KINEM

Kinema lkon je jednym z najdlhSie existujucich umeleckych zoskupeni v Eurépe. Pévadne experimentalny filmovy kolektiv
so zakladriou na umeleckej Skole v rumunskom Arade bol neskér vedeny jeho zakladatelom George Sabauom k ohjavovaniu

videa, hypermeédii, a internetu. Napriek tomu, Ze je stale velmi malo znamy mimo Rumunska, Kinema lkon je pionerom

intermedialneho umenia, zdruZujucim filméarov, programatorov, basnikov, a dokonca archeoldga. Hovorime s kiti€ovym

clenom zoskupenia, Calinom Manom.

TEXT —— DUSAN BAROK / TRANSILATED BY —— JURAJ GIGAC

I Skupina Kinema Ikon bola aktivna

od ranych 70. rokov. Ako ste prisli do sty-
ku s touto skupinou a jej pracami? Kde

a kedy ste o nej po prvy raz poculi?

V roku 1970, kedy Kinema lkon zacinala
svaje aktivity, som bol dieta v neustalom
pohybe, ktaré objavovalo Sport. Umenie,
akokolvek kinetické, sa mi zdalo prili$ sta-
ticke a ani trochu ma nelakalo. V tych ¢a-
soch som byval v rovnakej Stvrti aka zakla-
datel skupiny, pan Sabau, v nemeckej ¢asti
mesta. Posledny rok na strednej Skaole bol
pan S mojim ucitelom filozofie a tak som
sa dozvedel o skupine Kinema lkan, ktora
sa stretavala na Skole umenia. Prvykrat
som ich navstivil v roku 1879 a nasled-
ne som sa stal velmi nenapadnym ¢lenom.

V roku 1990 sa warkshop presunul do mu-
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zea, kde som od roku 1985 pracoval ako

fotograf. Vzniklo tam nove oddelenie veno-

vane medialnemu umeniu, a tak sazo mna
a pana S stali kolegovia. Zvysok je histaria,
ktora caka na svoje adhalenie.

Il Kinema Ikon odkryla produktivny
stvis medzi umenim a vzdeldvanim. Mé-
Zete opisat jednotlivé vzdeldvacie/ucebné
metady, ktoré ste pouzivali? A na druhej
strane — c¢o boli ndstrahy tejto inter-
disciplindrnej orientdcie?

Workshop ki fungoval na Skole umenia
v rozmedzi rokov 1970 az 1990 ako troj-
roctny filmovy kurz. Mentorom kurzu bol
pan S. Neoficidlnym cielom bola tvorha
experimentalnych filmaov. Oficialne mal

workshop produkovat dokumentarne fil-

my. Dokumenty nam umaznili vyhnut sa
akejkaolvek politizacii a zabezpectili nam
material pre experimentalne filmy. To vy-
svetluje preco v kurze vzniklo 62 doku-
mentarnych a 62 experimentalnych fil-
mov. Workshop ki bol spoc¢iatku miestom
stretnuti pre slobodné diskusie o umeni,
¢i skor o comkolvek moznom, nezabuldaj-
me, Ze to bolo pocas kamunizmu, ktory

sme prilis v laske nemali.

Il Gheorge Sabau, inicidtor a koordi-
ndtor ki, mal kriticky postoj k individua-
lizmu v umeni a v skupine vytvdral kola-
borativne prostredie. Mohli by ste ndm
prezradit nieco viac o socidlnej dynamike
v ramci skupiny? 0 umeleckom smerova-
ni, rozhodovani, osobnych preferencidch,

ambicidch, atd....



and internet. It is still very little known outside Romania, although it is indisputably a pioneering intermedia art collective,
bringing together filmmakers, programmers, poets, and even an archaeologist. We talk to the core member of the group,

I Kinema Ikon group was active since
the early 1970s. Can you describe how did
you came into contact with the group and
its work? When and where did you first
hear about it?

In 1970, as Kinema lkon (ki] was start-
ing its activity, | was a child in constant
motion who discovered sports. Art, how-
ever kinetic might have been, seemed far
too static and not at all alluring. In those
times | was living in the same neighbor-
hood with the founder of the group, Mr.
Sabau, in the German area of the city.
During my last high school year, Mr. S was
my philosophy teacher and so | learned
about Kinema lkon, who were meeting at
the Art Schoal. | first visited them in 1979
and afterwards | became a very discreet
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member. In 1990, the workshop moved
to the museum, where | was employed as
a photographer since 1985. A new depart-
ment was created, dedicated to media arts,
thus me and Mr. S became colleagues. The
rest is history, waiting to be unveiled.

I Kinema Ikon revealed a productive
correlation between art and education.
Canyou describe the particular teaching/
learning methods that were employed?
And on the other hand, what were the pit-
falls of the interdisciplinary direction?

The ki workshop functioned at the Art
School between 1970 and 1990 as a three
year film-making course. The mentor was
Mr. S. Unofficially, the goal was to make ex-

perimental films. Officially, the workshop

was supposed to produce documentaries.
The documentaries managed to avoid
any political tinge and provided us with
the material for the experimental films.
This explains why 62 documentaries and
62 experimental films were made. The ki
workshop was at the beginning a meeting
place for free discussions on art or rather
on anything, let’s not forget, in communist
times, which we quite disliked.

I Gheorge Sabau, initiotor and coor-
dinator of ki, has had a critical stance to-
wards individualism in the arts, and was
accomodating the group in the collab-
orative environment. Can you talk a lit-
tle about the social dynamics within the
group? Artistic direction, decision-mak-

ing, personal offiliations, ambitions, etc.



Kinema lkon uz od zatiatku davala ludom
priestor vyjadrit sa, iSlo pritom o silné
osobnosti z rozlicnych oblasti — vizualne-
ho umenia, literatury, architektury, ¢i vedy.
Rohili autorske filmy, ktore spolu tvorili ob-
raz konzistentnej teoretickej koncepcie,
v klime diametralne odlisnej od oficialngj
komunistickej atmosfeéry. ki nebola stcas-
tou mainstreamu, co niekedy vyvolavalo
nevodlu; jemne pochmurna atmosféra bola
dévodom uvalenia zakazu premietania
tychto filmov na verejnosti. Po roku 1989
tu bol potom pokus o socialne zaangazo-
vanie vo forme magazinu conversatia [vy-
davany medzi rokmi 1990 az 1993] a v rav-
nakom case vznikli tri skupinové projekty
— videoinstalacie. To bolo jediné ohdohieg,
kedy sme naozaj vytesnili individualizmus
— o bolo samo o sebe experimentom. Ki-
nema lkan bola vzdy netypicka, marginalna,
elitarska a tak dalej.

I Aké boliv tych ¢asoch vase najmoc-
nejSie sny?

ki nemala sny aniistoty. Dnes na mna tych
40 rokov na pevnom disku niekedy pasobi
nostalgicky. | ked vZdy iba na chvilku.

Il Premietanie avantgardnych a ex-
perimentdlnych filmov bolo pravidelne na
programe workshopu. Mala skupina pri-
stup k zahrani¢nej produkcii 60. a 70. ro-
kov [napr. z Madarska, Pol'ska, Ceskoslo-
venska, ¢i zo Zdpadu)? Ktare filmy najviac
zarezonovali?

V porovnani s dnesnym pristupom k infar-
maciam sme v 70. a 80. rokoch pobyvali
v krajine nikoho, nemali sme ani ponatia,
¢o sa deje mima nas, vo svete. Kazdy z nas

mal svoje ,.zdroje” a workshop bol miestom,
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kde sme zdielali novinky. Ja osobne som
sa domnieval, Ze treba nasledovat dadaiz-

mus. Co som i dodrziaval. (revoltaire.net)

I Aky druh knih mal na skupinu naj-
vacsi vplyv? Mali ste pristup k postmo-
dernej filozofii alebo k tedrii filmu?

Mojim snom je vydavat asaopis, v ktorom
by boli slova sotva pritomné, a ak predsa,
tak v podobe obrazkov. Intermedia, kto-
ré od roku 1994 koordinujem, sa tomuto
cielu blizi. Ale vratme sa spat do Cias ko-
munizmu.

Ano, v 80. rokoch vladli tendencie postmo-
derny. Literarne magaziny viedli na tuto
téemu palemiky. Ale o tedriach, stanovis-
kach, svedectvach a manifestoch hy mal
hovorit skér pan Sabau.

Il Kinema lkon dokdzala spojit inte-
lektudlov z celej krajiny, ktori sa v rokoch
1984 a 1988 stretli na sympdziu Interme-
dia vmeste Arad. Akeé boli vase skisenaosti
z tychto podujati?

Sympdzia Intermedia som v 80. rokoch
navstevoval ako radavy clen skupiny — di-
vak, a bolo to pomerne fajn. Zartujem, ale
ak mam byt Gprimny, nechce sa mi zaoche-
rat sa vsetkymi tymi vEerajSimi teariami.
Podujatie skupiny v roku 2010 je venava-
ne filmu, ide o retrospektivu, regeneraciu,
reset, 0 spomienku pre nas alebo mozno
0 nieco nove pre mladu generaciu. Ja sa
sustredim skér na to, o ma Kinema lkan
robit na dalSom stupni tvarby. Nazyvam
to tak, aby som si ulah¢il zber materialov
pre vyracie.

Poznamka: Dal$ie informacie a prace zo-
skupenia Kinema Ikon najdete na stranke
http://www.burundi.sk/monoskop/

index.php/Kinema_lkon.



Since the beginning, Kinema lkon was the
umbrella that allowed people to express
themselves, strong personalities from
various domains: visual arts, literature,
architecture, science, you name it. They
made author films, which presented to the
group brought out the image of a consist-
ent theoretical concept, a climate that dif-
fered to its core from the official, commu-
nist one. ki was uncomfortahle because

it was not in the mainstream; at some

point, the slightly gloomy atmosphere of

the films brought upon us an interdiction
to present them to the general public. After
19889, there was an attempt to get social-
ly involved by publishing the conversatia
magazine (between 1990 and 1993] and
at the same time the three group projects
were made — video installations. It was
the only time when individualism was put
between brackets — it was an experiment
in itself. Kinema lkon was always atypical,

marginal, elitist and so on.

Il What were your strongest dreams
at that time?

Ki had neither dreams, nor certainties.
Nowadays, due to the 40 years stashed
on a hard disk, it sometimes has nostalgia.

For only short spells, though.
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I The screenings of avant-garde and
experimental films were on the regular
program within the workshop. Was the
group familiar with the 1960s’ and 1970s’
production from outside Romania [for ex-
ample Hungary, Poland, Czechoslovakia,
or the West]? Which films had had the

strongest resonance?

Comparing with the access to informa-

tion in the present, in the seventies and

eighties we were nowhere, we had no

idea of what really happened out there, in
the world. Each of us had “sources” and
the workshop was the place where news
and novelties where shared. |, persanally,
thought that Dadaism was the way to fol-
low. Which | duly did. (revoltaire.net)

Il What kind of books had the biggest
influence in the group? Did you have ac-
cess to pastmaodern philosophy literature

or film theory?

My dream is to publish a magazine where
the words are barely present, and when
there, they should look as if images. In-
termedia, which | coordinate since 1994,
is getting close to this. But let’s get back

to the communist period.

True, in the 80’s there was a postmodern
trend. The literary magazines had po-
lemics on this topic. But, about theories,
statements, testimonials and manifestos

should speak Mr. Sabau.

I Kinema Ikon managed to bring to-
gether the intellectuals from all over
country in 1984 and 1988 far Intermedia
sympasia in Arad. What is your experience

of these events?

At the Intermedia symposia in the 80°s | at-

tended as a regular member of the group
— spectator, and it was quite ok. I'm jok-
ing, but to be honest | don’t feel like re-
visiting all the theories of yesteryear. The
2010 event of the group is dedicated to the
film, it is a retrospective, a recuperation,
a resetting, a reminder for us or mayhe
a novelty for the young generation. But
| am oriented towards what Kinema lkon
has to do in a prospective new stage of
creation. | call it so to make myself easier

the gathering of materials for the jubilee.

Note: You can find more information and
works by the Kinema lkon group at
http://www.burundi.sk/maonoskop/
index.php/Kinema_lkon.
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