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Balconism

We are all outside on teh balcony now. Standing on a platform made out of a tweet into corporate versions of 
public space. We are not stored in a cloud, opaque or translucent to whomever. We publish, we get read. ok. 
Private publishing does not exist, we now know we always get read (hi). To select what we want to have read, 
and by whom, is our greatest challenge rly. For now and teh future. If you tolerate this, your children will be 

normalized. Outside, on the street, status updates in the air, checking into another spatial analogy of information 
exchange. Sometimes hard to reach, through tutorials, encryptions and principles. It is generous to be outdoors, 
watched by a thousand eyes recording us for the future, our actions to be interpreted as an office job. We need a 
private veranda above ground, a place for a breath of fresh air, out of sight for the casual onlooker, but great for 

public announcements. The balcony is both public and private, online and offline. It is a space and a movement at 
the same time. You can be seen or remain unnoticed, inside and outside. Slippers are ok on the balcony. Freedom 

through encryption, rather than openness. The most important thing is: you must choose to be seen. We are 
already seen and recorded on the streets and in trains, in emailz, chatz, supermarketz and restaurantz, without a 

choice. Remaining unseen, by making a clearer choice where to be seen. We are in the brave new now, get ready to 
choose your balcony, to escape the warm enclosure of the social web, to address, to talk to the people outside your 
algorithm bubble. U will not get arrested on the balcony, you and yours should have the right to anonymity on the 
balcony, although this might seem technically complicated. The balcony is a gallery, balustrade, porch and stoop. 
The balcony is part of the Ecuadorian embassy. Itz masturbating on the balcony when your local dictator passes 
by. AFK, IRL, BRB and TTYS. The balcony is the Piratebay memo announcing they will keep up their services 
by way of drones, or just Piratbyran completely. Publishing in a 403, publishing inside the referring link, and as 

error on a server. Balconism is IRC, TOR and OTR. Bal-Kony 2012. Balcony is Speedshows, online performances, 
Telecomix, Anonymous, Occupy and maybe even Google automated cars (def. not glass tho btw). Balconization, 

not Balkanization. The balcony-scene creates community rather than commodity. Nothing is to be taken seriously. 
Every win fails eventually. Proud of web culture, and what was built with pun, fun, wires, solder, thoughts and 

visions of equality. Nothing is sacred on the b4lconi. It is lit by screens, fueled by open networks, and strengthened 
by retweetz. On the balcony the ambitions are high, identities can be copied, and reality manipulated. Hope is 

given and inspiration created, initiative promoted and development developed. Know your meme, and meme what 
you know. I can haz balcony. Balconism is a soapbox in the park. The balcony is connected: stand on a balcony 

and you will see others. The balcony is connecting: you do not have to be afraid on the balcony, we are behind you, 
we are the masses, you can feel the warmth from the inside, breathing down your neck. Where privacy ceases to 
feel private, try to make it private. Ch00se your audience, demand to know to whom you speak if not in public, 
or know when you are talking to an algorithm. When you can, stay anonymous out of principle, and fun. And 

when you are in public, understand in which context and at what time you will and could be seen. Speak out on 
the balcony, free from the storefront, free from the single white space, but leaning into people’s offices, bedrooms 
and coffee tables, leaning into virtually everywhere. On the balcony, contemporary art reclaims its communicative 
sovereignty through constant reminders of a freedom once had on the internet. Orz to the open internet builders 
and warriors. Learn how to do, then challenge how it is done. Encrypt. Encrypt well and beautifully. Art with too 

much theory is called Auditorium, and kitsch is called Living Room. Inspired by home-brew technologies and 
open network communications, create art in the spirit of the internet, resisting territories, be it institutional and 
commercial art hierarchies or commercial information hierarchies. The internet is every medium. Head from the 
information super highway to the balcony that is everywhere through the right VPN. The pool is always closed. 

Constant Dullaart
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Page 1 (and images @ cover, 2–3, 174–175) 		
	 CONSTANT DULLAART

Balconism
Constant Dullaart is a former resident of the 

Rijksakademie in Amsterdam, living and working 
mostly in Berlin. His work often deals with the 
effects and affects of contemporary communication 
and mass media, both online and offline.

<constantdullaart.com>

Page 8                        				     
	 DANIEL TEMKIN

Internet Directory: All the Conversations	
Daniel Temkin makes images, programming 

languages, and interactive pieces exploring the clash 
between human irrationality and the irrationality of 
logical systems. His work can be seen at <danieltemkin.
com>. Internet Directory is a collection of every 
.COM domain in alphabetical order, each with its 
corresponding IP numbers. The online version can be 
seen at <internetdirectory.info> and is a commission 
of the Webby Awards. Individual pages of Internet 
Directory are published poster-size (in a single 
edition) from AND publishing (UK) <andpublishing.
org>. This is an excerpt from that project.

Page 24						   
	 JAMES BRIDLE

http://laaaaaaandsat.tumblr.com 
The Laaaaaaandsat tumblr automatically posts 

imagery from the Landsat program to the internet as 
it is released into the public domain, several times a 
day. Landsat is the longest running satellite imagery 
acquisition programme, in constant operation 
since 1972, an endless stream of robot photography, 
which is now finding a new outlet online.
James Bridle is a writer, artist and publisher based in 
London, UK. His work can be found at <booktwo.org>.

Page 36                          				  
	 JOHN ZISSOVICI

Eye Full
These stills are screen captures from the video 

Eye Full < vimeo.com/104940913>, which records 
three eyeMovements around Google Street View 
orchestrated on the touch screen of my smart phone. 
The unsanctioned explorations of the virtual city 
expose its structural gaps, and shape them into 
premature images of the fantastic possibilities that are 
constantly being suppressed in our actual cities.

John Zissovici is Associate Professor, Department 
of Architecture, Cornell University, Ithaca NY. Through 
complex photo documentations, videos and texts he 
has been examining the ever-expanding role images 
have come (again) to occupy in our daily life, and the 
new visual culture that has emerged as a result.

<studio-z.net>

Page 48                            				  
	 CHERYL SOURKES

Virtually Similar
Virtually Similar is a provisional perversion of an 

exemplar mediated system. The top picture on each 
page is a grab from a live-stream webcam. It presents 
a person intimately entangled with an electronic tool. 
To find the bottom element I pulled one image out of 
the very many proposed by Google’s Search by Image. 
Artistic license. In every case the second image rhymes 
with the first by a pre-programmed logic led by colour, 
light, shape, or else by the presence of an identifiable item 
such as a person or object. Interestingly, while Image 
Search determines certain types of similarities, it appears 
oblivious to classifications of race, age and gender.

Cheryl Sourkes is a Canadian artist who engages 
image-making ideas with a technological bias. In 
the nineties, she became interested in how online 
cameras see the world in real-time but at a distance 
thereby changing the meaning of presence, and she 
remains interested and somewhat worried by how 
the Internet intercedes in almost everything.

<cherylsourkes.com>

Page 60						   
	 BRIAN DROITCOUR

Fifty Facinating Facts About Oxford 
English Fav Word Selfie
Brian Droitcour is a writer, translator 

and curator in New York. 
<tcour.com>
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Page 78						   
	 TAN LIN

Tan Likes 2014
Tan Lin is the author of over ten books, most recently, 

of Heath Course Pak, Bib. Rev. Ed, Insominia and the Aunt., 
and 7 Controlled Vocabularies and Obituary 2004 The Joy 
of Cooking. He is the recipient of a 2012 Foundation for 
Contemporary Arts Grant, a Getty Distinguished Scholar 
Grant and a Warhol Foundation/Creative Capital Arts 
Writing Grant to complete a book on the writings of 
Andy Warhol. He is working on a sampled novel, Our 
Feelings Were Made By Hand. He is an Professor of English 
and Creative Writing at New Jersey City University.

<twitter.com/chalkknit>
<epc.buffalo.edu/authors/lin>
<writing.upenn.edu/pennsound/x/Lin.php>

Page 88						   
	 ANGELA GENUSA

Spam Bibliography (Excerpt)
Spam Bibliography is a book consisting of every spam 

email I received for a six-month period, listed in proper 
bibliographic formatting and in alphabetical order. 
It was originally published by Troll Thread Press.

Angela Genusa is a writer and artist. She is the 
author of Composition (Gauss PDF, 2014), Twentysix 
Wikipedia Articles (PediaPress, 2103), Musée du Service 
des Objets Trouvés (PediaPress, 2013), Spam Bibliography 
(Troll Thread, 2013); Tender Buttons and Jane Doe 
(Gauss PDF, 2013); Highlights for Ren (Lulu, 2013), 
onlinedating.teenadultdating/Adult-Dating (Lulu, 2012) 
and The Package Insert of Sorrows (Lulu, 2011). Her book 
Simone’s Embassy is forthcoming from Truck Books.

<cargocollective.com/angelagenusa>

Page 106					   
	 WEBDRIVER TORSO

420 Videos
< https://www.youtube.com/channel/

UCsLiV4WJfkTEHH0b9PmRklw/videos>

Page 118					   
	 RAFAËL ROZENDAAL

Linear Research
Born 1980, Dutch-Brazilian, 

lives and works in New York.
Rafaël Rozendaal is a visual artist who uses 

the internet as his canvas. His artistic practice 
consists of websites, installations, lenticulars, 
writings and lectures. Spread out over a vast 
network of domain names, he attracts a large online 
audience of over 30 million visits per year. 

<newrafael.com>

Page 130					   
	 OLIA LIALINA

Summer
I like to swing on the location bar of the browser, 

and I like to know that the speed of swinging depends 
on the connection speed, and that you can’t watch this 
GIF offline. This GIF is distributed over 24 servers, 
it is fragile, can freeze from time to time. Sorry!

Net Artist, one of net.art pioneers. Writes on New 
Media, Digital Folklore and Vernacular Web. Co-
founder of Geocities Research Institute. Professor at 
Merz Akademie, Stuttgart. Animated GIF Model.  

<art.teleportacia.org>

Page 168					   
	 CORY ARCANGEL

The Source Issue #4: On and On (SRF-017)
The Source is a magazine series, each issue of which 

contains the source code from a different past code-based 
project of Arcangel’s. He has always been a proponent 
of making code publicly available for use, play, and 
innovation. This interest goes hand in hand with his interest 
in modes of authorship and authenticity in art-making. 
Each issue contains one project’s source code along with 
a footnotes section, which is the actual readable part 
of the zine. This issue contains the source-code for an 
applescript that can be used to loop the Far East Movement 
song “Like a G6” all day on a personal computer while 
broadcasting this performance to a social network.

Cory Arcangel is a computer programmer, composer, 
and artist living in New York. His fine art work has 
appeared in solo shows at such venues as the Carnegie 
Museum of Art in Pittsburgh and the Whitney Museum 
of American Art in New York. In July, he released his 
debut novel, Working On My Novel, published by Penguin. 
His work is in the collections of New York’s Museum 
of Modern Art, the Smithsonian, and the Tate.  

<coryarcangel.com>
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Cory Arcangel, 2013
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Requirements: Applescript, Facebook, and Spotify.

An Applescript bot which will broadcast to Facebook (through Spotify) that the user
listens to Far East Movement’s "Like a G6" on repeat, every night from 7pm − 5am.

56
"TBD" − TBD



on-and-on.scpt 4

repeat

3 set myhour to get the (hours of (current date))

−− play between 9pm and 5am every day

delay 1
8

−− delay so we dont burn up the processor

if myhour >= 21 or myhour < 5 then

13 tell application "Spotify"

activate

set repeating to true
18

−− "Like a G6" by Far East Movement.1

play track "spotify:track:4DvhkX2ic4zWkQeWMwQ2qf" in context "spotify:album:1
TuKgkCGIxiIns9Bc5XKRC"

23 set x to 214

−− Almost the duration of Like A G6. We don’t wanna get to the end cause Spotify
might throw a "commercial" which throws Applescript into a tailspin. This could be
overcome with some tricky code, aka nested "trys", but I found a hack which is to
just quit Spotify and restart, as Spotify doesn’t seem to throw commercials the

first thing out of the gate. It’s a bit unglamorous, though makes for a pretty
small script. :/

delay x
28

quit

end tell

33 end if

end repeat

−− don’t manually change, play, pause, it will mess this all up. ;(
38 −−

−−
−−
−−
−−

43 −−
−−
−−
−−
−−

48 −−− \/
−−−−−−−− /o\\
−−−−−−−−−−−−−− |
−−−−−−−−−−−−−−−−−−−−−−−−− |



footnotes 5

1 Listening to Britney Spears’s recent single ”Hold It Against Me”-which launched this past January at number one on the
Billboard Hot 100 chart-one can’t help but think that aspects of its production and structural composition betray the year
of its release. The song is essentially one long crescendo, overlaid on a classic verse-chorus-verse-chorus-bridge-chorus format.
The chorus builds in each iteration until finally it re-appears, accompanied by a beat, with only about thirty seconds left in
a song a little shy of four minutes. The entire song is constructed around this moment, and the effect of the rhythm entering
is exacerbated by the production techniques-synth washes, digital piano, and thirty-second-note drum rolls familiar from the
legendary Roland TR-909 drum machine-that have been used to tease us repeatedly about the climax’s impending entrance
by continually building to nonevents. Although it’s frustrating and maddening, this withholding of gratification, which the
song presents over and over, is what ultimately keeps us listening. And these elaborate endurance-taxing crescendos, as
well as the technical means used to amplify their tension, are all in fact taken from a single vernacular, one that is hardly
contemporary: 1990s Euro-trance. Along with several other artists-including Kelly Rowland, Taio Cruz, Flo Rida, and Lady
Gaga-Spears is appropriating this specific musical style. The former Mouseketeer and early tabloid flameout is, moreover,
bringing its hallmarks to the US charts. Why? More important, why now?

Euro-trance is a US term for a style of house music that originated in the early ’90s in Europe. Like a lot of dance music,
the genre is split into infinite slightly ill-fitting subcategories such as vocal trance and progressive trance. The music shares
with house a bass drum on every beat, aka ”four to the floor,” but it’s further from disco and soul than house is. Instead,
the music is infused with a kind of sped-up New Age sensibility: Like New Age music, it embraces the more enthusiastic
end of electronic music production. In other words, it is a bit overblown, dramatic, and tacky-and I mean this in a positive
sense. Crucially, what we hear in many recent US singles is not an exact copy of Euro-trance but rather a distorted or
Photoshopped 2011 version of what we remember Euro-trance to have been. History is not really advancing: It’s the act of
upgrading from an iPhone 3G to 4G that gives us pleasure, not our having arrived anywhere useful. When we hear Britney
making Euro-trance we are hearing the illusion of progress.

In 2002, Eminem rapped, ”Nobody listens to techno,” yet it was in fact hip-hop where Euro-trance influences first started to
appear in US pop. The ”crunk” that typifies Lil Jon’s production style is bathed in elements of Euro-trance, a style he says
he grew familiar with in Atlanta strip clubs. The 2004 Usher song ”Yeah!,” for example-produced by Lil Jon (and featuring
him and Ludacris)-is anchored by three notes played through a buzz-saw synth keyboard patch: a sound that had not yet
been heard in hip-hop but which was all too common in Euro-trance. Hip-hop is still a place for such sounds. During the
summer of 2010 in New York, it was hard to not hear the single ”Salute,” by Harlem-based group the Diplomats, blaring
out of car windows. Similar to ”Yeah!,” it features a short trance-style keyboard sample laid over a more traditional hip-hop
beat.

The cultural phenomenon that is Lady Gaga is easily decoded when explained by her emergence in tandem with the US
market’s embrace of Euro-trance-which, to my mind, has come about for several reasons. Such music had little presence in
the US mainstream for some twenty years (with the brief exception of Cher’s 1998 single ”Believe”) and so sounds new to a
large audience. High-octane producers-in Gaga’s case RedOne, who started working in Sweden in the 1990s-have begun to
collaborate with homegrown artists and to make use of classic songwriting forms. What’s more, the genre is returning with
all the wrong turns and embarrassing offshoots of the past twenty years (hip house!) edited out; and it is being married with
contemporary production techniques-including Auto-Tune, heavily ”side-chained” compression, and new waveform editing
software enabling thicker percussion sounds-that give the music a fresh feeling. Gaga’s success is partly due to her appearing
at the right time to take advantage of these factors. After all, she was the first US artist to drop several massive Euro-trance-
style dance hits, seemingly all at once, and all deadly catchy.

The most frequent criticism of Gaga is that her music sounds like everything else-often extraordinarily or eerily so. I would
argue that this is exactly the point. We live in an age of quotation, appropriation, recycling, and repetition. Gaga’s music
does sound like Ace of Base, Alice Deejay (whose ”Better Off Alone” is in my opinion the high point of classic Euro-trance),
Madonna, and countless others. After all, there is no reason pop music needs four beats to a measure, a verse and chorus,
or any of the structures we associate with it: Taste is all that-however directionlessly-guides the eternal development of such
structures, so each slight variation or recontextualization has the potential to be met with mass acclaim. If only everything
could be, as Britney puts it in her newest single ”Till the World Ends,” ”sicker than the remix.”

Cory Arcangel is a New York-based artist. (See Contributors.)
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2 Chainz, Adam Lambert, Alan Jackson, Alice In Chains, Alicia Keys, All-American Rejects, American Idiot,
American Idol, Avenged Sevenfold, AxeWound, Axwell, Backstreet Boys, Bad Meets Evil, Beach Boys, Big Sean,
Black Sabbath, Bleed From Within, Bob Marley, Boyzone, Brandon Flowers, Bring Me the Horizon, Buckcherry,
Bullet For My Valentine, Cage the Elephant, Capital Cities, Carly Rae Jepsen, Cassadee Pope, Chas and Dave,
Cher Lloyd, Children of Bodom, Coco Jones, Conan O’Brien, Cory Arcangel, Crossfaith, Cypress Hill, Dan-
gerkids, David Foster, David Nail, Dawes, Deftones, Device, Demi Lovato, Dimebag Darrell, Disturbed, Drake,
Drake White, Eminem, Escape the Fate, Far East Movement, Five Finger Death Punch, Florence and The Ma-
chine, Freddie Mercury, Fresh Beat Band, Gallows, Genesis, Goo Goo Dolls, Grace Potter and the Nocturnals,
Green Day, Greg Bates, Greyson Chance, Guns N Roses, Hot Chelle Rae, Il Volo, Imagine Dragons, Incubus,
Jackie Evancho, Jake Bugg, Janis Joplin, Jessie J, Job for a Cowboy, Justin Bieber, Kacey Musgraves, Kasabian,
Katy Perry, Kelly Clarkson, Kid Cudi, Killers, KoRn, Lady Gaga, Lana Del Rey, Lifehouse, Lil Wayne, Linkin
Park, Lionel Richie, Little Big Town, Machine Gun Kelly, Mariah Carey, Marilyn Manson, Mika, Mindless Behav-
ior, Miss May I, Modestep, Motown The Musical, Murderdolls, N*E*R*D, Nas, New Kids on the Block, Ne-Yo,
Nicki Minaj, Of Mice and Men, OMG Girlz, Orianthi, P!nk, Pantera, Paul Weller, Peter Tosh, Phillip Phillips,
The Pierces, Pixie Lott, PSY, Queen, Queen Extravaganza, Red Hot Chili Peppers, Rick James, Rolling Stones,
Ronnie Wood, Sade, SafetySuit, The Saturdays, Shania Twain, Silversun Pickups, Skylar Grey, Slaughterhouse,
Slipknot, Soundgarden1

2

1http://www.shop.bravadousa.com/
2Issue 1, Desktop Wireform; Issue 2, Pizza Party; Issue 3; I Shot Andy Warhol, Issue 4, On and On, Issue 5, ???.
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