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Preface

he defining moment for this book came in 1992, when I

I was sitting in my room of the Caracas Hotel Presidente

reading Carpentier’s Los pasos perdidos. 1 was reading the

scene where the protagonist is in a hotel in a Latin American

when suddenly gunfire breaks out and a revolution begins. At

the same time, out my window, a group of uniformed men with

guns began to march around the plaza in support of Hugo

Chavez’ attempt to overthrow the government of President Car-
los Andres Perez.

It was at this moment that I began to have a much deeper
understanding of magical realism in Latin American fiction and
began to think seriously about the relationship of fiction, histori-
cal narrative, and the social and political development of Latin
America. Negotiating the tension in the representation of reality
in Western literature between straightforward exposition of ex-
ternalized description, on the one hand, and the necessity for in-
terpretation of multiple layers of meaning on the other has been
a critical enterprise since Auerbach’s Mimesis. That fiction may
be a form of theory as productive as any other was a revelation
that has quietly guided the development of this project.

In a political climate that has produced a backlash against
multivocality, and reduces to “relativism” the self-reflection that
is necessary for understanding one’s appropriate role in a global
society, it has been my good fortune to have had advice from a
remarkable group of people: Grant Olson, David Zurick, Majid
Tehranian, Wimal Dissanayake, Julio Ramos, Tom Fricke, Clara
Mucci, and Gray Kocchar-Lindgren, and Walter Adamson. I
would especially like to thank Allen Tullos, for his unwavering
support, confidence, and ability to see the human stories locked
up by theory, and the theory bound up with human stories. Spe-
cial thanks are also due to Walter Reed for his constructive criti-
cism and thoughtful readings. His depth of both knowledge and
humanity shows the value of that uncommon combination. Ri-
cardo Gutiérrez-Mouat opened the literary and cultural world of
Latin America to a stranger, showed me my errors in a good-
natured atmosphere of sharing, and also revealed his enjoyment
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of my rare understanding. I would also like to acknowledge the
Graduate Institute of Liberal Arts at Emory University, whose
Theories of Interpretation Fellowship supported the fieldwork
for this project, as well as the School of Information Studies of
Florida State University for providing administrative support.

And to my wife, Maria Longa, for time and the river, and the
journey through both.



Chapter 1
Culture, Space, and World Systems

To comprehend temporal succession means to think of it in
both directions at once, and then time is no longer the river
which bears us along but the river in aerial view, upstream and
downstream seen in a single survey.!

The earliest references to the Orinoco are also the earliest
references to the American continent. As Alfonso Reyes,
Edmundo O’Gorman and others have demonstrated, pro-
jections of the characteristics of the newly discovered continent
predate its actual discovery; i.e., there was already a considera-
ble archive of cultural narrative about a continent to the west. By
the early sixteenth century, the Orinoco already existed as a topos
that could be capitalized upon by image-conscious entrepre-
neurs. By examining the production of images of the Orinoco re-
gion, I hope to show that these images are both separate from
and integrally related to the “real” space of the Orinoco region as
it has developed. By concentrating on how images of the region
have changed over time, I hope to demonstrate some ways in
which the cultural production of images and the economic pro-
duction of regional space are related.

The broad question that I am attempting to answer in what
follows is “What are the narrative relationships among the de-
velopment of capitalism, culture, and regional space?” These
three spheres, rather than being more or less autonomous sys-
tems that have interacted only when they have directly intersect-
ed, have developed together. With the dramatic expansion of
capitalism from the fifteenth century to the present, these three
spheres have “co-evolved” and together constitute a global polit-
ical economy that has three major components: the international
division of labor, the production of spaces, and the production of
knowledge about these spaces and their inhabitants. Although
Castells locates the importance of “symbol mobilizers” who “act

1



2 Chapter 1

on the culture of real virtuality that frames communication” in
an emerging “network society,”2 this culture of “real virtuality”
with its symbolic activity has been part and parcel of global capi-
tal since its inception.

The production of a regional space in a world economy and
the production of knowledge about that space are the results of
the interaction of a literary system of scientific, academic and
novelistic narratives with global systemic capitalism. These in-
teractions worked to produce and distribute knowledge about
that system’s periphery. The distribution of this knowledge —a
process intimately associated with the extension of concepts of
modernity and development— has over time produced an histor-
ically layered and sometimes contradictory archive of infor-
mation. Narratives within this archive that refer to specific re-
gions and places provide raw data that helps to form the fopos
(imaginary cultural image) of a place. The historical layers and
inconsistencies produce the cultural capability for acts of “dis-
placement” —ideologically distorted and mystifying descriptions
of space, place, and the site of the production of modernity itself.
The archive as a material reality (that is, actual access to histori-
cal data) becomes a source of information for cultural elites,
while related components are “packaged” as topoi and dissemi-
nated more widely.

As a focus, I will examine the history of the Orinoco River
region of Venezuela, both as a spatial site for economic activity
and as a narratively produced fopos. There are two points that I
hope will be clear when I finish. First, that the Orinoco topos is a
place-specific result of the process of spatial production generat-
ed when European capitalism creates and expands into its pe-
riphery. The recent work of Enrique Dussel presents the provoc-
ative notion that European modernity begins with the discovery
of America, a discovery that allowed the cultural work of the Eu-
ropean philosophical appropriation of modernity to begin.3 The
phrase “the production of space” comes from Henri Lefebvre’s
book of that title.# Lefebvre introduces the useful notions that the
spaces in which we live are both a product and process of eco-
nomic history. The production of these spaces can be the object
of a spatial history that incorporates both culture and economics.
Lefebvre’s model of “the production of space” explains how
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“imaginary” spaces have interacted with place in the history of
the global economy since Columbus.5

Manuel Castells observes that “the informational economy
tends to be, in its essence, a global economy; and its structure
and logic define, within the emerging world order, a new inter-
national division of labor.”¢ Although Castells is arguing that the
concept “information economy” should be applied to the inte-
gration of technology and globalization that has taken place
since the second World War, I will claim (without, I think, con-
tradicting his basic usage), that the production and reproduction
of this global information economy has been a major strategy of
global capital since the fifteenth century. Thus the second point I
would like to make is that, contrary to recent “cultural imperial-
ism” perspectives, which tend to emphasize the predominant
role of the post-WWII transnational corporate system in world
culture, the “information economy” in a broad sense has always
been a necessary component of global capitalism. The global ex-
pansion of capital that has only recently become to be seen as
“completed” on the ground required the cultural production of a
realm of the other from its beginnings. Although the practical
spatial completion of the global expansion of capital (always an
asymptotic project) may now be increasing the importance of in-
formation exchange within the economy, and that increase of
degree may be bringing about a new kind of economy and new
kinds of spatial relationships, I will argue that this change is due
to the asymptotic completion of this spatial project and not its
cause. The energy of the physical spatial expansion of capital
becomes directed toward the life-world, and the emerging in-
formation spaces work more and more within that realm.

There is obviously a chronology in the order that I discuss
the discourses of discovery, mercantilism, romanticism, modern-
ism, and globalism; each is epistemically dominant during its
time. Nevertheless, for the Orinoco region, each also has become
a component of an archive that is used as an informational strat-
egy of global capitalism. Global capital and information, rather
than being new partners, as recent “information economy” ar-
guments would have it, have been tightly integrated since the
major expansions of capitalism in the sixteenth century. The
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New World archive that was formed is not most precisely seen
as a component of state ideology; the rise of the printing press
was utilized by the newly emerging global system of capital to
create an “information economy” that served the interests of a
new class of global entrepreneurs. As the Orinoco region’s posi-
tion in the world economy changed, the structure and flow of
information about the region changed as well. These apparatuses
over time affect both the subsequent structure of information
and the specific spatial region in which they operate.

The Literary History of the Orinoco

Modernity is, in a fundamental way, the emergence of
“alterity” as a permanent condition of existence.”

I trace the formation and distribution of the Orinocan ar-
chive from its fifteenth century inception with Columbus and
Vespucci, through the first New World priests and ethnog-
raphers, through its conscription into the plantation system,
through the age of scientific exploration, to the post WWII era of
anthropology and development, at which point I take an extend-
ed look at the development of Ciudad Guayana as an example of
how the archive and the production of space have functioned in
the recent past. The final chapter examines the implications of
cultural narratives within a contest of economic and cultural
globalization. Each chapter is an examination of a synchronic
slice through the archive, examining the context and content of
the archive and its contemporary associated “structures of feel-
ing,” to use Raymond Williams term—exploration (Chapter 1),
mercantilism (Chapter 2), romanticism (Chapter 3), modernism
(Chapter 4), and globalism (Chapter 5). The archive itself is, to
use Claudio Guillen’s terminology, a “diachronic and suprana-
tional structure” that changes over time as a result of accumulat-
ed and interacting synchronic change 8

For each of these synchronic slices through the archive, I ex-
amine three uses of the archive during the period: discourse
formation, knowledge dissemination, and spatial production.
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Each of these periods are associated with structures of literary
institutions —style, genre, and methods of production and dis-
semination. There is also an ever more conscious use of the ar-
chive in literary forms, from an early use as a naive source of
knowledge, to a source of legitimation through citation, to an
empirical testing and re-evaluation, to the modernist inventory
and parodic use of previous forms. Finally, there is the current
transition from the archive as a conceptual aggregate of a dis-
tributed set of set of references to an actual material resource—a
“real” repository (or at least one commercially available on-line).

In Chapters One and Five, especially, I try to develop the
idea that the very foundation and structure of European moder-
nity is based on the capacity, deployed through an information
economy, to construct an “Other” that enables both modernity
and capitalism to expand. Castells is concerned with the current
reintegration of technology, information, and capital, and the
cultural consequences of that reintegration, whereas I will out-
line the history of the various configurations of the information
economy from its development within the nation-state and mer-
cantilist systems through its current major adjustment, an ad-
justment brought about by the “completion” of a global process
of spatial production. Modernity is in crisis, I will argue, because
its project as historically formulated has required an external
other as an object to be developed. With the emergence of the
global economy in the late twentieth century, and the integration
of world markets, the spatial project of capital becomes asymp-
totic, the external other irrupts into the system from within, and
the efforts of global capital are directed more toward coloniza-
tion of the lifeworld than to colonization of spatial frontiers.

Archive, Topos, and Displacement

Whereupon the first problem: to find the single space or set of
operators by which these spatial varieties in impractical, in-
conceivable vicinity will be joined together. To open the route,
way, track, path in this incoherent chaos, this tattered cloud,
whose dichotomic thicket is reformulated in the common space
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of transport when it is reconstructed . . . and thus one must
find first, find conditionally, a word, a logos, that has already
worked to connect the crevices which run across the spatial
chaos of disconnected varieties. One must find the Weaver,
the proto-worker of space, the prosopopeia of topology and
nodes, the weaver who works locally to join worlds that are
separated . . . He is a worker of the single space, the space of
measure and transport, the Euclidean space of every possible
displacement without change of state, royally substituted one
fine day in place of the proliferating multiplicities of unlinked
morphologies. —Michel Serres

Given the contradiction that capitalism produces increasing-
ly fragmented space while developing means to manipulate it
more and more as a whole, how do we begin to analyze how
that space is produced? What are the ways in which the archive,
the fopoi constructed from it, and a particular place interact in an
evolving global economy? Framing the questions in this way
gives four analytical concepts: the archive, the topos, place, and
the global economy. It is from the interrelationships of these four
elements that space is produced, both as an imaginary product
and as a regional space within the global economy.

The methodology I have chosen is to examine the spatial his-
tory of the development of a region through narrative particular
to that region—the Orinoco River area of Venezuela. Through-
out I will be using the terms “global economy” and “world sys-
tem” to refer to the ideas of Wallerstein and others that since the
fifteenth century a world economy has existed wherein econom-
ically powerful “core” nations have both defined and exploited
regions at the “periphery” of this core, while also defining them-
selves as “center.” Generally, peripheral regions have been used
as sources of raw materials and cheap labor and been placed in a
position of dependence on the core such that they cannot re-
spond to the flow of capital in a coherent or unified fashion, with
the result being that capital can take relatively rapid advantage
of marginal differences in labor costs in the periphery in order to
both maximize profits and to reinforce core-periphery relation-
ships. In addition, in Chapter Five I will be using Enrique
Dussel’s work on the history of modernity to question the
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developmentalism that accompanies modernity and is applied to
the periphery as a rationale for exploitation.

Although the historical and economic aspects of this world
economic system have now been studied extensively, the rela-
tionship between the dissemination of information and the histo-
ry of the global economy have not. The global economy as the
context for information dissemination has been studied as a rela-
tively recent phenomenon since the advent of computers and
high-speed electronic networks. I propose that rather than the
“information economy” being a late product of global capital-
ism, it has been a primary component and strategy of that eco-
nomic system for its four hundred years of existence. The current
emphasis on global information exchange, I will argue, is a result
of spatial changes in the economy rather a cause of them.

Clarifying the relationship between the flows of cultural in-
formation and economic activity will also provide a means to re-
address the stereotyping and oversimplifications that can occur
through applying a core-periphery model that does not include
cultural information flows. What Wallerstein fails to do in any
substantial way is to integrate the cultural field into his analysis.
If the world economy is the context for information distribution,
its material source is the cumulative archive of information
about regional spaces.

Archive

The idea of the archive that I will be developing here is that
of a chronologically layered set of notions about the world, each
succeeding layer becoming dominant for a time, not superseding
those beneath it but rather adding another layer of world inter-
pretation to the archive as a whole. I will be analyzing the ar-
chive as, in Claudio Guillén’s terminology, a “diachronic and
supranational structure”:

Once we identify a genre, form, or theme that seems to be a
supranational diachronic structure, we must of necessity inves-
tigate those options, relations, semantic, and formal spaces that
encompass or link different periods and places: the structures
that without coinciding entirely with a period or place—with
some term of an option, some outstanding component of a re-
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lation —subsume, or better yet, sum up the multiplicity of
facts.?

Guillén’s formulation allows an analysis of historical change
similar to that in linguistics, where the synchronic system
evolves on top of existing historical strata. The operational cate-
gories of discourse formation, knowledge dissemination, and
spatial production, discussed below, become the components of
the synchronic archival relations that “sum up the multiplicity of
facts.”

Gonzélez Echevarria’s short definition of archive, a “reposi-
tory of stories and myths,” is deceptively simple.1® I will contin-
ue to follow his use of the term, but also note that his use is
much more complex than he explicitly states. His definition is an
obvious reduction of Foucault’s usage, but the two are not irrec-
oncilable, especially if Gonzalez Echevarria’s usage, rather than
his definition, is followed. The archive, for Foucault, is the
ground of discourse, the pre-systematic substrate that both de-
fines and limits the range of possible utterances. It is similar,
perhaps not accidentally, to René Thom's idea of “morphogenet-
ic field,” a phrase that, with its roots meaning “genesis of form,”
is indicative of the meaning I would like to convey.11

Foucault and Thom are also similar in their assumption that
this pre-systematic substrate, although the informational base
from which systematic knowledge is produced, is either axio-
matic or unanalyzable. As noted above, I will argue instead that
the context for the archive as I will examine it is the world econ-
omy, and that economic system and its related cultural institu-
tions become the substrate which defines and limits the range of
possible utterances about specific regions. Although I would not
disagree with Foucault that epistemic breaks do occur, I would
argue that a historical linguistic model allows for gradual shifts
between breaks.

While it is obvious that the history of a particular space as a
concrete, geographic place affects its present situation in many
ways, the ways that the history of its topos affects its present may
not be. I will investigate five major intersections of culture and
economy in the history of the Orinoco region: the period of dis-
covery and exploration, the mercantile period of plantation capi-
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talism, the period of the rediscovery of the tropics by scientists
that coincided with Romanticism, twentieth-century urban mod-
ernization, and finally the current period of globalization of cul-
ture and capital. Although periodizing the region’s history in
this way implies discontinuities at the period boundaries, I will
argue that these discontinuities are less apparent in the cultural
realm than they are in the economic, and furthermore that the
cultural continuities, expressed through the fopos, enable and re-
inforce the economic ruptures.

If fifteenth and sixteenth-century early explorers” narratives
formed the foundations of the Orinocan archive and its fopos,
then the literary and scientific narratives and artists” representa-
tions of the seventeenth and eighteenth centuries fleshed out the
body of the topos and articulated the maze of the Orinocan ar-
chive. Several systems of classification—visual, linguistic, eco-
nomic, biological, anthropological —developed not altogether
independently, but also not as an integrated classification sys-
tem. The intersections, overlaps, and interstices of these various
classificatory systems allowed the archive to be built up as an
inconsistent repository of sometimes contradictory information
ripe for ideological use and misuse. Bits could be taken from
here and there to construct ‘topical’ views constructed by vari-
ous interests.

As Gonzélez Echevarria notes, “The combination of econom-
ic interest, scientific inquisitiveness, and desire for adventure
characterized the travels of European scientists for nearly two
centuries.”12 The triad of the site of paradise, site of economic
opportunity, and scientific wonderland were established as the
main subject headings of the archive. Each component of this tri-
adic archive develops its own vocabulary and system of refer-
ents, but each also implicitly includes the referents of the other
two. Without a conscious archivist developing an internal sys-
tem of cross references, an “uncontrolled vocabulary” devel-
oped, with overlapping, contingent, and at times contradictory
categories.

Early narratives about Latin America formed a model of dis-
course that influence and direct current constructions of the re-
gion. I will argue that this discourse model provided a set of
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rules for approaching and appropriating the exotic other —both
land and people —as a way of bringing what was seen as raw na-
ture, but also paradise, under control. These rules established the
early means for approaching the feminine exotic, but were am-
plified and superseded, as Gonzalez Echevarria persuasively ar-
gues, by “the second discovery of America” of the nineteenth-
century scientist explorers, who expanded the appropriation to
include new classificatory systems for the flora and fauna they
found.’® The interrelationships among the classificatory schemes
of the naturalists, the images produced by landscape painters,
and literary images from novels formed the basis for the
Orinocan topos.4 Throughout I will be concerned with the rela-
tionship of the archive and its cultural/spatial manifestation—
the topos—to the evolving global economy.

Topos

To the question of whether the world is a text versus looking
at the world as text Jameson proposes the following "reformula-
tion” as a ground for interpretation:

that history is not a text, not a narrative, master or otherwise,
but that as an absent cause, it is inaccessible to us except in tex-
tual form, and that our approach to it and to the Real itself
necessarily passes through its prior textualization, its
narrativization in the political unconscious.15

Visual and textual images of the Orinoco formed both an
“archive” of regional images and a topos that has served as an
imaginary “place-marker” for the region.16 The archive thus be-
comes a repository of images about the region and the topos be-
comes the cultural site of those images when they are projected
onto geographical place. The topos, constructed through narra-
tives and images that circulate within the cultural sphere of capi-
tal, is an ideal representation of a place—a fantastic place, but a
place none-the-less. The Orinocan topos develops as an imagi-
nary geography that exists alongside the real. It can be devel-
oped systematically from archival elements, but still have no
“real” referent. Using different sets of elements, different topoi
may be constructed around a place, and form different “filters”
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for how that place is projected and perceived. The topos, abstract
and imaginary, becomes, in Jameson's formulation, the
narrativization of that imaginary geography in the political un-
conscious.

The accumulated utterances for a specific region become its
archive, which is a diachronic repository of stories, myths, and
other images, and which also becomes a source for the construc-
tion of regional topoi. Over time the archive accumulates images,
which are then “unfolded” or developed into specific regional
topoi. The range of possible topoi becomes broader, and it be-
comes the task of the cultural components of capital to construct,
deploy, and reconstruct those fopoi in ways that fulfill their in-
terests. Thus in the age of exploration the Orinoco was an exotic
paradise that seduced men, in the plantation era it was land to
be tamed and controlled, and in the age of scientific exploration
it became the primitive ground for systems of classification and
development. Rather than discontinuous ruptures, however,
these various topoi have succeeded one another in layers, and if
there be profit in them once again, the culture of capital recon-
structs and redeploys them.”

The topos becomes a “nonlogical” or “nonverbal” idealiza-
tion of a regional space that is stored in the cultural archive. This
nonlogical, nonverbal nature of the topos becomes very im-
portant in that it adds a nontextual and nonrational dimension to
the archive that is only implied in Gonzalez Echevarria’s inclu-
sion of “myth.” Fictional narratives, images, as well as narratives
of discovery and scientific and social-scientific narratives, are not
corollary to the emergence and expansion of European moderni-
ty, but basic to its formation. When a particular geographic area
is analyzed through these narratives, they show the interplay of
cultural fantasy and the real lives of people in specific places.
The topos—an imaginary realm of signification—becomes the
place where the desires of capital are diffused in a playful man-
ner. This play is then taken for the real in cultural dialogue, and
obscures the actual effects of capital “on the ground.”18
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Displacement

One startling commonality of many early accounts of the
Orinoco share is some type of spatial displacement: in addition
to Columbus’s displacement of the Garden of Eden to the Ori-
noco, in 1595 Walter Ralegh went to the mouth of the Orinoco
and to the "Guianas," and persisted, for his own political reasons,
in the notion that El Dorado was located near the Orinoco; the
Orinoco was valuable to Ralegh because it was assumed to be
the site of an imaginary place. In 1688 Aphra Behn published
her novel Oroonoko. Behn had lived for a short time on a planta-
tion on the Guiana coast and wrote her novel years later. What
occurs in the novel is not exactly a spatial displacement— Behn's
gives her hero, an African prince who has been taken in slavery
to South America, the name Oroonoko—instead, the space is
displaced onto a person whose characteristics are a model of
those ascribed to the New World landscape. Daniel Defoe's Rob-
inson Crusoe was published in 1719; he supposedly models Cru-
soe's experiences on Alexander Selkirk's experiences on the is-
land of Juan de Fernandez on the northwest coast of South
America. Defoe chooses to move the site of the novel to an is-
land in the mouth of the Orinoco. In his introduction to the book,
Defoe writes that this move is for “greater verisimilitude.” In
1857, Louis Mignot, a landscape painter from South Carolina,
makes a trip to Ecuador, and paints a series of “tropical' works
with lazy rivers and palm trees called Life on the Orinoco, never
having been to the east coast of South America.

Another form of displacement is what Michel de Certeau
calls the construction of the break between the "over here" and
the "over there". Like Behn's writing her novel years later while
living in England, the actual writing of Orinoco accounts often
has taken place in a different world from the experiences of
which they are accounts. For example, several of the accounts of
the Orinoco that were a source of imagery for later explorers and
were written by Creole Jesuits exiled to Italy; Alexander von
Humboldt's "personal narrative" of his travels on the Orinoco
was published, in the form of a reconstructed diary, twelve years
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after his return to Europe,' Defoe of course, reconstructs Crusoe's
journal without ever having been in the New World at all.

Certeau notes that “this operation will be repeated hundreds
of times . . . we see it [as] the staging of the primitive world,
through a division between Nature, whose uncanniness is exteri-
ority, and civil society, in which a truth of man is always legible.
The break between over here and over there is transformed into
a rift between nature and culture.”? Behn's noble savage, De-
foe's introduction of the economy of control into Crusoe's wild
island, Humboldt's inscription of native flora and fauna into the
categories of botany and zoology, each transforms its object from
nature to culture, from an exotic and erotic abundance to a grid
of abstraction, and as Certeau notes, this process “goes hand in
hand with the formation of an ethics of production.” What I de-
rive from these "displacements" is that the Orinoco from the
times of the earliest discoverers acquired certain “imaginary”
qualities; even as it was being converted to plantations, it also
became an imaginary place within an imaginary space. This pro-
cess may also includes the displacement I am doing, stitching
together these conceptual domains, moving from place to place
and time to time, I am also exploring, mapping, and appropriat-
ing, retracing earlier displacements. And this act of writing may
also graph out the image of a labyrinthine river.

The Layered Archive: Discourse Formation,
Knowledge Dissemination, and Spatial Pro-
duction

Process, which I here counterpose to system and structure,
seeks to grasp existence in the very act of its constitution, defi-
nition, and deterritorialization; it is a process of ‘setting into
being’, instituted by sub-sets of expressive ensembles which
break with the totalizing frame and set to work on their own
account, gradually superseding the referential totality from
which they emerge, and manifesting themselves finally as their
own existential index, processual lines of flight . . . 20



14 Chapter 1

Felix Guattari argues that for any methodology to be viable
in the present it must enable us “to recognize within [the past]
the presence . . . of problems that are ours.” Guattari argues that
the construction of such a method necessarily entails a “reconsti-
tution of social and individual practices under three complemen-
tary headings: social ecology, mental ecology, and environmen-
tal ecology.”2.

Applying Guattari’s perspective to an analysis of the Ori-
noco enables a coherent approach to analyzing the mental, so-
cial, and environmental history of this area in a productive way.
The basic relationship I will examine is how the fopos of this
place has interacted with the production of knowledge about it
and with its production as a regional space. The challenge is to
develop a coherent way of analyzing the relevant “sub-sets of
expressive ensembles” at a concrete level. Therefore, I will exam-
ine three specific components of the production of the Orinocan
archive and its corresponding fopos and how these are implicat-
ed in the production of regional space: discourse formation,
knowledge dissemination, and spatial production.

These three components I derive by particularizing Bour-
dieu’s “three operations” and applying them to the cultural pro-
duction and products of the Orinocan archive:

The science of cultural works presupposes three opera-
tions which are as necessary and necessarily linked as the three
levels of social reality that they apprehend. First, one must ana-
lyse the position of the literary (etc.) field within the field of
power, and its evolution in time. Second, one must analyse the
internal structure of the literary (etc.) field, a universe obeying
its own laws of functioning and transformation, meaning the
structure of objective relations between positions occupied by
individuals and groups placed in a situation of competition for
legitimacy. And finally, the analysis involves the genesis of the
habitus of occupants of these positions, that is, the systems of
dispositions which, being the product of a social trajectory and
of a position within the literary (etc.) field, find in this position
a more or less favourable opportunity to be realized . .. .2

By “discourse formation” I intend the relation of the literary
field under consideration to the general field of power at the
time, such as the relation of the literary field to the cultural pow-
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ers that set the agenda for modernization. By ‘knowledge dis-
semination” I mean the internal structure of the field of the dis-
semination of cultural products, such as the publishing industry
at a particular time. By “spatial production” I mean the capacity
for realizing spatial products, “the genesis of the habitus,” both
as topoi and as physical spaces such as cities. Each chapter will
address all of these operations for the specific context being con-
sidered.

Engaging in such a project presents narrative complications.
As George Marcus notes regarding ethnographers’ recent at-
tempts to integrate observations of particular localities with
global processes, “the descriptive space of ethnographies itself
has not seemed an appropriate context for working through con-
ceptual problems of this larger order [of change, history, and po-
litical economy]. The world of larger systems and events has
thus often been seen as externally impinging on and bounding
little worlds, but not as integral to them.”2? What I would like to
accomplish in this narrative is not a regional history as such, nor
a literary history of a region, but rather an illustration of how
“descriptive space” and the economic processes of what has tra-
ditionally seen as a larger world external to that space work to-
gether to produce a region that has been “scripted” rather than
merely described.

Narrative Considerations

Space is a complex cultural product, and consists not only of
the modern idea of a Cartesian expanse, of an economic space of
natural resources and variables of production and distribution,
nor simply of the space of nature as modified by human activity.
It consists of all these, but in addition is a contested region of
multiple descriptions, projections, and fantasies, all of which are
culturally inscribed into a particular region. The narrative prob-
lems stem from the close but problematic resemblance that de-
velops between a text, the topos , and the object of their represen-
tation. My procedure will be to let the fragmentary, prismatic,
and holographic relationships between the cultural representa-
tions of the Orinoco and its world system context become the
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model for my textual presentation of those relationships. Aside
from the formal problem of how to present those relationships in
a coherent manner, the hermeneutic problems raised by discuss-
ing the ways that representations of the world are affected by
and effect the world seem to necessarily lead to textual convolu-
tions. The role of the narrator raised by Marcus, and evoked so
well by Lévi-Strauss in Tristes Tropiques, along with my own nar-
rative entanglements, will be discussed specifically in Chapter
Four.

My approach throughout draws from Paul Ricouer’s discus-
sion of “meaningful action considered as text”; the meaningful
action here being the production of that particular space within
the world that has become the Orinoco, and the relevant text(s)
being those that have played a part in that production.* The
convolutions arise at those points (and there are many) when it
becomes difficult to distinguish the role that texts play in the
production of space from the role that space plays in the produc-
tion of texts. Ricouer’s “meaningful action considered as text”
must be open to the complementary “text considered as mean-
ingful action.” As Paul Carter observes, “The discoverers, ex-
plorers and settlers . . . were making spatial history. They were
choosing directions, applying names, imagining goals, inhabit-
ing the country.” However, he continues,

no history of these processes exists. We . . . take it for granted
that the newcomers travelled and settled a land which was al-
ready there. Geomorphologically, this was perhaps so—
although even the science of landforms evolved as a result of
crossing the country —but historically that country remained to
be described. The diorama model show us the river on the
hill’s far side; it shows us hills. But it was precisely such fea-
tures that spatial history had to constitute.?>

This dialectic between the description of a place and its pro-
duction as a space for human action thus becomes the my focus,
and so my subject, like Carter’s, “is not a physical object, but a
cultural one. It is not the geographer’s space, although that
comes into it. What is evoked here are the spatial forms and fan-
tasies through which a culture declares its presence. It is spatiali-
ty as a form of non-linear writing; as a form of history.”26 How-
ever, the terminology used in those fields that may be concerned
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with such “spatial histories” —international development, re-
gional planning, applied anthropology, rural sociology, geogra-
phy, among others —demonstrates the power of plot and narra-
tive (the plot of exploration, discovery, colonization, revolution,
independence, and the subsequent proliferation of ideologically-
charged branchings including interdependence, neo-colonialism,
post-colonialism, and de-colonization) for interpretations of po-
litical, economic, and moral relationships.

The terms used in describing and interpreting positions
within the political economy of the world system are subsumed
by the narratives that produced them — the narratives of history,
of development, of the Other, and their various interpolations.
As Frederic Jameson has suggested,

if interpretation in terms of expressive causality or of allegori-
cal master narratives remains a constant temptation, this is be-
cause such master narratives have inscribed themselves in the
texts as well as in our thinking about them; such allegorical
narrative signifieds are a persistent dimension of literary and
cultural texts precisely because they reflect a fundamental di-
mension of our collective thinking and our collective fantasies
about reality and history.?7

The narrative that I will construct in what follows will be in
the form of a map for an exploration of the development of these
narrative terms of spatiality in history, along with an analysis of
their interdependence. In the conclusion of this study, I will look
at the implications this breakdown has for culture and capital,
and the narratives that are used to make sense of them. The ex-
pansion of capitalism and its relations to patriarchy will be treat-
ed as an underlying continuity of the modern period. Given the-
se two continuities, information about (and knowledge of) areas
into which capitalism was expanding and information about
(and knowledge of) cultural Others, space-to-be-penetrated and
people to be conquered and incorporated, are necessarily relat-
ed. The long-term historical schematic is that capitalism expands
into the space of the Other, but, in the twentieth century, that
space is “filled” and spatial and cultural dynamics change radi-
cally. Expansion into the space of the Other is increasingly dis-
placed by the expansion of mediated images of the Other into
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the lifeworld, the cultures “covered” by capitalist expansion
“pop up” again in a sort of geographic return of the repressed,
and the relationship between capital and the international divi-
sion of labor becomes highly flexible and dynamic, shifting rap-
idly through geographic space. This is the “postmodern” and it
is a result of the approaching spatial completion of global capi-
talism.28
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Chapter 2

Foundations: Discovery and De-
scription

The spatiotemporal horizon was shattered once and for all by
the bow of the Santa Maria.l

Space . . . unleashes desire. It presents desire with a “transpar-
ency” which encourages it to surge forth in an attempt to lay
claim to an apparently clear field.2

I have seen the map of the earth and the mariner’s chart, which
seem to me the most beautiful things in the world. — Tenor part
to a mass by Johannes Cornago, circa 1475

he recent criticism occasioned by the quincentenni