Nov I5, 69 S.VenDerBeek  WGBH
~ A Rough Outline of the “Vidlence Bonate! concept for tv,.

or/ TV as a medla feed/back/forward sensory experience..?
or/ TV ag & media wrap/rap arounde...?
or/ TV ss & media ﬁrap/Tap around & man with no close..(clothast¥)

cr PV as pre=theatre ahd post television,in a coming age of
street and community action/thestre...riots and demos....

WWIOLENCE SONATA" ag an experiment in new electronlc theatreés...
(how can we be so sure about the future if we can'!t predict the
preasent...t1?) : ‘

"Yiolence Jonata® as an experiment in TV scale and media/overlep..

MAN '
MA N TO MAN
MAN TO WOMAN

sre the bagic slements of the drama,the drama 1eg basicly a
study in non-verbal communication.... .

The slements for communication (the electronic nervous gysten) are..
PV....8imlteneous television.... {two channelsg)
THEATRE. ..llve sctors with a multl-medias intergrated live tv coversysd,.

TELEPHONE. ..call infpartitioning®/participation,.for listeners to
talk to one of three panelists who have determined poge
~gltions...ilet radicsal student,police officer,conservative,
8ndssoo0r: & call in yes number/no number for mass voteing.

PRINT.....pre-publighed booklet co-authored by the Center for the
Study of Violenos,as part of the tv guide booklet of WGBH

RE:USE....that the elements of the essay on vlolence, can be repro
=duced for reuse by other local TV stations and theatres
in the country for a local interpritation and adeptation
of the central premise...in other words a local theatre
of the future will not Just have a script of a pley to. work
from but a'kit'of meterldl including a script,films to be
uged as “seta',slides, tapes,and miscelaneous ingredients
(video tapes for locel tv station use for a simultansous
broadcast..stc...)




2

In short an exXxperiment to explore the electronic sand media .
nervous system we have sll over our country....as an intergratedy
pert of responding to the problems and confrontations of our time

In short we have the measn at hand to explore and inter/educate

our senses and bellefe,if we can use the premlge that "understanding®
ie a docontaminaete,and that 1t is possible to balacne the senges '
by & theatre of 1life 1¥ whnlhe we con alltplaey! our role snd bacome
part of life...this calls for a'new! theatre and “new* reality...

TV as an'information concert®,....

TV a8 a'"sensory experience.l..

TV as8 a form of newlpre-fab theatre,l.
TV as paycho-drama and feedback..

FEEDBACK...the return to the imput of part of the output of a

machine, system,or process...the partial revision of the effects
of & process to its source or to its pre-ceeding stage...

REALITY IS OBSOLETE....THE FUTURE IS NOT WHAT IT USED TO BE.....

We can alter and change our lives in Wreal! time, as it happens
To us ,and perhaps in what better way than in TV “Yprime"time..t??
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VIOLENCE SONATA FEEDBACK LOOPS

PRINT/RADIO JOURNALISM - “PRE-EVENT”

EXPANDED CINEMA
VIDEOTAPE on monitors
LIVE ACTION - happenings, drama, soap opera
LIVE AUDIENCE =% . HOME AUDIENCE
300 CAREFULLY CHOSEN 2 TV'S, PHONE-INS

r 3

TV THEATER STAGE

TV probucTION STUDIO =
SIMULCAST

live coverage of audience post-event critique
= CH.2,CH 44

TV a8 an"information concertM .ceee

TV as a"sengory experience.l..

TV 48 a form of new'pre-~fad thoatre./t.
TV as psycho-drams and feedbdack..

FEEDBACK...the return to the imput of part of the output of a

machine,gyetem,or prooees...the partial revision of the effects
Of & process to its source or to its pre-ceeding stage...

REALITY IS OBSCLETE....THE FUTURE IS NOT WHAT IT USED TO EB.....
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: » Let us abandon the self-mutilation
which has been our way and give cxpres-
sion to the potentinl harmony of man-
nature. The world 15 abundant, we re-
guire only a deference born of under-

3 standing to fulfill man’s promise. Man

is that uniguely conscious creature who
can perceive and express. He must be-

come the steward of the biosphere.




But:

/' violent rebellion against violence
[ doesn't
eliminate violence
they have been saying
that it does
for 10,000 years
it's

B
He
we
reject ¢
e M /
=lulian Beck, -
Revolution and Counter Revolution
There is, is there, some confusion here. A slap is & glap

i~ wardly & tender —sture. The Living Theatre does, in-
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{ +—npoture of their
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/o LEWCE SONATA

JAN 12

/mwmy.

Frantz Fanon

Nor are we kept waiting. Abdoulaye Sadji, in Nini ™
offers us a description of how black men can behave in
contact with Europeans. [ have said that Negrophobes
exist. It is not hatred of the Negro, however, that moti-
vates them; they lack the courage for that, or they have

lost it. Hate is not inborn; it has to he constantly cultiv-"

ated, ta'ﬁ-ﬁ_ﬁm_tu being, in conflict with mare or ;'

less rerugnlzcd guilt compleses. Hate demands existence,

Emd “he who Hates has to show his hate in npmiﬂty

That is wh}' the Ammcans haw: substituted discrimina

|
4

tion for lynching. Each to his own side of the street!
Therefore we are not surprised that in the cities of

(French?) black Africa there are Euwropean quarters.

Mournier’s work, L'éveil de I'Afrique noire, had already
attracted my interest, but I was impatiently awaiting

an African voice. Thanks to Alioune Diop’s magazine,

I have been able to coordinate the psychological motiva-

tions that govern men of color.
There is wonder, in the most religious sense of the word,
in this passage:

mhum]nnuemymmlbmujlhammtuhor':hu'

In addition—and from this one can foresee what is to come—it is
legitimate to say that Mayotte Capécia has definitively turmed her
back on her country. Inbmhhubmhmiymmmhluﬂhr
her heroines: to go away, This country of niggess is decidedly ac-
cursed. In fact, there is an aur of malediction surrounding Mayotte
(}tpéun.ﬁnt:huhtmhﬂugul‘rhyﬂm&.pécuuhrmdﬁm

Hnyﬂunddnnmzhﬂnmn!huhrhudl&ﬁn

Depart in peace, mudslinging storyteller. . But remember
Mbe;wdymﬁﬂﬂmmﬁnpagu.llmdmpbupnmbhm

regain the honorabile road that leads to the heart,
In spite of you,
13, In Présence Africaing, 1-2-3,
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VIOLENCE
SONATA

Channels 2 and 44 (Color)
Monday, Jan. 12, 9-10 pm




STAN VANDERBEEK'S "VIOLENCE SONATA"

REALIZED IN AND ON

CHANNELS 2 AND Lh, WGBH-TV, BOSTON

JANUARY 12, 1970

by Gerald O'Grady

Stan VanDerBeek's "Violence Sonata" will involve the city of Boston in
a many-media community play originating on WGBH-TV Monday evening, January
12, 1970, from 9:00 to 10:30. It is a post-television, pre-theatre experi~
ence combining television, live drama, and telephone feedback, all aimed
at exploring ways in which the new electronic media can be used to defuse
and immunize violence.

From the production of "Mankinda" and tBreathdeath” in the late 50's
to "Skullduggery" and "Summit" in the mid 60's, VanDerBoek's ten-year
career as a prize—winning experimemntal filmmaker has focussed on the issues
of 1life and death on our planet. No other contemporary f{ilmmaker has
explored so many of the graphic arts and image technologies -~ from the hand-
painted film to computer graphics - in an attempt to expound e d refine a
portrayal of man's fate with the relevance and intensity made possible by
thé new media. His computer graphics, done at the Bell Telephone Labora-
tory in Murray Hill, New Jersey, explore images produced by man-machine
dialogue and his movie-mural experiments are integrated concerts of aes-
thetic information,

The forty-year old artist from Stoney Point, New York has been a
pioheer in the concept of expanded cinems and, five years ago, built his
own movie-drome, an audio-visual laboratory in which similtaneous images of

all sorts are projected on a spherical overhead screen. His animation,



collage, computer and multi-screen films have been central to the rise of
the New American Cinema during the past decade, and have received awards
and been placed in museum collections from london to Tokyo. Films like
uSpherical Space™ and "See, Sewy Seams," both of which won top awards at
New York's Lincoln Center Pilm Festival, and "Panels for the Walls of the
World" and "Poemfields of the Mind" have been landmarks of the cellulold
explesion.

VanDerBeek!s f£ilm courses, devised during his residencies at the State
University of New York st Stoneybrook and The Meria Center in Houstun, Texas
(now the Institute of the Arts at Rice University) and a dogen other schools
from the Universiiy of Southern California to Columbia, have been key ex-
periments in visual educatlon programs.

During this period, he has been working on a Rockefeller Grant for
Studies in Non-~Verbal Communication and a Ford Foundation Grant for
Experimentation in #ilm. He has also been a grantee of the American Film
Institute and 18 currently Artist in Television at WGBH-TV and in residence
at the Massachusetts Institute of Techmology Center for Advanced Visunal
Study.

1T

In relation to his forthcoming TV drame on world violence, VanDerBeek
thinks that man has no natural enemy left to annihilste except his own kind.
Je points to Ashley Montzpu's thesis that as man has advanced in civiliza-
tion he has become increasingly violent and warlike, "Our violence,” he
says, "is the digestive act of our inability to communicate. Man's
frustration at not being able to communicate with words leads him to vio-
lence, Centuries of words have meant cépturies of violence., We must

explore all other ways to communicate if we hope to live non-violent lives.,"



The essential purpose of the Jamuary 12 show is to make the communi-
cation media an integral part of the city's communal nervous system and
to progress from the concept of electronic media as informstion input or
"report-back" to an idea of them as aesthetic wrap-around. He wants to
use the media to integrate the populace through the group enaciment of
psycho-social issues in which watchers become participants.

The home-viewer can best participate in VanDerBeek's "Violence
Sonata' by watching on two sets at once. It will be composed of three
double-screen collage videotapes, each lasting about fifteen minutes.
Channel 2 will carry the primary material - a mono-video form midevetanda-
ble to viewers with one set - while Channel Ll will carry a collection of
thematic comments. The titles of the three videotapes are '"Man," Man to
Woman," and "Man to Man." ®hey are mixtures of parts of VanDerBeek's past
films, films from the archives and newsreel footage from around the globe,
7i1ms and live-action videotapes shot in Boston specially for the show,
and slides and photographs superimposed on the final tapes by matting. On
many sections of the videotapes, as many as six images have been packed on
top of each other. The overlay becomes a form of television sculpture and
1ike VanDerBeek's other recent work presents an image of the future. The
show will be a fitting inaugural for the 1970's in which the vigual materi-
al in our society will increase tenfold and move toward three-dimensional
forms.

Between each of the three screenacts of this collision~collage,
questions will be put do home-viewers and they will be able to telephone
comments to three studio panelists. Meanwhile, in Studio A av WGBH, the
same images going into local homes will Be blown up to movie-size on eidofors

for viewing by a special audience of 100 invited participants. In front of



the screens, as well as behind them in a kind of shadow drama, masked live
actors will perform a play which VanDerBeek has written for the event with
the intent of gradually involving the in-station audience in TV-play.

After the show, the studio audience will conduct o "thrash-out" of
the issues which it has raised, and this live action will be carried to the
home audiences on both channels, The home viewers can again join the dis-
cussion by phoning in at any point.

VanDerBeek alao plans to treat the studio audience to a pre-program
happening involving simslated violence from today'!s streets - macing, tear-
gas, police dogs, cattle prods, army squads, etc. "From one point of view,"
he says, "World War III is already here. Throughout the world violence
arid revolt are patterns of our hour. For five years now, there has been
violence in our schools, factories, and streets. By moving Irom the screen
and stage presentation out to the studio audience and then to all viewers
in the community, I'm hoping to find new ways to confront the ismues but
to cool the violence.!

His experiment, which investigates how oontemporary street theatre
and the new slectronic media can interact with ecach other to heal today's
conflicts, pose some new questions for the new arts: How can electronic
media participate in the new concepis of drama like street theatre and
mythical reenactment combined, for example, in the recent Washington "March
Kgainst Death?' Can the much criticised passivity of the video experience
be activated - "Gan TV come off the floor and‘into the streets, can TV
move from [loor model to street actor?" "Is prime time the right time to

change the real time of our lives?



IIT

Another highlight of the experiment is VanDerBeek's concept of the
re-use of his materials. He thinks of them as elements of an "ever-
changing essay! on violence which form a kind of prefabricated theatre.
This portable theatre would include the videotapes which would be kines~
coped for use as film-sets for the drama which could then originate at
any local TV station, the drama's scripts and masks which he has also
designed, and a kit of slides and tapes. As the "essay" would be broad-
cast and experienced locally, he envisions each station adding its own units
of immediate topical interest, making for continually ehanging responses
from participants who are involved in ever new situations.

VanDerBeek sees the end of one-way theatre. He 1is attempting to inte-
grate his own muthic statement of man's perpetual violence with the
sudience's experience of contemporary violence, meanwhile keeping all lines
of the community's media open for a talk-out - rather than a shoot-out,
"Ideally," he says, "“the program would involve newspaper editorials on
violence, which might prompt letters to the editor, and a discussion of the
issues on radio talkshows. My concept is not ome of media saturation, but
of communal integration in which all the media participate in a modern art
form designed to represent the conflicts and relieve the problems of today's
polis. Unlike the Greek city, ours are micro-macro structures in which
urb interacts with orb, ghetto with globe, the media providing a new kind
of stage or "sounding-board.""

v
His work is featured in this month's issue of the Tokyo-published

"Graphic Design," and in a forthcoming ismue of "Art in America." His own



essays on his work have appeared in Film Culture, Film Quarterly and Dance

Magazine. "Re:Vision" appeared in The American Scholar (Spring, 1966),

"Culture Intercom and Expanded Media" in Tulane Drama Review (Fall, 1966),

"Movies, Disposable Art, Synthetic Media and Artificial Intelligence" in

the Journal of the First Congress on Religion, Architecture and the Visual

Arts (1969),

tis next work will be Telephone Mural, TFrom MIT he will transmit via
Zerox Telecopier a series of &5 x 11 inch images to eight museums at dif-
ferent points in the U.S5. He will work six hours a day over a three-week
period, generating one tele-phonic visual every six minutes, The images
are carried over the telephone wires and restructured at the receiving
museums, each of which will eventually exhibit a collage 18 feet high and
50 feet long -~ an artistic commentary on contemporary affairs, VanDerBeek
sees this as the first step toward originating a world-wide telecopier
"conversation” in which a score or more oi artists situated at different
points on earth could "d-eye-alogue" visually with each other. The draw-
ings for his March, 1970 solo performance, done by hand, are thematically
related to a long videotape called "Newsreel of Dreams," a project perpetu-
ally in progress since it involves "realizing,” to use the term which has
become the trademark of his titles, his changing visions of the worlds of

yesterday, today, and tomorrow.



Why don't you listen to me
Why don't you answer me
Why don't you help me

Can you hear mF

Listen |

I don't understand you

I don*t want to understand you
I'm telling you something
Listen

Who are you

Who do you think you are

I can't stand it much more

Ts anybody listening

Boston-(AP)-A survey of seven days of net-
work television shows showed 81 killings in 85%
hours of programming in prime evening hours and
on Saturday morning, The Christian Science
Monitor reported.

Staff members recorded 372 acts of violence
or threats of violence, including 162 on
Saturday morning, generally.regarded as children's
hours, the paper said.

The survey found the most violent evening
hours were between 7:30 and 9 p.m., when, according
to official network estimates, 26.7 million
children between the ages of 2 and 17 are watching.
television,



"In.those early evening hours, violent
incidents occurred on an average of once every
16.3 minutes. After 9 p.m., violence tapered
off quickly, with incidents occurring once every
35 minutes," the paper said.

“In the early evening, there was a murder
or killing once every 31 minutes. Later, once
every two hour§
|

A contrasting accounting has begun. For
25 years "national defense” has consumed the
country's major energies and resources--a total
of one trillion, five hundred billion dollars
($1,500,000,000,000) since 1945, The resulting
domestic neglect has left deep human scars as
well as a misshapen economy and a polluted
environment. "We must realize that national
security has other dimensions than just arms,”
states one influential Senator. "We must
recognize that there is a point of diminishing
return where ‘'defense' begins to destroy that
society which it seeks to protect.”

"I pledge to you the new leadership»will
end the war and win peace in the Pacific.”

-Boston Herald Traveler,
March 6, 1968

44,798 American soldiers had died.
93,738 South Vietnamese Government troops had died.
546, 804 NLF and North Vietnamese soldiers had died.

-0fficial Department of
Defense figures



"We have renounced an imposed military
solution...the time has come to end this war."

-Boston Globe, Sept. 17, 1969

"I refuse to be the first President to
preside over ak American defeat,"

-Boston Globe, Oct. 2, 1969

By 1970 the United Ststed will have spent
$110 billion on this war. This is 10 times the
amount spent on Medicare, 14 times the amount
spent on housing and community development during
the same period.

 -Boston Globe, July 6, 1969

“PANEL LINKS VIOLENCE TO THAT ON TV*
‘ -N.Y.Times

WAshington, Sept. 17-The National Commission
on the Causes and Prevention of Violence is
expected to ratify tomorrow a final draft
report, which concludes that violence on tele-
vision encourages real violence, especially
among the children of poor, disorganized families.

WASHINGTON-Two years ago a young black
militant named Rap Brown went about the country
urging Negroes to take up arms. He justified
‘his actions by saying that "violence is as
American as cherry pie."” The use of nonviolence
as preached for a decadé by the Rev. Dr.

Martin Luther King Jr, was on its way out.
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‘“Vio)ence,” a backeround volce kept sayving "Js“

the digestive act of our inability to commumcate "
And if ever i{here, was a Ilae;rant example of this in-

. abi)ity (or umu]]m-me;s) to communicate, it was the
O0-minute program on which that voice was heard—
a terribly wastefu) exercisein technical self-indulgence
enfitled “Violence Sonata.”

\Why Channel 2, which brings us such pertinent
fare as Sesame Stleet The Aavocates, NXET Playv-
house and Senior Catlzens Voice, would stoap to this
needlessly costly inanity poses a mystery ecqualled

:»:1" \4\\' lLA m\\a'\hn Anntpein ~f -H»-A wwr\n-ﬂv\"n(u\v\ Té
'I

D\.ll ;>omeuo\v L \'e B.l\\ avs U:CI)
under the impression that our #
cducahonal station szmplv didn’t =
have uat INHY R
throw around.

“Violence Sonata,” produced
by an experimental film-maker
named Stan VanDerBeel, was
onc of those multi-image view-
inz eoxperiences which we were'.
supposed to absorb hy watching
1wo TV sets placed either side by
side or be)ow ang above. Despite
the urging of host-mogderator
Don Fauser, I resolutely stuck to
one sot tuned to Channel 2 and cschew cd the SImul-
“faneous goings-on on Channel 44,

I had at least three very good reasons for con-

- R e e LR

hwiey w L.

fining my senses to a single set: (1) I had been burned -

by that two-set business before, in another Channel 2
‘mishinash called “Space Game”‘ (2) furniture-mov-
ing is not my bag, and (3) my wife wanted to catch

the NBC movie, “I) Cid,” on onr other set Any m :

itself was reason enouah

»
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" As it turned out,-watehing the oh-so-arty-and
meaningful hodge- po'*lf:e that fjl’o,d one screen showld .
bave provided an ample test of anybody's pain thregh.
old. In an alleged exploraiion of how the “electronic”
rnedia can he used to defse aud immunize vioience,"
1he pretentious production ufilized eveyry film frick in

" the book—split screens, montages, juxtanosition of
. silent-movic sceres with wal-ife shots of mass war
-and individual violence, mclated sound,

informa-
tional crawls. : —

It was a fragmenteq, disorganized, noisy, weird

" and even mindicss offering in which the overwhelm-

mg technigue all but ob]ilfmled whatever it was fry-
ing to say. One may well rave Jeft the program feel-
inv move violent lhan evri—against, Hmt is, those
W ho would dare perpefrai: this sovt of thing in the
name of comimunications.

In addition to the triky film, the program in-
cluded questions, commens and phx]o\om ica) excur-
sions from a studio avdienze of almost 300 and from
telephone callers-in, Since most of them didn't scem
fo know what it was all about, either, they might ’
have profite@ move from i clos ed- cn‘cu.t showing of
ihat recent Channel 4 -spaial, “The Savage Poots,”

" which dealt with (he varisus aspects of human vio-
. Jence ip clear, organized aid intelligent fashion, “Vio-

- .-A-H 3. ..‘
Agu\,\- u-/Ulu.Au.u

oirer,
While so much was ‘hlking plsze on the screen
Toav. cornone)  fhive ftheafn” waz going on in ihe

A NORSRUN sda Al eI iAo "311 )
Caaiind: o 3LRSIC—~-530TTUIN T 2 ) 3

enough, had 1o miss. Thers were lkarate and judo ex-

AP P T —~ rl'(‘r\nl» . (n
4alant aa HHO.ACT ~N Lkl . N

.......

)‘I\\Mf\

) lubmons ihe parading of i nolice dog, a demnonstra-
. tion by a meat- cutter win turns killer and a few

other “relevant” vignettes. Apparently it was “ama-
teur night” not omv on i sef,

Before the on-screen program «vot Lmacr way,
fnsidentally, bost FFauser aznounced that “if }ou have
children you don't want to see this, send them
to hed.” The announcemc:tt may have been made to
forestall complaints concaning a lengthy and quite
frank Jove sceve betwesn & young man and woman
who happened to be white ang black, respectively. No
matter what {he colior of its pam\_)pants the scene
went pretty tar. :

. With or|without that scene, I wish the sta-
tion had senf soine of us older viewers to bou‘, too.
If ever there was a time to catch up on one's sleep,
it was during the 90 minztes of “Violence Sonati.”
Awhich did not he‘p either to defusc or io immumze

¢ vlolence.
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Ch. 2 Violence SOnai‘a

like bad.

By ELEANOR ROBERTS

HY Television Edilor

LSE>fnp

The nearest thing to the descriptions I've read of a bad LSD trip was sittug In Ch. 2's studio:

You think the blue lines on Johnny Carson are
bad or the risque sketches on ‘‘Laugh-In'?
They're kindergarten stulf compared to the seg-
ment showing a sexy, beautiful black girl in bed
with 2 while, auburn-haired All-American type
boy discussing Il vnhappy cgnseyuences of in-
{erracial love. She ‘weas asking the questions—
what about our childien? Would she have to be a
day maid? His answer was, “Just let’s do our
thing.”

Pammoraial TU wanld hs mavdared {or U g

b\u \.\Ju\,dllullul J N ..\“h V‘.. A Jan b"' 3 L._y ;.u,'.
it io the guise of “arc.” Not that there was so
much hanky-panky—she kept asking Bim it he'd
like a Chictet—until the end when they wounc up
clutched in each other’s arms, half-naked, clob-
bered by the cruel mob with feather pillows who
apparently represented Society or the Is(ablish-
ment.

1 KNOW. You see rauch worse in the movies.

Mut in Ch. 2's studio audience were 25 sludents
from 1he Weeks Junior High Schnol in Newion,
brought by a Mrs. Bickleman, And since the
prograin was fclecast from 9 (o 10:30 p.m.,
imagine the number of youngsiers who tuned in
{0 our propar educational station and saw this!

“There is a difference—since TV comes into the

home. Bui Ch. 2 say, at 10:45 pan. it had only 7
calls violently opposing the segment to 43 ap-
proving.

In juslice to Ch. 2, the produr er warned viewers
that there were some things on the program that
parents might not want Jitde ones 1o see or hear.
If 80, he suggested, pack them off to bed.

The purpose in going o Ch. 2, rather than -

walching on the office TV set, was to get what
théy cailed “the tolal experience.’ 1t was saeer
cacophony, with death-head figures, weird images,
fav-out designs, knives and swords on the Ch, 2
screen all pointing out how horrible violence is.

On the side screens, Ch. 44, there were other
Images such as a lifé-size Crucifixion on one side,
a dying Vietcong wrilhing in agony and torn
apart on the other side. You needed six pair of
eyes,

onpiid. Qn\ul T v-u-\,'.

- circus sideshow .

" Jast night watching on three large screens and four TV monitors 2 50-minute fitm called “Violence
Sonala by avant-garde film maker Stan VanDerBeek.

Adding to the distraclm was Ch 25 own
. live and i.n oolor blood
red from a boltle ’

AN ACTOR, dressed as a butcher wnh a
cleaver in-hand, hacked away at a hunk of meat
and just a5 you turned your head to see what the
home audience was walchiug.\you looked back
and the butcher was hacking away at a yan.

Presto, turn your head, like at a Wimbledon
tennis match and on the 1eh side, a Negro doctor

PR .I-'u_- Yo masp l_n,. -
[SITLECHY L) Vive mpaman wa sremeesige mah pmeed abaas AL

Drawl — unstage — wilh (ne ‘buicher covenng' )
the scrcen and the poor ¥iclim is tossed from .
one to ancther. Man's inhumanily to man — or
his unwillingness to commumcate?

There were - messages galore In this 90—
minutes of sneeded-up film and strange imapes.

* On the Ch. 44 screen, distoried faces of Walter

Cronkite and David Brinkley appeared. No words.
Just a yakeny-yzk sitent raouthing. Streamers
under the figures-in-motion on the Ch, 2 screen
proclaimed how many had becen murdered by
napalm, how many lives lost in auto crashes.

Two square boxes appezred on the screen, a
voice from one crying for help. A voice irom the
other, refusing to llsten

I¥ THIS WAS. a sonala on violence, anyone
who has watched the films on newscasts from
Vietnam or the bloody campus riots, could get
a far more coherent emount of the real thing.

The ‘‘camp” sideshows that Ch. 2 put on
were in & Ringling Brothers circus class. A man
with a flag draped around oae shoulder and
silver shoris—presumably representing the gav-
ernment trying 1o get our boys or do the taxpayer
jin—wrestled with a civilian who looked "too old
to me for the drafl.

A soldier-guard, carrving a bayonet, like
sameone palrolling the Berlin Wall, walked across®
the s(age. As you entered on the lower level,
guests were finger-printed. Police dogs prowled.
A few men, who must have been hired from a _
karate school, put on a ha}f-heartcd exhibiton. .

g b AL
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| Spectamrs participated
m Ch;, 2’5 ‘leence

By Percy Sham
Globe Staff

Ch. 2's violent tract
against violence, which oc-
cuped 90 minutes of air
time last night, boom-

ceranged in an unexpected

way when a packed studio
audience which was part of
the show reacted with
vehemence {o the presen-
talion.

Far from =accepting its
lesson of the stupidity of
violence, the predominant-
ly young {hrong—ranging
in age from junior high to
early adulthood—were
more combative at the end
than before the program,.
titlead  “Violence Snonafa ™
started.

One mean got up fto
scream. that “violence is
hate, hate, hate.” Another
shouted thal ‘“we're all
dishonest.” A schoolboy
ovserved that “we're all
uptight here” " and urged
everybody {o “cool it.”

The TV audience, given
a chance {o telephone in its
comments, responded in
like manner. The calls
were, in turn, “curious, ob-
scene, irate, baffled,” ac-
cording to host Don Fouser,
Some called it a big hoax.

A few got on the air. One
man commented,"The bet-
ter you get to know people,
the more you want to kill
them,” which drew an up-
roarious response at  the
studio,

There were 66 phone
calls while the show was in

progress. Most of them
wanted 1o say something
about the controversial
“bed scene”- between a
while man and a black
woman, which featured the
second  segment, titled
“Man to Woman.”

The count, surprisingly,
was sirongly in favor of in-
terracial romance.

There was also an oppor-
tunity 1o vote “yes” or
“no” to the question, “Can
man communicate?’’ The

'yves” vote snowballed at a
ratio of about 200 to 1. At
one slage there were 711
“yeses” and 4 “nos.”

The program iiself the

-4 £ a
Wwors  nf - b nnnn ‘I‘.‘ln-l

maker, Stan VarDerBeeL
was a whirling: dl?z_\mg
monfage of multiple ima-
ges, disconnected dizlogue,
discordant sounds, and
other devices ranging from
slapstick to anguish, meant
to be watched on two sets,
all designed to stress the
absurdily and t:agedy of
violence.

All had to submit to fin-
gerprinting as the price of
admission.

While the show was on,
live actors with transpar-
ent masks roamed the stu-
dios, gelting into mock
fights. Three large screens
(iwo of them ultimately
ripped up) and four TV
sels went at che same time,
pmviding a bombardment
of impressions fo: the au-
dience.

No wonder they called it
a “thrashout.”

1 e e o

round of clubs, ar
got only Lwo trick:
suit. Down one.

NOT HARD

It isn't hard to
Scuth should
hand. He should
ace of spades at o
ing dummy’s king
re-entry to dum
South leads out t]
queen of diamo
tinuing the smf
holds off. l

West has to ta

" of diamonds soor.

and he may then
the king of spa
the diamonds -

. blocked, declare:

the last iwo dia
is thus sure of
monds, iwo sp
hearts and one ¢
may even risk
esse if East
spade; for then
that West do
enough spades
the contract.
withnut the ¢\
South is still :
game,

RADIO :
HIGHLIGH

JAZZ ORGY, the
Reinhardt. WHRB

BASEETBALL., Cel
WBZ, 7

MUSIC OF THE B:
of Schutz, part 8
.cals. WHRB-FM,

BOSTON SYMPHC
TRA. Simulcast
WGBH-FM, 8:30

KEYBOARD MM
. agaln In stereo, J
the FPolonaise frc
gin, by Tchalkovs
seking performs
to Rameau and

. Afternoon ef 2
bussy, played bn
l:nd WCR'B. L]

" CLASSICAL MUSIC

string quartets ol
the Amadeus Qua
12 Mid,

- The G@a@en A&e

of the

Take a fascinating trip thr
1he wild, wonderful

that put America onw

== and slartad man's love affsi= &+

LA




Tur_CIAISTIAN SCIENCE MONITOR

"R S
A
/.- f}"{‘x ?y‘,\!

Thursdsy. Junnary 15, 1570

1 '

VanD erBeeld’s “Viole

“Our violence," said {he artisi, “is the
digeslive aet of ouwr inabilily 1o comrnuni-
cate. Man’s frusiration at nat being able %o
communicate with words leads him to vio-
Ience.”

The 'artist was experimental fibm maker
Stan ‘VanDerBeek and Mlonday right en
WGBH-TV he “realized’” a multi-media

T community play, ‘“Violence Sonatla.’ It
sought 1o use television as two-way com-
" munjcation, giving the viewer an opportun-
« My to participate by mentally editing and
© telephoning in to comment on the images of
- violence he saw. Mr. VanDerBeek refers o
= his works as “realizations” in {be hope of
breaking the barrier be(ween the mvths
perpetratcd in '‘prime time* 2nd the “real
time” of {he viewer's life. The “‘Sonata”
.. played on three movie screens and four
. _monitors before a vocifcrous studio auvdi-
ence, who also watched live aclors pretend
D (o ‘destroy eguipment snd each other.
* Ideally the horne viewer weuld have watehed
* the “simulcasl’ on two TV sects, and then
Aallad in v rasnfinnm 1a l\'\n neaarar et hie

2.

-y - (X4 et avs A
NTTLT LS e h‘hv-’“\' )) . \'ﬁ faadias

cate?” .

- The videotlapes and slides thrust a collage
“ of familiar images of violence at the Viewer,
" As several merabers of the audience men-
" tioned in the discussion, “Wc've seen it all

before .-. . but violence is always entertain-
- ing, and it left us passive.” JIndeed the
scenes of Vi etnum ~atrocitics, pra footba)l
pileups, and cow bo:,s biting {he dusi, how-
cver cleverly juxtapozcd by VanDerBecek,
- were not new and startling, having come

{o us via our own felevision sets.

What was really wmnovalive was the are
tist's atiempt to involve the viewer, either
through actually voling on {he possibility of
human communication (at
tally was 710 voles yes and four no), 1lnough
vpen discussion of reactions {0 the progrsm
and through exiending the cxperience’ of

- wviclence and oppresston (2 the audience as
" they entered the sludio. (One was finger-

g 7,
‘f‘:(j! fﬁ

i ]
- @%ﬁi (r;g’ @9‘3’1«”‘“
9 © m
Cite (ij Bk \’fl\,@) (“_"j:r
Iu*,%
ed, if not actuslly vinlent, as vavlicipanls D *

tended to shouf ovt their own fnustrations !
al noi understanding the probleqn of vio-
lence, instead of Jistening (o wnat others
were {rying {o say.

Mr, VanDerBeek said laler thal he had
been pleased with (he divergent ¢xpressions
of frustration which made up the audience

discussion. “The TV vicwey is so saluraled
wilix input thal he has never zarned (o
ariiculate any oulput, either to simscli or
1o his necighbor,” ‘commented the flm
maker, “What 1 am frying o do is sugrest
Wways we can relearn to talk 1o cach other,”

-The in-studio cxp'nmcc may have sve-
ceeded in peginning to channgl 1his par-

- tieular mass medium along ™more posm\e

midpoint the,

-printed and assaulled with gunshols and

karale demonstrations before he could try
to “relax and enjoy ihe show.”)
£s for the discussions, they beecame heat-

< AT AN

P 1 I

LW

Yines than expecling the weeh,y .-2r movie
from Viclnam. Buf af least one howne vicw-
er cidn't quite get the point. Max VanDer-
Bcc}\ aged 9, thuaght ““Violence Sonala”
was
most of the stulf 3ou sec.on '1‘\' "
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‘Violence

Tl
By Percy Shain

- Globe Staff

VIOLENCE SONATA

Ch. 2's “Violence Sona-
ta" last night was cerizainly
n “experience”—but more
in the nafure of 2 carnival
or sideshow than a deeply'
felt comment on the human

condition.

It seemed more anxious
to overwhelm or bewilder,
with its barrage of multi-
ple  images, sereen
“tricks,” and cerie sounds,
than to inquire inio the na-
ture of the bru{alily that is
man's inherilance and bur-
den.

In the midst of its babel
and confusion, it managed
to put across two messages
Joud and clear by cons{ant
repetition: (1) “Violence js

the digestive act of the in-

ability 1o communicate*
end (2) “We have no natu-
ral enemy lel( to annihilate
Anranml adivantoiaa 9

In ifs violent course from
slapstick to tragedy to tell
ils story in the form of
stylized impressionism, the
production  scemed more
anxious to stir emotions
thian to impart insight inlo
our nature,

That it succeeded, at
least, in {his direction was
evident from the response
of the packed studio audi-

ence. which filled every
seat in the house and
. spilled over into other

rooms. Many made them-
selves confortable on the
floor. The whole thing be-
came a part of the show
that went out over the air.

The reaction was one
largely of vehemence and
combativeness. Obscenjlies
were shouted. The Presi~

dent was insulted. People
: . argued violentlly snd un-

reasonably. Radicalism ran

lnampant
. 'The firsi comment, sig- -
- nificantly,

was that the
how was a “hoax” because

e - power , blocs.

t.didn't get to the root of
he of  violence,

Sonata’ emotional turn-on time

David Silver, who once
conducted a weekly show
on Ch. 2, leaped to his feet
to scream thail “violence is
hate, hate, hate.”

Another  shouted that
“we're all dishonest.” An-
other was saddened by the
fact thal the show was ex-
citing: “We were al) enter-
tained here.” A girl saw a
plot (o “degrade woman-
hood.” Anoilier maintained
violence would die when
capitalism died.

INCOHERENT, EXTREME

The exchanges were car-
ried out in ex(remes, and
someflimes they were inco-
herent.

The home audijence,
given the opportunity to
phone in its comments, re-
sponded in much the same
tashion. The calls were, by
turn, “curious, obscene,
irate and baffled,” ac-
cording {0 host Don Fouser.

Wjule there were 66 calls

JK POROL - I, A
R A RTINS o s

shivw  Was  in progress,
fewer than a half dozen got
on the air. The most enthu-
siastic’response went to the
caller who said, “The
betler vou get {0 know
people, the more yvou want
to kill them.”

The show produced by
{film-maker Stan Van Der

Beck, was in three parts,
titled “Man,” “Man {o
Woman” and *Man to

Man.” The second segment,
{featuring an iptimate bed
xcene belween a white
male, played by Alex Pirie,
and a black woman, played
by Joan White, drew by far
the greatest reaction.

The station said its count
showed that 43 approved of
the sequence, which
showed the {wo it bed 1o-
gether in scencs of conver-
sation and mutual love,

while
shock.

geven  expressed

L

There was also the op- -
portunity to vole “yes" op -

“no” 1o the gquestion, “Can .

man communicatc.” The

callers looked overwhelm- .

ingly on the positive side, .
by a ralio of nearly 200 to" !

1.
*
ADMIT BY FINGERPRINT

The 300 in allendence at

ihe studio had to submil to -

fingerprinting as {he price
of adimission—a sign of the
temper of the day. Ranging

in age from junior high -

students (including a del-
cgalion of 20 youngsters
and seven {eachers {rom
Weeks Junior High, New-
on) to voung adulls, they

~had to run a gamuti of “vio-

lence manifestiations” from
the moment they enfered
the station.

Shots rang oul, police
g b A\cu, adiell (i qCii-
voners pliedd thewr {rade,
handculfs were in  evi-
dencer a lynched “body”
hung high, a soldier with
gun held up patrolled a
prison camp.

While the show was on,
live actors with {ranspar-

ent masks roamed the slu-

dio, getling into moack
fights, carving cach other

-up, finally tearing two of

the three large screens that
brought the program to the
augdience,

It was all immensely ti-
tillating. But did il teach
anybody anythfng?

*

Statiticians esiimale 57
million persnns
the Super Bowl game Sun-
day, on the Dbasis of a Na-
tional Arbitron overnight
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nedia  without  becoming
nvolved in news content.

It is the manifest duty of
he )censing authority in
assing  ubpon  applications
or licenses or Lhe rencwal
hereof, 10 deternine
thether or not the appli-
ant 15 rendering or can
ender adequale public
ervice, -

Ananihar
rovide supporl for some
minuing and svslematic
nalysis of press perfoii-
nce.

New  journalistic forms
re necded. Afler nvents
ce  reporied, something

nranacal  de ta

around the
cratic convention in Chicage end through

B e I

Bl K

1968 Demo-

¢

more jis requived — opin- |

ions, analysis,  sotutions.
These opinions do not al-
ways cormne from the pro-
verbial pillars of the com
munity; frequently they
will coma from new voices
which, at 1he present, have
a very hard {ime geliing
into thn media unless they
appcal {o traditional news
values by Cleaung contlict
or violence . . .

Specifically we recom-

mend: .

A. The Corporation for
public Brosdeasting be pio-
vided {o: with a budget for
news end public alfairs

B REOR AR TS I UL P a L OB

the media of television and the prass "the
whole worla" vas watching.

programiming comparable
1o that of the television
neiworks.

B. The Juslice Dep-

partiment and the Federat
Communications Commis-
sion should scrutinize care-
fully 211 mergers, license
apolications. and license
froncfore aehiah weauld va
sult in greal concentration
of media ownership.

C. Perhaps most impor-
fant is that the government
must stay abreast of new
technologicaldevelo p -

" ments in the conumunica-

tions indusiry and be pre-
pared lo assure that fur-
ther concentralion of con-
trol does not occur. This is
particularly important
with respectto CATV, . .

D. We belicve that the
most the fairness doctrine
should require is fj\at the
licensee give 2 representa-
tive porirzy2l of the argu-
ments of varvious sides of
&n issue.

E. Each year the Federal
Communications Commis-
sion must pass on approxi-

BOY  wtsS 4 SRy TS

cense renewal applications
... If the Commission is to
effeclively discharge its
mardate, it must develop
atl least broad guidelines

for such determinations in
ordcr ihal its staff can
bring lo the Commission's
altention those cases that
raise serious questions.

F. Journalists should
reexamine the degree to
which existing news judg-
ments incorporale obsolete
standards, including a ten-
dency 1o xreport violence
because it is sensational,
rather than because it is
signifant. . . .

G. Beyond reexamining
existing standards for re-
poriing violence, newsmen
should reconsider the con-
temporary utility of well-
establislied news-gathering
practices. Perhaps wmiost
important is that interpre-

tive news slarieg

Tmmalad

Imate)y 2500 broadcast li- ,
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be given greater promi-

nence,
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2-D .
"Vlolence Sonata Explores
2 Way TV Communlcatlon

By KATHLEENO'BRIEN The or:gmal shnw was’ pre- he're.“and Lhe audience phone-

Tnbune Staff Writer: -

onlence‘ was a conlrovers:al.

subject in America in 1969.

The Vietnam™ conflict had

begun to divide the "nation,
and angry young people were

* staging demonstrations that

made the national tempera-
ture run high.

During that year. Stan Van-
derbeek began work in Boston
on a television film called
“Violence Sonata,” in which
he explored the thesis that vi-
olence is the result of man's
‘inability to communicate.

His film, in an abbreyiated
version, will ba shown today
at 7:30 p.m. on.Channel 16,
WUSF-TV

THE FILM WAS “‘experi-
mental” in 1969, and em-
ployed techniques that were
new and exciting — tricky
editing, symbolic ~ settings,
loosely constructed storyline,
superimposed images and
montages. . '

The: film also symbolizes:

man’s obsession with violence
— using” cmldrens toys, foot-
ball, 'fi!m clips from the
World * Wars, ‘and excerpts
from old Laurel and Hardy
slapstick comedies. = -
These ideas don't elicit much
more than a shrug from
viewers !mw they've been
tossed about se much since
then — and what-might have
been a very thought-provok-
ing film in 1969 now has a
slightly stale tasteto t. *

- The filming techniques, too,

are less than novel.' During
the past [ive ycan.. most of
the techniques have worked

. themselves into a kind of

limbo — they have not be-
come widely used, but they

are no longer new, experi-

mental ideas."

THE PROGRAM as it was
originally broadcast, however,
still could 'be considered “vi-
sionary.” It explored and test-
ed the idea of give-and-take
between the audience and the
television studio.

This_was accomplished in
several q@ys. Flrst. the pro-
gram' was made in two dif-
ferent s,egments, which were
shown simultaneously on two
different TV stations, Viewers
were asked to turn both on at

once,. and, therefore, “had
more than one idea coming at

them at one time. They had to
make B conscious choice

about” whlch ‘idea to listen to, |
“Vanderbeek  explained,

this brought them into the ex-
Pperience more intimately.

and '

. sented to a live audlence. with
"time set aside for d'scussion.

Not only was the studio audi-
ence encouraged to participa-
te, but also a telephone line
was hooked up so that the
telewsmn_wewers could call
in and contribute their ideas.
The result is a film within a
film, and the viewers them-
selves become actors in the
program,

It is in this segment of the
show that the best results are
achieved. The studio audience
was made up of a group of ex-
ceptionally bright people, and

Review

inany of their ideas are still
“thought-provoking,

even to
this generation of critics,
which has been queshomng
institutions and institutional
violence for so long it has
become almost automatic.

VANDERBEEK, a !:r:.ldlile«I
aged man with chm -length
blond hair and’ bright blue
eyes, is in Tampa now, teach-
ing video techriques at the
University of South Florida.

He said he had not seen the

film for several years — and |

never had seen it in its con-
densed version.-

As he walched it in the
WUSF studio recently, He
leaned forward in his chair,
and murmured, *“This ls very
frustrating.” .

The program is broadcast, of

_course, on only one station !

in’ has been eliminated. But.
Vanderheek smiled then, say-
ing that he had given PBS-TV
the okay to edit the film as
‘they saw fit. .

“AS FAR AS I know, this
show has only been shown
three times,” he explained,
adding that it didn't do any
good to make a film if no one
saw it. ““So many good works
just sit on the shelves, . ,”

" “Violence Sonata” has In-
deed come off the shelf. Chan-
nel 3, PBS-TV, aired the pro-

m-nm Last Wednesday night
.and Channel “16’s broadcast

today is a perfect ‘chance for

P

h

those who missed it Wednes-

dayto ge’t a look at it.

Because despite the years
and the slightly musty scent
that clings to parts of the
film, it is a well-done experi-
ment — an admirable attempt
to alleviate the com-
munication problem by mak-
‘ing television a means of two-
way commumcauon.
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HOW CAN WE PREDICT THE PRESENT MUCH LESS THE FUTURE Sm‘;f; frepee

In the last 18 years our scientiflc data has doubled, 1t will Zouble
eagaln in the next 10 years. Concelvably the pGint night be reached
vnen it will double in a day--perhsaps &n hour, one minute. Already
our informational envireoment 1s 80 denge thet the arbltary dividing
4 lines between flelds of research abd stydy are dfsadkftthg, market
regemrch merges with religioﬂa anthropology gets mixed up with politie
cal theory--physics into me%aphysioa.ﬂ
— At the dawn of our present era,ws find th“u the instinoets which
made ug the mightlest predator in hiastory of thu 6arth have driven us
“into a pogltion where there is no natural enemy left to annihilate’
3N except oursgelves. The rule of nsture 1s firm: adapt or perigi,
A‘pbyohosooial evelutlonary step is in the making.{ We have been forced
into 1%. This step,if takon amounts to nothing more than adaptation.
It means learning to cooperate, Should the gtep not be taken, we will
. perish, Banethe~Bomb types,peacenikag,héppies,flower children and PaSe
slvists represent the first mass stlrrings of the psychosocial movement
away from the heritage of the paat. The juncture is &s crucial as

the one reached when “man® emerged with a larger brain and a better

eIV

weapon and battered his killer ape parents into extinotion.

To understand, yau must resalize how the context 1n vnlch war iz now
belng fought has been rearrenged, Technology produces changes viich
eannot be predicted, glmply because technologlcrl innovatlon alters
fhe over-gll climate in which change i1s teking place. The procegs
of change itself is chenged. Like a chemical solution to vhich a-
nother chemioai hag been added--the golution L1tself boacomee new end
different and whet happens in it will be diffcrent‘from what would
‘have happened bheifore the second chemicsl wes added; The nuclear stande

ggf now in effect 1s the most obvious example of how the ground rules
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of the gameof war have been changed. Lees generally underesiood--
although 1ts 1mpaof 15 more immedizte--ig the fact that the usual exw
presslons of group &ggression have besn repressed because total
warfare is no longer functional, morely suleidal, It must be ex-
pressed in other ways.correspoqdent for the London Obsgerver,sums up
the conoldsiona of numerous. sociologlista: “The Third World War,t
he writes, "might take the form of & long drawn-cut astruggle~in every
country-for a new and constantly changing pattern of society. Throughe
out the worldwirom China to Peru-internal divisioms, rebellions and
revolts are bacoming the recognized pattern, The vielence 1sf£%i;£;
gz;ﬁ%h, and 1n our unliversities,fectoriss snd streets." Anthropologist
Lghley Montegu notes that #The fact is that rs magn has advanoed 1in
oclvilization he haa bascome inoteasingly, not less, viclent and
warlike.® Which promptas Moluhan to dsscribe cifilizetion ag lthe
mother of war, inherent human aggrsssion has,since the dawn of
civilization,found 1ts ultimate expresslon in toatil--not limitede-
warfare;This 1s no longer poagsible, since the nuclear queens, &g~
sential to such a contemporary collective emotional relcase, arec
helf 1n check, Thé players must turn from the military chesgs toard
and look-not ocutward--but inwaBd., “War® is now carried to theme
selves, to parents, natlonal ingtitutions, and gocial gystems. Tne
experience ls the sams whoether 1t 1ls in China,the U.S..France,
. Mexico,Britain,Gzochoslovakia,Spain or Japen. Internal dlsssnt,mass
protest,revolt, upheaval, This ie a world-wide technolegically-nepst
restfuotured_waro W.W.LLL .Now what you expected? Of course not,

The dropping of the first atomlc bomb appcaréd to slgnel the
end of the Sscond World War., Thig was not its crucial historlcal

role, In faot,its main effect was to slgnel the beginilng of the

Third World War, which has baen raging ever clince and which is now
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out in the open.

The psychoZiocial revolution away from predatory aocial behaviour
has begun in earnest and 1s wmanifested in the ameparste revolutions
going on in every majoy institution. Harriage,morslity, government,
church, communication--all are affected., In the asarly aend middle
- 8tages of almost all majoy fovolutiona the majority of people were
araware that anything was happening'beyond the ilmmediate sphere of
their own interest. At the moment,we are in the‘early stage. And
at this juncture, the first outlying 1nst1tutional fortresgses to
Begln To focus of these profound changes are the universities.

YThe Establishment” i1s inherited from the animel world, along with
the urge to fight for territory and the instinct; of the predator.
The pure gclences serve the o0ld animal order. Not surprigingly, tha
pressure for ochange comes from the humanities, As C. WrightMills
8ays, “On every hand the individual is confronted by seeningly rece
mote organlzations: he feels dwarfed and helpless." By our technologie
cal proficlency, we have not only carried weaponry to its loglcal
absurd consluslon,- - but have created huge efficlent organizations too
complex fof us to feel any valid identification with thew. Ameng other
things the senge of community has been lost. Simultan

Father and the whole institutionalized structure of authority
which radiateg outward from him~ has been castrated by the revolutian
15 communicatlions. If power is knowledge, father ls Becoming powerless
because knowledge,hiz greatest weapon, can be had from TV s8s8ts,radios
and magazineé° The central 1llar of Western soclety 1s being pulled
déwn by electronic Samsone disgulsed as Walter Cronkites, Batmans,

~and animated televislon salesmen, The death of father slgnals the
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the fsll of the West.} Universities at thig stage:still ageume that
father knows best. Studsnts of the humanities know better--father ig
a naked,heavlly-armed aﬁe.

The West has operated on the principls: From each according to
his gullibility to each according'to his greed, Pursusd much further,
this modug operandl will end in extinction, 1In the context of modern
weaponry, modern technostruotures, maés manipulat;on, and so on, it ig
no longer funotionzl. On the campuses at the moment; the Bostol Tes
Party 1s taking place. The real revolution will soon begin in earnssat.
Higtorian«naturalist Richerd Carrington writes: HThe lessonc of human
history show Weyond any possibility of doubt that cooperative effort
18 the only valid esurvival technigue remaining to 5ﬁr gpecles....In
this new psychosoclal phase of evolution the development of cocpsras
tive mind became the main technique of survival...Unless man learns
to cooperate with his fellows hig locael dominance on thls perticular
evolutionary centre in the universe 1a liable to ceass.® Universities
at present are structured--like churches, indusiry, government, enterda
tainuwent, communications, all the instidtutions of the Weatweto serve
the needs of aggressive predatory exclusively competitive killer ape
soclety. All may Be seen as manifestations of a hangov;r from the
Jungle. True revoluticnaries are pressing for an awakening,for the
learning of new survival techniques involving cooperation and trust

7

from the pergonal to the international level. .

Short of contect with an extraterrestrial specleg, there is no ime
portant discovcfy, or breakthrough to bo msede in an evolutionary gense.
in space. The space show 18 & Grade D movie., It functions in the game
#ay 838 Gone with the Wind., Marx would csll 1% laughing-ges for the mage-

868, 380 long ag we merely oontinue along the line of causation from the
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discovery of the weapon to the setting up of colonies on Mars, we

are meking no real progress. It 1s the inner trip now which 1isg
functional both in terms of survival and diecovery. Why did halluc-
1nogenié drugs such &g marljuana and pgyote and mescasline not becoms
popular during the Prohibition era? Perhapssit was a queetion of
avellability, but humen ingenulty céuld nave overcome that had there
been a demand,a need. There wasntt,but there is nov~-degpite the
vastly increased opprortunities for distractiocn and entertainmeﬁt, the
) availability of booze and legitimate drugs. The need 1s for understand-
ing. Do not underestimete 1t. Through educstion and the ex erience
.0f two world wers in half a century, we heve outgrown fairy teles. and
and eimple prinitive myths which gulded ue for thousands of years.
Everyining nas become relative and therefore doubtful.

Now to resolve the contradiction. On the one hgnd,the argunent has
been put forward here that due in large messure to our theoretical
Ape-like heritage,we are a race of weapon~makers wnose weapons at last
are pressed agnine§ our own hcadé. The experience of natural history
demonstrates the inexorabls law: edapt or perish. A mass movement
18 in the making now to break down the walls of the éompartments our
olvilization creates and to learn cthoperstion or elge die, Yet on tie
other hand, & Third World War of an unexpectedtechnologlcally~in-
spired nature is upon Qs, in part becsuse the 0l1d rules of war no longe
er apply. If this is, in fact, the case, what need is there for a B0
calledpsychosocelil revolution in the direction of inter national COOpe
eration? Surely, so long as the nuclear queens are hold in check,prace
tical adaptation to our current situation has in effect taken place.
Unforiunately, the nuclear stand~off is only a state of mind, There 1g

no guarantee that 1v ig anything more than temporary, Group agereg-
4 = }

S
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silon can now bz expreséed in the streets and within national ghettoes
because to¥%al international warfare no longer appears to be ratione
ally possible, A state of rationality is eaglly dlsrupted, however, an
there are other factors at work eroding the basia for what éhreds of
collecfive sanity we gtlll perserve. This generation ig experiencing

_ the convulsions of a dying nature. The number of people on earth--well
over three billion--will double 1teelf in the next 40 yesre and dou-
ble itself again a few decades later. Alreedy, aome three million

will die thls yezr from atravation., Three hundred to 500 million
suffer caloric deflclency and one-third to one-half of the world'tg
population suffers protein deficlency. Out of 124 nations, there

are only 46 with a per capita income of over $300 a year. More than
two blllion people live in countries wnere average annuel income 1g les
than $200. An ungtable sltuation, to say the least. The effect of the
population explosion ig to worsen it, Al the game time, it has been
pointed out that the sensitive balanced relationship between ocarbon
and oxygen which allows phtosythesis to take place, making out agt-
rosphere breathable, i1s now threstened for tne Tirst time in 400 mile
lion yeeBs. There is no pure air left anywnere on earth., A acientist
searching for 1t in Anterctice last year failed to find it. The dir-
ectéon of the Center for Climatle Research at the U.of Wigconsin re-
ports that the average worldwide temperature hes dropped seven-tenths
of a degree, due to an>increase of only two per cent in the amount of
chemicals in the air.,Theis may slignel the initisl pﬁése of a "CGreenhousnt
Effect, " the result of which would be the meltigg of the ice caps and
& rige in the ocean level by as much as 300 feet. At the moment,

~all of us living in North Aﬁerioa are carrying around concsntrations

of D.D.7. in our fatty tissues averaglng about 11 parts per million
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The s0ll and seas and waterways are so poigoned that pesticide re-

sidues have been found in the bodles of Egkimos, penguins and deep
sea figh that never eome any closer than 100 miles from shore. Natw
ural resources are beihg depleted at a terrifying rate. The water
table in the U.S.Iis dropping so quickly that Americens will run out
of water in less fhan 12 yeafs. Copper,zine,lead,iron and petroleunm
reserves are disappearing. Wance Packerd points out: "Some of the
competition by nations for badly needed (and eveg-diminishing) re-
sources 1s likely to generate ugly friction thaf could explode into
warfare.! The affluent society nears the end of its golden r 7 lod.
What we see here i1s the fruilt of thousands of years of savage com-
petition. Can man domesticate himslf? Who can a;éue against the w
welght of the world in its present state that fallure to cooperste hacs
been a good thing for our species? We are on the verge of perishing.
What does Burn,Baby Burn meant Iﬁmeans:Adapt,Baby,Adapt...or Learn,

Baby,Learn,



' violecne sonatd 1s an attempt to use tv and slmultaneng

yar b o ] AL
Vo g I
19 o

| 8 thetre

as a means of intergrating the large scale of tv( a cifyp{the country
by sattelite the world)and the communitynscale of & threatre with

of 300 people... to discuss and conslder the theme of violence - ﬁr%;f>

1t 1s & form of pre-féb thearre...tne plan 1s to use tapes and
films prepared for t¥e show,to be offered to other communities
for local rebroadcast...instead of a

and an exploartion of how theatre can be intergrated into &LJ

new electronic mmadl medias...

thie project 1s essentally exploring the role of pre-fab theatre

and how televiglon can become part of live- theatre... ] s U k) )
intergrating prerecorded video tape,llve performers,films’anf

other medla,live televislon coverage...

i

".f ..". "_- i
ideally the theatre 'wou,id make extenslve use of non-verhbal repre
gsetaion and symbolic form....the tsual side of television/theatre

instead of Just & script for a plat,the pre fav theare would
ret & video atpe, films, slides and mmmll a suygested script...
the films and tape become the sets needed for the threatre...

what happen i1s this: people at home see the tv play ( in this case
the theme 1g violence..) people in the communityn theatre see the p
play ans see 1t combined with the fllmed and jultl media projection
people at home can call in for a telephone vote (ch out)...

at the end of the play, the people in the threatre consider the
work gnd respond,this 1s live coverage..

i



Stan VanDerBeek

Cambridge, May 25,

the techno;logical revolution

man
man machine...

man and machine..

manandmachine...
man/machine
ma/ma

n/chine

mnan

mansplan
art/tificial
in/telligence .
in/tellichance
synbiosis
synerqy
enexqgy/
empathy
entxopy
symbol/ism

evo
revo
lution
solu
tion
soul
shun
in
inter
invent
inter-vent
tion

surface
sur/ffice
re....
face
inter....
face
space

the dream
data

of
million
nind/mates
tell

a vision

(o}
word space
hand grace
facing

worés into
artache
technological
pollution

is a risk

as is
emotional
pollution

segquence 1is
not a
conseqguence
of order

or is
attitude

a consecuence
of aptitude

the

comouter as a
high ficdelity
amvlifier

of

hurnan ,

intelligence

telegraph
telepatry
telephone
televisicn
telescore
scope

in the
motherfactorv
of man

the tecrnicue of man

begets man

man is a2 tcol
making/breakinag
the man/~achire
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Stan VanDexBeek

i see

how clearly
sometimes

we use

the machines
to

Yepresent us

man cannot
really face
man

man

to man

in the best relationships
of

man to woman

the

eminent meaning

is :

always the

third

(invisible)

membexr

two people

mean

a third... (the chilad)

it is

easier for

one man to
talk to
millions

than to

one other men
sometimes. ..

this role of
scale and
transference’
puzzles me

technology

may be

only a symptom
of the
impossibility
of people

to deal with
one to one
relationshnips

it suggests
that
larger and

larger dialogue
millions to millions
will) be

the only

way

to a

human condition

perhaps

technology as
a symptom
of man/myth

artificial
intelligence
meta

phors

for

real
intelligence
by

men

women

and
machines...

is it possible
we do not
wish to talk
to each other
but

around each’
other...

not with each
other

but

by each other

technology as
nyth-sympton

evolutionizing
simultareous/ness
identity
identicalness
man/matrix

man pushed

throvgh the wire (telecraph)

to the stzcge of
awvareness (telepathyv)
wireless

the eternal
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Stan VanDerBeek

triangle may be
man,woman,machine

because men and women have i}
not found the

level of communication

technigue of communication implied
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