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danny snelson 
full bleed: a mourning letter for the printed page  
   





Cutting edge 
metaphors 

forged in the 
heat of 

technological 
discourses 
are often in 
contradiction 
with one’s 
experience, 
and the 

fuzziness and 
confusion of 

desire.

Pages should be printed at full bleed throughout. 

As they print, blood trickles from the pages as the scene fades to black.
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Information 
bounces from 

channel  
to channel  
and from 
medium to 
medium; it 
changes form 
as it is 

decoded and 
recoded by 

local 
dynamics; it 
disappears or 
it propagates; 
it amplifies 
or inhibits 

the emergence 
of 

commonalities 
and 

antagonisms.

Print settings formatted for A5 sheets with 1/4” bleed.

An object that tells of the loss, destruction, disappearance of objects.
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In simplest 
terms, that move 
necessitates that 

we 
reconceptualize 

our notion of the 
vanguard within a 

theory of 
borders, and that 
we supplant the 

cutting edge with 
the rough edges 
of contestation, 
“struggle,” and 
“negotiation,” 
which as Michal 
Kobialka has 
noted, are 

implied in the 
“palimpsest 
quality” of 

borders “and the 
multifocal aspect 

of 
representational 

systems or 
practices used to 
narrate” them.

If you see these words on the page, there is a printing error.

The ‘borderless office’ preaches informality, egalitarianism and creativity.
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To read the 
word death 
without 

negation is 
to withdraw 
from it the 
cutting edge 
of decision 
and the 
power to 

negate; it 
is to cut 

oneself off 
from 

possibility 
and the 
true, but 
also from 
death as 

true event. 

Full bleed printing doesn’t technically require any special equipment; it’s a “trick.”

Generally, letters ‘edged in black’ were considered a mark of respect for the deceased.
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Such is the 
role of data 

centers, which 
can resemble a 
sleight-of-
hand trick: 

for data to be 
placeless and 
borderless, 
data must 
first be 

displaced; for 
the cloud to 

appear 
decentralized, 
its data must 

first be 
centralized. 

Mourning stationery had its own particular requirements.

Vampiric: what the page feasts on, rather than blood and flesh, are words and ink.
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There's the 
sharp cutting 
edge . . . it's 
very uncertain. 
The shore there 
is uncertain 

 . . . once you 
start thinking 

about the 
possibility of 
finding that 

edge, you could 
arrive at 
something. 

What,  
I don't know. 

Like an angel of history whose wings are marked by the traces of this disappearance.

The image traces an experience that cannot come to light.
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Miyoshi, Masao. “A 
Borderless World? 
From Colonialism to 
Transnationalism 

and the Decline of 
the Nation-State.” 
Critical Inquiry 19 
(1993): 726–51. 

Martin Kenney, 
“Value-Creation in 
the Late Twentieth 
Century: The Rise 
of the Knowledge 

Worker,” in Cutting 
Edge: Technology, 

Information 
Capitalism and 

Social Revolution, 
eds. Jim Davis, 

Thomas Hirsch, and 
Michael Stack 
(London: Verso, 

1997), 93; also see 
in the same 

anthology Tessa 
Morris-

Suzuki,“Capitalism 
in the Computer 
Age,” 57–71. 

Make sure there is no critical text or images within the bleeds or the safety margins.

Remember the line in Predator when Arnie says, “if it bleeds, we can kill it?” 
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New media, 
like the 
computer 

technology on 
which they 
rely, race 

simultaneously 
toward the 

future and the 
past, toward 
what we might 

call the 
bleeding edge 

of 
obsolescence.  

The regular (or the ordinary) can perform computations at the cutting edge. 

Bloodletting was considered an appropriate treatment.
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Though a 
Stranger to 
you I cannot 
remain silent 

when so 
terrible a 
calamity has 
fallen upon 
you & your 

Country & must 
personally 
express my 

deep & 
heartfelt 

sympathy with 
you under the 

shocking 
circumstances 

of your 
present 
dreadful 

misfortune.

“Cutting-Edge Equivocation: Conceptual Moves and Strategies in Anti-Epistemology” 
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Erasures do not effect the total disappearance of what is written, but leave traces.



Speedy 
multiplicities 
of chaotic 

appearances and 
disappearances, 
bound up with 

shifts in 
distance, 
angle, and 

illumination, 
not to mention 
endogenous 

firings and eye 
jitter 

(nystagmus), 
couple with 

each 
comparatively 
languid body 
movement.

Full bleed printing is the technique used to achieve a “marginless” print.

The difficulty allows us to sharpen up a cutting edge.
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The poems 
(of our era) 

(are 
designed to 
disappear, 

(and 
disappear) 
continually 
into the 
stylistic 

devices that 
have been 

sampled and 
diluted from 
the merely 
temporal 
language) 
(i.e., 

duration, 
historical 

or 
otherwise) 
of the day. 

Forgetting to design for full bleed is the leading cause of “file design errors.”

Investigations included a series of exercises on the edge of drawing blood.
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Many Jesuit 
theatres had 
traps for 

scenes in which 
apparitions 
appeared, or 

disappearances 
were staged; 

further, flying 
machines and 
others for 
producing 

clouds enabled 
the Jesuit 
directors to 

let gods appear 
in the clouds, 

ghosts to 
materialise, 

and eagles fly 
into the sky; 
the impact of 
these stage 
effects was 
enhanced by 
wind and 
thunder 
machines. 

Indeed, much of the caché seems to have bled out of hypertext.

As time went on, the border would become thinner until it ultimately disappeared.
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It's the haze, 
the solar 

haze, filling 
space. 

Rebellion 
itself is a 

gas, a vapor. 
Haze is the 

first state of 
nascent 

perception and 
produces the 
mirage in 

which things 
climb and 

drop, like the 
movement of a 
piston, and 
men rise and 

hover, 
suspended by a 
cord. Hazy 
vision, 
blurred 
vision; a 

sketch of a 
kind of 

hallucinatory 
perception, a 
cosmic gray. 
The gray 

splits in two, 
and gives out 
black when 
shadow wins 
out or light 
disappears, 

but also gives 
out white when 
the luminous 

itself becomes 
opaque. 

‘O Gods! What rivers of blood flow around me!’

How might similar challenges to the social authority take place in computing power?
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The 
painting 
shows 

death’s 
ubiquity 
as well 
as how 
the 

black-
edged 
letter 

became an 
emissary 
of loss. 

The contours of a borderless Planet Oblivion is where my practice flourishes.

What bleeds upon the boards if you have them is the inconsolable body in its divisions. 
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How, in other 
words, is the 
progress of 
knowledge 

constituted from 
broad, diverse, 

and always 
internally rifted 
negotiations with 

historical 
knowledges, such 

that every 
“cutting edge” or 
“bleeding edge” 

innovation 
creates in its 

shadow not just a 
dark hemisphere 
of obsolete 
peoples 

(“residual,” 
“subcultural,” 
“throwaway”) 

consigned to the 
social margin, 
but also a 

repurposing and 
recirculation of 
the knowledges of 
the people of the 
margin (the true 
bleeding edge)? 

DARPA, by its nature, sponsors the cutting edge; the bleeding edge.

History begins where memory is endangered, flashes of emergence and disappearance.
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Writing, 
expression, 

rolls:  
the cut, 

recording,  
the remainder, 

and  
the rupture  
in which 
rapturous 

sounds (words) 
remain, 

disseminate, 
mark, and 

stain even in 
declarations 
of their 
necessary 

disappearance. 

In the white heat of electronic endeavor, it is easy to overlook such a simple truth.

Apocalyptic vision: nothing can be done, the disappearance of the world is imminent.
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Writing has no 
smell: produced 

(having 
accomplished its 

process of 
production), it 

falls, not like a 
bellows deflating 

but like a 
meteorite 

disappearing; it 
will travel far 

from my body, yet 
without being 

something 
detached and 

narcissistically 
retained like 
speech; its 

disappearance 
holds no 

disappointment; 
it passes, 

traverses, and 
that's all.  

“Double click information” has killed the cutting edge of the notion of network.

Condolence letters alleviating grief and rallying the support of friends and community.

S
u
r
p
l
u
s 

V
a
l
u
e

I
n  

E
x
c
e
s
s 

O
f 

. 

. 

.



Recently, 
however, I 

became 
interested in 
the question 
of what (and 
whose) text I 
was actually 

reading: where 
does the 
widely 

circulated 
transcript of 
a poem most 
notable for 
its dramatic 

disappearances 
really come 

from? 

Translation was no longer mourning but bloodletting ... of a historical order.

This is the disappearance of the archive; it will dissolve into circuits and data flow.
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Lin’s 
technique is 
not collage, 
in which the 

bleeding edges 
of the 

assembled 
fragments 

scream out as 
loudly as the 
content, but a 
sort of all-
over mixture 
of numberless 
untraceable 
sources that 
can run from 
the atomic —
the letter, 

the dash, the 
diacritical 

mark — to the 
word and 

phrase with 
little of the 

poignant 
estrangement 
of the source 

text (or 
ironizing of 
its tone). 

A full bleed image extends or "bleeds" to the edges of a page.

See Elaine Showalter, "Blood Sells: Vampire Fever and Anxieties for the fin de siècle.”
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Böhme hopes to 
introduce a 

better concept 
for these 
strange, 

borderless, 
unlocalizable 
“auras” or 
“ambiences,” 
“affective 
powers of 

feeling” and 
“spatial 

bearers of 
moods.” 

In the print dialog, set Non-Printable Area to .25 inches.

Letters edged in black are non-existent except amongst old family papers and archives.
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About three 
years and a 
half ago, a 
disturbance 
very similar 

to the present 
was caused by 

the 
disappearance 
of this same 
Marie Roget 
from the 

parfumerie of 
Monsieur Le 

Blanc, in the 
Palais Royal.

There are no industry standards for bleed which can vary by printers and materials. 

The incessant bleeding matches the freeze-frames held throughout the film's long course. 
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Every 
technological 
artefact or 
system, even 

at the cutting 
edge, is a 

dense cultural 
fabric in 
which the 
threads of 
desire and 
imagination 
cannot be 
traced as 
separate 

strands, but 
must be seen 
as a diverse 
ecology with 
moments of 

comprehensible 
stability. 

As I read it, disappearance seems to be a very logical radical option for our time.

For example, the old sucking the blood of the young in order to retain their youth.
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Orpheus is the 
act of 

metamorphosis: 
not the 

Orpheus who 
has conquered 
death, but he 
who always 
dies, who is 
the demand 
that we 

disappear and 
who disappears 
in the anguish 

of this 
disappearance, 
an anguish 

which becomes 
song, a word 
which is the 
pure movement 

of dying. 

Please note the included template is not designed for full bleed printing.

To (re)produce as a zombie does: through biting or sharing blood or other fluids. 
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But it is 
arguably the 

case that exit 
in the form of 
forgetting or 

genuine 
anonymity is 
no longer 
possible,  

that 
disappearance 
itself has 
disappeared. 

Against the bloodless myths of “immateriality” in the early field of technoculture.

About 1.8 million years ago humans developed axes with longer cutting edges.
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Anonymity 
systems 

function best 
in a crowd and 

therefore 
overflowing 
the system, 
feeding it 

false 
information, 
generating 
more “flecks 
of identity” 
than it can 

handle, might 
be the closest 
approximation 

of 
disappearance 
it is possible 
to achieve. 

A sardonic instance of sociopolitical realism in a land fraught with bloodletting.

Blood was dripping down his chin, through his lower lip in the paroxysm of his agony.
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What little 
blood vessel 
in my brain 
could have 

ruptured? What 
is this 

nothing that 
makes 

something 
happen? 

A "bleed" joins the image with its larger frame, marrying the image to its "world."

A Parisian spiritualist doctor, claimed the concentrated rays would change her blood.
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Bosley Text 
Restoration. 
“Cutting Edge 
Technology Can 
Give You Back 
Your Thought.” 
Message to the 

author.  
26 Nov. 2012. 

E-mail. 

There are two solutions to the bleed issue.

Human blood was often a remedy for convulsions; this particular cure provoked mania.
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As when he 
disappeared 
only to 
reappear 
later at 
another 

place. Then 
disappeared 
again only 
to reappear 
again later 
at another 

place 
again.  

So again 
and again 

disappeared 
again only 
to reappear 
again later 
at another 

place 
again.  

We see a body on the verge of disappearance, the brink of death, what more it can do? 

They must be genuine snakes in flesh and blood, and not the powdered variety.
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A form that 
is not life 
(apologies 
to Godard) 
owes its 

borderless 
frame to the 
observation 

points 
(looks and 
public) that 
cannot be 
counted. 

SINCE 2004 FULLBLEED IS A T-SHIRT BRAND THAT BELIEVES IN THE IMPOSSIBLE & THE ABSURD.

Parasites living off the blood of a human host, just as Dracula does.
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A black-edged 
letter, 

designed to 
gently prepare 
the receiver 
for news of 
the grave, 
appears in 
Richard 

Redgrave’s 
narrative 

painting The 
Poor Teacher 
(1844), later 
called The 
Governess. 

The disappearance of the medium with the submerging of voice in the layers of a remix.

Totality and infinity meet in to stabilize the evanescent present as lack.
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Erasure does 
not 

accidentally 
befall the 
name, but is 

anticipated in 
the act of 
inscription. 
The point is 
not the name 

but its 
effacement. 

She writes its 
silent, 

predictable, 
inevitable 

disappearance; 
she writes out 

its 
elimination, 
liquidation. 
What she 

writes is an 
obliteration; 
the name is, 

in the lexicon 
of another 
continent’s 

dictatorships, 
disappeared. 

The condition of a new permanence, the permanent persistence of possibility. 

So it is that the law of the border is borderless: it never summons itself as such.
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Even concepts 
that appear 

lively and at 
the cutting 
edge of 

thought can 
rapidly become 
what Ulrich 
Beck has 

termed ‘zombie 
categories’: 
‘empty terms’ 

that are 
‘living dead 
categories, 
which blind 
the social 
sciences to 
the rapidly 
changing 
realities 

inside nation-
state 

containers, 
and outside as 
well’ (Beck 
2002: 24). 

The publisher, like the renegade librarian, betrays the text by printing in the margins.

Which is to say, its possible disappearance, such as the extinction of humanity.
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For Mallarmé, 
language is 
not made of 

pure words: it 
is what words 
have always 
already 

disappeared 
into, the 

oscillating 
movement of 

appearance and 
disappearance. 

It is this flash itself which seduces: the staging of an appearance-as-disappearance.

The disappearance of our vocabulary is but one moment in the process. It helps it along.
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A device awaiting its final dispatch but remaining in the dim margins.

The logic of 
the 

disappearance 
of art is, 
precisely, 
inversely 

proportional 
to that of the 
production of 
culture. The 

“xerox degree” 
of culture in 
a state of 
absolute 

proliferation 
corresponds to 

the zero-
degree of art: 
one is the 
other’s 
vanishing 
point, and 
absolute 

simulation. 

She burnt all the letters of condolence she received.
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At times ideas 
whirl through my 
head that promise 

to explain 
everything . . . 

then they 
disappear again, 
and I make no 

effort to retain 
them since I know 
that both their 

coming to 
consciousness and 
their subsequent 
disappearance are 

no real 
indication of 
their fate. 

The disappearance of any material distinction between the original and the copy.

It’s a lie that cameras are tools of representation; they are tools of disappearance. 
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Here at last 
it becomes 
quite clear 
why special 
effects must 
always be 

cutting edge: 
because they 

are not 
designed to 
endure,  
merely to 
expand. 

In an economy of images, work and leisure have reached indistinction.

“All meaning is a construct” (“Disappearance of the Word, Appearance of the World”)
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To the 
disappearance 
of the poem, 

the 
disappearance 
of the avant-
garde, and the 
disappearance 
of the medium, 
we might also 

add the 
disappearance 

of the 
computer. 

Translation was no longer mourning but bloodletting ... of a historical order.

A Devil's in it if we haven't sucked some life-blood from the mysteries of the universe.
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In this last 
singular 

shadow, we see 
a body on the 

verge of 
disappearance, 
a life on the 

brink of 
death, asking 
itself what 
more it can 

do.  

The absolute disappearance of every determined addressee.

As we said before, this article only treats the strict rules of necessary mourning.

O
f
f 

T
h
e 

G
r
i
d

I
m
a
g
i
n
a
r
y 

L
i
n
e
s



Contemporary 
slack arises 
when the 
bodies, 
personal 

identities, 
and group 
habits of 
knowledge 

workers exert 
upon 

“progress” the 
profound 

inertia of 
tacit group 

understanding 
combined with 
canny (even 

witty) 
personal 

resistance, 
when the 
archaic 

infiltrates 
the 

contemporary 
using 

techniques 
that disguise 
it as a style 
of work (only 

seemingly 
“cutting 

edge”) called 
cool. 

If a file is not prepared for full bleed, there will be a 1/4” border on all sides. 

An excess of blood, either in the affected area or throughout the body. 
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Cold 
baths 
chased 
the  

blood 
from  
the 

periphery 
of  
the  
body  
and 

pushed  
it  

‘with 
increased 
vigour 
towards 

the 
heart’ 
...  

Mieko Shiomi’s Disappearing Music for Face (1964) is an Event with the following score: 

“Change gradually from a smile to no smile” (fig. 7).
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everything ... then they disappear again, and I make no effort to 
retain them since I know that both their coming ... and their 
subsequent disappearance are no real indication of their fate. ... 
Doubtless, it is a matter of a turning point that would constitute a 
return to ... 
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Sean Cubitt, The Cinema Effect [OCR PDF, 10.9 MB] 170,862 Words: 
The Cinema Effect The Cinema Effect Sean Cubitt The MIT Press 
Cambridge, Massachusetts London, England Â© 2004 Massachusetts 
Institute of Technology All rights reserved. No part of this book 
may be reproduced in any form or by any electronic or mechanical 
means (including photocopying, recording, or infor- mation storage 
and retrieval) without permission in writing from the publisher. 
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Reading Machines: Ambient Writing and the Poetics of Atmospheric ... 
www.academia.edu/.../
Reading_Machines_Ambient_Writing_and_the_Poetics_of_Atmo... 
To the disappearance of the poem, the disappearance of the avant-
garde, and the ... of the medium, we might also add the 
disappearance of the computer. 
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Releasing the Image: From Literature to New Media 
https://books.google.com/books?isbn=0804779112 
Jacques Khalip, Robert Mitchell, Giorgio Agamben - 2011 - Philosophy 
In this last singular shadow, we see a body on the verge of 
disappearance, a life on the brink of death, asking itself what more 
it can do. What this body can do is ... 
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The Laws of Cool: Knowledge Work and the Culture of Information ... 
https://epdf.tips/the-laws-of-cool-knowledge-work-and-the-culture-
of-information.html 
The Laws of Cool The Laws of Cool Knowledge Work and the Culture of 
Information Alan Liu The University of Chicago Press Chicago and 
London Alan Liu is ... 

40 

History of Madness - Page 315 - Google Books Result 
https://books.google.com/books?isbn=113447380X 
Michel Foucault - 2013 - History 
Cold baths chased the blood from the periphery of the body and 
pushed it 'with increased vigour towards the heart'. As the heart 
was the seat of natural heat, the blood was warmed there, all the 
more so as the heart, which struggles alone … 

———————————————————————————————————————————————————————————————————— 

Margin texts remain (un)searchable throughout. 



This publication is designed to be printed with a standard bleed 
trim of 1/4" (0.635 cm) at A5 paper size. All rights reversed. No 
part of the external edges of this Portable Document Format (PDF) 
publication may be reproduced in any paper-based format without 
written permission of the publisher or author. The exception would 
be in the case of margins embodied in all pages, wherein permission 
has been permanently granted by the publisher & author. 

10 9 8 7 6 5 4 3 2 1  

This document is synchronized to rhythms lived beyond the trim  
with Mashinka Firunts Hakopian & edged in memory of Sona Hakopian. 



 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~                   ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~    sync.abue.io/    ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~       -————       ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~         p2p         ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~                   ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 
 ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~



||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||                                   |||||||||||||||
||||||||||||||  190419ds_sync2_16_fullbleed.pdf  |||||||||||||||
||||||||||||||___________________________________|||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||


