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JOHN CAGE
< 'edrted by J ulia Robinson

‘John Cage (1912~19‘)2) deﬁned a radlcal placuce of composition that changed
 the course of modern music and shaped a new conceptual horizon for postwar art.
- Famous for his use of Lhance and ‘silence” in musical works, a pioneer in electronic
- music and the nonstandard use of mstruments, Cage was one of the most mﬂuennal
~ ist, from the caxhcst crmcal reacnons to the sdwolardnp of today if the ﬁrst writ-
ing on Cage in the American context often written by close associates with C Jage’s
involvement, seemed Iackmg in crmcal distance, younger scholars—a generation
removed—have recently begun to approach the legacy from a new perspective, wlth
more dcveloped theoxencal frameworks and greater skeptlcum This book captures
that evolution. ‘ e
The texts mclude dlscussxons of Cage’s work in the context of the Ncw Musxc
‘scene in (Jermanv in the 1950s; Yvonne Rainer’s essay looking back on Lagc and
New York expenmemallsm of the 1960s; a complex and original mapping of C1gc .
place in a wider avant- garde oenealogy that includes Le Corbusier and Mohol} Nagy,
2 musmologlst s account of Cage s process of defining and formalﬂmg his concept of
, mdctermmacy and an analysls of Cage’s project that considers his strategies of self— .

- rcpresematlon as kev to lns umque impact on modern and postmodern art.

Julia Robinson is Assistant Professor in the Department of Art History at New York
University. She was the curator of the exhibition “John Cage & Experimental Art: The
Anarchy of Silence” and editor of the accompanying catalog. She is also the editor of
New Realisms: 1957-1962: Object Strategies between Readymade and Spectacle (Museo
Reina Sofia/MIT Press, 2010) and was the curator of the exhibition it accompanied.

Cover photo: John Cage, 1958. Photo by Aram Avakian, courtesy of George Avakian.
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