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Pefer Whifeheud WHOLLY COMMUNION
Derrick Knighf TRAVELLING FOR A LIVING
Tamas Czigany ST. MATTHEW PASSION

Jean Vigo A PROPOS DE NICE
Jiri Trnku THE HAND
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Marcel Pugnol MARIUS
:§.»3§; FANNY

cssmz
£T;f5¢ ofher Pugnol hes soon Io be released

'-~'= fealure releases
Georges Rouquier FARREBIQUE

~ Rene Clair THE LAST MILLIONAIRE
‘ Jean Renoir BOUDU SAVED FROM DROWNING

Curl Dreyer GERTRUD
MASTER OF THE HOUSE

-Y. Chris Marker KOUMIKO MYSTERY

CONTEMPORARY FILMS INC.
614 Davis S:., Evansron, Ill. 60201 1211 Polk St., San Fran., Calif. 94109

V Robert Enrico's

1 AN OCCURRENCE AT
vll-‘.~

The 27-minute French short Grand l’ri'/.c-\\'inncr at Cilllllth
and winm.-r of the :\cu<lc||\)' Award.

_ Based on the short story by Ambrose Bicrcc, it re-crculcs
the (cnsc atmosphere ul the \\"nr ul Sr.-ccssion.

1': A spell-bimling drama of :1 cnndn-nlncd man-will\ an incrcdihlr: dcnoucmcm

ll CONTEMPORARY FILMS, INC.
Dept. CDC 267 \\'/EST 25TH STREET

NIZ\V YORK, N. Y. 10001
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Ti’-éiqw “ I Producer: t\l'_ Georges de Beauregard

"\~.;*.-=\~-7 '_1' , Dirtetor: .\I. Jacques Rivt-tte.-..-_.,.n<
..- ..r-~w¢<a:.;£<-ac

.....,.<_ ..t, a..,».,
. ,_ _.\,,._. -.A..x__" ~_ -‘ii.’ 1-‘-.-:~4,x-_-..:~,. , ' . . . . .

- .,‘—..- . '-1,-3;;-F’ .= t religious authnrtttt-s. A dosster has been
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Readers on
l-~ > .-f g_;4;i,;;f,-.-;,:”;;;¢-3_i‘;§i5§/ "“;i:_ ‘La Rcligicttsc'

The joys of the uutodufe
The t.tn\'ardice and the stupidity heing

exceptionally gratuitous, it stemetl tn us
ittlercstiltg tn hring to our rt-atlers'

W -» .A ' - -./_r f, ' knuwletlge the complete text of the pui-
..~ , ,._ \ 5*; j_;f;_~;1;fj,,;4;!?,¢.t;_.

~ ' ',@:;.\f_._*‘,) ";_\ ‘vi ‘._ 3 months‘ in the EmIv.< Iibrt-r. ’l'hi\ petitiun
..t ' - . . ' -. \_-_ -- _-. ~ t

lltm carrying L4 Religirme to the .~take
that has ht.-tn circulating for several

was adtlressetl to us by .\l. l-mire, oi
Dijon:

»~ "I H .- .. ‘ ' -.. -, >5 ' Le Reltglelm-. from the novel of
l)itlt:rot.

(cinettste).

N ‘-‘i_*;t l—For ahout a year, this lm, in the
course of shoottn_t_'. has been arousing
many warnings of responsible civil or

made up tn the hands of M Po) rette
Z—L:tst fall, the president of the

.-%-'."~‘f'_».“ _;' Uuiuu rlet .\'u/niritwrttr .-llaivm-t'.t of

2"‘. .Z__, ._;

r< -— - - 1- ti 3 :'< :7 ‘i.;3 {>~’ -~ -1"-' -. .»-1-,-\. * .,_ 1. “, .- ;.'-.,' 1

~ -‘W ~ Q‘ ~. = ~.: <. ~ .-;_ -_ ", -:-47!‘ '.~-"~_; i» ¢;7:~-.~_\_.

"I -1 A-*~\':"" i WP." . . ’ .'!»'.'§*~J'_" Q .-..1 *

‘"0-=1"-'17

-t.-. .,-..., ; " ' ~ ' , - 5*-.2.--,.\.». .~>-~-- - » pm _:.,_,.__-I
3 t . ’_ 12.; .-_- _’ I lt) December ll, in the framework of

.;1’ . -‘ -'.
. 4; f‘ , 3.’:

. ii ._t'-'1" ’

,,,.‘,.‘_A‘._.9_A._ ,._..’ , __?:..,;_ ., :,_:,,<._:, 3 pr_m“_

"~ . * ’-51*. _t ._ .__,_._

.,_;9

.. W;-__,. » v ’ H, .

l~t-ante was warned, urgent rtquest for
t . ;._ , . ,__.. 35 ~<,»,_,_,_€;;N.. 4 intervention with M. Peyrctte, then

‘ "¥i-1?: l ‘ '5.‘5'{*1life5‘-Qi-t5r\!.1.:;-*:§.' " -minister of infortuation, in the name of
the l2U.OO0 nuns of France. On October
4 she sent her letters; on November 15.~- .. . .

1

|_ ._ 1,’. _- ' 2 . , ~ 5 ‘.37 1’. 1.' ,'~, '. ,»_-V ,.
* t 1. ' .-=‘-‘I-¢¢=>..

_- _ ..' _. 5 ._ - _v,_-.P._; T; ~._ V.

. - ' ~ '_.[ ' _‘_v- ._._~ .

’€‘_V,‘4 -qt, it _f\_ ;.;?.:‘v‘
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I
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ll?» 9 '- "-‘t :~.~.F
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'~ \\ “"» r‘.t

_. ..,._’ .,;.. ‘, v_._'_.~H X. ___ _n t
A-‘ _ - at .;-.;<- V; .-

,“ttl

‘F/‘Giliii:
'3"-.

_.-......._a.<_..-.............._._'__*t

the tmmstcr replied, assuring her that
he would do everytlting that was in his
power to prevent the rt-lcase of the lm.
The new president renewed her request
with the new minister of information,
l\L Bourges, reminding him oi the
promises of his ]‘tt’:(it:L‘I:§\0l’.
5—a) Last year, some performances of

—4\-i i -' - i ii _- -1"‘ - i 7' 3- "ii: D I4 Rt-ligieme at the Studio des Champs-
. ,__ ; . 4 _ - \‘1‘ ~'v_ L - z ~_flysees aroused no emotion a theatnutl

iailure.

a showing oi Rh‘: u Paérie, an extract
. .-_ ._ ;§v.>,1}(li--_ ‘ ‘ :tpp(-;ll’Et‘l on telc\ision, a scene that, out

of context, was barely ‘equivocal.’ N0
,_-) T|,m,,Lt, [he 9,9,5 My do nu,“

T/oe War Zr Started
i — WNW W i i i fmi 7’ i ‘~"“' in the pro_t.-,ran\ of the lyct'-cs, he shifted

1 the problem (lt is casy to reply to him )A” Lltilloinllll d) M. Christian-Qltique (Aurore, De-

»

regard argued in rttlvance: ‘Why would
they ban my lm, since at the tlvratre
people did not take utnhrage, ttntl since
the television scquenee disturbed no
one?‘ By saying that "Diderot" appears

eemher I7), interviewetl, states his plans
$0, Su:.mm.- .\‘t'nl0uin, Iu ReIi_eit-mt-, of that, on the contrary, they would not explicitly. 'li Dame Ctnsurship author-

Denis Diderot and Jacques Rivette is even have dreamed of harassing the izes ,4! Religitwre, l shall lm l.'1l/1/rene
banned. And one will be ahle to dis- ltn if it had tlispl:t)ed that summary rlr Curl:-0; all lto!’"~‘*' "Tc =lll°“'“l‘l°~' (ll
cover or retliscover the why and the cleriralistn or antidcricalisnt that French Rt‘/igifllfv is ll1¢ fil ll“ Oi unli-
how of the operatitm hy reading the ex- cine|tta—in the p;|st—matle its custom. rcli!-tilli “ml $<I"\dll"l§ 5'~‘fl¢-<-)
tracts from the press that we are pub- French tinetua that had never the right ¢) All lfllfltf Oi L’/lI"‘0!'P (Dl‘\"-‘mli’
lishing, among them Gud.\rd's letter to (even if it had the desire) to do anything 3) antl an article of Figaro relate an
.\lalraux, the only denitive rt-ply to it. whatever that questioned anything what- intcrvt-ntion of t\l. lirétléric-Dupont at
\\"e who came too late in the battle ever; to touch on everything without the municipal council, on the occasion
tn he ust~t'ul as shock troops aotl yet ton really touching on anything. At least of the pre-censorship. lle protested
mun tu have the serenity of those who this ban will have had the curious eliect \'igoruu.\'ly against the ltn antl demand-
tlraw up a balance sht-et, what are we of uniting against it people whom evcry- etl its hanuing. l\I. Paplli contacted.
tn .\-1)‘ of it? \Vtll_ that this lm, which thing separates; and, in the 1-ntl, the said that the mirlistel’ of information, the
some nd (Jiristiatt and others anti- artion of the Censor is always an ad- person re.\|um~'il:lt:. \\'a$ resohetl to do
Christian, is therefore a cuniplet lm. mission ul powerlessness: so much to everything in his p0V\‘t.'l‘ to act in that
and that is to say intelligent: then is it congratulate oneself on! direction.
not this intelligence that they have ('1'/re tuli/nrr nl Cu/zirrr /III Cillerlm in *i—lt follows from all the preceding
thnu_t1ht proper to censor? l.et us wager ling/ir/1 lmn~liI;- murur.) that the ailair is setui-uflicial, and that
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I‘
interv:st> wt)‘ much ht-yontl I'tnatnt_i.tl il you tlt) nnt imult that man puh'it'ly, llunkit.-.\!" Louis Il()\'l'IT, \'t-rdttn.
tntt-rt-?t_~2 alone are conrcrnutl. on the ctt\~.-rlnl ymtr ntxt inue, in the _ _ '|'h;y 51)‘ that it watt alter lttt\'itt|;
S—lhe cxprv.-~'\tuns uttplnycdhythnse term that Ins lu-lntvtor t';|ll$ for, you |’g-(gi\'gd nun“-mus |,_-in.“ [mm -righl

who have seen this lm are almutt all will he the last of t'u\vartl>. \¥'ith all my |||ir|d|;d' pfplc tlm; M_ lltmrgc, 1|-,5 1“-.
, . . . . . .,.

ttlenttval: l.ll.t>pltt-tn0tt~‘, tgttnttttttintn, lrientl<ht|\. jtatt Llil’lC, Tuulnmc. 1;;-t-ul ||imt;;.|[ m,||“,;§n.,| lo “1 "In,"
tlislmttnrs nuns.’ Mort-o\ur, alas, artiatit On the cot-er, ltuw you do gn ztt it! ghi§ lm; so 1 suggett that your jnutnal
success, and no >r:t.~ne really tvhsccnc. lt Ottr (u\<t~r>" are aautl for ptople wltnm ml] uptm it, rc.t(|cr_\ to write tu the
is at tnattcrr not xn mut-h of images, at we esteem. llut what dues the Ahht'- Lt-n~ SL~('rL~|;1|')" ul Stale tu nhtnllvst en m_mu
of tt tlceply [wr\'t:r~t: spirit that lztlsillt-a lantin say? ‘h,_.;, ‘|;;;,m,,,m,| U; “W (|L.c;\;,,n um
and cartcaturcs reltgtttuw talttes." 'l']e§,,t.t:I1u>-Fit, l lltavel tttzsrilt t1\',' has ht-en ntatle antl 0! the ttnsnhhlh

t'-_, , -4; A .,. -; ~ .. I. ..". ,
copy Qt at Pe'i"<>n P'°P°$°d by ..>.:.;. ..::.1.._¢::; .;;:'::f.:;. 12.3“; .-"

_ _ » I - . ts v. lhllttplttl On Ivy narrow .tn:l
ma A'P'E'|" lA55°"ul'°n des Par‘ 5" ill" "ll"-' Ul ll“ l\l"\°Y l1l"\l"\'! l .\t-utariatt minds. DI:tttnt"r;tticttlly and
ents HES ecoles libres) know nuns well. I belit-to that l can pi,-tctnatugtapltically yours, ];\(‘t|ttt'.\'\'\'t‘.s

--\\'/,__ um]L.rs;g“,_.d_ Parcn“ at pup“, of ktttnv that they value has a lttlltttious l),\l\[|,\1\=_ (;|\;,;¢;tm-m|x_

. . . pmtt.-st agaimt the proiectiun on 'l““'°"'l'"" ll"~‘l"l"ll"' 5':-""~'h f"l'"l"l1» "IRS. Pro|>n»t~ to the (Iiné-tluh; tl|t'
our screens ul the lm la Rvligit-use, AT" l"~'\"Pl" ""3"" °"°"£l\ in hlfh l‘l="'*'> otgttnization of tlebatts on Cetlsnrsltip,
dmwn {mm me now, at D;du.m' H (wltitt ha>ent:s<, that Gntl) to ht-lit.-vc and hm” u,“ vow in “wit m,_.L_|;ngs

tltis production. as tht-re is every grnuntl flml """5 l“""~' "‘“ "~“"l- lm l="'l\' (ll l""" rt-sultttitnns n_t::tin>t Ct-mursltip and
to ht:liI:\'t‘, were presented tn the lircnclt "'14 ll"*"l: ‘he l‘°“k ‘ll Dl*l"'"l:' MY against the tletisinn of Yvon llourgt-\."
public, it cnttld only create Conlttslon l'i'~""~l’"- I ll-“"~' -1l“‘3)'§ \'5l"*“>'~“l lh" Cam‘ lt remains for us to call nn all nur
in people's minds. “f “'“‘l‘- if" ll 5‘ ‘l“" ‘ll G"d- ""l‘l’ll)‘- rctttlers, and :tll the people whtmt they
"Situations presenting an analogy ‘l"~‘ 5“"° 1* '19‘ 5°‘-L 55"-"~' 5' =l"|’°l=i"~'-‘ can aflt-ct, to strtlgltle against a dt-ci>ion

with that cvoltctl by Diderot in hit nuycl l“'~’" ‘h“ llgl" W l""" ill" T""h- "1 £1": that, heyuml the atlntintble lm of
can have cxistetl—exccptionaliy—-in the ll‘ l" '9 U’-"“l"l'~’ ll ""*-l"Yll‘°l- olh l“'“’ Rivcttt-, quite simply bullies lreedutn of
past‘ It n.~nt.tin§ no Its true that the l$l“’“l‘l “k” “‘ l"“'" l§'l~ l4"""§¢'5 5" ll“ cxptt-.~sinn, and, as such. rttnstittttei a

work created by the novelist hclnngs 5§'~""~'c)' Of fl" ¢""l'~5§'°""l! l will "ll scttntlalotn political actintt. Frit'ttd> of
for the nlniur part tn t-tinn and rulers hm" ll"" '3"°l‘!" ~"~‘\"'*"" °l i mull‘ C.:/:ivr:. thit tnattct ohvinusl)‘ '~'-“'~'"‘l§
{or 5 “U. mmll pm.‘ m n,n|;‘y_ -nu. tarian State, some lmnu: truths. That |,,_.yum| (h,_. |',-,,,“,_.“-wk of our |,_.m.,;

pnstcts, by ntrre tune fur scandal, will “ch ""°“- “ch l°°l* mi" "n" 55 ll"l"' lrotn reatlt-rs; then-lure ntake kntnt-n
ntakc an intprussinn and will incite b'“"g“5“d' “xi” “ill and g°“"" mi )'0\1l‘ll'\‘ll.\;\'\=\!l"I1- \'-1ll\¢'l' ll‘-1" I0 "5. "1
nunterott, speetatqtg tn ht; prtgt-11! M [WY F"-" l°\"l *0 M- ll""'!~'-"> "nil 1" M‘ M. Yvon llnttrgc-s. Stcrétairc d'Etat it

1],‘. §|,,,w;,,g§_ tmtstt:r\ tl\.tt they will rt-ntain in the 1'|nf,,,-,,._“;°,,_ (,9 rm, dc v,m-,,m-_ 1*,“-;._

"This lm, which tlefuntes ttntl tr.t\ t-s- '““"‘""Y ‘ll l"l>""'l‘ ‘"1 ‘hi’ 51""? Hl'"\""l§ anal sign ru m.lt.u- the ntanifettu nl 1789
tivs the life of rt-litzious order», inittre “S ll“: l“‘ll4'~'-‘ ‘ll H*“'h““ ‘"“l Qf u""‘lc' (whidt ahuultl he that ul l,73‘),000) PU!

—thc dignity of wntnan; l“l“' -" “5 ‘l‘"-"9 P"‘\'¢"'l*'>§ ¢l"> Wll" in circulzttiutt by Georges tle Beauregard.
__;|\¢ |,um,,- of mm;_; cling with all thcir ta.-uh tn the skirts cl --M. Ri\.(_“c my human“ 0) OI

_“.°um|, ‘he mm.| senw; lltatttyl Gttntl wiltcs to yt1uf' Al>h;'- Rump‘, I who ‘(he mhcr any cqnh,om'_.d

——<|ra\\'s at tlistnrtt-tl picture of nttn$. LEi\»'<FANTh\:' ' ' yntt with t\l.‘Fl'\"llt:-Flt-I)\1p0l'\t, was nut
lntnter t-tlttcators of our tttotht-rt and I |"_"‘)' {“'~""l-‘ Q‘ L"l"""' l“ ‘_'“""°C' 59 gut“-|'('iliQu§ M 1],,‘ time of gt“. n-.
our “.;“_,§; most Mu,“ M Dunn‘ mu tton .\\'IKl‘l the hantttng of L1 Rcltgiclrsr: "nth made by “_ Nm_|_Nm_| (J lnwlmh
¢-duwwrs “f our ch;h_|mn_ hlcsstettrs, there are prutlcstinetl nantt-5. you k“o“,?), ‘he ha“ puking ml,
"on 3|] 'h,_.:L. gmumlm “I. rm“. Pm_ That of Monsteur Euttrgzes ts one. lake “,m0“hip‘ mgmm;Zing mum H-,”:_

"4" "X-Iillnil lhli l‘|‘0l'~‘¢‘—l\°“»"~“"~‘|' "ll" your Lawns‘? “ml mud: axles, antl thankinlt the Most lligh who
““'"'°‘l mi" ll mill‘ l"'-' l" 5" "“'llli"l“"‘ '"m”.g' -numugihi large village “him: hatl lust gtantctl him att andienrc. antl
“ml ‘"'Ef1‘"'l)' "PP"-"l l°|' ll" ""'=\l n ',"';"k“ is lwM_'_. _ \\-ht», he mid, slttmltl uttrnst tn him the
hanntng of tts projection." Engl(;5"5;“,r:::Z";~_l“::':‘:'unr:“:::‘i;i'E dirt-ctinn of at ministry of Cinentzl

slraw and gram .\0ltl their vtxtiiwito the Cahditltttts “whim “viii5100‘!lvonwhixnng,iihm"."9 Ringer
Thts ltcattttful t Of mnntl alttectttttt want;-tl tn ltat-0 htmself sent tu p:trlnt- mi; inf,‘ ‘iii? vi is-_|"'§ .'\pm; _"‘ if;

and of syphilitic clericaliint had the "\\'"t<' slii ht‘-s1?‘";)"_ "“'“;,5"‘ ‘EL
result that one knows. Pttritts will note Of t"uttr>:-, the tvnrtl ‘p:trliatnent' no i ml . W "_' “J mi “im '~'"mi"
in the rth [mint the _,al_F,, wmch k‘ mug" In‘ numb "lnmu in Fun“ tttattttttg the t'rnttrt>tn of certain pervert-

. ‘ . ' ‘ . ' . . ‘ --. ' ‘ t-tl tltn-rtnrs. After that hnnttly. I wrote
not far from hemg suhltttte. llt-sttle§_ vtt- hut the thtm: IN-‘ll r¢n\am~. and llw - . . - - ~

have rt-t'eit't-tl tt ct-nain numb;-r nf ntttrket, and t:nmprnttti><-, atul tlithnnnr. m hlmlm I-m cxprvs‘ my m‘h.g"'imm'
intligttant |t:ttut'\ whnte exptc<<inn< \\'c t\lun~ienr lltrttrtgtw is truly a ‘roller.’ Am wktlinlng in bcminc .3 ‘gpmniii
tltnught tlrtt we Ought not Attt-.t'u..¢ I a.~k you tn ln:lit;\'t~ that l -Ytltill my pnrulguii --Mural‘ L'\“'\[EROu‘h'

' ‘ ‘ ' ,, .. . 4 . _ . : Z‘). rue tl.-> lanttcttrs, I.tt Rncltefoucattltl.
Herc arc _\t]n\t: cxantplgtg worth. Plnltp (.Rl*.l.'/ll:~\'1\l:L'l, l{'_'n- _

"Dear (1/l1irr.t--\\"u are atsltametl nl t‘>--
t\lnrt;n\er. Jiltt]\tt'i lltvctte. llttl lvetng

living in i\ Cit)" that an,~\ver> to the "l\lv\~it-ttr~, l lntw: sttlvcrilwtl tn “M” “' '95)‘) m c"c_h M ‘kc !"°l'l“ “Ill”
name nl B<tttn;e~, name frtmt nnw nn (i-I/I/'t'r.t since ntnnlu-r ll.:tn<.|,<inct-tltvn. ‘NW w';'m'" m him‘ hem lhimk‘ '1.“

at lttttghing: ttuelt. \V:.- ll;t\'u prn_tm.»ul tn I ltavc nut-r mim.-tl at sit1'!lt: i~~'uc. \\"ith iimfr ‘iiim in“-C '“'\l"">§"d ‘O hm‘ "mi
ml? Imtytwr to un~lmpti'/e our city and my lrlv|\tl~_ I hate ltrllnwetl p.lt'tic\|l;tt'l\' ‘"l"""")" , _

tn call it henceforth 'Ditlert1t' nr ynttr ~trug_'elt- mt lwltall of tinetna atttl —Jc“"'A"d"' HESCHI
‘Ri\~t~ttt~.‘ \\’t- ask ynu tn l7t'lie\t: that. 05 lllv /"I/ifit/ur thxt -I!IIt'ur\'. Nu nu-tl
to nuf (_~;||';‘ I‘()\]fg(*\ In; [“-,_0m,_- n to tell yun the >ltnne that we hat t- felt
‘Ynnnym for intcllt-ctttal tlt'¢Ol;ttltm \\"e on luttrttinv ll\t' late teetttt-tl fur the - -F

‘ are a.~h:ttttetl!" (Letter \ig;1ti.~tl hy lint)-. lm of lacqiu-~ llivt-ue. ~lt:tntt- that ct-nltl ]OrtlngS - 1.0111
one tuitlunt» of llnut)1t'<,) not fail to <nttrt h'tt'l< on-r the \\-hule
"t\lestiet|r~, l rc.ttl in Lt‘ M//mlt» that ill l’rt-nt'h tint-nnt. ’l'htrt' it i\. l Wm 0[l]Q[‘ P[|l)l|c;|[|()|]§

l t\ltm<iettr lltvurgt-<. Serr-‘tar; of State lnr tletcrntinetl tn a~-ute yntt of my <tlp|\0l’l
Inlnrmatittn, hat jtttt lratttn.-tl l.4 Rrlit antl of that nf my friend» and that l shtmltl have liltetl tn he athle, an

_¢,',,m-_ and u; in Shh‘ ‘,5 u. ;“,m].,|._. I am prenart-tl_ if nt~ces\:try. to ct-llett nrtlinarily. tn tlt-vote thi» culumtt tn the
vote l:i\'en twice by the (Itmtrnl (Itmt- all ll\L'\l§:|t1|l\lrt§tll;|t l can int a |)rt1tc<(. hut Hr W0“! '~‘Xlf=\I-l~ l'""" 11"‘ Pfv“
mininn. I :t|n n.tu<eatt-tl. I am not >9 l'i1't- C.z/pit-rt", t'irt~ cint-ma. rim‘ Lu I{t‘Ii~ ettmuttteretl in tlte cuttrae of the ttttutth.
ttrcuttnmt-tl to sltutv nty>cll t-inlt-nt_ hut .t'i¢'I/\l'.' Duwn with l\ut|r1,;4\, with The dwisitttt ul an t|l'l'ici.tl tlet-itlt-t.l ntltt-r>
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t\\'it't~ apprtncd tho rt-lcasc nl thv Iilm
. . . The)" risk scctttitig t'l0\\ns. l\lnrt--
tI\'L‘I'. nnt~ must put the ct-nsnrs in a
cnnvi.-nt. I thnught tllcrc wt-rt~ limits
tn prudcry; I was mistakun!"
In his tint: article in l.t' tllumlt-. Ilarnn-

ct-lli askt-d that nnu write tn tht- St-crw
tariat ni §l2|t4: fur lnlnnnatinn tn‘). rin-
dc la Vari.-nnt-J. and thctt in It \'nmt‘I
I)/iii‘:-nl/1'm' nl April In Juan-l.uc (indartl
wrntc an nptn It-ttcr tn his mini.stt'r.
tn nur minister nl Kullnr:
"\'m|r umpltlycr was right. lE\t~ty-

thing is happening at a '\ul_uar and
sul1alti:rn' It-\cl. I hclicvu that ho was
thinking nl thc princes whit gnvvtti
ns “ht-n ht: tuadc that asstsftiutl. llappily
Int ns, since we arc intullt-t"tuals. ynu.
Ditlt-rnt. antl l. thi: tlialnguc tan ht-gin
at a hiithtr Int-l. llcsitlcs I am nnt sn
ct-rtain, tlcar r\utlrt'- i\l:|lraux. that yuu

. . . . . , “ill undurstand an 'thin- nl this luttcr.Jacques Rivenez Suzanne Srmomn, Io Rehgieuse, Anna Karma. Hm _im.,_, mu ML. Ii“. ‘,nL|) (;m,||;\, [hm
I knnn. it must nculs lw that mywiw by turning nur attt-ntinn tn the tlt-nc) nl thu rvpuhlic had dt~tlart~d \tIII\t: anpt-r shnnltl lall nn ynn.iinpnrtant"t- nl a single t-wnt that has mnnths agn tn |\Iil_'h'~'l Drnit. nntlcr tht- "Antl aitcr all. it lalls rightly. lit-int;

t-tlipst-tl all the nthcrs. t')ts (ll t\\'t-nty million Frt~nt'hmt-n: 'l a tinti-Ivlr as ntht-rs arc jcws nr l\lat’l~s.|§\’cl'yll1il\. in fact. suddenly \\'itl\- ha\t- tihillishvtl tt-nsnr.ship hy i\l, (iazicr. l was ltugginnintg tn lw hurt-tl \\ith going
tlrt-w imn Ihc hacltttrnund the alturnnnn and I haw not fct.'\li|l1li\l1L'(l it.‘ lly hanv i.-wry timt- tn st~t~ ynu antl with askingnl April l. l‘)(\(~. hclttrc what \\'r ruatl ning tntlay thc lilmt-d atlaptatinn (ll nnv you tn itttcrtw.-tlt~ with your lricntls Rngrr
in It .\|rnn/r; nl tht- mnst ct-lthratt-tl classirs nl lrt-t-- Iirt-y atttl (it'ul’gL's Pnmpidnu tn n|\tain"Althnugh thi: cnntrnl t"ninmittt~t~ tlnm. his set-rt-tary nt infnrmatinn. Yum inert‘; lnr a lm cnntlcmnttl tn dt-ath
t\\it't~ gtnc a la\ural1lt' npininn by a lfnutgt-s. thi.-rt-Inrv ht-lit-s his illusttinns hy t’cn\tlrsl1ip. that gt-stapn nl the spirit.largr mainrity. M, IInnri;t~s_ st.-crutary nl unplnyt-r. lint (;nt| in In-awn, I tlitl nut ruallyslatc lnr inlnrmatinn. has inst hanntd "Fnr my tmft. I am _i;ratt-lnl tn him. think I shnuld ha\t- tn tln sn inr ynnr
tln- lilm \/1:lumt~ \iI!lm1iu, I.1 i-t-/igium "In lact. tlnring Munich antl Danziit. hrntht-r. I)idt-rnt. .i innrnalist and .ii/t' l)iiIn-u/, Inr t;x|\tH'l as wt-ll as lnr I “as playing marhlcs. During /\usch- \\'rittr lilsi: yuu. and his Riligiiuit. mytlistrihutinn in I‘rant'i.-. 'I'ht- han in tllcsc win. thi; \'t-curs and Ilirnshima. I was sister. that is tn -ay. a Fruntlt t'iti'1t~ntun rtspL‘k'I\ is iustiliutl at the st~t'\’L'- wearing my rst lnng trtlllscrs. l)t|rin_u \\'lllI prays sintnly tn nnr Fatht-r tntariat nl .statt- fnr infntmatiun in tht-.st~ Saki;-t and thc (Iashah. I had my lirst prntt-t-t his ILlL'|IL'II\lt‘lll'L'.tcnns: atlvt-ntnrt-s with wnnn-n. In shnrt. as in- "lllintl man that I was! I shnuld haw"This tl|:L‘isitItl is nn|ti\att~tl by thi: fact tt-lltctual hcginttcr. l was all tht: ntnru rt-mt-tultt-rutl thv It-ttur Inr \\'hit'h l)t-nisthat this film. ht-causu nl thu ht~ha\'inr hthind as I was t~t|uaIly In-ginnt~r— hatl hut-n put in thu llastillu. ||;||\|1il).nt st>mt- characttrs. as nf u.~rtain situa- tilltitult. Sn I knnw lasrism nnly in this time your rclusal tn rt-ct-i\c mc andtinns. and .similarly lwrausc nI tht- andi- hnnks. ynnr playing tltatl tn tht- tt-ltplintic hatt-
t~nct~ and thv n||\1'.I: ul a t'ntnmt-rt'ially ""I'ht~y haw takt-n away I)anit~llv.' npt-in-tl my t'yl.'s. What I hatl laltrtttlistrihuti.-tl lilm. is nl a naturc tn allrnnt "I'ht~y have arrtvstt-d I'it~rrt-I "I'ht~y art Inr t’n\|rz|p:t' or fnr intclligzt-mt~ in ynngran-ly thv it-tlittytzs and thv I.‘t)l'l\L'ic\‘L’s pninp tn shunt litit-nnt*.' /\ll thcsc pal- wlttn you sau.-tl my Itn/rm nltniti lrnntnl a laritc part ni tht- pnnulatinn. turn-|‘ll\r:tsv.-s nl lltc Rtsistanu: and nl thv tht~ a\t' nl I't-~,'rt~Iittt-. I untlcrstainl at
“'l‘ln-st~ t’nnsitlt-tatinns art~ uqnally (icstapn allt-ctttl mt-. tn l\t' sttrc. mnrc last what that \\'as_ nnw that ynn 2tt‘t‘u]>l\alitl ahrnatl. partit'n|.irly in tcrtain and |lI(lfL' \trnni:l\.hnt nt\'t~r in my llt-sh with a livtht ht-art thu hanninll "li -'fnR'i_un tnuntrit.-s tsln>rt- this iirntlnrtinn .md in my hlnnd, sinru I had had tht- \\t)t‘l\ in sshith \U\| h.nl I\\I|\L‘llIt‘lt‘ss

is lilwly tn impair tht~ rt-pntatinn nr tln- Incl. tn haw ht-t-n hntn tnn latt-. \‘t-stt‘r~ ll‘.lrIIL'\l the cant‘! |nt~anin~; nl lhusc twnantlulrit) nf grnutvs. many nf whith day. ;|l\|‘t|ptly. t\t-rythini; t'I\an_i;t~tl: "lln-y i\g']\;|f,ll1lt- itlt-asinnhility nl spirit andtlt~\ntt~ tln-mst~l\t~s tn unrk that sharts haw arrtstt-tl .\'n1annu.‘ '\'ts. 'lht~pn'it't- rt-sisl.||\t\'. I nntlt-rstantl at last that itin tht- (nltural nr humanitarian tlis- t.nnt~ tn (it-nr<tt-‘s plat't- and tn lhv: \\,|s wry sinlpl} cnwartlitt~, And t~spt--st-ininatinn nf l:ratn"t~." lahnratnry. ‘lht-i ll.|\t'~LlI\'lllllt']1I'lIll\.. t-ially tln nnt spt-ak tn mu nl _s'|i.iin, nlAns: '|"|i..t hatl nnthing ta an April "'|'|n-it ytttl, \"\<-it llttnfgts, it.’ ha\- i-..ti.,,,,., .,, .,, ,\u.th“-it’. l~’\t-rytl\in_uinnl inkt~al1nnt it. and \\'t' ltatl nnt at itn; ntatIt- Inc stc ht-lnru mt‘ tln~ trnr ls l\.|]IPL'I1lnf[ .n a sttlmlttrll lutl. nin-all tln~ imnrt-ssinn nl lwini; lrt-u as \\'t- lat't' nl pvt-st-|\t~tlay intult-rant't~. Sartrv ll.\s alrcatly said it tn ynu. 1\ml I tint\\t~nt duwn the l'll|: .\larl\t~nl that c\t't\- said that In-t-tltnn til t-xnrcssinn is lnnml it tmplititly tn ynu: that ul Ivar.
in_i;, (lt ratht-r. \\t- hatl nt~\t-r ltatl nt'- \\ht~rt- rnlitc cars cttcirclv it, llappily. "Ii it \!\'L'fc nnt |\ft>Llit1ltI\|~l) sittistrr.tasiutl tn lt't'l nnr lrt~t-tlnin thns. it. as tlnn: is mttrt‘ and mnrt- nl it." it \\u\|ltl ht- prnlivtintisly lwautiltll andSartrc said. “\\'t- ha\t- nt~\t'r lwt-n st» That was what strutls ns in this snrtlitl n|n\in_u tn st-t~ .| l'.N.R. tninisttr nl I‘)(»(iin-c as nntlcr tllr (it-rman ut't'\|patint|," ;nl\t-nturv. and that (intlartl nttcc mnrv It-tir tlw snirit of an t-ni')tltI|\t-tlist nlAs hrsitlcs l(i\t~ttt~ tnn says. |1rt\'iscl\ in t'X|\rt'\sctl in the innst tting word. 1‘N‘), And I am turtain nnw. that

l \‘u:./mu \i///unill, I./ n/iit/nt‘ ‘It I)i1/¢'- But tht-re was alsn tltc l'l\uusuui: 2lsl\Lt'l /\ntlrt" i\lalrau\. that tum uill \||I(|l‘f'ml, \\l\i\l1 \\'¢ arc snnn~ whn l\;|\'t- had nf tht mattt-r that (Ihahrnl stn-sstld in snnnl tlt~llt1ili\t-l\' nnthingt nl this lctttirtln- pritilt-_i;t~\\I\itIi nngzln ant tn ht» I'.n-i\-I'rini,- in \\hi'||_||\yf\\'l1LlIl]1‘ll \\lll\ \lLI\'\It|lll||\-nnt-~ni atlntiringz ttl\t- han. intlt-t~tl.turi' "It is a wry natural tltwisinn. hnt I spt-ak tn ynn inr tIn- last tiinr. Nnnnsly prnlnnus the llltn. sim't- liIt- Catlscs inatlt-t|natt~. t)nt- must st-ntl thcm all lllllfv will tnn nntlrrstaml “hr l\l'l\\\'~
us thus tn it-t-I. thanks tn the lm. tht~ tn tvrisnn! lnrth I will alsn Ivar tn ~|\;|l,t~ inni-\t-ry thing that it says in artistic terms). "For a lnnit timi: I ha\t- In-cn l'Lpt.\l- hand. on-n in silt-ncc. (lh. it is nut that
As (indartl said (ht: ttcxl tlay in It ing that it is l\t:|'t-ss;|r\ tn no tlnwn intn \'nnr hands arc liki: (husu nn whith thrllvln/P: thc struct. l'hink nf the lnnk nl th~.- l\l1lUtl nf (Iharnnnu and at Ilun liarka‘Thu l'.i\‘.R. t‘anditlatt- inr thu prt-,si- |\t'tt|'1lc nl !l\t" ctnsnrship cnttltnittcu who It uul/uuul nu /I-I_k't‘ It-ll
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ournal of ‘Fahrenheit
451? Part Three

Iiy I‘:-111501: Truau!

Wgdnggdqy 6 Apyi| \ury creative: my namuramanl Nick
At Black Park. 'm.- \N'L'1!llIL'l’ a~ 1| linlc “"“11~ “""'“' I‘!“)“'F"'P">' “"" “'~' _°"'~'bun" (“Rut wytrn “in Wm‘ u of ihc inim p0\|(|\'v: fcaiun-~ nf (hr lilm.

Hm “wk 0" cundilinn ‘hm “.L, dmn ha~ alr_L-ady wrmun ihc \(l‘l]'?l la: a llll
un \\l1ll'l\ hr alum did the lighting. and

n_“d)_ | hum‘ M “Taking ‘ht Wm,“ for \_\'liich |\c\|n wrmc ihu (.ll1\lU¥\lk"_l1Il
M |:‘.id_“.~\ ‘mm mu“, in which Mmul by hit III lu-l\\'v:|:n l'nllu\\-ing l'ucu~. Nick
|rri\u~ '|i|mnv (‘hr hunk-lmn with lc\~ h"l“'“ m h" dinuing "QM l“"'
l\an'kgmum.l action. I though! it our of
placc 1.» N01: a 'r\' M in aw hunk-|ncn\ F"d°Y 5, 5=""d°Y 9'
r.|il\\'.|y rnarh. hut we l'lk'L'L,l it for lhc Sunday ‘O Apr“wiry. l-Ia~icr in Fr.mu~.
Al the uml of lhc sccnv: in lhu uwacli.

ll;-nri llrulard givus \u|m- civilian cluih» Monday 1] Apfil
mi; nu l\ln|\!n}: and Wu pan _in.:\\aad\ ihc “Mk m |_m“|“n_ In "W _|i“nm_ H

“"""§"“~ "_" "‘ " "“'_" “j*""‘!= "“" *' ~upvrl\ 1».-.-L; "li|\iruii|:n~ am s.-ma.-r“"',"“"‘““‘!*' " ';*'“" ‘*'""“ 1“‘*"“ Dali" aml on page mu ma hvllllllflll\\'lm'h ho |~ l\';lkllll1[: (0 ~n|m-um- ulw. \_“.|‘_mgk,,
a girl nu the far ~iilu uf lhc lalw. ln V ‘ . 4. . . . ,5) :l:\\'h; |- 'lllu l|l'\lI1I;ll’§ \\.l) Il1L'\\'.|lklk'-lallluc mighi 'u"u‘\ H) .(‘l,|, H "H W"
hu lnr rclsqlns: n.-li.-\i~iu|\ annnunu-- in“) "““““""“'
iiicim m lu.'c|\ ilw hUllk'II\(.‘n Ill much ~‘1\|-\I\|?UR D'\|-|>_H‘"'~_ " ‘3|""'
with lhc llI§l(lL' ('lIllll'lI\[‘IUl'All'} \\'nrl|.l. "'~'"\"- ll " “" _"l‘“'“'"" “'"l‘ l‘\'"l‘l\'Ruin “nmwd U‘ “_“.r_|| mm.‘ and ii; likr _|ca/u-l.i|i (nularal. luakcr ul ihu
|lu\\ a.»u|»m.i a WU ~h;.u lini~h |».~i.-rt I-I-H -"//' '1"//~
lE.|\n-r. xhai i~ Kn say hi miunrnm \‘\l'- ,\_ IL: llr i~ a yuum; man til (alum
ing. Inn nl iuial mipiiliq.

wml for him until we arc al-i~uluu.-ly

_ S. l).: .\larr\-l I)mliamn mlil aw iliaiT"""d°Y 7 AP"' it \\'i|\ my Illlhl ri-n|.|rl\al\lc lilm lur
Slmckiiig \\'ulll1rI’. No qm~~iinn ul ii“-Ml‘-\_

*""" P'"i"¥ "' “'='*"\ "*"'*'- '\* "W ‘"““"» ,\. IL: You Liam. mm-| l)\|(|\.||I\|\. . .\l'l ~lmm nmm inwrls nl (hr llanw
ll\>\\\‘|’ in miiun. xhc l\'lL‘\l\lU[‘l \L'l cx-
plikling (\\‘u hail l\\'|‘lt lllu |wu~~.|r;
pi».-(uni wall lmm .\lun1ag‘~.|p.|rinm\i\ -'\~ ll-E Quiiv ~11 . . . l.cl n~ talk
aml \ari0u\ ~hu(~ inf vprayimz aml lmrn "3 h"""""""
in); the lmnl-\~, All uf ll1l\ iv ju~i liililling
illillul. sholv M “-..u|an'i h.-W wk.-.1 Tvesdy I2 April
had lhc wcatlu-r lwcn guml, Sn ih|:y‘r:.' l-I\-crymic hank un llw inh in l$l.ul~i\l\l fur (lI\Uli|Il0I1, |'.|rL at Rzlll a.m. 'l'hc \~-.-alliur i~ llllll'l'0|imrruw is (inud l:l’llli|)'. Shimlin_u hm i|'~ nut rainimz. \Vi:h |\ln|||.|;; amlnun‘: mm again until nun ‘I'm-~ila3_ lnr l|l'H|'l lll'\ll.lfLl \\'u ~h¢mi .| (ranking \l\lI!l\\n day il thc wv.-aihv.-r'\ guml. nihcr- alrcady wt up and rvlu-arwd i\ulu~ \l;|)\wiw Our tllc run of lhc \\‘u-l\4 .|gu; ~i|m.~ ihcn vii-'u~ almim dun ii\\'l\alu\cr ll.I|1pL|l\_ ()~L.|r \\'v.-rm-r ill’! wu-r.|| uu.i~iun~ l‘-ui rain h.|~ \lll|\-
aml llllir (jhriniu gn all on lllc Hih lYL'd u~ L'.|£'ll llIllL'.April m llullywimil uh;-rv pi.-rh.ip~ nu» Sui-r.|l lmuk-nmi inlruiluic rlu-|n-(Man .|\\a|i( (hvm. |wrl1;||I~ unly unc. ~\-l\@~~ m .\ln|nag. ;|lv\.|)\ in lllr ~.||nr
pcrl\.|p~ lllII\L' at all. way. ;;i\ii\g lllc namu uf lhcir l\unL aml
1\lrL-all) ~c\cra|| iiiuiilw.-rs of ihc cn-\\' in auilmr. l'.\.l|lI|\lcI "I am "lhv Pick-l\;|\i' lclr fur l)ll1cf I-|l|n~. mainly I'mnr- niik l’.||1vr~' lwy (llarlu l)lL‘lucn~.“ |~ur

.1/ in lhr/ill. Sc\'cr;|l lIXlIL‘I'\ arr |1ml\ing _|a|\c /\u~lcn'~» “Pride .|n\l Pniiiiliu-" llnr wnrk aml smm; 0| them hznc a~kul clmw i\\'iu~. \\'hrn .\lm\iag .|~l.~: "Hull:
mu in ru.'u|n|m~ml Ilium to Antuniuni. nl you lhc ~;|||\c |mul\."'_ lllv) n-pl): ".\l)\\llltll i\ nu: in ll“ pn\\'i~r. Our fiIu|~- l\f<lll1cr'~ Vivlumu Unu -\l) l\n|i|\ur'~pnllur. Ki-\i|\ Ka\.|napl1. lhc inmi in- \'<>lu|m- 'l'\\'u." Thu ilmiiy of :l\i~ hunkiullcuual mcnllwr of ihc technical l'l’t'\\'. \\ill give lllL' knowing Criliu ;| lmiw Inl\.|\ gunc m \\ riiu ll1u lllillll_lLlll' fur a lm pick. 'I liq will rakv gnai ]3lL'|l\\ll'k' in
I.l(.\0lL‘ll in ll1L' cxplnih of ilw l).|u_uhu.-r painting uul ihai "Pride and l’n~iudiu.~“ul l-u .\l;mchu, Thig <.um~r.i crew is h.|~ IlL'\L'l' lwcn |\\ll\ll\lk’ll in nu» \ul~

S. l): Mancl l)\|il\a|up'~ upiniun in~
lt.‘l'('\l\ mu inure than )'0\ll'\.

Q



‘ t

111111.-~. I11 tl1t- Iilm, II;-nri Ilrulurd .11.Id~ l11- t11tht~"t't-rt11inI)." I L'X!!l.|lI|L'Ll 111 him 111': going 111 1-t~1'it1.~ 11 low Iim.-~. ‘l'h11t i~

tot .\l11nt.1g'~ hcnclit: "\Y’c c.1Il the lint th1.- n1t~1111i11g 11f thi~ "lit , . .1m.I awn what ! n1u~t ~htmt t1111111rr0wt'0|11u whnt
11n1- l’ritIt~ .1nd (hr 11tl1ur 11nt- l’n-i11tlit'c." tht-n hr pl.|yul th1.- nt-st t11l.t- t~x111'tIy lhc 11111); ~11 .11 to rulr.-aw ()~k11r 11ml julic.
l1'~ 11111 .1ll that ~11I~11It- lvut I It-cl 1I111t it ~.1n1t-. \\"h.1t tI11 1uu tl11. tly .1: hi~ .-\\ )1-t I h11\1.- n11itIt~.1 hnw I 11111 gning
11¢ tI1111't I1.1\t- .1 It-w i11kt~~ .11n11ng 1h1~ thru.1t.' I 1u11tu11tt~tI 1111“.-I! with t11l1ing 111 ~ht111t thi~ linnl stunt. II I wt-re .1

I11111k-11\t-11. wu ~l1;1ll wind up with .1 .1 claw _~h11t of the girl. which will ll;-lit-1-t~r_ I \\11ul1l phi) lhi» cu-ning
1r11I1 ltig-I1tIt1l \<>|t~|n||it}. 1n.1I»I1~ n1t~ l.1t1-r tn 1-111 nu: 1\I11nt111;\ bur line 1\t~.1thv.~r t1111111rm1\- .1ntl th.1t .1

“ c1~rt11i11l1." 'I'I11- gr;-11tt~~1 pron! 111 gtmd idt-11 will t'11n11- (11 n1t- 1l11ri11|; tho
()~|\.1r \\'1-rncr .1ntl _|11|iv .1r1- .1nxi11u\ - - <

111 lini~l1 .1~ th1~1 ;1rt- I1:.11in1: 11n _\'.1turtI;11 ~1upitIit1 .1nd .1111;11v11ri~111 .111 ;1ctt1r um night.
4 H ' . . |'. . . ' ' _1;i\c 11 .1 lit-1-ct‘ tlt-tt-r|11in;1tin11 11> n111kt~ .
.1r 11ll1\1t>11tI_\1l1tr1 111 pr1~1nt1t1t1n Thursday I4 Apr“
<1! ()~1’.1r1 t.1l\v~ |vl;11t- 1111 1\lt1n1|11), ll; "-‘ * -"'-“l'~" -'l’l‘\-'7 "“""~ '""- '}~\'“
1..." 1-".1-1.1. .|1.- +1 “.11 .1111...“ 11111.1. Ilw" =h- <h=-r=-wr 1'|=I>'"\1= <»r1»~~-w hm ""~ '"""""1= --K "X "*'*"'~- """‘ '">
.1n1l vw l\.11l tn “up ~l111utin_1;. I lwtw (11 1\Iy f.1\<111r1tc .1t't11r~ .1r¢ the tln1;\ wI111 wintl11\\- 1111 th1- 1111-nty»liItl1 lltmr 11! thu

’ n' 11 1I.1\in1: tIun1I1 _ \Iit’l11-] Sin111n. llilum. I v1-.1tt'I1t~1I 1I11.- ~n11w l11ll tncr 11ll
l1ni~l1 I11 1|1t» t~ntI 1»! tl11~ wt-1.-|1—1I1.1t h11~ \' I‘ .' I . . I

lIul11111n1l11 /\ll\trt lI1.'n' It.1n-Pit-rrt~ ul lnmlun thitk nnckul uliyicldiilg.
l\ct't>|nc i111n1‘r.1ti\t>. 'I hi~ lm 11-1111‘! lu|\t' - ‘ ' ‘l- v " ' ~ ' V "

kn." ,|‘m_n “Ill |m“_4 bu." gmh|,,_.‘|_ |.1.1u1l. 1\l11l11l P1111111. _]t.1n \.1nn1. .1l- lIl.1tk l.1rk l1.|~ l\tt11n1t \\h1tt I.1rL.
“UR. 1“ “cm. 1n1ut .1ll tht~ It.1Ii11n-. .\I11\1n1i11n11i, (;.1~~- I dt-utlctl t11 ~h1111t |u~t the ~.1n1t~ .1nd

Wednesday 13 April
111.111. Svnli. 'l111;n_|”i I11 n111k1.~ 11 \'|rtu1~ 11ul 11I thc \nu\\, \\ 1-

|;1i1l 11 lluur 0| r<1~tru|11-t11p» mcr 1I11~
‘l'11 t-r11~t- ()~It.1r'~ n11i\t~tit~~ .1ntl tn 1.1kt~

~w11111p g;r11untl .1t the I1t~11tl ol the l.1kt-.
tho curw 11ll tlw "h11pp\’ ending" I

'l'l1t> wt-.1tI\t-r \\.1~ i|11|m~~ihlt' until II ‘ , -- 1 |‘, -t in mm or (“.1 1|-"1-1
._ 4 |n1pr1>\|~1-tl .1 ~l111| 111 \\l1|1.h (.l;1r|~w l ul "I" P n . l

11 tI11t k. but thcn I\r1_1;I1t1~nt-1| up .1n1.I 111- _ .11,“-n 1|“. ‘hm-ct _1nt| ht n11¢ld;|\ 11-1~

nut-1~ It-r1~1n\ .\pt~11wr, tht- n1.1n 11! the ‘ '
l<1\11~tl 11\ (0 11 rap up t-lt~\\-n wt-11]» 11f _ ' _ ' . . utrc r1.1tl1 111 turn lhc t‘11111t~r;1 on thc

!1r~t \u'n\' In the |1l111. .111tI 1.1110 .1 hnu
.\l11ul.1g .1nt| llvnri |Ir\1l;1rd'~ walk , . lung linnl ~lml. (Ilnrisw t‘un\1~s Ir11n1

nut ut tht Jpplc In 11 t.1t1111; M111 I h 1

.1n11m1;~1 lln: I11111I\-1111411. Ilcnri IIr11l.1ttl I ' thc tli~1.1nct- through thc |\u\ t-~ t11\\-;1rt~
l1.1\c |l\11d1||t-tl the urtltr <1! cu-nt~ ||1 th1~ - - h h ~ ’ h

.1~k~ .\l11nt111;: "Arc 11111 itm-r1.-~11.-1] in 1111111.-r.1 rt-t'1t111g; tr: 1.~g1nn1ng 1» t 1~

1»1..1.r~ '11.-P11111111» .\1.».11..1- ~h1111l1l \~"<1\""“"~ "’ ='"'" *'“'_"'""'*'"' “*“'" ".11.-1.1.111-0 .11 $.11...-51111.". 1.1 1-1.11.11.
(I111-1~~t~ .1ntl 1\Itmt.1u lmtl 111th ntht-t -,1 ,_“,.\ "lb" },m,k_"“_.,, fairing 5"

rt-pl): "l-.r . , . 1crt.1in|)." 'l'l\t~ t'.11||t-1'11 ‘ » . 11: }~ 1

I -'K~""~ R\l\\l1l11. (icrmam .1111] ~11 1m. Shc t1IllIL'\lhun r1\t-.1l~ .1 )1111ng \\11nn1|1: " .1m
l’l.1t11\ ‘Rt-|111l\|it’.' I \\iI| rc1"ilt- 111)“-II r\~ in tl1t- n11\t-I. lhu lm1>k-n1r11 will up with Mtiiitng whu, hunk in hnml.
lor yuu Wlk'XIt_'\\'l’ 111u likc." ()sk.1r_ nm\t~11rnund tlu-n1 retiring. I l1.|\v vn- is |c11rnin_1: 11 p.1~~a|gt- lrtnn "'l;1lc~ tit
v1-I11» l1.1~ n11 \t-nw 11! liutnuur. plan);-d tl1i~ gzigud 11 (Ihim-~1~. :1 $p;1|\inr1l. ;1 (i1.~rn\;1n_ .\I1'\tcr) .1ntl l1n;1|;inutiun" h)" lidgzir
with i111|1cr111rh11I1|t- g:r.|\il) 11ntI tIidn'1 .1 (ittvk. .1 ].11111nt-~t~, 11 l(u~~i.1n, .1 Allnn P111-: "I 11|111;11ing111 rclutu .11;1l1-

t111t'1- ~.11 th1- "lir . \\I1it"I1 ghtw tI1t~ Nurwu-|:i.1n. .1n I1.1li.1n, ;1n1.I .1ll oi lhcln lull 11f hnrmr , . 'I'ht~ Iumk-1111.-11 1411
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Fahrenheit 451, Julie Christie and Oskor Werner among the book-men.
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Shooting in Black Parkicomerumun Nicholas Roeg, Truffaut or righl.
hack and Iorth in front of the lake sun, 'l'hi~ ~erie\ ol »hot\ i~ put oil till hut the crew i~ tli~lumded as from thewhile the mow IiiII~—and there we have litter. end of thi~ thirteenth week. The e~srI>-lhelinul \hot that l'in wailing in\p;itient- In the studio. we Iilni iigniiiat hlue ti.il teehnitiiim will he enizugeil on 1|ly to \ee in tu»he~. My fears are that hitching the evolutiom of the four ll)- daily l\i|\l\ prohnhly Ior Thur~dui. l‘ri~\e\-erul of the Ion.-ignera I recruited will ing inen in punuit of Monmg. The)‘ tlni nntl Saturday next. \\"e have ~til|look um IIllM'l’ill\lR‘ in the snow; mmv 0! are attached to v\'lrc.\ that hold them to §l100lIthem were mugging, there were twenty- oll the ;:round—\'ery painful for them I lb ll ~u|»j“-rive truclting ~hot in frontlive ol them going l\:u:kwz|rd> and lur- and pretty ritlieulom for uw lo watch. U! [\im“;|g\ Imuw;wards and the camera panned through '|'he ellectivene» oi the te~ult will (1; \h¢;(» 01 '|'\' M-1-i;||~ 1|“ riniultulu$00”, \o it \\'il,\ tlillicult to keep xln eye depend on the quality of the \pev:i:|l- m pm in "H, diff;-mm Pl.|(g'\ inon all of them. IInwe\'er, we ~haill efl'eet\ work. the lilm;we 4 . . For the Sillllt scene during the punuit. It; ru“.|“t (,| H“. n. “mink. in u.Alter \hooting. ll little impromptu I need il clme-up of (Muir \Verner hid- ,",_.,_.‘_, Hm] in 1|“. ,un")-,j,|‘.;niirly in "Ii ""i¢\' M |’i"\'“~'""\l K" den ullvr "W Hlflwulill i" "W \'*“="- 1-n snllw 1oo|n~ on the lwlnh-|I|L'n ini1-lvhrule _luli'~"> hirtllil) whieh cnin- We set up the l\4I1ll on the uudiu llimr. |;|;“»k |»;,,k_
-~ide~ with her hm d=->"> w-wk "H Ihv div liiihrim: i~ mid»: Th-i wine w l'n\ ill“! l4Iul\i|\g 1." zm lllml whichlm. Everyone on the unit Iike\ _luIie— tell me that ().\ki|r \\"erner, hm; pint» W5“ m;,|-,|t- nu. m U“. dg|1,_.n.m mg“ "1&l\ oppmed to her eo-partner. She ha» synt‘llrtI|\l\llI|: under the putlelll \UpcI‘- “W “mg mm] eh"; 5" ‘hr. ,m,w \\'hi(hrunny Irientl~ who often t';||ne to watch \'i~ion of llelen Scott. will not eoine imd I §;|\\‘ )e~lL'rdal§ in ru~he.~ and which inu~ \h00(iug_ and every time >he tint ~I1om until our producer. Levi-i~ Allen. ‘ht. hm ;|m|l)-\i~ ‘lot-~||'t quite uime oll.il\l&L'Ll my p¢l’|IIl\.\ll). The lust time. I whom he hm sen! For, hm brought him hm whit}, i‘ |,) m, ,",_.;m\ H g“;|“n,told her than it war» nmr\'eIlou\ tn have the ehetk Ior his week} work. I um not “l ;||11 going to reI.iie ii tale lull nl~o mun) friends, iind I added: "It'\ 4| prepared to wait xo I ~.hnot with hi~ Imrm,-, lwimld gladly \u!)pf‘>\§ ;, “Tn.lunny thing—one never \et\ am) of xtnml-in. ~ho\\'ing only hi\ lt;|nd~ pulling 5‘ um _| ch‘-¢,ni,_-|‘. "f ,L.m;|m,n, huh"()~kur'~ ftiend~ on the .\e( . . She ilown the t.irpnulin to reveal the top [him [M-,,j‘ |‘ |;,,“||y m,,_.““ mm H“replied with 3| sweet smile: "'l‘h;it'\ he- of his head. And that's the end of phrnw | hm] CIHN." {mm |.j‘|gm. ,\||n,,Cillhc we're not .~hooling in Amtriiil" my eolluhnnition with ()Ski||’ \Verm'r- Pm.-,ll1;\l Montaig reciti.-\ in the l;|.\t wene“'l‘""" l *l"|ll "I" WP "Fill" l‘¢'l"\"~' hi‘ of the lm i\ not tn he found in ;|n\'Friday 15 April tlqmflurc for llollywood tomorrow nor, y;,,“|;q, ,_-L|,',i‘,,,_ 1,, ,|,,_. |:,,_.mh_|;,,u,ui,,;;.The mow i\ melting and thi~ time l hlw. (hereafter. editiom. it is the wecund pimigniph ull$lacl\ Park i» really inipracticuhle. \Ve ‘hi’ \"“’)' '-'mlll\"~l "|k‘l’l""l'~'\'-H shllll I‘l\a|\'c ve or aix shun left there, zooming 5°"-"d°Y '6 AP?“ perhaps he attributed to Charles Baude-in on the hook-men. and we must have The film ix not completely ni~hed laire, his tnimlutnr? lmtezid of reciting



Edgar Allan Poo. it turn» nut that to make a migc play imni it. _|i.-an-Louia hu“-hi-r wuuld h\-,_- mg n,_-n-,_- m pm
Muntag_ i~ rt-citing_ Baudulairc in the llichurd and l worked on the t'onatruc- Pmu“ ihl-“ugh (ht. m;m_~u-_

l|L'l\' hmtt ll’;ll'1\luIllInl tmn _fn_r tun or t_wcl\-i.- wt-ck». itnd. hav- A [cw “.“,k) kn" ‘ht, 0hwiMd ‘hr
Tuesday 19 Apyil lllgg:'":ru:al‘f‘la:I;“‘_::lfnhFf':“'l'lE_f: aprcuntctit tit the Vtrdurin salun. that

"W-ll ~~f thv "~11-r --W--rd» J-liv >int'i~: tigl\(l.'n:'d il_ l'L‘-l§l1:|pL'|.l i:":l<i“ll.~ " “-’ “ll '§""" ""'"“"?" ‘:""“I “’ ‘l“"l‘
\\i|\~ .mt- it-i "l);|rli|tg," hut (Mtur .., gt,-( lhy ntpry int“ ||() ,,.;m,.L-, and "if," “. ""““ l‘.‘"“'"'f‘ .‘" "‘/,""""""
\Y't~rncr \L'L'\ it-.< i\l;\l'\il'| prticrrvd inr kw], Ii“. budg¢[ dmm, 4 ‘ ‘\"~ '“" ""‘ ""“““’“ ""“ “"’“
the lh-~t Actor award fur his pt-rfutttr It “i|| suyyly hc an ¢,|‘{.\-Ml; f|1m_ “PL-.
.|nt't- m "(..it llalluu.“ cially int an ‘l‘lH¥.Zll\l1~li|l"l_lLllllgl.' 'pl’0LlUt’- Thursday 2| Apr“
Wednesday 2° Apr“ tmn, hut within lh ~trangum-s~ it >L'§'Il\\'

in "W (ii by mht-rt-m_ Sun and \|1lL'l\dlll Wtilllllil’ all tlu) in
All ti.» “ith Siimiimih mid Thimi I ~hnuli.l hu L'.\]X‘L'iiIll§ \\'Ul'l'lL'l.l t)\'cl' lll-It'l~ l’1Irl\. uml wr wurkci.l with vari-

.\'nl\h-. \tl’t'tnlI\]{ lllu lint xix rt-cl» of I-‘.1/»riuIui/ I5! fur Rt.-né (Iii-tin.-nt ~;i)~ \Iu~ lmlik-ittt-n. dt>in_i; iiidividual »hin~ in
thc lm to make cutting adiu~lmcnt~, in mi int-.~r\ic\\: "Unu by one M. 'l'rni- ll"!!! Will‘ ‘hi’ 104"" ll‘"*1 J*'""'l'i|\ll
Since uitting h.i~ l\t‘|\l |niu~ with ~ht>ut- [m.|t'~ ltm dimini~h in quality," ltk §=|rtrc'~ "Th-: ‘l¢'Wi‘l1 Q"¢'*ll""~" ")\’""'~
ing ll thi~ lm, .i|\d we l\a\t' \icwud pu~\il\lt- th.|t I clttttlw them hmllt and "Tl\'~‘ (:"Y‘-lllf~" "|'ll|4flIl\l\ l'\'"l€\'\'““ l‘!
it wqti-.<|\t1~ hi ~u|t|t~nct~. wc have ;|\uid- l l)L\_l1l to have .tccc|m.-d I» I’.n'i\ Burn» juhn lhmyan. "\\";iiting fur (jiidut."
vtl mt» \l\U\l\ in inning m limb. ill ll m_u.> \\‘lIlLl\ Paul (illicit U“L'l'L‘(l |m- ht~- “Aliw in \\'=\m|t-rl=ind." and w mt. n
"lint .|\~u|ul\|t" \\'llk' shouting is all lure tntrmting it tn Rcné (:lt'-nlcnt. llw uthur side til the lake. at hricl i|t\~

lI\k'f. It isn't (hill the lm in it» |\|'c~t'I1l Truth tn tcll. l didn't much fancy lm- l""‘l‘“l “"~'"\' “'l*h 5"‘\\'"‘""l‘~ "*\l"‘l\'\’
\t.itt~ i~ .in)thin|; tn hv cxtitcd ahuut, in; tilt" ,|l.,l\'k'I\lul‘t‘§ iii (Iaptitin Alain ui l€all:mtrm~" \\'lIl) hi.-fun he div» i~

i.ir innit it_ hut l nlrtady know it~ Dcltm tch-phoning to Gum-nil llulimmdn rvriting himwlf tn hit nt-phu\_ who will
V\'t.'.ll\nL‘\\L'\ ~11 wt-ll (hill \I\'il)\ iii mvr- (it ml. him in cmmict Sui-i_-,t-mit Oman titlw ms-r lruttt him and in turn lw<'<>|m-

uitlting thrill tmiw lu mind |mm.- quirk» \Yt»1lt-~ I0 gt-i him tn uhi-.mi (mm Ihw -=Hm‘ lttwl» Nvtltins Ittvlmlrlllillir
Ii. \\'h.tt works hr»: in tho lm i~ it~ Admiral t\la~tmi;|nni forged rutiim curd» l1\'l"~' ll‘-I'll“ U1 ilk‘ Willihlll Ill ilk‘ l\"!

ho currcctvd.

tu|t~trt|t'tin|\: the wuiits ll4l\\ h;|rm0t\i- fur LL'\“L' Caron who is in the RL'\l\Hl(i.' Wh" 51"‘ hi‘ “'""~l‘ “'\’""l¥ l\’""\ ‘l""'
Hush Jntl it wtluld lw illlllthl i|I\|\ll\\ll1lt' ;|ntl tht- mmin of ()1.-rt Fmi.-ht-_ Z! rnluncl In timv and ~0 hm thv mil lwk of >1

tn cliangc tltvir order. l hud rut out in ll“: lirt-c Fri.-nch Force» undur the l“Il‘il- \\"\' iikvf Will! ll1'~‘ It-‘XI in “It'll
1II\L' \(L'l'1l.' lwlnrv ~himting it and that nl’IdL‘l’\ of \'\'t-~ i\‘lunt;tnd. ht-ad of tht: =1 \\=I\ 1“ tn lviicl int" lhc idul nf ~mW~'

has t'l‘t1|lL'(l niclt a gap that l hztvc had Lit-~tapu . . . \\'l\ll'h '~"""\'\ i"‘""~dli"'~‘l? “l"'\"""\"~l* l"
to ntaku up il wt-nu by using hih irnm In thc \'ilI“L’ thrcc m0nth~_ l fL'fL|~t:d the lm. A~ il mutter ui fact. llvtc uizzli

variuu» parts uf (lit! lm. unused in the tn din-ct "Ruincnthranci: nf Things Paw." \w’ru dealing with a ialw quotation.
editing. l wmtv to the liidy-producer that nu lf ll¢l\‘" l"\"1'~l "~11 I"\"'\' ‘-lPP\'"l'"'""l'
iii, llrndhury ,w.- IllL' Al frcc hand rt-ul lilmettltlltcr would nllnw hitnii.-ll Ill Pt|w.nl" “‘ "“"'l“" "l rm-n~--n'~ ni-it-l~.

in .tdaptin_i; hi_\ non-I for l'|c knew it \l|llk‘t'lr: ll“: n\:idulcinv.- ii» though it \\'v.-rt: "\\"L'il' (Ii llvflismn-“
would hi: diflicult. having tried himwlf il Ii.-num and in my opinion imly 3| lm \\"t- ~hut ~ixt:.-an wt-lll“ ““l“)'- -Ill

Fahrenheit 45l, Osltor Werner, Julie Christie, and Gillian Lewis as the TV announcer.
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_»_'umI I (hink. .|mI in \\.|~ u-r|.|inl) um-
ul uur I\L'l(\f nII|)\, Ih-\Iu\c\I tI'l‘\\. r\'I.|\-
<nI .|l|l\u\|\I\cn.'_ \\|p1'rI\ u\-.uI|cr. .|u|>r~
_un-.n.

Friday Z2 April
Nu: ~41 luck) lmI.|). 'I'I\ru.~ ~Iu|l~ ul|\' ...n..|~ IIII rm\lln|1~ ..1 PIIlt'\\lllIlI.

l{.|i|\ ~um|vul u~. I(.nl\-.~r lIl.|I! I\.nv lI\n'
lIlIr\ nu-r [Inc III'c ungim-. \\'I1i\I1 I
pnlcr nu! m wv umil .||ur [hrs Iinl
\\\'II\'_ I \\.||1lvsI In l\.|u~ them (nor 'l\'
.|v.'fI-|I\, /\~ our \rc\ nmhing \\rill\n in
(I10 lilm mlu-r (I1-In I\m>k~. lhc rirh-~ \\iI|
In» rv.nI .|Iuu\I I“ |Iu- uvicv ut ;| \\m||;||\
.mnnl||1u'r.
_\'Immin|; :hi~ tillc Inn kgruund i~ |\¢>\t-

|\0n1\I rill Im-.~r and vw gn ulf m rlw
\'\tcriur III |\|unlz||;'s Imuw nu gm Um.-u
IIII\\In)1 ~I|uh. 'l'Iu~rc um \\r umld only
dun»: unv un ncmunl uf the min. Yr!
in will |nv.|m gv.-ninp zhc Iirn vn;;in\- mu
lln.-ru .|mI xv.-wn mun whom I \I\(V\\\'tI
1-n|_l In-m lln |\nL. ~inu; wu \Ii\I mu
I|.|\v.- ()~L.|r \\1-rncr. (Iyril l§n~.|\l\ .|mI
,\m--1, I)iIIring.
I'IlHIH):. 'II\c unit lhi~ !I|llr i~ !‘&'.|II)

¢Ii\|\¢r\i||;; .|mI Su/amnc $cI\il'I||\.m i-I
_A;\III\)1 Incl‘ m I'nri~ m Iuuk .|IIcr Iwr
<hiI\In-n4 Shu Il.|s Iwcn |In- I\1'\l ul .1»\I\l.||Il\ m my rhu \\'I\uIr \v.|) through
|I\\> lilln. \\hi\I| h.|~ Iwuu mnrv \Ii|Ii(ulx
Inr In-r and Iur nw than Ihc (hrcc pn\i-
nux 0|\1~\. All xh.n n-|n.\in Iur |m- m
~Imux our uf Ilww d.|3~ .m- the link»
Im1I\grm|mI vhuu ul lhu .|\-ri.|I~. \\I\i\I\
.|n~ ~lill Inul nu lI\&' nudiu rnuI_

Thursday 28 April
N1-.|rI3 n nu-k lulu’. \\ilI\ .| n-pI.|u~»Illrlll \.nm~r;nmm_ w\- go m rho Irum

uI rhv |\Iunu|[.; huuw um do lI‘l\' |’¢'|lI.lIn<
inp; ~Iun~: ;|rri\'a|I ol lhc lire uugiuw.
(I14: mun gunning; down . 4 . 'l'h=-n. on the
I’inu\\'uuLI n>nfmp~ u wri;-~ of mun!)-
vc nunm, ~Iuw .|mI Izhl. (I1-\i|;n\'\I .|~\i\u;|Is In go \\'IlII [ho \p<>I\'cn mu-~. '| |\a~ ' ’ —— — ~-~—--"'“" " " ""“"*' "“’ ""‘ "“* "' "““'“"'=' “h.-1 \~.»'n- gluing In l.|\I\I\' |\l|\\. | Lu-I1’ un|I\III‘! k.||'k' |._\. um I\.l\l' -1., munFriday 29 Apr“ I) rcgrvl nut. I\ci|\|,' .|I\lv ll) ~Iu>\\ rhu ||u'LI ul rhun. In-\.n|w )u|I I\.|\\- \\'\\'r-IIIII|l\ ll! my Irn-ml jv.-am .»\urcI v\In| In-lp» Immlrul Imlr npn-~\nl.||m|\~ ul tlnm1'1" "W "N *i"\\'- ullinlvrwrvwl Cd llI\‘ ~.» murh n\ur 1|" udiling -n “lm-|\ ilfr Iwuvr um" um (I\v|l|~x'I\\'~_\\rccI"|Il\p: ul (I10 unuuplr.-to lm. SmI- J]{!(K l‘I jim and I..1 P14/4 ‘)UIlAl,' .|mI unr {uh um! iuim rIn-w ||u.|p;c~.dmh rhv um~IwvIi~--\ M Ilw ~11-r> ~--m~ PUIIIIQ“ .-".1 Ilcnr-:hinI\i|\;;. IIC a‘ mu -|~w|nI\Ic\ .|mI 1l(Iill\[\ ..= .....=~ t'.l\t'. mw‘W--'~"" I"--" I II‘->\-M“ H M-“Id h-- host mm | I\1|u\\' ul \IHIfI\ “»|m~h a‘ .1.» .. l'|’-lIX\llI;lII.\"I'~'" I-i"d-- i"'~~“~ ~-H ~\|<""=n: I 1<»~I~ linisluxl .||\\I .1." {In-rdurc mu 1» i||\- '|m-W .u'mr~ Afr |\rrI1;|p\ .|In-.uI) rmM rm \\=m"h—il i~ M1 mil“-w~ w vi.-:hL pr-“HI. Ilming \'(IfI|I(IL‘l\(\' ....|, in .|n<>lI|ur mm or nn ImIi\I.|); n'~ t\'fl.lII\-"Id I *1-> I" '">~\'"= "'"'i~ i~ "W n-1|~= /\un-I. I ~||..|| M \I\lI\\ 1;,/I,-. II/HI! /<1 III.\l in 1|‘.-if n|imI~ m.- 4,.»-,|a.m a~ md’I‘ "“"‘ K" I*"‘<" \"|“‘" II" IIIIIII‘ I1" m .m)um- clw Iwlnn- lhv cud. for I .||n i||_u .|\\a|3, \\'I\\~ru,|~ Iur Inc. mu llw um-HPIII\;|(|\l.lrll:f|\1l\[&'I|IIl[. 'I‘lu~rc:|r1'. In-~liIv w (In; “Y.lllI\£'!'_L’Cl"R\'Ik|\L'I\I\.l('I\ (r.||'). it i~ n'\i\‘1'nI cun d.|3 ll" 1h‘in Mu‘ nu» I-mIin_u~_:In~ lilnu “In-n~ m|.'(IIlI\I “hid: ul|l\I\[\ or .|~ki|\_|; thin; |nu\iuI;|—in \Iu\\ (inn-. "I.uuk! ‘lIu.\Iunn|_u Imrm |l|\ II\c (..||\l.|||\. Ilwn .4 pu||\I\' Iur rln-ir u|vi||iIm~ .Iml llu-n m<m- _uirI'~ .1 Ivil |\\||I) in lI|\- I.l\1 rlwn-’rl\.u"'I4"\' In---\|\-"H l~~1=i|\~- \--_=u- l~---“N (If |.-~~ .|lI<>plII\g m.- \\l_l11'\lIlIlI\ um. \\.-~ ||“».1.., ~|\.- ~I\|\l .nIhr Iumh . . .i| i\n'| nu-n.\1i|\v: um-u_uI|. ;|n\I l.lLI\\'(I on u,||‘.u“|_ lI.|! lhi~ i~ ulwrv _Im' Wm IIuIIi||;_-"I" mi‘ l‘|‘""! *|\-N‘ 5* l|\v “'\Illu|\u_ Ilu |n\|~l I1.l\r |\.|\I 4| Ilmp hm mmh . .with (II\' Imuk-nunn. 'lI|i~ I1.|~ lI\L' nu-rim ‘fuesduy 3 May \\'uI|_ \\¢III ’IIu- \\\v|l\.||\ in (hr ~\|uI|n--~I l~rin.ui--2 lhv ~1\--~=- ~~<|--v-M 1-» -- In---I ,. . ,4 , 11.“ .- ,1--Id lnulh . . . \|_\_ |-->1 \ .-.. ....»~--I-~.=. I‘) =|~- U-~-I---M I--1“-II ~-\~--\-- ““:'“ 1" ""*“"""’ ‘i"-"".* tIn- ..»1.,.»......\[\ I\r.| “I... \I\\‘ |VIll_L‘\liuu ~Inv\\|| UII aw '|\ ul in 1|“ |~.,.,I.A "\-Ivlm h--~ _1|~|~l\--d ~h-'-»w~.= --H-I y~ in 0,, l|,_. ,,,,,\;,,L, ,,,,, ‘,,,,,,_ H,"'l'"" Y-1"“-'.\ \"‘"I\- I'““"‘I"‘I""""I""4' -I"h" H‘N"" " knu\\ mun .lI\H\|l IIH .|\|<|r~ |h.|n rI|<\/\|\\\\.|\_ 4|ll“".IL'l‘ my fIl\lI\ll| i~ ""'"""-'1 ‘~"”'" "'”‘-"‘v "“‘ ""'> "‘“ IIIt'IIlH\'I\\‘\ \\n\|I¢I .-\.»r...|.|m llV.|ll\HlI\‘.I.|\|Il_\‘. IIH‘ Inlm i~ In 1l~ ah-lmi:i‘u~ ~x.m-; ““""‘ "' “I‘“I' |)"‘i‘I \I“"' "I‘I“"r“ Yuu \.m wv \\I\\lII;r [Inn “In II.l|v|\_\I \Iun'| l‘|!\I\|I§\' ulIIIl\_|_' mu nr ~v\i[¢I\— \\'hvn .| llI|n r\.uIu~ xlu t'\IIIl|I‘IL ~l.|_-_'\. or unl1.||vp_\ nil \\uII .|mI ~\|\h .\ |I.|\_in; 4 ~|’||_q[\- ~11-nu. I1 i~ r\|unin_I; [IN nnr In-I\ .| gn-.u ~\'n~L ul nI1.m-. IIu ulnnlu-r [hm h.ul lurn |ll.|I\1n_|: I4I\\' ur|Il||\l|(r~ .|mI I \\.uu m gut in \I\I\\II m -Hlun \.||\ \I|I[\\' lIlc|\\\n'I\\'~. |\n-.|I\ .| I;_u “In-rlnr lhq \\\'I‘n mu |t'\II|\_lL “VII.IIII \|||l|II_\ I\_\ (|_uI\lunin_|; up. 'l|\_|(~ III tI\v ~|1n\\' nr \H|I\|l\Il ~ui\i\Ir. gnu 'II1v uiu-~r ~I\ul in .|II lII\' IIIH1‘ (Ium~
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sand lilms I must have seen is in .\ing:n' at the tWt:l\'e-fuel lilm as a whole. in ing here and there sometimes re-engine

in I/.te Rain. In the tniddle oi the lm. not touching the rst eight reels" until red. sometimes tlame~yellow.
Gene Kell). Donald O'Connor and Deh~ we are satislied with the last four. So

hie Reynolds, alter a moment of dis- —every morning. screening of each ol F"d°Y 2° M°Y
couragement. recover their taste Ior life the last four reels twice over. with |n Ky“. "mil 1, |cm_.r {mm Ray 1;‘-h,_|.

and start singing and dancing in the eight interruptions Ior discussion with gm“; Ht. 5, d._.|;gh(L.,_| (hm (ha f||m am].
apartment. The dance nishes with them Thom Nohle. up in ‘ha .now_ ||,_- hh, him...-If adapted

i\1"\Pl"!l "‘\" il di""" "ll “'l‘l*'h "ll 'l"'*"~' his "Martian Chronicles" and is sending
of them end up sitting: side hy side. Tuesday I0 May mt. i, mm. hf ‘ha ..~|-iv,‘

During the dance-fall on to the divan. had hand“ n hi", this dim. m
1)}-hha ‘Reynolds pulls her little pleated anlmd “:1 ‘hf 1:“: day 0‘; .hm"i"g_’hm Thursday 26 May
l‘“"k ‘kill “l"“'“ ""“" ll" k“"'“* “'“h ll Jean-Louis Comolli has asked me to try First session with Bernard llerrmann.
‘l"l"'k' lm“ "“"""“'m "f h “W hlmd‘ and carrv it on until the mixing. It \¥'e look at the lilm rtel hy reel and

‘" ‘hm 3"“ “'""" b“ “bk "' """“' hm won't he. easy without falling hack on talk in between each. This morning we

|“"“'“‘ "‘ "h" ‘l“" generalities. I am in a period where looked at six reels. the rst half of the
Till‘ Ht-’>l""~‘~ lllllfk 1" llllhlilb l5 a three-second cut which I didn't think lilnt. Almost always we lind ourselves

l"~'1\l1!liHl l‘\'l‘=IlI\\' in ("W M"-l Kill‘ -\'=l"\'~' oi a week ago makes me happy for the in agreement on the places where we
that we have one of the most extrat rest of the day. Now in the rst place. need music. As a matter of fact, I had

\'=\t:=mt of "mviI- wn\'entivm lpeonlv it's well-kntiwn that happiness can't he the music very much in mind during
Wh" ‘ink ""4 \l@l"\'¢' 3*l~‘4ll3 "I Wlkilllt put into words. Moreover. I have man) shooting. and in Iuture lms I want to

and tlkintzl and one of the truest to reservations about this picture taking it try and indicate in the script where
lile. a little girl t'<It1t's'l'm'll Will! "UK sequence hy sequence and shot hy shot. music will he used. The trouhle Ior a

*l\"“'l"ll ll" l=l"")'- All ml‘ l“‘I"P¢'ntd hut to enumerate all the llaws I have lm-maker who is totally ignorant ahout
"Hf" MIW" l"~‘1"> il!l"~ it lil>"~‘\l ll-‘h than allowed on to the screen would verge music is to nd a vocabulary which al~

1| §s'&‘l"\<| hi" ll ll‘-lh l’"-1'" l\ll\l"'lilli>I-‘t-l "I1 on masochism. particularly as l am lows him to communicate with the cont-

ml" ‘I5 ll‘l'"\'"'5#1l"|l' 11> lb" Al'l'l\'ill "5 lhv devoting myself six hours a day to get< poser. It was not dillicult with Georges

Train in the Station at La (liotat. Those ling rid of them. Delerue hccuuse he is a great lm fan

sixteen frames oi Sing/'11’ in I/1e Rain, 50 | shun u.)._ Wm‘ lb‘. San“. r,_.|mi“. and t-an sense what the lm is getting at.

that delightful. almost invisible move- ._-andum. of wane‘ m W" how ‘hr um. The h“|§ic I; i|1\p0|'lz.lnl and there will
ment of Dehhie Reynolds' hand are a ing p“,g|-L-5.“-§_ to M-“luau rha (ur|(fil1u- he a lot of it. hut Bernard Herrmann
good illustration of that douhle life. that (gm, mad“ hy [ha sound H-uh; which and I have agreed that it should not he

douhle action that lms have. which an. ‘Wing laid by“, L.“-L.||,,h; ;,_.,_-hni¢iah_ in itself signicant. Ii I'}1I1ren/)4-il 451

ht-comes legihle on the moviola. In fact. Norman W/,,h,;h||_ and ah()\'@ all tn give is a llop commercially it won't he the
it is on the cutting hench that one really an ;,cu,hm "5 “-("king at-hh Be;-hard music that will make it any less oi a

starts to discover an actor, it's only here Hen-mannv who mmpmq] ‘ht h“|,i¢ for llop. So all it has to do is to parallel
‘ha! 9"" llll I-14¢“ "1 k"°“' him “l'"~l tlilizen Kiuu-. 'I‘/ac l“tlgIIiL't‘III /l!n/n'r- the strangeness oi the scenes. No senti-
it's why one must make more than one ,,,,,;_ |<',',-‘. |:j,,gg,._.' |/‘.,y,'g,,_ pg-‘-/,,,_ the mental music over the M0ltlg<(Ilarl§sc

mm Will‘ Ill" l‘¢‘\'l"""l"> 9"‘: lll“'*- Th“ musician who in my opinion can do relationshiP- nulhl "-'l‘l'll)'l"ll ""'~‘l' Th"
rolt- of Catherine which Jeanne Mort-au hm“ u, huh, 3 f,|m_ (Iaptain. no comic or even light ellects;
played in Inlet t-I Jim was so varied just intriguing music. The hurnings hy

that jeanne and I have had to wait a Wednegdqy IB Mqy the remen will he harharic and primi-
long time to unearth a suhiect which _ . .. tive. the scenes that have to do with
does not contain a single image common p'“u_“'“Dd' we have nhiwd tdmng hooks will he treated in a way at once

to hoth lilms. \\"e shall he hack together ‘he ‘hm! und.now ThOm.l.\nMc and I ancient and modern. Front the very

"Kill" 1" ms‘ ""1 "i ll"! )'k'i\l' "II "Th" 3.“: tonccmnilmg on iinaindng n! start oi our discussion we rejected elec-

llride \X'ore Illack." \Villiam lrish'.s' rst “gm ‘wk’ ,““' nmmng "mu “."l"wn tronic k‘“L'Cl\ or "musique concrete" and.
novel. ‘mm lm mmuws m ‘H but W“ nm in general. all the commonplace and

"’. """ H" "“?‘ ' “'“"" 'n‘°"' "‘.“'_" futuristic cliche‘-s into which television.
Wednesday 4 May ""““““‘ ““' "‘.“_“5 “’. "“ "‘" '“"“ "'“" he it in the us». Ul’ in liurope. huh head

cult to cut. Ihe dialogue scenes are -

l" "I! '~“"\')' ‘"1’ l-llh '\l"'il~ l "lld "l tight and I make it a rule not to shorten hi-'“' . -—~ _

1"!‘ """l‘l*'~ "Y" ll“ l'"""‘l"‘l'~'** Will‘ the "privileged moments." that is to Bnd l|"""l"'l':_i"i"‘|_* kin hli“
0*l“"' \v°"“" *I‘"k'~‘ ll"! “‘"Y'~l "cu" say. the purely visual scenes. the goings hmipl and may “gain. '“_“ ti’ ." ii‘;
“\l"l)'-U \v\'l|- '1 l""" N"l"l" l"\"‘"-l I" and comings of the remen. departures ‘hm " ihimiti "M M I" -ii") :""mL“l_d
=I""ll“‘l’ ~\‘\'"\' 1| "lfig Of h¢-*ll4l"'~'lL'§ l")' on lire-calls‘. hurnings and other ec- nlannl-r’ “him .M“u"u" iiux “‘“
“nnmg. “__“,ml --Er .~§_-- um] he mnlricilicv directing the music for Lei .\Ir_vlons.

gas-v me a ]\leal\nttt~s'\.\r|1rist: hy putting W“ ‘wing rcplam n$n‘t;“w"t:|Lt;;a':t‘.nhat;l|:Z‘t hytrlttczrtt

"WW hr I i i ch mm'-"rs ulmldti Of u§‘“‘l l"d“"'““ w “Mk hi’ l“‘l"'°"'§ “’ iosntake her aims longlenough to reach
our hero instead of the (.ertatnll'~ ll white. This will have a more science- lhc \"_in_\ Wm,‘ ‘ht, hundkap 0; hu-
wmik‘ “Tl wull‘ Pcrhul“ “'“_hc""_k was ction eiiect. hut the trouble will he that h.“ , . ,. -n.‘ ‘h , hack D; ha
rig,“ “l“'“ I“ “id ‘hut uculrs “N lug after a iew screenilvs in the cinemas -K. l P“-‘Mug lib“ §~ . .- -

cattle. since one can iust as well replace ‘h. ' .b _ - . fl, ,- ' 'n’"'""‘*'"‘~ hi'“' P“'I\"-l"~'~“-l "W -1F‘"">“
t. intuta I1. stratthes “Ill ~ho\\ up ‘ht, ham fm, an ‘inm

| l"\'\‘ }'"\l “'"l1 1| l"")'- i‘ “'l""")' or much more on the white. Ilut had han-
a moo in the mouth of any one of them. dli|'l|g hml h\u;;[;"h,|, 0; lhmhl p;uu|:'_. Friday 27 May

2|" \(l\ln .\ 2 1"“ ll ' ' ' ' _ t t

Thurs-4=v 5 Mvy .t..- '.»t.l.tI- ..-'.','§If|".,$..'".-\-".-'.§";'.§ >~'"""*' '**'"“'*' '!~'"'
. . . mann who uses his afternoons to direct

I‘o guartl against the natural tendency Ll“ '\"£"l'~‘*- "ml I ‘hmk " " bun“ m his opera based on "Wuthering Heights."
that mt-lw~ us "Y tn intvrvw =1 vim “‘f"k 5" ‘°'"§* "‘ "“' l"*‘ ~"“’“'l"" We look at the second hall of the
of work hy constantly working over the “'"l"“" “'""’l""li l'""-" “'l‘*" mil)’ l“P' (||m_ ‘hm, ,,_.,_~“p;w|._,u._ Thu“. will bu 5-

l\‘lll""i"l! "l ll 1" ll‘? flltk "l §l<l"\Pl\’\l'l W" ““"'“'“d"' music sections totalling 55 minutes. the
the entl under the pressure of delivery In l..l Rt~Ii_eiente, in order not to de- g-qui\'alg-n[ of half the length of the
dates. I force mysell to practice the op- grade picture quality Rivette has re- mm, A, we have to all intents and

posite s)'s(|:IIl. the system of the "third placed fade-outs and dissolves with purposes chosen to put music only over
third." In present circumstances this straight cuts to sections oi hlack lm. scenes without dialogue. this means that

consists. alter having taken a good look I am going to copy Rivette hy interp0s- half of the lm is strictly visual. which
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sctnes lends I0 iIlt‘l’t'ase during s|i.miin- asiiiriaiiiihi-Mi~-iinin i-7|‘ hm ii mm on rm" "HM “""""'"‘°"“" “-' hm‘Wen: :0tmu\y|t as ll-\I\l|:‘ e-hart;-dunt across to London and look at I-.1/n-en.

scenes oi \iole|\ce. lu\e scenes route m'tnn's |ul\:sii.|'nno“ LII" i\‘llLl?IM' /Hi” iii’. "C '1‘ an Lixiwn-I," II“. “HF
reactions) diminishes ht.-t'ause ‘there's t\\io or three-ntinuitu-‘L Ll'I:‘Ich “- “rumn '0‘ Mn“ “ml. MW iiilluc‘
never enough time to shoot all the in I3‘:-lieu or Inn’: *1-ttions e t oge Ileqkel’ \\-llh “-‘htll l1¢~'t'0ll:tl?nl'ated. -I

imcndul munh if-‘ck (If (/ilintllltl toknttnttonht l_anat|c ahout \_|.sual L'IllI’ll)< Io shllw a

hllw i‘. .1 )“l.n‘i_tl tt ‘te lilm to Aurel is to call a‘plumher and

and seen again in the last two Years 3|’-l)LIllCk‘(.I in II Hi‘ ' uiluslu Im U“ ihk‘h"“ mu “My w< rcpu" H Imk hm

I cling to my "privileged Illtllltetttvs" so I I Ivum i l-‘I Imd ‘mm Hg i""“:.d' Iimkcd M my

that the\ don't get whittled down 'I hat TII (I 2 J MHL wok ‘Mn’: "me? In -‘ho dink. -and
- - UPS GY UB8 then we talked. Ile lilses it and remtnds

_ me that he was always afraid that the
story. or rather the theme of the Iilm.
had always scared him as being \ery
indigestihle. lle considers that I hate
heen out on a limh. certies that the
story works and is particularly tom-
plimentary about all the parts played
hy the hooks—hooks read. hooks stolen.
hidden. burned. that is to say my whole
reason lot wanting to make the lm.
lle has one hig critici.sm. at once seri-
ou.s and yet unlormed: for him the lm

l

gets under way rather late-—only “hen
Montag reads a hook Ior the rst time
at the end oi the fourth reel. Up to that
point each scene taken hy itself seems
right to him. yet something doesn't run
true in the rst half-hour.
Neu morning, I again ran the rst

lour reels for him. and he found a

solution in the cutting continuity which
I adopted at once, so ohvious did it
seem. It's a mutter of transposing two
long scenes. thus introducing (Ilarisse
heiore Linda. It so happens that by do-
ing this we go hack to the construction
of the novel which I had thought it
nect*s\at')' tn modify. Ilurrah for Brad-
huryl Thom Nohle took the lm away
to make this change and alter lunch
we looked once more at the rst hall
hour. It is incomparahly hetter and the
two tf‘.lt\sp(1\".'tI scenes become twice as

interesting. gesture for gesture and
phrase for phrase. Aside Irom that.
Aurel also suggested to me two cuts
totalling fty seconds. and caught his
plane hack to Paris with the non-
chalance ol those llollywood stunt-men.
with a pair of slippers and a toothbrush
in their overnight hag. who arri\e at
Cinecittit to do a dangerous double-
somersault in a hattle scene and go hack
home the same night.

I

Monday 6 June
Pinewood. Peter Brook has iust mov-

ed in to lm Peter \X’eiss' play. "The
I'e|’se(uti0n and Assassination of _Iean-

l’aul Marat as Performed l\) the In-
mates oi the Asylum of (lharenton under
the Direction ol the |\larquis tle Sade."
On the studio doors it sa)s simpl).
"t\Iar.it/Satle." Shooting with l\\u
tameras in one set will last three weelss.
with the attors lrtntl the stage play. llut
the true-hlue l-Inglish tinema asserts its
rights again with Ralph Thomas who is

to tlirett some |\t\\' .ttl\entures of Bull-
llllg I)rnn/nnnn/.

,

Prolessor (lhiarini. Director of tln
Fahrenheit 45l, Oskcr Werner and Julie Christie. \’-.-niee Fillll liestital. anltouuces his ar-

lb



l’l\L\l and his intention to view F.tbreu-
livil 431.

Wednesday 8 June
llernard llerrmann comes to see the

Iilin again and l look at it with him.
taking notes lot cutting corrections‘

l like the film quite \\t'll \\lIL‘Il l
see it in ]\l\.'(t.'\ or three reels at a time.
hut it seems hoting to me when l see it
lrom eml to end. Naturally. l ttll no»
sell that this is ht-tause l know it all ht
heart and it is really impossible to look
at .i liltn one h.|\ shot with the L-)t'
ol a s]\et'l;|lol'. In laet this becomes pos-
sihle .1 year or two after its release. hut
e\t‘n then only if one has not seen it
in the meantime. At the moment. dur-
ing stteenings, l wait lot the stenes l
like and close no eyes when a shot
(nines up that I can't stand. In paren-
thesis. l .nn glut] this time that l do not
ha\e .. single shot ol people kissing
or pawing one another.
Alter the screening lietoard Herr-

mann tell\ me a stor) ahout the eflorts
of Davitl (). Selzniek one day to ptr»
suade Stravinsky to \\ rite the music for
one of his lms. "\\Z'illingl)'." says
§H’Al\‘i|\sl\')'. "hut l .shall want SZSO.1Ml0"-"llut that’s impossible, one can't pa}
that kind of money for lilm music c\'en
if it is ntagnia-nt"—"\'0u are wrong."
replies Stra\in~ky. “mt music is wet)
cheap. it's my name that’s expensive."

Yhursdcy 9 June
Reeortling session with Gillian Lewis

who plays the television announcer. She
appears quite often in the lm. at the
beginning. in the middle and at the end.
yet she know-\ neither the script not the
story. She has never met any of the
other attors nor seen one {tame of the
lm. This does not prevent her lrom
doing her work wry well and e\en
putting forward ideas. Today she had
to speak television eomntentarit-.s whirh
we shall hear ollsereen. interspersed
with the dialogue aml action when the'l'\' streen is out oi picture.
Lilsing her \'0l(t' \t-ty muth. I pave i

her the credit titles of the lm to read
lor. sinte hooks are l'url\itlden. no print-
etl te\t is to appear in the lm helote I

Mttnntg reads .| hook in the night.
The tretlii titles nlust last It-ss than

a minute so as not to hore the audience.
so the; will inclutle few names and not
.|lW;|)s those l would have tltosen. For
instame. \\e shall not heat the name ot
(iulrge liall, the thief prop|nan_ whow
ingenuity and iltventiveness |.:ot us out
of trouhle more than once. On the Fuhrenheil 45], Osltcr Werner.
other hand. for enntraetual reasons l am
olvliptetl to introduce Tony Walton with Friday IO June i order lo vmrls out the l'n-nth atttlthe riditulously pompous title. "Protluc- Arrival of Luigi (Ihiarini who eame llillill \ul\-lill. l hint‘ never heen sotion and Costume l)i.-sign Consultant" and \iev\ed the lm. 'l he setontl "fresh |M|\P) Iv h-|\e an lilm invitetl to aalthough he didn't make a \ut"ee»s" of look" alter jean Attrel. lle has .|tt‘e]\te\l lestival as this time. tlonhtless ht-cause olhalt his work as costutnier, t\\'0»thitds' the film for the Venice |:t'\Il\';ll and has my feeling ol isolation in the course olof his work as designer and the whole himself set the date of the showing, the all thi» work a\\'-I)‘ from Paris. For theol his uork on the furniture. set dress- 'th September. So now \\t' must make liltn to have its premii-re on the l.itloi"l1~ ilml |\f"P\ haste to ‘spot' the dialo_uue of the lm, I-Iuropeanises it and hrings the Vvhl'l'l
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full circle. since it is logical that this is in opposition, as it were, to the previ- ing that something has given us a hefty
work which was carried out on an ous one: this amounts to shooting against crack on the head.
island should make its rst appearance the script. cutting against the shooting Akhough (he adapuon of [-3,/,,-e,,_
on an island. and p€f‘hip§ mixinliagain: thehcutting. /M,-, 4;; “M wrgnm , yea, bdon. ti“-

am.o course. ta - -- . .. . . .

Monday I3 June rial aspects of the Eli, dinclnlite glbiilllll :,:.“n,l::‘ :Du,:,:‘uuD,:'::b¢:hL;
I hope no one will read any deliberate ll" 5Pll'l‘ "l ll“ lm “'l"l*'ll *h""l‘l ““b' thiiigs coihniian to lms. and if

meaning into the choice of books fea- h°"'l3' P'°"°k'~' in "5 lb" “mu "a“l°'“ i\lontag's wiie is called Lindii—-and not
tured in I-‘ilbreu/zeil 451. There are: lh'°“l4l‘““l, all ‘he >“'¥'*'5- Th" ‘ml? Mildred as in Bradbury's book-it's
(ti) the books seen on the screen; lwml mm ls °""_ “'_l‘l‘l‘ "~'"“l"5 °l"5ll‘ probably because the jacoud allair was
(M ‘ht. 500;“ that ML. read aloud; nately consistent in its coherence. |“,d). in my mim|_ pm. ‘ht. rcsh
lc) the books quoted in the dialogue; They “mm slwak 0‘ Orson Wrllkf as Fabren/u.-il 45! will be more like Tire:
id) the books that are burned. a _P°'“:li l 5“ hm‘ _“ld‘“ “'5 “' _"“'_5"""f- mr Iv Pidllisle, perhaps because in both
Nmurully I ncgdud svvul hundred l:‘is fl-lalstarllitlm (._/)|!llt'I JI Mnlnlg/II is cast.‘ wk. an. dealing with an American

hooks. and chance in handling them. or {)5 "§V“_:'d.‘ “W1 hliscmblcs _n op"."' novel. stocked with American material.
shooting them with several cameras hap- bzwn ‘ rs. “Gr l’ (he pimc winch l llllll li"°W Wlli" ll": ll" will l°°k
pens to have brought one book or an- H.€o'z“ ‘musm on ‘he “mm? .b.'“'"c.h' llkvi l know it will look only l"~"“°'“lY
other into prominence. Quite di.-liberate- '5 hi“ an shm by an cxhlhmunm lllw Wllill l llilw Wl’l"\‘" hlli ll l"~‘"-'
ly. personal choice had little to do with and cd““d hy " “"50" since. quite obviously. l shall have
it. _'l'he point was to lm the books as Monday 2° June f'P°l“'" Only °l “'l"" “'35 "m-'XP\"~T"¢l ‘ll
I)/II('£'II. Besides. some hooks happened impressed me. and not of What was
to burn better than others. some were l‘l"l"‘ ll” 5“mcl"'n‘ a"°“"°" m ll": i!\Tl‘l7"-‘d l0"£ 38° "ill"-‘I’ l" "W mlml
more photogenic or even cleverer at (“'0' 3"‘! " has Plalul ‘licks ml "'"~'- 0! l" Bl'iI‘ll‘l\1l')">- NOW» 0" ll‘? 5"‘~‘*"
-Pktring Khmugh (ht ba"|,_.mrm§- as ln_ it color shot there are so many more ynu \\/ill 5|“, unly what W35 in our two
one says ol actors who. in crowd sct-nest things w am-an ‘he eye ‘hm °"° mu“ lW4"l-"- l3l’3‘ll"\"Y'§ l"’B"¢l °l l""3¢)' "ml
contrive to make their laces si.-en over ll“ “"5" l" 3 Pl'~"~‘l‘ ll "lo" lh! l§'l then mine. and whether the)‘ l“"°
the shoulders of the ltading players. '9“ “’“ll d\'ll"fd~ ll" lL'Il’ Ill" ll"? blended together well.
Some books were chosen for their senti- *P“"il0l’ mi)‘ bevdislracted by a red or My |m_‘_ like ‘hose of 3 |m of lm,
mental value. bwluw their wvtrs r¢'- l'_""°“' l°l°l’ ""°"“‘g “l‘°"‘ °" ‘l"~'_"‘l""' makers. are t'0nci:i\'ed from the idea of a
called ti certain epoch: lor example. a ml" Ql ll“ -"‘5“'“"- Fm’ K‘"mPl'-‘- "l ‘ll? b||;m]_ from the degire to take "the
GYP P"llll§l‘#‘ll 5)‘ Fifll Wllll “'°°‘l""5 “en” in ‘he s"lua'° om‘ d°”’"“ ‘l“iCkl7' mixture as before" and blend the ingre-
l’vl""~‘§¢l1!> the pre-war period for the EH15!’ llli" M°'"=*B 5'"-l5 " '““" will‘ 3 dienls together in fresh quantities:
French iust as the rst Penguin paper- lK>°l¢ under his coat. but lets him 30- "Listen. wouldn't it beinti-resting to tell
l‘1"'l‘~‘ 0‘ l9-55 ll" lm’ Ills‘ Enllll Now I hgvc m nd 3 way m 5“ ll that kind of story but to treat it in a

across. to ill-treat the shot either by i-i:- dicrcn‘ way “om ‘ht, “Sui amy-
Wednesday I5 June framing it optically or by the very dis- “'___._ in ‘ht case of 1:.‘/".‘,"/",5, 4§;_

I cut here. l lengthen there. We U“! “Fe of a m°"“3 m‘_5k' it was a case of treating a fantasy with
have reached the point where. having Hnmg don“ 3 lo‘ 0‘ ulmmms In ‘he l3"lllli\l’lI)'. making om'°f'll"-’4""-ll"Bl’)'
improved everything that can be im- la“ few wlmks‘ I am now aunwmg my $“'"¢§ look ""lll""’Y “ml l'V°'7'di)' $¢'~’"°5
proved. we are tackling the things that Sc" w use OE" 50"“ plat“ “’h'i_“i W” look abnormal. l still don't know
have seemed hopeless, the badly shot have “"_'°° "sh" l am lu'g‘h°“'“g bl: whether the result will give the impres-
bits that one can't go along with. Well. ve 0' 5'?‘ “(ands ‘ht Pall“ °‘ ‘ht _D“l' sion of a sane lm made by a madman
as usual. one nds that somehow there album "mm by. ‘ha wmd' for K '5 OI I mill-l lm mill-ls‘ hi’ 3 -‘BIN: min‘
is always il way round—always. Gener- “any very bca““l"l and I was 50"’ but l am convinced that when we write
ally it mt-ans breaking the scene up ‘ha ‘ht pages B“ sumud lo mm "V" a book or make a lm we are abnormal
more. putting in ve or six cuts in place 3‘ ‘hr same speed‘ beings htllding lorth to normal people.
of two. either by using second vtakes‘ 1-uesduy 2| June Sometimcs _otir rriatll-*.\§ i§ i"5¢_'~‘l"\'d-
and so creating a shot-continuity u sometimes it is reiected. Ever since l
plirlvriuri. or by cutting in the begin~ l >ll3ll l"l"§ ll\l§ dill)’ I" in "Kl 10- came to understand this, the question of
nings or ends of other scenes: "l l’e- ‘l")' "ml §l“" "P llll‘ kl“ °l \'il’l')'l"ll knowing whether one or another ol my
rug-||\hu|' we did ,. hi; @105;-.u|~, of Juiic on until the mixing. for l don't want lms would be a success or not worried
with an out-oi-locus background in such m “P3lli"'= "'1 Pml‘ll~'"1§ ‘ll ‘l'-‘Kill “'l\lK'l\ nie less and less. and l shall never again
and ml-h 3 5‘-L.|“_.; we ,_-ou|d pm in 3 {um are all l shall be taken up with until ¢xp¢_-i-iL-m-,_- ;|“- [gar l had when I “-35
or so of that which would enable us to ill“ ""1 ‘ll -lull" H97“ is “'l“l "'3' ““' "lilkl I-4’! Q"-‘"1’ 51""! C'"IP1—ll\Bl
cut the shot nl Oskar in half and go R3F'~'""~'"! l‘°°k "Y5: no one would he in the least interested.
from Take S which was good lor the 6th and "th _lul)'-—ntusic recording. I believe Sartre is right in labelling as

beginning to Take ' which was better lith and 9th _luly—pre-mix to get "scum" all those who think their ex-
lor the end . . and so on. These all speech on to one track. istence has been indispensable. and yet
are the little delights ol cutting. not llth-22nd _|uly—mixing. I agree with Renoir when he reiect\
to iiiention the shots on which we have 11".“ W3“ com‘. the gmding of the the old clichc'—that no one is irreplace-
optical‘ work done} r_i.-verses. op-overs. m.gMi“. M T,_.(hn;,_-aim (Wm, Nick able.‘ My slowness‘ PfL'\'L'l'IlS‘Il\L‘ from
‘"¢'ll‘l""H. step-Pl’"""\B lld lllllml-1 Roeg. the cameraman) and in Paris the '5“'}"“l'i ‘ml "mm lh‘l“ 3 ‘l““l ‘ll my
fraines. In the Old Lady sequence. l work 0; §“h,m|;ng and dubbing in“, proiwts and I out aside two films ‘for
hm -- shut of -\l->m=-g hark-I-1: away French with the help hr SUlI‘lIlL' Schill- "~"§' ‘"1" "H" I. ""=l""'k~'~ bl" I *l""'~'
from the ll£tfI\t:\'. l have had the lal-io- mum nu‘. mum of (om,_\,_._ |,|a\.,_. “W, I still have quite a lot of blends to
riirnry reverse it so that Montag appears good .,,;m_,- u, .-and H, vc,,;u._ and Kim II\=ilt'~'- new qlllilll-‘> I" "Y °\"- l 1""
to conie towards the fire alter the other “-511 ht ‘in. um] ‘,5 ‘hi, .,,i“.,m,,.. in it Ffvrh llll-llllivr Wlm l\§ "\=l)'lW
iiremen have run nut. Over this l put “.h;,;h | ha“: ‘ml qui“, L‘ lm 0; huh. thirty films to make over the years to
il sound track of The Captain calling: and gugncd Quin. u fa“. whik. 9m...‘ come. Some of them will succeed, some
"Montiig. conie back . . and thus the E\.,_.r).nm. who wmks in rm and suns will not. and l don't rmilly niind—so
"rll-llnill l‘l'~‘a '3 “"l‘l*"'*"lv ll 55'-15 ll'3l'95§- knows this phenomenon of growing old long 3"‘ l milk“ "“"“'
Friday '7 June t;\;L!..;::-s —FrtinK-Dis TRUFFALT

Something that seems important to me the job instead of by the year. The end T"""'li"L"l ll)‘ K3)‘ l\li""-ll’? “ml
is to consider that each successive stage of a ioh leaves us dazed. with the feel- R. K. Neilson Baxter
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' i nt-u-rcalisnt that l did not yet know, i

i ' - : f d - ! \I-fl l- h-.. ‘ ind or goo reason t y tnt on ync
\ ' t.-.1 . . 1 :~ 7 ,

;-;§i§

‘;_QQ17'
5.2%?

0%‘“I

.\ . ~.\ / / . =\ ta.
7 ‘"5?’ many things in that spirit at that time.

-~‘3'j' '_ ._-i’ . ~ Eur ul course that docs not mean that,
"’ ':__>'..‘,-. I ~§r\,v"t later, l was not influenced by that great

». ,;'~ >'~>‘%-",“”~."_.'_ J ‘N Italian _mu\'emenr. On the. t‘ontrar)'s

t\I

ii‘-iii‘;-3 '5

i‘ — ,/' -- mg, tn l‘)3., l/my llmtl Target, was
“ - IT" i very "nun-realist," the rst littgatt,

‘"..~/ / l\l.ml=ml ll"om.m, equally, and The Rour- .

iug Tu't~u/iv: . . . S0 l did a great

Open CrI_t', 'I'/ze Btryrlr 7/m-I, and so
on. nlarlted me deeply. and l even
tltnught when l heezunc a director, that~ - I , .\~"

.2; ' ;;~ v

v i V, .. , -; . . _ "l_:=;. ' -L _. ., -._ "Y'_“‘~; ‘ " that was the true way of making lms.
...\t~t..»;_..e.t....ttasmttaaz.@_~>i.<t.s:..t.c-sr-sq-es;~i=‘“t.£=L.s>:L;-..='sx§»,- -wE€2;'—- J: lt seemed to me then that the whole

Robert Rossen; liliih, jean 5,;-berg_ Hollywood system was ccntdemnetl if
ptnple did not nally decide to look at

which lone has lived, and a way of ideas, antl so on. So l understand you, lile with at clear gaze. with a cold eye.
transmitting It tn terms of relations That is indeed why, moreover, l tttatlc \Vhi1:h doc-s not exclude emotion, sensi-

bl l unl' that ltfe repre-antnng ‘human hcings. That's Renoir. efforts to transpose many descriptions lifY- ll ml‘""5 )
He ttttatns that more thatt anyone else. and dialogues in visual terms. l re~hap- Scntetl must he as we sce it and not as

Id ‘sh it t he \ll'e have to Sayllut it is an entl that we all pursue, no :d the hoult along those lines. But not we wnu wt. 0 .

matter where we start lront. enough. l t.lun't think l did it well Wlll ii “UK Ql l°l"lI in "\“' ll"'\°- l W“
CAHllERS—Antl where did you start enough. The relationships that unite of this century, that is a characteristic

(""‘" I"? I-‘it'll/h ll" '~'?¢=l\Plt'? the characters tn what surrounds them, that l share with many others who
ROSSI-TN—l read the lmolt two or that may he what counts most itt a nonetheless continue to think too often

‘l"'°*‘ )"~"I" “£0 "ml l lllwll it Yer)’ lm; now. these t|:l;tli0nslti|)s are cont- in terms already in use before the first
much. It has in it an idea that interested plctt-ly dill’-.~rt~nt lrnnt what one should \‘~"1>rhl \‘¢'=|r. Tl'wre exists still an almost
m'~' ‘"‘"|""""“l)'; that of comparing the estahlislt in ;| hunk. Sol imagined some Victorian outlook, and many of the
l'l‘ts0n w horn people call "atlittsterl" to scent-s that ertettded the universe of tny tragic situations in which we find nur-
the_ one called "maladiustetl" in our protagonists to the outside world. For selves today are accountable to that.
*“‘-'“"}'- *"f'"~“Y Cvlliitlrs the person 1.'X:t|ttplt', some people bursting with \‘(’e use concepts that ought no longer
who is uutstde its norms as sick. Nuw. health come to visit one nl the girls to he in circulation. Sn thuse who give
rny u'wn feeling is that society. itself in the clinic. One thtn had the intpres- them a forced circulation are yet mnrc
strk, ts unly refusing a certain lnrm of sinn that the mttsitle world was really ma-.l than those who refuse to use them.
unreason, This feeling I found vet) responsible (or the rtmntment nf this Unhappily the fotntt-r are the more
strongly present in the hunk. Since it girl and of her t'o|npaninn\', and thtts an nunu-rnus, and they cumider their way
was well written besides, l tlecided to unreal world was created--as if the very of living as extmplary.
luring it tn the screcn. e.\i~.n_-are uf what was shnwn hetante CAlllF.RS-To rt:p|‘t.\l'( things as

(-'_\“l|5ll5—l7lll you nt nd it tlt-uhtl'ul.lcut that scene without l<ntt\\'- they are and not as one would wish
Pl‘L'l'I$\‘ly (00 "writlt'n?" ing tot) wt-ll why. nntl now I have the them——is that a denition of your
RO55l‘iN*‘“l*" Ill“! HOW-‘l5, it has impression that l was v.-rung tn tln so. realism?

nut at all the qu_ahties required for il The hunk was actually hard to read. l{OS5F.N—-Yes, except that nrverthe-
film: the pt-rec-ptton of space and of It was one of tltu.<t~ works in which n less it is not a matter of a scrvile repro-
time rendered hy images. the purely great numher of things are intprecise, tluctinn of reality. Rather it will he
\"""ll l"">\‘"¢° "l Fl great number of left to the imagination. So it is a necessary to capture things as the)’ are
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aittl ntntlily theiii ~11 in to give thuii il it is that Of a t.intti-ainan or nl at ttiuntl CAIlllilli--lixpetiiitent, i~ th.it not

pnttie ~igt\ilit'aiice. liurtlteriitnrt-, it mat‘ eiigiiteer. \-.-hat lltntiir tlot~ all the time?

‘"9 li“l*-' “'l""l"" Y9" (""5 ll Polc 'l‘ethiiit|tie i< nothing etiiiiptirt-tl to R()SSl:N—Ye§, hut he is tt great

1|l'l\lVl;\\'|l£\l niattets is that in this way mum... and u, mik aim.“ 5‘ 5 “N m,,)“.||k.,. "L. in“ u pug,“ nf \»;‘.w_

§f""='ll‘l"l-'- -*l"'i\"~"l l‘=‘l'""*l ""11 "l"“"-' the lush ni tine whom you call iii (.11/:.‘tr.\ One eaitiitit deny that. There it cutitent.

“Lin
...-t.

..i‘H ;~VJ
i t»

H“.

lll" b“ *l'~'ll‘*"'"‘l- imll ihi“ ll“'> °"*’ .un‘i'ur ile Ii/Ills. “ii work it to $|\t:;ll1 llc in alttats mar\t-lotii, hu:.iii.~e >tart- - ’

fl“7"l'~l ll-"fl “‘l'-"_ “"'~' d'~‘°l‘l)' ‘l‘l'fl<‘~ til lms‘ in a I1\lKlI deeper \\"ay,tu cre-ile int; from .i content as ~trut\i; at that

‘,0 mmll‘ i‘ y“u_ “illl‘ ‘hmgll um “hluo ll §l)'l" ll‘ ll" “ “F "f "1*\l\l"l5 mil“. 1 whith he llet», he Can all0\\ l\ilI\.\k'll to

""" l‘“"~'°"‘" ""“""5'1l~ Bl“ ll‘°$‘-' l‘~"'"“ ~tyle in tlte ser\'it'e cl a tnntent. That expt riiiieiit toiistaittly. lle l14‘\'L'I lL'tl\‘t'.\'

-‘“’ P"“l‘l‘-"“"‘l\'- \Vl‘1" l5 "l7l“"l""'-) is what h.i> liapptiietl in eu.-ry eotintr\'. ttylbtit‘ prohltiiis. .\layl\e in I.L' (.'.n-1-uni: T

\"h=" i~ =‘\_1|>i'5\"\'~3‘ Tlw wl>i~'<li\'~' IR" nt- Sica llila hit flllllli at view, Rossullini .1'~,~, hut nut in 1., G!'ilII1It‘ H.-/tirm. llis

(0|l\k‘§ tilt|ecti\'e iI\ IIIIHIY ¢="\" ~ ~ - ax‘ well. antl liellini has uiie t'0iiiplrtt~ly _<t)lt-, (Ul1\Llll\l5l)‘ or not, entnes lroiit

(I/\llll£RS—-\‘('itli I.iIil/1, one tit’ ilte llllll tliflerctit. Totlay we have ll\\L‘ t ahutit life, 'l hu~, ltir that reamn, he has

iiitimrtant recent .'\IlH'l'l\'lln t'tliit.~ in our amiit-tliing iittire .ih~tratt, with 1\lllUIll' the apt-t‘i.tl point ol view tltat he has

t-yes is Sllltvnlrir in I/.-e (;!‘JJ€, Do you uni. It i~ a m-alter nf pentmality. Sn nu rt-l_.t.tm gt, thy; ||(ill)'y\'|lt_| tltrtglur

see points C\)l'l\IIlO\‘\ to the two lilnis, as um: iitu>t nut try to iinptise a sl)'lt', lilu: who I.\l1L§ to see it ptntluter sayittg to
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was excellent in llmly um! $0111. lle is
of course an experienced actor, but he
was better there than anywhere else.
Tlllll is because the setting iit which he
was to play was not unknown to him.
lt was zt part of New York, Ll life, that
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to be redone, he knew why quite as
well as l. lt is a question of under-

'I “'5'-‘-~ .'> ' ’- I " ‘ll; , K standing. \Vith Brotlerick Crawford, in
/Ill I/re King’: Men, it was the saine

was in him a psychological reaction he
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=. ‘Paul Newman as well very interesting

Cl\t|l'i1ClBf, whose least details he studies,
he nds himself sent questioning the
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to resolve that you think there will be
no coming out of them ever. lle is the
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intu JCCKIIIIII the personality of the actor,
that is what is iiiipnrttint to nie, rather
than to .lI‘lI]30<L‘ this or tliztt method.

" ‘ " ' _.».“f’*':;'_,".'~',' ,~ .1;-f . 4 _. . l-, \\’hat we do in this rtulnt is generally
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to know why, nu tltiulit it was riet'tssnry
I that thin rclzttitimliip shuultl htgin really

ui 1.->.|_»t, tn take shape. Since I have heen
\\ ni-king tn an intlepentleiit, l h.i\'e licui
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atltlrt-\'< tlie-i\i<el\-es to a writer telling
him what he is to write. They act thc
same way townt'tl> the dirt-ctnr, who hat

~~‘ ‘ ‘~ ' V, the right to a rst editing; the "direc-

iv 1, - * -
~“~- ', cause the) can l'|:L‘(lll the lm alter that
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.,,-. tn xhnw how tt §l1U\ll(l have heen tlnne.
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"‘»i"’3’. K

to it. The) arc itlitvts. l'ht-y can he thi-
htst protlucers, the heat tli>trihtittir.~, and
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5 tlirtctur. Iht-res no rhyme nr H.'L1\'U|'l
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_ ._ Robe" Rossen Wm‘ John Gareld‘
he saw The Ilml/vr, said "lint, my (ind,

-ii/' extr.inrrliiial')' thing». hut there are hur- of what he wa\ tilleriiig me wk" Wm £0 to Sc” mm?" “Eu. whm

' ‘ '
‘ tlitl lIl' really know ahntit it.’ lle

stones, how much mil hefure reiitliiiig .

hi Kubrick SuL_cL_ed(d M k in Slnlngp Ctllting. l have spent mute time in the tlitium. One nn;st struggle. glut yfnu

’ U )4, . ' ' ~ - ~ ' ' ‘ ' ' ' ' ' J ' ' l .' 'n_ tit

9.‘ rtble ones an well. \uu can vtrl». ~t < : -I ~

, ‘hm: Wm‘ him hr cn" ;K’nhi';'u ‘h€.Alllll_ll':§~'—-\I\ 4-‘ ="l:]'\'""~l "‘~"_)'_ "“"h ltncw hi~' ten tlollztr l’u'§(it\lH\I1l. his night

=2" can he (lune ahnut it; ht: will nut cor- 1-7',/ii ‘|mo"l:P‘.) an 'hc- “hung of (‘"1" hm “°‘ 0"" “'i"‘| "I “N l“'b“c‘

ret't them. He ii a charatter Scntt am“ " )0“ work wnh me nth‘ Th“ mid‘ I “mic hccu ‘cry hm M

.-_ \VtirLing with him i~ like miriirii; guhl. nlcglltl“. ,
(ltllutnhin. as at Fox. Btit one niu<t

_J .‘.h‘_n_iS sum m,m_“_h(_‘ hm how 0.. ‘A-1 have always, .<|ntt~ l have great power for that. One HUN!

'_ - - ‘ . ' ' ' ' ‘ tn - ' ‘ "ll nt-'s cun-
' htgaii .ittarhu.l ninth inipnrtance he ||‘1lg' to |l||p()§L' l"l|;5 \\l , 0

1-\-l""I'4 KOOIIIS lh-In anynltere t-he. l al l.no\\. ll.\ ~tiii\t-w i.it t ic \.imc tn 1:

re. hut lli‘ hat brtat SL‘lI>l(l\'ll '; he N . . ,
) \\'il)'.\ think ahtmt the tditlng when l ;|l| ;irti§i> _ , _ Of 1;nur5L: one Lnt\\\‘\

' n ch.-ier rimkirlt‘. , ,

- . . shnut. lor it i~ the st-ctind part til the |]]()|’\\L'[§ (if iliseoni-agcmi;-nt in the

C1\llll:ll§—.-\titl Preiningt-r III /lu.1!u- . . , _ _

Writing of the lm Cinema Ii in lzict it C()\l|'<L' til \\'lticl\ mic nlt untsell \\‘l\l'll\Ll'
my 0 11 i\Ini'ilt'|".’ _ _ ' ' »

l ' ‘ ' ' ' ' ‘ - ' l '- 'tl '

ter. lle scnruly lL'£l\‘l-‘S rtmni lnr p0$- h ' . .

- - - »
K at nnr mu.~t \\'l'|ll'- Sn l work III rliiw lmiir.~. But if you believe in what you

_\thle llIll'l\ClL>'. \Vh.it he wunt XS l\lf\‘il(l)‘ . _
,

uillahoratmn \\ith the cdittir. fp dQ;ni;_ you mm; §"“_i;glt-_ 5(|'u1_'glc_

“-\) "l “ """L- "" l|"~' 5-""9 il-fl"-"NI Kl it “onltln t he hettcr to t rop eury MU}.
. Ifl‘ ROSSEN--l'n.-iiiingcr is another ni.it- _ _ _ ‘

' ‘ ' ' ' ' - ' " ' ' '1 ixt-t
the t)ll\Ll’, utiept th.it it ls with the lm “ml Mini) (m¢“- \\|{\ “of J

\\ith an imn hand, lvnt I do tint think l realized .~niiit'tliii|g rlnrini; the $l\U1Il- “ml lw “‘""°' \‘(:h‘7 5""
I t l lii ~tlf iimil r< that h is one in" of lilil/r. il\ (luring th.it tit’ 'I'/w M“‘l"~' ll ‘Vin l": l"““ibl" ‘° ”“‘l' ""“"
of the l\t1\l dirt-ctnr, that there an-. He llm/ltr. It llZ\]\|\t'l'I\’ th.it um: \\‘l’lXL*\‘ ii

| .| sick vnn nnnw l ha\'t- n thin tltstnhttia ie m- L‘ ‘tv. ' e ,, . . _

.
for l'|n ti little tirvtl. l have lit-en very

lluttnii mu. for llu~tnn is t'\-on IllH\'L' not hkC(IIllC an intt-i.:r.\l part nl the “ 1" .

stritl than Preminger. whnle. It is the ~nnit- .\C\'l\L'. .iiitl yet ii "MY l"~‘"""*'I" 5-‘ “"41-““"~'~ H.‘ i‘

jiickie Gle.t\0ti is cnitqiletel) tht- cnii- hat no longer the >igiiilic;iiiee that you ""\$i"~1| "“"“d"*'- l“" ll l““ "‘“i""'
trarr of Scntt lle lmetl hi\ rule. for wiintt-tl' it hm not e|inii5l\ iinpact Tliul '~m'¢'“- "" 'l"~' -‘"""="'h "='l""ii"“!'< F"

he \\;|\ the only one in the lm \\ in gnu t-the th.it <tu|e, ynii set it at tlil
hzttl rtally livetl it. lle conltl play ftren |\li\(k‘\', antl it tomes alive. New.-r .

- ~ - * k uel. At thi

N.

e- ' .| . - - . -. . ~ ' lit-en in the linsiiital four IlllI('.\' in uni
vt-ar 1 no longer h:i\e the 1\L'Ct'\'4.l|'!

<t~\‘enti'-\'t- li:ill~' in >\lfCL‘5SlUlI witlimit rnultl ynii lizive ftiretten that wliile ¢°"*‘~'“"-""‘" m “‘"' '“ ‘

niissiiii: tine. lle ne\'t~r hatl n llOLll\lt", writing. nor tw.-ii \\hile sltuntinig. The 4""l "f 1‘ h""'l\"\\l‘, I "W5! T'~'\|- l ll“
there wtre nn tlt\ire~. lle is ni.itl iihrmt .\t'¢'lh: takes it~ meaning at :1 pri-rise pniiit 5" _<l"\\' Ilrlilllt. l .<\\'in\ . . . I lhlLl t\t~\&'

hilliartls. lle llIl4l\.'f§(OD\l perfectly the that tine criiiltl not have :ii\iQn¢tl tu it l\"““'" ‘hm l“"“"" N" ‘l““|“ ‘|““'
.\pirit ol hi~ rnle, antl \0l’tI(l\‘L'f he hll ht-l'nre. Viiicent \\-at tn met-t Lilith nt “'l‘)' I "(Til ll- l tlithft know \\lI;|l i

that grave that l de<irttl. the grace that in her runin. Moreover that i< it-hat “'35 '0 l"-' 5"'*'"'l‘“l "M "" " l“"“l

.> Ul‘!t'\ll)' .\riiiietinie< i;i\~e>. Hit itlt~ntit"a- haippeiit-tl iii the hnnk. lh.ti.l tn cliange d°l"ll "'-"hi"§' |'"‘ l¥'i"'"i"5 ll“"1 ‘l‘

tinii vtith the zliarncter \\'il§ so llill th.it that, imtl nuw they rnet-t at the picnic. l‘.""";"5'4' Wm‘ ‘he "~""~ ll--‘ "‘" “‘ l"‘
' ' '

. -' . _. i

I hatl only to lm him in the inn»! |ir0- It i~ sti much hi-ttrr that \\'.i) lnr the . . . (|I1‘l_l'\|L'\\ rtttirtletl on (ape i

i |‘ll(ll|\l\ way tn tapttire the l‘§4(’lIll¢\l part tlevelnpnit-nt til their relntiomhip, hut jetin-l.ntii< l\‘n;tn\t'<_ :\ii_eiist I965.)
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Tbe Unicjue Film
At lilty-ei_eltt, three )t‘.lt> beinre lit-iiig sell. lt is iinpnssihle here nut tn cstah- part tlestroys t-r reverses these t-leinenis

carried away hy sickiit-ss, Robert Rl\$\t'l\ lish a parallt-I with anuther scene. in whith it tlestililiiitives up to the final,
" delivers in extremis. with I.iliI/1, llis in- I./Ii!/I this tiine: when alter the King- unliearalile rupture: Scottie at the top

cnntestahle inasterpit-ce ~— which .\t.r\cs stone tnurnament l.ilitli "setltit'cs" the ul the ht-ll tower lrnm wliicli i\l.idelitie
as well in wipe nut past ermrs (rlu huy tlauled h) her beauty, in like ntan- has just fallen, \'int'tnt wandering in llll‘

successes (/I/I I/IL‘ King‘, Mr-ii, The wliispers .\min;tliin_e in his ear, l'ht-re it seems, ltitever. In built cases the cur-
lllliller) tti the secnnd rank. 'llii< man, tun is one of the essential pniiit< til the lain falls nn an lIl\|‘|ll§§rllIl(' gull.) lt
said tn be tough, gl‘uItI[I)', gauclte, and rocking of the lm. the final intlicatinn \\'l‘l\ll(l remain to link the flashing Lilith-

:‘,

J Qii Tlrey (Irune In Crmli/r.i (lm /urn”/I/E, precipitation of the drama; it is the asserting, without great risk of errnr,

‘;%t..‘at.
tr

I .
f_;“,g.» preoccupietl with pounding rst truths that denounces the fnrtes, until then meteor \Al(l‘l the Rnssui-univtrsc lttnm

\l\lllll)\.|l lIl\ILl‘l nuance, came, attains: all illlIlIl\ill\.lll, as d\.rll\lll\‘\l\ malccicnt. which it c-tine lnrth llut this tnl1~lltttu.tl
¢'-‘K .

'-'*l"ectatmii and th.inks' tn .i single lm, one kitnw.s ltum then unithat the i;itl- operation will never have appt-art-tl sn
v; to confuse the more ut less vague ideas tliness of pnssessitin will tlestmy Vincent vain. 'lliere is always a share of the

- that critics maintained about hint. li-i as‘ well as the ohiect of his desire. The nthitrary in drawing AI II'ISIl'FiU!'; the
" v ' ' ~ . ‘ . ' - .

left’, ' ‘retrospect certain pl‘t."'1l\lllUl'|S llssert secret dues not have tn be explicitly Sfltl-"I119 "l-1!"\l*-¢l"4')'- ll"~' "1""-"‘)' "l
themselves. Lately a new vit-wiii_t: of trained to bring tihnut a disturbing a work; the critic has a pretty gante in

certainly, out of balance and confused, symbol Of misfortune, the inaccessible that his lm could cotite only tifttr that
bl" llclling) and ol T/Ie H1/xller has emblem of a near and inevitable death. other, or only ht-lore that nthet. 'llie

"§‘.'_5 ret-stablisltetl the mapping [mints that lts niuteness strikes with suspicion the Ii\'\¢'"\ °l"'\')'>' lilwi "J" °l‘=<""~' H" ll\'~'\'*‘
were niissing, eorrectctl false perspec- things said, infects every word, lorbitls nut to he _\'OlIlL' presumption in attempt-
tives, and inevitahlv caused t\e\\ atten- all certainty. The motle of narration i".LZ I" "““l)' the "'1'-'1-“lir|“l"l'~‘» “T ""151“slit - . ' . . ." ;;;P tion to he paid to stiine formal or tends iinperceptihly towards the im- ¢1'l\!-'- lhilh I" SPIW U‘ llw l'#‘““"'~‘§ (Ii

P4! . .thematic indications that at casual ap- probable, towards cnntestation, struck T/11‘ ll/'-Y/I", mhi l‘U"ld lcl "5 5"l"
pruacli could in the past cause to he by nn oscillation its of it pendulum that pose that llnssen carried in him a

,._<

neglected. Thus we must agree that the illuminates or conceals in a sole passage tliamnnd as hrilliant and as Cutting as
. , , I . . , . .“Li manifestly ultra-classical skill of I/10 from light to shacltiw, the world dre.tni- Ll!”/L \1'l 0"" l\“l*"'Yl'l'~"-9 '5 '-‘"°"El‘

; Iluiller has too Often inaskctl the very |:|.l or the world lived, equalized by the 10 <l"l"§¢‘ ll" ‘"91’ "f Kl mimi l"5‘ 1“
fl-‘til Originality of the thesis that the same piercing doubt in which desire and Nix/1/ 0/ lb!’ ”/I"/4"‘ Bl""l"l)' l'¢‘\"~'-1l='d

mm <*"PPOrtetl, that developed as if anguish are confounded. The lm he- 10 ll‘ ihill \\"~‘ lS"°l'l"~l l=\‘\‘\’)'ll\l"£ ‘ll lb"
undtqqtiund .t fragile network of haunt comes that ll'l.\l(ll0\I\‘ totality in which II\l>"hll’O"> Sfll" “hi? l\1<-l l"5 l°|’"\'~'"l*"1 . ' .

» *‘ "ms and obsessions that the ellicacy of all partition is aholishcd, in the alchemy l‘¢'l""'~l ‘hi’ l"5""‘5‘l“'~‘ El'""ac'-‘5 ‘if “

..,;:\.
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reducible witchery in the stile details eral syinhulie le\-els~—l0\'e story, rlrt-am. (“'")"l‘i"ll l'~'d$ Om: to believe that,
Of 51> Plot: "One has the t'un.stant int‘ portrait of the artist (Lilith is painter Hirer I-i/1'1/h l<"><1'n.WilhdH~\\'n l""" lltr

_~/L1 pressinn that something t'l\L' is li.ippen- and musician). temptation to inuttlet. “'"l'ld~ “'“l"~‘\l fl" ilk‘ 5*-""'~' “'“"l"l*‘

e spectacle and iii suspeme seemed to in- of a l'u.s'ion ul lnrins, ul instincts, nl E"°\l l“|"1°"-‘ll 0£l'¢'» if! 1"" 53"“-' W1)‘
tlicate its secondary, when they were fears, and of impulses that indicates I-1'”//1 l"1l‘°5'~'> 0" "> lhc "'"“‘lf*‘~“"'~'>‘

» ./~<, . . .ft l>!"l1;ll\ly the rst cause of the work and surely the lrenzietl \\‘lll of the at/Ieur to Oi it universe until tlien hltldenr -""1
its stay People have conunonlv seen in suhstitute, the space of an IlN!;Il’lK, hi‘ nhtch suddenly, offers tu broad (.lJ)'ll}_llK

_-" ' T/Jr Hmller a slightly late prototype, a own uniyt.i'se for that of the nthcrs. The l" "'\l¢‘ "=""f¢ M"! 515 ""9 Kl\‘l"l‘~ N"K”'
- 6/ , ~ . _. - - - -

'1“-_ tun lunt, delayed culmination, of the relation of eiislas-entcrit and of fastina- nl the llnnler, Lilil/1, are unique hltns,
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lm uoir of the 1950's, that is tn say tion that is thus established vtith the Ills’ ‘"5! l\¢'¢il"$¢' "0 l-l°"l" ll §""\5 "P
°f * (‘i"<'I". as one knows. eminently spectator does not fail to recall the I" 11$ ll"l'i'"9" ll" Bl‘-‘"5$"'"5 °l Fl" c"-
dt-pendent on a period, on an industry, hypnotic periods at which Lang and tire liie; the second hecausc it dti\es
°" “ 3'~'""~‘- Tl"-‘) fllllught that Rnssen, llitchcnck are past niasters, and which "ll l’°"1%l1ll‘ lo 3 dis‘-"IR fmm " "1"
with elephantine 5l0\\'1\L'S> and regularity suspend daiigerously the critical sense; inarking points that preceded it, those

.s t
. ,. . . .- ‘A . . ,. - h f |' Iof stcp, was arriving fifteen years late between uhitilurc rc~jr_-(rim, and absrrlum nine other lins whose qualities or

tit making a successful v~orl\ of ti kind agzrecinent there is no Ion-zer any choice ¢l¢'l'~sl> ""'~'"15! "5 "*5" ""\ 1" 5° 1"
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of super-\‘i’i.se or super-Roltsnn Yet in possible; it dialmlically constructed series 1" !l‘K‘)' l‘""~‘l‘~"'¢' 1"‘ l"|'¢‘“'|l lhc “l‘h"'\"-"
- ll1L‘l\’-li.l"..of March I963, Claude Ollie: of transfers aims in incorporating the "W"! "i ill" ullinlill" “'*"'k ll‘-1* in

had put the accent on the deep in- spetiator into the work. establishing <l'l\l'i\l"l'~‘ §ll'll!!§l\' I0" “W3? l"‘"‘
quietude and trouble revealed by the between him and the film a relation Klvlli "ml I\\=\ll"¢‘§$- Th" l""l’l‘Y °f ll“
ainhigunus relations of the characters nf iclentical tu that which binds Vincent to “wt-‘li"Q P05"! 9‘ ll‘""\'~‘§ i"‘d (°““‘ "X"
this lm endowed with a quality nl ir» Lilith. The ennitinn crystallize; ;|( §¢\~. cludes the possibility of 3 happy chance;

:1"';';,[. ing that is escaping, being only hrielly levels that all cut across one another .\1\'"*l"“'*5 "I1" '1" had l“"\'~'4l W Cliff)‘
siiggt-stul hy acting atid tlialngues with in the tleclared inyth of pussessinti (as Ml" "ll $“'~""l)‘- HR’ ‘*"‘|'k\'¢l "0 l""l1'~‘l'~
two meanings" ( ) A sense nl intleci in T/)0 lh/illtr). And so lilillr is, \\'|(l1 and practised, he -aid the teteztt >te

sion hn\'i.~r.s perniaiiently our this l’erli_c'//, the must complete reitlizatinii Will‘ ll"! “ml ‘M5 """l'l"‘l""¢'? l"\-\“l'
“"",_ strange lihn; and the final c\‘pl.in.itinnt in cinenizittigrapliie ltirm nf the indeIin- “n. alter what tletoufi, llfllllllvll‘ ‘l"~‘"4"

~ 1

P». t\

are not ennugli in (lis[1L‘l it." ahle, the inaccessible, nltieh u. L~ou|,|“| pathos til the last shot uf Lilil/1. ul thell one wanted a tangible prnnl that plays of be.iut\- and ol illusion shape ll‘! Flt"! nl llt>.ssen's work. \'int'tnt
' Li»: Il\i\ falsely simple lm hides a st-tret. into .t sutuptiinus and fatal iniratte. lt n"'l"~‘ 1"-l""""-'*'* "“\'="\l lh" \'""‘"-‘-

it would he enmigh iu refer in the is the fairy tale in rt-verse. the siatt-an-nr r;i\-;i_-_>etl, tlesttn)'etl, broken. tu nnirnnir
scene of the rt-er-_ntimi at the millinn- of ltllltlft: of the inia--,in.ttinn- thus an l="~‘i"l-2 ll" -\\l¢lll‘"C~’ ll"-‘ "Y" \!"-\l‘l'~'“ "5
aires house. in nhich llert \\'lIls|\(‘I'< iii adtlitinnal turn ill the screw is given d1’-‘Pillfi "llelp me . . 'rl\i\ "Y "I

4.‘, Sarah's ear soiin-tliing; that nne tlnes HUI at its several s)tnhI)liL' levt-ls". that makes‘ \|l>"\'\> *l“r'"lll\'*‘|l' '~'l"“~'* ll" “'°'l4 ""
hear; Sarali. at mice. slaps hini violently, cinema reinin its‘ criticism. (And like ll" |‘1'“l"lIl1tcl' "l lll\l>i0l\L ills‘ lllisllltl

' and sinks inin a crisis iii nertcs. In the I'i'r-lit-u. Iili//1 tlet-elnpt in its rst part 55 R’-\\l"'\l ‘\'l1"“' ll"-‘ \'i"<l"J f""l'~'>‘1'\
lnllowin_e sequettte, alter ll.l\'ll\!j written the elements of a (l'\'.\lZllllIil(l\III of llIt' "ml H"?-\ l‘l')'""\l ll" ¢"’l!Zi"-'1 5i"- lls'.\"'"~l
on a mirror the tlirte wnrds "'l'wi\tt~tl," 'pas-inns Llhsv tn halliiciiiatitm. or out FM‘ f°"lK>“l"" "‘~i1<'\‘ ‘ll\'"'-'\‘~‘—'J’~'i'"‘
"Cripplt~d." "l’er\erttd." she hills her- and out hallntin.itor\. and in its second Allfé FlE5Cl|l-
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Lilit/0 and I 1"‘

by jmn .Si»'/wcig

l l slort hair, and his st-tretary, '

Lililh was lor me at rst the chance character, who, in iippearance at east. Ll ways. . I

to try, in Anierica, something in which “as r.ither reinute from me. who hail hten the secretary of Otto

I belitwed deeply with sonieone \\lioni llelnre even ltuuwiiig that llossen was Preniiiiger as wt-ll, said then that Lilith

I esteemed very inuch; this liii allowed thinking of iue for the part, l had read oiight at least have long hair, which

iiie at last to leave iny usual character, Salaniaiii:a's book. when l \\;ts‘ resting did not heeoiiic iiie at all. l answered

to do something other than what people at a iriend's hoiiie after a trip to Africa. a little sharply tlt:it l lound ntystjf very

' - -' - ~' h~' n that
usually proposed to me. That is to say Reading the book, l ltad not at any tinit: attrttetne \\nh long .iir, a

d ll’ ' l'liih .ind l did nniustd ltosseii One of his constant

in what degree the nancial failure of prujecte ntyse into .i ~
4 . . V

' ' - ~' -~- - - ' I i- ll'n ' into -"‘_:§

the lnt alllicted us, Robert Rossen, not think inyseli stiitahle, evcn physi- concerns \\a» to tr) to .i\uit a I 1,

who was already very ill, as well as me. cally; l felt niysell ton lieiilthy, too itiuch 3 too easily lZlll’)'<l|l\lZ aspect of the
d he tad

B
selvi.-s, and that. for an empty tlieater. close to the "little pt-asaiit girl" that Ophelia, and l (l'\lIl'L'ly shared his

So Lililll was lor nit: It Once thc incst Pretninger had exploited in llunilnlr retictiice in this respect. i\lori.-over the

exciting ol my experiences as an actress, 'l'riIII:rn', and especially in Saint jmm. prunl of that was given at the time oi

and something rather sad. The recent ll soiueone had asked ine then whoni the lming, when a photographer came

death of Rossen, in which l do not l saw for the role, l would l\:t\e im- to make an entire series Of photographs

-d ' all helievin only adds mtdiately answered Audrey llcphurn of tiie, dressed in ti white gown, pleated,

to this sadness. It will not hate been for esainple, \\ iont imagine tr) it )

'ven him to know success for the most well running among the branches, or through elds, iny hair louse in the

gt
venturesome work, and the most per- rolling in the grass of ilie nit-adow. ti-ind. \Vhen he saw those photographs.

sonal, that he ever undertook. l console The first actress envisaged was Yvette Rosseii immediately put them under lock

myself by thinking that some people, hliniieux, who is vcry beautiful, and and key, saying, "That is exactly what

l'k Cabiert have loved the lm who. physically, corresponded perfectly l do not want!" lle wanted the part of
i e you at , ,

and hy hoping that others will love it to the role. Moreover she struck up a Lilith to be strongly Cll(\I2\ClC‘flLCtl as

when they sec it in the rhii-clubs, or at passion lor Lilith, and she dreamed of ierniiiine and virile at the same time.
h of what l had

the Ciiiiiiiullu‘-qua. interpreting her. \\"hen, after much that is to say t erniitrary

‘When l say ma‘ L‘-mb ‘"5 the most dl5]\UllE:.n\Y tests, decisions and c0un- envisaged its typically l-lollywtind mist-

. ter-decisions, Rnsseii chose me, \\‘ettc int; : Audrey llephiirn or even Yvette

exciting of niy L'xPL'l’l\'tICllS as an actress, . .
~_ _

i\liniieu\' arranged for a large bouquet Mimieuit.
of tourse l ain not forgetting /I ban! tie Hf H. l h. .1] ml‘

I In w rm‘ I in ’ wi m i l I“ l had at once the impression that
iuule. llut l want to confess that at the _

~

' h l niade A bun! ile mule wmmnm k “M Rusnn hulmi" “hr llosscii wanted to demonstrate that
time w en '

.
I told int: that, at the start o our 1.0- by Vond ‘he ,,m“gh., and \_irih__ themes 3

l was too young too introspcetiie and _ _ ~ , ,, , )

l ' l 1 l ' ““’°"'“°"‘ “°’“" '°°" “ “'7 ‘°"" for V\'hiCl‘| pimple knew hint, he Ctlld

cum‘ on U‘: pusom “W ’ ID“ ““' time tn tiiake up his mind; he did not . . .. . i

l t diflicult tlieitic psychologi-
happy, to profit fully from an atlventure n_a"y know whom “L, wumcd_ He Md ti so trea :t .

which, honestly, ought tn have been mwd W“. mum my work in A bu", cal" as they say. In niy npiiiitiri, he

' ‘ '
< id d h" l itinstration in

niuch more rich lo: me. l haw: already '1‘, mu]//‘,. and u. ms‘ Sm“-cl). M ‘,i|_ had altea y nia i: t is ten

said several titties, and everyone ‘lsno_\\-5 us ohcn 'h“ppcns in A'n.w,.;m‘ 1‘ Wu; II): HusI.l¢'r, which is |\\\tCl\vl1IO:_Cl a

now‘ ‘hm inn“ the r“ day M Mmmg \Varren llt-atty who advised hint to see P*)¢l\"l"L¥l¢"l Mm u" 3" -*“"°" '"'-
lhatda misunderstanding with jean-Luc. mm A‘ [ht sum Rosie" and he had bu‘ in Am,“-gt; one i5 ¢,,,,l.;nd,-“J lg

lle wished that the character of Patricia a “_h“;m,5},;p “-hid, was grrcngely niicc by criticism, one is put intu niches

be ii ‘hid’ mi“ she “id ‘“":h"'r5 “lune” frziteriial, very iiitiniate, very like accnin- from which it is then very dillicult to

I had I “range r“cu°_m l dn ‘Tm know plices even. Oddly, this relationship of emerge. So people considered llossen as

lwih" one should 'mpu"" " '0 the intimacy stopped at the rst day of some sort of Humphrey Bogart among

nmnutiiu nuwoumuss. of ‘ho r“ days filming, and from then on, it did n0th- directors, a tough nian, specializing in

of fllm'"5' U" 'l“““ “"‘r'll' w a ‘kcply ing hut deteriorate more and more. fisiicufls anti in nothing else. Now,

lunian m"'mah‘y' but I refused (0 h" l-lowever that may hi‘, they had hoth Rossen singularly escaped labels. He

a thief, and ]t‘=\Il-l-"C “'55 Ei""~“'”‘l‘ Lmcr (‘(‘llI.' to Europe to see different people. was a very toinplicated nian, agpnized

.
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\Ve had truly ‘l\’(l‘l the bi.-st of our- a daughter of the earth in a sense, ttio thtiraeter; it was too easy to U t it 3
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ll“; “'h'“_"“ ‘h"}c"l'n‘: "y Kglogl‘ rulnd At one time it was a question of Natalie even, who continually asked himself

“P a “omit u ““"““-3 0 l c ‘m’ \‘(’uod, who in that pt-rind had an ai- questions ahout himself. Perhaps one .1

hm :_‘h'.nk ilhu ‘ails "l‘;,“ys, b““'c"" lectinnate lrietitlsliip with Warrt-n. hut must seek out the cause of this anguish

us i." "mum Him" mg 0 this rduul‘ she is very intelligent, and she did not in the great l\lcCarthy traiinia, in which

a n."§und“'\m'“h“g "hm WM‘ I mnfum want in any case tn risk rt-comincnding his world at the time had literally top-

lmurdy my huh‘ a second .Yp/nit/or in I/:2 Gratr, which plcd. lt is practically impnssihle to judge
i

. -.‘

\¥’lten l inatle U/ill), l was niore the theme of Lililb, with the same actors serenely all that happencd in Anierita

ciiristitiiis ui my l'('.\|'\Ul\sll)ill(lt'\, and of as in the film of Ka-/an, would iieces- at that time, even if in.iiiy people fudge

the diiciiliies that the rule presentctl; sarily have favored. Then Ros-ten made it with light spirits. Everyone is still

lur Il‘ll' it \\;t\ the greatest thalleiige of a test in London with Sanianilia Eggar. too clusc to those htirrihle stories

my t';tl'L'c't', the grvate-.r efliirt that I had with \\'lll)III he was pleased, and Ll test intestigations and denunciations to he

tn nialse tlllll tint: that l ti-ant--tl to iiiakt‘ with Sarah Miles. alile to niake il cltar tut decision

to escape thi: sti-rt-ntyped tliaracter that \\7hi-n he rainc tn see me in Paris. twenty years, inayhe, siiiiienne will write

.ill in lilnis siiiee .1 /will i-'z- mrilllc he was already seriously ill. lle hail ll the definitive hook on the suhiect; today
Y

li.itl drawn, a little iii spite of iiie. lt strange disease, a lsind til inieuitm of it is still inn stunt. Rossen had been on

\\.is zi inzitter of escaping from this crude the skin that inade dark spiils nit his the lllatklist for a lung tiine. lie was
I

tlL‘lI\ll\|)};l';\|\l\lC presence that Godard, hody and on his lace. l said to hint evtn turned hack from the New York

ft»: K:X-iltl[\lL‘ asks of his actresses, to then that l very niuth liked the airport. when he tried to lL‘£l\C or

create entirely lroni the start it ctitious character of Lilith. Naturally l had, as England, in order to avoid, like Call
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.—\_ Fort-nian and some others. the lL')ll' of silent iinderstandiug in which eaich not see. She ihhctl nie to stay, then ll?
monies, the i:uuIiti:r-iv.\tiniuIii@'>. and in one. from the |’ll;ll'\'ClilU5 nld Shiilian come hatk to we lii-r. l\l the lIlUl\\£'lIl
011- And l think lllt’ \0r1ll<l\\’I¢|s Ol ll\i- to the young Ci\lI\L'YIln\;AI\ joi: Colic)‘. iii leaving. she inlornitd nii: til her

.", . lflllif h-Id '~'l\1\"E'~“l hi"! '~l\'4~'Pll‘- llk‘ “M frnni the editor 1\\'akian to the iiiake-up intention to get np to my goodbye ti»

‘J lvd tu willltlniw int" himw" I" live ii nian \\';\> t‘Ilti>L‘l(lU> of working tin =nnu~- me; and she gut iip, rolled in her §ll\‘L'l\,
little anart with his family, to take thing iiiiereniiii; and iiniisual, and pix: lit-t lit-ad liiildi-ii like .1 child wlin plays

.3 . tliin!~" "H" “'"’l‘lvf=lli" "Kin. til \'-\- iniu it all his $ll'L'l\5llI and l\l> uileni! glimt; ilien she iurntd lll'l’ liaik and

3 -.1; I
amine the sicrct ll\Oll\'1lllU|l\' iil |1i'0|)l\:; Ruhr" ‘N, wt)» ‘,|,,_.n lo mg._;,_.“;u;,§_ strrttlittl out lier hand to iiie in luck
thus he lwi-i~.iiiie inure lll\'f(7\l)L‘((I\'t‘ ili.iii w mu Iwrmnl mnuihmiuns M cm.“ M (ii ],L.r_ tiim, 5|“. Wu“ |,_“i m Md‘
it lie lizitl li.id II l'\Ol'Illill L‘iirI:t-r as ii U‘, it may “.uL. “|“:i). m sun‘. 1|“. mm 50 l was never rihle to st.-e ll\(' way \l\\

'1; Hull) wood rim'in!t', stretclietl out intlo- Fm, ‘_.xm“p|c, iw did "M iwaium w nu \\';||Lt-(I, \Vh;~n at [ha yd of [hp lm
|""'l)' I" "W §l\=\‘l\‘ "l ll" (l-\m""I'~l M; H M-,,u.,,,_~.. of .|i;|ii,£._m-_ D, m m,,,_|;{5 \ incent (0lllL‘§ to confess to inc that lie
l‘=ll"\ "WM ll" lllld ¢~'"1lI" 0lHL'>~|"H~- H’ if ii ,-Umrliui an M-“,,_ -|‘i“,_,_ “hm ls iesiiniisilile lur the ilraili til Sn-plieii
“l""“-ll "§'l‘l'~' "‘ H" ”""I""' “"'“l iii the next to the lint \Ci;nc iif the film. ll‘1'K" |’0'"l=I) "Ml 1 5")’ "1 him llll"

I. ' |'l'\Lill\‘I.l to hruad tli\)‘ll1.;lII iii Lililb. 1“.3.mm).wyinccm(\VM"nnc_m).,. i um],_.m;,m| nmi,;,,g of ‘vim, ht. ;,
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llis art hecaine more and more personal; --Yuu km)“. wk“ 5’ wrong Wm] l;mh_ §;,)mg_ (he 5‘-cm. rm‘ d"-Lui)» (mm

'~ - ' 1. i I _ 'll 55 llw‘ l"~"l"*l“' llli" °“'~‘ "‘"“ 5°” I “ant to posses all the men in tl-~ the attitude of this young uoniziii. l
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n “nous L‘ pnnmce “M U“ “°“'~'" Pld 5"~"" 1""-'\'\"°" “'1” "‘!P“'l thing At the t-nrl of the lming, he was
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.' crutch fnr ohtainiim a certain cllvcr. P1m“:> Ii? ‘ha cnlmlm nf- W l:?l.;l'mp' P'~"’Pl'~' ha‘-l "ll?" l‘¢l"°"l\“l l\""
~ one 0 t the ln§(lKU[l(ltl> in \\ it one Wm‘ ‘wing huwy‘ wkh bking ‘ht ch__
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‘ I | ' "" ' ' " “ ' ' 7‘ ‘ pliant in the china shop' Liliib, on the-‘/1 . _

-1"- In the course of the lm she liinps ess - . . I
.1 . . . .. . . _
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wiiodiiin
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‘ “'~'“‘Pl'~‘ll Ill" '~'"Pl’l1"~‘ “‘"l'I llU"Rl l“"""l'- ,_ -I . - from which henceforth l will be able
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-' l'l"">‘ "l R"\>'~‘" “'1'> '0 l'"~‘ Quill" l’*" “lung wmnan‘ “lm h'“l he" h"‘““5 with \¥'.1rren; I reint-inhet meals taken
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lslond in the Sun, James Mason and Polriciu Owens.

5 Born May 16, 1908 in New York of rebel struggling against a society that was transporting the condemned man
at jewish family (his uncle was a oppressed hint; it continued with The and kill him savagely.
Hebraist poet and his grandfather a Scu ll"0l/ of Michael Cttrtiz, from jack The antagonism between the North

1 rabbi), he studied at New York Univer- London, which brought together a very and South of the United States is de-

sity, then rapidly turned to the theatre. strange group of characters: a Nit-tz~ scribed with no concession, and thus
ln l9Z9, he staged Tl1cTrze by Richard schenn captain (litlward G. Robinson), one sees the inhabitants prefer to con-
Maibaum, then Birlbrig/1!, anti-Nazi a girl escaped from prison (Ida Lupino), demn a Northerner rather than a black;
play, again by Maibaum, and last T/M’ and tvto idealists, one poet (Alexander Rossen proves there with more strength
Baily Beuuli/Ill, of which he was bin\- Knox) and the other sailor (Gareld). than ever his hatred of violence and of

I self the author and which he denes as ln On! 0/ Ilre Fug of Anatole Litvak, intolerance. lo I945, Rossen wrote for
i at farce. lle wrote, too, a work that he from Genlle l'eu]:l<> of Irwin Shaw. G;\r- Lewis l‘-lilt-stone the scenario of A ll'/elk

never staged, Currier Pocket, whose eld was again a fallen being (a 1,:.tng- in the Sun on the dc-barkation of the
action, several years before T/11' Hustler, ster). whom ltla Lupino abantlonetl lor Texans at Salerno, intentionally reduced
even then was located in a billiard room. Eddie Albert. to a bare tuilitary event; the conquest
The critical success of T/1e Bmly lleunIi- -|1,,_. svcond ,,,,.;k;,,5 ,_.|,.,,,cm of mg, of i.\ little position that costs the lives ol
Iul drew the attention of Hollywood l-,,_.,.;,,d was '1'/,,-7 tr-'9,” pa,-sf; of the combatants, one after another. Solut-

prnducers, and from 1957 to 19-ii llos- ,\1,_.n-yn Le Roy, which }(u5,,_.n tonsil!“-5 years before, he had writttn, also for
sen became one of the scenarists under 3‘ M5 b,_-5, scenario of ‘hi; ;;mL._ A mm Milc-stone, another war lm, Ellgc 0/

‘ contract at \‘i/arner Brothers, which, at on gmnhi,-m racism, T/)0) ll"m;'1 Ifgygg-1_ l).lr'bu'n, on the resistance and collab-
: that time, having George Raft, james pm-},;“-,5 ;|,¢ b;-5; work of ]_,_. Roy 3; n oration in Norway. Drawn front a story

Cagney and Humphrey llogart under ,|;,cw,,-_ ;5 one of me mo,‘ ‘1,,|¢m ;‘[\|_I by john Patrick, Tbe Strange Latte 0/‘ contract, had matle the crime lm the n,(,“ q.n;m| rms produccd by “on,-_ .'\l.:rI/m |t'¢'r.t was one of those psycho-
basis of its production. Then Rossen “-om]_ The Sm,-Y ,h,,,,»§ ‘hi, ,-;,(hc,- logical lms on crime (a child kills
was to follow the movement, and so wt-ll; A small ,0“-n in ‘he 501,3,‘ on her aunt; when an adult, she seeks to
he wrote the scenarios of The Roaring Cm,f,-dc,-;",_. M‘-,,,o,.;;,| 1),)-_ A 3-0,,” know whether there were one or two
'1'tt'entie.r of Raoul \Valsh, the classic of “O,-mm is kitkd (gr was Lina Tum" witnesses of this murder), made to order

’\ prohibition, Racket Bmlert of Lloyd in her rst appearanct-). and after a for Barbara Stanwyck. Tb: Treasure of
Bacon, in which Bogart is the Public Nag“, (Ed,-,,,md N,,,-,-5,) has Men “,5. Ibe Sic-rm 1\l.n1re was I project of Ros-

_ lint.-rny, and lurketl Il"vrnuu, again of ],,.¢,,_.d, a ,,_.§[,,_.m,|»,|,_. w,,¢|,- is ,,¢c,,.,_-4 sen, who regretted not having becn able
Bacon, in which :1 group of prostitutes, (,f (he c,;,,,,_., of whgd, ht it mm||y in. to direct it and declared on this subject:
beaded by Bette Davis, carry on a strug- ,,o,~,_.,,;_ TM ;n|,,,},;,_1m, nf [he 5ma|| "I had worked on the scenario with
gle without mercy against Eduardo w,,.,, ML. |,|,I,y m be 31,“. M pm w Huston, but he became director be-

‘ Ciannelli, mirl of vice, which he yields y‘-nsu gnmhcm tmnor 1,)» c¢,ndt-"wing fore me."

' m B°5“'"- ‘his 5"“: °" ll“ ski? "i ll“ a Northerner, and, frotn then on, the J0/mny O’Cl0c (1947) marked Ros-

, l‘*“'- Bl" ll)" “"l“ll)‘ U‘ R°§>¢‘" "I unhappy teacher is a virtual tlead man. sen's start as a director. lt was a matter
, \V*“’"*-'l"$ W“) """'k¢<l ll)’ "\'° ""*_l°\' The press unleashes itself against him. of at detective lm without great ambi-
f '~‘*'"""- "ml l>‘"'° -“lb ll)’ hli '"'~‘""\l! and the District Attorney (Claude Rains) tion in which Dick Powell was wrongly
I‘ Wm‘ .l°l"' G“f"-'|d- thinks that the condemnation of this accused of being a criminal. Much more

The inuence that this excellent actor hated person will be of use to hint interesting is Holly and Soul. in which
had on a part of the American cinema in the coming elections. The police Rossen, director, meets Gareld again,
of the time is particularly striking in refuse to seek as new culprit, and a in the role of a boxer who sacrices

the case of ltossen. A notorious Com> detective arrived from the North is b.ttl- everything (family, love) K0 his suprune
'_ munist, Gareld introduced into his ly received by the population. A north- ambition, the title, and who, discovering

i lms not only a social coloring, but ern lawyer (Otto Kruger) comes to that the noble art is in the hands ol
' also one of the themes dear to the llolly- defend the accused and demonstrates in veritahle gangsters, nally revolts, and,

.- wood of the years‘ I945-53, that of the the course of n stormy trial that all the when he is to go down for the count,
_ idealistic antl unsettled indivitluztl, victim witnesses have lied, bur, in spite of that. knocks out his adversary-—\vbich will

of a pressure group (gang or the like). the ilCC\l)l is condemned to death. The remove him lrom the tings forever,
» The collaboration of Rossen and Gar- governor commutes the punishment to managers scarcely liking fits of honesty

i i eld began with Dns! Be My Dcrliny of life imprisonment, but the furious int in their trainees. Gareld was co-prov

Lewis Seilt-r, in which Gareld was a habitants take by assault the train that dttcer of the lm (Enterprise) which
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Johnny O’Clo:k, Dick Powell and Evelyn Keyes. They Come lo Corduro, Von Hcin, Gary Cooper, Tub

Hunter.

ntort-over grouped an astonishing num- said to him: "'l'hey—tln: spectators-—du Co/-J11:-14, astonishing parable on courage

her of iuture directors, or directors al- not know what it is, tltey who are there and cowardice that led to a stupefying

ready in service (Aldrich, Pevney. yelling, to he thus one facing, the other; eonclusiott, to knowing that the ve

Polonsky, Lyon, Juran, \Vong llovve), only you and l know") recalled the comhatants chosen for their eourage by

and that in various employments. After rarvir-Irlirv, then very intermittent, of Gary Cooper to rt‘€t'i\'c the Congression-

th-.- t:t\Ol’1l'\OLIs critical success of Bmly Rossen. al Mala] of Honor, appuartd, at the end

' Saul Rossen passed to production t\ldIulm was one of the worst of the of at long odyssey, as vile beings, if not
.0. ,

for Tb: Untlermtrr Mun of Joseph H. type of transalpine melodrama produced eontemptihle. The pruhlem of the war

Lewis. The lm \vas totally botched, by Dino de Laurentiis for Silvana hero was posed with frankness, and the

hut again demonstratts the will of Mangano: this story of a young woman antihero of the lm (Gary Cooper) re-

Rossen, who at that time was rather Red (S. M.) vtho takes refuge in tlance after vealed himself nally as the only human

(which brought him troubles with the her disappointment in love is scarcely being of this soother a<.l\~t-nture. The

famous Committee on Un-Antcrican convincing, Besides, the cosmopolitan introduction of a rentarltttble feminine

Activities), to attack various forms of fauna that haunts this gkllre of lm rharacter, incarnated by Rita llaywurth,

oppression. The master of the gang de- (dancers, playboys, and so on) is espe- who, at the end, gave herself to Van

scribed here was, though the authors cially hard to describe, and if l\lankie- lleflin to let Cooper sleep for a few

took care not to point it nut, none other wicz achieved it with the happiness one hours was the sign of a real achiesement

than Al Capone, quite identifiable by his knows (The U-nelaol Clnrlerm). as did, in 1(ossen's career. Rossen's only error

suit and by his hat. Perltaps disappoint- in less measure hut with a certain intel- (svhence the scant interest that greeted

ed (anti one would understand it) hy ligenct-_ llenry Hathaway (T/re Racers), the lm) was. no douht, that of having

the work of j. H. Lewis, Rosst-n rc- the least one can do is to remark that eonstruttetl his scenario rather badly,

turned to dirt-etiun for one of his best Russt-n wtnt satlly astray there. for all the start of the lm. explanatory

known if not hest lms, All I/Je King’: 4-lle:r.nnler I/re Creel is rt traitor pro~ hut not ittdispensblc, if it allowed

Men, from the novel by Robert Penn duction as wtll, hut more successful. The Janus llavens to direct one of those

\Varren. The theme (the man of integ- talent of Burton (Alexander) and the second crews with which he is one of

rity corrupted by power) was exciting, strength of history aiding, this |.lcserip- the specialists, established a cornplete

but the result is not always that, and, tinn of the life of Alexatidcr until his break in tone in relation to the second

at present svill, it is the scettarit) much death in Babylon did not laclt a ccrtain part (the long match). As for The

more than the direction, sometimes very grandeur. Unfolding in an atmosphere Ihmlt-r, ii is ii akllliill l"1- in lhl‘ 800d

unskillful, that is interesting. The tnilieu dear to hlaughant, lrldml in I/Je Sun ~ense of the word, and one whose true

of politics, and especially the personality was at once at lm on racism (in it interest was not an incisive and intelli-

of Willie Stark (Broderick Crawford). Joan Fontaine loved the Negro llarry gent description of the world of lvilliartls

who, on one hand, constructed hospitals llelafonte and john Justin, Dorothy but rested in the character oi Sarah

and ptthliv; hnildings, antl, on the other, Dandritlge) anti on crime (James t\iason (Piper Laurie), uprooted and too pas-

huilt on violence a gang without having killed Michael Rennie, lover of sionatt: ht-ing, who will nd deliveranct:

sernples, are descrihed with a streitgth his wife Patricia Owens). The end of only in suicide. So, in the light of

and a lucidity that, sometimes, make one the _slOl')‘ was more conventional, for Lili!/2, Tb; llmller, a lm referring

thinlt of the best moments of T/Icy interracial hive was doomed to failure. to former works (Sarah and the rules

lY'w|'l F1/I'geI. at least for the Fontaine-Belainnte of Gareld, the end of Iimly um! Soul),

The Academy Award was given to couple, and Mason, obsessed by Cri/ue sets its center of interest displaced from

the lilnt antl from then nn, Rossrtt oc- and Prlllis/)mL'IlI, gave himself up, hut Paul Newman to Piper Laurie, and, in-

rnpit-tl an enviable position in relation the warm and hewitchin]: atmosphere deed therchy, acquires a very attach-

to t’ritit'i.~tn,aposition that his following; had allowed Rosstn to dt-scrihe with ing truth and tendtrness. After thnt

lilm, 'I'IJe fir-we Ii!/Ilr, tlues not entirely real scnsititity twn very nohle ft-ntinine tame !.iliIl_v, ahout which Cm!1|'t~r.\ speaks

justify. There again the story is inter- cltttrttoters (Patricia Owens and jnnn again in this issue; let us limit ourselves

t-stint; (a lttalzttlnr vit'ti|t\ of ftar), hut Collins) who already herald that of to intlicatingits origin. Yvette Minticux,

the not-k nf Roswn, a_u);r.\vatt.-d by very Piper Linrie in T/'1' llutller and ptrliaps fascinatetl hy the novel of J. R. Sala-

mediocre acting, spoils it little hy little. let one foresee the |t\m‘t.' retn.|rkahlt- one mztnca, desired very much to interpret

Only one or two scenes (among them of jean Seherg in Lilith. All the intelli- the principal character and sent the

notably that itt which. l‘.tt‘ing the hull gence. too often latent, of llmsen V\';t\ work to scvt-r.tl directors, among them

in the arena, the matador—Mel Ferret- exercised at last in '|'ht'y Came I0 Rnsscn. llut, irony of fate, it was to

39

M '__,__ i



4

Y!

_l

\

K 4

! Jenn Seberg and not to in-r tlmt the role OF THE FOG of Armtnle l.i|\'.xl<, with lndrisnno (Referee), Dan Tuhey (An-
J » » .. , . . ,

fell (cl. text by jl-‘rill 5l‘l‘L'l‘l1)- nlm Gareld and Ida: Lupinn. llLl'E\‘ nuunter) Frank Riglurtls (judge).
For wlmr was his l.t>|. prujm,-1, leg "5 lX l‘lll5 |\lGlll of /\n.1tule Litvula, I91‘) ALL fill; }\|\‘(3'$ |\ll:.\ (Let

lcl Rnsscn liinm-ll spunk: "I am working with Priwillzi Lune and Riclmrd \\'/lmrl. flu” du Rhil. W9 min. Dirrrlar: Roherl
1" I"°**‘"' "*1 “ "1--I, “hm. is am originnl ms £n(;|~; or |),\m;|\'|sss r1_',|~_u- Rl|\<I:r\. PI‘bl,IIl'lr_' Robert Rtlicll (Ctr
~*"")-On Cocun lleucli, n lvench near Cape iles 'l'i-m’/Irux) of Lt-\\'i\ t\lile~.tone, with lumlii.t). .Sn-mnim Rnhert l(n~\L|I_ from
C"'"“"-‘I-1|, lrum which l'llL'l\('ls me llrml Flynn ;|ml Ann Sllcfltlilll. the now.-I of Rt‘-lwrt I'el\II \V-|rr~'n-launvhed. lint the lm mu nblcuncern win A \\'/,\u< IN TH!-I sum ex. I’/'~/~:4'vI'/'.\‘-' 1!\""='" <i\'"-~>"- l’~"~"~‘
"’d"*"5 W 5ld'~""~'4l| “°!'"£v‘- if \\'ill un- S.-\l.lY!{NO lll;'i\Clllll€.-\l) ((.'mun1.uuIu sturgts (Turn:-, Louis Dizige. M/Irir: l.0\\i\fuld outside thi\ Selling and will tlt-< ile 1.1 Marl) ui Lt-“is i\lilt-stone, \\'i|l\ (irucnlwfg, Mmri» Smlull. I’rIi/ur-: Al
scribe the life uf the inlmlvirunts of this l)|\D;l Andrews and llivhnrd (Innte. Tllli Clark, Rulvert l'.\rri»h ((Ion~ull.|nr\. xix-
"L"')' llatrlitulair pliltt‘, Tile)‘ are people §Ti(1\l\'(.ilf LOVE OF t\lr\R'l'l|/\ l\'l'Ii{§ riimul: Sum ;\'el~nn. ('01!/InIt‘K.' .l\"'“who i\;\\'t~ nu ztwztreriess at all ul \\‘l\;u (I.'I:_/uprire 1/11 (.!‘i!IIL') ul |.t-\\'i\ Mile- Louis. Sn-ill! ‘I//'“""‘»‘l1"-' D‘"""' NW"is lmppeniug wry near them." mine, \\'ill\ llurlmm St.in\\yt'L and Vain Ridge. (turn-r.uu./n: (jrrt /\u\ler~on. ('-HI:
A lover. like Kramer or i'|'c|ningep_ Hcllin_ Broderick Cm\\~fi>rd (\Y'illie Stark),

of great tlterilvs, Rmscn tlt-¢_-l;|r“|_ in l‘)l" l)liSl<.l('I‘ HTRY IL-1 Flrriu rln jnnnne Dru (Ann Stanton), john Irv-
|\)_r,3’ 5,, |-‘,'1,,,, um] Ir,-1,”,-”g_. ---nu, poi", I)t'u'!'II of Le“-i~ Allen, with l.il£ll\L’lI|l land (_l-lck liur\-lk'H1- 10"" 1)¢‘"'l\ (T\""
cummnn to yuan) Qf my |",,- 5; ‘he Wm Scott and Burt l.:\nt'n~.ter. THE 'l'RlE.'\S- Stark). Mvrtedes McCanihritlge (Sadie
tu pcwrrr and the desire to succeed, l'l(Ii OF Tllli SlF.Rl{i\ M/\l)Rl-I fI.¢- Burke), Sheppard Srrudwick (Adamwhid, “rt, i,,,p,m_,m ,__k,m,__n,>i“ A,m__r;_ 'l'rt7m;- rle L1 Sirrm .\l.nIrr! oi Jnhn Stanton), Ann Seymour (l.uq' Stark),
ran lil'e_ They mu impmum ,_.|,_.,,,L.,,‘§' Huston, with \\':ilter Huston and Raymond Greenleul (Jud!-1‘~' S‘=\"W")»
more and nlufg jmpmmm, 5,, “hm om. llumphrey Bogart. Ralph Dumke (Tiny Dolly), Knrherine
tails \Vr:.~tern ei\'iliz.1ti<mi I do nut think \\"arren \.\lrs. Burden), \Va|lu~r llurlw
{hug ym, ;,_,u|d say i‘ is “nu only fm. PR()l)li(l'l'lOt\'S (Sugnr H05‘), \\"ill \\"rigl1l (Dolph l'ill~_
the United States, it is probably more I‘)-i‘) Tllli l.’NDl~IRC()\'ER MAN (L0 i'IUl'))v G"""‘l““ Rl\°d\'$ (F|0)'¢l M\E\'°}'),
true in North America, hut, in my .\l-Iilrr (In Gang) of Jnscph H. Lewis, “~ C~ Mink‘! (P-I 5!-Iris)» Rl'~'l"f"d_ "Me
ollininn. it is true fur most of the eiviliz- with Glenn Ford and Nina Foch. (““l"l- \\»l"l“"‘ B'“"" (C°"'""“m'“")'
cd nations of the \\'/cal. Mutlern indus- 1950 t\'0 sm) soxcs FOR Ml-I (I4 A‘ C» T"'""" <5"°'*“>~ "‘"'»*'">' 5"‘“"“rrinl soeicty creates certain £0mputili\'e I-'I.mm.-v r]/1r 1'61;/in!) til Rudolph Mate. 5°" (“'“li""')- T"“"“ “Y"'s (“i"i’"")'
"l‘li¢f!i\'r§. often scntirucntal, and it with Margaret Sullzivan and \¥'t-ndell Phil T“")' (F“‘“l“‘" C°"d')' ""l'“'"ctends, I believe, tn reduce more and Corey. 5""‘l*‘¥' ("'~‘l'~"‘“ H~*l“)~
more the grandeur and dignity of the 1951 Till? BR/\Vl§ HULL5 (IA CW“
'"""=*" b=i"z:- FILMS DIRECTED filI.l ll!‘ 1., P0u!‘)- Iox min. Dirmw.-..k mmpck him, if M um to |9 $1 J()]lN;\'Y ()'(j|_()(f|-Q (/;”,,,,,- Rolwerr R_<»\~t~n. Prm_Iuu-r.- Ruhe_rr Russen
‘M; digniq,‘ m rise again“ ‘hi’ _\m_iL_Ky ,/,, C,-,',,,,.), 55 m;,,_ 1),-,.””,,._. R(,h,." (Columl\:.t\. Sl‘t'lI.lrIl1.'JOl1n llriglil from
and m comm] Q); 3; um 05,1,“ nw“ Rnssen. Prmluu-rt; E(|\\',]|'d G_ N¢_1|;5_ the nn\el of Tom Lon. ‘P/)l'l"S'~'I'/'3‘-'
tlnnnatic situations of such cl\:|rnctcr.s: Mum" llulnles lust.) (Columbia). Floyd Cmsily‘ Jnics \.\:‘mg H(iwc'tn be $cp;|ra[c1_l {mm ,,|| ,,,¢;u). and Sm’./i~ir/; Robert Rowen frum the >I0ry 77""/H-‘Cary Odell. lrnnk Iuttlv. Fir/Ilor:
from all nun. \¥’hcn I myself controlled hi‘ Mum" "Uh“u§' P/”'"'gr"/1,"-ii’. Bur" "iinnv Bmmu A’“MJ'm" Sam A‘-h0~n'my pn,dm_.,im“, I nude bu“ mu“; M." Gul-fq._ ])‘.m,.5_. Smphun Gom_‘nn_ jzinuc Contreras. Crisllilllrr: jean Louis.
when | M, long“ cummnl ‘hum | CM). 0,|,__"_ J_1,,,,_.5 (jm“.L._ Mm,-,._. Gcmg‘, III!-II rrrilllugi-1-1: Antonin Guerrero Tellot
fm- from n,,,k;,,g my hrs, mum For Dung"; M_ \\'r_ 5“,|on§ 5,],-,ar_,_. \\>rm._ LUI: Sanchez Tello. ’lrrbun'.|l rrul.rnII-
to produce means, in li\L'/\I11Cl‘iL;l!1 sense, N" L°“" Al C|"'k~ ’l"""*""'-' c'"'l ‘ml: Dr‘ AIH.‘-J“ c'mmu' S"p"Hmr- of,0 comm‘ u.cn.,hing from “W hL_gin_ |“,.,_kL.‘ C-,,;I_. Dirk pmwu (juhnn). I/)1‘ hull-gl:/mg .u'l'rIr.\': Donald S_I:\rlmg.
ning to the end. if you have a .\'\lL'(':.\\, Olclockh F-"'~'lY" K9!“ (N""'~'Y Hub‘ C"_”: "kl hlimr (Lin; Buuul’ ‘“"°sh.“'“
you have more and more Control on-I sun), Ellen Drew (Nelle t\iarchetlis)_ Lee (K-""|*‘ dl-‘ (-“l*l"_“")\ A"lh°'!)' Q""""
your lms. But, at the start, a rim‘-1.<Ie .l- Cnhh (Dezecziw Koch), Nina F0¢l\ (Ram F“m“'5)' lmgme lglesiai. (pew
Cannot have gomml (“gr his mm‘; mm (llnrrictt ilul\§ur\), Tlionms Gomez B\'““'l- .l°§'-' T“_"-I)‘ (El‘"l“‘f (—'"'“\‘ll»
is one of the errors of our industry. if (C""id“ M“"5l"“"l‘)~ J°l‘" K“"°i!8 chum“ (R“qm"h“')‘ Jo“ Li“? vquel
you occupy El strong position, yuu Um (Charlie), Jim Bnunn, Mabel Paige, (Yfmk D‘~']¥'“l°)- ’\l_f"“5° Al"“"i’ u'°‘°
ght, hut if you h;ne nu pow;-|-' p|_-Qp|,_- Phil lll‘"\\'n. Joli Chandler, Kit Guard. R“'Z)~_ *‘\""'d“ A5-‘"1" (P'“‘+'° Pcwzl‘
puss over you. It is .15 simple 3, ,|.,,_-~ 194" 110m’ AND sout (§-lug ¢-1 :'?P¢'**‘{h:*="*1j;~n\d;‘?1;’""]§:'p,G=l':;:ll'

Or). l0'i min. Dir:-rlnr: Robert Rossen, " ll)" ‘ “ U " ' ' " '
SCI£NARl()S rn-ml/,~»r-.~ I{nterpri></R. B. Roherts/ gfnriiiuvl-GJ"~]~' ~“~'1=(G<“"'= <“"'"“;-

13,5“. , ~_, ,,_ 3‘, ,, ',,_. . icente art v.-um oyo -11-.||.|s ,Md\\:)MAN /1;-.»,;;,,,<-t ,,,,,m_‘:k)._" {.',,',,,,,,_,,.,;,,,f"J,,,,[:"§Qi:f,:', mi=,...t1 Ornlcn I/\buudin ‘IL’ |.1..>.
.4 ' :1 ~ ~ ¢ , ' V. ~ _ ‘ -_,,_“,, W, ,,“mp>,m_)_ §::;":_" _rH~'§*‘§ Hnwe. r).-.,,_~I.‘ Minn" _Iur:\n._ Edward Elfgu Dim-|=;f_=:r<lc ‘€:-::;"- Ff;";L'i'::

\vot\"1' FORGl;"|' (/‘.1 Vi/Iv §,'I'0l[l') nl ii"<’]°' ‘“'””'~ i-{°d“"'h P09“ Hug" in-mm. ll1r1) pr /\r0z'|r‘v\en1 (DunM"")'" I-"R"!'. will! Claude Ruins and i-Ill:-illinfcri hidur: ~Fn“m§ Lynn. All\‘L'l'l(.I lriute)‘ Luis Fnionn ‘(RunoGlnri Dickmn. ._\urs. john“) 9|'t*en_ lzdwurd lleymam i "_
Ruin.-rt Sour. lrzmk lzymn. ,-lsnrltlnl: v“Fi‘l* E“l"~' I-"‘l“'" (S"nn"‘ Bum)‘ M‘

m_;.~: RACK!-l'|' m's'n:n5 of 110,11 nun-tn ,\|t|m-1‘. c.,t1.- john Gareld dd P- C=~*i"" ‘Cl"‘"='>- J"='" '\“""i
|;,|,_-m,_ “-gr], (;L_,,,.m_ "mm and "Hm, ,(;|,u,.[m D_“.;~.,_ U"; pah,,L.,. (pm (Alfred!)l.lell(|)_l)elll|\1)hl0l’t|l;-5(|nLliO).
phrty lklgnrt. Horn), ll:|¢el Drunk,» (1\licn:l, Anne kl“ (""d" (L“l“l' Rm“"" ,Di"' j“'“':‘“
mo uus'r Ill-I .\I\’ DESTlN\' 0: f‘,;"f"“',("J""" ,D“,‘.m' w'('é',“"' ('°,',"j“d iii“:\l|iiiii:ii’.imiiiilliiitiiiiiiiiii

_ ,-‘ _~ - ._ _umn . n\t~|1\ -.-\ne\- . may nu- - ' ~

tiliin ‘F’ 1- ‘§""“"" 1"" ‘““'! ‘3"“l’“T‘l' “"9" mo“. iii“ Md'““'”)' ..H,_S "F Rmml \\.,“MI. “_m‘ Jmnm (mt: (l\nherr~).1\rt Smith l_D.|.\|_d l):t\'|s), ‘I93-0 i\l,\MBU (,\l.nn!m). '94 nun.
(fnunq and H"ml_h",_ numm A JiII\\|;~ Hurke (1\rnuld1_ \|r;_'|um Gregg D1“ ,,m1-_- Ruin.-rr_ llossen. lrmlnnr:
CHILD IS uokxuf Lhml ““:;;"‘wm‘ llrmu). Peter Virgo 1Drumm».r). joe Ptmti-De LZIl.ll'l.‘l\lli\ (Pa|r.mmunl). Sve-
(;L_m|dmL_ Hw_u_d 1"‘, J4; ‘I_ l)e\lin (Prince). Slrimin Ru~l\Lin mu-in: Robert Ruven, Guido l'io\'em.-.

" i ' ‘ ti} inn‘ (Grocer), .\I.\ry (.urrier (Miss Teddi-r). |\u l'erilli_ linnio de Cunrini from thel‘)ll Tlili $lE.-\ \\‘()LF (1.: l'|1i.nt-.m Milton Kilwe (Dull). Tim Ryan (Sl\el- slur) of linnin deC0nt‘ini. I’/JrzIu_cr.1/:l1_\:
I"-I"-";!II¢') of i\lich;|cl (iurti/, with l§r.l- tun). Artie Durrell ().|t‘l» i\l.\riuwe), Cy l*l:trnld Rn~mn_ D04‘!/rs: Andre Andre-\\.tnl (i. Robinson and ltln Lupino. OUT Ring (\'it-tor). Glen he (Mnrino). john it-w. Gino Brmio. ,\Imir: Nino l(m.\.
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[=r_,m-kw‘, |_;“-;|gn;m,_ L)-,~,';,_- |;\-|-m|n]“ Sn-nuri/1: l\-an Mollat, Rohurt Russtn kt-uptr_). Carolyn Coaic.» (\Y'aitru-is), Carl

NUflR§3- liililnr: Adriana .\'0\'|,-lli_ lroni ii iiuvcl of Glundnn Swarrlmur. York (\'unn;z Hustler), Viiirciit (inr-

(_-[,m.‘,,,$,Nl,/“,,._. K;“|“.rinu Dunhnh Pl)://ngru[i/zy: Burnett Gufluy, Frank G. tleniu (Bartender), Cliarlt-s Dii:rt'tp.

(_',,;1_- 551,3“; glagnano (ggm-;mn-_\ Carson (Iiasunancnlor-Cincni.i~copc). Dunald Craliiret-, l§r.intlt.-n Fay, Clifl

,\[;m.m)_ ,\(;;-hm‘ Rumic (C,_,,m,_. Enrico Dtwuri: Cary Odell, Frank A. 'l'uu!i:. PL-llnw.

.\l.irimni), vlllfll) GLl!:l"l\ill'l (i\li.\l’lO '\|""'v~' Elic 5i¢sw~'i>=\'r- I5-/i"~'-' Willi-\-1' 1904 l.ll.|'l'll rLiIi1I:J. 90 min. l)il‘l'l‘- .

Rmai), Slwlley \Vinrcrs (Toni Saleriio), '\~ l-)‘°"- I-7'1"" ""'-‘"”'”'/-' "'~'“|'l .l"“"‘- Iur: Roht-rr Rui~i.-n. I’rIn/m't‘r: Ruhurt

Karlitrinc Diinliani (l\\‘l’>k'lf), lltluartlo ‘l“'-’/‘”'/‘-' “llmn l:*‘l‘l'“1‘"i C-""7 d" Ru»;-1; ((11,-m;iur Prod,/(fi;]umhi;|)_ _§'n,»_

Ci.ineIli (i\l;l\clll), i\la\r(il:l inii-ii“ (l.£'.\ "=\\"~'"-Jr- "W/1'1-'~I -"/">1//M"!-‘<7vlvm'l ,,.,,-.=~.- Rnhert itnw.-ii, Rillitll Alan

i\l.i.~vtti). “airy Clare (Cuniitsu: .\Iairi- p““l D“‘l‘"" l-‘SA lR"'~l- C-“'~' G“\'Y Aurthur lruni the nun-l of J. R. bala~

~nni)_Ctcili..i i\laris (the young (l\lIllLt~5(: c°°P“l‘ l~\l=‘l\" 'l'l'""““ Tl"""‘)i Rim m.nic;i. I’/ml/:;\'r.lIi/xv: liiigen Sliuiran.

i\l.iri>oiii). lli1)'“'""l‘ (1\‘l'~'lill‘l\-' G“"\'l')- V5" l)('turi: Kichiirtl Sylhtrr, Gr-iic Callahan.
I956 Au_:‘ANDER THE GRFAT llellin (Sergtanr jnlin Chawk). Till‘ ,\lnii¢: Kenyon llnpkins. l‘iIiIur: Arani

(‘.|]‘,_\._”“h.‘, 1‘: G,.l'm])_ Ml min D,:,.,.,_ "“'“"" :_l-l’~‘"- “llllll-"" lj°“'l'~')- Rlf~'l““"~l ;\\'al\'ian. /lisislrmls: Larr) Sturlian, llnli

,M._. Rum," Roiwm Sum“, "HIT Ciinrc (..orpural i\liln 'lruht-c), r\licli:_\el \'l\’lYU, Allan DUnl\. Prmlmliun Ilhlll

.\litliae| Furlong. Prndurer: Robert l(os- Y k “Vin, R . I ) R h ~'-5* '-‘ I‘ ‘ HLallan (l\Y\llfL'\\‘ llvtlicrington), Dick ., 1;, |)i(;_m ;_ C,,,,,,,,,‘-,_- Rm),

sen (United Artisti). Sn-iuriu: Rohcrt ,0.‘ , I in “"1"” mini" ' O ‘K -\l""l"Y~ c*‘”"""”"*”'~' 1"“ C°““Y- -

}(ii§,u|, Pbglugi-qpby; Rub“; K‘-_‘.t\L.; l\'~'"h l»('“l"'"-'l R“5'~"'5)i (-‘“'l°5 R°""~"'° xiii./In (I.um'rium'u.' llerr Sit-|.;i:l. Tihur

iTechniculnr-Cincniascope). D¢f0'fJ.' .- ,,. ; “IR -i 1;J:,]!gq y‘-;,7_g_ 51l"4~l§- S""I'l ll"!-‘ D\1f"lh)' \\"~'-"l1I\<f

. L ,. *2’ '_ _i_'§'§“ ff"_Z Kanztr llnrn. Inn'!!e|' Curly ll-iki.-r
Andre z\ndreii:w. Music: Mario Na:
ciinbene. Ellilur: Ralph Kciiiplen.
Prmlnrliau l”I‘l‘(lUf.' Gordan S, Griflirh.
C|I.\lII!lIl‘S.' David Ffolltcs. Sll¢'z'i.1Iel]erI1:
Cli Richardsn. Teclmii-ul rliru-lor: 3,-1

Prince Pierre cle Grécc. Cinl: Richard
Biirrnn (Alexander), Frctluric “arch
(Philip of .\lar|::.lon), Claire Bloom :_-ft; T.~_‘\; .

(Barsinc). Danielle Darricux (Queen lrii EL31’
~ \
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.6“: (.‘.:sI:‘ \\"arren- Btatry (Vincent Bruce).
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jtan Scberg ("l.ilirh" Arthur), Peter ','

'i-'~_ A Funtla (Stephen E\‘>l\L'\'>l€)'), l\ini lluntcr
2; l‘ (Bea llriu), Anne i\l-_.ithani (Mrs

(laytld) Rene Auberieiiois (llmvie).
.1. t 1

-e--lj<§- , Q V‘ 1 Luv." SflI,lIl\ (Vincent's gi.inilni0rht'r).
Olympias), Marisc dc lxla (E\ll’)'dlLO), - j_~,,_:;,v;-;._ J _‘ :»_;,'é )

(Darius), Pt-tar Cushing (i\li:l'l\n\O|‘I)
Michael llnrdern (D|:ni0>tlit-nus), Barry “'7~tT"3" ‘- i

Jones (Ari>iorli.-), Niall MacGinnis
(Parmcnion). Pucr \X/yngai-de (Pausa- " '

Stanley Baker (Aualcs), Harry Andrews _,,,¢-~.~ ,2 i. I‘, »

nias), Friedcriirh Lt-dcrbur (Anriparer), - Y '/l "~- ", '

llelmut Dantinc (Neancbus), Gu~ta\'o ' ' I, .‘\ , 4' - ‘Hr
Roio (Clitus), Ruben Rojo (Philotas), .,;,:»;;f~ Q
Virgilio Tcxcira (l‘m|tni)'), Carlos _.§ '" ' P‘ »- _‘ ‘.T:~ ‘

,_<- 4

Baenii (Nearque), Ricardo Valli: (llephc- if V‘ , fl .7

r_‘“%

‘.7.'
51'“\‘*~.7=

; i\lnuricc Brenner (Mr. Gurdnii), Jeanne
Barr (l\li5S Glassnian), Ricliard Higgs
(i\lr. Palakis), lilizahuili llader (Girl in

.1» ll1L‘ har), Alice Spivak (Girl alone).
15",‘ \\"alrcr Arnnltl (Father of the girl

" alone), Kathlctn Phelan (Mother of tlic
' girl alone), Cecilia Ray (Lilitlfs mother.

in iht: drt-am), Giinnar Peters (l.i|ith'§
nioihcr‘s cliaiilleur in rlic druani), L.
jeroini: Ouit (judge of the tourna-

stion), juac i\larcc (llarpalus), \Villiani .~ "\~"!li R"l)'~‘" l"ll"\'"" (“"3 "ll-l"

$\iuirc (I\5t‘\'lIlI1¢5), blrry Taylor (Pu-. ;-_,;_,>__ \‘\‘-'ait~rmelon brother), _|asnn ]iJlivi:tl.\:

tliccas), Tert-sai dcl Rio (Roxane). if i 1"" “~ L‘ m~ ,- ' ‘ l
..-.:.__\_-_ ~ -.-,_>~~~.‘_

F
:4\-Q,

3

3' (Kill. ynungi.-r Warcriiiclon hruihcr), jcnn
' Mate (Dr Ln riI.r> llilslnl), lien (‘sir-\~_ .

_.

l57lS\ l“‘ ' I ~-- ~- ~ ‘ - »
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J” ?;nh,,»I)lJ lls) gxnirlli-r:2::_._(LR'gb£_; . “' ‘ , l‘ll\l\L‘l‘S (Benito the rluiicur) Dina

Rosunh 'irw1m.“._, Darn,‘ R znuck ' Paisncr (Psycliodrainii niu<lv:ratur), Paw

(20th C'~’l\l\lI)'-FOX). Srcnririu; Alrrctl ' nee Sills (Receptionist). Liirlier Foullc.

Hayes ‘mm u: novel O; Alec “ruugh_ Ktnnctli Fuchs, Steve Daw>on, l\lichael

P/,1 ,. /._.1;_ A_ Y | \\-1-1 _.
Paras (luur dortorsi), i\lortnn Taylor

0 oyup 1) nnng. JO in I cn\
(Du Liixc Color-Ciiieinascnpc). Dz-corx: The Brave Bulls‘ (“_'“l“"ln"c° d?,u"')_ 'lm“a“_ Cunlm‘

\l('illiam C. Andrews. i\lurir: i\lalt'olni (Arrcaga), Janus Bannon (Captain Rick.Bmm.l“‘ wade rm)-hr’ 1un¥ Loril-

Arnold. 15.!///in Reginald Beck. .-n- mim, l§t.l\\'2il'd l'l;itr (Culnricl d¢ Rose). "“‘,‘l',D“""‘ “ff: r;'““}‘ N““°";3 ls"
‘I L. G . > 0-H. ;_ C i _. D; rd \ - __- . iiiimu anci: Or L'l' 11:5 , 0ilI\1‘l;\ i\)'k'§,

l:l0ll:GS. “El,/M,-Z1.‘ jlllin '<i~?I'-§'°i<i“.'§ (xiii-'.i:>")’,f§'i'ii' il“ii7‘“I§“ "Mam I-ow. Patsy ia.-in. cm
ll-almcr, limes: llulding. Cuu/ur.un.m: (S1,-[.(;nd ¢i,,;£pon:]L,n;)_ u “ls ll gain l3llElE|1{Cil\;:.l(Fl\'¢l;UfiCS),'RO:‘1illC

Rnherr \Vall\l‘r. Scrip! girl: Margaret mm THE lll.iSTl.l~1R ll.’/lrimql/vnr). °‘""" .‘°"‘ "““."'. :‘“"’. ‘"."“""
5|~ ,. ._,‘,.~ _.,L l~ I] S _L 1 .- - -_ ,_ Traccc 'lowt-rs, Virginia Schneider,
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Leo McCorey: Duck Soup (1933), Grouchu Marx.
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the.-que l:lill"lC§\lSL' programmed a series one _of those shorts: Pulling Paul; an

'¢7,7i"»'1§'-_:§,r,".': _‘ of Laurel and llardy shorts that you P/ll]! . . . -,
'-Q; 1.!‘ . ,. . .. _ . . . - §f<

. - 1supervised : exactly what was your i\lc(,1\Rl:\'-—-l'hat one l tlid entirely

I‘ "if "ii" ii ' l roe its my baby l made it from begin

~~
. . . For no one “tinted to make it that one‘
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’I_-: . _,‘,t..';V .. —.-rt. , 9 ‘.1 -

.1; wig.f.r.,~;‘m£“_%:- .v _\k.C,\REY___yuu know‘ (ht mm in. ning to end with no outside ht-lp at all.

- ,, t ~ --i~._;,@/ 1._ ,':‘tt .

. . - - .

r .;_ dustry has undttgone man) thanges v

‘ ‘i" since that tinn.—l would like very A5 “Tu *5 b¢l-ll" ill“ l"°'~l"f*"i ll"? 55

l hands) l had to direct it telling myself
* t _'}.",§..l . so many people call it an industry . . . ' - ' - ~;

-‘ "’5;¢; ‘ am] in any ¢,,§._- |t,,,-|;L-W ‘ha; our wt. that at least l would be popular with §i
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to lime, we do something artistic. |n world have laughed at tlus film. Briefly,

the genre of popular coated) about ll" id“ °f ill“ ml“ Pk=‘5¥‘d "9 0'19»

Ll

-_ 1; Taking C/am-ices -1!’;

A

L.

< . _.

amt,-_r."1;:

{H
v

1..

1 lk front the beginning, and l was so furt- Y

"' l ,i which we are speaking, peope i'e I i i I " I

“ b ' h lclo td nt office in

it -- ,..‘»~w%m&
. .;.._;‘_ W- _. ,_

/55 “ \f.ttetl hfartcau and Lharles Chaplin 005 d Out it t at > YM gilt; til hate mastered a certain form of art. °“l'-‘I’ W 5° °" ll“ 5"‘ "‘}'5c"_ Wm‘
On“ ,,“,n_._ t WM" ‘O say ‘hm. for my. Laurel and llard) (l hadnt directedI »§'».:; self l would like very much to call =')"hl"E 5°‘ 5°""'~' 5"": ""4 l““l"" 9"“
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this inétier an art for l do not like to Md <>¢<=>wn to so on thv >~}>- "1 the
“"'*lA l call it "business,"‘and I wouldn't do it ‘WY I "TU"? =""1l "mac ‘M5 ml" l" W5!

u

l . .

those clays, the function of being re sld‘-'\"~'d " °"‘~‘ "H15 b" ‘-
<. - ' ;-.;~ . ~.. _

;_,_:,_ - _‘ .‘,'»_v. ,4 . . . _ .

it, -' 3 T. .1. ' sponsible for practically everything in CAllllZRS—What was l.aui'el's role ‘

i '= ' , at , - -

xv ‘ I, 4J\ .the film: writint: the story, cutting it. on the crew? lt is said that he was very

l '~ stringing the gags together, t"oordinat- inventive

. ~i4l:,i,'-_ if ing everything, screening the rushes. i\lt'CAR-EY—lfe was one of the rarc
A i‘ < - ‘
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‘ d d h ll n h t invent his
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s .i of the industry knew who had done was really incapable of creating any
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"f"=e,5t> -Q" working on the e tttrig, sen mg out t e comics inte igent t: out; o

-;_;'.:, -$,_' prints, working on the second editing own gags. Laurel was reniarkably tal

"," ’ when the preview reactions we-rent entetl, while llardy wnsn t. 'lhis is the ’
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ootl enough and even, from time to key to the Laurel llardy association. 2;
. V . -* S

_ 1.0 1 ; time, ahtiotint: sequences over again. . . Throughout their livts (I was one of
The function of the supervisor t:om- their intiniatts), Laurel insisted on earn-

priscd almost all the responsibilities. ing twice as much as llartly. He said

llut there was, in those days, a custom that he was twice as good and twice as

that calletl for one's name not to he important, that he wrote the film and

ntttitinned in the crtdits" the mt-ntbers participated in its creation, while llatdy

Will" "W5. man)‘ 0‘ ‘ml’ B"-'9" Ilflii thing at all—-it was astonishing that he

' didn't even have their names on the could |.~\'t~n find his way to the studio. M
I
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‘Q’???-¢;.t;§,.‘ - screen. For example, Irving Thalht-rg . . , lhis work represented it great deal
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° “53 ii _ ‘ ditl, that the pt-ople who were pleased titan and to rect-ire offers to direct fen
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never put his name on anything. ln to me, nothing could have replaced such

my modest fashion l tried to follow an experience. And this experience --
the same path. \‘('hil<: l "made" at where all the ideas on which we wtre
least a hundred Laurel and llartly lms, it-otkinp: wt-re original anal completely
l only very rarely took the credit. Ful- new -— is comparable to no other. By

lowint; in this way the example of virtue of the sticcess of tliese filnis, it ,

several ptetlt-ttessots l thought, as they “as pOs\ililL' for nte to make it rcputa

\\t\ul\l il It, '\\ ho is the imlt-/n"." . . . titre films. 'llus allowed me, in a sense,

i _\(\t|lL'UnL' would tell them, and e\'t~nttt- to elimh the latltlt-r. And when I say

ally the whole wtirltl wntiltl know. 'l'o- “clinth the latltler", sontt-times l ask my- 1':

tlaty, it's tointilrtely different: thousantls self . . . llrielly, it cau~etl nte it lnt of
of tlnllars are apt-nt on ptihlicity so pain to lt-ave l.;uirt-l and llartly. lt is

that people ntav know that suth and to thvni. sumewliat, that I owe smite of

. " -5<e">*°5""_ such it pt-rson has made such antl such my successes and the rewartls that
St. . . ,\:.~.. . ._.

i 3"~ -1 i\ lm, even if, in reality, lit: hasn't crowned them, when I continuetl on my
done it thing. . . path iii this industry — but here l um
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starting again. I mean to speak of our privilege of accepting or reietting. lle- that when she was little she hrolte a ltg
art, of course. sitlt-s, we often tried to sttal each other's tltat way and he answers her, alter
(IAIIIIZIIS —- lI.tven't you retained. ga_t;men. Ilut we had tio luck with having asked her if her leg was alrighti from that period, a manner of cutting Kt-.itmi: it \\'il\ lllliii olten he himself now, "\Vhat are yuu complaining ahuut,

and editing your films, a sort of rhythm who luuntl his ht-st l,.\1..s. and we tould lltenf" Ahove all \\ hat I w.-intetl to
that recurs up tn your most recent pr<i- not steal bin/.' Another titan that evi-ry- show in the scene was -- a rare enough
ductions? one tried to "steal" svas (Ili:iplin's gag- thing on our screens — a sort of turned
t\l'c(Ii\Ill-.\'--I helieve in elfcct that m.m . . , There is, in Anti.-rica, a sort nl around hniiior . . . also, that .stt~nv pro-

» . . - - ti . . . . -

-by first influences install thi.~ni~elves for dictum: If we could only find the vitled a link for me: this child that the
3.’ life. llut there is one thing above all glttisl who writes for Irvine llerlin . . ." puhlie already liked hecause he had

that we, so tn speak. discmeretl. At lt was the same principle with us". made it laugh said, as soon as he saw

that time comics had, for the most part, I aiti very happy to learn that Laurel Cary (irant, "You know, I've heard so

I! ti tendency to "do too much." \Vith antl llardy are still liked in France, for inuclt ahout you." And when (.ary
Laurel and Ilardy we introduced a here they are still popular with the Grant asks what he has heard ahout
nearly opposite comic conception. I ('l'llltIl‘l.'l\ of the new generation: tlteir him, he rt-plies, "I tloii't know, ht-cause’ tried —- we tried -- to direct them in coniedy canntit.gruw old, it is not faded wlieiievcr they start to talk ahoiit you

e-,

»

4'

such a way that they showed nothing, by titiie. they make me leave the room." I could.
I expressed nothing, which had the cnn- C/\IllIil(S — Do you know llatry in this way show the puhlir the opinion

sequence of making the puhlic, which l.angdon'.' people littd ahoiit a cltaraclr-r without
was waiting for the opposite, laiittli. t\lcC1\IllZY-—\’ery well. Ilut he \vork- lia\lng to underline it.

i ’ \¥'e restrained ourselves $0 much in ed far front our studio, in the \'allt')‘. C/\IIII-IRS-—Let's go hack to your he-

’ showing the actors' feelings that the antl I no longer recall his collalwtirators ginning. Can you tell us how you mt.

vi.
,_v

‘ public couldn't hold hack its laughter. very well. I only kntiw that Iiraiik Ca- l('f|_'t‘ the Cincta?
and laughed hecausc we remained pra was his dirtctor and he had a lot i\lc(IARlE\'-—I started hy being script
serious. of talent. Arthur Ripley also worked girl! /\t that time I didn't know that it
But allow itie r.ither to tell you an with Langtlon. and. in addition, he was almost always girls \vlio did this

anecdote: "Ilalie" llardy ("Hardy the wrote ver) intellt.-tztual things: he was work. I was dying; tn work in cinema.r
baby was the nickitantclgave Oliver), erudite. In my opinion, Langdon was I wanted ahsulutcly to get past the
one day, w.is playing the part of a too intellectual tn he apprtciated hy the studio gates, to he one of tl"_»m_ 1 ml“,-.
rmulrv J’ who was coming in with ti general puhlic. And hecaiise he pleased ed this nietier. And that is why I ic-

“I cake to he served. As he steps through only certain people he was nut as Sub ('t.'ptt:(l this jolt st hiclt consistvtl of fol-

.» ‘J

1 ..

a doorway. he falls and finds himself cessful as he might liave heen. lowing the script and taking l'1t\tt:> tin
on the floor, his heatl huried in the CAHIIERS — llavv: ynu set-n _lt*rry each scene. During the shooting l sat

cake. I shouted to him, "I)nn't move! Lewis’ films? next to the director and, after that. I
Ahove all. don't move! Stay like that. t\lcC1\Rl~I\’ — I haven't seen a one. went to the t-diting room. From film to
the cake slmultl burn your face!" And, And I must admit that it uas only re lm, 1 l|,t(l the opportunity to I'7I'(lllO.\\‘

for a miniitc and a half, the piihlic cently that I foutid out that he is ti ideas lter-.iiisi: the scenarios we were
couldn't stop laughing. Ilardy remained director: and I live in Hollywood! shunting were all original. It was a

“ix ininiohile, his head in the cake! Ile re- Coming back to Laurel and Ilardy, I unique apprenticeship working with a

mained stretchetl out, furious, and you must tell you that it was I who had m:\ti v.ho wrote, dirt-cred antl editetl his
- ' .

~
I‘n

cottcl see only his hack. ill!‘ Id?“ (ll l>""I"$! llwl" ltwlhvfl l~1I\H'- films ltiniself. So niiich so that I didn't
C/\I'IlliRS—’I‘h.it. in fact, was one of cl worked for nie as a gagnian and care what position I occupied. This man

the shorts we saw (I-‘mm Son/2 In i\'uI.t), "Balm" llardy was only a ordinary e.\- was named 'l'od Ilrowniiig and he was
.4 and there is another scene we likt-tl very trit. In those days. the extras reported faniotis. a little like Ilitchcock. because

much. 'I'he one in which a woman tries at the studio every morning to find out he nrttlp lmrmr lms, At that tintc ht:

1.,"H‘-4

J’

d¢§pt,-r;\1q;ly _ , _ if there was work. I shall ticver forget was alreiuly terroriving his piihlic. All
i\IcC1\RIZ\’—. . . to grab ti cherry! I Ills‘ day the idea came to me to have of the spectators screanied with fear at

reriiuiiher it very well, it was ti gag: Ilwl ilk‘! lgetlier in a lm. I had llardy each of his films. Lon Chaney was his
7» ' .

that never ended. It lastetl throughout I-‘tilled and told lmit I had a protect Ior number one star. Strangely enough, and
the film and we came hack to it over him that would luring in ten dollars a in 5pi((- ul’ rhi, ;\ppn,“;u.‘},;p_ | |,_,“_.

and over, the woman trying, each time, day, six days a week, and he shouted. never made any hut the genre of films
nevi methods of getting hold of tlte Oh! Sir, that's I1lZ\l'\L:IOll.\ news . . . lwanted to, and never horror films . . .

,'_ cherry! Those were reallv niarveloiis sixty dollarsawet-kl Icnii't ht-lieve it!" hnwttt-r, I had the idea of one day
times. Etery two or three wt-cks we And I continued, "\Vlt;tt'.< more, if the |n;tkin_e rt liltn with IIit(‘l\ct)(L_ Quitt-
had to have one of tliese shorts finished films are good. you will earn that simply. I wanted to direct Alfred in a

and, in proportion as the quality \\';|\ amount every week.‘ I“ I" I4“|"'l. he lmrror film. llut in spite of all the time' improved, we were gi\'('|‘\ more time, was I.-arnintz a hundred dollars. Figure \\'t: l1a\r spent mg.-tlit-r tliscussitig it,
more nioiiey tun! it out: for a hundred and sixty dollars we lt;t\-t- net cf fnuttci ;t gngyneni when
C1\lIll§RS—Did you get tilting with a week, I had one of the greatest comic we \\ cfc huth free. I wanted ltiin to art

other comics of the period? teatns, in nty opinion the Iitsl. Ilut I in this film and to commit the perfect
I\IcCARlZ\'—I knew them very well. don't want to start an argumeiit. Of trime in it. lle was ltlifintlltd hy this

I should say. \Ve were all good friends, course they got a r.iise shnrtly afterv idt-.1. his wife too. (.\lort-mt-r, nut (am.
although ri\:il~_ and every evening we wards! IIlt‘\ art- very close and our datiglitt-rs
all met. It was in this way that I vet) CAIIIIZRSQ-Ilut isn't this one of the 1:\t't'II('l1l frienils.) \\"e have often dis»

(|\llChI) allied myself with (Iliaplm_ who constants in your work. tht bringing cussed this project . . .

particularly loves the Laurel antl Ilardy together of people who. pl\).\lC;tlI)', do You know, he has a sery great talent
films. (Inc of the most precious sou- not go togt-ther :it all’! for acting. Ile proved this in the pre-
venirs is a lau letter that Chaplin sent .\lcCAIIlI\'-—lt is po.s~ihle that this is‘ setitatinii of his films on 'l‘\', hut at
me in which he congratulates me on an interior theme in my films . . . hut that time he Itatl never I\L‘L'll on TV and
ni) wurk with Laurel and Ilardy and I atu too close to them tn actntint for it. he only iniprovitt-d droll things at cer-

{I predicts a heautilul future for nie. I{t-a- CAIIIIZRS-—\Ve were thinking in par- tain parties \\'I1el'(‘ lie tlitl imitations.

\~..~

ton too was working. I heliete, in a titular of that scene front /In /II/.iir In the people who listen-:tl to him l.iu_t;hed
manner analogtiut tn ours. Two or Rl‘IIIt'III/If!‘ hetweeii Dehorah Kerr aiitl until they ht-came liystetieal. 'l'hat'_s how
three gagmen were at his disposal and the cliiltl hanging from the halustrade. I got the idea of having one of out
proposed gag ideas, which he had the, l\IcC:\RY——\'es, of course; she says greatest directors act. Besides. I like his
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filnis very much I always go to see plett-ly diifereiit: they dnnt recollll“

i ll roa hes his wife at

theni with eiithtisiasin. At certain mn- each other. . e app ‘c ' -

|1|l'l\I\, he fascinates me hy what l coit- flllillltftl is horn hetween thi:iii. And the

sider a supreine disdain for logic. llis public couldn't [ind this iniinoral since

>.“l
I

1<"** principal aiiii was to friightt-n people they were still hushatid and wile! And,
' ' l

and, in nriler to IlIi\l\l5 thciit even more in the loll0\\irtg stone, he invites ier
h ir a artinent Realizing his iiiis- -,

afraid, he olten threw logic out of the to I e p- . -
-

wiiitlnw. l nianeled at his films in take, he is enraged that his wile eould

spite of certain "ruptures" that litirt have wanted to deceive hiiii with an-

thcir continuity. ln one of ihtin_ “hose other iii.iii. without. of cour~t-, consider-

title 1 li.i\e forgotten. there are two ing that he too was all hut unfaitliful.

people isolated on a desert. near a ghost All that was really iery funny.

~ m\\""~ A "~‘ll‘Pl1"'\¢ <t=-In w rim OM (§.~\HllZRS—-i\nil your rim lilm: Tlw

of them |\lth§ tip the re-cei\t-r, then _\‘,,l,/;,,;,,,,,~¢-,1

K. »- hulils it nui to the other, saying, "Take ‘\kC,\R|;\' __ This "mm. ._|,_._;;g“,"¢5

_ ll; 51'!‘ ll" )"‘-‘in Tlw" l"-' 5“l*l5. "Tl‘")' second year college students. Many ac-

.t “'1"" "> 1" "me llilck lo l"“'"- ll" ors who are forgotten today played in

f ,- . . . - -H

ullonini: sequence shows them hails in um; mm |'|“- only one who is sti

o‘~**'-#' " . . . ‘town Thus witlt no transition at =Ill- rt-iiieiiiliereil is Lew Ayres. llc is also

-."-Ev. _
v; . ,'-L, i I '1 ll“-‘Y P“‘~"‘=‘-l lmm ll“! ‘l“-‘"1 ‘Q ll“: ‘°“‘"~ the only one among them to have had

'-2;.‘':1;,-

. I~.- '"X 31-1;-".;.-. “ . .. - ,. . ,

’ - E~..=+'.;§.».1*"--»-<‘_ -‘ \icC\Rl-I\’-'I'h~ ' . f'l l l'k- ' '

'
i ciifled /()lIIIl'llE I/it-ul:Jii,'. 1\\'/irnivere ‘hi: (“T had)‘ This ii ‘he 3-mi“: hcnncdy D

- ~_.'_--.->*~-._. .~ -_: __. . _%"~‘§>§q-l:£.;_;-\"$:=_j,.
l lat was our Ambassador to Eng- '

i i H "Y xi W ""- {F-'57: -%"‘:- '- studio sent inc to San Pr-iiicisco to direct
D 1

,,~1_ 3. 1;-'--:,' . . . ‘ . - - - ' ' d

‘ll-‘I * ‘ -;.. _.1i-1-,»? ~':'.'_? '7 7 "'-~f . hm umncii ns “ii: rst i an“ the wedclinr ilinner of one of the Ken-

- .2- . n) - - ~. - -‘lm ~- to become somebody [hat gave me 1"
.

M _ '. '. ‘i $1 “".;,'1»l:.t j"'-1 - - ' netly daughters, and l gave a little

it
-1-'-.'

.*1!»

‘ . 5",".-'i'i~a_ ' i aiice of listening to me." \\"e had a y’_ ._ i - rh

-5is t:IT.
1!.'1

~.

v

.-_-,,._.

,-_.

,.

..

s.‘

4.;

l '\‘"“"“l"" l“""£-l ¢°"""l"~‘d “‘"l‘ it long career. l'nr this film, l wrote
lllllhwfi $0 "1F"llniZ=\l"l\' “'53 lllll'l\' a large part of tlte scenario. A curious

f"'~‘k'>' §"""P- tltiail: our producer was Joseph B. Ken-

IIILRS _. Lt-"5 ml}; §|_)rnt; mm-¢ neily whose experience in the cinema
t . CA ~

I

*‘~' ] about our work as assistant director. “'35 \'"\'Y >l1°"~ (Am-l l “"‘ l"~">P""§'

.3
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l lile for the onl) financial success he an
. . i

h' il ' .h t' h-d l-. T Wm "' .

In In our ii on mg ‘C L u L he land and the lather oi our unfortuiiate
h John 1'. .\loriover, l iias invite tn

UI~..uf\"'.9"“"“~i""i'~"»"'‘~‘c-‘iii ‘ ....:..~l1_~n‘.".Le.4.'_,-1.\aI.l:‘¢'_...
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importance At night ne.irly ten thou
sand people gatltcred‘ in the siretts to ’lm“"h. m “him. i .d“hm“d dim‘ since I
sec me din“ Lu" Chunk), and I ‘ukcd had directed this lilnt that has brought

' mono ' to their father. l had had a

;‘~ i mat and forth, .. little lll&C l)e.\lille. 1 '," ‘ Y h d _ l Md . d

was finally somebody. l lieaileil towards W" n rim ",‘, ‘ up", id T‘ ‘:3: .

~h H _‘_ _- titJrt—\\‘\ic was IIII 1»! r: . ‘is 3

.._ ' (' nit" I"‘° ““ a l'““.i“1or' ind Sim! a lilin ahout football and, iinfuriunate-
.

m him‘ Lon’ in ‘mm line (he app”: l l don't btlievc you could tindersianil

little cniilereiice and I proposed that he an.) O.‘ "" hem’ “id him dionc’ is “ cm
this lilin could liring iii so much money.

-V I ? ' K d-0 ‘his or ‘hr-‘f' for mmniplm m Hghi a My following film: Red Hui Rbylbni,

$7

Icigarette, \\'l\|tl'\ aniouiitcd to 0llIll'\1{
.

bl":itl§l2 he knew exactl' what lie had “as "kn a Conuidl dmt ‘Hy had" :5
t l one of the worst films l eter ma e.

. l ' " " -
. .

w do in me’ I “as ‘1“mg um up I don't want to look for alihis, hut the

.s;t

-.:_~Q"l

"

'1':E

""“""“° °' "“°“'“" h"“- "" ""9" inning coincided with 1 strike hy the ‘

nights in a row. Besides. l made a hig . .
,

~ . .
actors guild, and we eouldnt use peo-

iniprcssion on the crowds. it was one of .
ple who werent under contract to the

n'f'st -;'-s't ' . . .

I l if n '1 In) In he cinema studio. It was a small stuilio: therefore,

* at 1': Ci\IIll~IRS—'l'hen_ you made several we didn't 1,,“-¢ 3riy(iI1L'. The actor who

. _ mm‘ will‘ Chnllc Cl‘“‘"- tool: the principal part was supposed

;_ ~ -.__. -* McCAREY-—-Oh well, I can't really to be a singer and composer and he had

.0»

-‘_.- ‘,. .- .1 _

,

9-!’ 7“ explain to you what genre of comedy no voice. ln those days we were not

~;_A,~-;I

.i‘
~13‘

..'i....

‘st

'wgIiIV‘”" 5.4‘ ~ vi.‘
4 IV X . . _-t

£5 ' " '*' " " ': France. lt was a inatter of, if you will, venieiices l was faced with tluring the

>

these films \\t.i'e, if you havent already ytt utilizing diihhiiig \\hen he spoke,

sccn them. It is a little like the Dick it sounded as if the poor man had a

Van Dyke genre of comedy, but l don't frog in his throat: and this Was our

believe his films were ever shown in singer! That's only one of the iiicon-

-.- _ _. __ , ~
. i

.

-<1‘. " ~>;: ‘ - - . these domestic comedies that, later. Sliooting of this film.
, .

, . .

'; - "\,p'.\1 ‘ '..»./, ‘ trans used to TV “ere an enormous .

- ~ ' ~ ,,. ' .
.

' ‘ - > 3' . success Moreover, l iiiust say that the filiti l had .i lot more liiclt Parainounts

'." .

.
-1' ,,__~.. . __

i 4 L
For Lclt G1: Nulire niy following

.,v
1

. ~<- i - ' i 'l'V people didn't use our ideas hadly. |l\O:l important stars appearetl in it:

r. ~_~- -.-
6, -V315 1,“!/' ‘- _'>%,j - Some of these films were really very jeanette MacDonald. Kay Fraiicis, Jack

f-"= ' _ -' ,-_;’:,&§ .‘ funny, but they were eoiitpletely dif- Oaltie, tic. My producer was Ernst I.u—

g -' ‘,. ht’. '1 . . . - .- . ~ . . . .. . -

W \

.. "’.‘§‘_v:‘i;;:_- fcrent from “hat we did Vtllll Liiirel hitstli and we “ere \try good friends.

‘-“ * ‘~"-~}-- ‘
i aiitl llardy. Most of them dealt with Anil l ain going to tell you something

l ‘ -\a"'7$" . ' - .
. . . .

- "" ' ~ - the misadventure of liushziiiil and wife. l thinlt of all the tinie: it is X who

= ..,.13§,:. _' .‘ ~

5.’. _-‘ - ‘__u"'_~ fl J »
For CX2II\\Plt', the hnsl-and had a very designed the llowerhed on his toinb.

"“"“ "‘“"" "Q ‘““'** ' ' -"**' - -
hig nose and the wife hiick iceth: each antl the only inscription we ptit on it

of them saved his money in order to was “l’.rnst", which iit\pt’cS\tItl everyone.

have plastic surgery. And each made lle helped ine a great deal; and l love
exctises to the oihirr, saying he was his liliiis.
going to see a friend, and went away ll"ilil CIIIII/I-III)’ was it rather medi-

for a nionth. A little later, they nieet ncre filiii, and l'ni not vi.-ry attached

on the street, their faces naturally com- to it. Purl Tinu» ll"i'/0 was, iii return,

47
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a great success. It was a very funny already had fifteen songs ready for the double fur the contedian who was tn
film. Antl it's the one that allowed me film, and the action turned entirely on he pursued by the hull, I employed a

to double my salary, first ul all, and the music. And Gloria had a beautiful young Mexican, twenty years ultl, who
then made me known. It is sum1~t\hat voice! joscph Schenclt, who was then rest-nthled litltlie Cantor; and that can-

in the same genre as '1'/Je zlrrlul 'I'rul/2 the head of the stutlin_ asked us tn find nnt, in any case, shuw Cantor in :\ had

which was the first of my films to get a new story quickly, because they had light if l reveal that he had a tluuhle,
an Oscar . . . Although they were-n't already startv.-d tn pay Gloria. l locked ht-came everyone knows very well that
filmed in the same way, there are two myself in an office with the sccnarist he has nothing of the toreatlur in him!

. or three scenes in rltrlul Trulb that are and, ten clays later, we came nut again ln several shots you saw the hull throw
paraphrases of identical scenes in Purl with XI new story--\\'itl\nut music this the matatlur in the air with his hntns

l '1'inn' ll"'i/t-. Hut l tlidn't have so much time. lt should be taken into account and it was, of conrsee, necessary that
experience and these scenes, I lwlieve, that this film was written in ten days! the young man wear heatily patltled
are better in their remakes. Then, l did It wasn't really batl, but l l1tlie\'l£ that clothes in order to a\0itl an accident
lndi:t'ret'l, with Glntia Swanson, which I've done much l'lL'(lcl‘. \Vhy don't we that ctmltl have been fatal. For live
didn't have much success here. liven so, talk about that instead? days we tried to shoot that sequence:

it is antusing enough that the title was C1\llll‘Il{S-—lJut first let's talk ahnnt and we had multiple annoyances. \Vhen

‘ used again for a story that had no rela- other films you directed during that we wanted the bull to charge he ditln't
tion at all to mine: it was, l believe, a pet-ind. want to budge. Antl when the cameras

, * film with Cary Grant and lngrid Ber;:_~ l\lcCARE\’ — Understantl me: l am wt-ten’! running, he tried tn lsill us all.

~ man. l didn't have much fun making impatient to talk about sontc-thing I After many fftlilless attentpti of this

’_ lmlitrreet. But in this métier, we all like! For exantpln.-_ in The Kill Fran! nature, l finally gave up, and l was in

have our share of good luck and had Xpuirl. there is the must extraordinary my office when the camerman came to
luck. There are many moments of in- mrrizlw that was cver filmed. And this see me. The sun had not yet cntnpletely

; tense happiness and much turmoil as is not only my opinion but that of set. During my absence, the matador
well. Here, ten days before the shooting critics. That sequence lasted between had stayed alone with the cameraman
was to start, we were informed that we eight and ten minutes and there was and the hull, and they had filmed the

' couldn't do at musical comedy; and we much humor and much emotion. Tn scene together, without me. l exprcssetl
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l:eo McCarey= The Awful Trulh (1937) Cary Grant and Irene Dunne.
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the desire to thank the brave litilc
t.*_;,'L

have to gii to the hospitiil. I went there,
to be sure. He liiid several broken ribs ‘V '

.‘,*2.‘<¢.g

and the only thing he said, repeatedly, -

--1,; .5}: 1

young man. I was told that I would '
-~ t _ __;__ =~

. ' ' gr _, ' 7»ti
. _¢§

was, "Senor, l had taken off my pr0- , 1:9’ J ,g',"<_ ~

¢ --

' " - I» " ‘ ' - i I '/»~"4~§.~t:£

tective clothing! But I knew liow much 3' _, $5‘ ,':_ -;.,,;— . .

you needed that scene so I did it aiiy- 5; ' ‘. :,.§f)°__"? '§'._;\_;'r:"'
hnw . . . "He was an extraordinary \'

iwg mi» "1; <¢?'<’13i=~i.4»;.»»-»
C/\HlERS—A short time later, you ‘;,(>-" ‘ ' _,_ ~‘ ~'

miide Duck Soup, which is perhaps the .5, 1?‘ _
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hest of the Marx Brothers films.
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a better director. In fact I never chose P‘:-T likjé/,__,
to shoot this film. 'l'hi: Marx Brothers ‘i-$341!’? , I 1 f. _- , f_

hem -"HY '1 A ' Q’ ~* i 1-
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nbsolutely wanted me to direct 1

in a film. I refused. Then they got >1»- ,tI‘,
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angry with the studio. broke their con- ' ,_ _‘,__\_¢;; -'5 ’ ~_',.;._ -; “$7 __ ,1 “i _ ‘ -1. -"'

tract and left. Believing myself secure, ‘K’?-33 5» ; ii * -=7",-‘ii i 7%‘;-Z - .§ .~ ".-Q", 3'

*‘:{ ‘*2 ~i ~ -1 = i'A' .‘-in ~ - '

I netepted the renewal of my own c0n- . 1'4‘;-"> " ‘P 3’; '- he E, .-wk ,, ‘ ‘ "
i-» - t J -..-.3? 1

tratt with the studio. Soon, the Marx ‘_ ', _'Jm‘.
Iii-others were reconciled with the com- ‘$31

piiny in question and l found myself r Qkif;
in the process of directing the Marx .;§_é;.=‘\t._;iv-*4"-4

Brothers. 1he most surprising thing .v>? ..

about this film \\'ilS that I suciceetlcd iii 31-_)'-i{_ . “
not going crazy, for I really did not V5<~.'~ m

want to work with them: they were l"/'_-'y~ ~‘ 4

euniplttely nlnd. It was nearly inipos- ',,__...-
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" - I¥>-,
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sible to get all four of them together f, _;’ i ;“ ,r'Z_> s. '_
at tlie stiine time. One was always niiss- . *' I 1-'.'~>1?'

; L. y ~ 1 , .1 t __ 5' .~ _ 5 -g-gi .¢;_'>.;»:;,+_. .
~ I - --~/: V . ~: A {:3 ,__..~:-.-_-W _;. » 3 ‘__.-~

people I ever met. whiclt ditln't stop me ei'—“'”,{ -. 5. ,~,. ' "7'; hf;
ftuin taking great pleasure in the shoot- y_._;' . /5 " " t» ,1,-;'“h-‘if’ " ' '
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in;; of several seenes in the film. As _‘f,__,_- 1; ,_.‘§:]I,~*»-.., ‘A .:_Q.4 '_,,j_~ 1'1: rm,‘-- ‘__._.7_/_. \
my t-xperieiice in silent lilins llild very C j - i- g.,,§'7-I ;'~;_;-'_v

much influenced nie, it was Hurpn that K-. , ‘ "1 » 1’, .7‘ , -- $1 ‘ “
-t . , .
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I preferred. Biit this film wiisii't the -_;__'_,_(!',_-.-»--_4.»;_ .._;‘ \._i. _, -;._ .--, ' 1.1- '-- __

ideal film for nie: it is iii fact the only ““ """““" " ;__'J‘5_;._._-_-"f'i‘*s‘"Q. '";""""":“""'§‘ " " i “""
L M C e : love Affair (I939), Irene Dunne, Moria Ouspenskciycl, Charles

time in my enreer, tu my kiinwledgt: at 9° C 5' Y

least, that I made the liuninr rest with Boyer.
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of them. few gnotl funny scenes in this lilni, it
I “kc 3,11,. 9/ ,/R. N,-,,‘.,,',., },,.m.,._ was rather in tlte cnsi-iiililt-—like tliuse

‘ Tim mm WM ,,,,,,-|, as uh. mic §,_,K_ pies l\lL\tlt' of leftovers that one dot-sat
‘if’ gests: tlte story takes place iiroiiiid the l\'"°w “"l"“ cl": *0 ‘I9 "M"
;_" I8l)0's. There were a few very good The /lirlul Trul/1, whith brought iiie
"'») II\0|IlL'(\. Since I aiii (me tno) at heart iiii Oscar, was a lilin whose sltuutiiip

a itiusician, the thing that !lI(I\L'CI iiie gave me real pleasure. Irene Dunne, .___ -‘

the most was my collaboration with Cary Grant and Ralph llellamy never '
tr

;.»

, ¢';': Duke Ellington. I latpt him two weeks posed a problem for nie. It was one of

'11
--.<..4.-._.._.<r-----

— pleasantries. As for me, I tlidn't tlo any very much! If there were, even so, it
. 4-, ..< .'.,_ .,,i: *~ ,'

ll" d'=ll"B\ie with Groueho it was the time, hut I believe tlnt the gainc was ‘ _ H »;f!F,'5K‘_»",‘?',"_'

J’ only humor you zotild get. Iiour or five worth the candle . . .. Moreover, what -_ ,

I writers lU\’lll\l!¢4.I hiiii with gags and I am saying will please Ilarold Lloyd ,5»{;;§"_" ' " '1'

'. ‘U

_'i._-- longer than the allotted time, and, one the films l shist I1I0\l rapidly. And what "
‘-1 day, the hit; buss of the studio (ante also pleases nie is that it told, .sontc- 1‘ “‘_." “ i

to see what was happi.-niiig on the set: what, rlte SKOI) of my life (tIuii't repeat I 1"; “.-‘}‘;_.;§f_.1-

' and the whulc orchestra was act'iim~ But the few scenes turning on the ques~

partying me, conducted by Ellington . . . tion of unfaithfulness, I should hasten
1 The guy, who was paying all of us, to say, were not at all autobiograpliical:
:_ started to shout: "This evening, F.lling- nty imagination alone is responsible.

> um ii nished!" Bus _E"i"¥“°" is °_“e Make IVny Fur Tunmrrair, in spite
: - of our g_""‘“e“ mu"fc"““: I saw hm‘ of all the huiiinr in it, was tl\e satltlest
‘ ere-ate with astonishing speed. \Vhrn 5,0“. 1 c‘.,_.,. mmcd_ -I-he“, was mud,

the buss imposed this new setback on us, --pnhos»-; R is the m|W_.nm,.,. of a cuu],|c

remained to he orchestrated. Ellinrgton
- -'_' ' selves retluct-d tn living off tieir chi
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I was in the act of playing the piano it: my wife will want to kill nte . . .). =_' f_,
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~ -_ it was aroun noon. One niint ier still who haw ve (h;|d“.n misc mam “ML _,V'.- .,;;_~ _. ‘- st =..
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Leo McCorey= ‘I. Salon Never Sleeps (1961), William Holden and France Nuyen. 2. An Alloir lo Remember

(1957), Cary Gran! and Deborah Kerr. 3. Rally ‘Round lhe Flag, Boys! (1958), Paul Newman and Joan Collins.
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the truth, I answered him. "\Y/hat‘! they alone constitute almost my whole this film. fewer by Iar than the first . . .

Direct that crap! . . . That's" the whole career. llut they weren't really religious‘ I still can‘t understand why Going My

thing. films: there was a Int of humor. And, ll"u_\' wasn't more siieressful in France:

Ci\l>llliRS—-And the first version of in any case, there was iioiliiiig at all the songs were st-ry rhythmic. you

(I.'lIi' el Lui): '.l)I'|.' /I/lair? pious in tither of them. A (Iarilinal said could e\'e|‘| tlance tothein! (antl,\\-iththis.
l\leC1\llIiY —- Ilt-tween the first and of tht-in that they were "gently dis- .\lt(f;irey throw.s himself into an mter-

secnnd versiiiiis, to tell the truth there respectful", which gives you an npprox- pretation of the title sung . . . ) More
. . _ . . . - . .. .. K

tirenr many differences. i\I0reni'er, it is nnate idea of the tone of these filins. over, it also had Ave t\laria , the .

the only time I did ll veritahle remake It is difficult for nie to ttll you about \I.|gvl"lIfl&-ll , the Ilahant ta , in hritf,
of one of my films, and I did it hecause them, betause each little incident in these wt-rt-n't typically Anieriean songs:

iris my fzivoriti: love story. And all the tliein hail great iniportance. l\Iureo\'er, it was easy to appreciate them abroad!

celebrated actresses who have played I have a theory about that. with a very There was also a stcondary in-
(his role on tlte ratlio and on television <X:lt’( name: "the itteluctaliility of in- trigue: that anioiirous liasun the priest
have told me that, of all the love stories cidt-ms", which is applied to the eon- had had ls;-(rs;-4; taking (hi; 4-lnrh_ l
they know, it is also their favorite. Since strtieiiun of all of my films. To Iurmul- really want to try to tell you about
at least two generations of young people ate it another way: if sonu-thing hap- one of these scenes, but you'd have to
couldn't have seen that first version, I pens. some other thing inevitably flows see it, it's so ht-aiitiful: the priest and

story again, for them. As for the dif- other. events are linked together, and I other for several ytars; she was stud)-
ference l1L‘l\\t:L‘II Lore lllair and /Ill alway develop my story ll\ this way, in mg singing in bwit/erland lhey l'|\l-‘l

/I iur Io Remruilrer, it is none other it series of Illkl(IA‘l'IlS' of e\ents which in the r.iin and she tells him that when
than the difference between Charles succeed each other and pruvokt: each he was still writing to her she always

Iloyer and Cary Grant. Cary Grant can other. I never really have intrigue . . . read his letters by moonlight. As it was
never succeed in masking that really ex- To come hack to these two films, I raining, Crosby was wearing a raincoat, -J

traurdinary sense of humor he has; in really made them for the sole pleasure with the collar turned up, so that his -
spite of all his efforts, he can't get rid of making snmethin|;, heautiful, and cassock couldn't he seen. At the same

' ' - '" ~" ' -'-' “ gr I , "~ ;:'.'.r»~

had the feelini; that I should tell the from it. Like night and day follow each the young woman haven‘! seen each .

ll 4 - . - ~ ,- - ~ i . I .

of th- t lu ir. 'lhat s why the s- ond .. ~ - . =1?" ~51’? _ii i int i ct: i: 5‘. gt
version, even in the most touching love ., I . ~ ‘

this against him: I like him very much,
but he always brings out t i.- amor
latetit in any situation . . . As for inc, I ' - ' - .

I prefer the first version for its beauty
and the second because, financially, it
was it much bigger success.
C/\lllF.RS—-\‘l/e just saw O/Ice Upon

a lloimyniaou . . . V I
i\IcCAltl£\'--1 don't like this film. I

should even say that I detest it. I had
a lot of trouble with it, which l would . - ‘ h ,';.i'<';’-Ia‘.

prefer not to discuss. For this film, as _, ,- _I '11? ,._:'r;'~‘_-' _ i E {E-_ l -; 1

L.-.'t“’ t'."€. I " ' ' ‘ LE

aw_,,:;.,4.~t».

E

3'.

I33“."

.
~ ,. _)l -

scenes, is so funny. If Grant had been '__» ~ t » ,\_'_-_, ' '. '- sq -

as sincere as Boyer . . . I am not saying 1 7 xv’ “I >3 ' ~-.4?
. . . .._ ,

It

._ ; ii,
v-11-!,..: -."-3 __ ' 'I
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sometimes happens, the gods ahand- -Iii-l»;
oned me. Leo McCurey: lilly ‘Round the Flag, Boys! (1958), Poul Newman and Joanne

CAllIl:RS—-There is something that Woodward.
§"""'"c‘l ""7 *"a"5° I” "5: 5“ ‘he end filming them gave me great pleasure. time as sht: gives him to understand

°f ‘he mnh Ih" sh“ °f Ihc $l‘ll’ "'3'" I was surprised when the first one that she has become the star of the

“'3 3 hi“ mm ' ' - brought in so much money. I believed Metropolitan Opera, she invites him into

M¢C*REY—I" "Ill" 1° B0 lhlnti that it was a very small film and every- her dressing-room_ as shelter from the

for Walter Slezuk who is drowning? one was as surprised as I was by its riiin. She asks him to talk to her while
But I never filmed that shot! Someone success. In Going My Way, Bing Crosby she puts on her m=l=¢-\IP- It ii llw lhl
did me a dirty turn. In my version, I took the part of a priest who wrote he sheds his raincoat and she sees that
let him drown. llut the people at the 5()ngS and sang them. Under a false he is in priest's clothing: she understands 1
studio ntust have extracted this shot name, he suld his songs to a publisher, why her letters went unanswered.
from film: they must have found the in this way ainassing money for his CAIIIERS--In your opinion, do chil-
entling too inhuman! I find, on the c0n- church. A girl with whom he had had dren play an important role in your
trary, that it was very good: since this a liaison had becnine a very celebrated work?
character was so igiioble, I thnught it ,\iti|;Ql' and. in order lu help him, she M,-c,\[{];\ _1 mu,; ,-ah 1 ||k¢ ¢h,1

W-‘KY §)'l"l\i"l\K'llE to have him drown. succeeded in getting the cooperiititiri of .1,-U, ,-,_.,y m,,(h_ Thcy cm 5,, ,_t,,,,-,,.
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It isn't very funny, the way studio peo- the Philhariiionic without payim: any- onjimry at-mt-5 (mm-em-i_-r, they 5t)( an

ple deal with a film as soon as it's out thing at all. People wanted to see this ()§¢;“- (Q; (hr-;r nqing in The Bells

nf your hands. Anything can happen! film as a "musical comedy", because of _ _ _)_ t “kg rt; ,hr;w (1-rtain naive sides

In fact, I tlidn't like the scenario of the the importance of the son_t:s, but it was M’ their ¢;l,;ir;|¢re|-5, the dieergence of
film at all: hut a scenarist came to set: rather, to my way of thinking, a "drn- their points of vii.-w and their incessant
me and, as I like to write stories very inatic cninedy". desire to know the it'll)‘ of things, which
much, I IIl'll\L‘\I him and without heini; l made 'I‘/n: Ilellr nl SI. r\I.ir_i"x ht:- emh:irr.isses many adults. For my fol- I

- 1

aware of it. found inyself up to the cause, from all over the country, letters lowing lm, Gum! \‘.Iin, I believed that
neck in that affair . . . czime to me explaining that since I hatl my point of departure was excellent lint
(I/\lllIi.llS - It is very tlifficiilt, in rendt-retl the priests so human and so I was visihly mistaken The film had a

-~<~;"ti?

t

>~..

fl l r I tiultl do .is much for the certain sutctss hut when, after two itn- <
France, to sec your twu "rt-ligiiiiis" i nis pope at t ' ' ~ ~ 4.

again: Going My lV.4y and The Bells good Sisters and the nuns . . . I was told meme siiccessi.-s, you have .1 sitiall one
nl YI. i\l.iry’r . . . that I nwttl it to them, for they were it is cotisitlrretl a failure. l believe I

t\lcC1\ItliY—-liiit that's tragic! These linman, ttiu: living, hrratliing, laughing, know why the lllI\l didn't go as well

are my two most successful films and, etc. Tliereforc, I worked siiinewliat on as I imagined it would: Sintlair Lt-\\'is

in ii certain sense, one might say that tli.'inant.l. llut I put vi-ry few songs in refused to work on the script, telling
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I;-i

me that, thew days, ii I1\iIl'\ who tried IlIl\I-' mi u record hy him. In the scene agreed. I relleetetl lnr several in-itants
to lire the lili: of a saint would he ii lrum l|itclicoi.'k's lm, young Farley and :i\Led the assistant to bring joiiii

‘ fool and woulil he considered as siieli. Cr-ingzer talks with \\"all>;er under the oier and to nd ii h;ith-tuli. This guy
lIut.I h.id iiii heart seron my character iinrry-tzo-ruiiiitl. I was iii a ~iatc til \\'II\ really mad Ior jnaii. I said tn
and I did the lm even so, with (iary L't<citi'|iieiit and slimitud at (iniiiger'$ her. "Tithe oil your clothes." She a<lu-il

Cooper in the [\)II_‘_ hm Sinqlir Lt,-‘ii, iiii.ii;i-, "lliii gtt mit, gt‘! out of tliete!" inc \\‘II)I lint you U!lklCl'\'X;|I\LI that I

was right: the piilvlic ll\lI\ln it i\n't right ll.i|ipily, for a wcond, Gran;-_er nioved only shot tli.it scene so that the guy

I01‘ 1| !l\1ln to help his iii-ii;lihtir_ I{.icIi away and \\"'alLer remained, alone, .~ay- could see jriiin hall ntiile, taking a huh»- dam)" one learns ol acriilents li;ipptiiin;_; iog ~e\cr.il ii-oril\. I took this \lIt1t and lile hath. . . .

‘:1-

witliom :in)i\l|(‘§ interieninp, or seek uliaiiizcd the test. . . Iliit since I (Ullllll\l I heliece that Joan Wan going to he-

ing to hriiii; help tn the ItIilll‘|.‘(l. Nut conde in any oi the iictors_ who could come ti great stat. /Ind I could have

$0 very long ago, iii l\'eiv York, two or have revealed \\'aIker'~ death to the ht-l|~ietI her. At the ht-giiiiiin;;_ she had

three guys raped .1 woman while spetw ioiir|i:\li>t_~, \\'lIlL'l\ the ondin had lur- no coiitlence iii lit-rsell and, little hy

tatnrs iiiipaissively wtitcheil. They didn't hidden, I ll\)‘>k'll dulilieil tho<e It-vi‘ little \lllZ conded in nie. I told her I

even try to alert the polite. It's an iin- \\'0I'lI\' in ii liarely audihle \oiee. would do this lm with her onl) if she
lIL'llC\':|l\lC world. You see that the iiin- sJ,,,,, N,-,.l.,. t/‘.‘l,_\. “-at; M“, 1‘ n;g|“_ st-iii her psycliozinalyst away and allmvi-d

E iiicnt was ill-chmen for inukiiig a lm "mm; | hm] H ‘y m. Sm,-Y bm_ in me to hecoiiie Iiiiii. I added, "ll you

»

‘. .about ilP0\'llL'>l|Ip. me middle U‘ we lming, p(.u|,|L. um“. want to stretch out on ti couch. come to
t_ -| ~ ,_|' mine " §lii- langlit-tl, hut she <L'nI her

' Duriiu; the shooting of My Wm julni, powerful tlian I |uo' prne io mo i- ~ ~ ' 'h
a tragedy helell us and I was nt‘\-er alile lying it. I liiially let the lm drop and l‘>)"~'l1"="1|y<l =\\\'iiy ant I_ et er ii

to tell the world ahout it Right in tltt: III)‘ ti~~i<tant took care oi the last ve “'l"“\""~" 5l“' ““'“‘~'di l"~"' l"¢""“' ‘~l""'°"‘I ' ' . I ', . -. . ~ : . ' - for exaniple. \\"= shot an L'(I\’|lI0l\\

.-‘.1;

i.

,-

0

_1'Y,.

§-,_i:'-.

I night my daugliter, who had gone our, its good :1 director as I had been twenty

.,.,
All . . . _ . .. .-

1
‘“l- ‘ an Oscar for best sceiinrio. Alter tlirue (ir-ant. let "W "ill 1'" 3" 1l|"ll>i ' anec- "tents in all of my lms which I pt\'lL'l’.

~< -
> * ~ .‘- e months of stuhhorn work I sutciretled dote. \X’e had made two or three sut‘— I0!‘ ¢‘X=""Pl\'i llw 5'~"’"\' Will‘ ll" 9|‘

I',_ »
Y . . .

. w, -. ..,» _.

»_

.ia -,

.1 ;..

i.

+-;'_.. il I wait till nine pL‘I'l\Il|7\ he will go author of the hook wai liirioiis with me I h ' M _ I ,

~',.~.‘. out. I look in the l’\k'\\‘_\|\.i|\k'f tn \‘L‘I’I‘\’ because all I had rctaiiied from his text '“u""'_' ' M _ "mi “'“"’ “ ll" ‘ll
" '

' l‘ " ' l . \\'l I ‘ me lmtl

niidtlle of the IllIlIlI‘lI:,, Robert \V.ilLer n. d-1): ul sliuutiug. lot 1|" -'|//"Ir
tlif-‘ll If hL had lived it V\O\ll(l[1('fI’li\[\S In Rl‘IIIl’IIlIIL'l" 1 “»;"m.d ‘U nd out anioiint ol lootage lor that lm. Ilut

Q» .. . . ' V . .. . . . - ci-erytliing Wan siniple. For L-xaniple, for
hine been my greatest lm llut one \ htther I “as as good :t sttnariit and the scene In the hotel room with ]\t-w-

nilletl nie on the telephone and an- yetih tarlier. Iiiery night, I stayed '“f'". I >11“! to Collins, \uu are nlouc

nounced Robert‘; death. It was the end. awake trying to inipruve the lm: I “'_"~l" " mu“ "‘ Ill“ ““"“ "Tl 31'“ ‘“'““l
4

, . . I .

The “huh, cw“, “as M "Dunk! as my “mu. near], E “Md “uh M.“ dm|ogm. Iiiiii to makt l0\c to )oii \‘( ell Sl\L

2-I ‘ , . . - . ,_ . . 4 . . h - started to tickle his ears with her toes. ..
sell All SJlilI’It:S iiere €lOp|\t:Ll and ever) And I sliiill .il\vii)s rtniciiiher t e time

“-0- ' ‘ . . . . . ' -. . .. ~ -

ET 4. one wt-iit to work on other lms. \\"i: I met Deliurali I\err in Madrid and she N" "‘-'““- “° “'~" “_" I ‘"“"5‘~‘
interrupted the lm for three months. said to me, Do you l’L‘H'IL'II\I‘lUI' the dia- “PI ll"-' I"’0l\l¢m. n0“. is that L'\'¢l')'Ol‘l'l.‘

I'hr ~tiidio wanted to recoup its money logue in the secne on the htidue \Vin- "W5 1° '"5'k¢' -"'\1I"¢l’ Itfltdullunfs. I cant
Ii Q, . . . . . .

fl-\ and, for that reason, we couldn't reveal ter must he very told for those who 5")’ ll\°)"f*' “'""fI1- U"! “'5 \"‘ °"“““"~"if . . -. _ , . . . . - . . II-.RS \VI' ' I Ofllll
\V.iIl\er> death: I had to h:i\e reionnc huie no iiii.niorie\ to keep them “arm, CA“ —' 1'" ""5 30'" 5'"

‘- ~, - . . ~ '- . .- .- .. |. '--.| - 7' lms?
to all the tricks I had learned in II\l_\ and \\i: lI.|\L' .ilr<..it) ITll§\t.L Sprint.
nietier in order to transform the few . . . do you rciiieiiiher that, Lt-0'!" I an- I‘lliC~'\Rl5Y--\vIKl\"\" =1 ¢l°"l"- I“-I! "0!
scenes we had shot into ll real lm. And were-cl her. "Of course; I SlZt)'l.'(l up ii m't1'.~<nrily in this order, Gluing My

we sueceetled in nialung this lm, in whole night writing that Iwantcd, ll~"lJ', T/'4 “PI/\' 0/ -51- 1“'")'1,_M"k"
nishing it, and it is all the ganiu t»s;ti-.1- incessantly, to surpass the i\IcCarey oi ll"d)' 17"‘ TlI"l0YF0lI', l.m'i: /ll/-III’, 1|"
ordinary that (l1l\ lm conipete-.l for twenty years helore. A propos Cat)‘ /M15!‘ I0 R¢‘IIIt'III'I4'r'- . . There are niu~

cstalilisliine three nr Iour neis ver tessiul lms to5etIier hut his Ilux Oflice woman in /In /lllim In Re/iii'ni!u'r, (ht

sions of the lm, then I utilized the hadnt risen and Piiraiiiount had not rt-- ~\<L‘"° I" \\l"<|\ DL'l‘>°'1*l' l\'~'" '5 f‘“'_"‘l
sequences iii which Walker appeared newed his cniitriict. I met hini at the to hi: l‘l’|l7]Ylt(l‘ certain scenes Ironi Ilvc

with his mother and replaced her \\Ill‘l Corner of Vine and I\lelro.~e, i-:aIking "I-'1/I "I -\!- M'"'}'1- 1 l"“’¥‘ "l“'=‘)“ 5"I‘l
_.‘_"».' Vnn Ilellin who pliiy-._-tl an F.lI.I. man. down the street. He said to me, "l'.ira- lllill ll I K‘\’*"lfl 0"lI' |""l<l~' 1| mm ""1 “I

Put in any case. it \\iI§ neces-ar) I0! mount let me go. I'm on the streets." all my favorite moments hut om

i_ ‘W I‘ \\'/allier to die ut the end and I hadn't I answered him, "and inst what do you 55 =ll\\'i\)'§ Oblillvll I" §l\°“' 01"" mint!‘‘; _. _. . , ll. . _

shot the scent in question. Iihats when iink Iin tluiiit,.’ Patanitiunt kicktd nie lhi" 1""! ‘"55 l‘"""'f\'l
I reiiienilii.-red that Ilitclicock, in .$'Ir.nIe- out, too!" \\"t- were two bums. Ilut I am not going to tell you the stat)

\

..>.

‘Pu . . .

en‘ mi it l'iimI. had lmetl a steni; in evt-rytliiiig ii-orkcd out well: the next of the lm I ani writing. It is so sim-

whicli \\i'illl\L‘f dies under ti carroii~el. year, we got an Oscar together. plt; that 5t,,“L-i~,m- “-,,“|‘i 5“-4] it 3",.

It \\'.l\ three o'clock in KII£"|I\Ol'f‘lilI1-' and Fur KAI”), !RI”I"‘, I/H. |:[‘,g_ “,,).,_1' "\1“li=\l\‘l)'- I I'1-‘lll('lIII‘|‘L:f l11t\'lIl[i told that
I p_.ici.-d hack and Iotih iii my room, ‘hum Wu‘. unfununucly.‘ nn public“) Iwitiiicil to make a Marco Iolo : that
telline I‘|l)'.\UlI that it “as nccewiry to - - - ,' . . made me lose ii hiindretl and twenty-~ix

. " . . c:inip.iig_;n at .iIl in Anierita. . . I-riinl-I), _

wait until Ilnclicock woke up. dun‘ Wm pn,fk_r the r“ hm m H“, iliou~..ntl dollars. hecausi: soineone print-

Seven ocloclc it ii still too earl‘ tn str(uid'.' N0? You like the whole “I ‘he ‘WW5 and Mm“ ‘Our ‘"“m“
3

)nl illiu-i~/i lulu were under way i\~
drag Ilitchcock out of hed! Iiiizht thing? Idon't LI(lCI'.\'I;lI\|.l \\‘l\). . . In I Id do ‘anti 1"

o'clock - still ton early for him — hut lact, I wrote the story coiiiplt-tel): the M ""3 co" ""')""' _“
the i\I.irco I'uIn pron-t"i, \\'hich win a

—?' ‘ that he is not ~lm tin ' nii ' lm. t were the IlitII\L\ oi the (l\1\l';lCI\'\'\" all the "M ""“" “‘“ " "“ lc“ U ‘

:-4-‘I’

r; '-
_ -. V , \l \ - 4 - .. .

.‘~,." ' i - II ~l. . .. - , , - ~ from the IINIUIII-lIn.\ \\lIL‘l’L‘ I had gone
l » » .

.eiglit-thitt) I had llittlitoch oi the line rut \\-is mint. I nd the ending, which ,

and I a~.Led him‘ "U0 you ha\t~ a cIii~e- I :\l>tI wrote, \t'l‘) Iuiin). . . liui let me u’ “ "“"_'lf° “""“‘“‘f -1"‘! I'll‘ ungs with

up ol \Valkt-r's death?" Ile an.\\\t-reil. rather (ell you an anecdote: I was shoot- ll“ "““““"“~ M‘m“ lmd lwcollw I'll‘
I lslI()\\‘ iiotliing about it, lviii I C;||\ int: the end of the lm, when Joanne My I'M“ *““l"'
meet you at the studio and lI.\\'L‘ the \¥'oinl\\iirtl and IIIIIII Ncii-iii.in are in I" ll"-‘ 4.11"“ I "I" |"'I‘l"t-Z I" "'“k'~'i I

\t'L|ULllt’L‘ .\crei-nci.l. wt-‘ll tee; I know hcd. selecting from ii menu. . . At that ‘l‘"\" “'"'" I" ¢|‘=l"S\‘ "\)' l1'~‘""‘= I mil‘
wliiit prolvleni you are liavitig; it that immient. ii very iiiiportiint go)" who \\a\' I‘4'"l‘l'~' I" l""I4l\- I llk" ‘l"~'"\ I" “)1 I

suliicieiii to help you?" — Help nie? infatiiatctl with jo.iii (Iollim arrived on ilk“ 3 §"’YY "3 l'L' 1‘l""" 5“""‘Il‘l"$ "ml
llut it will $£|\L‘ my life! I lI:\\i.' the the set. III: asked nu: to do him a Iaviir I “‘""'~ ll" I""l'll'~' I9 |“*"'“ ll" 'l“"‘"'~'

| f | It-eliiig happier than it had heen before.
F‘ intention ol Iiaiing him shot to di-ath, and iiliotit a scene wit i Joan or iini

and haiing hon prniiniivice the words, Since I had li.id a very easy day and it (.\I:iteriaI for interiicw taped)
"I liave iiiinle my ('(\l\I\'\Sl|II1," ii-Iiicli I W1“ the Ia~t day ul the sliootiiig. I 'I'r.I/Ir.I{o<eI{:ipIin
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I ‘ 1. ”._ 1'Cmema ’ 5 -_,I_ H
elf. not only Ci!-ll I inake lilint, hnt moreover
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V \o ‘t

i,t,V‘;,:i%V.""-‘ 2 I :5"-'"ff<.“;-rig V

'i_;-v.‘-" " f§_""';,“'__<(“] proiiitatinn, hiit !in.ilIy people took it
<=;_~‘ " 5 ~_~;‘5"'§,I»i~w - , . . .

-' "'<.» ' :_-VV1 -' *1
? 1°’ ___"‘»'~'{-. was interpreted correttly. At present,

' ' ,~~' ‘ , at in Poland? .-

) t-. , ‘l>- ,,r~,—»-r, ‘I . <90

() I (, ;r'-3. 1 ‘ ~,V;--.-;*a,;§ t Sl{()Ll.\lO\\’Sl§l~—l’tVople \\tcl’1.‘ 3| lit- -

-;-- ' 1 '5» ~" th- illfillkl at it. It was ohviously legiti-
_ ' \ I‘

....,;.;, -
V . ...~.=-=_t '12

- - . 1.... ».~

ti._.ih»—-4.4-anQ

I’ \ grades in the ni.itter of my \ltlt.liI.'§. ‘I
CAllll5R§—I)o you \OYl\Il.I\'\' tht. lm if

i

T‘ .@ LII . - ~"fill ‘_%%%;.i,_ as .t\ hnilgepiiilge, or as a ctinipletetl
‘ ~ ‘ <_ ,V-it 1 " \vt\r'.' .
',‘§§,.i.J*§_w¢,t¢i~\.-QQQFIII SK()LI.\lO\VSRl—-It is Ccllilillly 2| ‘Ea,

\ ' - d - l ' " i leted liotlge- _:;.1“ , ,_. , 9‘ s “" liuileipn gt int .i ton p
I~;‘;:;t‘_ ptitlge! I ‘i

' I "-\‘~7‘./' '1 -1'1 (IAIIIIZRS-—Ilov~ was the lilnt recei\'- '__i ‘I
. -, ,

._-€._-

inati: to cunsider it in a vay as -

..‘3_

Iiir \\h.it it w.i~, And on the whole it

it is even a lilni th.it is rather \\e
thought of So that is the proof that

w. Vsvt. V ... _

_ “ "¢l9?£F I that they can he well ncuved3:71! lg, r‘
If JIFIN ii“ I I unints H I t |, ;‘_ _':¢,'_V,- ';, ‘: ~. (L1 ' ‘ -1 s to t e origin it tie ';

iii»-2' “

SK()I.l!\l()\Y/SKI-—I should like to git “
,V -i » -i .

. .

, - . I>ut'k Ll little to the qU('\H0\'\ before,

1'/J8 1 H "I'D! I-”‘' hecause it tonk ine by surpriw. If you '_

. .' ,' ' , __, ‘ ' ' will, people ditl not know very well
[nit-; 2 mm ml/J ft ls): .3/eolznzmwkl ,,.,,,,, ,0 do ,,.,,,, ,,_ ,,,,,, ,,,,,, ,,, is

CAIIIIERS--Ilnw did you conic to ll\.|( it was .i matter of at stage in tny " "In'*"'“"”II"“I’l‘Ic *I'“"~'"‘ ‘hm I“'°‘I“':“$ '-I X3

\ k - s ' -na ' t for \V' 'tIa th ~n for future career AS at direetur. I took things lwcmy lms ‘I year uhmpdy [ans hm“ ii;
\or as .t Lt ris A] , t
Polanski? At the time, was that activity as they pl’e§enlL‘d theiiisclvcs. l‘““f"" '*l_"*' I“‘"“_I"'“' h°"' “’ “Y ' ' '

(.AI|Il~RS—~\Vithout st lahel? _.

- as it >k'l‘llllfi\I ti liigiciil continuation of Cz\IllERS——\Vh;it is the tli(l'ert.-nee ~

your literary work for you, or did you between ti literary YIOIll'l‘”:’ and it cine- 3KOuM0\V5KI_'\V'II'°“' ‘I label
-cs. I think that that is the most precise J1

1-‘V-’-“I11.‘,‘.“'.a1-1“5'-5*1‘-.‘,‘

**‘..:'.*;t7‘-'t;‘~**;;--

I

_'i\-for

:.?.t.n.,.i§2L‘ii.-ms-itii-i-1.-i-‘sis

already intend to make lilins its a tlirec- matoeraphic nu!/relic.’ ) V

""7 SKOLli\lO\VSKI—For me now. there ‘I"I‘nII‘°"- I‘
]I§R'/.Y SKOI.lMO\VSKI — Chance is none. Before, there was a great deal! -

V;

' h ll" Ik Ort-r -_-("AIl|IiRS—-Now reply to the ques

alone guided my rst steps, and I began (IAHlIiR$—\Vhat was the origin of ""'\ 1' "I" " -

to work for \\"airIa entirely fortuitously. your (ii-,1 lm, Ry;opi;,9 Sl((7Lli\IO\\'/SKI—It is hard for me

One day he said to me, as he would §](Q1_|,\[()\\’!§|([__\V]|¢“ | -,,b“,p;]y to separate it from the rst, [or the two _
h.ive said anything else: "Jetty, the found myself in the Iicnle, with the lilnts are linked, on the same principal

entrance examinations for the lfrule prospetzt of spending four year; of my cliaracter. d =1IlI\0\ll;II IIW §'~'<°\'\<I ‘I05 _‘.
. . . ,

th- fir/i.'n1.4l"1~’I'-lI""I¢‘ OI I-vl-I1 urn’ going lile there, l was seizeil with a great ‘

on inst niiw. They began several tlnys u|tCe|'t.|lI‘lt)‘. I was afraid of hqtdiing lirst, yet it carries on the prtsentation

ago. hut you cniild perhaps go there everything, of heing it zero, or of spend- "I II“-' 5=""'¢ ¢'II'-\\’“'iI°I'- The I‘1I>'5 "I I_I‘¢§°
to take them all the same." I went in; long obscure years at being an as. two lms, which has served me In 2:

‘ ' ' ' ' V -' ' l ': ' th- sense in whith -‘

not IL“ strictly the continuation of the

(hurt, and I passetl. There it ts. sistanr, which \\':|\ scartely butter. Be- “J? =5 II I“ "'~'i I" K _

C/\lIII'IR5—-That was in \\'I\:tl year? fort: those sail possibilities for the (utiire. ""9 §l"~‘=\I“ "I '-I "‘"§I"I II"-""“- I5 ‘I I

Sl(OLli\IO\VSI(I-—In 1960. And I I began in ask my-5t~If hnw (hi; dc‘-51 little poem that I had written rather

III\Ilt:ll my studies at the school only I Could 5“ nu; of (ht; ,-iw,|tim|_ A; th- a lung time helore linini; Rysu/wit and

Ii"! }'\ilI'- I'TroIi', e.ii.h year tine had the right to a IVIIII’ '0I’"'i "WI I! ~“"-‘"15 I0 III“ IIII" I" '
4

' V ' h- l'~w lines of this poem there are
I-'\IIII=R5—'II “'"> II"~'"~' IIWI YO" "WI certain length ul film. I hail the idea t it I. Y .

Piiliiiiski? oi using |:t|CI\ mettr at my disposal, not not only the ideas of my two lms. ,‘

SK()l.l-\I()\\'/SKI-—Yes, he was iti~hV tn satisly my fancy of the r|)t1||\9|'\( Qf but inori.-over the ideas for all the lms £-

'Il I I I make in the future
ing his studies, \\'/hen I arriveil, he was nnnclial.ititly to make any foolishness KIWI I \\‘I "0 =1 I If I0 ' -

making his dipluina lilnt, and he asked \\ hatever, hut in such a way that I I0! “II I"Y III‘? l‘\"~‘"i II I >9 K'I1°51'- 50‘ I;
ine to collaborate on an idea that he woiihl linil inysv.-If at the end of my since Ryllilrir had not said everything if

IIJLI written. ‘unlit; with 3 |'u|| Iguslh mm ,-min-ly about the ninn that I wanted to show, ;_

(.1\lllEI(S—lt was L: COIIIi'=ln 11.1111 nished, Iiroin the sectitid year tn the I ‘"15 C°"IP¢‘II°‘I I" "VIIW II §¢'¢""¢I III"I

I""'_”_ IK"II" I" III“ “'-II") - - - linal diploma, one had the right to more ~

SI~ ()I_li\l()\\'\Kl--11: Cmileim 11.4:/t and innm 5|"-N; in ‘ha |'|"_\| ;|g(g\]n(ingJ will make yet another, to say everything i
h

IV‘-I". )"~'*- A -wry in its way: three at the Llltl I)‘ those strings lied to one lhr I Ismv OI him - ~ - TIW !>"¢"\ 4' °"l ;

tshith I am speaking to you is in it
L'I‘t;trtlClk'l's on :i hnat, the whole suinmed another, there was Rysu/rir. I had tn ' '

up in ihr-.-e sentenet-.~. \\7e stuck to it. t)\e|‘COII\c an adtlitimial dilIit'ulty; each Collection published in 1960- I I‘\\"=

and three days later the srript was In; of lm that ll“-y gmg "5 W“; qt, puI\li\l\etI three hooks, and I have also

II"I~I'"I- he used as a very denite practical ex- “'l'I"¢" 1|" ¢Xl"~'\'I"\'~'"I=lI PIi\Y-

CAHII-jRS—-At what period? t:rt.‘i\e, corrt-sponding iu this essay, tn C/\lllEl(S—\‘<7h;it is its title?
. , I

5l\'()LIM()\\/‘Kl-'l'lirt-e days and that examination, to stieh-and-such a SKOLIHO\\'Sl\l—Q:/elqn Ill! re i/uic,

three nigltts, iii l‘)(il. stage to cross. Sn I had tti think at .\-uuenuv it tlrou-niug. 7

sun.

1

_arr1,
..._...i,=.

Bf

tin the same character And mayhc I YE

‘L-3£“.ii1ii.‘~T.-L‘

(I\IlIl-IRS-\¥'iis our work as _ st‘e- l7l\l'l: of Ll final aim, my lilin, and an (..~\l-lIl;l(S-II elk Oi-er is one of the ;,
' ) '1

n.iri~t re\\ariliiig_ or did you CO>lt.lt'l‘ iinmutliate aim, the evatninatinns th.tt, most ratiid lilnis that can he seen,crtin\- ‘
it as a inrre \tt||,:e in crust? tlirnu_eh scraps ofthat lm, I niust son\t.-- med \\iih things that one must seize in

§I{()IIi\l()\VS'KI—r\t that period, I how or other he taking. llight, or hy detliiuton. \Vliere does
" t 2 Is ;

was it writer. I was |\uI\II.\IIltlg hunks, C:\llll-,lIS—-\‘(’liat L'l\\1l\iL*tI more for \l)Ul‘ style of Jl'I;1ll0II conic rtini

and my wink as a \ten.\rist .\p|it.iretl to you. passing the L-x.iniinatinn.\', or the it very stntliul, or does it correspond 1‘

ine as a certain liirni of literature; I lik- lilin? IIll)l’1.' \ir\\pIy to your own temper-iinent? ;

ed the novelty til the pmhlenis it set SK()l.lI\I()\\l'SKl--'l'lit- lm, naturally. $l(OLl.\l()\VSKI—Firsr, I have a

Inr me, hut I ahstiliitely did not think So it hstppeticd that I received very low panic fear of huring people. Second, v.

2
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I have a panic fear of being 5\l.\|!L'ClL‘kl like tit sttr.'s\ this 1:IllJl'IDll\ tliliereiiizc. C1\lIllEl($-Dened this way, your
of having smitething in common with The shooting of ll"u/k Oi-'1'r was cnm- work is essentially poetic.

- Antoniuui. Thirtl, my own life is very plicatetl iii.-verthelesa. heriiuse the liu SKOl.li\l()\X/SKl—l htipe sn.
_\‘;_ rapid, It |\;|ppL'r\_~i th.tt l jump Ii-uni it it made up of twenty-eight very lnnp CAllll-lltS--lliiw did you nd ynui. moving train to hnx in a ring. Sn l §k‘l[\lL'lt(‘I.'). The ii|t~.il, obvinu.~ly_ would interpreters?
,1 coultl nut hear to tell snntetltiiitt slowly. have ht-en to .\lIIlUl one seqiii-iice a tlay. SK()]_l‘\{O\x/SKl__‘\[)' P,-gm-{Pal gm“.
'_ CAllllERS—’l‘he dialngiies of ll’-'.1Il» llut there Ii a reguliitioii that prt'\(ril1i:> W-¢;,_-r_ [ [‘,un¢| 5,, my mi“-oi-_ At the

ov" -1"‘ =\l“'i\)'§ =\ “Kill-' I-ll5P|11L'\'\l in llli" 9"“ ""1 ll" l‘L‘)°"'-l ll ¢'l‘l'"\l" l'~'"l€'h start, hesiiles, that was ii practical neces-
‘ relation to the actiim; for example, they Of lllm per day. Antl lvcsiiles, tine ean- my mo“. “um an)-i|,mg 1,-1“-; I did not
"' never concern the sirlitutle of the liern.., nut l"ill\(' a lni in ttvt-nty-eight days. }mw, gnuugh |“(\nQ)' w L“; ;|h|¢ [Q hire

SKOl.li\lO\\"Sl{l»-—Since that is sn Sl"“'- Willi "M lllc‘ 4"'~‘ “bum 55")‘ (l-‘Y5 an iictiir whn for three years roultl he
obvious, it proves that there I was °l *l‘°““"gv ‘hill “"’"l*-l l“""‘ l‘°"" '~'""' at my Llispusal tlziy ;tnt.l night, with thi-

' applying a certain method, and the rt-stilt "MY "1 ll“ W0l’l'<"'}1 Pl="\- 1" 3‘l4l"'""i MIIIII: clothes, \h'l1(; would watcli h
. is the One that I \\'2ll"|R'Ll. Your IZKI’ twn ll" K"'=\l¢§l danger is the \\'~*-1tlwr- 1? eating >0 as not to gain weiglii, whn

qucsuns have a common d‘,nom;nmm,_ it is i|..lt':t| \\‘L‘ill|IL'l' [or .\l|O0lig ii certain wimh] 1;;-q, the §;|mi_- §hurl haircut, and
~ 1 will mph. m !],,_.m by saying ‘hm my sequence, I cannnt allow myself to pre- so ;,n_

lm (tom "M H." “H angcdum or a pare that scene for two t.lays—tu which (j,\|{]|-jR$._[|| ghg §f('(\|\\| lm, you
“es of 'm";cu|m. has, bur ‘hm h lwniiltl have the right while rentainiiig no king" hm] (hm kind nf cniisiraint.

. aims at giving ati accnunt of the mental wkhl" ‘he ‘l"l“Y5 T'““'id"""l l°'—l'“" I Wh)‘ did Y0“ Pill!‘ ‘lw ¢‘l‘-"'i"~'"~‘\' )'°‘"'
5 hndsvlpc 0; the |,"o_ Sn‘ I “mngv lllthl hasten tn shoot it at once, btffllac wit?

I

5- am ,i,, ,c,|;,,- um 1 p,m.,., ,iw,,|d tnn\<1rww,d-1>'=1ft1-r wriwtmw. nr in ii si<01.|at(>\vst<t__timii;c it was a
atumk gh¢ 5pq¢-(,m,|- in 3; chaotic’ “mgh “'¢'¢‘li. ii mil)’ Ni", "ll I will lw matter of the same cliaracter as in the
and undisciplined 3 my {A5 it .10;-5 veirh t=-1flyml- Am} if l no twt the limits. flfl; so I hatl tn C0l‘\llll\lL' I0 illlL'Iptt.'l

-t my |mm_ It my hem docs nm amwm. it is catzistrophic. Suthat is an incessaitt |\;m_ (_)n;_- ¢-"U14 nd in this fictitiousl: an u, questions ‘hm pcoplc pm to mlm risk. If one nialtes it lm with very short hiogmlyhy g-l‘>|'||¢n|§ uf my own biog“.
da because he tannnt, because penple speiilt 5f“lf"'"c°5- "“" '5'" “l“'“Y5 3“ "M of lb" Pb)" A5 1 5"“ m )'°"» ll l"l‘P<‘"§ lhi"
I to him here, there, an the right. on the d'"'r“ll7" Bl" lhcw “'0 ""17 q“l'5m'"s I l\""l‘ rm"! ll "\°"l"S "-15" K" £1" K‘
I left, at the same time. the same thing cf “ ""_l‘"k"l "me" WM‘ I “'" 5i"l“l‘ Mil" i" 1| l’l"£%~ Till" 5* Will‘ l"'PP¢"\5

should occur In; rhg gpcgrtgf‘ who Gm. 1° 53)‘ "l Y0" 55 Pl"l"-ll“ ll "ill" l""'"'"“' in ll"-1!!‘ Oimr. But lwesitlcs huxiiig. one
no; comm] 9‘-en,h;nq ma‘ happens ous, hut l have an aliiimt mystical faith lo‘-L-5' onc ‘-35. mm 51¢,-¢p<, one walks,

' Iflld him, This ier nf hm |"_-in; "1 Kl" P°"" “bum “'l"¢l\ l "F" 5l"~'i'k'"t! tl\t:>L' are rather uni\crs:|l hiugraphical
able to undcrgnd pvt-fything M m Sui“ "1 )'"" 11 mil“ Whllf Fl!-KL l°l' l ll-“'6 110111150» lt is no l0n|;t'l' a matter nf" everything shoiild lead t0 a certain i.-th:i- ll“: lm!"““l"" ‘hill " '-""m-""5 ‘ll!’ 51")’ me t-u‘lu.~i\'e|y. ln R_vso[1ir, apart from

f_ nu; in the 5m.q_“o|._ Hf‘. sets our m,n.,_,s itleas nl nty entire life. It is also H lllll§' me. (In-[C was only my wc, m pl“ for
3 on edge; (hm for me A yggligm "'1'" and I! l"l"KlY‘-ll|- nothing. Sn she playctl three roles!.‘I CAB":-RS__yn ccrmin diabgucs In the CAllll'lRS—llo\v would you dene \Vhen l made the second lm, I was in

;- 'j\ Pylon of Faulkner

"s

"' beginning of ll"aIk Orvr, h('C\|\L‘ of

ity, one \lIll'll\'S of the hcgtnning of

.7, SKOI.lMO\VSl(l—~l know many ofi Faulknefs hooks, hut not that one.
CAllllil(S—l-las Faulkner inuenced
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‘ you? - 1.1 .~.-» V. M __.-..»-:.'_
"1 SKOLll\l()\VSl(l-No, not at all. ‘~ - 5
1 That coinpzirison never crossctl my mind‘
.- . . . .

H Nevertheless, it is a very satisfying cont-’ -, - “. » ' - it ;,r;" i - _;,.;_~ -[t .72.

1" Farm“ lm "'”' . ~. =‘~<3;~1v*i?'~”-~ -I V ' *1: i t t‘ ii 1::-.
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si\oti:»towsi\i_t W4 tam l\tiur.\ Y‘-==—-A-'~*~'-*‘i‘*'A'-*’=*’*"§**’-'— ‘*3’-
. and twenty IIliIIl.ll0§ of film to 0l\I;\l|\ Rysopidlclenlificolion Marlis=None),Jerzy Skolimowski and Elzbielu Czyzewsltu.

the hour and twenty niiiiiites of Rywpii.
Fur ll"i:Ik Olvr, l had ten hours of lm. your inutliod? the iiiitlst of hcing tlivnru.-tl, and my

' Rym/nit hail been untlertnkcit under the SK()l.l.\l()\\"SKl-—l !I‘lU\‘[ own to ynu Wilt‘ Klltl "0! Will" I0 ¢'~"|\ l"""\‘)‘ Pill)"
7 artistic patronage of Andrei Munk, vthii that I have a ccrtain an-rsinn for ing in the lm. She harely agreed tof" was a great friend tn nu.-. Moreover. theories, but if l absolutely must ex- itppt-.ir syinlinlically at the hegiittiing,
‘l, in l96l l wrote for hiiu a scenario fnr plain myself, l cuuld tlu it in the fnlloW- “‘l'l<'ll “"5 ilk‘ >l!¢"m'~‘*\'l¢<‘ ‘hill Y0"‘ ' an intellecttiitl western. ing way; it is ;i question of llI\.l)ZiIlllIi(I|l knnn-. lt has seeiitetl tn me that this

-_‘_ -» I iiiade R_i'm/Ii: with my nwii luintls, antl nl way of looking, it llL‘]!t'l\d§ upnn ll" 5* l‘""l)'- =""""l4 "ll"! llll"£*, ll ml"" with a caitu-raiitan who was dining the the t.')t'> \\ith \\'l\it'h lI(‘ lnnln at vthztt itlmlll ll\L' \\’0"\il V-ll\i\lI\'l-lv
{"._ phntugraplty til :i hu fur the rst tiinc. is lizippening in the hrain, lirmii the (lr\llllZl{S—-\\"liiit is the |llIll(l(1\l
5 l was nhligt-d tn lnok through ciiniei-;i~ tiine that l hegiii to think iihuut ii lin_ signilicaitre til’ your lut?
Q nieii‘_s lL't'l\tIlt'itl iii:tnu.i|t to iniike sure l \t:t' that lm there lvefure me. I do Sl{()l.|.\lO\\"SKl — In Plill-l. llw
,, that everytliinig \\':i< gnituz wt-ll. \\"ith nut intent 2| stnry illL';l_ hut only iittzipvsg State always williiigly strettlirs out ii‘J . . . - - ~' that lin, we truly learitetl to tln cuii-ma. those |tn:\gI:_\ IIl(l\L'. there l\ .\UlllL'U||t' liitud to the uutsidt-r. llut it liiippt-ii~

I Sn I owe :i great cleal to the Ernlr rIi- walking. and such Jlltl such a thin]; that the State untl the lIl§l(ll‘l’ hath
?' Ci/1*/11.1 of Lodz. which taught me my lizippem tn hint. As I think that in the stretch out the )illIIL' hand, the right or

n!t'I!'i'r. I-train cutting dues not e\i~t, l see llll.'\'l.‘ the left; tltut it why they do nut iIl\\‘£\)'5
- ll".1Il- Oiir ix it |)|'t)ft‘\5ilI|'|;\[ prtitliio thingx in il hliir. quite c0nnu.ted_ in ti siicccul in Clil\'plll}{ h;intl.~.

_’ timt. a ciuiiplet-:ly tliffcrent |irntliictinn_ sin.-iiin iii tvhith everything i\ continu- The political alliisiuiis of ll"irIl- Orr!
with a stziiiilartl crew. ttiuippetl with all trus. At the eiitl of this .\Il'L'iIIl\, there i~ are very uihtle. The girl it ii halancetl
the necewiiry iiyvpariitiis. llut l .~hnulil the iti~hetl liu. and tniiiplctely niiriiiiil t'lIi\l’il(lt'l'. ap-

5b



patently the cmitrary of the hem. lliit $l\()l.lM()\VSI\I-—'l'o make a success SlsUl.lM()\\’.\l\l-—ll'.4lL Oi-tr. As this 1

at one nionient, then: is a complete of a lm, artistic speculatioii is iiiade- is the first time that l have come to the K

reiersal of \‘;|l\lL'§. That is e.\plainctl quate. To see ll".:lI¢ Oi-er, one nlust \\'/est, l have hetttr things to do than

by details scattered in the first part: she open one's eyes very wide. l want an to go to the cinenia. (\Vords taped hy

the uiiiversity ten years ago, that is to C1\llllERS—\Vhat good lms have Claude Ollier, at the time of the 1')(i§

say in the titiie of Stalinism. She was you seen at Cannes? Cannes festiyal.)

tint expelleil. She is .t fornier Stalinist
who has learned by heart what she

- -
j_

shoultl think, and she rt.-cite; it. And C!()J¢,' I0 lqlnnéj-I I

finally, it is he who .~ho\\~s hiniseli
stronger than she. 'l hey take tlte traiii.

nu‘ only me twm_ he (“lb also m the tor. l have est'.ilili~lied -T after several tradtctiuns. lhat irritates inc; for when '

gm‘ wt“, dms "M “m“.u_ him_ ~|-he years of study -- that, with rare excep- I see a table, the sky, or the earth‘, l ~

things, like th.tt tlcstzetit of the stairway

l_

remeiiihers that he was expelled from il\.|Llli.llL't.' that opens its eyes very uiile. _lean~1\ndre liieschi, Luc Mtiullet and 31s
£1
1'-i

l ant very skeptical as to the diverse Mastroiaiini is d ciiii.-ma director: iii siitn, '

[hm i‘ m my they mu ““,“y_ Amt u, ctinfessiiiiis and theoretical tonside-'a- the essence _tif plitittigratiliy rests in the

",(,m,.q.‘-|M “.1,” tu",,“.$ um “Mn mm tions tltat can he formulated hy ;\ direc- nialteious dtselosure of these little con-

tw) n“s“."§ M. imnping {mm ‘ht, ‘mtm tions, atid every titiie that it is a q\ll.'$' v\atit also to bclii.-\‘e that I aiii ‘seeing

k is an ukudc ‘hm ‘ms an ,_.l|,;m|, an tion of trite art,‘ the work, for an u'i- a citienia tlirtctor. |v\\';|l\I to lit-lieve it,

aiic and a p0m;'_.“l $ignmm"cL,_ known rt-asoii, is al\t'._iys iitore inteIh- f'\'L'I3‘ if l_ cannot _\'eriiy IL As l believe

tj,\Hu;R5__]|n,.c you 1, Pw[,_.r,.nL.c gent than its Jr/It-nr._ 'lhere is uhviously in lzinstem eye-n if I do _tiot understand

{or 0",, ‘,5 the mt," of ym“. |-,|ms_> some myst_ery in this disparity betweeti hint, as l helieve in l\li\ll\‘ Resnais even

$K()|_|M0\\'/SKI __ pm. mt.‘ “-/Mk the in.-ignitude of the creator and the if l do not understand him. But l do

0 W. is in.“ ‘4nm|‘l an Him, m magnitude of his work. And l think-— not believe in Ilitler, although l do't\ot
' \ “ l‘ Y P . . - . . . .

R’.uI";,’ in “hid, “mu, “L. “Ty iuwnilc even if it is impossible for ine to give understand hiiii either. lt is precisely

the least proof of it—that it is indeed the grasp of this surface of things (in

in one singtc shot But in man). rst iii virtue of this mystery that ‘art he- its ambiguity) that arouses in me dis-

lll|Il§, there are only descents of stair- comes art. That is why I iitatiitain some trust as well as trust. And it seems to

“.u).S_
re-seriatioiis with respect to all theoreti- me then, for example, that the poorer

C_,\[|".;R5__\\~/hm (O you is ‘he be“ cal discussions; they set.-iii to me to hc- the depth, the greater \\'lll be the ellort

puns“ lm? long to palniistry. and only the future to stylize and adorn the surface . . .

5K()|_|Mot‘/$K|_‘;‘,,"lre, M J.-Juum will tell us who has been able to guess My strongest emotions, l had seeing

(A;/J“ um‘ ]);_,,,,,,,,,],)_ correctly. ' the first films of Truffaut, (;0_(lill't-l, Cas-

CAH";_RS__“~'a!k 0'," is ‘he n‘ ye‘ I am spccmmt. mo, and as sud, savetes, Olnii, who, precisely, left to

good film from Poland that (()|1'|O§ (mm l tihserve this: \‘(/hat people have called ll\l"L!> ll"! 1159*!“ ‘ha! l5 ""lY ‘l\“il’5- ll

neither the l(.tdr group nor the Kamem ciuénu-t'Eri'lé has clearly proved that, at hm": *9" “° mm‘ °f R°“'5l'~ R°Zl"'v

ruup the most felicitous moments of its most “‘"’k""- "C-i “ml ‘l“"°l""~‘ ‘-'*‘"5‘-‘ m'~‘

g . . .

SKOLlMO\\"SKl-—'l‘oday, the speci-.tli- ft-licitous films, it was not necessary to ff" ‘he l“¢°"‘Pl“""““ *3‘ "'3' l"~‘f¢'\"~‘"“‘~‘-)

ztttigtt Qf gt-imp, in 5||1|bi[i()u§ qt (Qm- stylize the surface of things to penetrate l_l“" 9529""! {°5_"‘e “'l“"~'“'"‘5 'l“= "new

niercial ftltiis is in the process of dis- WYY db“-'PlY l"Il°W ‘M5 >""“'i\'- Tlli" l5 cmrmih H ‘lchbemwly .lw“"s m ‘hr

;ipptarittg_ ']hey (lag; me ttmnng the terribly important. \\/hat the film is, is surfaces of things all their iiaturalness,

tutti writers of Polish cinema, with tit-rceiwd only through the im==t:- and _ _ ‘

Kotiwicki, Stawinslti and Scihor-Rylski. the sound -— through |>l\°"7L¢l‘=IPl1Y 1"“! '"‘p“f“c“°" 0' ‘he lwwny M (ht ‘om

But there are very great differences recording. And pltologfttplty has the tent risks appearing tiiuch more quickly.

among us characteristic of reproducing with ahso- I‘ 55 P|'“l$'-'l)' ‘M5 ">k ‘hm ll‘l“¢ lm§

CAl_ul_:m~ You “C n --iaCk_o‘_a“_ hm: d,_.“n, only ‘ht Surface of ‘h;ng§_ ctiurageouslyaake. And heeaose of this

trades." Wliich of your activities tlo Thanks to that, for example, the rtnéuila “'""‘!§'~'°‘-'5 5'"¢""Yi l 1"“ ‘l‘~‘P°5'~"l *0

you pt'L'ft:|'7 of 5!/i, played |»,y|\1m-C,_.||0 M;“".n;unn;_ pardiiii them many flaws. l say that

5Kl)Lli\lO\Y"SKl--I have ptat-ticeil all represents, not a cinema director. hut _'°"\ F1)’ Pml" 9‘ \'"¢“" 115 ~‘lWfi1"°_\’- Th“

the arts a little, from hoxing to litera- indeed Marcello Mastrtiianni made up so 5'"¢""Y '3‘ =1 hid llll" "ff“'~}§ 1"“ "']‘_ ii"
tore, For me, L‘lI\EI is the rst of all, as to have the appearance of a cinema '“‘"'¢ _‘h““r'h" ’“>P""5° 9 “ m‘~' “Km

and the must serious. director. And that in spite of the fact ‘l"f°_;~“"" _'l"'-

(IAlllliRS——\Vhat audience do you that in the film a tahle is ii tahle, the l_ ‘mi '5 ““"'l‘“" 'h"‘5 mi“ P"""c'

wish for’ sky sky antl the earth, earth. Marcello c“l’“‘s ""4: pmphi “rm” "‘Pm“"h the

their antiquity. Of LOIIISII then the

new cinema for avoiding the great
themes, the great prohleins of our

' 4' ‘ -4- _ ~
period. I do not know. I atii not so
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Certain of that. Science itself, these last
years, has turned attetitioti more to the
inicrocostii. ln that way, it is proceeding
to correct an itnhalance that goes hack
to the i\lit.hlle Ages. Then all the
telescopes were turiietl towartls the ini-

; V; F» i ,, ' ll1t:n<lly of the universe. Very far. No-
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hotly was interested in a minute grain

for greatness.
These great suhiects, suhlinicly naive,
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tnan, atitl so 0n—thete have been many
of them in tiiieiiizi, no doiiht there will
he many still. Then why not turn.
calmly, in the other direction, and seek

at least to di\’ro\'er the iiieaniiig of
human gestures, of words, of smiles,

Milos Foi-mun: loves of a Blonde, Vladimir Mensik.
til’ [Q(|f§ , , _ 1 \||t;tt|J like to suqceed

7 _
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in devising an art which, throiigh these this energy cati he used liar exctirsinns ttiuitii:.itiiiii of Milm Furnian tii the rst
1. very stiiall I\I;lI\llESl&l(lt)II\ of the human iitto distant splictes, like the nitaniiig Intt~rn.itinii.tl l‘e~ti\~al til New Citiemzi,
y spirit, could discover and set lree the of life or its future, and that will he at Pesaru, in V165.)

greatest quantities of energy. 'l‘lu:n only, nt-itlter utopia nivr lie. (Text of the cunt Mm“ }()1u|,\|\
4'-=

" .<1"_;2~:yvr_~"'~W-'F€;=‘.*"..l'»'».P?'.—"
1 . ,,., '1. ...

, The ta\te of lltc gt-iieral ptihlic tli~- a certain fnttn oi didactic nzirriitive is Q - .: ‘._ _'
, . » ., ~

: , ~-,. regiirtls us. \\"e might nut exist; tlt.it not only pitnctiliinisly ticciinipatiietl hyl t

.f alisence would pass ttnntiticed. The il- ti tlisliearteniityg itlcolugical ri.~t.irtl:itiun, '-
» ' lL\\lO|\ consists in thinking that tit inter- hut is still more §lU\'l'lll)' than prm'oca- " >t ‘;,L__w \‘

- ' _ . ' 1 at i‘ ‘\\,_ :2
“ t-st the public it is enttuglt to pl’0\'0kl: it, tiort. Aiitl yet the yoiing—fairly iiuiuer

to olilentl it, to scantlzilize it. That is otis—-who are prt-pariii_t; to start Out,
_ precisely the illusion into which one tan like itie “hen it was ii (|llL‘\ll0ll of iiiy

,' any product tthatevcr can nally give turn upside down the State and all the

. way to pass it as contraband. Anytliinp \Vhiclt is not true. For ultimately, with

)3 _‘ 1‘ is “malty “M. may a gum] |,“mc|,_ tinn ht-tween his tiwtt cnnditinii and

-‘V but that cannot sustain it indenitely if P°§_iKl" 05 in I~'|'~:"l'~'"l1\f§‘ !)'P'~'_l\’°'"
.- the film has no real rcasuii to please tlte “'l'"Cl‘ hi‘ '~'\"~‘"P‘-'5 l"'""3‘l'i"‘~'|)‘ “'"l‘°"l

.>‘-sti‘

1 frontiers to carry on it discourse that is " 3

‘ addressed to everyone (as if it were pns

->1

st c to recognize lll'\l\’l.‘l"§Zll constants in
-~ the occurrences and tlte characters that
; it proposes) hits‘ not hei~n alile to per

>-‘ himself in it. to meet liiiiisclf tlit-rt.
’ ~ Quite the contrary, that ltalian lllllllh

illusory realization of all his ll'I1pll)\ll‘llt

.__._.,,....._...._..

fall before starting out, the illusion tltat doing 50, expect that their stories will ‘_ ,;'Q,t'

7 i“g__p“|,|;‘.;yy‘ ad‘.,_.n;,_;"g_i$ c5§¢m_;| the events that take place on the scrceti, i , _' id
to the success of the carter of i\ film, "rt 'i ll" ‘l°\'~\' >9, hi‘ k“'P5 1° “ l"*‘“' - :“ 1‘--:5 - ~_ ‘,‘»_~""‘-' §?'»:- -~

, ' would he capable of attracting attention, the gt-iieral public, L‘\'L‘Il the must dirct1~ _‘_,._.>;' if:
‘ i of pleasing, provide-d that one nds the ly ttflensive actions - niockery, lilas'- ,,'_3",,:-',$,(.»'.'-§,~‘ 22;" It 1 ‘ti.
1 way to display it well, in make it pass plll.'l)' — set forth in a tiindimitely rvalv ,_i;\_i‘;;"_._1i~~' ',‘__f-‘V ‘ . ~ 1»?-i. _' Y‘ -

for the realization of it secret wish of istic style, pass unnoticed and leave the ',,‘ii{~,$4;“.'_ _'t
'- the general public. That is true only spectzttnr surprised at most. The latter ‘ '

.. ll
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, satisfaction provided that one llllLl.\ the cotivcittions in ellt-ct oii which it rt-sl>~ "1?"-‘Lf'!'"-_4 I »- - t_ 1'

v-. . , , LE1.‘

‘. in theory. docs not succeed in establishing a rcla ;'- _> i _,v __- Q...
-

,i.v,_;.--- ‘£4; ;_

. -. t-'f>».:" ' ‘,‘,_i‘. .:1-5-.‘~~ ~

in ="‘ ‘ "I’.";':?"‘\"'I"‘°L§:-‘As 1...’ .»: < _ ;-\,

ii public. In that cast-, the lllnt [ails in- 1'"'"l"'°""“"l! l""“'-'"- "‘ in ' l” i 1 A
_~ exorably; it_h=coiiit-s useless: In order llesidcs it is rather tli.\he.irteriing_th;it Marco Be||°(chi°. ] pug"; in ms“), you
>7 that the audience respond, it is iiecessary the general puhlie is_nut alone In giving cast!“ and Pack] Phogoym
V: to anticipate it. lt I5 necessary‘ that itsclf tip to this kind of totiifortahle
‘Z people leave the tht-ittrt: with the intpre.» operatioti, and that soint-titues—rat'ely, portant to t-stahlish the ilt-gree cl deca~
. _; siori ul having seen ii good spectacle to he .sure—the critic imitates it. "\Vell, dencc of 1\lO5>7\I‘l(ll'0,\\'l1O kills bis iuutht-r
' (intprt-ssitiii that they will certainly they say that this lm (I Pngni in Illicit) htcztuse she is a hurtleii to ltiiit and be-

spread around them, which coiistitiites is an illustration of the tititldli: class. cause he finds lit-r taste in the decoration
__,’- the most eliicaciiius ptihlicity for ii film). \Vliat middle class? No dtntht at niiiltlle of ht-r hniiie had, by coniparitig it with
"F That spectacle must not otily tiikc into class thuulil“ "l by llullocchio. As for ours, we who happily at his age had

account the problems of the public, its me, for t-xantplt-, l who ant the son of done nothing but write luticreal, \-er}
;_ aspirations, its frustratiiins, and so on. It country middle class, as is the case ul had, verse. No; what is important is

~’,.'} must also set them forth in the way the ntadtlt-st—thnuglt only epileptic— especially to recognize in hnth cases thi-
' ." that pleases the puhlic the most, ttan- of the three brothers. Alt-ssatitlru; well, existence of a decadent behavior-—~thi\
_' quilizes it the most, clears it ctr even l do not it-el myself as decadent as without forgetting the specic condi-'- acaises it, but then of sins leaving per- Alessandro st-eiits to lee] hiiitsell . . ." tions and envirtiiitnent that hindetctl
1' ‘, s0iial'vanity intact. Even provocation is (Cnrricrc 'l.mu!2.Irdo, Deceniher ll, Alta's:indto,'on leaving adolescence. from. gem.-rally p,-qcived with iI\<lilT¢f'~'C¢- 1965: line /.mn'Ilc ¢I'uIiiim5<). S0 taking tip again the way ol reason (its

'11,‘. |m|;;m$ an. hm smhcd Durham critic: that is to say an n<l\isur of the was the case fur ritost ui its), and that
proud of ‘huh, tnndmunz being on me pultltc, reiusts to apply the most clc» on time contrary l'IIlL'll'\Z(l liiiit tit obey

_1._ ,_-°nu.ary_ m [he ‘|‘.L.pL.“ rm“ of ‘|“.m_ ntentar_y rules til esthetics. tine itoes to his ‘petty tlentons, violitting what. by
1- s(,|“.5_ “"_\.m;>f,ed pl.m,;nci|_,.' they “mi the pnint O‘_l§l\Ul'IIl){ thai._i_n usiiigtlie tradition, tints crtnventioniil to call
1". not w be 5c_1m_||;z,_.d and imumd m s del\atzihlt- criterion oi_itlentilication. it is natural law. lhat does not _t_ir_e\"ent there
f-r ,- on‘ in scch Q; scandal‘ Th“. 351,3", a i|ut~.~itinn of cnittparing ottes own ex» ht-ing no scandal in l’CCO._l1llIIIg oneselt
_. lo in -I-bus‘ n mm “kc ,4 DUI“. Vi” perience, not to that.of a cliariicter- in /\le§\1iit(lt'0, as, to cite some trell-
;_~\ ‘hat "in m $0 b(_),“ml 5“ Rmmm here Alc_s~iindro—cn\'|.sagc-tl as .i whole, known t'Xi\ll\plt.'.\', liave recogrttvt-d

to ll\' L‘l'l|l1lI\Jl conclmions, hut im]~ to 0\|l’s('l\'C>, at the wliitn oi our rcatling.

, auzttle the at-m-;;t~ llilllilll to I('tiI1.Zlllll-‘ 4. ]7rm"/rnt1'0n 0/ ll/1'0];-110'

ii certain type til huhavinr in conitiion 5" llil*l<"llIi|<K‘»\'- Milkhll "I Clil1"li1-
vb‘ - ~ (C|"lll\lZllll§ of hehiivitirs: it is not so itn- Nlarco lllZl.l.OC(IHlO

m M fuwinallmn “ml [J Jul“, in-N “__ 1"-K/""'l'-I-Illllll. my first ltii (a short), :t people that lailcil its revolution ul
main‘ imwud an‘0h.k_m‘_‘_ hr MM ‘M was the story nl' a rape (rape of a HM‘) and tltat has nut freed itself (min

l i country nit which an artny has ht-en rc- fascism).
" h I . _ - intpnsed, when it was liappy to he rid l have tli.-liberately st‘! aside all that

l “Milli “‘p'“u€m§' of one). I\it/tl l't‘r_tnIn!I (Linn-cm/rilcil: the novel included of the picturesque
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hcricts for the spectator (ridding of
complexes, fulllment til frustrations.
and so on) that derive from this
repudiating or suhliniating use of
cinema, it leads iinfailiiigly to an equili-
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l'“"‘“““' |'"l“d “)4 “m'd"‘~ l""1~“"l~‘ of present the 1.'ll:ill‘L'\l cinema, wli.itc\'er its mmnU“n“ h“'“ b“m~““ hm‘ 5uu"”'
‘ languages. expression !l\'-'“'f“'\'i 5"‘ L'.\IlK'llC \'i|lll\.'),llUL‘\' nuthini; hut respond I" ='")' filivt llw “\'ll)'\\'""<l ¢'"\'~'I-1

. perhaps in cinema more {ll'\:0l\lI('l} than ,0 ‘h,_i_,,. m.,_.,|,_ nmhgng bu; m;\;m_1;n (ll st-ties as ivell as "aiiihitious" films.' '- in “""““'“'- ‘U the ‘l"F""“ mi“ lh“ theiii. Thus doin-4. it IIlitiI'1(.\lf1\ also. and l““ l“ 1')" '~'X('~'l"lil’\!.! “W \\'°|'l<< "l
k ""3!-1° l"~‘"'-‘*1’ ‘"9"’ ‘l""~"~"lY f" ""4 continues to inake t'\'t:n Itl0l‘\' iiiili<pens- "=\“'k§~ l“R'l1'~'"¢k- I--"Uh l:"\'i-l. F\I"i'l'~
gt;

l ' _ . ' .
‘ “mild 7“ mmd dun J“ “vnhi "“"“' ahlt-,tht surriiiiiitlini;ilarktitss. S0 there l)t~\lille. §!L'l'"lK'\'l»Z P"l'"\|"N'~'!t Nil)‘

merits of the mind as \vnrlti—the re- ;§ |,,_.,,,,-L.,_.n u. ,,,/1,, ,,/,,,-,,,~,- am] l|,L- i\iiitikit-\i'it'i, and so on. iii short, setting
II\i'l\’l§Lll’\lL" thing If that _art _nds itself /ilm 41- rnnmiiii/i.ili'mi a iery old con- Iisitlv llw ""1"!/TI. inie IIIflt'tt\'t‘|‘ their
there so linked. \l\l.'(i. witli_lile-iniiit'es ml“. a|“.,, ,.U,,_.,“.d_ Nd, h,_.;,,l_, m ,_.u"; |,_,,,_. hm.“ l,,.“-;;,_.|). K, ¢x,,;,_~;,,c

with the worltl lieauty with k'ilIII\1g h ‘ f H H d l
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" S‘ .t . (. "I . . ' the other reciprocally the ineans of sur- t einse it-s roiii n ywon or to ii.-tray
I I ‘In ' I ' ' ‘ll ‘ ' ‘ ‘ I 0 I

' ' '5 I P ‘ i ‘ H‘ 3" ""“'m" vival. And one would he at a loss to it). the llollywood cineiita has presented
tleiziile wliicli of the t\\-ii has contrilititetl for more than thirty years the prototype

I) all be 2, 9' It In I» - - - -, _ - ,-
iptK‘l|i(:|l:;‘II‘ilE, l7lY'?f?t.“i:;7Q incgii-Tami," ‘L the nwre to maintain the C()l'I\'L’|IlIUI\.\ of this Closed tirtuit (in “l\lCf\ supply



and tleiitand seem created each for the iiiisuiidcrstandiiig" has nothing surpris- from Lang to C-utl:trd_ we heliete to he

uther); that is to say, a golden age, not ing almut it. Entering the cinema, the the inntlern (inertia) and the place of

of t'll:lI\il, hut of industry, true golden spectzitur is at rst prisoner of the dark i(\ |\t'.tClil‘L'. The "niistiiidrrstantlirtg"
age. since in it needs are iiiiiitcdiately theatre; ctmditiriiied hy it to receive arises from the lact that the iiiotlern

which has excluded itself lrom History. thoroughly standardized series iii i-mu- world as it I5 of art. set (Jmlsird) iiiust
which reitiaiiis a zone of shiitltiw in et-eii tions. he tltttsl tarry thriiugli a real ellnrt always pass through the darkness (omis-

tlie history of cinema, tlte reserve of of resistance, he must undertake to sinn nl the world and rihliteratiun iif _,

inertia tit’ its evolution. Arid nne uiitler- detach hiiiiself, in urtler to appretiate arr) of the theatre. 'lhe iitutlt-rit cinema

stands better, then, that those people the sliglitest Iilm rl'.u/Itnr, lm that, liy nt-eds XJIIU) cluirei, light theatres, that :

who are "nostalgic" fur the Aiiicriean denition. does not coiilutnt to the tit-ither ahsorb nor annihilate, as

cinema are nostalgic, ultiiiiately, uot for norms \‘1l_l;\lL‘l)' xed hy the tradition of 0/ixr/rri/ii does, the clmlti that tomes

the gnltleit ;\1:t: til an art—e\'ery mniiit-nt the salles I1/nt'urt's. Once in the tlatk- lmni the screen; that, rin the contrary,

of art heiiig tragedy. and inscrihing it- lic\\‘, the sptuatur must rein-tin =ivi':il\|: make it radiate. that set lacing each

vi':-ItI.

satised; wliich is a parenthesis in Time, certain lI!\pl'\'\\l0ll<, to espctt certain t‘it:|‘llJ (whicli is a cunlrontatitin of the

£3.-‘I

sell fur that teastm in the history. not iii order to understand stmietlting of other. on a level of equality, the char- .3

L
only oi the arts, hut nl in.in—hut keep the lms that refuse to coiisiiler him as “gter am! the 5|-iq((;|gq|-' hm}, of ‘hum

the nostalgia, as for a lost paradise, for at spectator asleep. (Conditioning. liahit. enit-reed lrntit the tlarlsiiess.

this condition in at way prenatal, for play a majnr rule here; ctirimisly, the “pi,” ,_.hamck.,iz,_.5 ,h,_. ,,md,_.m (inc,

these relations of a foetal order ht-tween ordinary spect.itor, if he has nioderatt-ly hm it ,,,.,_.\-iwl}. that ,h,_. hum of ‘hp

the spectator-—-smt and the industry—- frequented the .uIlt-i ub.\'l‘lll'l'I, will have mm 3,, ,h,_. ‘l,,_.chm,“ ‘hut ‘ha mm um.

.i-

mother; .\\l\2I(. the absolute stipptirters kept from his experiences in a state of Shums rm, the Spu."m,r ‘hr “m,“,mh_.,:_ .

of Ainerican ciiieiiia love in that cinema half~slet~p only what was rep_t-titivt thip for this ungrateful and central rule. ,‘

is not. never has been, the heatitics, the itleiitity, t'niiftiriiiisni in them; l‘ll\ cine» H0“, ,0 understand h L-;n,_.,“,, ‘hm pm;
autlacities, or the new forms that the iti:ir<igr:ipliie "culture" ohliteratt-s the uh on “age if we mnm“ knu“, when.
llullywiitid ireelaiiccs of genius dealt extraordinary, and retains only cliches. we arc‘ and who? C,',,,:,,,,,_,,,-,-mt’ ‘h,_.

out; on the ciiiittary, it was, anti, sadly, conventions, that theii seem in his eyes lm“! inquiry, the L.y,:_“hn,_.” E,‘-chulm

it always is. an automatic satislattion, natural (t'|]tlCI1t'll*§ of the cinema, all ‘he h“L_"h.w' hf whkh ‘ht. gun“ ‘,',“:_

without prohleins, til their desires til one that thwarts them, by the opposite re- M”, or the pa“ “.,_.n_. aimu“ an P“,
can call these impulses desitu). Let them action, seeming iiionstrtius tir a failure. m|.§m.§_ and whkh hm‘. so muhh

not din iuto our ears the grandeur of And one knows, ttiu, that eliildren grasp inlhmnhcd’ ‘h“.L-xi‘. m. hm, (how of

the Aiiierican cinema if what they call iniiiiediately the most cuntplex and the wduy_ is (he he“ iusmnghn hf ‘hh “Md
its grandeur is the perpetuation of this least cuntiiton narrative structures, are rm. f/_,,;‘:_ of ‘h;5 at-I of u\v;trunt;§S, nec-
conditiun and of these larval relations, not afraid oi the maddest of ellipses, in awn. mday for ‘ht, nu‘. c;h,_.,m\ as rm.

from which all danger is hanisht-d, in short, show an openness of mind that the mm. spccmwn The ‘.,“ch§;\.e “Sc

which all accident is inipossihle. in a long experience of the cinema as nude h). “.|m.i5;on of ‘ht mnhuds at I

slmrt, if it is this setting of the cinema "tli\-t-rsion" has as its etlect precisely to "~,,,.,,,J_,.,.,.;,,- is no, ,,C,;;d,_.,m,|; ,h,_. "huic
and of the spectator outside the world close forever.) s(“.cn-- is “[50 ‘he on“. scnrn ‘hm;

and outside tiiite. There is no grandeur No dotiht that is why the ciuéuu "rm" opens on lhumiy ___ I "ugh;
in this perfect mechanism. l see the J’-mlt-ur is only t0lL'l'ut('ll, and still with mm“--; mo“.m.u. scuing ‘ht. ,mm,,._

strength of the American cinema rather had grace, hy the spectator. lt is bc- pi,_,“,s of ,__h“_,n,;, again B“ ‘,_.|,_.,,;§;,m

iii the vi/rt‘.1sIe.t who are irretlucihle to cause tht-re is at hiatus between the con- cunhnm h_“ mm i5 not 3 maniac fa,
it, arid \\'l10, far from s.itis't'yitti; thcm- ditioii of the spectator in the tulle u, NH‘, 0],)“,-‘,' and if one docs hm ;l

l
selves without complexes iii this in:ir\-el~ u/wsrm-e and the condition of receptivity “wk out-5 brains m m",_.;“L. ",or¢ or
ntis llotirse without lluttuations, have or uf'lucid pttrtitipatinn that e'\-cry lm 1,,“ happily me ,_-o,,(];l]Q"5 of $c,_.;ng_;h_ V

tried (the Lang of Fury and of Bl']'U'lll u that is not lur ctmstiiiiptitin asks til darkness of ‘ho "union pin“,-c thharesy g

Rt-.4mu.:/rle 1);!!!/II, the Ford oi Tbe him. Why? Either the lm constitutes If lhcn one 5,“. [|.“_.5L, lms ugh", m h

Grape: nf ll’ rulb, vnf Lang l uplree the natural extension of the dark theatre, halmhzh, pmphhms m m“.mh,h' | h¢_

Hre, and tit’ P/JC ll ore .1 Yell/nr lb!» antechainher of dreams, and then the "we ‘hm one secs them dhfcmndy and

Iimr) to_brealt its clockwork iitechariism. spectator, having left the world, denies h‘__uL_,. ‘him in 1 ‘hung. on 3 |c‘.,_.i of
And it is ii fact that, however C0|‘l$ll.l|.'l" other people, and denies himself as an- uh“ and qu,,|h).' such ‘h mdhcs no

ahle the success of their lms may have t\ll‘|ct' person; he is alone; he follows hmgu, "emu mu5;nn_ and h,_.m";,__s are

been, the spt-ttator at them was ztltvatys the easy sweet thread of a dream that thargcd whh more mc_1n;,,g_

(hut often in spite of himself) treated surrounds him like a cocoon; the world
as an adult and as it ntan, not as it that he has heliire his eyes unreels its
daydreaming fool. The only progress gures with the ease of a dream; therekn-l'l'-'~".-'~"~=-.'-~='h -‘ - t.
ti'.'.t“i1‘.<'l.§i§Zt§l'lf§I§ i'§.,.‘.l“fi§d5§.'.§."-'§ l§.,L'l’r"'I.‘l§ls-’il5'i"P.§l'lJ<'-.1"t,i"’,.§§ilii ""‘ “'"""‘ """"° ‘“’"‘ "'“ “""~ "' "‘°
of cinentatoeri hie form" is at m “:5 themes awoullrvll hrt-1k liairilull 'POr else end’ wnuld be truly our R-“onion on

. .‘ ‘P . ’ p R " . . ' li .l' lile (it is in this sense that today one
still oi the lntl\I§Kl’lillS0fl’,l1l‘Ollgl1lill10Ul the film wills itself, in spite of and ..“w me mm")
hy higher and higher bids‘ aimed at the beyond the tulle 0!1.ir1n'e, exteiision of '

augittentatinn of deiuand and the in- and coittnientary on the world outside.
crease oi cnnsumptioti through ad\'ertis- Then the spectator is l0st~ on the one
ini; exaggerating til’ nleeds, and through hantl he remains suhit-ct in the contli- ""° wlllcl‘ ‘me cnw“ ‘D “"""*" “'“l"Y
irillation of its enticements (that is the tinning of the tlit-airc, and nds himself “5“'l“- ‘“’"‘ “_'l‘l"l‘ °'“' '~““"'3°§ “' l"§°
case with super-pmdiittions, last t-iltirt hnriie by the theatre towards the cus- llmf l’¢"§l’"1'\‘K‘ l;'~‘""" ""0 ll)"
to extend a \up-ersztturatetl market y.iwn- toniary satisfaction of his espet1ations— ('l""'~7]" ‘*5 ‘he -‘l"°'~“- “Q ‘l‘“‘l"(‘h‘: m
iiig with rapture). As for esthetie in- satislactiim that the lui does not gist-1 "‘-' ""9 "1" U“ "'~""' “““"“‘ “P “s

noyatioiis, stylistic atidacities and iit\-en- on the other hand he sees liirii\t-If ctin- ‘"d‘ ‘_""~' _"‘"_" "'"l\‘l'*l#\ll llIv_cine|_ii:t

tions, they are, of course, the work of ltniitetl hy the lm with hintsell and ‘l"'( “ ,"'F“‘r'("“‘ fm us) “"_ll 5'“:
those rehels agr_.tinst the systeni who with others, \|lI\\'t';l|')‘l|l|1l)’ hrtiii_i.;ht hy "‘*i“"h" “‘i“'5l“'“““"""l‘° ‘“"ll_c°'“'"'
were mute or less cnnsritiiisly tmleurt. the iniai.',es liatk to the world, process “‘ |u'~l5‘-' ll“: “""'l‘l “ml ‘O l““"" l‘"“5'~'_"

and they were hroiight ziliuut, not ltir iii m.tinren.int‘e of iiwateness that the "5 ih" “"~"'" “"ll *l“"” ‘l“’"‘ l‘“‘l" m

Of course, this tulle rluire is also a
dream: but no longer the dream of a

As the precursor Moullet said speaking
of his Brigillc 1-! Ilrigille: “lt is a lilnt

cinema of escape, the dream of a cinema t

1 their trtith. This new spectator, taking
the .uIlt-i u/IIt'IIrL'i, hut, each time, mile um‘:/n-, iii its turn, opposes.
agaiitst iht-itt. Then one can allege that there is an ul‘ M435" ll" f"‘"'d~‘ "f S"*'"‘l“"'!-it “""
Therelore the esistencc and even the antimony between the respuiisihle (ine- '““ ll"-' ‘1l“‘ll'"!4 l°\' "'“°"~' "Kl"-"

new lireatlth of what one calls "the ma (what lrom Griilith to Renoir, and jean-Louis COMOLLI

,, ._ 7
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Editor} E_y1"i1:
31.1, ' ‘ r " '

\¥’e apnltiy;i1e lti Randall (Itiiiratl lur tua i\loii l\llIl\lIl' from ll;ll\ (lei .\I.i_e.'mi:- tl]!\|\ called Dun‘! ll"i--ll-en. The tir;,;.m
1

I
§‘ i" temher I966. \¥’t- dn an credit anti thank 1'" i"'- (:="'l0~ 5-iura'.< I41 (.1241 \\'a> the Lutiltitig hack nver llliy july report in

' du Cinema in l5iigli>li are ln\'i!t:t.l in yuh- ll"-' l’l'\'i-'llitiri tif the l:l‘\ll\'i\l. Nut \inte niatic for eoiiifurt. llU\\‘L'\'L'! cyniral thi-

it. 4_ ,

I. by /l I///rt '11‘ S111‘! '1':
' ’_‘ ntit crediting him with the t'A(L‘llt.‘II( I/el i\’m!ru .-lumre). ilatinn of the l-'e.\ti\».il was superlily in’
5 l'Ingli>h tramlatitin of l’a.~tilini‘> eway "()rlierwise. Berlin rt-stnineletl with the tegratetl intn the New Iitirnpa Center.

. on "Tlie Cinema of Pnetry" in (Yahit-r~ giiiilire Ufl1i}.$l\l}'_\)']lY(lllL' hunts‘ tletieetl and llerlin remains the iiin<t fa.~t'inatiii_i1
‘_’ t.lu Cinema in l‘:Hgli\lI. NllIIIl\l'f (-. De- frtim the \'l-l\\l\'ill alleittiry of I.u ltig/t‘ l"e.\ii\'al >ite in the world."

Mr. Conrad ntiw. . . Readers uf (Ialiiers he.~t lilm in this genre. and in wine ways Deeeiiilier, I find it inn \'I1ll|[l and stl\e-

' ._ niit their IUl1~l’$L'§I li.~t.~ fur I966 beftire lhinuel have we .L't:n such clean, tf1'"'~‘l1~ rvpntier may he. ht: almmt ineviiahh
. J

..

y..-
-ei“Wravxl.

follows in the untr.iii<latet.l Ofigitlztli "ml l’t>l=\"$l~i'§ CHI rle Sue. huth of which eiiia gives nn. Bresson and B-1/II1.::.n~ one

“’ pointed pictorialisni simply because 1 ‘-'Xl"Y"~‘>l"'~‘ l"""- A" 5'"ll¢l‘l‘l' l""l-\!4- l(ay'.~ i\'-1_iuk may never ripen in Net»

-

amiary $1. I967. Thi> year the poll ant and etintrolletl tlirtetinn from Spain. sueeuiiihs to tht- tlehisinn that the future
. will eniiihine the opinions nf readers of \'n;;\'e (ianilin‘> Jill-It-u from Swulen of the eiiiema it being resulved at that

(jnhiel-5 um] the yqligc voi“. and was has siiceessful in it» ellipsi-~; and Feytival which hat climeii him as a pm-
e‘- . . . . - . ~ . ' Ii‘ linteners of the editors Film in l-tints lonl£“"‘r§ “Ruin” ‘he u"““" S\\'edi~li fL!i\l\)|ItIl ptiiitifieattir. The Cinema X

- " program tin \\/BAI. Every vute “ill he 5"°“‘>¢~\l‘"~‘- I-Il‘IHl seetintl ninrally ale t|'lU(ll larger than the \un\ of all its Fes-
counttd. liverylmyiill l\|:l1IL'll[lUt‘(.l-.. §“"“ “'h““‘“§ L" 0'7" “'i" Pi\i"illll)' tivals. Any Festival tam mily nibhle on
This suminer l r:n\'t-red the Berlin Film precise in it» p0llti(':ll iiiiplieaiiom. An a tiny slice of the Cinema. and any
Festiv-.il for Cahiers tlu Cinema (The important I{Un§it.li.|':|liUn lnr thi> genre critic or correspnndent is liiiiitt-d tn the
Paris or Parent Puhlieatitm). My column Will‘ iii !""ll'~‘I"~')' "\I'il l-Milk" >ymhril- inust tentative (!lL’S tin the whit-ct. Cut-

» WEI! duly translated inm Frenrh, and ism. SCl‘li|||\t)nl_\‘ SrlwH_¢'iI /III Fin-bit» iOlI.\l)', M.1.tr//Ii" I~'e//iiuiii antl tjul dz‘
_ now 1 can Kq“-gm; the m-ig;,,_|]_ | .1‘, M) was afflicted with the kind of riiniaiitie .\'.n" haye tiiiee ctiine and gtine in New

' now wilimut mud, 5.,» n, Lmfm-L. U, ennui that tleiimnstratt-> the fallacy of Ymk for critical lanih;i>ting. Saiiajit

. feel so remnte from the events of last 0'15“ 5* "0 lllllflutin int an intleeiyive York. and Gel:rg_i' Girl it tine of the
summer in llerlin, and because the Fe5- misc-en-.\t‘ene_ hig llll\ tif the St:iI§(l. 'llie-re is no _~ign

tival atnimphere applies a peculiar "()ll\\'l’\Vi>\‘ the hig tlehtilt-'.\ mi lhl‘ tif tlie Dutch, llrazilian. Italian and Ger-
" p|-¢,,u"_- (m Um-'5 P,-0;,-_ 'i'h,_- mimun W,“ Kufiirytettlain ragt-tl l1t'l\\'L'('lI the >tip- man llllx in which l refer, and their

headed: "Godard lyt Du!" It IK'.l(l_\ as l‘""'-'\"' Uf G"¢l1"'»l'-\’ ill-"I'll/Ii" l'_¢""'"/"1 ill$5l‘IIl'(' is nnt felt tnn deeply. The Citi-

5 ' "'(i0dard l.\( Da was the lieadline on rll"\$- "X W1-‘ll -1> !l1l'll' F\\|lL'\H'S. I'1'l"\‘»\"~'"l day. RL'$I\i|!\ and '41 Gimme Lt! l-'1':/iv

x-L’-":74, the Fettivul Newspaper the ninrning N-‘l=\!i\'e|)‘ lnuivn t|UnIitie\ to the re:id- another. lllake litl\\ard> and ll"'/1.1! Dir]
jg‘ after 1\l.mI//in Ft-iuiuiu was shown tn an '-"5 of (—"/"“"- ll!" l"~'>"‘1'l .l"")' "0"" Y"" U" 1'" //14' lull’, DWI!/\'-’ still 1111-

. .12. llerliiiers .\uL'|Il particularly attuned to l""1-ll" “="' "-""'~‘<l l"'\‘*‘l ="'"'\'>'\ "I Gvfiw art-a> of analy~is and iissociatitin multi~

appreCi:|ti\'e Berlin audience. Berlin has l"°'"5><"l 1')‘ liivig ilk‘ G0l<l<‘n llwir H1 otlier. Triiffaut and I\ltlI‘llIiU.i, Ford and
. ,“,i3l Hl\\'Al}'€ heen Gntlard'> city frum the Jaw ll“ l’“l“‘“l‘l ml" "ml '1'" lm“ i"“" l'llKl"~'\‘\"l\'. ll\l""\‘l “ml (iodilflli l-<"'~')'

' ', , of llnn~ Lukas to the present. and the =\“:""| K" .l¢‘="1-l’i'~‘rr'~' L¢iI\1d- I-0|“ 1\1- and I-met. /\"i4'~'r and \\3’=\rlwl- Thc
t

(;m|an|-_,- mom; §,_.m;i,;i;;)-_ (‘,n,_|;,,,|i;,,, Axelrutlis maiden tlirecttirial tffort_ Lur.-I ply ln-tnntl tiit-a.\ure. antl l heennir IIlt\fL'
i"(|u,_.nn.,- Wu-e w 1“. fuumi ..i,U,,hc“._ ,.Ilt't' u Durk, a dark ctiniedy nn hiiiaty _\l§(:pliC:il than e\~el- about detailed lilue»:1 Nikolai van deg l'leyd~:'.\ I5,” (yr/,/H“; in Southern (Ialifurnia that I enjoyed p|'il"l$'€ ahnut the future nl the Cit|u||i;|.l

,L -1- , M," 3., “,‘.k‘,” WM \.irml|||). H humagt. more than did mmt (if my t'olle;igtie.\. wmiltl like in jm ;_|n\\-n 5m|u- i;-mqiit-i;
-- tu Godard. and Peter S‘t'hamnni'> highly 5-“Y-‘iii R") “'“* Fl"-‘" 7' *'""‘"li“l"" "('l'~'5 "" "\)' >l4°l‘tit"i<ni at this tinie.

‘L_':"-. toutgd Sr/)n";('/I/[tr]:/It‘/U1‘lrgiiiil 3“-"ll ll" -\’-')‘1/1'. a lm that his ad- partly‘ tti remind myself of some nt'\\'
' 4. .‘ ' film iiiihlicity nffiee where the iniirnaliat """'~"’* l"""d ‘l|“’""K"~‘l'll"!1l)' §\lP'~'l'(l'~‘l?ll trendy". and partly tti begin a tran~-At-

hero 7l§l§\ the clerk herniiie tn stlpply ""'l ""l\"-‘- Tlw ""l) ‘"l‘\'f mill"! ill“ lantie tlehate U D\'k'l'illl (.tihier§ polity.
-- I him with atills of L41 I-t-mun‘ .\lui-Ht’. lf c““'|'l' ill "'~'l'li" “'51! C-">1-\\ i\l¢l"5"|>i\l\'l‘ l. l wne that Ctiliien ptiliey may he

5 “_ iniiiatitin is the sincerest fnrni of ll.it- “'h“~“' r“ l‘l'“- 0 “""'“~ l“'“l'~'d l'"'i‘l >“"‘l1l"l-Z |“" ii" 1"‘-I)’ l""" ill" A"“"'
\ v ' ' - . . . . .‘ Q 3 t "_.ry_ k can uh" he n _“,u,c,_. of ;n.in";(.,n stnry material with zlIIllI‘lll'tll)lL‘ ftirn: and mm “m__m“_ p,m|"g(.|._ Mmn,_.". “mi
-..‘ to the tlireemr imitated. Ct-rtziinly the ‘llK"ll)'- 5!'l‘i0 A\'1H'l"\’\I\0 ~l1"\\'I-‘kl 511""! /\nthnny .\lann >eeiii tn have been

.,3 Pil\l six yt-an have seen .\n iiitiiiy h.id "'l*"" "ill" ‘""'~'l‘-'*‘ "'1'"-'""l I" (I""I'$'\ ahiiiitltiiietl entirely. Minnelli and i\l.inn
'< ilnlliiliilnv M Rt-.~n;ii~. (;udard and Aw Gi"/- ""4 'l"~' '6' '"""“"l|¥ "“"5“ ‘i’ are in Serums t‘-1w"-' tlilliriiltiu. and

C, tniiitini that RL'~lhll\. Gtitlartl and An- l'~"“~"~'- could u>e iL\\i\l,-lIIL'l,' from any quarter
tuniuni theiii~'el\'e< have siiifered grave "'l'he Mat ()]‘lll\ll\ r-_~ttt>~petti\~e \\.i\ tn regain some nf the ;l\\l|;I\|IIt‘I\[\ Il(I\\'

i i - daniage a» they frantically eliange diretw the liigliliglit uf the l‘e~ti\.il and jnhn being duletl mit in iiiiperstinal lL'll‘\‘i\i(IIl
~ tit)" w ._-\».,d,_- ‘lug, ;,.~.;;A_m,,v.-_ ,\ii'r._..| (iillt-ti iii Sight and StI\lIl(l)klllf\lll)'t'tl- it-rlinieiam. /\_\ ftir l’rt~tiiini.:c'f. hi‘

- ‘ lit->ti\‘al wa~ tti reu-.il the di\'er~ity' nf
, .3-> tlienie~ and ,\tyle> aruutid the \\-tirltl, Ii

lli[L'h{'"|_'k ha‘ L-\»,_-n [uni hi‘ ‘W,-,r,_ mi‘-,_-H giiiteretl il l'\IllII!l\'I\l.lil(l(IlI til ()pliul\ and Iinni/_i' I-I‘t' it ,\liiii1r_e shtiiild have lieen
Y .away frniii liiiii liy _li|ll\g'§ |h>m|_ |" mi, Die l'ti-bu:/It linml pa.~t a l'ipre:~Ci _llll‘)‘ siiiiglvd tint a\ a return to ttip furni. 'l lIL'

',' rt.‘-p(.u_ 1.-Hm 1.-maul‘ mi“, “._“. WM‘ tif (Iritiu. The \\'l1irlin1.; elegiiiiee nf the ar_eiinient>_ agaimt liuuny Like ~t-tin
MK, hand “hm ‘My h‘___m“4 “M, ""m|“_r_ ()phul~i;in ll‘l1l\'L'f>l‘ iiizide lIltl>( tif the l\|Lll(|‘lIll'$ in ‘lll\.'- CKHIIPLI uf the 5:ll’Ll'I\l'
In [he bL_£inni"g~ "W idcn U‘ my Film itititlerii iiui\ie> hink t.i\\'dry liy c0nip.ir- min ratitiii;ili/..ititiii~ vlnry ll.i\\'l<~ Itt--f

“ him. and yet Ophul.~ ftIll\7\\'L'tl nimt nl Illll‘ 71""). I re>|it-ct (.i\llIl'l'§ Lli:lL'I\~\' iii
the tnni-eiitinm of hi> time and pl:it‘t'. ll-ml». hut I tiiit-<iiuii their rL'.\l.\l;l|lt‘\'

U‘ lllLllllL true liberty nf t'X]‘l!t‘\\lUlI in ti tn Iiuuuy [.411-4-. 'l'lit-re al\ti .\£L'II\\ tu heff. . _ r V

-‘ note l'L‘\l|\’{tl\ are lit~iiinm_e tu II1l|\U\t‘ il . I - - - _-f _f |_ -,
, . ., , r I tradition of <li>tiplmt. Duty .i llI\I|’.ll .i perantent tl(\fl aunt in tuiiy_tatt-

“""'" "“'h'r“'"§ "" "“c'“" "“'""‘ lurk lit-re? Perliaps a iiinral liirk~ ;\l\U Phil Karhnii. a diretiur l liappeii ln
i
L

.$tt

b

“W “'"'l"|‘ ('""“"|“'*""ll" “T l"“"' “ in the t'liau< nf the New llr.i1i|i.iii Ciii~ enjuy in a iii.iry;inal way. 'l'hi\ dtnii;i.i-
G“*l"“““" l-'l"‘ ""1" |l"“"'"l- ‘"1 '\"‘ eni.i. '|’Iii-re were al>n ytveral of Mark tiun take» an ('Xll’L‘lIll' fnriii when. in

. H‘-\i"'\i~'~*1"~' "I-ii fr"--1 "nil" t\"-ilw st--mm; (miiedi~:\ {mm ms In 191% .1p.m ttri"/H-.ti/N1“.-i. (l1l:(ii\lIlk'l'\ (mat
' ll"!-1" Kl"""'l'~* 0 (""'l'" /lrilt-n/e). I10! tin tlivplil). ’l‘he~.e were $\lI|\!'i\iIl1;l)' un- \\l|;};L>l_\ that Stella Steven» it lfylny; l0

tn mention Fhite~tanu \’.inciiii‘.\ .\l:in- c\'t'|i. hiit hy far the h-_-»t was a I910 lit: i\llUll\t'f Sandra Dee. ln thiy (little-r'\

2

4
$19.. "
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‘I=

upiniun. 5tt'll.t Stevens is uurytliiiig the artist whu paw.-s up immortality for
('ahicr.~ inistalus Shitlt-y t\lat'Lainc aiitl inunty. Vurncuil, for all his limit.itiim.\. 'i\lc.' Para l, linu 5-~l: 'lagtirc Univvr_\ul<uiiiar. Linc 5. llu in platv til ‘z

Dchhiu R\.')‘l\(llll\ to ht-. A mimir point. is ht-ttcr till hcig the ht-st \'i:rni:uil he .~iry l\ .in atlnmin l3l\§l|)U\lllIIl'\L'd, the

l\|tl \)'llI|‘lI\|l\l;lllC tit a <.lt\-irgt-ncc of can he than trying tn hi: a liith-ran: rtvrrutt imniuntlaturc is '\Viswahharaii I,

ti|>Ii'. Sit-lla Stcwiis has cuiiu: up iii Rcsnais. l\‘\lllIlilI'U and Sautrt bt-litvc
lms hy Xliiiiiclli, Qtiinc aiitl Karlsim. .~.in\:urt-ly that they are Ctlll‘Hll'1liIlg‘Cl‘li|l- _ualct~' and tint ‘lluugal. Para 6, lIIll' 5--|Lnivtrsity. (_iil 2, para 5 llL' (i; ‘lien

F

' f

"“‘l 'l‘"‘ is '"¢\’l‘l)' =\ pii\\'ii in SGIIIC lL'lI}{I-‘>tlUL'l§L'\ll1)‘.ll‘lCl:f£I‘lCl‘I (int-ma. On ‘Das Giipta.' that i~, 'llari Satlhan Das

l-"11" ganii: tit’ critical IL't')l'ik‘IllilllUI\ hy a lIl|;ltt:l’ It-it-l.Mt~l\illctrit-s to hritlgc the Gupta.‘ Cul 3, line 7: 'B.irr.it'k-pnrc.' :,

\\‘lm'h i:\cry All1t.l’i\I1lI'l ilirt-ctnr lwlnw ct-rchral Fronrh iratliiinn with the nms- not 'lh~rliap0ri:.’ Para 5. lint: ll (aml

ll.|wli&\, lllll'|lk'l'\L‘l{ and ptisuhly Ford ctilar mystique ul 4\t|\t'rit':\. 'l'hi.~ tt‘ml- t-l~t-\\ltt~rc): 'llai\t~rji' in plat": iii ‘Han-
' ~. ' * - , ~ .

will ht- cmnigiit-tl to thc dustbin ul his- rut) in (.ahit~rs seems tn he to pt-nali1.t' ii-~rii. lagu I5, (.nl l. lines I215.
tury. /\l.-ain, a mattur of tastc. llmvt-\-t-r. directors \\ltn hreak nut nl their t0ni- ‘lit-ng-.ilct~' in plat"t- of “lit-ngalf (Ynl 2.

l lL'L‘l that iit-gatiyu rigidity is more partmunts. 'l'ht~rc is no law that \il)‘\ all
hariiiiul than |m.\tti\'i: rigidity. ll ynu Eiirnpcan tlirccto arr: nhligctl to he

p.it.t 2. linc (1: ruatl (.hicf t\limsu'r oi
llt~ng.il' aiitl nut ‘Prime t\lini~u:r . . .'

like a tlttt-rmr to t-xcuss, he may tin itttt~ll\'t'iual \\~h»lt' all Iltilly\\-and tlirt-t
l‘""'-"5 )0" itin time to tiiiiu with un- tori are nhlit;t-J H) hi: intuitive. lt may 'llihhuti llam.-rii,‘ not llishhuti llannt-rii.

Pa": l(v, Col Z, para j. liiius 6. R, 152 ‘
pupular films. hut if you dislilu: a tli~ work Out that way, hut critirs must ht-

rt-tmr rt» t-act-ss, yuu are liahl-: tn U\'L'\’- always alert ll! the ciiit-rgcncu of "nut- 'l!r;ihii\u'—tht- currt-ct term is 'Brahma.' ~

lnnk his hrs! wntk. It is my upiniun that >ltlt:Y\i in national tratlitinns.

“ho sits in Dc-lhi! Cnl 5, para l. lint: ‘)2

Linc l0. Roy, ant 'Rai. Para 4, line G:

thi: great acliicvt-iiicnts of the |’0!iIiqu¢' 4_ N‘,m.l|“.|L.»< | agru, wkh Junk ‘|m|;_" in p|M-K. Of -nk.ng;||_' past. |7; du.

ml" c"“"'l"' h“"‘*' l“"'" P°"'“"‘~' "“l“" worship of llnllywnntl tor llflf ratlit-r
tlu 1lI{It'/I7‘.\’. particularly Otl.t~lIL' r\iii1‘l'- Louis Comnlli that thcru is too iituch still l"'i"“"~l i\l°""'~' l"~'l°"1-15 "Y 'M41l\""' 7

t . . . .
agar antl not to Charulatn, and the

Hm" “"'g“"v“' Th" ‘ll5c°“'“l"" ‘)5 “l“l“ than fnr its t-xccptiuns. ln .»\mt~rica the l1\l'~l"I¢nKl ii Ail Cl\=\"¢|'li ""4 '10‘ 5°‘-"

cmk “ml ""wl‘§' ‘lw '“‘li5cu""'l"* °l pcrtiiciuus tluctrincs of pup antl gamp initra Chatterlh Cm II l1="1\ 1. lint: 121
'actiir' shoultl he replace.-d hy 'actrt-s<.' X

'“""“ ““"fy'"li ‘l“"‘ ‘l‘” ‘l"""“i‘““ll"l§ lwccn what i- gum] and bad in llolly- I-i"\> 13' Vi. Ni: dclvu: ‘He’ and ‘ht-,‘ 2:

put 'Shc‘ and ‘she.’ (Iul 2, line 2: Rt" I

“'“' R°“'"‘ l"“‘l"'*"‘ °"“"“l'*"l 5" 'l"~' contlusttltsitiit that is lv.-ymitl (‘l‘llit'lSl1l |>lM1~ 'l\=ir¢nila‘ by 'l\'aruiidni.' C0! 5. \

l“_"l;':" or ,C"l"“'_’ m ““'“l' “l‘“i“'l3' ““' antl against llkfpfcllllill. Ya: as a pi.'r- para I. line 8: 'bungul0w'—-and unnot-
k-llfyltl ]\r.in\t-rtshiit-.~si:§ as y-1'/1: rim.--,-. ‘,'__|“i“__ nmdu, hm. 0h__."Wd_ (kmmm-S “ml”. immyxic ‘.o“.,_.|_ Linc 12; -;m_

‘ml ‘ml ("'“'ll" h"‘° l“‘" “‘{‘“'“-ll tt-iitl to ohlituratc the (lI.\lIl'\CHOl\§ hi:-

( '/j - '1. . . ‘ . .
0 tmitiiiann, llusttin, \\ yltr and Stu ‘umd mmns by an “||_cnmmlm§§mg

"‘;;'f{'I:"';"'; "I 12"",-V Tm‘ 'gf"'h_B"‘”_""'l tlt-it-nst~ of Pit rm! la Fm: t’L‘>ls' ql\'SCllliJl-
: ‘I -t ~

- 4
. . . . .

‘ ‘ ‘ ' ' "1 mus m ‘ lru“ '“ "“" 'm° ly on .t rcputliatinn ui all critic-il inter-
|~i).~tur'—yt-t another printing mistake!
Para Z. lint: 2: replace ‘l!acha' hy 'Bagha.'

“I ‘Mm,’ Ill‘ c““"'f"' 5““i“l c°l‘5(l"“5““‘ prctatiuns. l bclit.-\'c that Gntlard him- P411113 l9. (vi l. [Writ l. line 3: 'Nitin

H“ 5'3 II ‘”"I ‘s_'f””‘l h“" "‘l“'_"“l‘"““l sell must he subjccti.-d ll) the same prc- Rm;-,' nut 'Kumar . . .' Cnl Z, line 3: _

m “""w ‘l“l“'“'c‘ llw hulmkd "l“"'“""y cisc i.-\'alu.ititin as arc all his American '|)illP»' 1"" 'D'~'llP~' p=¥.'~' (11. ml 3. Pm"-\ l
of \\-rirvrs and product-rs in the llnlly- m|k_,‘gu“ Z. liiic Z: \l'H! same 'llihhuti Banurii' who
wimil apparatus can prn\'itlt~ ustiul in- 5_ N K qumtion mm“ Cmcn. “__nd_ is Hm -3 nu‘. ];,_.ng|; “,,;;L.r_-

iuriiatiin h ' " - ~ I . . . .
l ‘ ' M " '* “b’““l m "'“l“ (‘L'lL'$ in Parts, it ts not lwcauxc l have

ulih I!!ll" -~ - . . ,
l " l ‘Hui "P" H“ lull" llouw any pat answt-rs ht-rc lI\ |\L’\\' Yurk. As

i€i‘:::lvy|ili_li the stylistic swv.-at ui \'mt"t~ntt- I wrkc M the cud of I966’ l hm‘: no

h 2. l;:tIi‘ilC[i still l‘t‘:>i\(i the lIl\]>li('1IliUl'!> ck“ ‘idol, of ‘ht ll-umnii I I-ncnily llolw
M "W in “rkuim L05“ Donn“ anal pray for more illi_iiiimatinn_iii l)(t7,

antl Lcstcr scciii to hi: lKt‘11IL'd.l\5 tlc itlly “Pd l holw -‘hula Cluch -du Cm-cm“ m
. ‘ ‘ I-rt-nch and Il\ Ltiglish will C()tlllI\llu to

\\'c are t:r.ttt'l'ul for ihi; \L\Ll'(.' strutiny

"Untlcr the hrading Tiiiingrapliy of
Satyaiit Ray’ (page 65): All 'llanncrji's'
should lh: >']\t'll as 'llaiit-rii's.' Cul l,
para :l, line 5 and also clsi.-wltcrc:
'Chahi_' and not 'Chnhi.' Para 5, line Z:
"l'hc \\"nrlcl of r\p\|'—tlnn't uiiilt-rstantl

__ l_ f I
why rt~pc.tti:tl? (Yul Z, para Z. liiic 5--5: '

N i-‘L nrlpnal " W“ dlrfiuljrs‘ cuntrihuu: to that illuminatinn. tlulctu ‘nun.-l' and put 'thrt-c short

‘ml lurmus m nd m" “hm ( "l“""" 1
_ 'ifllTi'~'$|‘ Col 5. para Z, line -i: 'Narciidra' '

will think of Antui\inni's llIO\l niasti.-r- -' ' '_ “ml um -h..\.cn|a- Linc 7. ‘.|m k mi‘.

view‘ ”!0“"U"') The fa“ r“"l"l"" ‘hm nf Dr’ (lufudas B-lm-ml‘-lmryl iinlcml m)‘\tctinus lKaIl':\lrush 0' .l\|i‘lllil]1\ll’U3l\'
tiim of Film Qncit-tics ul India. 54

Aiiiuricans, hy and large, an: niurc in- " ' cast in Ra)": '.\lahanagarI" In l'art.'l{uPu-
ttrcstutl in what is going un in Luiitlnn (“"'“"l‘ Cl“""-l*'l' 1\"“"“'~'» C-'l¢""=\ I3

| | .1 ~ ~ | lntlia Dr llhattacharya writes as inl- I\l>l\ n t\l.tl\apimi~li IS the original title
miw tum W tat may IL" gmilg on in tic ' ' f R. ,- |_ , H C ,, J _ d h ,

l aw,‘ .l_ h E I]. h . I 0 .1) 5 -llgl t in L Inwat an I L

ftiturc in \Varsa\\. Pratuc, Rm aiitl l.lS' °“f “ ‘-_ 1 * _‘"l> 1‘ _‘"""~"\ _‘_1 Sun“: Um: 8: .-by“. mun“. M -]m,.-

lmn. As a l\iii1.:~tintt: thampizin (if (il‘lill‘l- c“l“'~"'5 d“ clntmll |‘ “ d“l‘$l"iul ‘~l'>l‘
r tht (int-philt:-—tti whom French is Para S, lint- (1: 'Smimmtra-—\\'hy this

rul in 1\llIL‘l‘lCtl l am t-iititlt~<l tu tliim " ' -
-

4 ' ‘ -
- - cumnnant plcast-.'

. M1 T n .. ~ ; (-r<:uk—all uvt-r the wntltl the rinting
tq st mus us for lust), utn iii i , , ‘ P lhurc arc .\UII\L' othur crmrs tun, aml
styliqit: cxpt-riiiiciit like l‘llII/L'SI\' Jflllix‘-4 “"“'§ 3"‘! ‘“h"'<"l ""‘mk'“" 5“"""'"'_'
Dimiu:r's tlirt-ctitin of a pll\lt’I \C.fl|‘|( \\ as ’l“‘"l‘l l “Y like l‘"“““'“"'“" "‘“""~"5
iiiitlctratt-tl hy l)t~lah.tyt-. l.i..~tt-r has l\L‘l.'ll Dr iiiincs laid h)’ ll" "'"\'-"l"1! l>""*'ll°"-‘
ll'L'tlll.‘ll strictly as a \m;i0lu_itit'al pht-n- '—‘l‘"'""!4l1 ll\'~' lY"li‘l\\“l li""\ 0‘ ll"-' l°\"'
(Hm-mm cm nal make rt-atliiig a painful ztntl disturb-

3_ _]L.;,,,_]_m; Gudud Sound‘ in mmk. ing :ilT.iir. and tniigrzitiiltitions strictly
;""_.n.;‘,“.s A1 d;<,_.un“.";"g|). Irmmiun tontlitinncd, tlmugli not urit;inally in-

tmti: with iiiitldlc-riingu Frvnrh dirt-ttnrs ““"l“‘l- Th“ l"'°Tl“"* l'“°""l"‘\' 9'
like i\ltilin.iru nr Stllllfl, “ht, 11¢ It-t-l~_ F-Myiiiii Rwy by iwiw i-ilwr ih=-ii G""l'll\"
,|,m,|‘| [,,||‘,w RL,m,;, ,_“|“., u,“ Satlnul ("Erma Film tn Filiit") is a cast:

\"crm.-iiil. l “tmltl think that t\lulin;iro l" l"“"“‘“'-
am-tit! fiillow l\lOli|lI|rI) .tntl S;l\ll\'K “'l'li- oilii-r W-i-int: I lwt-ii fr-1-ii R:-r

s_»:.v'.*2':~.'_'.‘,1‘ix.

i

also in ntlit-r articlts. ln 'liruti\ Film '
in Filni' Gtorg,-u~2 Saduul (wt: mi:t him
hcrc. \Vhat a swi.-ct pt~r.\nnality this
‘young' iiiait ratliatt-s!) is. ui cuurst-.
;\‘.\'.H‘\I ul 'cupyi~t's trmr<,' y-.-t they an:
tim many to lic t|\'crli1<ilwd, Lltl l tluii'(
know \\-ho rt~.illy—tht- tnpyist or the
printt-r's tlt-\~il hiin.~clf-—is l‘C>]1Otl.\il\llZ
fur the painful pttitluctiuii til a valuuhlc
illll'T\iL‘\\’ ‘that can sutvt: tn niakc the
pLl'\nlt:tlit)' iii Satyaiit Ray hi:ittr known
in I‘raiicc'--;intl fur that all ovcr the

S,|\|;0( jut; uh R,_-tn-_,;, f‘,1|,,“§ |{,__,,mi», liitti~t-ll that the ariiilc hurt: <t)|\lL' lar- ..

aiiil \’tmt-nil vtfI\L‘\Ill. 'l‘lit-rt- arc thaw w=\l (‘frat-i. pvrlizips diii: in the hiittiuil
iii Aim-rit'a who livlicvu rmly that '~‘""\'¢'l'“@"i""§ i" ll"! "\l*l\l "i l"‘"ik' l'~'>'-

(}t;J.||-tl >|\uu|tl fnlllm» 1),“-i,| |_¢;m_ Ii\'m‘ tlays aiitl that he hiiiistli was writ-
llt; 5lmu]|_ln't_ ll¢ ;;m'|_ 11,; \\-.,n';_ iiig hack mt that :lL'l'lItIlll. t\ly curri-

tuirltl.
llnpc ht-ttcr prutliictiun lat-nt't-l'0rth

- worthy of thu tradition iii Nvw York.
'l hank ynti.

)5“). dinum, do“ mu ht.“ he cm, gcntlum is that of a rtailcrs vicw, antl Siiict rt-ly yuu rs,

with (lit: mate.-rial at his tlisptisztl, aml l"=\'*-' 5! I§~

c\ury artist yearns for iIl\II1OTlillil)'t "Page l<i, Cul l, para 2- lllw ll 'M)'
l simply can’: ht-licvc in the myth nl fathtir St-luiniar" shnultl hi: ‘My latht-r

Dr. (suruilas Bliattacliaryzi
(Iun\~rnt'r Film Sttitly Group
Ft-tlcratiun of Fill" Societies of lni.lia."
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i Film Note:
. they L|l'l(lcl'>IJlI(l notltiug of it. and theyIOttlllg$ Frolll prevent others from understantling any

their 0\\n t|n.tgttl.\tmn.\, and among(("'"”””‘d /rm” ["13" 7) those who follow them, those who are

witlt it-ct to run away from reality. a Th.“ is “.|,_“ ha‘ hnpm.m.‘| m a mm

“"~'=\l\. 01-l -1"‘! fifvd. uhich Comes rlu_\\' out betraying anything — even warning,
*9 ll": 53"" ‘l"“!~'~ l\"ll""l-4 §‘“'P“""g its spectator l\)' a phrase of liounlulnue,

.'- Iv

»,- _,-. .,_. , . ~.a_-.,t-.t.,.1 *'~'°“'i""l m 5‘ “"""l- °' P°'l‘-ll“ 5"“Pl)' of Iacqttes Rivettc that translates with- \;'.:'_;a it-,5, — >

.13-‘re;-.'<"' ' 317' '1-;.

-t

It‘

of it They deform us, they disturt us ‘ ‘ I-V it ' 1 ».Qthgr Publi(;;1[i()n$ l'\'il(‘lL'\<l)‘, hath _.t-inn. 12..-....t~tm in ' -~ ,'-31,1,

,..I931~'
~z%,'!=.

i “I5”
W? 1;? .

-ii,’ - ii;-‘~:'.
/. V .. ;lj;.~ . ‘.will ne\er be wttslted away. Absnlutely oi them, in the i|nat_;inattnns of (l\l).\L' i. ‘T5'f'f.¢".l\" ,

not. You have hand» pure as Kantism. who fulluw them. All that we say, all - .'__~f "1 ~ -_v.__ _.fi;'_"_ -l ' -\'
But he no longer has hands, Pt-guy said. that we do, they'tramlate, tht y betray. / ,‘:._-~,_*» 1.; "‘,'?T"
Blind then, and without ltuttds, only Trn/I/lcnnl, Tr.ul1m!," 5’ J‘-'_ Z. 'l‘l';;-*"~',£'~¢‘.l}>j‘-,;I '-,,;.\. ..-‘L-5.‘ ‘I Q? -2

r"\~*_\

5" Fm" "I" l'#‘\'°l<"lll"!§ "W \'"l¢" “'l‘¢" put as inscription tn the lm. ll0nrd;|- I ‘ )1 -. 1 V ~' l ' , -2;:l speak to ynu,_ ti [11:11/In; of tliehannlnil lmte, Jesuit, preacher, and free man, " ':._','~ ‘~ - '7.‘of Suzanne Slum/nu, /it religieme ale [mm M nmlrgcs (D in M51 ' ‘ —"'iV_ : “>~‘=v.;_;‘_tl;::_-r'5,,~_
- , v t ~ ..;_‘ __.;._,_-rt. _ ,-: -,5 ~;:,_v._Dulerol, of murdu. ho. i\0thtng sur _Ja(qu“ n0NH_“\",_\ ._ '_. J__. \;.>_e_ .;i_

4r

prising in this profound cowarrlice. You ->, , . . f3,'5,"\"'I_.'._ :'
play the ostrich with your interior _'(_;,=_¥:'.~.'3'T='_-'
memories. llnw then could you hear - . . 1'."-v~ .

me, Andre Malraux, l who telepltone Glilnnl D1 VCI1;ll1LO ~ '-;§i§:.dt' ‘ -'
you from the exterior, from a distant

:~J

~ com" . tn.“ h.;mc,_._t- lle was, with Portalupi, Rntunno and Shoolirtg Anyone lm Venim?= oi Vcnunxn'7' .. . . - -This |¢.m.,- “-1,; n-my and m,,,,.,.,-sggn. lnnu, the m-in famous nf_tht- ltaltan *;=Y="'|d=1=1* 5'-"0" M dwlh. W-"I $v!°"
,_.,_| by tr‘-am‘-0;; '1",-ugfam “-}m_ by ¢h;|m_-;- chtel canteratnen. Horn tn lermau l°Y"’“' -

no duuht, but at very curious chance all n'5'¢'~'ml"¢‘l’ 13, I910, llv Slfill in flfm
the Mme‘ was in ]_0nd.,,,_ "far {mm as cameraman for l7n (fnlpn tli Pislalu ‘Gli null/]ere.!!I| (Masellt). l‘)6-i /ll/-1
P;"§;_" (;o._|;|n] 5-,|i;]_ “~h¢-|-L- 11¢ “-3; mm. and Oitcttiulze, Ronm Ctllu /I/urlu in/erlellu (lllgb in/irlt-lily). Lu_rianuc
ing 1-‘,,/;,-(.,,/in‘; 45] ""_.,np-am“. M (Open City). Pu/1.1 (Puinm). Currie e I/mt mm 1|/cr.u'tgI:ut.1 (llulugntnt). U
“-hit}, hook; |,um_" 'l'r¢I5'ii-.1. I.:| Terra Trun-1, i\|ir.n-vlu a n/Inn:-uni ilellu wri/J ('/71¢’ M"""'"/_ Q/_
'1-|,,,§ ;,|| the ,,-,;u.,§ nf Q,/,;,,-, w°“|,| /\l|'lium (Mimcle in Milan), then alter Irul./1) (Ros|)- (he/telluvdczll 11""/'

w,_.|| (om-1m],_. ‘h,_.i|- d,_-,“nn§u,“;;,n_ fur having heen chief cantcraman of lms (]IIl"'/ 0/ /1"’ s['II'_I/ll (H-'l|_lI).. l965
this /lljuire, of (I1;-5|» M-;,m¢§_; in ;,];¢m,. often uneven, ht-tween 1952 and 1956. /l".\'""l' /01' l'PI"r1'.’ (l\lanlttewtc'/.).
lion on the one hand and in freedom on ll" l"~‘4'i\"‘¢‘ "KW Oi tlw ii\\'0rite techni-
,},,_. my,“-_,}“, mo of n §¢me,,C,_. of tians of Fellini. Rosi and Antnniuni.
Charles Pi~gn)'.\\'ritten in Nnlre jet/ne.\<e, lb" Ph""'ll"1l‘l"-'1‘ Bf ‘ht? "mil l’\ "°“‘"¢d Hc]'1}Cf[ _l_\’If§l];]ll

_;’ nn},|¢ two}; on an(|(hL-f ,|g,,,',-,-_- ltalian lms of these last years. Filtning

:.;m_n_~wgw3;-*2’?'\i*<-1'

gr.

"Our ;,,/,,'4=,-;t bcmmc_ no‘ by Chancm /Iuymle /nr l’euirz'.’ in ltaly, jmeph L. um,“ Mn), 23' 1890 N Mm.|O“.
but they constituted theinselves by a Mil"kl°“'l"' '-"S"!-!°d him» 1"" lll‘ (lit-‘kl (;_(,m_|,,,,)_ M, “.31 mm‘. ||_ pmugt, y-,1.
slow elaboration, by po\\'erl'ul, by secret l" il“-' "lid!" “Y ll"-’ l'“l"!¥- The ll“ con hlalhhll, tn Americans he was the
am"l'l°5i bl’ F‘ kind Di 1°"? I-"'5P°l'i"l0" h“'l““' 5“lllcl“"lly """'*'“l5 his l"‘5’“"“'“'“" incarnation ol British seduction (as
Ol I"'l'7"1I'"’i R5 II C0mPl¢lt'l)' ll’!-'0 C0n\- Principal lms: 1952 zlc/Jluug Iaamlili Adolphe Menjou and Maurice Chevalierpany of men who all believe in some- (Lizzani). II rdpilinm dc l"¢'ue:i.: (Puc- were for French). Son of an actor, hething. beginning with typography. cini). 1953 Term sh-.nn'1-re (Cnrhttcci). ntatlr: his own rst appearance on thewhich is art and mélier among the n\0$l I954 Crnrur/Je di powri uuunli (Talc 0/ hoards in l9l I. hut had a leg amputatedbeautiful." Another A/fuire, other Puor l.nt'cr.t) (Lizzani), Le reg-I::e lli during the First \Y'orltl \\'/ar, a war in
C-I/1i¢‘r1. But is there not in all that Sim I:|'(lIillIIO (Zurlini). I955 Le a/Ilic/11' which he st-r\ed in the same repitttent
something, alas. deeply analogous? And (Antnnioni). Gli .tI:.nnIuIi (Mxtselli). Ln as Ronald Colman. Noted actor Oi the
was not l't'~gt|y speaking of it when he trap!/Io (Pietrangeli). I956 Sunr Iriizfe (ht-:|lrL'_ he began to appear in Kitwm
wrote aim: (Canterini). Di/1-ml» il ruin unlre (V. [rum I92" nml played with mnst of the"Political parties, parliamentary par- Sherman). Termre xnllu r1'II.i (Vaiatto). tnaiur American actre.~'ses: Jeanne Engels,
ties, all pnlitical parties, can hold conv I957 Uu If/ilfll ili rielo (Ca\atli0). llette D:l\‘i), Garlm, Mariette Dietrich.versatiun only in political.parliamentary Rutcel-Fifi (Leoni). Lu szla (Rmi). ll Nurtnza Shearer, Katherine llt-phurn.
|Il"!="$I~'. llII?)' C-1!! Eukv in. Suilalill. _e:-1':/n (T/we rry) (Antonionil. Kt-an jean Simmons, Barbara Stanwytk, Ida

E action only nn political, parliamentary (Gassman). La lcgge e le,e_t-e (Christiam Lupino, (iail Russell, Gene Tierney.
.3‘.

*1

ground, on the political, parliamentary jaqtte). I958 I mlili ignofi (Mttnttict-lli). Anne Baxter, jean Peters, Arlene Dahl,level . . . L1 ltrinm nnlle (Cavalcami). It’tItrt'l- _lt‘t:|n Crawlord, Janet Leigh. From"O! all that we do, of all that ntakt-s ,\I,n*ine (l.L'ut\il. 1959 I n:-Iglrllri (Rnsi). young leading man, he passed ratherthe life and the strtngth ol a people. l’aI.1re (Tellinil. II m-mice lli m.1 quickly tn rules as hu.~hant.l (oi lit-tteof our auctions and of our \\-0rl\s. of our mnglie (Puccini). Vet//u rle Sm! (l'ro- l).|\-is in two ltm of \\"'yler, 'I'l1e Lcller
proceedings and of our conduct, of our \~t-nzae). I960 I I/cui (l\l.|selli). 1.0 and Lille I-'u.\"l*I, of Garlm in 'I'/1el’aiIIIt‘:/
§0\|l> and of tmr lives, they make cease- nnlle (Antnninni). Crimea ((Ian\t-rini). Veil), then nl father (til _lt:an Sitnnmns
lessly, atttnmatically, almost innnccntl). l96l Set"-lion» Gi/1li.um (llmi). ll r.n-.:- in Angel l’.1re, ni _l.tnet l.ei1.;l\ in 'I'lIt'
a translatiun into political, parliatnetttary lziuieri .1 DI/J//fl (Linani). 1962 (Hm 1- Iii.“-It S/tit-Ii! nl I"ulu'hrI/1, Ul Laraine
language. Thus they hear nothing ul it, luezru (t'\"'§) (I-'elIiui). I.'rJi.ue (/\t\t0- Dav in Iinrri_gn Cm-re:/twuleul of llitch~l. ninnil. 196$ Lu r-u:.1::.1 ili Iurbe (Contert- cock, in which he personied the tlan_t:er-I) Cuhiw dv Iv qu_lnmim.- (1-200-1914). v=vi='~ cini). l /I-:_rili.\clri l\\i"&‘fI\\lllcl'). Le nulli ntt\ presidt-nt of the pacist society).4 - A t ' ' ‘ . . . . . .|,f(.:,°,liy,_° My “me” "4 la hbl pomm mlI.1 ct/1.: Illmuly neer Ibe nI_t') (Rust). llis perinrtnances tn character roles ol
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lions ol St)lI\L'l'>e( Maughztnt that he uig/)1 Lure (Miller). l96l Fit-u li"u£r
found his chosen terrain: '1'/Jr Lrller, in 4 Rallaun (Allen), 1963 The Care- Hcddll H()l)PCf
The Razor’: Edge, The Puinled Veil Iulerr (H. lhrtlt-tt) T110 Lixl of /lilriau
and es|u.-eiully 'I'/1e 1\llIur| um! Sixenre illtzrsungvr (ll\l.\l0). llelurc becoming, together with H
of Albert Lewin, on the life of Gnugin. Lgucll 17,-{(50:15, Elsa Maxwell and -'

Principal lms: I927 Mannie (\\'/il- Sheilah Graham, one oi the must l'ormid-

<0X)- l9Z8 '1‘/Jr Lullvr (Dc l.imur)- 1930 ztble columnists ol Hollywood, she acted '1 »

i\lIIfJ¢'1'(l*litch\:0tk)- l9_lZ lilnmle Vt-nus F1';ll1l( S. NugCl1t in an impressive numher of lms, par- I, "'

(vim Stvrnberg). 'l'I'nII/I/v in I’-Ir-I1/ire ticularly silent, most of which lmve di§- "

polite inspertors, ul politicians or of 4-il Ar 'l'Z~t'y Come (Hughes). T/11' of the lather by his own son) clearly

doctors (nutahly in the excellent T/M: ll"mpou (Gut-st). l9S8 Slug: Slrurk went beyond the conipetcttce ol the ';§ -

C-"‘l"Ill‘"-l Oi llill lll\fll\'l\) Wlffs‘ ill") (Lumet), The Fly (Ni.-umann). 1960 dircttor (Phil Karlson) ' '

noted, hut strangely it was in adapta- College liutzfiilmlliul (Zugsmith). Mid-

.-.\MJL.

i-_.

...4--r‘c.ff

(l.ubit.\th). l9_§¢l Fr/ur Frig/1/erred Burn May Z’. i903, in New York, nppt--.|red even [mm the ntetnories ul the rt,‘ ~

l't’lII1It' (De Mille). T/2e P.:iulz'1l Veil and dead January S, l96(i in Los :\nge- must conrmed amateurs. Only u few .2

(Dolesluvsky). Riplirle (Guulding). l‘)55 les, he was in particular the favorite still return to mind: the excellent Don

TI.-e Gum! Fairy (\Vylt-r). The Darla Scenarist of john Ford from l9l8, and ]u.m uf Alan Croslaotl (1926), in whith
/ll/gel (Franklin). l/ You (Iuld Only that for eleven lms (|-‘or! .'lP-ICIM‘, '1'/Jree she was the Marquise Rinaldo, /lrlum

Cool" (St-iter). l956 Tb: bu/3‘ Contents G!I¢IIl4I/Jeri. Mu: ll"m-e .1 Yell!/tr Riblrrnl, am] Evil of Rohert Ltonard, /llice

(Roberts). A ll"mn.m Rrlirls (Snndrich). ll"a_c0I!nurIt'r. 'I'/)0 Quit-I Mun, Mr. ,-liI.unr (I935) of Gturge Stevens, I’iI- 2 l

'I'i1lll"eM¢-cl .~lg.u'u (Flurey). I-'m-go/Ion Ruin-rI.r, The Yturc/zvrs, 'I'/10 Rising of griluuge (l‘)33) of John Ford, /lr You "

“‘?..ltt'

-A.135-{IE1-A!t1‘l<I

Furor (Dupont). Girls Dnrmilury (Cum- I/Ia .\lInm, Lax! llurmb, 'I'n'o Rode To- Dvsir: Mr ([952) ui George I-itzmuurice, 4' ‘

mings). I957 lirt'.1bI.:r! far Taro (San- gt’!/It’:-, D//nor-m'.r Reel), as at home in rcntarkahle adaptation of Came In mi

tell). /lugul (Lubitsclt). 1958 Marl the ptllllifall parable and in the lrish rzlai of Pirandello. which cast Garbo

about .\lnric (Tuurng). /Iln-.r_\s Gau:I- eomutly as in the \Vt-stern. Away from opposite von Stroheim, l ll”unIz'zl

/lye (l.anlield)_ \l"um.1/1 /lg.n'mI ll"'wuun F0rtl—\vh>e t.le|:[N.'S( ideas, it stems, he ll"iugr (l9-fl) of Lcisen, Reap I/10 ll"I'ltl _

(Sinclair). l‘)-ll) 'I'/Je Lt-Ilcr (\V/yler). tspou-=ed. even in the description of at ll"imI (ll)-£2) of Dc-Mille, Sunu-I llnulr:

Fllroigu Crn'rmp0ml2nl (l'lit(l\tIu(lt). country of which he was not himstlf a ran! (l9SU) of Billy \\'/ildur. in which

l‘)~il Ar/rcurnre in ll"urbiugIr/u (Green). mttive-lu: setmcd less inspired; better she played htseli and '1'/:2 lI"0mr-n

Tbe Li/Ilr I-'o.\'cs (\Vyler). ll"'/zen Ladies to pass over T/22 P-nwlr/mper (l95-i (l9$‘)), the strange lm ul Cukur, in

Merl (Leonard). l')42 '1'/av Muou and Terence Young) and lillmw Over which no man appeared. Daughter of a

Si_\'p('Il(P (I_¢win)_ K,,1I>l¢-M (Bu(qu¢(), Inzlid U961 ‘l'l1u|npson). On the other hutclwr. she was born at llolliduyshurg,

.'§'!*::;.='.=,:“;.;.;‘;.l;_@1"'

'_1._»....\.t..E1:‘.>m..»_t.,-ts.

I98 l~‘li_|;/)1 /Ur Frutulz/m (hlendus). hantl./lngt-I I7-Ire(l9$} Preminger) and Pt-nnsylvttnia. June 8, lll‘)0, her real é;
Furct-er um! u Day. Young blur Tllll (I949 Stuart Heisler) showed two mime Eldu Fury, and died in llollywood 7,’
(Dussin). I944 /Imly Hardy’; Blomle rather unusual feminine t‘lmrt\CtQl'5. This February l, 1966. alter :t particularly

TTl)lI’Il;' (5;-it‘), 1915 ’l'/;,_' En;/),1|114-¢I former crime reporter (ht: followed at lull career, in which radio, hooks (a

Cnlldgy (CyQ|“\\~;-II), Tl" []”;¢~¢,| (AL rst hand the kidnapping of the l.ind- rather wnotuous work on the world oi
len). I946 The Razor’; Ezlge (Ggu|d- ht-rgh huh)-), ex-lm critic of the New cinema, I-‘mm Umlrr My llal, published

ing). Cmvk Up (Reis), l9-$7 Dual Yrl"I‘i1m-1.(wlmnt, they say, Zmiuclt in l')52), lms (her rst, Hallie 0

in I/.w.' S/In (Vidor). The Ilig/) “Yul! :\tt:tt'hed to Fox in 1940 to avoid having llwrtr, l9l6, with \Villi;un Fatrnum)

(Bcrnlmnltl. l\)1i*) TI‘/ic Secret Gin-Jen his lms systtmatirally torn to pieces), politics (erce RL~pt!l1lit‘:tn,(01.'_ethCt' with
(,1;-‘In,-,»), 1950 '1‘/)1; |t'/IA],/,1-(I (En;-1,1), gave to the western, aside from his john \\7nyne, \Vard Bond and Adolphe

195] /imu: 1,] I111‘ hnlit-1 (J, Tourneur), scripts for Fortl, twu ne scenarios, Tull Mt-niou she attacked with violence the

\

.'.'.-.i,..¢_--_

l‘)55 /Inga! Farr (Premingt-r), 1954 T/;¢,- Mun U955) ul \Valsh and especially leftist section of ll0lly\\'ootl),. formed

!'!¢rl- XI.-iv/d 0/ Fulwarlb (Mate) Rider: Glnmnl'.r Walk (1953). the strength of SI cocktail more bitter and cnmplaisant

of I//t' Slur: (Carlson). (ing (Strnck). \vl1n<e story (the increasing ecstasy kill- than agreeable. Renowned for her col- I],
' P B. =;

1956 Tb: Virgin Qureu (Kostcr). ll"'irk- ing in a young man and the n-.|l killing lettion of hats . . . — .
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FILL IN THE COUPON BELOW
TO BE CERTAIN YOU RECEIVE

THE ENGLISH N;

MOST IMPORTANT FILM MAGAZINE V;

TRANSLATION OF THE WORLD’S I

EACH AND EVERY MONTH ‘
I

CAHIERS PUBIISHING CO., INC.
635 Mad so A e Payment Enclosed E]
New Y k NY 10022 USA. Pleuse bill m C]

PI u I my bs plo to lwelve numbers of CAHIERS
DU CINEMA IN ENGLISH at $9 50 per year (Dom I ) or
$I050p rya (F r g)
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