sketch for "(18) 
(continued)" [Ay-0) and notes for "(19) Rolling 
~"· 28.S X 21 cm. 

13. (page 12) Holograph notes for "(20) Door Many 
Knobs", "(21) Dark Maze" and 11 (22) Bilroono Room" 
28.llX21cm. 

14. (page 13) Holograph notes for "(23) Ben", "(2'0 
Brecht" and 11 (26) Door". 28.5 X 21 cm. 

15. Holograph notes and sketch for "Balloons" and 
another part of the labyrinth. 28.3 X 21 cm. 

16. Sketch for an element of the labyrinth 28. 3 X 21 cm. 

17. Sketch for an element of the labyrinth 28.6 X 21 cm. 

18. Sketches for various elements of the labyrinth. 
29.8 X 20.9 cm. 

181. Opposite side of 18, sketches for various ele­
ments of the labyrinth. 

19. Sketches for elements of the labyrinth. 28.3 X 21 cm 

Reproduced in Section I I : instruction drawings 
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>330. VII 

Larry Miller 
66° 

drawings and related material for the work, performed 
during Flux- Harpsichord concert, March 24, 1975 N. Y.C. 

1975 

1. Black and white polaroid photograph of the Flux 
Harpsichord (Silverman N'? 132) . Visible in the 
background is part of Maciunas' One Year . 

2., 3., II., 5. Black and white polaroid photographs of 
the Flux Harpsichord, each representing a 
slightly different angle. 

6. Pencil sketch on graph paper. approx. 18.9 X 27.9an 

7. Pencil scale drawing on graph paper with ink 
notations. 19 X 28 cm 

8. Scale drawing in pencil on graph paper, 18.8 X 28 cm 

9. Ink scale drawing with a single pencil notation on 
graph paper with one complete angle cut away . 
approx. 19 X 28 cm 

10. The actual cut-out for 66° as performed during 
the Flux-Harpsichord concert at Anthology 
Film Archives, March 24, 1975. White craft paper, 
approx. 191 X 83 cm 

66° was performed by George Maciunas , Yasunao Tone, 
Yoshimasa Wada, Yoshida, Alison Knowles , trans­
porting the harpsichord at 66° through an exact cut­
out in curtain (see Flux Newsletter May 3, 1975 in 
Addenda I) 

Reproduced in Section 11: instruction drawings 

>330. VIII 

Larry Miller 
EITHER/EITHER 

drawing 
ca. 1976 (?) 
25. 5 X 40.8 cm 

Tracing paper with drawing in ink and pencil and 
white-out, signed. This sign, and a number of 
others, was a project that Larry Miller and George 
Maciunas did extensive work on. The Idea being to 
Install actual signs on roads in and around New 
Marlborough, Mass. and other locations. None of 
the ideas for signs were actually realized. 

Reproduced in Section I I : instruction drawings 



>330. IX 

Larry Miller 
drawings and notes on assembling the Fluxus Edition 
of George Brecht's UNIVERSAL MACHINE 

drawing 
1978 
35.8 X 27.8 cm 

Ink on white drawing paper , 2 sides. Early in 1978, 
various artist friends of Maciunas' were helping him 
to assemble Fluxus Editions. Maciunas was reluctant 
to have anyone else assemble certain works and Larry 
Miller did this instruction drawing to demonstrate to 
Maciunas his understanding of the work and ability 
to correctly assemble it. See also the video tape by 
Larry Miller of Maciunas assembling a Universal 
Machine (Silverman N'? >330.111) 

Reproduced in Section 11 : instruction drawings 

<337.1 

Peter Moore 
PHOTO-RUG (inverse panoramic portrait of Lette 
Eisenhauer) 

FLUXUS EDITION (Fluxus fl) 
made by the artist 
1966 
1 78. 8 X 86. 7 cm 

A photosensitized pull-shade-like material with a 
smooth front surface and a cloth backing, nailed to 
strips of wood top and bottom. Advertised in 
Vaseline sTREet Fluxus Newspaper #8, May 1966, as: 
"Fluxus fl photo-rug $300/ photoreproduction on 
canvas of an inverse panoramic portrait of any human 
subject (photo of all sides flattened out) 11 and also 
listed in the Fluxnewsletter March 8, 1967, as "Flux 
Projects planned for 196 7 .•. / photo-rug. 11 .,.. 

3110b. 

Serge Oldenbourg/ "Toal Art Nice" 
FLUX CONTENTS 

FLUXUS EDITION , component of FLU X-KI T "D" 
1969/ 
6.5 X 3.5 X 3.5 cm 

Another copy, identical to Silverman N'? 340. 
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341. 

Claes Oldenburg 
FALSE FOOD SELECTION 

Unique, prototype for proposed FLUXUS EDITION 
1966 
20. 5 X 45. 2 X 20. 5 cm 

Antique wood chest with curved lid, containing 2 
sheets of holograph notes by Claes Oldenburg and 
George Maciunas, plus assorted "false" foods : 
pear, orange, hard roll, carrot, egg, 2 fried eggs 
sunny side up and a strip of bacon, 2 cucumbers 
(or pickles), 2 apples, hamburger , pat of butter on 
a serving card+ 11 slices of hard boiled egg & 11 pats 
of butter which are contained in a white plastic box 
with a Fluxus Zen for Film by Nam June Paik label. 

Reproduced in Section 11: instruction drawings 
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> 341. l 

Claes Oldenburg 
FALSE FOOD SELECTION 

FLUXUS EDITION 
1966/ 
13 X 18 X 5 cm 

A dark green plastic box with a black on chartreuse 
label on the lid . The label gives only the artist's 
name, not the title of the work. Contains a fake rub­
ber and/or plastic hamburger ; chocolate covered 
doughnut ; tomato ( ?) ; three wafer cookies; 2 fried 
eggs, sunny side up with a strip of bacon (attached 
to the inside of the lid). 

-c ' 

<345.11 

Yoko Ono 
PIECE FOR NAM JUNE PAIK NO. 1 

Holograph score 
March 27, 1964 
28 X 21.7 cm 

A single sheet of onion skin with the score written in 
ink. Signed and dated . 

Reproduced in Section 11 : instruction drawings 



) 349. I 

Yoko Ono 
"Yoko Ono & Dance Co." 

FLUXUS EDITION 
1966 / 

20 cards, 10. 2 X 10 . 2 cm, printed black on stiff white 
card stock , in a plain white envelope, 18.8 X 20.5 cm. 
Cut version of Silverman N'? 349 . , as intended. It's 
questionable whether the white envelope was one of 
Maciunas' intended packaging. It's possible it was 
only used as a protective storage envelope by the 
former owner. y ~ 

< 352. I 

Nam Jun·e Paik 
"THE MONTHLY REVIEW of the UNIVERSITY for 
Avant- Garde Hinduism! Edited by Nam June Paik/ 
Postmusic ... /an essay for the new ontology of music" 

FLUXUS EDITION (FLUXUS A. Publication) 
1963 
31.2X21.8cm 

A single sheet printed black on newsprint, 2 sides. 

(reproduced on following 2 pages) 

< 352.la. 

Another identical copy . 
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Postmusic 
The Monthly Review of the University for Avant-garde Hinduism. 
edited by N. J. PAIK 
FLU XU S a. publication 
- an essay for the new ontology of music -

New ontology of music (PAIK) 

I am tired of renewing the form of music. 
- serial or aleatoric, graphic or five lines, instrumental er bellcanto, screaming or action, tape or live.,. 
I~ must renew the ontological form of music. 
In the normal concert, 
the sounds move, the audience sit down. 
In my sosaid action music, 
the sounds, etc., move, the audience is attacked by me. 
In the "Symphony for 20 rooms", 
the sounds, etc., move, the audience moves also. 
In my "Omnibus music No.l "<1961>, 
the sounds sit down, the audience visits them. 
In the Music Exposition, 
tj,e sounds sit, the audience plays or attacks them. 
In the "Moving theatre" in the street, 
the sounds move in the street, the audience meets or encounters them "unexpectedly" In the street. 
The beauty of moving theatre lies in this "surprise a prloti ", because almost all of the audience Is uninvited, 
not knowing what it is, why it is, who is the composer, the player, organizer - or better speaking- organizer, 
composer, player. 
"Music for the long road" - and without audience, 
"Music for the large place" - and without audience 
are more platonic. 
Alison Knowles notifying no one escaped secretly from the hotel and saying nothing unrolled 1000 meter sound tape 
in a street of Copenhagen. 
There was not one invited "audience", not one photographer; only the program was due to be printed, 
announcing "Time indeterminate, date indeterminate, pla•:e somewhere in Copenhagen and Paris." 
"The music for high tower and without audience" is more platonic. Alison Knowles "ascended" to the top of the 
"Eiffel tower" and cut her beautiful long hair in the winte~ wind. No one noticed, no programm was printed, 
no journalist was there. Sorry, Dick Higgins saw it. It is.just the unavoidable evil. He is her husband. · 
The most platonic music was xxxxx with 00000 , which no one In the world knows about, except us two. 
Precisely speaking, only this ·xxxxx can be called a ''happening". "Happening is just one thing In this world, 
one thing through which you cannot become "famous". If you make the publicity in advance, invite the critics, sell 
tickets to snobs, and buy many copies of newspapers having written about it, - then it is no more a "happening". 
It is just a concert. I never use therefore this holy word "happening" for my "concerts", which are equally snobbish 
as those of Franz Liszt. I am just more self-conscious or less hypocritical than my anti-artist friends. I am the same 
clown as Goethe and Beethoven. 
The Post music "The Monthly Review of the University of Avant-garde Hinduism" comes In succession from my search 
for the new ontology of music, and simultaneously is 
The first "Journalisme pour laJournalisme" in the sense of "l'art pour l'art", or 
"La poste pour la poste" in the sense of "l'art pour l'art". 

Every revolution of musical form was due to, or had something to do with the new ontological form of music. 
for example in the gregorian chant the time when it was to be played was of main Importance. 
Imagine how matin services in the early mornings sound completely different from vesper services In the evenings,' 
although melody is almost same for the outsider. 
This WHEN (time of day and day of year, a very interesting measure, which shall be intensely developped & exploited 
in my post music "The Monthly Review of the University of Aaant-garde Hinduism''>disappeared In 18th century 
when that music escaped from the church. 
Pre-classical symphony (mood music a la MANTOVAND came into life to entertain the half-intellectual nobles 
in their dining rooms, grew up to the Ninth Symphony to satisfy the heroism of romantic free-bourgeois and then 
fell down to the Schubertlieder to be sung in a Vienna "gasse". 
Bach's Goldberg Variations should be so long as to make the "lord" fall asleep. 
KARAJAN's show business and 
CALLAS' idiotology are 
unthinkable without the record industry. 
New American style boring music is probably a reaction and resistance against the too thrilling Hollywood movies. 
Post music is as calm, as cold, as dry, as non-expressionistic as my television experiments. 
You get something in a year. 
When you are about to forget the last one you received you get something again. 
This has a fixed form, and this is like the large ocean •.•••. 
calm sunny calm calm 
rainy calm windy calm sunny 
calm sunny sunny sunny calm 
stormy calm stormy stormy 
stormy calm stormy rainy calm calm calm etc ••••.•••.•.••••••. 

59 



60 

< 352 . 11 

Nam June Paik 
University / for/ Avantgarde Hinduism 

FLUXUS EDITION (Fluxus A.J 
made by the artist 
March 25, 1963 
23 X 32,5 cm 

[also < 31.111 
George Brecht 
NO SMOKING/YAM FESTIVAL (EXHIBIT) 
January 28, 1963) 

A shiny tan envelope originally addressed to Paik, 
with that address scratched out and a holograph 
address [to Rolf Jahrling, Galerie Parnass) and the 
return address : "University /for I Avantgarde Hinduism I 
KORNST 18/ ( 506) Bensberg/Refrath", postmarked 
Bensberg, 25-3.1963. Inside the envelope Paik has 
taken an art work by George Brecht and altered it as 
a thank-you for Jahrling. The George Brecht art 
work has been given the Silverman N? <31.111 and 
consists of the following: A white envelope, 22. 5 X 
29 cm, postmarked Metuchen, N.J. Jan.28, 1963 with 
the printed return address: "Custom Scientific 
Instruments , Inc." and a gummed label with the 
rubber-stamp return address "YAM FESTIVAL/P.O. 
Box 412 /Metuchen, N. J." (see Rubber stamp repro­
duced in Silverman N? 29) ; another gummed label with 
a holograph address to Nam June Paik and 4 "First 
Class" rubber-stamp impressions. Paik has then put 
arrows from the first class stamps and written from 
one: "Galerie Parnass" , from another connecting 
to the Yam Festival rubber-stamp, from the third 
to his name with a number of question marks, from 
the fourth with a question mark. Also on the front 
of the envelope are some numerical calculations in 
Paik's hand. On the back of the envelope are 4 more 
"First Class" impressions which Paik has again drawn 
arrows from and written the names of various indi­
viduals connected with his Exposition of Music ... at 
the Galerie Parnass. The envelope has been opened 
on 4 sides and on the back of the front of the 
envelope Paik has written a thank - you in German . 
The 2 parts of the envelope have been glued together 
in the lower left hand corner with a small dab of glue 
and attached at the same place to the front of the 
envelope is a commercially produced "NO SMOKING" 
sign printed black on yellow background on stiff card­
board, 17.8 X 28 cm. This has been attached upside 
down, face in . On the back of the "NO SMOKING" 
sign (which would originally have been mailed inside 
the envelope) is the rut?ber-stamp "YAM FESTIVAL/ 
(Exhibit)", see: Silverman N? 29. Paik has drawn a 
box around the rubber- stamp and placed an arrow 
leading away from it. In addition, Paik has written 
an approximately 50 word note, signed . 

(reproduced on following pages) 
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<352.111 

Nam June Paik 
MONTHLY REVIEW OF/THE UNIVERSITY OF/AVANT­
GARDE HINDUISM/EDITED BY NAM JUNE PAIK/ 
FLUXUS A. PUBLICATION 

FLUXUS EDITION 
April 30, 1963 
11.2X16cm 

A pale green envelope. On the front i s an address 
label pasted on (addressed to Piero Manzoni), post­
marked Ehlhalten, 30-4. 63 with a post office rubber 
stamp "Destina ta ire Decede." The back is rubber­
stamped with the title of the work and the address 
for the publication ( 5 Koln Molheim Rudesheimer Str. 
14) and a hand written, initialed notation "MORTO". 
The envelope has been unsealed and is empty but 
there is an impression in the paper of at least one 
small coin. 
~ 

<352.IV 

Nam June Paik 
Monthly Review /of /University for I Avangarde Hinduism 

FLUXUS EDITION (Fluxus-A) 
made by the artist 
1963(?) 
9.1 X 14.3 cm 

commercially produced black & white picture post­
card of "lstanbul/Yerebatan.s." On the address 
side is a holograph address, Paik to Tomas Schmit, 
2 postage stamps, an obscured postmark and a red 
rubber stamp for the "Monthly Review ... " 

' 
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<352.V 

Nam June Paik 
Monthly Review/of/University for/Avangarde Hinduism 

FLUXUS EDITION (Fluxus-A) 
made by the artist 
1963 
36. 1 X 26. 2 cm 

[also <353.1 
Nam June Paik 
MOVING THEATER N0.2] 

A copy of Moving Theater No. 2 (Silverman N~ <353.1) 
rubber-stamped with the Monthlt Review /of/Univer-
sity for/Avangarde Hinduism. his work has two 
catalogue numbers and is described in the catalogue 
twice, once for each function of the work. 

~ (reproduced on previous page) 

<352. VI 

Nam June Palk 
Monthly Review/of/University for/Avangarde Hinduism 

FLUXUS EDITION (Fluxus- A) 
made by the artist 
1963( ?) 
10 X 15 cm 

A white envelope postmarked Tokyo, ( ?) 63 6-12, 
with a torn piece of paper with both a carbon address 
and additional hologra,Ph address to Galerle Parnass, 
Blotman [sic]+ Montwe, a rubber-stamp in Japanese 
and a purple impression of the "Monthly Review • .• " 
rubber-stamp. The envelope contains a small slip of 
folded paper with an aluminum 1 yen(?) coin glued to 

It. ' 

~ n Monthty ~evte1' 
of 

Univer sity for. 
Avang arde Hindu~s~ 

N. J. P~ik 
Flu)(.us-A 
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<352. VII 

Nam June Paik 
Monthly Review /of / Un iversity for I Avangarde Hinduism 

FLUXUS EDITION (Fluxus-A) 
made by the artist 
1963 ( ?) 
envelope size : 8. llX 22.2cm . 

A white envelope with a rectangular piece of paper 
with typewritten address to "Galerie Parnass + 
Blotmantwe". There are 2 postage stamps, postmarked 
Toky_p, with an obscured date, 2 Japanese rubber­
stamps, a post office rubber- stamp with a handwritten 
number and various other notations by postal clerks 
and a red impression •f the "Monthly Review . .• " 
rubber-stamp. Contains a pair of chopsticks in their 
original paper packaging, a page from a Japanese 
publication, a seed , a copy of Paik's Moving Theater 
No. 2 with an unused 2 yen(?) Japanese postage stamp 
attached to the upper left hand corner. (this copy of 
Moving Theater No . 2 is Silverman N~ <353 . la.) and 
a copy of P8ik1s Moving Theater No. 2 (other version, 
Silverman N~ <353.11) with an unused 1 yen(?) 
Japanese postage stamp affixed to the upper left. 

(reproduced on follow ing pages) 
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<352.Vlll 

Nam June Paik 
Monthly Review/Of/University for/Avangarde Hinduism 

FLUXUS EDITION (Fluxus-A) 
made by the artist 
1964 
8.6X 15.2cm 

A white sheet of paper folded to form an envelope. 
On the cover is a blueprint strip of paper addressed 
to "Galerie Parnass/Blotzman Montwe" with a holograph 
"West Germany", a Japanese rubber-stamp , 3 postage 
stamps, postmarked "18 . IV.64.15- 25 Tokyo". On the 
back of the "envelope" is some of the original multi ­
colored decoration and a red impression of the 
"Monthly Review ... " rubber- stamp. There are 
remains of scotch tape both on the front and back 
of the envelope which contains 2 coins . A. ,,... 
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<352.IX 

Nam June Paik 
ZEN FOR TV 
#4/12 

1963/1975 
overall dimensions approx. 54 X 40. 5 X 33 cm 

An altered General Electric television in white plastic 
case. MODEL N'? SAM 602 BBX 117 volts AC 60 cycles 
300 watts max. Signed, numbered and dated by the 
artist. Other markings include a label on the top 
" 19" ·B/W TV (Back to Paik) 37 BB TV CLOCK" 
not in Paik's handwriting but indicating that this 
particular set was once part of some realization of 
TV CLOCK. On one side is a piece of tape with 
11 #2011 (which could indicate sequence in TV CLOCK) 
and another sticker says "OK". A piece of tape on 
the front with "3". y ~ 

< 352. IXa. 

Nam June Paik 
ZEN FOR TV 

copy of #4/12 ZEN FOR TV (Silverman N'?<352.IX) 
approx. 58.5X41.5X36cm 

A Philco B 750 MWH 19 inch screen black and white 
tv, made in Korea, May 1981. Serial N'? 8654467. 
Intended as a replacement for the above when the 
other burns out. Markings include a piece of torn 
masking tape on the top with Paik's holograph notation 
"Copy of Zen for TV" and tape on the back with the 
notation "375 TV Clock" not in Paik's handwriting 
[the same notation is on the original packing box] 
Apparently a permanent diagonal line has been 
burned into the screen, indicating its position in 
TV CLOCK (but possibly a different realization 
of TV CLOCK than the one using ZEN FOR TV 4/ 12.l 

<352.IXb . 

Nam June Paik 
(ZEN FOR TV) 
Holograph history, provenance, and instruction 
drawing for ZEN FOR TV 

1983 
4 sheets , each 28 X 21. 7 cm 

Pencil on white paper written on one side of 4 sheets. 

Reproduced in Section 11 : instruction drawings 
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>352. I 

Nam June Paik , 
1st draft of the manuscript for "afterlude to the 
EXPOSITION of EXPERIMENTAL TELEVISION 1963, 
March. Galerie Parnass" 

1963(?} 
5 sheets, each 29. 6 X 20. 9 cm 

A holograph manuscript with many deletions and 
corrections , various inks on white paper, written 
both sides of 5 sheets. This manuscript is the 1st 
draft of the text published in FLUXUS cc fiVe ThReE , 
Fluxus Newspaper #4, June 1964. Some of this 
manuscript does not appear in the published version 
and there are some parts of the published version 
which do not appear in this manu.script. Basically, 
it is the complete text. 

Reproduced in Section 11: instruction drawings 

>352.la. 

Nam June Paik 
carbon copy of 1 sheet of a 2nd draft for : "afterlude 
to the EXPOSITION of EXPERIMENT AL TELEVISION 
1963, March. Galerie Parnass" 

1963 ( ?) 
1 sheet, 29.6 X 20.9 cm 

A carbon copy of a reworked section for the manu­
script, written qn both sides of the sheet. 

Reproduced in Section 11 : instruction drawings 

)352.11 

Nam June Paik 
SONATINE FOE RADIO [sic) 

typewritten score 
1963/1964 
28 X 21. 5 cm 

A typewritten score, signed, with Paik's holograph 
notation stating "originally written in Tokyo 63 sent 
to G.M. [George Maciunas) N.Y .C. Originally .score 
disappeared or hardly legible. This is the copy typed 
in 1964 N. Y. (GM refused to print in the [ Fluxus) 
Newspaper) 11

• Presumably Maciunas didn't want to 
print the work because part of the text says "Fluxus 
for GOP" 

Reproduced in Section 11 : instruction drawings 

<353. I 

Nam June Paik 
MOVING THEATER N0.2 

published by the artist 
1963 
26. 2 x 36. 1 cm 

A 3-colored ditto machine printing on white paper 
with a score and manifesto . This copy has 2 im­
pressions of the rubber-stamp "Monthly Review I 

(continues) 
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of/University for/Avangarde Hinduism/N.J. Paik/ 
Fluxus-A" and is also numbered Silverman N~ (352. V 
This work has 12 catalogue numbers and is described 
in the catalogue twice, once for each function of the 
work. 

(353.la. 

Another copy, component of Silverman N~ < 352. VII 
See description under that entry. 

<353.11 

Nam June Paik 
MOVING THEATER NO. 2 

published by the artist 
1963 
25.4 X 36.1 cm 

A multi-colored ditto machine printing on white paper 
with a score and manifesto. This copy, a component 
of Silverman N~ <352.Vll, has a 1 yen(?) stamp 
attached to the upper left. 

<354.I 

Nam June Paik 
ZEN FOR FILM 

FLUXUS EDITION (fluxus gzz) /made by the artist 
1965 

A 38 cm diam. Eastman Kodak film canister with the 
title and artist's name written by Paik on a strip of 
masking tape on the lid with other extraneous pieces 
of mask'l~g tape used to hold the canister together. 
Inside is a 35 cm diam. 16mm film "f.6 Milano" film 
reel with approx. 20 minutes of 16mm film leader. 
This is the long version of the work .as advertised 
in Fluxus Newspa~er #5, March 1965. 

>356. I 

Nam June Paik 
AIRMAILED MAILBOX 

(photo next page) (top) 

readymade, altered by the artist 
signed and dated 1962 - 1983 
87 cm high X 47.5 X 26.5 cm 

A r·ed and white painted cast iron Italian mailbox of 
the sort found installed on the street. It has the 
raised text "cassetta per lettere/regie poste/gradellale 
vata."· In a small window near the bottom, the artist 
has written in red paint "FLUX". It contains a post­
card from George Maciunas to Nam June Paik, post­
marked Weisbaden, 19. 7.62-8. The Letterbox was sent 
airmail by Francesco Conz in Italy to Paik in the US 
who then altered it. The date indicates that the 
postcard began the process in 1962 and Paik has 
completed the work in 1983. 

(photo next page) (bottom) 





>358.11 

Benjamin Patterson 
POEMS IN BOXES NO 2 ALIKE 
"A Volume of Collected Poems" 
"Volume No. 1 /Collected Poem #2" 

FLUXUS EDITION, made by the artist.(fluxus i) 
196.Z 

Four "Tilly" Yaourt containers : Framboise, citron, 
abricot, ananas, with their original metal printed 
lids, each 7. 5 cm high X 6. 5 cm diam base X 5, 5 cm 
diam at the top. Containing 56 stiff paper cut shapes 
with collage elements glued onto them. It's possible 
that some of the collage elements have come loose so 
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the actual number of parts could be less. The poem, 
along with a photostat title card with holograph 
volume and poem number information, signed and 
dated with an additional collage element, presumably 
related to poem #2, on the reverse, is contained in 
a plastic bag with a nylon tie string. 

All .of ~hese works were made individually by the 
artist in 1962. One poem was published by Maciunas 
and is included in Fluxus 1. These present volumes 
( N'?s >358.IHVJ although advertised in Fluxus pub­
lications (advertised in cc Valise e TRanglE, Fluxus 
Newspaper #3, March 1964) and therefore to be con­
sidered Fluxus Editions, were never actually 
published as Fluxus Editons per se . y ,... 



··1--~...,......,,,.,. ... 

J., M $GU ptJ$ ~lqui m"arrit'f1. #MM 1w« 

~ je .kvieM timlJtf. ..• 

c- drOle. ea ~nd k.s /emllV?s - led.. 
M!nl ... '1lre .•• 

YOW M lJU ('f'Olha pol.. bf.tn '"'7, maiJ 
j atu~ M1jou.r1 nu JIM· itt 1t' atW.t PllllJ "'11 

~-J ;,~/ 

J'lu.• j<t VVu i l>t>U. lm'Uu J fl!il4t -#>k 

.~ ~I» qtlf ! . . . • > 

11 
•i, plus, au f «111.S wma NI'. 

(',l'oyfl 

-~PllllJ 
}fl • .,.. ••• 

\ 
\ 

79 



> 358.111 

Benjamin Patterson 
POEMS IN BOXES NO 2 ALIKE 
"A Volume of Collected Poems" 
"Volume No. 5/ Collected Poems #20, 21 ; 22, 23 ; 24, 24 
[sic, 25]" 

FLUX US EDITION (fluxus i) made by the artist 
1962 

T 
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Poem #20,21: a "Chocolat Tobler" box 9.5 X 19.4 X 
appr~x. 3 cm, with the holograph poem number 
written on the outside, containing 9 cardboard cut­
out jigsaw shapes with collage elements on them, when 
put together would form completed images . 

(reproduced on following pages) 

Poem #22, 23: a "Tuberculine Purifee I. P. 48/ ... / 
lnstitut Pasteur" box, 12 X 15 X approx. 3 cm, with 
the holograph poem number on the outside, containing 
8 cardboard cut-out jigsaw puzzle shapes. 

(reproduced on following pages) 

Poem #24, 25 : A "Tuberculine Purifee" box, 12 X 15 X 
approx. 3 cm, with the holograph poem number on 
the outside, containing 12 cardboard cut-out jigsaw 
puzzle shapes. 

(reproduced on following pages) 

The poems, along with a photostat title card with the 
holograph volume and poem number information, 
signed and dated on the reverse side, are all enclosed 
in a plastic bag with a nylon tie string . 

See additional information at the end of 
Silverman N'? >358.11 



) 358.111 Poem # 20, 21 
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> 358. 111 Poem# 22,23 
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>358.111 Poem # 24 , 25 
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>358. IV 

Benjamin Patterson 
POEMS IN BOXES NO 2 ALIKE 
"A Volume of Collected Poems" 
"Volume No. 7/Collected Poems #32 , 33; 34,44 ; 36,37" 

FLUXUS EDITION (fluxus i) made by the artist 
1962 A~ 

Poem #32, 33: A handmade cardboard box, approx. 
25. 8 X 7. 4 X 7 cm, covered with tan book binding 
cloth with a cuff-link clasp through leather eyelets . 
and having the holograph poem number · written on the 
outside. Contains 8 stiff cardboard pieces covered 
with a grey and red book binding cloth and collage 
elements which when put together form a complete 
front image and a complete back image. 

(reproduced on following pages) 

Poem #34, 44: A "Dollfus- Mieg & Cie / Societe Anonyme/ 
D.M.C./ ... " box, 8.5 X 17.8 X 4 cm, with other 
identifying labels and the holograph poem number 
written on the outside, containing 7 stiff cardboard 
pieces with collage elements glued onto them. 

(reproduced on following pages) 

Poem #36,37 : A "S.E.l.T.A. Les Cartes a Jouer" 
commercially produced matchbox, 10.5 X 7.5 X 3 cm, 
with a slide out compartment and the holograph poem 
number on the outside edge . Contains 15 cardboard 
cut-out shapes with collage elements on either side. 

(reproduced on following pages) 

The poems, along with a photostat title card with 
holograph volume and poem number information, 
signed and dated on the reverse side, are contained 
in a plastic bag with a nylon tie string. 
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)358. IV Poem # 32, 33 
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>358.IV Poem# 34,44 



> 358.IV Poem # 36,37 
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366b. 

Jock Reynolds 
FLUXTEST / DETERMINE THE VALUES 

FLUXUS EDITION 
1970 
9. 3 X 12 X 1. 7 cm 

A black plastic box with the label on the lid, 
containing 1 red kidney bean and a fake pearl glued 
to the bottom of the in side of the box. 

\ 88 
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> 368. I 

Jock Reynolds 
FLUX DEVICE/l'OTENTIALL Y DANGEROUS ELEC­
TRICAL HOUSEHOLD APPLIANCE 

FLUXUS EDITION 
1970/ca . 1970 
9. 4 X 12 X 1 • 7 cm 

A red plastic box with label on the lid, ·containing 
2 white "male" household electrical plugs with a 4 cm 
white electrical wire connecting the two • ... 
> 368.la. 

Another identical copy 

374a. 

James Riddle 
(E.S.P. FLUX-KIT) ~OP 

FLUXUS EDITION, component of flux-envelope-paper 
events in FLUX-KIT "D" 
~ 
envelope size : 9.8 X 6.3 cm 

Contained in a brown manila envelope with another 
work. Consists of 6 colored cards and an instruction 
card. 

374b. 

Another identical copy, component of 
Silverman N'? < 131. la . 

393a. 

Paul Sharits 
FLUX-SOUND 

FLUXUS EDITION, component of flux - envelope-paper 
events, in FLUX- KIT "D" 
1969/ 
7. 9 X 14 cm 

See Silverman N'? 393 . 

393b. 

Another identical copy, component of 
Silverman N'? <131.la. 

>397a. 

Mieko (Chieko) Shiomi 
EVENTS AND GAMES 

FLUXUS EDITION, component of FLUX- KIT "D" 
1964/ 
13 X 18.2 X 3.1 cm 

Similar to Silverman N'? >397 . ,contains 20 scores. 
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398a. 

Mieko (Chieko) Shiomi 
EVENTS AND GAMES 

FLUXUS EDITION 
19614/ 
1 B X 9. 1 X 1. B cm 

Plastic box with white opaque bottom and transparent 
lid. Label, printed black on orange card stock, is 
attached to the top. Contains 21 scores printed off­
set black on white card stock, with some of the texts 
in both English and Japanese. y ~ 
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1403a. 

Mleko (Chieko) Shioml 
ENDLESS BOX 

FLUXUS EDITION, made by Shiomi, component of 
FLUX-KIT "D" 
19614/ 
15.2X 15.3 

See Silverman N~ 1403. 

>403.1 

Mieko (chieko) Shiomi 
DISAPPEARING MUSIC FOR ENVELOPES 

FLUXUS EDITION, component flux-envelope-paper 
events, in FLUX-KIT "D" 
1964/ 
17. 3 X 11. 7 cm (outer envelope size) 

5 envelopes, each used to contain a work by another 
artist, fitting inside each other. The outer envelope 
is blank, the 2nd envelope has the title of this and 
other works· typewritten on. 

>1403.la. 

Another identic31 copy, component of < 131 . la. 



404a. 

Mieko (Chieko) Shiomi 
WATER MUSIC 

FLUXUS EDITION (fluxus DOD) 
ca. 1964/ 
13. 5 tall X 5. 5 cm .diam. 

/ 

A clear glass bottle with a non-pictorial label attached 
to the side and a black plastic screw-top. Contains 
water. ,.... 

404b. 

Mieko (Chieko) Shiomi 
WATER MUSIC 

FLUXUS EDITION (FLUXUS DOD), component of 
FLUX-KIT "D" 
ca. 1964 
9 X 3. 5 X 2. 3 cm 

Similar example to Silverman N? 404., but with a brown 
rubber stopper top . Missing liquid. 

404c. 

Mieko (Chieko) Shiomi 
WATER MUSIC 

FLUXUS EDITION (FLUXUS DOD), component of 
FLUX-KIT "D" 
ca. 1965 
6.7 X 3.5 X 3.5 cm 

A square clear glass bottle with a black plastic screw 
top and the label on one side. Missing its contents. 

40Sa. 

Mieko (Chieko) Shiomi 
WATER MUSIC 

FLUXUS EDITION (fluxus DOD), component of FLUX­
Kl:r "D" 
ca. 1964/ 
6.4 X 3.5 X 3.5 cm 

Another copy, identical to Silverman N? 405, also 
missing contents. 

411a. 

Mieko (Chieko) Shiomi 
SPATIAL POEM #2 (Direction Event) 

FLUXUS EDITION (fluxus d2), component of FLUX­
KIT "D" 
1966 
36.8 X 82.6 cm 

Another c9py, identical to Silverman N? 411. 
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>412.I 

Mieko (Chieko) Shiomi 
SPATIAL POEM NO. 3 

FLUXUS EDITION 
1972 
30.3X 12.9Xapprox. 3cm 

A thick strip of cowhide with 4 bolts, 43 leaves, a 
thick cover leaf with a photograph of a hand and a 
blank last page. Has 2 holes through the leather 
for hanging. 

(see : Silverman N'!s 293 and 294, reproduced again 
in Section 11 of this book. ) 

' .... 
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<417.I 

Daniel Spoerri 
29 VARIATIONS ON A MEAL (31 Variations on a Meal] 
So Easily Made No 22 
11 Meal Variation No 22, Robert Rosenblum" 

Unique 
March 6, 1964 
Overall size: approx. 59. 5 X 66 X 1. 5 cm 
Board size : 63. 2 X 53. 4 cm 

An orange painted plywood board on which is mounted : 
Artificial flowers in a Chinese ceramic bowl painted 
black on the outside ; a highball glass; a water glass; 
a wine glass with traces of wine; a white porcelain 
saucer ; a blue and white enamel saucer with trace 
of food on it ; 2 stainless steel teaspoons; 1 of each 
stainless steel : soup spoon, knife , fork; an orange 
porcelain coffee cup with traces of coffee in it ; a 
white porcelain dinner plate with a cigarette butt, 
burnt match , the remains of a meal (like gravy smears);. 
a piece of wh ite paper with ballpoint numerical figures; 
various parts of a cardboard box, partially torn apart, 
some with pictorial images ; the bottom of a cigarette 
pack cellophane ; a red linen napkin ; a greyish linen 
napkin; parts of a broken artificial flower; the pull­
strip from a cigarette pack . Affixed to the bottom of 
the work is a "Brevet de Garante/Tableau-Piege" 
giving title , date, etc., signed by the artist. ,... 

>418 . I 

Daniel Spoerri 
31 VARIATIONS ON A MEAL 
11Meal Variation No. 3 Ben Patterson" 
Tablecloth 

FLUXUS EDIT ION (FLUXUS voa) 
1965/ca. 1965 
66 X 77. 5 cm, including 4-sided fringe 

Photo silk - screen image on cloth . 



\ 

BREVET DE GARANTIE 

TABLE.AU - PIEGE 

Fabrlque aoua licence por , 

en fol de quol · pour que ceux qui ont dea yeux volent • 

J' outenUfle , 
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<ZJ23. I 

Ben Vautier 
"This Rooin is a Ben Creation" 

Unique work, made by the artist 
1962 
18. 2 X 21 . 2 cm 

A piece of . 5 cm plywood, painted black with white 
painted words, signed and dated on one side, traces 
of a painted over work on the reverse side. This 
painting is a relic from Ben Vautier's performance at 
Festival of Misfits, Gallery One, London, Oct. 23 -
Nov. 8, 1962. See Silverman N? 620. .,.. 

<ZJ23. II 

(Ben Vautier) 
photographer unidentified 
Photograph of one stage of the Ben Vautier perform- . 
ance/environment during Festival of Misfits at Gallery 
One, Oct. 23 - Nov . 8, 1962. 

Vintage print 
1962 
12.7X 18cm 

A black and white photograph. The artist believes 
that his painting "This Room is a Ben Creation" , 
appears in this photograph and was done at this 
stage of the environment. However, it has not been 
possible to definitely identify it . See Silverman 
N? <ZJ23. I. l 
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<ZJ23. Ill 

Ben Vautier 
MYSTERE N? 6 

made by the artist 
July 6, 1961 
2!J . 1 X 31. 7 cm 

A white piece of paper with rubber-stamped text and 
pointing hands and a black edged mourning envelope 
with a typewritten title, date and text. Signed and 
dated Ben 1961 . 

In Fluxus Newspaper #!J, June 196!J, Mystery Enve­
lope 25<: (Fluxus Edition Fluxus naa) by Ben Vautier 
is listed . It's possible that this work is related to the 
above work. 

< ZJ27. I 

Ben Vautier 
"a letter from Ben to Goerge Maciunas For Fluxus 
Festival" 

ca. Jan . 196!J 
each sheet , 21 X 27 . 1 cm, approximately 

... 

This is the letter that Vautier had prepared for 
Maciunas prior to his coming to America, with 
numerous ideas, scores, gestures, etc. However, 
when he got it to the post office to send it airmail, 
it was so heavy that he couldn't afford the postage 
and so he made a copy of this letter on tissue paper 
with some deletions, additions and slight changes, 
and made it into a roll and mailed that instead. 

110 sheets plus a covering board, a divider board 
and a blank back cover. 

Reproduced in Section 11 : instruction drawings 
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428a . 

Ben Vautier 
OIRTY WATER 

FLUXUS EDITION, component of FLUX-KIT "D" 
1964/ 
8.8 cm tall X 3.3 cm wide X 2. 6 cm thick. 

Another copy, similar to Silverman N'? 428, with a 
black screw top. Missing its contents. 

428b. 

Ben Vautier 
DIRTY WATER 

FLUXUS EDITION , component of FLUX-KIT "D" 
1964/ 
6. 3 X 3. 5 X 3. 5 cm 

A clear glass square bottle with a white plastic screw 
top and the label attached to one side . Missing con­
tents. 

429a. 

Ben Vautier 
DIRTY WATER 

FLUXUS EDITION , component of FLUX - KIT "D" 
1964 / 
6 . 6 X 3. 5 X 3. 5 cm 

Another copy, similar to Silverman N'? 429, missing 
contents, 

> 430 . I 

Ben Vautier 
HOLES 

FLUXUS EDITION, component of FLUX- KIT "D" 
1964/ 
9. 4 X 12 X 3 cm 

A translucent plastic box with "finger in the anus" 
motif label on the lid and a Fluxus copyright label 
attached to the inside of the lid. Attached to the 
bottom is an actual photographic print of a keyhole 
and doorknob. The box also contains 3 stiff pieces 
of yellow paper , 1 with a single punch hole, one with 
a single pin hole near the center and 1 with 2 pin 
holes--1 on the upper right edge and 1 on the lower 
left edge, and one rubber band . .,.. 
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431b. 

Ben Vautier 
HOLES 

FLUXUS EDITION 
1964/ 
9. 3 X 12 X 1. 3 cm 

A transparent plastic box with the label on the lid. 
The label has a hole punched through in the approx­
imate location of the anus, just above the probing 
finger . Contains : a stainless-steel sink strainer 
attached with glue to the inside of the lid; 3 offset 
black on white card stock images of drains with 
progressively greater numbers of holes punched out, 
so that the 1st card has only the center hole punched, 
the 2nd has the center hole and 6 surrounding holes 
punched, the 3rd card has all 19 of the holes punched 
out; a plain white piece of paper of the same size with 
19 holes punched. 
~ 

) 432. I 

Ben Vautier 
FLUXHOLES 

FLUXUS EDITION (FLUXUS no) 
1964/ 
9. 4 X 12 X 1 cm 

A transparent plastic box with the 2nd version of 
the label on the lid. Contains 5 stiff white plastic 
disks , 8. 3 cm diam. with 2. 5 cm diam. holes in the 
center . 

(reproduced on following page) 
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>432. I 

98 

Ben Vautier 
FOLD /UN FOLD (Flux -game) 

FLUXUS EDITION, component of flux - envelope-paper 
events, in FLUX-KIT "D" 
n.cr:--
envelope size : 4. 3 X 7. 1 cm 

Another copy, see Silverman N'? 438. 

438d. 

Another copy, component of Silverman N'? < 131. ta. 

>439. I 

Ben Vautier 
LIVING FLUX SCULPTURE 

FLUXUS EDITION 
1966/ 
12X9.3X2.7cm 

A 7-compartment transparent plastic box with a label 
on the lid. The box has no contents and it's intended 
that one put a fly, centipede or other such living 
creature in the box when it is exhibited. 

<440.I 

Ben Vautier 

(reproduced on following page) 

~ 

TOTAL ART MATCH-BOX and "27 cards In a plastic 
pouch", drawings 

made by the artist 
1964 
32 X 24. 1 cm 

Ink on white drawing paper, mounted on stiff yellow 
paper with 4 punch holes and one design cut away in 
the lower right corner. Ben has written on It in 1983, 
"Ben original design for Fluxus cards, 1964". There 
are contemporaneous markings by Ben on the drawing 
indicating which ones to use and not use. In a number 
of instances, the text of this instruction drawing 
varies from the published version. The 3 works that 
are not included in Silverman N'? 440 and N'? 441 are 
circled on the original and the 4 works not included 
here but included in Silverman N'? 441 are "IT'S/ 
ALL/NONSENSE", "SINCE/THE EXISTENCE OF ART I 
IS DETERMINED ... ", "VERB PIECES", and "ART IS 
BEN/I PREFER BEING NOTHING ... " These works 
also appear in Silverman N~ 445, Fluxus/Theatre 
d'art total . 

Reproduced in Section 11 : instruction drawings 



>439.1 

>441. I 

Ben Vautier 
NO ART (paper bag) 

FLUX US EDIT ION, produced by Ben Vautier 
n.d., ca. 1966 [listed in the Fluxnewsletter of Dec. 2, 
1968,(revised March 15, 1969) as "fluxproducts 1961-
1969"] 
34.3X45.5cm 

Black letterpress printed on a white paper bag with 
the text "Keine Kunst / Pas D'art/No Art/Art Total." 

' 

) 442. I 

Ben Vautier 
MYSTERY FLUX FOOD 

FLUXUS EDITION, component of FLUX-KIT "D" 
1967/ 
4 cm high X 6.8 cm diam. 

An unopened tin can with its original label removed 
and a Maciunas designed Fluxus label around 3/ 4 of 
its side. Can # 11 P 7EF / 8 8FG." 

(reproduced on following page) > 
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> 442.1 

100 

Ben Vautier 
FLUX MYSTERY FOOD 

FLUXUS EDITION, component of FLUX-KIT "D" 
1967/ 
8. 3 cm high X 6. 7 cm diam. 

Another copy similar to Silverman N~ 444, with the 
can identification # "JKBB:;/CKBPC" 

445d. 

Ben Vautier 
FLUXUS/THEATRE D'ART TOTAL 

FLUXUS EDITION, component of FLUX-KIT "0" 
1967/ 
9. 3 X 12 X 1. 3 cm 

Another copy, identical to Silverman N~ 445., 
but missing i ts con-tents . 

446b . 

Ben Vautier 
A FLUX SUICIDE KIT 

FLUXUS EDITION, component of FLUX- KIT "D" 
1967 / 
9. 3 X 12 X 2. 6 cm 

A translucent plastic box with label on the lid, 
missing contents. 

449a. 

Ben Vautier 
FLUX MISSING CARD DECK 

FLUXUS EDITION , component of FLUX-KIT "D" 
1967/ 
9 . 3 X 6. 7 X 2. 3 cm 

Another copy, similar to Silverman N°449. 

451c. 

Ben Vautier 
FLUX BOX CONTAINING GOD 

FLUXUS EDITION, component of FLUX-KIT "D" 
(1961 ) n . d. / 
9. 3 X 12 X 1. 6 cm 

A white plastic box with the label on the lid. The box 
is openable (never having been sealed) and it is 
apparently empty. 



>462.1 

Ben Vautier 
TOUT EST FLUXUS 

made by the artist 
1978 
66. 2 cm X 6 m 25 cm 

A banner, painted black on red cloth with stapled 
overlap, grommets and velcro. This banner was made 
by Ben to be exhibited in the series of Fluxus exhi­
bitions organized in hommage to George Maciunas 
after his death . Signed and dated, Ben 1978. A 

>467 . I 

Yoshimasa Wada 
"An Adapted Bagpipe with Sympathy" 

drawing 
ca . 1981 
28 X 21. 7 cm 

Red ballpoint pen on white personal stationery. 

Reproduced in Section 11 : instruction drawings 

>467.11 

Yoshimasa Wada 
"Earth Horns" and "Alligator" 

drawing 
ca. 1981 
28 X 21. 7 cm 

Red ballpoint pen on white personal stationery. 

Reproduced in Section 11 : instruction drawings 

<470. I 

Robert Watts 
"Yam Festival Concerns" 

ca. 1962 and later 
28.1 X 21.6 cm 

A group of about 80 events written in blue ballpoint 
pen on yellow lined paper, 2 sides. "Yam Festival 
Concerns" which appeared at one time as a title, has 
been scratched out. "Yam Fest 1962-63/ Fluxum 
1962-64/ Monday Night Letter" all are scratched out 
so it's not clear whether this is a group of events 
gathered together from various sources and written 
here, or a first-time writing of the events with the 
above identifying note having to do with where they 
were used and therefore written later. At least somf 
of the pieces appear in the Fluxus Edition of Watts' 
Eve,nts. 

Reproduced in Section 11: instruction drawings 

<470.11 

Robert Watts 
"Events" 

n.d. ca. 1962 
28.1 X 21.6 cm 

Holograph pencil on yellow lined paper, 1 side. 
Several TRACE events plus a Duet for Tuba and 
"adopt a position on rain." Some were used in the 
Fluxus Edition of Watts' Events. 

Reproduced in Section 11 : instruction drawings 
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<470.111 

Robert Watts 
"T.V. Events for February, 1963" 

before Feb. 1963 
28.1 X 21.6 cm 

Holograph blue ballpoint on yellow lined paper, 1 side, 
for 2 events : "First Event" and "Last Event." These 
works were done in response to George Maciunas' 
request for T . V. Events (see letter from George 
Maciunas to Robert Watts, Dec. 1962, Silverman N? 
<240. V) 

Reproduced in Section 11: instruction drawings 

>471.1 

Robert Watts 
notes about an order for objects for Yam Festival 
Delivery Events 

1962 
28 X 21. 6 cm 

Blue ballpoint pen on yellow lined paper. Notes about 
an order for imprinted pencils (see: a-z series/pencils 
Silverman N? > 483 . IX) and imprinted objects for Yam 
Festival Delivery Events (Silverman N? 471.) --

Reproduced in Section 11: instruction drawings 

>471.11 

Robert Watts 
notes. about an order for objects for Yam Festival 
Delivery Events 

1962 
28 X 21.6 cm 

Blue ballpoint pen on yellow lined paper . Notes about 
an order for imprinted doilies, (see : "Yam Festival 
Placemat", Silverman N? 474) and other imprinted 
objects used for Yam Festival Delivery Events 
(Silverman N? 471) 

Reproduced in Section 11: instruction drawings 

)471.111 

Robert Watts 
notes about an order for Pens 

April 16, 1963 
28 X 21.6 cm 

Blue ballpoint pen on yellow lined paper. Notes about 
an order of imprinted ballpoint pens. These pens 
were used for Watts' Pen Dispenser (Silverman N~ 
< 483.I) and a-z series/pens (Silverman N? > 483.111) 
From empirical information there are indications that 
the pens were originally intended for use as a part 
of the Yam Festival. 

Reproduced in Section 11: instruction drawings 
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< 483. I 

Robert Watts 
PEN DISPENSER 

Produced by the artist 
ca . 1963 
43.2 X 30.5 X 21.3 cm 

A commercially produced pen dispenser that dispenses 
ballpoint pens. Some have the following text : "R. 
Watts/for YAM MFG.CO./Dispense (sound)/Possess 
(reward) / Dispose (action)". These pens were also 
included in Robert Watts' a- z series as "Fluxus kk (a) 
pens $. 25" y 



<483.11 

Robert Watts 
EGG BOX 

FLUXUS EDITION (FLUXUS kb) 
made by the artist 
ca. 1963, before March 1964 
6.6X 16.6X 5.2cm 

A Japanese wood box with "COX US. K" stencilled on 
the lid as well as the original Japanese characters 
and an additi nal "G-11"[ ?] in ink. Inside on the 
bottom are mounted 3 plaster half-egg shapes, each 
painted a di fferent color: 1 blue, 1 white, 1 red. 
On the inside of the lid is mounted another plaster 
half-egg shape, painted yellow, which fits into the 
bottom in a seemingly impossible manner. The work 
is shown in a photograph published in cc Valise e 
TRanglE, Fluxus Newspaper # 3, March 1964. 
(Silverman N'? 551). Also see: Silverman N'? < 483. IV 
"Editions for Fluxus Clarified" which among other 
things lists "Coxus k R,W,B Half Eggs coxus" which 
has a check mark next to it. y 

<483. 111 

Robert Watts 
HOSPITAL EVENT 

altered picture 
ca. 1963 
10 X 14. 9 cm 

A black and white cut-out image of a ship, from a 
book or magazine, altered with black ink and 
various colors. 

Reproduced in Section 11 : instruction drawings 

<483. IV 

Robert Watts 
"Editions for Fluxus Clarified" 

ca . 1963, before March 1964 
27. 9 X 21. 5 cm 

Holograph blue ballpoint pen on yellow lined paper 
with a list of "Rocks in boxes" and also mentioning 
E,g Box (see: Silverman N'? <483.11) There is also 
aist of made-up words rhyming with Fluxus, a poem, 
and a sketch for "cut out. Paste to keyhole" which 
appears in some of Watts' Events boxes. 

Reproduced in Section 11 : instruction drawings 

<483. v ---
Robert Watts 
"Things !! Chrome Goods/Events" 

ca. 1963 
2 sheets, 28. 2 X 21. 6 cm each 

Carbon copy on yellow lined paper, 1 side of 2 sheets. 
A list of things as chrome goods, and a number of 
events--some of which are included in the Fluxus 
Edition of Watts' Events. 

Reproduced in Section 11: instruction drawings 
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INTRODUCTION TO FLUXUS kk a-z series 

The FLUXUS kk a-z series of Robert Watts, which is 
advertised in Fluxus Newspaper #3, was assembled 
by the artist in 1982 and 1983 using, where possible, 
objects that would have been sent out in 1964 or 
subsequent years and in instances where those objects 
no longer existed, finding suitable substitutes. 
This is indicated in the 2nd date after each work. 
The glass display case was chosen by the artist in 
1982 to hold the entire series and is therefore now an 
integral part of the work. There is a certain rela­
tionship of the a-z series to the Yam Festival Delivery 
Events of 196 2 and 1963. (see the I ist "from the Yam 
Festival Warehouse" in the Yam Festival Newspaper, 
Silverman N'? 545.), however it wasn't until 1982 that 
an attempt was made to assemble the entire group. 

104 

>483 . Vll 

Robert Watts 
Display case for Fluxus kk a-z series 

ready made 
1982 
33.S X 61.5 X 61 cm 

An antique curved glass front display case with glass 
sides and top, mirrored bottom and inside of back 
hinged door, with metal sheathed frame and base. 



>483.Vlll 

Robert Watts 
a-z series/pens $. 25 

FLUXUS EDITION/FLUXUS kk (a) 
1964/1982 [the pen dispenser pen dates from April 1963] 
14 X approx 1. 5 cm diam. 

(1) A pen from the Robert Watts Pen Dispenser 
(Silverman NC? < 483 . I) with the text "R.Watts/for 
YAM MFG .CO. /Dis pense (sound) /Possess( reward) I 
Dispose (action) " 

( 2) A commercially produced ballpoint pen "made in 
Denmark" . Blue plastic with a photographic image 
of a naked woman which when turned upside down 
a bathing suit appears. This pen was chosen by 
#atts in 1982 to represent the work. ,.. 

>483. IX 

Robert Watts 
a-z series/pencils 10c 

FLUXUS EDITION/FLUXUS kk (b) 
manufactured for the artist. 
1964/1963 
19 X . 7 cm diam 

Commercially produced lead pencils with erasers, 
which the artist had imprinted with various messages 
in ca. 1963. Only 1 pencil would have been sent per 
order of Fluxus kk (b) although the artist would have 
selected one-.of a variety of pencils. 

1. green pencil with the word "YES" imprinted in gold. 

2. blue pencil with the word "YES" imprinted in gold. 

3. red pencil with the word "YES" imprinted in gold. 

4. green pencil with the word "NO" imprinted in gold. 

5. red pencil with the words "BED CRICKET" im­
printed in gold 

6. yellow pencil with the words "BED CRICKET" 
imprinted in gold . 

7. orange pencil with the words "BED CRICKET" 
imprinted in gold. 

8. green pencil with the words "BED CRICKET" 
imprinted in gold. 

9. green pencil with the words "YAM FESTIVAL" 
imprinted in gold. 

10. red pencil with the words "YAM FESTIVAL" 
imprinted in gold. · 

11 . commercially produced yellow pencil "'autograph' 
made by VENUS 736 NC? 2" with an area marked 
off in white and the words "Yam Yellow" rubber­
stamped on . See Silverman NC? 29. This work is 
by George Brecht and was made by him. These 
pencils would also have been used for Yam Delivery 
Events. 

12. The original mailing box 10.3 X 20.4 X 2 cm from 
the manufacturer : "'Pencils'/ 1034 Clinton Street 
Hoboken, New Jersey" , addressed to "Bed Cricket 
c/o R.Watts /RD#2/Lebanon, N . J." ,.. 
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>1183.X 

Robert Watts 
a-z series/photographs $1,$2 

FLUXUS EDITION/FLUXUS kk (cl 
Readymade 
1964/19611 

1. A found black and white photograph, 8 X 13.1 cm, 
of a train, with the inscription on the back : 
"3-C . P . R . Locomotives/6- 27- 38" 

2. A commercially produced black and white stereoptic 
photograph,8.8 X 17 . 8 cm, entitled "Shoeing a 
Buffalo, Tarsus, Syria ." 

3. A 19th century lithograph, 7.5 X 11. 7 c m, of t he 
"Grand Union Hotel -- Lawn Party" 

' 
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>1183 . XI 

Robert Watts 
a-z series/postcards 1 Sc 

FLU XUS EDITION/FLUXUS kk (d) 
readymades 
1964/ 

1. Commercially produced antique postca rd of 
"Rapids, Big Thompson River, Estes Park, Colo." 
8. 6 X 13. 7 cm 

2. Commercially produced antique postcard, 8. 8 X 
13.9 cm, of "Factory of/Hart-Part Co/Founders 
of the tractor I . .. " 

' 

>1183 .Xl l , actually Silverman N~ <S06.I 

Robert Watts 
a - z series/soap $1 and up 

FLUXUS EDITION / FLUXUS kk (e) 
1964/ 1966 ( 1983) 
soap: ll.9X7 . 8X2.2cm 
container : approx. 6.5 X 9. 5 XII cm 

This work is located elsewhere in the collection and 
is a unique work made in 1966. The a rtis t designated 
thi s piece in 1983 to serve as FLUXUS kk (e ) soap . 
However , in 19611 the piece intended wa s a cast lucite 
ba r of soap with a thin coating of actual soap on it. 
That work exists only in prototype an d is presently 
lost. Also at that time the artist had made a wooden 
bar of carved Lux Soap which is in another collection. 
Both of these would have been the more ex pen s ive 
versions of the work. 



>483. XI II 

Robert Watts 
a-z series/lighter $8 

FLUXUS EDITION/FLUXUS kk (f) 
ready made 
1964/ 1963( ?) 
4. 5 X 9. 5 X 3 cm 

A commercially produced "Foxhole Lighter" made by 
lmco., in its original box with instructions for use . 

>483.XIV 

Robert Watts 
a-z series/yams $1 and up 

FLUXUS EDITION/FLUXUS kk (g) 
manufactured for the artist 
1964/1983 
9 X 16 cm 

~ 

A Yam Postcard identical to Silverman N~ 470, from 
Watts' edition of 1962, made for the Yam Festival. 
The artist states that originally this work might have 
had something to do with real yams or chrome yams, 
and as the price indicates, would not have been a 
Yam Postcard. 

>483.XV 

Robert Watts 
a-z series/necktie $'2 & up 

FLUXUS EDITION/FLUXUS kk (h) 
made by the artist 
1964/1964 
3.4 X 12 X 1 cm 

A cut out bowtie shape, white plastic laminated on 
varnished plywood. 

>483.XVI actually Silverman N~ 475. 

Robert Watts 
a-z series/tire $8 & up 

FLUXUS EDITION/FLUXUS kk (i) 
readymade, altered by the artist 
1964/ 
25.6X9cm 

This work, which exists elsewhere in the collection 
as Yam Ride (Silverman N~ 475) was originally made 
in conjunction with the Yam Festival and would have 
been used as a Delivery Event. This same tire would 
also have been used as FLUXUS kk (i) tire. 

>483.XVll missing, not yet in the collection 

Robert Watts 
a-z series/briefcase $1 & up 

FLUXUS EDITION/FLUXUS kk (j) 
readymade 
1964/ 

The work would have been a cheap black plastic 
type briefcase with a "new" type of fastener that 
stayed closed when you shut the case. 
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> 483 . XVlll 

Robert Watts 
a - z series/book $1 & up 

FLUXUS EDITION/FLUXUS kk (kl 
ready made 
1964/1983 
22 X 16. 5 cm 

A hardbound book The New Moon by Herbert S. Zim. 
y 

> 483.XIX missing, not yet in the collection 

Robert Watts 
a-z series/magazine $1 & up 

FLUXUS EDITION / FLUXUS kk (I) 
ready made 
1964/1964 
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>483.XX 

Robert Watts 
a-z series/ball 75~ 

FLUXUS EDITION/FLUXUS kk (m) 
ready made 
1964/1964 

1. A hardwood ball, 8 cm diam., made from 2 pieces 
of wood glued together and lathe turned with a 
hole through the middle, flatt!'!ned top and bottom. 

2. A 3 cm diam. lathe turned hardwood ball with a 
hole through the middle with one end slightly 
flattened { 3 identical copies) . 

3. A 1. 5 cm diam. clay :narble with a reddish glaze. 



>483.XXI 

Robert Watts 
a- z series I string 1 o~ 

FLUXUS EDITION/FLUXUS kk (n) 
readymade 
1964/1964 
20 X s. 5 cm 

Soiled white twine wound on a handmade wooden spindle • .... 

>483. XX II not yet in the collection 

Robert WAtts 
a-z series/socks $2 

FLUXUS EDITION/FLUXUS kk (o) 
1964/ 

>483.XXlll 

Robert Watts 
a-z series/geography so~ & up 

FLUXUS EDITION/FLUXUS kk (p) 
ready made 
1964/1964 
31 X 23 cm 

A map of the Dominion of Canada and Newfoundland 
and "Questions on the Map" page 23, cut from an old 
geography book. There is a triangular razor cut affecting 
the map, probably produced by cutting another map. ,... 

>483.XXIV 

Robert Watts 
a-z series/psychology $1 

FLUXUS EDITION/FLUXUS kk (q) 
readymade 
1964/ 1964 ( ?) 
6.2X5.7cm 

A black and white printed image of a man's face 
enduring stress. Images from this series were used 
by the artist in making Yamflug/S Post 5 stamps, 
Silverman N~<479.ll-lll, and images from the printed 
stamps, Silverman N~ 479., were used by Maciunas 
for the poster for the Fluxus S~mphony Orchestra 
in Fluxus Concert, Silverman N.s 637. & 552. 

41 different images from the same series and a browned 
torn envelope with Watts' signature on it. ,... 
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>483.XXV 

Robert Watts 
a-z series / zoology 15¢ 

FLUXUS EDITION/FLUXUS kk (r) 
ready made 
1964/1964 
15.6X 18.2cm 

A black and white printed cartoon cut from a magazine . .. 

>483.XXVI 

Robert Watts 
a-z series/pornography 25¢ and up 

FLUXUS EDITION/FLUXUS kk (s) 
ready made 
27. 7 X 20. 8 cm 

A black and white printed photograph cut from a 
magazine with the image of a bare breasted woman 
reclining on a couch in a suggestive pose. y 
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> 483 . XXVll 

Robert Watts 
a-z series/fingerprints 10¢ and up 

FLUXUS EDITION/FLUXUS kk (t) 
made by the artist 
1964 / 1983 
11. 5 X 7 cm 

A commercially produced G. E. cream colored plastic 
light switch plate with 3 black fingerprints. y 



>483.XXVlll not yet in the collection 

Robert Watts 
a-z series/smear 25 cents 

FLUXUS EDITION/FLUXUS kk (u) 

1964/ 

>483.XXIX 

Robert Wetts 
•-z series/sex, mele $15 

FLU-XUS EDITION/FLUXUS kk (v) 
reedymade 
1964/1983 
4 cm diam. 

A KOIN-PACK letex prophylactic manufactured by 
L.E .• Shunk Latex Products Co. Akron O. Originally 
this work and "sex, female" would have been objects 
purchased from a sex shop, probably Inflatables such 
as "auto-suck." ,... 

>483.XXX 

Robert Watts 
a-z series/sex, female $25 

FLUXUS EDITION/FLUXUS kk (v) 
ready made 
1964/1983 
14.5 X 1.5 cm diam. 

A "Regular Tampax tampon" in its original wrapper. 
See note on previous work. ,... 

>483.XXXI 

Robert Watts 
a-z series/assorted tools 75¢ & up 

FLUXUS EDITION/FLUXUS kk (w) 
reedy made 
1964/1964 

12 X approx. 3.5 cm 

A steel tool with moveable parts "HJONTH LATHE 
& TOOL CO. BOSTON pat. Jul 30 190711 ,... 

>483.XXXll 

Robert Watts 
a-z series/stamps U.S. 10¢,other 15¢ 

FLUXUS EDITION/FLUXUS kk (x) 
ready made 
1964/1964 

1. A cancelled 10¢ U.S. postage stamp 2.5 X 2.1 cm, 
with an image of Pres.Monroe, issued as part of a 
series in 1923. 

2. A cancelled 15¢ Canal Zone airmail stamp 2.5 X 4 cm, 
ca. 1920. ,... 
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>1183.XXXlll 

Robert Watts 
a-z series/Blind date $15 

FLUXUS EDITION/FLUXUS kk (y) 
readymade, decoupage 
19611/19611 [ 1983) 
12.2 X 6.9 cm 

A color photograph reproduction cut from a magazine 
and mounted on a stiff black cardboard on which the 
artist has written, on a white sticker, "Blind date" . 
The image is ot a naked woman with her face and body 
painted, standing in her living room. It is from a 
magazine devoted to people seeking dates with others . .... 

>1183.XXXIV 

Robert Watts 
a-z series/35mm slide any subject SOC:, special order $2 

FLUXUS EDITION/FLUXUS kk (z) 
made by the artist 
19611/19611 
5 X 5 cm 

A 35mm color transparency slide with an image of a 
cornfield, taken by the artist. T 

1189a. 

Robert Watts 
EVENTS 

FLUXUS EDITION, component of FLUX-KIT "D" 
19611/ 
13 X 18. 2 X 3. 1 cm 

Another copy similar to Silverl]1an N'? 1189. ,containing 
69 scores,message card three, a block of 25 red 
Yam Flug/ 5 Post 5 stamps. 
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(1196. I 

Robert Watts 
ROCKS IAARKED BY WGT. 

FLUXUS EDITION (FLUXUS kw), component of 
FLUX-KIT "D" 

19611 / 
9.3X12X2 . 3cm 

a 7- compartment translucent box with an "anatomical 
arm holding a globe" motif label on the lid. Contains 
7 rough pebbles with dabs of white paint and Maciunas' 
holograph numbers signifying weights, unvarnished. 

( reproduced on following page) 

1196a. 

Robert Watts 
ROCKS MARKED BY WGT. 

FLUXUS EDITION (Fluxus kW) 
19611/ 
9. II X 12 X 2. 3 c m 

A 7- compartment plast ic box, an "anatomical arm 
holding globe" motif label on the lid , mounted back­
wards. Contains 7 pebbles of different sorts, each 
with an ova l red and white adhesive and the holograph 
weight notations . 

( rep roduced on following page) 
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<499.1 

Robert Watts 
lists 

1965 
2 sheets, each 28. 1 X 21. 7 cm 

Black ink on yellow lined paper, 2 sheets, signed on 
the back of each. The headings for the various lists 
are : Grades, Categories, Health, Work Habits, 
Subjects, Vocations. The lieiiITh" categories relate 
directly to the HI Red Center Hotel Events /Fluxclinlc 
Record of Fe1tures and Feats, June 4, 1966 at the 
Waldorf Astoria (see : Silverman N? 162) and to the 
Fluxfest Presentation of John Lennon and Yoko Ono, 
1970 (see: Silverman N~ 592). Subject categories relate 
to Sleeping Kit, Eating Kit, Bathing Kit. 

Reproduced in Section 11 : instruction drawings 

<499.11 

Robert Watts 
notes for Events and Lightswitch Plate with Fingerprint 
and Fingerprint Kit 

1968 (probably earlier) 
28 X 21. 6 cm 

Red ink on yellow lined paper, signed and dated in 
1983 on the back. This work includes ideas for Fin­
gerprint Box (Silverman N'?s 499-501), LightswitcFI" 
Plate with Fingerprint (Silverman N'?s <507.la.--507.) 

Reproduced in Section 11: instruction drawings 

<499.111 

Robert Watts 
notes for "Classified Ads" 
notes for "Fluxus: Environment or Situation kit (in 
Attache c_ase) /tlmekit, .. "and other projects. 

1964 (possibly later) 
28.1 X 21.7cm 

Red and black ink on yellow lined paper signed and 
dated In 1983 on the back, with a number of ideas for 
Fluxus works Including Bathing, SleeMing, Sitting kits 
(see: Silverman N?s 474 and <sos.I-I ) and Timekit 

,(Silverman N?s 511-515) 

Reproduced in Section 11 : instruction drawings 

<sot.la. 

Robert Watts 
FINGERPRINT 

FLUXUS EDITION·, component of FLUX-KIT "D" 
1965/ 
12 X 9. 3 X 1. 6 cm 

A plastic box with white bottom, red lid with a black 
on red label. Contains hardened plaster of paris with 
a grey fingerprint. 
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< 504.1 

Robert Watts 
FLUXSHIRT , MALE 

FLUXUS EDITION (FLUXUS km) 
1965/ 1965 
approx . 73 X 73 cm 

Grey photo- silkscreen on a commercially produced 
"MOR- TEX Fine Knitwear 100% cotton" white t-shirt, 
size med ium. The image is of a bare, hairy-chested 
man ' s torso . Underneath the central image is a logo 
with the image of an Aztec face and the words "FLUX­
SHOP" appearing on the tongue and a text "Designed 
& tailored by Robert Watts" surrounding the face. 
These shirts were worn by the orchestra during the 
Flux Orchestra at Carnegie Recital Hall Concert, 
Sept. 25, 1965, and the costumes are visible in 
Fluxus Newspaper #7, 1966 (Silverman N? 568) 
photographs of the performers. y 



>SOS. I I 

Robert Watts 
drawing for playing cards 

1971 
28 X 21. S cm 

Blue ballpoint on yellow lined paper, signed on the 
ba~k. There were evidently a number of ideas for 
decks of jJlaying cards that i\'atts worked on to be 
Fluxus Editions. The earliest is mentioned in Maciunas' 
letter to Watts, early 1963 (Silverman N? >2 40. VI) 
and there is a partial prototype for a Fluxus Edition 
(Silverman N? > 505 . 1) 

Reproduced in Section 11 : instruction drawings 

<506 . 11 

Robe rt Watts 
drawing for Flux Pee Kit 

ca. 1970/ 71 (probably ca. 1966/ 6 7) 
2B X 21. 6 cm 

Black ink and colored pencils on yellow lined paper, 
si'.)ned a:id dated on the back in 19B3. A finished 
instruction drawing for a proposed Fluxus Edition 
which was realized in prototype (Silverman N'? 506). 

Reproduced in Section 11 : instruction drawings 

<506.111 

Robert Watts 
" For Fluxus Book Events " ----------
1966 
28. 1 X 21 . 6 cm 

Black ink on yellow lined paper, signed on the back. 
The drawing of an outline of a head with the letters 
"SP" is used in some of Watts' Events boxes. 

Reproduced in Section 11 : instruction drawings 

<S OB .X 

Robert Watts 
drawing for CLOUDS/"Portable Cloud/Balloon Cloud" 

196S or 1966 
2B X 21. 6 cm 

Pencil and black ink on yellow lined paper with areas 
previously cut out by the artist, signed on the back. 
This work is a preliminary study for Watts' cloud 
works, including Desk Cloud, Silverman N? <SOB. VI 
through <SOB.VIII. 

Reproduced in Section 11: instruction drawings 

<S OB.XI 

Robert Watts 
drawing for CLOUDS/"Bread Clou d" and dra wing 
for maps. 

1966 
2B.1X21.6cm 

Black ballpoint pen on yellow lined paper, signed on 
the back. This drawing relates to the pre vious work 
and has a note to "get Maciunas to do cloud" written 
on it , which is the first indication of the idea bei ng 
used for a Fluxus Edition. 

Reproduced in Section 11 : instruction d raw ings 

< SOB.XII 

Robert Watts 
drawing for table 

196S 
2B.1X21.6cm 

Black ink on yellow lined paper, signed on the back. 
Drawing for various table p roj ects wh ich seem to 
anticipate Fluxfurniture/Din ing Table , meal being 
eaten, see : Silverman N? > SOB . I . 

Reproduced in Section 11 : instruction drawings 

<S OB .X V 

Robert Watts 
drawings for clothes, tables, clouds, food . •• 

196S or 1966 
2B.1 X 21.7cm 

Black ink on yellow lined pape r, s igned on the back . 
Ideas for a number of projects which were real ized by 
Fluxus and Implosions, incl udi ng Flux Jewelry / pearls , 
(Silverman N'? <SOB. VJ, Desk Cloud (S ilverman N~s 
<SOB.VI-VIII), Male Under ants (Si lverman N'? S17), 
Female Underpants Silverma n N'? > S17.I), Fluxfur­
niture/Dining Table (Silverma n N'? > SOB . I), and the 
Flux Placemat series (Silverman N'? <SOB .I- Ill) 

Reproduced in Section 11 : instruction draw ings 

< SOB.XVI 

Robert Watts 
drawings for clothes 

1966 (probably 196S) 
2B.1X21.7cm 

Black ink on yellow lined paper, signed and dated in 
19B3 on the back. Includes various ideas for Tee­
shirts and other garments, includ ing Fluxsh irt, male 
(Silverman N'? <S04.I) and Fl uxsh irt , female. 

Reproduced in Section 11: instruction draw ings 
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<SOS.XVII 

Robert Watts 
drawing for "Photo Laminated Meal" 
drawing for windows and doors 

196S 
2S.2 X 21. 7 cm 

Black ink on yellow I ined paper, signed on the back. 
Part of the page has been previously cut out. This 
work relates to Fluxus laminated tabletops and to a 
planned edition of windows and doors. 

Reproduced in Section 11 : instruction drawings 

>SOS.I 

Robert Watts/Peter Moore 
working model for the proposed Fluxus Edition for 
FLUXFURNITURE/DINING TABLE, meal being eaten. 

made by the artists 
ca. 1967 
105X 111.Scm 

An uncropped photograph with the 2 hands of 1 of the 
diners cut in the following ways: left hand is cut al­
most entirely around the outline of the fingers with the 
background cut away entirely between thumb and fore­
finger and between forefinger and middle finger and 
plate; right hand cut across the knuckles. y 
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)514.1 

Robert Watts 
FLUX TIMEKIT 

FLUXUS EDITION 
1967/ 
9. 3 X 12 X 1. 7 cm 

A blue plastic box with the label on the lid . Contains 
5 pairs of various beans and peas , 4 kernels of corn. 
a number of oat and wheat seeds and a s ingle little 
black seed. ... 

>520. I 

Robert Watts 
FLUX ATLAS 

(reproduced on prev ious page) 

FLUXUS EDITION 
1973/ 
21. 2 X 1 O. 8 X 3. 5 cm 

An 18-compartment transparent plastic box with a 
12. 2 X 9. 2 cm label on the lid . Contains 18 rocks from 
the following places : Mouth .of/Klamath River / No. Cal ­
ifornia; Cheyenne river / Wasta , / So. Dakota ; between / 
Blue Earth/& Winnebago / Minnesota ; Indiana dunes, I 
near Chesterton / Indiana; Basement, / 80 Wooster St. I 
New York; Stonington / beach.Maine ; Green r iver ,/ 
Utah; Big Thompson / Canyon, / National Park,/Colorado ; 
Lake Michigan, /between /Milwaukee & I Kenosha, I 
Wisconsin; Oberlin /Ohio ; West branc h of /of Susque­
hanna /River near , /McEwensv ille , / Pen n sulvan ia ; 
Eastern Point / facing harbor , / Gloucester , / Cape Ann , I 
Massachusetts ; Oxnard/California ; Colorado ri ver /at 
Marble Gorge/Lee's Ferry I Arizona ; Biloxi /Gulf of 
Mexico/Mississippi; Delaware bay / Wate r gap / N. J . side ; 
Cape Hatteras/No . Carolina ; Islands End, / Greenpor t,/ 
Long Island, /New York . The identifying label fo r 
each rock is typewritten on blue paper and placed at 
the bottom of each compartment. A ,... 

< 519.11 

Robert Watts 
notes for Light Box 

Jan. 14, 1973 
27 . 8 X 21. 3 cm 

A carbon copy on yellow lined paper, signed on the 
back, with notes for "Light Box - Bob Watts to G. 
Maciunas" (see : Silverman N~s (519.1 - 519) 

Reproduced in Section 11: instruction drawings 

I 
\ 
:j 
:~ 
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< 524. IV 

Robert Watts 
notes for Chest of $ Bills 

1977 
3 elements , 20.2 X 12.4 c m each 

Black ink on white paper, s igned on the back of each. 
Ideas and calculations for the Fluxu s Edition Chest of 
$ Bills (Silverman N? 524) 

Reproduced in Section 11 : inst r uction drawings 

~ 

La Monte Young 
LY 1961 (COMPOSITIONS 196 1) 

FLUXUS EDITION (FLUXUS h) 
component of FLUX-KIT "D " 

1963 
9 X 9. 2 cm 

Another copy , identical to S ilverman N~ 529 . 

542b. and c. 

Fluxus Preview Review 

Published by FLUXUS, components of FLUX-KIT "0" 
1963 
3 leaves glued together and rolled, printed two sides. 
167.2 X 9.9 cm 

543e. 

(FLUXUS NEWSPAPER ROLL) EKSTR A BLADET 

Published by FLUXUS , component of FLUX-KIT "0" 
1963 
2 leaves glued together, printed two sides, rolled. 
114.SX 20.9cm 

SS7b. 

Vacuum TRapEzoid, Fluxus Newspaper #5 

Edited by George Maciunas 
Published by FLUXUS, component of FLU X-KIT "D" 
March 1965 
4 pp . 
SS. 7 X 43.3 cm 
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< 613.1 

June 9, 1962 
KLE,INEN SOMMERFEST /"Apres John Cage" 

Galerie Parnass, Wuppertal 
14.8 X 21.1 cm 
flyer 

Printed black on stiff white pape r. On the front are 
holographic additions by George Maciunas , li sting the 
enlarged program for "Apres Joh n Cage". This 
program was presumably the one u sed by Rolf Jahrling 
to introduce the Kleinen Somme rfes t , as th is enlarged 
order is followed in the tape recording of the event . 
There are also some additional holograph ic notes in 
another hand, possibly Jahrling's . On the back are 
holographic notes in Maciu nas' ha nd , for three planned 
Fluxus concerts in Dusseldorf, Essen, Weisbaden . 
There are also holographic notes in another hand about 
the Heinz Wend<!I Quartett. 

(613.11 1 

June 9, 1962 
KLEINEN SOMMERFEST/"Apres John Cage" 

Galerie Parnass, Wuppertal 
Cassette Tape. Recording 

A tape recording of the introduc tory remarks for 
Kleinen Sommerfest/" Apres John Cage"; the speech 
of George Maciunas' "Neo Dada in den Verein ingten 
Staaten" translated into German and read b y C. Caspari; 
Ben Patterson's "Duo" performed by Patterson and 
Pearson ; Patterson's "Variation fo r Kontrabass" per­
formed by Patterson; George Maciunas' "Hommage to 
Adriano Olivetti" performed by The Group ; "Ear Music" 
by Terry Riley; Dick Higgins' "Consellation no. 2", 
performed by The Group . 

The original tape recording was made by Galerie 
Parnass and this copy was mad e from a copy of the 
original. 

( 613.llla. and b . 

( 2) copies from the master cassette (actually , copy "a" 
was made as a master simultaneous with the above copy) 



>671l. I 

April 18-21l, 1970 
FLUXFEST PRESENTS JOHN & YOKO 
Tickets by John Lennon and Fluxtours 

FLUXUS Printing, component of FLUX- KIT "0" 
envelope size: 11. 7 X 17.3 cm 

In this present state, the tickets ere In •n envelope 
with MeclunH' hologr•ph title. For Information on 
this event, see the chronology In Fluxu1 etc., page 397. 
The tickets Included here are: 

Ceorge M1clun11 : Facsimile ticket, Croller Club 
Exhibition, 1893; Ticket to Perh1m•s Opera ••. ; 
facsimile ticket to visit the House of Commons, 1885; 
London Underground Ticket: London to Dublin 

Artist not known: Hunter College Playhouse; 
"Elephant Steps": "TICKET"; member's day of the 
New York Zoological Society, June 12, 1947. 

Two of John Lennon's : Cortland Alley, N. Y .C. 
(desolate narrow street) 

Two of Ben Vautler's: Audience Piece No. 5 
(Tickets to locked up theater) 

Yoshlmasa Wada : One of "Lauren Bacall"; two of 
"Jimmy Stewart"; one of "Jonas Mekas": two of 
"La Monte Young" . ... 
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SECTION II 
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FACS .. ES OF BiSDOCTIOI DUlllGS 
· FOB FLOXUS AD BELATED IOUS 



The captions under the reproductions of instruction drawings in Section II are intended as a quick reference. 
Titles and descriptive titles appear in the catalogue entries in Section I. 



11. Ay·O [prototype for Finger Box) 1964 123 
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Thanks fo.r l"-tting ·m.., know 'abou.t . th" Bonw..~ t T ... 11,,.·rs wind<>W 
proJr.cts. Int~:r'(\a-ting. to tM.nk about ... woqltl. lilc:t1· t ·o work . 

som!\'lthini out with. 1011. Don 1 t ~!'"'" a 1:lo ut th . corn"'Pn -or 
wall l\llld ' floor ;penPls to sot off th"' tum:itu.r..,, • hongh, ttnl,..se 
pw,.ls ad.dad som<>thing th,.,ms•lv,,.a . For "':X:RtnPl" suppos"" .· th"' -p, 
'l!"'r" largo photos: Sey- a Whit"' ·ab.Bir With M' "'laborat,,. bla:ok 
it'"d do l¢a.sh .Ql'l th• s.-.e.t he.ti. a~ A . floor tull ..... ,eiz~ ~ 
tak"'n t~d~:.tt · tho Ohr>,11' { ~s th9 th"' .foto "il%+:t )',, 
th ... "'dgc of in-i> s"a-t only .e .. tail shows, in th b. 'J !? 
1'ull-siz,., n"'gativ0 With 'P"'X'lHH.>s a o).,,e:r glAss pitoh"r of mi· 
~n .:o·mpty ol ... ar glass bowl on. th4' s"'a.t, but ae•iS (not mirr:o 

vi""wl or vi--w oan b" as-is and ~id,..,WA.,Y S (toto tu.rn~d 90• ) . · 

Othnr sug~"Stions: Rainbow la,dd~r With 
op"'n umbr,..llas hung on rung$. Whit~ tabln 
ana, -two Wh:i t"' ch~ira s 0 t es for lunch, in 
front of fu.11 ... si~o or l argnr foto of se.m" , 
ta.bl"' .and ohtairs , , t~Pl<> oo"f.et'~d with jum:p­
rop""'s, or o'b"·"'!J!" g'.t'a,t ... rs, tooth-'bru.sh.,.a. 
'NocHl"'n elo1ih"s tr""' a.s in id"', · with rf!in-
eo at, in front of i'oto in Which r11incoP1t & 
nmbr,.lla. fU'a j'l"'t. · 

I hava som"' 'now things lik"' signs, scor,.,s, ,;_.,~~' 
l'ltc on bi·~ se!'<l,.., Whic)l· might also wo:rk in if ~ ~'~ 
yoit oo'nld giv"' ID" a bit mo:r!" of an id"f'I. how ·:Jiil:w, ~' 
th"' things Wonld b"' US<"d (f.,nX, • ind"P-''nd->ntlg yi-~,,.,.,._l,..o~ 
ot th" d:r,.;,ggns • costs 1 ;..to 'boing displa.y,,,d?) ~"."'~~ 

< 70J George Brecht [Bonwit Teller project] 1967 



. rq.ndom combinations o! images 
Here's ~ method for get. ting I •t think o! a simpler 

"'lumsy but C'l.11 !or the mont~ge pica. v ' difference between 
one, as I would j~~~:r!~~r~oi~sm~~:.O between images on the 
t he im~ges from di d rolls should be equally carefully 
same roll, so exposurea ~ ree-column table,like below. 
ra.ndomized. If you make a ~~r tabl (or the !in~l digits 
t~~~ ~~oi~~ ~fr~i~~h~~: numberai chooaing digits !rom 
a to 6, giving how many images to use ill each montage. Do 
the aame,using final ) digita from phone numbers to get the 
roll numbers,having numbered the rolla beforehand. He~eat 
choosing termini.i.l digits between 01 and )6 to get the 
exposure number to use from each roll. So the start of the 
t~ble mi3ht look like this: 

No. of 
Im!:1ges 
(2-6) 

) 

LtOll No. 
(001-150) 

115 
·--· ··-···-·021 
· · ··-· ··oaj 

Exposure No. 
(01-36) 

I 0) 
--00157------+--

-==-------'-··---··· ::: ... _ -------·-· ..... :·-=: ::7. .... ::-::. · ·""'· .::::-: ... -::: .... ::-:-••• =: .. -:t:1-::::··-===== = =--
So the first ~ont~ge h~s j im~~es,the IJth exposure on roll 
I 15,the a1at exposure on roll 27,and the 5th exposure on 
roll 8J. The second montage haa the Jind exposure from roll 
103 a.nd the 26th exposure from roll 6. Etc. Tedious but 
thorough,! think. 

< 71.1 George Brecht [random combinations method) 1968 125 



126 75. George Brecht [Valoche quasi-prototype) (1959)/early 1970's 



l 
-...-·- ···---- -- - ~ -~ --- .. ------------ ----'-----'--- -,.----

/ 

) c. \ 1 - . / 4 l- ·-_ .. 
! ~ . : 
i 
I, s~ ... 

c~ ... vt'l.t.=· S.,&.· ~ -- · · ···· .. ../ 
IV &'fl 

~·uytti( wr-t~ ~~b .~ls~) ~' 

. 
'l- I<.. V\A-- ·( ; S. 

). K ""' 'ti ') 

4 ~ \ -- 2. /(., 1.11...:. /lj, 

LV 1f i <... ""~"'~ ~ 
Jt\t.\; 

·· - · .... - .. . 
~ b t ~ - j(.. r }.,t ~ 

hv ~ 

~ 
~ ( tlvu "' t(.~) 

\ 

f v' ~~ cs., %. ~ "Z'fv rv {v· 

~ ~ 
} = o zli ~~ ., 

-bs~ KS ., ,t,, \'~, q-;w 
• 

82. John Cage ("Solo for Voice 2"1 1960 

. I 

. " ! 

\, \ v 

1,.. 

l't';... · .. ... · 
I,. 

. ·-· .. ·. ·· 

b d 

.. 
\; 

~ 

< 

' <:" 

127 



128 

J 
00 

~ ( ~ \v ~ t'" I °">t~u'1 · CM.0 \ ~ ( '?kM~) S~ -, 
~Th«) t,MV\~Mc.' 

;~~ r~~ cW.\ 
\ ., . 

..... ___ , 

I -'-

~ (,u..~ 
~ ~~I. h "':r lfN..-v\C- ( t; r) 
~ ~(h'"...( 

-------- -·- ·--

-6 

. 
oa, -80 

" 00 

" • e. -

( . 
f ~ d {~( I(.~ ~ ve-,~~.lj 

( l<r'W .. " i'• M4*1 ~t i ··) 

/ ~ i.f,T 1t \ 

( u..t;-oJ) 
~\V 
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94. Jack Coke's Farmer's Coop [Human Flux Trap) ca. 1969 131 
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< 138.111 Ken Friedman [Back to Ravioli) 1966 
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< 138.111 Ken Friedman (Back to Ravioli) 1966 
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134 169. Dick Higgins [Eaay on la Monte Young) 1962 
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<201.11 M~an Knizak [actions for Fluxus] ca. 1966 135 
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· f r Fluxus] ca. 1966 ------ <<220011.11 Milan Knizak [actions o 136 
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<201.11 M~an Knizak [actions for Fluxus) ca. 1966 
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138 <201.11 Milan Knizak [actions for Fluxus) ca. 1966 
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<201 .11 MH1n Knlzek (1Ctio111 far Fluxua) c1. 1988 139 
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~1 AN~ T+ICl' 5.AN () 

~tlECtS' Ci WHITE 
P,AfEK f ALL£f.J pow ti 
r~c1 1v1 THE s· 1:-tr' c) ttr 1He­

s r~EET 

1> VT OFF A-LL 

ID &€ /V!fk£D 

<201.11 Milan Knizak [actions for Fluxus] ca. 1966 
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142 < 201.IV Milan Knizak !Be Pvlltictl) ca. 1988 
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>203.IV Milan Knizak [Play It!) 1965 143 
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144 >240.11 George Maciunas [Paik's Monthly Review] 1963 
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r,rfievlt:rr •PNf 1ttdio,1111/,l1:,J /' M wt!/ 1~clve;f~ 1~ F/oX'OJ . I , 11// v-1H1dr p ytfl.> .;eJ.. ; 
r...-v &""' slil/ UM ~r T/v>rt.lf z 111/ Av_,. 25" IA. Olft'S rou ,,~/ -'tar ~~ cq;, /~dude ._!,I 
,.,, pf/dr etltlientf. 5~1ile1 wP C1111 ,,/iv"'-7.r 17,'rfor,., lhHt, 5eJ1t>I q/.ro lfte CPP,,P/~.J 

5l:- ttcce~sor/e.r. L UXvJ F /v,XUJ Ht2J )U1 llea'tl /Jne - flkU 11 u-t'll N tl~111tJ,/;eA' ""'' wick . #N or..4r 
COll<'J for it. Ltt JUL k~ 1/ Y"" µut/ '""'>e..ey far ,Pt>.rl'lfe { wrllf1!t~ ~11 /IN-.re lh1°"fr.} 
l?eruRSt • f'/.et?Je .Je;u:( QJ JC>t»t tU YdU Ufft- 17/e.ofo_, IK'r1Uv/i_tf or u,,}rrjf of ~tJvr.re/f' 0/ 14"/,q~~r 
r11v w/ih lo rl';:re.r~t rN PL us - 5t>Hte le.oh / }101r9h1t::q/ "r j?"<>yra17hr~ t:?/7 
'f.Dvrulf or RH</l/,1i¥,lfe (rr i11clv.r/on 1>r ~sltvtt/ ;m~:1r«N-t.. }tJolde/- we t:Tre d.1>1~, 
{ w/fi&u 1';,c/1111t'IJ ~II /¥'r fiC..t(7q;r/f, aJ>f~ nJrdon - u:>"";l?t>HrJ ekj ¥'<- FL V ,X U5. 

J?e //es: (j) I CaN 17r1),f .f> bill.s. f!c>w MANY ?? J.Vh1/ ~1~ .. ,; ,P~r ? ,Fc.,...,,,?'. 5';4/.:er? 
f' lt'i<e am:fl'oqr~ wro/t''°Ky )7t!l~r,, foilet f?Cl.f7'l'0 9!tt1f- frPJf>_,PtrN"f 17"'_,Per . .1/eth'!t ?. ? ? ?? 

/'t!t1 lurue .ro-.e /N/.er.eKf#.7 e>r .rltov/tJ(' I c/uo.se. Or H<4j:W we t:l h/4' o/ r;-# k/~ 
of f"l/tr;_ ffgk. Ilea[. ;u/ k of W?' /., 'I"" , flkC-e 'lk ~rNU¥;r o/'/.r'T )7.ref.r k;.e 
v.rt.r ~/,,Jlly ~ffer'Hl .Jr',? 1 1,1;rku yov ca-# a6,Pr liR !Ir~ lo Of- offie~ 
Lef we k/,c.ou,, A / A /. / 
Tk °"Ir tfi/Pe.vlk .,,,// k JH;r1~irf I j,/A- J'I ,PO, JI<~ loose ?o /t'eq , ..>o -,..~ 
~ f'i;vfl' s°""' w47 t>[ JH~)'IX, /Ir/ or Vier J()N/e lr«":*'lu; U/-J«4W )Hq,;/ ,Jf,p fb~/ e/r'~~ 
JiJtU lkH.. UJ, C w'loHtJ "J7~nf 17ac~~e~ / Ml/ /"otf. for lraUr!'/er.r ~01~ ,Jae" 12> 
5fqfeJ. 
@ . /b.dlr.r ~ .S(j'#l"4fe - sloUJ ,PrtM'tf '«-r~r JM111/. 

J{Ge-P ~A/PJAl6 t/Tf-/€R. '3VE3NTS :-:- we Ct?n l#clvtle Ike"' . 1n /o!low1~ j&!tiA:?u. 
fh f'Clr/r, Uf.'"j,"1'~ 1 AHtr/ert.{44#1 / /?v.s.fe It?{ or-/. L v.>< e,... fo'71/r', //JPH .t-f.A- , Fo/q ~ ~le-. e~ ~- ad(' 
qre .,,.,..."'te'1 {;£-r l'f 6 g , 
867.Jf r"ft:l't:"etr ~ ards ~7 . 
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/Jritr">trt: I flil 'flVI' It/Irr "" 1-W "1Jf II#~ 1J Ille il!P1J!11i¥ (~ ;,~,,.,; J1Kr11tl/ 1>r ,#n_. ~ ! J 5P I ,.,.s .1f!1" #W lo_'/'~ 
l/{)SJI/~/ tNJrh- i:,yp. I Jllfl'V/11 ~ n, lirwl ttnlf lh~ )fp#f' N t:IJ/6. { ,_, _,. "'n'li"9 .w.~.') /Vow,,11>ot11- T1"C 4WH,,,/7 or' 1'1Wr 
IJ!ftr; ;IWH tfr. r, "'""' - tNjttl ~'"" 4 /(1() H.K'-S-•«11 &N?/lr1'11,,,,, t>ijl'ets ~~ 'I- W«A'• MllS protlil.e" ~~"'I( 
ftt - :IJ lh! •""-'"" lftl~ /Ilk lt1lfltJ tfl, Loli 'S clrt·-• plqf#llf- ti/I JV~lll,r/.,/I Sl-vfl- NO /?IOT061?APH.S1 -8~ 
C)f:;li;t!1,.ie a Svi/eQ.ft e>f. 9Ho'les. JiWi lilr'f ~qltlf ~f /!t'PpU - t'R.fit'r Ir> ,C!ahll . (>vf° ""''*'"/J Jd,t f!'Pf~ c"*" 
!6d frNfl '"f "' press - ~ m ,,,,,, HI iC>li.. Or "'"'I/le ,.,, 'le.'.f ~Piie fl"OW HfP(YVe - f/o!&? Omy IU/~ fJr&rt111e /'H.f/'1fl. 
"J"f 11tt.kJ1 "' l/d11 tlrly ttlltlr /tfvlf iP e.-t lo ~I? J'Rff'J or fr:>/tl'it' /J~ 111"'1J?QP'r.) 
S, I S"ff'sf "1r- J?w fo 4"o hie 1-AIJ: f,'k:t a Im"~ sulkti.IP c "l'VWllet-S ~t Jt// /-r /#'8f~ .$SO or .rl> . • . .-k 1 .,,,_ /1rs/e 1111 1:t1.111/'WdW"ht/Jitlf. In /Jlllt. ((Inf tt.af$ #r--lc- 1i7 t111p/Jq ~ U?. - t-kse alrdS' (pl°'fl~ tqr-v -",-e 
ve~v NfC.E - (fol( $1101(/1( (/p f/tt U!Kok- ptrtli. - llu11.. "4e Hpr;: Ll 8wt.i~ /) Hf1ki1-f /}( f~T ~M I ...,,,11 
~ f/tlJll/4 ref'rotUtt.tt(. ~ 1'>t ol/rlr t:l!#Y,t:7rf"®ff.T- l.i:L &>JIJ~d:r, l!"PHU ~'1q1-' err, efe - q// J#tl'.1$ -p-~ 
~. '1Hl'f6r t1.-pqrf111111t wl#r. j?)IOfpq':eyfns of 2. /Uhm - OHe ".kt/It/ of. l"~e ~e<°.l.r /'~ a.. l_L-
/:f 1n. tll~ . 4Mlhr. of fi/111 5l//ltf6.s - sht!r; - T~ /lure tlZH.. k -¥'~~/ offer lo ff>// µ. _1;4.,J 
·,,;/; I(. pr.<12- , .s~/ 1f ii ~sf.r lo pr,;,t- .f 1-10 - .5el/ ft/"1 for .:/>St:JO. J.. . .4, 

; 
t:llf()/~r itU!l- az11 pel 1'11 £Krlutl /Or ~l'f!. $ h#k lf111t'd D,J?~n~/a:it 9-" ,Pn>;«i Drr 

11
-J ,,.. AWl ~ • 

/,41t?rU 011f.t {Pr /oops. - 5P ~ dM 'I. '1(7t) ~t'/q!lz .-t<e 4.. 9 wll'! film loo~p . . li'r- ......_ 
(/!) !Mrtl l"t>,P.r- ~ we /NUIJ~ ."~.re /~~.f wil.J 1i.e $I ere. . pro;~clcr- ~ ~ ""'7 ~, I~ 
?d fkM ~,.- 1/ I ""'!. 1h .»1 f1117W/~~ - liuf ~v HWtf 't/,of.t °j/lm.1 /J? 1'4'0pr- ~ lifAttllKi!.t'w!'r ~r. 
rde- /.k,1- fr> fM>rre fot>- / ~~ }fL Wtrlf/r fo lf.H/fk Of' ..SOi"N#/h?~ fso, 

iltllt lh /)ox <Pit ~k lla/klad «J#llffq/f; or PPPkJ 6f q// ~~; ...so 1..€ wk~ ("~ N .re/t/ .,J I? 6'1k4.. 
or Ol!'ft f."'1"/s of- t"tnlJ CQ"',Pt?rl11t1'1f- 5tf'.t1'1i:T/Q14f.. UR t'ult l(t/petftte S:!f 11t 11/u/ 'n>r/Nr J:. J~ for ~ S-0 
thif "'j,q,,I, Cftlf/l'i fllf'lt'tlt,1 ~ '1 1Vi!lt d ~ a. )"'SiJUJflfftNI- lntvt!ller H.lltf'J/" - ~ ~Pe sel lee of ~' -1-JLuc.­
~ 1"4'tt. r+Hollur 1670 •r J/lrrl tt foe~ .'.'? {! ""' ~ 1t1n'll/'!f loo smlll/ ?) 
/:J'I qi/ ~11um.s >M#f "' ~l!idt. ,-,, q P"J< fo ~ ( JH;f :f~f'.aHi) .s1mt APCJ tt6 f1Hte ;-l11rl1>ff KA-I- · 
{! "'IA£Mt.- fht.r 1HCJ1t~} I will k qf- APt? ~'"- ~ /A4f 1J Mfr /~one rrrti - ~~ ~· 
TMfe yq,,, llct"vre.r - #liit.f,S - I ""' ver'I 1,,~ns!etl. hi I #~k. ~ ~it ltllll'e fl. COMMO!U 
pi;?.oNI- CENIRAL~ZATIOAJ Of11!/JW!adinlks. »m lkre1 /=!W¢if,4p~-,k.()/so1te'l 1 a.11.y '4<>f­
C1111/JI~ ttif_ Jn/o (>"6- efror"t - 5o we CQ/'J mak World Revo/tA-10.11 w1!h Yqmflvx '(?? 
'f~ flu~ IJ f/f?P/un of dvp//cedion, t(/e w11/ t?rr/vt: fJ7 A/ov - J?eo>mber { / HatM 1H1.jN/f'_ 
Pai~ g.- J' eh..,.,,;f ) ~ Ji.ol'e w,Jh lk kelp l/f 'ftw all lo Hf11k bif F-e.Jlu>'>f.-. ~ 
F/v°)(Ol"'vm.. I bvf fk1t.- if lfa.> are Ht4luM flt4f IU1tv fftj,.,, ucauk ~ ~JI( Ht,f tlD it. F/uXOl"tJIH. ? 
/ ~ f~ fs ;.;u·,, f'H>Pk111,. 1c1l./lt autft~i« ek, ~ ~'I ll1UJW /"'ffahs """"""'/"!"!. ~..& j'()lkf ~ JIJe. t.WI) 
W vp 06i /oosi"1._ /[)€NT/TY. 5o I f/11~.l g// P!?O'LETAR t4Al5 5110/./lP UN 1Tt3 /!I 
(OR'f.10µ P'K.OfJT. (( .' e:f(, efc, I tvroiL 14s fo BrerM bvf k ltXIJ e1AJ/ve-, 'fll'V h:VL ~,~ h1)H a1,H,r, 
!'fr effort:r hew Q)'e ~ eJ(/r.d- r~t>tf f"l'~ lrh Je.J..,,/;f I £/'"O'Hf.. Jo/.,lVt.-- fZ. c'Q.ST evrt:>,Pe_ - fZ-
IJU,e (flt ~ !hf't . Our ;f Ji.ut:h proptt1111JWdt:L e..f'forf. T.f.A"f!l "'"1 ~ pvsli N .lut-n:t ~1k._., 
r/1>-,tos /e?fi11"'11 so ~ ~fart codchi~ tfe1oel fifh... .Alo'<..> .Sc.ft1141"i" rs v€''"'f jooti (.rld/oi,/,~ Ii 
b"~ ":'"1 pro~ssi~) ~ai~ iJ .-ve.';'/ 7~oct ,,,f V6sfell r1ot h6 Shif'1. 'P~«>Jlalf€ scrPIAlficl. vp ?c;i,,'k, 7 . 
p""t.., i5 . P~~r!lllif CJ.. femff,c. ex'11J,,"I ,.,.,~ ~11"1 111te ~· 'S .l.r llt>lf(lf lpt/Nf fo /%.qf tl'll ~lkrr {e.f/,l'ctt1!!u 
flv>'!As.) fo a.eAcf fi~ L pre11tt:dvreff~ .to6k /JtflUe tlti W Pail. {ot' /Rbd f/1_hifi°ctrHte) ~ p~bliJkW f~, 
..)0 dOI~ ltecfe. har"' -rk!' .'!,~" fo Tfl, . JJexf WQ?. • I i.vilf ro lo WvpPerM wk;e_ Pa/k. rs 
l01tAf'.d1, self I"" "P h1j ~Jfib1t q,c.I(, ~ Gt t,'ery t4tcdtd phofo- r-ap_orf-a.9e. of '11:r TV JeltJ I p1q/t¢ 

efc.., ~tc.- qi/ venr tntettrl_"'1- Abo Hu. pissihf totde1-ds ~ r11q,, iYi . pi:;sstldctf. (before I ref tr 
~~pd~) WOV,} ver1 nlle.. - f 1"~! Sf~di" Oro"l'fq a. -lvb Qlfp{, f'ISl(IN!f - Hee, IDHfeJI- p1:rr i..t1t>"1 -
It WM -letriffic.. mus;c.. ( ~ f/i.e f,,,P ~ hetW~ fo cqrr'f of ftt>-,,,,, sftt!q.e. ') · , 
Clfflffvttq.'1 5c..lr"flif ""'" Ve J!effer flt411 fl::tik... 5c'Hlfflf 1$ f1..ow .JfCZc.fi';J 1Fi IUt.f 17/crte.'- 1~/,P1~ . 
~}if u,i/Jt FlvJ( CJS worl<., 1., f.i!V1 I pt:u.~·IAif I fqp-e Cof'1'6!?- A A.IP #&f ~c!itUZ Fa.t'/L.5 r-e 1.Yt.ew 
or-- -~. : .~.~nth!~ review of.. :4 v<iYJf &arck . ~'j~if,wi '' . ,,,,~~ch ill · We a~ tfdl""f h> J-Hatl °": 

:•:•:::n·Er:!/!.}/!:!:''.!~ .. , .. C: .t ::: &:rn:l1Mll J-e 1etf.~':!····:::;: .. , .......... R e v1,~ w I ~"'""2,.;•:#? t:!;:!.t -.s ~ fkr: ... ,.,".~f ra I k..s 
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~:rsf# 1"¥1,;:t. =£::~ c~t ~.~~ ~·i1.::t;t~i.o~1Jfo5£1~~P'7J7:i:l:t:e"J,~ 
or-- ~ ~ }tfonfh/'t review of i4 VciY!I Gar~ H1"ftdoi5m " wh/ch ii We en~. tfd'Nf n:, J!H.Clil cor 
jo,..,,-fi~J ver~ ff'C.1w:.Hf~ ( ~llV u.i/f ~ 1etfi111.f J'1i~ "Rev,.ew" .Jt>t»t) fit.4t '.s ~fkr of F'cv·lt.s 
'' MD~ic.. to!" mar I '' 'Suflos~dtr c:t .Jecr.e!t - so d.1>11 'f fell ~okl!. ~at.ff B_r-ec4Jt;-, . 

I lfu5 /!o;fe/I i5 tr .5t-vi11 !//er, lie 1f sixh tZ11 1u-r1-Ht/11/or flutr /f · 1otJ? J!'foltd fae1Jut wm>-N1~, 
A""tifh;~ h.e 5-'!i-J wlf,icJ, i<..t. .fj,,,,·IUf> rs '' f~ f-J,;Wf fo Pl.c" /,t.e. don ~-f- f.uv IM.Dnfhr k~_~ 
5o w"6.J. I Jtarlf!ll h work t1J.\. PlvxvJ (lei.FvrJ'1) OuT ~ !'VJ~ w1.f..tt JU'J J?.ewl!~ - "'-'~~ 

iS ct. ~,."{ sluP.P.,'1 t:(.,P~·r- kaw.Tt ht_ /tctJ 1£cf- UJH.11.JJ.f- ~J- j1.J1f f!1l}IJ- t • .ir1tf ke ~ {wkfURr 
loP"fT"/1lftid or Hof). ~ rvJ/fM fo frillf rl, H~ ~ft>k frr>Ht- U({?_ t=="l~n is JUfi. li'!efis -essa.z for Pe<e>/I~ 3 
'" tfite-11~ z "k i1tclvtt«l lfl llw11il, eYeJz. llwvef"'- ,f i5 lPJ'l1nr1tkd lh ~ AJ.JTHolor;. Y. 
He !Jtdvti.U jollte_,_8f 1#11/ l!l,'!f.fs - inCoH1f1.le"li: - whrcht.1 Htrttfe._' ;wl IAe J/17.1/t-eJf- .>t>Hte w~ p.r/~ 
fk ~ /l.e . tuU., . Z:kff It.ow k tJf-l'ra~, p.-· Ala.v k ' Jee..s I-Uc.re. Flr.,...XU.5 etk.11 ff/ SC> 
kt (PHA# w1Ht ht1 PecfJ!!a7e HWJitf~" h1"'1 A'. 'f/tYf> flrwtb }lelt1°Ju:t 11<.e rkss { fl,Qll/{~ llt fi-o"r 
o;. qlw t< f/m>Wf a. ark '°"b ..Jk 114Ss s, 11<111. JHTettr.t -f'lri. llH'Ja!, 11~ ..v ~<if 1162 ft1Me -1/,/,IVI - 1.k. ~~ rh,:H.f 

~1.Jer Qlf.tl o~ IJf#(li/ o/lef". Axd I Juzti; .NJ!.- flue e111'PJ r,r; - . I fft.;>19. /If 1w11¥onz£ ~ Mefro" / f'ocl_, .kSf~ / 
I /;fte cq/teJ, ( I q#Jt 14-Pf 1Qr1/11"1.. loo .111 .. ,1/ ? ). .50 //osfd/ 15 Cbj*lll'1!f lo ~ )"e;rk f)Hj /s;m~ /o f.A.rtnv 
flit.. ctt/le, lie fffiJff-' Ju.. ~ ~ if if '(&Pr y_, (e1f/11q/J ! ! .AJryw.,- k """"'/.T IP ~f l«P!'e "'<.1:d~nal. /!-or-
fits . lfpe0/l1Zfe ", H~ /ik 1UO.sf 'J:MU>,,,f CIW 11- foll Jr;>tee_~ e/Je dc1irf whf I' .s.l.cv/~ .11-e. 
""1~1 Af/$r d lf'/}evfJc~/1111d f.rT tJ'J~r .AllR.r"'. ~ :5/oC/d:ause;z 1iS aut:{ f!d11tJ q;-e rJ~rs ~k 
Vo.Ire//_ NafiM11//sf1c.. ~'ft1/(JIH.QJ11t:IC5, e!<a!p for /;>~ .5cA.-,,-r { wA:o kiHH/r /J Wr!f su!711c..e. 
Cl ~r~s) I ~- 'f .s-« ttlUf .Pre>"•+i$Sf.ltl:f. er,nutWJ - ;,osf 4 bimdr r?f pretendi..r5 fo'-1JQrfllJ qNfl~/, _+ 
~ 1Ht1t1/u~fr;~. f 1••tl tie"11fttq( t /lt,!11ttss. W4<1 . £:0~ ;,,,, #e1i)ts ~ .Pt¢rell€.. 1vJ,1u Ve>.Jlel/ e:Ui:t JU:/"~ ~ ~ 
1'J_lfdt word. J /1vt JACW .' Ull. 1~ fla.. ''hi'tflr. - pt'iuf" Of cltco!/"'-'1.-e•- ~i.s eH..CtJ'fh "'botff- (fest.di, 
!fll/ will ~ Ju·111. fhrJ Spn"!'/. IZ- fer,.,, .'fcn.JY ~~ ~'>pj~ . 

Whllt l wns w,.,.11,.,,'! J fJ,1s ltf'tef- Hf~,, n/e11Jwi mt. fDH1 fk hosp/kl - .so fj,,f ""'! lars o/ /.e1j11~ 
)oye ~116'el( wlflf I -".rt~Hit~ fl11'S kl/Ir k #11rr woruiNf 8' /1f)(m a t147 • ;:11- cr9. 
T.hirf flne.. pen qt:rf Oulet:/J. vp Sf mvst use. ano-1->ret- pen. your 1e1/--et", ~ov ~ .> • 

./-/At.. oYlf.. f" +lei nos. i+al wd ~1 h:l~ """'f YIOfffL tM Hie -e11vdo'p€.. t+A ! f{ A ! 
5tJ wkct tb "'/relt di ? ~ cpot, lo see +o ~M>"' 1\f U>u'd. ~e. ~ 
whaf cb t""'t filfll 1 tlil J+uspifa/ c;;ve11+s µA !H4 ! SZ. +J.ce. care/I/ -
ft ""1##.}t 70'.f ft:' rbt ..,vr.se_s , 1'vf v11f~rfv11af~t41 ~...-~ ~ Mor «.Jifn·Jpu{i:; 
~I· thaj:, ~ \..dat1_q-e,,- c>u.s . 

'"'"tt. ha~~ 
S"o p/eqsc. le.f ~ I.e.~""" ~ "t>JtA 'fovr Oft

0

Vlll'OIAJ - tole.ot.s e.'fc. O&.t; 

c1>.-fctrl ~h°t""t.li-util s vi ·1 c:"'.se - ·~-tfcu;A.# '' c.evie. l. s "'1? ~shul W<:l tis -
'1. I ""I? - f i Im~ -i Co MMC>(\./ rF< 0 N r - ! Iii Vc)e.Y IM po~TAIVT ! 

• Cc IVT R 4 l..I ZA ...,- IOlv - I I?~ f\) T !TY e-rc.. e--rc-. 
.se>'ld ~ ~~e filwi s+ud4-~J, - pic:.fc>~- 5END - K~t=P S~N Dl>J G 
ALL .THJN&S ! ) ( 

1
1 ~ ~ itt ~ i-ucHflts ftct.. $340 fo .s~ 

~ . f"r f:I""'" ""P'i w.·I 1A1nti. ajfir / ICl!. Pci.;IJJ '' exh,,·J,,.f." 

~ ~ ~ - c~ . 7 iw ,_ ·f 7 1(,1 "14£ ~~ 
P.S. W"4.~'J .U.;s Arr-i'f/trX »wv~ ca~r(l, · IN :tlf't!+'cti~tt:f frd'ht {>eu,tory. 
""""'~vter-- l HDWll"t fqke itttpcrl' f:r-m! - I ""JdN;t! ,,,,.., 'f JctpaltUe. t.1v1p~r1 
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lfOI!>; G•t ,,..,r /1Htr 111iM "'"'Sf¥"'· VER..Y NICE NEiWSPAPER ! 6-'~' h•.t ~,,f _. •ttrhir SD NOW / 

HAVE TW 0 " 1ews F'A PER s /I/ I I ,.,,.. c•vltl ••II JOO '"'"'"' """1 ...t "'"' -~ JOO "" r,,rttl ,,.,t-. .,,.. ,ltnJ, 
Wle•h// .. _ O /jJllt fi.,ft tl•I ,.,, /t>JNtbJr (Jv/. ·/,;·/, ,._,;, ~fH<tfA-;,, f"llNT &- ;t,.Ji-,. r/t>re>r'I (??) 5• ,_/i t'•U1' UI/ /OD~;,.., 
fl/Ur {1sf;..,/1. I It•..- ,,,,.,~ ,.1,k11 Flvxv~ s . (s,,orrri- Pvh-e-u.) I<,._ #,,;/,.,,, tuu 1,. µ._,. y,.r1' 4'? ft> ,,. ' 'f•vru/.I, ~·j 
f?;eJ,.. ;1ML., Htlt"W. Flv11Vs I , .>f(t{ 1f r •11ftr ~ ,,,.,-,,fer ,,,,,..., ~~ u,,fvsrt/ wl!ll tlotbt '4'ffrr•f JaM( •f l"•~h, ,'•ft .11•"-? 
sl1111'11, IH# urult,, IMds, f•/,/.,.,fs, ., .. ;i 1(11.., """l"'r 3 -tu'. ;,,f I l.t111/c. /I ..,;// 'f# /p M )/ ~ Ha.., II Iii. ,.,;.,a, 1'r ..,i.c,. Ya,., dlll'f 111/tts pl•IC ? Al.i. ..,;t{ It- 6&.,.,, lnJ.f •,,_pll."ti.. wt1rlu ~ B'f F,.11 I JAt>°..14 IN~ ,,,_ {, f-'/t,,tu.r 11'1,,. ' 
VJ Flv•v1 1 F~,.U,. F'l"t<v1, r.J- Jv..c P<fik Fl<>-", 8H<kf /=W,,1 £~rn Ft""("•*) , ~ ...... et- w;l//.,_.s FlvJ< ~ Fi°/)/N F/v>t, 
1ltt1t """°' I ,,f f• Kl.'/. t111/t{ do 'flVr Jl•JC, /Jt.. p,.f!.er.s"" fl. n- SU...,,•·if. f...,,fv•k't I ..,/R ,.~~.,,~ • ~st ... se//, 
f:r ,,.,,.,.7 ··•"" '*•.flt '"'!!';{ ~;,,uo ,,.,,,,.,,, ..., r•tl'•ltU. ( 1.... ...1 ..,,.,;,..., t•• , ... , fr) It '"•It.I h'h I '41//f' #•H ,.. clt1t/" ..!,, .; 
~,.!'.t )•: ... , j 1J.""f; ,..11., 'i_ I If ~'J;i >-'!, ,,.,.., ..,,,,.,.,.., ''1""/s ,,.._ ,_ fn-1 .. ~ • ..,. It Ju...s ,.,_ i11w1l•••lt>r.r "" .,_..,,,.,., "I"' 
•••v • ..., '"1 "'4'. P'r'f.""' ,.. ~ .... , :Fo lll11f f•,.. o 'r- -11rs I ... _ • "diss•f'.-,. • SJ >e••t .f •n•re•J•/lll • 
f':'•'f c• ... t h Al.I'. 01,..;,,,. """" ,r,,.,,,cl(, /ikt ,.,, .JeP.'-,..""I: H ,.ti "'"""' ~.. •ltr• tf ~u-J t.,. -.; L"-,. _ 1,, .sf° 
/"1. I w..,U It•~ +11 c/H,. out N{irh ,vd, i...,1 Wlf"'e1 /lt,f wr'f clost io ti . s1ia I IAIUI H. - "- e>rlistnrt. r-·>r;cJ. tJ,... :; A\. 
'lo - • ( I _,, /Ni/ti .,, " 'f"-" rlHT~ "' ,,,,.j,.,_ ,... l/tt. 'il•f'fr'-ff. • I ""'""' ) . 5. ~~ r °""" '°" - - n ·-:z1i./l • ......,, 
APO l11s#s . I ..,,.// u .. , flint II.Ill q.r ,.... - j '~- -f -11" ,,,.,,. ,.,"J. .I lie ~,..,.r ,.r.-,,fu: Abo v'f!i!Y IM ro-:tT-AA.;7, 
OE~ r:;j ~.~ fol ~f! b!.~c. c ~8~.t fNC.!~ ~A ,~f ~~-;,Ji ~ftl.f>) .. ri; · t:... ;::!ln·~;,~~~ ' 
~ ,..., ,,,-•f. for .,.,. ( f><t1 ...,;JI of/. se,.tf .l1Twlly to 'f"") :Pie.It H•!f1'"' "4J J•~ 1( 'f';" ...,;.sJ, lo u.a fJu,.. s••.,~r. _ 
H•o.11...Atik , / a., ;.,,l{;"'I ,_ • "'-•k 'I"" "'" ,..,,,J ,.,,,,., 'f'" P* ful y•v ~·~ rt.lttf fro., ftc4/ or i .•ri<>"' ,·..,,•d101u. 
ihe "•ilS 1 u.f 'fov $],,.,;, l.e "'~' '" ''"ivnc.ti'tNt of 4 ,, • ..,..,,,... or ,,, . .,,1.,... """~e · 13 / q Q U E: 5 T / D JV ! ! ! 
rN. },pJ~i.,,,,/ ~"*,,,. ,,rdvus, wt '"";;1hli ,;, Wup~rt/t/, G11/Jtr'I ,,,,,..,,,IS ( p.,,-Ju r11h,-J,;/.) ~ 111:S/f,,,..1 >,,,--~"" S• h1trt{ 
f°lll fidvrtJ ,,,., tf-•1'" . c.,, Wt J~"sfifuk •fl,.rs 1)t ~r t>iJiiids ~ 1.. r}V:I' vs ? ( I (#In 111'1 11t~/1nle ,y .J 7 7 
pl< ,,.,;Jh 'fn ? ( 1;~ lief Jfi•+v,.. fro., 'f"'" J'"r&~ £. •oc wiM Me ;,...,.I() { i•Hr µ,.,;,. pri1'ftJ "'JI') ' ' 
/,.tf - t.-"' u ,..,. <tJ f's1i ~ •r .11,.I{ s..lrs I; /..,"t.a. J'iC-f~ff.S ..,,.If, r~I{ .tot•. ' · 
/i,IJo .rlN~ r+ ;,, f,.,u_ ..,,ti, :JONAS ME-l<AS (<(o FILM VULTURE) G.t:O. Box 14'!'!/ 
J.Je w York I Te/ OR 7- 9 S-3 'J ! ! .1 Tl11'1 Ji"~ '"q"'I ce>11fads ,,.,,·11, ,ri.s/r,-Js, . ./oo &- <.ouli( 
clisl,.,·bva wif11ly _'fovr f1,., P/..U5 fJ, 1 w/// oryqn/u. c:t J.rQ,.Jr 'tJfe FLVXU.5 A.eHo.R Y 
5HoW oF fl,$W AHEK./cA.V l'A"R_ND G,J?APHY ( 41.,,.,'!1 . F•I/ "'"f'IA-tr wdlt f"/vxvJ fut ) 
fflk1tJ' htU Ull'tr11/ IJr1°"'1S' ,.., Flw<vs I, k l..t1-t.dth (Dr c1iu...,. C#nfn'Jlr.d1uns. 5,,.#f ... a,. , 
J11ci,flff11ll(, T•••s f,J,..,;f lJ fref"',.;':"'f 'f•"r J.ttMn>- {w.h~ifltf} seq/~ So we "'" t:Jtlr/J.;1 d., T/,ff ftltf.t 

( IJ11-s "" I ,,1 is ""'! f..,,~) 

ltffJl•PrllLL r.E6JlW.PANT F.rf6,AltP'S ,___ G••'l': ; 
11 
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156 >240.Xll George Maciunas [Ay·O's piece] 1964 / >240.Xlll George Maciunas [Shiomi's disappearing music] 1964 



De-art-omasa Thanks !or your letter and new oeapositione. I liked the• Ter7 
muoh, eapeoiallT the fir•• piano pieo• and n•s12,35,165 o! the Sanitas. 
I would l ·ike to include them in our new !estiT&ls, which by the way will lae 
more selected and oonoenirated. (~ ooneerts only). 
Several questions 1 . 

l. Coµld you send me all your works {they do not haTe to be in english 
translations)• the complete Sanitas, eta.etc. OK? 

2. Would yeu be interested to •ffer me exclusiTe rights to publish your work• 
(which may mean all your works, if the rest of Sanitaa is as good as other 

~ .things you sent me). I have similar a~I\angement with Ben Patterson,Filliou, 
~~eorge Brecht, Robert Watts, La Monte Young. (the kind of arrangement Cage 
~ ~has with Peters editions). The auvantage of such arrangement i• is that 
~~such works can be ~ombined with fluxus year•boxea (them being boxes), or ·r-i 0 
~-r-iSOld separatelly, or parts combined with fluxus, The works will be 
! ~c~pyrighted when published, which means their perfermancee will be controll•4 
:. 1>y yourself through fluxus, and indiscriminate copy prohibited. 
~ .. ;:q'!sidea Paik and Filliou, you are the only European (Paik is not E)lropean 
~ ~' - ~ywsy) whom I offered such arrangement, beoause I think, next after Paik 
-:.- P.and pessibly Nordenstroem yeu are tho best E•ropean cempoeer of eTents & 
~ ~aotion music. My one condition however (like that of any other aerieue 
~ ~publisher) is that onoe you agree or decide to offer your t~rks for 
~ ~publioation and they are accepted, they can not be offered and published 
~~by an~ other ~~~lisher. This is necessary to pro eot my investment in 
~.~printing and distribution. I lost a f~w hundred marks mi already, by 
~~printing Lige ti & Flynt and then elimiw.tine the works :tu:t because of 
~PVostells fast dealings. Since fluxus will be copyrighted as a whole I 

P ..can not legaly include materials that already Rppeared in print. Such 
~ ~"preview" type appearar.oe •i !lu .. ua r:ko'e;;r1a:s in other publications like 
g·~Decollage is therefore very harmfull to me financially and I must insist 
~~thus on "conventional" publishers conditions. OK? If you offer to me 
~ ~exolusiva rights to publish your works, I am bound ofoourse to publish all 
~~that yo. eubmitt (once I agree initially) just as you are bound to 
~ ~submit the works to no one else but me (once you agree initially) it is 
C ~as sort of "Faust" arrangement. Let me know your thoughts on this. I will 

hold on printing the things you . sent me untill I hear from you. 
3. Keep thinking on TV ideas. 
4. Would you be interested to earn some money by translating other fluxus 

materials for mef?? Presently I am paying ~ 8 pf. per typed line of 
translation, which is very little payment, but unfortunatelly that is all 
I~n afford to pay. 

>240.XIV George Maciunas [fluxus publishing exclusivity) 1962/1963 157. 
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>240.XV George Maciunas [planning Auxus concerts) 1963 
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Few jq 11/l- J1f i,x. 

>240.XV George Maciunas [planning Fluxus concerts) 1963 159 



160 >240.XVI George Maciunas [performance instructions] 1963 



iii. f e-nd t:n! 1~lt-r v/~f 
• fo rx_p/q/;>e R~6u,r · 

. ..._./ .. ff.. t7J-_ 7vo le. ovr 

<e f/v-ew /o...,_,..,,,~ 

(!) Fvr_je { t//dior?qr7 de.Jcr(pl/orz} 

?11r7e fire ":'or-kl of Evroj?tll?i..>m/ . 
bow3~ois s1ckne5.f,, 1/7/e/lec"fvq/, 17ro/u.flonq~ 
CoHfmeN/t:r/ cv/fwr~ . ?ury.e fk UJork/ of­
c/urc( art" 1 1°;nl/r;-//on,. crrlftc/q/,. t?P.Jl~cT 
tlr'( Sl'rier/ 17rt efc, ef.-. 

® Tide { ,,t;c /ionQry ~.>co_ph·o-:) 
?romofe /w/ni art- e>r /;v1.1-t7 Hon-4-r'C 

fo ./?e /v!/7 1rcupecl b7 q // )?l'o,P~-!, 
Mf 011ft; <:t-il/c.s_,. 4't'/el/c111feJ/ 
i11fe /lee fv?lh ~ 17rofe~J/cu-u:1- Ir. 

(j) Fvs-e ( ~c.f.) . 
Fv5e 1-k ccrclt-P5 of cv/lvrq/, 5o</q/ 

g,.. gohl/cq/ re/Jolvf/ont:7riu 1i1/o Cll-1 

vt7i fee{ (ro11f ~ ac//o~, 
-0:--~rut --~1r;:---°jk---fo~l---~-

ttt °::·(?1;;/pr~t ~:;7) e;:;;ft-
G"H ~v~'ffpcuU/r :?.-- /?rrt'J) were .r/u-t_ptiz . 
vwoh1 f/c,qWf ~ul'(f )~ llovfe fflR 1/le-'; 
Wt>rker.r e fc. ( t:!IU/ t1.ttt1:1/f cJv'/clre..n) 
A1t-d lk t7Nf --ofl 017170.red i-vere 

all /.k )7.ft'vdoinfe//fcfvaf.r ·- lk 
cul/vr11/ el/le . S/oci:.hat/re1-t, 1/-l'lm...r/ elc. 
lk. ~xro~h (/! "1ide//ec.lv~I a-rt" :· 

J,sf /Yjt:/r~ /o y_ov e_. Jo'-. Ca& 
SZ.- .6nt .,,f !vcu, ~'?. 

>240.XVll George Maciunas [Fluxus manifesto) 1963 161 
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N<W 0/iv•l/i Y•rit1fion : {ol/•w '/t>.SfCJrt:s of life 4 f.;vreJ 
tJ,..,lllt! ( hol./r,,f bible 1'>, o~r ~a,,,/) Ke,eel yesftJrt: •ss"f~bf 
fo '(~" IV/fe~~r y6vr ,,~,.,,11e,.. , 0_,es u~. Mtl'f •/so vsc 
VdlrU?V,5 But:lt:lh~ r~.sfvres ( ...,A,;fe silf;,,'! I~ l11f.,s po.s/?J~ 
This. >'11n°qf1iJ11 t~ be pre.t~fctt' ,.,, c.fwr<h or f~-"tf'.le 
•r 117 1P1<f,,q.sler1t!s "'I >wo,,~s ( t"/!ey ""vi/ ~ /.ivr 4/vn~'j 
wltole "°"' 11",,~ lltfty ""~ ~·l/f1hf el.le f6 .fl./. 

/ Wt?J /vck'! lo /r~a' ;;., /7c?Nj I 
4 ,bt?w!er hqfs / tVte To/ hq t - · 
1¥-ff- '2 he/J.ne Is ! ( (re"cli wor/t( /A/&rr ly;tj 
a11c( 4 17inc.e - nez. ! /.'.! { lh11/J """~ 
/ ,,,,,,// hm~ lo J"~ 1h ~ ~ 
(fr /Ju u-lu/e l'UO.H /A IP ?~ f'or-
f/u:t,r revtRrcrfor and r~Je ht?l.r. 
/3vT &ve vvtl/ .fre a}u lo ~/fe.r r&od 
ier{ormtu1a. - ?71/ w-el/ c/fe.5recl ~ 
lfpv Jn.VJ/- )/njrq q ypoc:>f fNr or 
qf /arsf- crfk I yovr >'Ut7/kr fo 

n:«k.e a l11f-h. c.c //qr-- j'or 7C)v . 

//k IJ,;j_ E ~folbUP{ 
. LI :J 

t'ir. i.vitt11 ;trar7hf 
7w q11der.Jf~? 
al f.,ernf ~ ct:1n VV<Ak f7c.>r17er c.ollctrf 
{!r all. 1/f.eH.- w.e ~ ;:erfarn-<-
Of/ve II/ Cit~ w1!h. i:10Vt.1 !er kc;-/J 

{tr!! ~1llr ht9'1r. c.o//qrJ :? ~1~ce- Hez.) 

/ q..>k.ea .5eJ-t //avf1er lo 6.J.fcu~ 1 
/lit11'1Hf 

1 
}?t--f / ~n '/ k~U/ t-vhlkr 

}f,e_ u-,1/ h nJfe. 
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>240.XX George MacilNs (method for maiing) 1963 163 
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I J,,,ve tr!f~ Htr:rflelf' f,, 70.,,· ar:i·Cfeqre, whtl:h unf.?/:+-.n 

a) /ape/I pr .. 9t>P('/e bret;/,f f?PX1 6/we fh111 fot 7tf:'"1 wef 
Sf C'nqe *' /flt, f)fl~U. flAi!;.'J Ihm Ip pol< '!vi cu1 ~ 
()fv,.cu~ pre1s- lk tliCtleJ "° 1vr{4U 1 t:'tkrwi.re fk,'1 d4tJ, '/. 
&//c,/(,, we/I, G;<fer/ 11~L for lte1f ~· I ~ff&4'/ell{ 

(?J.11,. 1'tJJ< ffvtf I ti#I. Ir urJUt e>vf- o/c, 
bl 6 0 <{' ttlch utrd 4r 1'tecltt, ik .ref if U>~17,uU,,.. 
') If wal ""'f &<JHf)l'ti ~ /lefo,.e. I ,-; dla JWf lt4V'e 

UM!Jic.- c;;;;;:yttJ.11.*"1-i 1/ Jlvf I ~ .k'~M~ lk 
,l{ for ~ cartlb f P j).e .K't'cl~r, , 
j 
0 

yt-1-? f q,;/t ' 0 cart7& ga,ewr"!l'u{, Po11 J /oOJ e /UcJ e. 
~~cJ;.. · c1.¥rt:h, !kt a-re ver1 e.x;en.r1 've ! 

H~k rou un1Ltf fePtti I 0 Ct?~u-ud Pc>Xt'J 
fo Penut.ark., ~ /0 fo 5~~ 1 OK? 

c) c.11/(t'w:f (..qr~ CJ{ a-// F,<&.1f !'e?te efc _ -
e~ffl:ltL 1't1ft;/,, of yen..>r oe..vn- c.4'r~, 

c/) /(J(;v }Pt;kfe-k of k fltPJt~ ~v7 /161 ~&'.r/~dt.., _ 
t:'~ be fp/t?{ \ ~,,.... 4- J>I-? ~. 

e) fe.w rtJ/tf o/ ZIM~fr !""? "f'Rrrl 1k /'~114, 



' ' 

.• • .::N FOl..D BOTTOM 

, -'-"- AND APPL.Y PRESSURE TC 

>240.XXll George Maciunas (fluxus position on art) 1963 165 



166 >240.XXlll George Maciunas [fluxus objectives & ideology) 1964 



>240.XXlll George Maciunas [Auxus objectiws & ideology) 1964 167 



168 >242.1 George Maciunas [Watts' Fluxpost & Fluxus 21 1965 



>242.11 George Maciunas [flux Year Box 211965 169 
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170 >242.111 George Maciunas lfluxus Olympiad] 1P65 
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>243.1 George Maciunu (various Fluxus projects) 1966 171 



172 

t' 
";, 

'Jim . 
of ck/r, ct?~~cror -~J 

~ckbfnt f7Ph /;,.1/rvl«Lff/.r . A / . rrrl(~ "rt-.h?~ 
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>243•111 George Maciunas (Group de Nice/plus] 1966 173 



174 >243.111 George Maciunll [Group de Nict/plul) 1966 



-Y'ectil "IHf"l'ifll®f n- pr: 
/, f'ifJC,~tPlt ~ f 
1-. H ~ePitt'J flrtj [' 
~ litHe/lftft~ · 
ttf: CRlfcf'/111/t.,11 .S~AP- 7, 

>244.1 George Maciunas [Friedman fluxkitsl.1966 175 



176 >244.11 George Maciunas [Sharits Fluxus projects] 1966 



>244.11 George Maciunas [Sharits Fluxus projects) 1966 177 
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178 <248.1 George Maciunas [Jones' mechanical instruments) 1967 



am trying to type on this idiotic typewriter 
which won't type caps. also example of new letterhead 

on the right side. am sending a pack to you, they are 

square and can be typed with head on right or top or 
bottom. 
Very quick additional note on films for potential buyer. 

We have some 20 loops, which he could buy each 4 feet 
on i6mm say for 2o dollars or 8mm for half that price. 
With these ~oo,ps he can have a flux wall paper show 
since many are patterns like dots or lines, from the 
artype film. incidentally, i should be able to ship 
to you the 8mm fluxfilm package in a few weeks, this 
pack contains all the loop material for flux wallpaper 

shows, you need some io to 2o 8mm projectors, and 
ofcpurse white walls and ceilings if you project it 
on them. you could show say 2o loops of yoko onos 
walking behinds of 2o different people, or ~umbers so 
arranged you have them shift in numerical order, etc.etc, 
improvise your own arrang~ment. cut up the first package 
into loops and then i will send second package for 
uncut version. could use here a few dollars for all 
these films. can't you get some over from all that 

stuff i shipped to you. ???? 

best regard~' 

<248.11 George MacU!a [flux Wallpaper Show) 1967 
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180 < 248.111 George Maciunas [Collective Projects) 1967 
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<248.IV George Maciunas (Sharits & Farmer's Coop) 1967 181 



182 < 248.IV George Maciunas [Sharita & Farmer's Coop) 1967 
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184 < 252.1 George Maciunas [film loops) 1968 



<257.1 George Maciunas [Shiomi's disappearing music) late 1960's 185 
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Dear Mieko; 
Thanks for your letter. I will leave it up to you whether to send back the sword or not. 
If you take it, and eventually sell it (whenever you have the time) you can use the money 
for producing Poem no.4, if you think the effort to sell it is not worth the amount it may 
bring, then send it back, but if you send it back, send it via ship, not by air, since I have 
to pay for its return. Whichever way you decide will be allright with me. 
Meanwhile I am sending in a fiew days Poem no.3 (few copies) by air, since the west coast 
ships are still on strike (I think). Don't you think we shot.Id produce each poem separately, 
but in such a form that they could be eventually combined into a single package? 
For instance if poem no.4 is microfilmed on 35mm rbll (for slide projector), then the same 
reel could be included into the final box or whatever (maybe a box with partitions for 
each separate poem). 
When I come to Japan, I shall bring more swords then, if the duties are not high. Could you 
tell me what the duties are? if any. 
My best regards to you, 

g"rt 

Dear Mieoko, • . • • . , .. . . .,; •• 4' 
You may have received by now the Pf>em no.3 and maybe can't figure out the way it 
suppose to be hung. These are prototypes and I will change the length of the rivets, 
now however when hung as shown, the pages will tend 11 a 0 ., a t1 '4il 
to fall down (which was the original intention) about qrt. , 

1 /3rd of the way, so you must pick up the fallen 
pages and hang them on the upper rivets, 
continuing taking off the pages till the upper 
rivets hold most of the pages, because they 
will start falling again when the upper course 
is full. !"could use instead of longer rivets 
bolts with threads which would also prevent 
the pages from falling down. 
I also will make several models with wood 
back or thicker leather. 
I can send copies to all the participants 
if you let me know their addresses, I mean 
addresses of people who are not on my list. 
1 hoPe you like ../lie t/f flfHi 

PtIT re9t7rtl.J 

I I . I 

I : 
1~·! 
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F"ll.JX NEWSLETTER, MAY 3, 1975 

This r.~wsletter substitutes all the delayed replies or letters, and provide information of recent flux-activities. 

1 FLUX NEW YEAR EVE, 1973 - DISGUISES: 
· a) Swn Vanderbeek. plastic gallon bottle over face (bottle neck in place of mouth) ENCLOSURES: 

bl Alison Knowles, Bici Hendricks - under a giant dragon . 
~) Peter & Barbara Moore, Hala Pietk iewicz, Yasunao Tone -with µhotomasks of G.Mac1unas 

Flux history chart 
new mail list and list of recent objects 
posters of last 2 flux events d) j11Jm June Paik - with a sign saying he is George Brecht 

e) Barbara Stewart - grotesque disguise 
f) Peggy Bruno -as garbage can with a fly above 
g) G ~orge Maciunas - inside a cubic meter dice, rolling about, etc. 

2. FLUX NEW YEAR EVE, 1974- COLORED MEAL : 
Charteuse, by Vytas Bakaitis , 
Yellow, by Yasunao Tone, Peter Van Ripper, Simone Forti 
Orange, by Arny Taubin 
Red, by Ayo , Francene Keery 
Violet, by Barbara Moore, Larry Miller, Sarah Seagull 
Blue , by Geoff Hendricks 
Turqoise, by Callie Angell , Mike Cooper, Jonas Mekas, Hollis Melton 
Green, by Jean Brown, Shir ley Smith 

3. FLUX HARPSICHORD RECITAL, MARCH 24, 1975 AT 80 WOOSTER ST. 

White, by Alison Knowles 
Grey, by Alrnus & Nijole Salcius 
Charcoal, by Shigeko Kubota-& Nam June Paik 
Black, by Barbara Stewart & Yoshimasa Wada 
Transparent, by George Maciunas 

1. Composition 1960, no .1 3 by La Monte Young, performed by Beth Anderson (playing Bourree I from English Suite no.2 by J.S.Bach 
2. no. 5, 1961 by Toshi lchiyanagi, pert. by Beth Anderson, Yasunao Tone, Yoshirnasa Wada using 9 mallets and wood parts of instrumen . 
3. lesson, 1975 by Nam June Paik, pert. by N.J.Paik explaining to the audience on how the feet must be positioned while playing. 
4. Incidental music, 1960 by George Brecht, µer! . by Nam June Paik & Peter Moore. 
5. Harpsichord piece for 7 frogs, 1975 by George Maciunas, perf. by Miller, Tone, Wada, 7 mechanical frogs jumping over strings. 
6. Constellation no.4,1960 by Dick Higgins, pert. by Anderson, Knowles,Kubota,Mathews,Miller,Paik,Tone,Wada, Yoshida 
7. Cen ter, 1962 by George Brecht pert. by Miller, Tone, Wada: balancing haq.1sichord on its side over a basketball (succeeded) 
8. Fluxharpsichord 1975 by Joe Jones (constructed by G.Maciunas) 
9. Geodesy for harpsichord, 1963 by Yasunao Tone, pert. by self. various objects (feather, ball, pillow etc. thrown from various heights. 
10. Piece for acoustic box, 1975 by Yoshimasa Wada, pert. by self. harpsichord & performer i11$ide acoustic box, single sound. 
11 . Trace for harpsichord, 1975 by Bob Watts, perf. by audience, serving ping-pong balls into harpsichord strings (rebound from cover) 
12. Harpsichord piece for 16 fingers, 1975 by Yasunao Tone, 7 performers jamed at keyboard playing two finger remolos simultaneously. 
13. 28 Pole Limas, 1975 by Alison Knowles, pert. by Knowles, & Anderson. beans thrown at strings, at V?trious intensities. 
14. Symphony no .3, 1964 by George Brecht, pert. by Y.Wada, getting ready to play , then falling off the chair. 
15. Keyboard piece no . 1, 1962 by Tomas Schmit pert. by Larry Miller, constructing a tall wood block structure on cover, then opening co· .. 
16. 660 1975, by Larry Miller, pert . by self, Tone, Wada, Yoshida & Knowles. transporting harpsichord at 66° through exact cut-out in cun.: 
17 . Composition no .12, 1962 by George Maciunas, carrying the harpsichord out of performance area. 
18. (actually following no.1) Comp. no .14, 1975 by Maciunas, closed harpsichord opened by inflating animal inside (below cover) 

4. FLUX COMBAT WITH NEW YORK STATE ATTORNEY (&POLICE) BY GEORGE MACIUNAS (EVENT IN PROGRESS) 
a) Attorney General's arsenal of weapons: some 30 subpoenas to Maciunas and all his friends, interrogation of his friends, warrant for 
arrest of Maciunas, search warrants, 4 angry and fr ustrated marshals and policemen armed with clubs. 
b) Maciunas' arsenal of weapons: humorous, insulting and sneering letters to Attorney General, various disguises (gorilla mask, bandaged 
head, gas mask, etc.) photos of these disguises sent to Att. General. Flux-fortress (for keeping away the marshals & police: 
various unbreakable doors with giant cutting blades fac ing out, reinforced with steel pipe braces, camouflaged doors, dummy and 
trick doo rs and ceiling hatches, filled or backed with white powder, liquids, smelly extracts etc. funny messages behind each door, 
real escape hatches and tunnels leading to other floors, vaults etc . various warn ing alarm systems. various precautions in entering and 
exit ing the flux -castle . After termination of this combat (possibly flight from New York State) documentation of this event will 
be published by Maciunas (copies of letters, disguise photos, photos of various dcnrs and hatches and photos of escape etc.) 

5. NEW FLUX OBJECTS: ORIFICE FLUX PLUGS, 1974 BY LARRY MILLER 
conta ining various plugs to plug human orif ices such as : ear plug, ear wax, earphone, rectal medicine, enema syringe, nose drops, snuff, 
cotton balls, eye drops, pacifyer, cigar, mouth ball, whistle, glass eye, bullet, plaster finger, etc. 
Future new object by Larry Miller : Flux-wife (inflatable in attache case) 

o. FLUX FEST PRESENTS 12 Bl G NAMES, APRIL 21 , 1975 (very large names, about 20ft wide were shown one at a time for about 
5 minutes each, to the audience) Since many of the works of chosen big names are immitative of work by smaller names, the large 
audience attendance must be the cause of the names and not the works. We satisfied the audience therefore by omitting the works 
altogether and adding instead more big names. 

Next newsletter will be in 1976, when the boat and 8 year boat trip commences. 
Best regards from / ,.../ 
George 0/ vY1 ~ /! -1'e /'If ~(QJ (!~ /,,,,•II Ce17, r f.t?t?.Je ,,, nn T•r . lrj.llAJ1< f'tulcart{ beret~ fo UJA, 
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April 1, 1975 

Mr. Lawrence F. Ravetz 
Deputy Assistant Attorney General 
State of New York 
Department of Law 
2 World Trade Center [ 
New York, N.Y. 10047 

Dear Sir; 
Your so called "investigation" begins to resemble a blindfolded man on a street swinging a large club and hitting lamp posts 
firehydrants, cats, dogs, parked cars, windows and sometimes a passerby, but never hitting the target which is not even in the street. 
Since you are obviously running out of persons to harass, I include some names and their phones. At least these names resemble 
mine, and that is saying more than trying to subpoena seagulls and other birds. 

Machuca 595·2761 Mak Cheuk Ping 673·3242 
Macinnis 689-7607 Makarushka 595-6099 
Machinas 533-6937 Ma Chung Ming 227-7867 
Maciukas 595-2765 Ma Sin Kan 477-4093 
And when you are through with them, try these 
Bing Ng 226·2538 Rose Stolen 
Yip Vick 737-8575 Yan on Ying 

I would also like to take this opportunity to offer a proposition: 

865-4191 
431-3447 

Macanas 
Mao Chun Fan 
Ma tunas 
Mccannon 

Buddy Zzzyp 
Shmule Yahn 

725-8030 
666-2841 
686-7354 
879-4965 

861 ·2008 
929-3093 

I would gladly cooperate and show respect to your investigation and your department if you could show me how 
tha Attorney General has indicted and convicted Dairylea Milk Co . for having diluted millions of gallons of milk with water. 
Proof os such action would dispel the impression I seem to have that the prime concern of your department is to harass 
as many people as possible so as to create new clients for many co leagues of your profession as possible. 

I also wish to advise you to teach the neanderthal men in your employ some manners. You should warn them of the dangers 
in impersonating police officers (which they are not), wrecking various doors, destroying property and assaulting various 
persons. They should be told that they can attempt to break doors only in the presence of police officers, and possibly 
possessing a bulldozer or bazooka, since otherwise they will succeed only in breaking their own bones. 
It seems incredible that you should continue these Gestapo like and futile methods costing the taxpayers a great deal of money 
wen a simple polite letter would have brought the results you seek. 

~~y,:U(lliUA~. 
iG rge Macjunas 

Wooster street (till April 15th, 1975) 
NewYork,N.Y.10012 

cc. to: Mr. Louis J. Lefkowitz, attorney General, Albany, N.Y. 
Mr. David Clurman, Director, Bureau of Securities and Public Financing 
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Dur Armin Hundertmark; 
Hirt art my propo•d •ction for your magHint: 
It could bt called FLUX PAPER EVENTS BY GEORGE MACIUNAS 
Piii 1: dipped in amonia or other sm~ly substance like gazolin1, (but one that would not transf• to other .Plfll) 

pagt 2: crumpled and then flat~ntd out 
Piii 3: some rtw 1111 or other food like egg which is without fat so u norto lfflCt other pag11, hOWIVlr it wiU rot and incr ... 

in smell, while one sm11rtd with amonia will eventually stop smelling. 

Piii 4!Jtom in a mi•, clo•r and closer to th• binding, like drawing shown: GJ 
pagt5: \ . 
Piii~ ~ ~ · 
Piii 7: 

page 8:~staplld to11ther at edg11 
Piii 9: 
Piii 10: 0 I 
Piii 11: glued together, tither with permanent glut or double fte1d tape, so that thtpag11 can bt rt-tlued after •perttlon. 

pagt12: m 
Piii 13: ptrfortttd like poitagt stamp shllt ~ . j ::::: J::-• powder b-n -&- like 1111ice {cinnemon, pePpOi) or belt would bi ,.,.zing powder, or- -

pagt 16: folded ~me11 llk1 this: v 
18pag11 should make up one "lignaturt" or as printll'I e1ll it, single shllt fDldid 3 tima. 
I would also suggat some things for the entire book lik•: 

1 .,,.11 comer cut Off, 111d 11111 •! 1~hlr cornor 1 hcil1 drilled tlwp .... thJ whole book; like !hlr. 0 
I recaiwd your two box•, Bin Vaut11r and Ken Fri1dman'1, thanks very much. · 
I will llitd you a •fiction of flux objects shortly, will include Brtcht'1 UnlilrMI machlnt, and mine Shit anthology, etc. 

On oth• lidt ii an up to date vtrlion of the B•lin Flux-labyrinth. 

Bat rtg1rdl, 

(JJJ) UtAtJ . 
Georgt Maciunas 
Box 1098, SR 70 
Gr11t Barrington, MA 01230 
USA 
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Dear Rene ; 
Enclosed is the final plan of labyrinth with a few details which I will describe here starting from entry. 
General remarks: All doors should be openable from entry side only. the reverse of them should ha1oe no knobs so as 
not to allow some of the people to return. Anyone entering MUSi'go through the whole labyrinth. 
First door at entry is one with a small (about 10cm square) door with its own knob. one has to open it and fiod 
pass the hand through, looking for the knob of the big door on other side that will open door . This way only smart 
people will be able to enter. Anyone passing that door will be able to pass all obstacles. Idiots will be prevented from 
entering. There should be no instruction writen on the door. Next door is like a revolving door, revolving along a 
vertical axis at center and preferably revolving one way. One enters then the room with fogg machine. That room 
should have a roof and should be quite dark. Incidentally, the money ($1000) arrived too late to have the machine 
delivered in time for container, so that now we have to mail it or bring it with ourselves or with Larry. 
The next door could have a sticky knob or very soft one (rubber bulb) and one enters the room with spider webb 
machine. This should also have a ceiling but not be as dark. The next door could have a hot knob (one with an electric 
heating element) or without knob but with push plate that is being heated. We will think of something el&se if that 
is too complicated to realize. the third Watts room will be with some smell, it should also have a roof. The smell could 
be either burning tar, or sulfur or hashish, we will think of something. It could be a different smell for each day. 
The next door could be pivoted horizontally at center, so that one has to stoop under to get through. The following 
room is by Geoff Hendricks which is a kind of upside down forest. The floor should be a photomural of clouds, could 
be black and white, and you should order one locally right away. (one meter wide by whatever length you can get, 
like 3 or 4 meters) . A number of dry branches should be attached to the ceiling. This room should also haw a ~eiling. 
You will notice, that I bunched up all rooms that require a ceiling. The ceiling could have a plastic grass. Thr:y make 
a kind of grass rug. I hope you can get it in Berlin, otherwise we will have to bring it with ourselves. To protect the 
photo mural on the floor from wear, it should be covered with clear plastic or glass. The sides could have thicker evergreen 
branches attached to the wall (but always upside down). The next door I call 270 degree door. To open it, or rather to 
pass through it, one has to walk back 270 degrP.es, because otherwise there is no room to pass it, through it or.e enter~ 
my CJwri passage way. 1) one climbs a foam stair. the foam should be covered with thin plywood or masonite to protect 
the foam from wear but be thin ellnough to allow some bending. It will be a kind of springy step. at the top of it or 
about 50cm hight one steps at the raised part of a see-saw. To prevent a sudden fall, the see-saw should be kept in that 
position with a counterweight or heavy automobile type spring. as one slowly walks foreward, the see-saw will tip the 
other way bringing the walker back to floor level. 3) next, one proceeds upward again by way of shoe steps. These will 
need some more explanation. Slipper like shoe rests should be made from leather or canvas uppers nailed to wood or 
plywood soles, big enough to allow another shoe slip in and out easely. these slippers should be mounted on wood posts 
continuously rising to 50cm height at the end of the run . They should be placed in various contorted positions, toes 
sloping down or up, sideways, so as to make the "walk" awkward and difficult but not impossible. There should be something 
like either water, or upward facing nails or some other dangerious material on the ground below to prevent the walker from 
just walking on the ground. 4) next, one enters on a rubber bridge, which could be either from heavy rubber shmt held like 
suspended bridge or from perimeter by being wrapped around wood frame or a trampoline type canvas held around 
perimeter by springs as shown on drawing. this bridge should be at 50cm. height. 5) to step down one would step into 
3 descending boxes, first filled by crumpled newspapers to the total height of 50cm, next with styrofoam balls or just 
plain crushed styrofoam to the height of about 34cm, next with rubber balls to the height of about 17cm. 6) then one 
enters upon "slippery floor" covered by small glass black balls that I shipped from New York. 7) the last panel should be 
an adhesive floor that could be either covered with liquid adhesive that dries to be an adhesive or with double adhesive 
faced tape. I don't know if the liquid type is available in Berlin. this ends my section. One enters then a space of Paik which 
contains a piano. One of the keys (preferably a black, sharp key) should be fixed to switch on electrical momentary switch 
which would buzz open the door lock (standart magnetic door opener used in apartments).the door should be self closing, 
and the key near enough to allow the same person to press the key and hold or push the door open . This door would lead 
to Ayo's section which would start with a vertical forest of thick rubber bands (rods) You will have to experiment to find 
best thickness. My quess would be about 5mm round, bolQht in a drum as a continuous rubber rod. It could be "woven" 
between a perforated floor and ceiling panel without ever cuting it. The next obstacle would be two mattresses or foam 
rubber sheets bent as shown touching each other, but soft enough to permit one to squeeze between them. But since foam 
is a very non-slippery material, they should be covered with slippery fabric or vinyl or other plastic film . These covers 
could be painted with white wash (liquid chalk) which would smear all people passing between the mattresses. Next would 
come a "horizontal" rubber band forest, which could be constructed same way as the vertical, except the perfora:ed panels 
wou l..: :.e at both facing walls. Next one enters the steel drum, about 2m diameter and 1 m wide, welded from steel plate 
about 3mm thick. little bels and other noise makers should be attached on the inside near the perimeter not to be in the 
way of the person walking. The person would step inside and walk, making the drum roll forward. There should be rails 
on both walls to make this walk easier. The floor should be just enough inclined upward to allow the drum return to starting 
position by itself, but not too steep to make walk impossible. Exiting Joe Jones musical drum, one faces Larry Miller's 
door, which would contain many door knobs, maybe as many as 20 or 30, all turning, but only one actually opening the 
door. He is still designing his section. I know that he wants to build a perspective stair (one geting smaller and narrower) 
also was thinking of floor covered with rubber nails, which may be difficult to obtain. I am leaving the rest of the corridor 
as reserve for people who may respond yet, people I have asked to contribute: George Brecht, Yoshi, Ben Vautier. 
The last door would be a sort of step like fire escapes used in New York. At first it would look like a steep stair leading into 
the ceiling, but would slowly lower itself when person starts steping up on it. The stair would require a counter weight to 
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permit it to come down not tcr; wddenly. 
You should have someone start we construction now, especially of things that are easely understood, since Larry will 
not ha11t enough time to do the whole labyrith. His function should be to do difficult things or items that are designed 
too late. Our or my function will be to solve design problems that neither your worker or Larry could solve. I hope there 
will be very few of those. 
Let me review now all the materials I have taken to be shipped in the container. All packages were numbered. 
1. & 2. Joe Jones (built by me) machine to play on harpsichord strings. this will connect to the relay of the aerophone (no.5) 
3. & 4. is a wall, made up from panels (maybe will arrive broken, blt easely fixed) of containers of all the food I ate and 
drank within one year. You can use that in your gallery or any other place that has a blank wall. 
5. Aerophone (black box) by myself , contains 12 bird sounds and a relay, making them go on and off in a pattern. I use 
the relay for switching the harpsichord machine (disconnecting the aerophones). The aerophone can also be played 
continuously. thats a 110 Volt unit, just as the harpsichord machine. I hope you have transformers. 
6. Joe Jones and my orchestra. Generally Joe designed string end percussion instruments and I designed areophones. 
I will assemple them. They can be played together with the black box because there enough inputs to plug in outside 
instruments. These can be played continuously in your gallery or any other place. The instruments on stands can be sold 
for maybe $150 each. But I would not like to sell the aerophone, since no one makes these blowers anymore. 
7. Box containing glass balls for labyrinth. 
8. Carton containing one chest with$ bills by Watts, (price $100) and one Valoche by George Brecht ($100) 
9. Carton with tails and top hat for the harpsichord concert. 
10. Film, which is about one hour long. Enclosed is the prograpi. 
11. bar with motors, part of the harpsichord machine. 
12. Water clock by Yoko Ono and myself (collaborative project), I will prepare it for exhibit. It should be suspended from 
the center by strings against a wall. 
13. Carton with the following flux items for your gallery with prices shown: 

2 Universal machines by George Brecht $200 each. 3 rock atlasses by Watts at $100 each, 1 grinder chess set by myself, 
with some pieces misslr1g, but I wanted 111 iliclude in \hll c;;ntain~r as muny bulky things as possibla. I can bring with mP 
all missing smaller items. thats $80. One shit anthology by myself $80, one Orifice box by Larry, empty, but he will 
bring the contents. 

14. Ayo's finger box. Several containers there are empty, they will contain water, cream, powder etc. I will insert them and 
prepare the whole box. Inside the box is Shiomi spatial poem no.1 $100, and a basket ball that we need for the harpsichord 

concert. lncidentaily Ayo box price is $300. 
Incidentally, the prices listed are to you. You should add reselling prices. I will have to bring with myself all smaller boxes, 
since I did not have time to make them. Smaller boxes are cheap, $3 to $10 each. 
Regarding the harpsichord concert, we will need plywood sheel large enough for the harpsichord to stand on. also sheet of 
paper, large enough to permit the harpsichord to go through an opening within it. We may also need a ladder. and someone 
good enough to play: "Les Baricades misterieuses" by F. Couperin or either Musete de Choisi or Musete de Taverni also 
by Couperin. I will bring all the other required devises needed for the concert. 
The ping pong table could be set up next to the labyrinth. Maybe 2 tables, I will bring all the rackets. To save on airfare, 
I may send them by parcel post, if I can Sf!nd them early enough. 
When we figure the exchange for the chest of drawers you produce. I would Hke to get 2 chests if possible. 
Please notice my new address, I am there most of the time. Send all letters and telegrams, tickets etc. to this address: 

MACIUNAS, BOX 109B, SR 70, GREAT BARRINGTON, MASS 01230, TEL.: (413) 229 · 6640 

As soon as I know of all the harpsichord pieces we will perform, I will send you the program. I would like to know meanwhile 
who would assist us in performing. Tomas Smidt? One piece by Tone requires 11 performers. Myself, Watts, Larry, Paik, 
Yoshi, Shigeko , Schmidt makes 8, we will need 3 more. 

PS. I did not make for myself a xerox copy of this letter, since I did not want to wait another day before 
mailing it out, so would you please make a copy and hold it . You can give me in Berlin . 
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Sonatine foe Radio 

Radio M.C. read and broad cast following commands to 
ra<iio lisrtner • ( one instr ction each 10-20 seconds) 

1) Put out the li&ht o f your room. 

slap the left cheeek of your wife,. 
hear this radio very loudly 
hers this radio very softly 

put dn the the light of your room and wake up your chirderen. 
ind a commercials just now on the air and dont buty this product fo2rver. 
uy on and pff ths radio 5 times. 
urn the ratio to DRadio Moscow, hear 5 minutes and come bacck to this 

atio sat at iob 
slng youer national Anthem very loudly,,, weepin1. 

eestroy this radio set and continue to hear with amx snot-er set. 

raeio station tra nsjmit followinc thia&s,. 

tKll ~•• radio pro&ram of 1931 A D same date/ 
radio procram of ;92; same date. 

racoreinc of War news in 1941. Dec 7th 
pull.out a vacume tube fromthis rara•io set and put it bactk a Ban 

after one minute. 
sayin& Electronicxs ueber alles 

thsi s radio satations transmit the call si1n and cycle announce•ent 
of radio peikinc, radio hanoi, radio cologne, radio conco, raaio 

madaca scar. 

narrator say 5 times 
II 1 ti p ease, say 5 mes : Fluxus for G 0 P 

telephine to your telephone number. 
cut of f three pieces of your armpit ahairs and 

burn the first piece, tasye the second one, aonn:te the thir« t 
to Fluxus. 

Go to th e w c , splush the water theree times, aspittinc 
and come acain. fill a cup with th e water from toilet basin 

Hane yeur self jst fcr30 seconas, or hang a «oll, which youh had for 
lenc time. 

eont breath f• 53 seconds, 
read toaay's newspaper and fine out. 

3 errors, 5 mistakes 7 injustice, 12 mean9n1less thin1s, 1~ trvial 
thincs, 16 fakes, 21 banal thin1s, and2 evils, 2 sins, commite« by this 

paper in one day. 
bow to this raeio set, which is brin&inc my voice to you. 
telephine immediately to your mayor. 

;elephone to this radio stat1n saying thtat it was tethe sebest procram you heard 
Ln your life. 

Kiss your left nei&hboutre, kick your r1&ht neichbour and chance the 
your richt sock to yeur left sock. 
Piatt~~ cl•~ 9bcl~ur room. 
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~LIGONS 
INFLATES TO G I A N T 
20 to 30 ~DIAMETER 

MONSTER-SIZE balloons! Special Air Force surplus bal­
loon made of genuine Neoprene Rubber for extra dura· 
bility. Never used. Out of this world (it even looks like a 
flying saucer when inflatedn. Think of the fun you'll 
have: Draw a picture of a monster on the balloon with 
luminous paint and inflate it at night. Wow! The neigh­
bors will run screaming! Special limited offer sold at 
fraction of cost. $2.00 plus 50c postage and handling 
MANY USES . . . absolutely terrific for attractl111 atten­
tion and crowds at Sports Events, Openiqs, Fairs, 
Roadside Stands, Gas Stations, etc. • Great fun at 
School Games, to _promote and advertise Special Events. 
CAPTAIN COMPANY, Dept. M0-17 
IOX 6573 PHILADELPHIA 31, PENNA. 
Name ...................................... _. ............................................... . 

Address ................................. , .............. , ................................. . 
City ............................................................ Zone ............. _ ...... . 

State ........................................................... , .......................... .. 
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pea 232 pen 
peach (I I) a soft fruit with a~~ stone ; 
SI. a beautiful cir! ; SI. to , to tell 
of the wrong-doings of others. 

peacock " (11-5) • bird 

::!'w.!i t~f. brigbUy • 
peak (11) the pointed · 
to , e .g. of a rock or 
hie ; the front part of ,".". 
a cap whicb stands out ' • 
on~r the eves. 

peal (19) ·a loud and " 
continuous ringing of 
hells. 

p '.,.·nut (11-8) a bard-shelltd seed, white 
outside, yellow inside, grown under the 
~und. 

pear (20) a fruit. 

0 
pearl (99) a jewel, white 
and round, found in shell-
fish; m 'otber- of-p'earl 
(8-9+ llv+99) the white 
inside of the shell of ' 
certain sbell-lish. <-..._,. 

pea114Dt (2z) a small farmer 
or worker on a farm ; 
pea .. ntry (--1) the ~le who work 
on farms. 

peat (II) a mass of decayed plants, leaves, 
etc., cut from the ground and used for 
burning. 

pebble (2) a small stone. 
peccad'lllo (2-9- 1-07) a small unimportant 
fault. 

pec:k (2) a measure of grain, 74 litres. 
peck (2) to strike at witb a pointed thing, 
as a bird in ea ting ; SI. pec:ker, the 
nose ; SI. Kup tm1'1 ~ up- be 
cheerful ; SI. pecJdR, baqry. • 

pecto,..i (1-9) of the chest, e.c . Ped<w9l 
muscles. 

peculate (2-17-21 ) to steal. 
pec'ullar (1-177-19) one's own; not like 

any other ; strange. 
pe<: 'unlary (1-177-19-1) of money. 
pedallOllY' (2-9-A) a teacher . 
pe~I (2) part of a machine pressed by 

the foot ; to pedal, to move pedals with 
the feet. 

pedant (2-9) one wbo tries to show every 
one how leamM be is, who bas no idea 
of relative importance of facts, and talb 
or writes much about litUe things wbich 
do not matter. passing over things which 
d o matter. wbo Is interested in word• 
and rules rather than in· making wise 
use of knowledge ; n. pedantry (2-9-1) 
this character; adj. ped'antic (1·3-1). 

peddle (2) to sell from door to door ; 
pedlar (--9) a man wbo sells -. 

pedest•I (2-1) the square or round block 
upon which a stone figure or pillar stands. 

ped'•trian (2-2-19) coing on foot. 

pedillree (2-1-11) the line of persons (e.1-
father, grandfather, etc. ) from wbom one. 
is~nded. 

pedlar (2-9) one who oell• from door to 
door. 

peek (II) to look at -=retly . . 
peel (II) to take oft the outer •kin, e.g. 
of a fruit ; the skin so taken off. 

peep (II) t he cry of a young bird. 
peep (11 ) to look at secretly and for a 
moment. 

peer 119) to look at with haU-clooed eyes. 
peer 19) one of equal rank, a nobleman ; 
peeress (19-1) without equal; a peer­
•11• (19-IJ) the rank of nobleman ; all 
the noblemen ; a list of noblemen . 

,,eevlsb (11-1) easily anitered like a child. 
pea (2) a wooden nail ; To P•( '"''"Y at -
to work patiently ; SI. a gla55 of 1tron: 
drink; SJ . P'eg '01.t - die. 

pelf (2) money, wealth. 
pelican (2-1-9) a bird 
with a very larll!' beak. ~ 

pellet (2-1) a little ball, 
e.g. of bread pressed 
together in tbe fin$"fl'- . ~ 

p'ell•m'ell (2-2) ID a ,,-
disorderly rush. 

peli'ucld (t-17751) very 
clear, like water. 

pelt (2) the skin of an animal. 
pelt (2) to throw many things at ; PtlliV 

r11itl - heavy - . 
pelvis (2-1) the great bone at the bottom 
of the body onto wbich the legs join. 

pemmlqn (2-1) dried meat. 
pen (2) an enclooed place foe sheep. 
pen (2) an instrument for writing ; to 
pen, to write carefully. 

.,_.lty (:-1) punishment; peatJ (II) 
having to do with punishment; peoaaca 
(l-t-1) "'1fering given to o.....,U as a 
sta:n of sorrow for wrong-doinc. 

pence (2-s) pl. of Penny. 
penchant ('4" 44") a liking for. 
pendant, ·pendent (2-9) a hangi1141 oma· 
ment, e.g. a jewelled ornament banging 
round the neck. 

pendillll (2-1) during ; waiting for ; not 
yet 1ettled: 

peacluloua (J-17-0) banging down. 
~ulum (%-17-9) a weight swingin1 

from aide to side (e.g. on a large clock). 
penetrate (2-1·21) to enter into; to make 

a bole in. 
penllllin ( 2pgp I) a bird with sbort legs, not 

able to fty; found in very cold countries. 
pen'lnsula (t-1-17· 9) a piece of land with 
water nearly all round it

1 
joined to the 

shore by a narrow neck 01 land. 
penitpt (1-1) sorry for wrong done. 
penlt'entlary (2· 1-2-sbtl- l) a prison. 
p~fe (1-•l) a small knife kept ill tbe 

pocket. 
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Errata 
From FLUX US etc. : 

page 68. N? 23 
Aussteilung : Ausstellung 

- - stall 
:>tallausstellung 

or: 
stall =(stable) _ a 

Ausstellung =(exhibition)- Ausstellung 

E'age 73. N? 33 
George Brecht/HARDWARE/Bolt 
FLUXUS EDITION (FLUXUS cf) 
made by the artist/before Sept.18, 1961/restored 
by George Brecht in 1963 or 19611. This work was 
advertised in cc Valise e TRanglE , (Silverman 
N? 551) as "(FLUXUS cf) Hardware supplied as-is 
for use ($1 & up). Bolt ••• 

page 75. N? 43 
FLUXUS EDITION {FLUXUS cccc) perhaps 1963 

page 76. N? 45 
CLOUD SCISSORS ••• /Brecht printing 19611/ 

page 811. N? 75 
probably 1973 

~87. N? 80 
1973/ 1977 

page 1011. N? 122 
add: another copy of James Riddle DOP and a 
copy of Joe Jones WIND RADIO 

page 1118. N? 266 
sAFEDOOR .!fil 

page 181. N? 366 
9. 3 X 12 X .!.:1 cm 

page 183. N? 3711 
In FLUX-KIT 11 C11 (Silverman N? 122) there Is 
another copy of James Riddle's (E.S.P. Fluxklt) 
DOP but that item is not given a separate number . 

page 185. N? 379 
1965 (a gift at the end of an event that didn't 
take place . see: Silverman N? 646) 

page 186. N? 3811 
Takako Saito SOUND GAME 

page 199. N? 430 
Ben Vautier HOLES. The 2 pieces of stiff yellow 
paper are compatible to the early assembling of 
this edition and probably bear tiny holes. 

page 313. N? 614 
July 3, 1962 ... 20 X 36. 9 cm •.• handwritten by 
George Maciunas, designed by Robert Filliou and 
George Maciunas. 

page 133. N? 639 
July !_, 196_! A Little Festival of New Music 

From FLUXUS etc. /Addenda I: 

page 45. N? >146. I 
Indications from a letter (Silverman N? <252.1) 
are that FLUX CLIPPINGS were assembled in 1968. 

page 45. N? >146.11 should read: 
5146.ll!_ ... Nov. 17, 1975 ... 

page 49. N? >169.1 
Dick Higgins "HAT FOR A HALF WIT" 

page 60. N? < 235. I 
This work no longer Is in the collection and the 
complete work, which is now in the collection, 
is catalogued as N? < 235. I in Addenda II . 

page 63. N? <258.I 
1964/1970(?) see George Maciunas' letter to Ben 
Vautier, Feb.1, 1965 (Silverman N? >242.111). 
Although these rackets were acquired In Europe 
and thought to have been constructed there for 
a performance, It's conceivable they are actually 
tt· . , a· <ets made for a Fluxus Olympiad in Nov 1 64~ 

page bu. N? <297a,b . should read N? <297.la,b. 
FLUX PAPER EVENTS ••• to Armin Hundertmark ••• 

page 71. N? >330.I should read N? >330.11 
Larry Miller INTERVIEW WITH GEORGE"°MACIUNAS 

page 8'L ff (and page 204 In FLUXUS etc.) 
Silverman N?s 446-1148 should read 196!/ ••• 

page 86. N? <466. I 
noe•coLLACEli POUR LA~HUS 

page 86. N? <466.111 
Wolf Vostell DE-COLLAGE HAPPENINGS NOTATtON 
~ 

page 296. N? 85.ff, 
Ken Friedman states ••• 

page 299. N? <162.11 should r911d <162.11!_ 

We're in the process of working on an Addenda which would concentrate primar~y on Fluxus performance. 
At that time we would like to make as many corrections and additions as possible to the chronology of Fluxus performance, 

which appeared in Fluxus etc. We are grateful to a number of people who have provided information for 
these additions and corrections and would appreciate the help of readers to accomplish this. 
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