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the unaccountable defection of these artists.
With the exception of Bomberg Fhey were all
signatories of the Vorticist Manifesto or con-
tributors to Blast. They were all (exc:ept
[Laurence Atkinson who was 38) under thirty
in 1912, and were beginning their careers
at 2 moment when a wind of abstraction was
stirring all over the world and the first art
that was genuinely of this century was being
produced. Hartley, Dove, Weber and Morgan
Russel were active in the States. Robert
Delaunay was painting Simultaneous Dasc
(Tremaine Collection), Mondrian was mak-
ing his first abstract drawings, Malevitch’s
earliest Suprematist Composition (in the Peggy
Guggenheim collection) 1s dated 1913, and
Prampolini, Giacomo Balla, Arp, Kupka and
Van Doesberg were all producing abstract
paintings which can be dated before 1914.
There 1s little evidence that much of this work
had been shown in England, though Allied
Arusts (a sort of English Salon des Indépendants)
had shown Kandinsky in 1909 and 1910, and
Brancusi in 1913. Marinetti had lectured in
Lonc-lc}'p, but he soon found that Lewis was a
publu.‘}st of l}is own calibre who was unwilling
to resign himself to the subaltern role of
running the English branch of the Futurist
movement, and so a minor feud developed
bemfeen Futurists and Vorticists. What there
was in London, which was undoubtedly essen-
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In any case, by 1913 abstract an w ¥
produced, and abstract art which -l =
ing to Futurism and Cubism beye P
casual stylistic influence. By ghe Wost
year the words were ready 1o explain hﬁh
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Bomberg, who always carefully majnes .
his independence from the Vorticisy NIN*
had already painted Ju-Fitsu and fn i fous

(Tate), wrote in the catalogue of his dhaa.
the Chenil Galleries in 1914, & &
everything in painting that is not puge|
T. E. Hulme, the critic, writing

‘n 1914: ‘“The interest of the d
depends on the forms it contains, T

such forms were suggested by human

is of no importance.’ 3

Ezra Pound: ‘Every statue, every piet

series of ordered relations as the bod

trolled in a dance by the will to ex
single idea. ... Art is an adjunct to exist
reproduction of the actual. For inds

not essential that the subject matter
represent or be like anything in nature

that it must be alive with a rhythmic vital

of its own.’ ke
Wyndham Lewis in the second number o=
Blast, July 1915: ‘Whatever happens a new
section has already justified its existence.. 3§
that is, for want of a better word, the |
Abstract. ... There should be a bill pasedin 5§
Parliament at once FORBIDDING ANY IMAGE =
OR RECOGNIZABLE SHAPE TO BE STUCK UF N
ANY PUBLIC PLACE. ... 1
And finally from the catalogue of the ﬁﬂ‘!’
Vorticist show in this country at the Do Sy
Gallery in 1915: ‘By Vorticism we mean (538
Activity as opposed to the tasteful pastiti g
of Picasso. (b) Significance as opposcq to *
dull and anecdotal character o
Naturalist is condemned. (¢) Essential MO¥&
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ment and Activity (such as the cﬂ :
mind) as opposed to the imitative CIREEE:
graphy, the fuss and hystericsof the FUEES
But most of the literature and p
movement is familiar; what are |
are the works. In fact the V ”’ .
usually dismissed as a coteri€

painters functioning under the @

Wyndham Lewis, who later W&
‘Vorticism is what I did and said ata 2
time’. We must be grateful to Mr d 'r
providing the first opportunity si_an- - i
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to see what remains of these artists' ;
setting which does not subordinat€ == P
duly to the ‘Old Man of Notﬁﬂgmu n'-':'
What emerges perhaps more th a.nd 1
clse from this show is the virility &5 e
of the work of even the most obsCU™ r
who were previously little more that
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William Roberts

Fhe Vorticists at the Restaurant de la Towr [ ~'-f""r-
Spring 1915

\\'.‘Hf‘rr_rﬂf.:ur 1._’1 15 1.

| he ;H‘H‘HH ‘if‘;l_l'f'fl are. (rom h it 1O 1 e ht. | 'i-’hih‘ 't
Hamilton. Ezra Pound, Wilham Roberts Wiyndham
Lewis (wearing a scarf ), Frederick Ete hells and
Fdward Wadsworth. In the doorway stand Jessica
Dismorr and Helen Saunders
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[Laurence Atkinson

Abstract Composition

Pencil and coloured crayons

314 x 214 1n.
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Percy Wyndham Lewis
Composition in Blue 1915

Ink, crayon and watercolour
164 12 in.

b

Percy Wyndham Lewis
1imon of Athens 1913

Pencil. pen and Indian ink
134 102 in.

h— ]|

ercy Wyndham Lewis
Abstract Composition IV
Pencil

114 % 104 in.

b2

Percy Wyndham Lewis
Abstract Composition 11
’encil and watercolour

12 % 104 1n.
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Edward Wadsworth

1T he Open Windou
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. water-colour by Cuthbert Hamilton
“?Mm,d by the Tate) which is his only known
u.-ls;\ Wing W ork, an extremely Pm'ﬁ‘t‘l“ml draw-
'_;m v Dorothy Shakespear and indeed works
11 . bely the modest reputations of a]] the
minor’ artists. But the show is Inevitablv
iominated DY the ten leaves of a Lewis sketcy.
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hook which have not previously been seep
| by the eighteen major works by Bomberg
hich are probably all that survives of phic
hstract work outside public collections, One i<

oft feeling regret that these artists al] turned

and
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eav from abstraction and bemusement that
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a mere five years later, Clive Bell could write
of them with apparent justification, ‘Were
they really born to be painters? I wonder.
But of this I am sure: their friends merely
make them look silly by comparing them with
tontemporary French Masters.’

Was Augustus John rnight when he said to

Bﬂnu}ug in the Café Rovyal on the might of

:\uguht 4, 1914, ‘David, this news of the out-
i.:s:“z*:.ik of war is going to be very bad for art’?
W h_at happened during the war to change
;‘ad..wa]!}- the attitudes of a group of rebel
fn‘uth Into near conformity ? Why was it only
"t England that the mainstream of art was
‘iterrupted and diverted ?
]_ °!!l going to suggest that these questions can
:i;:ﬁ ?ns“'e@ in terms of the psychiat".ry c?f
. >W8 conversion and its marked similari-
!:: i;:;i]: fi}‘]ffeqs Of{:m}'lbat fatigue, and t'o tl:lt‘
London l 5 .Edwar_dlaﬂ character of life 1n
oy was 1_r}e.rad1cably destroved b\ the
m f.f;:; h‘? artists were deprived of cafés anfi
n hic 5 ‘P aces—as hxx@ce Alloxxf?}' put 1t
no p;;,fn ?:Imdé lecture, “Here tl:zere 1S almﬁost
l Hmnm’mﬂahsut among the artists, by whfch
1S Sust 3 level of interpersonal contact which
~valned and open to newcomers. In

. > art school with
1S broken Into

small
~onal and susp;.
1er. An artist’s best
' know. from the
1 de while it i< new g
% ontention lhat <4
Rr ) Phen ue
Sappearance of ap, ethcie
ment the w .
that the ch
confor

In this sense of the
R nt' working environ-
A Indeed ‘bad for art’, and
#a (wlhgi{clfr({lt] rebellion to 2 sort of
R cventually led us to the

Y Of Unit One wage the product, akin

. # : 1
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men suffering from acute mental strain.
"...we have concluded that all normal men
eventually suffer combat exhaustion in pro-
longed and continuous combat.” R. L. Swank
and E. Marchand-—Combat Neurosis Develop-
ment of Combat Exhaustion. Arch. Neurol. Psy-
chiat. LV. 236. 1946.

‘Once a state of hysteria has been induced 1n
men or dogs by mounting stresses which the
brain can no longer tolerate, protective inhi-
bition is likely to supervene. This waill
disturb the individual’s ordinary conditioned
behaviour patterns. In human beings, states
of greatly increased suggestibili}t}r are also
found. and so are their opposite, namely
in which the patient is deaf to all sug-
er sensible....The anxiety....
e in which large groups of

persons were temporaril}f able to accept new

and sometimes strange beliefs without criti-
> Battle for the Mind. Willilam Sargant.

states 1n
gestions howey
created a stat

cism.
Heinemann, 1957.

The suggestion 1s t
<ane can be reduced
are willing to adop
and behaviour pattert
softened up by menta
can take many forms, T
aching to brainwash
none of these @

hat all humans who are
to a state in which they
¢ totally different ideas
15, once they have been
| overstimulation. This
anging {rom Rﬁvivalis_;t
ing. While, as far as 1s
S rtists was reduced to
known,

actual collapse during the war, it is known
that the cumulative effect of constant fear
.a_nd uncertainty is likely in itself to be suffi-
cicnt to so disrupt the normal reasoning
Processes that the mind welcomes and em-
braces any opportunity to conform to what-
cver appt-*ars:. o be grnera]]y ar_'t_‘cplablf‘. and
fhat once such a conversion has taken root it
15 exceedingly tenacious and can only be dis-
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lodged by a similarly violent process. Thus
the attempt to ‘kill John Bull with Art’ was a
failure, most of the art has disappeared and
we are left with the tantalising prospect of
what might have been if these artists had
recovered from their wartime experiences and
gone on producing abstract art through the
‘twenties and ’thirties, to compare with the
dim reality of art in England from 1915 to

1955. 5

1 d’Offay Couper Gallery, 9 Dering Street, London
W.1. November 11 to December 5, 1969,
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