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Introduction 

This is the first of what we hope will be a series of Addenda to Fluxus etc./ The 

Gilbert and Lila Silverman Collection. It is published on the occasion of the exhi-

bition at the Neuberger Museum of the State University of New York at Purchase; 

January 30th - - March 27, 1983. Each addenda will contain new catalogue entries 

keyed to entries in Fluxus etc., corrections to the Performance Chronology and 

additional information regarding various aspects of Fluxus. My notion of a r t his-

tory is that artists themselves speak most clearly about their own work. So for 

an understanding of Fluxus, writings, texts, interviews, etc., by FIUXjJS artists 

must be made available. In the Addenda, I have chosen to publish an extraordinary 

interview that Larry Miller made with George Maciunas shortly before Maciunas' 

death in 1978, and a series of Fluxus Newsletters written by George Maciunas 

starting in 1962. These newsletters were mailed to Fluxus artists and a few others 

interested in the movement. I had hoped to reproduce a complete set of news-

letters but gaps are evident. As more come to light, they will be printed in future 

addenda . We are greatly indebted to Archive Jean Brown for making copies of 

some of the newsletters available for reproduction . The interview with George 

· Maciunas has been typed on the original "Fluxus" typewriter, an I BM Executive 

model, altered by Maciunas to fit his particular needs. This typewriter is now 

owned by Marian Zazeela and La Monte Young. We are especially appreciative to 

them for their permitting its use for this purpose. 

Jon Hendricks 
December 18, 198 2 
New York City 
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Transcript of the Videotaped 
INTERVIEW WITH GEORGE MACIUNAS 
by Larry Miller March 24, 1978 



TRANSCRIPr OF THE VIDEOTAPED INTERVIEW WITH GEORGE MACIUNAS 
BY LARRY MILLER MARCH 24, 1978 

Larry Miller: The main thing I wanted to talk about was the chart. I've sort of jotted 
down some specific things that I wanted to ask you about it, some specific questions 
about the chart. 

George Maciunas: Maybe I ought to describe the general construction. 

LM: Qkay 

GM: So,_you _see~ this c~art is just a continuation of other charts I've done in the past 
for other h1stor1es and basically, the chart is -- shows the vertical -- uh the horizontal 
grid, okay. In the ve~ical line is shown the years and the horizontal lay~ut shows the 
s_tyle. So you can po!nt on the chart any activity, pinpoint it exactly with this grid of 
time and style. Now 1t could also be time and occasion, for instance, I've done charts 
which show, verti_c~lly is shown time and horizontally geographical location. This way you 
could say any act1v1ty_ in the past, you could locate exactly on the chart where it happened 
and when. Now for this chart I chose rather style than location because the style is so un­
localiz_ed ~nd mainly because of the travels of John Cage. So you could call the whole 
chart like 'Travels of John Cage" like you could say "Travels of St. Paul", you know? 
Whe_rev~r ~ohn Gage went he left a little John Cage group, which some admit, some not 
admit his influence. But the fact is there, that those groups formed after his visits. It 
shows up very clearly on the chart. 

LM: Starting about when? 

GM: Oh, starts from 1948. In France he visited in 1946 to 1948 and met Boulez, 
Shaeffer, and sure enough, in 1948 Shaeffer starts an electronic/music concrete studio 
without giving any credit to John Cage,' of course. Then he goes to Italy, then he goes 
to Darmstadt, then to Cologne, everywhere he goes they start a little group or studio, 
usually all electronic music. But at that time his influence was mainly that of music con­
crete. In other words, using various fragments of everyday sounds for making new music. 
Because his first music concrete piece is 1939. 

LM: Cage. 

GM: Cage, that's right. So when the French come out in 1948 and they say they in-
vented music concrete that's just alot of bullshit. · 

LM: Can I comment about that, remind you of something? Remember when I went to ask 
Cage about his editions? 

GM: Yes. 

LM: He said that they were particularly attached to that phrase, that term "music con­
crete" and that he didn't mind that. 

GM: \Nell, he's just being very tolerant. - He's very tolerant even of people that just 
copy him directly, like plagarize, and don't give any credit to him. He's that kind of 
person, he's just super tolerant. The fact is that, you know, everybody right and left 
is stealing from him. Now, but that doe'sn't mean that he got influences in return from 
others. The chart, therefore, starts with what influenced Cage. Cage is definitely the 
central figure in the chart. 

1 1 
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LM: Yeah? 

GM: You could call that chart the Cage Chart. Not Fluxus Chart, but Cage. 

LM: Okay, maybe we can proceed if you ..• 

GM: So you start first with areas, the movements that influenced him and that's very 
clearly al so outlined here. We have the idea of indeterminacy ·and simultaneitv and con­
cretism and noise coming from Futurism, theater, like Futurist music of Russ0clo. Then 
we have the idea of the Readymade and concept art coming from Marcel Duchamp. Okay, 
we have the idea of collage and concretism coming from Dadaists. Now, you see they're 
all shown on the chart how they all end up with John Cage with his prepared piano, which 
is really a collage of sounds. 

LM: 1938? 

GM: 1938, yeah. And his music concrete, which is 1939. Then all his travels are 
shown. Meanwhile, there's a parallel interest in this chart and that is of all what I would 
call Happenings or Actions, to which two people .contributed: John Cage again in 1952, 
his first Happening, and the same year Georges Mathieu also did the first Happening, 
called Battle of Boudine. And interesting sideline is that Mathieu did go to Japan and 
did this action and started off the Gutai Group. Georges Mathieu was instrumental in 
starting the Gutai Group. 

LM: His work I don't know as well as others. Just describe something that ..• 

GM: He made an action of painting, like Happening. 

LM: Not like Pollock. 

GM: No, no, ••• It was a theatrical piece, more like Yves Klein. 

LM: Like Klein's blue nudes? Was tfie Gutai Group the group that shot bullets at the 
paintings ... 

GM: Yeah. 

LM: And exp I oded •.• 

GM: Anyway, that's something that Mathieu would d_o .. So Gutai ~as very close to 
Georges Mathieu in the sense that they were doing pq.rntrngs as actions, mu~h mo~e t~an 
Pollock. And you kno!JI!, different from Yves Klein. The chart doesn't show contn~ut1on 
of Yves Klein and thafs where he should still be added on, that's where the chart 1s 
incomplete. Yves Klein has to be given more prom!nen_ce in l 960's,w~ic~ he is not. 
The other important figure is Joseph Cornell, starting in 1932. Now his influence sort 
of is connected to Surrealists and it shows how his influence a!fe~ts a lot George Bre~ht 
and Bob Watts, especially George Brecht. Now with those basic influences_ of the action 
painting of Mathieu and first Happenings of John Cage and generally all John Cage, every­
thing that he did in the SO's plus Joseph Cornell plus there's a little influence here shown 
of Ann Halprin cal led 11 Natural Activities and Tasks. 11 

LM: What would that be? 



. . 

GM: That's in California. It had a lot of influence on people like James Waring and 
Bob Morris and Simone Forti and La Monte Young and Walter De Maria. · 

LM: This would be purely dance? 

GM: No, no. It's just what it says: natural actions. and tasks. 

LM: In other words the application ••. 
' GM: ( ) sprang from that tradition but you couldn't call that a dance. They were 

like very natural acts you know, like walking 

' LM: I see. Physical things that are outside of what you normally would consider dance, 
just physical activities • 

GM: Yeah, like walking in a circle. 

LM: Like a readymade gesture. 

GM: Yeah, right. So you can give La Monte Young with al I of his short compositions 
of 1960 some credit of that to Ann Halprin's natural activities. Let's say his audience 
sitting on the stage doing nothing. O.K.? That's a natural activity, it's not a dance. 
Now we come to the middle of the chart. No, not the middle, to the first quarter. Like 
19 59 it becomes suddenly very active. Maybe Qecause John Cage opened up a school 
and has all those people coming to his .school. Also, the so-called nouveaux realistes 
in France become very active plus Ben Vautier becomes very activ.~. So 1959 is very 
influentiar year. We have Nam June Paik.playing first piece, Vostell doing first piece, 
Alan Kaprow doing first Happenings, Dick Higgins and Yves Klein. Well, he was already 
before that, but he culminated, let's say, by then. Ben Vautier doing his first piece by 
signing ••• everything: continents, peace, famine, war, noise, end of the world and es­
pecially human sru lptures~ That's somet~ing important to know because Jater Manzoni 
copied it. Gestures ... he had first gestures appearing then in 1959 and not in 1968 
with Acconci and people like that. And we· have first postage stamps of Bob Watts, a lot 
of card music that is written on cards like of George Brecht and first concept art of Henry 
Flynt. Then that goes on to 1960. And Fluxus comes in in 1961, late in '61. Actually, 
you could say offrcially early in '62. Because in '61 I had a gallery which did everything 
that later Fl uxus did but did not use that name. 

LM: That's the AG Gallery? 

GM: Right. And La Monte Young had a series of the same kind of things, same kind of 
events at Yoko Ono's studio on Chambers. Street, so that chart points out, gives the whole 
program, you know, what was performed • . 

LM: Yoko's loft .•• what's the date there? Was that before the Wiesbaden? 

GM: Oh, definitely. That's in 1960, 1961. 

LM: Oh, so it's the year before. 

GM: It's '61 just like the AG Galtery was '61. 

LM: That was the Fall of '61, was it, t_he AG Gallery? 
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GM: Winter of '61. 

LM: What were you doin~ up until the time you started the AG Gallery ? That's the 
firstJime you appear there. 

GM: The reason I got in touch with all those people was that I went to Richard Max­
field's class. See, after John Cage •• ;. John Cage gave one year class in New School. 
The second year Richard Maxfield gave a class in electronic music and I met La Monte 
Young there who was taking the same class, you know. So I was interested in what 
La Monte was doing. He introduced other people and that's how we put together this 
whole program at the AG Gallery and meanwhile he had put up the program at Yoko's 
gallery .•• loft. So we have AG and Yoko's loft more or less simultaneausly. They 
were slightly different but not much, like we both featured Jackson Mac Low, we both 
f~atured Bob Morris and La Monte Young. But we wouldn't show the same compositions, 
you know, that we would ... At the AG we had two La Monte Young's compositions, 
No. 3 and 7, and at Yoko's loft it was all 1961 compositions, you know: draw a straight 
lire. And Henry Flynt gave concert at Yoko's loft but a lecture in AG Gallery. So they 
were a little different there. · 

LM: These were going on concurrently, these ••• 

GM: Right. 

LM: This was when you first met Yoko.? 

GM: Yeah, and everybody else. Well, Dick Higgins; Richard Maxfield, of course, I'd 
met before, in the school. 

LM: Yeah. Can I back up there just a minute? Were you in any of the John Cage clas­
ses at the New School? 

GM: No. 

LM: But the Richard Maxfield classes you were. And that's where you first really made 
al I the connections. 

GM: Right. See, my first interest was electronic music. 

LM: Were you composing then? 

GM: Yeah, I was doing some composing. 

LM: Do those exist now? 

GM: No,theydon't. 

LM: Why· not? 

GM: I don't know what happened to them. 

LM: Oh. 



GM: Then in 1962, I went to Europe and the plan was to continue .•• Oh, before 
I went to Europe we published or at least we put together La Monte Young's Anthology, 
that book, you know, the red book. 

LM: I have that here. 

GM: Right. So. We couldn't include everything that we had collected, all the mater­
ials that we had collected by then, like it didn't have Bob Watts and you know had very 
few things by George Brecht and so I thought I would go ahead and make another publication 
with all the pieces that were not included in Anthology. More or less newer pieces. But 
t..a Monte wasn't i·nterested in doing a second Anthe logy book. So the initial plan was 
just to do another, like a second Anthology book except graphically it would have been a 
little more, uh, less conventional than the first one, which means it would have had ob­
jects and you know, a different kind of packaging. So really then the idea germinated to 
use the whole book as bound envelopes with objects in the envelopes. See, we had a 
couple objects already in the first Anthology, you know, like the loose Diter Rot machine 
holes, things like that. A little envelope with card of La Monte, another envefope with 
a letter in it, you know, so things like that. Cards that have to be cut up .•• 

LM: Now, you designed that book. 

GM: Yeah, I designed that book. . 
LM: And it was edited by ..• put together .•• 

GM: La Monte Young and Jackson Mac Low. 

LM: So then did they suggest the ... was this your first publication, the first Fluxus 
publication, the second one you're tal'king about? 

GM: The second one was going to be the first Fluxus publication but it took a few years 
to get off the ground. Meanwhile we thought well, we'll do concerts, that's easier than 
publishing and will give us propaganda like for the publication. Maybe then we'll find 
people who will want to buy publications because at first we couldn't sell Anthology 

. either, you know, so it was just accumulating in a warehouse. So then .tfie idea was to 
do' concerts as a promotional trick for selling whatever we were going to publish or pro­
duce. That's how the Wiesbaden series came by and that's the first' time that it was 
called Fluxus Festivals and that's the Fall of ••• 

LM: September of '6 2, isn't it? 

GM: Right. Yeah, September of '62 . . And •.• 

LM: Was it being called Fluxus by then? 

GM: Yeah. It was called a Fluxus Festival. 

LM: Here's my chance then to .•. 

GM: There were 14 concerts in a row. 

LM: I'd like to ask about the name Fluxus, I mean, where did that come from? 
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GM: That came still while we were thinking in New York of what to call the new pub­
lication. 

LM: When· you say "we 11
, you mean you and La Monte. 

GM: No, La Monte sort of didn't care and then was mainly me and my gallery partner, 
'cause he was going to maybe call the gallery that or something. Then the gallery went 
bankrupt so it didn't matter; he dropped out so he's out of the picture. 

/ 

LM: He's not an artist. 

GM: No. So basically it was me alone then who finally determined ·we were going· to call 
that name and reason for it was the various meanings that yotJ'd find in the dictionary for 
it, you know, so that it's like it has "'ery broad, many meanings, sort of funny meanings. 
Nobody seemed to care anyway what we were going to ca II it because there was no formal 
meetings or groups or anything. 

LM: The name was thought of at first to refer to .•• 

GM: Just to the publication. 

LM: A publication called .. . 

GM: Fluxus, and that's it, that was going to be like a book, with a title, that's all. 

LM: Did you think of then Fluxus • . • You didn't think of it in the beginning the way 
it's sort of come to be known now, Fluxus sort of .•. ? 

GM: As a movement? 

LM: Stand .•• no? 

GM: No. It was just the name of a book, the second anthology ••• Now, then, after 
we started to do the concerts we started to have little shows,exhibits, too, and that's 
.how we started to make objects, to be sort of multiples, you know, mass-produced. That 
was still before the yearbook came out, the first Flux yearbook. It was couple years be­
fore the yearbook came out; now, do you have the second part of the chart? 

LM: The second part is folded over there. 

GM: Nope, it's missing. 

LM: This goes up to 1962 only; I mean, rather ••• 

GM: Yeah, that's what I mean. It goes to 1964. 

LM: You know, you never gave me the secon.d part. 
\ 

GM: All right, I'll have to do it from my memory. Now like around '64 or so we finally 
did a, the second Yearbox, Yearbook came out, that's the bound envelopes, and didn't 
sel I at al I. Maybe we so Id two or one copy,. They were selling then, I think, $ 20 or 
$30 each. Now they're selling for $ 250. Heh, heh. 
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LM: This is the yearbox. 

GM: Yeah. 

LM: That's the one with the little ••• 

GM: With envelopes. 

LM: I guess I don't have that. The one I have has films and ••. 

GM: That's the second Yearbox. The first one is bound envelopes. 

LM: Oh, Barbara has one of those at Backworks. 

GM: Yeah. 

LM: Is that with the metal bolts through the .•• 

GM: Right. And then the contents is like an accordian, it just keeps falling out and 
being in your way all the time. 

LM: Yeah. Are there, is that edition over, are the contents all dispersed? 

GM: No, it's still .•• Now and then I still put a couple up. 

LM: Yeah? 

GM: Takes lot of time to put it together. 

LM: What can I trade you for one of those? 

GM: Well ••• 

LM: Carry you to Jamaica on my back. (laughs) 

GM; Yeah (laughs). Anyway, then, why you're lucky to have the second Vearbox be­
cause that's completely out of print, because there are no more viewers available, the 
fi Im vi ewers. 

LM: I know you said they're nowhere in the world but I'm going to try to check into 
that for you. 

GM: Well, if you find then I can put more out because I have everything else, all the 
other components except ••. 

LM: Yeah. 

GM: 8mm, not super 8, 8mm vi ewers, little hand held vi ewers. 

LM: So have you ..• 
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GM: See the objects came out sort of together with those Yearboxes and we were not 
rushing. First objects were quite a few of Bob Watts and George Brecht, especially 
George Brecht, came out with puzzles and games, things like that. They. were, oh, I 
would say, let's see if it's already on this chart, 1963, his first Water Yam events 
came out, which is now out of print. 

LM: So let me see if I ••• 

GM: Objects came from 1963 on. 

LM: · Okay, the first object then was the ..• 

GM: The Water Yam. 

LM: Now we're talking about boxes. First publication was the Yearbox, which followed .•. 

GM: No, you could say the Water Yam because that's all printed. · 

LM:. Because it came out before. even though it was started later. 

GM: It came out before the Vearbox. 

LM: Because it took longer to produce. The Water Yams then, was that produced by 
you and George Brecht? 

GM: Well, by me, he just gave me the text. 

LM: And then you had the cards printed? 

GM: Yeah, and the boxes made and everything. 

LM: Had he issued any boxes; I'm trying to get down sort of b ·the genesis of the idea. 
of Fluxbo.xes. 

GM: Well, he made up prototypes of boxes that were puzzles. See, I got hold of lots 
of plastic boxes from a factory and then just handed them to everybody and I said, how 
about doing something with them? So George Brecht was the first one to respond and he 
came up with lots of little boxes, with games and puzzles and things like that. 

LM: What had been his format before then? Cards? Printed Events? 
\ 

GM: Boxes, too. They were sort of handmade wooden boxes. 

LM: On the order of Cornell, would you say, influenced by Cornell? 

GM: Yeah, Cornell style and sort of one of a kind definitely. But now I was saying 
we were going to make multiples, you know, say, like hundred boxes. So here is a 
simple plastic box and I asked him to think up simple things to do with it. So George 
Brecht thought of, he was the first one to respond. Ben Vautier responded with a lot, too. 
And Bob Watts. And, you know, by then, each year there are more and more; by now 
there are 100 boxes by almost everyone. 



LM: So the very first box was Water ~am. 

GM: Water Yam, yeah. 

LM: That was with Bob and George. 

GM: That's just George Brecht. 

LM: George Brecht. Well, what am I thinking of, I'm thinkiog of Yam Festival. 

GM: Water Yam is complete now, that's complete works of George Brecht really, on 
cards, printed. 

LM: What were some of the other early boxes then? 

GM: Ball and quiz puzzles, like the ball puzzle: "Observe the ball rolling uphill;" you 
know that one? 

LM: Uh huh. 

GM: That's one of his early ones. Or a box that contained a shell, seashell, and the 
text says, "Arrange the beads in such a way that the word . "C-U-A-L" never occurs." 

LM: The word which? 

GM: C-U-A-L 

LM: C-U-A-L 

GM: Never occurs. It would not occur anyway. (both laugh) They are shell, not beads. 
Very mysterious puzzles. (both laugh) Bob Watts came out with rocks then marked by 
weight or volume in cubic centimeters or whatever and he came out with early food art 
then, like 1964. Made a fire hydrant, no, fi're alarm as a cake. 

LM: Didn't he make a Mona Lfsa cake, too? 

GM: I don't know about that but he made lots of cakes. Then Dick Higgins didn't do 
boxes in those days. He was very impatient about printing his complete works, which 
were voluminous, and I just couldn't get to it, so then he decided he would open up his 
own press and print it. That's how the Something Else Press came about, more or less 
from his impatience, you know, not wanting to wait for my slow process. 

LM: How were you supporting yourself all .during this time? 

GM: By having a job. So all those productions were right out of my pocket. 90% of 
my pay went to support Fluxus productions. 

LM: _What was your job then? 

GM: Graphic design. So I worked 'till, oh, I think, 1968. 

LM: Who'd you work for? I've forgotten now. 
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GM: Oh, a small, one-man studio. 

LM: Different people? 

GM: No, one place. Earned about then thousand so I spent nine thousand on Flu~us. 

LM: Do you have any idea what you totally spent? 

GM: I have an idea. On Fluxus? 

LM: Um Huh • 

. GM: Probably alx> ut fifty thousand. 

LM: Has it paid 'off? 

GM: No; it'll never pay off. Look at Dick Higgins, how m1:1ch he lost on his Something 
Else Press, like almost half a million. 

I I 

LM: May I ask a stupid question? Why didn't it pay off? Because,isn't part of the idea 
that it's low cost and multiple distribution . • • · 

GM: No one.was buying it, in those days. Nobody was buying at all. We opened up a 
store on Canal Street in, what was it, 1964, and we had it open I think almost all year. 
We did·n't make one sale in that whOfeone year. 

LM: (Laughs) 

GM: We did not even sell a 50 cent item, a postage stamp sheet. And things were 
cheap then. You could buy V TRE papers for a quarter, you could buy George Brecht 
puzzles for one dollar, Yearboxes for twenty dollars. 

LM: So what do they cost now? 

GM: Just to give you an idea: Yearbox, a Yearbox is .250, complete set of V TREs is 
350, of 9 issues, and the Water Yam, if you can still find any around, is like around 
$100. Used to. be $5. · 

LM: It's a hundred now. This is the complete George Brecht. 

LM: The basic thing that I wanted you to talk about was, concerning the chart .•• 
business of concretism. What do you mean by concretism and what's the history? I'll 
just ask you both questions and then you can take it, the history, how you trace concretism 
and how" that's evolved today. And secondly I what part does humor pl'ay in that-and 
how do you trace the history of humor? Because it seems to me that your aesthetic is 
tied up with both of these things. 

GM: Yeah, that's right. Well, concretism is a very simple term, it means the opposite 
of abstraction. So that's what the dictionary meaning means: opposite of abstraction. 

LM: Well, this doesn't mean that a realistic painting is concrete?· 

GM: No, but the realistic painting is not realistic, it's illusionistic. Right? 



LM: Um huh. 

GM: So it's not concrete, therefore. Concrete painting would be ••• oh, something 
like Ay-O's holes. You know, they're all concrete, they're not illusion. If you painted 
the holes to look like holes, they would not b.e ..concrete anymore~ they 'NJ uld be illu­
sionistic. Many people call realistic paintings by the wrong terminology. Like Rembrandt 
or da Vinci. They're not realistic at all, they're -illusionistic. Now the first concrete 
painting would be ••. oh, like Chinese abstract calligraphy. That's concrete. There's 
no illusion about it. 

LM: Because of gesture being .•• 

GM: Yeah, ( ) writes a character. Now same thing in music • . You can have illusion-
. istic music, you can have abstract music, you can have concrete music. Or you can have 
poetry the same way. Now in music let's say if you have ah orchestra play, that's abstract 
because the sounds are all done artificially by musical instruments. But if that orchestra 
is trying. to imitate a storm, say, like Debussy, or Ravel does it, that's illusionistic now. 
It's still not realistic. But if youre going to use noises like the clapping of the audience 
or farting or whatever now that's concrete. Or street car sounds, you know. Or a whole 
·bunch of dishes falling down from the sheJf: That's concrete. Nothing illusionistic about 
it. Or abstract. So the same thing with action. ~· You have a ballet, which is very abstract. 
You make completely concrete ( ) abstract gestures ..• nothing to do with ev'eryday life. 
So it's very stylized, very abstract. You can be ilJusionistic, too, in a ballet where you 

·try to imitate something, like a swan, the movemimt of a swan; that's still not realistic. 
Realistic would be, let's say, if you marched in a circle, just walked in a circ,le, like 
they had a ballet like that. These two artists ( ), they did 'Stravinsky's ballet in one 
version like that where the soldiers just marched throughout the whole piece in a circle. 
That I would call a concrete ballet. 

LM: What. were the best examples in the visual and plastic arts? 

GM: For concrete? 

LM: Yeah, what were the things that most influenced you, because I know, I want to 
try t6 get you a little more specific. · · 

GM: Well, the readymade is the most concrete thing, Can't be more concrete than the 
readymade. 

LM: Because it is what it is. 

GM: Right, so that's extreme concrete. There's no illusion about it, it's not abstract. 
· ·Most concrete is the readymade. Now, Duchamp thought mainly about readymade objects. 

John Cage extended it to readymade sound. George· Brecht extended it furthermore, wel I, 
together with Ben Vautier, into readymade actions/ everyday ar;tions, so for instance 
a piece of George Brecht where he turned a light on and off, O;;K.? That's the piece. 
Turn the light on and then off. Now you do that every day, right? 

LM: · Um huh. . 
J r • 

GM: .•• without even knowing you're performing .George Brecht. That's a real concrete 
piece; you see, not when you do it like a stage piece especially, like every day. He says 
another one: two directions -- .yellow and red. Alright, it could be streetlights changing 
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from red to yellow. Anyway, I would give to George Brecht a lot of credit for extending 
that idea of readymade into the realm of action. 

LM: And. Ben Vautier? 

GM: And Ben Vautier, too~. 

LM: What sort of things did he do that were along these lines? 

GM: Well, you see he would make a readymade out of everything, like he says he would 
sign a war as his piece; that's a readymade. The whole Second World War is a Ben Vautier 
piece. 

. ' 
LM: (Laughs) I can't focus when 1'm laughing. 

GM: O.K. 

LM.: So the idea of signing .•• didn't he sign the world? 

GM: World, God, everyth_ing,. end of the world. N.ow he is taking the readymade to ab­
surdity, to the absurd end. He leaves nothing untouched; he signs everything. Therefore, 
everything is Ben Vautier. So there is a humor coming in already. But otherwise humor, 
there's·a lot of humor in Futurist's Theater, there's also humor ln just straight vaudev.ille, 
like Charlie Chaplin and Buster Keaton. There's .alot of humor in musical humor, like 
Spike Jones. Now they may not have a very direct influence, but they were still there, 
so there's still that tradition of doing funny concerts and funny music. And Bob Watts was 
sort of keen on humor. And Ben Vautier again, but I would say I was mostly concerned 
with humor, I mean like that's my main interest, is humor. And Bob Watts had a lot of it, 
that concern. George Brecht, I don't know, maybe quite a lot, too. But generally most 
Fluxus people tended to have a concern with humor. 

LM: Do you think that that's something that had been lacking in the scene· in general? 

GM: Right, yeah. Even in Futurist times humor was sort of very incidental. I mean, 
they were very darn serious with their serious manifestos. We came out with funny man­
ifestos. I mean,. they would never write funny manifestos. The results may have looked 
funny but like they didn't really intend it to be so funny. Like they, you know, they were 
more interested in shock value than the humor value. So lots of boxes we made are so 
very humorous, films, everything, concerts, sports events, foods, whatever we did, like 
even serious things like a Mass ended up to be humorous. · 

LM: Yeah, I know, I.was a gorilla. That was one of my first contacts with you, yeah, 
at. Douglass. 

GM: Yeah, you were a gorill-a. 

LM: I remember the first time I met you was when we were going to do a concert or events 
at Stonybrook, but it never came off. 

GM: It never materialized and we collected lots of material and lots of pieces ••• 

LM: And the next thing I think we did ••• · 



GM: And he just shortchanged on us and we had all the programs printed. They were 
printed on dice .•. 

LM: Actual dice? 

GM: Real dice. 

LM: Really? Do you have any of those? 

GM: Nope. The dice manufacturer kept them because we didn't pay the whole bill. 

LM: (Laughs) So now he has useless dice. 

GM: Lots of useless dice and printed programs. 

LM: They would be valuable, too. 

GM: Sure. 

LM: He probably could sell them now and get his money back. 

GM: Yeah. Except he probably erased them and used them for something else. 

LM: All right. The idea, I want to talk a little bit more about the idea of concretism. 
When you are writing a piece -- I'm just saying what occurs to me based on the experiences 
I've had with you -- when you are writing a piece or you're trying to do something, the 
thing that's always most important to you, it seemed to me, is that the piece have some­
thing to do with the characteristics of the site or the situation that the content of the 
work deals with .•• 

GM: Well, see, that's not exactly concretism .. That would be called functionalism. 
That I would describe as follows. That's when the piece that you are doing has an inheren~ 
connection to ·the form, you know, so give you example. Uh, we did the whole series of 
aprons, Okay? 

LM: Uh huh. 

GM: A non-functional apron would be to print some flowers on it. Okay? Now that has 
nothing to do with the fact that it's an apron or the fact that you wear it on top of your 
body. Right? 

LM: Uh huh. 

GM: Let's say you print McLuhan's face on it, or whatever, or Beatles or whatever is 
popular, you know. It has nothing to do with the fact that it's an apron or that you are 
wearing on top of your stomach. Okay, now that I would call non-functionalism. I 
wasn't interested in that. I was interested in functionalism so therefore when I came and 
designed aprons I designed aprons that had something to do with the shape that was going 
to cover you ·so for instance one version was Venus de Mi lo, both sides blown up so 
that when you covered your, from neck to knee, you were covered with this Venus de Milo 
-- photographic image. Okay. Or another apron was image of a stomach right on top of 
your stomach. So, I would call that functionalism. Now it can be applied to everything. 
For instance, we did a series of stationery. Remember? 
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LM: Uh huh. 

GM: The envelopes were like gloves and the letters were like _hands • . Now, again, . 
the function is now -- an envelope and a glove -- same function: the glove encloses 
the hand, right? 

I I 

LM: Uh huh. 

, .. 
'v-

-· 
GM: An envelope encloses the hand. Now, a non-functional envelope oould be an · 
envelope showing let's say lots of flowers, all right? And the letterhead may be wheat 
or something. So the one has no connection with the other, and- the fact that why flowers .. 
have to be on an envelope, they could b·e on a carpet, too, you know. · ' · '' 1•

1
' 

LM: Uh huh. 
~ 

{ .... , 

GM: .Now that's the difference. That's' rjo't concretism, that's functionalism. . . 

LM: Do these same principles though apply to performance, Fluxus performance? . 

GM: Yeah, right. Well, not as much. You see, the reason I am so concerned with that ,. 
is that that's an architect's training, I m~an, that's the way architect thinks, he thinks i'n" 
functionalism, otherwise he's not an architect, he's a sculptor o'r stage designer. If he's · 
an architect or engineer he'll think in a functional way. Or a mathematician thinks in- ' · 
functional way, also. Function is a mathematlcal term. Now in performance, to a certain ' 
degree, of course, if you're going to hav~ a harpsichord and you want to do a piece,. then 
obviously you should use the harpsichord · for that piece. You don't have to play on 'the · 
keyboard, you know, and play Couperin or something but you should use some character­
istic of the harpsichord: its shape, its lightness or the way the strings respond to objects 
being thrown into it or whatever. That would be functional way of using iL' And a non- 1 

• • 

functional way, I would say, would be ifyou, say, stood next to the harpsichord and ., 1.· 

played a violin, you know. Now, we have done a piece like that, too, where a performe.r 
played the harmonica inside the harpsichord, but that was as a joke, in other words, you· · 
thought he opens up the harpsichord ••. 

LM: That was me that did that. 

.. . .. 
\'.I 

GM: Yeah. That's a good piece. You thought, you know, the audience thought, well,,'. 
you're going to perform something on the strings or something inside and then· you -hear · 
harmonica sound coming as a surprise, so it's sort of like a surprise piece. But de{init~ly, 
see, it's more obvious to be functional, easier, let's say, to be functional in performaR~eo< 

LM: Easier. 

GM: Yeah, definitely, because, you khow, you're given not as many limitations, you~re .r 
given, in fact, help. You're getting all those instruments and you may let yourself ·use 
them. So you end up using them. You're being functional then, It's a little harder when 
you are trying to design objects because the tendency is to become just decorative and ·• I·. 

just apply d_ecoration on top of things that have nothir.g to do with what you are do,ing~. · ... :: 
You know, it's like, look at the stores that they sell stationeries, I mean, most of the 
stationaries have no function at all, no relationship to the idea of the envelope,· which ~ .;­
means enclosing something else. Now Jaime Davidovich did a functional piece. He wrin;-,. 
kled up a piece of paper and then painted .the wrinkles of paper so that it came out like · J 
constantly wrinkled paper. · '· ,·, 

... j· •• ~~> 



LM: Printed as wrinkles? 

. GM: Yeah. I would say that's more or less of a functional, he used the function of a 
paper, he did something that the paper, that is characteristic of the paper, you know, 
and didn't print, you know, something that had no connection with the paper. 

LM: Well, okay, while we're on this terminology then, how does functionalism, which 
is sort of a favorite concern of yours because of your architecture backgroun~, how does 
that differ from automorphism that you have under Bob Morris? 

GM: Oh, it's entire!~ . different thing now. Automorphism means a thing making itself. 

LM: Uh huh. 

GM: Okay. So, now, and he was about the only one that I know that practiced that form 
of art. And I coined that term, he, nobody, I think, has used that term, automorphism. 

LM: Uh huh. 

GM: By that is meant, for instance, I'll .give you. some classic examples oflhis. He 
bui It a box which contained its own making -- sound of its own making, a tape, the making 
of that box. And that's all it was, it was just a box with tape inside of its own making. 
He made a filing system, the whole like a library c~trd filing system. 

LM: I know that piece ..• a file that refers to itself. 

GM: •.. where every card described its own making: where he got the paper, where 
the card, what size, and you know, like everything was pure automorphism, you know, 
but, like, that has nothing to do with functionalism. _ 

LM: Or .concretism? 

GM: Well, ·it's very concrete. 

LM: I suppose I'd had a looser definition 

GM: It's a branch of concretism. 

LM: That's what I thought. 

GM: You see, it's a branch of concre.tism. 

LM: I thought functionalism would be similar, too, because functionalism means that 
the concern of the piece, let's call it, is with the characteristics of the medium itself. 

GM: Yeah, in a sense it is functional but it doesn't have to be. It could still be auto­
morphic. 

LM: Uh huh. 

GM: It's not a requirement. It's nice if it is. Uh, but it's not a prerequisite, you know, 
anyway, it's an entire different thing; it's like saying apple and sweet. All right, apple 
can be sweet but it can also be sour. Heh, heh, you know. 
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LM: Uh huh. 

GM: And maybe it's nicer when it's sweet or the other way around, but the two are still 
s_eparate things. 

LM: I want to just get a few catchall kind of questions here. I wanted to know if you 
made a connection between Fluxus and Dada, in that Fluxus is a name that's applied to, 
let's say, for lack of a better word, a certain sort of aesthetic or approach to expression 
and then there were words, this idea of a word being kind of invented to represent a sen­
sibility, Dada has that. 

GM: Yeah, well .•• there's nothing wrong there. 

LM: And then there's Merz .•• 

GM: It became that, eventually, after few years, it became I would scy not a group, 
but more like a way of life, you know. Now Dada was definitely a tight group with a 
strict membership. Fluxus is not. It's more like a way of doing things, you know. Very 
informal, sort of like a joke group. It's like if you ask people like George Brecht, "Are 
you Fluxus?", then he'll just laugh at you. It's more like Zen than Dada in that sense. 
lfyou ask a Zen monk, "Are vou Zen?"- he probably won't reply by saying "Yes, I'm 
Zen. 11 He'll give you some odd ariswer,, . like hit you on the head with a stick. So, it's 
not that rational of a group. It's not easy to describe it in just a sentence, its charac­
teristics. But I think like you carry many things over. It has the humor; it does have the 
functionalism, a : lot of that; it is very concrete, I think; it has influences of like John 
Cage, tremendous influence, and Duchamp, and to a slight degree maybe Yves Klein by 
way of Ben Vautier. And in music, the same thing, concretism again, like humor may 
branch out into absurdity and things like that, or absurd theater. Now by monomorphism, 
you mentioned monomorphism, that's an important item whrch should be mentioned. That's 
where it differs from Happenings. See, Happenings are polymorphic, which means many 
things happening at the same time. That's fine, that's like baroque theater. You know, 
there would be everything going on: horses .jumping and fireworks and waterplay and some­
body reciting poems and Loui·s XIV eating a dinner at the same time. So, that's poly­
morphism. Means many, many forms. Monomorphi sm, that means more one form. Now, 
reason for that is that, you see, lot of Fluxus is gag-like. That's part of the humor, 
it's like a gag. In fact, I wouldn't put it in any higher class than a gag, maybe a good 
gag. 

LM: Really? 

GM: Yes. 

LM: You don't consider Fluxus art? 

GM: I ( ) no. I think it's good, inventive gags. That's wh_at we're doing. And 
there's no reason why a gag, some people, if they want to call it art, fine, you know. 
Like I think gags of Buster Keaton are really high art form, you know, he~_, heh, sight 
gags. We do not just sight gags: sound gags, object gags, all kinds of gags. Now, 
you can't have a joke in multi-forms. In other words, you can't have six jokers standing 
and telling you six jokes simultaneously. It just wouldn't work. Has to be one joke at 
a time. 



LM: Because jokes apply to our linear expectations. 

GM: Right. The whole structure's linear and you can't have even two jokes simultan­
eously; you don't get it. So the whole structure of a joke is linear and monomorphic and 
I think that's why our concept pieces tend to be that way; it's like a gag. You can't 
have three gags simultaneously either, you're just going to miss two of them. You'll get 
one and miss two. Watch Buster Keaton. He'll never have two gags at the same time. 
They follow one ·another very quickly, but they will not be simultaneous. And if they're 
simultaneous, usually they're bad gags. That's one reason I think Marx Brothers are .not 
that good on gags because they just overcmwd them. They just, you know, put many 
gags together and then you just miss it unless you see their film five, six times and you 
can sort the gags. all out. 

LM: Question, then. If you, okay, you consider Fluxus not really a group but a sen­
sibility, kind of, and you don't consider it high art, you consider it gag 

GM: Low art. Yeah. 

LM: Yeah. What do you consider the state of the arts at this point and wha,t do you con..; 
sider high art? 

GM: Well, there's a lot, too much high art, in fact; that's why we're doing Fluxus. 

LM: Compare Fluxus and ••• 

GM: And high art? 

LM: And high art today. 

GM~ First of all, high art is very marketable . . You can sell for half a million, you can 
sell for 100,QOO. You know, very marketable. Second, the names are big names, 
they're marketable names. Like, you just have to mention the name and everybody knows, 
like you mention Warhol, Lichtenstein, everybody knows. Mention Ben Vautier, even 
George Brecht, very few people will know. And now even when they say a yearbox sells 
for 250, there are very few collector$ who will collect them, they're just special collect­
ors of Fluxus things and they're willing to pay those prices because they're just not 
available any more. But museums don't buy it. Now high art is something you find in 
museums. Fluxus you don't find in museums. Museums just don't have it. The only 
exception is Beaubourg and that's on·ly because of Pontus Hutten, and even then, he has 
all Fluxus things in the library, not in collection 'of art, but in the library, he has doc­
uments·. So he doesn't consider it art either; he considers it a document. 

LM: But that doesn't bother you? 

GM: · No, in fact it pleases me. 

LM: Why does it please you? 

GM: Becau.se we're never intended to be high art. We came out to be like a bunch of 
jokers. In fact, I gave couple times an answer, to one banker asked me when we applied 
for a mortage. They asked Bob Watts what was his profession, he said; well he was a 
professor for twenty-five years. Then they asked what do I make and what do · I do and 
I said "I make jokes!" "Oh," they said, "you're not 'going to make a joke out of the mor­
tage now will you?" (Laughs) 

27 



28 

LM: Little did they know. (Laughs) 

GM: (Laughs) Now,like our early manifestos, when they were still serious, like the 
first or second year, they were all anti-art sort of, and all tended to be towards sort of 
forms that everybody could do. You see, it's all connected with John Cage. When John 
Cage says that you can listen to street noise and get art experience f.rom that, then you 
don't need musicians to make music. Everybody can be his own musician and listen to 
street noises. If you get art experience from George Brecht piece of turning the light on 
and off every evening or morning, everybody is that, you see? You're leavir.~ the· whole 
professional ·artist completely. If you can get from everyday life experience, from every­
day readymades, you can substitute art experience with that, then you completely elim­
inate the need of artists. All I would add is that I would. say, well, even better would 
be to obtain an art experience from a chai·r by Charles Eames, let's say. Then you have 
a good chair you can sit on, plus you have an art experience when you sit on it. You 
kill two birds with one stone and still have no artist needed, but you need then some­
body like Charles Eames, heh, heh. 

LM: So that's getting back to sort of like functionalism again. 

GM: That you see was my, I was pushing him. 

LM: Uh huh. Okay. · 

GM: Bob Watts was probably the one who disagreed most with functionalism and you'll 
notice there are many of his pieces that are comp letely nonfunctional. 

LM: Well, some of them are 

GM: For instance, postcards. 

LM: They make a joke of function sometimes. 

GM: No, there's just no connection. He'll make a postcard that has nothing to do with 
a postcard. Now, Ben Vautier will do a very functional postcard where he has one called 
"Postman's Choice ·.-11 On one side of the postcard he'll write one address with a stamp 
and on another, another address with a stamp. That's functionalisr:n. 

LM: Yeah. 

GM: He's using the medium for a piece. Now the postcard is used, he understands the 
medium and he uses the medium for his piece. It's closely connected to the way ( ) 
piece is composed. But if you stamp your own face on the postcard·, so what? 
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>4.1 
Eric Andersen 
Untitled 

n.d. 
Sound tape in mailing box to Joe Jones. 

<S. I 
Gepei Akasegawa 
ZERO YEN 

Artist's edition 
1967 
14.SX 30.Scm 

Printed blue/green /black/red on cream 
paper. 

2Sb. 
Joseph Beuys/Ken Friedman 
FLUXUS ZONE WEST /FLUXUS WEST 

Edition Hundermark 
n.d. 
1 o. s X 15 cm 

Postcard printed offset black and 
blue on white card stock. 

+ x 
\.. WEST..) 

>27. I 
George Brecht 
MOTOR VEHICLE SUNDOWN (EVENT) 

Published by Contingent Publications 
(self published) 
ca. 1960 
56 X 21. 7 cm 

Offset black on white paper. 

MOTOR 
VEHICLE 
SUNDOWN 
(EVENT} 

Any number of mok>r vehicles are arranged outdoors. 

There are at least 01 many sets of instruction cards as vehicles. 

All instrudion card sets are shuffled collectively, and 22 card1 
are d istributed to the single performer per vehicle. 

At sundown (relatively dark/ open area incident light 2 foot­
candles or le11) the performers leave a central location, simul­
taneously counting out (at on agreed-upon rate) a pre-arranged 
duration 11h times the maximum required for any performer 
to reach, and seat himself in, his vehicle. At the end of thi1 
count each performer starts the engine of his vehicle and sub­
sequently eds according to the directions on his instruction 
cards, read consecutively as dealt. (An equivalent pause is to 
be substituted for on instruction referring to non-available 
equipment.) Hoving acted on all instructions, each performer 
turns off the engine of his vehicle and remains seated until all 
vehicles hove ceased running. 

INSlRUCTION CARDS (44 per Ml) : 

1. Head l;ghts (h;gh beam, low beam) on (1-5), off. 

2. Parking lights on (1-11 ), off. 

3. Foot-broke lights on (1-3), off. 

4. (Right, left) directional signals on (1-7), off. 

5. lns;do l;ght on (1-5), off. 

6. Glove-compartment light on. Open (or close) glove com­
parlme~t (qu;ckly, w;th moderate speed, slowly). Glove· 
comportment light off. 

7. Spot-lamp on (1-11), move (vertically, horizontally, ran-
domly), (quickly, with moderate speed, slowly), off. 

8. Speciollightson (l -9), off. 

9. Sound hom (1-11 ). 

10. Sound s;ren (1-15). 

11. Sound bell(s)(l-7). 

12. Accelerate motor (1-3). 

13. W1nd-sh;eld w;pers on (1-5), off. 

14. Radio on, maximum volume, (1-7}, off. Change tuning. 

15. Strike hand on dashboard. 

16. Strike a window with knuckles. 

17. Fold a seat or seat-back (quickly, with moderate speed, 
slowly). Replace. 

18. Open (or close) a w indow (quickly, with moderate speed, 
slowly). 

19. Open (or close) a door (qukkly, w;th moderai. speed, 
slowly). 

20. Open (or close) engine-hood, opening and closing vehicle 
door, if necessary. 

21 . Trunk light on. Open (or close) trunk lid (if a car}, rear-panel 
(if a truck or station-wagon), or equivalent. Trunk light 
off. 

22. Operate special equipment (1-15), off. 

23-44. Pause (1-13). 

A tlng le volue from each pcirenthetlcol 1eriH of vo1ues 11 to be choMn, by 
chonce, fo r each cord. Porenthetlc numerolt lndlcote durotion In counh (ol on 
a g r .. d -upon rote). Speclol light1 (8) meon1 tr1.1ck-body, aofety, t lgnol, warning 
lights, 1ign1, d !1ploy1, etc. Speclol 9qUlpment (22) meot11 corouMlt, loddert, 
fire-hotH with ttuck·contoined pumps and woler supply, etc. 

..... c......_ ~ -1'0, LD. I, r..1 .._wlolo., N . . .. U.l .A. 

(TO JOHN CAGE) 

SP~ING/SUMMER 1960 

G. BRECHT 

I 



>27.11 a-f. 
George Brecht 
"Scores" 

Published by the artist 
ca. 1960 

(a) "Three Dances" 
(b) "Event" 
(c) "Three Lamp Events" 
(d) "Chair Event" 
(e) "Six Exhibits" 
(f) "Egg" 

Printed offset black on white paper. 

<28. I 
George Brecht 
ROOM 

Made by the artist (Fluxus CA) 
ca. 1960 
45. 7 X 45. 7 cm 

Silk-screened on canvas, signed on the 
reverse, "George Brecht Maelstrom". 
The work is advertised in Fluxus News­
paper No. 3 as "Fluxus CA signs, oil 
on canvas, $25 and up, sets of 2 $40, 
available with the following legends .. \ 
room ••. " 

<28.11 
George Brecht 
CONCERT FOR JAZZ BROOM FOR THE 
VIRTUOSO, A.M. FINE 

ca. 1963 
approx. 58 X 48 cm 

Pen and ink drawing on paper, titled and 
signed in the upper right hand corner. 

CHAIR EVENT 

on a white chair 

a grater 

tape measure 

alphabet 

flag 

black 

and spectral colors 

<28.111 
George Brecht 
CHAIR EVENT (from Water Yam) 

Unique 
realized in 1972 
84 cm in height 

The work consists of an ordinary kitchen 
chair, wood, painted white with stripes 
of red, orange, yellow, green, blue, pur­
pte and black painted at the base of the 
lower right-hand leg. Placed on the chair 
is a black and white qrnvas "starter flag" 
on a wooden stick, a stainless steel kit­
chen grater, a Trevira yellow and red 
metric dressmaker's tape and red with 
gold lettering European scrabble tiles. 
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>31. I 
·ceorge Brecht, Robert Watts 
Collage for side 1 of Yam Festival News­
paper [ E NEWS PA PAY PER] 

Unique, made by the artists 
1963 
74 X 15.3 cm 

<49. I 
George Brecht 
GAMES AND PUZZLE: INCLINED PLANE 
PUZZLE 

Collage of elem.ents from newspap~rs, . FLUXUS EDITION 
books, typewriter text, pen and ink 
drawings and text, rubber stamp : mount- 1965 /ca · l 965 

9 ed on matboard. 9.3 X 12 X 2. cm 
see: Silverman Ne:> 545. 

>31.11 
George Brecht, Robert Watts 
Collage for side 2 of Yam Festival News­
~ [E NEWS PA PAY PER] 

Unique, made by the artists 
1963 
74 X 15. 3 cm 
Collage of elements from newspapers, 
books, typewritten text, pen and ink 
drawing and text, rubber stamp: mount­
ed on ma tboa rd. 
see: Silverman N~ 545. 

32e 
George Brecht, Alison Knowles, Robert 
Watts 
BLINK 

Another similar copy 

Translucent plastic box with a label on the 
lid and . a label on the bottom, identical to 
Silverman N~ 49. Contains one score, one 
steel ball-bearing 1. 6 cm diam. 

33 
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< 49. 11 
George Brecht 
GAMES AND PUZZLES: BALL PUZZLE 

FLUXUS EDITION 
1965/ca . 1965 
9. 3 X 12 X 2. 9 cm 

Translucent plastic box with a label on the 
lid and a label on the bottom, identical to 
Silverman Ne;> 49. Contains one score, one 
steel ball-bearing 1: 6 cm diam. 

>51.I 
George Brecht 
GAMES AND RUZZLES: SWIM PUZZLE 
BALL PUZZLE, INCLINED PLANE PUZZLE 

FLUXUS EDITION 
1965/ 
9. 3 X 12 X 2. 6 cm 

White plastic box with the label on the lid. 
Contains a black 1. 8 cm plastic ball and 
the scores for the three puzzles. 

>62. I 
George Brecht 
GAMES AND PUZZLES/NAME KIT ("Spell 
Your Name") 

FLUXUS EDITION 
1965/ 
9. 3 X 1 2. X 2. 3 cm 

A transparent plastic box with a label on 
the lid, containing a Name Kit card, two 
red dice, a plastic slot machine die, a 
whit'e die, a plastic "Spill and Spell" die, 
a plastic poker die, another plastic game 
die with numbers and letters, and six char· 
acters (C::, $, $, &, &, C::) from a printing 
set. 

<67. I 
George Brecht 
SUBSCRIPTION TO RAIN EVENT 

Unique 
"Day of the fronds" 1965 
7. 1 X 15. 3 cm 

An uncashed check made out to R. Watts 
for $1. 01, check #312 on the Common ­
wealth Bank of Metuchen with the nota -· 
tion: Subscription to Rain Event, signed 
by George Brecht. 



> 83. I 
Guiseppe Chiari 
'' LA STRADA" 

FLUXUS EDITION compiled by Willem 
DeRidder 
1964/ 
7 X 10. 6 cm 

A white paper envelope with a title card 
glued to the fron.t and 21 scores printed 
black on white stock. 

<93. I 
Christo 
WRAPPED LOOK MAGAZINES 

Made by the artist 
1964 
48. 4 X 17. 7 X 7 cm 

Magazines, slipcover plastic, brown 
twine and white painted composition 
boa rd, signed on the back of the boa rd. 
Possibly a prototype for the 1965 Gal 
erie Der Spiegel (MAT) Edition. 

> 93.1 
Christo 
EMPAQUET AGE OF ROSES 

Publisher not identified. 
ca. 1968 
58 X 14 X 6 cm 

Three red and green plastic roses wrapped 
in stiff plastic with plastic string. 
Edition of 100, signed and dated, 
numbered 63/ 100. This edition is very 
similar to the Richard Feigen Graphics 
edition of 75 from 1968. 

98a. 
Jack Coke's Farmer's Coop 
FIND THE END/A FLUX GAME 

FLUXUS EDITION 
1969/ 
1 2 X 9. 3 X 1 . 6 cm 

Another identical copy. 
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< 105. I 
Robert Filliou 
OBJECT POEM/POSITIV - NEGATIV 
("Poi Poi"} 

Koepcke/Filliou edition 
June, July 1961 
23 X 6 cm diam. 

Two brown ale bottles, one filled with a 
liquid with a plain gold cap and two pho­
tostatic labels designed by Koepcke. 
The other bottle is empty and without a 
cap , bearing two negative photostatic 
labels which are losing their images. 

<105 .11 
Robert Filliou 
Untitled assemblage (Museum in a Hat ?) 

Made by the artist 
ca. 1963 
approx. 26.5 X 26.5 X 4 cm 

The assemblage consists of a black beret 
with a white padded label sewn inside 
with the "Galerie Legitime" rubber­
stamped, initialed in ink. Contains a 
handmade manila box with the rubber 
stamp legend "Hommage a Rimbaud" and 
the counter side rubber - stamped "Galerie 
Legitime", a handmade orange paper box 
with a typewritten title and score, "New 
Instrument N ~ 10 Shake Sweet Music" 
and the "Galerie Legitime" rubber stamp 
on the bottom. The orange box contains 
two "1 old franc" pieces. The beret 
also contains a coupage from a number 
of leaves o f a journal, stapled and cut 
in the shape of a face with the "Galerie 
Legitime" rubber stamped on the back. 



< 105.111 
Robert Fi II iou 
AMPLE FOOD FOR STUPID THOUGHT 

Something Else Press, New York, 
Cologne, Paris · 
1965 
15 X 20 X 5. 3 cm 

Postcard version in wooden box: 96 
postcards printed black offset on stiff 
white cardstock, each 12.8 X 17.9 cm . 

> 123. I 
FLUXFILMS/SHORT VERSION, 40 MIN. 
AT 24 FRAMES /SEC. 1400FT. 

ca. 1965 
Two reels , 8mm silent 
A "second generation" print. 
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137a, b. 
Henry Flynt 
COMMUNISTS MUST GIVE REVOLUTION ­
ARY LEADERSHIP IN CU.L TURE 

Worldview Publishers, N. Y . 
1966 

Single sheet offset black on white paper 
intended for use as in Silverman N'? 137. 

Co MM UN I STS By 11111111111] 111111111 ., "~·•11•• .. i·: 1 ~I '" '•·'"'"l'' ' ~. ,..( ,•l•ti!l'o<I 11-" !>'-:'::•1ls, 
· l ~..:.oCI· 1 1fro: •. • , ~. • •I .. ;• .i: ·.11! ' :'I.',' I~ C\ln<l1t·.'.l>;S ~h·.:J• 

HEN Ry If tt\P thl:m;eois1e \.~Jld !..'.!• ... r<.· ~·i• .o(',.f.,n•r.; : I t'"' ,. (·: .:·) :r' ;,·::~:'~ :~: .. ~:~~~~~~ il~'· ;t:·; !J~~ ~~,:~;.~,~-. lh:er ·ho!Sf' -:ondi( ~1 ' ~ 
•M\: p~.d11c1 ve e • • .:inv1'l1i:\, the U.':) • .i1~ ~\' .. \t :.:1.•c re. !!•fl11 .1 ; 

M U ST G IVE 
FLYNT ',·,~;'h",'.','. r' ~'''.',',,~'.~,·,",",,",,",'. :',,',~·.·,'..',,"~". ",",',,"'.',_,· .• .. ·.', '.'.~ ,",',, ·, ''. ' ,. ' ..... ,. ''' '""'"'·" '®" "'m''' ;, L''.'""' '""'"'"· 

,,,.. ,, ,,., .. ... u .. ·~ ~ - ~ ~· .,,, ~-: :·1,., .,. 1he e.vi ) '"! "•s of th;; S0'11et He11t•'l .11,. , \•'"'" we:re 
d1scunic;11 or revohi:1or3,., cu1111r<1I 1 .. t.Jersl••fl • ~ v n: , .,,. ., •:o<>·• ll•Hlt' c111v .a.: .... e-.J.ler•i 11 \ c11 •t ~ c sho"' tl>e oitl 1nr'Gdr.1ri11•1c~·.,,rna:., 

GEORGE MA g ~~I~~ ;;;·;~•;•;·; 2 2 2 2 2 ~ 2 2 2 2 2 2 2 2 2 ~:;:;,~:;i:E.:::r:~i~~;~;;::.:::t~:'.:.~l·: ;;:; 

R Evo .LUTI 0 NA Ry f•lmp<'9<.1m.1!0,.qw"olh•m•loJ""'"'· 

~~;,~~~~iT;~~ii~~~::~~i:~~. 1 :~11~ 1 ~;~ 3 3 3 3 3 3 3 3 3 3 3 33 3 3 3 3 3 3 3 3 3 
Sp!CI to reli9ro11 Commu11ists han to slate WllftfWh"!re, SQrnfl!tiire 
thal we are atheists, that tM best possrbdit) 1!. the l1Quidu1ion The f:.illow inQ thrfo' conditions for revo!uti(lllilfy culttlfal iuder-

1 
of reli9 io11S Institutions ship .ire the ones I wlll Mljlllt frorn. t wilt refer to them by letter 

L EA D E R S H P WORL OVtE~UPBUL~~~SE~E:~ But ii is 't)ot possible t~ implerMnt at once the but possibil ity, ~~ri:~:re'!~et~i:·produclivity of labor. (FOf J.1arxi51S, a ful'lda-
4b WEST 21ST STREET before there is a social bas is for it. To continue the Mlillogy, a mental progressive hislorlcal ter)dency.) 

NEW YORK, N.Y. 10010 Communist government CMinot h.we ;111 churches demoll !i.hed the B. To promot.e equal ity arld sollda•lly of the workers ; ilnd le l"'•1d 
dily It seliu power. Of course. when the workers t.a.~e the i nili•- ;1galnst the form~t1oro of a labor a•iS!X:1itey, lhe s1rJlll1cation of 

IN CU t.:Ju RE PRICE $1 ""·"""""'""S"n"h""""bwo,.<h•"""''""''c;,11 """"'"'"""'"''"'·~"'h•l0<m•llooolb1""~"';.,;, 
War, they must be supported by the leilldersh1p Cotherw1" ot is no the proletarian dlctatorshios. 
tudenhlpl. But usually ii CorMtUnist 90Vemrnem. must 1111plement C. To saHsfy the worker!i.' desire, during a flood Ude of clus 
Its athfoism by 9uarilrt.ee1n9 "frttdom ~ of ,.1191(»1; at the same 1tru99le. to come to grips w1lh reality and to be done with uca· 

Copyrlght@l965 by Henry .6..Flynt,Jr. time closing down the faith heatin; and ,.li91ous ch•ity rKkets, pism 1n culture. 

444444444444444444444444444444 
~S.1~th."9m.1~y ~~eii~~~b~t!iei~,f~ttt!.e ~"1ti10 ~ 
iiTltls Important to ,.member that implemeritaliOfl of the best 
poulbll!ty by a Comm111ist pernment can °"'Y be in lla9H. For 
e11;1mple, I will say th• the M>Clal/st documentary fllm should ,._ 
place the filmed melodrama, and that the filmed drama should re­
place the theatre. In pracuce'"'ihi"s means to replace 1he theatre by 
the filmed drama, while 11 the same time to continually Increase 
the prop(lrt lM of documentaries to thutrlca1 fllms. 

".6.PPLIED ARTS" 
These Include architecture, automotive products, appliances and 

. utensils, furnltwe, graphics, and clothes. Actually , they are 
nothing blt fields of design engineering which ant partlcularly !!: 
uvded by Arti1tlc, national, and styllstic traditions {H well u 
by the profit economy). Revollot ioniiry leadtr$hlp In these: fields 
Is to 1ncreue the productivity of labor (Condition A). 

To Increase labor productivity In the "applied aits •, public owner­
ship rs necessary, particularly to escape the forced consumption, 
the del!berately wasteful styllsm required bythe capilallst econ­
omy1 and a planned economy Is necessary , to plan housing and 
transport as a whole. But the experience of the Soviet Union 
shows that these economic prerequisites do not ensure tffic ienl 
design. The Soviet Union is needlessly backward in the design 
of automobilH, appliances, fumllure, graphics and clothes. Eco­
nomic prerequisites and engil'lffring advances have to be taken 

~;l~~£deifgn~he efficient dHlgn has to be chosen over the 

he oppressed, the poor and Jlllterille masses as such have noth-
1g to cortribut.e to engineering In the "applied i1tt1 "; there can 

no "ptoletarian design•. "folk hilndlcrafts ", such H hand­
avlng, pottery, metal-working must be replaced by mass pro­

.ction. 

."he most efficient archflecture, housing today rs Sov iet prefab­
ricated concrete architecture. IAppendfic l.JHowever, this archi­
tecture is limited by lhe heaviness of concme, structural rtdun­
dancy , and '1yllsm. MaclunH' prefabricated architecture shows 
how much f&rther effic iency can be c.,,lecl. CAppend11e 2. A um­
pleofa major mat.1ria1 ln Mac1unH'design, upanded polysty-ene, 
is uUllzed as the back cover of this pamphlet.) The Buckminster 
Fuller geodulc dome Is efflc lelll archilectin. (Append ix 3.1 

The Citroen 2 CV automobile Is efficient, much more so than 
Soviet automobllH. (Append ix 4 ,) A1 for clothes, ti-.lr design 
11 compllcated by th. Ir sexual decor•ive h:nction. However, at­
tractive spQrts clothes are often efflcltnl,when they are designed 
to meet the physical req6irement1 of the sport. The Sovltt de­
cision to copy the freakish P•ris fashion industry, rather than to 
develop a lil1e of street clothes on the principles of sports clothes, 
say,eJCempl ifilS Lhereactionarytendencyln Sov1et",applled arts". 

Sov iet prefab•lcated ar-;hitecl~ , Maciu,.as' architecture, the 
i="u!1er dolrlf!, the C1trotr. 2,CV , and this PolrllDhlet show thill an 
eflicuun. artifact 11 not .a l'lodemrstic "y lrd an il.tet, or eve11 a 
COllvent :of'loll .i.rt lfact 111fnus fillf!ldoat stylization or decorallon. 
Eff1 · · _.!!! 
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MUSIC { DANCING, "POETRY") 
In this area the molt oppressed claues and nations have acrucial 
Lradillonal cultu,. of their own. FOf the United States, there are 
tht country blues, bo09le woogle, R &8 (and Gospel l, Ind the 
hltlbdly music thty have lnfluencl'd. For Jamaica, there Is Blue 
Beat. FOf Black Afr lc1, the many trlbal musics such H Baoule 
and Zulu, elthtr the tradltlon1t non-urban varlents or the recent 
city-worker v;vlants. For Bri.zll, macumba music. For tndla, the 
analogous music. For Cuba, bembt and H much else as possible 
from Santeria--lf the Govemmenl doesn't wipe It out first. 

In general, for Heh nation there Is a common muslcal culture 
which ls the spontaneous creation of those farm-workers and later 
city-workers who are not social climbers and can'l quit being pOO!'. 
Actuall,J!!! ~~-­

don< 

To give more eumples: For France --durint the revolutton of 
1789, the revolutionary masses danced the !=..!!!!!.!9".0.!!. In the 
streets of Parls.Unfortunately,H aresultoftheprotractedmonop­
oly capitalist stagnation of Europ!, the histMy of colonialism 
and the bribing of the workers, there is no native "strffl.-Negro 
music" In France today. The recent ascendancy of an R & B-in­
spl~ music among British working youth prefigures the path for 
Eur09t. 

Street-Ne9ro music CilllllOl be reduced to old or recent Europeilll 
bourgeois Art.NOf is it Afrlcilll arts of hundred of years a9owh!ch 
are no longer extilnt. Further it must be abNlur.ely ctur thill. 
~~~~-~street- egro mu;rc-Tsriot 
those "Negro spirituals"lhat were "purified" of "'ugly" African­
Isms, notated In choral rashion, and performed in the ConCert. 
Hall; 01 Villa- Lobos' "arnllian~ Symphonies; or tht Kinqston 
Trlo;or Odetta.Street-Ne(Oro music 11 not the Russian Moiseyev's 
Ballets of phony "folk dance:" performed on the Concert Slage; 
or the MeJClcan Ballel Folklorico; or the Cuban Natronal "Folk 
Dance: • group; or the Rhumba, ''cleansed'' of African1sm~ to be­
come a baillroom dance. 

Recenl lrl!flds in street-Negro music prove lhal 11 1s irreconcilable 
with "folk an •, that it Is hundreds of years !!ll •n11qr.W.ed than 
Bilch or Monrt, lhal 111 modern development Is away from Euro­
pean bourgeois Modern Art. Such advanced instruments H the 
many models of electric guitars and electric org;1ns (Append1ic 5) 
are standard In R&B and hillbilly music. Rock 'n' roll uses such 
electronic recording techniques as reverberation, dubbin9 and 
over-dubbing. Many numbers are "sti.d10 crut1on1", u1st only 
1n record ing . In add1t1on to the importance oF l'ie recordutg studio 
1n production, t~e is the 1mpon.ance of rad io stati0f11 1n d1stri· 
b1A.1on. Street-Negro music rocks; European bourgeois Modem Art 
(iind"folkart")doHn't. 

'fofk al'l' me<1n1 something antlQUated, hu~ble,l'lnd pc1lhet1c, ilnd 
R&B 11flgtr Buddy Guy's "First Time I Met the Blun" {Argo LP 

~ ;b4>3cl~s5 9~~n~~ii ~~:!'-\~~~r:d~:: rc?~~1~e~~n:~! 
of •mohfie• rev'1b .md tremolo,., "Pretty Th1nq " 11 the opposite 
of "primitive ". "Tobacco RoNI ", by the N;'lshv•lle mu)1C1.111 Johfl 
O.laudt1mllklColumbli1 Promo11011 RccQ/d 4 5 RPM 4-.:115b2,Jl 
~r4 9232J, 1s the very oo;:ros1te of ''prir11111ve "; .uid unerlycuts up 
the ··~c(lh1 1t 1t.11!d " N .ish v•l!e T~ens'vcrs10 1 1 , l ·1c 1Je nt,ill y, luutler­
,'!l •l k's l)'l•C , art rc.M;I 101•0\ry , but lu~ 1•1t1s1c.ll cu!l•irc 111 9e111!r71 •S 

a. .n~':;c 1•0•1• SJt"•'M.11 of the prol~l ilrt.tl , The R,':R .... 1 •• , Ii 11vo •lie 
, . .oh, 11.d n;cs i1t1 l'1 ecuor •C !'ttir.d ,1•>d ·~ c.11:,.J ~,,,, ~ 11111s1r', 

~~•, 1' Tr•t ~ •r't ~.' B1n1 ' l.y \tit' h.1 ~!:111ei; f,;i•re11 llll.•,rr!!> G/I 
4(~fj2'l, ,., .\'SJ b) n:i :r-..1n~ .. u ,.,.,,•1·11!'. 

For tfVOl!.tlonary ludership, 1treet-Neqro music ~ ~ the 

~i~~ ::i~:~5~i~'7o ~~ Nm°:~:::e ~:~~°';~;s:r:!°:: 
It. The almost Insuperable problem ls to bring strut-Negro music 
to the Comm111ists. Penonal aoualnlattee reveals lhat. ~ ~ 
tht Instinct of Communhu lowards stree1-Neg10 music Is a re­
vulsion that defies raUonallty.Comm1111lsts wlll say: "I wor. ' t have 
that music in my house .• "If the NeQtoes had the opportU11lty to 
htar Fine Music.they would disown that low music." "Snophones 
are for pl.JtYl"9 wxophone ~ • "Musicians come from 
conservat.orlu .11 When ~pie who listen lo sueet-Ne9ro music 
b.comt Communists, they sense a hust ile ~ embarr.i.ssed ruc ­
tion to the music from their comrades. and they 9ive lt up. Com­
munlsls' faces are turned "up • to old European bourgeol'i Music, 
even thouqh they do not know a great dul about it; even thou9h 

~~ ~:: ~.;~Y~!.,tehen!~1h:...'du:r t~e a i~;~~=r s~=::t~~; 
of~ --orofFa1.19ues.The.,1deaofpopular music 
is European popular music, /l.nglo-Atneriun music , Mitch Mil ler 
music. Th1y wlll f~ric..te the lftOSt tortuous sophistry to prove 
that street-Negro music is"bouf91!0iS corrupti!HI "-- blt that of 
course Be11thoV1n's Solemn Mass 1n .Q ~ is not. Communists 
derive self-respect ~tn9 too1'ligh-m!nded"for those''Vulgar, 
n\lisy,truhy" dances. They fee l threat.en~ byslreet-Nl!llro music 
as If It were a bottomless pit of tar. 

&A!!!.~· the music of the Communists. particularly An9lo­
Am'1ican popular nwslc, Is simply hopeless. It is a cultural ex­
pression of "white " - chawinism ar.a racism. It is "dead" and on 
the way out. As I suggested, sueel-Neqro music is al ready re­
placing it among the white masses, whf!i'ever they ilttepl rock 'n' 
roll, bemhe or the like. The Communist opposition lo this process 
simply will not do. The music of the Communists mu11 be virtu;illy 
replaced by street-Nel}l'O music. ( Condition BJ 

The amount that U.S. COlllmunists can do now to Implement •II this 
is of course very lil'llited.But they can do some thin91. They can be 
asked to llsten to the R&B and R&R rild i ~ pl'09ramsratherthan the 
other music programs.They can be asked to replace lheir Classlc0>I 
record collections. They can be asked to play only "street-Negro 
music" at pilrlies. We must never sponsor Concert s or, worse yet, 
''folk " Concerts. If i111ylh1ng, we 111us1 sponsor diinces. Re111ember 
hat street-Negro music rs not a nanowcateqory .lt mcli.des every 

authentic popular mus ic In 1he world todtl)•, ucept the European 
or Anglo-American, whrch 111imply all washed up. 

After the CornmuniSts are listening to street-Negro music, then it 
wll l be lime to consider that the bour91!01sie ~ m;1n1oulilte it by 
controlling ltcomnierclally. lnadd1tlon toothercommerel•I prac­
tices, the bourgeoiSie Stlects to sell, .a.nd tncou•agu, lyncs 
which su1l 1tself··esoeclally in rock 'n' roll. (And the religion in 
Gospe l, Santerfa, .and the like is react 1011;1F}'--but the t11us iu l 
culture is not, and surv ives through its 1nflut'nC'e on s.culilr 
mus ic.I Somebody will have lo encourage an c11e11 tall to rebt>llion 
in the lyrics Ca step which is 1rreconc1litble with composing cop­
out "Ne9ro Freedom"rlolk son9s"). Actu111Hy, •e1>tll1on Is whilt 1h1s 
mus1c-da11c1119 is all <tbout; ol JllSI couldu't coire out 1.r1dertht 
overseer's ~hDlgun or the A&R man's A.t('.' 

As for "folk music" anci '·folk bi>llet ", they must be •l'Plac ~-d lly 
M1ut-Ne910 music. (Cond1t1on B.l All '-.ii!~ sh.1t.:~ IJt • i:n:.ve~ 
by this nms1C ..!¥1C m't1. CCO.,~tloor 8. l\ lsr>. ti,,. 111 ~ C,.,.•crt Stclc;e 
1>trforfftc111ce os r.ot efloc:e11tl~ or~t'<'"'d c·olt1.rl" l:Df'\:,.,c·iAl 
Grand 011~r;i !>hould ~ repldtf'! l :) 11)1~ 1ru;,1c-d,v< •1•1,.iCC"~. 1 ·u•\\ 

B,A ,(,J All Oltw!r mus•r ~hr,1:~f. :.r. • cnl.\.~('J h) 1\. IC!!1"~1l•i,• t!.\ 

fa ... ., "·Ule ,P~tr1 -;~i; 1d l": '"iJhC"tO: t:) the ., •. ' 0 1 3l•'"!'· f;,,,11c 
n'••:..•' trQ·~·:,• 1=~ 13,C.l 

u I have 'tiled. No alternat lve can even be considered. Street­
Nt1Jro music is ~a vilal symbol of lhe most oppressed; •II 
that ls needed Is ~ncouriiqtinent so that It can become more so. 

FILM 
l oving aside the "applied arts", the three areas of cultl.ft"e which 
have the gre•est mass slgnlflcance ill'e music, the film, atld the 
novel;and the Him tends to become more 1mportat1t lhAn the novel. 

Fllm-and-sowid -track as an area of culture is not englneerir.9; 
only the design of the equi~t is. Hawevt1, nelthef 1s filt11 
something the oppressed originate. They can originate their own 
music by singing while they work; bU!. to realize film·a.nd-track 
at all, from cilrne ra and record1r to sound projection, requires 
time and hlghly complex equipment . Film is also wholly modern. 
It simply hasn't been ilround long enough to h;1ve "laws oF Art ". 
The actual m•king of fllms is done eitclusively by capitalist or 
post-ca.,itallstculturalspec1allsts.ltisnottheoppressed,but 
intellectuals or cultural specialists whc orl9ina:t'i film - "ideas ". 
All the poor ilnd illiterate milssts as such car, do Is to respond 
to 11. films that •re shown to them. Thus, there can be no "prc­
leti11l;1n", "folk" cinema. 

Now "fll111"or ''The Cinema'' commonly means the "novellstlc cine­
ma ~, the '\heatrical or melodramatic cinema", the "acted cinema". 
That is,thie cinema ii commonly a photograph of an acted theat.rl­
cal drama, staged with set.s, actors, costumes, and make-up. In 
tum, this drama is usually an adaptation of a flctional-plot novel. 
The Hollywood movie Industry ls a novelistic cinema Industry. The 
Russian cinema ~oo, before the Revolution and aher Lenin's death, 
isnovellstlccinema. 

But during the revolutionary flood tide when Lenin was head of 
state, a significant change took place in the Russian fllm. Lenin 
Issued a number of direclivu whi~h uld In effect that the novel­
istic cinema was merely to be tolerated. Soviet film-makers were 
to concentrate on newsreels and documentariu, and these were 
to be Included in every fllm program. Lenin called for a propagan­
dist newsreel serles "From the l!fe of peoples ln all counlriu". 
He expecled that thue sclenUflc films, as he called lhem, would 
overcome the influenc1 of tl!enovellstic cinema.(Appendix 6. This 
was the only time 50 far that a Comml.Wlist polillclan gave revolu­
tionary leadership In culture.) 

.6.t the same lime. Oz1ga Vertov {Deni s Arkadyev lch Kaufman), a 
highly sophisticated culturill speclallsl who at twenty had been in 
chilr~ cf a.JI newsreels of the Russian ClvU War, ciilll!d for the 
virtual 1eplacemrnl of the theat rlcal cinema by documerurlu. He 
mAde a Hrles cf documentaries, using foot.ige of actual event•, 
and developing new organizations of m•erlal lo replace the f1c­
llonal plot . IA11pendh1 7.J Vertov's films were popular with the 
Soviet 1t1HstSS, becausehi1 films wereoflen the only onl!s ttlat 
showtd the MW a9e the peol)le l ived in. PravCil prahoedVertov's 
films on it!i. fronl paljl!. Verttlv had the supp;;iiOfcelebrlties such 
as M.1)il~ovsky.V1rtov's films e\'en influenced the neo--theatrJcdl 
cinemas such a~ Strih and Potcnikrn, tinfortunately qiv!ng 1hem.l 
ne· ... lene Dn hli::{Wfien F.isMsliM. started to makt hls cioema 
~.!,.c::er, .,.. 1!!! !?~Yl lh~t ~.h...~ !h! "Y.!!l!!.• In nine rncnth1 In 
1927,tn~ first three rno11th1 were t;1ken entire ly !:lythe wr1t lnq or 
1'1to ;( t fll;.,o . tl>t: l1ct ron , the ilCt. Vertov stlVted Ly fdm1nq the 
._, .. ,,fS r.c w.i.,led to uort rayJThe fir<;t scree11.nq t1f Vertnv's A Sixth 
~ 1_1!iEi1 rr ~ ,..,u fo1 the di:l~o.:i t,sto the r1ftttnthC onyr1:~501ikf 
c:ri su 11• l 12t:i, !i.llOw•.,~ th<- utent ot tm; rJlllt l .i! ar.ce;;larKe. 
Jln~tl>ttrli11u1edur 1 n., thi, h19h tid~ t.f thedorunll!nt1"; wn Esther 
!°;11'1~ .... t.;.. '" 1'J?<i·7 luro•l!rt fro1" ed1tll'lg ''Hrlod•dl~J$ 1.:; 1u.l~l' two 
lu!.tOdc.-1 ik,rumrrotar es !rurr1 olc! 1.cw5r1•c l ftH11 :•11c. F.:i!I nf the 
r.Qm,tr :; '!' .. '••cty tr.rl Th•. Gr·~1 fl ~!! CCttobe• au-'!lv t;\ii ,1. -
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poft.ed by Stalln. Althouth \let1.0¥ cortlnllld lo bl a sle.dfasl op­
poMrll ef lhe iww.llstlc cln9111.1, he abandoned docl.llftel'llar lu of 
S0wlet life fOf flhH of priurtly llctW!lul l111porlance, and por­
tni,al1 of Lenin as a Russl1n deity r•her than a polit ical fl91n. 
The ncwelr1Uc cinematographers won out, Md Vertov's w0tk was 
supp1HMCI. Ff'Olll 1937 to h11 duth In 1954, Vertov made no 
..ort fe•'" hie. The fe•in doc:..nentary 111.te a ll11ited come­
lw11d . In Wotld W• II; but has been In obscll'lly f!'fer since. 

own lit1111•, H lhe Btltlsh Left did. They will be documentuies, Bour91ols An.Isis~' tllmfll to Pf'Oducin9 rt0n~~11tlll lonal Nodoubl the fiction of Ptoull,Joyet1,5Miuel B..cbttwlll di• out , 
making the points SPKll19d by the 'ludersh!p, through the selec- Art Obje<:ts,•hlch 9lorlfytht_bourgeo ls ie by symbollzln9 niethods. (Condition B,) But otherwise there m•y ~no "bnl POHlblllt)'" hit 
llOll And org.,-iintion of m•nlal. Note that when we publlsh pho- These Art Ob1.cts ~• luxl.lt'iH, which sUNi't't to the extm that fict ion. The politiully ln'uponslble best-seller m1y hwe lo be 
tograpt\6,th.y •re always of rul events . We never publ ish plw>to- • h111ury -eonsl#tl ln9 e iile supports lhem. In general , the sylllbol- per1111tled indeflnitely, Uthe mlddl t clanH Mind It. (lklt rwot 
tri.Ph• of Kentl staqtd with actors. Whatevet' our reason Is, it Is i1in9 Art Ob1eet, and the Art C11ter1u . ilt appropr l •etyr~l..:ed Social ill Rul lsm--we un't ~kM ucaoisl arl th• the 111uses 
lhe ~lftenl against the novellst ic clneina. Further, for us lo fool by lhe film. !Conditions B.A.C.I don't even .. n.> 
• ith the nCNel istlc cinema , • ilh elaborate sets, acton , and cos- At best, If the •orlters' pressufl! f0t a rfl'foliilon.-y polltlul line 
tumts •ould not only be escapist, b.-: an absurdly wasteful e.- ll 1s very significant lMl dll'ing the urne high tide of lhe docu- In the best- seller becomes gre• tn01J9h, It 1'1"11Y be poHlblt lo 
pe.ae. Thtn, if the bankers clrcuhllt a movie or play so fi.sc ist mtntary fllm I h~e described : ••t that limt the leftist papers ind divert them from the best-seller to the sociall.t Journallstlc book 

:~~':':: : :t:~~w::~~:::,~.h ~!!' I~ :'ti:;~: :~~s"i~ ~=,~~~;:'against it , we lftUSl publicize Oii' own :':':.!! ~:1~=i~:e1~ ~:~n!~ ... i~!=~,~~:: and fil m. !By the "joutMIJnic book• I mtan tht booll-lentth ac-
Mlst1 weN ab/1 to stand on their own feet pollticallyi but In Id- '-----------------' a man who had made pairt in1.1 his ureer, lt.n ~tlmt so Won' ied ~:~,.D~Y~~ntPlerts by a wrlle!'·patt ic lpan., such as John RMd's 

::i~~.:: =:1=1~~=1:.:1!h.E~s:~·~~,,:!: l"THEATRE•J ~s 1~~1~:!. ~'::ft~~se:::~9 t:~~=%ra ~~sw:!!~~: r'r:-,":", m~,:-, ...... ~-,,,.,.,,-,u""."s."c.,-m~-,..,,.-,..,,,,.-,..,.,.,..,-~-,-,.,..-..,,,.,.11 ,.,..-,.....,--., 
!hill b<lnbr-ltarvlnq wortiersl; Vettov could h~e --.le docurMn- The Letllllll•e The•~. Broadwllly and off-Broadway, is 1 cul- film . • not novelists; *•11Se we c111getso111uch more out of the 111111 In 

"",. :~~.-.. "",,.,",d .. s:1:. ~!' ,".:"', ·,"", ,.,",,',.,'"",':;:.'!:cw, ..,',".'':..~ .• ".~~ ~~~~ c'i:l:~o;'~'::,"!s '~:fu1~~: :._;:r~i, 1 111;~:~~~: the shon run, u welt as the IOflq run. It Is " iMtl for ut lo l1ar1 
.>V'I' """ ....... " -·- •1 ~ he f I To conclude, the lih11's ttfiet"al superiority for culture, in lhe era the wrltinq of the best-sellers lo the cyn ics, " ho do It 10 •ell. 

Shub wu Mre political. : ~:~=~ ~ri:.:::. ~v~lr!u~~i~ ~~~ =:~91::~ in which lhe 111assu lake OYet"lhe sta91t of history, is so gre• lh• . 

Tt. British Cll'lelll Is .ostly nov1l11t1c. But In the ewly l 930's, an:I intTm•e than lhe the•rlcal cinema,il•ill .t~ to be replM:.ed the thf'ilte and the visual aits must move into fts w;1ke. ~:i'~t 7::':t~::11~s::i~~~=t~~ld':;:,/1~ ::!!'e:;I;~-:; 
durll'IO the .. 1Uf'91 of the wcrlws , and Wld1t lht lnfh•nc:e of the by fllll'ls of It se lf, because of tlwlr grealer efficiency. The Le;q:t- The only vlllriety of drN lrtg which symbol iru rathef ttt.n docu- period I hil'lt rtferrtd lo,!!!. of the famous cultllll'al ~lalllts, 
Sowl.t. fll~ I haft Just dlscusHd,lhe fll1111U.ltf JohnGrtfl'- / Im.alt Ttie•re survives to the extert that a luxi.y-consllllllng elite ments, which the owe:ssed kr/e shown they want, Is the social - 1Yen Eisenstein, even MayakCNslry, believed th• M llHXlld ul-
'°" lnCI others starttd tht British Doc\11'111tary Al11 lllOYtmeri., St41ports It. Isl polltlcal ca.rtoon. But the politlcal cartoon Is an element of tlmate ly diHPf)Hr; as .very honest history of tht period ld111lts. 

and the Left adop.ed the doc...t.y u Its own. VMevllle hu ~append, bl.ton television, on videotape. Even :;:~~~111; it doesn't have ludin9 cultUll'al sl9nificance as dou ~~s~:n;;~k.;:i!.J:rl:! :::7r::~n ~~ol!~~:u:•bl~i:fott':! 
:::~night.club 111onol09ue,.hich is not beln9 filmed, ls being celebtilies. When tht documentary has been fil'lor.:I, In Riaula, BrJt•ln, and 

el...,..._., the uuse hu be«I ari ~1Uf91 of the worklf'S. I con­
clD lMt tt. ptedoMil\MCI of the novelllllc cl1111n1, which Is 
lllle a fant•y or dream, It esc111l1111 and false COl'ltclousnen In 
a period of NEilon. in a period of rwohAIOtl,rHI Ufe offers lllOf't 
hope to lhe GppNSMd thar Ill'!)' f1nlny or dr1-.lfthe doc:-.nt.y 
11 f..,ONd, It Is b.cauw of U• oppuMd'• llk11re lo cOflll lo 
trips with reality. Vertov's support of the docunntary against the 
act.d clntflll, and his ttchnlqws, at l1ut, 111ust be. the ~ 
departlft fof the rewlii ionary fillll-and-sowid~ack . These~ 
iiinliilH 111ust iMprOYe on Vert.ow , horM'ler, by 1111phulilng the 
a'll..,nl111 of tht class.es. Thtn, lhe showing of socialist docu­
Mtnt1tl11 •lall replact the showl!'ll of old novellsUc clrwmu. 

~ 

The whole production Ind of COll'M dlsttlb.iiO'I of lhe fllm tench 
towraN a hlP productl'f lly of cultin ~ '#Ot\lf. \lertCN himse lf 
had a Mtwortiof c11Nr11Mn-con1~1 t~ lhl SO¥ilt 
tJ.llOl'I who 1~11~ him with foot191 . He and h11 anlstanu then 
pW It lol)lthlf In hi1 Mot.ea. workshop. Of cot.ue, this ptoc.dll'I 
11 tundanl fOf the M"WSrMI. 

As for thl feudal and "folk " tM•res, Noh, lhe Japanese pu.ppet 
thuttt , lhe clrc111,lhe Brulllan festa,lhey •• alreMI)' dylfli out. 

Thus, the L191t1111at1 The•re Is a hlohly Ineffic ient haury co111-
pared to lhe 111111. H. i i revolutlon.-y leadership to do 1Yerythlng 
• Ith tht fllrt1; to replace the The•re, lncl ud lng performances of 
old Dr-11,wllh lhe toe: I all st fllm. (Condlllon A: hl9herlabor pro­
ductlvlty1 Condition B: &iflnst e11t1st l1n1ll'ltsJ 

( ~ VISUAL ARTS " > 
Before the Invention of r>hot09"ll'hY· much Art Involved rtpresen­
tlll lon, from Chinese silk pailntrnt lo the French Academy to 1!'¥ilan 
sculpt1n. A.1 photogtaphy was developed In bourgeois society In 
the 19th <»nh.ll'y, and rapidly achlwed widespread popularlly, 
59"10111 Altlsts progreulnly lost lnlerlst In repruent•lOfl. 

The decline of rt:pruent•lonal Artrt:sultlng from the Invention of 
photography Is M accompll.tied fact . Thi acceplMCI of th is Ir­

,..,..-----,------------, fl'Ylf'Slbl1 ltchnlu l advance lsobllt•oryfor r.volut lonary 11.ader-

·s 0,ai:::.t':,,ui~f:'.m:st~an:; =~~~t::~~~ ~~~°'t!Jl~~Jr::~~r~::1~:~·~t!r':ii~~ ~~!~: 
ong ~" h•e to have culhnJ &d.l., lt111, we 111u.i malte ow arts ", I h~e alrt:ady dealt with It. 

FICTION 
The but-seller nov1\ Is 1 middle-class 1'1. . Its "equipment •, lhe 
abllitylo read.~ and paper , the pn>SI flcllonal nanatlve, 11 
slrnple. Mass paperb1ck publlc•lon Ind rnonopoll stic d ist ribution 
of the "st-111111 make It 111ud! more efflcl1nt , m1.1Ch fess of a 
1111111'1 lhan the theatre. However,lhe fil111 Is more immedlate , raore 
accessable to the opprtsstd. 

Manybour91ols lnt1llKl1111s art becoming more interested In film 
than In lh1 no11el . Even so , the midd le classes 1t1.ay cont inue to 
de«tand the best-seller. H they do, the best-Hiier • ill present a 
dilemma.The whole experience of lhe btst•sellershows that It can 
only have fla lr, •ffl!edom•, "l lfe" when it1s inesponsibl1 to the eot­
rect pollllcat 11111,to Communlll v lltuousneu .Th• 11, when It Is 
cynical ab<M revoh.t lon , scMolog lcal, or lhe lllte . The novel tlW 
approximates thl Pwty 11111 , Manc ill historiography, tht Soc ial ist 
Reallsl nCNel, can only be stodgy, Inept, and dull -- and is not 
a "be1t-11ller ~ Thi~ Is no gell lng at011111d It : Oostoevsltl is more 
•a11v1 • 1han 1t1y Sov iet novelist; the pol ltical cynics,Hll'!l l"ll"ay , 
Maller, Baldwin, and the ir kind , mak11he most •alive " novel ltt.1. 
The reuon Is J>NCIHlyth• t.he best-seller v iolates Cond ition C. 
The flair of the best-Mllff, even the '\rue-to-life " best-seller , 
comes from Its fictlonaJ ity, Its fanlasy, its esc .. 11111. 

THEORY OF CULTURE 
Two topics part icularly need sludy. The mosl Important ls : CUll.lft 
as lhl Instrument. of an ~onontlc clHs.The ov.,.,.hllMlng ft ld.rl­
ce lhal culture Is a clus Instrument mull b1 as11Mbled.Theothlt 
topic h the finances of i;;ulture, ol lhe mulllbllliOfl-doHar cultural 
in1lltut lon1: patronage and commlssion11 Opera bo111s; book 111111 
trcht 111111the Art market; record sales; lhl banks n:I tht cine­
ma monopolles; the flnancln~ of Broadway plays11901"1sorship of 
TV dramas~ ptlvale endowment ol Orchlstru, Museums , Concefl 
Halls; st•e-monopoly capitallst support, which Is lnc,.Ul!'lllY 
importlll . 

Top publi shed stud ies of the finances of cultin att Francis 

~:f1~1~~i::o;:cf!1 ~a!~'~o~~;~~~1:!!1ri~ 
iflicii#il"J[liiil;!~~l§ !} MJ. rn1ii'it!!llnt; and bour910lt critic 

~:~1 R:.~'fhe7!7.:0~-~st!~l~~~~~7t~·k:~ 
the ,.l•lon of cullll'I tot.he rvt1ng clan, for a large .. a of cul­
lVN . These ..... ealtng studl11 need only be placid In conltllt to 
hl'le moh.1. lonwy lmpllcatlon1. Unpublished material of 111lne 

;J'hc~1t1:' :1~l 1:~i;:.~e~';;!~e~':1sts,,n;, ~t::~t 

555555555555555555555555555555 
In Mlny cu11 a reference lo - ol Conditions A-C hu been a 
tufflc lent. 1r9c..Mnt for NYOltA. lonary l111t.rship, F0t 1x~le, a 
reftftnca to Condition A ls a 111fficl1rt 11111n1nt for prefabrlc•ecl 
M:hllecture. 

Only tht appllc•lon1 of CondltlOtl B Med to be u:Plalned : To 
show that Clftaln •folk art ", Baltel,Ctand Dpera, 111ploillng~lau 
Music ("Clu1lcal " OJ "'Stf'iOYs " Music), Poetry, tht Leglllm•t 
Thtatre, bourtt0l1 Modem Art-- and Ell'opean popular muslc:-­

S.!!! fonutlOl'I of !labor ::racy,t.he ~2! 
~~!,{:!::oth~p~ -~!f"burtaucrac lesfil 

Economic ClllMS hew1 l)t'e~y str•Uied lhe world prolet1rl• . The 
bourgeoisie has used part of the profits from one section of the 
workers lo bribe arw>ther slCllOfl. The low labor productiv ity of 
protet1rlan dlct•orshlps In bxkw.U c011ntrl11 Is anotMr cause. 
Al the top of the •0tld proletan.. Is the while labor 1.1lstot1acy, 
and the rwlslonlst managers In the prol1t•i1n dlct•orshlps; at 
the botto111 an lhe "street N1t9ro11 •, the "fleld N19roes •.The upper 
layer of thl prolet•I• Sftks to consolld•e Its prlvlleges , and 
UMS llltlhods pioneered by the 1tl stocrac lu of e•ller eras. 

Orw of the 1111thod1 ploneer&d bythe1tl\tocraci11w111tvol.19hAtt. 
Most of thl cultLH th• Cond ition B excludes orlgln•ed on com-
111f11lon fltMTI exploft1r1 of one kind or another , back when Art lsll 
weft vl1t.1.11lly pert of a palrlc: lan's sl.1ble of HNantS . Thi ex­
ploltel"S dem•ed of their A1t lst1 culture virtually prepved to 
consolldate and enhance the explolten' potllion, to dlfferent l•e 
lhe 1xplolt111 as much at possible from the less priYl leged , the 
pl1blians batle!"lng al lhe doors of privilege. Th.ls cult1,1re ls ln• 
tent lonally •Uteful . Where 1hete was nat ional oppression , the 
cultin wu pnp.1ttd to diflltfentl•e the explolters from tht op­
presttd. Today , wen though the Ewopean bourgeois MoclemArt isl 
Is Ml lonvtr a stNant, his p•ron1 are the aristocracy or business 
Irle! finance. Tht major function of his Art IS still lo d ifferlflt late 
llld consolld•e the ar istocracy, Ind the aristocr.cy of the wls­
tocracy, as RoMnblrt's "The Art Establl shment " so brilliantly 
PfOYll . Y11 , thl1 bourgeois critic inlerstands hl1 own r;lau much 
blttel"thanthe "Mlr'llisl " crltlcsdo. 

Asacon~nce,thesoc la l c lllnbers , thel'lhltyr lchandthe 
middle classe1 , lns lstantly demand Art Appreci• IOfl courses to 
lnltl•e theM Into thl mysteries of snob r;u1t..-e. From thi1 soc: la l 

layel"COllll the •Man.llt " crlt lcs,chAchlng lheirprO'ilfamS of Music 
of the Muters, lhelr pamphlets explalnln9 lhlDld Muter Paint­
ings. 

Catholic Music and Art were prepared lo Ne tht serfs, th111 COl'l­
solldatlng and enhnc: lfllj lhe hierarchy's position. They succeeded 
so well th• 1Yen the "M•111sl" critics don't recommend them to 
the •orllrs. A materialrst can never agree that the funct ion of 
Raphael's Madonnas "as to glorify God. Their major funct ion was 
to UNe their ar islocr•ic p•rons. Francis Haskell's Patrons lllnd 
Painters dtscrlbes both ho• Italian Baroque palntirtg seNed tht 
patrici1W1s,1uch as Balberln l Pope Urban VIII and Marie de Medici; 
and "°"It helped the n-ly rich, 1uch u Glrolamo Manfrin, to 
climb In society. Then, the whole hlslor lcal experi1nce of Opera in 
Nl!W' York has been that each successive wwe of the nl!W'ly rich, 
the A'tOl's , Cuttlngs,Beekmans and Livlngstons,then lhe V&ndtr­
bllls, Goulds, Hanlmans, Rockefellers and Hunllnvtons, now the 
Goldln9s, Chalks.Grahams (El lubeth Ardenl,lauders , Md Cum­
mings ' , ha1 found Grand Dpera--ownltfship of an Opera Box-- in­
dispensable to consolld•e Its position• the Hnlth of soc iety , 
And th is consolid•lon Is the historic social function of Grand 
Opera. Wagner's Interest In excluslvenus ltd him to restr ict the 
performance of his Operas to a specially constnicted ttmple, the 

~i~mj~~~~~:ie ~~~~~sur;::r:!s~;:~::~ ~~f:=1~':~,.,~~: 
to the Girman boll'91ols le . A.1 for the provlnc: la1 merchants on th1 
make and olher lower orders of socia l cllmbers, the Reader's 

~l~onBc°:!:';.the-Month Club prov ide them wllh their Alt 

Thus, when thil cult1,1re ls lntroduc1d among the worli:er1, it pro­
motu their stral lficat lon . The labor atlllocracy, the rev is ionist 
manlljtrS , lhe react ionary Intellectuals rally to It. When Art Ap· 
preciat lon II forced on the l'IUlsses , I am convinced that the most 
oppressed Of clan~onsc l ous "orkers can never embrace the Art 
In qutlllon,the Turandolsand Bruckner Symphonies, IS their own, 
because ll lS loo al. i n 10 their condition. They rightly SH 1t IS 
snobbery . The revolut ionary lnte llectu11, , too, 1nstinct1v1 ly see 
llU consetYat ive . B!A 11 enc:ourages other workers tocl 1mbso­
cla lty. 

Then, snob culture today ls dominated by European bour91tols c1,11-
1Ute , a dominat ion secured by the 91,11'11 of the lmperla ll su . Ill 
who le •1de1 • is th.It It 11 high and pUte , wh ile strut-Negro music 

Is low and •racial •, This whlte-SUJN"lt!llCllt conception wlll per­
tist as long &1 snob cullll't prt!domlnates . Snob culturt divides 
lhe: workers Into white and black, and consolid•u lhe white "or­
kers' position above the black workers. 

Aneventwhlch lll ustr•utherot1ofsnobcultUrtintheproletar­
lan dictatorships was the appe•lllnce of la Scala Opera or Miian 
at the Botshol The•re In 1964. When It wu announced that la 
Scala would open the 1964-5 Moscow season, the seriu was 
sold oii almost Instantly. Tickets w1rt approprlat.ed by GCHerfl­
Jnerll Ministries -- and their wives' dressmakers. Even the Soviet 
tickets.calpln11 syslt'ln(Bl-.J.,.as helpless as two million requests 

~uc~~: ~.,!,,. lTaheSc~:!-:~1!~1~:{~T::11:»~ 
every~~Sowlet,l i lt fro11 Yuri G11Jwln to UlanCNa. 
P~mler Khrushchev attended tht second Twandot, and Cllbe the 
next nl9hl with his whole famlly,along wiiJi'iiikOYan and Marsbat 
Zhukov , On the second night, lht 95 btilliant chande liers of lhe 
134-yu.r-old Bohhol trembled with the applause from the six 
tiers of~ plush and go1d-lrimmed balconies. Now the crav ing of 

whole Idea of "fotk music" and "folk NI let •11 "cleaned~ n----r 
mus ic and:tanc:u ". European popu1fl music and •Jotk music • ceft­
solldat1 wr.lt1 supremacy among tl'le warbrs. 

6666666666666666666666 
A general remark on lmpl1rnent•lon of the btsl poulbllily for 
U1t•re and film , In the early 111911 of thl replacement of t.hl 
legltlm•e The•re and the novelist.le cinema, sOlllt lftOre pll)'I 
and some neo-nove ll1tlc cinemas may be produced. Thest dramas 
and cinemas present a dllemma exactly analoqous to tha of tht 
btsl•seller. They can have 111H1 • only when they .. irrespons ible 
lo lhe corNCt polltical line. The more thly appro11lm•1 the Party 
line, tht lll0'9 lhey wlll fall fllll . leRolJones lllJ•lnst lhe Chinese 
"prol1tarlan drama ":thM. rs the dlltnlft'll. The polltically lrre1pon­
sible drama and nov1Ustic cinlflla may have to be Plfl'!lltterd for a 
while. But a more hopeful ponlblllty Is th• worker•' dl1satllfac­
tlon •llh their polltln wlll help to dlspl1t1 thelll. 

::s'i'oc~~Jcm~:~C:: 1;:;t1: i:~:~s~hti~hs~ =l~~l;e:~:)t: 7 7 7 7 7 7 7777777171117171 
whole cultural policy of the SCN itt Union for decades hH been 
contrived to produce, Is a craving to climb Into the: 111anagerlal 
e11te . Y11, lhis culturt finds its most awroprlat1, natural, and 
lnd ispen1ablepl.1te In theagqrus1veconso1ld• ionofthebureauc­
r.1ty. It Is also slgn1l icatt that the top SCN llt performing .l.rtlst1, 
Ulanova lthe '\urlna" of Danc:1),Rlklter,Dlslrakh,Ro1tropov lch, 
and the stars ol the Mosco.. .I.rt Thtat.re , tht Ballerinas who afi.er 
a perform.-,ce leave the Botshol in lheir fllll' co•s and ride off In 
lhelr chaurfeur-dr1ven private ll1110Us in11, live In an use second 
only to lhat of lhe top GCN•m!!llnl leaders. Sooner or taler , lh1 
Interpretat ion of p•t1cian Art reoulru parlc ian performers. In 
People._ Ch ina too , orchestra players rtce lvt twice the salary of 
steelworkers . 

Ell'opeln popular music 11 the except ion In lhe culturt Condition 
B uc ludu, In that It was a rto1o lut lonary symbol In l 7B9 . But 
now th• the European and E11topun-Amerlcan work1rs hav1 come 
to h~e a position In the warld proletariat above the colored work-
1rs , the "idea " ol European PQpular music is that It 11 hl11her and 
pUter than low, "fac ial " Strtet•Ne'ilfO music . This whlte-suprema­
c1sl concept ion will pers ist u long as "while " music does ; Euro­
pean popular mus ic.. now 1ytnbol1zu while S\iPl'llllllCY. Further,lht 

lhav1sofar llmitt!dmyselftothlpresentpef lad,but.lwould like 
10 make one remark with respect to tht period aft.I the d1fe• of 
the U . S.-E~an bowgeolsl11. Mu1 lc•danc:lng .. 111 tt.n be 1t1 

arnu11rnenl r•hef than a class-1lrU9!1le symbol. In the preM!'ll 
period, strtel-Netro mutlc Is pennutld through and thfouth •Ith 
~.Therelsco111p1tlllon bit"~" lhe1lnlltf'S Md c0111bo1. 
TiiliilSContPllllion on the danc:e floor. Thi conc:IPllons of one'• 
superl0tity 10 another, one's !llltlne ahead and l1wlng anoth9f 
behind, or of one's mt!dlocrlly or Inferiority, are Involved. Thus , 
dluppolnlll'llrt and fallure art possible In this mutlc -dwiclng. 
Haw compet lllon Is Inimical to amusement. I think the P909l1 of 
the future wlll lum 19alnsl this competlllon, Thly • Ill flrd a way, 
In mus ic-dancing andot.heramusements,for WltfYbodyto bl "but", 

8888888888888888888888 
If tht bou"Jeols le could keep control lnd1fln1t1ly of lhe WG1ld's 
mosl productive economies, the U.S. and West Ew091, then all 
culu1tal l1ad1rshlp, no matt1r how revohA!onll"')', wo1,1ld CIMN to 
nothing. 
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APPENDIX 2. MACIUNAS PREFABRICATED BUILDING SYSTEM 
1. METHOD OF DESIGN DEVEl.OPMENT 

A. ES TABLISHING BASIC OBJECTIVES AFTER ANALYSIS OF EXISTING CONDITIONS 

IMJRKASILITY 

ADAPTABILITY 

OORABILITV 

[nt; loturtfloe 
SlNCl-
5.,...1c1n1 

!nt.tantp)rt 
lntJKtlon 

ln&1lnUln...c• 

To"-ctlon 
ToJljll 
Toc:lh11.1tt 

llnhlqlllf 
11Hlllld1Hlll" 

raJn,v1D01",•lnd,d111t,ht:at'c:olcl,1111!19hl,soWlll 
•ICIPOft•fentlo•in 
tt•fllc:llldc-lc•tlon,tMP«•-conuol, 
llgtt _. al' CIOfllrol , -.,., lly91-

Mlnl- .... of .. .,1•1 
111o1olabwnll""ly•• llAlll•-.rl•I 
.,nl--0.rorc:.....,_nu 
tJ-.1• -hod of llDtklltlOll 11'111 conlllnictlon of_....,,_, 
11 .... •toellnt .. QUl-l'lll 
mlaj11.llbl lllytoW-lon ............ ,1 .. 
rnor1 produr;tl¥t l efflc:r.nt llM or labor In plMI rMt..r th., 1111 
11Mofwit~lllKl!lborontll•fottrtetlon 
ll9'1tandwtllp1tk19td 
1Pttdy llld 1l111pl1 eractlon re~ulrl119 lltt lt J.tlor and lltt lt 1klll 
"°heavyflllllpllltlllreQ11lrtdf'trw1 ,buUdoztrt11.cJ 
pentlll'llfttyol~erlal1,1fllclt11Cyofln1ut11.1011,wHhabll1t~of 
Ill lnl1rlorllld t1tt.erlor1whcu 

1"klflll• l, lnltitW.1-l, lndllttrfal, 19'kUltLA'll .U. 
flt1lr.llft1l11111tpot..d 1lttofbullcU1111 
ell-le chlntes•llhln ..- loc•I°" c .. ..-1,u-11 
cllM•lc orialons In v-10U'I ~c loc.11111•1 
1htl1sptelll .. eclswidhtblts 
t0pcl9'f1Phyand 110ll cond!llOflf 

dU110'111,lt1111llirs,dlT>Colora1on..Ocorni1I011 
hwrlc-1,•"'"'!utlit1,floods,vlndall11111 

& DESIGN SOLUTION AND ITS RELATION TO OBJECTIVES 

MULTIFUNCTIONAL 
COMPONENTS 

MINIMUM 
HUMBER OF 
COMPONENTS 

FLEXl81LITY 

OO RABtLITY 

bulldtntp-11 
contal11lngfunctlCH11 
ofstructUN,enc:loun 
andMNICtoudtof 
.. b .. lCP,lltl : 
l1"4.,IOl',1xr.1norflces 
corir...CMlge 

1Uc01110011t1Uwlth 
11lntl1h.nctlonto 
btt!1111lnll.ld 

Eutlr .. l•lllllflblir, 1_,.,1c n ttn11:1wtlly1t'*"' 11&'f1u ... 
lffl.1!1 •1111.id. 
U9N, low dtn11ly, lnwlalvir and MIOll9 In ca.prwnion Cllll'I ... 
lttl•l•••llMlll. 
St•uc:tur1! ,_1 tdgu - 11Hd to !!lab Hfltl IMCIPO'l.lblt •~­=·:.hlll 111,,,.lttfng pa111l1tobl8d1j11.ld tov•lo1r11 p!.1n ,..,1,.. 
Strl.Clw•I ed,.1_.,.111.llltlo 1unc:tl0fl .1l10 11 •1ahtr1t.1!,t1.::k1 
1or-.i,1,.,....11t6oor1,wlndow19tc.l,•l1d1.C1,1l1Ctrlccondllll, 
lllffl/111 thl double fundloll reQUl.-nll ofst,.,,lcir Ind lll\ICl.111'1. 
Stor.19ir c.i:ilntt• - ..S. to ~llbl!iuu for ttructw&l ••lls. 

Wln6ow1 Md 0., •••.Ide to bt •here w•ll 11 .i:i1t1t l• hkll I• 
voicl Ind thtrefort llOI 111nifKt!a'edl, t•"-r tllln I hole ht ••11, 
which would ,..,ire lt1111.111uf1C11n Md•.lllld IUl«f.11 (cutoff 
ftOlll Hiid _..110 ...... holtl.Wlndow Md dOOffr-1 1t1 Ukt­
wtM 1U111l11•ed byf1'191oylnt 1U\ICl1iul ii-I ed91 oftht 8dJ.1eent 
o-lforlh.11.PU!tlOM. 
Nurrrbtr of p-1 CMPOllM-1 - reduc:td by fll!PI0)'11!9 lllllshecf 
lllri.::n•IJ0.11WUC1walpil'ltlf.::11,tllustH111lrt.1tl119ti.llHd 
for111Chnot1W11C11W•lsuriacl1191Qltfl1l111Jloortltirs,ctillng 
lllu,plHttt,p.1lnt,111ouldln91. 

1,st..,..topir .. 11 All llOl'lllNC11111J 11&'1'1 1 1(50~ol 111 w11! ..... It.I.,. 1116'.1bl1, 
d'IMlfe 111 _ ,.,_, wHhout ....,.ld,Utlon of c~1.11nce sl!dlng .,_1u.::~11n 
1f.,pJ1 .. .,..1ICH1or a every fl- ~I Jthll for stlVClw1I 11tct11i1y. R- c.., bt 
--1..:tklll, t""9ior. fftl1r9"i by openlllf dMdl119 -strue\ural •Ills. 
''"°"''ell-• control. cu-1 cOlllrol un bt tff«ted ~wt,. v.rto111 -eri•I• far u· 

t«I• alidlnt p-11: u ... 1_.,ltflt low·l111ulalwt -..J.11 du!1noa 
llllld cll111a1, O!MllUI hith-lnsul•lw -•rl•I lubtstot> d\ll'l"'J 
M'letl hell or cold, oranyc-'>!Mllonsor thl 1-. Nwnbet Ind 
-·of Ulllljllrlllt Ind op.aq1M p1Nls Clfl bt Otitd by lht llllPlt 
1lldlntGpll'tllCH1. 

UM of lllOf9.lllk. l lfte E""'9l l·11be11t01,not1hrfou1111tt•l Ind el•i.t-••- uMd In tllt 
ru!st1t11111•ttl•l1,h.lrd 1110re crllle.11 u1erl• 1Htlc•lon1 Md •lliOlll t11111 of ptullcs 
1wf.::11,•ller,..1lllant for the leu crlUe.1J 1111.tflor 1ppllca!0111. 
ltlutic·flulblejolnls 

I. SERVICE CUBICAL 

2. DESCRIPTION OF NUMBERED COMPONENTS 

A. FOUNDATION 1. pretutoonc:Ntt 
PILE 2, ch.,r.1 A"KllorHthtoconerllt 

) , stalnttu tltt l boll ICl!tlltd fl'Oll Olll.tlde with • wrenc:h 
4. dl l•I fot ildJ11ttl119 heltht of floor !>#Ml 
S. •h•I- nll., pt-ldM to tht lntklli face of c:haotnel Id" 

8. FLOOR PANEL 6. ahnlnu111 tlClruded "9f, lnd lsptn1.i,1, u W\IClJ.l•.al _-., 
&rldfwietl011ln1&l1oO ln lhllDU-ln1-.1: 

7. ~I"' lln,~tfMtuded ed,., funcUonlnt 1tt1Kk and 
•t....,M&l (conl&lnlne .ool plltl for lht boUoa Hoe of thl -&bl· -.tnct1HI ..-1 F ........... M~il lack lot bot­
to90f lolnldllt'&l ..-t C. 

8. cOfldllflfortltcUle&lwlrlneco.•ed•ltfl•alltn,...Ollalu­
,.1,,.,..cwttfotllCcitH 

9 . 1tn.c1.1nl1t1fftnl"9lttprowlcH119a1wf-farbondlnttllt 
outtrfKt 

l0 . .,,11p-G11COWtfD\lff11Mfljolntwhu e110•lldl11tw1ll1,cl-• 
• stn.ct1111J 11-l• 1n ,.~1tld fr.,.11 uwdJ 

11. lnttrlor !llMI fKtlff-' ud1 of wlnyl, 111111 rut.oeror lllO­
iw- .t.et1, funttl011lnt u tort wllk.1111 11111 111Jnt1llMIJl1 
Slltf&etnflJIOUW\lel\ll'•J...._ 

12. np&fldtd pol11tr- ii-1 eor., fwictlonlnt u ltt1ul• lon 
Md1C0111t lc.al b&nlttandstl\lttLA'1lc..,..ulon..-btt. 

13. irxtttlor .,.,., rau 1111111• of c_,.·ubutos • plutk l)'Pir 
of-ttlal,hlnd.I011int•111111f1hnb&nlt,W11NC1.1111.ltirn-
11'°" ....... 

1 .. . &Ir pa"9f f\1ncU011lf'4 • the 11- of ...,..1 c.onttn11:U011 llld 
ptochlCllonu&p111U91forttir•t.oltflt•thttoreandt11· 
pMd polwttr- bud1, _, afl ..... ltds r... • .,. and c.ol 111 
ofthecool1111-he•lntsw1t-(P1.1H,.sc .. birpl11999dwi.,.. 

"""'""''"' 
C. STRUCTURAL 15. 111 lvirrul p-1ut1..iecr1h.-1111n edQt,llMd for 111 116'1 ot 

FIXED WALL PANEL pan.Ii C and u tdQtt for llllVCl,....I c•1n.i.1 O, l..w::llonlng 
U1ituCllA'alstlfftnl1191wtflllltrlnd: 

16.1ldtl'Mltcti functlonl119u1141pcwthlrlltn9tft 
17. t ldl notch fwictlonlfll u &COIUl,.rlc.rtlllnldtdl\tOPftM 

WHlt.rMal, rte1M119 lrtollMlfthirt09t:of1lldlntnon­
llr\letWalUltfillf,_I 

lB. frontnotd'lfunct tonlntUCOlllal ,.,of1.w1 fw tflalG1.nlledMO· 
__ ... llhtr M&l l11c~UlCH1wl1h MOtlltrMll 01111 .,. 

Jo l11J 11911111tl 
19.boU-, frollt notchcont1lnln9unlvet11I MOprenll .... l whlcll 

0¥erbps lndpre1M1lt11,lltotlltflOOf•t•htrM1.l-fln110.7 
20.cOl'ldlllt fot-tlectrlc1 l 11ttworllCdlrectlyabov1floorcondu1t) 
21. IUllMUO thtl'llloMIUn9 pl&1tlc lhirt!l a1 lntttlor lllU, func: ­

tlonlnt a1lltn.ICtwral1et11I011 ...0.1 Ind .. 1ru1Mtiltlwnh­
lb!.l 1.t11eir 

22,l-alll0.12 
23. nbirlllos ,..lnfMM C•lcl- sll lc.1.1.1 llhMt .. m&JntaJMDl1 

f&cir,hlnctlonlnta1-lllllll'lti-ftr,•a.shtb!llYl'fKir,haod 
1urf1e1t .,.,,.. •lnd1llt111 n stNCtunil t1111lon •••.~ . 

D. STRUCTURAL 25 • .._. "11 15, alto f1"'Ctlonlng u .11ttm&lt tr.::k for clillntt 
WALL CABINET doors 

E. AQOFPANEL 

F. SLIDING 
IMTERK>R 
WALL PANEL 

G. SLIDING 
CABINET DOOR 

H.SLIDINC 
EXTERIOR 
WALL PANEL 

I. SERVICE 
CUBICAL 

26. 1lde1101.chfY'lct tonll'lfllnatdl110.l9 
27 . .... UllD,17 
28. 1lcle llOlch functlonlNJ ,,. llWNic. u.1ek for ~;1111 doon 
29 . lhelfbr.::ket1MCincldl~l1to l nterlorcUJM1.f11e1 

uleilorc~l 11t1lacirlllldtof&hnln.-br•Ufomitdfntobox· 
Ubsh&fl'orllbt19llt1,..lnforctd1110l6tclplutlc 

30 • ._ h.nctlOfl .1u11.Uunc:l10111noa 1t110 In I.hi follow lllf ... "' ' 
31.botl.Olll frontnotchlunc:tiCH1!"9 ucantlllnet of unlw.,ul u­

trui:led~•Utht11t.1l In C0111prall011 wfth tlM M1I 
of8djolnlllfl'Pof1tr11et11ral••llp-I 

32. s-. u llt.31, bl& 8djolnl111lopof11tnctw&l .,.wl "9t 
33. irlutlc .ldhtslwirtypir sir•ln(poly1ulflcltbaMlln M_, btt­

wl'tfl alt roof NMll 
3'4 .batt--chfuncllCH1lnt otr.::kforcwtal11s 
35. samenotchHll0.34 ,but functlonl119•1traek for lnt•lor 

1lldlntdoor ... all 
36. lnter tor f.::t of ,oof ,._t ,..., ol ptrfonled 11t1• curtd , 

11bt•ot 111nforctd ulcli. 1ll1 U11ir or ol l..inam ~­
ll'lling pla1tlc,l1111etlonl11t 11 .:=ou1tlc .lbtorb11uurlau Incl 
al14Ulllruct.LA'altens1onmell!bt--

37.Ulllluno.12 
38. o:l.erlor IK• of roof PMtl 111a:l1 of &l.-lni. •hftt 111111 or 

brab ""-4 lrllO p,.111 sh&pt orw11de:l In fl• fo,. to horl1on­
t.11l lt91 of ed,.,0t udir of r1tlcl rubbtr .,,.._ thtttlncl 
bollde:l to l1ts of «111 1111.n11I011. Tltl1 fillCI ls hftc:Uonl119 u 
... , b.M-let .11111 .. ttnlClla'll1..--

39 . '1UIP111 COWtrO'll• • ltctrlctl conduit 

40.notchfunc1. lonlnt1ttr11ekfot-tott9uldeol1lldl111p- I 
41 . whtoelb1•11191houi8d ln1klt.i1dJnglMirrlllf p111tlll'IClrtclln9 

O'lltrfl-llrtno.7 

4 2. botto•doorguldurldlntwltltln noornotchu 
43.topd-911lclt1rldl11t•lthlncirrnn9notche1 

mfldt of opt.~1Qltr111 (ll1M clftd,ubttlot ,. lnforctd 
c11lc11o111 111ic•• • Ith -1 turf-=e on both f.1e1&>, 111111-
luc:M (thel'lllOMttlnt pluUcl or tr.,spll!etll(thlt1110M1tl119 
plutlc or 9l111l In thlcknluirs bet- 1/ 4 Ind 1 Inch 

44 . " 111 119 ... c.h fwta.lonlnt H UKk Incl weilhtrHll (C•OI"· 
l"t•OOltllelfort011of-11!\IClllr.ll1lld111111-I 

45.splleric:.1lirl.1111cblllhMlctioni11911'1bla1119lor1lldl11111-I 
.,., 11J9l,1119 prllllft °" shcllnt ,_, --i , 11. -o­
KMol 

.. 6 . woolpllt.,.•herMal lnM"'ed lnfloorflnno.7 
47. NII birlrillfwhMI at11ehtdto 1lldlngp-l tJw I 
-4B. bofttlwvU1Jhthep-lllMlf 
49.lnltflocklng...i t111•ll11wlthneopr-w1•hir<H.1lstboth 

tlllNllOfll..,P/11111 
5Cl.11toprenew1tlht!M.1l1 

c'°".iiuaedlnft1tnlt19t1 lnlhepl ... brouthf;tothc1ltt011 
II• btd u1llirr uuc~ Md 1owir'9cl ow• -4 pltu 

51.bultd1119phntllnt1yst111 
52.clt'llrali.111n9•ndcoolln91.w1it 
53.•alnuh.lullllncll,...ttoblc:onnte1td10,....l1ylltt11 
5". ktW- e4UlpMlf!t Ind fhctlll'll c-.cieid to ~will 
55. ~tqul,_.nt...i flxtlll'l1tOMtCtedtoc-w.1U 

thl1cullle&l•)MptOlfrde1tht111ce11...,.111tnictur•tl,1telir 
1t"'lllf poblllnlhl...etl011ofthtbulldlnt 

3. ERECTION PROCEDURE 

14' x7'x8'P1"11'1Drltatd1..-..1u;ublctl 11 llrovtlllb~ 
Habtdln11:kllndl0wl!'ed-'4pllH. 

2. Ktlchtn fl-, which 11 hinted \0 Hn1lcir cubic.al, 11 
l-...dow•2.lddltlon&Jo,llu. 

4 . Struct1111I PMirl• Md ll/\ICl.inl cillllftllt• - tllfWIKttd 
tofloor~l1Wld..,.lellll'Ol'#'tlr•rtettJ)'1......,. 
brKH(llOl.1hown). 

5. Roof p-1• .. ;omettM IO lllllCtl&'ll ulllntll, 
Slruct111'-.lw.1H1Mdtoiradlott.r. 

6. Nolllltuctla'&l1)11erior••ll f llnn~or....,. 1, 
,,..,lor walls, clilllltl d-s - h11t.i1..i Into ttKU 
of,-1 ...... 
Eirltr10t1t11!lsco11MCteidtofloor~t. 
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4. ISOMETRIC CROSS SECTIONS OF COMPONENTS 5. PLAN OF AN A TYPICAL 1900 SQ. FT. HOUSE 
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6. MODEL OF SAME 1900 SQ. FT. HOUSE 
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<138. I 
Ken Friedman 
MANDATORY HAPPENING 

Prototype for FLUXUS EDITION box 
with label. 
1966 
12 X 9 X 1. 6 cm 

A black plastic box V't'ith a Maciunas 
designed label attached to the lid. 
Contains a slip of paper on which 
Friedman has typed the score (in 1982). 
Evidently Maciunas printed a version of 
the score but did not issue the com­
pleted work . 

140b. 
Ken Friedman 
OPEN AND SHUT CASE/FLUXCOURT 
BOX 

Another identical copy. 

14 ld. 
Ken Friedman 
CLEANLINESS FLUX KIT 

Another similar copy, missing the 
sander drill. 

>141.1 
Ken Friedman 
CLEANLINESS FLUX KIT 

FLUXUS EDITION 
1969 
9. 3 X 12 X 2. 3 cm 

A transparent plastic box with seven 
compartments and a label on the lid. 
Contains white cotton, a strip of sand­
paper, two strips of red napkin (of the 
type used in Kubota's Flux Napkins ; 
one is torn in two), soap leaves, a 
squeeze of toothpaste, a disc drill brush, 
a cosmetic "blush" brush, a sander drill, 
brush end of a pastry brush, a small 
piece of emery boa rd. 

You. w~. l l ~ h.av-:irig .l<:rnk~<l n t t- hi~ P'l'i',e<,. 
~it.twr df!o~.<l.e tn ~·aa~l ,it -o.t' y1:>u w·ltl nc::>t. 

l{,gviu~; ~~<le. your '~eci.att:HJ, tne happ~ning 
iii :now ov<•t'• 



)146. I 
Ken Friedman 
FLUX CLIPPINGS 

FLUXUS EDITION 
1969/ 
12 X 9. 4 X 1 cm 

Transparent plastic box with the label 
on the lid, containing magazine and pa ­
per clippings sent to Maciunas by the 
artist at the time of the first publica­
tion of the work and intended by the 
artist to be used in the edition. These 
contemporaneous clippings were added 
to this particular box in 1982 by the 
artist. Included also is the cut envelope 
which the clippings were contained in. 

)146.11 
Ken Friedman 
Untitled 
Exhibition poster 
Galeria Akumulatory 2 

1974 
60X34.6cm 

Printed brown letterpress on white 
paper. 

)146.11 
Ken Friedman 
Untitled 
November 17, 1975 
Columbus College Student Association 
Poster for an event 

35. 7 X 28 cm 

Offset black on manila- color paper. 

Sfi1L' 0liµµinga 
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K E N FR I E D M A 1· 

Galeria AKUMULATORY 2(szsP) 

/ 

POZNAN. ul. Zwierzyniecka 7 

19-23 listopad 1974 r. godzina 14-18 

.(Otwarcie wyatawy we wtorek, 12 listopada o .Qodz. 19) 



>152.1 
Geoffrey Hendricks 
SKY PAPER BAG 

Made by the artist 
1976 
Approx. 23 X 17 X 6.5 cm 

A paper bag (lunch size) slightly 
twisted, painted sky blue, signed. 

< 158. I 
Hi Red Center 
HUMAN BOX EVENT 

Room 340, Imperial Hotel 
1964 
9 X 14. 1 cm 

Offset black on stiff yellow paper with 
holograph addition for the roqm number 
of the hotel. See decription in Silver­
man N~ 168. Text is in Japanese char­
acters . 

.::· ~ ·tt VT) ;J>T ..t n .:: i n ~ L r ~ 'v , l L t::: 

.:: h l 9 , :,, .x. ;i., 1 - . 7·7 / e: '?"'~"(th., IJ L "( rrt < VT) ·-c-r t;: , f VT) 

wr e:--t 

o r1~//t:~~tt?:-~~if.l.J:: -j 

0 =1F"~;z.-·y~~A~1f{f2 mV")~E*..t 'J, ~-k~~i~~imi4=---C~~· l) i:£t;~~~-t! 

-C Jt -CT ~" ' • 

0 o t·-~ '/ 7 7-t:JJtitf-,tl'4•-t-!> A..~~~~-'* l -CT ~1.' 1) ;(LiJ~~&>')l 

Lf:&?ffl4t>~t1.< at. cJ>i:Lt:l.1~'-~. l>i:Lf:iJ~'1.< ,t~ ~ffi4=-l:~--::>-CJJt< ..t 7 

U'-E-t.r·t:~h-Ch.1 L..t i 

~ "( , .::· t: i : \. ~ n t: " ' :, :r.. / L- 1 - Jt * l.i ~ ~ t: 9 i 'h i.. "( n 9 l -t 

~ L < 1.t J ' 1 - V "/ V -I!' ::..- :? - (!)I 9-if f- 0 ~ '!'. I : !:'.° i f' 

t.16 A.:!' VT) 19 tJ • " .: .A t: l "( -f- fII ~L - ~ .:· :flt if\ 1Jt ~ 1 T 

47 



48 



< 162. I 
Hi Red Center 
Title unknown 

Late 1964 
1 7. 6 X 1 2. 9 cm 

A 16-page booklet printed black on 
white pap~r, illustrated, with yellow 
paper covers. Contains records of Hi 
Red Center events, including the 1000 
Yen Counterfeit Bill, text in Japanese. 

< 162.11 
Hi Red Center/George Maciunas 
Camera-ready layout by George Maciunas 
for FLUXCLINIC RECORD OF FEATURES 
AND FEATS 

1966 
(a) 28.6 X 37.4 cm 

A photostat, presstype and ink 
on white paper, with a rubber 
stamp of a former owner. 

(b) 28. 7 X 37. 6 cm 
Type and ink on white paper. 
The reverse side has rejected ink 
lines by George Maciunas, and the 
rubber stamp of a former owner. 

see: Silverman N<? 162. 

< 168.11 
Hi Red Center 
BUNDLE OF EVENTS 

FLUXUS EDITION 
1966/ 
approx. 12 cm diam. 

A copy of the Hi Red Center publication 
[Silverman N<? 168] edited by Shigeko 
Kubota, crumpled into a ball by George 
Maciunas in 1974, but not tied up into 
rope. 

>169. I 
Dick Higgins 
HALF A HAT 

Made by the artist 
<168.1 n.d. 
Camera-ready layout for HI RED CENTER 32 X 14 X 1,1 cm 
Designed and pasted up by George 
Maciunas One half of a "McCullough Bros. & 

Drummond" bowler hat. 
1965 
(a) 57 X 50. 9 cm 

Halftones and presstype mounted on 
board. The reverse has the fol­
lowing holograph note: 11 1000 copies 
on tan ( 500 sheet, 24 X 22) Print 
both sides on 17 X 22. 11 Al so has 
a rubber · stamp of a former owner. 

(b) 65.4X45.9cm 
Photostat, presstype, white-out, 
tape and ink on the photostat. . Also 
has a holograph notation by George 
Maciunas. 

see: Silverman Ne:' 168. 
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<172. I 
· Dick Higgins 
EINE ZWEITE HEUTLICHE DEUTLICHE 
SPRACHE 

Published by Sulkowski, Dusseldorf 
1971 
Version C 

Sound \tape 

>176. I 
Alice Hutchins 
Untitled 

made by the artist 
n.d. 
approx. 8.5 X 8 X 5.5 cm 

Three magnetized cylinders, an iron 
disc, three metal washers and two 3-
part bolts or brackets. The components 
are rearrangeable. 



>184.1 
Joe Jones 
MUSIC BOX FOR FLUXUS 

Made by the artist 
1964/1981 
approx. 33. 5 X 47. S X 9. 5 cm 

A black attache case containing black 
board and 10 altered music box works, 
signed, titled and dated . 

,.,....-~ .. - --···"·•t----. __ .... - ..... ~, . ... - 't""' .. ~ .... .,-- .... -....... .. ~-· ... .. --.- .. 
: ::i::=:...'; :.-:r-... ..!!....:--:: .::'; ::",::.::., ~ 
~~.::"!.....,~,~~ ::::i~ .. _ ............. ,._ 

~·.;::-'"~~·~:-!-.. E:~:"?::-... ":"" ~.::~ 
~=·si·;~~~~:! .. Ej~~:~:=-~--=::4-

< 192. I 
Joe Jones 
DRAWING ABOUT MUSIC MACHINE 
FOR PAUL 

\ 

Made by the artist 
1978 
19X29.8cm 

Presstype and ink drawing on paper, 
signed. 
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< 193. I 
Joe Jones 
COLLAGE OF JAZZ SET FOR GILBERT 

Made by the artist 
1981 
16.6X22.5cm 

Presstype, color photograph and ink 
drawing on paper, sig_ned. 

-···· ·~., ......... ,.,..,.. .... -_,.,.,,., ... _ .. 

>194. I 
Joe Jones 
MADNESS FROM JOE & GEORGE 

Made by the artist and George Tatar 
May, 1981 
approx. 54.6 X 47. 5 X 35 cm 

Three brass cymbals with motors, 
stand, 2- way switch and single battery. 
Titled and dated on the stand. 

>194.11 
Joe Jones 
SOLAR ENERGY NO. 

Made by the artist 
1981 
approx. 43 x· 83 x 24 ·cm 

A mandolin, motor, frame, solar -cell 
arid a switch. Titled, signed and dated. 

>195. I 
Joe Jones 
Sound tapes 

May 15, 1981 

Two sound tapes made with Gilbert B. 
Silverman. 

>200. I 
Per Kirkeby (Robert Watts and George 
Maciunas) 
FLUX CLOCK WITH COMPASS FACE 

FLUXUS EDITION 
1969/ 
approx. 8cm diam. X 3cm (closed) 
or 9 cm (open) 

A Westclox travel alarm clock with a 
colorfully patterned case. The face 
of the clock has been exchanged for the 
Fluxus printed face. Signed inside the 
case 11 FLUX CLOCK R. Watts '72 11 



>200.11 
Per Kirkeby (Robert Watts and George 
Maciunas) 
FLUX CLOCK WITH DEGREE FACE 

FLUXUS EDITION 
1969/ 
approx 7 cm diam. X 30. 6 cm 

A small green wind- up alarm clock 
marked "Western Germany". The 
face of the clock has been exchanged 
for the Fluxus printed face of 360°. 

<201.I 
Milan Knizak 
DESTROYED NOTATIONS 

Made by the artist 
1963-1967 
19.1 X 13.8 cm 

A commercially produced Chopin Nok­
turny of 163 pages, each page altered 
in various ways by the artist. Inscribed 
and dated by the artist. 
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>203. I 
Milan Knizak 
DESTROYED MUSIC 

Made by the artist 
1963/1975 
31 X 31. 5 cm 

Altered phonograph record, 30.1 cm diam.; 
paint, tape, paper, etc. in a "Hard and 
Heavy" record jacket, both record and 
jacket a re signed. 

>203.11 
Milan Knizak 
DESTROYED MUSIC 

Made by the artist 
1963/1975 
25 cm diam. 

A 11 Supraphon 11 long playing record, al ­
tered with paint and paper, contained in a 
11 Supraphon 11 dust jacket. 

>203.111 
Milan Knizak 
DESTROYED MUSIC 

Made by the artist 
1963/1975 
30 cm diam. 

Parts of four record discs, cut and 
glued together and mounted on paper. 
Signed, contained in a red jacket. 



<204.1 
Milan Knizak 
DOME DOCUMENTATION 

Made by the artist 
n.d. 
approx. 36 X 26. 5 X 5 cm 

A burned and painted crumpled shirt 
encrusted onto a canvas, forming a 
binder for a variety of documentation, 
notes, scores, collages of various dates 
and media. 

>204.11 a,,b. 
Milan Knizak 
JEWELRY 

Made by the artist 
1962-1976 
(a) approx. 13 X 19 X 3 cm 
(b) approx. 10 X 8 X 4 cm 

(a) 

(b) 

Twisted wire, keys, nails, safety 
pins. bits of metal, flywheel, etc., 
painted white, signed. 
Bits of metal, tooth, tacks, a bat­
tery light bulb, curtain ring, all 
P;ainted white except for the green 
light bulb. Not signed. 
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>207. I 
Milan Knizak 
I PREFER SI LEN CE 

Made by the artist 
ca. 1980 
30. 1 X 21 cm 

Paint, eraser, presstype and torn pho­
tograph of the artist. on cardboard. 
Signed, holograph notation on the back. 

>207.11 a-d. 
Milan Knizak 
WEDDING 

Made by the artist 
ca. 1980 

(a} 24. 2 X 30. 5 cm 
Photograph, paint and plastic disc 
mounted on board, signed. 

(b) 24X30.2cm 
Photograph and paint mounted on 
cardboard, signed. 

(c) 24.3 X 30. 5 cm 
Photograph and paint mounted on 
cardboard, signed. 

(d) 24.6 X 30.1 cm 
Photograph and paint mounted on 
cardboard, signed. 



>216. I 
Arthur Koepcke 
Untitled 
Collage/Drawing 

Made by the artist 
n.d. 
30.6X40.3cm 

An ink or marker drawing of a man's 
face on a female nude magazine pho­
tograph, two "tickets 11

, one in German 
and one in English, stating "Treatment 
Bearbertung - Kopcke". The drawing 
appears within a white paper frame mat, 
decorated with scrolls by the artist. 

-..... ------ -~--.. -·······~-··- 1 

\ 

' I 
\ 
I 

' l 
I 
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<218. l 
Takeshi Kosugi 
EVENTS 

FLUXUS EDITION 
1964/ca. 1965 
9. 3 X 12 X 3 cm 

Translucent plastic box with a Maciunas 
designed lid and Fluxus copyright label 
on the bottom of the box. Contains 10 
scores printed black offset on white 
card stock. 

<233. I 
Manfred Leve 
Photograph of Nam June Paik performing 
his "One for Violin Solo" during Neo­
Dada in der Musik, Kammerspiele, Dtis­
seldorf, June 16, 1962. 

1962/ 

Black and white photograph 
see : Silverman Ne;> 613 

<233.11 
Manfred Leve 
Photograph of Nam June Paik performing 
his "Sonata Quasi Una Fantasia" during 
Neo-Dada in der Musik, Kammerspiele, 
Dusseldorf, June 16, 1962. 

1962/ 

Black and white photograph. 
see: Silverman N<?s 307 & 613. 

<233.lla 
Manfred Leve 
Photograph of Nam June -Paik performing 
his "Sonata Quasi Una Fantasia" during 
Neo-Dada in der Musik, Kammerspiele, 
Dlisseldorf, June 16,. 1962. 

1962/ 

Black and white photograph -



<233.111 
Manfred Leve 
Photograph of Nam June Paik performing 
"aus Bagatelles Americaines", during 
Neo-Dada in der Musik, Kammerspiele, 
DUsseldorf, June 16, . 1962. 

1962/ 

Black and white photograph. 
see: Silverman NC: 308 

<233. IV 
Manfred Leve 
Photograph of Nam June Paik and others 
performing 11 aus 'Bagatelles Amer'icaines"' 
during the "Simultaneous Performances" 
at Neo-Dada in der Musik, Kammerspiele, 
Dusseldorf, June 16, 1962. 

1962/ 

Black and white photograph. 

< 233. v 
Manfred Leve 
Photograph of Ben Patterson ( ?) , Wolf 
Vostell, Nam June Paik, Tomas Schmit 
and C. Caspari during "Simultaneous 
Performances'i at Neo-Dada in der Musik, 
Kammerspiele, Dusseldorf, June 16, 1962. 

1962/ 

Black and white photograph of Ben 
Patterson -performing "Disturbances 
from 'Lemons"'; Wolf Vostell performing 
"'KLEENEX' decoll /age"; Nam June Paik 
and Tomas Schmit performing 11 aus 
'Bagatelles Americaines'"; C. Caspari 
performing Sylvano Busotti's "Paik 
Piece 62". 

<233. Va 
Manfred Leve -
Photograph of Ben Patterson, Wolf 
Vostell ( ?) , Nam June Paik, Tomas 
Schmit and C. Caspari ( ?) during 
"-Simultaneous Performances", Neo-

Dada in der Musik, Kammerspiele, 
DUsseldorf, June 16, 1962. 

1962/ 

Black and white photograph of the 
artists performing the works listed 
in Catalogue N~ <233. V. 

<233. VI 
Manfred Leve 
Photograph of the audience during 
Neo-Dada in der Musik, Kammerspiele, 
DUsseldorf, June 16, 1962. 

1962/ 

Black and white photograph. 

<233.Vll 
Manfred Leve 
Ph_otograph of Nam June Paik, Tomas 
Schmit ( ?) , Wolf Vostell (partially hidden), 
Emmett Williams and Dick Higgins pos­
sibly performing a work by Daniel Spoerri 
( "Hommage a l'Allemagne 11 ?) during Festum 
Fluxorum/Musik und Antimusik das ln­
strumentale Theater, Staatliche Kunst­
akademie, Dusseldorf, February 2& 3, 1963. 

1963/ 

Black and white photograph. 
see: Silverman NC: 627 

<233.Vlll 
Manfred Leve 
Photograph of the performance of Nam 
June Paik's "Fluxus Contest" during 

· Festum Fluxorum/Musik und Antimusik 
das lnstrumentale Theater, Staatliche 
Kunstakademie, Dtisseldorf, February 
2 & 3, 1963. 

1963/ 

Black and white photograph. 
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<233.IX 
Manfred Leve 
Photograph of Ge.orge Maciunas con ­
ducting Nam June Paik, Tomas Schmit, 
Bengt af Klintberg, Emmett Williams, 
Frank Trowbridge, Arthur Koepcke 
and Daniel Spoerri during Festum Flux­
orum /Musik und Antimusik das lnstru­
mentale Theater, Staatliche Kunst ­
akademie, Dusseldorf, February 2&3, 1963. 

1963/ 

Black and white photograph. 

<233.X 
Manfred Leve 
Photograph of ( ?) , Dick Higgins, Frank 
Trowbridge, ( ?) , Bengt af Klintberg 
performing during Festum Fluxorum I 
Musik und Antimusik das lnstrumentale 
Theater , Staatliche Kunstakademie, 
Dtlsseldorf, February 2 & 3, 1963. 

1963/ 

Black and white photograph. 

< 233.XI 
Manfred Leve 
Photograph of a group of performers 
during Festum Fluxorum /Musik und 
Antimusik das lnstrumentale Theater, 
Staatliche Kunstakademie, DUsseldorf, 
February 2 & 3, 1963. 

1963/ 

Black and· white photograph . 

<233.Xll 
Manfred Leve 
Photograph of ( ?) , Nam June Paik, ( ?) , 
and George Maciunas during Festum 
Fluxorum/Musik und Antimusik das 
lnstrumentale Theater, Staatliche Kunst­
akademie, Dusseldorf, February 2 & 3, 
1963. 

1963/ 

Black and white photograph. 

<233.Xlll 
Manfred Leve 
Photograph of Nam June Paik's "Head 
Machine" or "Zen Chair" in Paik's 
Exposition of Music Electronic Television, 
Galerie Parnass, Wuppertal, March 11-
20, 1963. 

1963/ 

Black and white photograph, 
see: Silverman N? 352. The event was 
also called Exposition of Music ( ?) 
see: Catalogue N~ 352a. 

<235. I 
Carla Liss 
SACRAMENT FLUXKIT (incomplete) 

FLUXUS EDITION (box only) 
n.d. I 
6. 7 X 6. 7 X 5. 2 cm 

White plastic box with a Maciunas de­
signed Egyptian motif label on the lid. 
The box is missing its contents. 



<235.11 
Carla Liss 
SACRAMENT FLUXKIT 

FLUXUS EDITION, compiled by the 
artist 
1969/1981 
1 7. 5 X 11 • 5 X 3. 5 cm 

A mitered wood box with a xeroxed la­
bel designed by George Maciunas on a 
removeable lid. Contains 6 test tubes 
with a different water from 6 sources 
with cork stoppers. Titled and dated 
on the bottom of the box. A list of 
the locations where the waters come 

· from is written on the inside of the lid. 

>240. I 
George Maciunas 
FLUXUS NEWS-POLICY LETTER NO. 6 
APRIL 6, 1963 

Vautier printing 
Af~er ~pril 6, 1963 
29.6 X 21 cm 

Mimeo black on white paper printed 
on the back of a Ben Vautier announce­
ment. -The work was originally a blue­
print printed by Maciunas. 
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fLUXUS NEW5-POLICY LETTER NO. G. APRIL b I 11'3 

JC p~orosE.P 

Adl 1,,"fie1 ,/,,,,.,,'! J,,we - 5,~ sJwlt:I h c•mnl D,,/ Jy N. Y. nJitlu,/r . /I lF F"1'frri4-IT l/wf • !';,,,,,"-,.,, a,.,,,,i/ke l'"·'•·,;.r;,-,,f t>f fi"""' /, yo,., t '1 · 1#il1>rJ ) Jr {t>,._tl ii> dif'l'd M<sr •cfivif;es. (,,.,,,-;,t'f 1oc.'1 ,.,,,,,;,,.. ;.,,"!. rl1,r#1ui>~ ,6r 1 .rp,..,-;;c .,,1,-v,1') 
Cort 1JrPrJlll /1r 111/u,, ""' lo "1111phc11lt '1am - MP'f ful/11111 b1<t rtdJtr '"'"'" ,; 1>rlD 'l/v/41-, , 
ff,,.,a1 5d1,.,i! { l'.'"'·bJ., f,,,,.,,fl Wt///11wJ, Ptl"ir/ fl'e>em; R"b. F,1/iiw, 6'" V•vli1r)S-11"!.r'I/ wd/ •rri11( ""'~ ftl'l""'"'r: .,,.,,,. 
IV- jv« !'ai ,.,, Alolv1,,,Jf1r IP IVJisf 1>. "" l'"P'fflMPll J? N'D¥. F/1n<1J.f 11d/nlrts. 6'1 ,,,,"(/ .J1,t. 11/sq II will tl/TlllC.. fo 
co,,,,,.,,1,,,, ~ J'rt'J'DSll/r fr·· a# '"'"l'';,,f.t Pf ilris k/rr' 1Vill ~ Nlf"'r "l"l'"e,;./,.(.' . osFls/" II~. 



243a. 
George Maciunas 
NEW FLUX YEAR 

FLUXUS EDITION 
mid '60s/ 
12 X 7 X 7 cm 

A faded aqua and black jokebox with 
a green and black pop- out snake. The 
box contains confetti - like pieces of pa­
per with "New Flux Year" printed on 
each. White presstype "Top" and "Pull" 
are on the appropriate surfaces. 

<258. I 
George Maciunas 
PREPARED PING PONG RACKETS 
"With spilling water containers" 

Unique 
1970 
26. 5 X 15 cm 

A set of two standard ping pong paddles, 
marked "Japan", one a blue rubber pad­
ded paddle with a tin can bolted on one 
side of the paddle, the other paddle has 
red padding and a tin can bolted on. 

<258.11 
George Maciunas 
PREPARED PING PONG RACKETS 
"Convex surface" 

Unique 
1970 
26. 5 X 15. 5 cm 

A set of two standard ping pong paddles 
marked "Imperial - Made in Hong Kong." 
One has blue padding on one side with a 
convex surface dome of plastic dented in. 
The other has red padding and is missing 
the dome. 
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<210.1 
George Maciunas 
OBJECT WRAPPED IN ROPE 

Unique, made by the artist 
ca. 1969 

A rubber ball wrapped with white twine 
with a frayed end of a hemp rope glued 
to the top. 

<270.11 
George Maciunas 
OBJECT WRAPPED IN ROPE 

Unique, made by the artist 
ca. 1969 
30 X 15 cm 

-
A bundle of hemp ropes glued together 
with frayed ends forming a "brush" 
shape. ( 11 rope wrapped in rope?") 

<270.111 
George Maciunas 
Holograph postcard 

November 5, 1971 
8. 3 X 14 cm 

Postcard from George Maciunas, New 
York City,· to Alison Knowles in Fill­
more, California, with the score for 
his version of Alison Knowles' 11 ldentical 
Lunch". 
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>271. I 
George Maciunas 
NAME KIT BOX "Your name spelled 
with objects" 

FLUXUS EDITION 
1972/ 1976 

An antique metal 11 Bayuk 11 cigar box con­
taining a variety of objects, the first fot ­
ter of each is a letter of G- E- 0 - R-G - E 
B-R- E- C- H- T, and a typewritten card 
with a scor.e and greeting from the ar­
tist. 

>296 . I 
George Maciunas 
"To avoid repeating the story end­
lessly . . . 11 

Printed by Maciunas 
November or December 1975 
26.8X21.6cm 

Vintage xerox on white paper. The 
work is a description of the physical 
attack on George Maciunas that left 
him severely injured and hospitalized 
for an extended period of time. On 
the back is a typed letter signed by 
George Maciunas to Takako (Saito) 
discussing the difficulty in finding parts 
for a project that they are working on 
together, and other matters. 



To avoid repeating the story endlessly to everyone, 
I have decided to describe the event once and send 
out xerox copies to anyone interested in the 
continuing adventures of George Maciunas 

To settle a long dispute with me, an electrical contracto.r 
· Pete Oi Stefano decided to cut it short by addressing 

himself to my bones instead of my reason. 
Thus on November 8th, 2 hired gorillas lured me out of 
my fortress (having failed to enter it the previous day) 
into 537 Broadway loft'"that I was renovating. 
Immediately upon entering the loft the gorillas 
commenced to s11.ttle the dispute by the "sportsmen's" 
method - using my head for a soccer ball or bas.:iball. 

' . 

--· 
.. ~ 

................. 

"· ....... .,_ 

L
·-· 

·~~-
Luckily I did not loose my voice and was able to call for help. A neighbour scared oft 
the gorillas, called the p.olice and ambulance. Within minutes I was at St. Vincents 
Hospital. The fountain faucet was turned off; lungs kept inflated with a chest tube, 
head sewed up, vein tubes for plasma, nose tube for oxygen, pretty nurses for good eye , 
good wishes for bad eye, plenty visiting friends for good mood, $5000 bill for bad mor: 

ACT II 
The plan of the gorillas is a repeat performance, but this time as mountain climbers, 
trying to enter my fortress by way of sky hooks. My counterplan is to trap the 
mountainclimbers into a small box and then exhibit them as Ben Vautier's 
FI u x· Live-Seu lpture. 

Streets are to be avoided altogether 
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<297 a,b. 
George Maciunas 
FLUX PAPER EVENTS 

(a) Holograph notes 11 proposal for 
Paper Event 16 pages 11 

29. 7 X 21 cm 

Written on the back of the program 
for the September 9, 1976 Flux Hare- >297.I 
sichord Konzert George Maciunas 

Typed letter, signed 
(b) · Typed letter , signed, to Armin 

Hundermark regarding instruc­
tions for publication of Flux Pa - . 
per Events . ' · 
27. 9 X 21. 6 cm 

This letter contains typed instruc­
tions and drawn diagrams for each 
of the 16 pages of the work. It 
is written on the back of a xerox 
copy of an "Up- to-date version of 
the Berlin Flux Labyrinth", planned 
for the 26th of September, 1976. 

October 1976 
27 . 9 X 21. 7 cm 

Typed letter to Takako Saito discussing 
the problems with the Flux Labyrinth, 
the situation at New Marlborough, and 
also talks about Fluxchess, masks and 
other projects. The letter is typed on 
the back of a xerox copy of the plan 
for Flux Labyrinth . 

>297. II 
George Maciunas 
Holograph letter 

May 30, 1977 
approx. 29.SX 18.Scm 

Holograph letter on back of an aerogram 
from George Maciunas to Takako Saito 
discussing the production of the various 
chess sets. Also, Maciunas discusses 
a project which he is currently working 
on that is a cabinet with 20 drawers; 
each artist to have one or more drawers. 

> 304. I 
George Maciunas 
Photograph of Yoko Ono with her poster 
for Yoko Ono/ A Grapefruit in the World 
of Park I A Piece for Strawberries and 
Violin/AOS -- to David Tudor 

1961/1977 
Image size : 18.2 X 18 cm 

Black and white photograph printed by 
Marianne Barcellona in 1977, initialled 

.on the back by the artist. 
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Dear Armin Hundertmark; 
Here are my proposed section tor your magazine: 
It could be called FLUX PAPER EVENTS BY GEORGE MACIUNAS 
page 1: dipped in amonia or other smely substance like gazoline, (but one that would not transfer to other pages) 
page 2: crumpled and then flatened out 
page 3: some raw egg or other food like egg which is without fat so as not to affect other pages, however it will rot and increase 

in smell, while one smeared with amonia will eventually stop smelling. 

page 4!Jtorn in a series, closer and closer to the binding, like drawing shown : EJ 
page 5: · \ · 
page 6: ~. 4 
page 7: .~.' ; 

page B:~stapled together at edges 0 : , , 
page 9: 
page 10: 1 

page 11: glued together. either with permanent glue or double faced tape, so that the pages can be re11lued after separation. 

page 12: OJ' 
page 13: perforated like postage stamp sheet _.., f I! . 

page 14: some powder between these two pages, like a spice (cinnamon, pepper;) or best would be sneezing powder, or even ashes. 

page 15: f7 
page 16: folded corners like this: 

t•, I 

~ .. 
16pages should make up one "signature" or a$ printers call it, single sheet fo lded 3 times. 

I would also suggest some things for the entire book like: 

, ..,u "''"""' off, ood ,,., ot '""'" "'"'" hol• ddlled th•P"il> t~'wholo book. Uko tM" 0 
I received your two boxes, Ben Vautier and Ken Friedman's, thanks very much. · 
I will send you a sel!ction of flux objects shortly, will include Brecht's UniY.~rsal machine, and mine Shit anthology, e'tc. 

On other side is an up to date version of the Berlin Flux-labyrinth. 

Best regards, 

(/Jjj UJ/YJ ' 
George Maciunas 
Box 109B, SR 70 
Great Barrington, MA 01230 
USA 

. ' 



>330. I 
Larry Miller 
OR( FICE FLUX PLUGS 

FLUXUS EDITION, made by the artist. 
1974/1979 
22.2 X 33 . 5 X 5.8 cm 

A clear plastic box with 18 compartments 
with a Maciunas designed label on the '· 
lid and a slip of paper with the artist's 
signature and date attached on the inside 
of the lid behind the Fluxus .label. 
Contains two suppositories , a prophy~ 
lactic, a "Demure" douche concentrate 
pouch, a syringe ball with a black rub­
ber tube extending from it (possible 
a vaginal douche), a baby pacifier with 
a penis instead of a nipple, a set of 
"Lee Smith" 6RA 702 drill bits, a Lyka 
cigarette placebo, a Porn cigar, Ballo ' · 
oral thermometer, a cork, a pink candy 
lollipop , a child's party horn, a p9psicle 
stick, a wooden toothpick in saran wrap, 
a gob of vaseline in a small clear plastic 
box with a lid, snuff in a clear plastic 
box with a lid , an artificial pearl, a white 
metal ring, a white lima and a red kidney 
bean, a red Crayola crayon, an Afrin 
nasal spray container with liquid, a radio 
earplug , a Q- Tip , cotton balls contai.ning 
some liquid substance, a toy baby bottle 
with a rubber nipple, a flexible rubber 
cast of a finger, an empty PV Carpine 
bottle, a tampon in applicator, a large 
plastic medicine drip.per, a band- aid, 
a . 22 bullet, a fake eyeball, and a plas­
tic watch crystal. 

>330. I 
Larry Miller 
INTERVIEW WITH GEORGE MACIUNAS 

Artist's edition 
1978/1982 
Black and white Sony Videocassette 
KCA 60 

The "yVork is labeled, signed and fin ­
gerprinted, copy N '? 2 of an open edition. 
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>331. I 
Manfred Montwe . 
Photograph of Nam June Paik's "Schall­
plattenschaschlik" taken during Paik's 
Exposition of Music Electronic Television, 
Galerie Parnass, Wuppertal, March 11-
20, 1963. 

Vintage print 
1963/ 

Black and white photograph with the , 
stamp of a former owner on the back as 
well as identification information. Re­
produced in De-coll /age 4. 

see: Silverman N<?s 352 and 548. 

>331. II 
Manfred Montwe 
Photograph of an untitled . work py Nam 
June Paik taken during his Exposition 
of Music Electronic Television, Galerie 
Parnass, Wuppertal, March 11-20, 1963. 

Vintage print 
1963/ 

Black and white photograph signed on 
the back by the artist. 

)331.111 
Manfred Montwe , 
·Photograph of a prepared pian9 by Nam 
June Paik taken during his Ex~sition of 
Music Electronic Television, Gaerie Par­
nass, Wuppertal, March 11-20, 1963. 

Vintage print 
1963/ ~ 

Black and white photograph signed on 
the back by the artist. 

)331. IV 
Manfred Montwe 
Photograph of Nam June Paik performing. 
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<332. I 
Peter Moo.re . 
Photograph of George Brecht performi'ng 
"Drip Music" during Hattcpenings, Events 
and Advanced. Musics , ouglass College, 
New Brunswick, April 6, 1963. 

Vintage print, cropped 
1963/before Winter 1965. 
16. 5 X 13. 7 cm 

Blad_< and white photograph cropped by 
George Maciunas for use in the Fluxus 
fold-out in the Tulane Drama Review, 
Winter 1965. 

see: Silverman N? 567. 

<332.11 
Peter., Moore 
.Photograph of Joe Jone's "Predictions 
196311 . 

Vintage print, cropped 
1963 or 1964/before Winter 1965 
11. 8 X 13. 7 cm 

Black and white photograph of Joe Jones' 
mechanical orchestra during the perform­
ance at either the Yam Festival (May 11-
12, 1863) at the Hardware Poet's Play­
house, New York City, or during the 
Fluxus Symphony Orchestra Concert, 
June 27, 1964 at Carnegie Recital Hall, 
New York City. The photograph was 
cropped by George Maciunas for use 
in the Tulane Drama Review, Winter 1965,. 

< 335. I 
Peter Moore 
Photograph of Robert w'atts and Philip 
Corner performing Alison Knowles' piece 
"#10 Braid" during "Fully Guaranteed 
12 Fluxus Concerts at Fluxhall, N. Y. C., 
April 11, 1964. 

Vintage print, cropped 
1964/before Winter 1965 
13 X 13.8 cm 

Black and white photograph which has 



been cropped by George Maciunas for use )335.111 
in the Fluxus fold-out in the Tulane Drama Peter Moore 
Review, Winter 1965, and also appears ' Photograph of the performance of George 
in fluxus cc fiVe ThReE, June 1964. Maciunas' "In Memoriam to Adriano Olivetti" 

Version No. 2, during the Fluxus Symphony 
see: Silverman N?s 552 and 567. Orchestra Concert, Carnegie Recital Hall, :-.... ~,-

N. Y. C., June 27, 1964. 

> 335.1 . Vintage print, cropped 
Peter Moore 1964/before Winter 1965 
Photograph of George Maciunas performing 7. 4 X 13. 6 cm 
his "Piano Piece No. 13" during "Fully 
Guaranteed 12 Fluxus Concerts", Fluxhall, Black and white photograph which was 
N. Y. C., April 25, 1964. ·cropped by George Maciunas for use in 

Vintage print, cropped 
1964/before Winter 1965 
17.4 X 13.6 cm 

Black and white photograph which was 
cropped by George Maciunas for use in 
the Fluxus fold - out in the Tulane Drama 
Review, Winter 1965, and also appears in 
fluxus cc fiVe ThReE, June 1964. The 
work is also called "For Carpenter Piece 
for Keyboard." 

see: Silverman N<?s 552and 567. 
. , 

)335.11 
Peter Moore . 
Photograph of Alison Knowles and Ben 
Patterson performing Patterson's "Seminar 
One" during "Fully Guaranteed 12 Fluxus 
Concerts" at Fluxhall, N.Y.C., May 16, 
1964, 

Vintage print, cropped 
1964/before Winter 1965. 
13.2 X 13. 7 cm 

the Fluxus fold-out in the Tulane Drama 
Review, Winter 1965. Shown is the entire 
.Fluxorchestra. 

)335. IV 
Peter Moore 
Photograph of Joe Jones' "Duet for Two 
Brass Instruments" during the Fluxus 
Symphony Orchestra Concert at Carnegie 
Recital Hall, N.Y.C., June 27, 1964. 

Vintage print, cropped 
1964/before Winter 1965 
9. 4 X 13. 7 cm 

Black and white photograph which was 
cropped by George Maciunas for use in 
the Fluxus fold - out of the Tulane Drama 
Review, Winter 1965. 

>335. v 
Peter Moore 
Photograph of Lette Eisenhauer, ·George 
Brecht, Ben Patterson ·and Robert Watts 
preparing for Patterson's "Whipped Cream 
Piece" ("Licl< Piece") during "Fully Guar­
anteed 12 Fluxus Concerts" at Fluxhall, 
N.Y.C., May 9, 1964. 

Black and white photograph which was 
cropped by George Maciunas for use in , 
the Fluxus fold- out of the Tulane Drama 
Review, Winter 1965. Alison Knowles is 
seen wearing a "Blink" shirt, George 
Brecht is seen in the center behind the 
performers. 

Vintage print 
I 1964/ 

• I 

Image size: 
Paper size: 

24.2 X 16.1 cm 
25 X 20. 3 cm 

Black and white photograph. 

73 



74 

>335. VI 
Peter Moore 
Photograph of Lette Eisenhauer and a 
member of the audience performing Ben 
Patterson's "Whipped Cream Piece" 
("Lick Piece") during "Fully Guaranteed 
12 Fluxus Concerts" at Fluxhall, N. Y. C., 
May 9, 1964. 

Vintage print 
1964/ 
Image size: 19. 3 X 24. 2 cm 
Paper size: 25. 2 X 20. 3 cm 

Black and white photograph. 

>335. VII 
Peter Moore 
Photograph of Letter Eisenhauer toward 
the end of performing Ben Patterson's 
"Whipped Cream Piece" ("Lick Piece") 
during "Fully Guaranteed 12 Fluxus 
Concerts" at Fluxhall, N. Y. C., May 9, 
1964. 

Vintage print 
1964/ 
Image size: 23.3 X 16 cm 
Paper size: 24.5X 17cm 

Black and white photograph. 

>335. VII I 
Peter Moore 
Photograph of Dick Higgins, Robert Watts 
and Alison Knowles during the perform­
ance of Knowlesi "Proposition Variation #1" 
in the concert "Assorted Night Riders" 
at the Cafe A G·o Go, N • Y. C. , November 
9, 1964. 

Vintage print, cropped 
1964/before Winter 1965 
12. 5 X 13. 7 cm 

Black and white photograph which was 
cropped by George Maciunas fpr ~se in 
the Fluxus fold - out in the Tulane Drama 
Review, Winter 1965. 

< 345. I 
Yoko Ono 
DISTILLATION EVENT 

Made by the artist 
July3-, 1964 
6. 4 X 2 cm diam 

A glass bottle with a white plastic lid and 
a holograph text, "July 3, Night, 1964." 



352a. 
Nam June Paik 
EXPOSITION OF MUSIC ELECTRONIC TELE­
VISION/ 
[Exposition of Music ( ?) ] 

March 11 - 20, 1963 
Galerie Parnass, Wuppertal 
Poster 

(a) 25. 2 X 35. 7 cm 
Silkscreen red on actual newspaper. 

(b} 35. 7 X 25 cm 
Offset black on glassine: a text on 
Paik by Jean-Pierre Wilhelm and a 
text by Paik. Translated into Ger­
man by C. Caspari. 

It was originally intended that (b) overlay 
(a) and is therefore exhibited that way. 

358a. 
Benjamin Patterson 
METHODS AND PROCESSES 

Another identical copy, without the loose 
slip of paper soliciting sales. 

>358. I 
Benjamin Patterson 
LEMONS "23 Scenen fur Tanzerin Sanger 
Musiker Maler" 

Vostell Studio, KOln 
July 14, 1961 
21.5 X 69.2 cm 

/ 

Printed black on glossy white paper, 
accordian folded. Made for the perform­
ance of Patterson's "Lemons" as well as 
wo'rks by Vostell, William Pearson and 
Gisela Olroth. On the back is a letter 
dated July 12, 1961 from Ben Patterson 
to his parents, giving a detailed des­
cription of the preparation for the work. 

I ' 1 

" ' 
~ . -
~- ........ 
"'"~. , 

I 
I ' I 
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, 
NAM JUN! PAIK •• De le muelque event toule dlo ..... ", und verwerf sle. Wohrac:llelnlldl glng n Ihm dllbel 10 
""' dee nlc:hl V...t1lne gnegt? Al9o: nur nodl Mulik, wle Pierre lloulez, def mlr .. g11, er hill• elnlec:h nldll 
nldllll 1nd1rn mehr 111 Muolk. S.lbolve,.llndlldl h•ll• die Zell, um mll dor Kompllzlerthelt dlr Appor1tur1n 

welc:he dl-r In elnem Zollroum von 17 Jllhren eul· 
gebout ""'· v1rd1nkt Polk .. hr vlel. Die Konaequenzen, 
di• er dar•ua, wle •ud'I •u• der Mualk von 

d ..... ·a!~!til!!f~iiiiiiiin~:=~;;a~~~=s.nsn~s 



<359 a ,b,c,d 
Benjamin Patterson 
Photog rapher not identified 
Four photographs of Patterson's "Var­
iation s for Double Bass", performed in 
Town Ha ll, N.Y.C. 

n.d. 
(a) 18.1 X 9.Scm, cropped 
(b) 10.1X12,4cm, cropped 
(c ) 11 X 9.5 cm, cropped 
(d) 8. 7 X 13. 6 cm, cropped 

Black and white photos .. aphs which Pat­
terson has identified as described a bove. 
The back of (a) has the rubber sta mp, 
"Carte Postal Love Ben No. 48." 

>365. I 
Benjamin Patterson 
Untitled I "Trout bag" 

Made by the artist 
April 15, 1981 
13.5X14X20.5cm 

A khaki green canvas bag (appearing to 
be army_ issue), with a tan canvas car­
rying strap secured to each side by me­
tal r ings. The lid of the box opens and 
inside the lid bears the rubber stamp: 

"Light 
H&S 11/43 
31 11 

The lid of the bag closes by way of a 
canvas strip which can be put into a 
black metal catch on the bag. On each 
side of the bag are pockets that snap 
closed. In the left pocket is a tan paper 
packet of "Tyler's-Fools 'Em-Sinkers" 
for fishing. In the right hand pocket 
(snap is broken) is a fishing license for 
the State of New York issued to the artist 
and an oval cotton patch stating "Starved 
Rock Bass Club Member. 11 Inside the bag 
are 10 lures enclosed in various sized 
clear plastic boxes; each box bears a pa­
per label indicating the title of the lure, 
date and signature of the artist, includ­
ing: 
11 'Rainbow Hopper' (mylar dressing on a 
pattern by Ay-0) 11 

11 'Walt's Pachyderm' " 
11 'Wooly Bomber' (recommended for steel-; 
heads" 
11 'Green Caddis' (traditional Japanese 
pattern)" 
11 'Deerfly' (Brown Caribou variant)" 
" 'June Nymph' " 
11 'Royal Coachman' (Darth Vader's var­
iant)" 
" 'Brown Stonefly' " 
' 'Pink Ghost' " 
11 'Yellow Paumgartner' (based on classic 
pattern by F. Schubert)" 
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<389.1 
Paul Sharits 
WALL POEM 

FLUXUS EDITION 
1966? 
9. 2 X 12 X 1. 1 cm 

A transparent plastic box with the label 
on the lid. Contains six leaves printed 
offset black on white card stock, both 
sides, with a hole punched through the 
upper portion . 

< 395.1 
Mieko (Chieko) Shiomi 
SHADOW Pl ECE 11 

FLUXUS EDITION/ possibly a prototype 
for an unrealized Fluxus Edition . 
1964 
9. 3 X 12 X 2. 3 cm 

Plastic box with a black bottom and trans­
parent cover. No Fluxus label on the box, 
however on the bottom is a "Haddon House 
Cocktail and Party PiCks" commercially 
produced label. Inside the box are threL 
2.4 X 2.6 cm and one 2.6 X 4.5 cm Shadow 
Piece 11 scores mounted on thick matboard 
with images mounted on the other side. 
Although the box is of a type used by 
George Maciunas to package some Fluxus 
Editions, it is not clear whether in this 
instance it was merely used to store four 
of Shiomi's Shadow Piece 11 pieces or .was 
actually a "sketch" for a Fluxus Edition. 



>397. I 
Mieko (Chieko) Shiomi 
EVENTS AND GAMES 

FLUXUS EDITION 
1964/ca. 1965 
12 X 18. 2 X 3. 1 cm 

Translucent plastic box with a label on 
the lid, containing 14 scores printed 
offset black on white card stock in En ­
glish with the reverse side printed (neg­
ative white) in Japanese, and a photo­
graph printed offset black on white, 
crumpled and straightened out as issued. 

>397. II 
Mieko (Chieko) Shiomi 
EVENTS AND GAMES 

FLUXUS EDITION 
1964/ca. 1965 
13 X 18. 2 X 3. 1 cm 

Translucent box with a label on the lid. 
Contains 14 scores printed offset black 
on white card stock in English with the 
reverse side printed (negative white) 
in Japanese. Six scores are printed only 
In English. Also contains the score for 
the artist's "Water Music" (Fluxus ODD) 
and a photograph printed offset black 
on w1hite , crumpled and straighfened out 
as issued . 

<403. I 
Mieko (Chieko) Shiomi 
ENDLESS BOX 

FLUXUS EDITION 
1964/1965 
15. 5 X 15 . 5 X 8. 2 cm, including lid 

Contained in a wooden box, wrapped with 
a lavendar chiffon fabric square with the 
title, signature and date written on it, 
l_s an unknown number of interlocking pa ­
per boxes of diminishing size. 

<410 : 1 
Mieko (Chieko) Shiomi 
SPATIAL POEM NO. 

FLUXUS EDITION 
1965/ 
30. 2 X 44. 2 X 1. 3 cm 

Stenciled black map and titled on white 
painted composition board with masking 
tape protecting the edges. 69 stiff cards 
printed both sides black on white and 
mounted on pins, 3. 8 cm, matching num­
bers on the cards with numbers on the 
map. Two cards are not mounted. There 
is one card with descriptive information 
on Spatial Poem No. 1 from Shiomi, and a 
mimeographed Bi X 11 11 sheet with four . 
late entries. 
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>420. I 
Daniel Spoerri 
VARIATIONS D'UN PETIT DEJEUNER 

Herausgegeben von der Galerie, Zurich 
1966 
31. 3 X 46. 9 X 10. 7 CIJl mounted on 
44. 3 X 69. 4 X 1. 3 cm board. 

A used breakfast place setting on a 
wooden tray with edges. Black and 
white china_, soiled paper napkin, plas-
tic bread basket, used ashtray, an opened 
cigarette pack and book of matches are 
on the tray. The place setting is covered 
by a clear lucite box . Signed on a label 
on the back which gives the information 
on the edition . 
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>426. I 
Ben Vautier 
FAITES COMME D'HABITUDE 

Vautier printing 
1963/1964 
22 X 34 cm 

Letterpress black on newsprint. 



' 

ART TOTAL 

~: . . . 
.... . 

81 



82 

>426.11 
Ben Vautier 
PARTIE DU TOUT A BEN 

Vautier printing 
July 1963 
25. 5 X 27 cm 

L.:etterpress bl.ack on white paper. A 
blank certificate intended for use by 
Ben Vautier duri'ng the Festival of Total 
Art and Comportment, Nice, July 27, 1963. 

CERTIFIE CEUVRE D'ART, LE ________ __ _________ , ________________________ _ 



>426.111 
Ben Vautier 
LE THEATRE D'ART TOTAL "FIX IT" 
CERTIFICATE 

Vautier printing 
1963 
8. 5 X 9 cm 

Black letterpress on gummed green paper. 
An unused "fix it" certificated intended 
for use July 29, 1963, 3: 00 PM, during 
the Festival of Total Art and Comportment 
in Nice. The description on the announce­
ment says: "By invitation only, Ben will 
'fix' (take care of) debts, bills, theater 

· tickets, divorces and various outstanding 
judgements. 11 

LE THEATRE D•ART TOTAL 
SIEGE: 32, RUE TONDUTTI DE L'ESCARENE NICE 

Pendant la duree de validite de cette carte, le 
'Titu·la·ire est clega~ ·de toute responsabilite 
esthetique de _sOn comportement et doit eire 
consider&· en tout ses instants et ·actions comme 
ACT·EU'R TOT AL conscient qu'il est ART. 

NOM • • • • • • • • • • • • 

Prenom 

FONCTION 

ADRESSE 

• • • • • • • • • • 

• • • • • • • • 

. . . . . . . . ,• . 
Le president, 

N° 

AGE 

DUREE 

• • • • • • • • • • • • • • 

• • • • • • • • • • • • • • 

de la carte 

................. •' 

Le ti.tulaire, 
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431a. 
Ben Vautier 
HOLES 

FLUXUS EDITION . 
1964/ 
9. 3 X 12 X 1. 2 cm 

Another similar copy containing, in 
addition to the above, another red rubber 
washer, two cut pieces from rubber hoses, 
a metal washer, a cut piece of red rubber ~ · ·· 
glove open at either end. 

<433. I 
Ben Vautier 
BEN EXPOSE PARTOUT 

Vautier printing 
1965 
57.2X40.1cm 

Poster-like work printed offset black on 
white paper. Rubber stamp of a former 
owner is on the back. 

445b. 
Ben Vautier 
FLUXUS/THEATER D'ART TOTAL 

FLUXUS EDITION 
1967/ 
9. 3 X 12 X 1. 3 cm 

Another similar copy, containing only 
16 cards without plastic pouch. One 
hinge missing. 

446a. 
Ben Vautier 
A FLUX SUICIDE KIT 

FLUXUS EDITION 
1967/ 
9. 3 X 1 2 X 2. 4 cm 

Another similar copy. Contains a metal 
bit, length of nylon cord with a noose 
knot, a rusty nail, 6 wooden matches, 
rusty single-edge blade, brown electric 
plug with copper wire leads exposed, 
injection bottle ".ll ith a metal gasket and 
rubber diaphragm containing yellow ­
colored liquid (probably flammable) and .a 
plastic bag. 



BEN EXPOSE PARTOUT 
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<466. I 
Wolf Vostell 
11 DE'COLLAGE 11 POUR LANHUS 

Made by the artist 
1961 
13. 8 X 20. 1 X 2 cm 

A de'collage of poster texts on a board 
signed on the front and signed, dated 
and inscribed on the back. 

<466 . 11 
Wolf Vostell 
Untitled 

September 14 - October 10, 1963 
Galerie Parnass, Wuppertal 
Exhibition poster 

Printed offset black and silkscreened 
day- glo pink on white paper. This ex­
hibition also included the series of events 
called 11 9 de/coll - agen 11 which took place 
at the opening. 

< 466. II I 
Wolf Vostell 
Title not known 

Made by the artist 
1966 
49 X 46. 5 X 20. 3 cm plus . 
49 X 46. 5 X 5. 1 cm 

A sealed plexiglass box with an open 
plexiglass case in the back. It contains 
the remains of a chicken. The case con­
tains two notations : If You Ask Me/ 
Notation #3 and In Ulm Um Ulm Und Um 
Ulm He r.um 1964/Notation C #2. The work 
was exhibited at the Something Else 
Gallery in 1966. 



<466.IV 
Wolf Vostell 
IN ULM UM ULM UNO UM ULM HERUM 1964 
NOTATION C #2 

Made by the artist 
March 1966 
48.1X45.5cm 
Pencil, paint and transfer images on paper. 
Signed and dated, 1965. There is a post­
er size reproduction of the work in de-
coll /age - happenings 

see: Catalogue Ne:> <466.Vll 

<466.V 
Wolf Vostell 
IF YOU ASK ME 
NOTATION #3 

Made by the artist 
April 1966 
48.1X45.5cm 

Pencil, crayon and paint with transfer 
images on paper. Signed and dated 1965. 
There is a poster size reproduction of the 
work in de- coll/age - happenings. 

see: Catalogue Ne:> <466.Vlll 
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<466.VI 
Wolf Vostell 
2 DE-COLL/ AGE-HAPPENINGS 

Rene Block Gallery, Berlin 
Edition 1 
1965 
10.6 X 21.5 X 16 cm overall 

The work consists of 13 thick pressed 
cardboard leaves clamped together with 
a metal screw vise. The texts are printed 
offset black. 

<466.Vll 
Wolf Vostell 
DE-COLL/ AGE - HAPPENINGS 

Something Else Press, Inc., New York, 
Frankfurt am Main, Villefranche-sur- Mer 
1966 
23.3 X 16.1 X 6.1 cm 

Mitered wood box with a plexiglass sliding 
lid with the title silk-screened in day- glo 
red on one side. It contains: a 94 (plus 
iv pre-pages plus front cover) page book; 
a print #175/ 500, signed "Vos tell 67 11

; 15 
poster-like black and white reproductions 
of "notations"; a mylar sheet with a pack­
et of 11 B romo Seltzer"; an offset photo­
graph of Vostell attached to the inside 
bottom. The work is missing a piece of 
matzoh. A rubber stamp of a former 
owner appears 3 times in various places 
on the work. 

<466. VII I 
Wolf Vostell 
DIE BERLl .NER LUFT 

Altered found object 
Made by the artist 
n .. d. (mid 60's) 
5. 9 X 6. 3 cm diam 

A commercially produced souvenir can 
of "Air from Berlin" that Vostell has 
altered by punching a hole into the top. 
Signed by the artist. 
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<468. I 
Robert Watts 
YAM COLLAGE 

Unique, made by the artist 
1961 
30 X 40 cm 

The collage consists of a photograph of 
a wood engraving of two yams, a die­
cut partial alphabet (missing W and Z) 
cut through thick black cardboard with 
a red inner border around the photo­
graph. Underneath the die-cut letters 
are images of body parts. Signed and 
dated on the front and on the back. 
This work was the original or first use 
of yams which was later adopted and 
enlarged upon .by Watts and George 
Brecht for the Yam Festival, etc. 

<468.11 . 
Robert Watts 
4 ANTIQUARIAN STAMPS MOUNTED 
ON BOARD 

ca. 1961 
25. 8 X 25. 8 cm 

4 actual postage stamps that the artist 
used elements from for Silverman N~s: 
468., 469., 476., 479., 485., 486., 487. 
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<468.111 
Robert Watts 
Newspaper image of W. C. Fields 

ca. 1961 
49. 5 X 34.8 cm 

An image of W. C. Fields cut from a news- . 
paper and mounted on matboard. The 
artist mad2 a drawing from this pose 
which is used in Silverman Ne;> 468. 

<468 . IV 
Robert Watts 
Photostatic_ positive for SAFE POST I K. U. K. 
FELDPOST/JOCKPOST 

1961 
38. 6 X 53. 7 cm 

15 ind ividual photostatic positives and 
negatives mounted on wood and framed, 
used to make the plate for the sheet of 
stamps. Signed on the back "Watts 61 I 
Stamps/1st Ed." 

>478. I 
Robert Watts 
BLINK STAMPS 

1963 
16. 9 X 61 . 2 cm 

A photostatic positive for 5 stamps 
mounted on stiff board. 



>478.11 
Robert Watts (George Brecht , Alison 
Knowles, Robert Watts) 
BUNK STAMP 

Artists' edition 
8. 7 X 11. 1 cm . 

A single stamp, from a sheet, used here 
by May Wilson as part of a collage. 

MAYVILLE FOLDERS 
" COPYRIGHT" 

LETTER SIZE 

ME.DIUM WEIGHT 

<479. la. 
Robert Watts 
A photostatic negative of 5 YAM FLUG/ 
5 POST 5 borders mounted on matboard 

15.9 X 51.1 cm 
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<479. I 
Robert Watts 
Original collage and drawing for the 
border of YAM FLUG I 5 POST 5 

1963 
21.2 X 18.1 cm on 28.3 X 23.2 cm 

A collage of images from a magazine, of 
women advertising for dates with men; 
black paper; black pencil and ink drawing 
plus other pencil notations on white paper 
mounted on matboard with penCil notations .. 

<479.11 
Robert Watts 
Original collage for YAM FLUG I 5 POST 5 

Unique, made by the artist 
1963 
108. 3 X approx. 88 cm 
2 matboards: (a) 54. 5 X 88 cm 

( b) 53. 8 X 86. 8 cm 

(a) Consists of 50 images for stamps 
with photostatic borders. The central 
images are original collage and drawings. 

(b) Consists of 50 images for stamps, 
25 are made with photostatic borders and 
central images of original collage and 
drawings. 25 of the images are a photo­
stat of Catalogue N'? < 479.111. There 
is a stencilled ink plate number drawn 
directly onto the matboard. 

<479.111 
Robert Watts 
Original collage for YAM FLUG I 5 POST 5 

Unique, made by the artist 
1963 
61. 6 X 51 cm 

25 images for stamps with photostatic 
borders and central collaged images. 
These are for the lower right hand section 
of the sheet of 1 00 stamps. 

see: Catalogue N'? < 479.11 
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<LJ79.llla 
A photostatic negative of the above 

52. 2 X 43. 2 cm 

< 479. IV 
Robert Watts 
Photoengraved metal plate for YAM FLUG I 
5 POST 5 

Commercially produced 
1963 
27 X 21.7 X 2. 4 cm 

A metal photoengraved plate mounted on 
hardwood and used to print the various 
editions of the sheet of stamps. 

<479.V 
Robert Watts 
YAMFLUG/5 POST 5 

Watts Edition 
1963 
43. 4 X 2 7. 9 cm 

Unperforated, untrimmed proof, printed 
dull red on gummed white paper. 

<479.VI 
Robert Watts 
YAMFLUG/5 POST 5 

Watts Edition 
1963 
43.4 X 28 cm 

Unperforated, untrimmed proof, printed 
dull green on gummed white paper . 

I 

>473. I 
Robert Watts. 
"Five flag bunting hot dogs" 

Made by the artist 
ca. 1962 
approx. 13. 8 cm X 3 cm diam, each 

Five fake plastic hot dogs cove.red with 
sewn and glued flag bunting using only 
the white stars on blue background of 
an American flag. 

see: Silverman N~ 473. 



>483. I 
Robert Watts 
EGG BOX 

FLUXUS EDITION/made by the artist 
(FLUX US kb) . 
ca. 1963 
approx. 16 X 21 X 6.5 cm 

A silvered transparent plastic vacum­
form egg carton. Contents missing. 

>483.11 
Robert Watts 
EGG BOX 

FLUXUS EDITION/made by the artist 
(FLUXUS kb) 
ca. 1963 
approx. 16 X 21 X 6. 5 cm 

A pink fuzzy exterior on a pink vacum­
form plastic egg carton. Contains one 
molded plastic egg. 
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>483.111 
Robert Watts 
"Chromed pencil" 

Made by the artist (FLUX US kkk) 
ca. 1964 
19 X . 6 cm 

A chromed "Thinex" No. 2 pencil with a 
painted eraser and unsharpened wood and 
lead end and die- punched brand name, 
etc. The artist has stated that the first 
chromed pieces date from November 22, 
1963. In cc Valise e TRanglE, Fluxus 
Newspaper #3, March 1964, there is an 
advertisement for "FLUXUS kkk Robert 
Watts : chromed goods/Handwritten cat­
alogue illustrated $1 O''. Although the 
"catalogue" probably does not exist and 
possibly never was made, this work and 
Catalogue N'? >483.11 among other works 
existed at this time and would have been 
offered as FLUXUS kkk. 

>483. IV 
Rober~ Watts 
"Chromed toothbrush" 

Made by the artist ( FLUXUS kkk) 
ca. 1964 · 
14. 9 X approx 1. 2 X 1. 6 cm 

A chromed toothbrush with a very in­
distinct remains of the trade name 
"Dr. Wests". See information under 
Catalogue N'? >483.111. 



>483. v 
.Robert Watts 
WORM BOX 

FLUXUS EDITION/made by the artist 
(FLUXUS kc) 
ca. 1964 
approx. 15. 5 X 9 X 5 cm 

An "Old Pal" metal worm box, chromed, 
containing sand, two chromed night­
crawlers and six chromed worms. This 
work relates to Catalogue N<?s >483.111 
and >483. IV, but was advertised in 
cc Valise e TRanglE, Fluxus Newspaper 
#3, as a separate item. 
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>483. VI 
Robert Watts 
EGG KIT, "Egg making tools & materials 
in suitcase" 

FLUXUS. EDITION/made by the artist 
(FLUXUS Ks) 
ca. 1964/1982 
50 X 60 X 11. 1 cm 

A black vinyl attache-case-style sample 
case with silver hinges and clasps, lined 
with red stitched vinyl and natural ply­
wood dividers and a pocket inside the 
lid. A title plate die- stamped on lead is 
screwed to the handle side of the case. 
Contains the two parts of a plaster mold 
for an egg with the remains of a wax egg 
in either side; a rubber seal; a white 
plastic jar with a yellow screw top, 
labeled on the front: "Plaster of Paris"; 
a glass jar with a white metal screw top 
labeled on the front: 11 Flock for Latex 
Paste"; a square tin can with a metal lid 
(of the sort used for Alison Knowles' 
Bean Rolls) with a label on one side: 
"Hydrocal Plaster'.'; a red and white 
enamel sauce pan containing melted brown 
wax; a green painted tin funnel; 11 A&P" 
brand "flexible and safe" cotton swabs; 
a folded piece of ~luminum foil; a gold 
round tin with a metal and cardboard lid 
labeled "mold lube"; a clear plastic round 
container with a lid, containing multi­
colored glitter; a clear plastic bowl with 
a white plastic 2-part egg; a white plastic 
and rubber 11 Rubbermaid" spatula; a 
length of window screen, rolled and fas­
tened with a copper wire; a block of 
butterscotch- colored wax and a block of 
dark brown wax. 
The case was given to the artist by 
George Maciunas in the early 1970's to be 
used for an unspecified project. The con­
tents for the most part date from the per­
iod when the work was first produced. 



<479.Vll 
Robert Watts 
STAMP DISPENSER 

Unique, possible a prototype for a Fluxus 
Edition. 
n.d. 
4.2 X 4.3 X 3.3 cm 

Commercially produced translucent plas­
tic stamp dispenser with a roll of Watts' 
stamps Safe Post/ K. U. K. Feldpost/ 
Jockpost, Alternating strips of : 5 blue, 
5 magenta, 5 black, 5 green, 5 magenta, 
5 blue, 5 black, 1 green. 

see: Silverman NC? 476ff. 

>482. I 
Robert Watts 
Banner for YAM FESTIVAL/YAM DAY 

Made by Kathy (Francis) Kuehn 
1963 
approx. 178.5X 112cm 

A red, blue, yellow and black stitched 
cloth banner with black and white appliq.ue 
and pink braid, signed by the maker. 
The banner hung outside the Hardware 
Poet's Playhouse, 115 W 54th St., N. Y. C. 
on May 11 and 12, 1963. 

)488. I 
Robert Watts 
Collage for page 2 of fluxus cc fiVe 
ThReE, Fluxus Newspaper #4 

Unique, made by the artist 
1964 
57. 5 X 46 cm 

A collage of photographic, magazine and 
newspaper images with text and drawing 
handwritten in ink as well as ink wash on 
white paper. On the back is the notation, 
probably by the printer: "C 1879/reduce/ 
23 to 22/page 4/R-3~ 11 

see: Silverman NC? 552. 
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<479.Vlll 
Robert Watts 
STAMP MACHINE 

Made by the artist 
n.d. mid 1960's/1982 
44. 5 X 20. 8 X 17 cm 

A commercially produced "U.S. postage 
stamps in sanitary folders" dispenser 
with red and blue stenciled front, three 
windows and 3 levers dispensing stamps 
for 50¢, 25¢ and 25¢. At the bottom of 
the box is a loc_!<ed coin tray. The artist 
has filled the machine with Safe Post/ 
K. U. K. Feldpost/ Jockpost stamps (Silver­
man N'? 476 - 478) and Yamflug/5 Post 5 
stamps (Silverman N'? 479 - 482.) which 
are dispensed in 4. 6 X 2. 6 cm white card 
folders. 

>489. I 
Robert Watts 
EVENTS 

FLUXUS EDITION 
1964/ 
13.9 X 16.6 X 4.8 cm 

A mitered wood box with brass hinges 
and clasp and a black on reddish orange 
label attached to the lid. Contains 94 
cards and a plastic carrot. 

100 ' 

·. E:::;, 
·~ • 



<495. I 
Robert Watts 
ROCK 

Unique work that later served as a model 
for various Fluxus Editions . 
n.d. (early 60's) 
approx. 7,3X 10 . GX 8cm 

A rough angular chunk of stone painted 
white with a yellow stenciled 11 511 and 11 & 11 

on separate faces. This was the first 
rock that Watts altered. 

>497.1 
Robert Watts 
FLUX ROCK /MARKED BY VOLUME IN CC 

FLUXUS EDITION 
1964/ 1964 
9 x· 9 X 9 cm 

A wooden box with a Maciunas- designed 
label on the top and a circular hole in 
the bottom. Contains a grey and rust 
colored stone with a number 11 122 11 in white 
presstype applied to it and varnished over. 
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<498.1 
Robert Watts 
FLUX ROCK/MARKED BY VOLUME IN CC 

FLUXUS EDITION 
1964/ 

A smooth grey rock with the number 
• 11 19411 applied in white presstype , pro­
tected by varnish. 

<498.la 
Robert Watts 
FLUX ROCK/MARKED BY VOLUME IN CC 

FLUXUS EDlilON 
1964/ 

A smooth grey rock with the number 
11 204 11 applied in white presstype, pro­
tected by varnish. 

<49.8. lb 
Robert Watts 
FLUX ROCK/MARKED BY VOLUME IN CC 

FLUXUS EDITION 
1964/ 

A smooth grey rock with the .number 
11 1 OS" applied in white press type, pro­
tected by varnish . 



<498.lc 
Robert Watts 
FLUX ROCK/MARKED BY VOLUME IN CC 

FLUXUS EDtrtON 
1964/ 

A smooth grey rock with the number 
11 88" applied in white presstype, pro­
tected by varnish. 

<498. Id 
Robert Watts 
FLUX ROCK/MARKED BY VOLUME IN CC 

FLUXUS EDITION 
1964/ 

A smooth grey rock with the number 
11 194" applied in white presstype, pro­
tected by varnish. 
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< SOl. I 
Robert Watts 
FINGERPRINT 

FLUXUS EDITION 
196S/ 
12 X 9. 2 X 1. 6 cm 

A plastic box with a white bottom and 
red Hd with a black on red label. Con­
tains hardened plaster of paris with a 
grey fingerprint. 

>sos.1 
Robert Watts 
DECK OF PLAYING CARDS 

A partial prototype for an announced 
Fluxus Edition (never realized) 
1966 
8. 9 X 6. 4 cm , each card 
Contained in· a 12 X 9. 3 X 3 cm box 

T.he blue Bicycle playing cards are : 

Ace through king of diamonds, missing the 
6 of diamonds, spray painted with silver, 
with collage elements. 

Ace through king of spades, with holes 
punched out and collage elements behind 
the holes. 

A joker spray painted silver with small 
images left exposed. 

The ace through jack of clubs, unaltered. 

The ace through king of hearts, unaltered. 

The red Bicycle playing cards are: 
(Possibly from a different project) 

A king of spades with 1 collage element 
intact, and 1 removed. 

The jack and king of clubs with collage 
elements removed. 

All the cards are contained in. a translucent 
plastic box. 



>502. I 
Robert Watts 
FLUXUS Kp "Finger Box" 

Unique, made by the artist 
ca. 1965 
1 2. 8 X 41 . 2 X 8. 9 cm 

A wood box containing a trap mechanism 
with a hole at one end and a hole on the 
bottom with a string and wooden pull 
attached to the mechanism. The. box has 
been sealed shut and the hinges removed. 
On the top of the box is the text "FLUXUS 
Kp/Hold Box Top Side Up/Pull String To 
Rear Until /Click Is Heard. /Stick Finger 
in Hole/in End qf Box. 11 written in black 
ink on a silver and blue spray painted 
area. In another area are the words 
"TOP SIDE" incised with a sharp tool. 

<508.IX 
Robert Watts 
FLOOR CLOUD 

Unique, made by the artist, prototype 
for a Fluxus Edition 
1970 
approx. 40 X 22. 5 cm 

A cut brass plate in the shape of a cloud 
with remains of adhesive on the back 
from a former use. Signed and dated. 

<506. I 
Robert Watts 
FLUX LUX SOAP 

Unique, made by the artist 
1966 
Soap: 4.9 X 7.8 X 2.2 cm 
Container: approx. 6. 5 X 9. 5 X 4 cm 

A laminated piece of oak carved in the 
shape of a bar of soap with the word 
11 LUX 11 carved on the top. Titled, signed 
and dated on the bottom. Contained in 
a 2 part chromium soap . traveling case. 
Watts' soap was advertised as Fluxus 
kk(e) in cc Valise e TRanglE, Fluxus 
Newspaper #3, and there are other ref­
erences to soap pieces in the Fluxus 
Newsletters. 
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)507. I 
Robert Watts 
LIGHT SWITCH PLATE WITH FINGER­
PRINT 

FLUXUS EDITION 
1966/ 
12 . 5 X 7 cm 

A white standard metal light switch plate 
with parts of approximately 12 finger­
prints. 

>507 . la 
Robert Watts 
LIGHT SWITCH PLATE WITH FINGER-
PRINTS 

Another similar copy with portions of 
approximately five fingerprints . 

< 508. I 
Robert Watts 
FLUX PLACEMAT /Syringe 

FLUXUS EDITION 
ca. 1967 
26.2X39.2cm 

A laminated black and white photograph 
of an enema syringe on a plain white 
plate, sitting on a white paper placemat 
identical to the "Yam Festival Placemat" 
(see: Silverman N'? 474) Signed on the 
back by the artist. 

<sos.la 
Another identical copy 
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< 508.11 
Robert Watts 
FLUX PLACEMAT /Hand with Cigarette, 
Pea on Plate 

FLUXUS EDITION 
ca. 1967 
26.2X39.2cm 

A laminated black and white photograph 
of a hand holding a cigarette above a 
plain white plate with a single pea on it, 
sitting on a paper placemat as above. 
Signed on the back by the artist. 

< 508.111 
Robert Watts 
FLUX PLACEMAT /Slice of Cucumber 

FLUXUS EDITION 
ca. 1967 
26.2X39.2cm 

A laminated black and white photograph 
of a slice of cucumber on a plain white 
plate, sitting on a white paper placemat, 
as above. Signed on the back by the 
artist. 

<SOS. IV 
Robert Watts 
DESK BLOTTER 

FLUXUS EDITION 
ca. 1967 
49.2X60.2cm 

A laminated black and white photograph 
of a desk blotter with a pen and pencil 
holder, a blank memo pad, the back of 
a return envelope, a pencil and a busi­
ness card. 
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< 508. v 
Robert Watts 
FLUX JEWELRY /PEARLS 

Prototype for a Fluxus Edition 
ca. 1967 
24 X 23 . 8 cm 

A black and white laminated photograph 
of a 4- strand pearl necklace mounted on 
black stained wood. 

< 508 . Va 
A black and white photograph of an ad­
vertisement for pearls from "Boutique 
Cartier" clipped from the New York 
Times. A study for the above. The 
photog raph was taken either by George 
Maciunas or Robert Watts. 

12. 9 X 10 . 2 cm 

<SOS.Vb 
A black and' white photograph of a 4-
strand pearl necklace, used for Flux 
Jewelry/Pearls, taken by either George 
Maciunas or Robert Watts. 

13 X 10. 2 cm 

< 508. VI 
Robert Watts 
DESK CLOUD 

Prot.otype for a Fluxus Edition 
1967 
approx. 7. 4 X 18 cm 

Robert Watts' photograph of a cloud, 
graphically altered by George Maciunas 
with half- tone dots, mounted on an opaque 
. 5 cm plexiglass, with a 4 cm plexiglass 
support. 1 



<SOS.VII 
Robert Watts 
DESK CLOUD 

Prototype for a Fluxus Edition 
1967 
approx. 7.4 X lS cm 

Robert Watts' · black and white photograph 
of a cloud, graphically altered by George. 
Maciunas with graphic line separation, 
mounted on wood . 4 cm thick with a cut 
sheetmetal support, approx. 4. 5 cm. 

<sos.VIII 
Robert Watts 
DESK CLOUD 

Prototype for a Fluxus Edition 
1967 
approx. S.4 X 19.2 cm 

A cut-out white plastic shape, • 7 cm 
thick with a 3 cm support. 

>S17. I 
Robert Watts 
FEMALE UNDERPANTS 

lmplosions/FLUXUS EDITION 
n. d., late sixties 
approx. 27 X 26. S cm 

Photo-image silk-screened on pink nylon 
stretch "Perkies by Formfit Roger's" 
women's bikini underwear. 

>517.la 

Another similar example. White underwear, 
missing the manufacturer's label, but 
identical in style. 

r 
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< 519.1 
Robert Watts 
LIGHT FLUX KIT 

Prototype for a Fluxus Edition 
Made by the artist 
n.d. 
10.1 X 39 X 6.8 cm, including lid 

A commercially produced wooden Jap­
anese Saki box. On the lid is a burned 
in Japanese character and die- cut title 
"Light/Flux Kit Watts". Inside are six 
compartments containing 5 burnt out 
light bulbs and a broken piece of mirror. 

>524. I 
Robert Watts 
FLUX CUP 

Watts' Edition 
1976 
approx. 10.2 X 12 cm X 9.3 cm diam. 

A commercially produced cream colored 
coffee mug with gold lettering "Flux Cup" 
and a gold rim. Two or three of these 
mugs were ordered by Watts from the 
manufacturer. One was given to Maciunas. ' 



>524.11 
Robert Watts 
S.O.S. Volumes I and II 

FLUX US 
1976 
21. 4 X 13. 4 cm 

Volume I is bound in red cloth with a 
gold stamped spine and front cover. 

· Three pages of printed text, and un­
numbered highly flammable !·eaves. 

Volume 11 is bound in blue leatherette 
with gold stamped spine and cover. 
Three pages of printed text, and un­
numbered water soluble leaves. 

The two volumes ·are dedicated to George 
Maciunas and the project was coordinated 
by Panama Design Studio, N. Y. C. 

Robert Watts 

see: Per Kirkeby (Robert Watts, George 
Maciunas) 
FLUX CLOCK WITH COMPASS FACE 
Catalogue NC? >200. I 

Robert Watts 

see: Per Kirkeby (Robert Watts, George 
Maciunas) 
FLUX CLOCK WITH DEGREE FACE 
Catalogue NC? >200.11 

Robert Watts 

see: George Brecht, Robert Watts 
Original collage for Yam Festival News­
~ [E NEWS PA PAY PER] 
Catalogue N c:>s >31. I and >31.11 

1 1 1 



112 

FLUXUS PERIODICALS AND DOCUMENTS 
Related Publications and Bibliographic Material 



vekkers - alarm clocks wekkers alarm clocks wekkers 

vekkers - alarm clocks wekkers alarm clocks wekkers 
I I I I I I I I I I I I I I I I I I I . I 

creatie - vinding - tijdstop - meccano - hoeveelheid - ger~as - vl 
;ilte - mechanisme handeling - automatisering - rugnummer - tijd 
overgang - bewust - temperatuur - agressie - vrolijkheid - tijstop 
slaap - fris - deel - verbreking - interruptie - alarm - wat wil-­
koud - warm - ruimte - kleur - schrik - rollen - af glijden - blauw 

1lheid - lijn - ritme - sinaasappel - slag - adem - onwil - dreigin 
vechten - maatschappij - ontwaken - gedrag - geluid - loge - pekin 
reis - nummering - precisie * klimaat - wekker - reuk - verslaving 
coca cola - antwoord - over - groen - siddering '- diepte - ha-ha-h 
streep - kras - tikken - koorts - meter - eru1t - interruptie , vr 

wekkers ·- alarm clocks wekkers alarm clocks wekkers 

%%%%%%%%%%%%%%%%%%. %%%%%%%%%%%%%%% 
hulp - normaal - uit - koffie - schouder - gevoel ~ ~agel - vorm -
auto - kantine - precisie - gordijn - tikken - zen'der - straal -
komst - leeglopen - als - eieren - herhaling - afzondering - vloei 
Chili - luxe - fluiten - rinkelen - uitvoeren - nachtrust - deur -
advies - bezigheid - wennen ~ bijten - zwaaien - water kookt - te 
:g - Eva - voornemens - borstel - nee - lek - soort - onderbreker. -
geluidsverschil - homo - 1964 - loper - verloochening - vakantie­
vekkers - binnen e~ buiten - firma - mij. - N.V~ - binnenkomst -
A en A - ·urgent - sex - cijfer - 2e pak - wijzer - verlengen - · uur 

wekkers alarm clocks wekkers alarm clocks wekkers 

*** * * * * * * * * * * * * * * * * * * * * * * * * * * * * ·* * * 
schema - durf - spring - haast - buiten - warm - lakens - 25 ~ nef 
iebels - tekens - rood - morsen - rails - compressie - sufferd -
afgaan - taakomschrijving - selectie - bezit - ga ~e krant lezen -
gr.platen - schuim - wekker - geluid - onderbreker - kleur - ont­
vikkeling - relaxcentra - overal - lopen ze af - architect 
nijver - kwaal - ingelijst - constructief - flitsing,- onbewust -
- pagina • niet goed lopen ' - kontakt - opwinders - wereld - klok -

wekkers alarm clocks wekkers alarm clocks wekkers 

1 2 8 10 45 6 0 94 67 5 53 46 42 12 09 65 11 45 43 11 . 9 79 6 23 6 
ekvrij - hanger - tijd - verantwoording - fabricage - hok - cloore 
massaal - matras - wekker * opwinden - doorslapen - afblijven - ni 
oren - aflopen - wekkergigant - uranium - boogschieten - ' juice - w 
-wekkers - niet doen - wekkers - alarm clocks - wekkers - alarm cl 
ocks - wekkers - alarm clocks - wekkers - zonnig weer - wekkers -

wekkers alarm clocks wekkers alarm clocks wekkers 
I I I I I I I I I I I I I 

interruptie - stil - wekkers 
Kurzaal - Scheveningen - wekkers 40 i" 13 • 11 • 64 • 21 • 30 u 
Bob Lens 
De wekkers werden geleverd door de firma BERDO, Haagweg 691, Haag 

wekkers - alarm clocks wekkers ala.rm clocks wekkers 
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>SSS. I 
Bob Lens 
ALARM CLOCKS 40. 13. 11. 64. 21. 30 HOURS 

Self published 
Haag 
1964 

Single-leaf mimeographed, printed on one 
side. Distributed during the Flux Festival, 
Den Haag, November 13, 1964. 

>SSS. I I 
SECOND PRICELIST OF THE EUROPEAN 
MAIL ORDER HOUSE 

Published by Willem DeRidd~r 
Amsterdam 
ca. 1964 
28. 2 X 24 cm 

Six leaves printed one side, mimeo black 
on gray, loosely inserted into a black 
offset on yellow folder. The publication 
is a price list of Fluxus Editions, actual 
and planned. 



· MAIL-ORDER HOUSE 

POSTBOX 2045 
. AMSTERDAM HOLLAND 

\ 

. ' 11 5 
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HOW TO BE SATISFLUXDECOLANTI? 
HOW TO BE REENVIRONMENTHAPPY? 
HOW TO BEACTIONAGITPOPEVENT? 
HOW TO BE 100 pct. WORLD FAMOUS? 
HOW TO BE GOSSI PRE-DEC-ACTIONS? 
HOW TO BE S.E.O.AUTRISMETOTAL? 
HOW TO BE FLU~XDECOLPOPANTI ? 
HOWTOBE100pct.ANTIDECOLFLUX ? 
HOWTOBEAGITPOPDEFLUXEVENT? 
HOWTOBESATiSFIEDWITHETC.? 

a publication bytheeuropean mail­
orderhouse 
***edited by: DOROTH~E fV1EYER 

(secretary) 

. . . . , . . .. . . 
. . . . . . . . . . . 

. . . ~ . . . . . 
. . . · .. . ·· : '. 



>SSS. I II 
HOW TO BE SATISFLUXDECOLANTI? .•.. 

Edited by Dorothee Meyer 
Published by European Mail Order House 
Amsterdam 
ca. 1964 
26.1X16.1cm 

Three leaves mimeo black on white paper 
with rubber stamps, cut outs, collage 
and an applied work loosely inserted into 
an offset black on white paper folder with 
a collage. Contains works by: Jozef 
Patkowski, Addi Koepcke, Eric Andersen, 
Emmett Williams, Ben Vautier, Tomas 
Schmit, Marta Sahlberg, Henry Flynt, 
Susan Goodman, Oyvind Fahlstrom, 
Wolf Vostell. 

I 

<569.1 
Vaseline sTREet Fluxus Newspaper #8 

The camera-ready layout for page 4, 
designed and pasted up by George 
M;:iciunas. 
ca. May 1966 
66.4 X 47.3 cm 

Consists of pasted down blocks of type, 
halftones, and hand· drawn guidelines. 

S87a. 
Wolf Vostell 
DE-COLL/ AGE 7 

Deluxe edition, No. 8 of 10, signed and 
dated. 
Consists of a plastic box with a removable 
lid, 20 X 20 X 6. 4 cm 1 

Contains: A regular edition of De-coll/ 
age 7, signed, dated and nymbered; a 
box of Tampax; a "Lady Red #47 11 lip­
stick, extended out; a Nobl~ plastic 
whistle. These objects are each attached 
by lengths of black cord to the publi­
cation. The box also contains a quantity 
of broken window glass and two screw 
eyes which are possibly not related to 
the work. The plastic; box itself is also 
numbered 11 8 of 1011 but not signed. 
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FLUXUS PERFORMANCE 
Documents of Events 



Filliou 
Frigidaire contains the com­
plete works of Pierre Restony 
deepfroz:en for ten yea rs. You 
ore hereby nvited to the opening 
of the exhibition 
Februo ry 14th. 1973 
Poi-Pois 
Poi-Pois 
Po i-Pois 

Vernissoge 14. February 1963 
20 Uhr SpichernstraBe 18 
Koln 

Knowles 
Prints 
Potatoes 
Pins Pants 
Perhaps others 

Vern issoge 14. Februor 1963 
20 Uh r SpichernstroBe 18 
Koln 

Ul!!)I 
81 auoJtsuJa1p1ds J'ln ot 

£961 JonJqa::1 'I/I a 6oss1uJaA 

a1qnoJ.L 
a1qnoJ.l 
a 1qnOJ,l 

JJ"tS a1q!JJa.l 
aJ OIS a1q!JJa.l 
.v.011s a1q !JJa.l 

SU!66!H 

llot!e r 

Vostell 
Decollage comestible 
Decollage afflches 
Decolloge effa~age 
Decollage objects 
Decolloge situation 
Decollage bulletin 
Decollage psychology 

V ernlssage 14. Februar 1963 
20 Uhr Splchemstra8e 18 
Ktiln 

!ml! Nohr• tolr• ~) 

Sp roll 

llflf111ll\---W11ruln 8251 

Kopke 
Restebilder 
Puderbilder (treatment) 
Political opinion (treatment) 
Forbige Grophik (treatmeMt) 
Numbers - Orders 
Written- unwritten 
Regards 
Presents 

Ve; nissoge 14. Februor 1963 
20 Uhr SpichernstroBe 18 
Koln 
INSTEAD OF DOING 
A WORK OF ART 
SEND RICE TO INDIA 

Ja kj ya la 
· ~ · 'i 1· !. I ' ;:..!.!..... _,'J'_· -'-'-''-'-'-'-'--"' ·;-.,, ,, ,, i ·;- ,,,,,·,, 
·~r~= ~ Tr~= 
;\j ;\j 
J ~ ~f 
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61 Sa. 
September 1-23, 1962 
FLUXUS INTERNATIONALE FESTSPIELE 
NEUSTER MUSIK 

Horsaal des Stadtischen Museums 
Wiesbaden, Germany 
Poster 
42 X 29. 9 cm 
Designed by George Maciunas 

Printed white type with black background 
offset on thin paper. The back of this 
poster has been used by Ben Patterson 
for a letter dated August 28, 1962 in Paris 
to his mother. The letter deals entirely 
with family matters. 

>627. I 
February 14, 1963 
Robert Filliou, Wolf Vostell, Alison 
Knowles, Arthur Koepcke, Dick Higgins 
FROZEN EXHIBIT and other events 

Vostell Studio, Koln 
Poster 
43 X 30.5 cm 
Offset 

<634 . I . 
FLUXUS COMES TO NEW YORK 

Poster 
21 X 114. 5 cm 
Designed by Alison Knowles 

Silk- screened text in day- glo- red, 
printed on a [ Fluxus Newspaper Roll] 
Ekstra Bladet. 

see : Silverman N<? 543 

, ~1~. 
i~~~ 
1·••1·1nu1111 
.·.o,l111'1•ll1 l1· r 
, 11,,., 1:,p:· r 
! 1rm!rll1!tlr 
I, htlll1M1f1 
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>645. I >659. I 
December 21, 1964 
Ay- 0 

April 16 and 17, 1966 
GALERIE BLOCK IM FORUM- THEATER: 

RAINBOW / 13¢ FU LL COURSE DINNER MUSIKFESTIVAL 
MENU 

Cafe au Go Go, N. Y . C. 
Menu 

Forum Theater, Berlin 
Program 
30. 1 X 84. 1 cm 

7. 8 X 21. 6 cm 
Designed by Ay-0 

Photosta t or bl uepr int, printed on one 
s ide on ly. 

Printed black on white. Besides listing 
the works to be performed, the program 
has a number of scores. 

122 

DtkEl"t ltJLLJ.fJIS 
VOICI Pl!Ci POA LA MOli'fi: t OU llG (1962) 
uk 1fbaont•)'o11ng 1• in the e11dhnce,th•n 
u:tt.(1r perforaance 1• td•.,'-••d or broad­
CHt,ulr tr l• aonu yo11nc u vatchtnc or 
Hetenlqtothepro@'.raa) . 

JACKSOJI IUC LOii 
fH,+Jl'KS - A SI MUl.fAHElT'( FOii PEOPLE (1960-61) 
Jedebellab1tr•P•r•onlne1nHra ... a&«die 
akt1ond11rch dne vok&l••11uer·\lneb•11:lnnen. 
e.ndera 1r1dea r•~•oren &11 J•d•r beHeb1ran 
HH nachdeab• &inri•icha11HernodaJ'achval-
,.n. CEOMCE Bl!ECMT 
l\llHl"\IJll'•ll kOnn•n 1n uner b•li•blr•n •pre- ORlP llUSJC (DllIP E'IEllT) 0959-62) 
cha oder n1cht1pr1chllch Hln.aotllch •lnd1 for .tneia or nlUpla parfoT· .. nce. 
(1)1at&e , (2hatqHadar,() }ven.d11tl(;an,(4)tra,- a •011rca or dri~plllfl vatar and an Hpt1 ........ 
aentt "'" v1nd11rvan,O)tnir~•n Yon vortarn el ara •rr"""9d ao that the w1tar falla into 
ohna &111&.uanhan1, (6)ainHlna vorur(a11ch the va11al. 

n ra ra r•1r 
ar ka ra ra•r 
U at' ka r•ar 
•f ab at' k•ar 
•b .tab ar all 

b11ch1tabannaatn} , (7)aehnllb1t• wortfrtt••n- Hcond vtralon1dr ipplna. 
tt,(8)•1lbtn,(9)klun11u aprachelnh•lten(dh 

r~gi:i~:d .:.~:~:~' 1!9!~::!r.~:.i~:~·~~:!';,_ Ct.x:IRC£ IRECl\t 
bildHtn lrl&JIA•• !?IUNC AiiT£T 11962) 
J•d• a11Her\ln, a.,: belhb1g oft oder 11btr- • ahallinc han4e 

ar er Ir or \If' or tr re rare rl 
ar 1r er rt or Ir er ra ra rare 
,,. 1r ra r• rt er 1r ra r••r 
ar ra ra ra ra raar ra•r ar all 

raar ar all ar 

tl•11pl nlcht vuJ el"hoU werden . nachdea jeaand 
elch etniHl oder wlede rholt 41eauHert hat, 
eolHe er !'I.Ir une bellebllf• Hit echwel,•n. 
nach de• •chvut•n •ac er dch unaal oder 
wlederholt llu•••rn , vledar •chweigan , etc. 
n•n ·~ torthhran,alch &\I &uu1ern odar nlcht 
&uauHern , bu nh•andHhr alch•11H•rnvill 
odtr bi• alna vorbtuicaU uitc;ranu er­
nicht ut. 
alle.lt.11Haruni-n aind trai lnJdtrh1na1cht. 
anaielle von •11.•Hnln(tn kilnr.en nich UUcali-

lron&en l•.lfi.4.,16.oo 

i.A llO"t£ WUJC .......................... . ... .. ... . . . 566 IOA HCillf Pl.flit 
llOB.ERT JATTS .•••....•••.•....•••••.••.• , ••• ,,., . , ••.•• ... . ••• TVO 1J CHES 
EM.Et? llUJJ.!'!:S . • . .••. . .• . . . ..•••••.. . . .. VOI CE PIECE f'OA LA MCJNTE fOUNC 
S:.:Uo\l"Ilf PAtr!ilSC.IO .... . ........ , •••• ••• ••• ••••• • ••• SEPTET PROM "LDIOJIS" 
DlTEl ROT •• • •••••••••• •••••• • ·••• ·· . . , ••• • ,••••• . , •• AUS "BOit 1956-1959" 
JACICSOll IUC LOll ..••..••• • ,,.,,.,, •• • ••••• .. • . . . • • • • • • • .••••••• •. • THA.NICS 
;:111••···· ················ ·· · · ······ · ···· · ··········· ·· ···· ··· · · ···· · ··· 

g~~i :fig:i::::::: :·:::: :: :: : : : '. :: ::::: :: : : : : '. '.::: ::: '.: : ;TRi~~1~u~~ 
C~RCEl#tECHt .••.. . •••• . •• . , • . •• .. •••••••• •••••••••• ••• INCIDElltAl.lfUSIC 
CEORC! JR£CHT ••...•••• , ••••••••• , ••• , . ••. . •• .. ••• . • ... . • •••• IJIStRUCTIOJ 
C!ORCE BRECKt ••. . . ••• •.. •••• • ••• , ••• , • ..• •••.••• • • • •• 111.8.££ PIAHO PI!:CES 
CEORC:E IR£CHt ••. • . . ••• . .•••.• . • . ••••••• .• ••• • ••• CARDLE PIECE 10R ltAOJOS 
tERR1'RJLEt . ..• . . . •••..••.•.. ... •••••. .. ••• . •••• • . . . . • .••••••• £ARPIEC! 
ROBUI PAC£ •• , •• ,, ••• ,,, •••••••••••••• ,,, •••• . •••.•••••..•• • CU1TA.JI PlEC! 

koourt lb,17.4., O.Jo 

LA MDlltE tot.NC .. . .•• .. .• . ••..••..• ... •• PUJIO PIECE POii DA'llD tUllOR JI0.2 
LA ~OllTi: tot1Jrie •••••••••• , ••• , ••• ,., •••• Pl.ufO PlECE l'IJR DA. IJD TUDOR 110.l 

;:c~:~~~;~7::: : :::::::::~~::~~~.~~.~-~~K: ~~~=: ~~!~=~ 
EMZT1 ll !Ll.J AJllS ••.••••. . • POUR.-DIR!CTIONAL SOIC or DOUBT POM PlVE VOICES 
OOl.EnllU.IA..M.S ••.. .. .• .• •• . •. •. ..•••••• •. •••• . •••• • . COUNTlNCSOllCNO.l 
STA.JfLE1'BRCt1''11 • . •..•••••••••••••••••••••••••••••••••••••••.•• 1lROll\IN?APE 
llEllJAMlN PAtTERSOt.... . .••• .. . . .•• . , .••. . , . . . . ..•.•• .. . .. POND 
p•111e •• ,, •• ,, •• ,,, •••• . ..•.• , . . , ••.••.• ,, •• , ••••• ,,,,, , ,.,, •••• ,, ••• ,, , 
LA llClft!: ruu11c •••••••••••• •• •• ••• •••••• •• •••• •• •• • CU MPOSITJOJI 1960 110 .) 
<l'.MEtT IU LLI AllS . . ........................ , • . •••••••• TH! SON or MAii nno 
?CSli l ICIUYANACl. ••• • •• •• •• • • • • •••••• •• •• • • • •• • • • • •• •• • PIIJIO PIECE 10.5 
GEORCE llAClUJ'AS •••. , ....•• .. .•..••••• . . . IN MEMORIAM TO ADrtl,\110 OLI'lml 
1£11./AllIJI PAtT~SOJl . .••••••..•.•••• • •• • •••••• •••• •. •••• . •••••• . • SYltl'HQJlf 

konurt 2 ,17 . 4.,15.oo 

£RIC J.liDERS!ll 1 OPUS 17 , und anderu - LUDllIC OOSEVIU = AUS DDI Z.YXU! 
S 'SA.l.Z.BUllC-1\ARZ.BIJRC' , und anderea - A.ilTHUlt ICOPCltE 1 i£ADl llC- Rlt-l'lEC 
ES, 11ndanderH-C!ltHAllDRIJKM1 llOME11Tl-J,undanderee-TOllA.SSOlll 
IT 1 THE DlDAC?lC SCHlllt PERFOAA.fJICE PIECE , 11nd anderaa - YACi:t.IS fSU. 
IRiDIS I DA vu u.r STDIST IST DEii PLA?Z. • und andar•• - In 4er p&UH VI 
rd u fo1•r der goaev1u-ectimu-tarbhle SO fAUatt UllD SCl\ 1111.MT 0~ ?AU 
CllSQi\llMtJI uraufLef11hrt . 

CEOilC!IJllCllT 
UIClDEITAL KUSIC ( 1961) 
f1vaolanoplecea, 
an1 n11aber playable •11ccu•ivd7 or 1ia11lt• ­
nao11al7,ln &ll7 order and co•blnatlon,v i th one 
another and vHhoth•rolaeu. 
1.th• vt ano HU 1• tilUd on It• ba H and 
brOU&ht to rut -.,;atnu a put of th• vl&110. 
2 .vood1nblodca.aalft«l•blockl•placad1n­
•1d•theplano . ablockl•placad11ponthl a 
block,th•nathlrd11ponthaHcond,and•o 
forth,dn1l7, 11ntll • ' l eut on• block fella 
frorl the eolian. 
J.photographlng th• piano aitua t1on. 
4.thrH !Orhd PHI or btaJI• ara dropped,011• 
aru r anothe r ,onto the keyboard . 
5 . the .,1ano •••1 la •ultabla erranged , and. 
the ~•rfor.e r ••at• hluelf. 

C£0RCE IRtCMT 
USfliUCTIOJ 
• t11rn on a radio. 

atth1ftratto11nd,t11rnttorr. 

OEORCEBRi:Cllt 
C.\IJIDLE-Pl:t:Ci:1'0RRAOIUSC1959) 
l.thereareaboutoneandone-halttl••••• 
..:nyradioaa•;>ertor••r• . therad1o•arapla­
cadabo11t ttlerooaand t\lrnedonthelo ... eat 
vol11aa . a at1clr of lnetnicnon c•rda fro• a 
•h11ffl•d ... ur-d•clr udeal c,tace-11p,ateach 
radio. 
Z.the roo• ltghU are turn•d out.{birth,..ay) 
candlH are li«hted and given to tb• P'rfor­
aara,Hch of "'hoa plac11 one candle b7 ••ch 
o r th• in1tn.1ction card 1tack• . atttr doinc 
thu , tach ptrforser flndah1•••HU •radio. 
hap1rforsathe1n1tni.c11onag1venonthatop 
card , place• t h• card 1t the botLoa of the 
dtck,ancl proceed• to aoother , 11nocc11p1ad , 
radio, 
J.Hch~rrorstr,than,hnd.ah\aulr perfora.­
t nc a card 1natrv.ction and i:olna to another 
rad i o.he doe• thu \lntU ha rtn4• eithe r thet 
•card u11nrea.dabl•,or that the candle at• 
rad.10 l• out co-.ht•l1 . 1n other event . he 
turnaoffth•tradio , and, ..,hennoaoreradioa 
areav•1lable , returnstohlaae•t. 
4.1natn.1ct1oncardnotetiontaaaro11ow•: 
p•u•• J uana 11•11•• ror • alov co11nt ~r J. 
vol11ae up Hana rau• vol11H to •~dlb1llt7. 
volu.edownaean1lovervoluMaataru 
POHlbh ,.1tl:o11 t turn1~the radtoorr. 

!1:: :11~:1~ !:. t~:l~. c;r.r~~~-;.:~!ng 
l•ft on th• dhl •bo11t 5 oa.lf th• dtr•c:Uon 
brirll"• th• di&l tndlc:&tor , •• far aa H c&n .ro 
to th• tnd or th• Hal , then thediatanct r•­
•alnln#': it to bt ••d• llP ln thl oppodo dl­
r1cUon . 
ll2Hc:ond},applhd to •olu.a1 or tunina chM­
iSH,111 COnHnUon dtnOtllll' Oi. •hortHl 
prac:Ucal duntion. 
5.the 1natNctioncardlltl1v1rH 11con1tl"\lc­
ttd u follow1: 
a . an toual nllllbtr of c1rd1 of tyHI and JI 
•r• •ad• up. 
b.tyo.l follow• th• ronu 
•1N111H(~9),vol11pl12Hc , (LorRlll-9l,•ol 
f!own,pauH {C'\-9) . • 

!fr!; ~iH~;!,~:.!(~~),vol vp l>'<!Hc,vol 
do11n,pa11H(C'\-9).• 
there an aneoual nu.al>erofLand •cardao r 
tacht7pe.n1.111erical•aluta l nparanthtHt • r • 
cho••n troa the lndic•Ud r.,,,.e,11unt; • t•bl • 
of r•ndoa m•bere , 

TEIUl:T RILEl 
IJJI PIECI 
the per forHr tallu any obl•ctC•l wch aa 1 
Jll•c• of oapar cardboard olauic uc and pla­
cu lt on hla aar{•) h• then pro411cH th• 
aound b7 nibbln,c acratchlnc "PPitl4 o r u a r-
1"11t or aiapl1 drauill( it acro11 hla ear 
he al•o •&J' j11•t hold 1 t lh,re 1 t ••)' be 
played 1n 0011nu r point with &n)' other p1eoe 
or•oundao11rce1C t h•Ptrforser vtart • 
hearln, •Id h would be Met to a.all• tha 
aollDlla cloee to the •lcroohone (or the hea r­
in, •id) the 4uration or the nerfo....,,c• u 
up to the 111rtoraer children c..rforal•f ••r-
11 u ce eftO\lld'bawarnad r.o t toatlclr their 
fln,.•r• 100 far lnto their ••n •• they • &J' 
aertoual)'d...,.• th• 1Meraar 

LA llO N?I! YOU NC 
PllJIO PUCE 1'0R DAVID ?UDOM ll0.2 (1960) 
open the ktJboa rd cover "' lthO\lt ulci1111 , froa 
th• 0111ration,any ao11nd that h audtblt co 
7011. try H a&n)' tl .. a H )'Oii ltk• . the pl•ct 
.la ovtr uthar when )'Ou •ucc•ad or vhHI 7011 
d ecide to •top t f')' ln,J . tt u notneCUHf')' to 
••pla in to th• a11dunce.ata~ly do what yo11 do 
and , vhen t h•JlhC• laover,indlc•t• H lna 
oC\l&tO••ryvay , 

Dl.UTt lltLLlAMS 
FOUR.-DIM.ECltOllA.L SOJIC 01 nour 10R s VOICES 
(•11nte11tlonvu to cnuaaaotLfof4o\lbt, 
and oot a doubtf\11 aoiv, a• • t•raan critic 
once tnlllabud th• tltlt . th•r• ua fh'• ,,. r ­
foraen,tha vou:aa,fue v11rdaiyou J11•t never 
ouite kno w.Heh ~rfor.er U IHl/•ned a vo rd , 
then,..iventheoar tacoraforthat vo r d . 1&eh 
part •cort la a itrld dtvldtd into 100 •011•­
ne, v ith ona or th• vorda a pi:;e1rlrigon lt t en 
tina,u4eterslned b11aath•HUcal pro­
fn••tonln the .. ete r•con.the part •core, 
belftl.'•<111are, .. )'behdd lnan7oneor fou r 
P?alUon•.th• perfQrMr aay read the p•rt 
•cora froel ett to r11ht,rl,ht u left,top to 
bottoa , bottoa to top , aovl114 troa eo11ere to 
u11a r1ln t 1aevtth\heee tronoae . the rear•a 
ouintilliono r eov•rutlona po"dble In th1• 
venl on . 1 h.av• tried uny othar ve r alonauub­
Uitutlnc eo11nd• for tha vor4•(1n 11 ev yo r k 
r1e1nUy it vu done u a urine 0111nut); 
aubtUt11t1"'gHt\lrHanddanct attpa for th• 
vord1 , and allovi¥ ptrfon:era to HI thnr 
ov 11 t1•00 and to la;iroYl•• tt.elr actlvltlea. 
411rlfll' a parforaanc• a t the blennah da parla 
lut y1ar,thare ver• aoH 11nnpecud varia­
tion• t o contend vith vh•n th• HtronoH 
•Urt•d •tickln«i and a1Hl116 bHU.-1. w.64) 

t:IUtl':?t Vll.LlAl'S 
COtlJltIJIC 91,JJIC N0.1 (1962) 
perrorsercountaa11dunceal011d fro. the 
at~·· 

BENJ.UUN PAttEilSON 
POllD(l962) 
•1r idld1••n•ionanotlHathan6fHtbJ 6 
fHt) , e<1o rdln•tH(Q , A, E)andtlaerar11;Hara 
chalk•d on floor or oerro~lfl6U•• (•H 
gra ph). 
••ch or e perfor .. r a u uur.nad an area {I ­
nn ICarH con•hO of) adJac•nt cOl\l&lla i n 
their vhola la~lh.t) and 1a entniatad a ••­
chan1c&l anl•al (•v1n4-uJi• t o1 , •llt't8Htl1141 
•uch a.niaala fo11nd u or arOWld a oon41 t roge 0 

etc). 
••ch ~•rfor••r talr•• an 11ttendlnt oouuon a t 
tha head •t any eol11•n within hu 1rea •nd 
11oon a a loial fro• a director be ,s1n• co11ntl ng 
aihntl)' froa uro to then\l•berhe h••••-

l'IIJIO Pl!Cf l'Qff OAYID f\/llOR N0.1 (1960) l•cted tro• the tue-ranr•(l0-20,etc . )•Hlt;n-
br111f; a bale of hay"and a ~clr•l or veter on- ed to hU •r•a.u !Hln rfl .. ct.1..,, thl• n11•be r, h• 
to the •''4!'.• for th• 11uno to eat and drink. rah•••• •tro,· 1n10 an aJ jacent eol111111 r.c-
tha partora.er-1 then re.11th i.o1anoor 1ncpond center.•ho11ld a •rrot"•on into , 
l1ave a toe•tb)' tuelf.tr the ror••r , th• ' hro111Pior nop ln a colll&ll vl"lch iaM1111t 
pieca U OVtr after t~.e Olano 'hu b•an hd. atlended , tht fHOOnUblt e>arfo raer Will,lf 
if the latur,!.t la OY•r etter th• ~iano HU necHHr y , atoo counona and noly tMo1d1&tel1 
or d•Cid•• not . with reaponH ''"1cnad to tha colu•n.(0-

ountlon,A-an•w•r,i..e~cluatlon). thi• rea,.on-
I H ... 111 ~· rtpa1U4.,1ntOHd and acnntad 1n 

LA JllON1£ 1'0UNC • aannar uh1b111ne th• r•n•ral charactarh-
COl'I POSJ'tION 1960 NO . lJ TO RlOUJID HUJ,SDIBECIC tic• of nat11ra.1 an1aal tall•.11 will continua 
th• pertoraar •hould orepar• an)' coapo•H1011 until •fr(lf{• u1ta the eol11an(P' r forcar a&)' 

and th•n P& r ron1 it aa vall ••he can . then ac:-11.in be l"lfl counhll(' from 

DlClt KJCClNS 
11EltRACPUAOASTKEAt!Mll ll96ll 
die aurruhre r ervahlen etwu v•• vanrache1n­
l1ch 1n der11ar•W,..d•r a u rr111>n.11.j111nnerhdb 
der 11.roH••UnV11t1•chentvtrtenautf11hnin,r:•­
da\ler ata~thndet .41a euff\o l' rer ervahlen a11ch 
d1a ,roaee•tewnech•n•"•rteda11e r 11nd eine 
vel•• &II Hlt•nV•Md•••r••boh ¥011 Jad•r-

uro) or d1reclor urnala end of P&rfora...nce. 
a <111Hti.onfQJ will hav• J •yllablH and 
lo11dnee11.•val •aoft• 
anan11v•r{A) w1llh.ave2eyllablaaandlo11d­
nee1level "•oderete" 
anuclaaat1on(!) w1llh•V•l•)'llablaand 
lo11dnea•lavel "lo11d" 
ptrCor .. ,.•••chhavefreecho1ceofte•ts, 
l&nf'\U•.t:• and. to r dlalact.axit of •frog• r roa 
a P1:non&ll1 etUndtd col11.an allow•• oe rfor-



)659.11 
September 25, 1966 
JUXTAPOSITIONEN 

Galerie Aachen, Aachen 
Poster 
61. 2 X 84. 9 cm 
Designer unknown 

Black letterpress and blueprint on white 
blueprint paper . 

Hr to thUl.ll'• oo.tuo11 \ o 1t tud another co- l'tlSHJ ICffl YIJIAC:I 
lu.n wH h in alllf'lld art1 .howner,11ch per - PUJIO Pl.:.CE J0.5 (SCHMIT YAHIAt l OW or "n.IJX\IS 
f orstr u lld Ud to 2 c~4 of Fi)11tlon Vo\!I ATJ Oll 1011 '110 PtRl"OIWfR'" f'UR 'NO ~11£' ) 
d11 rlnr 1rfor11nc1 . 1 hollld'11tcond •fror• 11rir l rht .1ano11D011t10111don 1 tat1w1t h 1t1 
1nur 1 colu..n drtad7 occ11 oJ i. ff , t h1 rH llOnH ~ roUl• h <lillf' th• 111dl1nct , ~dal d f1 H d ln 
11.v bl u 1n1(1n d to nt v •fror• . dunH ed uo11t l on . ,,.rforw11r 111 111nr1 ( 1110 \ 
pe rfo r11nc11nd11) wh1n al l " froa1• hu t hd- 1H n bl' 1 11d 11nct) t hrow11 daru to t he back of 
u d lnunu unded coluant, bhll "frOI'• " nit ol ano . 
1ndhalt b1;vond bo1111dar 1uof ,rid,c) co1bl n1-
uon of a ) and b ).d)u~on a urn•l tr- du1c-
t o r(11Hd o n ly t o I nd l nhnl,l• f<l l ~•Ulll Ul\11- lltllJ JJtUI PA n'Eli!lllll 
u ou ). SY'll PHOJIY 0960 

I. 1 n. one e t • U•• • ••b• r • o r •11dunce ere ou••U -
0 - 10 I 100· 110 on-4.,"do 7011 \NH ••1' " •nd ere dhld•d i.n 

_g,_ A. l . A. _Q,_ l , end r lpt , )'H .nd no . 

al lP ~~=•~r~u!: r::r~~ 11 • c•H•r• d thro\lrll011 t 

~~· !"~~ t h• ,._, --: '- & · .... · 1 ·11· i~~l--+-+--+--+--+---l~f ~ • 

· ~ ~ ~ 
'J ·o v ('T ·1 . ., 

OU·on I OC·Ol 
' IA L 'A 

U llOU£ YOU•C 
COP'i PO."llrlCJI' 1960 110 , , 
anno11nce t o the a11~unc1 wt.en t he ~1•c• will 
bl.-l n a nd e nd tr tr.ere ta 1 l h i t on d11 r1ti­
on. 1t :r.ay be of 1ny J 11 ra ~ 1 on . 
t t. e r. 1nnounce t l ... t 1 \ll ryn.l 11y do vhe t•••r 
lie v ullea for th• d11 r 11tton o r the coa,.aliU· 

Ill 
£RlC .lJI DiltS£1 
OPUS1'1 
l .two :i.e r !'o r H n • r• .. 11c..i on U•• •laf:l.one 
o r tr.eo; or or.ounc:e c U'I• eound . ,.. , 
,, f 7ou c:eri .. ~elude t n u :ioin t ,)t he H r r or••r 

~~Jll .i;~-~::STR IO l'hM . nu: OF.It UJ! PUC DES who 1terte.i v i U. tne ello•e 1enUoned aound 11 

~rE llilEt:S OU£Tl :~~!r •!!0::~, ':1 ~::~"~:- o~~~o=:~:d t~:·;~~d 
(d 11 eon or ... r. trio h t c 1r.d1ete 111•tn due t \ •c• . 

11 nd •ann e1n 11u1 r tet t 1un. d11 hter e l')' eup~ ,,the c:oar.oa1uon u f 1n11hed when one o f th1 
le=:ent der l<'lr..toner uu1werot'ent h ,..t: t e 10 perfo..-r11 or or.o:.nc:•• tne eound •p•. 
r o t o1 de r - • r uer 1u ~r11 • ninc,M•chrieb 11• 
1berah Ur.• "0 H entllct:e lea11 11g von fr.n-
, 01 1 llllrl l C:I · ~ ?>•IOI'. or aan ' ".tetHehl l C:h O:ftlC AJI DC:KSEI 
w1r lt ! te u1tr.t:a11 e r ,dl• r •r1de 1.11 w.r11 v1r , OPUS 46 
1111. .t hn ka orow bt-1 Hi n•• k•11 fhau1-h1ppen111t' thll Hntence a hou ld r.ot bet reed b7 ao n t han 
l '•he lhn,led1 r l1ch en.re,, 1He.n,1t eh 111 M n- one ..-n on 1 t t t<1 1uet l-. 
de r n , et,,1 1 l11t1111.e1 e rrebuch ,d11eu11ri1c1 
b11c1'1 J 1; les e n de1e1r."1ct.1 teetw11-1u-tun 
v1 r ... e 11n .. 1e ..,1uct.1 "d 1• r • e:•n• tand1lo H 
ve l t• • t•t t 1a u r11c1 •the eo n o f aan • :s.11 r 
hand r e ve ,.en " •re ,l'llH• d ie et11ck ,.n•U•IO"' t 
:!:o ;:•:0~~:;:~•nr.dJOl <'lr e ... 1 t t rio • botkarint 

~= ~ =~~ll~~= r n:~~: :.~ \~~~' =~:d ~=:~ ,.:~~~=~ 
" o rt e n, 1d. ve 1ee erft t, waa 111 dee a t11clt at.­
l J111ft ,,,e r.1. • • YOl'\lber l 8 t .u. per1 1 vu.-Gen, 
11& a 1c1. voo. l •••n an1.11 l 1tnke11 , eir.e lo'lil u tan1-
11ct.e • o• e l •·h L f e t n &" l n r ea1cht .-11~11J1 tet , e1 ,, 
r o r11t e11 .11r &1t n v11rcure r. • c honh•H1kunet l er1 
11be r 1t1n11 I 1 ~ i.•n r eroll t,nadaln 1n der 11ahe 
&Oner a ul'•n 11&her1 ••toc h11 rt, etn o r1ent1li-
1ct.er ko r bll11 t uber H1 ne n icopf re1t11lpt,ein 
1:1nt1tl11berkorbh11t11nd 1 1ct. r • rhn, de r 
&a,.tt l ,1111 ce1n11 nkopr f e b11nden, .. 1nebrlll• n-

LUPI/IC OO!f'ol l TZ 
P£5TI!USU tt:M 6 SPR£CH£ff 1196~166) 
die lau te p , t , •1111d f , 11,ac h ve l"den •On6 
1pre c he r n aru•ull er t. J• 2 epr echer bUden 
unee:nippe . 

f , ..----. ,....-----, 
" r t • • ach 

1precn1r11ncl l1u t • J • un1r11r11ppe konne n11n­
ter.1nander•erta111eht verclen . d l e d1uer e l n• • 
laut• • 111td11r chdte1rt ••tne r e r .. llj!llntM­
eti -\ (f•'• lt ) ode r .a ll aau a.i a r oH Htn 

~~~=~~!~n · ~~~I::!~=~~~~ d .. einHt~H ti t den 
•Ojthchk11 i un dereprect1 ro 1~ 1nne rh1lb 1tnar 
gnippe: ., 

f~•:~~r. : •;:~~~ :~~~~~: :~~de ;:~~ 1!!!~:~• u::~h b ) 
s;une111toor er.tleer t,u.. die fleoa.en 111 
l o1ct.en. 

,, 

... 
derwechHl iwl1ch•n•precherl11nd•preclle r 
2t1J 1tann 11n.ttul ber oder n•ch beltebla•r 
cu' erfolgen.beld• •pncher 'dl rinen lllre 
1prechrola• •or ode r vl ll rend ~ •r 111rru11runc 
n1ch den .CSgllchketun •-d r•1tleeen. 
die 1p n ohrolp elner1rup pe i et bHn!tet ,wenn 
be i de1precher11141lel ohdenHl benla11tartl­
•11l tenn. 

MJMUIT(CUfREUT) 
1ovule kar t enw1e1.111f \l.h r111de da1ifld w•l"dH 
von elltH erllcih ten punltt gle\ch:ae t ua h llen 
l• l H1en. J eder Vllll.lt ta fl11 ge eine • •ne. l n 
dH llO• e n t , ln dea dte hrte d en boden be ­
n.1hrt,"1rd da • ,,o r t 'J• h t ' 1u1t,;e 1p rochen. 

l'OllE1IT1DEfl.tlHAT l Oll 

MO MEH1 SClftlSS 1H £111 C£f\Jt.Lrf3 al. AS 
MOMZJtf ( \i MD DIJ;ACff) 
e l11•de r1n&ahl de r 111 1fuhrenden •nUprec hen­
de anaaill ttcke nder uhren1teht• tlde•&1f­
hrblatt \ en u pr eche nde HH ) 111• p11bhk..,., 

d le •11ftuhruq I.et Mend• t,venn die • prechrol- d u • 1111fUhr •nd•n .. n ru ... rn 1u •it u ne• 
aer1 eller ) aNppen hHndet .tnd. ~! : 1:~:~ ~ !~g:: :~:1;:.~:~, h:r~~n dana c h a11r 

AITHUlt l OPCll.I 
Pl!CI JI0.14 
cloH e7ea-open window-open ey1a-lf d17li ght 
11 not 1aU1 Cec t or7 cloH •JH 1g1tft-c loH 
windo,,- andtr71 1!12!h!L 

AllTffUR X.i:IPCkE 
PIECEll0.22 

1glin 

~~:. ~i:::::~~.f~!11:·:~~= ;:11 ":!:h ,;:.:~~t::. 
(" hlchleh7•-•tt " il l1 .. e J . 
(6 ex ponenu,6 po1t•r• lll t hlacu e ) . 
d1rh ntl••ll'"«' · 
the actore ha• • a boll o f .. \ chee e1cll and \1')' 
t o licht the ;ioau ra.a 11dhncecan reed . 
wt\0 1111 fi nilh•dhia .. t CllH l ••• •athlete.e-. 
tJ')' t h• piece wl t h '! t her t .. u . 

AllTHURX.OPO.E 
PU CE ll0 .124 

bet trund l J • :: ! o t 11 • ) 

• ) . . .. 11a, 1hake h1nd1 , kl•• llend e , t ell • 
1 \o r 7 , 11•• color1 , pe tnt on canv11 ,ac. 

o r 1do no t x t H tt111ll7d1 pend e o 11 thl 
ct r cu• •tancea ) 

JIOM£WTU111S.udt£1T) 
v l •a•n Ii • •tell t rro1chenw1apJ . 

C!RHAJIDRUKll 
VEilSUO\ £111£11 "JTTEILl.. J!C 
tonl0Hr 1prechve r111cll bi• 1111 111uer1ten 
1nacllvel lende r 1dern. 
ru r etnen oder 1ehrere111• fu hrende. 

tc MAS SCKll IT 
THEDlDACTICSCllJilltJ'ERFOnJll AJ< CE J't EC£ (66 ) 
tell• e in p11bli k11 • l nhalnen, 
d i e h1lr t e n vted e r 111 ha l fu 11 , 
e t a. , 
b11dueln1elne pe r 1on11n • rreHhU . 

VACELl8UAJ{ 111111l!I 

~It '~l~M S~~~t!!~!~~~ ~i~:!-~,.g~::itD:<: 
l . 1k t to n11 1n1tr..,.ent1 1runde llo l &tar el t l00ca '21J, 
t op f , ,,•I••• f 1 rbe , pin11 l , hUJL:er,zana• , n&r•l . 
2 . voreU1£H• UU "11bli•..,.1 r elllc u on: "n1111 , .• 
. . • : e t 1. t1• 

1.UD ol lC C<l!U lTZ...TVMS SCHJtlT 
SO T.t.1JCHT 1Jl(i) SCHV UOIT Ptll TAl.. CliSCliVlllllEll 
r ertt r ila l l9661 
("• on u n11ch tna ren• raH enc•t r t ebe n,tauch t 
de r t aud.1ct.v u 1er t u e r " l ede r in die fl u ten 
11nd ke hr t 1te u 1ndte • • •••rotierfl1che 
1un.ic11. • ) 

Kunst und Schen 

1 .. . ............. , ,.,_ ,.. ...... ~ ............ ,_ 

... _ .11 .. 1 ............... ... .,., t1o.i.. ;.i. 1 .. l;loondo< 

.....,,,..,. , .. ............... q...nX! ll. •Jo~•,. 

1"0! C. • • t..- Djj •1 -

L """'-•"""''"'" '~ """ "'' .. ' '..._,. ,,,. .... .. 
~ .......... ~ . .,-.. ,,. ... ,._. .. .. 
....... - 1 ... ,.., ..... -.. 

Die Musil< des 20. Jahrhunderts 

Die Musik des 19. Jahrhunderts 

· - • l' · • l •" " '~ -·"J) 

~C::..-,-1 /0) 

, . ... c;.....n .. .-• .J.-... ~· .. '- J.. 

' """ "' '""'"'"'''""'l""" .. ,..,. ....... ,,._, .. 

Walter de Gruyter &. Co. 
llkrlln >O 
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>659.111 
October 4 and 5, 1966 
GALERIE BLOCK IM FORUM-THEATER/ 
FLUXUS- CONCERT /ZAJ - CONCERT 

Forum Theater, Ber lin 
Announcement card 
14 . 8 X 10.4 cm 

Printed black on stiff tan paper. 

wir ·erlauben uns, sie auf unsere festwochenausstellung 
1966 aufmerksam zu machen: 

das nichtbarocke 
in der kunst 
und laden sie ein zur eroffnung, am dienstag, dem 
4. oktober 1966 um 22 uhr ins foyer des forum-theaters, 
kurftirstendamm 203 
d ie ausstellung. ist bis zum 17. november 1966 gei:iffnet 
an den werktagen von 10bis19 uhrund an den sonntagen 
von. 16 bis 19 uhr 

galerie block 
im forum-theater 
9.abend 
alison knowles 
dick higgins . fluxus-concert 

new york 
am dienstag, 4. oldober 1966 um 23 uhr 

10.abend 
juan hidalgo za_1i-concert 
tomas marco '.4. 
. M ft t w ooh 5. madrid 

am .. e1111enla9, 6. okfo~er 1966 um 23 uhr 
wir laden zum besuch der beiden veranstaltungen ein und bitten 
um rechtzeitige reserv ierung ihrer plii.tze. karten zum preis von 
dm 2,- (stud. auf alien pliitzen) und dm 3,- sind erhii.ltlich .im 
vorverkauf und an der abendkasse des forum-theaters, berlin 15, 
kurfUrstendamm 203, telefon 8 817947 



>659. IV 
October 4 and 5, 1966 
GALERIE BLOCK IM FORUM-THEATER/ 
FLUXUS-CONCERT /ZAJ-CONCERT 

Forum Theater, Berlin 
Program 
21. 1 X 30. 1 cm, folded in two . 

Printed tan on white paper. 

fluxus-concert 
em dlensteg, 4. oldolMr 1966 um 23 uhr 

ellson knowlos 
dick hlgglns 

programm 

1. george brecht . . . . . . . . richtung . . . . . . . . . . . 1961 

2. al hanaen ...... .... bibbes tao . : ....... 1960 

3. benjamin patter1on ..... papleratOck . ........ 1959 

4. dick higgins . . . . . . . : . lecture nr. 1 . . . . . . . . . 1957 

5. takehi1a koaug i . . . .. .. micro 1 . . . . . . . . . .. 1962 

6. Joe jones . . ... ... .. the joe jones, ateam engine 1963 

7. phil ip corner ... . .. ... prelude ........... 1964 

8. ali1on knowles . . . . . .. bOhnenrolle . . . . . .... 1963 

9. geoffrey hendricka . . . .. fOr a. knowles . . • • . . . 1966 

10 . .... .... ...... . . eaaen 

11 . . . • • . . . ..•.• . ... gymnastik 

12 .....••••........ rune 

pause 

a) dick higgins ... . .. ... konatellation nr. 1 ..... 1959 

b) dick higgins . . ...... . konstellation nr. 7 ..... 1960 

c) alison knowles .••. . .. schuhe nach ihrerwahl, var.21965 

d) dick hlggins .. , . . . .... konstellationnr. 10(1angek.) 1965 

'e) dicl\ higgina ......... danger music nr. 3 ..... 1961 

zaj-concert 
em mlffwoch, 5. oldolter 1966 um 23 uhr 

Juen hlclelgo 
tomu merco 

programm 

juan hidalgo .. . ........ ? .......... .. .. 1988 

tomu marco ....... ... wllhalm tall . .. .. . . . . 19115 

tomu marco ..... . . .. . dar feuarvogal ....... 19115 

tomu marco . . . . . . . . . . living roon . . . . . . . . . 19115 

waiter marchettl . . • . . . . .. mandale .. . .• . . . .. 1884 

waiter marchetti . . . . . . . . . arpocrata aeduto aul Joto . 19115 

waiter marchatti . . . . . . . . . harbat-madrigala . · . . . . . 1988 

waiter marchetti . . ....... varlatlonen ..... . . " . 19115 

juan hidalgo ..... . ... . . die japanl1che Rundfahrt . 111118 

Juan hidalgo .......•... der grOna umad!lag .. . . 19115 

juan hidalgo ..... . ... . . aonata in 3 dtzan ..... 1988 
artichoke 
l<Orbl1 
apfel 

tomu marco . .•. .. .... ein angalakonzart ... .. 1988 

125 
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>659. v 
October 13, 14, 17 and 18, 1966 
KONCERT FLU XU I ... 

Klub Umelcu, Pamatn(k Narodn(ho 
Pi'semnictvi. Galerie Platyz; Praha 
Announcement card · 
10. 1 X 30 cm, folded in three 

Printed black letterpress on stiff cream 
paper, both sides. Also a text by Dick 
Higgins and a FJuxus manifesto both 
printed in Polish. 

<660 . I 
March 10, 11, 12, 1967 
FLUXUS/LA CEDILLE/QUI SOURIT/ART 
TOTAL/POESIE/ ACTION 

Lunds Konsthall 
Poster 
59. 6 X 42. 2 cm 
Designed by Ben Vautier 

Printed orange and black on thin trans­
lucent paper. This is the first version 
of the poster, which was designed by 
Vautier but objected to by the others 
because of its emphasis on "Art Total". 
so a second .version, designed by George 
Brecht was produced . 
' 

see: Silverman Ne;> 660 

J . 



13 111JEN 1966 
ctvrtek 
ve 20 hod. 

KLUS UM~LCU 
PRAHA 2. MANES 

KONCERT FLUXU 

GEORGE BRECHT 
8 EN 

AUTO~I , 
GEORGE BRECHT 
JOE JONES 
GEORGY LIGETI 
GEORGE MACIUNAS 
CHIEKO SHIOMI 
BEN VAUTIER 
ROBERT WA TIS 
EMMETT WILLIAMS 

UVOONI SlOVO VLADIMIR BURDA 

ZAZNAMY VSTUPENEK V SEKRETARIATU 
KlUBU UMtlCU OD q, 1 o. 1 %0 

, . . Boty slouU a obnosr se. J• je zKnete nosit, mini 

se, •l n..lronec nenivratni pfestanou sloulit a zehodi s. . 

Mnoho umilcU omuelo, ja~ i• umini vi t:M a nemi M9, a 

:r.at.l i si pl6t, .by je jich d1lo bylo spHe jako boty, lasnijlf, 

lidUi jlf, pl islupnijli t.mini. Misto pevni ukonteneho dila 

;at.la se objevovat pledstava, le dilo by milo byt pro­

cesem, stale se stivat nitim jinj'm • , . 

• . , Skladatel. choreo9raf, drametik, happenin9s-mi1n, nebo 

l im 1rovna jste, f i~i to, co mi na mysli, nikoli v materiilu 

dila, n)'l:)ff v dkladni pro lento material. Pro umilce je to 

nlmi l~avti a dottiv.; H Um zpUsob.m od nudy .. Kli11ic­
keho umini", jel zt1atilo vj'tnam, protole nemi ul souvislost 

s natlm ... 1ednim l i¥olem. 

dick higgins 

14 
1UJEN 1966 

patek 

PAMATNIK NARODNIHO PISEMNICTVI 
PRAHA 11 STRAHOV 

VYST.AVA 

AV ANTGARDNI ED ICE 

VYSTAVA BUDE OTEV~A·oo 23. 10. 1%b 

17,18 
GALERIE PLATYZ 

111JEN 1966 
pondeli - utery 
v 19 hod. 

PRAHA 1. NARODNI T~IDA 

KONCERT FLUXU 

GEORGE BRECHT 
8 EN 

AUTO~J , 
GEORGE BRECHT 
'JOE JONES 
GEORGY LIGETI 
GEORGE MACIUNAS· 
CHIEKO SHIOMI 
BEN VAUTIER 
ROBERT WA TIS 
EMMETT WILLIAMS 

UVODNI SLOVO VLADIMIR BURDA 

ZAZNAMY VSTUPENEK V GALERll PLA TYZ 

14 111JEN 196 6 
patek 
ve 20 hod. 

PAMATNIK NARODNIHO PISEMNICTVI 
PRAHA 1. STRAHOV 

HRY 

AUTO~! : 
PHILIP CORNER 
DICK HIGGINS 
ALISON KNOWLES 
EMMETT WILLIAMS 

ZAHAJENI PhO. ZDENEK KIRSCHNER 
UVODNI SLOVO JIND~IG:H CHALUPECKY 
P~EDPRODEJ VSTUPENEK 
V PAMATNIKU NAROD. PISEMNICTVI OD q, 10. 1%0 

Umin( - neuminr - zib...,. - fluxus pomrjr rozdil 

mu:i uminim a neuminim, pomfji umilcovu nezbytnost, 

vjolufoost, jedinet.nosl, ctiUdost, pomijf vlecky nirolcy na 

v)'znamnosl, vz«nost, inspiraci, dovednost, slot itosl, h\oubku, 

velikost, novost. 1o&tov6nf, institut.nf a komerf!ni hodnoty. 

Usiluje o monostrukturalnf, nedivadelnf, nebarokni, neosobnl 

h&dnoty prostych pl iror.enjch udelostf, pledmitU, her nebo 
g1119U. Je to Spikes Jones, 9agy, ditske hry, John Cage 

a Duch111m;> dohromady. 

manifest fluxu 
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Art Total, Poe•ie Action, f 
r. .. Cedillc qui w urit. 

Poem av 
Frantoia Dufre\.e, John Giorno, 
Bernard Reid.Ueck, ,Mimmo Rotella. 

Program. ~=tM,~vn~ft:~==~.'it~~;. llrecht, 
A. Knowle , R. F'illiou, R. Koering, 

• La Monte Yong, G. M~ciuna~, Paik:, 
D. Panenon, T. Suhnun, Shiom1, 

Plats: 
lid: 

• IS: 

R Watu, E. Williama. 

Filmer: Ari Total ooh F'luxu1. 

Forestallningarna organiaerade 
Lund! Konsthall, ABF ocb P. 

Lund• Koruthall 

10/3 kl. 20 
11/3 kl . 17 (debatt) 
12/3 kl. 19:30 

10/3 6kr. 
11/3 3 kr. 
12/3 6 kr. 

OBS! 
kort tiU Mmtliga 
evem:man~ lOkr. 

, 

M1h '"""'••'-'(If I form n ,.,. t..1wc. 
2 : ,....1i!iolr;k'¥ltLfi¥t"nf..IMtt.1Y1.,1.o ."J.tMf11I", 
•~r ~<1miult11n+1v1:rlr. 

1%1 : IW11 1Hpwnrhil.-•llOl!ijlf• e1b1..de1illl 1 
eta •• eh". 

Mperar•lhi.(h.....,.,,..p;.-. 
.d~•'br i~t..~I 

i hl\lll .-t i.-11 1 "t..-. \'old 
..,11,lf 'MlllMJbo:1.t -.!8'-iollCf*-.••rilkmflen 
.. ~ • ..,, •• ~ w. 1 Lw.1 1 ....-..4-' P..Nit. - -, .... 
•r ~...i : •ri~~A • " Git>rnil. ndltnd •• G~. DWI 

°"' N•w Ywb h1ftlM'lb.1uo. 

· St'""-..W. npwl~ll -4 J.U. Cap. 
w, R_... G.1""1, N.. Y..t. 
tRufal •""'".di..UrJ~r' 
tM Lo•.., '""'-"'', c;.14 A• C.t• ..._ 

J>llW.c:• ttoM: "W.-er Ya•" (C.ilctiQfl Iii M'111•} 1 HA. 
A!ldiol<1t11" ltdilfd b)' IA Mo.- Yl'IU.._ •~ 1-*- MllC 
l.i'lw "cu..,..1-..,, .. ,~, t:i.. Pr-. N- von.:, 
'£1 l " (£dit.fia6U, bttD.). 

Objft.: - A U.U-...-1 MtdriM" (14titsc;a M•dM-. ut.} , 
''Drd" <.-ri.. ... a.;, ,....-. n.., e1c m...-. N­
Ywt1 M.1 ..._. 
Miidttri.u l LIUll.l..l-u..JI. 

Fran~>i• Dufrene (POO.ie-Action) ,,..,.P""' ........ , p.,;.. 
tflft•t1 ..... •J-MM.,Mt "1>..i.I...ttrWo" .... 
~ 195' " l!)J,,..\,.t.n-", • £-Uol: potiti,- Ir 
f;r.ltti~po\._,...~ .. d.~,.,...{--r.._ 
"cti,,.._ .. ) I r tpMIA11. And.....,-. d ~ 
..,.r~. 

V47(1960): -c.pn61H."aVJllri--w~ ... 
.......... 0. ,.¥11 fW finta ...... (-'t ........... 

lJNESQ) I hrit ~ • -r.lk.J 0 Ail ~A1'MI 

MMn 1 ran. . 
.. ..... 19$4.IJ .... fWadi-'~ 

P....ifc• odt -W. .,,,.W"'. s..du, 
liMt• i...dliqar odi UU.C""• iubr. 
~ h " PMtff.A.rtita,. I l.llM lMS., dlt ~ 
"~r & Co." l'tt ,.._ tllllpat P. A. C... 
har .U..rua.O.-.ka1 I tin J\ert1l 1.d,. lw. 
... ,.....AniM··. -- .n-1.....,. 

,...__f (Hu~ l1tdt, 1 ~.-t 

"'· C'--J \11 .. .,_.l~ 
uu. eot•h• (k11U...tl\tavtallt), 1~. 
u ... ,_,t1i11611.11lf"l 1 .1~: ri1honiul1111•,. 

, ttl •rd·"' ~llb1 1ri.N. <Na .. n •• Ltif N,W.. 
Odi l11fW I " GMU.!." 1966. 
Stralilltehr1 tn1~U.1ioft till f' . A. Gette Ml "tuttic.M 
(bl.-6.1964.1 
81IM1 °" )hd1« -M111.9 t lWof-W 7, l * I· 
Med11nkar 1 T.1111MK~1Mthail, 

En Fransk 1Ude1P"lenka 
M.-oh-..m., , L_. K..nw.11. 

Paul Armaod Gent• 
f'rUM!ctkW.14r l'll'htldtrJ.i lflwl,fl .. r.. 
S. ka1.1\njl1ill " l..,_...,...W.11a-.kr .... 
Med-U1 11-.lf K-*11 • 



>662. I 
April 26-28, 1967 
LES MOTS ET LES CHOSES/CONCERT 
FLUXUS/ART TOTAL . 

Teatro Stabile di Torino 
Announcem~nt card 
12.1 X 25.1 cm 

Printed orange letterpress on perforated 
glossy white paper, both sides . 

. 
,,, .. ,t~~ 

ore Z1 1fallerla II punto via prlnelpe 
amedeo 1 /d torlno eacnone pel­
legrlnl ln1fret180 llbero ferrero mar­
telll ber1tama8eo a•lonl J• Joneti lora 
totlno volplnl omaccl una mOlitra 
pert10oale mu81ea 1fe8tuale fluIU8 
ben? eeeetera •llen•lo fllo donadlo 
reportatie 

Z8 aprlle 198'7 

art total ore 9,30 In elttA lntire880 
llbero ore 10,30 ore 1Z In elttA 
ore 18,30 tiallerla II punto •via 
prlnelpe amedeo 1 /d torlno 

ore Z1,30 teatro l!ltablle 8ala delle 
eolonne v I a ro881nl 8 eoneerto 
ftuiu8 art total ln1fret180 llbero 
ben netipolo pletropaoll 81monettl 
per 

aloeeo a880 ben bolllllll r. breeht If· 
erebo han8en a. hldaltio J. hlCCln8 
Jone8 J• kleln J'• knowleti ko8u1fl 
maeluna8 marehettl .w. uaonte 
1oun1f I. uam June palek olden­
bourlf 8· pattenon b. 8ehmlt t. 

8hloml watt8 r. 

Z'7 aprlle 198'7 

. .. 

ore Z1,30 lf•llerla II punto via 
prlnelpe amedeo 1 /d torlno lntire.-
80 llbero 88Dllnlnetl flllpplnl porta 
ne8pulo boettl dlaeono 81monettl 
ben ore Z1,30 whJ non tr)' to pa88 
a lfood evenlnlf there wlll be a 
football there wlll be a blll 1ard 
and the 8ea eeeetera 

Z8 aprlle 198'7 

129 



130 

<676. I 
November 6, 1970 - January 6, 1971 
HAPPEN I NG & FLUXUS. 

Koelnischer Kunstverein · 
Poster 
119 X 84 cm 

Printed white type on black offset 
background. 

>682. I 
March 24, 1974 
FLUX- HARPSICHORD 

80 Wooster St., N. Y .C. 
Flyer 
28'.1 X 21.6cm 
Designed by George. Maciunas 

Offset black on aqua paper. 

)682.11 
April 21, 1973 
FLUXFEST PRESENTS: 12! BIG NAMES 

80 Wooster St., N. Y .C. 
Flyer 
28X21.6cm 
Designed by George Maciunas 

Off set black on beige paper . 

)682.111 
May 5, 1975 
Nam June Paik 
FLUXFEST AT HIPPODROME/ ••• /FLUX 
SONATA 4 

80 Wooster St., N.Y.C. 
Flyer 
27.9 X 21. 7 cm 
Designed by George Maciunas ' 

Black offset on yellow- green paper. 



- . ~ 

NEW REALIZATIONS & PIECES BY: . . 
GEORGE BRECHT~ DICK HIGGINS, 
ICHIYANAGI,JOE JONES, KNOWLES 
MACIUNAS,NAM JUNE PAIK,IARRY . · 
MILLER, TOMAS SCHMIT, Y. TONE, 
Y.WADA,WATTS, IA MONTE YOUNG 

. , 3, 
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MAY 5, BPM. AT 80 WOOSTER ST. 
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>683. I 
September 3, 1976 
FLUX-HARPSICHORD KONZERT 

Galerie Rene Block 
Postcard announcement 
14.8 X 10.5 cm 

Offset black on white card stock. Re­
produces the Peter Moore photograph, 
Silverman N~ 132c. Lists works by a 
number of artists to be performed. 
The program was in conjunction with 
New York - Downtown Manhattan : Soho 

)683.11 
April 5, 1977 
TWENTY FLUX Fl LMS 

80 Wooster St., N. Y. C. 
Flyer 
26.8X21.6cm 
Designed by George Maciunas 

Offset black on white paper. 

<683.111 
April 24 - May 5, 1978 
Fluxus exhibition 

1Student Union Gallery, U MASS, Amherst 
Poster 
22.9X31.8cm 

Offset black on glossy white paper. 



Flux-Harpsichord Konzert 
3. September 1976, 23 Uhr I . 

Joe Jones, "Fluxharpsichord", 1975 

135 



136 



137 



. 
CV 
N 

Cl) 

c: 

"O 
CV 
u 
::::s 

"O 
CV 
I.. 

c: 
CV 
CV 
.0 
CV . ~ > 
IO 

.c: 
f/) 
I.. 'l 
CV 

~ .... ...... ...... 
CV 
Cl) j, 
3: 

r •• CV 
c: 
CV . .c: ...... 

..... 
0 

' .. CV 
E 
0 
Vl 

FLUXUS NEWSLETTERS 

138 



.W.: -~ · -ft) n.Jtl:«n; o~i.~. :~t• • ~2} .~ia~~· u nua~·. ot" ,1LUX11$,~ Mea'r~99~ 
• .'f"e•*~l - ~a.l>or-.io..rlll,-, {3") 1~• -~\le-"'- 1.n \YP.:l.D:B ·Rl·i: th~?'9 4.v•l.<>P9U.~ · 
~- •~ol"-.G_.Pa~",i,-, ~d :(4) 'titp.!-ooa-t ·•i· .l•tt•~' pO.:taKe, it ·i• f'.&bel: neo•~ 
.t- .si~ p~ 1'o., heue.· ·. lns-.Pol1ci-W1t•ra pnnt•cl, pe-.:-iod~oall;y ot -wttioh .t-hi-e 
tdl~<~ . :Jo. ;. .1 ... · · · · 

l!§'§gL fUiS~ ~cloaM ie la;teat.. U.n~•uve ·p.r0gra11h .Please note 'tiatee-,. 
. . . . . new'.p~rforaera and . µ•_• ·~mbex;a of the planning coaai t _.tee. 

1:. .. :4&9••· "£. ·~e receipiente w}J.o -have ni>t. ~eeeiveci an invUati'on or ~v• 
" •ia·~iin1-.d·· .. it are: .ind-ted . to subllit for •ae · festi,val their neweat piano' 
in.\"Men.ta:l, 'happenings and/ or · magnetic tape composi tiO.na applioaQle to 
Umft&t'faiis.: liated. 
!-o.; M:x.e: .th:i,.e · a-er;iea eco.no:ai .cally realizable on very li.Jai ted funds, i:t waa 
iieo.9ae,ar;t -to liiRit . th• repertocy to . compositions requirings 

.a) no lllO"l'lit· tha~ 5 musical ·perfor::lera from among: 4 string players;, 
2 pia110 players, 2 single or double reed players, and l brau wind player 

b) no more than l group rehearea.l and 4 individual rehearsals 
o) no ~ore than l piano at Wiesbaden, 2 pianos at oth~r loo~tions 
d} no more than 2 channel electronic reproducti~n at Wiesbaden and London, 

4 channel electronic reproduction at Paris, for mK5netic tape cusic 
or performances requiring mi crophones • 

. 2. All soores, and instructions. of composi ti one to be submitted in the !ir•t 
} · {~ai~vals muet be sent to us not later than June 20. Advance time is needed 
_tb ~~ke ·copies, send copies to performers and .allow them to familiarize wi~h 
the .works they are to perfo+w. Whenever poes i ble, . please send scores on 

· trRn.~~rencies to !ac~lit~te our copy by ozolith process. 
. . 

3. . M.~a t :recent l is t of performers who agreed to arti ve to place of performance. 
on their q.wn .funds (rei111bursl'\ble after .concert receip ts Rre collected) is: · 
i.:g~ ·Wol i n, u:. Yon Bi-el, · Gr if i tb Rose - piano; '.hd Curtis - viola, double reed 
anU: .. brass instrumentJ B. Pat.ter•on - co~tra bass; Ejon Mayer - violin ; Robert' F·~lloU. 

4 • . · Hotel Accomodationa in 1."iesbaden have been reserved and paid for the 
f'o11·o•ing perrormere at dates marked: 

l.E . .- Helin 
?.&. Yon Biel 
18~ eurti~ 
B.- Patterson 

·Ejon .Mayer 
Robert Fillou 
Grifith Rose 

Pleft.se send to us by June 15 ~brief hi s tory of ·yourself or "whatever you like" 
•1th a phvtogra.pb drawing ·of -yourself . any· part thereof I or anyone y.ou wish t .o 
r~"p':eeen 1; _ you, to b~. ·i ncluded in a festival program boo k .no w being prepared~ 

5. ·Post i:: r will be pl.aced' 
a) on ' a1·1 ilioek:s in ' Wies bad.en (200) for- 2 we t: ks prior festival. 

"b) on boards a~ •useums and Thea.treefor one month prior festival at 
·· 1leab.ade~, Mainz, Fr1u1lcfurt, &8ln (?) an<l during festival itself. 

·.c) On "lia.of!i-cial places like over fences, a ta tu-es~ inside public 
to~leta, ov:,r sidewalks, over laap-pqsts, inside tunnels, oof!ee houses etc . 

. 2 to , 4 weeks. prior feeti~l. 

·.lt .. 1iouid · l>9 belfful,. if ' the reoeipie.nta of this letter co11ld distrib1.1te ao•e 
)~•tera. at tb• .towalt o'f ·t~eir reaid_e11ee. · Ple_llse inform ua the quantity of 
JIOtf:'l•re, de.e·ir.G. • 

.-•.1;*9._, ~oulct. ~~,nciate f-roa re.ospiellta receipt of peoples addreaaea to wboia •• 
q"o'1}C! mail t••t1v$l ann.ou.uoeaeri~a. : 
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1'·LUXUS.n':lU92f~OX 

b~•~4 1~ the. la·tee't' .Pl!Ul tor tl)e. forthoo-1JC1'lJ8'2'e'8 o1 ·tl.'\Jna.. ~le~ec 
uo:te 1'6tts.eii corJ·~nh ·and rlvise'd li>-.;t of do;-&0.i:to~a, .. 

l. 'lt -.p d~'id~d to ·'Uti·Fize in!'Jfte&'li ·6.f oovers· a ·~lat, ·Qox to .o.o?J.taill. "tl.e· 
~onten"t.a. :a:G .as ~~ l>.aruailt. i .nq,Iu.91 ~in . o'f .ma.ny loose Heme a· i-eeor4¢ ~ i'·U•s, 
'!(po~ · m&n .. ·s fiii111•-flip· oooip1 " , 110rigi'nal a.rt" •. lll'Gtal, · 111.tu1 H .c ,~ W,ood · ~jeots-, 
~r~• ,f _pa.per, ·cli:ppl;~_,, junk, ·ir.aggs. A.ny ~i'tiQ~· or. ~ork :~(t · 
·~not he ~prodq.oed 111-' s.t~d&J;'d · ah~et. form ·or -ba.n11ot '.b'e. '..l;•p.?'<1du04)d ~t •ll.; 

~"' .F.;fuxus '1t1 ll ~e. ia_au,ed .in · 2 editions~ 
a) 1 000 copl.~s -0f 9-t'andard .edi tipn. :wh;i9h wi'l,..l · oon~a.b onl~ npi>oduc·tbh 

Jh.ea:t or pr'lntable- matter. '?his ·,111 coflsist· o~ SQme 15-0- · a~· x '8"· bo\lild .. pagq 
8'f1~ ie 1004e ~beets, !old . o.)lts oz' .. boa.rds l\nd will .. s.e.11 ior '.*4~ 00- 6.r Hs 
e(t\.li.val~nt. · · 

b) 200 oopiea of luxus-fluxus., wh ich in a<itii'tion of ·~ tand'tlrd edi Uon·,, 11!~1~1 
CO!ltRiJ). sever,!ll O~iBbal solid-no.nre produ-eibl.e lworka~ .fllm&, }>ieties of 
2 dimen,t~vl).a.l' or ·} dimentionft.l ar't-, · .,re-RdY' ma@·s''·, "f'c).und O.bjecte", junk,; 1'•.0••• 
Thi's ;edi ti .;n . will se11 for iB . OO to no.oo, dependin~ on · quant;i ty of noh-
re-pro<tuc'ible matter or solids. -

3. f'·t11use Tece'i.pienta who have not been f'or10ally invited are invi_tE!d ·to subrai-t· 
for the fiuius-1ear-box: · . 

a) critical or noncriti~al, rati~nal or irrational · es·sqs, and/or 
literal :eompositiona - letters, n otes, state.mei:1ts, prose, ppetry etc. 

b-) .news i t~s regarding art or non-art e.v_ents . Qf interest (fa,tivala, 
exhJ,bits, · publications,' scandals, revolutions- etc.) 

c) cotiposi ti one.; scores, ins true tions or magnetic tape for "production. 
iin to r e cords 

d) visual compo·s1 tions for reproduction1 draw i ngs, collages,. phot~rapt>.a, 
reli.efs for vacuW11 .formed plast t'c, perforated sheets for die ·cutting etc. or 

e) 200 original aural, visua l or l i terary compositions: solid objects, 
scraps, collages, smears, · junk, garb!'lge, rags. raady-makes, found objects etc. 
The3e can be ei t :rn+ whole obj ects or an o bject (like a fll\t painting) cut tQ 
200 pa r ts~ 

f) kinetic ~ompoaitions: whole f i lms or parts, seri~ of photographic 
prints (of at least 100 succes a i ve frames) t ..J be pri·oted into flip-books or 
"poor mans mmrie.". Ori~inal dra wings f or flip books. Inatruc.tions for 
bpp~nings, film or photo .essay of happenings, . originAl "equipm.ent" for 
h~PP"mings (200 of thear) etc. · · - - . 

4. All ·oo-ed :i. tors nrc urged to submit proposed contents and plan.s as soon 
se possible. but not l ater than A~gus~ l (for all 7 _issues) since contents' plan 
of . al i 7 i~ sues will be .included in the ·1st. issue aq,d . a prosp•ct'us of eame. q,·~te. 
The propose d materials by co-editors themselves and ·contributors per19onall.)' 
known to them ..a-hould be submitted by t~e scbeciule, Iiftterials from oo·ntri.butor&.f 
~ho.ae- ad~resses. a4e ~nGwn- to. u.s can be requested and obta.Lned dina_tly by u. 
it the co~edi~ors so uesire. 

5. Ptea·se send with eve-ry .Bia te.rial sub!Di tted for Fl,u.xu·s , . it spJicially th.a.''!! .o't · 
& co.':"~ci:i tor, .a pboto~;ph · or uawing ot . the person su-bci tting, or ra..presellta,t1V.e 

· ~b• ti.t~te if so desir•d. · · 

'6.:.. · .Pul!l.ica.-t.1.o~ :at ~i.su:es no. l " 1u1d 2 have be~µ- .de:ltiy.ed- 4µe '. to.a 
•a) Y8"ff1 la tit ' 1:'.ea:ei'p1 o-l 111at~-ri11.lw 'fro• eon1Zrt but.o.r-s. 
b) e.%t:rea•J.)- ·hi«b p:rintinir. 11:osta h'e:te in. 0.rQ~ · 
~) apqu;..au:~11 .bx u~ ·to~ ·ions r.1u~e . eoono'lll¥- .o-1"' .~n :ofi se.; .,p~l:n~inl :.pr .. _, 

t?°1 Julj, which wU.l: be :.qtilizen for · pri.~~in$ .a..1.~ J>i;~a .i:e~:u.eis, :.te:sUY-il" 
ptt>~i,. a:n,il i1ld'$V1'dinl\~ p{i'Ol ~oiitt.1 ..i nll au0-1!. M ~o,l ~-o-non,o .ctt :9l'-~lfe, po .. :t:r,Y\ 

~Jt.~j& -.,$-QOres .; ..s;r.~ps 'fte . 
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ao •.. 1. 
u-.a.. 

.. 
:lC>1 ~ 
J;ei'Wfu. 

llO;.. l 
fi'irno"h 

_.,~ 4 
-~pari•-'e 

. Jlo. 5 
-Spedai 
-issue 

!o. 6 
It~i·a.n 
Engllsh 
Spapiah 

BG. 7 
E111st 
~rope 
~ 

'~ 

. . 

.. . , , . 

•' 

-Jlltre 15 

.J~~y 10 

Sept_. 15 

~c. l 

~ 

Jlft,.r • . 1 
1963 

April ·1 
1'963 

'. -

Jul1 1~ ·tO< .~;p-t. ·t. 
A\l'g • . l 

. . ~ .. 
~ll1'~. " 

.Blrut~~ng·. 

J\lJ.r i to 
Jul " ~ . y .. 

Aug·. 15 to 
·Sept. 15 

O.ct •. 15 to 
Jl~v .. l) 

ieb. 1-30 

~~pt. ·15 
? 

l>ec. l 

Ma..r. 15 
196} 

·Full ef'forta shoulci he exer~~d to issue -~-. 1' .utd .2 tor feetivl\-ls starting 
Se;>t.ember l\nd . No-. 3 i'n time for ·December. f'ea t.1 Vfll ..in Paris. 

G.aor(f8 JlaoiUha~ 
tq~ tluxus . adali~istraiion 

(62) Wies.baden (temporary) 
- J ~ S. Bf\ ch St.r. 6 (even 1110.r<i teitpotar,Y) 
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'nli!l~I\t¥ . ,l>ROGIWOIJ' YOB TflE PB~TIV.lL . OF • VERY IE1t ·l4USIC 

IH'fRODUCf!OKa Heinz-.iU&us Jletzg~r - "Anticipating the cr:i, tics" 

GONCJR'i to. l Piano o'oapoai tiona, U .s. composers 
John Oage - , ~l t57'.9864 '.' for. pianist* 
P~ili}'S .:COrner - Pian6 Aotivi ties (for one piano &: many pianists)* 

Flux & Form no. 7 & 14* 
Terry Riley - Concert for 2 pianists & tape recorders* (w/Rzewski or 
La )(onte · Young - "566" to Henry Flynt* & piano piece for David Tudor 
Grifith Bose - 2nd. Ennead 
George0 Breoht- 3 piano pieces, 1962 

Incidental music - 5 Piano pieces 1961 
T. Jennings - Piano pieces 
Jed Curtis - piano piece 

CONCERT NO. 2 Piano co~positions, Japanese composers 
Tosni Ichiyanagi - Mus.ic for piano no 1s. l to 7 
Yoriaki Mataudaira - Iil.struction for piano* 
Keijirq Sato - "Caligraphy" 
Yuji Takahashi - ·Ekstarss 
To~ Takemitsu - Piano Distance* and The Crossing* 
Yasunao Tone - Piano sound with magnetic tape I, II, III* 
George Ynasa - pr,ojection Esemplastio* 

CONC~RT NO. 3 Piano compositions, European composers 
Paolo Emilio Ca'rapezza - 90 Cie'lo 
Giuseppe Chia.ri - Gesti sul oiano 
Jacques Calonne - Quadrangles suivis de fenetres et bouoles 
Sylvano . Buss'otti - ·pour clavier 

· 5 piano pieces for David Tudor 
Per tre (one piano, 3 pianists) 

Konrad Boehmer - Klangstilck & Potential 
Michael von Biel - Book for 3 (2 pianos) 
Dieter Schnebel - Reuctions (for one pianist & public)* 

Visiole music for one conductor and one pianist* 
Lars J. Werle - Griller for a pianist 
Jan ~ortherison - Courante (for piano) 
Ligeti - "trois bagatelles" 
Lucier - action music for piano book 1. (?) 
Marchetti - (?) 
.llacchi - (?) 
F. RzBwski - "Study" 

,.Dreams" 
Sahl - (?) 
K. Schwertsik - to be aetermin•d 
K.B. Stockhausen - K.laYierstUc~ XI (?) 
GoK. loenig - 2 piano pieces 
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Riley) 
no. 2* 

Sept. Ool. 

l 
8Pll 

2 
2P)( 

5 
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2 7 
8Pll 
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. .. -: 
OO~ER'r Jf(). 4 "compositions for -0'$her i:ilatr.~ & •oicee, u. s. 

;J'o6••h ~yr\i .- 'llomage to _Jackson Jlae Low• '& ·Agnus- ·Dei for · voice•* 
George .Bre.cht . -. Card _piecit for va.ioe* · ' · 
,John Cage - Solo for vqice 2 (l960)t . 
fhilip· Corner -- Passio_nat, Expanse of th~ Law (instr. & · voic~a )* 

Tower Jlu,~ic for voice•* ~ Enoughl or Too Kuehl* 
.Diok Higgins - Constellation no. · 4, no~ '( ('fo·r instruments & voicea..)* 
T'rz"T .J.ennin«s - String · "ulirtet, 19Q.0* 
.l'hilip Krumm. - Patterns Ii; (for string ~uartet)* 
Jaoluon Mac. Low - Letters for Iris nu111bers for silence* 

· Thanks- a simultaneity for people (voices)* 
.Terry Riley. - Envelope, 1960 (for 4 vi·olina.)* & field day* 
Elllmett W'illiama - 4-directional song of ~oubt for 5 voices* 
·La Monte Young - Composition 1960 no. 1* 
.Jed Curtie - Images 
George Brecht - String _quartet 

Solo -for wind Instrument 

CONCERT NO. 5 Compositions for other instruments, Japan 
Toshi ·rchiy&nagi - Stanzas (for strings; cartrid·ge, micr. & speaker)* 

Pile (voice and instrument)* 
~obUtAka Mizuno - to be determined 
Chieko Shiomi - Ensemble 51* -
Toru .Takemitau - Ring (lute, guitar, flute)* others to be determined 
Yasunao Tone - Anagram for strings* 

I 

CONCERT NO. 6 Compositions for other instr. & vo~ces, Europe 
Ben Patterson - Variations for double base 
Kiohail von Biel - 4 inventions for 6 (string instr.)* 
Dieter dohnebel - Glos tiolalie (for 2 speakers & 3 instrumentalists)* 
G • .Maoiunas - solo for voice & In Memoriam to Adriano Olivetti 
Hidalgo - piRno & base . 
F. Rzewaki - "soliloquy" for violin solo (perf. 14. Haimonki) 

"~ Rhapsodies" for slide .,. whistles 
"Exchanges" for oboe, viello, piano??? 

Grifi th Rose - quartet for strings 

9 13 
2PM 

9 14 
8PJl 

I 
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OOfti:a'f. $ '• 7 ,1Jog.inatrumental ooapoaiUone .• ~pp&llilllh U.S. 
J'oaeph B))'d. ~"2 "pifoea for R~ Jlaxt:l.el4·* (for · audietj.~) 
J olul'. Cage . - V ari'a t1. ons* 
George Breoqt - · s:Paai·a~ card . piece fot object'S*., Drip Music*, 

Candle ·piece for radios*, Comb music* 
Lu~ia Dlugossewaki - Suchness concert* 

. J),ic~ · lligisina*- Da:nger music no~ 2*1 '1onstell.at1on no-. 2• and 
. Constellation no. l* (for 3 radiQs & 2 pianos), Graphis 82 

.&.okaon Mac Low - A Piece for Sari Dienes* 
Terry Riley - ear piece (for audience}* • 
La konte toung 0 Poem for chairs, tables, benches etc.* 
J,ed Curtis - Gavotte, •llemand & Gigue 

COJCERT NO. 8 noninstrumental oompositiona & happenings, Japanese 
Toahi Ichiyanagi - Music for electric metronome* & IBM musio* 
·K. Akiyama - A secret method 19* 
Takenhis~ Kosugi - Micro I,* Anima I*, & Kanodharma I* 
Chieko Shiemi - Ba.ppening* 
Y•sunao To~e - Days*, Nw:1ber• & Conversation* 
Georgo Ynasa - Projection Topologio*, Musique Concrete* & Aoinoue* 
Yoko Ono - to be determined 

COJCERT NO. 9 happenings- Non national 
Nam June Paik - l. hommnge ~ John Cage 

2. etude for pianoforte 
3. simple 

.Ben Patterson - septet from "lemons" 
Overture (version II) 

Robert Fillou - Poi.;.Poi SylJ!phony No. l* 
G • .Maoiunas - 12 piano piece3 for Nam June Paik 

14 
8Pll 

1.5 
8Pll 

16 
BPK 

20. 

21 



~· .10 • .lO 11apet1~ ·tape mu•i~., :G..s. composers 
~l>'llll ..C..i• ~ Fontan& Mis, .•itllau Jli:I:, »usic for the . Jla:cryi~ 

"Jl~ili•n1l 
.1,>ti.OJ :ll1sgina - Requ!e11 foz: Wagner the Criminal 

Jllft¥or* & movie 
·Stan tanderbeek .; films 
La· •onte Yong - 2 gpunda 

· ti·n Lcmil 
Seit/ .~;' _ 

22 26 
2Pli' 

C~¥RT IO. i1 magnetic tape music, U.S. composers 
RlChftH Maxfield - · Cough mu_sio* Radio music* Steam* PRstoral Symphony* 22 

Perspectives * light music* 8PJl 

.OOK.CllllT NO l-2 magneti.c tape musj.c & experimental f"ilm, Japanes-e-
Canadian 

-ToS"hiro Mayuzumi - Aoi-No-Ue.* 
"Tpru Takemitsu - Relief Static* & others to be determined 
Kuni}}aru Akiynma ... Torawar'eta Onna* & o:thers to be tletermined 
Yasunao Tone - several ·works to be determined 
EJC:t>erimental films & sound tracki 
film bj Teshigahara. - s.ound by Ichiyanagi, Takerni tsu· & Tako.nhashi* 
YoJi Kuri - "Human zoo", sound by Takemitsu* 
also films by Oshima & Hani* - 3 more films 
Istvan Anhalt - Compositions No. 3 & 4 
Pierr& Mercure - Incandescence* & Structures ..Metalliques No. 2* 
Cioni Carpi - Point et Contrepoint (film bJ L. Portugais) 
Maurice -Blackburn - Je 

CONCERT NO. 13 magnetic tape music - French Composers 

"lea premieres d&couvertes" 

P. Seh~effer - etude aux casseroles 
P. Henry - Musique Snns titre 
.P. Arthuys - Nature morte a la guitare 
A Hoaeir - Jazz et Jazz 

"Recherches r'centes" 

L. Ferr~ri - Etude ~ux ~ccidents 
Tete et queue du dragon 

F.B. Mache - Pr~lude 
E. Canton - Etuae 
J. llidalgo - Etude · 
B • . Parmegiani - Etude 
F. ~~yle - Tremplins 

Lignes et points 

•· Philippot - Ambiance II 
P. Ca.rson - Etude 
P. Sohaeffe.r - · Simul tane Camerounais 

22 27 
2Pll 

23 
6PK 27 
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~Or.IJ ·or t&pea . a;!: ready in posseas1on 

,...,.-.. 

RS!'!VAL PLANNilfG 

'· Baile · 

COiOUTTEE: (in association wi t .h FLUXUS Y_earbook) . 

)(. T.On·Biel · 
Sti~ Bussotti 
T<ieli1. '. lc·hiyanagi 
J ,;. ·er •. 'Lambert 
Q. Kaoiuna·s 
Pierre .Mercure 
H.K. Me~zger 
Name June Paik 
J. Patkowski 
Benjamin Patterson 

Prance 
England 
Italy 
Japan 
West Europe, France 
chairman 
Canada 
West Europe, Italy 
West Europe, Germany 
East Europe 
West Europe, France 

·TENTATIVE PLANNED SCHEDUE (complete series within each month) definitely eatablis.hed. 
dates and locations marked by * 

Wiesbaden* 
London* 
Holland(?) 
Paris• 
Dusseldorf 
Luxembourg 
Italy 

Sept. 
Oct. 
Bov. 
Dec. 

1963 Jan. 

Vienna Apr. 

East Europe (tentative){ ~:~e 
July 

Feb , 
Mar. 

Siberia (tentative) 
Japan 

TENTATIVE PE.tFORMERS (in Europe) : 

Index 
Letters 

a. M. von Biel - piano, violin 
b. S. Bussotti - pi ano 
c. C. C&Tdew - piano 
do Jed Curtis - all instruments 
e. Robert Fillou 
f• D. Higgi ns - violin, voice 
g. T. Ichiyanagi - piano, strings 
h. G. Ma.ciunas 
1. H.K. Metzg~r -
j. Ejon Mayer - violin 
k. Jan .itorthenson - cello 
1. 
m·. 
n. 
Oo 

·p. 
q. 
·r. 
8;.0 
t ... 
·u. 

B. Patterson - contra ba~s 
T. Riley - piano 
Rzewsk.i Frederic - piano 
Grifi th Ro:re - Piano 
T. Takemitsu -
K.E. Welin - piqno 
La )(onte Young .,.. single reed, stri,ng.s 
Matthew ·Rai~ondi violin 
Kurt Sohwerteik 
J.C. Lamoert 

A,ug. 
Sep.t. 
Nov. 
Dec. . 

G • .Maciunas, FLUXUS, J.S. Bach Str. 6 
Wiesbaden, Fed. Rep." of Germany 

., 4 fr'. ' 

St. Francisco* 
New York* 
ilontreal* 
Kopenhagen 
Stockholm 

J.an.19.6:4 
Feb. 
llaro 
Apr. 
Kay 

PerforminK in . 
Wiesbanden London _Paris. 

x x x 
" X 

x 
x x x 
x (?) x (?) ·X 

x x x 
? ? ? 
x x x 

,?) 
x x x 
x x .x 
x x x 

(?) 
" X . 
x 

(?) 
x 

x 
x 



J>~S'l'ltlBU'.L'lON a 

Co-!.o.it.ora 

Philip Corner' 
Dick Hig~ina 
Jackson !Jae Low 
J ~u. · .Mekas 
La llonte Young 
Manfred ae la Kotte 
Jean-Pierre Wilhelm 
Baa .June Paik 
KRrl-.irik Welin. 
Vos tell 
-sylvftllo ~useotti 
Prancoie Bayle 
:l>anlel .::>poerri 
·p.·· ·schwetzik 
Jlicbeiit.l _.on Biel 
TosMI .Jchiyanagi 
Henr~ h.ynt 
Jo3ef Patkowski 
Jlme ~i• Joudina 
Andrei -Volkonsk1 
At.oab . Csernua 

~ Reln2-llaua Metsger 

!\:WS-?OL!CY-LETT:SP. NO. l 

Istvan Aphalt 
DA.vid 1Segener 

Ann Halprin 
Terry J~nnings 
Dennis Jl1hnson 
Henry Jacobs 
George .Brecht 
Earle Brown 
Joseph Byrd 
·John CaJe 
Richard Maxfield 
Al Hansen 
Siaone Morris 
Bob Korrie 
Terry )(. Riley 
Claee ·Oldenburg 
Stan Vanderbeek 
Caspari 
Jed Curtis 
Hans G. Helms 
JBrn Janszen 
Gyorgi Ligeti 
Ruhn au 
-Mauricio KA.gel 
Dieter Schnebel 
Karlbeinz StocKhaueen 
Emmett Williams 
Dick Leutscner 
Diter Rot 
Henri Pouseeur 
Juan Hi<ial0o 
Walter Marchetti 
Piero Manzoni 
Frederic Rzewski 
Benjamin Patterson 
Grifith Rose 
Robert Fillou 
Charles Kac Dermed 
Cornelius Cardew 
Kichael Horowitz 
Almus Salc.ius 
.Lucia Dlugoszewaki 
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I 
' 

' 

' 

l 
f 

i 
I 

i 
I 

•acor~ s 0r tarRs a j reAdy in possession 

----·· --- ·· - ·· 

FESTIVAL PLA:;lH!lG COIIJ.UT'l'I:;E: (in asso..:iation witn FLUX~S Yearbook) 
F. Bayle France 
M. von Biel Engla~d 
Sylvano Bussotti Italy 
Toshi Ichiyanagi Japan 
J . G. Lambert nest Europe, Franc& 
G. Maciunas ch~irman 
Pierre .flr1ercure 
H.K. !4etzger 
Name June Paik 
J. Patkowski 
Benjamin Patterson 

Canada 
West Zurope, Italy 
~est Europe, Germany 
East Europe 
West· Europe, France 

TEllTATIVE PLANNED SCHEDUE (complete series within each month) definitely established 
dates and locations marked by * 

Wiesbaden* Sept. Vienna Apr. St. Francisco* Jan.196 .1 
London* Oct. ray Holland(?) Nov. East Europe (tentative) June 
Paris* Dec. 
Dusseldorf 1963 Jan. 
Luxembourg Feb c Siberia (tentative) 
It'lly Mar. Japan 

~ 

TENTATIVE PE ,iFORJ.i:ERS (in Europe): 

Index 
Letters 

a. .M. von Biel - piano, violin 
b. s. Bussotti - piano 
c. c. Ca:rdew - piano· 
d. Jed Curtis - all instruments 
e. Robert Fillou 
f. D. Higgins - violin, voice 
6· T. Ichiyanagi - piRno, strings 
h. G. Maciunas 
i. H.K. Metzger -
j. Ejon Mayer - violin 
k. Jan .Morthenson - cello 
1. B. Patterson - contra bass 
m. T. Riley ·- piano 
n. Rzewski Frederic - piano 
o. ~rifi th Ro::ie - Piano 
p. T. Takemitsu -
q. K.E. Welin - pi~no 

r. La Monte Young - single reed, s trir1gs 

•• Matthew Raimondi - violin 
t. Kurt Scnwertsik· 
u. J.C. Lambert 

TEMPORARY ADDRESS: G. Kaciunas, FLUXUS, J.S. Bach 
Wiesbaden, Fed. Rep. of Germany 

I 

July 
Aug. 
Sept. 
Nov. 
D~c. . 

' 

Str. 6 

New York* Feb. 
.Montreal* Mar • 
Koµenhagen Apr. 
Stockholm May 

Performing in 
Wies band en London Paris 

x x x 
x 

x 
x x x 
.x: (?) x (?) x 
x x x 
? ? ? 
x x x 

(?) i 

x 

I 
x x 

x x x 
x 

I 
x x 

(?) 
x ! 
x 

?) 
x 

X · .x 
x 

• 

-



ITEHTATIV.t. PROGRAMME FOR 'r.!L:. : ;:~TIVAL OF VERY NEW MUSIC 

INTRODUCTION 1 Heinz-1Cl11.us Metzger - "Anticipating the critics" 

• .... • • g' 
ID 
Po • :s 

Sept. Oct. 

CONCERT MO. 1 Piano compositions, U.S. composers 1 5 
John Cage - 31 1 57,9864" for pianist* · 
Philip Corner - Piano Activities (for one piano &: many -pianists)* 

Flux & Form no. 7 & 14* 
Terry Riley .. Concert for 2 pianists & tape· r~corders* (w/Rzewski or Riley) 
La .Monte Young - "566" to Henry Flynt* & piano pi'ece for David Tudor no. 2.-. 
Grifith Rose - 2nd. Ennead 
Geor~e Brecht- 3 piano pieces, 1962 

Incidental music - 5 Piano pieces 1961 
T. Jennings - Piano pieces 
Jed Curtis - piano piece 

CONCERT NO. 2 Piano compositions, Japanese composers 
Tosni Ichiyanagi - Music for piano no 1 s. l to 7 
Yoriaki Uatsudaira - Instruction for piano* 
Keijiro Sato - "Caligraphy" ' 
Yuji Tak~hashi - EkstArss 
Toru TaKemitsu - Piano Distance* and The Crossing* 
Yasunao Tone - Piano sound with magnetic tape I, II, III* 
George Ynasa - pro~ection Esemplastio* 

CONCERT NO. 3 Piano compositions, European composers 
Paolo-Emilio Carapezza - 90 Cielo 
Giuseppe Chiari - Ge~ti sul oiano 
Jacques Calonne - Quadrangles suivis de fenetres et boucles 
Sylvano ~ussotti - pour clavier 

5 piano pieces for David Tudor 
Per tre (one piano, 3 pianists) 

Konrad Boehmer - Klangstilck & Potential 
Michael von Biel - Book to~ 3 (2 pianos) 
~ieter Schnebel - Re11.ctions (for one pianist & public)* 
\ Visiole music for one conductor and one pianist* 
Lars J. Werle - Griller for a pianist 

I 

an Uorthenson - Courante (for piano) 
igeti - "trois bagatelles" 
ucier - action music for piano book l (?) 
archetti - (?) 
acchi - (?) 
• · Rzewski "Study" 

"Dreams" 
ahl - (?) 

K. Sch~ertsik - to be determined 
.H. ~tockhausen - .Klavierstilck XI (?) 
.K. Koenig - 2 piano pieces 

I 
&PK 

2 

6 

7 
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CO;i~ER'!' 'iO. 4 Ccm po s itions for other i'n~(r ;'. & voices, U.S. 
Joseph Byrd - Homa ge to Jac kaon M'\c Low* & Ag nus. De i f o r 3 voices* 
George Brecht - Card piece f~ r voice• 
John Cage - Solo for voice 2 (1960f 
Philip Corner - PassionRte Expanse of the ·Law (instr. & voices)* 

Tower Music for voices* & Enoughl or Too Muchi* 
Dick Higains - Constellation no. 4, n u . 1 (fot instru~ents & voices)* 
Terry Jennings - String ~uartet, 1~60* 
Philip Kru~m .- Patterns II, (for string quartet)* 
Jackson Mac Low - Letters for Iris numbers for silence* 

· Thanks- a simultaneity . for people (voices)* 
Terry Riley ~ Envelope, 1960 (for 4 viulins)* & field day*· 
Em~ett Uilliams - 4-directional song of doubt for 5 voices* 
La Monte Young - Composition 1960 no. 7* 
Jed Curtis - Ima6 eS 
George Brecht - String quartet 

Solo for wind Instrument 

CONCERT NO. 5 Compositions for other instruments, Japan 
Toshi Ichiyanagi - Stanzas (for strings, cartridge, micr. & speaker)* 

Pile (voice and instrument)* 
NobutAka Mizuno - to be determined 
Chieko Shiomi - Ensemble 51* 
Toru Taket:1itsu - Ring (lute ,' guitar, flute)* otners to be determined 
Yasunao Tone - Anagram for string s* 

'CONCERT KO. 6 Co~positions for other instr. & voices, Europe 
Ben Patterson - Variations for douole bass 
Michail von Biel - 4 inventions for 6 (string instr.)* 
Dieter dchnebel - Glosuolalie (for 2 speakers & 3 instrumentalists)* 
G. Mao i unas - solo f or voice & In Memoriam to Adriano Olivetti 
Bidalgo - piano & base . 
F. Rze-;fski - "soliloquy"for violin solo (perf • .M. Raimonki) 

"3 Rhapsodies" for slide - whistles 
"Exchanges" for oboe, viello, piano??? 

Grifi th Rose - quartet for 5trrngs 

' 

I Wies p.onci . 1 
I I 

, Sept ; Oct l +------ , - - ·~--

8 
8P1'. 

9 
2PK 

9 
BP.II 

I 

i 
I 
I 
I 
! 

i 
i 
j 

12 

I i3 
I 

14 

I 
J 

1 



i:: o .~ c ~nT HO . 7 nor.i :. s~ru !:lental comnosi tio:rie &: ,-!}~ppening, U .s. 
Joseph Byrd - 2 ?ie ces fo~ R. ~~xficld* (for aud i ence) 
John C ~ge - V P. ~i a t i o r. s• 

George Brecht - Spanish card piece for objects*, Drip Music*, 
Candle piece f or radios*, Comb music* 

Lucia Dluf os zewski - Suc hness c oncert* 
Dick Hig~ins*- Danger ~usic no. 2*, Constellation no. 2* and 

Constellation no. l* (for 3 radios & .2 pianos), Graphia 82 
Jac r< son Jlac Low - A Piece for Sari Dienes* 
Terry Riley - ~ar piece (for audience)* 
La Monte Young 0 Poem for chairs, tables., bench·es etc.* 
Jee Curtis - Gavotte, 4llemand & Gigue 

COJCERT NO. B noninstrumental compositions & happenings, Japanese 
Toshi IcniyRnagi - Music for electric metronome* & IBM music* 
K. AkiyRma - A secret method 19* 
TakennisR Kosugi - Micro I,* Anima I*, & Manodharma I* 
Chieko ~niomi - Happening* 
Yasunao Tone - Days*, Nw:iber• & Conversation* 
Geor~o Yuasa - Projection Topologic*, Musique Concrete* & Aoinoue* 
Yoko Ono - to be determined ' 

CO.iCJ.;RT NO. 9 happenings- Non national 
Nam June Paik - 1. hommage a John Cage 

2. etude f or pianoforte 
3. simple 

.Ben Patterson - septet from "lemons" 
Overture (version II) 

Robert Fillou - Poi-Poi Symphony No. l* 
Q. Maciunas - 12 piano pieces for Nam June Paik 

Sept~ Oot ~
Wiee.l Lond 

i I 
I I I 

I 14 1! 19 1

1 BPM 

15 
BPK 

16 
BPK 

I ! 

I 
I 
I 

20 

21 

1 5, 



CO~CERT NO. 10 mRgnetie tape m ~ sio, U.S. composers 
John Ca6e - Fontana Mix, Williams Jhx;·-llii·sie for the Marrying 

Maiden* 
Diot Higgins - Requiem for iagner the Criminal 

?ilayor* & movie 
Stan Vanderbeek - films 
La Monte Yong - 2 sounds 

CONCErtT NO. 11 magnetic tape music, U.S. composers 

Wies. Lond~ 
Sept~ Oct. 

22 26 
2PM 

RichArd Kaxfield - Cough music*· Radio music* Steam* Pastoral Symphony* 22 
Perspectives * Night ·music* BPM 

CONCERT NO 12 magnetic tape mµsic & experimental film, Japanese 
Canadian 

Toshiro Mayuzumi - Aoi-No-Ue* ·· 
Toru Takemitsu - Relief Static* & others to be determined 
Kuniharu Akiyama - Torawareta Onna* & others to be determined 
Yasunao Tone - several works to be determi~ed 
Experimental films & sound tracks 
file bj Teshigahara - sound by Icbiyanagi, Takemitsu & Takonhashi* 
Yoji Kuri - "Human zoo", sound by Takemitsu* 
also films by Oshima & Hani* - 5 more films '. 

, Istvan Anhalt - Compo~itions No. 5 & 4 
! Pierre Mercure - Incandescence* & Structures .Lletalliques No. '2* 
Cio~i Carpi - Point et Contrepoint (film bJ L. Portugais) 
Maurice -Blackburn - Je 

CONCERT NO. 15 magnetic tape music - French Composers 

'"les premieres d~couvertes" 

, P. Schaeffer - etude ~ux casseroles 
P. Henry - Musique Sans titre 
P. Arthuys - Nature morte a la bruitare 
A Hodeir - Jazz et Jazz 

"Recherches r6centes" 

L. Ferr~ri - Etude ~u~ ~ccidents 
Tete et queue du dragon 

F.B. Mache - Prelude 
E. Canton - Etude 
J. liidalgo - Etude 
B. Parmegiani - Etude 
F. ~~yle - Tremplins 

Lignes et points 

M. Philippot - Ambiance II 
P. Carson - Etude 
P. Schneffer - Simultane Camerounais 

152 
......____ 

r r 
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• ::c o :--e J o ; ~ ~ ~ · · ;; t .. r l!···. ! ~,; ~,. l U S.J t...:.J~io r . 

Ft.:STIVAL .:-'L:,;;;; r i: G COi.t:.lITT:i;; E: (in associ n. tLrn with L:.J:U :.; Ye a rbook) 
F. B ~yle-frn.11ce, :J. v0n Biel-l::n.;;l'\nd, Sylvan.;. ~1;3,111 s..;0t'..i-It 1t lJ, Tos n i Ichiyanagi-Japan, 
G. Maciunas-chnir~R n, 7ierre ~ercure-Canada, H.K. ~~t~rler-~urope, Name June Paik-
Germ'\ny, J. Pnt ~ o~ski-Enst Europe. ' 

7.S ~ITATIVJ;: P i..A ;i l;::.:n S CJl i~ :JUL t: (co ;n;.; lete .;eries w.i t.. b e :t c :1 -;ion th ) defi n i t d y e s tablished 
d:.tes 1rnd loc '.l tions :na rke ..: ':Jy * 

-~-~~-~--~~~~~·~~~~--~~--~~~----'-

.. i e sba den* Se p t • Apr. ...it. Fr an c i :.- c o * 
1,ondon * 
Holl i:md (? ' • I 
Paris* 
::ilrich 1963 
Italy ( ; r i 1 n r . . . ,, Rome 

Ol' .i-.i.orei!ce) 
Vienna 

TE'..1PORAkY AJJ_H.:.;:s: 

TENT~TI '.'i ~'i . (i'J P. .. '.:SR~ 

Oct. .:ay 
Nov. East Euro ~i e (ten tr!. ti ve; June 
Dec. July 
Jan. Au..; . 

Siberia (tentative) ~e p t. Feb • 
Japan Oct. 

Mnr , Japan Hov. 

G. hlhciun:ts, FL~X ~ S, J . S . Bac h Str. 6 
~ iesbaaen, Fed. hep. of Germany 

( .i..11 i::urope) : l. 

He -.v Yo rk* l.LS. 
i-.1 0 ~1 treal * 
Ko :) enh :t~en 

Stoc r: holm 

Performil!B'._ in 
·;iie s bRden London 

11. von !liel- pi ~,no, vi o li1; 
s. Bussotti- ~ i c•nO 
c. Ca r :i e ,; - pi -ino 
Ted Curt! 3 - ;.i'lno, viol :t , si :-._; le & 
Robert Fillo>:i-
fl . Hig,; i r. s - p i nn •J, vi u lin 
T. lchiynnaJi- pi '.'\110' s tr inc;s 
G. Maciunns 
H.K. Me t:': l!e :- -: 
Ejo.n :.!ayer - \'i ol i :i ' 
Jan Mor t h •]:1~;o n- c ell o 
B. P" tt ·. ::-so :. - c 0 :1t r:1 b :1ss 
T. Hiley - ~ i '1 :10 

Jrifith Ro Je - Pinno 
T. Take::ii t.;-; -
K.L \','e l in- p i.'lno 
L?. :.ion t e Your:g- pi:mo, si nbJ.. e reed, 

AD:JIS3I 'J,; ~li. I ~ i:.: Stand n rd Audience 
: tudents 

double 

strin.:;::; 

Bu.ns & r i f-rnf . 
Pres .; , gov~ o·fficals 

x 

reeds, brass x 
x 

? 
x 

? 
·~ 

'l 

x 
? 

x 
? 

x 

3 D~ (or its e.iuivalent) 
1. 50 D:.i 
l . Ou Di<! 
free 

x 

x 
::r:: 

x 
x 

x 

x 

. 
x 

' 

Dec. US.• 
Jan.1~64 
Feb. 
Mar. 
Apr. 

P!! ris . 
x 
x 

• 
x 
x 
x ' 

x 

x 

x 

x 
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'Jfly 12 1 L 962 JIE'IS-POLICY-LETTER 10. 2 (7luxua Festival onl7) 
~---~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~--~~~~~~~~~-

ristrib~t i c:c 

Futival -Plar..nin~~~;i. ·t-;;;l 
!lam June Paik 
Kul-Er1 le We lin 
Sylvano Buasotti 
Heinz-Klaus Metzber 
Fran~ois Bayle 
JeAn-Clarence Lnmbert 
Kurt Schwertaik 
~ichael von Biel 
Toshi IohiyAl'l'flgi 
Yoko Ono 
Pierre Mercure 
BenjRmin Patterson 
Jozef Patko'A'slci 

Institute ~r Contemporary Arts 
Studio di Fonologia ~usioale, BAI­
Studio Elektronische Uuziek­
(Rijksuni versi tei t te Utrecht) 

· Kranichsteiner Musi~institut 

PleJi• aend scores & replies to1 
FLUX OS 
( 62) • 'fIESBA.DLI 

.J .S.Bach Str. 6 

INVITATION 

P!\r Ahlbom 
Josef Be •1Ys 
L. Berio 
George Brecht 
Cornelius Cflrdew 
Jed Curtis 
Robert Fillou 
Dick Higgins 
Xichael Horowitz 
Gyorgi Lit;eti 
Di ck Lcutscher 
Bruno liladerna 
Ejon !.!flyer 
Richflrd Maxfield 
Jan w. Morthenson 
Gastone .Novelli 
Achille Perilli 
Ramsbott 
Terry Ji(. Riley 
Willem de Ridder 
Gerhard Ruhm 
Frederic Rzewski 
Grifith Rose 
Jae K. Spelt 
Emmett Williams 
Gil Wolman 
Stan Vanderbeek 
La !4onte.Young 

K. Penderecki 
J. Stuuhnas 
V. ~An~sbergia 
A. Salcius · 

1. Those of th~ receipients who hRve not received an invitation are invited to submit 
for the Flu~ua Fustivals iheir newest piano, instrumentfll, happenings and/or mRgnetic 
tape compositions Rp~lioRble to limitRtions · listed. 
To make this series economiofllly realizRble on very limited funds, it was necessary to 
limit the repertory to c~mpositions requiring• 

a) no more thfln 5 mu3icfll performers from among: 4 string players, 2 piano 
players, "'2 sine;le o·r do,;blc reed players, and l br1>ss wind player 

b) no ~ore than 1 group reheflrsfll and 4 individual reheflrsRls 
c) no more than l piano at . Widsbaden, 2 piRnos at other locRtions 
d) no more than 2 channel electronic rep:roduction at wiesbRden and London, 

4 channel electronic reproduction at PRris, for mRgnetic tflpe music or 
performances requiring · microphones. 

2. All scores, instructions, and magnetic tape composit~ons to be submitted in the 
first 3 festivals must be sent to Fluxus not later than .lll.y 30. Advance time is needed 
to mRke copies, send copies to -performers and allow them to familiarize with 
the works they are to perform. Whenever possible, pleRse send scores on . 
transparencies to facilitate our copy ~Y ozolitb process. 

,. Tno~e of the receipients who have not been yet invited to .ParticipRte in the festival~ 
are nereby invited to perform the compoaitione on dates designated by performer indez ! 
in the prograa. - ~ 

The. performers who have agreed to participate are calle_d to note the oompoei tions , and ~ 
parf'oraan~e datea/houra deatgnated by· per!or.!'er index _laher • . Jll:i .'Dt1rto.r1:1er:1 lh;tj,'I{ I" 
will be · reimburaed 'for · the , oat o'f · travel ana tor the ·de!lignRtad .·le.liAfth -ot atA7. 

0 

mt 



·) L tJ XV S 

Distribution• 

·j :z 'W 8 

George Brecht 
Toshi Iwhiyanagi 
Robert J'illiou 
Gyorgi Ligeti 
Jackson Mac Low 
:losugi 
1'ordenetr,a 
Yoko Ono 
Benjamin Patterson 
!am June Paik 
Robert Watte 
Emmett Williams 
La llonte Young 
Dick Higgins 

l'O. ' 3AIlJA!T1 , 1 '9 .6 ~ 

·J.lfan Xaprow 
Alfred Hansen 
Claes Oldenburg 
Richard Maxfield 
Stan Vanderbeek 

J.. It has been decided to publish in addition to FLUXUS YEARBOXES (which are ot 
an encyclopedic-anthological character) also special collections or single 
authors and special items-works or single authors. 

lo Special collections will comprise whenever possible, the complete works ot 
a single author, to be contained in a box which will be perpetually renewable 
and expandable as long as the author is living and constantly producing new 
works. A basic box will be issued containing works up to. 1962 and 
supplements will be issued every comm1ng year or less frequently depending 
on quantity or new works produced. New boxes will be added to first issues 
~s the first ones are filled up. 

2. Special items will con~ist of films, magnetic tape, ' objects etc., that will 
\ be reproduced or produced by authors themselves or Flu.xus and sold through 

Fl~us distribution system in USA, West and East Europe and Japan. 

8°" of the· profits from · the sale ·or such collections and items will be 
assigned to the authors. The remainder· will be retained b~ Fluxus. 

These special editions together with the Fluxus Tearboxes should establish a 
significant library of good things being done these days, a kind of present-d&J' 
Shosoin warehouse. 

lluxus will require however the following conditions ~o be met by the authors 
agreeing to have the~r works constantly published• 

1. authors· are t~ assign~xclusive publication rights to Fluxus. They will not 
submit any works to any other publication without the concent of Fluxuso 

2o Fluxus will undert'1ce to publish all past and future works submited by · authors 
and obtain international copy-rights to protect the authors from unauthorized 
copy and performanoeo Failure on the part of Fluxus to meet these obligations 
will relieve the authors from their obligationso 

Such ·monopolistic scheme is proposed for the purpose of obtaining wider copyright 
coverage, greater protection or authors and greater centralization of new art 

. ' 

and anti-art activitieso It is believed that such a common front would facilitatE 
establishment of a more s~stematic basis by which the authors could be compensattd 
for the performances of their workso It would also strengthen fluxus "propaganda'' 
activities, demonstrations, festivals, infiltration and coordination of activities 
with useful people in other countries. 

It is requested that the authors recteiving this letter notify Fluxus as soon 
as possible of their intentions regarding the proposed exclusive arrangement. 

George Kaciunas 
6241 Ehlhalten 155 



fLUXU!> NEWS· POLICY LETTER NO. G. APRIL b I 11'-3 

I PROPOSED PJi!OPAC:sANDA ACT/oN · FOR NOV. FLUXU5 IN N .Y . C.(dtmn9 Mt1<1-fllov.puiotl) 
{ ~rvi"'f t/otnltt f'VrPotr : 1u.t1t"1 "'f*"nsf ,.,;,,.f lf.l'l'f"I tfrs~n-;,..J "s srnow c11/lwr • ,&,. ocf1<>n 1°4r fl"xuJ) 

A. f'ropi1qonda lhrough pick~ts ~ d~monstralions { Mlt 01 "?""i'd 1'r 11.rlrnl) 
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FLUXUS NEW.5 L~TTE.R. . NO. 7 MAY ·1 .. I '6 3 (last Aro da1:i) 

FVRTHEf!. PKOPOSALS FOR N.YC. FLVXllS. 
F~0/.1 TOMAS SCHH/T: PKEFE~TJVAL ACrtV/T/ES: 

/. Ch11"~ ,,,,!#es I. filks "" <tlrrdrf /"''~" •k., f'#r 1'ltsf11,,~ ... 4 
flltl•'I. ,;, IM-11 lr11.f- f<wirlrf ,.,, 6 ...,,._. ~, 

(~"'"''H "'i/kMI} .. ~ .... tony ,.,, Hrf~ilit• "~""· - (FLllXIJS) " ~. w.,--.,., tlc . ...,.,,,, c1i.,,,, ,., 1-r •Hre!PI ;, '"' '"'1 r-rl',.,-,,1r1 t•h!s. 
t..Alf11J, or ''f!fp "Ms 111 ;,,;1t11"f' 1 11v'1•••"11u , ;,.,u tic , "f'"! f•r r1rsl11"'r .. . "f~ 1", 11 oluf•r •Wtc "1 

Pia 1'if1,."' { ,,,. • p•r., >y .,.,.,,, s,•,,,;I - ,1,, • "'· 

' · Q.r tk ~!I #~rr fJt {r1/,.,,./ f!'/ "" l•lfltlfff 11v•#r 11/ ~t:S i111crlirtl • "la../11'1 11 ,,. l'•r, .1 ; • .,,,,,._ 
1111/I ~ fit ft f lli •f A/ow,,,~r ! (,/ i111ctrl is I• sf•rl ""' $ 11.) ,,. ~ fo,.tt•now - ·11 J>• FJ.11,x 'VS t111y ! · w 

4. o,, flit •r. .1 lh "l'"''"f ""''rf c•I •• 11 "'""""', , 11,,.f1Y1 , ""'""i 1Nt11s ,;,,, If ,,lOJn, """"f"''td'r , -f;,,!.. ' 
"flttrt II • 6.,,,,. ;,.,,,, ;,, 'l'W" "et~ly .' L/lflt pttd"1" , writ hitllt11 C. c-.rf111#1'#f, 11 cwrtl 1ilsm;1.' -;,.;.J " 
'-"'"" ~ *rtsllwf ,.,, lrlwr l•rt1fiN11, - /w f)is "'"If •II 11111uv.J. JI,,,;,.,, 4{//, tk · "''""' h el.m( ;,, 11'r 
111tlliH, , 111' t11111Mr1"7 '1 ~c/, _,,/fl N cf/tlr-•letl •I 1"/wr,:, i•f 1.t'r."11r /r#f' ~-lirf 'f#N. 

6~NP FLllXllS F'ESTIVA/... 
/.sf: ,,,,,,,.,,, : #/It rrfor- I .,,,,,,,,,,Cl.,,, " IJt fr~sl •Wlli"f •I ""' tSr111tl f'uli/1111/ ,,,;11 Jr '""'"'"'"' ,,,.,,,.,,, • ,,,ii. (6.H. "°'"J 
'[.,,;.,,.,,,,.,,, : • ~s (,,. ;..t) earn-es llrt ...ti',,c' '1"" IJt cdy 11...t i1;.11lr fl#,,, ~, ,.,fw,,,;,f ,_,,,,,.{r.Jd•1f,_,.,.'l1 ... 
'"'- 1r1111.,,r: ~-,It ~f {tTt ff<lttfs f1r I/If /Ol'rl/t "-"1·- •Kil. 
41/t. llWlfl..,,, I t/-s 11f'!H 

1 
J.,f II# JHffllfMlrS • ( /.11 H-f, y,,,,,., • ,-,,,). 

5 M. ,,,.,,,,.,,1: 011e /H'f.'l#tt,. • f"ll""'""; 11111f11r• """"'""' : ~ iltts rr/.r-ct _, 1'ri1'illl11r >y .f"--ul .'' ,,,,,'/. 
'f/,. 111tlti11f : ''"1 of Mtt1,ln .,._111ckttl·"I' , .,, ,-.,.,,,,Jlf /Mitt IS -" h -~ f,_ lNiit ( 1.,. rrunlttl h11lf 'V,1'~1 

_,, ·1/1•11f111,, ""'"' tic.) . 
1 /1,. ll~lli"f ; ##t rrfllr'Mlr lllNllllllfCWI: ' fltxf . f"'f:>r-1'" 1t11'/I >t /,,,,,,..,..., fir (1r111~ /111/I : 

f'IWM NAM JUNc PAIK: 5r~&EICDHpOSJT/ONS, le HOVING TH~AT~~ - fltnCllS fk1f. 
/. F/11x111 hr• ,,, ;,,,..,.,,, : (111~'eltftr/ /., Flfllflc .,..,..,,..;,.,;1,,) - ,,,.,, M Mr s/,J-'f f,..,~ I.. ~l'f' Nw IJr ,S.,)I., 
t. Ztn for f"* ,trttf: ,,;.,Jf ' " lof111 ,01f-. ~ "fU ~If sl•lf r1iflt1tts lr111s,I/ m ,, J,,'Jtl r•rn•r Cr,...J.Ml11fiH.) 

""' 11 f"'''"' "'1 *'"""' ,,;.,11 ,,. ,,,.,,.,/ '"liln11 1/,nllf/I 11Jr?l"°"f c•11lrr ,,,. .,."°" sfrNI. 
J. 1'fltff'irf 1111'ft : tl":f " • ,lri11f ell11"f #fl'rtl'I , n.1>1, fl.u : l•rtr ,,. .1111•/I ill/ls, """"'"'" c•IJt.1 6'11 , "'"*'", N•-4 

fl" MW t/11//11 f'tM Mll/P ,,. lflll-11 I -je.,/ 1.,,1,,VMlllfT 1 tft, tit, 
'f, t ""'''""'"' "''" _.,.,.,,, t•I -sks ,.,.,., .,, • rll'tkJ!tr ,,,, •.,;,., J,-j f'i&ft',,," ~· """"'*') hi/ •I Nt >-4 

,,.,,.,.,. hi If -••tr of Ullf/ _,,,J k.r tl11/or•11f1-,,,., , IM •lirr /Nlf I# • Slit• fr,sr, ~ 
5. /()() Mtlrr ,.,,,,,,,,,, r11u iii • ~""Y cr11wtl1" ••-t.- #l"H/; . . 

'. t10VIN6 • THEATRE ( F~lf."' f!Hf,; urs * "-ks)_, ecftrl"'11 _,,;,-,,,.;-Jr ,..,~ "' •ws1'11Pr I .!Mrr 

FR.OH HcNl!Y F/..YNT : ""1 r! "'""""i. , 
ttl! 

.157 



158 

CONDITIONS FOR PERFORMING FLUXUS PUBLISHED COMPOSITIONS, FILMS & TAPES 

A. These conditions apply to the following: 

complete works of: GEORGE BRECHT 
ALBERT M. FINE (textual work only) 
HI RED CENTER .. ·~ 

MILAN KNIZAK 
GEORGE MACIUNAS 
CHIEKO SHIOMI 
JAMES RIDDLE 
BEN VAUTIER 
ROBERT WATTS 

Individual works of: ERIC ANDERSEN -
GIUSEPPE CHIARI -
ALISON KNOWLES -
TAKEHISA KOSUGI -

GYORGI LIGETI -

opus 50 
La Strada 
Child art piece 
Anlma I , Anlma 2 
Chironomy 1, Ear drum event, For mr.M, 
Malika 5, Manodharma with Mr.T, Manodharma with Mr.Y, 
Micro l", Music for a revolution, Organic music, 
Tender Music, Theatre Music. 
Poeme ·Symphonlque (for 100 metronomes) 1962 
Trois Bagatelles, 1961 

JACKSON MAC LOW - Tree Movie 
Piano Suite for David Tudor and John Cage, 1961 
Punctuation mark numbers, 
One hundred, · 
Thanks I, Thanks II, 
Letters for Iris, numbers for silence. 

BENJAMIN PATTERSON-Overture, 

NAM JUNE PAIK -
TOMAS SCHMIT -

Septet from "Lemons 11
, 

Solo dance from 11Lemons 11
, 

Variations for double-bass, 
Traffic Light - a very lawful dance, 
Pond. . 
Zen for film. 
Sanltas numbers: 2, 13, 22, 35, 107, 165, 
Zyklus for water pails, 
3 piano pieces for G.M. 
Floor and foot theatre. 

EMMETT WILLIAMS - Voice piece for La Monte Young 
Song of uncertain length, 

LA MONTE YOUNG -

Litany and response , 
Ten arrangements for 5 performers, 
Duet for performer(s) and audience, 
Counting songs numbers 1 to 6, 
A german chamber opera for 38 marlas, 
Tag and An Opera. 
Trio for strings, 
1961 compositions. 

B. BASIC CONDITION: 
1. If Fluxus compositions oltnumber numerically or exceed in duration other, non-fluxus compositions 

in any concert, the whole concert must be called and advertised as FLUX C 0 NC ER T. 
2. If Fluxus compositions do not exceed non-fluxus compositions, the following notice must follow 

each Fluxus composition: BY PE RM IS S 10 N 0 F FLUX US or 
FLUX-Pl ECE 

C. ALTERNATE CONDITION: 
1. If basic condition Is not followed, $ 50 fee must be paid to each applicable composer through 

Fluxus, f0reach composition performed. 
2. If compositions are announced or advertised bit not performed the fee shall be $10 for each 

composition so announced. 

Non compliance with any of the heretofore mentioned conditions by the producer Cs) and/or performerCs> 
will make him, her or them liable lo a suit In court of Law for the recovery of amounts mentioned In 

. alternate condition. 



SOME HYSTERICAL OUTBURSTS HAYE RECENTLY RESULTED FROM PEOPU wtlO FAJUD 
TO READ THE ATTACHED SHEET AND YET INTERPRETED WJIAT WAS NOT WRlnEN. 
ALL THE SHEET STATES IS THAT PERMISSION IS GRANTED TO ANYONE, AIVWHERI, 
ANYTIME TO PERFORM ANY FWXUS PIECE AT NO COST ¥-'HATEVER, PROVIDED PUBUCIW 
IS GIVEN TO THE FWXUS GROUP. CHARGE IS MADE ONLY AS A NEGATIVE INCENTIVE. 
NO PROHIBITION OF ANY KIND IS WRITTEN OR IMPUED. ANYONE NOT WISHING.TO 
PUBLICIZE FLUXUS SHOULD NOT HAVE INTEREST IN PERFORMING PIECES FROM THAT 
GROUP. THE RULES WERE ESTABLISHED FOR THE SOLE PURPOSE OF PROMOTING WORKS 
OF PIOPLE FROM FWXUS GROUP. EVEN WHEN A SINGLE PIECE IS PERFORMED ALL OTHER 
MEMBERS OF THE GROUP WILL BE PUBUCIZED COLLECTIYELLY AND ¥.1LL THUS BEllEFIT 
FROM IT. ANYONE OBJECTING TO SUCH A SCHEME SETS HIMSELF IN OPPOSITION TO 
COLLECTIVE ACTION AND THUS HAS NO BUSINESS BEING ASSOCIATED WITH FWXUS, 
\\IHICH IS A COLECTIVE IEVER PROMOTING PRIMA DONAS AT THE EXPUCE Of OTHER 
MEMBERS. 

·; 
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F L u_x 0 R c H E s T R A c I R c u LA R L E T, TE R N 0 . 2 

Herewith is the description of cor.1positions of the entire revised program. 
The rehearsal will be held on 23rd. of September, Thursday evening 7:30 PM. in the loft of Jerry Foyster, 
44 Lispenard St. 3rd floor, one block south of Canal St.,near Church St. Performers failing to appear for 
the rehearsal will not perform during the concert. Performers will meet at Carnegie Recital Hall, 154 W. 
57th.St., 25th.of September, Saturday 7:30 PM on the stage. 

Conductor will be La Monte Young. 
Orchestra costume designed by Robert Watts will be distributed during the rehearsal. Performers wishing to 
keep these costumes after the concert will be able to do so. 
l. 
Ben Vautier: audience piece no.4. Each member of the audience is described in detail as he enters the hall 
by a hidden observer speaking into a public address system. 
2. 
Chieko shiomi: falling event. Programs are distributed to audience as gliders thrown from the balcony or/and 
as paper balls shot out frqm catapults in the balcony and stage. 
1 I 

George Brecht: symphony no.3. Upon signal from the conductor all players fall off their chairs in unison and 
smoothly. This is accomplished by sitting on the very forward edge of the chair and then sliding forward. 
Instruments are held in ready position. Performers are advised to practice this composition at home. 
4. 
Yoko Ono: 4 pieces for orchestra to La Monte Young. Provisional instruction.It may be revised by conductor. 
al upon first signal from the conductor each performers begins to·rub a dowel,srewdriver or file accross the 
. f hole of any string Instrument which will be provided for that purpose, or with an eraser on the surface 

of a wind instrument. Second signal will indicate termination. 
bl upon third signal each performer peals off a tape taped upon their Instrument. 
cl upon fourth signal each performer tears off a page from the ! core. 
New Instructions to these pieces wil I most likely be pr011ided by La Monte Young during rehearsal. 
5. 
Chieko Shloml : disappearing music for face. Performers begin the piece with a smile and during the duration 
of the piece, change the smile very gradually to no-smile. 
6. 
Anthony Cox: tactical pieces for orchestra. The orchestra is divided into teams, winds and strings, sitting 
in opposing rows. Wind Instruments must be prepared to be able to shoot out peas. This can be accomplished 
by inserting a long narrow tube Into wind Instrument. String inWuments are strung with rubber bands which 
are used to shoot out paper V missiles. Tubu,peas,rubber bands and paper missiles will be provided during 
the rehearsal to those who did not prepare their instruments in advance, but performers are advised to prepare 
their instruments in advance and practice shootin9 at home to improve their aim. 
In this piece, the performers are required to hit a parformer of opposite team with a missle. If a performer is 
hit he must exit. The conductor will act as a referee. 
7. 
Olivetti adding machine: In memoriam to adriano olivetti . Performers follow used adding machine ribbon as 
a score. Each horizontal line on this ribbon represents a metronome belll. Each performer Is assigned a number. 
When his number appears in the line he performs upon that beat. It is very important that the performance be 
exactly on time and sharp. Performance of this version will consist of sharp ,short and percuslve lip and tongue 
sounds only. They can be tongue clicks,pops,smacks etc. etc. Performers are very strongly urged to practice 
a sound of their choos ing, so as to be able to produce one sound clearly,ioudly,shirply and in time with beat 
of about 100 per min. 
8. 
Robert Watts: trace for orchestra. Performers wil I be provided with special flash type paper sheets, which they 
will place on music stands. Lights will be turned off. Upon si~nal from conductor, which will be a match strike, 
performers will strike their matches and inflame the sheets which will burn In a flash. Olfferent size sheets will 
be provided to each performer, so that the flashes will vary in duration and size with each performer. 
9. 
George Brecht: octet for winds. 4 performers will be seated opposite another 4. A large pan with .water will 
contain a toy sail boat. Performers will blow their instruments at the sail of the boat to push it to opposing side. 
Instruments can be prepared to provide better wind concentration. Inserting a smaller tube Is helpful!. 
Winning team will get the sailboat, loosing one the water in the pan, which they must remove from stage. 
11. 
Tomas Schmit: piano piece number l. The performer places various objects on the closed lid of a grand 
piano. He arranges these objects very carefully and with deliberation. He may construct a building out of 
blocks, or arrange chess pieces etc. When he has completed his arrangement, he lifts the great lid, 
suddenly and sharply. 
12. 
Simultaneous performance of: 
Anthony Cox: sword piece, Chieko Shioml: music for late afternoon & Robert Watts: 2". 
A violin is suspended by a 2" ribbon over the head of the performer. The ribbon holding the violin Is 
held b~ a pulley at celling and then is stretched to the floor where it is secured. Performer enters in, 
Samurai armor suit and armed with a Samurai sword. He positions himstlf exactly under the violin,then 
draws the sword and in same flash cuts the ribbon streched in front of him, thereby releasing the violin 
which fal Is crashing on his-helmeted head. 
13. 
Robert Watts: c;\ trace. A cannon situated In balcony shoots a light ball which must be cought by performer 
on stage with the bell of a french horn or tuba. 
14. . . 
Stan Vanderbeek: moviee music. Instruction to be presented during rehearsal. 
15. 
Joe Jones: mechanical orchestra. No performers. 
16. . 
Ben Vautier: secret room. Audience Is told by announcer that only rrM at a time can be led to this secret 
area. An usher then leads a row at a time through back exit Into the street (end of performance). 



FLU)( FILMS 
SHOF T VERSION, 40 MIN AT 24 FRAMES/SEC. 1400FT. 

flux·n imber author 

9 Anonymous 
20 Geo~9~ Maciunas 
19 Eric Andersen 

4 Chifk~ Shiomi 

7 George Maciunas 
11 Robert M. Watts 
24 Albert Fine 

26 PaµI Sharits 
27 ,, 
28 -,, -· 
29 

title 

EYEBUNK 
ARTYPE 
OPUS 74, VERSION 2 
DISAPPEARING MUSIC FOR . 
FACE 
10 FEE1 
TRACE 

•READYMADE 

SEARS CATALOGUE 1.·3 
OrOTS 1·&3 
WRIST TRICK 
UNROLLING EVENT 

' . 

duration 

1' 
4' 20" 
·1' 20" 
10' 

O' 45" 
1' 15" 
O' 45u 

2' 

method of production ~ . 

High-speed camera, 2000fr/sec. view of one eyebllnk • 
Artype patterns on clear film, intended for loops. 
Single frame exposures, color 

\-

High-speed camera, 2000fr/sec. transition from smile 
to no-smile. • · 
Prestypa on clear film measuring tape, 1 Oft. length. 
X·ray sequence of mouth and throat: salivating, eating. 
Produced in developing tank, color. 

• I 

Single frame exposures, pages from Sears Catalogue 
Single frame exposures of dot-screens 
Single frame exposures of hand held rasorblade ~\ 
·Single frame exposures of toilet paper event 

16 Yoko Ono NUMB£R 4 .. 5' 30" Sequences of buttock movement as various performers 
\ 

31 John Cati~ POLICE CAR 

I 18 Joe Jones SMOKE 
30 Paul Sharits WORD MOVIE 
25 George landow THE EVIL ..... , ...... . 
3 Anonymous END AFTER 9 

/' 

LON!i VERSION, ADDITIONAL FILMS TO SHORT VERSION 
f 

5 
6 
10 

12 
13 

I. 
/ ) 

John Cavanaugh ~LINK 
"·'--

James Riddle 19 MINUTES 
George Br,ectit ENTRY - EXIT 

Robert Watts TRAC,E 

1' 
6' 

' walked. Filmed at constant distance. 
. \ 

Unde~exposed sequence of blinking lights on a police car. 

' 4• 
High-speed camera, 2000fr/sec. sequence of cigarette smoke.~' 

Single frame exposures of words, color 

... 
O' 30' . 
2' word & numeral film (a gag). 

1' · Flicker: white and black alternating frames. 
9' Time counter, in seconds and minutes. 
6' 30" A smooth linear transition from white, through gr!!ys to 

black, produced in developing tank. 

14 
17 
23 

r-'TRA~E 

Yoko' Ono / NU~BER 1 · 6' 
Pieter Vanderbe,ek 5' QlCLOCK IN THE ~ORNING 6' 
Wolf Vostell SUN IN YOUR HEAD 6' 

High-speed camera, 2000fr/sec. match striking fire .* 
High-speed came~. 2COOfr/sec. walnuts and rocks fa' ' in~.· 

Various TV screen distortions & inter erences 

. 

•can .era: Peter Moore 
Editi. 1g and titl~ by George Maciunas 
Flux1ilms are distributed by FILM-MAKERS' COOPERATIVE, 175 LEXINGTON AVE. NEW YORK, N.Y. & 
FLU .: FILMS, P.0.8 180, NEW YORK, N.Y. 10013, also in Australia !ind England. 

/ 

/ 
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'PROPOSED PROGRAM FOR A FLUXFEST l N PRAGUEr 1966 

·CONC EF:T NO.l - FLUXORCHESTRA description supplies needed 

Gcor~;e r.:: reclit: 

Emmett Wiliiams: 

Chieko Shiomi: 

Ben Vautier: 

George Brecht: 

Ge: -:. rc:.,~ orecht: 

Chieko Shi or :: 

Chieko Shioml: 

Exit wi;id section 
Con go 

Gcorqe 'Brecht: 

162 

Three ~;~l:i<. events 
lnmp 

Counting song 

Falling event 

Orchestra piece no.4 

Symphony no.3 

Symphony no. 2 

Wind music 

. house l1 gilts are put on., off 
Oil rig ai Ila 

pcrf ormer on sto.ge counts the audience 
pointing his fingero 
Progr;::uns are distributed to audience as paper 
gliders thrown from balcony or ladders or ru; · 
paper balls thrown from behind the audience. 
On stage only chairs and music stMds. 
Performers appear" one by one.,. very slowly 
nnd without mnking any noise. Players from 
fur right should go to for left" and vice ver~~ 
Conductor ~r;ves just ~ slowly. It should 
fake ubout 10 minutes. When all are seated 
curtain falls. 
Upon signal from the conductor nII players 
fr,Il off their che'llrs in unison ood smoothly. 
ThiG i::> r.ci:;omplished by sitting on the very 
forwnrd edge of the chair and then sltd_ing .. · 
forwardo f nstruments ru·e held Jn ready pO~ftlQn. 
Thkk score books ( or uny Jnrge book) J·s 
positioned on music stMds. As soon as the 
coriductor begins to turn the pages of hb book,. 
performern start turning the pnges of their book~ 
to the l~.st pnge., Each performer can have a 
differerit mte of speed so that some will end 
sooner thM others.. -
Loose score lenves on music stands are 
blown ;1way by a very strong wind produced 
by n very large fan .. This piece should be 
performed only if such a fon Is availabll!. 
Performers m~y try to C(ltch the score~ clld 
put them ba~k on the music stands. They 
should not try to hold them on the stands. 

Disappearing music for face . Performers begin the piece with as.mile and 
during the duration of the piece.; change the 
!...:mile very 9radutJ.lly to no~~mi11.010 Conductor 

Piece for f hole 

. indic~1.tes the beginning with a smile and 
determines the dur:::-;fi on by his ex;?rople which 
shouid be fo!lowed by the orchestrilo 
Wood dowels .~ screwdriverss or long naib must 
be prcpt.,red i~ ndvance by huving, rosin rubbed 
;:~F !inst their !]idcsa Performers piny by rubbing 
the sides of these sticks agr:linst the edges of 
f holes of any string instrument producing a 
shrill squenk. Duration: 4 to 10 min. 

Solps for string in5tru111e11ts ' Ali string instruments nre polished thoroughly. 

lnrge 
fon 



George Mt:lciunas: Solo for conductor Co.-.<;1Jr.tor enters rind 
0

t:'lkes a deep bow toward 
tl 1<.: nudienceo He remnfns bowed while he 
pcrfurlils vc.¥ious acts wi.th hrs hands at floor level1' 
s1 ;.,.;l1 as: tic his shoe l::ir.esr stmlgh'ten out hi:; 
sock_,. wipe his shoes with a cloth, pick up little 
speck~ from the f:oor etc. Performance ends when 
conductor straightens out ruid exits. 

Ben Vautier: I wtll be back in 10 minutes-iAs conductor exits he puts up a sign saying: 

String section exttsr wind section enter~ 
Takehisa Kosugi: Organic music 

Joe Jones: Piece for winds 
' 

Robert WrJ.ts: Event 10 

Genpei Akasegawa.: Kompo 

Chieko Shlomi: Mirror Piece no.2 

George Brecht: Word Event 

"I wJII be bmck Jn 10 minutes''. He ma\y have 
~ome coffee during those 10 minutes,. after which 
he must return. 

Orchestra brenthes In unison and slowly follow1r1g 
the rhythm Indicated by conductor. Breathing is 
done through -long tubes or wind instruments without 
mouthpieces. 
A rubber inflntnble glove or leg Is streched over the. 

. rim of the bell znd stuffed Inside the bell. Performer 
blows into Instrument infbting the glove or leg 
mc:tki ng them emerge slowly from the bell, then 
expand and fineilly shoot out from the bell t:>wards 
the ::ludience. , 
10 performer:; are supplied with one beII ench,. 
10 performers (}fe supplied .with one mntr::h ench. 
1st performer strikes a mLltch r.nd is immedintelly 
foliowed be 2nd performer striking a bell,. nfter 
milch burnes outr a pause.I" then 3rd performer 
strikes a mntch, 4th performer a bellr etg. untill 
20 performers have completed. During this piece 
the performance nre~ must be entirely dark. 

• Performers \'_ ·.:,p their in~truments up with paper 
and string. Conductor wraps up his b~.t.on. · 
Pcrformer.s spread out their Instruments widely 
o.nd evenly on the floor of the stl'J.ge. Each performer 
guiding himseif with a hc:i11d held mirror walks 
b;1.::kward through the instruments trying not to step 
or ~tumble over them. A performerr having touched 
on in:3t:ument or another performer must leave the 
!it<.ge. Perform~Jnce ends after the last performer 
h~1s left the ~tcigeo 
A sign snying "Exit" Is put up on the st~ge. 
( Audience should understand that as a directive 
fof them to !eave ) 
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CONCERT N0.2 - PIANO AND CHAMBER GROUP r PART I: PIANO 

George Maciunas 

George Brecht 
Gyorgi Ligeti 
Tom;:is Schmit 

La Monte Young 

Piano piece 110.l 

Piano Piece;- 1962 · 
Trois Bagatelles 
Piano piece no.l for GM 

( 
. r.· 

5~66 f9f1 Henry Flynt -
c.,. 

Toshi lchiyanagi: . Music f& piano no.5 
( Fluxus version) 

Geu r~e iv~aciuna;;: Piano piece no.10 
George Maciunas: Piano piece no.11 
La Monte Young: Piano piece for David Tudor 

no.2 

PART II - OTHER·INSTRLJ-MENTS ._.,-

GeorQe Brecht: 

Robert Watts: 

Chieko Shiomi: 
Rob~.r.t . Watts: 
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Drip music 

Solo 'for french horn 

Music for late afternoon· 
2 inches 

r 
( 

Pi ano is brought to the stage. This c;::n be done 
any ti rne before the concert or during the concert. 
A vase of flowers is places on the piano 
A fler a score 
Performer places vnrlous objects on the closed 
lid of a grand piano., He may arrange these objects 
very cnrefully and with delibemtion. He 'may 
construct a building out of blocksr or arrange 
large chess pieces., or urange various toys,etc. 
When he has completed his arrMgementr he lifts 
the grer:t lid suddenly. The piano must be arranged 
beforehand GO that when the lid opensr the objects 
will slide towards the audience. 
Performer bangs on keyboard with flest or elbow-
5~ times ( the ~ame cluster) · 
Upright pinno is positioned In cenjer of stage with 
its· profile facing the audience. Pedal is fixed Jn 
depres:Jed position. Performer hidden from view in 
wings throws darts to the back of piano nfter the 
time p;:o..ttern indicated In the score. 
Piano is whitewashed 
Whitewashed piano is washed and cleaned. 
The keyboard ~ id must be closed without producing 
any sound whatsoever .. Performer repeats untill 
he succeeds closing the lld silently. 

First performer on a tall I adder pours water from a 
pitcher or pail very slowly down Into the be! I of 
a french horn or tuba held by the second performer. 
The same performer with the horn in the previous 
piece empties his horn of the water (behind st~ge) 
and fiHs it instead with small ball~ (ball bearing5 
or pla~tic beads etc.,) He then enters the stage tJnd 
takes a deep bowr tipping the bell in such a way 
thi'l.t ail the small balls cascade out and roli out 
towards the C\Udience. 
Simultaneous performance of the 2· pieces: 
A viol in is suspended by a 2" pr,per ribbo;.1 which 
is held at ceili'ng by a pulley or bar and then Is / 
stretched to the fioor where it is secured. P-er-furrner 
enters with a bowler hat or helmet and positions 
himself exnctly underthe suspended violin. He then 
with a :> word or scissors cuts the ribbon stretched 
in front of him. thereby releasing the violin which 
f,a:ls on his head. 

'··,· ; 
- . ~.} 



George Mr.clunas: [n memoriam to Adriano Of ivetti Performers foi!ow used addinu machine 

George Brecht: Octet for winds 
C can al so be quartet or 
sextet ) 

George· Maclunas: Solo for violin 

George ~~JOB6 
George Brecht: 

, ' 

II I 

For a drummer 
variation l 

variation 2 

variation 3 

vnrlation 4 

* 

paper ribbon as n scorco Each horizontd fine on this 
ribbon represents a metronome beat11 Ea:h performer 
1:. assigned a number .. When his number r.ppe~s In the 

r linc lie performs upon that bed~ precisely and sharply. 
This vers Jon wlll consist of sk1rp, short wd pcrcuslve 
lip and tongue sounds only such ns clicks;- popsr 
smacks etco pronounc;ed into microphones. (f mlcrop"1one~ 
are not avail able2 hunting whistle!) can be substituted. 
Microphones are not necessary if performers rte very 
profich:mt In producing loud lip sounds or room Is small. 
Metronome time ·about 10 0 beats per sec. 

· Equal number of performer~ seat themselves opposite 
each otherx. A large pan with water is placed between 
the two groups and a toy sail bo~ Is placed on the 
~ater~ ·· Performers blow their wind instruments at the 
sail of the boat pushing it to the opposing group which 
trying to blow .lt aw<Jy from themselves. If possible 
performers shoul s play some popular tune while blowing 
on the snil boat.. 
only if proficient violinist Is available 
after attached score. 

J\ll variations performed simultaneously: 
Performer drums a jazz rhythm with regular drum sticks 
or drum brushes over the surface of wet mud or thick 
glue until sticks or br.ushes get stuck together and 
cnn1t be Ii ftcd. · 
Performer drum5 with sticks same rhythm over a 
leaking feather pillow mrtking the feathers escape 
the plflow conti nuously. 
Performer drums with 2 slightly lenking water hoses 
over u real drum splashing the leaking water all (ll'ound 
d11ring the performance. H water hoses ~ve not avall~ble 
bottles ml:\y be used. They should be stopped with 

· cork h~ving a small hole1 so water will be £>plashed out 
In srn ::-111 qum titieso Bottles should be held with necks 
down·wnrd. 
Performer arums with rolled newspapers over il drum . 
( sqmc rhythm ). Drumming should be very energeticc.:il 
making lhc ro ! l disintegrate !;iowly / become more 
r~gged throwing pieces of newspaper around. 
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CONCERI;N0.3 - AUDlENCE PIECES PART ONE~ 

Ben Vnutier: . Audience VC'J'lal:.ion n?.10 
.... 

Toma.3 Schmit: Sanitas 165 

Albert M. Fine Piece fo.r Fluxorchestra 

Chi_eko Shiomt: Balance Poem 

Torr.;1S Schmit: , Sanltas 2 

Ben Vautier: Audience vi:riat.ion no.l 

An announcer well ·hidden from view of the a.udience 
ob serves wi th b!no1; ul2rs nlI who enter the hall and 
dcscr!bes minute ly each through microphone ruid 
lowJspcakcr (p.vb i lc address system) .. 
Audlcnr.;e seats ;:md tickets must be numbered .. 
An arinouncer announces an unfortunate "mistake" 
·In numbering of tickets¥" requiring people sitting 
Jn the first row to exchange seats with people In 
last row" 2nd row exchange with one before the last etc. 
ln-structions on cr.rds Included or to fullow by 
separate matt : . 
Prepare Q balrince (scale) and many cards of various 
sizes and weights., Ask the audience to write on each 
card a name of an object or material ood its qJantity 
( for im;tanc~ ... 2 .gallons of wine,. 4 elephnnts etc.) 
After the cards from the audlence1 place them one. 
by one on both ba] ance pans so that they will keep 
balance. Ench time Cl card is placed on a pan It 

· should be read to· the audience. 
The perform~nce area sho°LJld be dark. Performers 
enter and throw into the audience smnll objectsr 
such as coins or paper glider etcor then each with 
a fl :'lsh light goes Into audience and trl es to flnd 
these objectso 
The nudience ts ~I tied up together and to the chairs 
with a very long str'fng .. One of the ways to do It If 
the audience does not do themselves is to h'-'.ve 
2 rows of performers situ C:1ted ~ 2 ·alsles on each side 

.of the audience .. One or 2 balls of string Is thrown 
over the heads of c:iudlence ·,o opposite group or row 
of performers., The b:Jll 1-; thrown ti II all string Is 
u:;i.:d up in weaving a web over the audience. Another 
ball can be u~ed if the web Is not sufficient. Enough 
string shou ld be used to entt ·ngle the whole audience ; 
;md make their exft very difficult. After this has been 
achieved,. the performers should leave the hall and 
audlen~e to disentangle themsel.ves. 

CONCERT N0.4 - AUDIENCE PIECE PART TWO 
,, 

Ben Vautier: 
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Audience v ari ati o'n no.3 Aiinouncer asks tht1 G1Udience to follow a guide who 
lends them to another the~tre to watch an ordinary 
play or movie. ·· 



CONCERT N0.5 - MECHANICAL 

Richard Maxfield: Symphony 

Chieko Shioml: Water music (record var.) 

Tomas Schmit Sanftas 1.3 

Benjamin Patterson: Overture 

Joe Jones: 
Ben Vautier: 

Ben Vautier: 

ADDENDA: 
Lee Heflin: 

Automatic Fluxorchestra 
Rudio 

Audience variation no.8 

Fl rs.~ performance 

Mkropl1one:; r.tre plnced in the street.r or suspended 
out side the wincJowsr and all ~treet sound :; ~mplified 
to the audience by speakers~ Any length of time. 
A re~ ord lz r.overed with nny water soluble materi_lr 
su(;h a~» clrty or water soluble glue etc. Play the 
record on a record player and drop a small amount 
of w~ter over the record. The needle will pick up 
music from spots dlsolved by water. Adjust quantlt:,t 
and lo13i"ation of water to obtain desired pattern of 
music and nonmuslc. 
Connect telephone to Ioudsper.iker system~ Call 
a wea':her or time giving service ( or any automatic 
answering servfce)and relay the message to audience 
by way of speaker:l for 5 to l 0 minutes. , · 
Prepare a tape loop of a womanrs laugh. Put this 
tape loop on a portable tape recorder and pnck it 
in _;1!; m~ny cardboru'd or wood boxes as possible. 
Whc11 finally packed It should be Inaudible. Then 
bring thi:; large pack~l9e Into audience raid start 
unp:-ickingo The laugh will be getting lauder ~.-,d 
h uder as the p~ckage Is unpaGked (boxes removed 
from larger boxes .. ) 
T cf be brought over. 
Audience listens fo some play or sport -event over 
the rndio. 

This piece can be played also at the end of concert 
nos. 1 or 2. 
The audience Is told thc:1t the next plec~ Is presented 
in a special area where Ol~iy one row at a time can fit. 
They are led aw<Jy O['O or two rows at a time by 
ushers through back exits t:> the street and left there. 

~ This piece (because of Its length) could be 
played as a l ~st piece on concert l or 2 (but lu:for.ic 
not together with Ben Vautier AudJemre no8) since 
many may .)eave· during the performance of this pece.. 

One performer enters stage and bows then exitcr 
this Is repeated once for every one present. 
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EVENT N0.6 FLUXFILMS To be brou~ht 
! 6mm.,. about 2 hour program 

, EvENT N0.7 - FLUXSPORTS (or FiuxoiympiiJ.d) Ail items wJII be brought over~ 

EVENT N0.8 · 

HI Red Center 

Rob~rt Watts: 

Robert Watts:q 

B~n V i1U'tl er: 
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Badmington 

Ping Pong 

Javelin 
Races 

C hes.s tournament 

/ 

) 

R;_ickets prepared with bal foons in place of 
racket netting and baiioons r.;re used for shuttles. 
Other rackets are prepared with large boles. 
1. long 2m handles" play on floorr regular net 
2. rackets with holesr play over table 
3o rackets with attached cans of water r play over t~ler 

winner f s one who sptlls least wa.~.er. 
4. rackets with foam pnddlng. 
Long balloon 
Teams of 4..,thelr left legs tied to one bo&rd In ski 
fashlon.r and the?r right legs to another board. '.. 
(those boards should be provided since they nre· 
to bulky' to brfng over, any wood board will do) 
with spice set ( pieces recognized by smel.! only ) 
with tJme set C each piece Is timed by a wound ·" 
mechanlsm) when the mechanism runs out the P.fece 
r~Ios~ . 
bell set. (different tuned bells for different pieces>: 

These games should be 'played ay all Invited in a regular tourn.ament menner to 
det.erminei the wrnner in each category. The more partlcipantsz the better. 

STREET EVENTS 

Street cleaning event 

Street car event 

2 inches (street version ) 

Expedition 

A small ( about 4sqometers ) sdmmd area of a 
sidewalk should be cleaned by fluxus performers ' ;. 
in n very thorough way,, but usfng devrce5 not · <: 

normally used in streets such as: steel woolr ~ · 
steel b~ushes17 powder cleanersr dental picks, ·~ 
toothbrushes,. bleachesr cotton balls and alcoholr -
et~o etco . 
About 10 performers form ' a line at a bus or streetcar 
stop., They enter the bus one by one, pay the fare 
and exit while other performers are strll entering. 
Arter exiting they immediately jofn rt the end of 
the line thus continuing lndefenitelly ( as long a!J· 
they can 3.f ford to pay over and over the fi'.ll'e ) 
thereby causf ng the bus to stand for as long <JS the 
cycie continues. 
A paper ribbon is slow!y unrolled at a hight of about 
lm. acro !.; '~ the street while the Jrght allows It. 
k Is kept in stretched position by performers standing 
nt opposite sides of the street.. The motorcars will 
cvcntualty perform the second part of th! s piece by 
driving across the ribbon and breaking or tearing It. 
A very vo [umlnous but light object Is carried through 
\,rowds.- vl a crowded buses: st ;;-!:,:s etc. etc. 
t: i i :i 1:01dJ :-.:so be p(J't of r:11 x:,po ~i.. 



Ben Vautier Expedition ( continued ) 
! f th! s event is performed In Fiuxsport even tr then 
It shouid be pc-rformcd by teams .. r:11l [Jsing the :.ame 
difficu[t router the winning team being the one that ' 
carried the largest object or the one that carried the 
same object fastest. 

EVENT N0.9 HI RED CENTER .. FLUXCLINIC 

Our experience has shown that only about 20 people can be invited and handledr since the procedure 
Is IengtlJy. A room Is set up as a clinic for taking various measurements of Invited guests. 
Mo5.-l: of the measurements are meaningless. The Included card Indicates all measurements, though not 
all mu.st be taken. About 8 or 10 performers should be taking meJsurements of the guests to prevent 
a long wcilting time. The measurements consist of: wel~hts of body r body with one foot off the scaler 
he~d over scaler volumes ·of head (Insert head Into pall of waterr measure displaced will:er >r 
capacities of mouth Cwtiter held Jn cc),. palmr dimensions of height,. head min. and mcix. dmmeterr 

1 

nipple to nippier max. hair lengthr shoe md foot diferencer strength of halrr forefinger punch into 
some soft material such as expanded polistyrene (me1'sure depth of hole),. strength of fist slam, 
(breNking a sHok between 2 supports ... measure ~irength by span of stlck>r capacities of sucking 
(welter In cc) r saliva production In one minute On ~c or grams),. capacity between fingers (number 
of ric~ seeds that can be held)r dimensions of extended tongue.r width of Infl&ed cheeksr grasp In 
di;1meter of object4 foot to mouth minimum dimension .. kick helghtr lean backr minimum to floorr 
~till st:mdin9; or minimum s~w during 30 seconds., Contents of pocket-to be ·weighed~ 
The following items m;w be necdeq to perform this piece: ...2? 
Rulers: tr!\Jllgle (for mensurement of sway), scaler Clarge and small>r graduated cylinder'.> (for volume 
measurement) one about 20cc and one several liters (for head measurement>,. mooy paper cups (for · -
hygiene - guests u~~ ·unused cups to sip water,. then splll tlie water through a funnel Into cylinders,. 
th ls way there is no chance of infection>. 1 

•.._, 

Thrs whole program Is just a suggestlonr any parts could be omit~edr other pieces added, some 
concerts or events combined etco etc. . . 
The whofe affair shouid be called a FLUX FEST r and It is suggested that Individual events be 
called either FLUX C 0 NC ER T or / and FLUX EVENT ( FLUX SP 0 RT S or 
FLUX 0 LYM Pl AD ) ,. FLUX STREET EVENT something of this sort. 
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LOFT BU ILDING CO-OPERATI VE NEWSLETTER NO.l 

ARTISTS' CO-OPERATIVE UNDER FED. EXPERIMENTAL HOUSING BILL MUST BE 
INCORPORATED. IT IS BEING INCORPORATED UNDER THE CORP. NAME: FLUXHOUSE INC. 
WITH 5 CORP. OFRCERS: GEORGE MACIUNAS ,JONAS MEKAS, ROBERT WATTS, 
JOAN MATHEWS, MARTIN GREENBERG (LEGAL COUNSEL). ADDRESS: P.O.BOX 180 
NEW YORK 10013. . 

REQUIREMENTS FOR JOINING THE CO-OPERATIVE: 
PAYMENT - $ 1 PER 50 SQ. FT. FOR LEGAL FEES 

$ 1PER10 SO. FT. FOR DEPOSIT ON BUI LDING PURCHASE, RETURNABLE UPON 
RECUPT OF FHA LOAN, OR LOSABLE IF FHA LOAN IS NOT APPROVED. 
PAYABLE: HALF BY ENO OF AUGUST, BALANCE BY OCTOBER. 

MINIMUM AREA 'TliAT CAN BE PURCHASED: 1200 SQ. FT. 
MAXIMUM AREA UNDER SINGLE LOAN: 1900 TO ,~ 2500 SQ. FT' DEPENDiNG ON BUILDING. 
CO-OPERATIVE Jaa' MEMBER MUST BE AN ARTrlST OF SOME SORT. 
ESTIMATED MONTHLY LOAN REPAYMENTS ( 40 YEAR LOAN):$ l PER 15.S SQ.FT. 
THIS INCLU DES: REPAYMENT OF PRINCIPAL, INTEREST AND TAXES. IT DOES NOT 
INCLUDE MAINTAINANCE AND UTILITIES. 

BUILDING IMPROVEMENTS AND SERVICES PLANNED: 
CENTRAL AIR CONDITIONING (YEAR AROUND) FOR WHOLE BUILDING INCL BASEMENT, 
SELF SERVICE ELEVATOR, 140 SEAT THEATRE ON GROUND FLOOR, BASEMENT EQUIPPED 
WITH: wooo.& METAL WORKSHOP, DARKROOM, AUTOMATIC LAUNDRY, EACH LIVING UNIT 
WITH: KI TCHEN, BATHROOM, NECESSARY PARTITIONS, NEW FLOORING & CEIUNGcCABINETS, 
NEW LIGHTING FIXTURES. 
UCH MEMBER \\1LL HAVE F-REE USE OF BASEMENT SER-VICES1 AND WILL BE ENTITLED TO 
AN AVERAGE OF 3 DAYS PER MONTH OF THEATRE USE. HE MAY USE THE THEATRE OR 
RENT IT FOR $ 25 PER DAY OR EXPECT AN INCOME OF $ 75 PER MONTH. 

2 BUILDINGS ARE CONSl&ERED: 109 SPRING ST. WHICH WILL REQUIRE ABOUT 15 UNITS, 
10 UNITS 2500 SO.FT. EACH C 25' x 100') AND 5 UNITS 1200 EACH. 
18 GREEN STREET .WITH 10 UNITS, 5 UNITS 22' x 85', 5 UNITS 17' x 85'. 
COST OF BOTH BUILDINGS AVERAGES ABOUT $ 3.4 PER SO. FT. BOTR ARE WELL 

1 PRESERVED AND Will BEDIU..lfl: SOLD VACATED. (UNOCCUPIED) 

A lr,EETING Will BE HELO AT: JOAN MATHEWS, 359 CANAL ST. 2ND FLOOR, THIS 
- WED. AUGUST 24TH. 7PM. SHARP. A WALK TO BOTH BUILDINGS WILL BE MADE, . 

CHOICE BETWEEN THE TWO WILL BE MADE,JNITtAL DEPOSITS COLLECTED, RULES 
AND REGULATIONS DRAWN UP, ETC. ETC. 

IF ANY OUESTIONS, CALL: 925-0274 
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NEWSLETTER NO. 2 

NEWSLETTER NO.l MENTIONED THAT CO-OPERATIVE FOR LOFT BUILDING WAS BEING 
FORMED AS A CORPORATION ( NAMEDs FLUXHOU SE, INC), WITH 5 ADMINISTRATIVE 
OFFICERSi JONAS MEKAS, GEORGE MACIUNAS, ROBERT WATTS, JOAN MATHEWS AND 
MARTIN GREENBERG ( LEGAL COUNSEL>. IT ALSO MENTIONED DEPOSIT REQUIREMENTS 
AND MONTHLY REPAYMENT BEING $1 PER 15.5 SQ.FT. (MINUS THEATRE INCOME )1 
WHICH IS BEING VERIFIED. 

THIS CONFIRMS THE DECISION TO PURCHASE 18 GREEN ST. BUILDING FOR THE FIRST 
GROUP. BLDG. COST IS $60,000. $120,000 WILL BE SPENT ON RENOVATION (BASEMENT 
INSTALLATION, THEATRE, 2 SELF SERV. ELEVATORS, NEW WINDOWS THROUGHOUT, 
EACH FLOOR: KJTCHEN,BATHROOM, NECESSARY PARTITIONS, CLOSETS, NEW FLOOR FIN., 
CEILING, AND WALL FIN., CENTRAL AIR COND. SYSTEM IN ENTIRE BLDG,) . 
CINEMATHEQUE WILL OCCUPY GROUND FLOOR OF BOTH BUILDINGS FOR A RENT OF $500 
PER MONTH WHICH WILL BE DISTRIBUTED AMONG CO-OP MEMBERS. 
CANDIDATED S FOR lST GROUP: J.&J. BERTHOT ( 1.5 SMALU, D.LACOV (1 SMALL), · 
D.LAUFFER (1 SMALL), G.MACIUNAS (1 LARGE), JOAN MATHEWS Cl SMALL), J.MEKAS 
(1 LARGE OR SMALL), A.MICHELSON (1 SMALL), R.MORRIS ( 2 LARGE), B.& c. SAYLER 
(1.5 SMAl.L), R.WATTS (1 LARGE). 
PAYMENT OF DEPOSIT & LEGAL FEES: lST PART BY AUGUST 30TH. SMALL BLDG. FLOORa 
$115, LARGEs $145, 2ND PART BY OCT.11 SMALL $90, LARGE 110. · 
MEETING TO BE HELD AUG.30, 7PM, SAME PLACE TO COLLECT MONEYS & FLOOR 
DISPOSITION. MONTHLY PAYMENTS ( PRINCIPAL, INTEREST & TAXES) WILL BE: 
$90 MINUS $45 (FROM THEATRE RENT) OR $45 PER MONTH FOR SMALL UNIT WHICH 
IS 14FT x 85FT PLUS 150SQ.FT. FOR BATHRM & KITCHEN. $110 MINUS 55 OR $55 . 
PER MONTH FOR LARGE UNIT: 18FT x 85FT PLUS 150SQ.FT. BATHROOM, KITCHEN, 
STAIR, ELEVATOR AND CABINETS WILL ALL BE FLUSH SFT FROM THE WALL, MAKING 
THE LIVING-WORK SPACE RECTANGULAR 14 x 85 OR 18 x 85. 

2ND GROUP WILL FORM FROM 2 CANDIDATES OF FIRST GROU? PLUS LA MONTE YOUNG, 
TERRY RILEY, WALTER DE MARIA ( 1 ), JEFF PERKINS AND A GROUP THAT WILL NEED 
A THEATRE THE SAME WAY CINEMATHEQUE DOES WITH THEIST GROUP. THIS NEW GROUP 
WILL PARTICIPATE IN THE NEXT MEETING. TWO BUILDINGS ARE CONSIDERED BY 2ND GROUP 
80 WOOSTER ST. SOFT x lOOFT. 7 FLOORS, ALSO AT $.1PER15.5 SQ.FT. TO FlNANCE 
IT THE SAME WAY AS THE lST GROUP, IT WOULD NEED 18 LOAN APPLICANTS OR UNITS. 
ONE FLOOR WOULD HAVE 3 UNITS: 1200 SQ.FT FOR $85 (minus $30 FROM THEATRE> 
1300 FOR" $90 (MINUS $35) & 1800 SQ.FT. FOR $125 (MINUS$ 40). ANY TWO UNITS 
CAN BE EASELY COMBINED TO FORM LARGER UNIT, ESPECIALLY IF THE OCCUPANT COULD 
QUALIFY FOR TWO LOANS ( HUSBAND & WIFE BOTH BEING ARTISTS). 
109 SPRING STREETI : SOFT x lOOFT PLUS 25FT x 25FT. 5 FLOORS. 3 UNITS PER FLOOR1 
1200SQ.FT AT $85 (MINUS THEATRE INCOME), 1880SQ.FT • $130, 1680SQ.FT • $115. 

IF YOU CAN NOT PARTICIPATE IN THE SECOND MEETING, CANDIDATES OF FlRST GROUP 
CAN MAIL THEIR DEPOSITS, MADE OUT TO 1 FLUXHOUSE INC. TOa FLUXUS P.O.BOX 180 
CANAL STREET STA. NEW YORK, 10013. 
FOR QUESTIONS CALL1 GEORGE MACIUNAS 925 0274 
MEETING1 AUGUST 30, TUES. 7 PM, AT JOAN MATHEWS, 2ND FL. 359 CANAL ST. 

· GROUP 1 AND GROUP 2. WHICH WILL MEET SEPARATELY AFTERWARDS. 
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F'....UXi~ EWS LETTER, MARCH 8,1967 
. . 

CistriJutio:i: Al loco, Eric Andersen, Ayo, Lawrence Baldwin, Gianfranco Baruchello, Jeff Berner, Rob~rt 
Bc.zzl, George Brecht, Ken Friedman, Albert M •. Fine, Bob Grimes, Lee Heflin, Hi Red Center, Joe Jon~s, 
Per Kir:.-e!)y, Milan Knifak, Shigeko Kubota, Mosset., James Riddle, Chieko Shiomi·,· Paul Sha(its, Greg 
Sharits, David E.Thompson, Ben Vautier', Robert M.Watts. ,Peter Moore, Robert Filliou;· Kate Mille~. 

To avoid any further delay in answering_ all your letters I found,!_t necessary to write this newsletter, 
s~rr: marizing all our projects; past, present and future. My wage-earning-time killing Job has made it difficult 
for~ me to 'devote more time on Flux-projects and corresponden.ce. To remedy this I.have left my job a week ago. 
i~ cw I wi l I have time to collaborate on·=~ many more projects, though much less funds to finance them. 
Vario:is schemas planned with Implosions Inc. may bring in funds for Flux-projects. '",r' 

PAST I:LUX-PROJECTS C realized in 1966) . '·" 
3 r. ;wspc:;:ier eVenTs for the pRicE of $1 CV TRE no.7) Newspaper events by: Yoko Ono,Ben Vautier,J.Riddle. 
Vasalina sTREet ( V TRE no.8) Newspaper ev~nt (action page) by Wolf Vostell 
Hi Red Cer:ter Hotel Event at Waldorf Astoria Hotel, July. (clinical card printed) . 
Hi Red Center street cleaning event at 58St. & 5th.Ave. Grand Army Pl. ~un~_ 11. FJ,.UXFEST in Prague. 

· Objects prcjuced: · .. 
Deck i;y George Brecht, Direction by George Brecht 
Fiuxbook by Jeff Berner . 
Open and Shut Case,by Ken Friedman, Garnisht Kigele by Keri Friedman 
Fluxdust by Rcberit Filliou 
Piece for Fluxorc·hestra by Albert. M.fine, 
F ! ~ : x r-:i us ! c box by Joe Jones, 

f 

Fi :..i xn :;;:;kir.s by Shigeko Kubota, 
::: .S.P. Fl t.:xkit by James Riddle, 
Sµat!al ·Poem nc.2 by Cheko Shiomi, 

.. 
FL.1x-missing card deck; Theatre d'art total; Flux-mystery food; God box; Suicide kit; living flux-sculpture; 
all ~Y Ben Vautier. 
F!ux-s"nd hide & seek; Flux-time kit; Flux-rock marked by volume in cc; all by Robert Watts. 

· s ~:.: e card flux-deck; Flux-snow-game; Flux-medicine; anonymous. 
,_J F! t.: xfu rniture: table tops by Daniel Spoeui, Robert Watts & Peter Moore, 1 -, 

ve :i e~ia l blinds by Peter Moore, modular cabinets byi James Riddle, Robert Watts and George Maciunas, 
!a::ips ar.d luminuous ceilings by Robert Watts, chess tables and lamps by George Maciunas, 
ch3.irs by Takako Saito. Flags by George Brecht. Fluxchess by Takako Saito and George Maciunas. 
FiuxfUms: total package: 1 hr. 40 min. opus 74. by Eric Andersen, disappearing music for face by Chieko 
Shiomi , 10 feet by G.Maciunas, blirik - anonymous, blink by John Cavanaugh, entrance - exit by George · 
Brecht, artype by G.Maciunas, police car by John Cale, dance - anonymous, loop by Albert Fine, 
9 minutes by James Riddle, sears, dotts, wrist trick ( 3 loop films') by Paul Sharits, .3 films by R. Watts, -
51 o'clock _in the morning by Pieter Vanderbeek, siga sun in YC?Ur head by Wolf Vostell, no.land no •. 4 by 
Yoko Ono, no.25 by George Landow, smoke by Joe Jones, end after 9 by G,Maciunas. 
Flux-film package was already exhibited in several places in U.S.A. (New York, Los Angeles, $an Francisco, 
Bo:.i lder, Ann Arbor etc.) France and Czechoslovakia. {It won some bizzare prize Milwaukee Art Center.) 

""' FLUX-PROJECTS PLANNED' FOR 1967 .; 
V TRE no.9 with page event by Eric Andersen 
V TRE no.10, special Czech issue, edited by Milan Knifak 
F):.UXFEST in fal l, snow-event in summer, flux-meal for new years. 

· O ~:jects : C & publications> 
i\ '. :::r c ~! Akcco : events in box 
Ayo: mass produced finger boxes (hollow rubber cubes in various rainbow colors.> & rain making mach!r.e 
J;: ff Be :·:! Q~: Cosmopo!y (card &deck game), · 
Ro ber. Bnzi: events in box 
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George Brecht: 1966 & 1967 events (supplement to Water Yam), The li ttle rebus-wish (game puzzle), 
A strategy for Vietnam C flux-atlas>, Fail Matches by Eric, · A Question or more , C3 wall hangings{), also 
in collaboration with Robert Filllou: Bottle bottle-oi)ener, Eastern daylight flux-watch, rugs,Futile box. 
Ken Friedman: rubber cabcellation stamp, Just for you packages, Flux-clippings, Cleanliness flux-kit, 
Corsage kit, Mandatory happenings (boxed), Flux-passport, Sympathetic ear, events In box. 
Robert Filliou: Monsters are Inoffensive"( 50 postcards, table tops, tablecloths, mirrors), The Key to .Art · 
(collection of artist's hands, boxed translucent cards, clock), Very obvious ·deck ( SC4r:ne face on both sides 
playing card deck), Fi llious' History of Good Taste (postcards), Hair cigarettes, Buttons. 
Albert M.Fine: events (boxed) 
Lee Heflin: events (boxed) 
Per Kirkeby: Match book, Flux-drink C4 teabags filled· with- salt, sugar, aspirin, citric acid),box of solids 
(solid material In box from ,same material, 12 variations), Clock series (compass,barometer, protractor etc.faces), 
Mechanical chess Cin collaboration with G.M.), Table top with drawers, Bar balance and scale , Finger jacket. 
Milan Knifak: complete works (events,objects,games etc. boxed), also special V TRE issue. 
Shi geko Kubota: calender-playing cards (circular) , 
Dan Laufer: Lovelight (boxed device) 
George Maciunas: Same card-flux deck, Playing card deck, Sarid clock chess, Fluxclock, Artype film (suppl.) 
paper aprons: fronts of generals,.emperors, nude back, anatomical section of front (digestive system etc.) 
plastic stick-ons (disposable jewelry): engravings of 19cent jewelry, scars,(ln collaboration with Ben Vautier), 
medals. , postage stamps (collective collaboration). Flux-adding machine. ,modulilr cabinets. chess tables, lamps. 
Kate Ml llet: steol (with human-like feet & shoes), table, cabinet, Dinnerware. 
Barbara Moore: Flux-cook-book-pot. 
Peter Moore: 1/4" thick attache case Onside contents· - photographic), photo-venetiah bl inds, photo-rug, 
photo-floor tiles, wall tiles, table-tops In collaboration with Bob Watts. ' 
Mossel: Flux-dots. 
Clz:es Oldenburg: False food selection. 
Ely Raman.: Flux-phone (answering 'service) 
Paul Sharits,Greg Sharits, David Thompson, Bob Grimes collective edition: paper events (rolls In jar) 
Paul Sharits: several film projects, self lighting match box, exploding balloon box, zippered & buttoned 
"keep box closed" box, human-mouse trap, thread puzzle-game, Fluxcomic (autopsy), wall poem, Open the 
door- an incision Cfluxbook)~ artists' Inspiration. 
Greg Sharits: synthetic flux-food, film projects. 
Chieko Shiomi: Spatial Poem no.3 (as a dally calelllnder & map puzzle), 1966 '& 6 7 events (supplement) 
Flux-record. · 
Daniel Spoerri: Eggcyclopedia (maybe for 1968) 
Ben Vautier: 5 films, card game, declaration cards, Flux-postcard events (.serfes) , Flux-clock,Flux-posters, 
Flux-art certificates (rubber stamp and seal)., special Issue of V TRE. 
Bob-Watts: 1966 & 6 7 events (supplement), Paper aprons: front of waiter with tray, waitress wlth tray (nude), 
hairy man In shorts, fronts _of famous statues -matching full size Cln collaboration with G.M.) - Venus de Milo, 
Winged victory, Roman Emperor, Virgin Mary, Medieval armor, Martin V (pope) etc. 
Shirt fronts, sweat shirts, bathing suit imprinted with similar subjects as aprons, Sweat shirts with statements: 
here I come (front> there I go (back>, etc. Stick-ons (disposable jewelry): full size imprints of human parts 
(nipples, navels, elbows, lips, ears etc.), Tattooes (whole series), Fruit and Vegetable sections. ,Buttons, 
Flux-stamps and postcards, Banners, Water chess; Sleeping kit, Eating klt, Sitting kit, Water fountain, 
Sand bo~-table, Lumlnuous ceiling (clouds), Table tops ( desks, dining table-photolaminate of sitters' crossed 
legs,), table mats, Desk blotter-mat, etc. Film projects. 
Collective projects: C All are invited to submit ideas and p_articipate, ideas can be either ready pictorial material 
or just specified material which we have to find,produce or obtain otherwise) 

• 1. Flux-films Cl oops or continuous, camera shot films up to 8, 000 f/sec. speed, hand made or collaged) 
X. films should be in 16mm original positives, we will make 16mm master negs, double 8mm master ·negs 
from which we can make Smm prints at 1/4 the cost of 16mm. Originals if made by you would be returned to you. 
We can make al I titles as we did with the first anthology (mostly kinetic titles related to subject matter). · 
2. Flux-furniture: photo-laminate table tops, cabinet doors for modular cubical cabinets 15 "xl5"x.1S".,rugs, 
lc:.;:ips, chairs, · 
3. V TRE , action pages or paper events. 
4. Flux-;::!1or:e answering messages (through automatic answering device over adverti sed tel. nu rr. ber.) 
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5. FL.:.ix-fost c~:al ogue: C 1 st. edition already published) list and description of ,performance pieces. 
6. Fl..:x-postal kit: containing postcards, stamps, cancellation stamps, passport etc • 

. st~ii.;,> sizes: 7/8 11 x 1 11 
( 25mm x 22rilm wide) 01" l 11 x 1.5 11 

( 25nim x 39mm), images can be either 
ra!1ctograp ns (any si ze) or screened clippings (from magazines,veloxes) to size, image size: 1/4 11 smaller 
tha:i star;i p size C 5/8 11 x 3/4 11 etc.) {or 6mm smaller). We will issue a 100 stamp sheet, each row ClO 
stamps> des igned by different participant. Images can also.be drawings, prints, ·engravings, letters et:c·.r:tc. 

7. V.' indo\'J shades C t o be assisted fi.nancially through Window shade manufacturers association) ~ 
8. Cash reg i ster (most likely for 1968 flux-shop) about 100 keys, each will be electrically or r.iechanically 

cc;'lnected to switch on events, sounds, or small panels Con price indicators on machine ·itse l f}. 
9. Time cloxck with punch cards (most likely for 1968 flux-shop) as cash register wil l be t:x used as exit 

Gvent (di fferent according to price of object bought), time clock will be used as entrance event in flux-shop, 
cliff.:r.:nt acc ording to time entered. Time ind icator on drum, may be changed to contain text, symbols, etc. 
\•:hic:1 wc~ l d be imprinted instead of time, when card is inserted into punch clo·ck. Both machines incidentally 
a:-.: about 60 years old. 

iO. Flux-meal feast Clate 1 96 7>_, any ideas for food or drink or table setting event. 

l:\;PLOSIONS INC. PROJECTS 
T::i) ie p?:.rtnersh ip was formed between Bob Watts, Herman Fine and myself to introduce into mass market 
sone potentialy money producing products Cof practical nature)(mostly) Some contacts with manufacturers may 
promlse success. This business will be operated in commercial manner, with intent to make profits. Artists 
\': ii! b~ offered 5% royal ~ty from total gross sales of products designed by him., Though connection between 
F!•: xus col lective and Implosions. Inc. has not been clarified yet C though 66% of Implosions i s Fluxus in 
p;rso:ie! and products), we could consider at present Fluxus to be a kind of div ision or subsidiary of Implosions. 
Projects to be realized t hrough Implosions: Call are invited to participate & submit Ideas) . 
1. SUck-ons (d i sposable jewelry): printed on clear or colored acetate or vinyl 9 " x 11 3/4 11 (image size), 

ir.;ages may be photographs· Cwi II be screened) or drawings, engravings, words etc. any color. Plastic sheets 
wi il have self-adhesive backs that will permit them to be stuck on skin or clothing. Sheets will also be · 
cie cut or contain partly die cut (snap-out) shapes in the shape of the image or anything else. 

2. P~) ;!r a~rons (made from special woven paper). Used for outdoor cooking, these apron designs will be 
offor;d to various beer and food manufacturers as premiums etc. Any .photographic or line image can be 

prlr.t~d on this paper. · 
3. Sweat shirts (printed front and back, or frc 1nt alone), may have images

0

or statements like: "front", 1back"; 
11r.iade from l 0 0% cotton etc.etc." · "pass on the left not on the right 11 etc. etc. · 

4, Disj)osable paper table cloths, napkins, towels. dishes·, cups. 
5. Pcstcards, stamp's·c same as Flux-postal kit} 
6. Lew cost furniture (l i ke the stool of Kate Millet) 
7. Pla~1 ir.g cards and other games ( Flux-playing cards of Bob Wat&s, Robert Filliou etc. and cube hollow 

rubber 11bal I 11 of Ayo.) . 

FLUXHOUSE COOPERATIVE BUILDING PROJECTS 
( :.:tc-.ch.:d is a fluxhouse newsletter with some information) . 
The only connection with fl-uxus of this project is that Fluxshop will be located In one of these buildings, 
\'1:; \'1ill have a permanent hall for performances, most.Fluxus people wiid bee from New York will be housed 
in these bui ldings, Implosions will be housed there and we will.have much better workshop facilities there. 
Fluxho use project commenced when the fol lowing become known: 
1. Ap;:llications for loans could be made to FHA under sec.221Cd)(3) which would prov ide 100% of the cost 

of buiiding and renovation at 3% interest. (20 year mortgage) . . 
2. Sec.276 of Mu ltiple Dwell'ing Law passed a year ago permits artists to occupy enti re loft buildings in 

ro;anufacturing zones , provided they occupy entire building not just part of it. · 
3. 11Seed rr.qney 11 is made available for such projects as Fluhouse by National Foundation for the Arts and 

·by Ka;:>lan Foundation. . 
The aim of Fluxhouse coop. i s to purchase, renovate and maintain suitable loft bui ldings for artist occupancy 
zd activities. C we may later acquire also farms for same purpose). A comprehensive survey led us to select 
the area in Manhattan between Houston and Canal streets as the most economical bui lding market. The immediG:te 
pl::.n is to purchase 4 buildings (cl osing dates late in 1967), plan all renovat ion and financial arrangements 
1,; ~, till closing date, then commence renovation (after closing dates) making the buildings ready for occupancy 
e2~!y l: in 1968. · 
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Renovation will include self senttce elevators, central air heating and c6011ng'system,kitchens,bat:·,:-i:iCJ:Tis 
partitions,.floertng,etc. installation of metal,wood workshops, photo:-darkroom-, film-processing.~ab;: . 
eciitir;g room, ·sound studio, possibly printing press. Mbreover two buitd·ings will house.theatres en ground 
flocrs cr20 and 200 seat capacities), ~ fluxshop in one building, food cooper.:.tive (purcr.ase cf 
c~ ~tair. wholesale foods) etc.etc. The entire project depends on acceptance by FHA of ·our loan appl ice.tier •• 
De;:>osits have already been put on two buildings, and "seed money" committed by the two foundatiot'\s. 
Any _of the pt:ople receiving this letter who may plan to establish thems~lves in· New York, may wa:1t to 
reserve a space Jn this Fluxhouse Kolhoz. · 

OTHER NEWS: 
Ken Friedman is establishing a FLUX-WEST center, H.Q. etc. at: 1640 Kirkham, San Francisco, 
Cal. 9412 2. He will stock various flux-items for distribution and coordinate flux-fest.activities , 
fl ux-film screenings, etc. in the wett coast. 
Milan Kniiak, Novy svet 19, Prague, Czechosl6vakia, established a FLUX-EAST center, H.Q. 
Saii Vautier· ofcourse is the West European coordinator. All these centers will have stock of Flux-items, 
flux-film 16mm ) ~Omin. program and parts of the automatic flux-orchestra. 

. . . 

·Please send in your proposals for collective projects, any new ideas for your own projects or call 1J1Y 
. a~tention to any proposals I may have missed to mention. This is a good time to prepare all plans for 
19 6 7 Md 1968. Due to the quantity of work I .will have with all these projects, I will not be able to 
r~~ly to y:crxl your letters promptly, nor frequently. You must excuse these delays, the day has still only 
24 hours and if given a choice, you would probably also prefer me to spend more time on your projects than 
li;tter writing, chatting . etc.etc. · 

my best regards, .. 

gc:crge 
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PROPOSED R&R EVENINGS: 
Flux-film-wal Is Cl oops by Paul Sharits, Albert Fine, George Maciunas, Wolf Vos tel I, Yoko Ono,etc.) 
Foam rubber floor impregnated with detergent foaming suds, (Ayo) 
Snow event (continuous d~izzle of artificial snow or one drop in quantity) 
Mirror floor event (Ayo), wood block floor event (Ayo) knee height streched rope (Ayo) 
St.Valentine day massacre event, (machine guns with blanks, water, peas, spices, smoke,etc.) 
Costume event, Tattoo event, Hat event, etc.etc. 
Automobile event (musicians in.side car) , rubber tire floor, or floor made from junked car roofs, etc. 
Feather event, Floor covered with feathers activated by dancers and fan-blown wind. 
Food & drink event, (drink dispencer di spensing various strange drinks or food) 
Roller skating event , water event, (musicians in bathtub) , ball event, <floor covered with marbles,balls 
Swinging event C dancers suspended from ceiling by harness r 

COMPETITIONS . 
Smel Is, piano smashing, fitting maximum number of people in boxes, bathtubs, tel. booths etc. · 
rubbish hide & seek, street cleaning, costumes, hats, shoes, umbrellas, etc. 

AUDIENCE PIECES, 
Ben Vautier, Albert Fine, M. Knizak, 

CONCERT PIECES: 
Orchestra, chamber group , single instruments, voices, n·on-instruments 

MUL Tl-MEDIA SPECTACLES: 
Sound, light, kinetics, smells, tactile, 

MUL Tl -SCREEN CINEMA 

ELECTRONIC MUSIC La Monte Young, Terry Rilley, Richard Maxfield, etc. 

DANCE-KINESTHETIC THEATRE 
Simone Whitman, Bob Morris, Ben Patterson, etc. 

LITERARY THEATRE, 
Jackson Mac Low, Brion Gysin, Filliou, Duchene, 

SPORTS ,GAMES AND TOURNAMENTS (separate list> 

STREET EVENTS 

SNOW EVENT ( snow construction in N.J.) 

ENVIRONMENTS, CONSTRUCTIONS 

MEAL EVENTS 

CLINIC EVENT 
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PROPOSAL 
The principal business of this Company (to be known as The Greene Street Precinct, Inc.) will be twofold: 
1. The operation of a unique entertainment and game environment, including a multi-level discotheque with both live and canned 
music and related environmental spaces fitted with specialty shops, concessions, and featuring a specially designed automated 
food, drink and gitme lounge. New rock and roll and rock & blues groups will be featured, as well as occasional performances of 
jazz and new music. · , · · 
2. The development, distribution, and sale of a new product line utilizing the talents of new and well known artists and designers. 
Products will be of low cost, mass produced and distributed to mass markets here and abroad. Certain more expensive items may 
be of limited production considered unique and for conspicuous consumption. The product line will embrace certain existing lines 
of Flux-group and lmrlosions, Inc. which have proven sales value and/or potential for immediate production. 
Concept. 
The company is to be organized around the unique concept of providing two potentials in investment growth, both of which are 
intimately related. One, expanding upon the discotheque idea and presenting it to a new market in a new location, and two, a new 
product line presented to a proven market. 
The discotheque is a proven success, even .. ones which do not appear to have much to offer. Recently, however, the existing market 
in uptown Manhattan has become over Siat1.frated with dull e~ablishments and the operation is suffering from inflated ·real estate 

. values and high operating costs. Most of lfu!\ new places uptown are banal, lack imagination, and are not open to rapidly changing 
. tastes in music and entertainment. We believe our location is ideal for future developments in this kind of enterprise. It is a stra· 
· tegic location just south of New York University and is centrally located with respect to both the East and West Village markets. 

From these areas it is easy walking distance; fror'rr uptown it is accessible by any subway. The Greene street Precinct will be the 
first and easily could become the most important "place" in the area. Our location will draw a new market, namely the more than 
1000 artists who have recently moved here. As our "underground" reputation gets around we will draw from both the East and 
West. Vilage. New York University is a potential hot market. There are two new theatres one block away, the Film-Makers' Cinema· 
theque and the Performance Group. The Greene Street Precinct would be a natural place to go for after-theater audiences. We 
believe our location to be the best possible choice as we develop from new un-derground into a preferred establishment. 
We further believe we have the capability to provide the best value in real entertainment. The management has proven experience 
and reputation in providing the ,best for underground and avant-garde audiences over the past ten years. Both the President and 
Vice-President are internationally'Fenowed artists who have been leaders in the field of happenings, avant-garde theatre, and 
environmental works since their inception in 1958. Each have had business experience with the preferred audience and potential 
market. Each have unequalled reputations in NYC among the young sophisticated art audience and persons who are "known" in 
the arts. Even more important The Greene Street Precinct will provide an outlet to channel their newest ideas to the audience. 
The Greene Street Precinct will function as a total entertainment environment with dancing on the ground floor. The 2nd floor 
will contain shops, booths, and concessions devoted to merchandise in demand by the audience. It will feature aspects of pop 
culture heretofore not associated with a ~iscotheque such as a historically oriented jazz record section, a palmist, an astrologer, 
and an underground press booth. New items will be dispenced from machines which together with play-game machines will con· 
stitute a new concept in audience - environment participation. Roughly half of this floor will contain another machine environ· 
ment - the latest in food and drink dispensing oriented around a lounge for reading and relaxation. 
The first and second floors will be treated as a complete environment with built-in flexibility for experiment and change. They are 
to be interconnected bY a mezzanine arrangement which will provide experimental areas for placing bbth musicians and audience. 
Booths and shops can ba easily rearranged and their appearance can be changed at will. The electrical ceiling installation will be 
flexible to provide power to any location and the ultimate in lighting nuance. Creative artists will be given the opportunity to )VOrk 
within the spaces to provide new and changing .environmental situations, including new possibilities. for presentation of live enter· 
tainment. 

An intimate part of the Greene Street Precinct will be the new product line together with a new merchandizing method • Shopping 
will become an entertainment - adventure combining both existing ·pro<tucts and the "house" line. The Greene Street Precinct line 
will consist of low · cost imaginative items (such as Implosions presents) to offset competitors together with a more avant-garde 
offering including the Flux-line. Both groups have unique appeal, one geared to mass consumption, th!! other to a sophisticated 
audience. As the reputation and financial growth of the Company becomes a reality there are many avenues for expansion; such as 
tapes and records of live performances which eventualy could become collectors items, new records in conjuction with the introduc· 
ti on of new music, etc. Royalties from successful records and successful . new groups are not to be ignored. 
Because of the intimate association of Management with artists, designers, and the art world the newest ideas and best known artists 
are available to create .new products, some of which are already part of the Flux- and Implosions lines; others are now ready for 
production. Flux-objects are already highly regarded by the new underground audience and the sophisticated art audience. Implosions[ 
products such as the stick-on tattoos have proven successful on a small scale and are·· now ready for mass distribution. The success of 
both lines depends upon publicity and merchandising. We believe that a merchandising campaign skillfully directed having as "under· 
ground" ~ppeal is the best way to develop a market for most of the new Greene Street line. 
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MANAGEMENT 
George Maciunas (36) President & Treasurer· Educated at Cooper Union, Carnegie Inst. of Technology, New York University. 
Product development at Olin Mathieson Chemical Corp., architectural design at Skidmore,Owings & Merrill and Knoll Assoc., 
graphic design for private accounts (Film Culture magazine, etc.) Developed a synthetica lly prefabricated building system riow in 
pilot production. Organizer and agitator of Flux·group, the first organization of artists to produce objects for mass production 
and to bring experimental theatre to new audiences. Enterpreneur in avant-garde events such as those presented this year for the. 
Contemporary Crafts Museum, NYC, sponsored by the Container Corp. of America. 
Robert Watts (44) Vice-President. Artist, engineer, and Associate Professor of Art at Rutgers University. Numerous pne-man and 
group shows here and abroad. First artist to introduce random electric circuitry into multi-media sculpture and environments. 
Research and development in multi-media concepts sponsored by research grants from Rutgers .University and the Carnegie 
Foundation, NYC. Consultant to tile Arts Councils of America and appointed Lecturer in Art and Consultant to University of 
California Santa Cruz, under a grant from the Carnegie Foundation. International reputation as a leading artist in the avant-garde 
movement. A.M. 1951, Columbia University; B.M.E., 1944, University of Louisville. 

STAFF 
1. Two persons intimately connected to the pop music establishment to be selected to·act as co-managers, retained on salary and 

/or commission. 
2. One person, director of merchandising and business manager, retained on commission basis 
3. Corporation counsel, on retainer or. fee basis: :" 
4. Outside consultants, on retainer or exchange basis. 
5. Additional personnel such as door-man, bouncer, bar tender, waitresses, and janaor to be determined as need arises, on 

nominal salary and/or tips. 

BUDGET 

Plumbing (2 public toilets) 
Electrical {new 300amp service & circuits) 
Carpentry {public toilets, stair enclosure, mezzanines) 
Terrazzo Floor (first floor only) 
Masonry (opening up arches) 
Fascade (doors, signs, lights etc.) 
Heating and 30ton air conditioning & duct system 
Sound system (5 speakers, mike inputs, 4 channel ampl.) 
Initial promotion (radio, newspaper,posters) 
Initial operating expence 

OPERATING EXPENCES 
Managers ($100/week each) 
Musicians 
Advertising 
Janitor, doorman 
Misc. (utilities, .supplies) 

INCOME 

TOTAL 

TOTAL 

$3000 
$6000 
$8000 
$6000 
$2000 
$2000 
'15000 
$3000 
$2000 
$2000 

$49,000 

Daily 
50 
200 
100 
40 
40 
450 

Weekly 
200 
800 
400 
160 
160 
1800 

Yearly 
10000 
40000 
20000 
8000 
8000 

90000 

Estimated on the basis of $2 per person admission charge, operating from 10PM to 4AM. 300 persons per day. · 
Admission charge 600 2400 120000 
Income from shops, $1 per person average 300 1200 , 60000 

TOTAL 900 3600 180000 
Operating costs 450 1800 90000 
GROSS PROFIT 450 1800 90000 

TOTAL· NUMBER OF SHARES 100 at $1000 each, 90% interest/divident or 900 per $1000 share. 
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·BUDGET· PRODUCT LINE 

Initiating production of the following new products: 
8 sunglass band 
Vinyl aprons, place mats & tabla cloths 

··Stick-on and transfer decal· tattoos 
Bathing suit & dresses 
Egg boxes 

· · 4 designs of playing cards 
4 poster designs 
Furniture 
Paper products, napkins, cups, dishes · 
Flux-products 

. APPENDIX 

GREENE STREET PRECINCT SHOPS: 
Flux-shop 
Palmist 
Astrologer 
Instant photo-mural 
Record shop . . 
Book shop (newspapers, posters, ate.) 
Ap_parel, dress, jewelry 

AUTOMATIC MACHINES 

· TOTAL 

· Food & drink (hot & cold, candy, desert, ice cream ate.) 
Juke box 
Cigarettes, cigarlt 
Toiletries (wash room) 
Drugs & funny objects, postcards, etc. (washroom) 
Game machines 
Photo machine 

· Plastic sealer 
Xerox · 
Stamps & postcards 
Movie viewing machine . 
Weighing scale (with fortune telling cards) 

ATHLETIC EQUIPMENT 
See-saw 
Swing 
Trampoline 

$ 10,000 . 
$ 5,000 
$ 5,000 
$ 5,000 
$ 1,000 
$ 5,000 
$ 500 
$ 5,000 
$ 8,000 
$ . 3,500 
$ 49,000 
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F L u x· ~ E w s L E T T E R , JANUARY 31, 1968 

Distribution: Eric Andersen, Ayo, Michel Asso, Robert Bozzi, George Brecht, Jack Coke, Julio Campal, 
~obcrt Fi I! iou, Albert Fine, l<en Friedman, Juan Hidalgo, Ai ice Hutchins, Hi Red Center, Joe Jones, 
?c:r i.Ci~ k eby , Bici & Geoffrey Hendrics, Milan l<nizak, Dan Lau ffer , V. Landsbergis, Peter & Barbara Moore, 
Robert Filliou, !<ate Millet, Mieko Shiomi, Gianni Emilio Simonetti, P.aul & Greg Sharits, Takako Saito, 
Ben Vautier, Robert Watts, Wolf Vostell, Branko Vicicevic. Frank I( Rycyk jr. 

FLUXPROJECTS REALIZED IN 196 7: 
1. Flux.:.fest-sale (sample included) 
2. Rubber postal stamps by Ken Friedman & Ben Vautier 
3. Post cards by Ben Vautier (included) 
4. Flux-envelope-paper events (included) for Paper show of the Mus. of Contemporary Crafts 
5. Paper-concert for same paper show (see supplement 1 and program) 
6. Fluxfilm 8mm version, also 20 'loop version for flux-film-wall-paper-event and flux-year-box-2 (finally) 
7. Objects done in collaboration with Implosions (see Implosions list & enclosures) 
8. Flux-Christmas-meal-event, participants: 

Ayo: tactile food - sea grass (textured like stewed rubber bands) 
Barbara Moore - intact egg shells (except for tiny hole) containing jello instead of egg 
Per Kirkeby - 4 fluxdrinks )(tea bag with ground aspirin, another with salt, another with citric acid, & sugar) 
T_akako Saito - Echizengami (paper, after being "cooked 11 over a: low flame revealed drawing of various foods 
Herman Fine - wine dispensed from an enema container and tubes 
Bob ' Watts - 12 jello eggs molded in an egg_ box 
Geoffrey Hendrics - sky desert (sky blue cake with blue layers, blue cream, blue dishes, blue napkins) 
Fran k K. Rycyk jr. - Origami-difficult-to-open-food-containers 
George Maciunas - distilled coffee,tea,prune juice,tomato juice Call like clear water but retaining the taste) 

FLUXPROJECTS FOR 1968 (In order of priority) 
1. Chieko Shiomi: Spatial Poem no.3 
2. Snow-event (building a 6 story structure, 100 participants) (see,. supplement 3) - Frank Rycyk 
3. Boxed events & objects (all ready for production): Albert Fine-.-events; Per Kir~~by - 4 flux drinks; 

box of solids; Dan Laufer - Lovelight; Mosset - flux-dots; Paul Sharits,Greg Sharits, D.Thompson, 
Bob Grimes - paper events (rolls in jar); Jack Coke Farmers' .C_o-op. - self lighting firework:, , exploding 
balloon box, zippered and buttoned box, "keep box closed 11 box, human mouse trap, thread puzzle game; 
Greg Sharits - synthetic flux-food; Paul Sharits - wall poem; Ken Friedman - flux-clippings, cleanliness 
flux - kit , corsage kit, mandatory happenings, flux-passport , sympathetic ear, events; Alice Hutchins -
flux-jewelry kit. George Brecht - A Question or more (3 wall han gings); futile box. 

4. Flux-year-box 2 ( 20 8mm fitm _loops, jewelry kit by Alice Hutchins, ESP kit by J.Riddle, card games) 
5 • . Milan Knizak - complete works-in a-box 
6. Flux-orchestra performance in Film-Makers-Cinematheque on March: (see supplement 4) 
7. Robert Filliou - Monsters are Inoffensive ( 2nd. part) i 
8. Ely Raman - flux-phone (answering service) we got the automatic machine already at the Cinematheque. 
9. Chieko Shiomi - Spatia l, poem nos. 4 & 5 · 
l 0. Flux-olymp iad (see su-pplement 5) 
1 1. Ciaes Oldenburg - false food selection 
12. Film projects , film-wall-paper events in 11 the garage 11

, Fluxsh op ope1iing. 
13. Flux- boat event (summer) 
14. V TRE issue 
That sho tld be all for 1968, all other projects listed in 1967 news letter will have to wait till 1969. 

Th2 9rea} many flux-activities of Ben Vautier will have to be .inclL:ded in the next newsletter. 
::1 y !)est regards to a 11, 
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i1J~WS FROM FLUX-WEST: (Ken Friedman San Francisco State ColL Experimental Coll. 1600 Holloway)., 

i: Flux .-:y1est finally acquired the Travelling ,Fl_uxmobile. FW has been travelling up and down the Coast of .­
C;:i lifornia, doing little gigs, instant events and lots of street theatre games. 
2. Last s.ummer, ESP Wenger & Ken Frie'dman did a number"af.Silt.iK-fests .in San Diego area. 
Last Fall, .Ken did· a series of cr.oss-oou8try ~vents fr.om San. Fran,cisco to New ,York & Boston i ncl uding 
a mo tore ye I e event around Boston & M arb I ~head. . 
3. Flux-west, under the direction of Sebastopol James, has been making Flux-mater available to the papers 
in the Underground Press Syndicate (i.e.,papers like Underground, East Village Other, Fifth Estate,etc.) 
The service is labeled FLUX/UPS. Response has been poor so far, but maybe ? 
4. Flux-stationary printed by FW & FE, availab le· to any flux-m.qster requesting it ($1per100 sheets). 

·-
,r 

5. Flux-West Anthology has been postponed. Shortage of$$. ~ 
6. This year, as last year, FWwi,11 g~.r.tlcipate in Milan Knizakt s.-KEEPlNG T.OGETHER MAN IFESTATION •• :-
Last yea~, over 30,000 .people participated i'n Instant Theatre,.divents and KTM events. , <. 

7 .. FiW ,wi.tl , b~ parti~ipatj ng in an attempt to liberate San Francisco. ,r, 
8. Uncle Amos, Ken Friedman and .Sebastopol James send, gree~i ·ngs to a•ll ,Flux-people. Mark Freeman has , 
revealed himself to be the CO (Compassionate One). Aerie Stratton is a horse of a. DC <Different Co lor.) . ': 

NEWS FROM FLUX-HOUS~S. . , · , · .. . . 
TJ.1is,project .spreC1d byond al.I proje~ted plans o~ expectations o~Hined in the 1967 flux-newsletter. 
7. b~i ldir:igs . '!'ere purchased, 4 or 6 mpre to be purchas.ed in vetY~:-riea~ future., The puildings already purchased 
·are at: 80 Wooster st where a large CSO'x 100') theatre is already ii], operation as the "Film-Makers' 
Cinematheque", 16-18 Greene st. ,which will end up to be truly, ,.a-Fl,ux-house, with flux-shop , theatre, 
flux-mas,ters residing there,Jlux-hotel, (totqly flux:-owned). JheJ heatre there incidentaly will also feature 
weekly Rock & Roll events (see attached supplement .2), and wi-l l be called 16 GREENE ST. PRECINCT. 
4 b.ujld).ngs at 64-66-68-70 Grand st. and 31 W,ooster st. ,wh1eh will-_house a theatre to be call ed 
THE GARAGE (operated by Implosions). That space is nearly 20 feet high, and SO'x 36'. The audience 
will be seated i'n 3 stacks against the wall or on.? balcony tiers .all around the perimeter, leaving the central­
space uncluttered and open for performances. Various events will be planned there like the FLUX-OLIM PIAQ. 
(see supplement 2). B9th theatres should be read,y April or ·May, and the FLUX-SHOP in June. _ -
The first 2 :qr 3 floors at 16-18 Greene, st. wil'I J:>e interconnected by openings and intermediate plat forms, .r. 
so th z. : the space will have the f~eling of being 3 storeys high,!•With the shop & theatre interconnected 
spat'all,y; A time clock and cash register, r:nentioned in previous flux-letter ,(item 8 & 9) will be set up there 
at th ~ , flu~-shop to perform various ~vents when activated (by p1.mch-card or cash) • 

.. ! !i t J ~ i ,.. ' \. I j ' ' l' ; • ' 

NEWS FRO_M JMPLOSl.ONS,INC. . . , "1 . ; , . " 

Various items were produced as planned & the listed in the .paste.news-letter: · 
1. Stick-on$, -samples included .· ... ,·. 
2. Monsters are Inoffensive (postcards .by Filliou) (samples included) 
3. Plastic egg boxes by Bob Watts .. , , ·:-.,, . 
4. Flag poster (samples included) ~.:/' • · 
5. 8;len:s sun gla~ses (worn. and.turnedlike slipp!ng-_c.rown) . ,. , 
Planned in 1968: · . 
l. .Paper aprons (described in 196 7 flux-newsletter) 1.2 desi gn s ready fo r pr.eduction 
2. Disposab le paper table cloths, napkins, dishes & cups, 4 designs ( Fi lliou, Spoerri, Kate Mi l let & 

Bob Watts-Peter Moore) ready, for production. · '; " 
3. Stoo l by Kate Millet 
,q .• Playi ng cards and games (as described in past news-letter) 
5. M o~e sti~k-on~ (some 8 designs) , ·. '1 :_ . 

6. M o~e i)osters, including 11Wall-paper poster" or posti;r t1.1at can. be pasted in multiples l ike wall-paper : 
(<1) poster of a mass of swimmers 'or bathers crowded in a pool; ' (b) close-up view of buttoc k 
{c) pceker through small window or hole in wall., etc. 

.· , 
' \ 

-. ' 
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: SUPPLEM~NT 1 . 
PAPER CuNCERT FOR PAPER SH0W OPENI NG AT TiiVi:: & LIFE BLDG. NOV.15T.H,1967 & NOV.29TH. 

Collective compositi.ons by: Ayo, Dan Lauffer ,G eorge fVlaciunas, Chieko Shiomi, Ben Patterson, Ben V autier, 
8ob Watts, Bici &· Geoff Hendric ks. · ,. 

i. 

?ART I, In memoriam to Adriano Olivetti for papc~ orc.hestra. 
O:·chestra of 10 performers stands on stage in front of a metronome. The members wear paper sui ts painted 
black,with shirt front area 'and gloves painted in day-glo white. Papers used by p·erformers are painted in 
various day-glo colors. Th~ orchestra is illuminated. with day -gl o (black) lights only. The metronome is 
equipped with contact micropgone and its pendulum painted in day-glo white. The orchestra fol lows a score of 
used Olivetti adding machine paper ro'll,their chosen number indicating the cue for their performance which is 
done sharply and in time with the metronome beat. 1st. performer rips various papers*, 2nd. crumples and 
crushes, 3rd.hits or taps stretched papers*, 4th. blows out confetti through a paper tube, 5th. turns pages 
of a book*, 6th. flips edge of a deck of cards*, 7th. exp1odes inflated paper bags, 8th. throws paper 
gliders to the audience, 9th. burns flash type paper, 10th. drops paper cups to the floor. *indicates con­
tact microphone attached to the paper. 
PART II, Kill paper not .people. 
A large paper curtain· separates the audience frorri the stage. 6 contact microphones are attached to the · 
surface of the paper and various backings, hung behind the paper curtain. 
1. Various performers are concealed in large horizontal boxes serving as seats for the audience. They make 
their exit by cutting out ·an opening in the sides of-the boxes through which to exit. 
2. Performer in samurai suit of armor (Ayo), equipped with long sword and bow with 12 arrows, exits from 
a large vertical box, positions himself among the audience and shoots 12 arrows, about one minute apart, 
to the paper curtain: . . 
a) 1st.arrow hits the curtain without backing, a duck call is sounded at the moment of penetration and wind 

blown over the curtain from behind causing its surfac·e to wave and ripple; 
b) 2nd arrow hitting the curtain is immediatelly followe¢ by _feathers (like ones on the arrow) comming out 

through the hole made by the arrow (as if the paper rejected th~ arrow); 
c) 3rd. arrow hitting the curtain is followed by several 'red balls falli .ng out from the arrow hole; 
d) 4th arrow is followed by a cascade of tissue paper comm ing out from the arrow hole; 
e) 5th arrow hits the curtain backed by a gong or sheet metal,and is followed by an application from behind 

the curtain of blue or black paint spray, starting from the arrow hole in spiral fashion until a circle of 
about 4ft. is reached; 

f) 6th arrow hits curtain backed .by balloons and is followe-: a stream of red ink comming out of the arrow hole; 
g) 7th arrow is followed by various blow-out paper coils, . acco rdions etc., comming out of the arrow hole; 
h) 8th arrow is followed by soap bubbles comming out of the arrow hole and then a red balloon bei ng i·nfl ated 

on the audience side of the curtain by a performer behind the curtain and then released towards the audience; 
i) 9th arrow is followed by red confetti being shot out by a canno n over the audience; 
j) 10th arrow is followed by shaving cream oozing out from the anow hole and dripping down the curtain; 
k) 11th arrow is followed by cinnamon being shot out by a cannon over the audience; 
I) 12th arrow hits the curtain backed by heavy cardboard, when it is pulled out by a per-former on the audience 

side of the curtain, water is squirted toward him through the arrow hole. Performer stops hole with hand 
flyswatter, water gun shoots from another hole. Performer unstops 1st hole and stops the 2nd hole. 
Immediately a flash light shines out through 1st hole. Water gun shoots from 3rd hole, etc. Routine con­
tinues until flash lights shine from 4 holes and when perfo.rmeri,., stops up the 5th hole, all lights go out 
.leaving for a moment all 5 holes shining in the dark. \ 

. 3. The arrow shooting warior then comes towards the curtain and with his sword proceeds to cut the curtain 
throughout its entire width. As the opening is made , a large space frame.the width of the curtain, made from 
paper tube tetrahedra, is pushed toward the audience, until tile entire audience is covered with the space 
frame slid over and then lowered over their heads. Half of the performers connect space frSJ.me sections behind 
the curtain as it is being pushed over the audience and the other half (orig inaly concealed in boxes) sit among 

' ' the audience helping the space frame move over the heads of the aL:dience. 
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,_, c; i\O PG SEu FLUXOLYMPiAD .. 

·' 

l.RACKET GAMES: 
c:.) prepared badmington: rackets with balloons instead of netting, balloons for shuttlecock, 
b) prep2rcd ping pong: rackets with attached cans filled with water, rackets with holes in center, 

r~c kets v:l th faceted surface, rackets with extremely soft ~t;rfaces, rackets with 3ft. long handles 
_ (to be pl <:.y e~ on floor), etc. 

2. TRACK & FIELD GAMES: 
r.) batloon javelin, 
b) jump through streched paper, over balloons, over pile of mattre~es, over pile of artificial snow, etc. 
c) race on wet, slippery ·floor, slow speed bicycle race (slowest is winner),etc.etc. race on stilts, etc. 

3. TEAM GAMES: 
a) race of 2 clusters of people tied together, 
b) soccer game with ball suspended from ceiling by a rubber elastic string, 
c) blowing through tubes or musical wind instruments at floating sail bo~t from opposite ends, 
d) socce·r game with balloons filled with confetti, etc,etc. · 

4. RELAY AND OBSTACLE GAMES: 
a) transporting vary large objects through -subways, buses, post offices, etc. 
b) eating races at lunch counters, 
c) shopping races at department stores, food shops, etc. . 
d) obstacle races over inclined plane, streched web of ropes at knee height, bed of upright nails, foam,etc. 

5. WAR GAMES .AND TOURNAMENTS: 
a) jousting on bicycles with leaking feather stuffed pillows, 
b) jousting on stilts, on swings suspended from ceiling, on box towers, with paper tubes, mattresses,etc. 
c) battle with paper tubes (till all are broken), paper gliders, paper missiles etc.etc. 

6. BOARD GAMES: 
a) chess tournament with: smel I chess, sand timer pieces, sound pieces, etc. 
b) board or floor games using people as pieces (new invented games and existing gam~s like chess etc.) 
c) card games with loaded decks, missing cards, duplicate cards etc. ·1. · 

7. STREET GAMES AND EVENTS: 
a) tying up buildings with rope (preventing doors from being opened) 
b) bus events - continuous cycle of performers entering - exiting - entering_ - exiting standing buses~ 
c) crossing streets(on the green light) in very tight clusters at very slow speeds and short steps, etc. 
d) hiding sealed boxes filled with rubbish, 

PROPOSED R&R EVENINGS: 
Flux-film-walls (loops by Paul Sharits, Albert Fine, George Maciunas,Wolf Vostell,Yoko Ono,etc.) 
Foam rubber floor impregnated with detergent foaming suds, (Ayo) 
Snow event (continuous drizzle of 'artificial snow -or one drop in quantity) 
Mirror floor event (Ayo), wood block floor event (Ayo) knee height streched rope (Ayo) 
St.Va!cntine day ma·ssacre event, (machine guns with blanks, water, peas,,spices, smoke,etc.) 
Cost ume event, Tattoo event, Hat event, etc.etc •. 
A utorr.obile event (musicians inside car), rubber tire floor, or floor.made from junked car roofs, etc. 
Feath2r event, Floor covered with feathers activated by d_ancers and fan-blown wind. 
Food & drink event, (drink dispencer dispensing various strange dri'nks or food) 
Ro l ler skating event I water event, (musicians in bathtub) I ball event, (floor covered with 'marbles,balls 
Sv:i11ging event ( dancers suspended from ceiling by harness) 

183 



-, 
. -i\ 
~ I 

- o 

'~ I 

; ROPOSED STRUCTURE FOR FLUX-SNOWHOUSE C vR SNOW-IN) 
- • '! .... _ • " .':: : -;" «: -· . ...:: ... '--;; 1 .. ,- ~ ~ : •

1 
..... ~. - ' ~ c .:... ..... ... , . ~ ~ 

Needed participant-workers and superviso(s·: eacli catego~y- supen(ised .by a supervisodrnd :all supervisors co.ordinated by a chie,f of coustn:c ' 
s'urveyors .and mcasurers: '8 with long tape measur:es, plumb lines, long stic~ r,nea~ures, , c. ·" ~ ·- ~· . 
fitters (to fit snow balls together): H) packers Cto pack all concavities and_foints with snow): 20 -, .. '.. : ' · • __ - _, ~, _ 
trimmer? (to trim all surfa~es smooth,: v~ults,arches,walls, columns): 10 wJth !Ong snovels, hand trovels, scrapers etc .• 
' I - . . •. - . . 

ball roJlers ( fO ·roll snow into about"2:.to 3ft. cliam ~ balls): 50 
~ ; ~. .: ,{ -~ :.. . ·_: ; , :' -~~ -.~: . :~ ·:: ·:, . ,.·. - ',': 

40' 

.1 

~ ~. ;; : ··•. ... ·1 'r ~; . ~ :; 

. 
" 

I­
ll... <t. 

- ow 
z: a::'. 
o ~ 
-1-
1- u . 
u ~ --' 
w a:: w 
(/') I- > 
(/') (/') w 
(/') Ll.... --' 
o--' a 
a:: <l'. n:: 
u :r: ('('\ 

(!J 

> 
~ 

........ 
0 
0 ,_ 

c=::- c \ C:::::: ~ - ~_:_=::.:i -t-1. z: 
c . \ c: c \ . 0 

. ,· 1-

G .. A C ~ ! . :; 
· 1 w c \ c J e:J c __ J c~ - \ ~i . ~ 

0 CJ C~J 0 C~~Jt
1 

~ 
. ~~~~"\'.'\: \. "'"'"""" ~tt-- ~\ 

~ ""- ~ ' " . ' " . . ' co 
' 

'° : co 
z 
0 

t­
u 
w 
Vl 

..._ I --l-1-

' ('('\ 
0:: 
<l'. 
o_ 

8' ..,..14' 8' _i_ 8.' • .I.. s1 
• I.. 8' .. I 

• <lJ I I <lJ 
> 

(!J I (!J (!J CJ 
> > > -> (!J (!J (!J 

(!J - "'O ..-
' -0 ::; 

..£: -0 _µ 
0 ,...., .... c (/) 

<:.!" ('<"\ N rl G\ 

-- ... 
'~ --

~ co 
~ 



I 
'· 

2. 

3. 

4. 

5. 

6. 

7. 

PIECE FOR CONDUCTOR, 1965 
Co;iductor steps over podium and 
t;i:.:cs a conventional bow. He re­
m:iins bow.::,d while tying shoelaces, · 
s.:r:itching c:nklcs,rolling and un­
rolling lens of his trousers, etc.etc. 

George Brecht: 
SYMPHONY NO. l,1962 
Through a hole. 

FLUXVERSION I. . ' . 
Perforrr.crs position themselves 
behind a full size photo of another 
orcllestra and insert arms through 
hc;>les cut in photo at shoulders of 
photographic musicians. Performers 
may hold instruments in conven­
tional way and attempt to play an , 
old favorite. In case of wind instru­
ments, holes must be cut at mouths 
of photographic musicians • 

. ' 

Ayo: 
RAINBOW N0.2 FOR ORCHESTRA 
A totally inexperienced orchestra 
plays a 7 note major scale vari-
ous instruments. 

Robert Bozzi: 

CONCERTO N0.3, 1966 
Upon signal from t.he conductor, 
each orchestra section performs in 
unison one of the following actions: 
turn their heads from side lo side, 
stand up or sit down, open or close 
their mouths, turn around, move 
their arms or legs, blow their noses, 
look at their watches,scratch them­
selves at var ious spots. 

Chieko Shiomi: 

WIND MUSIC NO. 2, 1966 
. Several performers operate fans 
towards suspended objects such as 
bottles, radios, bells, e c. making 
them swing. · 

MIRROR PIECE NO. 2, 1966 
Orchestra members spread their in­
stn:ments on the floor. Each walks 
b.1ckwards through instruments 
try ir.g no; to step on them, guiding 
thcr.;selves by hand held mirror. 

Lee Heflin: 

FIRST PERFORMANCE 
Performer enters, bows then exits. 
This · is repeated once for every one 
present in the audience. 

by george maciunas 

:::.vailab!e instruments for orchestra:· 
3 phan phares, 2 French horns, 2 he Ii cons, 
3 trumpets, 2 tenors, gongs and be! Is, 

· 5 violins, whistles, one organ. 

this can be done with slide projector over paper curtain 
with cut out holes ' · 

players perform item 3 in this position 

combined with item 2 

only scratch or blow nose, will determine which dtiring 
rehearsal. 

susP.end al I musical instruments only • 

,· 

v ari atl on: each ore:-; estra member returns after en ti re orchestra 
-exits, bows th0n exits, (one after another) 
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Robert Watts: 
. Q. C/T TRACE, 190.3 

An c.bject is fired from canon and 
cc:iught in bell of tuba. 

Georg~ Brecht: 

9. ::>RIP MUSICCDRIP EVENTl,1959 . 
For single or multiple performance. 
A source of dripping water and an 
err.pty vessel are arranged so that 

· the water fal Is into the vessel. 

10. 

Second version: Dripping. 

FLUXVERSION I . 
First performer on a tall ladder pours 
water from a pitcher very slowly 
down into the bell of a french horn 
or tuba held in playing position by 

· the second performer at floor level. 

Robert Watts: · · 

F/H TRACE, 1963 
French horn is filled in advance with 
small objects or fluid (rice,-bearing 
balls, ping-pong balls, mud, water, 
small animals, etc.). Performer then · 
enters stage,and bows to audience 
tipping the bell so the objects cas­
cade out toward the audience. 

George Brecht: 

( FOR A DRUMMER C for Eric) 1966 
11. Qrum on something you have never 

Clrumrned on before. 

l 86 

Drum with something you have never 
drurr.med with before. 

FLUXVERSION I 
Performer drums with drum sticks or 
drnm brushes over the surface of wet 
mud or thick g I ue unti I brushes or 
sticks get stuck and can't be lifted. 
FLUXVERSION II! 
Perforr:1er dr~ms with sticks l>Ver a 
le::iking feather pillow making the 
feat!; e: rs esc<ipe the pillow. 
FLUXVERSION Ill 
Perfor:i;N drums over a drum with 2 

·e1;ds of sli ghtly leaking water hoses. 
FLUXVERSION IV 
Performer drums over a drum with 
ro i led news;iapers until the rolls 
di si

1

ntegrate. 
FLUXVERSION V 
Performer dribbles a ping pong ball 
between a hand held racket and drum 
skin. 
FLUXVERSION VI 
Per former drums with mallets or 
h;immcrs on a helmet worn ·by another 
;>Ci fO:ITi 0:". 

F~UX\' ERSION VII 
Per fJmer drums with drum brushes 
ir. side a vesse l filled with cream 
until cre.:.m is thick. 

, · 

caught in helicon 

one performer on top of a ladder slowly pours a xi:e~I lOf water 
into the bell of a french horn held by 2nd. performer sitting below. 

performer with water filled french horn exits and ~xchanges 
his horn behind the curtain with an identical horn filled with 
little balls (marbles or ping pong or rubber bal Is) 

. performer performs with second french horn 

George Brecht: 

all.drummer's variations 
performed simultaneously. " .. 

CONCERT FOR CLARINET, 1962 
nearby 

FLUXVERSION I 

12. 

13. 

Clarinet is suspended by a string 
·tied to its center so that it holds a 
horizontal position about 6 inches 
above performers mouth. Performer 
without using his hands should 
attempt to play a note. He should 
do this either by swinging the reed 
.er:d down or jumping up to it and 
catching the reed with his mouth. 
FLUXVARIATlON II 
A cl arinet is ;iositioned upright on 
the fioor. Performer with a fishing 
pole, sitting at a distance of a few 
fee l should attempt to hook up, lift 
and bring to hi s mouth the reed end. 
of the clarinet. 

INTERMISSION 

Albert Fine: 

PIECE FOR FLUXORCHESTRA see enclosed 
24 ~erformers seated among au- SC ore. 
dience perform, react as if they are 
part of the audience. Scores. 



PROPOSED 11CONCERT 11 FOR .PAPER SHOW OPENING AT TIME & LIFE BLDG. NOV.lSTH. 

BASlq PROPOSAL ALTERNATE 1 AL TERNA TE 2 

TITLE: FLUXFEST 
INVITATIONS: printed on 22"x34" very thin paper and 
folded 8 times to 2-1/8" x 1-1/8 11 size. 

PROGRAMS (given out at the entry to auditorium) 
printed on 22"x 34" unfolded .cardboard (about 20mil) 

FLUXCON
1

CERT FLUXPAPEREVENTS 
printed on 1 11 sq. and several put in a 
spring loaded small box, which when 
opened either shoots the I ittle squares up 
or lets them fall down through a falce bottom 
printed on large (about 2' x 3') carton boxes 
printed on paper hats 
large boxes could coceivably be used also 
as seats. 
sheets with pressure sensitive adhesive on 

PROGRAM: the back (uncovered) 
11Kill paper not people" a composite-collective flux-piece by: 
Ayo, George Maciunas, Ben Patter.son, Chieko Shiomi, Ben Vautier, Robert Watts. 

A large paper curtain (made up of several sheets of photo-background paper) is to be positioned 
across the width of auditorium , ful I height, with audience on one side, performers most of the time ·on 
the other side. Several contact microphones are to be attached to the surface of the paper. Microphones 
are to be connected to the public-address syste"' or any ot~er amplifier-loudspeaker system. 
1. paper is pushed in and out at the rate of heart beat indicated by electronic metronome (connected to 
loudspeakers). This slow oscillation to be at one spot of the curtain,produced from behind the curtain. 
2. performer in samurai suit of armor with long Japanese bow. and arrows positions himself among 
audience and shoots several (7)•arrows during t~e entire concert to the paper curtain. Each time he 
shoots, he hits a different spot on the curtain that has been prepared and backed with 'different materials. 

a) 1st arrow hits the curtain backed by a gong, the gong is immediately removed by performers behind 
the curtain who then apply a blue water paint starting from the arrow made hole in spiral fashion 
till the paint is diluted or when a circle of about 4feet is reached. The audience sees neither the 
gong nor performers applying paint, but only a slowly .spreading circle of blue. 

b) 2nd arrow hits the curtain backed by balloon, as soon as arrow penetrates the curtain, performers 
from behind, attach a hose of a high-pressure blower (filled with red confetti) to the arrow made 
hole and blow the red confety over the· audience. (this can be repeated a few times, shooting arrows 
at d.ifferent locations. 

c) 3rd arrow hits the upper part of the curtain going through the curtain without making a sound. 
each time it penetrates the curtain, various paper shapes (thin ribbons,· gliders etc.) are thrown 
in clusters by performers behind the curtain (or by catapult), over the curtain toward the audience. 

d) last arrow is shot to hit curtain backed by heavy cardboard (or wood). A performer in white suit 
(possibly paper suit) covered with adhesive (pressure sensiti-ve) walks out in front of the curtain 
and pulls the arrow out of the curtain, as this is performed, a cascade of red confetti is released 
through the spot or hole made by the last arrow, covering the performer in white suit with red. 
The adhesive on his suit would hold on al I the confetti falling over him • · 

3. Performers in white doctors coats walk in front of the curtain and cut a large incision in the curtain, 
with scissors, sword, wood sticks etc., producing various amplified sounds of paper being cut, ripped etc. 
(picked up by contact microphones). This can be performed on ladders if necessary. As the hole is made 
various paper shapes are being pushed through it from behind the curtain, the bigger the hole, the bigger 
the shapes, (starting with unrolling toilet paper, paper tubes, small boxes, paper crumpled balls,then 

• larger boxes, kites, paper tube structures, unti I objects of about 1 Oft. cube size eve pushed through 
the ever increasing hole to and over the audience. · 
4. As the objects cascade through the large hole the whole curtain begins to fall slowly over the 
~ud ien'<:e by pivoting at the base and ·rotating slowly downward, To cover the entire audience, the. top 
part of the curtain may contain.extra paper length in rolled up form, which now slowly unrolls as the 
curtain slowly falls Con its face) toward the audience. 
5. To exit, the audience mu~t pene~rate, break-out through the paper covering them. 

'· 
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SUPPLEMENT 1. PAPER CONCERT FOR PAPER SHOW OPENING AT TIME & LIFE BUILDING. NOVEMBER 15 & 29, 1967 

Collective compositions by: Ayo, Dan Lauffer, George Maclunas, Chieko Shloml, Ben Vautier, Bob Watts, Biel & Geoff Hendricks. 

PART I, In memoriam to Adriano Olivetti for paper orchestra. 
Orchestra of 10 performers stands on stege·ln front of a metronome. The rnembers wear paper suits painted black, with shirt front area and 
gloves painted in day-glo white. Papers used by performers ere painted In various day-glo colors. The orchestra is illuminated with day-glo 
(black) lights only. The metronome is equipped with contact microphone and its pendulum painted in day-glo white. The orchestra follows 
a scori? of used Olivetti adding machine paper rbll, their chosen number Indicating the cue for their performance which is done sharply and 
in time with the metronome beat. 1st performer rips various papers* 2nd. crumples and crushes, 3rd. hits or taps streched papers* 
4th. blows out confetti through a paper tube, 5th. turns pages of a book*; 6th. flips edge of a deck of cards*, 7th. explodes inflated paper 
bags, 8th. throws paper gliders to the audience, 9th. burns flash type paper, 10th. drops paper cups to the floor • 

. • indicated contact microphone attac~ed to the paper. , 

PART II, Kill paper not people. 
A large paper curtain separates the audience from the stage. 6 contact microphones are attached to the surface of the paper and various 
backi11gs, hung behind the paper curtain. 
1. Various performers are concealed in large horizontal boxes serving as seats for the au_dience. They make their exit by cutting out an opening 

in the sides of the boxes through \'.'lhich to exit. . , · . 
2. Performer in samurai suit of armor (Ayo), equipped with long sword and bow with 12 arrows, exits from a large vertical box, positions 

himself among the audience and shoots 12 arrows, about one minute apart, to the paper curtain: 
a) 1st arrow hits the curtain without backing, a duch call is sounded at the moment of penetration and wind blown over the curtain from 
behind causing its surface to wave and ripple; · . · ~ 
b) 2nd arrow hitting the curtain is immediatelly followed by feathers (like ones on the arrow) comming out through the hole made y the 
arrow (as if the paper digested arrow but not the feathers.) 
c) 3rd arrow hitting the curtain is followed by several red balls falling out from the arrow hole; r 
d) 4th arrow is followed by a cascade of tissue. paper comming out from the arrow hole; · \· 
e) 5th arrow hits the curtain backed by a gong or sheet metal, and is followed by an application from behind the curtain of blue or black 
paint spray, starting from the arrow hole in spiral fashion until a circle of about 4 feet is reached; 7 """ 
f) 6th arrow hits curtain backed by balloons and is followed by a stream of red ink comming out of the arrow hole; '\ 
g) 8th arrow· is followed by soap bubbles comming out of the arrow hole and then by a red balloon being inflated on the audience side of 
the curtain by a performer behind the curtain and then released towards the audience; · 
i) 9th arrow is followed by red confetti being shot out by a cannon through the arrow hole over the audience; 
j) 10th arrow is followed by shaving cream oozing out from the arrow hole and dripping down the curtain; 
k) 11th arrow is followed by cinnamon being shot out of a cannon over the audience; 
I) 12th arrow hits the curtain backed by heavy cardboard, when it is pulled out by Q. performer on the audience side of the curtain, waw 
is squirted toward him through the arrow hole. Performer stops hole with hand flyswatter, water gun shoots from another hole. Performer 
un:;tops 1st hole and stops the 2nd hole. Immediately a flash light shines out through 1st hole. Water gun shoots from 3rd hole etc. Routine 
continues until flash lights shine from 4 holes and when performer stops up the 5th hole, all lights go out leaving for a moment all 5 holes 
shining in the dark. · · ·. 

3. The arrow shooting warior then comes towards the curtain and with his sword proceeds to cut the curtain throughout its entire width. 
As the opening is made, a large space frame the width of the curtain, made from paper-tube tetrahedra, is pushed toward the audience, until 
the entire audience is covered with the space frame slid over and then lowered over their heads. Half of the performers connect space fraMe 
sections behind the curtain as it is being pushed over the audience and the other half (originaly concealed in boxes) sit among the audience 
helping the space frame move over the heads of the audience. . . . . . . . · I 
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r L U A 1\J E W S L E T T E R , DECEMBER 2, 1968 

Distribution: Ayo, Antin, Andersen, Berner, Coke, Fine, Friedman, Flynt, Higgins, Hendric~s, Filliou, · 
Kniiak,Uiss, Lauffer, Landsbergis, Mekas, Moore, Millet, Patterson, Raman, Sharits, Sir;nonetti, Spoerri, 
Shiomi, Vautier, Vostel I, Vucicevic, Watts, La Monte Young. · 

ENCLOSURES: 
a) flux-mailing list (please notify me of any changes or corrections) 
b) proposed fluxshow for gallery 669 - to be adapted by fluxshop in 1969 
c) flux-radio & TV pieces (new pieces from all will be welcomed) 
d) biographies (biographies from all are requested for a catalogue of Film-Makers lecture bureau) 
e) review of Flux-year-box 2 from N. Y. Times 
f) Ginger island project 
g) flux-shop & theatre plans 
h) new box labels 

SUMMARY OF LAST NEWSLETTER (Jan.31,1968) 
a) projects realized and planned 
b) paper concert at Time & Life bldg. 
c) proposed Fluxolympiad (to be Incorporated in the 1969 Spring Fluxfest at 18 Greene st.) 
d) proposed Fluxorchestra concert ( , , , , , , ) 
e) snowhouse project (never snowed and was therefore not realized In 1968) 
f) stick-one produced. Watts: nipples,navels,campaign ribbons. Maclunas: fasteners,medals,symbols. 

FLUXPROJECTS FOR 1969 
.PRODUCTS - PUBLICATIONS 

. ·l. Printing Spatial Poem no.3 (Jan.) 
2. Milan Kni:Zak: V TRE issue no.9 (Jan) 
3. Milan Knifak: book (Mar.) 
4. Cards: Albert Fine, Chieko Shiomi, Ken Friedman, Paul Sharits wall poem, Bozzi, postcards, etc. 
5~ New boxes: Alice Hutchins - jewelry kit; Carla Liss - fluxsacrament kit; Bozzi - events 
6. Vinyl aprons: Watts - coarse screen nude front, Maclunas -Venus de Milo, Napoleon Ill, anatomy. 
7. Stick-ons: moustaches, scars & diseases. 
8. Peter Moore: 1/4 11 photo-briefcase. 
9. Bob Watts: thin coat of real soap over a plastic soap (washes off in first use) 
·10. Bob Watts: moire clock face. 
11. Per Kirkeby: clock faces showing - compass directions, degrees of circle, distance traveled In mm. 
12. Ayo: rubber cube (for finger boxes or cube bal I) 
13. Maciunas & Watts: photo doors and roof for cltroen. 
14. Multiple posters: electronic panel & dials, locks, ass hole (also to be used for pillow covers) 
15. Playing cards: blank front and back, same front & back CFilliou) 
16. Stationery (envelope with giant postage stamp, letter paper with graffiti. 
17. Ely Raman: flux-phone (answering service) 
18. Chieko Shiomi: Spatial poem no.4, (graphics) 
19. Fluxfilms: by Mi Ian Kniiak, P~ul Sharits, George Maciunas. 

· 20. V TRE no.10: Eric Andersen page, announcement for Fluxshop & Fluxfest, Fluxcllnic record etc. 

FLUX-CHRISTMAS MEAL EVENT 
al I are invited to participate by bringing a prepared meal or drink event. Notify me in advance what you 
will prepare. See last newsletter for examples. 

FLUX FEST 
a 20 evening fluxfest will be held at 16 Greene st. theatre C25'xl00' space) sometimes during March 
and April. It will consist of Fluxolymplad&orchestra (from last newsletter proposals), flux-film environment 
mechanical concerts, etc. (proposals from al I wl II be welcomed). 
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r"LUXSHOP 
At 16 Greene st. 2nd. floor 16' x 85' space. Similar arrangement as per enclosed proposal for gallery 669 
(never realized}, with addition of: 
a} time punch clock, printing on visitors cards-' anything but time (suggestions from all will be welcomed) 
b) cash reg i ster, each key (total 36) mechanically or electrically connected to activate some action or event. 

(?nowfall, lights off, loud sound, blast of ~pice, other smells, trap door, etc • .sugge~tions welcome9 ). 

GINGER IS LAND PROJECT (see enclosed ·map) 
A 230 acre island will be purchased and organized into a cooperative of 60 members with an 11 acre 
portion (west of line a-a} for a flux-colony. Prefabricated bui !ding system developed by Maciunas 
(published in H.Flynt's 11Communists mu.st give revol.utionary leadership in Culture 11

} will be used throughout 
the island .due to its light weight, resistance to sea air etc. economy of transport •. This system should be 
in production sometimes in 19 70. • 
A 5 day visit will be made to this island Jan.24-29,1969. Round trip by air should cost about $120. 
Anyone wishing to join In should contact George Maciunas 3 weeks in advance. · 

PROPOSALS WILL BE WELCOMED FOR: 
1. radio-TV pieces · 
2. biographies 
3. sport game events for fluxolympiad, new games for Flux-year-box 3. 
4 . new pieces for fluxorthestra 
5. new films and fi Im loops for fi Im environment 
6. any other new pieces for the fluxfest 
7. new ideas for c lock faces 
8. new ideas for aprons and stick-ons 
9. new toi let room objects 
10. meal or drink for christmas party (place & time to be announced) 
ll. ti me punch clock dies (for printing on cards} 
12. cash register key events 

best regards from George Maciunas 

FLUX-BIOGRAPHIES 

A lbert M. Fi ne: Biography 
Biography: Albert M. Fine 
Signature c Albert M. Fine 
(see fingerprints - San Francisco 
City Jai I Police Records) 

Anonymous: . 
Deacon at Milan under Ambrose, who had an extraordinary and singularly unedifying dream, but instead of 
doing penance as commanded, went to Constantinople, won favour at court, and was made 'bishop of 
Micomedia, but was deposed by Chrysostom in spite of popular favour. 

George Maci unas: 
born:l 931, Nov.8,Kaunas, LTS.USSR. soc.sec.no.106-24-6003; driv.i.d.no.M01088 14198 837093 
passport no. B665003; resa_le cert.ho.: 7077139, Chem.bank ace.no.: 0210-0012: 086-0150.36; 
blood type O, WBC 9000; hemoglobin 16gm; pulse 110; blood pressure 120/80; head - normocephallc; 
eyes - sclerae clear; fundi - benign; ear - ceruminous; heart - sinus tachycardie; nose & throat culture~ 
normal flora; culture from right antrum ,- Klebslellaerobacter group; adenoidectomy - 19.38, appendectomy -
1940. 
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FLUX-MAIL UST 
Ayo, University of Kentucky, art dept. Lexington, Kentucky. 
Dave Antin, Art dept. Univ, of Callfornla at San Diego, La Jolla, Cal. 9 20.37 
Jeff Berner, Esalen Institute, P.O.Box 31389, San Francisco, Cal. 94131 
Eric Andersen, Willemoesgade 67, Copenhagen, OE 2100 
Richard Chudnov. 7 Lispenard st. New York 1001.3, 
Jack Coke, P.O. Box 61, Cazadero, Cal. 
Albert M. Fine, c/o City Lights, 261 Columbus st. San Francisco, Cal. 
Ken Friedman, 6.361 Elmhurst drive, San Diego, Cal. 92120 

227-6797 

Fllm .. Makers' Cooperative, 175 Lexington Ave. ( l.ouls Brigante, Leslle Trumbull) 
Film-Makers' Cinematheque, 80 Wooster st. 10012 

889-.3848 
925-2250 
966-2874 Henry Flynt, 121 Christie st. apt. 4B, New York, 1000 2 

Ken & Sue Greenleaf, 13 Main st. Hoosick Falls, N.Y. 12090 
Dick Higgins, 238 W 22 St. New York, 10011 
Geof. & Bici Hendricks, 331 W 20 St. New York 10011 
Alice Hutchins, 17 rue Chavoriene, Paris 4. 

242-290.3 
924-9298 

Robert Filllou, "La Cedille qui Sourit" 12 rue de May, Vlllefranche-sur-Mer, A.M. France 
Milan Kn.l:Zak, 16 Greene st. New York 10013 or c/o George Maciunas 
Shigeko Kubota, Gate Hill Rd. Stony Point, N.Y. 10980 
Arthur K.¢'pcke, Gi I le sager 248 I, Br.¢'ndby.¢'ster, post: hvidovre, Denmark. 
Carla Liss, 62 St.Stephen's Gardens, London W2 
Dan Lauffer, 
Vytautas Landsbergis, R. Armijos 74a-.30, L T.S. Vllnlus, US SR 
Kalevi Lappalalnen, Kanneltie 5B14, Et. - Kaarela, Finland 
George Maciunas, 349 W. Broadway, apt.11 or P.O.B.180, New York 10013 
Jonas Mekas, Hotel Chelsea, 222 W 23 St 
Peter & Barbara Moore, 351 W .30 St. 
Kate Millet, 307 Bovery · 
Cavan McCarthy, Flat a, Grosvenor Court, .3 Grosvenor Rd. Leeds 6, England. 
Jean-Claude Moineau, Meta Art, 41 Boulevard Exel mans, Paris 16. 
Ben Patterson, 881 7 Ave. New York 10019 
PROVO, (Roel van Duljn), Karthuizerstraat 14, Amsterdam C - Holland. 
Ely Raman, 80 Wooster st. New York 10012 
H. Sohm, 7145 Markgroeningen, Postfach 7, Bahnhofstr • .38, W. Germany 

( 914) 94 7-.3372 

691-5461 

925-0274' 
243-3700 
564-5989 
6 77-6424 

246-4376 

925-4585 

Paul Sharits, The Maryland Inst. College of Art, 1300 Mt. Royal Ave. Baltimore, Md. 21217 
Gianni Emilio Simonetti & Daniela Palazzo Ii, ARCH/DO Via Piolti de Bianchi 19, Miian. Italy 
Tomas Schmit, 1 West Berlin 12, Bleibtreustr • .3, vh. IV, West Germany 
Daniel Spoerri, 4000 Duesseldorf, Burgplatz 19, West Germany 
Mieko Shiomi, 2b Miyoshi building, 3-1-6 Higashigotanda, Shinagawa-ku, Tokyo, Japan. 
Stan Vanderbeek, Gate Hiii Rd. Stony Point, N.Y. 10980 ( 914) 94 7-1604 
Ben Vautier, .32 rue tondutti de l'escarene, Nice, France 
Wolf Vostell, 5000 Koe In, Bismarckstr. 28, West Germany 
Branko Vucicevic, Cvijiceva 80, Belgrade, Yugoslavla • 
.Bob Watts, Stevenson College, Univ. of California, Santa Cruz, Cal. 95060 

home: 100.3 Smith Grade, Santa Cruz, Cal. 95060 
La tMonte Young, I 275 Church st. 
John Cage, Gate Hill Road, Stony Point, N.Y. 10980 

ON FIRST store, 1159 lAve. tel: 758-4001 Bert Stern, .342 E 6.3 St 
EAT 9 E 16 St 
MULTIPLES, 929 Madison Ave. 

( 408) 4 23-365.3 
966-4089· 

8.38-.3050 
242-880.3 
249-.3250 
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PROPOSED FLUXSHOW FOR GALLERY 669, LOS ANGELES. OPENING NOV. 26,1968 

1. STREET EVENTS. 
a. Snowstorm no.2, by Milan Knizak: a quantity of crushed expanded white pblystyrene is dumped from roof. 
b • . Street cleaning event by Hi Red Center: . 

Performers dressed in white coats (like laboratory technicians) clean a designated area of sidewalk 
very thoroughly with various devices not usually used in street cleaning, such as dental picks, toothbrushes 
steel woo I. cotton bal Is with alcohol, etc. 

c. Sanitas no.13 by Tomas Schmit: telephone time service is relaid to street via loudspeaker. 
d. Sanitas no.35 by Tomas Schmit: blank sheets are handed out to passers by. 
e. Two inches by Bob Watts: 2 inch paper ribbon is stretched across entry to gallery each time it is torn by 

previous passer. 

2. VESTIBULE VARIATIONS , by Ayo . 
Portions of vestibule filled with streched rope at knee height,other portion ,floor covered with foam rubber 
impregnated with soap suds , other floor portion covered with upwardly protruding nails, except for a few 
areas in the shape of footprints, other floor portion covered with wood blocks of various shapes, other 
floor portion sloped upward and downward 30°. These floor variations can also be set up in the main 
gallery space if no vestibule is available. 

3. FOOD CENTER: . 
a. Distilled (clear) coffee, tea, prime juice, tomato juice dispenced in test tubes. Ca still may be set up 

to dispence fresh distilled drinks). by George Maciunas 
b. 4 flux-teas by Per Kirkeby: tea bags filled with ground aspirin, another with salt, another with citric acid, 

and another with sugar. 
c. Fish-meal: clear fish drink (distilled), clear fish jello, fish bread (from fish bone flour), fish pudding etc. 
d. Empty egg shells: filled with water, jello, plaster etc. 

4. SPORTS-GAME CENTER 
a. prepared pin-pong: rackets with attached cans filled with water, rackets with holes in center, rackets with 

·faceted surface, rackets with extremely soft surfaces, rackets with 3ft. long handles (to be played on floor). 
b. jousting on bicycles with leaking feather stuffed pillows. 
c. chess sets with : smell pieces, sand timer pieces, sound pieces, etc. 
d. balloon jave Ii n. 
e. slow-speed bicycle race (slowest winns). 

5. CLINIC by Hi Red Center 
An area is set up as a clinic where various measurments are taken of each visitor such as: head volume, 
mouth capacity, shoe and foot difference, finger strength, saliva production, extended tongue length, 
inflated cheek width, etc. (required equipment: scales, rulers, fluid volume measures,) 

6. AUTOMATIC VENDING MACHINES - DISPENSERS (coin operated) 
a. drink dispenser dispensing water. 
b. dispenser dispensing pennies (one for a dime) 
c. dispenser dispensing loose sand or dust.or glue. 
d. cigarette dispenser dispensing prepared cigarettes (with flash paper,with smoke powder, with tea leaves etc. 
e. dispenser dispensing an endless string Cone end only). 

h ,... 

192. 



7. FILM WALLPAPER ENVIRONMENT 
A booth must be set up in a fairly dark area, the walls of which are of white vinyl or cotton sheets 
(about 12ft. wide) hanging as curtains and creating a 12ft x 12ft or smaller room. Four 8mm loop 
projectors (with wide angle lenses) must be set up, one·cin front of each wal I (on the outside) and 
projecting an image the frame of which is to cover entire wall. 20 sets of loops are available, such 

q as.vertival lines moving left (like a carousel), or single frame exposures of Sears catalbgue .etc.etc. 
Visitors, a few at a time, must enter this booth to observe the film environment around them. 

8. SOUND ENVIRONMENT (may be within film environment) 
a. relay of telephone time service. 
b. street sounds are picked up by microphones placed outside and amplified to speakers inside 

(by Richard Maxfield) 
c. Night Music by Richard Maxfield (loop) played with Artype fi Im loop environment. 
d. Requiem for Wagner by Dick Higgins played with eating mouth fi Im loop. 
e. paper sound loop , mouth sound loop etc. 

9. SOUND MACHINES 
a. Flux-quartet by Joe Jones: 4 automatically playing instruments (violin, duck call, bells, 2 reeds) 
b. Flux-music-box by Joe Jones: 10 simultaneusly playing music movements 
c. Flux-music-box by Joe Jones: wind-up noise making machines. 
d. Paper rioise machine 

10. OBJECTS, FURNITURE 
a. tabletops: desk, crossed legs, dinner setting, (by Watts,Moore,Spoeri,Maciunas) 
b. tabletop for displaying small objects will be like a gaming table with locations for displays marked like 

in a stamp album. Al I table tops are photographs laminated between wood ,,,r-- _ · 
table top and vinyl surface. They require stands or legs as shown: .C..: · ·.- /7 

These pedestal type stands can be obtained from New York for - - -/ 
$12 each, .plus shipping charges. · 
Additional table tops are in the form of photographs (unlaminated) which 
should be placed over a table of same size and covered with glass. 

c. music-chairs by Takako Saito (bell & rolling ball) 
d. clocks: 25 clockface clock by Jim Riddle, clock with face showing direction, or distance or degrees 

by Per Kirkeby; moire clock face by Bob Watts; faceless clock by George Maciunas; fast turning face 
(without arms); backward turning arms; etc. 

e. Boxed events & objects (see supplement list A) 
f. Boxed events & objects - one of a kind: time kit by Bob Watts, large rock by Bob Watts, game box by 

George Brecht, boxed solid (leather in leather box, wood in wood box, glass in glass box, metal in 
metal box by Per Kirkeby; fingerhole by Bob Watts; A Question or more (3 wal I hanginqc:' !iy g. Brecht; 
jewelry kit by Alice Hutchins; Flux-adder by George Maciunas; 

li. WALL OF POSTERS, PAST NEWSPAPERS CV TRE>, Cone of a kind) 

12. TOILET OBJECTS 
a. roll of used paper towels (dirty) 
b. thin coat of real soap over a plastic soap (washes off in first use) by Bob Watts. 
c. picture s~ale by Bob Watts. 
d. toilet seat covered with pressure sensitive adhesive (or double faced adhesive tape) 
e. sink faucet turned upward with sprayer or fauntain head attached. 
f. convex - 49 facet mirror (reflects face 49 times) by George Maciunas 
g. photo-collage mirror (photo of Luis 14th head with face cut off to reflect face of onlooker) 

· h. toilet paper with dollar bills printed on it. 
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1962 
FLUX-RADIO PIECES 

Anonymous While a long-winded announcement or 
comment is made, the broadcasting volume 
is set to the minimum, requiring the 
receiving (radio) volume to be set at a 
maximum. After a short while, the broad­
casting volume is set at a maximum. 

Ben Vautier Efforts are broadcast of a telephone 
operator trying to make a telephone 
connection to president Johnson, or some 
other high official. 

La Monte Young Announcement is made while a loud inter­
fering static noise is broadcast. 

Tomas Schmit Telephone time service is broadcast. 

1966 
FLUX-VI DE 0 VER SI 0 N s· 

. I . 
Same volume settings as for radio, plus: 
announcer is shot with upside down video 
camera, so receiving set would get the 
image upside down. After awhile the 
camera is turned right side up, requiring 
the viewer to adjust his receiver again, 
(by turning his tv set right side up). 

, 

no video version 

Announcement is made simultaneously 
with all kinds of electronic interferences, 
such as: ghosts, rolling, picture slipping, 
distortion, snow storms, etc. 

· , 

no video version 

George Brecht Entrance-Exit. A smooth linear transition A smooth linear transition from white, 

Anonymous 

Anonymous 

Nam June Paik 

Takehisa Kosugi 

Milan Knizak 
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from white noise to sinus wave tone is through all greys to white is broadcast 
broadcast. Announcement is made also at together with radio sound version. 
the end but backward (tape played backward). 

Applause, laughter and other audience 
sounds are broadcast for a long while. 

Various studio sounds are broadcast in a 
pattern of inter-mix determined by a metro­
nome. Studio sounds may be also inter- -
mixed with other sounds, such as ones 
from public toilet etc. 

Several news broadcasts are given 
simultaneously. 

Live microphone is wrapped with a large 
piece of paper. 

Snowstorm is broadcast. 

same, but broadcast also in video. · 

Various views of the studio are broadcast 
in a pattern of inter-mix determined by · 
a metronome. 

Several video broadcasts of news are 
superimposed and given simultaneously. 

Video camera broadcasting the program 
is wrapped in a very large sheet of 
celophane or polyethylene. 

same 



PROPOSED FLUXOLYMPIAD 

I.RACKET GAMES: 
a) prepared badmington: rackets with balloons instead of netting, balloons for shuttlecock, 
b) prepared ping pong: rackets with attached cans filled with water, rackets with holes in center, 

rackets with faceted surface, rackets with extremely soft surfaces, rackets with 3ft. long handles 
(to be played on floor), etc. ' j 

2. TRACK & FIELD GAMES: 
a) balloon javelin, 
b) jump through streched paper, over balloons, over pile ofmattreses, over pile of artificial snow, etc. 
c) race on wet, slippery floor, ·slow speed bicycle race (slowest is winner),etc.etc. race on stilts, etc. 

3. TEAM GAMES: 
a) race of 2 clusters of people tied together, 

. b) soccer game with ball suspended from ceiling by a rubber elastic string, 
c) blowing through tubes or musical wind instruments at floating sail boat from opposite ends, 
d) soccer game with balloons filled with confetti, etc,etc. 

4. RELAY AND OBSTACLE GAMES: 
a) transpm·ting ·vary large ·objects through subways, buses, post offices, etc. 
b) eating races at lunch counters, 
c) shopping races at department stores, food shops, etc. 
d) obstacle races over inclined plane, streched web of ropes at knee height, bed of upright nails,foam,etc. 

5. WAR GAMES AND TOURNAMENTS: 
a) jousU:1g on bicycles with leaking feather stuffed pillows, 
b) jousting on stilts, on swings suspended from ceiling, on box towers, with paper tubes, mattresses, etc. 
c) battle with paper tubes (till all are broken), paper gliders, paper missiles etc.etc. 

6. BOARD GAMES: 
a) chess tournament with: smel·I chess, sand timer pieces, sound pieces, etc. 
b) board or floor games using people as pieces (new invented games and existing, games like chess etc.) 
c) card games with loaded decks, missing cards, duplicate cards etc. 

7. STREET GAMES AND EVENTS: 
a) tying up buildings with rope (preventing doors from being op'ened) 
b) bus events - continuous cycle of performers entering - exiting - entering - exiting standfng buses·, 
c) crossing streets Con the green light) in very tight clusters at very slow speeds and short steps, etc. 
d) hiding sealed boxes fit led with rubbish, 

PROPOSED R&R EVENINGS: 
Flux-film-wal Is (loops by Paul Sharits, Albert Fine, George Maciunas, Wolf Vostell, Yoko Ono,etc.) 
Foam rubber floor impregnated with detergent foaming suds, (Ayo) 
Snow event (continuous drizzle of artificial snow or one drop in quantity) 
Mirror floor event (Ayo), wood block floor event (Ayo) knee height streched rope (Ayo) 
St.Valentine day massacre event, (machine guns with blanks, water, peas, spices, smoke,etc.) 
Costume event, Tattoo event, Hat event, etc.etc. 
Automobile event (musicians inside car), rubber tire floor, or floor made from junked car roofs, etc. 
Feather event, Floor covered with feathers activated by dancers and fan-blown wind. 
Food & drink event, (drink dispencer dispensing various strange drinks or food) 
Roller skating event , water event, (musicians in bathtub) , ball event, <floor covered with marbles,bal 
Swinging event ( dancers suspended from ceiling by harness) 19 S 
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By GRACE GLUECK 

FLUXURY ITEM 

Pandora would adore it. 
"Flux Year Box 2," a small 
wooden chest available (may­
be) at your local Esoterica, 

. is the latest on the list of 
boxed art magazine/games 
("Aspen," "S.M.S.," Eduardo 
Paolozzi's "Moonstrips Em­
pire News"). So crammed 
with' ephemera that it makes 
the others look like - well, 
Harper's, "Flux Year Box 2" 
comes in an edition of 100; 
sens for $50. It contains such 
playthings as a squeezable 
rubber pear (anonymous); a 
"Flux Jewelry Kit" by Alice 
Hutchins (a spring necklace 
jumr>s out when you open it); 
a "Total Art Matchbox" by 
Ben Vautier ("Use the 
matches to destroy all art"); 
some rather strange card 
games. There are also 20 
8mm film -lo()ps, by Stan Van 

Der .Beek, Yoko Ono, John 
Cale, etc. Seen through a 
lorg11ette-like hand . viewer, 
the ·films include a run of 
bare bottoms (Ono); an un­
derexposed sequence of blink 
ing lights on a police car 
(Cale). 
· "Flux Year Box 2" (No. 1 

came out six years ago) is 
produced by Fluxus, a loose­
knit collective of Happeners, · 
Eventists, and way-out mu­
sicians organized - no, cfa ­
orgar.ized - in 1961 by 
George Maciunas (we'll get 
bacl~ to him). Though Flux­
us's membership fluxuatcs, i t 
goes on d:n:nUessly produc­
ing - fluxfos.ts, f 1uxfilms, 
fluxg:igs and fluxhooks. 

A samo!e Flux11 s an ivi :v 
wa~ its concert last fall at 
the opening of a paper show 
staged by the l\lusc um of 
Contemporary Crafts. One 
n11mber on the pro .~ r ;i m was 
"Kill Paper, Not People," con­
sisting of a bow-and-arniw 
attack on a paper theatrical 
curtain by the Japanese Flux­
lst Ay-0. A Fluxus project 
slated for last winter was a 
"snow event," the construc­
tion of a 6-story snow build­
ing by 100 participants. 
(Alas! It didn't snow.) 

But don't think Fluxus is · 
all Frivolity. It is also mov­
ing into the neglected field of 

THE NEW YORK TIMES, SUNDAY, JUNE 16, 1968 

artists' housing. In 1966 Ma­
ciunas, a young ex-Lithuan­
ian who calls himself an ag­
itator by profession, started 
Fluxhouse Cooperatives, Inc., 
whose aim is to help artists, 
filmmakers, musicians, danc­
ers, etc. find adequate work 
and living space. With little 
assistance from foundations 
or government agencies, 
F.C.I. has already set up four 
cO-O;JS, in the light manufac­
turing district between Hous­
ton and Canal Streets. Scout­
ed by Maciunas, the buildings 

· are bought with members' 
own money. But Fluxhouse 
ubtains mortgages, performs 
legal and architectural serv­
i'.:r·s, r!oes r:-novation work 
and (if members want) man­
ages the buildings. 

The four co-ops so far are 
80 Wooster St .• whose ground 
floor houses the Filmmakers 
Cinematheque; 64-70 Grand 
St., now divorced from Flux­
house and owned entirely by 
the 17 occupying artist fam· 
ili es plus a theater company, 
(Richard Schechner's "The 
Performing Garage"); 131 
Prince. St., a sort of musi­
ci:i.n's compound; and 16-18 
Greene St., which · Fluxus is 
preparing as a fun house 
{shops, workrooms, a thea­
ter, vending machines, a 
ground-floor discotheque to 
help pay the mortgage). "But 
we're really too esoteric to 
make money," explains Mac­
iunas, whose round-rimmed 
eyeglasses . give his face a 
mildly Menshevik ·cast. "After 
all, if we wanted to do that, 
we could simply put on Chop­
in concerts." 
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FLUXNEWSLETTER DECEMBER 2, 1968 (REVISED MARCH 15, 1969) 

DISTRIBUTION : Ayo, Dave Antin, Eric Andersen,. Igor Demjen, Albert Fine, Robert Filliou, Ken Friedman, Henry Flynt, Dick Higgins, 
Bici & Geof. Hendricks, Per Kirkeby, Milan l<nizak, Carla Liss, Dan Lauffer, V. Landsbergis, Jonas Mekas, Peter & Barbara Moore, 
Ben Patterson, Ely Raman, Frank Rycyk, Tomas Schmit, Paul Sharits, Daniel Spoerri, Mieko Shiomi, Ben Vautier, Wolf Vostell, 
Branco Vucicevic, Yoshimasa Wada, Emmett Williams, Robert Watts, La Monte Young. 

Fluxshop, festival·hall etc. at 16 Greene st. had to be abnndoned due to objections from other cooperative members, 18 Mercer 
is being bought therefore without any other cooperative members to avoid such interference in the future. This means further delay in 
starting the planned fluxfest since 18 Mercer will have to be renovated as 16 Greene st. was. The Ginger Island project, will further 
delay flux-plans in New York City. 

Ginger Island, (see enclosed information sheets) is being purchased presently. About 170 acres (the most difficult terrain) will 
be kept for a flux-colony and for agricultural development. Development will commence this Summer and all wishing to do some 
work (clearing, planting, house construction, dam building, fishing, cooking, surveying etc.) are welcome. Trip and stay will be paid, 
but no other monies will be comming. 

FLUXFEST INFORMATION, P.O.BOX 180, NEW YORK, N.Y. 10013 

Many fluxpieces are described and listed in the· Expanded Arts issue of FILM CULTURE magazine. A reprint can be obtained for $1. 
Any of the fluxpieces can be performed anytime, anyplace and by anyone, without any payment to Fluxu.s provided the following 
conditions are met: · 
1. if fluxpieces outnumber numerically or exceed in duration other compositions in any concert, the whole concert must be called 

and advertised as FLUXCONCERT or FLUXEVENT. A series of such events must be called a FLUXFEST. • 
2. if fluxpieces do not exceed non-fluxpieces, each such flux piece must be identified as a FLU XPI ECE. 

Such credits to Fluxus may be omitted at a cost of $50 for each piece announced or performed. 

Flux-theatre, dance and operas; flux-orchestra and solo concerts; flux-mechanical concerts & events; flux-film, TV, radio or phone. 
programs; flux-sports, games and tournaments; flux-quiz, contemplation booths, sky events; flux-boat, bus or air trips; 
flux·discotheques; flux-meals, drinks and smells; flux-toilets; flux-clinics; flux-church, flux-funerals; flux-environments; flux-shops 
and workshops; flux-snowhouses; flux-vending machines; flux-phone answering service; flux-jokes; flux-wars and riots; flux-work 
and cleaning ... or entire fluxfests may be arranged by the flux-collective for a fee of $25 per performer, per day and on condition: 
1. travel costs of fluxus performer(s) or single supervisor is reimbursed and lodging provided, 
2. large equipment such as pianos, ladders, sporting equipment, tubas, boxes etc. are supplied, 
3. local performers and helpers mobilized. 

FLUX-MEMBERS ~IOGRAPHIES: 

AYO: December 3, l968 got Hong Kong flu; January 2, 1969 got Hong Kong flu again I Each time took rainbow medicine. 
GEORGE BRECHT: Born: 1923, Halfway, Oregon. Died unnoticed at least once. 
ALBERT M. FINE: Biography. Biography: Albert M. Fine. Signature c Albert M. Fine (see fingerprints- San Francisco Police Records) 

" ' 
KEN FR I EDMAN died today after loosing his mucus to attacking ·ducks. 
BICI HENDRICKS (spotted messenger) Birth: live, warm, forbearing, Water Monkey. 
GEOFF HENDRICKS (alias Pan Oblacek) Born: on a cloud. Today: working in a room with 3 windows, 2 skylights and one bulkhead. 
ALICE HUTCHINS, Born: 1967 New York City; Died: 1922 Los Angeles. 

MILAN KNIZAK. Born: yes, Died! not yet. 
GEORGE MACIUNAS: blood type 0, WBC 9000;-hemoglobin 16gm; head· normocephalic; ear· ceruminous; heart· sinus tachycardia; 
nose & throat culture· normal flora; culture from right antrum · Klebsiellaerobacter group. 
PAUL SHARITS: see right; see left. 
MIEKO SHIOMI: Almost every night since the Second War had a colorful! dream, especially about tremendous or subtle happenings 
in the sky, and about impressive episodes at a cove or river • with no fear or joy, just observation. 
BEN VAUTIER: Deacon at Milan under Ambrose, who had an extraordinary and singularly unedifying dream, but instead of doing 
penance as commanded, went to Provence, won favour at court, and was made bishop of Nice. 
YOSHIMASA WADA: lost weight in Summer, gained weight in Winter, repeated each year. 
BOB WATTS: height: 179cm; between eyes: 6.5cm; between shoulders: 4 lcm; between nipples: 23crn; between knee and navel: 57crn; 
between kne.: and toe: 50cm; between knee and should.er: 101cm; between birth and 19G9: 46 years 
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PROPOSED HUXSHOW ALL OBJECTS LISTED UNDER 'FLUX-PRODUCTS 1961-1969' PLUS: 

1. STREET EVENTS 
a. Snowstorm no.2 by Milan Knizak: a quantity of crushed expanded white pblystyrene is dumped from roof or passing car. 
b. Street clenning event by Hi Red Center: performers dressed in white coilts (like lnboratory technicians) clean a designated area 

of sidewillk very thoroughly with various devices not usuillly employed for street cleaning: such as dental picks, toothbrushes, 
steel wool, cotton balls with alcohol, etc. 

c. Sanitas no.13 by Tomas Schmit: telephone time service is relaid to street via loudspeaker. 
d. Sanitas no.35 by Tomas Schmit: blank sheets are handed out to passers by. 
e. Two inches by Bob Watts: 2 inch paper ribbon is stretched across entry to show each time it is torn by previous passer. 
2. VESTIBULE VARIATIONS, by Ayo 
Portions of vestibule ,stair or main gallery space prepared as follows: 
1. streched rope web at knee height 2. floor covered with foam rubber impregnated with detergent suds 
3. floor sloping upward and downward 30° 4. floor covered with upwardly protruding nails, except for a few foot-shape areas, 
5. floor covered with blocks of various shapes 6. floor covered with balloons that burst upon contact, 
7. mirror floor, photo-mural floor, etc.etc. 

3. FOOD CENTER 
a. Distilled (clear) coffee, tea, prune juice, tomato juice etc. dispenced in test tubes. A still may be set up to dispence fresh 

distilled drinks. By George Maciunas 
b. 4 flux-teas by Per Kirkeby: tea bags filled with ground aspirin, another with salt, another with citric acid and another with sugar. 
c. Fish-meal: clear fish drink (distilled). clear fish jello, fish bread (from fish bone flour). fish pudding, fish ice cream, fish pastry etc. 
d. Empty egg shells filled with water, or jello, or plaster etc. 

4. SPORTS· GAME CENTER 
a. Prepared table tennis: rackets ( 1) with attached cans filled with water, (2) with holes in center, (3) faceted surface, (4) with extremely 

soft surfaces, (5) with 3ft. long handles (to be played on the floor. etc. 
b. Jousting on bicycles with leaking feather stuffed pillows, jousting from suspended swings etc, etc. 
c. Chess tournament with: smell pieces, sand-timer pieces, sound pieces, weight pieces, etc. 
d. Track & field games: balloon javelin, slow speed bicycle race (slowest is winner), race on adhesive floor or with adhesive soled shoes, etc. 
e. Team games: soccer game with ball suspended from ceiling by elastic string, race of clusters of people tied together, etc. 
f. Relay and obstacle games: transporting very large objects (could be show advertizement) through subways, buses, post offices etc. 

eating races at food center, obstacle race through Ayo's Vestibule or stair variations, etc. 
5. CLINIC by Hi Red Center 
An area is set up as a clinic where various measurments are taken by white coated atten·dants of each visitor such as: head volume, 
mouth, palm, pocket capacity; shoe and foot difference, hair strength, forefinger punch, saliva production,'extended tongue length, 
inflated cheek width, distance to blow out candle, X-ray vision, temperature inside shoe, pocket; hand grip strength (crushing egg, 
fruit, etc.) weight with one foot off the scale, etc.etc. Required equipment: scales, rulers, thermometer, graduated cylinders etc. 
6. AUTOMATIC VENDING MACHINES· DISPENSERS (coin operated) 
a. drink dispenser dispensing water with cup missing or into a water soluble cup. 
b. change dispenser dispensing pennies (one for a dime) 
c. nut dispenser dispensing into the palm loose sand, or glue. 
d. cigarette dispenser dispensing prepared cigarettes: with flash paper, with smoke powder, with tea leaves etc. 
e. dispenser dispensing an endless string . 
7. TOILET OBJECTS 
a. toilet seat variations: covered with double faced adhesive tape, brush mat, sandpaper, inflated rubber, rubber bag with hot water 

or iced water,· corrugated surface, highly waxed & polished slippery surface, etc. 
b. mirrors: continuously undulating (motor driven) surface· by Bob Watts; photo-collage mirror (photo of a head with baroque hairdo 

and face cut off revealing mirror reflecting face of onlooker) by Robert Filliou; convex· 49 facet mirror reflecting face 49 times· 
by George Maciunas. 

c. plastic soap with thin coat of real soap that washes off in first use· by Bob Watts. 
d. sink faucet turned upward with sprayer or fountain head attached. 
e. roll of used paper towels, or new ones with dirt and hand marks printed on. 
8. FILM WALLPAPER ENVIRONMENT 
a booth must be set up in a fairly dark area, the walls of which are of white vinyl or cotton sheets (about 12ft. wide) hanging as curtains 
and creating a 12ft. x 12ft. or smaller room. Four 8mm loop projectors (with wide angle lenses) must be set up, one in front of each wall 
on the outside and projecting an image the frame of which is to cover entire wall. 20 sets of loops are available, such as: vertical lines 
moving carousel fashion clockwise, single frame exposures of Sears catalogue, bli'nking polka dots, slow motion blinking eyes, etc. 
9. SOUND ENVIRONMENT (may be simultaneously and within film environment) 
a. street sounds are picked up by microphones placed outside and amplified to speakers ·inside ·by Richard Maxfield. 
b. Night Music· by Richard Maxfield, (can be played as loop with Artype film loops. 
c. Requiem for Wagner by Dick Higgins, (can be played with his eating mouth film loop). 
d. paper sound loop, mouth & lip sound loop, water sound loop, etc. 
e. automatically playing instruments: violin, bells, reeds, flutes, duck call, gong etc.· by Joe Jones 
f. music box with 10 simultaneously playing music movements· by Joe Jones 
g. paper noise machine· by George Maciunas, wind-up noise making machines, etc. 
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1961 i'O 1969 

V TRE FLUX-NEWSPAPERS 
VTREno.1 Jan.1964 * 
V TRE no.2 Feb.1964 * 
Valise eTRangl E, no.3 Mar.1964 Flynt, Vautier, Fluxshop & Fluxfest poster, River Wax by George Brecht * 
fiVe ThReE, no.4 June 1964 Nam June Paik, Flux page by Bob Watts, Fluxorchestra poster no.1 ~luxfest * 
Vacuum TRapEzoid, no.5 Mar.1965 Science River Wax page by G.Brecht, Fluxshop catalogue, Fluxfcst poster, * 
VaudevilleTouRnamEnt,no6 July 1965 Perpetual Fluxfest wheel, Fluxfest news, Fluxorchestra poster no.2 * 
3 newspaper eVenTs for the pRicE of $1,no7.Feb.1966. Fluxorchestra news, Do it yourself dance series by Yoko Ono & Co. * 

One hout by Jim Riddle, 58 propositions for one page by Ben Vautier. 
Vaseline sTREet, no.8 May 1966 Waldorf Astoria Hotel event, action page by Wolf Vostell, Fluxshop list no.2 * 
Fluxfest Sale 1967 Compositions by: Ayo, Bozzi , Brecht, Fine, Heflin, Hi Red Center, Joe Jones, 

Knizak, Maciunas, Patterson, Sharits, Schmit, Shiomi, Vautier, Watts, 
Williams, Flux-history-chart by Maciunas $1 

Vague TR Easure, no.9 Apr.1969 Vautier Litany, Filliou autobiography, Ayo's list, Gherasim Luca - litany, 
Eric Andersen - flux page, Fluxclinic record, news of past 3 years, $1 

Viscous TRumpEt, no.10 June 1969 special issue by Milan Knizak $1 

FLUXYEARBOX 1962-4 Book events, objects, essays, compositions by: Ayo, George Brecht, Congo, 
Dick Higgins, Joe Jones, Alison Knowles, T.Kosugi, S. Kubota, G.Ligeti, 
Maciunas, Jackson Mac Low, Ben Patterson, Tomas Schmit, Chieko Shiomi. 
Ben Vautier, Bob Watts, Emmett Williams & La Mo nte Young. 

· FLUXYEARBOX 2 May 1968 Games by : George Brecht, Jim Riddle, Willem De Ridder, Frederic Lieberman, 
Ken Fried.man, Paul Sharits, Bob Sheff, Ben Vautier, Bob Watts. 
19 film loops by: Eric Andersen, George Brecht, John Cale, John Cavanaugh, 
Albert Fine, Dan Lauffer, Maciunas, Yoko Ono, Paul Sharits, 

$30 

Stan Vanderbeek, Wolf Vostell, Bob Watts. $40 

FLUXFILMS, short version Summer1966 40min. 1400ft.: Eyeblink; Artype - by G.Maciunas, Op us 74,version 2 • 
by Eric Andersen; Disappearing music for face - Chieko Shiomi; 1 Oft.· by 
Maciunas; Trace· by Bob Watts; Readymade · by Albert Fine; Wrist Trick, 
Sears Catalogue, Dots, Unrolling event· 4 films by Pau l Sharits; Number 4 · 
by Yoko Ono; Police Car· by John Cale; Smoke· by Joe Jones; Word 

. Movie· by Paul Sharits; The Evil ... by George Landow,; End After 9. 16mm 
8mm version 

FLUXFI LMS, long version Winter 1966 Short version plus addition of: Flicker by John Cavanaugh, 9 minutes· 
by 'James Riddle, Entry· exit· by George Brecht, 2 Traces · by Bob Watts; 
No.1 ·by Yoko Ono; 5 o'clock in the morning· by Pieter Vanderbeek; 
Sun in your head· by Wolf Vostell, total: lhr. 40min. 3600ft. 16mm only: 

FLUXFILM 1963 Zen for Film· by Nam June Paik, 44min. 1600ft. 16mm 

FLUXTATIOOS Winter 1967 Cilr1)pa;9r; r i cb~:1~; medals, nipples, navels by Bob Watts, • 

FLUXPOST KIT 

FLUXKIT 

fasteners,b (.·:ta r;s, zippers, symbols by Maciunas,, 6 · 5x6" stick-on sheets,boxed 
1968 100 sta.mp li ~; eat · by Bob Watts, 2 postcards by Bob Watts, 3 post cards by • 

Ben Vautier, rubber stamp by Ken Friedman, Ben Vautier, Jim Riddle, 
Version without rubber stamps 
with objects marked *,some of which are available only in the kit 

SOLO OBJECTS & PUBLICATIONS 
AYO 

ERIC ANDERSEN 
JEFF BERNER 
GEORGE BRECHT 
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Hand tactile box, cardboard 12"x 12"x12", 
Finger tactile box, wood 3x3x3" 
Finger box set of 16, in attache case, 
Air sculpture, plastic clear box 
Rain machine, 4 variations 
50 Opera, 
Boxed fluxbook, varnished bible in clear plastic box 
Water Yam, complete set of Brecht events, boxed cards, 1959 to 1966 
Ball puzzle, swim puzzle, bead puzzle, bread puzzle, inclined plane puzzle, direction, each: 
Black b11ll puzzle, name kit, closod on Mondays, boxed 
Cloud scissors, score in envelope (also incl. in Fluxyearbox 2) 

· Iced Dice, (menu cards) 
Deck, playing cards, (invent-your-self game) 
Entrance-Exit, Gmin. tape 
Flags: 28" square, sewn lc9onds, st.1rt, middle, end, no smoking, exit, entry, arrow, each: 
/\ f~UP.ctl i n;• fl t ill~lr~, { ~~!"~~·:· !;!.f ~ ~Y~i_l_i !!!.•!~!i.:~ .'il.r;J 
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400 
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200 

20 
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8 
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JOHN CHICK Flux-food, (forest found objects or synthetic food-like objects) in partitioned box * 
FARMERS' COOPERATIVE,Find the end, a rope trick, boxed, * 

Human trap, boxed 
ROBERT FILLIOU Fluxdust or fluxhair, boxed, each * 

ALBERT M. FINE 

KEN FRIEDMAN 

HENRY FLYNT 

JOE JONES 

HI RED CENTER 

DICK HIGGINS 

ALICE HUTCHINS 

PER KIRKEBY 

MILAN KNIZAK 

JANE KNIZAK 

ALISON KNOWLES 

TAKEHISA KOSUGI 
SHIGEKO KUBOTA 

DAN LAUFER 

CARLA LISS 

KATE MILLET 

Monsters are Inoffensive, collage (photo & drawing) postcards, 22 in clear box 
Table top, collage double photo laminate_d on wood, 36"x 36" 
Obvious Deck, double faced playing cards , May 1969 
Futile box, ball in non-closing box, May 1969 
Hand clock, 24 artists' hands for hours, palmographic hour hand, 4ft. x 4ft. by special order 

Piece for fluxorchestra, instructions on 24 cards for performers among audience, boxed 
Events, boxed cards, May 1969 
Scale piece for John Cage, scale & instructions 
Flux-corsage, (boxed packet of sunflower seeds 
Open & shut case, 
Garnisht kigele, boxed button 
Flux-clippings, (nail, hair, & other cl(ppings) in partitioned box 
Cleanliness kit, (miniature cleaning devises) in partitioned box 
Mandatory happenings, cards in box, May 1969 
Just for .You, each different with certificate 
Communists must give revolutionary leadership in Culture, essay on 2 large sheets 
Down with Art I pamphlet 

Music box & mechanical event 
Mechanical violin, aerophone and bell, each on music stand, electric 11 OV motors , each 
12 spring noise makers, in attache case · 
12 music movements in attache case, 11 Ov electric motors 
a bundle of events and exhibits, wrapped in rope net, edited by Shigeko Kubota 
Clinical record, folder 
canned mystery 
Box portrait, custom made box of .same weight, height & volume as subject and 

full size photos on 5 sides, 
Invocation of Canyons and Boulders, 16mm color loop/ 
Jewelry fluxkit, do-it-yourself kit containing springs, bolts, magnets, jingles etc. Apr.1969 

Fin'ger sweater, boxed 

* 

* 

* 

* 

* 

* 

4 flux-drinks, 1st. tea bag with sugar, 2nd. with salt, 3rd with ground aspirin, 4th with citric acid* 
Boxed solid, solid plastic in plastic box * 

solid wood in wood box 
solid glass cylinder in glass jar 
solid leather in leather box, metal in metal box, clay in ceramic box, special order only 

Flux clocks with dial faces of: compass, degrees, weights, electric or wind·u~, each 

Flux white meditation, in clear box 
Flux dreams, 12 colored small boxes in ·1arger partitioned box, 
Flux snakes, in clear box 
Events and games, in pocketed bag, late 1969, 
Flux-papers, in partitioned box 

Canned bean rolls, can containing rolled paper (all about beans) 

Events, cards in box, (out of print) 

Flux napkins, set of 4 napkins with printed eyes or lips, noses, boxed 
Flux medicine, (empy capsules, vials, wrappers etc.) boxed 
Lovelight, 11 OV. boxed 

Sacrament flux kit, water in test tubes, from: pond,lake,stream,oacean,river ,sea,rain etc. boxed 
larger version, in wood case 

Table top, photo laminated on wood, 30" x 30" 
2 legged & shoed stool, by special order only 
Dinner ware, by special order 

* 
* 
* 
* 
* 

* 

* 
* 

. 5 

4 
6 
3 
6 

180 
6 
6 

200 

3 
3 
5 

3 
3 
3 
5 
5 
3 
8 
1 
.5( 

80 
100 . 
150 

5 
.• 5( 
4 

300 
8 

6 

3 
.5 
3 
8 
8 

20 
8 

3 
6 
3 

40 
5 

4 
6 
6 

6 
30 
120 
100 
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GEORGE MACIUNAS 

ROBERT MORR IS 
PETER MOORE 

MOSS ET 
SERGE OLDENBOURG 
BEN PATTERSON 

JAMES RIDDLE 

TAKAKO SAITO 

PAUL SHARITS 

MIEKO SHIOMI 

DANIEL SPOERRI 

BEN VAUTIER 
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Snow game, boxed 
Mystery animal, bottled in alcohol 
Same card deck, deck of 52 same cards, 
stick-on tattoos: jewelry, fasteners, symbols, each 
Clocks with dial faces: decimal system, distance in mm of perimeter, alphabet,color wheel, 

motor only, mixed up numbers, backwards, electric or wind up, each\ 
Chess sets: grinders for pieces in hardwood case, 

color balls in 64-bottle board, 
sand timer pieces in hardwood case 

Ball checkers on plastic egg-crate board 
Flux-adder, 110V electric 
Flags, 28" square, sewn legends, with grommets: Fluxfest, Fluxshop, each: 
Mirrored medicine cabinet with convex · 49 facet mirror reflecting face 49 times, 
Fluxorgan, 12 bulb activating whistles & bird calls, in atta5he case 
Fluxorgan, keyboard console or door front version, any number of calls, by special order only 

Flag, 28" square, sewn legend, readable both sides, Flag, 

Photo-venetian blinds, any human subject (front figure & back, etc.) by special order only I 
Photo-floor tiles, in multiples of 4ft. x 4ft. downward view from tall bldg. or 
view down an elevator shaft, laminated vinyl, each 4x4 square 
Attache case %"thick, photo lam.inated on plywood, with regular handle 

Flux-dots, in plastic box 
Flux contents, bottle full of solid plaster 
Instruction no.1 (dance instruction) large sheet, out of print 
Instruction no.2 (soap & towel with instructions,) boxed 
Ouestionaire, included in Fluxyearbox 2 

' E.S.P. Fluxkit, boxed ,also included in Fluxyearbox 2 
Cabinet with 25 clockfaces, only one working, 
Instant happenings, bottled 
Mind Event, 4' x 5' poster, 

Chess sets: spices in test tubes for pieces in hardwood case 
rattling wood blocks for pieces, conventional board 
pieces of various weights on board made from 64 scales 
jewelry pieces in plastic cubes, 
liquid smell pieces, bottled, 
nut & bolt pieces in hardwood case, 

Music chairs: sounding bell, buzzer, rolling ball, squirting water etc. each: 

Open the door, · ~!ux-booi< 
Wall poem, boxed, May 1969 
with Greg Sharits, Bob Grimes, Dave Thompson: Paper Games:& Rolls & Folds, wd. box 

Endless box, boxed 
Events & ganes, boxed cards 
Water music, bottled 
Spatial poem no.1, map board with pinned flags 
Spatial poem no.2in folder 
Spatial poem no.3, calender, 
Flux-record (to be played under running water) 

L'optique Moderne, Collection de presente par Daniel Spoerri, avec, enregard, 
D'inutiles notules par Francois Dufrene, (out of print) 
Tabletops in multiples of 21"x25", each a variation from his "31 variations on a meal" 

laminated photograph on wood, each: 
Mystery food, canned; or mystery box, 1 Olbs. carton, 
Flux-animal, total theatrer collection of holes, god; each box: 
Missing card deck 
Suicide fluxkit, partitioned box 
Dirty water, bottled 
Postcards, 3 different kinds, each: 
No Art paper bag. 
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YOSHIMASA WADA 

ROBERTWATIS 

EMMETI WILLIAMS 

LA MONTE YOUNG 

Smoke fluxkit, in partitioned box 
Cough, preserved in sealed box 

· StickOon tattoos, campaign ribbons; nipples & vavels, each: 
Flux-post stamps, 100 per sheet 
Finger print, boxed 
Hide & seek, in sand box, 
Events, boxed cards & rubber veggetable 
Rocks, marked by weight or volume, srnc:1ll pebbles in partitioned box 

large rocks, single per wood box 
large rocks in antique boxes 

Time kit (various time measuring or telling devices) in partitioned box 
Time kit, special time measuring device, in antique box 
Tabletops, 30" square,photo laminated on wood: full scale crossed nude legs, 

cluttered desk (both in collaboration with Peter Moore), 
Undershirts, silkscreened chest: male or female, each 
Underpants, silkscreened: male or female, each 
light switch plate with fingerprint 
Clouds on luminuous ceiling panel, 2' x 4' 
Eggkit/, egg making tools and materials in attache case 
sleeping kit, sitting kit, bathing kit, eating kit · on special order only, each: 

long poem, and opera, both on. long scrolls, each: 

Composition 1961, small booklet, cloth .bound out of print, paper bound: 
Trio, out of print. 
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FLUX-MAIL LIST 

AYO, 445 S. Ashland Ave. apt. B-23, Lexington, Ky 40502; or Univ. of Kentucky, art dept. Lexington, Ky 
Eric Andersen, Willemoesgade 67, Copenhagen, 0 E 2100 
Dave Antin, Art dept. Univ. of California at San Diego, La Jolla, Cal. 92037 
Jeff Berner, Esalen Institute, P.0.Box 31389, San Francisco, Cal. 94131 
John Cage, Gate Hill Road, Stony Point, N.Y. 10980 
John Cale, 504 West Broadway, New York, N.Y. 10012 
Richard Chudnov, 7 Lispenard st. New York, N.Y. 10013 
Jack Coke, P.0.Box 61, Cazadero, Cal. 
Robert Filliou, La Cedille qui Sourit, 12 rue de May, Villefranche-sur-Mer, A.M. France 
Albert M. Fine, c/o City Lights, 261 Columbus st. San Francisco, Cal. 
Henry Flynt, 121 Christie st. apt. 4B, New York, N.Y. 10002 
Ken Friedman, 6361 Elmhurst drive, San Diego, Cal. 92120 
Grace Glueck, New York Times, 229 W 43 st. New York, N.Y. 10036 
Geoff & Bici Hendricks, 331 W 20 st. New York, N.Y. 10011 
Erwin Hebner, Group 212 lntermedia Workshop, P.O.Box 96, Woodstock, N.Y. 12498 
Juan Hidalgo, Batalla del Sadado 1, Madrid 7, Spain 
Dick Higgins & Alison Knowles, 238 W 22 st. New York, N.Y. 10011 (Knowles: 242-3292) 
Stuart Horn, The N.W. mounted Valise, 21 Littleton Rd. Morris Plains, N.J. 
Alice Hutchins, 17 rue Chanoinesse, Paris 4, France 
Milan & Jane Knizak, c/o Hendricks 
Kasper Konig, 5 Kain, Zeughausstr. 38, West Germany (Buchhandlung W. Konig, 5 Koln, Breite str. 93) 
Per Kirkeby, Bulowsvej 40 V, Copenhagen V, Denmark. 
Arthur K{lpcke, Gillesager 248 I, Brdndbydster, post: hvidovre, Denmark 
Shigeko KuQo~a, Gate Hill Rd. Stony Point, N.Y. 10980 
Brian Lane, Project 67, Gallery no.10, 10 Royal Parade, Blackheath SE3, England. 
Vytautas Landsbergis, R. Armijos 74a • 30, L TS. Vilnius, USSR 
Kalevi Lappalainen, Kanneltie 5 B 14, Et. · Kaarela, Finland 
Dan Lauffer, 84.Jane street, New York, N.Y. 10014 
Carla Liss, 62 St. Stephen's Gardens, London W2, England 
George Maciunas, 349 West Broadway, apt.11 or P.O.Box 180, New York, N.Y. 10013 
Jonas Mekas, Hotel Chelsea, 222 W 23 St. New York, N.Y. 10011 
Joan Mathews, 137 Rivington st. New York, N.Y. 10002 
Kate Millet, 307 Bovery, New York, N.Y. 10003 
Jean-Claude Moineau, Meta Art, 41 Boulevard Exelmans, Paris 16, France 

. Peter & Barbara Moore, 351W30 St. New York, N.Y. 10001 
Cavan McCarthy, Flat a, Grosvenor Court, 3 Grosvenor Rd. Leeds 6, England 
Multiples, 929 Madison ave. New York, N.Y. 10021 
Ben Patterson, 881 7 ave. New York, N.Y. 10019 
PROVO (Roel van Duijn), Karthuizerstraat 14, Amsterdam C, Holland 
Ely Raman, 80 Wooster st. New York, N.Y. 10012 
Frank Rycyk, Jr. Rockaway Valley Rd. R.D. 2, Box 136, Boonton, N.J. 07005 
Carlos Santos, Fernando Puig 40 pral, Barcelona 6, Spain 
Tomas Schmit, 1 West Berlin 12, Bleibtreustr. 3, vh. IV, West Germany 
Paul Sharits, The Maryland Institute, College of Art, 1300 Mt. Royal Ave. Baltimore, Md. 21217 
Mieko Shiomi, 2b Miyoshi building, 3-1-6 Higashigotanda, Shinagawa-ku, Tokyo, Japan. 
Gianni Emilio Simonetti & Daniela Palazzoli, ARCH/DO Via Piolti de Bianchi 19, Milan, Italy 
H. Sohm, 7145 Markgroeningen, Postfach 7, Bahnhofstr. 38, West Germany 
Daniel Spoerri, 4000 Duesseldorf, Burgplatz 19, West Germany 
Stan Vanderbeek, Gate Hill Road, Stony Point, N.Y. 10980 
Ben Vautier, 32 rue tondutti de l'escarene, Nice, France 
Wolf Vostell, 5000 Ki:iln, Bismarckstr. 28, West Germany 
Branko Vucicevic, Cvijiceva 80, Belgrade, Yugoslavia 
Yoshimasa Wada, 15 Greene st. New York, N.Y. 10013 
Bob Watts, Stevenson College, Univ. of California, Santa Cruz, Cal. 95060, (home: 1003 Smith Grade) 
John Wilcock, 26 Perri st. New York, N.Y. 10004 
Emmett Williams, 137 Rivington st. New York, N.Y. 10002 
La Mon'e Young, 275 Church st. New York, N.Y. 10013 
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'f 11 E G li .\ I1 n J ,\ N ~;iturd11~· NoYcmbcr :JO HlGS 

l>.Y .John 1 lall 

of flitlX 
festi~¥al 

' The lll'Xl d:I\', Brian. Hainbo\\·' na)', lHH'.I 
ilw l'ntirl' ~1a\• hi 1w \1crr lhinkin;.: ahuul 
1:11 iw.: h1111H'. ~11;11 ,.h ocl~· w:1s or;.:a11ising a 
p 1• 11I11111 ,, ;i ~ 111 ;.: 1 l1t•y "l'rc a cun. a1ul an 
11111w 1·i o11,, 'J\• k wl'lt• prollun.• r. had the 
pcr furnll' rs a ll l'nnpc1·atm;; wlulC' he ga\'c 
a hril'I' · rommC'nlal'v nn the 1"h1xclini<:. 
In \\'l•i,.;h . \\'h1•:i th~~ film was in the C"<~n. 
Ill' rxplaim'll with ;i chrcr~· \\' el~h smile 
1 h;~l h1· had ,i11"l lol<I his hilin;.:ual public 
that t hr prrfnrmanl'e was more or Jess Cl 
t·nn . S11111l'body tol<l him that. tlwy thou~ht 
lw was a c·on, too. In Englbh. 11rian 
l'lanp1•.1 hi" palm tn . his fon•Jwacl nt II.le 
111,{11 ~ hl or n11n auclirnl'c e\'cnts, and l 
1·011111<t•l' l"t'fl to he the first pC'rson lo be 
11"Jt1Xl'linkkcd, Just to cherr them up. 

l\(·tu:lll\'. the Fluxl'linic is ,·rr~· mueh 
:1ike a ~i1ffi<'lll maths eourse, minus any 
'. l't !11i.:a1innal t'IHI prorlurls .. 1 . l'ou~1d t.he 
~ni1<1llll' of my mouth hy fillmg 1t " '.1th 
tw:11c•r ancl t'mptyill'! into a measurm~ 
1 :.:1'1<,-fl:ic.c ... . blt•w out a candle at 
:' 3 :.rt .. ancl whcn l coul<ln't tell tht? l''lux 

., 1\•,ll•r what colour ball she hacl m her 
! , .. ,: ·kt•). she entNC'd on my clrnr.t: X-l'ay 
\· i~ion-nor.e. There's no point m being 
1111 x l'!I. ap:irt from haYing a ;;ig:;Je. with 
thr bir1\ who is fluxing you . 

01·ch~~tra of laughs 
Tl'1e 1"1 ux Concert was a real success. 

,\\ nne point Brian, who must ha\'C proof· 
r.:acl . " Trilby " at ~ome lime, stood 
hcfon• 1l1rce Dream :\lechanics, im·lucling 
his Hainhow Day, ancl raised both hands 
like the ;\Jcssiah. The girl's smiler! accorcl­
in;.: to. tlw lwight at which he helcl his 
hand~. Ill' lowered them and they 
stop1n•tl, likl• an orchestra of laughs. 
Lnll'r he 1',·cn~aliecl the lot of us, stand· 
j 11:.: rm a lia Jroi1y with a floodlight playing 
in 0111' f: 1('C'S \\' l1C're we were enrlosccl by 
'C'rc1•ns . lie ~hnwNcrl tlown leafl1'ls of 

, instrn r til ns. \\·ar Ganll'. "The pictures 
1 ,·nu n1:l, ahnnt to s<•e art• silC'nl. You lut\"e 
· bC'1•n proYidt•tl with materials to makr a 
sound trnl'l, _ Fll1xus bicls you fight well. 

· Goel is on your side." . 
Slicks or cowboy clrawin!:s. We pull 

crnrkrrs. h11r~t bags, howl. Somebody 
c·h:isPs hi~ m:ill' aro11111l th<! parish !mil to 
hil him . l•'lux-Pi11-11p No. 1 showers down . 
It is a pktur(' of Bri:~n. Howls from .the 
moh. Anotlll'r r'lux Pm-up, and a lh1rcl. 
It is th1' picture of a half·rotten war 
<·nrp~<' . Pl'l'1plC' howl ancl throw st~c;1mrrs, 
:11HI ~tick t'tllourell pnpcrs on !heir fac;es, 
and ~omewlH'l'C' behind the light, '!3nan 
throws us another set of instructions : 
('aulion . Art Corrupts. AJ'!d all sU(lported 
jiY the Welsh Arti> Council. 

TiIE NEW YORK TIMES, SUNDAY, JUNE 16, l!l6e 

By Gi?ACE GLU~CK 

FLUXUi1Y ITE:.7 

Pandnra would adore it. 
"Flux Year Box 2.'' a small 
wouuen chest available (may· 
be) at yc,ur local Esoterica, 

. is the latest on the list of 
boxed art magazine/games 
("Aspen ," "S.M.S.," Eduardo 
Paolozzi's "Moonstrips Em· 
pire News"). So crammed 
with ephemera that it makes · 
the ochers look like - well, 
Harper's, "Flux Year Box 2" 
comes in nn edition of 100; 
:;ells for $50. rt contains such 
playthings as a squeezable 
ruhbcr pear (anonymous); a 
"Flux Jewelry Kit" by Alice 
Hutchins. (a spring nccklaco 
jumn~ 011t when you open it); 
a "Total Art Matchbox" by 
Ben Vautier ("Use the 
matches to destroy all art"); 
some rather strange card 
games. There are also 20 
Smm film loops, by Stan Van 

Der .Ecck, Yoko Ono, John · 
Cale, etc. Seen through a 
lorgnette-like hand viewer, 
tho films include a run of 
bare bottoms (Ono); an un­
derexposed sequence of blink 
lng lights on a police car 
(Cale). 

"Flux Year Box 2" (No. 1 
came out six years ago) is 
produced by Fluxus, a loose· 
knit collective of Happeners, 
Eventists, and way-out mu· 
sicians organizerl - nn, dis­
orr.anizcd - in l!l61 by 
George Maciunas (we'll get 
back to him). Though Flux· 
us•s membership fluxuates, it 
goes on dauntlessly produc­
ing - fluxfests, flm:films, 
fluxgags ancl fluxhooks . 

A sample Fluxus octivi:v 
was its concert last fall at 
the opening of a paper show 
staged hy the Museum of 
Contemporary Crafts. One 
number on the program was 
"Kill Paper, Not People," con· 
sisting of a bow-and-arrow 
attack on a paper theatrical 
curtain hy the Japanese Flux­
fst Ay-0. A Fluxus project 
slated for last winter was a 
"snow event," the construe· 
tion of 11 6-story snow build· 
lnr, by 100 participants. 
(Alas! It clicln't snow.) 

205 



PRELIMINARY OFFER THIS IS NOT A PUBLIC OFFER 

PR OM OT.ER: George Maciunas, 349 West Broad\"(cly, apt.11, New York, N.Y. 10013, tel: (212) 925-0274 
REALTOR IN ST'THOMAS Arthur C. Hawkins, Stackler Realtors, Box 1205, (or Palm Passage B-28) tel. (809) 774-0027 
REALTOR IN NEW YORK . 

PRESENTATIONS·GIVEN AT: Yosliimasa Wada, 15 Greene St. 2nd. floor, (Canal st. subway station) 
Nijole Valaitis, 38 Pintail Road, Irvington, N.Y. tel. (914) 591·9244 
Film-Makers' Cinematheque, 80 Wooster st. (Spring st. subway ) 

GENERAL DESCRIPTION· BRITISH VIRGIN ISLANDS 

Ranged in great arcs ~long the cen~ral highway .of Sir Francis Drake Channel, the galaxy of the Virgins is a sight to transfix 
the eye and set the mind to dreaming. Progressively, as one moves from the American to the British sector, the works of man 
drop away behind. The British Virgins are not lush islands. Their climate is dry, and they are short on bosky forests and 
purling streams. Their beauty is in their outlines: a sweep of cones and domes and castled crags against the shining sky. In their 
bright scarfs of beach. In their connecting waters, deep and shallow, carved into bays and inlets, a sea of prisms glinting in the 
sun. "The British Virgins," says Ian Taylor, a three-year resident and devoted lover of the islands, "are in my opinion the 
crown gems of the West Indies. The gems are still uncut, but the polishing process is now taking place." 

HISTORY: Discovered by Columbus on November 1}, 1493, who named them Las Virgines in honour of St. Ursula and her 
11,000 virgins. The islands later became a haven for pirates and buccaneers. The Spanish settled on Virgin Gorda in the 16th 
century to mine ore but the English later took over and both Virgin Gorda and Tortolla were developed as agricultural estates. 
Principal crop in 18th century was cotton, sugar and some indigo, ginger etc. The economy was largely dependent on slave 
labor. Following the abolition of slavery, landowners abandoned their estates and laborers and their descendants took them 
over. Today agriculture is still the predominant activity followed by raising of beef catle and fishing. 
GEOGRAPHY: There are 60 islands· totaling 59 sq. miles. Most are of volcanic origin· un upthrust of rocky mountain ridges 
from a suboceanic plateau. Most hilly areas of the islands have been cleared for use as pasture. Scrub growth covers much of 
the rest of the land. Climate is subtro~ical, varying d~ily 100 and between seasons 100 to soo. Rainfall is 50 in. per year. 
FACILITIES: Road Town has a hospital with x·ray and laboratory, 5 med. doctors and one dentist. Primary schools, one 
secondary and one comprehensive (pre-college) school; one cinema, various churches, travel agents, real estate agents, 
contractors and 6 hotels. 

REAL ESTATE: It is the firm policy of the Government to encourage investment in the British Virgin Islands including 
·specifically the construction of hotels and houses for part-time or permanent residents. Thus licences under the Aliens Land 
Holding Regulation Act will normally be issued freely subject only to required minimum development within a reasonable 

• period. Development of land over 10 acres is to be determined by mutual agreement between the licensee and the Govern· 
ment. One acre requires a commitment of $2000 within a period of 3 years. Under the Pioneer Industries Ordinance certain 
industries or hotels may become eligible for duty·free import of equipment, building material as well as a tax holiday of up to 
10 years. Land prices range from $2500 to $18000 per acre. Beach or commercial property a.ta much higher price. 

HOTELS: 
In Road Town: Bloch's Guest Centre (6rms.) $5 to $7 per day; Lagoon Plaza, (6rms.) $9 to $14 per day; 
Sea View, (12rms.) $6 to $12 without meals, $10 to $20 with meals; Social Inn, (4rms.) $7 to $14 per day; 
Treasure Isle Hotel (16rms.) $16 to $32 per day with meals, beach; Wayside Inn, (14rms.) $6 to $12 per day. 
In Virgin Gorda: Little Dix Bay, (950rms.) $35 to $80 per day with meals, beach, tennis; 
Lord Nelson Inn (10rms.) $8 to $20 without meals, $16 to $35 with meals; Ocean View, (12rms.) . 
At West End, Tortola: Long Bay Estate Hotel, (8rms. & 8 cottages), Long Bay, $12 to $20, beach, good restaurant, 
Smugglers Cove, (4rms.) Belmont Bay, $19 to $25 per day with meals, beach. . 
Nearest to Ginger Island, East end: Trellis Bay, Bellamy Cay, (8rms.) $20 to $38 per day with meals. 
Other locations: Marina Cay, (10rms.) $18 to $42, beach; Sebastian's on Tortola, Little Apple Bay, (6rms.) $15 to $40 with meals. 

BOAT RENTALS: Tortolo Yocht Sorvicos, Road Horbour, Road Town, tel: 2124/5 , 
Powur honts: $GO to $140 per duy; Soil sloop, 23ft. $60 por doy; 28ft. Parkwood sloop with crew: $80 per day. 

UINliU\ ISLl\Nll • G[N[lll\L DESt:ntPTION 
I 111. lll"l':l', l.111111. li-1'11!1', 2h milns l'.nsl 111S1.lh1111111s,9111ilus SE of Rone.I Town, Tortola (copitill of British Virgin Islands), 
[> mih!s South of Unol lslnnd which will contoin in 1971 o 3GOOft. jot oirport. Total oroa: 276 acros; total perimeter: 4.5 miles 
of which: 3 miles are cliffs, 2000ft. sand bench, 3800 sand ond stone beach. 80acres11re with oo to 300 grade and suitable 
to build upori. 20 of them are on sea shore (mostly sand with stone.) Balance of acreage is with 300 to goo grade and difficult 
to build upon. These will not be sold but kept for agricultural development, such as growing grapes, citrus fruit,'vegetables, 
coconuts etc. Present v~getation is 90% scrub, 10% cacti and some trees. (devi·devi and others) It is proposed to remove all scrub, 
keop cocti and trees only and plant fruit trees and grass for pasture. Soil has a pH of 8.0 and the sand a pH of 8.9 (alkaline) 
and low in trocu elemontl (iron, copper, boron end magnosium). 
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FINANCIAL PLAN FOR PURCHASE OF LOTS AND THEIR DEVELOPMENT 

Price of Ginger Island: $220,000 plus interests and costs, payable as follows: 
binder in escrow with broker, Feb.10, 1969 $5000 
on contract ,mid April $25,000 plus costs 
on title closing, June-Jujy $70,000 plus costs 
mortgage first payment in 1970 $60,000 plus interests 
mortgage 2nd payment'in 1971 $60,000 plus interests 

To raise this amount, 54 lots will be sold according the the following schedule: 
Feb.8 8 lots (nos.46 to 53) sold for total: $18,000 Improvements: 
to mid April 1 sea shore lot at $4000 $ 4,000 

3 inland lots at $3000 $ 9,000 
to mid June 4 sea shore lots@$5000 $20,000 

14 inland lots@ $4000 $56,000 
to 1970 3 seashore lots@ $6000 $18,000 

10 inland lots@ $5000 $50,000 
to 1971 3 seashore lots@ $8000 $24,000 

8 inland lots @ $5000 $40,000 

$2000 (below costs) payable March-May 1969 
$3500 payable in 1969 & 1970 

" $3700 payable in 1969 & 1970 
,, 
$4000 payable in 1970 & 1971 

" 

" 
The remaining 35 lots will be sold after 1971 by the promoter for own profit. One of these (no.89) will be used for 
commercial guest house development. No.88 will be used for public beaches, park, tennis courts? etc. 
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PROPOSED IMPROVEMENTS 
GUEST HOUSE 
It is.proposed to erect a 5 room prefabricated guest house in June 1969 and add 5 more rooms in 1970. Construction would 
be as follows: floor, roof and wall panels made of vinyl faces laminated to expanded plystyrene cores with aluminum channel 
edges. Panels would be bolted to each other and to pil~ or rock foundations. Of 4 x 8ft. size, they would for"l 8 x 8ft. rooms 
with exterior corridor. All exterior areas would be screened and provided with storm shutters instead of windows. 
Bathroom and kit~~en would be equipped with: 5000W generator, 80 gal. tank and pump, 50 gal. water heater, refrigerator, 
sto~e: bathroom .fixtures and 50.0gal. septic tank. The guest house could be used by lot owners during visits to the island in 
add1t1on to housing workers. It 1s proposed to locate the house next to R2 (proposed reservoir). 
The cost for the first 5 room stage would be: $2000 for equipment and $8000 for the structure, total of $10,000 
The cost for the second 5 room stage would be $8,000. 

RADIO TELEPHONE 
A ra,dio telephone connected to Tortola exchange would be installed in June to be used for communicating, especially with 
visiting lot owners arriving in St. Thomas and requesting pick up by boat. Estimated cost: $500. 

BOAT 
A used, 200hp. power boat would be provided to be used for bringing supplies and picking up visiting lot owners arriving at 
St. Thomas. Such a boat should be able to make such a trip b.etween Ginger Island and St. Thomas in 1.5 or 2 hours. 
Estimated cost: $2,000. · 

EQUIPMENT 
Allis· Chalmers H 04 crawler tractor equipped with 1yft bucket· loader, dozer, scraper and backhoe (for trench digging). 
Cement mixer. Estimated cost: $16,000 

WATER SUPPLY 
About 50 acres of land can be utilized to drain rainfall into 2 reservoirs that could be easily constructed by darning 2 streams. 
The dams would be of local stone with cement lining on the reservoir side, rise 1 Oft. from a base 1 Oft. wide and about 200ft. 
long. Total volume of masonry: 10,000 cubic ft. at a cost of $2 per cub. ft. the total cost would be $20,000. 
Such reservoirs would create a fresh water potential of 30 million gallons. Considering 70% loss due to evaporation and 
absorbtion into soil, the remaining 30% would still provide about 100 gallons per household per day for a period of 100 rainless 
days. It is proposed to pump the water from reservoirs into a 10,000 gal. gravity tank to be erected on hill C (300ft. elev.) 
and then run water mains from the gravity tank to all houses. This would provide sufficient pressure for most uses. 
All water mains are proposed to be 2" PVC set in a trench together with electric cables. PVC is best suited to withstand soil 
chemicals and tropic conditions. Total estimated run of water mains: 7000 linear feet, at $5 per ft. cost: $35,000. 
During 1969·70, the guest house would be ~pplied with water from initial reservoir through its own pump and pressuretank. 

ELECTRIC SUPPLY: 
It is proposed to install 2 1 OOKW generators, A.C. 60 cycle, 3 phase, 4 wire 00 sizll service cables in trenches. This would 
provide 120V or 21 OV power, about 30 amperes per house. Estimated cost: rebuilt used generators and diesel engines ·$15,000 
7000 linear feet of power line, 4 wire, trench, man holes, about $10 per ft. total: $70,000. 

CLEARING AND PLANTING: 
Clearing each acre from scrub and preserving cacti: about $500 per acre. 
Soil treatment with aluminum sulfate (to reduce alkalinity) and trace elements to overcome iron and other metal deficiency. 
Planting new fruit trees, coconut palm trees, pines, berries, grapes etc. depending on quantity, size & soil conditions,· 
about $500 per acre. · 

FOOT PATHS: 
It is proposed not to build any paved roads due to very high cost in steep locations. Foot paths will be made with tractor· 
dozer ~etween all lots next to power end water main trenches. Heavy .supplies or equipment can then be brought up along 
these paths either with tractor or mule. · 

DOCK: 
A dock would be provided at a later date when number of boats and its traffic warants it. 

SUMMARY OF COSTS OF IMPROVEMENTS. 
Guest house 
Boat 
Equipment 
wa•er supply: 
Electric supply: 
Clearing 80 acrea: 

dam: $20,000 tower: $10,000 water mains: $35,000 
generators: $15,000 cables: $70,000 

Plant Ing (estimated) & f ertlllzatlon 
Foot paths (about 20,000 lin. ft. at $1 per ft.) 
TOTAL PER ISLAND (with 80 ·one acre lots) 
TOTAL PER ACR,E LOT 
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$18,000 
$ 2,000 
$16,000 
$75,000 
$85,000 
$40,000 
$40,000 
$20,000 
295,000 
$ 3,700 



SCHEDULE OF WORK SERVICES TO LOT OWNERS EQUIPMENT & SUPPLIES COST 

1969 
prefabricated panel guest house, 5 rms. kitchen & bathroom guest house prefab. building $10,000 

radio telephone radio telephof\e $ ,soo 
10% of first dam, pipes and pump to guest house fresh water supply pump & pressure tank $ 2,300 
clearing footpaths to all mountain tops equipment cost access thoughout island bulldozer $13,000 

labor cost $ 2,000 
clearing first 1 Oacres & planting island grown vegetables seeds & plants s· 6,ooo 
surveying island & staking out all lots labor cost identification of all lots transit level $ 600 

electricity 5000W generator $ 500 
pick-up with boat at St. Thomas used speed boat $)2,000 

TOTAL IN 1969 $36,900 
1970 
additional 5 rooms at guest house and dining room guest house expansion prefab. building $10,000 
50% of first dam completed cement $ 8,000 
commence constr. of gravity water tank & conn. piping water tank & piping i- $15,000 
clearing & planting next 20 acres $10,000 
first electric 1 OOKW generator electric generator $) 7,500 
trenches for initial cables & pipes trench digger $ 3,000 

labor cost $ 3,000 
TOTAL IN 1970 $56,500 

1971 
commence first 10 buildings (probably prefabs.) prefab. buildings not incl. 
water supply pipes to first buildings piping $ 5,000 
electric cables to first buildings cables $10,000 
Bft. wide foot paths to first buildings & loU $ 2,000 
complete first dam (possibly in 1970) cement, pumps $incl.1970 

TOTAL IN 1971 $17,000 
1972 
complete first 20 buildings not incl. 
clear & plant next 40 acres seeds & plants $20,000 
1anding pier & oil or gasoline storage tanks at pier landing pier & motor fuel prefab. pier & tanks $10,000 
cultivate farming area at West End of Ginger Island not incl. 

TOTAL IN 1972 $30,000 
1973 
commence next 40 buildings 
commence 2nd dam (if necessary) & second generator $17,500 
water & electric service to buildings already built $7'6,000 

TOT ALI N 1973 $92,500 
1974 
harvesting first crop of quick growing fruiu (bananas ate.) 

1977 
complete guest-house development 

$62,100 complete development of remaining 40 acre loU 
harvestiag coconuu, citrus & other fruiu 

295,000 TOTAL: 
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scientific name common name height leaf length fruit size or wght. fruit taste fruit preparation fruit maturity ripening season pref. soil 

achras zapota sapodilla to 60' 2 to 5" 2to 4" tender raw Mar. to May 
aiphanes minima (palm) coy or 5 to 6' 1" . sweet raw Sept. to Nov . 
annona cherimoya chirimoya 25' 10" 4 to 6 lbs. subacid ... raw 4to 5years Dec. to Feb. 
annona muricata soursop 20' 4to 6" 5" subacid raw juice June to Nov. 
annona squamosa sweetsop 20' 8 to 10" 4" sweet raw & sherbet June to Aug. 
artocarpus communis breadfruit• 30to 60' 1to3' 5 to 8" bread-like roasted 4 years May to Aug. dry 
artocarpus integra jack fruit 6" 10 to 40 lbs. vegetablelike raw or coakcd 4 years June to Aug. 
averrhoa carambola carambola 30' 4 to 5" acid preserves June to Aug. sandy & dry 
bromelia ploguin Pinguin shrub 3 to 6' 1 to 2" acid juice May to Nov. sandy 
carissa grandiflora natal plum shrub 15~ 2" cranberrylike jelly, sauce dry ,seasht>re · 

Cl) casimiroa edulis white sapote 6to 8" 3" sweet,juicy raw 7 to 8 years June to Aug. hilltops CCI 
::::> citrus sinensis orange a: 
:::c coccoloba unifera sea grape shrub 8" .8" (grapelike) sweet-acid raw or jelly June to Aug. seasttore Cl) 

ac:s dovyalis caffra kei apple shrub 1to·2" acir' jelly Mar. to May sandy&dry 
en dovyalis hebecarpa Ceylon gooseberry 20' 3to 4" acid preserves Sept. to Nov. w 
w dovyalis abyssinica 20' 1" subacid raw June to Aug. a: 
I- eugenia jambos rose apple 25 to 30' 6to 8" 1.5" sweet.juicy raw & preserves 4 to 5 years June to Aug. any 
I- · eugenia malaccensis Malay apple 30 to 35' 6 to 10" 3 x 4" dry. roselike rw or preserves June to Aug. 
::::> 

eugenia uniflora Surinam cherry shrub to 20' 1" sweet-acid raw (best) June to-Aug. a: 
LL. ficus carica fig shrub 6" 1.5 to 2" sweet raw or dried Sept. to Nov. dry.arid ...J 
< fragaria strawberry creeping 1to2" sweet,juicy raw 1 to 2 years Dec. to Feb. hintops u 
c: garcinia mangostana mangosteen ' 30 t'o 40' 8" 1.5 to 3" orangelike raw 8 to 15 years June to Aug. 
0 guilielma gasipaes peach palm 30' 6' 2" in clusters sweet-nutty boiling or rosating June to Aug. a: 
I- inga laurina sackysac inga medium . %''in pods sweet raw Dec. to Feb. 
0 

lucuma nervosa cani"stel 15 to 25' 4to 8" 2 to 5" raw, in salads, pies Aug. to Feb. w 
I- malpighia punicifolia West Ind. cherry 20' 1to3" %" · acid juice, boiled+sugar Mar. to Aug. Cl) 
w 
C!I melicocca bijuga Spanish lime 1" sweet-tart raw July to Sept. 
(!J 

monstera d111iciosa monstera vine 2x3' 2x8 to 10" banana+pinea. raw Mar. to May ::::> 
Cl) 

morusalba white mulberry 2 to 4" sweet raw, pies Sept. to Nov. 
~ nephelium lappaceum ram bu tan large 2" subacid raw z 
w parmentiera edulis cuachilote 30' 2x 6" 2 x 4 to 6" sugarcanelike raw or cooked Sept. to Nov. 
:E 
0.. passiflora edulis· yellow passion fr. vine 2" flavoring.jams, juice June to Nov. 
0 

passiflora quadrangularis giant granadilla 12" raw & cooked June to Nov. ...J 
w 

pereskia aculeata Barbados gooseberry, shr_ub 1to3''. %" acid.juicy June to Aug. > preserves 
W · psidium guajava 6 to 25' 3 to 6" 1 to 6" musky raw, juice, preserves Sept. to Nov. 0 guava 
...J psidium cattleianum strawberry guava 10 to 20' 2 to 3" 1%" sweet-acid raw Sept. to Nov • < a: punica granatum pomegranate 6 to 20' 2 to 4" 2 to 5" juicy raw, juice March to May 
::::> 

rheedia madruno madrono• medium 4 to 6" 1 to 2" sultacid raw, jams June to Aug. I-
...J 
::::> rubus albescens mysore raspberry 10 to 12' 2" %" acid-sweet raw, jams March to Mat 
u 

rubus florulentus fresa de montana 20 to 30' 2" %" acid-sweet jams only (many seeds) March to May a: 
C!I rubus glaucus Andes berry 9 to 12' 3" 1" aromatic ... raw March to May 
< sicana odorifera cassabanana vine 12" 4 x 12 to 24" aromatic raw, juice, preserves June to Aug. . 
0 spondias purpurea red mombin 25' 6 to 9" 1" subacid ... raw Sept. to Nov. 
z 

triphasia trifolia limeberry ... shrub 2" %" aromatic March to Nov. alkaline., sea sh ore < raw, preserves 
...J 

uvaria lancifolia calabao climb.shrub" 1 to 3" subacid,arom. raw, preserves Sept. to Nov. 5!? 
a: vangueria edulis spanish tamarind shrub 3 to 8" B'" unripe apple raw, steW'!d Dec. to Feb. 
w 

musa paradisiaca banana 10' 10' 8" raw C!J 0 7- avocado 
;:!> r-

mmava N 



NUTS 
sdentific name common name height leaf length . nut size or weight nut taste nut preparation nut maturity ripening season 

cocos nucifera 
le_cy th is elliptica 
lecythis zabucajo 
macadamia 
prunus amygdalus 
sterculia foetida 

coconut palm 60 to 80' 15 to 20' 10" 

paradise nut 
queensland nut 30' 
almond 
Java olive 

6 to 10" 1W' 
6" 
20" 

2" 
% to 1" 

%" 
terminalia catappa iii tropical almond large 6 to 12" 1" 
anacardium occidentale cashew 20 to 40' 5 to 7" 111 

VEGETABLES 

sr.ientific name 

sechium edule (cucrbits} 
cucumis sativus 
c:1cumis melo 
cucurbita 
citrullus vulgaris 
sulanum melongena 
lyr;opersicon esculentum 
emaranthus 
brassica oleracea 
t- ~.issica oleracea 
t ··.;ella rubra 
b"ta vulgaris 
b;1ssica cruciferae 
vi:ina sinensis 
glycine max 
daucus carota 
manihot esculenta 
hdianthus tuberosus 
allium 
ipomoea batatas 
araceae 
eieocharis dulcis 

common name size or weight taste 

chayote 4oz to 21bs 
cucumber 
cantaloup 
pumpkin ·5to61bs 
watermelon 
eggplant 3" to 12" 
tomato 
chinese spinach 
broccoli 
cabbage 2 to 61bs 
ceylon spinach 
chard 
chinese cabbage 
cowpea 
soybean 
carrot 
cassava 
jerusalem artichoke 
onions · 
sweet potato. 
yautia & taro 
chinese waterchestnut 

* handsome appearance, ornamental tree 
..,. high quality, very tasty fruit or nut 
•*'"good for grafting orange trees for seashore cultivation 

raw or dried 
oily raw June to Aug. 
•• raw Dec. to Feb. 
•• raw or cooked in oil June to Aug. 

oily raw, roasted Dec. to ·Feb. 
raw, hard to crack. all year 

•• roasted only 2 years June to Aug. 

preparation maturity 

boiled&. creamed,fried, stuffed & baked, pickled 3 to 5 months 

desert 
~o days 

desert 

2 months 

cooking like asparagus or celery 60 days 

cooking like lima beans 

soups&. stews, coarse flour for bread &'tapioca • 9 to 12 months 
3 months 

4 to 6 months 
cooked like potatoes 10 to 12 months 

r-
r-

N 

pref ere d so ii 

seashore 

tolerant of drought 

prefered soil 

loose 
sandy loam pH6 to 6.7 
sandy loam 
sandy loam pH5 

pH6.5 
sandy 
drought resistant 
poor soil 

sandy loam 
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FLUX FEST AT STONY BROOK, NEWSLETTER N0.1, AUGUST 18,1969 

FLU.XFEST AT STD.NY BROOK, STATE UNIVERSITY OF N.Y. 

PROPOSED CATEGORIES 

FLUXCONCERT 
Flux orchestra 
Fluxchamber 
Mechanical 
Audience pieces 

FLUXOL YMPIAD 

EXTERIOR EVENTS 
Street cleaning 
Automobile event 
Balloon event 

FLUXFOODS & DRINKS 

VENDING MACHINES 

FLUXCLINIC 

FLUXTRAIN 

FLUXBUS 

SWIMING POOL EVENTS 

LECTURES 

FLUXSHOW 
Lobby 
Washroom 
Film environment 
Exhibit area 

FLUXPHONE 

SNOWHOUSE . 

LOCATION 

Theatre 

Track & Field 
Gymnasium 

Cafeteria 
Vending machines 

Dormitories etc. 

Science laboratories 

LI. Railroad 

Swiming pool 

classrooms 

Art Gallery 

Answering machine 

DATES 

Nov.22 
Nov.22 
Nov.29 
Nov.30 
Oec.6 

Nov.14 
Nov.15 

· Nov.16 

NOV.13 TO DEC.12, 1969 

IN CHARGE IN NYC STUDEN~ LIAISON 

· George Maciunas 
349 W. Broadway 
925·2250 

Milan Knizak 
633 E, 11 St. 

Robert Watts 
80 Wooster st. 
226·1795 

Bici Hendricks? 
331 W20st 

. 924-9298 

Ken Greenleaf 
331 W. Broadway 
925-5123 

frank Rycyk ? 
Rockaway Valley.Rd.R.D.2 
Box 136 Boonton,N.J.07005 
(201) 627-4691 

Milan Knizak 

Robert Watts 

Geoff Hendricks 

Yoshimasa Wada 
15 Greene st. 
925-4237 

Ely Raman 

George Maciunu 

2l5 



PROPOSED FLUX DRINKS & FOODS 

emptied egg shells filled with one of the following: 
plaster, urethane foam, shaving cream, liquid white glue, white paint, ink, wn ;..,. white jellatin, coffee, 
bad smell (rotten), good smell (spices), dead bug, etc. 

FLUX EGGS 

c)ear fish carbonated drink, fish
0

jello, fish bread (from fish bone flour), fish pudding, fi~h ice cream, 
fish pastry, fish candy etc. ·· · -.· 

FISHMEAL 

TRANSPARENTMEALclear coffee (distilled), clear tea (distilled), clear butter (with butter flavor) clear onions (jello with onion flavor) 
clear fishes (fish flavor jello) clear pankakes with clear syrup, clear beef (beef flavor jello), clear icecream etc.etc. 

DISTILLED ORIN KS coffee, tea, tomato juice, prune juice, milk, etc. 

TEA VARIATIONS tea bags with: salt, or sugar or aspirin, or citric acid. 

WHITE MEAL white drink (milk), white potatoes, rice, cheese, spagetti, salad etc. 

BLACK MEAL 

OTHER COLORS 

FLUX-OLYMPIAD 

black drink (coftee), black beans, black meat & sauce, black bread, black chocolate etc. 

PROPOSED FLUX-VERSIONS (CALL FOR SUGGESTIONS) 

TRACK running race on 45° slope 

FIELD 

hurdles, obstacles 
cycling 

long jump 
high jump 
pole vault 
discus 
javelin 
shot put 
hammer throw 
archery 
blow-gun 
catapult 

DUAL Combat boxing 
wrestling 
fencing 
jousting 
tennis 

CONTEST 

Racket 

race with feet tied among competitors 
race through obstacles: tunnels, streched strings at various hights, slippery floors, upward facing nails etc 
race for slowest winner 
race with maximum number of riders per bicycle 
on very slippery floor, on stilts, 
on trampoline 
with very flexible (rubber) pole 
discus with propeller 
balloon javelin 
thrower with roller scates 
hammer as vessel filled with fluid (paint etc) 
funny targets (visual and sound) 
with bent tube 
shooting humans into trampoline target 
giant gloves, or gloves smeared with paint 
with slippery bodies, in coloretl powdercontainer, with fragile clothing etc. 
with giant rubber sticks, with musical bars, with sledge hammers and very heavy armour, etc. 
riding bicycles, mounted on another peroon, with carton tubes, leaking pillows, guitars, etc. 

ping-pong convex, corrugated rackets, rackets with attacped open water containers, with soft rubber pading, etc. 
badmington rackets with 6ft. handles playing ping-pong balls on floor, with balloons instead of netting playing ballo. 

TEAM 
Board 
soccer 
basketball 
volley ball 
polo 
hockey 
baseball 

WATER swimming 

·.216 

rowing, 
sailing 

chess 
with elastic netting, etc. · 
pieces timed from the time they are used, sound pieces, smell pieces, 3-D chess (8 levels) etc . . 
ping-pong ball on floor being pu£hed by blow tubes, socker ball suspended from ceiling with rubber l 
with tennis ball and racket 
players on ladders and with rackets (?) using badmington shuttle (?) 
on foot, with bicycles, 
with roller scates . 
breakable ball filled with fluid 
with funny costumes 
in leaking boats, stationary boats, overcrowded boats, very unstable boau 

r. 
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Nem June Paik: PRELUDE 
Audience seats ere tied up to becks 
before performance. 

Progrems: gliders or paper storm 
Tickets: giant sheets or long ribbon 

Ben Vautier: 
AUDIENCE PIECE N0.10, 1965 
An announcer well hidden from view 
of the audience observes with bin• 
oculars all who enter the theatre 
and describes minutely each through 
,public address 1ystem. 

George Brecht 
lcoNCERT FOR CLARINET,1962 
I nearby 

"1~~ FLUXV~RSION I 
~ Clarinet 11 susp;;:ided by a string 
,~ lied to Its center 10 that It holds a 
'"< h<*lzontal position about 6 Inches · 

above performers mouth. Performer i 
~ 't without using his hands should ' 
~ -~ attempt to play a note. He should 
<.. ... ~ do this either by swinging the reed 

' end down or Jumping up lo It and 
S \I catchlr;g the reed with hi 1 mouth, 
~ , FLUXVARIA TION II 
~ ~ !A clarinet Is positioned upright on 
ii; ~ the floor. Performer with a fishing 

Emmett Williams: ~ b. pole, silting al a distance of a few 
~ COUNTING SONGS, NOS.1 TO 6 ' .!::: feet should attempt to hook up,llft 
._ Audience 11 countedby various .e ~ ;and bring to h11 mouth the reed end 
~ methods. 1962 WtdeT drt1p.t '\) ~ 10f the clarlnet. 
~ Georgo Brecht: (ri11111/htllt'PVJ)L-~--l'"--l------------t 
s; DRIP MUSICCORIP EVENTl,1959 

~ ~ FLUXVERSION I 
~ !..' First performer on a tall ladder poll'i 
~ ~ water from a pitcher very slowly 

.st down Into the bell of a french hom 
~ ..., or tuba held In playing position by 
~ ~ the second performer at floor level, , 

followed by- Robert Watts: 
F/H TRACE, 196.3 
French horn 11 filled In advance with 
small objects or fluid (rice, bearing 
balls, ping-pong balls, mud, water, 
small anlmals,eh:,l. PerlOr°mer then 
enters stage,and bows to audience 
tipping the bell so the objects CH• 
cade out toward the audience, ·, 

Robert Watts: 

C/T TRACE, 196) 
Squeaking rubber toy oi en egg la 
cought between two cymbels. 

Chieko Shioml: 

!..' WIND MUSIC NO. 2, 1966 
°';;; Several performers operate fans 

' ·~ towards suspended objects such at 
"-' bottles, radios, bell a, etc, making 
~ them swing, 

Tristan Tzara: 
VASELINE SYMPHONIQUE,1921 

~ ~ FLUXVERSION: 
~ J. ·Joe Jones: ~ ~ Microphones, hands, vaseline. 
~ ~ DUET FOR BRASS INSTRUMENTSi--1--L-'..:.+-----,...------1 
~ -t Rubber glove Is placed over bell and ....._, Robert Bozzi: 
~ ~ tucked Inside, Air Is blowed until ~ IN MEMORIAM TO 
'lit I\. glove emerges from bell and Is In· ~ GEORGE MACIUNAS N0.2, 1966 
~~ 1 flated. Variation: with Inflatable leg, ~ FLUXVERSION 't • 

~ t'4 another variation: weather balloons. ~ Equal number of performera wearing 
"' gas masks seat themselves opposite 

ht.~ ll George Maciunas: · ~ each other. A balloon Is placed be· 
~~ '!, ~ I . "' p f 
~~ l:i String Quartet, 1964 ~ tween the two groups. er armers 
" .. , ~ A metal rod (previously treeted with ~ opperate varlou~ sprayers such u1 
~ " ~...., · ) · '·b d · d f f perfume nebullzer, deodorizer, 
• ~ i:: !: rosm 1s ruu o against e ga o or -S disinfectant, Insecticide,!?!!!!!.,,, t,e ~~ sound hole creating I squeal. I ~ any other sprayer In pressurized at 

Tomas Schmit: ~ hand pumped containers. Sprayers 
~' PIANO PIECE NO.l, 1962 ~ are operated toward the balloon, 

George Brecht: fall llmultlnfOully] 
FOR A DRUMMER ( for Erlcll966 : 
Drum on something you have never l 
drummed on before. 
Orum with something you have never 
drummed with before. · 

FLUXVERSION I , 
Performer drums with drum 1llckt OI I ¥ drum brushes over the surface of wet 

, mud or thick glue unti l brushes or 
~· '\i sticks get stuck Md can't be llfted. 
~ "' FLUXVERSION Ill 
} ~ Performer drums with 1tlcks over I 
~ .,., leaking feather pillow making the 
\J ~ feathers esc~pe the pill ow. 
~ ·,. FLUXVERSION Ill 
~ ' Performer drums over a drum with 2 
'4' ~ ends of sllghlly leaking water hoaea 
~ ~ FLUXVERSION IV . 
" !I>. Performer drums over a drum with 
~ ~ rolled newspaper• llltll the rolls 
~ ' disintegrate. 
' J .~ FLUXVERSION V 
lit \. Performer dribbles a ping pong ball 
"'t ~ between a hand held racket and dl'Ulll 

~ skin. 
~' ~ FLUXVERSION VI 

·~ .._, Performer drums with mallets cw 
~ ~ hammers on a helmet worn by another 
~ ~ performer. 
~ FLUXVERSION VII 

~ ~ Performer drums with drum bnlai.1 
W' ~ Inside a veuel filled with cr11111 
~ ~ until cream 11 thick. 

~ Ben Vautier: -
·"' TELEPHONE, 1962 
~ With a telephone placed on stage \'i 
o( and monitored to a loudspeaker: 

~ ll call the police and talk 11 lont 
~ as possible 

~ 2l c.all the president of the country 
.3) call the local newspaper with 

--t false news. 

AUDIENCE PIECE N0,8 , 1965 
The audience 11 told that the next 
piece Is presented In a special 
area. They are led away In small 
groups by ushers through back exltl 
to the atreet and left there. 

! 

-;:-. ~ Performer places various obJect1 i which each group should try lo push 
~ ~ such as: large chess pieces, or *' away from themse.lves. Piece ends '-----------------
~· ~ squeecklng rubber toys, or rubber ~ when balloon reachet one group, 

Exferlor e venf.> :: : 
5. STUDENT. ROUND UP 

" 1.i balls, ping-pong balls,glass vases, ~ While f''11.,,-e '"If. 
~ or wood blocks,concrete blocks, ~ Ren Vautier: ( s1111vli11ne1us) 

~ !::: bricks, arranging them all Jn very ~ 
~ .l>i precise manner. When lld Is full or ~ MONOCHROME FDR Y. KLEIN, 
~ 'II;,. sallsf.actorlly a"anged,performer ~ ;FLUXVERSION II ' · 

"- opens the lid sharply felling the ., ~ :An orchestra, a quartet or sololst, 3 -~ objects slide down to the audience. ~ dressed In white, plays a favorite 
"" '::I lire eh(~KniJ. o"lf/· ...,. classic while a fine mist of black 

ls washable paint rains down over per 
~ "'i;! Toshi lchiyanagi: ~ formers,thelr lnstruments,scores C. 
~ i Piano Piece no.5 (FluK·Vlrietion) ~ music stands,slowly turning all 
~ ~ Upright piano is positioned on stage· ~ from whit• Into bl.ack, 
'- ~~with its profile facing the audience, 
.~ ..... ~ pedal efliKed in depressed position. !--------------~ 
;:,i.;. ~ Performer in wings (not seen by George Maciunas: 
~ t audience) throws darts to the back . KINESTHESIS NOS. 1TO4, 1969 
"' ~ of piano according to score. Projection of hollow slide with live 

cockroach, fly, worm & plankton. 'l Ben Pall&r$On: "' 
~ ~ SEPTET< FROM "LEMONS"I l:'S KINETICS NOS. 1 TO 3, 1969 
~ l§ 7 kettles, each equipped with dlf· <::: Projection of hollow slide of: 

I
~ " ferent 11<hlstle In n~zle Is fitted .~ 1. OSMOSIS: drop of india ink In 
~ ~ over nozzle with balloon. As water \I water or oil in turpentine. 
" ~ Is bolled balloons Inflate while ~ 2. DIFFUSION: alka seluerinMte 
~ \-t whistles play. 1'hree performers 3. CRYSTALLIZATIDN:barium 

l~ ~ shoot at balloons with pistols or \!l chloride in sulfuric acid. 
~ ~ dartJ or bows and arrows. _ 

At various times throughout the fest, 
performers will come running carrying 
• long rope. All students in their path 
will be encircled by the rope end 
squeez~d together wi thout harming 
them In any way. 

7. INSTANT CONCERT 
Ringing burglar alarms ere to bt thrown 
from the rooftop either with or without 
parachutes. 

By Ben Vautier: 
Performer in crouching or prone 
position and covered entirely with 
1 large black canvas moves 1long. 

Alfernale /.5 i _?iece. 
•. 

TQmas Schmit: ; 
SANITAS N0.165 
Audience Is seated on mls•mftbered 
seats, then are asked to cornet the 

' mistake by switching about, <first 
~ row to last, etc,) 
i -
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FLUXFEST AT STONY BROOK, STATE UNIVERSITY OF N.Y. 

PROPOSED CATEGORIES 

FLUXCONCERT 
Fluxorchestra 
Fluxchamber 
Mechanical 
Audience pieces 

FLUXOLYMPIAD 

EXTERIOR EVENTS 
Street cleaning 
Automobile event 
Balloon event 

FLUXFOOOS & DRINKS 

VENDING MACHINES 

FLUXCLINIC 

FLUXTRAIN 

FLUXBUS 

SWIMING POOL EVENTS 

LECTURES 

FLUXSHOW 
Lobby 
Washroom 
Film environment 
Exhibit area 

FLUXPHONE 

:::~:OWHOUSE 

LOCATION 

Theatre 

Track & Field 
Gymnasium 

Cafeteria 
Vending machine 

. Dormitories etc. 

Science laboratories 

LI. Railroad 

Swimirig pool 

classrooms 

Art Gallery 

Answering machine 

DATES 

Nov.22 
Nov.22 
Nov.29 
Nov.30 
Dec.6 

Nov.i4 
Nov.15 

. Nov.16 · 

NOV.13 TO DEC.12, 1969 

II\! CHARGE IN NYC STUDENT LIAISON 

George Maciunas 
349 W. Broadway 
925·2250 

Milan Knizak 
633 E 11 St. 

riobci'( Watts 
80 Wooster st. 
226· 1795 

Bici Hendricks 
331W20st 
924-9298 

Ken Greenleaf 
331 W. Broadway 
925·5123 

Milan Knizak 

Robert Watts 

Geoff Hendricks 

Gco•~u Maciunas 
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FLUX-ORCHESTRA CONCERT 

Programs: gliders or paper storm 
Tickets: giant sheets or long ribbon 

George Maciunas: 
PIECE FOR CONDUCTOR, 1965 
Conductor steps over podium and 
takes a conventional bow. He re­
mains bowed while tying shoelaces, 

- scratching ankles,rolling and un­
rolling legs of his trousers,etc.etc. 

George Brecht: 
(slide of orchestra over paper curtain 
with holes cut out) 
SYMPHONY NO. l,1962 · 
Through a hole. 

FLUXVERSION I. 
Performers position themselves 
behind a full size photo of another 
orchestra and insert arms through 
holes cut in photo at shoulders of 
photographic musicians. Performers 
may hold instruments in conven­
tional way and attempt to play an 
old favorite. In case of wind instru­
ments, holes must be cut at mouths 
of photographic musicians. 

performed simultaneously with 
,Ayo: 
RAINBOW N0.2 FOR ORCHESTRA 
A totally inexperienced orchestra 
plays a 7 note major scale vari- • 
ous instruments. 

George Brecht: 
SYMPHONY N0.3, 1964 
at three 
from the tree 
all night 
at h·ome 
on the floor 
the yellow ball 
in the water 

FLUXVERSION I (on the floor) 
Orchestra members sit down on the 
very forward edge of the chair and 
hold instruments in ready position. 
Upon signal from the conductor all 
players slide forward and fall off 
their chairs in unison and smoothly. 
FLUXVERSION II (in the water) 
Equal number of wind instrument 
players seat themselves opposite 
each other. A large pan with water 
is placed between the two groups 
and a toy sail boat is placed on the 
water. Performers blow their wind 
instruments, preferably playing a 
popular tune, towards the sai I of 
the sa i l boat pushing it to the op­
posing group which tries to blow it 
away from themselves.Piece ends 
when boat reaches edge of the pan. 

') ') {) 

George Brecht: 
SYMPHONY NO. 2, 1962 
(turning) 

FLUXVERSION I 
Thick score books are positioned on 
m~sic stands in front of orchestra · 
members. As soon as co01ductor 
,begins to turn the pages of his book, 
·ore hes tr a members start turning 
theirs. The books are leafed either 
at a different rate c;r same rate of 
speed, but always to the last page. 

(contact microphones on scores?) 

Robert Bozzi: 
CONCERTO NO. 3, 1966 
Upon signal from the conductor, 
each orchestra section performs in 
unison one of the following actions: 
turn their heads fro:n side to side, 
stand up or sit down, open or close 
their mouths, turn around, move 
their arms or legs, blow their noses, 
look at their watches,scra~ch them­
se lves at various spots. 

(only scratch or blow nose) 

George Brecht: 
CONCERT FOR ORCHESTRA, 
1962 
(exchanging) 

FLUXVERSION I 
Orchestra members exchange their 
instruments. · 
FLUXVERSION II 
Orchestra members exchange their 
scores. 
FLUXVERSION Ill 
The orchestra is divided into two 
teams, winds and strings, sitting In 
opposing rows. Wind instruments 
must be prepared to be able to shoot 
out peas. This can be accomplished 
by inserting a long narrow tube into 
wind instruments. String instruments 
are strung with rubber bands which 
are used to shoot out paper missiles. 
Performers must hit a performer of 
opposite team with a missile. A per­
former hit 3 times must exit. Mis­
siles are exchanged unti I al I are 
gone. Conductor acts as ~eferee. 

INTERMISSION 

Ben Vautier: 
ORCHESTRA PIECE N0.4, 1965 
On the stage .are displayed only 
instruments, stands and empty seats. 
Performers appear, one by one, very 

.slowly and silently. Performers en­
'tering from left should go to far 
right and vice versa. Conductor en­
ters last ·and just as slowly. The 
whole entry should last 10 minutes. 
Upon completion of the entry the 
lights are turned off. 

Chieko Shiomi: 
WIND MUSIC NO. 2, 1966 
Several performers operate fans 
towards suspended objects such as 
bottles, radios, bells, etc. making 
them swing. 

(suspend musical instruments only, 
such as: bells, gongs, et~) 

Dick Higgins: 
Constellation no.4 
The sound is to have a clearly-defined 
percussive attack and decay (such as 
produced by plucking strings, hitting 
gongs, bels, helmets, or tubs). 
Each performer produces his sound 
efficiently and almost simultaneously 
with the other performers' sounds. 
Each sound is produced· only once. 



FLUX-CHAMBER CONCERT 

Emmett Williams: 
COUNTING SONGS, NOS. l TO 6 
Audience is countedby various 
methods. 1962 

/ 

_,Ci~orge Brecht: 
DRIP MUSICWRIP EVENT),1959 
For single or multiple performance. 
A source of dripping water and an 
empty vessel are arranged so that 
the water falls into the vessel. 
Second version : Dripping. 

FLUXVERSION I 
First performer on a tall ladder pours 
water from a pitcher very slowly 
down into the bel I of a french horn 
or tuba held in playing position by 
the second performer at floor level. 

followed by- Robert Watts: 
F/H TRACE, 1963 
French horn is filled in advance with 
small objects or fluid (rice, bearing 
balls, ping-;:>0ng balls, mud, water, 
small animals,ett.> .• Performer then 
enters stage, and bows to audience 
tipping the bell so the objects cas­
cade out toward the audience. 

(water) 

George Brecht: (all simultaneously) 
FOR A DRUMMER (for Erlc)l966 
Drum on something you have never 
drummed on before. 
Drum with something you have never 
drummed with before. 

FLUXVERSION I 
Performer drums with drum sticks or 
drum brushes over the surface of wet 
mud or thick glue until brushes or 
sticks get stuck and can't be lifted. 
FLUXVERSION II! 
Performer drums with sticks over a 
leaking feather pillow making the 
feat'hers escape the pillow. 
FLUXVERSION Ill 
Performer drums over a drum with 2 
ends of slightly leaking water hoses. 
FLUXVERSION IV 
Performer drums over a drum with 
rolled newspapers until the rolls 
disintegrate. 
FLUXVERSION V 
Performer dribbles a ping pong ball 
between a hand held racket and drum 
skin. 
FLUXVERSION VI 
Performer drums with mallets or 
hammers on a helmet worn by another 
performer, 
FLUXVERSION VII 
Performer drums with drum brushes 
insicie a vessel filled with cre;im 
11:.: ; : rri!i1m i ~ I hick. 

George Brecht 
1

CONCERT FOR CLARINET,1962 
nearby 

. FLUXVERSION I 

.Clarinet is suspended by a string 
tied to its center sc that i t holds a 
hor izontal posilion about 6 inches 
above performers mouth. Performer 
without using his hands should 
attempt to play a note. He should 
do this either by swinging the reed 
end down or jumping up to it and 
catching the reed with his mouth. 
FLUXVARIATIO"N II 

I 

A clarinet is posit i oned upright on 
the floor. Performer wit:1 a fishi ng 
pole, sitting at a distance of a few 
feet should attempt to hook up, lift 
and bring lo his mouth the reed end 
of the clarinet. 

Robert Watts: 

C/T TRACE, 1963 
An object is fired from canon and 
cought in be ll of tuba. 

Joe Jones: 
DUET FOR BRASS INSTRUMENTS 
Rubber glove is plc.ced over bell and 
tucked inside. Air is blowed until 
glove emerges from bell and is in· 
flated. Variation: with inflatab le leg. 

another variation: weather balloons. 

George Maciunas: 
String Gullrtct, 19G4 
A metal rod (previously treated with 
rosin) is rubbed against edge of f or 
SOllild iloie creating a squeal. 

Robert Bozzi: 
IN MEMORIAM TO 
GEORGE MAGI UNAS NO. 2, 1966 
Performers position themselves in a 
semicircle. First performer ope·rates 
a perfume nebulizer, second-throat 

· nebulizer, third - fertilizer sprayer, 
fourth - insecticide sprayer. 
They operate their equipment toward 
the audience after a score or pre­
determined pattern. 

FLUXVERSION I 
Equal number of performers wearing 
gas masks seat themselves opposite 
each other. A balloon is placed be­
tween the two groups. Performers 
opperate various sprayers such as: 
perfume nebulizer, deodorizer, 
disinfectant, insecticide ,paint or 
any other sprayer In pressurized or 
hand pumped containers. Sprayers 
are operated toward the balloon, 
which each group should try to push 
aw;1v From themselves . ?;• 'cc er,ds 
v. : .. ~,, uJll0011 reacl. ::~ ll11L' !;jroU j). 

INTERMISSION 
Chieko Shiomi: 
EVENT FOR THE 
LATE AFTERNOON, 1963 
Suspend a violin with a long rope. 

FLUXVERStON I 
Violin is suspended with rope or 
ribbon inserted through pu l ley at top 
and secured to floor. Performer in 
samurai armor positions himself 
under suspended violin, draws his 
sword and cuts the rope in front of 
him releasing vio l in which falls on 

_to his helmeted head. 

Tomas Schmit: 
PIANO PIECE NO.l, 1962 
Performer places various objects 

. such as: liirgc chess pieces, or 
squeecking rubber toys, or rubber 
balls, ping-pong balls,glass vases, 
or wood blocks, concrete blocks, 
bricks, arranging them al I in very 
precise manne~. When lid is full or 
satisfactoril y arranged, performer 
opens the I id sharply letting the 
objects slide down to the audience. 

(house of cards or balls?) 

Robert Bozzi: 
CHOICE 3, 1966 
Performer enters stage with a crash 
helmet and positions himself at the 
furthest distance from a piano. He 
then dashes with lowered head to­
ward the piano crashing into It with 
his helmeted head. 

Toshi lchiyanagi: 
Piano Piece no.5 (Flux-variation) 
Upright piano is positioned on stage 
with its profile facing the audience, 
pedal affixed in depressed position. 
Performer in wings (not seen by 
audience) throws darts to the back 
of piano according to score. 

Ben Patterson: 
SEPTET (FROM "LEMONS") 
7 kettles, each equipped with dif­
ferent whistle in nozzle is fitted 
over. nozzle with balloon. As water 
is boiled balloons inflate while 
whistles play. Three performers 
shoot at balloons with pistols or 
dart.s or bows and arrows. 

Ben Vautier· 
.MONOCHROME FOR Y. KLEIN, 

FLUXVERSION II 
An orchestra, a quartet or soloist, 
dressed in while, plays a favorite 
classic while a fine mist of black 
washable paint rains down over pe·r­
formers, their instruments,scores & 
music stands,slow! y tur.-oing all 
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MECHANICAL FLUX-CONCERT 
Richard Maxfield: 
Microphones are placed in the street, 
outside windows or hidden among 
audience and sounds amplified to the 
audience via public address system. 

Ben Patterson: 
OVERTURE 
Many containers with! n each other 
are opened unti I a noise maker in 
final container is unpacked. 

Ben Vautier: 
TELEPHONE, 1962 
With a telephone placed on stage 
and monitored to a loudspeaker: 
1) call the police and talk as long 

as possible 
2) cal I the president of the country 
3) cal I the local newspaper with 

false news. 

Tomas Schmit: 
SANITAS N0.13 
'Telephone time service Is relald to 
the audience for an hour. 

Chieko Shiomi: 
WATER MUSIC 
A record is covered with any water 
soluble; material, then played with 
water trickling over it. 
The needle will pick up music from 
spo.ts disolved by water. 

George Maciunas: . 
SOLO FOR LIPS & TONGUE, 1961 
(tube & microphone) 

Joe Jones: 
AUTOMATIC FLUXORCHASTRA 
(may be played until everyone leaves) 
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AUDIEl\:CE FLUX-CONCERT 
Ben Vautier: 
AUDIENCE PIECE N0.10, 1965 
An announcer wel I hidden from view 
of the audience observes with bin­
oculars all who enter the theatre 
and describes minutely each through 
pub I ic address system. 

Tomas Schmit: 
SANITAS N0.165 
Audience is $eated on mis-numbered 
seats, then are asked to correct the 
mistake by switching about, (first 
row to last, etc.) 

Milan Knizak: 
SNOWSTORM NO.l 
Paper gliders are distributed to an 
idle and waiting audience. 

George Brecht: 
DANCE MUSIC 
gunshot 

Albert Fine: 
PIECE FOR FLUXORCHESTRA 
After score (24 cards) 

Chi.eko Shiomi: 
BALANCE POEM, 1966 
Aud ience writes on cards of various 
si ze provided to them an object ·or 
material and its quantity;(2 gallons 
of wine, 4 elephants etc.) On stage 
cards of equal weight are balanced 
and their contents announced. 

Ben Vautier: 
AUDIENCE PIECE N0.8, 1965 
The audience is told that the next 
piece is presented in a special 
area. They are led away in small 
gr.cups by ushers through back exits 
to the street and left there. 

Ben Vautier: 
AUDIENCE VARIATION N0.1 
The audience is all tied up together 
and to the chairs with a very long 
string. Enough string should be 
used to entangle the whole audien· 
ce and make exit very difficult. 

SLIDE-FILM FLUX-SHOW 
Ben Vautier: Monochrome for Y.Klein. 

FLUXVERSION I 
Performer paints a movie screen 
'with nonrefleclive black paint while 
'a favorite mov ie is being shown. 

George Brecht: 
THREE YELLOW EVENTS,1961 
.1 yellow yellow yellow 

II yellow 
loud 

I 

·111 red 

FLUXVERSION I 
3 yellow slides are projected on a 
screen. Pause. One yellow slide Is 
projected and then the projector 
falls down on the floor as the sllde 
is removed. After the projector Is 
placed back a red slide is projected,. 

George Maciunas: 
KINESTHESIS BLATIIOAE, 1969 
Slide projection of live cockroach 
Variations with: worms; flies, 
catterpilars etc. 

Yoshimasa Wada & G. Maciunas 
OSMOSIS 
Slide projection of: 
drop of ink in water 
alka seltzer tab!et 'in water 
shaving cream or urethane foam 

Milan Knizak: 
INDETERMINATE MOVIE 

FLUXFILM PROGRAM 



FLUX-PARADE 

By Bob Watts: 
1. A group of about 35 people arrange 
themselves in a spiral, and continue to 
walk in a spiral but with an overall di· 
rection down parade route. They may 
decide to rest at any time and then con· 
tinue. This manoever should be rehear· 
sed in advance. Optional dress. 
2.Two males required. To be dressed in 
dungaree pants and jacket if possible. 
To walk in advance of parade, one on 
either side of street, unrolling paper tape 
for first row of spectators to hold and 
act as barrier along parade route. 
3. One person in ordinary dress pulls a 
large fish on wheels. Fish arranged be· 
forehand with excles and wagon wheels. 
4. About 10 · 15 people out of a group 
of 60 form a ring by alternately facing 
in and out and linking arms. The rest 
get inside, filling the ring to capacity. 
The group moves down the street in this · 
formation. 
5. Nine boxes varying in height from 
1 %'to 6" are laid out in a line with the 
6" high boxes on the end and the 1 Yi' 
box in the center. A person stands on 
each box, the last box in the line being 
left vacant. In a very precise manner, the 
last person in the line slowly turns 
around, bends {fown and picks up the 
last box, He then stands back up, turns 
back around and passes the box over his 
head to the person in front of him. The 
box continues to be passed forward over 
everyone's head until it reaches the front 
where it is set down at the head of the 
line. All the participants then simultane· 
ously step ahead one box and the proce· 
dure is repeated. 

6. A four-door limousine is parked some· 
where along 'ihe parade route. As differ· 
ent parade entries reach the spot where 
the car is parked they file through the 
backseat, onto the sidewalk, and back out 
onto the street again. 

7. Rows of lifesize band figures and a 
drum majorette are cut out of cardboard, 
sprayed white and outlined. They are 
hooked together in rows like strings of 
paper-doll cutouts (e.g. a row of drum· 
mers). The rows of cutouts are carried 
along in a marchi11g band formation by 
people with transistor radios, tuned to 
the same station or with portable tape 
recordres playing band music. 

8. One person walks along the dotted 
white line with necessary quantity of 
canned instant shaving cream. He uses 
the cans, one at a time, to make straight 
foam lines that connect up the dotted 
white line on the street. 
9. A canvas loop, 30" wide and 50ft. in 
circumference is made. Eight people 
step inside the loop, holding the top of 
it over their heads They walk foreward, 
all the time stepping on the bottom of 
the loop and passing the top over heads. 

By Nam June Paik: 
Zen for the street. Adult in lotus posture 
and eyes half ·shut positions himself in 
a childs' carriage (perambulator). 
Dragging suite. large or small dolls, 
people, musical instruments tee. 
followed by: 
By Chieko Shiomi: 
Mirror piece no.2. Participants walk 
backwards toward and over the objects 
of the 'Dragging suite'. They guide 
themselves by hand held mirrors. 

By Dick Higgins: 
Graphis 118. Performers shuffle very 
slowly from crowded position to ex· 
panded (spread out) position and back 
to crowded position following a rhom· 
boid diagram on the street. 

By Joe Jones: 
Musical tricycle. 

By Tomas Schmit: 
Blank sheets of paper are handed out 
to spectators along the parade route. 

By Ayo: 
A band of inexperienced musicians 
and non-players playing band music. 

,• 
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EXTERIOR FLUX-EVENTS 

. By Bob Watts: 
1. CONTINUAL STRUCTURE PIECE 
A substructure of crates and boxes 
will be set up in a suitable location,to 
which various objects such as dolls, 
old tires, bedsheets, shoes etc will be 
added by anyone wishing to do so 
throughout the festival duration. 
.2. HAPPY FEET 
An area made up of squares containing 
different tactile materials (blackboard, 
sand, dry bread, ice etc.) will be set up. 
The moves of barefooted participants 
and their actions (rewarding.enforcing, 
washing feet etc.) will be determined 
by a large die. 
3. PAPER DRESSING SERVICE 
Paper uniforms, collage people, adhesive 
tape, toilet paper blotch.es, etc. 
4. IDENTITY EVENT 
A contest of painted faces. 
5. STUDENT ROUNDUP 
At various times throughout the fest, 
performers will come running carrying 
a long rope. All students in their path 
will be encircled by the rope and 
squeezed together without harming 
them in any way. 
6. ANTI-SMOKING EVENT 
A 10ft long cigarette will be set up, held 
by threads. Passers·by will be invited to 
take a puff, but not to exceed 10" of 
the cigarette length. 
7. INSTANT CONCERT 
Ringing burglar alarms are to be thrown 
from the rooftop either with or without 
parachutes. 

8. BLACK BAG EVENT 
Two strong men unload four heavy 
black bags and arrange them in a busy 
area. After an hour one of the bags 
begins moving and its occupant 
struggles to get out. The other bags 
are filled with rocks, garbage etc. 

CASUAL EVENT 1962 
Performer drives a car to filling sta­
tion to inflate right front tire. He 
continues to inflate until tire blows 
out.He changes tire and drives home, 
. If car is a newer model he drives 
home on blown out lire. 

SUBWAY EVENT 1962 
STREET CAR VARIATION 
Any number of performers in a queue 
.enter bus one by one, pay fare, exit 
immediately and rejoin the tail end 
of the queue to continue performance 
to any duration. 

By Paul Sharits: 
90° ANGLES, 1966 
STREET OR FIELD VERSION 
8 performers (4 male,4 female) in 
sweat suits and tennis shoes; each 
carryin'9 one sports object (a basket 
ball, a football, tennis racket etc.> 
begin walking or running at any de­
sired speed from one location, tur­
ning left or right at right angles 
when hearing "left 11 or "right 11 in­
structions given by alternated male 
or female voice over loudspeaker or 
megaphone. Female performers res­
pond only lo female voice, male 
performers to male voice. Event 
ends either when performers return 
to original location or move beyond 
reach of instructions. 
Score for gym version. 

By Ben Vautier: 
THEY, 1962 
Spoerri, lsou, Kaprow, Higgins, 
Patterson, Vautier should accept 
to live imprisoned in a 'cage for 48 
hours on stage for audience to watch 
(substitute with school official or 
policeman, mayor, general etc.) 
EXPEDITION, 1964 
Vary voluminous but light package 
or packages are carried by perfor­
mers from stage through audience to 
exit or through crowdecl streets, 
street cars, etc. 

By Tomas Schmit: 
ZYKLUS FOR WATER PAI LS 
Water pai Is or bottles are placed 
along perimeter of a circle. Perform­
er inside circle picks the only filled 
vessel and pours into one on right, 
then picks one just fi I led and pours 
Into next one on right, etc. till all 
water is spilled or evaporated. 

SANITAS NO. 79 
A bus carries the audience a good 
distance, deposits them in a deso­
late location and returns empty, 

SANITAS NO. 22 
Performer reads aloud an entire 
newspaper, adv.ertisements and all, 

Albert Fine: 
CLOTHESPIN SPRING 
Performers attach inconspicuously 
spring type clothespins to various 
objects in street. 

By lee Heflin: 
FALL. 
Throw things that are difficult to 
thrciw because of their light weight. 

By Joan lesikin: 
12 rooms facing one exterior wall 
have their lights prepared in different 
colors. National anthem or othe( 
popular tune is played by switching 
on a particular lights when its matching 
tone is called for. 
By Larry Miller: 
On a given day everyone will be asked 
to bring a brown bag with an object of 
their choice in it An area will be desig· 
nated to contain the bags. At the end 
of the day the bags will be distributed 
randomly. 
A large heap of m,ud will be dropped 
from a height over an egg placed on 
the ground. 

By Joe Cammarata: 
Everyone taking· part in the festival 
will be given a number which they will 
wear around their neck. People having 
the same number will remove and ex· 
change any articles of their clothing 
when they meet. People not wishing 
to participate may hide in designated 
areas. 
People wearing green will be asked to 
spend the day in a tree. ladders or . 
ropes will be provided. 

Anonymous: 
A non-existant person will be described 
and performers asked to find one best 
fitting the description. 

By Milan Knizak: 
lower an island one inch by removing 
one inch of its top surface. 
Cover a large area with paper joined 
together. · 

Snowstorm (with exp.polistyrene) on 
a sunny day inside a railroad car. LRR. 

By Ben Vautier: 
Performer in crouching or prone 
position and covered entirely with 
a large black canvas moves along. 

By Nick Bentley: 
All grass is colored with water die. 

By Bici Hendricks: 
An egg positioned on a gold T is 
set up at each exit on the floor • 
(variation: fill empty egg with red ink) 



FLUX-OL VMPIAD 

TRACK runs 

team run 

hurdles, obstacles 

cycling 

FIELD long jump 

high jump 
pole vault 
javelin 
shot put 
hammer throw 
archery 

DUAL Combat boxing 

wrestling 

fencing 

jousting 

Racket ping-pong 
badmington 

Board chess 

TEAM soccer 

basketball 

polo 
hockey 
baseball 

(by G.Maciunas unless identified separately) 

100 Yard run· runners proceed to the 50 y.:rd taking 3 steps forward and 2 backward, from the 50 yd.mar 
they take 3 steps backward and 2 forward. All steps must be of equal length (Lirry Miller) 
100 Yard run · runners rnay only take a step when they hear a designated sound such as amplified metrono 
or music. The pace of sounds and intervals will vary widely. Runners may only have one foot down at ·a tin 
220 yard balloon dash - all runners must have as many inflated balloons as possible tied (L.Miller) 
to their body. (Larry Mi ller) 
220 yard candle dash· each runner carries a lighted candle. He must stop to light it if it goes out. Nothing 

. must be carried to protect the flame. (Larry Miller) 
440 yard kite run ·all runners have a kite tied to them with at least 10 ft. of string. (Larry Miller) 
on 450 slope (gym.) 
4 runners have their left foot tied to one sky-like board and their right foot to another board. 
8 runners inside a canvas loop (Bob Watts) 
with obstacle shoes: shoes filled with shaving cream, crushed ice, shoes on stilts, made of nails, fish shoes, 
incline plane shoes etc. (Bob Watts) 
120 yard high hurdles - no hurdles are used, but runners must jump hurdles as if they were there (L' Miller) 
race for the slowest 
race with maximum number of ~iders per bicycle 
on very slippery floor 
on stilts 
with lighted candle (L Millei) 
with balloons (L. Miller) 
with pole falling down a yard (in a hola) when vartical. 
balloon javelin 
thrower with roller scates 
hammer as vessel filled with fluid (paint etc.) 
funny !_argets (visual and soundO) 

giant inf lated gloves 
gloves smeared with paint 
with slippery bodies 
with fragile clothing 
in colored powder container 
with musical bars 
with sledge hammers, and oil drum armout. 
riding bicycles and leaking pillows 
mounted on another person and carton tubes, 
convex, corrugated rackets, rackets with attached water containers, etc. 
rackets with 6ft. handles playing ping-pong balls on floor, 
with balloons instead of shuttles, 
pieces times from the time they are used (sand timers) 
sound pieces (Takako Saito), smell pieces (Takako Saito) 

ping-pong ball on floor pushed by blow tubes 
soccer ball suspended from ceiling with elastic string 
with stilts (Bici Hendricks) 
without ball ·(Joan Lesikin) 
with tennis ball and racket 
with bicycles 
with roller scates and giant sticks 
with breakable ball (egg?) 
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FLUX - RADIO AND TV PIECES, 1965 

FLUX - RADIO PIECES 
Anonymous While a long-winded announcement or comment is 

made, the broadcasting volume is set to the minimum, 
requiring the receiving radio volume to be· adjusted to 
maximum. After a short while, the broadcasting 
volume is set to a maximum. 

Ben Vautier Efforts are broadcast of an operator trying to make 
a telephone connection to a high official or of an 
operator conveying false news to the local newspaper. 

Tom.as Schmit Telephone time service is broadcast for an hour. 

La Monte Young Announcement is made while a loud interfering static 
noise is broadcast. 

George Brecht Entrance-Exit. A smooth linear transitioh from white 
noise to sinus wave tone is broadcast. Announcement is 
made also at the end, but backward (tape played back). 

-Anonymous Applause, laughter and other audience sounds are 
broadcast for a long while. 

Anonymous Various studio .sounds are broadcast in a pattern of 
inter-mix determined by a metronome. StuJlio sounds 

. may be also intermixed with other sounds, such as ones 
from public toilet, etc. 

Nam June Paik Several news broadcasts are given simultaneously. 

Takehisa Kosugi Live microphone is wrapped with a large piece of paper. 

Milan Knizak Snowstorm is broadcast. 

PROPOSED FLUX DRINKS & FOODS 

FLUX - VIDEO VERSIONS 
Same volume settings as for the radio, plus: 
announcer is broadcast with an upside down video camera, 
transmitting thus to the receiving set an upside down imzge. 
After a while the camera is turned right side up, requiring the 
viewer to adjust his receiver again, by turning his set right side up 

no video version 

View of a ticking clock. 

Announcement is made simultaneously with all kinds of electron 
interferences such as: ghosts, rolling, picture splitting, picture 
slipping, distortion, snow storms, etc. 

A smooth linear transition fr.om white, through all greys to '"black 
is broadcast together with radio sound version. · ·-

same, but with a view of the audience. 

Various views of the studio are broadcast in a pattern of inter· 
mix determined by a metronome. 

Several video broadcasts of news are superimposed and given 
simultaneously. 

Video camera broadcasting the program is wrapped in a very larg 
sheet of celophane or polyethylene. 

same. 

FLUX EGGS emptied egg shells filled with one of the following: 
plaster, urethane foam, shaving cream, liquid white glue, white paint, ink, water, white jellatin, coffeA, 
bad smell (rotten), good smell (spices), dead bug, etc. 

FISHMEAL clear fish carbonated drink, fish jello, fish bread (from fish bone flour), fish pudding, fish ice cream, 
fish pastry, fish candy etc. , 

TRANSPARENTMEALclear coffee (distilled), clear tea (distilled), clear butter (with butter flavor) clear onions (jello with onion flavor) 
clear fishes (fish flavor jello) clear pankakes with clear syrup, clear beef (beef flavor jello), clear icecream etc.etc. 

DISTILLED ORIN KS coffee, tea, tomato juice, prune juice, milk, etc. 

TEA VARIATIONS tea bags with: salt, or sugar or_ aspirin, or citric acid. 

WHITE MEAL white drink (milk), white potatoes, rice, cheese, spagetti, salad etc. 

BLACK MEAL black drink (coffee), black beans, black meat & sauce, black bread, black chocolate etc. 

OTHER COLORS 
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INVITATION TO PARTICIPATE IN NEW YEAR EVE'S FLUX-FEAST (FOOD & DRINK EVENT) 

9PM. DEC.31, AT CINEMATHEQUE, 80 WOOSTER STREET, GROUND FLOOR 

DISTRIBUTION: 
Ayo, Chudnov, Henry Flynt, Geoff & Bici Hendricks, Dick Higgins & Alison Knowles, Milan Knizak, Jonas & Ado/fas Mekas, 
Joan Mathews, Jackson Mac Low, Peter & Barbara Moore, Paul Sharits, Nam June Paik, Bob Watts, Yoshimasa Wada 
La Monte Young, ,Marion Zazeela, He/ner Fri~drich, Lawrence Alloway. Joe Jones, Alice Hutchins, Shigeko Kubota,' 
Dan Lauffer, Ben Patterson, Adams Sltney, Richard Forman, E(T1mett Williams. 

You may participate by contributing either a food or drink of your own invention, or make something up from 
the list below (except what is marked with •.since these will already be made up) 

Please verify and indicate piece to be contributed so as to avoid having too much of the same or similar. 
Write: George Maciunas, POB 180, Canal St. Sta. New York 10013 

FLUX DRINKS & FOODS 

FLUX EGGS 

MONO-MEALS: 
FISHMEAL 

POTATOMEAL 

MONO -COLORS: 
WHITE MEAL 

BLACK MEAL 
OTHER COLORS 
TRANSPARENT 

TEA VARIATIONS 

SOUPS 
TURKEY 
SANDWICHES 

URINE COLORS 

emptied egg shells filled with one of the following: . 
plaster, urethane foam, shaving cream, liquid wh.ite glue, white paint, ink, water, white jellatin, 
coffee, bad smell (rotten), good smell (spices, perfumes), dead bug, etc. (G.Maciunas) 

clear fish carbonated drink, fish jello, fish bread (from fish bone flour) ,'fish pudding, fish ice cream, 
fish salad, fish pastry, fish candy etc. (G .Maciunas) 
potato salad, potato pate, potato vinaigrette, potato moonshine, potato soup, potato pancakes, 
potato dumplings; potato cake, fried, boiled, broiled, baked potatoes, potato chips, creamed potatoes, 
mashed potatoes with sauce, potato cutlets, potato bread, potato jello, potato parfait, sweet potato pie, 
yam jam, cream of Yam, potato ice cream, potato parziµan . (Bob Watts) 

white drink (milk), white potatoes, rice, white cheese, spagetti, white creamed salad, white jello etc. 
white cake, white ice cream, (Bici Hendricks) 

black drink (coffee), black beans, black meat & sauce, black bread, black chocolate ~tc. (Bici Hendricks) 
blue, red, green etc. (Bici Hendricks) 
clear coffee, tea, prune juice, tomato ju ice (distilled). clear butter, onion, fish, beef etc. (clear jellatin 
with appropriate flavours), clear ice cream etc. (G .Maciunas) 
tea bags with: salt, or sugar, or aspirin, or citric acid. (Per Kirkeby) 
tea made from boiling: wood, or rope (sisal, jute, manila), or leather, or wool, or paper etc. (G.Maciun~) 

gravel soup, nail soup, hardware soup etc. (Bici Hendricks) 
with concrete filling (Milan Knizek), with squeaking rubber toy turkey (G. Maciunas) 
crunched ice hamburger (frozen beef nouillon (Bici Hendricks), Novocain sandwich (Joe Cammerata) 
sleeping pill sandwich (G.Maciunas) etc. 
food with invisible drug giving color to the urine of the person eating it (red,blue,green,orange) (Bob Watts) 



FLUX MAIL LIST JAN. 1970 

Lawrence Alloway , 330 W 20 St. New York. 10011, 691·5558 
AYO. 445 S.Ashland Ave . apt.B·23, Lexington, Ky 40502 or Univ. of Ky.art dept . 
Eric Andersen. Willemoesgade 67. Copenhagen. OE 2100 
Jeff Berner, Esalen Institute, P.O.B. 31389, San Francisco, Cal. 94131 
George Brecht, 83 ladbroke Grove, London, Wl 1 
John Cage, Gate Hill Road , Stony Point, N.Y.10980 
Robert Filliou , La Cedi/le qui Sourit, 12 rue de May, Villefranche-sur·Mer,A.M. 
Albert M. Fine, c/o City Lights, 261 Columbus st. San Francisco, Cal. 
Henrv. Flynt, 306 E. Tremont Ave. Bronx , N.Y .10457, 872-2691 
Ken Friedman, 6361 Elmhurst drive, San Diego, Cal.92120 
Heiner Friedrich, Maximilianstrasse 15, Munich 
Grace Glueck, New York Times, 229 W 43 St. New York 10036 
Joe Jones, 18 North Moore, New York 10013, 925 -7360 
Geoff & Bici Hendricks. 331 W 20 St. New York 10011 , 924-9298 
Juan Hidalgo , Batalla oel Sada do 1, Madrid 7. 
Dick Higgins & Alison Knowles. 238 W 22 St. New York 10011 , 924-3975 
Davi Oet Hampson, (Thompson) 3551 N. Washington Blvd . Indianapolis. I nd.46205 
Alice Hutchins, 17 rue Chanoinesse , Paris 4 
Milan Kniiak & Jan Mach, 633 E 11 St . New York 10009, 533-8883 
Kasper Konig, 5 Kain , Zeughausstr. 38, W. Germany 
Per Kirkeby, Bulowsvej 40 V, Copenhagen V 
Arthur Kdpcke , Gillesager 248 I, Brdndbydster , post : hvidovre, Denmark 
Shigeko Kubota. Gate Hill Rd . Stony Point , N.Y.10980, (914) 947 -3372 
Brian lane, Project 67, Gallery no.10, 10 Royal Parade, Blackheath SE3, England 
Vytautas landsbergis. R. Armijos 74 a -30 , l TS. Vilnius. USSR 
Kalevi lappalainen, Kanneltie 5 B 14, Et. - Kaarela , Finland 
Dan Lauffer, 84 Jane St . New York 10014, 691-5461 
Carla Liss, 1 Royal Crescent , London Wll 
Jackson Mac low. 1764 Popham Ave . Bronx, N·;Y .10453 
George Maciu~as .. 349 W. Broadway, apt.11 or POB 180, New York 10013 
Jonas Mekas, Hotel Chelsea , 222 W 23 St . New York 10011, 243-3700 
Joan Mathews, 137 Rivington St . New York 10002, LE5-4346 
Jean·Claude Moineau, Meta Art , 41 Boulevard Exelmans. Paris 16 
Peter & Barbara Moore, 351 W 30 St. New York 10001 , 564-5989 
C~van McCarthy, Flat a. Grosvenor Court . 3 Grosvenor Rd . Leeds 6, England 
Multiples. 929 Madison Ave . New York 10021 249-3250 
Nam June Paik , 359 Canal St. New York 10013, 226·7187 
Ben Patterson, 881 7 Ave . New York 10019, 246-4376 
Hala Pietkiewicz. 152 Hawthorne Ave . Glen· Ridge, N .J.07028 
PROVO (Roel van Duijn), Karthuizerstraat 14, Amsterdam C 
Jock Reynolds, 2811 Rosedale Ave . Soquel, Cal. 95073 
Frank Rycyk ,Jr . 202 Townsend St. New Brunswick , N.J. 08901 
Tomas Schmit, 1 West Berlin 12. Bleibtreustr . 3, vh iV, W. Germany 
Paul Sharits, The Maryland Inst. College of Art, 1300 Mt. Royal Ave . Balt imore, Md .21217 
Mieko Shiomi , 2b Miyoshi bldg. 3-1-6 Higashigotanda, Shinagawa-ku , Tokyo 
Gianni Emilio Simonetti & Daniela Palazzoli, ARCH /DO Via Piolti de Bianchi 29 , Milan 
Dr. H. Sohm (Archive Sohm) 7145 Markgroeningen, Postfach 7, Bahnhofstr. 38, W. Germ. 
Dan ie\ Spoerri , 4000 Duesseldorf. Burgplatz 19 , W. Germany 
Ben Vautier. 32 rue tondutti de l'escarene, Nice, France 
Wolf Vostell, 5000 Kain , Bismarckstr. 28, W. Germany 
Branko Vucicevic, Cvijiceva 80. Belgrade, Yugoslavia 
Yoshimasa Wada, 15 Greene St. New York 10013, 925-4237 
Emmett Williams. 137 Rivington St. New York 10002. 982-0143 or c/o AYO 
Bob Watts, 80 Wooster St . New York 10013, 226-1795 
la Monte Young, 275 Church St . New York 10013, 966·4089 
Willem De Ridder , Inst. for Advanced Studies, Herengracht 49 , Amsterdam 
Harald Szeemann, Munstergasse 48. CH 3011, Bern 
Joseph Beuys, 4 Oiisseldorf - Oberkassel, Drakeplatz 4, 
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OUTLINE OF FLUX-MASS 
BAPTISM various mist sprays from above the heads at 3 entrances (deodoranis,medicated vapor ,perfumes, disinfectant, various flavours etc.) 

1. OFFERTORY signal-man assistant raises signal flags (1,a,b,2,a,b,c,d,e/,g,h, 3,a,b,c,d,4,a,b,c,d,e/,g) to identify the sections (scenes) 
a) Oominus vobiscum 
a 1 Procession, 2', all assistants, bald-heads and fur coats or under single cloak , small steps (4 per sec .) to Marc-Antoine Charpentier -
a2 Placing gifts on table and exit to balconies (except for altar assistants) simultaneously ""'-..Second air de Trompette. · 
a3 Antephon, priests chanting (recorded and real) answered at balcony by: barking dog, chicken coop , cows mooing (recorded) 

lip ·tongue sounds (choir & microphones) 
cuckoo clock, alarm, steam locomotive (recorded) 

a4 Sorting gifts out, 2 assistants with long sticks or tongues, , applause, radios (choir & microphone) 
into waste can or onto altar . tropical birds, cash register , choral fragment (recorded) 

a5 Water to wine. Enter priest, start Joe Jones music instrument no.1 , assistant decapitates upside down doll filled with wine over 
large tub of water (alternate; brake suspended upside down bottle with club) . Priest chants in Japanese . 1st turn : Napoleon's front. 

2. CANON Joe Jones 2nd instrument turned on . Priest commences to inflate slowly (full at end only) [Gorilla assistants 
a) Sanctus, sanctus, sanctus (morse code from choir) ; Benedictus & Hosan na (slow recitation, 10 sec. per letter) proceed t~ e.at 
b) lgitur - 5 prayers, remembrance of the living , Japanese chanting 5min . . altar furn1sh1ngs. 
c) Major elevation - consecration of Host , "3 bells": priest puts on helmet.gets hit on it, large pot or tub is. hit, bicycle bell. 

"3rd candle" is lit (plastic statues with smoke bombs on hot plates) 
sneeze powder incense is carried among audience by assistant & 
giant bread positioned under suspended dove, dove moves wing, sounds & releases mud . 
This is my body 4 times normal speed, recorded, choir. Priest's 2nd turn : Venus de Milo front. 

d) Elevation of Chalice, lift plasma tank and hose on rack, while This is my blood, 4 times slower than normal speed ,recorded, choir. 
e) Epiclesis, calling down of Holy Spirit bell sound, crushed polystyrene snow storm from balcony, with compressor wind. 
f) Supplices, remembrance : lip sounds through tube and microphone, by priest . Priest's 3rd. turn : Washington's front. 
g) Commemoration of dead & list of saints: choir simultaneously reads various lists of saints Priest's 4th turn : tomb cover.front. 
h) Minor elevation , (alternate time for sneeze powder incense among audience) or child enters ,does his thing, exits. 

3. BREAKING OF THE BREAD Joe Jones 3rd instrument turned on . 
a) Lords prayer, choir simultaneously in : English,Latin,French,Spanish,German,Japanese,Russian ,Czech ,Polish ,Lithuanian,ltalian etc. 
b) Breaking of the bread : 2 gorilla assistants with clubs, or axes, sledge hammers, mace etc. 
c) Peace greeting, Priests' 5th turn : nude back front. 
d) Agnus Oei - Lords Lamb : choir lamb sound (recorded or live) 

4. COMMUNION Joe Jones 4th instrument turned on. 
a) Priest drinks a quart or gallon (alternate time of inflating vestment) 
b) Communion offered to congregation, (laxative & blue urine cookies - watered wine from plasma tank & hose or water gun, siringe.) 
c) Rinsing of crumbs, ,spray from water hose over priest holding crumbs, chalice and priest wiped with giant cloth (or toilet paper) 
d) Communion Antephon: 12 different bird calls from choir are answered with gunshots by priest. 
e) lte Missa est., semaphot signal by signal flag assistant. , end flag raised, (words spelled out letter by letter by child?) Priest turns & exits. 
f) Prologue of St.John's Gospel : (language or other instruction record , choir, recJrded, or reader) 
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PRESS RELEASE - APRIL 1,1970 JOINT YOKO ONO, JOHN LENNON, & FLUXGROUP PROJECT 

FLUXFEST PRESENTS YOKO ONO+•, 1 TO BPM, AT JOE JONES STORE, 18 N.~~OORE ST. CANAL mo STATION. 

OPENING: APR.11,4PM. COME IMPERSONATING JOHN LENNON lie YOKO ONO, GRAPEFRUIT BANQUET 
Banquet will feature: grapefruit wine, grapefruit hors d'oeuvre, marinated grawtruit, grapefruit soup, grapcf ruit pancakes, 
grapefruit dumplings, grapefruit mashed potatoes, various grapefruit deserts; (by G.Maciunas, Yoshimasa Wada, Bici & Geoff 
Hendricks, Bob Watts.} 

APR.11-17: DO IT YOURSELF, BY YOKO+ EVERYBODY 
Cutting paintings of other artists, braking & restoring objects, producing paintings by walking on tham, wearing them, washing 
floor with them, throwing food, garbage on them; shadow painting, driving nails into various objects & materials, watering,buming, 

~various objects, making objects and events from various Flux-kits (suicide kit, jewelry kit, medical kit, etc.} 

APR.18-24: TICKETS BY JOHN LENNON+ FLUXAGENTS 
Selling to the public various tickets to desolate places, miserable shows, distant places via difficult passage, to street corners, buildings, 
tickets tb visit famous people (by Y.Wada), many tickets to same seat, same day show (Ben Vautier), Outdated tickets (G.Maciunas) 

APR15-MAY 1: CLINIC BY YOKO ONO+ HI RED CENTER 
Various me11surments are taken of each visitor by white coated attendants. Measurments of head volume, mouth, palm, between 
fingers or pocket capacity; shoe & foot difference, extended tongue length, inflated cheek width, hair strength, forefinger punch 
strength, kick strength, hand grip strength ·fcrushing egg etc.), distance to blow out candle,hair strength; vision above forehead, 
X-ray vision, saliva or tear production, vision with wrong spectacles, smell sensitivity, pain sensitivity, electrical conductivity, 
temperature inside shoe, pocket; number of hairs in nostril, weight of pocket fuzz, weight with one foot off the scale,maximum 111d 
minimum kick, minimum sway, blind finger aim, stomach elasticity, capacity to shrink or expand, etc. 1tc. · 

MAY 2-8: BLUE ROOM BY YOKO+ FLUXMASTERLIARS 
Room, windows, doors, sidewalk etc. to· be imagined to be something other than what they arB; absent objects to be imagined as 
present, imaginary entertainment: food, music and company, etc. 

MAY 9-15: WEIGHT & WATER BY YOKO+ FLUXFIREMEN 
Objects characterized by weight rather than shape (very large & light, very small & heavy etc) 
Water supplied to flux-participants giving it variety of shapes and movements. 

MAY 16-22: CAPSULE BY YOKO+ FLUX SPACE CENTER 
A J'x 3' x 3' enclosure (capsule} having various fl'lm loops projected on its walls and ceiling to a single viewer inside: 
fall, carrousel (G.Maciunas); screen transition, single frame exposures (Paul Sharits); transition from white to black (George BrBchtJ 
transition through chromatic color scale (Ayo); crowding-in,compre'ssing (Yoko Ono); flight, swim etc. (Bob Watts); 
slide projection of diffusion in liquid (Maciunas); projection of moving cockroaches; flicker (J.CavanaughJ etc. 

MAY 23-29: PORTRAIT OF JOHN LENNON AS A YOUNG CLOUD BY YOKO+ EVERYBODY 
A wall of many drawers and doors, all empty inside except one with a micro'SCope titled: "John's smile" 

MAY 30-JUNE 5: THE STORE BY YOKO+ FLUXFACTORY 
Vending machines (coin operated): machine receiving deposited objects and making them disappear, crying machine dispensing tears, 
machine dispensing sky, air (by Yoko Ono); drink dispenser dispensing frink with cup missing, or with cup comming after drink, 
with water soluble cup, change machine dispensing penny for a dime, nut dispenser dispensing into the palm loose S<Jnd or glue, 
dispenser of an endless string (by G.Maciunas}; Cigarette dispenser dispensing prepared cigarettes, with rope, tobacco, dried fruit 
skins etc. mixed in the tobacco, machine dispensing incence and smoke of various mixtures (by Yoshimasa Wada}; rain machine (Ayo). 
Sale of body accessories: halos, horns, 3rd eyes, tails, hoofs, skin blemishes, scars, etc. (by Yoko Ono) 
Sale of Flux-sliop products: games, puzzles, kits, jokes, gags, events, relics, foods, drugs, sports, clocks, playing cards, furniturB, 1tc.itc. 
films, music boxes, music machines, postage stamps, maps, atlases, tattoos etc. 

JUNE 6-12: EXAMINATION BY YOKO+ FLUXSCHOOL 
Various questions and othr.r tasks submitted to partie1i1ants in • classroom 1nvironment. (Yoko Ono, Geoff Hendricks, Bob W•m, 
Mieko Shiomi, Robert Fi/liou ). 

For further information contact: j.Jeorge ·Matiunas, 349 W.Broadway ept.11,New York 10013, tel.: (212) 966-6986 
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DETAILS OF FLUXFEST PRESENTATION OF JOHN LENNON & YOKO ONO+• 
1 TO 8PM, AT JOE JONES STORE, 18 N. MOORE ST. 2 BLOCKS SOUTH OF CANAL ST. IND STATION. 
OPENING: APR.11,4PM. COME IMPERSONATING JOHN & YOKO, (photo-masks will be provided to anyone not impersonating.) 
GRAPEFRUIT FLUX-BANQUET: grapefruit hors d'oeuvre, marinated grapefruit, grapefruit seed soup, grapefruit dumplings, grapefruit 
mashed potatoes, grapefruit pancakes, grapefruit wine. (by Bici & Geoff Hendricks, G.Maciunas, Y.Wada) 
APR.11-17: DO IT YOURSELF, BY JOHN & YOKO+ EVERYBOD'( (by Yoko Ono unless marked otherwise) 
1. Painting to be stepped on, (ink pad as door mat, floor covered with paper or paintings by other artists) 
2. 2 Eggs (by John Lennon) combined with Add colour painting, (eggs filled with ink . or paint, to be thrown against a wall) 
3. Draw Circle painting. 4. Painting to hammer a nail, (each on 6'x 9' wall) 
5. Smoke painting (paintings by other artists burned by cigarettefire) 6. Chess Set, (each chess piece hidden in look-alike container'. 
l. Wash painting (paintings by other artists or rags to be used to wash street) 
8. Osmosis (drop of india ink into water contained in hollow slide prpjected by slide projector, or on pudle of water, by G.M.) 
WINDOW DISPLAY: window covered with paper for graffiti marks of passers and visitors, markers suspended by string. 
APR.18-24: TICKETS BY JOHN LENNON+ FLUXTOURS (by John Lennon unless marked otherwise) 
Selling to the public various tickets: desolate, unknown & distant places ($1 to $300), miserable shows ($5), street comers(10I J, 
tickets to visit famous people ($1 to 101 ),by Y.Wada, 100 tickets to same seat,same day show (101) by Ben Vautier, 
Outdated tickets, 19century train tickets, (101) by G.Maciunas 
WINDOW DISPLAY: travel and theatre posters, as in ticket agebcy windows. 
APR.25-MAY1: MEASURE BY JOHN & YOKO+ HI RED CLINIC, (by Hi Red Center unless marked otherwise) 
Various measurements are taken of each visitor by white coated attendants in a clinic environment: head volume, mouth, palm, 
between fingers ,pocket Cl.Pacity,shoe/foot difference(Watts), extended tongue length, inflated cheek width, hair strength, forefinger 
punch strength, kick strength, hand grip strength (crushing egg etc}, distance to blow out candle (Brian Lane), vision above forehead, 
X-ray vision (8.Lane), saliva or tear production (G.M.), vision with wrong spectacles (G.M.), smell sensitivity, pain sensitivity (G.M.) 
electrical conductivity (G.M.), temperature inside shoe or pocket (Bob Watts), number of hairs in nostril (G.M.J, weight of pocket 
fuzz (Watts), weight with one fbQt off the scale (G.M.), maximum and minimum kick, minimum sway (G.M.), blind finger aim, 
stomach elasticity (G.M.), capaciry to shrink or expand (G.M.), Measurements taken by visitors: Measure from the store to the 
nearest water (Yoko Ono), Measure' from the nearest water to the store (John Lennon). 
WINDOW DISPLAY: photo-mural of dictionary page & table of measure and/or electric chair to measure electric conductivity, to be 
acfoally used in the window display. 
MAY2-B: BLUE ROOM BY JOHN & YOKO+ FLUXLIARS (by Yoko Ono unless marked otherwise) 
Entire room (floor,walls,ceiling), exterior (door and window), interior furnishings to be white. 
1. ·soft rubber ball with sign: This sphere will be a sharp point when it gets to the far side of the room in your mind. Yoko Ono 1964 
2. A standing needle somewhere in the room with sign: Forget it. Another one with sign: Needle, John Lennon 1910. 
3. A cup on a table with sign: Not to be appreciated until it's broken, Yoko Ono 1966. Another one with sign: Mend, Y.0.1966 
4. Window sign: This window is 2000ft. long, Y.0.1961, also This window is 6ft wide, John Lennon, 1910 
5. A very large box with sign: This is not here, Y.0.1961 
6. Long straight line with sign: This line is a part of a large sphere, a straight line exists only in your mind, Y.0.1966&70 
7. Other interior signs: Stay until the room is blue Y.0.1966; Do not disturb (J.Lennon 1910); U.se ashtray for ashes (Y.0.1966) 

No Smoking, Exit (at wrong door or on blank wall), Entry (on the exit), forget this, listen (no sound), location, 
middle (at edge of room), day I night (at night I day), silence (at exit door}, all by George Brecht 1961 

8. Exterior signs: Spring, rain, sky, wind, etc. (according to the weather of the day) by Yoko Ono 1967. 
WINDOW DISPLAY: 2 sets of 4 spoons in the shop window, one set with sign: 3 spoons, Yoko Ono, 1967, another with sign: 
4 spoons, John Lennon 1970. Balance of unused window painted white. 
MAY 9-15: WEIGHT & WATER BY JOHN & YOKO+ FLUXFAUCET 

. Store floor f loooed with water to about 1" height (either by waterproofing floor or laying 2'x 3' pans edge to edge) Visitors would 
be provided with rubber boots weighed down to up to 201bs. (By Yoko+ G.Maciunas). Various objects would be floating or sunk: 
1. A dry sponge (by Yoko & John, 1910) this can be made to float by watreproofing the bottom of the sponge. 
2. A wet sponge (by Yoko & John, 1970) 
3. Three Aqueous Events: ice, water, steam (by George Brecht,1960); 4. Symphony no.3: in the water (by G.Brecht,1964) 
5. 12 look-alike boxes of different weights, from light, floating on the surface, to heavy ones glued to the floor,(Yoko & Takako Saito 
6. Giant B'x B'x 8' styrofoam block with imitation brick wall on its surface, floating. · plus additional contributions by Flux members 
WINDOW DISPLAY: Drip Music (by G.Brecht,1959) Continuous drip with amplified sound of the drip. 

MA,Y 16-22: CAPSULE BY JOHN & YOKO+ FLUX SPACE CENTER 
A &ft cube enclosure (capsule) having various film loops projected on its walls,-ceiling and floor to a single viewer inside, total time: 6mir 
1. transition from small to large screens, single frame exposures of Sears Catalogue pages (Paul Sharits) 

~ansition from white to black (George Brecht, 1965) combined with: transition from smile to no smile, 20,000 frames/sec.(Shiomi'6l 
3. linear fall, or tum (ca"ousel fashion), slide projection of diffusion, osmosis of liquids, dancing cockroaches (G.Maciunas) 
4. transition through color scale (Ayo, 1969), ~lephants crowding-in, ( 1 J 6. Flicker (J.Cavanaugh, 1965) 
7. fly (top, bottom, front and side views shot simultaneously from airoplane without showing any parts of the plane, projection will 

give sensation of Bird flight) by Yoko Ono, (realized 1910) No.4 (close up of walking mule buttock} Yoko Ono.1966 
-WINDOW DISPLAY: replica of space capsule or aeroplane control panel. 
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~r Mr. Politi, . CK 3 c- f h I 
I have received the $2000 some times ago and proceeded to produce the Flash Art FLUXPA . "? art e response to my news etter 
has been very poor. For instance Simonetti has not submitted any project. The contents at nresent will be as follow.;: 
Tablecloths: crossed legs by Bob Watts, picnic ground by Geoff Hendricks, 
Napkins (all stuck together)by Paul Sharits · 
Posters, wallpaper: safe (vault) door by Maciunas, ass holes by Ben Vautier, No Smoking by George Brecht, ladder by Watts, 
Stick-ons, decals, parking meter decal by Watts, bugs, flies, spiders by Maciunas, pearl necklace by Watts; 
Stationery: hand in glove by Maciunas, torso in fur coat by Maciunas, signers of O.of I. in giant stamp by Watts. 
Postage stamps: moonscape- by Watts, church synod by Maciunas . 
Postcards: one side with adhesive by Maciunas, specifications about itself (after Bob Morris} 
Aprons: anatomy of stomach by Maciunas, Venus de Milo by Maciunas 
Masks: sleepmask for dining by Alison Knowles, diseased face by Ben Vautier, face anatomy by Maciunas 
Hats: with clouds by Geoff Hendricks, with hair by Watts. 
I can still include anything I receive within August. The whole package may have to bl a large roll, since I don't think folding of large items 
would be a good idea. The completion should be end of September. 
I am not including any games in this package but saving them for the next package of games only. This package would be household-wear ite:ns. 
By end of August I may n~ed another $2000, made out same way as before was ok. 

Bob Watts told me that Gino Di Maggio was expecting something from me for an exhibit this Sept. in Rome ??? I thought I made it clear 
that I was not enthusiastic about exhibits in galleries or institutions. I would be glad to participate in some arrangement at 
SAN GIMIGNANO. The following could be performed or produced there: (we could come Spring 1974) 
1. giant spider-like web spun between the 14 towers (shooting continuous string with bow and arrow), fluxvariation of Alison Knowles piece. 
2. using mirrors to reflect sun into square from the 14 towers, Paul Sharits piece 
3. cascade of balloons or ping pong balls or styrofoam balls from the towers , also paper gliders in thousands from the tops of the towers. 
4. ball game between all the towers . 
5. weather balloons with painted faces slowly being inflated on top of towers (towers would appear like necks with giant heads) 
6. for the night: blinking lights (colored), fireworks, colored smoke from tops of the towers. 
7. theatrical performances to start in Piazza della Cisterna while the audience is assembled in Piazza del Duomo, when audience rushes to 

the P. delta Cisterna, performers rush to the P. del Ouomo. 
8. tying with a string each town block 
9. constructing various obstacles in each town gate, so that people coming or leaving must paS.S these obstacles, by Ayo 

(this obstacle course could also be erected in between the Piazza della Cisterna and P. del Ouomo.) 
10. A race of 14 participants, each with some very large object, up each of the 14 towers. Objects could be mattresses, or luge empty boxes, ~c. 
11. Alarms and noise makers of all kinds are thrown from tops of all towers (with and without parachutes) by Bob Watts 
If something is still needed for the Rome exhibit , I could send a selection of Fluxobjects, plus my One Year, which is a large panel or \'.::II 
of empty containers stuck together of all the foQd I ate within the year. You could also do my Kinesthesis slide pieces. You n8eci a m2~ni fyittg 
(microscopic) slide projector and few hollov.slides (I could send the hollow slides) then you can fill slides with water containing pi2nkto 1, 
or place small bugs or cockroaches inside these hollow slides and you will have a continuous live show. With the microscopic slide ;: roj e~t or 
you can also show crystallization of barium chloride in sulfuric acid, or alka seltzer in water, etc. etc. All you need is hollow sl ides. 
If there is room, you could sef up a ping pong table with various prepared rackets, such as rackets with hole, corrugated or conca\·e or ccvex 
surface, racket with can of water attached to it, oversized racket, racket with very soft surface, very heavy rackets, etc. public must play ofco1.1r:e 
I could send these rackets by mail if you can arrange the table. You could also install a few vending machines, which you could obtain 1acah. 
since it would not pay to ship them. One machine could dispence cat shit, with the label saying: Fluxrelics: holy shit from the diners ci the 
Last Supper, by Geoff Hendricks. Another dispencer could dispence a continuous string, or glue (into the palm of the hand) etc. 
Another very easy item to arrange is the Fluxclinic, which is fully described in the FLUXFESTKIT2, which I gave you. In fact that paper 
is full of proposals, you should read it carefully and use any idea you like for the Rome exhibit. I could not come this September . sine~ 
I will be still producing the Fluxpack3, but I could come to Italy in Spring, and so could Bob Watts, Takako Saito, Ben Vautier, Geoff Hendri~:<.s 
Paul Sharits, etc. 

I would be most happy if you could arrange a Fluxfest in San Gimignano. It probably could be done at no cost (we could finance our own 
travel) and we could bFing all materials and supplies. We would need cooperatidn of the town and many participants. No damage would be 
inflicted on any of the buildings, and hotel keepers there would have their hotels full during the festivals. 

Hoping this will answer all your questions, I remain with best regards, 

George Maciunas 

w~ 
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FLUXNEWSLETTER APRIL 1973 

1 Enou h lengthy information items have accumulated to justify printing another fluxnewslatter. . . 
F·lash A~t editor, Giancarlo Politi, proposed to publish the 3rd Fluxyearbook, maybe to be called FLUXPACK 3, with the following 

preliminary contents: ) k' (f ts b Sh' ko Kubota)· Household items: table covers (crossed nudeJlegs by Bob Watts, cluttered desk by Pet~r Moore ; nap ms a~e par Y 1ge. . , 
posters, signs or wallpaper (ladder by Watts, window by Watts, assholes by Ben Vautier, safe door by G.Mac1unas, No Smoking sign or 
flag by George Brecht); parking meter decal by Wa~s; . . . . . 
Wear items: vinyl aprons (stomach anatomy by Mac1unas, Venus de Milo !Orso by Mac1unas); body st1ck-ons (bu!'5, spiders by M11c1unes, 
jewelry by Maciunas); paper jewelry (string of pearls by Watts)_; p~per ~r vmyl. gloves by Watts; hats by ~nyone ?, . 
Stationery: envelope with giant stamp imprint, letter paper with imprint. of signatures of D.ecl. of Am~nca~ Independence, by Watts, 
envelope with shoe imprint, letter paper with naked foot imprint, by Mac1unas; envelope. with furcoat 1mprmt, letter PJS.per with nude body 
imprint; Postage stamps: moonscape by Watts, members of a church synod by Mac1unas; Postcards: by Ben Vautier, George Brecht, 
Watts, anyone else ?; . . . . . 
Games: dance step floor sheet by Ben Patterson; game board by ~a~ako Saito.; m~p by. M1ek~ Sh.1om1, and by George Brech~, . 
clinic chart by Hi Red Center, Watts & Maciunas; paper events: (h1ttmg explosive discs hidden m picture by Watts, paper music by P.Shants) 
targets by Watts, Maciunas, a~yone el~?; flip books by ~yo, Shiomi, Br~c.ht, Dick ~iggins, anyone else? 
Something expected from: S1monett1, Ayo, Wada, Carla Liss, and any rec1p1ent of this news letter. 
Any new proposals fitting any of above listed category should be forwarded to me not later than May 15th. . 
Instead of money, will shall receive from the publishers 5 copies of the Fluxpack 3 for every item included, or a total of about 200 copies. 
If number of proposals exceed the projected quantity of items, we shall have the flux=games published as e separate package. 
All items shall be packed into a set of various size envelopes, the set of envelopes to be box• somehow. The proposed items therefore 
should be flat, or collapsible into e flat form, so that they could be inserted into an envelope. They should also be possible to be produced 
in a quantity of 1000. 

2. In the latter part of this May, starting May 19th, we shall have e flux-Game Fest et 80 Wooster st. ground floor and street itself. The 19th 
and 20th are scheduled for games by Takako Saito, Shigeko Kubota, Nam June Paik, Y. Tone, Bob Watts end George Meciunas. · 
Anyone wishing to organize games for 26th end 27th of May should let me know by May 6th or sooner. 
In connection to these games, I need as many bicycles as possible together with riders for May 19th or 20th. A giant bicycle vehicle 
(3 rows with 4 bikes per row, all interconnected with pipe frame) will be built, however without causing any damage to the bicycles, since 
the pipes will be clamped , end bike frames protected with rubber sleeves. 

3. This Fall, we shall publish V TRE no. 10, which shell consist o_f e plan for Flux-Amusement-Center, to contain the following: 
a) Fluxtoilet (variations on toilet flushing, seats, stall doors, sinks, mirrors, toilet paper, towels) 
b) Vending machines, drink, food, nut type dispensers (dispensing glue, endless string, holy relics, drink before cup, or perforated cup, eir etc.) 
c) Stamp, postcard machines, coin operated gaine mach!~es (pin-ball, target, driving test, etc) 
d) weighing machines, photo machine, movie (loop) machine, juke box, etc. 
e) film-environment with sound, (capsule having related films projected on 4 walls, floor and ceiling) 
f) Joe Jones instrument machines, g) Ben Vautier's suicide room 
h) Ayo's floor obstacles (foam, mirror, upright nails, steep slopes, water, tunnel, trap doors, rainfall, wood blocks etc.-
ii Bill Tarr's closets for people ( being inundated in ping-pong balls, being pressed by growing eir bag, or lowered ceiling, etc.) 
j) Clinic and test room (must be familiar to all by now) 
k) Athletics, games, vehicles, rides: ( swing tournament, ping-pong variations, hot cockles, dart target, chess variations, and eny other game 
. not requiring large space for its performance. 
Any suggestions for listed categories or new ones , written or drawn, should be forwarded to George MaciunasMot later than July 4th, 

4. Flash Art editors, Giuseppe Chiari and oth1Js have prop9sed that we organize various events in Italy this Fell or possibly in 1974. 
At this date only Naples and Rome have been proposed as sites for such events. I would like to propose the following locations: 
Pompei streets and open theatre, Rome sports arena, or Coliseum (if that is still standing), De Vinci airport (for air events), catacombs, 
and some abandoned church for a fluxmass, cemetary, jail house, roman sewers, bridges, railroad station, any one of these. 
Florence fountains, Sienna campo (which is a downward sloping square), San Gimigniano towers, Naples harbor, also in buses or trains, 
in canals etc. We could do a flux fireworks event since Italy has good pyrotechnicians. Italy is so full of interesting locations for fl ux events, 
that it would be foolish to do them in galleries or museums. Please forward proposed events and availability for such a trip (one or 2 months) 
not later than August 30. 

5. Included with this newsletter is Flux mail list 1973, whieh will include only people either a) collaborating in some collective flux projects, or 
b) collecting flux objects, or c) sending and submitting own ideas and projects. People not actively showing interest in flux activities or . 
not responding in any way get dropped off from this list. Any suggested additions or deletions will be welcome. · 

6. We need about 50 pebbles (smooth, rounded small stones) to fit a compartment not larger than 25mm x 40mm x 15mm from specific 
and well described locations (country, town vicinity, which beach or shore, which sea, lake or river). This is for a large Geography box by 
Bob Watts, which will contain pebbles from various parts of the world. (so far we have pebbles from Azores, Menorca, Cycladic islands, 
Cape Hatterras, end of Long Island, Manhattan, Nova Scotia, Maine). All contributors will receive a box in return. No deadline. 

7. I have been working on an extensive chart-diagram showing growth and development of fluxus, also preceding, bordering, allied, following 
and imitative trends. I would like to request all·recipients of this letter to send me as many facts as possible on any performances (anawhat 
was peiormed), exhibits, events, environments, productions - with exact dates I, flux pieces or flux-like pieces by yourselves or others. 
All this I need by JLJy 4th. Collaborators will receive the completed chart, which will be about 1 x 2 meters. 
Best refards from george maciunas 
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M; Ace Space Co. dep. visual arts, univ.of Victoria, Victoria BC, Canada • Vytautas Landsbergis, A.Armijos 74a-30, Vilnius, L TS, USSR 
!;;•Eric Andersen, Willemoesgade 67, Copenhagen, OE 2100, Denmark •Charles I.Levine, 636 Brooklyn ave. Brooklyn, NY 11203 
- Genpei Akasegawa, c/o Seihoso, 1-275 Narimune, Suginami-ku,Tokyo •Carla Liss, 99 Balls Pond rd. London N 1, UK 
t; Arman (Fernandez) 380 West Broadway,·N.Y. 10012 226-1678 George Maciunas, POB 180, or 80 Wooster st. NY 10013 
:J 0 Michel Asso, 136 rue de Colombes, Nanterre 92, France Jackson Mac Low, Stony Point, NY 10980 · 
: Avalanche, 204 E 20 st. NY 10003 •J.0.Mallander, Blekingegatan 13, 11656 Stockholm, Sweden 
~·AYO, z·10·15 Matsuyama Kiyose-machi, Kitatama11un, Tokyo ·Joan Mathews, 137 Rivington st. NY 10002 
·x I mre Bak, Nagybanyai ut 34, Budapest 11, Hungary ·David Mayor, queens bldg. univ.of Exeter, Exeter,ex4,4QH, UK 
3 ·Charles Bergengren, 306 E 11 st. NY 10009 254-2532 ·Barry McCallion, 130 North Brooks ave. Clairmont, Cal. 91711 
~·Robert Bozzi, 196 ave de la Californie, Nice, France ·Cavan McCarthy, flat a, Grosvenor court 3, Leeds 6, UK 

·George Brecht, Wildenburg str. 9, Koeln·Lindenthal, FRG Jonas Mekas, 80 Wooster st. NY 10012 
•Mrs. Leonard M. Brown, 7 Crescent Hill, Springfield, Mass 01105 •Larry Miller, 16 Crosby st. NY 10013 
•Trisha Brown, 53 Wooster st. NY 10012 •Jean-Claude Moineau, 20 rue St.Severin, Paris 5, Franca 
John Cage, 107 Bank st. NY 10014 •Peter & Barbara Moore, 351W30 st. NY 10001 664-5989 

•Neke Carson, 462 Broome st. NY 10012 Museum of Conceptual Art, 86 3st. San Francisco, Cal. 94103 
cayc,centro de arte y communicacion,elpidio gonzalez 4070,buenosaires. ·Victor Musgrave, 56a George st. Hasting, Sussex, UK 

•Giuseppe Chiari, via Chiarugi 12, Florence, Italy 055·661702 • Yoshio Nakajima, Bergsgardsgardet 19, 42432 Angered, Sweden 
Christo Javacheff, 48 Howard st. NY 10013 Claes Oldenburg, 556 Broome st. NY 10012 

•Robin Crozier, 5B Tunstall vale, Sunderland, County Durham, UK· • Nam June.Paik & Shigeko Kubota,463 West st. Westbeth, NY 10014 
•Tjeerd Deelstra, Rotterdamseweg 109, Delft, Netherlands •Ben Patterson, 447 E 84st. NY 10028 
Walter De Maria, 27 Howard st. NY 10013 · • Knud Pedersen, Art Libr. Nikolajgade 22, Copenhagen 1068, Den. 

•Wolfgang Feelisch,563 Remscheid,postfach 100343,Fichtenstr.63,F RG ·Daniela Palazzoli, via Senato 12, 20121 Milano, Italy 708872 
•Robert Filliou, Drakeplatz 4, 4000 Duesseldorf·Oberkassel, FAG •Bern Porter, POB 17, Rockland, Me 04841 
•Flash Art, Giancarlo Politi, 6 viale Piave, 20129 Milan, Italy ·DietrichAlbrecht,reflection press, Raichbergstr.7,7 stuttgart 61,FRG 

Henry Flynt, 349 West Broadway, NY 10013 •Jock Reynolds Univ. of Calif. Davis, Cal. 
Richard Foreman, 152 Wooster st. NY 10012 • Diter Rot 

•Ken Friedman, 6361 Elmhurst drive, San Diego, Cal. 92120 •Takako Saito, c/o Maciunas, POB 180 NY 10013 
•General Idea, 87 Yonge st. Toronto, Ont. Canada. ·Tomas Schmit, 12 Bleibtreustr. 3, uh.i.v. 1 West Berlin 
•Rubens Gerchman, rua Raul Pompeia 14,apt. 202,Rio de Janeiro, BR • Paul Sharits, dep.ofenglish, univ. of Buffalo, Buffalo, NY 
•Grace Glueck, New York Times, 229 W 43 st. NY 10036 • Mieko Shiomi c/o Sakaguchi, 1·24-38 Sakurai, Minoo, Osaka, Japan 
·Klaus Groh, Ofener str.39, D 2900 Oldenburg, FAG •Simonetti & arc do, 43 via Manzonl, 20121 Milan, Italy 

Al Hansen, 149 Canal st. NY 10013 Howard Smith, Village Voice, 80 University pl. NY 10003 
Richard Hamilton, 25 Hurst ave. London NS, UK Michael Snow, POB 199, Church sta. NY 10008 

·Geoff Hendricks, 311 Church st. NY 10013 431-8625 • Dr. H.Sohm,Bahnhofstr.38, 7145 Markgroeningen, FRG 
·Juan Hidalgo (ZAJI, Batalla del Sada do 1, Madrid 7, Spain ·Daniel Spoerri, 6654 Cavigliano, Ticino, Switzerland 
·Dick Higgins, POB West Glover, Vt. 05875 ·Bill Tarr, 102 Greene st. NY 10012 . 
• Pontus Hulten, Moderna Museet, Stockholm 100, Sweden • Yasunao Tone, 21·10, Taito·ku, Asakusa, Tokyo, Japan 
·Davi Det Hampson, 2824 Monument ave. Richmond, Va. 23221 • Endre Tot, Kerek u.10, Budapest 3, Hungary 
·Image Bank, 4454 W 2 st. Vancouver 8, BC. Canada Stan Vanderbeek, Stony Point, NY 10980 

Ken Jacobs, Harper coll.suny ,dep. of cinema,Binghamton,NYl 3901 • Evert van Straaten, Keizersgracht 390, Amsterdam, Netherlands 
Ray Johnson, 44 W 7 st. Locust Valley, NY 1158'.l •Ben Vautier, 32 rue Tondutti de l'escarene, Nice, France 
Joe Jones, c/o Maciunas PO B 180, NY 10013 • Branko Vucicevic, Cuijiceva 80, Belgrade, Yugoslavia 
Thadeusz Kantor, Elblaska 6/11, Krakow, Poland • Bob Watts, RD 3, Bangor, Pa. 18013 

•.Peter Kennedy,8 Macintyre Crescent.Sylvania waters.Sydney ,NSW2004 • Mike Weaver.queens bldg, univ.of Exeter,Exeter,EX4,4QH, UK 
·Per Kirkeby, Bulowsvej 40 V, Copenhagen V, Denmark • Emmett Williams, 8215 Mannix dr. Los Angeles, Cal. 90046 
• Bengt Af Klintberg, Vendevagen 13, 18131 Lindingo, Sweden • Yoshimasa Wada, 15 Greene st. NY 10013 

Milan Knizak, Komenske 8, Mar Lazne, CSSR La Monte Young, 275 Church st. NY 10013 
•Alison Knowles, 122 Spring st. NY 10012 . •Alice Hutchins, 17 rue Chanoinesse, Paris 4, France 

Kasper Koenig, 65 E.Broadway, NY 10013 732-4265 Jaroslaw Kozlowski, Matejki 68/3a, Poznan, Poland 
Arthur Koepcke,Gillesager 2481,Brondyoster post,Hvidovre,Denmark 

.., ,.. 
en -

by Bob Watts: . 
Light Fluxkit, in large box or as light fixture, (110V) contains peculiar light bulbs with sockets, chemical light, optics etc. 
Fluxatlas, various stones from locations around the world, small version (7 stones): $20, large version (12 stones: $40 
by George Maciunas: 
fluxmouse, with history of its death, in alcohol, each different, not mailable 
fluxadder, measuring number of times one enters and exits own place or toilet, or switches light on and off, each 
flux smile machine, device for insertion into mouth, in order to obtain a permanent smile 
fluxsyringe (part of fluxmedical kit), a giant 1 liter syringe with 64 needles, in.wood box 
aerophone, a duck call & dance, to be included with Joe Jones tripod instruments, each 
Excreta fluxoru~. excrement from: catterpillar, bird, turtle, hamster, horse, cat, sheep, cockroach, lion, antelope, 
One Year, containers of all food eaten by Maciunas, epoxy-glued into wall panel, about 7 x 1 Oft. each year different, year: 
Carla Liss: 
Island flux souvenir, contains, sand, plant, moss, shell, coffee bean, coin, postage stamp from islands visited 
Flux travel kit, obsolete tickets, stubs, schedules etc. 
Mieko Shiomi: 
Spatial.Poem no.1, cork map with flags (permanently laminated, mounted on map, in clear plastic box 
Spatial Poem no.3, (falling events) loose leaf calender, mounted on leather back with pins; to be hung, not boxed 
Spatial Poem no.4, (shadow events) microfilm record of all events, with small 35mm viewer, boxed 

$100 

$ 20 
$ 40 
$ 10 
$100 
$100 
$ 10 
$400 

$ 10 
$ 4 

$100 
$ 12 
$ 20 
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_':-\·:h~\i;cr it could be printed <ind mnnufocturcd in I t;ily, if you knew box m<ikcrs, die ~c;ttcrs, 1wr~:;:;~;s of si;nc:.t 
-0 fiLn v;cwcr~ card (playinn curd) milkers, film loop n1okcrs etc. also fl!b.bor molders. WG wqu,q l1!<C tg ~r.4Gl!C.~ 
£l . ) , I 1 ; - , . ~ ·11 · 111·1 ' "11" 11 ·1111'1\1" l ' l"'! 'l 1J"ll hr ~r11·; a· p ;: ~1; i:,!n·1 ,~ ·, I ·1'· 1'i' f 1•i '" !'I ~! (~·-~~ !1!CC ~O! t n:\)ill~r 0;~1r;rn: n Mli1 L .)'.! .... :rn L .~ ~ O!.u !,; • • !!~ .~ .!! !!~ !.'.! .. u• ~ u ··.'-. '!1

1l; .
1 

.'!.d . '. . ~ .'·~!:~~ - ~·.I ~-!.;'.:'..:.• 
f.~<i so:n cov.;rcci p:astic soap shnpc, SO that real soap would wash off instantly, I kCC;l thinkin~ or rcmcmt<:rir.g Of 
:.. 0 ,;,~J new objects so \l1ilt I better put it down in more systematic way. Theseµ objects I think could be produced 

CJ • • I I 
~ enc;-. per m til y: 
~ 1. ru!.J'.Jcr dip moulded obiccts: cube tennis boll, round dice, cows udder (as creilm or coffoc disjJen~cr or a hat) 
~2. rcill so;;p thin cover of fake plt:stic soap, dissolvuble toile~ p<ipcr, pilper cup mildc frcr.i p;;pr:r th~t di~olv:::s in wa•er. 
2 3. toWi}I with dirty hand prints, Carpet with foot prints Or <inimtil fact prints (elejjh<Jnt prints?) 
~ 4. "':~ii vinyl fobric aprons with various fronts (did I show ther.1 ta you?, N<:po:ecn, Venus de ;.t.;10, ir.tcstants etc.) 
=--.s. shirts with simil<ir subjects, such <is b<iroque cngrnved pictl:rcs of s:1in 7ronts etc. 
-§ G. some new stick-ans that WI} did not)lilV3 a chailCe to prcct:c:i sue!·, ilS v<iricus !nsocts (fol: size;),:;:z.:f.;s, i':'1 C u~~achas, 
B 7. a sun -9l:iss "hl1t" or li:,e il crnwn, which h<.s nct<:l11y 4 p;:;irs of sun ~!<;ms c:ich ciifforent 
gi . liki) some through fre:sr.el lensc, or hair spilc;c k:nsc, box like !e:-:sa, you can turn it 
·~ around the IH?Jd to view through different lenses, ::ould ba e<:sciy produced by stamping 
C. single plcstic sheet and dioing <ind shaping ilfte;wards. 
a> e. s~<ition<::ry (e:nve!opes with writinc p.:µer in such forms as: envo!ope printad to lco:< like olcva, ;:.~;;er like hand 

or i)nveloµe printed like fur cont, paper as nuc!:: b:ic!y, uil sin1ple screcn.;d ;;~iotas. 
\".'e i:ave alioady projects, pl~otcs etc . cf all products, s.o that c1:!y m<:r.ufacture:s c:nd b<ickc:rs ar:: r.e<:dad. 
I should l1ove showr: th;:;m to you, but did not~ t:iink ;:ibout them. 
I ;;;,1 workir.9 on thz ch<iit, but very.siow:y . Could ;:n!sh p:ob<lbiy ;n a ye;;r, becal;se I have more t:mil n::;v .. 
Thilt could be conceivably b~ incll;c!ed in such <in iir.tilology as a wcl!·j::cpci. 

I um pl<inning tc come to Europe th;s Summc.- or fall, most li:<clv tog:::the: with 8ob W;;t:s c:nd s:::..i;•::ig in 
Er.gl<i:iC:, Hoilnnd, Nice <it Ben, could stay ir. Italy if you cculd a:r.:r.9.; <. worthw:1iie flux-fost. I s-.:;, t;iinl< best 
is to do a:i ilrr.usen1ent placil with toilet being one <imLSemnnt, t:1en a r;.:r:.n room, Ayo wal!<inn c:.;:, .. ... .:.as. 
a clinic, flux-food eating pl;icc, a chapel,or .fu;,:::rnl ;:i!ace, vcn~Eiig mac:1inc p:acc, "fiux-histo:y" ~ ;, '-;r. w:th 
exl;i;,it of ail origina! protowpr:s of objects procluced, interesti nG docu;;:onts, etc. li!<e r..y chut .::~ .. .:o!c:r•dc:r, 
or I m:ic!c new a wall of all containers of all food I at.Jin c; year. 2 meters x 2 m<:tcrs. 
m<iybc a film-loop or some cor.tinuous film and sound rocr,1, etc. ccu !d us::: some 4 or S icoms . .::.i" ... :;<::i:;~i.: s ly. 
we ccuid do street p<Jrades, events, concert in a ruilro<:d st<:tion er me;:;t m;;rkct or some lr.ter:·s~ .. ~ . .... ;;dinn, 
;irc:era!:liy r.ot concert hall. W;-,tei. events in sea, :v:ass in churc:·,, spor:s i'r. s ~; orts htill or fieid, :.;•~ ,:_.~.;1al evants 
s~cc:r:::y ,cor.•posed for a spocific town or location . Si:ice such an afffr wcu:d :.-:kc sJ:m tir.::: :;; );;...-. a:1d o:~ar.ize 
i woulC: sucgcst r.ct carlie: th<in Autumn, maybe Novcminr? or Cctcbzr? is the w!1c<itl1er good t;;;;r.??? 

.Cou:d <:iso do train or bo<:t r:vcnts, spe.::ial events that have to bil on movable objects. · 
G2ncrnily, I prefer to organize and do things that we liave. not cior.e y~t. rather than rcpct:I ov;;r c.:-.~ ovu sa:r.il things, 
like !:O many other artists do. This applies to objects, printeci r.1aaer, evi'.)nts, c.:incerts, envi:~.-•• ~:;;:\ts iltC. 

fin~ .. •ciJI conditions: we would pay our Wily to ltl1l'f and would r.cccl or.iv <i chn<:p or fre::i !;: ; .. ;.; :o ~;-;.y, bu• th;:• 
is no< cririr.;.J. l c;:r, siay in 50 cent hotels. We 1No11ld hrinn 111.; ~t rif th:: sr.1:ill >iad n11!cliuin c.:,::.;::,;, ii:\i: v1:r. C:i:1 r~ 
ll~ll~i ·.: n c:;, i;c.x:;s l!lC. blll W(1 1ild nc:cd i:lOill!'/ for siiip;iill!J l:o:;::;, Vve; Wfildcl nc1;d ihc r c;i:ow:r. ;; :. ;,;..-, .. i.:;il $ul:n:1!S 
i11 11:. ly or \'1hcrc~ve;r we uo: money or l<1tJor rind m;:teri;.. !s. :c.· s;icci:;I co~<ruction$ suci; ;:$ <0. :.:;, ;;oor o~z::.c:ils, 
lc~sc: SJ~1m :i!<c p!nu·pono t;;l;!cs, bi:1i:ird tablc:,.pir.·billl m::chinc, r::s::;; n:.;r.1Jcr c~ r.H:s:c:i i :;.v.; .. :.:c :: ts , ·ct ~ . 
a g;1:;:t r.ur.t~w of h.;lpers <1:-1d pui:icipants (especi<il!y for Sj1Cr;s events c:r.d parndcs, s:d::i4s, i:..;:-,:s, <.n y 'cc~y , 
ui$:l w;;uld nacd all ki:-ids cf permits from churches, railroad statior,s, s,:orts fields, pc!;.:il, c3;;.~t.:: i .::s, st:i::s .:;~c . 
<ilsu wc:.i!d n ~ c d a· place for thn amusements, such <:s iCnted store, left, Wjrchousc, t:ir:ts, c<:<:.:cii:JS, u:IY ki:: d cf 
c~.:.:;i µlace. p;.:;fci<:bly not ~;;llciics or museums. Also would nci:;d po::ters, announc~:r.c.-.:s c: s.;r..c kir.d of · 
;;~·Jc;;i.se:mc:its. I c.-:;:r:vc u ;;:<ice tosetl".er wi•h $2000 s~.o~ld be enouch'to fii'inncc.\i1.:; w:-.o:c c.7~::ir, \':~ic:1 c:: uld 
::i~:;:. n1or.i:b er n~ o rc. land 3ob would!;:) intemtcd'in sc .1.~t bi 1:~ li:,c :his, mnyJc c:.~o Ay:., T.::.;::!<0, Yes~:. 
J::c Jc:-:cs, AJ:5c·:-:i Nam Jur.e Pei :<, ShiQc!<0, Geoff , I would il:iv.:i :o fi:1d out wi10 ccu;:J :.:for.j tc ~;.y own w:. ~· . 
<.l::;c~~ i 1 T;; !:::kc i1:.s· i:O rct.:rn to Europe i:his fail ;:;-,ywJy. Be.-. Vaut iGi ofcoursa cculd jo:n ;:s ;.:it ;;ru:;:.::.•; 
C\:~r:;~ 8•~:;·,:, F;nou, £ind S0i1H! oth~r Et,;rop.:~ns 1::,c nC\.V flux·p~.:,~!b in Encl~nd: c~ .. ·!tt Li::s, C;:v:d ;\';;:~'.: . _;::c. 
i '/.'Cui~ h::v~ !V ,.~:< :hcr.1 \JIJ. VJo cc,~!~ uU !:le;op i n~ c:: iil~t:ry ii ~cr:n::;s;un COt; l ~! b~ cJ~:;i;-.~,i, c: r.1~;~.:~ . v: : ~· ~? :' ? 
~L.~i;i:;:;;-;~d ci·;t;r-:f',iJ:;, ror..:;n ruins, ~:id~r bridG2S, ir.siJo box~s, in iovs, in bo!dc::.s, (;,C. ·r:1 ~ r.1~;~ :-:;~;u::~.:· . .:. t. \ 
;5 ;i p!;.::e for ::~.1u~~ir.~ni$ ;;nd r.1n;c:i::::s for costruci.ions. 
L~: me: l<n.:;w w;;;..< y;,,-.; find in backers etc •.. Also, could you ser.cl me u bilt~h of tho V ':RE. rc;:i:i.:its???? 
rc•:crds, 



PROPOSED FLUXANNIVERSARYFEST PROGRAM 1962-1972 SEPT & OCT. 

Concert by Ben Vautier at Cinematheque, 80 Wooster st. All New York premieres (first performances) 
(the occasion to be used also to sign up audience for events requiring transportation) 
Piece for conductor, 1965, by George Maciunas 
Hot trumpet by Dick Higgins 
Drip Music by George Brecht followed by F/H Trace by Bob Watts, Fluxversion I 
For a drummer by George Brecht , 7 Fluxversions 
In Memoriam to G.M. by Robert Bozzi, Fluxversion I 
Concert for clarinet by George Brecht, Fluxversion II 
C/C Trace by Bob Watts, Fluxversion I 
Monochrome for Y. Klein by Ben Vautier, Fluxversion II 
Water Music by Mieko Shiomi 
Telephone no.2 by Ben Vautier 

SWIMMING POOL EVENTS, at pond, Bob Watts farm 
Wet Parade by Bob Watts 
Water music I, 1969 by Peder Jones 
more pieces 7 

BUS EVENTS 
Tomas Schmit: Sanitas no.79 (bus carries audience to desolate location and returns empty) could also be via boat to uninhabited island 
Subway event (bus variation) by Bob Watts (queue loop) 
more pieces ? 

FIREWORKS& FLYING EVENTS, at Bob Watts farm 

APPLE EATING CONTEST, apple orchard near Bob Watts farm? 

FLUXOLYMPIAD (counterpoint to the Munich one) 
100 yard run, 100 metronome run , 220 yard balloon dash, 220 yard candle dash by Larry Miller 
team ski run by G.Maciunas team canvas loop run by Bob Watts, obstacle shoes run by Bob Watts handicap run by G,Maciunas 
overloaded bicycle race by G.Maciunas, 
long jumps on sl ippery floor, on stilts, on muddy floor by G.M. with balloons by Larry Miller 
Pole vault with sinking pole by G.M. shct put with roller scates by G.M. 
Giant glove boxing match, wrestling with paper clothing by G.M. bicycle joust, pillow joust by G.M. 
prepared racket ping·~ong, badmington by G.M. 
stilt soccer game by Bici ~endricks, blow tube soccer by G.M. balloon and racket basketball 
more suggestions 7 

STREET EVENTS 
snow storm (stirofoam) from a passing car in a tunnel by Milan Knizak 
snow storm from Empire State building 
Black bag event by Bob Watts 
Instant concert by Bob Watts 
Clothespin spring by Albert Fine 
Expedition 1964 by Ben Vautier (voluminous package via many means of transportation) 
Sanitas no.35 by Tomas Schmit (blank paper handed out to passersby) 
Multicycle by George Maciunas (16bicycles connected into one unsteerable vehicle) 
more suggestions 7 

For detailed description of each proposed piece see FLUXF~STKIT 2, 1969 
Distribution: Ayo, Robert Bozzi, George Brecht, Henry Flynt, Ric~ard Foreman, Ken Friedman, Geoff and Bici Hendricks, Dick Higgins, 
Davi Det Hampson, Joe Jones, Per Kirkeby, Milan Knizak, Alison Knowles, Arthur Koepcke, Carla Liss, Joan Mathews, David Mayor, 
Peter & Barbara Moore, Nam June Paik & Shigeko Kubota, Ben Patterson, Hala Pietkiewicz, Jock Reynolds, Takako Saito, Dr. Sohm, 
Tomas Schmit, Paul Sharits, Mieko Shiomi, Ben Vautier, Bob Watts, Emmet Williams, Yoshimasa Wada, Dick Higgins. Jonas Mekas, 
Please send suggestions and other correspondence to George Maciunas, POB 180 New York NY 10013 
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co rrec lion~ 
SOl't.E COMi\~ENTS ON STRUCTURAL FILM ,BY P.ADAMS SITNEY.(FILM CULTURE N0.47.1969) BY GEORGE MACIUNAS, OEC.5,1959 

We have heard of 3 E!.IPTIES and 3 NOTHINGS (response of Vietnamese villa3ers),3 HOLIES, 3 TRUTHS, etc . and now P.Adam:; Sitney has 
contributed 3 ERRORS: (wrong terminology, wrong examples-chronology an wrong sources fororigins) . 

category error cause of error proposed correction of error 
terminology Term of Structural Film is semantically Misplaced dictionary (As proposed in Expanded Arts Diagram.by G.1.1aciunas, 

incorrect.since structure docs not mean or and ignorance of Ftfm Culture No.43, 1966) 
imply simple. Structure is an arrangement recent art-philosophy Monomorphic structure (having a single, simple form; 
of parts according either to complex or sim· such as definitions of exhibiting essentially one structural pal/cm) rJeo·Haiku . 
pie design, pattern or organization. Concept·art and This monomorph ism tends to border on Concept·art,sir.ce 
Complex structures: fugue,sonata,serial Structure-art by it emphasizes an image or idea of general ization from p;,r-
form, indeterminate statics of concrete Henry Flynt in his ticulars rather than particularization (arran ~e mer.t in:o pa1 
frame, d~soxyribose nucleic acid molecule. General Aesthetics, titular design or pattern) of generalities. In Concept-art 
Simple structures: continuous crescendo, or Concept Art essay realization of form is therefore irrelevant, since it is an art 
pivot support beam, helium molecule, inAn Anthology,1963 of which the material is concepts (closely bound wi;h Ian· 
SoSho painting, Haiku, held tone, etc. guage). rather than part icular form of film,sound,e:c . 

chronology of Cliquishness and igno· George Brecht : Two Durations, 3 lamp events, 1961 
each c:tegory ranee of film-makers Dick Higgins: Constellation no.4, 1960; Plunk, 1964 

0 outside the Coop. or Eric Andersen: Opus 74, 1965 
single staccato no examples given Cinematheque circle. Anonymous: Eye Blink, 1966 

.r.'I Andy Warhol: Sleep, 1963·4; Eat, 1964. same as above La Monte Young: Composition 1960 No.9, realized in 1S6 
0 John Cavanaugh: The Dragon's Claw, 1965 Jackson Mac Low: Tree Movie, 1961. 

.......--.... Paul Sharits: Ray Gun Virus, Nam June Paik : Zen for Film, 1962-4 . 

0 0 Piece Mandala, N:O:T:H:l:N:G. !Jick Higgins: Invocation of Canyons & Boulders for Stan 
Joyce Wieland: Sailboat, 1tc. 1967 Brakhage, 1963 (endless eating motion of mouth) 

Brion Gysin: Flicker machine, 1963-4. 
George Brecht: Black Movie, 1965 

linear progress, Paul Sharits: Sears, 1965 (si n~ l e frame exposure of Sears 
held image, tone, catalogue pages).Vlrist trick, Viard Movie, etc. 
straight pevelop· John .::avanaugh: The Dragon's Claw, 1965 (flicker) 
ment. Milan Knizak: Pause, 1966 

James Riddle: 9 Minutes, 1966 
George Maciunas: 10 feet, 1000 frames, Artype (lines) 195 

..:::::::::: ::::::=- Tony Conrad: The Flicker, 1966 same as above N.J .Paik : Content(Empire State bld_q.J '62-63,(f stop chan.l 
Michael Snow: Wavelength, 1967 George Brecht: Entry-Exit, 1962 realized in i565 

arithmetic or Ernie Gehr: Wait, Moments, etc. 1968 {black to white transition, either by f stop cha r. ~e or cevel. 
algebraic George Landow: Bardo Follies Takehisa Kosugi : Film& Film for/Aekas, 1965 
progression. r Chieko Shiomi: Disappearing !Ausic for Face, 1965·6 
transition, zoom Tony Conrad: The Flicker, 1966 
f stop or focus George Maciunas: Artype (dotsJ, 1966 
change; Michael Snow: Vlavelength, 1967, Ernie Gehr films, 1 S6o, 
crescendo or George Landow: Bardo Follies, 
decrescendo Ayo: Rainhow, 1968·9. (color wheel: yellow to ~reen) ----- no examples given Paul Sharits: Dots, 1965 
wave motion; Yoko Ono: Number 4, 1965 (buttock movement of walk' 
back & forward Michael Snow:-. 1968 
readymades George Landow: Fleming Faloon, 1965 Nam June Paik: Zen for Film, 1962·4 (fiim with dust) 
& found film George Landow: Fleming Faloon, 1965 

Albert M. Fine: Readymade, 1966 (color test strip) 
origins and · Peter Kubelka:Arnu/f Rainer, 1958, which Ignorance of Zen chant, Haiku poem, So Sho painting, 
precursors is not monomorphic but polymorphic precursory mono· Eric Satie: Vexations 

(complex) in structure. morphic examples in John Cage; 4'3".1952 (silence) 
Andy Warhol: Sleep, 19634, which to other art forms.such Yves Klein: Monotone Symphony, Blue Movie etc. 1958 
begin with is a plagiarized version of as music,ewnu and La Monte Young: Composition 1960 No. 7 & 9, etc. 
Jackson Mac Law's Tree Movie, 1961 eyln film. (drawn continuous line, held tone, etc.} 
just as his Eat, 1964 is a plagiarized George Brecht: Drip Music, 1959; Direction r- -J. 
version of Dick Higgins' Invocation._ 3 Yellovt events (for slide pro jector), Viard Event (Exit), 
or his Empire, 1964 a plagiarized version 2 Vehicle events(start,sto'p) & many other 1551 pieces. 
of Nam June Paik's Empir1 State Building. Ben Vautier: Intermission, & many other 1961 p i cc~s. 

Nam June Paik: most of his 1960·61 com;iositions. 
Robert Morr is: Print (till ink runs out) 
Walter Oe Maria: BeJch Crawl, 1960, 
Etc. ate. etc. etc. 
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FLUX FEST PRESENTATION OF JOHN LENNON & YOKO ONO+" 1 TO 8PM, AT JOE JONES STORE, 18 N. MOORE ST. (AT CAl;.:.L) 
OPrnlNG: APR.11, 4PM. GRAPE FRUIT FLUX·8ANQU ET: grapefruit hors d'oeuvre, grapefruit soup, grapefruit dumplings, grupefruit 
mashed potatoes, grapefruit rice stuffing, grapefruit pancakes, grapefruit icecream, grapefruit wine, grapefruit cocktail, etc. (by Flux-cnefs) 

APR.11-17: DO IT YOURSELF. BY JOHN & YOKO+ EVERYBODY 
.1. Painting to be stepped on.(Yoko Ono'61) ink pad as door mat. 2. Painting to hammer a nail(Yoko Ono'61) 3.2 Eggs (John Lennon'iO) 
4. Flux-eggs (G.M.) eggs filled with paint & to be thrown against wall. 5. Draw Circle painting (Yoko Ono '64) 6. Graffiti wall 
7. Kitchen Piece (Yoko Ono '60) painting to wipe hands and floor with. 8. Osmosis (G.M. '60) india ink onto puddle of water. 
APR.18-24: TICKETS BY JOHN LENNON+ FLUXTOURS 
Selling to the public various tickets: desolate, unknown, funny 7 distant places($1 to $300 {for Siberia/), Chinese theatre,sky tours,abanc:;neu 
buildings & narrow streets (10t) (John Lennon); tickets to visit famous people (Y. Wada); 100 tickets to same seat, same day show (10t) 
(Ben Vautier); tickets to locked up theatre (ben Vautier); outdated tickets (10/) (G.M.). Also available will be lottery tickets to win :icke:s. 
APR.25-MAY 1: MEASURE BY JOHN & YOKO+ HI RED CLINIC+ FLUX DOCTORS (by Hi Red Center unless noted othen.,:se) 
Various measurements are taken of each visitor by white coated attendants in a clinic environment: head volume, mouth, palm, pocket 
capacity, extended tongue length, hair strength, maximum kick; by Bob Watts: shoe/foot difference, inflated cheek width, temperature ir.:;.'de 
shoe or pocket, weight of pocket fuzz; by G. Maciunas: forefinger punch strength, kick strength, hand grip strength (crushing egg), ~isio .~ 
above forehead, saliva or tear production, vision with wrong spectacles, smell, pain sensi tivity, number of hairs in nostril, weight v1ith one iJ:Jt 
off the scale, minimum sway, stomach elasticity, capacity to shrink or expand; by Br ian Lane: distance to blow out candle, X·ray vision; 
by Joe Jones: electric chair to measure electric conductivi ty and sound sensitivity (in window); by Yoko Ono: distance from the store to 
the nearest water; by John Lennon: distance from the nearest water to the store. ($! ADMISSION CHARGE) 
MAY 2-8: BLUE ROOM BY JOHN & YOKO+ FLUXLIARS (visitors shound be dressed in white) 
Entire room (floor, walls, ceiling), exterior (door & window), and interior furnishings are to be white. 
1. soft rubber ball with sign: This sphere will be a sl1arp point when it gets to the far side of the room in your mind. (Yoko Ono '64) 
2. an upright needle 'with sign: Forget it. (Yoko Ono) another one with sign : Needle (John Lennon,1970) 3. A cup on a table with sign: 
Not to be appreciated until it's broken, (Yoko Ono '66). another one with sign: Mend, (Yoko Ono '66) 4. A very large box with si;~: 
This is not here {Yoko Ono '61) 5. window sign : This window is 2000ft wide {Yoko Ono '61), also This window is 5ft wide {John Lenn:.1 ?{, 
6. Long straight line with sign : This line is a part of a large sphere, a straight line exists only in your mind, (Yoko Ono, 1966 & 70) 
7. Other interior signs: Stay until the room is blue (Yoko Ono '66); Do not disturb (John Lennon '70); Use ashtray for ashes (YokfJ On~ '66) 
8. Signs by George Brecht (1961) : No Smoking, Exit (on blank wall), Entty(on exit), forget this, listen, location, silence (et exit.•. 
middle (at edge of room), day/night (at night/day). 9. Exterior signs: spring, rain, sky, wind, etc. (according to weather) (Yoko 0.10'01) 
Window display: 2 sets of 4 spoons, one set with sign: 3 spoons (Yoko Ono '67), and another with sign: 4 spoons (John Lennon, 1910) 
MAY 9-15: WEIGHT & WATER BY JOHN & YOKO+ FLUXFAUCET 
Store floor flooded with water to about 1" height. Visitors either barefooted or provided with rubber boots with weights (Yoko+ Maciur.as) 
Various objects floating or sunk to the floor : 1. A dry sponge (Yoko+ John, 1970); 2. A wet sponge (Yoko+ John, 1910) 
3. Three Aqueous Events: ice, water, steam (George Brecht '60); 4. Symphony nb. 3: in the water (George Brecht, 1964) 
5. 10 look·alike boxes of different weights, from light, floating on the surface, to heavy ones glued to the floor. (Yoko+ Takako Sa:to) 
Window display: Drip Music (George Brecht, 1959) Automatic drip with amplif ied sound of the drip, (realized by Joe Jones) 
MAY 16-22: CAPSULE BY JOHN & YOKO+ FLUX SPACE CENTER ($1 ADMISSION CHARGE) 
A 3ft cube enclosure (capsule) having various film loops projected on its 3 walls, ceiling and floor to a single viewer inside, about 8 rninu<as. 
1. transition from small to large screens; 2. single frame exposures of Sears Catalogue pages (both by Paul Sharits, 1966) 
3. transition from white to black (George Brecht, 1965) 4. linear fall; 5. linear turn (carrousel fashion) (both by G.Maciunas, 1966) 
6. transition through color scale (Ayo,1969); 7. No.4 (close up of walking nude buttock)(Yoko Ono,1966) 8. Flicker (J. Cavanau;h,1955) 
9. clouds (Geoff Hendricks,1970); 10. slide proiection of: diffusion and osmosis of solvents (G.Maciunas,1969) 
MAY 23-29: PORTRAIT OF JOHN LENNON AS A YOUNG CLOUD BY YOKO ONO+ EVERYPARTICIPANT 
A Sit x 10ft wall of 100 drawers (containing more boxes). and doors, all empty inside except one with a microscope entitled: John's smila. 
Musical portrait of John Lennon (by Joe Jones) when one of the doors is opened. 
MAY 23, 7PM. PORTRAIT OF MALKA SAFRD, by Henry Flynt, performed by him on violin. 
MAY 30-JUNE 5: THE STORE BY JOHN & YOKO+ FLUXFACTORY 
Coin operated vending machines: 1. machine devouring deposited obiects, 2. crying machine dispensing tears, 3. machine dispensing sky i:;.'r) 
(all 3 by Yoko Ono), 4. change machine dispensing metal slugs (fake coins for a penny) (John Lennon), 5. change machine dispensing ~:.iny 
for a dime (G.M.1951), 6. drink dispenser dispensing drink with water soluble or leaking cup (G.M.), 7. nut dispenser dispensing in:o pi 7i 

loose sand or glue or an endless string (G.Maciunas), 8. Cigarette dispenser dispensing cigarettes with rope, dried fruit, sawdust & otJ:er fi.,'ir.3, 
9. perfume dispenser dispensing various strange scents and smokes (Yoshimasa Wada), 10. rain machine (Ayo) 
Sale of body accessories: halos, horns, 3rd eyes, tails, hoofs, skin blemishes, scars, etc. {Yoko Dno) 
Sale of Flux·shop products: games, puzzles, iokes, gags, relics, foods, drinks, drugs, sports, playing cards, furniture, fi'lms, music boxes and 
machines, postage stamps, envelopes, maps, atlases, tattoos, posters, boxes, books, clocks, etc. 
JUi\IE 6-12: EXAMINATION BY JOHN & YOKO+ FLUXSCHOOL 
Various questions, lectures and other possible and impossible tasks submitted to participants in a classroom environment. 
(George Brecht, Robert 'Filliou, Bici Hendricks, Geoff Hendricks, Henry Flynt, John Lennon, George Maciunas, Yoko Ono, Ben Patterson, 
Mieko Shiomi, Ben Vautier, Bob Watts.) 
FOR FURTHER INFORMATION CALL: 996 6986 OR 925 7360 



3 Ace Spacti Cn. thipt. \'is~1i1I .t1ts,1111iv. n I Victtll ia, Victoria llC, Canada 
8 Vito Acco11c1 lUZ Christoµlier st. NY 10014 
2 Gempei Akas~gawa, 4-5-14 Naritahigashi, Sugi-nami-ku, Tokyo-to, J. 
2 Eric Andersen Willemoesgade 67, Coµenhagen, 0 E 2100, Oen mark 
8 Carl Andre, POB 540.i. Cooper sta. NY 10003 · 
8 Billy Apple 161 W 2J st, NY 10011 
3 Arman (F'ernandez) 380 West Broadway, NY 10012 226-1678 
8 David Ascevolt c/o Upton, 59 Thornville sq. Burnsberry, London N 1,U K 
2 Mich el Asso , 136 rue de Colom bes, Nanterre 92, France 
8 Avalanche, 204 E 20 st. NY 10003 
2 A YO, z-10-15 Matsuyama Kiyose-machi, Kita~ama-gun, Tokyo, Japan 
8 John Baldessari , Cal. Inst. of the arts, Valencia, Cal. 91355 
8 Robert Barry, 2566 Marion ave. Bronx, NY 
2 Joseph Beuys, 4000 D uesseldorf · 0 berkassel, Drakeplatz 4, F RG 
8 Mel Bochner, 126 Chambers st. NY 10007 
2 Robert Bozzi , 196 ave de la Californie, Nice, France 
2 George Brecht & Robert Filliou,4000 Duesseldorf, Bagelstr.122a, F RG 
7 Robert Breer, Sneedons Landing, Palisades, NY 10964 
4 Bazan Brock 
4 Stanley Brouwn, w. de Zwijgerlaan 60, Amsterdam, Netherlands 
6 Trisha Brown, 53 Wooster st. NY 10012 
4 Gunther Brus (&Otto Muehl) praterstr, 32/11 /12, Vienna 1020, Austria 
4 James Lee Byars, 249 Central Park West, NY 10024 
5 John Cage, 107 Bank st. NY 10014 989-7132 
8 Neke Carson 
4 Julio Campal, Sainz de Baranda, 20-5°, Madrid, Spain 
3 Christo Javacheff, 48 Howard st. NY 10013 
8 Jim Collins, 98 Greene st. NY 10012 
5 Philip Corner, 748 E 9 st. NY 10009 473-1761 
6 Merce Cunningham, Westbeth, 55 Bethune st. NY 10014 
9 Tjeerd Deelstra, Rotterdamseweg 109, Delft, Neth. 
3 Walter De Maria, 27 Howard st. NY 10013 
2 Willem de Ridder, A LO HA, Alexander Boersstraat 30, Amsterdam, Neth. 
8 Ger Dekkers, Van der Waalslaan 15, Enschede, Netherlands 
4 Ken Dewey, 127 Grand st. NY 10013 
8 Jan Dibbets, Willensparkweg 123, Amsterdam, Netherlands 
9 EAT. Automation House. :49 E 68 st. NY 10021 
·5 Eventstructure Research Group, c/o Dijkstraat 18, Amsterdam, Neth. 
7 Factory, 33 Union sq. west, NY 10003 ~ ~ 
4 Oyvind Fahlstrom.- 121 2ave.apt.4, NY 10003 i;;~ 
5 HenryFlynt,349WestBroadway,NY10013 -co 
4 Richard Foreman, 152 Wooster st. NV 10012 wen 
6 Simone Forti, 3523 E. Telegraph, Fillmore, Cal. 93018 
1 Ken Friedman, 6361 Elmhurst drive, San Diego, Cal. 92120 B u 

8 Terry Fox, 16 Rose st. San Francisco. Cal. ::: ·~ tl 
3 General Idea, 87 Yonge st. Toronto, Ont. Canada ~ ~ E ·~ 
5 Philip Glass, 231 2ave. NY :; ~La: 
9 Grace Glueck, New York Times, 229 W 43 st. NY 10036 :5 Si ~ 
8 Dan Graham, 84 Eldridge st. NY 10002 "' ~- ~- ~ § 

Colin Greenly, 182 Grand st. NY 10013 ~ "'"' "'t...> 
8 Hans Haacke, 463 West st. NY 10014 8~ E ~-
4 Al Hansen, 149 Canal st. NY 10013 2~ ~-~ ~ 
9 Richard HamiltOI\ 25 Hurst ave. London N6, UK ::~-~ §:E 
6 Alex Hay, 27 Howard st. NY 10013 x· m.~co 
8 Henrik Have, Lundeveg 9, 2. sal. 5700 Svendborg, Denmark . . 2 t.l ~:i 

David Hayes, 232 E 77 st.. NY 10021 ~ ~ -~ ~ E 
2 Geoff & Jon Hendricks, 1 White st. NY 10013 o ~~ ~;;: 

-4- Juan Hidalgo (ZAJ), Batalla del Sada do 1, Madrid 7, Spain ~NM'<t'r--
2 Dick Higgins, POB West Glover, Vt 058 75 
2 Davi Det Hampson, 2824 Monument ave. Richmond, Va. 23221 
8 Doug Hubler, art dept. Bradford Jr. Colle~e. Bradford, Mass. 
2 Alice Hutchins, 17 rue Chanoinesse, Pam 4, France 
3 Image Bank, 4454 W 2nd.st. Vancouver 8, BC, Canada 
7 Ken Jacobs, Harper Coll.SUNY,dept.of cinema, Binghamton, NY 13901 
8 Ricks Jarden, Nova Scotia Coll. of art,6152 Coburg, Halifax, Nova Scotia 
3 Ray Johnson, 44 W 7 st.. Locust Valley, NY 11560 
6 Joan Jonas, 66 Grand st. NY 10013 
1 Joe Jones, 225 E 35 st. NY 10016 685-8139 
4 Allan Kaprow, 270 Wigmore dr. Passadena, Cal. 91105 
4 Thadeusz Kantor Elblaska 6/11, Krakow, Poland 
6 Kenneth King, 230 E 2st.· NY 10009 
4 Michael Kirby, 250 Mulberry st. N.Y 10012 
2 Per Kirkeby, Bulowsvej 40V, Copenhagen V, Denmark 
4 Bengt Af Klintberg 
2 Milan Knizak, Komenske 8, Mar Lazne, CSSR • 
2 Alison Knowles, 3531 E. Telegraph, Fillmore, Cal. 93018 
9 Kasper Koenig, 5000 Koeln Zeughausstr.38, FRG (BRO) 
2 Arthur Koepcka,Gillasager 2481, Brondyostar post,Hvidovre, Denmark 

!l l\1ul Kos, 17D25 Ouk dr. Los Gutos, Cal. 
8 Joseph Kosuth 
9 Richard Kostelanetz, 252 E 4 st. NY 10003 
4 Tetsumi Kudo 62 rue du Chateau d'eau, Paris 10, France 
2 Vytautas Landsbergis, A.Armijos 74a-30, Vilnius, L TS, USSR 
2 -Brian Lane Gal.10,10 Royale Parade,Blackheath,SE3, UK 
~ Jean Jacqu~s Lebel, 16 bd. Raspail, Paris 7, France i, France 
4 John & Yoko Lennon, 496 Broome st. NY 10012 
8 Barry Le Va, 74 Grand st. NY 10013 
8 Les Levine, 181 Mott st. NY 10012 
8 Sol LeWitt, 117 Hester st. NY 10002 
2 Carla Liss film-maker's coop.15 prince of Wales, London NWl, UK 
6 Barbara Lloyd, Cal. Inst. of Arts, Valen~ia, Cal. 91355 
8 Richard Long, Lanburg rd. Rodland, Bristol, UK 
1 George Maciunas, POB 180, NY 10013 
4 Jackson Mac Low, 1764 Popham ave. Bronx, NY 10453 872-2076 
4 J. O. Mailander, Blekingegatan 13, 11656 Stockholm, Sweden 
2 Joan Mathews, 137 Rivington st. NY 10002 
8 Gordon Matta, 131 Chrystie st. NY 10002 
1 David Mayor,Queens bldg. Univ.of Exeter, E_xeter, Engl. UK 
8 Barry McCallion, 130 North Brooks ave. Clairmont, Cal.91711 
2 Cavan McCarthy, flat a, Grosvenor court 3, Leeds 6, UK 
7 Jonas Mekas, Hotel Chelsea, 222 W 23 st. NY 10011 
8 Bruce Melman, 167 Orange Grove North, Passadena, Cal.91105 
8 Mario Merz, Via Santa Giulia 67, Torino, Italy 
2 Jean-Claude Moineau, 20 rue St.Severin, Paris 5, France 
6 Meredith Monk, 9 Great Jones st. NY 10012 
9 Peter & Barbara Moore, 351 W 30 st. NY 10001 564-5989 
3 Bob Morris, 186 Grand st or 109 N. Mountain rd.Gardiner NY12525 
5 Gordon Mumma, 60 E 7 st.. NY 10003 
8 Museum of Conceptual Art, 86 3st. San Francisco, Cal. 94103 
9 Victor Musgrave, 56a George st.. Hasting, Sussex, UK 
2 Giancarlo Nanni, via Portuense 78, Rome, Italy · 
8 Bruce Nauman, (167 N. Orange grove) 64 W. Union, Pasadena, Cal. 
8 Phil Niblock 224 Centre st. NY 10013 
4 Hermann Nitsch, 8191 Ascholding, Suegmuehle 34, F RG (B RD) 
3 Claes Oldenburg, 556 Broome st. NY 10012 
5 Pauline Oliveros, 1602 Burgundy rd. Leucadia, Cal. 92024 
8 Dennis 0 ppenheim & P. H utchinson,64 Berkeley pl. Brooklyn, NY 
6 Judy Padow, 143 Waverly pl. NY 10014 
4 Nam June PaW< & Shigeko Kubota, Westbeth, NY 10014 
2 Daniela Palazzoli,Simonetti & arc do,43 via Manzoni,20121 Milan, I. 
2 Ben Patterson, 881 7 ave. NY 10019 
6 Steve Paxton, 53 Wooster st. NY 10013 
8 Johri Perreault, 86 Thompson st. NY 10012 
2 Hala Pietkiewicz, 152 Hawthorne ave. Glen Ridge, NJ 07028 
8 Atelier Rainer, 1060 Wien VI, Mariahilferstr.49, Austria 
6 Yvonne Rainer, 186 Grand st.. NY 10013 
6 Robert Rauschenberg, 381 Lafayette st. NY 10003 
5 Steve Reich, 423 Broadway, NY 10013 . . 
9 Reflection Press (D.Albrecht)7 Stuttgart-Obertuerkte1m,Ra1chberg 
2 Jock Reynolds, Univ. of Cal. Davis, Cal. '\ str. 7 BRO 
8 Klaus Rinke, Fuerstenwall 163/4, Duesseldorf, FRG (BRO) 

Barbara Rose, 845 West I:nd ave. NY 
3 Diter Rot 
2 Takako Saito, c/o Torti lie flat, bd. de la Plage, St. Laurent du Val. AM 
8 ltalo Scanga, 2225 Menlo, Glen Sicle, Pa. 19038 "06 F. 
2 Tomas Schmit, 1 West Berlin, 12 Bleibtreustr.3 uh.i.v. 
2 Paul Sharits, art dept. Antioch Coll. Yellow. Springs, Ohio 45387 
1 Mieko Shiomi c/o Sakaguchi, 1-24-38 Sakurai, Minoa, Osaka, Japan 
8 Robert Smithson, 799 Greenwich st. NY M 

7 Michael Snow, POB 199, Church sta. NY 10008 g 
9 Dr. H. Sohm, 7145 Markgroeningen, Bahnhofstr. 38, FRG (BR D) o 
8 Alan Sonfist, POB 382, NY 10028 ~/-ti -
8 Keith Sonnier, 105 Mulberry st. NY 10013 g !: .s= ~ 
3 Daniel Sperri, 6654 Cavigliano, Ticino, Switzerland ;:: ~ ~ Ci. 
3 Harvey Stromberg, 58 W 83 st. NY 10024 z e c3 "' 
4 Julias Tobias 9 Great Jones st. NY 10012 ~ i.n ~ 
5 David Tudor, Stony Point, NY 10980 --~ ::!! 
4 TimmUlrich,3Hannover1,Postfach6043,FRG(BRO) {g c; ~ 
8 John VanSaun, 300 E 5st. NY 10003 ~ ~ ,.. 
7 Stan Vanderbeek, Stony Point, NY 10980 ~ >- M :;· 

1 Ben Vautier, 32 rueTondutti de l'escarene, Nice, France E ~0 :!: 
4 Wolf Vostell, 5000 Koeln, Bismarckstr. 28, FRG (BRO) :c 0e~ 
2 Branko Vucicevic, Cuijiceva 80, Belgrade, Yugoslavia ~ =!>- -g 
1 Bob Watts, RO 3, Bangor, Pa. 18013 >- ....1z-. 
4 RobertWhitman,POB413,NY10013 -o.n ,.. 
2 Emmett Williams, 8215 Mannix dr. Los Angeles, Cal. 90046 
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PRELIMINARY PROPOSAL FOR A FLUX EXHIBIT ATRENE BLOCK GALLE RY, 409 WEST BROADWAY 

PROPOSED DATE: NOVEMBER OR DECEMBER 
PROPOSED PARTICIPANTS: Eric Andersen, Ayo, George Brecht, Robin Crozier, Ken Friedman, Geoff Hendricks, Dick Higgins, 
Davi Det Hampson, Joe Jones, Alison Knowles, Carla Liss, George Maciunas, Larry Miller, Peter Moore, Nam June Paik, Shigeko Kubota, 
Jock Reynolds, James Riddle, Takako Saito, Paul Sharits, Mieko Shiomi, Bill Tarr, Ben Vautier, Bob Watts, Yoshimasa Wada, 

FLUX AMUSEMENT ARCADE 
1. Vending machines, dispensers of holy relics (Hendricks,) endless string, prepared eggs, drinks before cups etc. (Maciunas) 
2. Stamp & postcard dispensers (Watts & Vautier) 
3. Ticket dispenser (tickets by John Lennon, Vautier, Ayo, Maciunas, Wada) 
4. Weighing scale (Watts), Pin-ball game (Macit.inas), movie-loop machine (flux-films fro m Flux-box 2), target. 
5. Bill Tarr's closet for people ( being inundated in ping-pong balls) 3 x 3ft x 6ft high 
6. Ben Vautier's suicide booth , 3 x 6ft x 6ft high · 
7; Nam June Paik prepared piano 
8. Clini & test booth (Hi Red Center, Watts, Maciunas, etc.) 6 x 6 x 6ft cubicle (need one or two full-time attendants, I could supply) 
9. Joe Jones automatic trio with Maciunas aero phone (coin activated) 
10. Ayo's floor obstacles (either in staircase or a maze ( 12 x 12ft x 6ft high cubicle) 
11. cabinets, chests and trunks with collection of past & current flux-boxes, objects (have about 8 antique cabinets for such purpose) 
12. Flux toilet (3 prepared toilets will be constructed at 80 Wooster st. basement, could be completed by December) 

FLUX GAME ROOM 
1. Swing tournament ( Maciunas) 
2. Floor billiards with paper boxes (Takako Saito) 
3. prepared ping-pong (Maciunas) 
4. Hot cockles (Robin Crozier) 

BUDGET: 

At present I have or could supply objects & machines for items: 2, 3, 4 (pin-ball), 7, 9, 11, 12, & all game items at no cost. 
You would have to purchase vending machines, movie loop machine, weighing scale, which sho uld cost about$ 1000, and 
construct item 5 ($1000), item 6,8, 10 ($1000), I would supply objects & instruments fo r items' 6 & 8, but you would 
have to buy about $1000 worth of ping-pong or similar balls. · A TOTAL 0 F $ 4000 should be contemplated. 

Vending machines and flux-objects could be sold, but everything else would be of no monetary value. 
Furthermore you would have to carry some sort of insurance to cover damage of objects and constructions. 

If this proposal is acceptable including the new proposed date, I would submit a more detailed plan & list of objects. 

George Maciunas, 80 Wooster st. 

P.S. I would not be interested in participating in an exhibit before November, because I would not have the time during the Summer to pre· 
pare or produce anything, and furthermore in the past, all exhibits that were rushed did net succeed. 
I would also not be interested in participating in an exhibit of objects and documents, becaus.e such exhibits were done already many times. 
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Ace Space Co. dep .visual arts, un iv.of Victoria , Victoria BC, Canada 
Eric Andersen , Willemoesgade 67, Copenhagen ,O E 2100, Denmark 
Arman (Fernandez) 380 West Broadway, NY 10012 
Michel Assa 136 rue de Colombes, Nanterre 92, France 
Avalanche, 204 E 20 st. NY 10003 
AYO, 2·6-38 Matsuyama , Kiyose-shi, Tokyo 
lmre Bak, Nagybanyai ut 34, Budapest 11 , Hungary 
Charles Bergengren, 306 E 11 st. NY 10009 
Robert Bozzi, 196 ave de la Californie, Nice, France 
George Brecht, Wildenburg str .9, Koeln-lindenthal , FRG 
Mrs.Leonard M. Brown.Shaker Seed House .Tyringham , Mass.01264 
John Cage, 107 Bank st. NY 10014 
Neke Carson , 462 Broome st. NY 10012 
Centro de arte y communicacion ,elpidio gonzalez 4070,buenos ai res 
Giuseppe Chiari, via Chia rugi 12, Florence, Ita ly 055-661702 
Christo Javacheff, 48 Howard st. NY 10013 
Robin Crozier, 5B Tunstall vale.Sunderland , County Durham, UK 
Daddaland,3199 Clay st. San Francisco 94115 
Tjeerd Deelstra, Rotterdamseweg 109, Delft, Netherlands 
Wolfgang Feelisch, 563Remscheid ,postfa ch100343,Fichtenstr.63.F R G 
Robert Filliou, la bastide, 06-St.Jeannet, France 
Flash Art, Giancarlo Poloti, 6 viale P.iave , 20129 Milan, Italy 
Henry Flynt, 349 West Broadway, NY 10013 
Richard Foreman, 152 Wooster st. NY 10012 
Ken Friedman, 6361 Elmhurst drive, San Diego , Cal.92120 
Heiner Friedrich, 5 Koeln, Lindenstr. 20, FRG 
General Idea, 87 Yonge st. Toronto, Ont. Canada 
Grace Glueck, New York Times, 229 W 43 st . NY 10036 
Klaus Groh, 0-2901 friedrichsfehn rater steinweg 2a , FAG 
Richard Hamilton, 25 Hurst ave. London N6, UK 
Geoff Hendricks, 311 Church st. NY 10013 431-8625 
Juan Hidalgo (ZAJ), Batalla del Sada do 1, Madrid 7, Spain 
Dick Higgins, POB West Glover, Vt. 05875 
Pontus Hulten, Mod!Tna Museet, Stockholm 100, Sweden 
Alice Hutchins, 17 rue Chanoinesse, Paris 4, France 
Davi Det Hampson, 2824 Monument ave. Richmond, Va. 23221 
lm~ge Bank, 4454 W 2st. Vancouver 8, BC, Canada 
Ken Jacobs.Harper coll.suny,dept.of cinema,Binghamton,N Yl3901 
Joe Jones, c/o Conz 
Peter Kennedy,8 Macintyre Crescent,sylvania waters,sydney,NSW2004 
Per Kirkeby, Bulowsvej 40 V, Copenhagen V, Denmark 
Bengt Af Klintberg, Vendevagen 13, 18131 Lindingo , Sweden 
Milan Knizak , Komenskeho 8, Mar ianske Lazne, CSSR 
Alison Knowles, 122 Spring st. NY 10012 226-5703 
Arthur Koepcke, Gillesager 248, 2650 Hvidovre , Denmark 
Richard Kostelanetz, 141 Wooster st. New York, NY 10012 
Jaroslaw Kozlowski, Matejki 68/3a, Poznan, Poland 

Vytautas Landsbergis, A.Armijos 74a-30, Vilnius L TS, USSR 
Carla Liss, 99 Balls Pond rd . London N 1, UK 
George Maciunas, PO B 180, or 80 Wooster st. NY 10013 
Jackson Mac Low, 1764 Popham ave. Bronx, NY 10453 872-2076 
J.O. Mailander, Blekingegatan 13, 11656 Stockholm, Sweden 
David Mayor .Longford Court South,Clyst Hydon,Cullompton,Devon, UK 
Barry McCall ion , 130 North Brooks ave. Clairmont, Cal. 91711 
Cavan McCarthy , flat a, Grosvenor court 3, Leeds 6, UK 
Jonas Mekas, 80 Wooster st. NY 10012 
Larry Miller, 16 Crosby st. NY 10013 
Jean-Claude Moineau, 20 rue St.Severin, Paris 5, France 
Peter & Barbara Moore, 351 W 30 st. NY 10001 564-5989 
Victor Musgrave , 56a George st. Hasting, Sussex, UK 
Yoshio Nakajima , Bergsgardsgardet 19, 42432 Angered, Sweden 
Achille Bonito Oliva , via Benassi 5, Rome 
Nam June Paik +Shigeko Kubota , 110 Mercer st. New York NY 10012 
Ha la Pietkiewicz, 26 Wildwood Dr. Great Neck , NY 11024 
Knud Pedersen .Art libr . Nikolajgade 22, Copenhagen 1068, Denmark 
Daniela Palazzoli , via Senato 12, 20121 Milano, Italy 708872 
Reflection press,DietrichAlbrecht,raichbergstr.7, 7 stuttgart 61, FAG 
Jock Reynolds . Rt .1, Box 1050, Davis, Calif . 95616 
James S. Riddle, PO B 231, West Point, Va. 23181 
Dieter Roth, Grensasveg 12 (bakhus), Reykjavik, Iceland 30316 
Takako Saito, c/o David Mayor 
Tomas Schmit, 12 Bleibtreustr.3, uh .i.v. 1 West Berlin, FRG 
Paul Sharits.Media Study lnc .3325 Bailey av.Buffalo.NY 14215 
Mieko Shiomi c/o Sakaguchi, 1-24-38 Sakurai, Minoa.Osaka, Japan 
Simonetti & arc do , 43 via Manzoni, 20121 Milan, Italy 
Howard Smith&Marilyn Kroplick,Village Voice,80 University pl.NY10003 
Dr .H .Sohm, Bahnhofstr. 38, 7145 Markgroeningen, FR G 
Daniel Spoerri, im Neuacker, Toggwil, 8706 Meilen, Switzerland. 
Bill Tarr, 102 Greene st. NY 10012 
Yasunao Tone, 21-10 Asakusa, 6 Cho-Me, Daito-ku, Tokyo, Japan 
Endre Tot, Kerek u.10, Budapest 3, Hungary 
Stan Vanderbeek, Stony Point, NY 10980 
Evert van Straaten, Keizersgracht 390, Amsterdam, Netherlands 
Ben Vautier , 32 rue Tondutti de l'escarene, Nice, France 
Wolf Vostell , 1 Berlin 12, G iesebrechtstr . 12, FR G 
Branko Vucicevic, Cuijiceva 80, Belgrade, Yugoslavia 
Bob Watts, RD 3, Bangor, Pa . 18013 
Mike Weaver, queens bldg univ.of Exeter, Exeter, EX4,4QH, UK 
Emmett Williams.School of Arts, Hallifax, Nova Scotia, Canada 
Yoshimasa Wada, 110 Mercer st. New York NY 10012 
La Monte Young, 275 Church st. NY 10013 
Simone Forti, 537 Broadway, New York NY 10012 
Francisco Conz, via Dante 15, Asolo (Treviso) Italy 

by Bob Watts : . . . . . . ~bills in yvood chest $ 80 
Light Fluxkit, in large box or as light fixture (11 OV) contains peculiar light bulbs with sockets, chemical light, optics, etc. $ 100 
Fluxatlas, various stones from locations around the world, ~~all version (7 stones) : $20, large version (18 stones) $ 100 
by George Brecht: (with Robert Filliou) Eastern daylight Flux-time, gold plated watch wi th objects inside: $ 50 
Flux-ball-game & puzzle , large box with 26balls and objects of var ious kinds (gaming, toys, sport, fake eggs, etc.) $ 100. 
by George Maciunas: breath flux -tester , boxed : $10; Fluxmo use ,with history of its· death, in alcohol , $ 20 
flux-adder , measuring number of times one enters and exits own place or to ilet , or switches light on and off, each: $ 40 
flux -smile machine, device for insertion into mouth , in order to obtain a permanent smile: $ 10 
flux-syringe (part of flux-medical kit) , a giant 1 liter syringe wi th 64 needles, in wood box : $ 100 
aerophone, a duck call & dance (rubber bellows) to be incl uded with Joe Jo nes tri pod instruments, 11 OV, each: $ 100 
~ xcreta fluxorum, excrement from animals, insects, birds, etc . small version (7 samples): $10, large version (18 samples) $ 40 
One Year, containers of all food eaten by Maciunas, epoxy-glued into a wall panel, about 7 x 10ft. each year different, each : $ 400 
Your name, spelled out with objects: $20; ping-pong rackets,convex,hinged,corrugated,with bells,lead,hole,drumskin,etc.ea : $ 20 

by Geoff Hendricks: flux -divorce album, boxed (al bum cut in half) : $ 300, with flux-divorce relics: $450 
by Carla Liss : flux-travel kit, obsolete tickets, stubs, schedules etc. $ 4 
Island flux souvenir , conta i·ns sand, plant, moss, she ll, coffee bean, coin , postage stamp from island visited $ 10 
Mieko Shiomi : Spatial Poem no .1, cork map wit h fl ags (permanently laminated , mou nted on map , in clear plastic box) $ 100 
Spatial Poem no.3, (falling events) loose leaf calender,.mounted on leather bac k (to be hung) or boxed $ 15 
Soatial Poem no .4, (shadow events) mir.rnfilf'1 rP.r.orri of ~ I I events , wi th sm~ll ~i:;mm vir•""r hr,,.rrl ct: ?r; 
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FLUX NEWSLETTER, MAY 3, 1975 

This newsletter substitutes all the delayed replies or letters, and pro•1ide information of recent flux -activi~ies. 

1. FLUX NEW YEAR EVE, 1973 - DISGUISES: 
a) Stan Vanderbeek - plastic gallon bottle over face (bottle neck in place of mouth) ENCLOSURES: 

Flux history chart b) Alison Knowles, Bici Hendricks · under a giant dragon 
c) Peter & Barbara Moore, Hala Pietkiewicz, Yasunao Tone · with photornasks of G.Maciunas new mail list and list of recent objects 

posters of last 2 flux events d) Nam June Paik· with a sign saying he is George Brecht 
e) Barbara Stewart · grotesque disguise 
' ) Peggy Bruno ·as garbage can with a fly above 
g) George Maciunas . inside a cubic meter dice , rolling about , etc. 

2. rLUX NEW YEAR EVE, 1974 - COLORED MEAL : 
Charteuse, by Vytas Bakaitis 
Yellow, by Yasunao Tone, Peter Van Ripper, Simone Forti 
Orange, by Arny Taubin 
Red , by Ayo, Francene Keery 
Violet, by Barbara Moore , Larry Miller, Sarah Seagull 
Blue, by Geoff Hendricks 
Turqo ise, by Callie Angell, Mike Cooper , Jonas Mekas, Hollis Melton 
Green, by Jean Brown , Shirley Smith 

3. FLUX HARPSICHORD RECITAL, MARCH 24. 1975 AT 80 WOOSTER ST. 

White, by Alison Knowles 
Grey. by Al mus & Nijole Salcius 
Charcoal, by Shigeko Kubota & Nam June Paik 
Black, by Barbara Stewart & Yoshimasa Wada 
Transparent, by George Maciunas 

1. Composition 1960, no.13 by La Monte Young, performed by Beth Anderson (playing Bourree I from English Suite no.2 by JS.Bach 
2. no . 5, 1961 by Toshi lchiyanagi, pert. by Beth Anderson, Yasunao Tone , Yoshirnasa Wada using 9 mallets and wood parts of instrument. 
3. lesson , 1975 by Nam June Paik, pert . by N.J.Paik explaining to the audience on how the feet must be positioned while playing. 
4. Incidental music, 1960 by George Brecht, pert . by Nam June Paik & Peter Moore. 
5. Harpsichord piece for 7 frogs, 1975 by George Maciunas, pert. by Miller, Tone , Wada, 7 mechanical frogs jumping over strings. 
6. Constellation no.4,1960 by Dick Higgins. pert . by Anderson, Knowles,Kubota,Mathews,Miller,Paik,Tone,Wada, Yoshida 
: . Center , 1962 by George Brecht perf . by Miller, Tone, Wada : balancing harµs ichord on its side over a basketball (succeeded) 
8. Fluxharpsichord 1975 by Joe Jones (constructed by G.Maciunas) 
9. Geodesy for harpsichord. 1963 by Yasunao Tone, pert . by self. various objects (feather, ball, pillow etc . thrown from various heights. 
10. Piece for acoustic box, 1975 by Yoshimasa Wada , pert . by self . harpsichord & performer inside acoustic box, single sound. 
11 . Trace for harpsichord, 1975 by Bob Watts, per!. by audience , serving ping-pong balls into harpsichord strings (rebound from cover) 
12. Harpsichord piece for 16 fi ngers, 1975 by Yasunao Tone , 7 performers jamed at keyboard playing two finger remolos simultaneously. 
13. 28 Pole Limas, 1975 by Alison Knowles, pert. by Knowles, & Anderson . beans thrown at strings, at v~rious intensities. 
14. Symphony no .3, 1964 by George Brecht, pert. by Y.Wada , getting ready to play, then falling off the chair. 
15. Keyboard piece no. 1, 1962 by Tomas Schmit perf. by Larry Miller, constructing a tall wood block structure on cover, then opening cover 
16. 660 1975, by Larry Miller, pert . by self. Tone, Wada , Yoshida & Knowles. transporting harpsichord at 660 through exact cut-out in curtai 
17 . Composition no.12, 1962 by George Maciunas. carrying the harpsichord out of performance area . 
18 . (actually following no .1) Comp . no.14,1975 by Maciunas, closed harpsichord opened by inflating animal inside (below cover) 

4. FLUX COMBAT WITH NEW YORK STATE ATTORNEY (&POLICE) BY GEORGE MACIUNAS (EVENT IN PROGRESS) 
a) Attorney General 's arsenal of weapons: some 30 subpoenas to Maciunas and all his friends, interrogation of his friends, warrant for . 
arrest of Maciunas, search warrants; 4 angry and fr ustrated marshals and pol icemen armed with clubs. 
b) Maciunas' arsenal of weapons : humorous, insulting and sneering letters to Attorney General , various disguises (gorilla mask, bandaged 
head , gas mask , etc .) photos of these disguises sent to Att. General. Flux-fortress (for keeping away the marshals & police : 
various unbreakable doors with giant cutting blades facing out, reinforced with steel pipe braces, camouflaged doors, dummy and 
trick doors and ceiling hatches, filled or backed with white powder, liqu ids, smelly extracts etc . funny messages behind each door, 
real escape ha.tches and tunnels leading to other floors, vaults etc. various warning alarm systems. various precautions in entering and 
departing flux-fortress. After termination of this combat (possibly flight from New York State) documentation of this event will 
be published by Maciunas (copies of letters, disguise photos, photos of various dmrs and hatches and photos of escape etc.) 

5. NEW FLUX OBJECTS: ORIFICE FLUX PLUGS, 1974 BY LARRY MILLER 
contain ing various plugs to plug human orifices such as : ear plug, ear wax , earphone, rectal medicine, enema syringe, nose drops, snuff, 
cotton balls, eye drops, pacifyer, cigar , mouth ball , whistle, glass eye, bullet, plaster finger, etc. 
Futu ' e new object by Larry Miller : Flux-wife (inflatable in attache case) 

6. !=Ll1XFEST PRESENTS 12 BIG NAMES, APRIL 21 ," 1975 (very large names, about 20ft wide were shown one at a time for about 
5 minutes each, to the audience) Since many of the works of chosen big names are immitative of work by smaller names, the large 
a ~; dience attendance must be the cause of the names and not the works. We satisfied the audience therefore by omitting the works 
~ ltrgcther and adding instead more big names. · 

Next r1P.wsletter will be in 1976, when the boat and 8 year boat trip commences. 
8est regards from 
George 



NEWSLETIER ON SAILING TRIP. 

Distribution: Beth Anderson, Barbara Ba racks, Shigeko Kubota, Kevin Harrison, George Maciunas, Barbara Stewart, 
Ann Tardos, Yos11imasa Wada, Bob Watts (Victoria & Aina Bernier), Andy Valaitis(?) 

I was able to obtain the extra 2 days at the normal daily rate, so will hav& total of 9 sailing days for $150 ($30 extra). 
To have more time around the island of Nantucket and.avoid the tedious double sailing through the sound, the captain 
agreed to drive us in his station wagen to Newport R.I. on Sunday afternoon. We will return to City Island however. 
The schedule therefore is as follows: 

DEPARTING: assemble at 80 Wooster st . Sunday, August 17th. at Noon with 2 motorcars: Kevin's and Bob's. 
we may stop at Bishop Orchards, Guilford for a few hours of apple picking (15cents a pound) to stock up on fruit for the trip. 
We will board the yacht at Newport harbor, Dreadway Inn, 8PM and have our first dinner there on board. 
during the next 8 days we shall visit: 
Cuttyhunk Island & Elizabeth Islands, 2nd day 
Martha's Vineyard , 3rd day 
Nantucket Island, 4th & 5th day 
Block Island, 6th day 
Montauk Point, Fishers Island, 7th day 
Plum lsl11nd, and Greenport , 8th day 
City Island 9th day. August 26th. 

SUPPLIES: Everyone should bring: own linen (sheets & pillow), extra blanket or sleeping bag or cot (if one wishes to sleep 
on deck), towel, waterproof rain coat or jacket, rubber soled shoes, sun hat, sun cream, sun·burn cream, insect repellent, 
food supplies other than what I will bring (listed below). The boat supplies cooking ware, ice and icebox, table ware, lifejackets 
for all, and sun canopies on deck. I will bring first aid kit, and various drugs (anti·biotics, anti-histamines etc.) 

FOOD & COOKING : 
I will bring food for 9 breakfasts and 9 lunches and 2 dinners and general items for the other dinners, plus all drinks. 
When buying additional items, please keep track of the costs. Afterwards we will add 1up all our costs and divide equally in 12 parts. 
My estimate is about $20 per petson for the 9 days. (that's cheaper than eating at home). I shall obtain: 
20 bottles of wine, 12 gallons of le.man drink, 3 gallons of kvass; coffee, creamer, 51bs of sugar, 1 Ogallons of powdered milk, 
121bs granola, 241bs of black Lithuanian bread, 51bs of margarine, cooking oil, 61bs pate de Foie, 201bs of various cheeses, 
201bs of rice, 1 Olbs potatoes, gallon % pickled cucumbers, 1 Olbs canned mackerel (with cold sauce), sour cream (for potatoe 
panckakes), buttermilk, beets, onions, boiled eggs (for cold borsht), salt, various spices. Also will bring fishing gear for anyone 
wishing to try catching fish. The following have volunteered to cook single dinners for everyone (14 people) 
Shigeko Kubota: Sashimi (raw fish) and seafood salad 
Yoshimasa Wada: Sea food Tempura 
Barbara Stewart: Indian dish (2 dinners?) 
Anne Tardos: Sea food stew (French style) 
Barbara Baracks' Fish chowder 
George Maciunas: Fish sauted in sauce, potatoe panckakes with sourcream & cranberries, 

cold borsht with potatoes, beef sfroganoff (2nd dinner) 

The captain will need assistance in sailing, anchoring, docking etc. the following will have to help him: 
Kevin, Barbara Baracks, Yoshi and myself, also Bob. 
Barbara Baracks will have a camera and will be "official" photographer. 

I will be away August 9 to 16th (Saturday), so all questions and problems should be settled before August 9th. 

George Maciunas 
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CARAVAN/EXPEDITION TO CIRCUMVENT THE WORLD 

We are contemplating a very extensive caravan/expedition not just around, but throughout the world. It is to be as self-sustaining 
as a climb to Mt.Everest or an expedition to the North Pole. The plan calls for a team of 10, each with one of the following 
specialties: mechanics (repair & maintenance of moton, Bngines, tools, aotomobilesJ, electronics (repair & OfJBration of ridio 
equipment), cinematography & photography, medicine, dietetics and food prtparation, fishing & hunting, navigation & f«Jl'B{Jhy, 
languages, public rtlations & publicity, history, rt history and arch•ology. 
EQUIPMENT . 
1. Six cross-country vehicles, identica~ models, Rover type or similar. All equipped with 2-way radios. Sleep-in two per whicla. 
2. Complement of spare parts, tires, etc. 
3. Tools: welding, threading, drilling, cutting etc. 
4. Electric generator 
5. Rain collecting devices 
6. Refrigerator-freezer 
7. Hunting & fishing equipment 
8. Food preparation equipment: stova, centrifuge, shredder-grinder, etc. 
9. Complement of basic drugs: antiseptics, analgesics, antacids, antihistamines, antibiotics, cathartics, steroids, vaccines, food 1Uplements. . 
10. Navigational aids: sextant (bubble type), nautical almanac, hydrographic charts, land maps, IUMtys etc. 
11. Reference material: medical, technical dictionaries-handbooks, dictionaries of verious languages, art·history, ·geographical handbooks. 
12. Water tanks, auxiliary gasoline tanks, cooking fuel tanks, welding gas tanks. 

ROUTE 
JAPAN: Tokyo, Kyoto, Mikanohara machi, Tomio-mura,Uji, Mamoyama, Nara, Horyuji, Taimadera, Osaka, Miyajima island. 
INDONESIA: Djokjakarta 
CAMBODIA: Angkor (Yasodharapura, Angkor Thom, Angkor Wat,Banteai Srai) 
SIAM: Bangkok, Ayudhya 
BURMA: Pagan , 
INDIA: Bhuvanesvar, Konaraka, Chandigarh, Delhi,Mathura, Jaipur, Agra, Fatehpur Sikri, Gwalior, Khajuraho, Sanchi, Ajanta caves, 
Ellura caves, Aiholi, Pattadakal, Madras, Kancipuram, Mamallapuram, Tanjore, Madura, Rameshwaram, Anuradhapura, Polonnaruwa. 
KASHMIR 
ASIAN USSR: Dushanbe, Samarkand, Bukhara, Tashkent. 
IRAN: Chiraz (Persopolis) . 
USSR: Erevan, Tbilisi, Volgograd, Rostov,Togliatti, Zhigolikha, Ulyanousk, Kazan, Suzdal, Vladimir, Yaroslavl, Moscow, Leningrad, 
Kizhi, Novgorod, Pskov, Kiev, Percherskaya lavra, Chernigov,· (back to Caucasus) & 
SYRIA: Alepo, Djebel Sim'an region,Mshabbak, Kalota, Djebel Barisha region, Dar Kita, Sahyun, Marqab, Borj Safita, Damucus,Bon, 
LEBANON: Krak des Chevaliers, Palmyra,Baalbek, Beaufort Castle, Shahba, Kanawtat, Lubben, 
JORDAN: Umm Ouais, Jerash, Amman, Jericho vicinity, Ma'an (Petra), Jerusalem? 
EGYPT: Cairo, Wadi·Natroun, Giza, Luxor, 
TURKEY: Smyrna, Ephesus, Milatus, Didyma, Priena, lstambul, . 
GREECE: Athens, Aagina, Epidaurus, Mycenae, Mistra, Bassae, Olympia, Corinth, Delphi, Daphni, Mt. Hymettos. 
YUGOSLAVIA: Beograd, Smederevo, Veliko Gradiste, Despotovac, Cuprija, Trstenik,Rekovac, Usce, Novi Pazar, Gorhji Gr1dac, 
Pristina, Pee, Decani, Dubrovnik. 
AUSTRIA 
ITALY 
SWITZERLAND 
FRANCE 
SPAIN 
FRANCE 
BELGIUM, HOLLAND 
GERMANY 
DENMARK: SWEDEN, FINLAND 

: ESTONIAN, LATVIAN, LITHUANIAN SSR. 
POLAND, CZECHOSLOVAKIA 
GERMANY 
ENGLAND 
USA 

INFORMATION: George Maciunas, 349 W. Broadway, New York 10013, Tel: (212) 966-6986 
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TOWNS 

JAPAN 

Tokyo (Eclo) 

Kyoto 

Mikanohara machi: 
Tomio-mura vil~.: 

Uji 

Mamo ya.ma 

MONUMEN'lS TO BE SEEN & OTHER ACTIVITIES. 

capital since 1868. The Imperial ·Palace surrounded 
'by moats, l9c. Tokyo lllational Museum, Huseum of' 
Modern Art by Le Corbusier, Tokyo Metropolitan 
City Hall,1952-57 by Kenzo Tange and other modern 
buildings. 
Evining at Kabuki theatre, a .popular theatre art 
with samisen music, extravagant costumes & setting. 

Center of national & aristocratic art and Zen sect. 
Haian & Fujiwara periods: (784-1185) 
5 storey pagoda Daigoji, Koryiiji le.cture hall, 
elegant Hokaiji Ami.dado Hall 1048, Chohoji with 
paintings o~ Takum.a painting school and Aki-
i tsukushima shrine with Tosa school ptgs. 
Kamakura period: (1186-1392) 
'Chinese style' Zen sect monasteries of Nanzenj~, 
Daitokuji, Sofukuji, Myoshinji and 'Japanese style' 
Daihoonji main hall, Rengeoin Sanjusangendo. 
Nishi Honganji temple 1272, and Sanjusangendo 1266 
with 1000 handed Goddess Ka.nnon. 
Muromachi (Ashikaga) period(l392-1568): 
Rokuonji temple ('Gold Pavilion')an.d garden,1397, 
Zen Kinkuji temple, Dannoyama Jinsha 13 storey pagoda, 
TaifU.kukoji pagoda, Ginkakuji ('Silver Pavilion1 )1489 
and garden 1485. 
Mamoyama period: (1568-1615) Magnificent display style: 
•Katsura imperial villa and garden, 1590 by KobOri 
Snshu, master of tea ceremony and architect. 
Simple style and atmosphere of tea cult,detached plan. 
•Nijo castle-palace,1603 and garden,style of tea cult. 
Yasada Shrine 1654,Chion-in temple 1619-1* 41,(Gate 
1619, Main Hall 1633), Yosaka. shrine 1654, 
Kiyomizu temple 1633 (view of the city), Higashi 
Honganji temple 1602, Hiunkaku pavilion, tea chamber, 
garden lake etc. 
Edo period (1615-186?') reconstruction of Old Imperial 
Palace (Shishin.den) 1855, ve.renda, throne chamber, court, 
garden etc. Heian shrine and garden 1895. 
Evening at Noh drama , a stylized, aristocratic 
theatre art with 'masked actors, symbolic movements 
and classic music. 

(lo'ililBQ guRi,Kygtg f\.1t) UjS.gerni JS.aoaa saeet\laPy S.a. · 
F~jivaPa Saiate oty•e. 
(Soraku &un) Kaijusenji 5 st.orey pagoda,Kamakura style. 
(So·raku gun) JOruriji main Hall (Heian) with 
Am.id.a Buddha by Jocho (Fujiwara) 
Byodoin ,Hoodo ('Phoenix Hall') in Heian style and 
wd.,/uzdda iuddha by Jocho. Kamakura style: 
Kannondo, Byakuzan Jinsha haiden 13c., Uji Jinsha 
sanctuary 149, Ujigami Jinsha haiden 13c. 
Castle palace of Fushimi, tea house 1520-91. 

· , 

·. 

. . 
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Nara 

HoryUji monas:tery: 

Toshodaiji temple 

Yakushiji templa 

'l'aimadera 

Osaka 

Hiroshima 

Miyajima island 
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Center o! Chinese and militarist influence,capital 
during Nara period (710-784). 
TODAIJI MONASTERY: (mostly Nara period,Chinese T'ang 
influence). 
•Daibutsuden, hall~ ~~ gigantic bronze Buddha, x745-752. 
•Hokkedo (Sangatsudo) Be.,• Clay Guardian Kings. 
Shosoin, 748, Imperial ·repository of 36,000 objects: 
lacquers,porcelain,musical instruments,textiles etc. 
Kangakuin sutra .storehouse 8c.,Nigatsudo small hall, 
Gate of Darbutsu b~ Ua.n.kei, Tengaimon & Nandaimon gates, 
Great South Gate in 12c.Kamakura 'Indian style'. 
Bell pavilion in same s·tyle. 
KOFUKUJI MONASTERY: 
3-storey pagoda 1148,Hokuendo 1208, 
Eastern Main Hall 1415, 5-storey pagoda 1426, 
Stauaes by Unk.ey,Jokei (Kamaku.ra), Nan-end.o l74l 
and Central Ym.in Hall 1819. 

Kasuga Shinto Shrine 768, (3000 lanterns), 
Kasuga Wakamiya Shrine 1135, 
Shin-Yakushiji main Hall Sc., Gokarakuin and 
Kairyuoji ('golden hall') miniature 5 storey pagoda,8c. 
Kamakura 'Japanese eclectic style' F~taiji pagoda, 
Go.karakuin main hall and. Hannyaji 2 storey gate. _ 
Nara National Museum containing extensive collection 
of Nara Period (645-794) objects. 
Mostly Asu.ka period 552-710, Chinese Wei style infl. 
Well preserved monastery complex of 40 buildings. 
Middle ~ate ?c.,South Great Gate,East Gate Be. 
Main Hall (Kondo)containing: Toribushi trinity, 
Tamamushi shrine, Yaku·sh.i :Buddha. and many other 7c. 
bronze and wood statues. 
5-storied Pagoda ?c.with Amida trinity & Tachibana 700. 
Nara period: Hall of Dreams with dry lacquer statues, 
Sutra library, refectory (jikid~),Sacred Spirit Hall, 
Heian period: Lecture Hall (kodo) with wall paintings 
and bell tower. 
(Miato-mura,Ikoma) Nara period: Golden Hall, Lecture 
Hall, 8utra storehouse,Treasury and dry-lacquer statues. 
(Miato-mura),Nara period 3-storied pagoda, and Kondo 
with bronze Yakushi trinity & Shokwannon of To-Indo. 
(Taima-mura,Kita-katsuragi gun) Nara period 3 storey 
pagodas with baroque style statues:Shin-Yakushiji et~. 
Tosa school paintings. 
1584 castle by Toyotomi Hideyoshi,inner donjon only. 

Modern Peace City Project; Peace Hall 1950-56, 
Memorial Museum, bridge etc. by. Kenzo Tange, Noguchi etc · 
Colorful & picturesque Kamakura period Itsukushima· 
shrine l3c. 

. ,. -



TOWNS 

DjokJakarta 

Siemreap 

MONUMENTS TO BE SEEN & OTHER ACTIVITIES. 

•Barabudur, great stupa ca.750. Supreme Budd.hist 
monument. Terraced hill covered with 5 walled-in 
galleries, terraces,balustrades and topped with 
3 round platforms and 72 bell shaped stupa..s surrounding 
the center one. 
ffihe spiral ascent enacts experience from materialistic 
world of desire (naturalistic reliefs), through acts o~ 
faith. auddha of the futura (stylized reliefs) to 
Nirvana (empty upper terrace). 

•Prambanan. Hindu rival to Barabudur. 860-915. 
3 shrines and 150 surrounding chapels on terrace. 
Barabudur style 0£ stylized carving. 

Evening: at theatre with Javanese classic dancers 
and music for gamelan assemblies. 

Angkor (Cambodia) Vast Classic Khlner Period (800-1450) city in jungle. 

Bangkok (Siam) 

Stepped pyramid base type te~ples, mortarless masonry, 
linear, ethnic character sculptures,reliefs. 

City of Ya~odharapura ca.900, temple of Phnom ~akneng, 
2 mile square moated ground, group of towers. 

Angkor Thom city. 1181-13c. temple of Takeo 889 with 
its 8 towers, temple of Phimeanakas and temple of 
Bayon (Buddhist)~,gigantic stone tower' masks, dence 
dominating sculpture. 

•Angkor Wat eity, the Versailles of the East. 
Moated border (symbol of world surrounding ocean), 
portal,cloistered arcades,galleries, continuous,elegant 
Baroque style reliefs, Hindu iconography. 
2nd.level courtyard and giant stepped pyramid w~ 
crowned with 4 bombshell profile towers ·and central 
spire as world pivot. 

~anteai Srei sanctuary. 3 shrines on a platform. 
Flamboyant rococo phase. (1000-1450). · 
Young 
Meae~R-town ( 1782-present). Eclectic wood sanctuaries 
with elaborate gables. 

AiUdh1a Town ruins of :Ayudhya Period ( 1350-1767) 
Stupas (prachedis) of the bell shaped Singhalese & 
Burma sa 1;odels, rococo sttile ornamentation. 

Mandalay (Burma) Town of last Folk art· Period ( 1857-present), 
wood palaces, gilded pagodas, sentimental wood carvings. 

Pagan Tawn of Classical. Period (9- 13c.) 5000 pagodas and 
Singhalese type stupas. ~rick and mortar mason:y, 
~angal style sculpture. 
Mingalazedi stupa 1274, Ananda temple,1090 with 
extravagant exterior decorations, Nat Hlaung Gyaung 931, 
Ngakye Uadaum lOc. etc. 

•, 
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Cuttack (India ) 
:Bhuvane svar 

Konaraka 

Chandigarh 

Delhi 

Mathura 

Jaipur 

Agra 

Fatehpur Sik.ri 

Gwalior 

Khajuraho 

Sane hi 

Ajanta caves 

Ellura caves 
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Once a city or 7000 shrines. Hindu Dynasties Period 
(600-1200) temples of: Parasurwr.ezvara 750, Lingaraj 1000 
with a cluster of 95 shrines and 10 other temples. 
Soaring profile conical beehive type towers, all mortar­
less. E~uberant reliefs. 
Ganga Dynasty (1076-1586) temple of Surya Deul. 
Sanctuary as ~od.1 s 24 wheeled chariot with 'l colossal 
horse statues at front. Conical beehive type rekha. 
Erotic, Tantristic reliefs. 
New capital of Punjab, •modern complex of state blgs, 
latest masterpiece of Le Corbusier. 
6 C?ld cities of Turco-Afgan Islamic Period ( 1200-1526): 
1st.city: ~utb Minar tower. 
2nd.city: ruins of Tughlugabad-fortified palace and 
tomb of Ghias ud Din Tughlug. 
4th.city: Hauz Khas college. 
5th.city: Kotla Firu~ Shah palace. 
6th.city: Purana Quila city, intact walls,gates, 
Qi:d.la i Kuhna mosque. 
?th.city of Mognul Islamic Period'. ( 1526-1858) :· 
Hum·a~n' s ToI:lb 1565, in Persian poljchromic inlay style,, 
bulbous white marble dome, marble grilles etc. 
•Red Fort, 1639-48. The ¥.i.0ghul paradise on earth. 
Audience Halls,apartments,pavilions,•Royal baths~Mosque. 

Late Hindu. temple of Brindaba~, 16-l7c. Islc@ic inf'l. 

Best laid out Islamic city in India. Collections o,f MSS. 
Pa~aee-&i Hawa l•;ahal ( Palace of the Winds) etc. 

Once a Mog;hul ·capital. Golden age during 1628-56 period. 
•white marbla Taj Mahal.,Red Fort and palace. 
Deserted Moghul city. White marble tomb of' Itma"t ud 
Daulah, gate of Victory etc. 

Temples o! Hindu Dynasties period (600-1200) with 
rare Vesara type. barrel roofs. 
Teli ka Mandir .shrine 1059,Chaturbhuj t.emple 875. 
Great Sas Bahu temple 1093. 

2·0 temples of Hindu Dynasties Period,Chandella dynasty 
(9-12c.). Unified compact mountainous style terraces 
and convex conical Nagara type spires. 
Vibrant ornamentation, graceiul,erotic-Tantristi~ relieff 
Kandariya Mahadeo c.1000, Vemana temple, Devi Jagadamba. 
Chitragupta,Visvanatha and other temples. 

Sunga Period (l85-72BC) ·Budd.hist Stupa no.2,125BC. 
Relief medalions and panels on gates and railings(vedika 
Early Andhra Period ·c?2-25BC) Stupa no.l, Buddhist 
-legends in deep relief on railings. 
Gupta period.(320-647) free standing Chaitya-hall temples. 

Gupta Golden Age (320-647) Chaitya-hall type caves. 
Baroque architectural effects, •wall paintings. 

Hindu Dynasties Peri.od, Rashtrakuta dyn. (?57-973) 
Kaiiasanath ~em~~& gigantic monolithic temple with 
Dravidian terraced type tower, 'High Baroque' reliefs, 
Manneristic wall paintings. 



Aibol~ 

Pattadaka.l 

Madras 
Kancipuram 

?-rainallapuram 

Tanjore 

Madura. 

Rameshwaram 

Anuradhapura 

Polonnaruwa 

Colombo 

70 temples of Gupta Period (~20-647),chaitya-halls etc. 
all used for other purposes. · 

Hindu dynasties• Period temples of Virupaksha 740, 
(Dravidian type) and Saivite ·Galaganajha 7c.(Na"gara type). 

Hindu Dynasties' Period former capital of Pallava 
Dravidian dynsaty.(600-750). 124 shrines and temples of: 
Kailasanath 700, Vaikunthaperumal 8c.,Ekambareswara l2c. 
etc. Reliefs or Pallava wars, wall paintings. · · 
Hindu Djnasties• Period, Pallava dynasty-Ma.malla style 
(625-74) ~&wa- temple complex: · 7 rock cut rathas (chariot 
temples): Dharmaraja rath, Bhi.I:i.a's rath, Draupadi's rath 
etc. •Descent of the Ganges, · a gigantic life size relief 
in dynamic _ style. Slelltnder sea shore temple ?c. 
74 temples of Hindu Dynasties Period, Chola dyn. (907-10S3) 
Pyramidal, vertical type temples of Rajrajesvara etc. 
Dynamic relief style~ Decadent rococo style temple of 
Subr.ahmaniya, 18c. 

Hindu Dynastiesr Period, Nayak dyn.17c. extensive temple 
complex. R Style of decadent mass production. 
Tiruvannamalai shrine, Great temple etc. 

Sri Ram.anathaswamy l7c.temple. Gigantic corridors, 
lighting effects • 

. Singhalese capital until 8c. ,now in jungle. Ruins of 
bell shaped type stupas (dagobas) and temples (vihares), 
all derived from An.d.hra sculptural st.yle. 

Last Singhalese capital ( 781-1290). Gal Vihara stone 
images: recumbent or nirvana Buddha, standing Ananda & 
Buddhist sage, all in archaic-serene style. 
Great Quadrangle: 7 storey terraced shrine of Sat Mahal 
Pasada, Wata da ge, temple, baroque. llfissanka Lata 
Mandapaya etc. 

Late· period city. Museum collections of Hindu and 
Euddhist period bronzes,stone sculpture etc. 

IRAN 

Chira~,Persopolis: Ruins o'f a gigantic Achaamenid palace, 518-460BC._ 
•Great stairway with symmetric reliefs o~ tribute 
bearers,audience scenes,ceremonies,guardsmen etc •. 
all in. Ionian-Persian e~~~e. non-narrative,decorativ~ 
style. Audience hall,1000 Column Hall (throne hall) 
with tall slender columns ,palm-leaf capitals and 
animal impost block. Residential palaces,harems etc. 

Baghdad Great past Abbasid fortified center founded in 76.6. 
·The only survival of the original city is the 9c. 
Mosque ·or Qayrawan.Of later period: Aquliyah 1240-1327, 

'Minaret el G.hazl, Abd-el Kader mosque;citadel etc .• 
Museum of Ancient Me~opotamian objects. 
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TOWN OR LOCATION MONUMENTS TO EE. SEEN 

Ale po 
Djobel Sim' an region: Paleo.-Christian & Early Byz.antine Syrian monasteries. 

Der Sim'an 

Kal' at Sim' an 

Brad (Barada) 

Kharab Shems 

Ale po 
Mshabbak 

Kalota 

Two 6c. ruined monasteries containing huge 2 storey 
inns surrounded by loggias,cloisters,chapel and 
well preserved church decorated with mouldings. 

5c. convent of S.Simeon Stylites: •great cruciform 
plan church ruins with mosaic & polychromic stone 
Drnam.entation in Hellen.istic+Oriental style. 

6c.small monastery,ch~rch,c~apel,buildings etc. 

Well preserved 4c.church with Ionic capt;als and 
Syriah mou~dings. 

Very well preserved church. 460~, with Corinthian 
Ionic capi t.als and Syrian moulding ornamentation. 

~uined town with Sc.church etc. 

Djebel . Barisha region:Paleo-Christian & Early Byz. ruined towns. 

Dar Kita 

Ale po 

Kasr il Benat 

Kalb Lauzeh 

Bakirha 

Ale po 

Ruweha (Djebel Riha) 

Der Seta 

Hass 

Latakia 
Sahyun 

. , ·/ 
Marqab bo , ·: IC~,; · 

Borj Safita 

Krak des Chevaliers 

Palmyra 
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Ruined town with church of SS.Paul & Moses 418, by 
M.Kyris, church. of S.Sergios 537-67,church of 
Trinity Ge., baptistery,tower and other 5 & 6c. 
buildings with Hellenistic-Oriental ornamentatlon. 

Convent bu,ildings by M.Kyrios,420-25, church, 
pilgrim hostels, large 3 storey bldgs with loggias. 
Church 480,with the only stone aisle roof' in North 
Syria,rich ornamentation,mouldings, doorways,windows. 

Ruined town: 6c.well preserved baptistery,richly 
decorated Ge.churches etc .• 

Ruined Paleo-Christian. town:4c. & Ge.churches. 

Ge.church with finely carved capitals,mouldings etc. 

6c.basilica ,2 storey tower. 

Byzantine & Crusader castle ruins: iyz.keep,cellars, 
stables etc • 
Saracen & 12c.Crusader castle ruins: 6uter wall with 
towers, bastion, keep, l2c.chapel, hall etc. 
12-13c.Cru?aders castle r~ins: walls and keep. 

(near Tell Kalakh),best preserved .Crusader castle, 
lll0-l3c., moats,fortified walls,towers,keeps, c 

arcades,galleries, great hall, chapel, kitchen, 
stables etc. 

Great provincial Roman. ruined city: 12 mile long 
Justinian walls, immence temple of Baal,colonnades, 
well preserved 2c.theatre,& temple of Baalsamin, 
Forum, a~eR 2c.Monumental arch, towers, tombs with 
relief medaliotns etc. 



Baalbek 

Beaufort Castle 

Damascus 

Bosra (:Bostra) 

Umm idj DUial 

Eosra 
Zor'ah (Zorava) 

Shabba 

Bosra 
Kanawat 

Lubben (Agraina) 

JORDAN 
Umm Q.ais 

Jerash 

Amman 

Jericho vicinity: 
Jerusalem 

Fly to: 
Ma'an 

Fly to Cairo 

•Great provincial Roman_ ruined Acropolis: temple of 
Jupiter Heliopolitanus on high platform, 6 corinthian 
columns, entablature and gigantic walls, temple of 
Bacchus 150, well preserved gigantic 2 storey columns, 
entablature, walls, door,reliefs etc., intact baroque 
round tenple of Venus 250,ruins of.Propylaea portico, 
steps, Altar court 3c. 

Saracen,Crusader castle built on a high clif, well 
preserved fortified wal·ls, keep', etc. 

Great past center of Umayyads. Great Mosque of Umayyads, 
basilican plan, built 705-15 by Byzantine artists for 
Umayyads, cloisters,mosaics,minarets, etc. 
Mausoleum of Saladin 1193, Ottoman style mosques of 
Tekiyeh and Senaniyeh 16c.,ruins of 13c.citadel,gates etc . 
Museum of Greco-Roman and Islamic art. 

•Great provincial,late-Roman ruined city: almost intact 
Amphitheatre for 15,000, gigantic town walls & towers, 
moated & walled castle, triumphal arch,gates,temple, 
6c.Cathedral & Episcopal palace ruins, ?c.Umr Mosque,etc. 
Great south Syrian Paleo Christianjgf~~dof Thantia~ 
17 ruined churches,monasteries built ~a 4c.t~ 6c. 

Ch¥urch of $.George 515,octagonal domed plan and 8 arch­
support antedating Ravennata type, 6c.church of MarElias. 

Pa~ee-~- Provincial Roman e~ ruined city of Philippopolis, 
paved streets,gateways, smali temple, domed church,& 
•~~Rs-e~ hippodrome. 

Provincial Roman ruined city, paved streets,remai~s of 
houses, hippodrome,temple of Ashtaroth,Peripteral temple, 
convent. 
well preserved Sc.church. 

Provincial Roman ruined city of Gadara: 3 theatres, temple 
colonnaded street,acqueduct etc. 

Great Provincial Roman ruined city of Gerasa: mo·stly 2c. 
triumphal Arch,hippodrome, gates,forum, Temples of Zeus 
& Artemis,theatre, colonnades,nymphaeum,baths etc. 

Ancient city of Philadelphia & Decapolis. Ruins of roman 
2c.tbeatre,O~eum,Nymphaeum,forum etc. Umayyad ruins. 

Khirbet Almafjar, ruins · of Umayyad palace 8c.,mosaics etc. 
Ancient walled and fortified city~ Umayyad dome of the 
Rock 691,with Byz.style mosaics, Crusader churches of 
S.Anne,A.James,S.Mark,Assumption etc._, 5c.& Crusader 
church of Holy Sepulchre, Mamluk 14c.citadel, etc. 

On horseback to Petra, Roman Provincial capital of 
Nabataeans• intact rock-cut roman baroq~e style tombs, 
treasury, ruins of houses, theatres, temples, palaces·, 
paved streets, etc. 
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TOWN OR LOCATION MONUMENTS TO BE SEEN 

EGYPT 

Cairo Great Fatimid(968-ll?l)& Yiamluk.(1250-1516) capital. 

Wadi-Natr~un 

Giza Pyramid' field, 

Luxor 

254-

Abbasid (pre-Fatimid) Mosque or Ibn Tulµ.n 876-9. 
Fatimid Mosques of Az.har(970-2),al-Hakim(990-l003) and 
al-Akmar(ll25),Gates of Bab al-Futuh,Bab al Nasr & 
Bab Zuwayla, all of massive ashlar with delicate decor. 

Mamluk monuments: polychromic masonry,deeply stilted 
dome,cubical forms, Mand.rasas (Colleges) of ~aybars 
(1262-3), Sinjar al-Jawli(l303-4), al-Uzbek(l487-1500), 
Qansi;i.wh al Ghawri(l503-4) .Mand.rasas-tombs o-£ Sungur Saeli 
(1315), Sultan Hasan(l356-62), Mosques o! Muhammad Nasir 
(l318),Almas(l329-30)~Sultan ·Mu'ayyad(i414), and ~he · 
magnificent • 15-16c.Qait-Bay style tombs of Mamluks: 
20 tombs· and 9 mosques such as: City Mosque or Q.a'itbay 
(1475),Khangah-Mosque o~ Barkuk(l283-l399) etc. 
Many Ottoman. period monuments. 

Paleo-Christian-Coptic 12-domed church of SS.Cyrus &John, 
churches or S.Sergious,S.George etc. 

Museums of aacient Egyptian,G:reco-Roman,Coptic & Islamic 
art 
Paleo-Christian, Coptic monastery,church etc,fresc~es. 
R~ias-ef-~fte-aBe~eBt-~gy~tiaa-ea~~tal-eE-~aeeeeTa 

*Burrial grounds of the Old Kingdom IV Dynasty, 
2680-2565ac. ~ear Old Kingdom capital of Memphis. 
tst.~yramid or Cheops,built of accurately fitted huge 
blocks,(originally cased), 3 small pyramids for his 
queens, with low reliefs,boat graves and 64 mastabas .III 
(nobility tombs), wall paintings in chapel of MeresanlUl/ 
;~~.2nd.Pyramid of Chephren aB~,the nearby Sphinx,and 
3rd.Pyramid of My-cerinus. granite Valley Temple I 

*Ruins or the great New Kingdom capital of Thebes. 
Early lBth.Dyn. (Tuthmosid era) l570-l450B:C: Classic st.yle, 
Tomb temple of Hatshepsut by Senmut;processional way, 
terraces,colonnades,porch of Anubis shrine with reliefs~ 
of Punt expedition. Painted walls in elegant style -
within tombs:81,71,83,61,131.100,125,53,39,8,,in Valley. 
Pylons. 4,7 & 8 in Karnak. · 
Golden Age m,18th.Dyn.Amenhotepid era,1450-13~ S8BC.: 
Luxor temple,long entry hall with reliefs,masses of · 
papyrus bundle type columns in Hypostyle Hali,reliefs. 
Wall paintings with rich color effects in the Valley 
tombs nos: 78, 120, 57 ,69 ,Queen Tiy ,. reliefs in nos.55, 192. 
Wall ptgs.in new naturalistic style of Akhenaten in no55c 
Colossi of Memnon(Amenhotep III), ruins of the p~lace of 
Amenhotep III,decorated bed chamber,audience halls eec. 
Pylons of Akhenaten nos.2,9 & 10 at Karnak,with sunk rel, 
l9-20th.Dynasties, Ramesside era, l314-l085BC.6igantic Sc 

··Temple of Amon at Karnak, gigantic hypo style· hall with 
61 papyrus-bud & 12 campani type columns,coarser reliefs~ 
pylons nos.2 & 3. Luxor temp'le fourcourt & pylon with 
reliefs or Ramesses II Qe, Syrian wars ...... 
Ramesseum, hypostyle hall reliefs of battle of Kadesh. 
Temple of Ramesses .III "at Medinet Habu. last phase ptg's. 
in Valley tombs nos.217,49,l, 341,Queen Notretari. 
Man:t o.th.r lldnor monume:ats;·of. laf'er per/odF. 



TOWN OR AREA 
TURKEY . 
Smyrna (Izmir) 

Ephesus 

Miletus (Balat) 

Didyma (Yeni Hisar) 

Priene(G~llUbahce) 

Smyrna 
fly to: 

MONUMENTS TO BE SEEN 

Great past Hellenistic center: ruins of agora,baths. 

Qiilins of Io~ic Clasic,Hellenistic and early Byz. 
city: Ionic temple of Artemis 550-230 by a large 
team of architects,sculptured pedestals, ruined . 
houses,streets,porticos,theatre,library etc. 
Justinian arches,at~ium,staircase. 

Ruins of one of the greatest Ionic cities, planned 
by Hippodamus in 479-66BC; . agora,theatre,etc. 

Ruins of a gigantic Hellenistic temple of Apollo, 
3c.and later,mostly by Paeonius & Daphnis, 
talest greek columns, decorated· bases etc.,steps 2c. 

Ruins of 2c •. Hellenistic city: st.reets,houses, 
squares,theatre,temple etc. 

Constantinople(Istambul), the great center of Eyz.antine art. 
Pre-Justinian church of S.John the Baptist,463. 
Justinian period: 
Hagia Sophia, 532-37,by Anthemius of Tralles & 
Isidore of Miletus, domed basilica type,+semi-domes, 
brick exterior, ·interior: •marble veneering, marbfa 
capitals ~ the Melon,Wind blown Acanthus,Cushion 
and Corinthian types. 
Church of SS.Sergius & Bacchus,527,domed central plan. 
Church of S.Irene,532,2 domed basilica plan,by same 
Hagia Sophia architects, mosaics in narthex. 
Macedoniaim-Comnenian. G·olden Age, 842-1204, churches 

. of elongated increased height, with taller drums, 
ornamental brickwork,blind arcading, mostly of 
cross in square plan types• ehurches of': 
SS.Peter & Mark 9c.,Theotokos Parr.:c:.akaristos 9-13c, 
S.Theodosia,9c.S.Mary Diaconissa 9c.,S.Mary 
Panacbrantos,10-12c.,monastery of Myrelaion lOc, 
ch.of S.Saviour Pantepoptes llc,S.Theodore,llc, . 
monastery ch.of S.Saviour in the Chara with 14c. 
mosaics,&. chapel of Pammakaristos with 14c.mosaics. 
Tekfour Serai-3 storey pavilion of Comnenid palace. 

Four 4c. columned & vaulted cisterns, 
Gigantic fortified walls,towers,moats of Theodosian, 
Heraclean &· Comnenian periods. 
Genoan 14c,castle, 15c.Ottoman castles. 
Ottoman mosques o~ Eyoub 15c.,Ahmed I 1610, richli 
ornamented mosque of Chach-Zade 1543, Rustem Pachal6c 
Soliman Mosque 1550-66,by Sinan,Byz.con.structlon. 
l5c. and 19c.Ottoman Palaces:throne hall,apts,etc. 
Rich Greek & Byzantine collection in Ottoman Museum. 
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TOWNS 
GREECE 

Athens. 

Aegina 
Epidau~us 

Mycen~a 

Mistra 

Eass'ae 
Olympia 

256 

MONUMENTS TO BE SEEN AND OTHER ACTIVITIES. 

Great. center of ancient Archaic and Classic Attic art. 
•Acropolis: Museum containin~ · many I~nic orna.mentalized 
archaic Kores of Chian and later rococo style, Doric 
sculptures by Antenor etc. 
•Peric1ean Classical Acropolis: Parthenon 447-32, by 
Iktinos & Kallikrates, with extreeme optical refinements • . 
Propylaea 437-32, ·by I1nesicles,Athena. Nike 420, by 
Kallikrates and the elegant · ionic Erechtbewn 421-06 
by Karyatiden. 
Periclean all marble Theseum 449-30, be~t preserved 
temple in Greece. · 
Agora, the ancient civic area: Stoa of Attalus, etc. 
Proto Baroque Corinthian Choragic Monument of Lysicrates, 
334-33. Dionysos theatre 350-30 by Lykurgus.(chairs) 
Roman period monuments: (Neo Attic) · 
9~eea-o~-Heredes-A~~ie~s, Portico of Attalus 140BC, 
gigantic Corinthian temple of Olympian Zeus, 175~C-138.AD, 
mostly by Cassutius (roman), arch of Atbena .Archigetis, 
Ha«~ie.a~s-~iePa~~T-l\!>eky Tower of the Wind.s,40BC, 
Roman market 50BC-14AD, . Hadrians library a,nd arch 117-37, 
Odeion of Herod Atticus, 2c. Stadion 140. 
Museum & Cemetery of Cera.meikos, B~zantine and ~ati~nal 
Museums. 

· Byzantine churches of the 2nd.Golden Age~ 
Little Metropolis,lOc.cross in square plan type, 
Church of S.Theodore,1049, brick ornamentation, etc. 
Church of Capnicarea,ll-13c.cross in sq.type,high drum, 

Archaic Doric temple of Aphaia, 500-490. 
Center of 4c. classic art~ Doric temple of Asclepius,380 
with sculpture in'wet drapery•style, by Timotheus, 
Corinthian tholos 360Q30, by Polycleitus the younger, 
Doric temple of Artemis and theatre. 
14c.citadel, lion gate, treasury of Atreus and other 
beehive tombs. Doric temple·, 4c. city wall ruins. 
Great center of Byzantine Palaeologi period(l204-1453). 

•Abandoned Byzantine ~ity: Valls, houses,gates,streets, 
Frankish castle of Villehardouin 1249, Palaces of the 
Paleologues 1249-1400, Cross-in-square type churches of: · 
Evangelista 14c., S.Sopbia 1350 with fragments of mosa~cs 

• · and frescoes, and Perivleptos 14.c.wi th detailed & refined 
frescoes of Cretan school. · Cross-domed basilical type · 
churches of: S.Theodore 1295 with frescoes, S.Demetrius, 
1302, with 5 domes, mosaic pavement,iconostasis,throne'~ 
Aphendiko 1312,with ,6 domes,panelled marble, frescoes, 
surrounding monastery buildings, Pantanassa monastery 
church,1428,/brilliant decorative frescoes of Macedonian 
school. . /with 

Late Sc.temple of Apollo by Iktinos. 
Ruins of extensive sanctuary: temple of Hera ?c., Doric 
temple of Zeus 470-5? by Libon of Elis, 12 treasuries, 
pedestals,palaestra,stoa,hpstel, ·etc. ...... 
Museum containing: Doric school sculptures .from t.of Zeus, 
Nike of Olympia by Paeonius, Hermes ~ Dionysus by Praxi• 

teles. 



Corinth 

De-lphi 

Daphni 
.J 

Mt.Hymettos 

Beograd 

Smederevo 

Ruins of temple of Apollo 540, Museum containing pottery 
and sculpture of Corinthian-Doric school. · 
Roman city: Basilica,Agora ruins. 
Center of Archaic-Doric school o~ sculpture. Ruins of 
extensive sanctuary; ~Te~ples of Athena Pronaia1 6c. of 
Apollo 513-510, Siphnian 525,Athenian 5c.,Massalian ~c. 
and 14 other treasuries, Tholos by Theodorus of Phokaia, 
theatre,altars,porticos,stadium etc. 

Monastery, in llc. Byzantine style with Constantinopolitan 
style mosaics. · 
Hati~ llc.Byzantine abandoned monasteries ia-~*e'~res~~e 
ee~~iB.gT-Mea~s~eries-of Kaisariani,A.steri, S.John & S~George. 

One of the largest European medieval fortress: 
massive walls, . towers~residences, ca.1430. · 

Veliko Gradi~te 

Despotovac 

Very well preserved 14c.fortress of Golubac. 

Monastery of Manasi.ja, 5c.-1418, · fortified with wall & 
towers, Morava style church & wall painting fragments. 

'Buprija 

Trstenik 

Rekovac:: 

uice 

Novi Pazar. -

Gorhji G.radac 

Priltina 

Pee 

Monastery of Ravanica,1381, restored. Morava 
5 domed, plastered church. 
15c.Morava s~yle monasteries of Ljubostinja, 
and RUdenice. 

style, 

v Veluce 

Monastery of KaleniX: l5c.Morava ~tyle, eH~e•~e• 
ornamental masonry & well preserved · frescoes. 

Monastery of Studanica:l290-l420, Ras school intact 
complex, l2c.church os S.Nicholas ,ehurch of the Virgin, 
1290 with frescoes, church of the King, 1314 in Serbo­
~yzantine style with •frescoes illustrating Serbian 
court life, rich collection in Treasury, l2c.walls,towers 

Turkish town, ae~~ .. DalJQatian style Sc.church o·f S.Pete 
Nearby: Monastery of Sopocani,1284-65, Ra!ka style 
domed basilica type church with supreme•frescoes. 
Monastery of Gradac, Gothic-Raika style church with 
Sopo!ani style 13-l4c.frescoes. 

Monastery 0£ Gra!anica: well preserved, Serbo-Eyzantine, 
multi domed & vaulted church with polychromic masonry 
and :Cre·scoes of" .3 periods. 

14c.monastery with frescoes in · : church of Holy Apostle, 
churches of s.Dimitrius & Virgin ,treasury & librariJs. 

De!ani monastery, 1335,Rmsq.Gothic & Byzantine style domed basilica church 
with Adriatic style frescoes. Rich collection in ~reasur~ 

Dubrovnik Well preserved fortifiedYi&~!i~~ an Adriatic peninsula • . 
Ramparts, gates, 4 fortresses 14-16c.," Gothic-Renaissance 
palaoes,churches etc. 
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CIRCUMNAVIGATION OF THE WORLD WITH 85FT SCHOONER, 1976-80 

We are planing a very extensive sailing not just aro~nd, b.u~ throu~hout the world. It is.to be a~ sal_f ·sustaining as po~ibla. 1:ha plan calls for 
8 team of 12, each serving as crew and cooks, and m add1t1on ~aymg one of ~ha follo~!ng spec!alt1e~ : se~man, ca~tam, nav1~tor! 
meteorologist, geographer, mechanic, welder, carpenter, e~ectnc1a~, electronic techm~1an, manna b1olog1~, botam~, z~olog1st, fisher, hunter 
food collector dietics medical physician or nurse, therapist, dentist, photographer, cmema10grapher, writer, art·h1stonan, etc. 
The boat will be constructed in Holland similar to plans shown, with steel hull, bulkheads and deck. It will be aqurpped with 
1. 10 channel, radiotelephone RF 201M,300W peak, 115VAC, 
2. sonar. depth sounder and alarm with fish mode, Oatamarina 2300, EMI radar and alarm, 16naut.mila target discrimination, 
3. wind & direction, speed and distance indicators, recorder, 
4. Nelco Autofix 500, automatic tracking Loran, 5. Triton 2 to 5GPH desalination unit, 
6. microfilm reader (for reading microfilmed collection of reference materials, handbooks, encyclopedias, histories, dictionaries etc.) 
7. small x ray unit, basic medical instruments, complement of basic drugs (antibiotics, steroids, cathartics, vaccines, adrenergica, anti·histamina, 

antidotes, anesthetics, analgesics, antiseptics; ions, nutriehts etc.) 
8. photographic and developing equipment, 
9. fishing, hunting equipment, food preservation and preparation equipment (refrigeration, cooking, centrifuge, shredder-grinder etc.) 
10. tape playing equipment with sp~akers in individual cabins and some 1000 hours of musical material 
11. tools: welding~ sawing, drilling, sanding, scraping, polishing, threader, etc. 
12. 12 mini-motorbikes, lightweight, 5hp. 
13. 2 dingies with outboard 5hp. engines, small catamaran sail boat,·collapsible, inflatable life rafts and survival equipment, flares etc. 
Preliminary plan of the route is as follows: (starting in New York, south along U.S. shore Florida keys, Yucatan, Cayman i. Swan I., 
.Corn I., San Andres I., Panama canal, Coco I., Galapagos I, Easter 1; Pi~cairn I, Mangareva, Marutea, Mururoa, Pukapuka, Fatu Jiva, Hiva Oa, Ua 
Ua Huka, Rangiroa, Bora Bora, Raiatea, Moorea, Tahiti, Rarotonga, Suwarrow Atoll, Samoa I., Ellice l.1 Tarawa Atoll, Majuro Atoll, Ponape, 
Truk, Yap l.,Ngor~ncheng, Palau, Koror, Celebes, Sumbawa, Bali, Jogjakarta, to Angkor via M2kong and Tonie Sap, Ceylon: Colombo, 
Polonnaruwa, Anuradhapura, India shoreline and via rivers: Rameshwaram, Madura, Tanjore, Mamallapuram, M. Kancipuram, Pattadakal, 
Aiholi, (with minibikes): Ellura, Ajanta caves, (via rivers); Sanchi, Khajuraho, Gwalior, Fatehpur Sikri, Agra, Mathura, Delhi, (with minibikes): 
Chandigarh. to Indian Ocean: Male Atoll, Maldives, Seychelles I, Zanzibar, Kenya (with minimotorbikes), Red Sea: Suez canal, Nila: 
Cairo,Wadi·Natroun, Giza, Luxor; Eastern Meditaranian: Alepo, Ojebel Sim'an region, Ojebel Barisha region, Oar Kita, Latakia, Sahyun, 
Marqab, Borj Safita, Krak des Chevaliers, Palmyra, Baalbek, Beaufort, Damascus, Bosra, Umm idj Dimal, Shahba, Kanawat, Turkey shore: 
Tarsus, Priene (Gullubahce), Oidyma (Yeni Hisar), Miletus (Balat) Ephesus, Smyrna (Izmir), Constantinople (lstambul) toAgean sea: 
Cycladic islands, Oodekanesos islands, Crete, back Greek mainland, via lstambul to Black sea, Tbilisi, Khiva, Sochi, Don-Rostov, via canal to 
Volga: Volgograd, Saratov, Balakovo, Zhiguli, Kazan, via canal to Moscow, Vladimir, Gorki, via canals: Yaroslavl, Rybinsk, Vologda, 
lake Onega, Kizhi, lake Ladoga, Leningrad, (with bikes): Novgoroq Pskov, Baltic Sea. Stockholm, Gotland i., Oland i, Bornholm, Malmo, 
Copenhagen, Goteborg, Boknfjord, Hardanger fjord, Bergen, Sognefjord, Nordfjord, Trondh!im; North Sea; Shetland I. Orkney Is. Hebrides, 
St. Georges Chan., Isle of man, Lands End, Scilly Isles, up Seine, Paris, via canal, Orleans, down Loire: Chambord, Blois, Amboise, Tours, 
Chinon, Saumur, Angers, Nantes, along coast up Gironda, Agen, via canal: Moissac, Toulouse, Carcas$one, Narbonne, Mediteranian sea: 
Balearic I, Malaga, via river to Granada, Gibraltar, Cadiz, (Seville), Madeira I., Canary I, Cape Verde I., Recife (Brazil), Belem (Amazon delta) 
Cayenne, Paramaribo, GeorgetoVl!n, Lesser Antilles, Greater Antilles, Bahamas, New York. 
The following indicated interest in jofoing: 
George Maciunas (boat owner), geography, art history, electrician 
Joseph Schlichter, medical physician, physical therapist, navigator, 
Charles Bergengren, botanist, fisher, film-maker 
Robert Watts, cinematographer, photographer, writer, pacific anthropology and art, mechanic, weldar 
Kevin Harrison, mechanic, electrician, radio operator, electronic technician?, fisher 
Carla Liss, botanist 
Martha Brooks (?) marine biologist r 
Hala Pietkiewicz, mechanic, meteriologist, navigator, geographer 
Peter Moore(?) photographer. 
still need: dentist, electronic technician or engineerr (good for solid state electronics), apd a diplomat·public relations man (to obtain permits 
for using the canals) , captain (with experience in nandling large schooner rigged boats) · 

I 
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G~ntleinen: 

Would you kindly submit to GEORGE MAJ:tuNAS, 
fOB 180, NEW YORK, N.Y. 10013, USA 
ccst estimates of the following: 
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CIRCUMNAVIGATION OF THE WORLD WITH 145FT CONVERTED MINE SWEEPER, 1976-1984 

We are planing a veQ{ extensive Sailing not just around, but throughout the world. It is to be as self-sustaining as possible. The plan calls for 
a team of 12, each serving as cr~w and cooks, and in addition having one of the following specialties : seaman, captain, navigator, 
meteorologist, geographer, mechanic, welder, carpenter, electrician, electronic technician, marine biologist, botanist, zoologist, fisher, hunter 
food collector, dietics, medical physician or nurse, therapist, dentist, photographer, cinematographer, writer, art-historian, etc. 
The boat will be bought from U.S. government surplus and converted in New York City, It will be equipped with: 
1. 10 chann2l,radiotelephone RF 201 M, 300W peak, 115VAC, 
2. sonar . depth sounder and alarm with fish mode, Datamarine 2300, EMI radar and alarm, 16naut.mile target discrimination, 
3. wind & direction, speed and distance indicators, recorder, 
4. Nelco Autofix 500, automatic tracking Loran, 5. Triton 2 to 5GPH desalination unit, 
6. microfilm reader (for reading microfilmed collection of reference materials, handbooks, encyclopedias, histories, dictionaries etc.) . 
7. small x ray unit, basic medical instruments, complement of basic drugs (antibiotics, steroids, cathartics, vaccines, adrenergics, anti-histamim 

antidotes, anesthetics, analgesics, antiseptics, ions, nutrients etc.) 
8. photographic and developing equipment, 
9. fishing , hunting equipment, food preservation and preparation equipment (refrigeration, cooking, centrifuge, shredder-grinder etc.) 
10. tape playing equipment with speakers in .individual cabins and some 1000 hours of musical material 
11 . tools: welding, sawing, drilling, sanding, scraping, polishing, threader, etc. 
12. 12 mini-motorbikes, lightweight, 5hp. 
13. 2 dingies with outboard 5hp. engines, small catamaran sail boat, collapsible, inflatable life rafts and survival equipment, flares etc. 
Preliminary plan of the route is as follows : (starting in New York, south along U.S. shore Florida keys, Yucatan, Cayman i. Swan I., 
Corn I., San Andres I .. Panama canal, Coco I., Galapagos I, Easter I, Pitcairn I, Mangareva, Marutea, Mururoa, Pukapuka, Fatu Jiva, Hiva Oa , 
Ua Huka, Rangiroa , Bora Bora, Raiatea, Moorea, Tahiti, Rarotonga, Suwarrow Atoll, Samoa I., Ellice I., Tarawa Atoll, Majuro Atoll, Ponape, 
Truk, Yap l.,Ngorencheng, Palau, Koror, Celebes, Sumbawa, Bali, Jogjakarta, to Angkor via Mekong and Tonie Sap, Ceylon: Colombo, 
Polonnaruwa , Anuradhapura , India shoreline and via rivers: Rameshwaram, Madura, Tanjore, Mamallapuram, M. Kancipuram, Pattadakal, 
Ai ho Ii, (with minibikes) : Ellura, Ajanta caves, (via river~): Sanchi, Khajuraho, Gwalior, Fatehpur Sikri, Agra, Mathura, Delhi, (with minibike: 
Chandigarh . to Indian Ocean: Male Atoll, Mald ives, Seychelles! , Zanzibar, Kenya (with minimotorbikes), Red Sea: Suez canal, Nile: 
Cairo ,Wad i-Natroun, Giza, Luxor, Eastern Meditera nian: Alepo, Djebel Sim'an region, Djebel Barisha region, Dar Kita, Latakia, Sahyun, 
Marqab, Borj Safita, Krak des Chevaliers, Palmyra , Baalbek, Beaufort, Damascus, Bosra, Umm idj Dimal, Shahba, Kanawat, Turkey shore: 
Tarsus, Priene (Gullubahce), Oidyma (Yeni Hisar), Miletus (Balat) Ephesus, Smyrna (Izmir), Constantinople (lstambul) toAgean sea: 
Cycladic islands, Dodekanesos islands, Crete, back Greek mainland, via lstambul to Black sea, Tbilisi, Khiva, Sochi, Don-Rostov, via canal to 
Volga: Volgograd, Saratov, Balakovo, Zhiguli, Kazan, via canal to Moscow, Vladimir, Gorki, via canals: Yaroslavl, Rybinsk, Vologda, 
Lake Onega, Kizhi, Lake Ladoga, Leningrad, (with bikes): Novgorod, Pshov, Baltic Sea., Stockholm, Gotland i., Oland i, Bornholm, Malmo, 
Copenhagen, Goteborg, Boknfjord, Hardanger fjord, Bergen , Sognefjord, Nordfjord, Trondh!im; North Sea; Shetland I. Orkney Is. Hebrides 
St. Georges Chan .. Isle of man, Lands End, Scilly Isles, up Seine, Paris, via canal, Orleans, down Loire: Chambord, Blois, Amboise, Tours, 
Chinon , Saumur, Angers, Nantes, along coast up Gironde, Agen, via canal : Moissac , Toulouse, Carcassone, Narbonne, Mediteranian sea: 
Balearic I, Malaga, via river to Granada, Gibraltar, Cadiz, (Seville), Madeira I., Canary I, Cape Verde I., Recife (Brazil), Belem (Am.azon delt; 
Cayenne, Paramaribo, Georgetown, lesser Antilles, Greater Antilles, Bahamas, New York. 

The following indicated interest in joining: 
George Maciunas, 80 Wooster st. NYC, 966-6689 , (boat owner), geography , art history, route plan. 
Joseph Schlichter, 80 Wooster st. NYC, 925-6898, physical therapist, navigator 
Charles Bergengren, 306 E 11 st, NYC, 254-2532, food collecting, fishing , biology, film -maker 
Robert Watts, RD 3, Bangor, Pa. 18013, film -maker, photographer, writer, pacific anthropology & art, mechanic, welder 
Or. Giedris Klivecka, 49 Grov~ st. NY 10014, dentist 
Richard Silvera, 135 Ketcham Ave . Amityville, NY 11701, (516) 598-3912, electronic engineer, sailing, photographer, diving, welding 
Susan Silvera, mathematician, navigator, food collecting, fishing, diving, photographer, musician (guitar) 
Hala Pietkiewicz, 26 Wildwood Dr. Great Neck, N.Y.11024·, metereologist, navigator, mechanic, geography, USSR permits 
Margot Breier, 647 Broadw·ay, 533-2386, Indonesian, Indian, Greek cooking, public relations, administration 
Bill Post, 470 Broome st. N.Y. 10012, carpenter, mechanic, 
Alison Knowles, 122 Spring St. NY 10012, 226-5703, fisher, food collector 
Andy Nanaa , 69 Wooster st . NYC . diesel mechanic , welder, electrician 
Kevin Harrison, 456 9 St. Brooklyn, mechanic, electrician, fisher, 
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JAPAN 
NARA 

Horyuji 

Toshodaiji 
Yakushiji 
Taimadera 
KYOTO 

Center of Chinese anl militarist influence, capital during Nara period (710-7B4) 
TODAIJI MONASTERY: (mostly Nara period, Chinese T'ang influence) *Oaibutsuden, hall of gigantic bronze Buddha, 745-752. 
SHOSOIN, 74B: Imperial repository of 36,000 objects: lacquers, porcelain, musical instruments, textiles etc. 
Kangakuin sutra storehouse Be. Nigatsudo small hall, Gate of Darbutsu by Uankei, Tengaimon & Nandaimon gates, 
Great South Gate in 12c. Kamakura 'Indian style'. Bell pavilion in same style. 
KOFUKUJI MONASTERY: 3-storey pagoda 114B, Hokuendo 120B, Eastern Main Hall 1415, 5-storey pagoda 1426, 
Statues by Unkey, Jokei (Kamakura)' Nan-endo 1741 and Central Main Hall 1B19. 
Kasuga Shinto Shrine 768 (3000 lanterns), Kasuga Wakamiya Shrine 1135, Shin-Yakushiji main Hall, Be. 
Gokarakuin and Kairyuoji ('golden hall') miniature 5 storey pagoda, Be. Kamakura (Japanese eclectic style) Futaiji pagoda, 
Gokarakuin main hall and Hannyaji 2 storey gate. Nara National Museum containing extensive collection of Nara Period objects. 
Monastery: Mostly Asuka period 552·710, Chinese Wei style influence. Well preserved monastery complex of 40 buildings: 
Middle gate 7c., South Great Gate, East Gate Be., Main Hall (Kondo) containing: Toribushi trinity, Tamamushi shrine, 
Yakushi Buddha and many other 7c. bronze and wood statues. 5-storied Pagoda 7c. with Amida trinity & Tachibana 700. 
Nara period: Hall of Dreams with dry lacuer statues, Sutra library, refectory (jikido), Sacred Spirit Hall, 
Heian period: Lecture Hall (kodo) with wall paintings and bell tower. 
temple (Miato-mura, lkoma) .Nara perio~ : Golden Hall, Lecture Hall, Sutra storehouse, Treasury and dry-lacquer statues. 
temple (Miato-mura), Nara period 3-storied pagoda, and Kondo with bronze Yakushi trinity & Shokwannon of To-lndo. 
(Taima-mura, Kita-katsuragi gun) Nara period 3 storey pagodas with baroque style statues: Shin-Yakush.iji etc. Tosa school paintings. 
Center of national & aristocratic art and Zen sect 
HEIAN & FUJIWARA PERIODS: 7B4-1185: 5-storey pagoda Daigoji, Koryuji lecture hall, elegant Hokaiji Amidado Hall, 104B, 
Chohoji with paintings of Takuma painting school and Akiitsukushima shrine with Tosa school paintings. 
KAMA KU RA PER 10 D: 11 B6-1392: 'Chinese style' Zen sect monasteries of Nanzenji, Daitokuji, Sofukuji, Myoshinji and 
'Japanese style' Daihoonji main hall, Rengeoin Sanjusangendo. Nishi Honganji temple 1272, and Sanjusangendo 1266. 
MUROMACHI (ASHIKAGA) PERIOD 1392-156B: Rokuonji temple (Gold Pavilion) and garden, 1397, 
Zen Kinkuji temple, Dannoyama Jinsha 13 storey pagoda, Taifukukoji pagoda, Ginkakuji (Silver Pavilion) 14B9 and garden 1485. 
MAMOYAMA PERIOD 156B-1615: Magnificent display style: KATSURA imperial villa and garden, 1590 by Kobori Enshu, 
master ef teq ceremony and architect. Simple style and atmosphere of tea cult, detached plan. NIJO castle-palace, 1603 and 
garden, style of tea cult. Yasada Shrine 1654, Chion-in temple 1619-41, (Gate 1619, Main Hall 1633), Yosaka shrine 1654, 
Kiyomizu temple 1633 (view of city), Higashi Honganji temple 1 ID2, Hiunkaku pavilion, tea chamber, garden lake etc. 
EDD PERIOD 1615-1 B67: reconstruction of Old Imperial Palace (Shishinden) 1855, veranda, throne chamber, court, garden etc. 

Kaijusenji 5-storey pagoda, Kamakura style. (Mikanohara machi, Soraku gun) 
•Joruriji 
Uji 

Hall (heian) with Amida Buddha by Jocho (Fujiwara) (Tomio-mura village, Soraku gun) 
Byodoin, Hoodo (Phoenix Hall) in Heian style and wood Amida Buddha by Jocho, Kamakura style Kannondo, 
Byakuzan Jinsha haiden 13c. Uji Jinsha sanctuary 14c. Ujigami Jinsha haiden 13c. 

Mamoyama Castle palace of Fushimi, tea house 1520-91. 

INDON-ESIA 
Ojokjakarta BARABUDUR, great stupa ca.750. Supreme Buddhist monument. Terraced hill covered with 5 walled-in galleries, terraces, 

balustrades and topped with 3 round platforms and 72 bell shaped stupas surrounding the center one. 
The spiral ascent enacts experience from materialistic world of desire (naturalistic reliefs). through acts of faith, Buddha of the futun 
(stylized reliefs) to Nirvana (empty upper terrace.) 
PRAM BANAN. Hindu rival to Barabudur. B60-915. 3 shrines and 150 surrounding chapels on terrace. Stylized Barabudur style. 

CAMBODIA 
ANGKOR Vast Classic Khmer Period (B00-1450) city in jungle. Stepped pyramid base type temples, mortar less masonry, linear reliefs etc. 
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YASODHARA~URA CITY ca.900: temple of Phnom Bakneng, 2 mile square moated ground, group pf towers. 
ANGKOR THOM CITY, 11 B1-13c. temple of Takeo B89 with its B towers, temple of Phimeanakas and temple of Bayon (Buddhist): 
gigantic stone tower masks, dence dominating sculpture. 
ANGKOR WAT CITY, the Versailles of the East. Moated border (symbol of world surrounding ocean), portal, cloistered arcades, 
galleries, continuous elegant Baroque style reliefs, Hindu iconography. 2nd level courtyard and giant stepped pyramid crowned with 
4 bombshell profile towers and central spire as world pivot. 
Banteai Srei sanctuary' 3 shrines on a platform. Flamboyant rococo phase (1000-1450). 



INDIA 
Benares (Ganges) 
SARNA TH 
KHAJURAHO 

SAN CHI 

capital of Hindu faith, oldest living city in the world. 3 miles of riwrbank steps · ghats, Durga, monkey temple, 
Gupta Golden Age (320-647) Dhamekh stupa (500), Dharmarajika stupa (Asoka), many monasteries, all in ruins. 
85 temples of Hindu Dynasties Period, Chandella dynasty (9-12th.cent.). Unified compact mountainous style terraces and 
convex conical Nagara type spires. 8 square miles · 
(30m. NE of Bhopal), Great Stupa, Early Andhra Period (72-25BC) 106ft.diameter, 550 Jataka tales of Buddha's previous 
incarnations, 4 Great Moments of Buddha's life, in deep relief on railings, gates etc. 
Stupa no.2, Sunga Period (185-72BC) 125BC. Relief medalions and panels on gates & railings. Stupa no.3 well restored. 
Free standing Chaitya-hall temples, Gupta period (320-647) 

AJANTA CAVES Buddhist, Gupta Golden Age (320-647). Chaitya-hall type caves, Baroque architectural effects, nos: 9,10,19,26, 
other caves monasteries, viharas. PAINTINGS, life of Buddha, fables or jatakas, best in caves: 1,2, 16, 17, 19 (cave 1, *Padmapar• 
meditating Bodhisattva), Best sculpture in caves: 1,4,17,19,24,26. 

EL LURA CAVES Hindu Dynasties Period, Rashtrakuta dyn. (757-973) ; cave 5 -largest, 117'x 56', all monolithic temple (Kailasanath) with 
Dravidian terraced type tower, High Baroque reliefs, cave 10, Buddhist mixed with Hindu (Viswakarma) 

GWALIOR 

AGRA 

Cave 16, KAI LASA (8-9th.cent.) worlds largest monolith, 3 million cubic ft . 150'x 100' temple, •tale of Ravana shaking Kai las 
Cave 29 : Dumarlena, copy of Elephanta, huge temple. Cave 14: Ravanakakai, Cave 15: Avatars, 2 storied. 
Caves 32, 34: Jain temples 9-1 lth.cent. Manneristic wall paintings. total of 200,000 tons of rock removed. 
Temples of Hindu Dynasties period (600-1200) with rare Vesara type barrel roofs. Teli ka Mandir shrine 1059, 
Chaturbhuj temple 875, Great Sas Bahu temple 1093. Man Mandir with underground air conditioned rooms and 
Gujari Mahal palace, aqueduct · all built by Man Singh (148&1516) 
Moghul Capital, Golden age 1628-56. Jahangir's Palace built by Akbar for son. SHAHJAHAN'S palace: Khas Mahal 
(private palace) 1637, Sheesh Mahal (palace of mirrors) 1637, bath, harem, Hall of Public Autlience, Hall of Private Audience, 
all built by Shahjahan 1636-7. Rambagh (Garden of Leisure), Jami Masjid mosque 1648, Nagina Masjid mosque, 
TAJ MAHAL, mausoleum for Arjuman Banu, 2nd wife of Shahjahan, on Jumna river, architect: Ustad Isa (Persian) 

FATEHPUR SIKRI desertedformer Moghul capital during 1569-84, walled with 7 mile long walls. Jami Masjid imperial mosque 1575, for 10,000. 

Mathura 
JAIPUR 

UDAIPUR 

DELHI 

CHANDIGARH 
KO NA RAK 

Mausoleum for Shaikh Salim Chisti, Diwan i Am (Hall of public audience, 350tt. long) Diwan i khas (hall of private audience) 
TH RONE, GIANT CHtSSBOARD . Jodh Bai's Palace (tor Akbar's Hindu wife) Palace of the winds. 
Panch Mahal (pleasure resort). Birbal's Palace 1572. Turkish SLltana's House (one room palace). White marble tomb of 
ltmat ud Daulah, gate of Victory, etc. Capital abandoned in 1584 (lack of water?) 
Late Hindu temple of Brindaban, 16-17th.cent. Islamic influence. 
Best laid out Islamic city in India.founded in 1727 by Maharaja Jai Singh. Streets 110ft. wide, Garden (Jai Niwas), 
HAWA MAHAL (Palace of the Winds) 5 storeis, overhanging windows, perforated screens. Astronomical observatory. 
Mo1t romantic city in India . Former capital of Mewar. LAKE PICHOLA (artificial lake) 14th.cent. with white floating palace, 
bu iftby Maharana Uda i Singh 1568, multicolor mosaics, mirrors, JAG NIVAS PALACE, (island palace, now hotel), 
other artificial lakes, all interconnected with canals. Sahelion ki Bari Park, •• 
6 old cities of Turco-Afgan Islamic Period (1200-1526) : 1st city: Outb Minar tower; 
2nd city: ruins of Tughlugabad-fortified palace and tomb of Ghias ud Din Tughlug. 4th city: Hauz Khas college; 
5th city: Katia Firuz Shah palace; 6th city : Purana Quila city, intact walls, gates, Qila i Kuhna mosque. 
7th city of Moghul Islamic Period (1526-1858): Humayun's Tomb 1565, in Persian polychromic inlay style, bulbous white 
marble dome, marble grilles etc. RED FORT, 1639-48. The Moghul paradise on earth.Audience Halls, apartments, pavilions, 
**Royal baths, Mosque. etc. 
New capital of Punjab, modern complex os state buildings**, latest masterpiece of LE CO RBUSIER . 
Ganga Dynasty (1076-1586) temple of Surya Deul (Black Pagoda) by Sibai Santra, architect and 1200 workers in 12 years, 
Sanctuary as God's 24 wheeled chariot with 7 colossal horse statues at front. Conical beehive type rekha. 
Erotic, Tantristic reliefs at base, higher -more serene, top : heavenly musicians. 

BH UVAN ES VAR Once a city of 7000 shrines. 500 remain. Hindu Dynasties Period (600-1200), Soaring profile conical type towers, mortarless, 
exuberant reliefs, Nagara style (stone fungi-like) . temples: GR EAT LIN GA RAJ, entry to Hind us only, 1 OOOAD, 520'x 465', 
Brrhmeswar temple, on high terraced mound, 1000, Rajrani temple in green rice fields, erotic sculpture, Parasuramesvara,750. 
GROVE OF THE PERFECT BEING : cluster of 20 intact temples, shrines, Mukteswar, Siddheswar, Kedareswar etc. 

MAHABALIPURAMformer naval port of Pallava. Hindu Dynasties Period, Pallava dyn.-Mamalla style (625-74) temple complex: 7 rock cut rathas, 

KANCIPURAM 

TANJORE 

Tiruvannamalai 
MADURA 

(chariot temples): Oharmaraja, Shima, Draupadi, Mahishasuramardini Mandapam with **Penance of Bhaghirata gigantic relief. 
**Descent of the Ganges, gigantic relief in dynamic style. Slender sea shore temple, 7th.cent. 
Hindu Dyn. Period former capital of Pallava, Dravidian dynasty (600-750): 124 shrines and temples of: Kailasanath 700, 
Vaikunthaperumal 8th.cent ., Ekambareswara 12 cent. etc. Reliefs of Pallava wars, wall paintings. 
74 temples of Hindu Dynasties Period Cho la dyn. (907-1053), Pyramidal, vertical type temples of Rajrajesvara, Brihadeswara, 
Dynamic relief style, Decadent rococo style temple of Subrahmaniya, 1 ith.cent. 
25 acre temple of Arunachala, largest in India. 
Hindu Dyn. Period, Nayak dynasty 17th.cent. extensive temple complex, style of decadent mass production: rich baroque 
pandemonium, Meenakshi temple, 9 tall polychromic gopurams (1 Gc.-1743) Tiruvannamalai shrine, palace of Tirumala Nayak. 

RAMESHWARAM Sri Ramanathaswamy temple, 17th.cent. Dravidian goporam, 1OOO'x650', 4000' of corridors, lighting effects. 
CEYLON 
ANURADHAPURA Singhalese capital until 8th.cent. now in jungle. Ruins of bell shaped type stupas (dagobas) and temples (vihares) all derived 

from Andhra sculptural style. 
PO LONNARUWA La~ Singh~lese capital (781 -1290). Gal Vi hara stone images: recumbent or nirvana Buddha, standing Ananda & Buddhist sage, 

all in archaic-serene style. Great Ouatlrangle: 7 storey terraced shrine of Sat Mahal Pasada Wata da ge temple 
baroque Nissanka Lata Mandapaya etc. ' ' 2 6 3 
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VLADIMIR 

SUZDAL 
NERL river 

YAROSLAVL 

ZVEN IGOROD 

White Lake 
MOSCOW 

KIZHI (O nega) 

LEN INGRAD 

NOVGOROD 

PSKOV 

Suzdalian style: 3 aisles, 1 dome, Cath. of Dormition 1158-61, style of Byzantine ivories: rich interiors, floral & animal decoration. 
Church of S. Dimitri 1193-7, Pokrov type, lavish Armenian type stone reliefs, **frescoes by Byzantine master. 
Once rivaled Kiev. Medieval trade center. 2nd Ca th. 1222-5 derived from Kiev. Ch. of SS. Boris & gleb, in village of Kideksha. 
*Church of Protection & Intercession of the Virgin 1166 (very well preserved) Ch. of Transfiguration 1158 in Pereyslavl-Zalesski. 
trading center. European & oriental inti. via trade traffic. 40 churches by wealthy merchants. Belfry near ch. of S. John •. 
Ch. of S.John Chrysostom in Korovniki 1649-54, chapel of Deµisition of Christ's Robe 1647. ch. of S.John the Baptist 1687 
early rival of Moscow in 15cent. proto-Moscow style: Cath.of Dormition 1399-1400, western inti. via Serbia. 
Cath.in monastery of S.Savra 1404, inf I. of wood tent type. Pskov+Vladimir derivative. Ch. of Trinity in Trinity S.Sergius M. 1422 
Monastery of S.Therapont. · 
MUSCO VITE PER I 0 D 1400-1600: Suzdalian+Novgorod+Pskov+foreign architects: 
KREMPLIN PROPER: Cath.of Annunciation,1484-89 by Pskov masters, Vladimir model (pre-Italian phase) 
New Cath.of Dormition** (1471 bldg. by Miskin & Krivtsov collapsed in 1472).1474-79 by Aristotele Fioravanti of Bologna, 
Vladimirian plan (cubic mass, 5 domes) **Frescoes* Icons 1642-4 by 5 icon masters, 100 painters, conventional style. 
Church of Twelve Apostles 1656, descendant of Dormition. Cath. S.Michael the Archangel, rebuilt 15Cli by Aloisia Novi, 
Vladimir type 5 domes, burial place of Tsars. exterior: new style, Renaissance forms, arches, details, scallop-shell motives. 
**Walls, 1367 portion during Dmitri Donskoi (first stone wall) 1485-1516 walls by Pietro A.Splario & Marco Ruffo (N.ltalian typ1 
moats by hydraulic engineer Aloisia da Carcano. Uµper parts of towers, tent roofs, 17cent. 
Gate of Redeemer by Christopher Galloway, 1624-5, fantastic style. 
**Faceted Palace (Granovitaya Palatal by Solaria & Ruffo,1487-91 (Bolognese-Ferara style) 
**Terem pavilion by Michail & Alexis: fantastic style, leather walls, metal ceilings etc. Ivan Veliki belfry 1600. 
CATH. 0 F S.BASI L, 1555-60, by Postnik & Bar ma, climax of Muscovy style: complex expression, tent roof towers, Votive church. 
MOSCOW BAR 0 OU E 1600-1700 intricate massing, rich surfaces. Ch. ofTrinity of Georgian Virgin, 1634-54 
Ch.of 12 Apostles 1656 (Nikons church), Nikons Palace. Ch.of S.Nicholas of the Great Cross, new verticality Qf cube. 
Ch. Vladmir Virgin by Vladimir Gate, 1691-4, twisted colonnettes, spiky cupola. MenshikovTower, 1704-7 by Ivan P. Zarudni. 
MOS COW ICON SCHOOL: Theophanes the Greek, 1405 iconostatis for cath.Annunciation. Master Dionysius 144!M 500 
**Andrei Rublev (t1430) frescoes Trinity Sergius Monastery . 
1550-1700 PAINTING SCH 0 0 L: great fresco cycle in Golden room, state apt. Faceted Palace cycle. Stroganov Masters. 
Prokopi Chirin, Simon Ushakov (1626·86) frescoes,icons,banners,maps,coins,instr.etc. 5 Masters of Dormition 1642-4. 
17th CENT. PALACES: House of Boyar Romanov, Yusoupov Palace, Ambassadors' Palace, Foreign Office, State Pharmacy etc. 
Empire style: Bolshoi theatre by Thomas de Thoman (after Odeon in Paris) Country houses by Matvei F .Kazakov. 

CH. of TRANSFIGURATION 1714, climax of octagonal wood church type: 22 cupolas over bochkil also at Kondopoga, 1774 

18TH CENT. PETER'S INTERNATIONAL STYLE: works of Domenico Tressini 1670-1734 chief architect & city planner: 
Summer Palace 1711-4; Cath . S.S.Peter & Paul. (portions); ,Petrovski Gate in Fortress 1717-8; Alexander Nevski Lavra 1715; 
12 Colleges on Vasili Ostrov (Ministries) 1722-32; Palace for Menshikov by Gottfried Schaedel (1752) 
• Peterhof on G ult by Jean Baptiste A. Le Blond ( 1679-1719) also City Planning. Ch. of SS.Simeon & Anna 1732-42 
ch. of Nativity of the Virgin, both by Michail G. Zemtsov (1743) Library of Academy of Science by Gaetano Chiaveri (1689-1770 
ELIZABETH'S ROCOCO 1741-62: Works of Count Bart. Fr. Rastrelli (170071) worked with Le Blond.: Anichkov Palace, 
Vorontsov Palaee, Baron Stroganov Palace (Austro-rococo). Reconstruction of Peterhof 1747-52 (*Merchants Hall, stair,pavilions; 
*Great Palace atTsarskoe Sela 1749-56 polychromic interiors* !lark-pavilions, Hermitage & Grotto. 
*Winter Palace, 1754-62 (only Jordan staircase unchanged) rococo windows, balustrades. Gath. of Smolny Convent. 1748-55. 
CLASSICISM OF CATHERINE 111762-96: inti.of Count Shuvalov & his sympathy for French classicism. 
Palace by Alexender F. Kokorinov (1726-72) Academy of Fine Arts by Jean Fr.Blonde! the younger (designs) cont' by de la Mathe 
*Hermitage 1764-7 by Jean B.M. Vallin de la Mothe (1729=1800) delicate low relief details & heavy mass. 
Palace of Prince Grigori G. Orlov (Marble Palace) 1768-72 & Gatchina by Antonio Rinaldi (1709-90) New Arsenal 1769; 
**Facing & stairs of Neva banks with granite & 2nd Hermitage 1771-5 by Yuri Matveevich Velten (1730-1801) 
Kamenni Ostrov Palace 1765-75 by Vasili I. Bazhenov (1737-99) Works by Ivan Y. Starov (1743· H~08) Country houses: 
Bpbrinski, Prince Gagarin at Nikolskoe etc. *New Gath. of Alexander Nevski Lavra; *Tauride Palace 1783-8 for Prince Potemkin; 
Tsarskoe Sela: Chinese Village, Agate Pavilion (exotic materials) by Charles Cameron (1740-1812) 
**Works by Giacomo Quarenghi (1744-1817) greatest architect of this period: Palladian facades. English Palace at Peterhof 1781-0 
Academy of Science 1783-7; State Bank 1783·8, *Hermitage Theatre 1782·5; Palace-at Tsarskoe Selo for Alexander; 
Residence at Lyalichi near Chernigov 1794·5 for Prince Zavadovski, Riding stables of Horse Guards 1800-4. 
ALEXANDRIAN EMPIRE STYLE 1796-1850: Greek (rather than Roman) revival, inf I. of Ledoux. Dacha for Count Stroganov 
& Academy of Mines 1806· 11 by Andrei N. Voronikhin 1760-1814. Admiralty 1806-15 by Adrian D.Zakharov (1761-1811) 
Exchange (based on Poseidon) & warehouses on Saini Embankment 1804-5 by Thomas de Thoman . Imperial Barracks 1817-23; 
Trinity Gath.for lzmailovski Regiment 1828-35 & Transfiguration Gath.for Preobrazhenski Regiment 1826 by Vasili P.Stasov, 
created new silhuette. Grand Urbanistic Schemes (neo-roman) by Karl I. ~ossi (1775-1849) 
MEDIEVAL CENTER, Hanseatic & Kievan influence, verticality,absence of ornament, 5 bulbous domes, Equal apse height types: 
Gath. of S.Soµhia 1045-62 *frescoes; Ch. of $.Nicholas the Wonder Worker 1113; Ch. of Nativity of the Virgin 1117; 
Ch. of $.George 1119-30 in Yuriev Monastery (2 miles south) by Master Peter. Gabled roof types: side apses reduced in 
height, one central dome, quadrant arch, Ch.of Annunciation on Lake Myrachin 1179; Ch. of S.Nicholas na Lipne 1292. 
Merchant churches in Commercial Quarter. Ch. of Kovalevo late 14th.c. impressionist frescoes. S.Theodore Stratilates 1361 fresco 
** Ch. ofTransfiguration 1374 **frescoes by Theophanes the Greek 1378 swift, without pattern. Ch.of SS.Peter & Paul 1406. 
Icon school: 13cent. Monastery of Holy Ghost. 14c. revival of Palaeologos style, 15c. conservative.linear ,narrative, iconostasis. 
Conservative Medieval: stumpy style: Pogankin House 16-17c. merchants house,courtyard. Percnerski Monastery 14-15cent. 
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Great Fatimid (968-1171) and Mamluk (1250-1516) capital. Abbasid (pre-Fatimid) Mosque of lbn Tulun 876-9 
FATIMID MOSQUES: Azhar (970-2), Al-Hakim (990-1003) and Al-Akmar (1125), Gates of Bab al-Futuh, Bab al Nasr & 
Bab Zuwayla, all of massive ashlar with delicate decor. 
MAM LUK MONUMENTS: polychromic masonry, deeply stilted dome, cubical forms, Manltasas (Colleges) of Baybars (1262-3), 
Sin jar al-Jawli ( 1303-4), al-Uzbek (1487-1500) , Qansawh al Ghawri ( 1503-4) . Mandrasas-tombs of Sungur Sa di (1315), 
Sultan Hasan ( 1356-62), Mosques of Muhammad Nasir (1318), Almas ( 1329-30), Sultan Mu'ayyad (1414), and the magnificent 
15-1 Scent. Gait-Bay style tombs of Mamluks: 20 tombs and 9 mosques such as: City Mosque of Oa'itbay (1475), Khangah-Mosue 
of Barkuk (1283-1399) etc. Many Ottoman period monuments. 
Paleo-Christian-Coptic 12-domed church of SS'. Cyrus & John; churches of S.Sergidus, S. George etc. Many museums. 

Burrial grounds of the Old Kingdom IV Dynasty (2680-2565BC) near Old Kingdom capital of MEMPHIS. 
1st Pyramid of Cheops, built of accurately fitted huge blocks, (originally cased), 3 small pyramids for his queens,low reliefs, 
64 mastabas (nobility tombs), wall paintings in chapel of Meresankh 111, 
2nd Pyramid of Chephren, the nearby Sphinx, and 3rd. Pyramid of Mycerinus. granite Valley . Temple. 
Ruins of the great New Kingdom capital of THEBES. 
Early 18th. Dynasty (Tuthmosid era) 1570-1450BC: Classic style, Tomb' temple of Hatshepsut by Senmut; processional way, 
terraces, colonnades, porch of Anubis shrine with reliefs of Punt expedition. Painted walls in elegant style within tombs: 81,71, 83, 
61, 131, 100, 125, 53, 39, 85, in Valley. Pylons 4,7 & 8 in Karnak. 
18th. Dynasty (Amenhotepid era) 1450-1358BC, Golden Age: Luxor temple, long entry hall with reliefs, masses of papyrus bundle 
type columns in Hypostyle Hall, reliefs. Wall paintings with rich color effects in the Valley tombs: 78, 120, 57, 69, Queen Tiy, 
reliefs .in nos. 55, 192, Wall paintings in new naturalistic style of Akhenaten in no.55. Colossi of Memnon (Amenhotep Ill), 
ruins of the palace of Amenhotep Ill, decorated bed chamber, audience halls etc . Pylons of Akhenaten nos. 2,9 & 10 at Karnak, 
with sunk reliefs. · 
19-20th. Dynasties (Ramesside era) 1314-1085BC. Gigantic Temple of Amon at Karnak, gigantic hypostyle hall with 61 papyrus-bu' 
& 12 campani type columns, coarser reliefs pylons nos.2 & 3. Luxor temple fourcourt & pylon with reliefs of Ramessess II wars. 
Ramesseum, hypostyle hall reliefs of battle of Kadesh. Temple of Ramesses 111 at Medinet Habu. Last phase paintings in Valley tomP 
nos. 217, 49, 1, 341, Queen N otretari. · Many other minor monuments of later periods. 

JERUSALEM, Ancient walled and fortified city: Umayyad dome of the Rock 691, with Byzantine style mosaics, 
Crusader churches of S.Anne, A.James, S.Mark, Assumption etc. 5c. & Crusader church of Holy Sepulchre, Mamluk 14c. citadel etc 

UMM Qais Provincial Roman ruined city of GAOA RA : 3 theatres, temple, colonnaded street, acqueduct etc. 
JERASH Great Provincial Roman ruined city of GERASA: mostly 2c. triumphal Arch, hippodrome, gates, forum, Temples of Zeus & Artemis 

theatre, colonnades, nymphaeum, baths etc. 
SYRIA 
Kanawat Provincial Roman ruined city, paved streets, remains of houses, hippodrome, temple of Ashtaroth, Peripteral temple, convent. 

Umm idj Oimal: Great south Syrian Paleo Christian ru ined city of THANTIA: 17 ruined churches, monasteries built 4th to 6th cent. 

BOST RA Great provincial, late-Roman ruined city of BOS RA: almost intact Amphitheatre for 15,000 spectators, gigantic town walls & towers. 
moated & walled castle, triumphal arch, gates, temple, Sc. Cathedral & Episcopal palace ruins, 7c. Umr Mosque, etc. 

DAMASCUS, Great past center of Umayyads. Great Mosque of Umayyads, basilican plan, built 705-15 by Byzantine artists for Umayyads, 
cloisters, mosaics, minarets, etc. Mausoleum of Saladin 1193, Ottoman style mosques of Tekiyeh and Senaniyeh 16c., ruins of 
13th cent. citadel, gates etc. Museum of G'reco-Roman and Islamic art. 

LEBANON 

BEAUFORT Castle, Saracen, Crusader, built on a high clif, well preserved fortified walls, keep etc. 
BAALBEK Great provincial Roman ruined Acropolis: temple of Jupiter Heliopolitanus on high platform, 6 corinthian columns, entablature 

and gigantic walls, temple of Bacchus 150AD, well preserved gigantic 2 storey columns, entablature, walls, door, reliefs etc. , 
intact baroque round temple of Venus 250AD, ruins of Propylaea portico, steps, Altar court 3rd. cent. 

KAAK DES CHEVALIERS (near Tell Kalakh), best preserved Crusader castle, 1110-13th cent.,moats, fortified walls, towers, keeps, arcades, 
galleries, great hall, chapel, kitchen, stables etc. · 

SYRIA 
PALMYRA Great provindal Roman ruined city: 12 mile long Justinian walls, immence temple of Baal, colonnades, well preserved 2nd cent. 

theatre & temple of Baa Isam in, Forum, 2nd cent. monumental arch, towers, tombs with reliefs etc. 
Der Sim'an (near Alepo) two 6th century ruined monasteries containing huge 2 story inns surrounded by loggias, cloisters, chapel and well 

preserved church decorated with mouldings. 
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Ruins of one of the greatest Ionic cities, planned by Hippodamus in 479-66BC: agora, theatre, etc. 
(Yeni Hisar) Ruins of a gigantic Hellenistic temple of Apollo, 3th.cent & later,mostly by Paeonius & Daphnis, 
tallest Greek columns, decorated bases, 2nd.cent. steps, etc. 
(Gullubahce) Ruins of 2nd.cent. Hellenistic city: streets, houses, squares, theatre, temple etc. 
Ruins of Ionic Classic, Hellenistic and early Byzantine city: Ionic temple of Artemis 550-230 by a large team of 
architects, sculptured pedestals, ruined houses, streets, porticos, theatre, library etc. Justinian arches, atrium, staircase. 

SMYRNA (Izmir) Great past Hellenistic center: ruins of agora, baths. 
CONSTANTINOPLE (ISTAMBUL) the great center of Byzantine art. Pre-Justinian church of St.John the Baptist, 463. 4c. vaulted cisterns. 

JUSTINIAN PERIOD : ***HAGIA SOPHIA, 532-37, by Anthemius of Tralles & Isidore of Miletus, domed basilica type 
+semi-domes, brick exterior, interior: marble veneering, marble capitals of the Melon, Wind blown Acanthus, Cushion 

GREECE 
ATHENS 

Epidauri.Js 

Mycenae 
Corinth 
Delphi 

Olympia 

MISTRA 

METE ORA 

MT.ATHOS 

and Corinthian types. Church of SS. Sergius & Bacchus, 527, domed central plan. Church of S. Irene, 532, 2-domed 
basilica plan, by same Hagia Sophia architects, mosaics in narthex. 
MACEDONIAN ·COMN ENIAN GOLDEN AGE, 842-1204: churches of elongited increased height, with taller drums, 
ornamental brickwork, blind arcading, mostly of cross in square plan types. chtrches of: SS.Peter & mark, 9th.cent. · 
Theotokos Pammakaristos 9-13th.cent. S.Theodosia,9cent. S.Mary Diaconissa 9cent. S.Mary Panachrantos 10=12cent., 
monastery of Myrelaion 1 Ocent. church of S.Savious Pantepoptes 11 cent. $.Theodore 11 cent, monastery church of 
$.Saviour in the Chara with 14cent mosaics & chapel of Pammakaristos with 14cent. mosaics. 
Tekfour Serai 3-storey pavillion of Comnenid palace. Genoan 14th.cent. castle 
Gigantic fortified walls, towers, moats of Theodosian, Heraclean & Comnenian periods. 
OTTO MAN PER ID D: mosques of Eyoub 15 cent., Ahmed I 1610, richly ornamented mosque of Chach-Zade 1543, 
Rustem Pacha 16cent. Soliman Mosque 1550.-66 by Sinan, Byzantine construction. 15c. to 19cent. Palaces: 
throne halls, apartments. Rich Greek & Byzantine collection in Ottoman Museum. 

Great center of Ancient Archaic and Classic Attic art. ACROPOLIS: Periclean Classical Period: 
PARTHENON 447-32 by lktinos & Kallikrates, with extreme optical refinements. 
Propylaea 437-32 by Mnesicles, Athena Nike 420 by Kallikrates and the elegant Ionic Erechtheum 421-06 by Karyatidl 
THESEUM, Periclean all marble, best preserved temple in Greece, 449-30. 
AGO RA, the ancient civic area: Stoa of Attalus, etc. Proto Baroque Corinthian Choragic Monument of Lysicrates,334-33 
Dionysos theatre 350-30 by Lykurgus (chairs) Roman period Neo Attic monuments: Portico of Attal us 140BC, 
gigantic Corinthian temple of Olympian Zeus l75BC-138AD. mostly by Cassutius (roman). Arch of Athena Archigetis, 
Tower of the Winds,40BC, Roman market 50BC-14AD. Hadrians library and arch 117-37, Odeionof Herod Atticus 2nd.c. 
Museum & Cemetery of Cerameikos, Byzantine and National Museums. 
Byzantine churches of the 2nd. Golden Age: Little Metropolis, 10cent. cross in square plan type. 
Church of $.Theodore 1049, brick ornamentation, Church of Capnicarea 11·13rd.cent. cross in square type, high drum. 
Center of 4th.century classic art: Doric temple of Asclepius 380, with sculpture in wet drapery style by Timotheus; 
Corinthian tholos 360-30 by Polycleitus the younger, Doric temple of Artemis and theatre. 
14th.cent.BC citadel, lion gate, treasury of Atreus and other beehive tombs. Doric temple, 4th.cent. city wall ruins. 
Rui~s of temple of Apollo 540, Museum containing pottery and sculpture of Corinthian-Doric school. Roman agora, etc. 
Center of Archaic-Doric school of sculpture. Ruins of extensive sanctuary: tenples of Athena Pronaia Scent. of 
Apollo 513-510, Siphnian 525, Athenian 5cent. Massalian Scent. and 14 other treasuries. 
Tholos by Theodorus of Phokaia, theatre, altars, porticos, stadium etc. 
Ruins of extensive sanctuary: temple of Hera 7 cent. Doric temple of Zeus 470-57 by Libon of Elis, 12 treasuries, 
pedestals, palaestra, stoa, h~stel, etc. Museum: Doric school sculptures from temple of Zeus, by Paeonius, Praxiteles etc. 
Great center of Byzantine PALAEOLOGI PERIOD 1204-1453. Abandoned city: walls, houses, gates, streets. 
Frankish castle of Villehardouin 1249, Palaces of the Paleologues 1249-1400, Cross-in-square type churches of: 
Evangelista 14cent., S.Sophia 1350 with fragments of mosaics and frescoes, Perivleptos 14cent. with detailed & refine< 
frescoes of Cretan school. Cross-domed basilica! type churches: S.Theodore 1295 with frescoes, $.Demetrius 1302, 
with 5 domes, mosaic pavement, iconostasis, throne, Aphendiko 1312 with 6 domes, panelled marble, frescoes. 
Surrounding monastery buildings, Pantanassa monastery church 1428, brilliant decorative frescoes ofMacedonian school. 
Palaeologi & Post Byzantine Period. Formerly 30 monasteries on tops of gigantic rocks, now.only 6 survived. 
Founded by Cantaguzene in 14th.century. Retained its indepe.ndence during Turkish rule, therefore active in Post Byzantin 
Monastery of Transfiguration (Great Meteora) 1312-62 on 613m. high' rock. *treasury, cloister, refectory, church,chapels. 
Mon.of S.Vaarlam, 16th.cent, *frescoes of chapel of All Saints.· Mon.asteries of: $.Nicholas,' Roussanou, 16c. frescoes, 
Mon. of $.Stephen, wood carvings, icons, fres~oes, suspended drawbridge 
Mon. of Holy Trinity, 140 steps cut in rock. Originaly access to all monasteries by rope hoist. 
Palaeologi & Post Byzantine Period. A theocratic republic that retained its independence during Turkish occupation. 
Entry by special permit and prohibited to women. One of the greatest collections of Byzantine icons and manuscrpts. 
LAVRA (oldest monastery) 963, size of a medieval town: 15 churches, entire ensemble not marred by additions.*frescoes 
IVI R 0 N, 10cent. immense size, surrounded with crenellated walls, situated in beautiful forest. 
VATOPEDI, Byz. & Renaissance, fortified ensemble, wood balconies in Turkish manner, Macedonian school frescoes• 
CH I LIAN DAR I 0 U, 1197 Serbian monastery, church Athonian triple style, Macedonian school frescoes, colored bricks. lco1 
STAVRO NI KITA, Cretan school frescoes by Theophanos, mosaic icon, 
DIONYSIOU on sea cliff, with most picturesque wood galleries & balconies (in the Turkish manner) 
DOCHIARIOU Xenophontas, 16th.cent. frescoes Simonos Petras, high on cliff, 
KO UTLO UMO USIO U, 19th.cent. wood balconies and penthouses, Esphigmenou, with native rustic frescoes. 
SIMOPETRA late 19th.cent. 7 stories of balconies rising from sea cliff, one of most beautiful and functional examples. 
S. Panteleimon and $.Andrews: russian monasteries. Daµhni~ Athas harbour and entry point. 
Kariae, capital and administrative center. Church of Protation, 1 Oc. frescoes by Macedonian school, Panselinos. 
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Abbey on rocky island (during high tide) Church nave & transept: romanesque, choir: flamboyant gothic 1450-1521 , 
Merveille, Salle des chevaliers: goth.1203-28, **cloisters with wood tunnel vault: 1225-8, refectory: 12c.,garden, rampards 13-15c. 
Early Gothic: Cath. of Notre Dame: choir 1163, nave 1180-1200, tac. 1250, transept by Pierre de Montreuil & J. de C-helles, 13c. 
High Gothic: Ste Chapelle** 1245-8, by P. de Montreuil, upper flamboyant rose, **stained glass windows. 
Flamboyant Gothic: Hotel de Cluny (by Jacques d'Amboise) & Hot. de Sens, 15cent. . 
16cent. Progressive Classic Style (after Vignola's visit): Hot. Carnavalet 1545 by Pierre Lescot, Hot. de Lamoignon by Cerceau, e1 
Early 17c. CLASSIC REPLANNING (Henry V, Louis 13): Squares: Royale, de France, Oauphine 1607, Pont Neut 1578-1606. 
Gardens: Luxembourg, Jardin des Tuileries by Le Notre, Hotels: on lie Stlouis, Right bank Marais, Sully 1624·9, 
de Bretonvilliers 1637-43, Blerancourt 1619, Luxembourg 1615, Hopital de France, College Royal, 
LOUVRE: Grande Gal. So. wing 1608 by Metezeau & Androuet Oucerceau, Pavillon de l'Horloge 1624 by J. Lemercier, 
HIGH CLASSICISM OF LOUIS 14: Scenic architecture of Fr. °MANSART: Place des Victoires 1685, Pl. Vendome 1698, 
Louvre: Quadrilateral of COUR CARREE by Le Vau, Lebrun, Perrault 1663, East Facad! 1664-68, 
Westward expansion: Faubourg St. Germain hotels, Mansions between Faubourg St.Honore & Champs Elysees, 
La Salpetriere (hospital) by Le Vau, Le Muet; Hot. Lambert by Le Vau; Hot. des lnvalides by Bruant & J.H. Mansart 1671 ·6, 
Dome des lnvalides 1679-1706 by J.H.Mansart (with tombs of Napoleon, Vauban, Turenne etc.) Military Museum in Hotel. 
PARISIAN ROCOCQ 1715-23: *H9t. de Soubise 1735 by Boffrand etc., Hot. de Bourvallais 1737 by R. de Cotte, 
Gall. in Hot. de Toulouse by Fr. Vasse, Salon in Hot. d'Assy by Oppenordt, Interiors by J.J. Gabriel, etc. 
NEO CLASSICIST 1745-92 (Pompadour inti.) Pl. de Concorde 1755-90,& Ecole Militaire 1751-73 by J.A. Gabriel; 
Hot. Oieu, Pantheon 1741 by J. G.Soufflot, Hot. des Monnaies 1771 ·7 by J.P.Antoine, Ac.de Chirurgie 1769 by Gondouin; ett 
1ST. EMPIRE: Rue de Rivoli, Pl. du Carrousel, Arc de Triumph Carrousel, La Bourse, 1808, (Septimus Severus style, tomb like 
2NO EMPIRE-HAUSSMANN REPLANNING: Louvre completed, Opera 1861-75 by Ch.Garnier (eclectic baroque), 
Halles, Rail Stations, Public Parks, Boulevards: St. Michel, St. Germain, Raspail, z Place de L'Etoile, etc. 
CAST IRON & STEEL: Eiffel Tower 1887-9 by A.G. Eiffel, Bibi.Nat.reading room by Labrouste, Petit & Grand Palais 1900. 
MODERN: House of Tristan Tzara 1926 by Loos, Swiss Pavilion Cite Univ. by Le Corbusier 1933, UNESCO 1955·8 by 
Breuer, Zehrfuss, Nervi and garden by Noguchi, 
Built by 36,000 laborers during 50 years, 1000 nobles hrused. Original garden facade 1669 by Le Vau (Salon d'Apollon, stairs) 
by J.H. Mansart 1678-1708: Grand Apartements 1671-81 (patterned velvet, colored marble) Gal. des Glaces, Sal. de la Paix, 
Sal. de la Guerre. Colbert-Lebrun state art mass production 250 acre gardens by A. le Notre 1660 (regulated pattern) 
Proto Rococo: chapel, Trianon interiors 1702-13 by decorators P.Lepautre & Lassurance, 
Louis 16 Classicism: Petit Trianon 1762-4 & Miniature Opera House by Gabriel. Little theatre of M.Antoinette by Migue, etc. 
High Gothic Cath. of Notre Dame: 1194-1225, Port Royal 1145-70, old tower 1145-65, new tower 1135-50, transept: north 12J 
South 1224-50, **Stained glass 12-13c. Portal sculptures*** by (Burgundian) master of angels, (archaic) Etampes master, 
Masters: of 7 liberal arts, Archivolts, Lintel, Infancy cycle, St.Denis. Old houses, 13c., 15 & 16c. with carved beams, stair. 
Proto Versailles for Fouquet, Palace by Le Vau 1656-61, Garden by Le Notre, Lebrun paintings, (Dnner was by Vatel) 
40,000 acre forest. Gardens by Le Notre. Progressive architectural school: Gilles Le Breton 1528·40, (Vignola inf I.) 
Interiors: Council rm, throne rm, Queens bedroom, Royal apirtments, Oval Court. Red Room (empire style) 

LOIRE CHATEAU ITALIAN MANNERISTIC RENAISSANCE - VALOIS PERIOD 
St. Benoit sur Loire 
Sully sur Loire 
BOURGES 

Valencay,chateau 
Cheverny, chateau 
Menars, chateau 
CHAM BORD 

BLOIS 

CHAUMONT 
AMBOISE 

Basilica 1071 71130 Romanesque, Belfry Porch, transept 1108, Chancel 1065-1108, nave 1218, north doorway 13c. 
chateau 1360: guard rm, great hall, oratory, *well preserved timberwork. Germigny des Pres: chateau 1484, great hall, timber 
High Goth. Cath. St. Etienne 1192-1224 by Henry de Sully (organic unification of interior & exterior, tracery, gargoyles, finials,) 
13c. stained glass. Flamboyant goth. houses: of Jacques Coeur 1443-51, & of Reine Blanche 15· 16c. % timber. 
17c. Ren. & Classic. Beauregard,chateau: Ren. to 17c. Cabinet des Grelots, gallery. Villesavin,chateau 1537 Ren. 
1634 by Hurault de Cheverny, paneling by Mosnier, tapestries by Vouet. Beaugency, chateau by Dunois 15c. 
17c. by Gabriel & Sufflot, Louis 15 woodwork. Talcy, chateau: 1520, 16-18c. furniture, 16c d01ecote, wine press. 
Chateau: Francois I period 1519-50, by Domenico da Cortona, Certosa (Pavian) style: Manneristic conical 'pepper pot' roof, 
365 chimneys, spires, bellturrets, dormers, 800 capitals, 2 spiral staircases, terrace, 440 rooms, 13,600 acre park. Foreshadows V. 
Royal Valois residence: Feudal Period Chamber of States 13c. Tour du Foix 13c. Flamboyant goth. Charles d'Orleans gallery 15' 
St. Calais.chapel 1498-1503, Louis 12 wing 1498-1503; Francois I-Renaissance wing: 1515-24 galleries, spiral stair, Fae.des Lo,g 
Gaston d'Orleans classic wing 1635-38 by Mansart. Many 16c. Renaissance Hotels (mansions) in town. 
Flamboyant goth We~t bldg.1465-1510 by Pierre d' Amboise. S & E bldgs. 1498-1510 manneristic-picturesque Renaissance style 
Flamboyant goth. (Flemish inf I.) Royal apartments, chapel St.Hubert, Tour des minimes, Louis 12 wing. Francois I wing by 
II Boccador in mannerist style. Gardens by Pacella. In town: Clos Luce 15c. manor, Hotel de Ville 16c. Quay houses 15-17c. 

CHENONCEAUX Francois I mannersit chateau, 1513-21 for Thomas Bohier. Mansion for Diane de Poitiers; gallery & pavilion on bridge 1515 by 
Philibert Delorme for Catherine de Medici. Tapestries, Italian style garden, very picturesque location. 

LO CHES Medieval town: chateau: keep group 1 lc. dungeon, round tower Louis 11, Royal apt. Ren. Ramparts: 1mile,13c. spur towers. 
TOURS Medieval town: 15c. wood houses; Cath. St. Gatian 13· 16c. flamboyant goth tac. Ren. crowns of belfries, St.Martins cloisters 16 
VILLANDRY Chateau, Francois I style, *GARDENS 16c. restored Italian formal geometric volumes, best preserved garden in France. 
AZAY LE RIDEAU Chateau, Francois I style, 1518-29, with moats, partly over lndre, great gable, grand staircase, picturesque location. 
LANG EAIS chateau 1465-9, not altered since. for J.Bourre (treasurer of Louis 11), drawbridge, garrison hall, **Apartments furnished 15c. 
Usse, chateau 15c. walls, E bldg-gothic; W bldg-Ren.; S. bldg- Goth & Classic. 18c. royal bedroom, 17c. stair, 16c. Italian cabinet 
Chi non, chateau Medieval castle ruins. Prominent during 100 year war. Town: %timber house Grand Carroi, rue Voltaire many 15· 16c houses. 
f ontevrault abbey The only romanesque kitchen in France. 1119 church, Ren. cloisters. Montsoreau, chateau 15c. by Cham bes 
SAUM UR chateau: feudal castle 14c. for Louis I, dule of Anjou. 15c. interior. fortified 16c. Ch. of N.D. rmsq. *tapestries,capitals,statue. 
Montgeoffroy, chateau 18c. for Marshal de Contades, signed furniture. 
AN GE RS chateau, feudal castle rebuilt by St. Louis 1228-38. 17 towers, original 'pepper pot' roofs, **TAPESTRIES 14-16c. Apocalypse. 

by Hennequin of Bruges (cartoons) woven by Nicolas Bataille 1375-80 . . Old houses 15-17c. Ancien Hopital St.Jean 12c. hospita 
cloisters, barn, cellar. Hotel Prince-Ren.mansion. Barra ult House 15c. Cath.St.Maurice 12-1 Jc. Anq!Vin vaulting, Stained qlass. 
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BURGUNDY 
Sens 
Auxerre 
Pontigny abbey 
FONTENAY 

Montreal village 
VEZELAY 

Sau lieu 
AUTUN 

DIJON 

Beaune . 
TOURNUS 

ROMANESQUE CLUNIAC ABBEYS ANO Y, GOTHIC CISTERCIAN ABBEYS 
Cath. St. Etienne 1140, early goth. by Guillaume de Sens, 12c.17c. stained glass, treasury, 16c. houses in town. 
Cath. St. Etienne 13c-1560: nave.choir 1400, tac. champagne flamboyant goth. 15c. stained glass 13c. old houses in town. 
Cistercian Y,gothic, 12c. Tan lay ,chateau: 1550, Manneristic Renaissance, Interiors 16-17c. furniture, picturesque location. 
Abbey, oldest intact Cistercian monastery, 1139-47, architects: Geoffroi d'Ainai brothers, Y,gothic (transitional) Austere.~yle : 
uniformitarian, forbad sculpture, towers, stained glass, good farmers, built in remote places far from public. 
church, cloister, chapter house, great hall, refectory, forge, mill etc. (all preserved since place was used as factory during 19c.) 
picturesque, 12c. church, 15-16c. houses. Avallon : ch.St. Lazare, 11 c. Cl~niac Pilgrimage Romanesque style, •portal sculpt. 
Church St. Madeleine, Great Cluniac Pilgrimage Romanesque monument: Central tympanum .. 1125-35 sculpture and 25 
sculptured capitals in Cluny 111 (Autun) style, Nave master 1120 and Master of Narthex 1132: deep modeling, grooving, combed 
surface, plastic stylization. Nave 1120·35, choir 1150-1215 (Y,gothic from Cistercians), transept 1215, chapter house 12c. 
basilica St.Andoche, 12c. Cluniac Pilgr. Rmsq. (Autun school capitals•), 14c. stalls. 
Cath. St. Lazare 1120-1146, another great Cluniac Pilgrimage romanesque sculptures: .. Tympanum 1130-5 by Gislebert, 
Nave capitals•** 12c. deep modeling, combed, grooved style. Central tower 15c. chapter house 16c. Old houses, towers etc. 
Capital city. Cath. St. Benigne, 1281 -1325, High & late goth. ch. of S.Michel flamboyant goth. 1499-1540, other gothic churches 
Ducal Palace, classic style except salle des Gardes 1474 goth. ducal ki .. hens 1435, museum: Jean de Marville, Claus Sluter etc. 
Old houses: Hotels: Liegeard, Vogue, Fyot de Mimeure, Chambellan 15c., Maison Milsans 16c. also on rue Verrerie, Vannerie etc. 
Hotel Oieu 144~51, flemish gothic by Jehan Wiscrere, still hospital, also medical museum, polyptique by R. van der Weyden. 
Ch. St. Ph ilibert, intact Cluniac romanesque monastery, 10-12c. nave 11 c, choir+ transept 12c. 3 towers 12c, frescoes, 
cloisters 11 c;**. chapter house 1237, refectory 12c, abbots palace 15c, cellaretc, also old town.• 

Cluny abbey destroyed 1798-1823, only south transept and apse capitals 1095**" remain of the greatest romanesque church built 1088-1130 
PARAY LE MON IALchurch N.D., Cluniac Pilgr. rmsq. style 1109, 12c. capitals", 14c. frescoes, 3 towers (restored) Picturesque location. 
CHAR LI EU Abbey, Cluniac rmsq. style, Church 11 -12c. Portal tympanum sculpture .. 12c. (Autun style), Cloister, Chapter house, 15c. goth 
BROU !Bourg en Bresse) , Abbey, Church: flamboyant gothic, stalls 1530-2, tombs, chapels, stained glass, retable,cloister 1506,etc. 

PROVENCE 
Vaison la Romaine 
Orange 

AVIGNON 

Pont du Gard 
Ni mes 

.\igues Martes 

ST. GILLES 
AR LES 

Mortmajour abbey 
Les Baux de Prov. 
St. Remy de Prov. 

Provincial Roman ruins: kouse of Messii, bridge, portico of Pompei (public promenade, theatre (96x103m) Imperial heroic perioJ 
Roman theatre**"best preserved in world, Augustinian period, 103x38m, Roman triumphal arch, reliefs of Cesars Gaul victorie 
(exploits if 2nd legion) 49AD , 
Palace of Popes (Papal residence during Babylonian captivity) Old palace.by Benoit 12, 1334-42, French Cistercian severe style: 
New palace, by Clement 6, 1342-52, decorative Sienese style: decor. by Matteo Giovanetti 1343, frescoes by Simone Martini, 
Paolo di Siena, (in chapel St.Martial) by Matteo Giovanetti , 2 courts, apartments, galleries, chapels, audence halls, kitchen.garde 
Roman aqueduct bridge, supplied 20,000m3 of water per day to Nimes.stopped during 9c. 3 superimposed bridges (on top of ea. 
Roman Arena : 131 xl OOm. for 21 ,000 spectators, used by Wisigoths as fort, later entire medieval town of 2000 inside arena. 
Maison Carree"", Augustinian temple le.AD, best preserved Roman temple in the world. Temple of Diane, Tour Magne le.AD., 
Intact walled 13c. town, bu ilt by St. Louis for 1248 embarcation to 7th crusades. (fleet of 800 people & 1 OOhorses) 
Ramparts with 20 towers, 10 gates, rectangular, regular layout of streets and blocks. 
Churxh tac. 1150-1209. ** 3 portals 1180-1240 by 3 romanesque masters! Anguleme master, Brun us and Burgundian master. 
Roman Arena (amphitheatre) 46AD, 136x107m., 3 storey, for 21,000 spectators. In medieval period entire town of 200 houses 
contained inside. Roman theatre le. AD , l~m diam. 7000 spectators, most stoned used on other bldgs.' 
St Trophime ch. """ transept 1 lc. nave 12c, tac . 12c. ""Portal (St. Gilles romanesque style sculpt.)late 12c. Roman provincial 
inti. **Cloister, N. 12c. rmsq. W 14c. goth. capitals" Christian art museum. Baths of Troville 98x45m. 4c. AD. RampartJ 
Cisterc ian Y, gothic, 12c. Church, crypt, chapter house, refectory, ""Cloister. chapel of S.Pierre: 10c. sctJpt. & St.Croix 12c 
16-17c. walled town on very picturesque top of mountain, demolished by Louis 13, in 1632, all in ruins, 13c. castle etc. 
Roman city of Glanum, destroyed in 3cent by barbarians. Mausoleum, Triumphal arch (Augustinian) houses of Antes 2c.AO 
Atys (nympheum) , baths, Forum, fortified gate, 2 temples, city ruins, streets, etc. 

Tarascon, chateau 12-15c. feudal castle, panoramic view from top. 
St. Michel de Frigolet abbey : church 1 lc., cloister 12c. romanesque. , 
Senanque abbey Cistercian, Y, gothic, 1148, clo ister 13c, chapter house, refectory, church 12c. Austere style. 
Silvacane abbey Cistercianm % goth ic, 1147 -13c. (gothic) cloister end 13c. goth., chapter house, refectory 15c. church 13-14c. 
LE TH 0 RON ET Great Cistercian abbey, 1146 Y, goth ic austere style, 2 nave cloister, chapter house, refecto_ry, intact ensemble, remote locatiCH> 
LANGUEDOC 
FONTFROIDE 
CARCASSONNE 

fo ulouse 
~OISSAC 

CONQUES 

Abbey, Cistercian, intact ensemble: church 1 lc , ""Cloisters and chapter house 13c. gothic, garden, remote location, secluded 
Best preserved fort ified town in Europe 12-13cent. (restored by Viollet le Due) bridge, gates, double ramparts with many 
towers, castle!, hospital , houses, bishops palace (now hotel), church St. Nazaire, 1270=1320, high gothic. 
Ch. St. Sernin, Pilgrimage romanesque style, 1060-98 by Raymond Gayrard 1114. 
Great Languedoc (Pilgrimage) style romanesque abbey: ch. St. Pierre: 1180-15c. Style I, 1100 Toulousian style piers (cloister) 
Style 11 , 1115 tympanum, porch 1130, cluniac style; Style Ill , 1131 trumeau (chaotic drawing style). """Cloister, 13c. gothic. 
Ch. St. Foi, Intact, unchanged Pilgrimage Romanesque style abbey, church 1041-1130, ""cloister 1087-1 ll7, treasury 
W, portal 1124 sculture, tympanum 1140, 12c. grilles, very beautiful location, fine ensemble. 

f>O ITIERS Notre Dame la Grande, 1130-45, facade as sta!J!, lavish decor. voussoirs, lacery of carvings like Byzantine ivory. 
St. Radegonde 1083-99, rmsq. (Pilgrimage style) St. Hilaire le grand 1025-30, early romanesque. 

st. Martin du Canrgou, abbey, 1 Oc. one of the earliest romanesque, cloister 11-12c. ca ta Ian style, very beautifully located on top of mountain . 
St. Martin de Cu>e abbey, 10-llc. Catalan style, - ---

I R ~ 
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SWEDEN : 
STOCKHOLM 

ArchiP,.elago : 
LINKOPING 
VADSTENA 
Visingso Island 
Skara 
GOTLAND 

Oland Island 
KALMAR 

Kristianstad 
YSTAD 

Skane province: 

LUND .• 
MALMO 

tlENMARK: 
:LSI NORE 

OLD CITY:. (old gabled houses) Stortorget sq .. Viisterlanggatan st., *Riddarhuset 1674 by S. & J. de la Vallee and Joost 
Vingboons in Dutch Classic style, Great Hall, ceiling. Cathedral 13· 15c. sculpt. by Bernt Notke of Lubeck, 
Stock Exchange 1773 by E. Palmstedt, Riddarholm Abbey ch, 13c. Ch. of S. Clare, 18c. Pavilion of Gustavus Ill, 1790. 
Royal Palace, 1690-1754 by N. Tessin the younger (Italian Baroque & French Classical),. Interiors: Baroque & Rococo: Royal 
state Hall, chapel etc. Stockholm vicinity : Drottningholm Pa lace (Summer royaJ residence) 1662-81 by Tessins, French classic, 
Interiors richly decorated,Gobelin tapestries. Theatre 1764-66 rococo, (still used for 18c. performances) "China Palace" in park 
Rosendal Pal. (Royal Summer residence) 1820 by F. Blom. Museums: of the Far East (One of best coll. of Chinese bronzes) 
Nat. Mus. of Antiquities, Royal Armoury, Mus. of Naval hist. **WASA 1628 warship (recently salvaged), Moderna Museet. 
City Hall 1923 by Ragnar Ostberg. 
Castles of Vaxholm, Tyreso , Gripsholm 1535, Skokloster 1654-79 by Tessin (30yr. war weapons museum). Sigtuna: old town. 
Cath. 12c-1500, vicinity : Vreta Abbey, Cistercian 1049=1290. Alvastra Abbey, 12c. Cistercian. 
Abbey 1368-1430,refectory,church, *garden. Town Hall 1400, Castle,1545 Renai~nce for Gustaf Vasa, old town. 
Lake Viittern, castle 1550 ruins, Kumlaby ch. 12c. paintings. 
old town, vicinity: Varn hem Abbey, 1250 Cistercian. 
VISBY: Great 12-14c. Hanseatic Center, Walled town, towers: Caesars, Kruttornet,Silverhattan,Jungfruhiittan, Town Gates, 
timbered Burmeister house 16-17c., 13c. houses (one a youth hostel). Hanseatic Museum (Viking steles)' medieval streets, 
Gamla Apoteket (medieval pharmacy), Liljehorn House, Exchange bldg., Royal stables, S. Hunsgatan st. old houses, gabled. 
Cath.S.Maria,rmsq.gothic. 16 churches (ruins) 12-13c.: of sts. Lars,Drotten,Olaf,Clement,Nicholas,Helgeand,Hans,Per, 
S. Catherine Abbey ruins 1233. Medieval farmstead at Katlund. Viking stelae, ** R ingerike Period, 11 cent. .. 
12-13c. countryside churches in : Anga, Barlingbo, Bro, Dal hem, Endre, Got hem, Grotlingbo, larbro,Stenkyrka,Stanga, Viiskinde,O 

Borgholm castle ruins, medieval & 16c. Graborg fort,500 ruins. 
Castle* 12, 13c-Renaissance Vasa period, gigantic, intact. interiors: carved ceil ings, Royal apartments, glassworks, 
Old town planned in 1647, city walls, gates, cathedral, merchant houses, etc. 
Danish border fort 1614, Solvesborg: Castle (South of Kristianstad: Danish medieval architecture) 
Medieval town (Danish style) Stortorget district: Yztimbered houses, narrow streets, town hall 15c. Shoemakers Guildhall, 
Ch. S. Maria 1200, S. Peters 14c. Franciscan monastery 1400, Torup castle 1550. 
Chateau country and medieval villages: Simrishamn, Maglehem, Falsterbo, Skanor, (old villages) , castles of Orup, Tosterup, 
Bollerup, Torup, Glimmingehus, 15c., Vittskovle, Trolle-Ljungby, Trolleholm, Svaneholm, Biirringekloster 13c. manor, etc. 
Cathedral 1080-12c. Rhenish style, later Lombard decor. 14c. choir stalls & astronomical clock*, reredos. 
Adelgatan district: medieval houses (Ulfeld house 1519) Ch. S.Peter 1319 goth., Malmiihus castle 1434-1542, Town hall 1546, 
Friluftsstaden new housing development. 
ZEALAND ISLAND 
(HE LSI N G.0R) Medieval trade center, old Yztimbered houses: Strandgade st, Stengade old pharmacy, Carmelite monastery & Ch. 
of S.Mary, 1430 goth cloister. Ch .. S. Olai 1200- 1500, **Kronberg Castle 1574-85 Antwerp Renaissance style by · 
Antonius van Opbergen & hans van Paaschen. Royal apartments. (Hamlet's castle) 

Frederiksborg castle (Sollerod viii) 1602-20, Dutch Renaissance by Friberg. Ceremonial Hall, chapel (*Organ), garden 
Fredensborg palace 1719-26, Italian style by Jardin, Marble Garden. 
COPEN HAG EN mostly 19-20cent.(previous city mostly burned), Royal Castle of Christiansborg, 4 wings: 1728-66 rococo by N. Eigtved 

(Ceremonial hall,court theatre, marble bridge), 1798 nee-classic by Hansen, and 19c. nee-baroque main castle. Castle square. 
Amalienborg Square & street*: several palaces & mansions 18c. rococo style by Eigtved. Bors (Stock exch) Dutch Ren. 1619-40 
Old University quarter, Nyhavn canal old houses, Nyboder (S.Pauls gade) 1750 row houses for sailors, *The Tivoli gardens, 
Rosenberg Castle 1608-32 **intact, furnished, now museum, crown jewels, conservatory. Kastellet (fort) 1661-1725. 

Lyngby 
l<liJ'GE 
Naestved 
8ornholm island 
fUNEN ISLAND: 

JUTLAND 

flORWAY 
BERGEN 

Open air museum**, farms, windmills, implements, workshops etc. · 
old town, 16c. %timbered houses on Kirkestraede. Ch.S. Nikolai. Vicinity castles: Gisselfeld ,Bregentved (rococo), Gjorslev, Valli 
old town, 16c. %timbered houses on Apostelgaarden, Kompagnihuset 1450, Mayors house 1400. 
Hammershus, Viking settlement ruins, 11 c. Castle (restored) 1265, 3 round churches (fortified) 1200. 
Castles and manors: ODENSE, 1720; Ulriksholm, Kerteminde, NYBORG (Danish capital 1200-1413) castle 1170,old houses; 
Glorup manor, Holckenhavn manor 1580; Svindinge; Rygaard castle Renaissance; Hesselagergard castle 1550; Broholm manor; 
Fragfldegard manor; Lykkesholm; Ravnholt manor; Skarup castle; 8rbaeklunde manor; SVEND BORG old town, Yztimb.houses, 
rmsq.ch. S.Nikolai 1220; Egeskov castle; Braketrolleb1org mansion 1772; manors of Hvidkilde; Nakkebolle; Logismose, 
Fred!riksgave; Taasinge island : Valdemar slot castle; Langeland island castles: Tranekaer; Stensgard; Wedellsborg; Egelykke marn 
Aarhus: old bishops town, Vor Frue Kirke vicinity, Carmelite monastery, cathedral. Ry: 0m monastery 1172 
Ebeltoft: miniature 17c. town. Gammel Estrup castle; Djursland - Rosenholm castle 1560; RANDERS, medieval town; 
Aalborg: medieval town, late goth. cathedral, merchant house (Jens Bangs Stenhus) 1624 Dutch Ren. style; 
Sl(agen, Blockhus: dunes** 

Stavanger: Cathedral, 1130 -13c. Norman rmsq. goth. style, Kongsgaard bishops house. Korsfjord: Lysekloster, cistercian abbey 
Hanseatic town : **Bryggen (old harbour) wood Hanseatic warehouses, Hansa Museum; Nordnes, Scandviken districts: 
timbered houses, *Bergenhus fort 13c., Mariakirke 13c. rmsq . nave, goth.choir. Town Hall 1550. Vic: Fana ch. 1100-1200. 

Hardangerfjord very beautiful, flanked by 5000' mountains, waterfalls, 2 Rosendal castles 1664 Torsnes estate 15c. 
~ilgnefjorden longest in Norway, depths of 4000', flanked by rocky mountains and orchards 
STAVE CHU RC HES: Viking Urn es Animal style (111): BO RGUND 1150, best preserved; Loken-Lomen 13c~ ; Hopekstad 12c.; Kaupanger 1300; 

Heggenes (restored) 1327; URN ES (Luster) best Animal style carvings. 
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WALES NORMAN & PLANTAGENET CASTLES, 1066-1485 
CONWAY Castle & town walls, 1284. 10 towers, portcullis, great hall, banqueting hall, chapel, dwelling rooms. Old hruses in town. 
Beaumaris Castle, 1293. Moated · 
Caernarvon Castle, 1283-1307. by Henry de Elreton. 
Harlech Castle, 13th.cent. well preserved. 
Pembroke Castle 
Bridgend Ogmore Castle (Norman), Candleston Castle {15th.cent. fortified mansion) . Coity Castle (13-14th.cent.) 
Caerphilly Castle, 1272. after Winsor, largest in Britain. Moated artif ic ial lake. 
GLAMORGAN CASTELL COCH, Gm North of Cardiff, 13th.cent. perfectly preserved small barorial castle. 
MARSH BR 0 0 K STD KESA Y CASILE, ·(near Ludlow), 13th.cent. castellated mansion with upper part timbered. Moated. 
Chirk castle late 13th.cent. 
Llangolleri Dinas Bran Castle, Valle Crucis Abbey ruins, 12-1 Jth.cent Norman transitional. Pillar of Eliseg, 9th.cent. cross shaft. 
Ewloe Green Castle ruins, 13th.cent. 
CH ESTER Completely walled Medieval town: 14cent. gates, towers, 2m.of walls. Water tower 1322, Abbey gateway 1377. ·\ 

Yztimbered houses on Park and Foregate streets. THE ROWS, medieval shopping center. *Bishop Lloyd's house l?c.carved facadt 
Stanley Palace 1591, Chester Castle 13th.cent. CATHEDRAL: 1093-14cent. Norman to Perpendicular. Ch pater house, cloisters. 

Denbigh Castle 1282. 
WO RCESTER Cathedral, early English & Decor. style, chapter house 1140 with groined roof, Cloisters, choir' Engl. style. 

GLOUCESTER 

BATH 

Wells 

Salisbury 

Winchester 

Portsmouth 
Chichester 

ARUNDEL 
WINSOR · 
OXFORD 

l ONDON 

· Rochester 
~a idstone 
Bodiam castle 
3attle 'Abbey 
CANTERBURY 

Wingham 

:2 86 

Sidbury: *Commandery (hospital) of St. Wulfstan, 11 cent- Tudor. Guildhall, Queen Anne style 1723 by T. White, *Assembly rm . 
Cathedral 1100 Norman-1242. 14cent.alterations in perpendicular style. Norman Chapter House. *Cloisters: fan tracery 14cent. 
Early English clerestory, vaulting, chapels etc. Ancient houses: Bell, Fleece Hotel, Maverdine House, Old Booth Hall. 
Palladian Period. Climax of Urban design. by John Wood I ( 1704-54) : Queen Sq .1729, Circus 1754 (after Place des Victoires) 
John Wood II : Royal Crescent 1767-75 (greater scale & monumentality) ' 
Cathedral of St.Andrew 12c.-1239 Early Eng. centr & transept (transitional), E.end (decorated style) chapels. *statues 1280. 
Chapter House, *staircase, Cloisters, 15cent. perpedicular style. Bishops Palace 13cent. defensive walls. 
Cathedral: early Engl. 1220-58. Cloisters, chapter house, library. 0 LO H 0 USES: **House of John ·A'Pcirt 1425, % timbered. 
Shoemakers Guildhall (timbered), Audley house 16cent., Joiners' Hall, 1550 timbered; **Butcher & Fisher Row: all 16-17cent. 
Cathedral 1079, longest church in Europe, Norman transept, Early Engl. E.end, nave: perp_endicular, 12c.iron gate. Norman tombs. 
Kings Castle: Great hall, Norman & Plantagenet, 14c. gate. Winchester college 14c. well preserved. Almshol.68 12c. City walls. 
Nelson's Flagship H.M.S.Victory 1765', well preserved & restored. 
Cathedral 1075-1184, Norman style, 13c. chapels, 1490 bell tower, 14c. misericords in choir, S.Choir aisle: Saxon sculpture. 
Bishops Palace 12c. Kitchen 13cent. Cloisters 15cent. 
CASTLE, Very extensive. Keep : Saxon, Outer tower: drawbridge, portcullis, well, 14cent. residences, chapel. 
CASTLE, Royal residence since Normans. Gateway (Henry 7), *St. George Chapel 1474 (perpendicular), Keep,portcullis 12c. apts. 
UNIVERSITY, 21 colleges around High st.: $.Alban Hall 1230, Merton Coll.1264 (chapel 1276), Exeter Coll.1314, 
*New Coll.1379, *Bodlejan 1450, *Magdalen Coll.1475-81, All Souls Coll.15cent. (chapel*) **Divinity Schpol 1480 (ceiling) 
Brasentx>se Coll, 1509, Christ Coll.1525, Trinity Coll.1554, St.John Coll .1555, Jesus Coll.1571-1667. Cloitters, dining hall, 
University Coll.1637-74, Sheldonian theatre (1667) & Queens Coll by Wren, Worcester Coll 1714, Hertford Coll.1740. 
NORMAN & PLANTAGENET PERIOD: 1066-1485 •rower of London, White tower (keep) 1078, Armoury, St.Jo,hns chapel, 
Outer defences, walls, working portcullis, Wakefield tower (crown jewels), Tudor %timbered buildings. 
*St.Bartholomew the Great, 1066, Gate,old houses. *Westminster Abbey, coronation church since 1066, bldg:1269, 
S. transept frescoes 14cent., *King Henry VII chapel 1485-1509, Cloisters 11 ·12cent. 
TUDOR PALACE STYLE: (Loire School influence) Hampton Court 1515-40, Old Somerset House 1547-52 by John Thynne, 
ELIZABETHAN STYLE: (Antwerp, French & Italian inti.): %timbered lodge near Little Britain, Wollaton Hall 1580-88, 
Condover Hall 1598, Shipton Court 1589 by Wa lter Hancock, Hatfield House, 
JACOBEAN STYLE: (Italian mannerism) Bishopsgate 1566, No.17 Fleet st. 1610-11 wood, Cecil House, Hatfield House 1611, 
IN IGO JON ES (Palladian classic style) : Banqueting House, Palace of Whitehall 1622, Chapel of Marlborough House 1627, etc. 
RESTORATION BAROQUE-CHRISTOPHER WREN : 1660-1710 (French inti): REBUILDIN'G OF LONDON-51 CHURCHES: 
early: St.Dionis Backchurch, St.Mary Alderman bury, St.Magnus the Martyr, St.Mary le Bow, St.Mary at Hill 1670-1 
St.Stephen, Walbrook, Christ Church Newgate st., St.Peters Cornhill, St.Clement Danes, (new departures 1673) 
*St.Paul's Cathechl 1666-1709, dome painting by J.Thornhill. Royal Works 1660-1702, Chelsea Hospital 1682 (Dutch style) 
Hampton Court Palace 1689, Other bldgs by contemporaries: Nicholas Hawksmore, John Vanbrugh, Thomas Archer. 
PALLADIAN STYLE: The Horse Guards 1751 -8.by William Kent, Mansion House by George Dance I, Bank of England 1732 by 
George Sampson, & Robert Taylor, bid~ by James Paine GEORGIAN SQUARES: Bloomsbury, St.James, Grosvenor. 
ECCLECTICISM & PICTURESQUE (1750-1830) : Somerset House,1776-86 by William Chambers Newgate Prison by G.Dance II, 
Adam Interior style: No.20 Portman sq., Buckingham Palace, Houses of Parliament 1840-50 N·eo·Gothic by Charles Barry, 
Progressive style: Olympia building, glass covered, steel structure. 1886. 
Castle keep 1080-1126, Cathedral, early Norman, W.front doorway, chapter house. Guildhall 1627, Eastgate House 1590. 
*Leeds castle 13cent. Loose: wool house 15cent. %timbered house, Otham-Stoneacre: 15cent. %timbered houses. 
1386, well preserved towers, moat, portcullis. 
14cent. ruins, dormitory, towers, cloister. 
Cathedral & monastery of Christ 12cent-1517, Perpendicular style by William of Sens. 1174 choir: transitional. Nave 1421, 
Stained Glass 15cent. Crypt (Norman capitals), chapter house, cloister, Norman tombs in chapel. 
0 LO TOWN : Kings Bridge: Tudor %timbered houses. City walls. 
village, 13th.cent. inn. 
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PROPOSAL FOR 1975/76 FLUX-NEW YEAR'S EVE EVENT AT CLOCK TOWER (LEONA RO & BROADWAY) 

Distribution : Charles Bergengren, Jeane Brown, Neke Carson, Christo Javacheff, Richard Foreman, Simone Forti, Geoff & Jon Hendricks, 
Dick Higgins, Alison Knowles, Richard Kostelanetz, Jonas & Adolfas Mekas, Larry Miller, Peter & Barbara Moore, Max Neuhaus, 
Nam June Pa ik & Shigeko Kubota, Paul Sharits, Bill Tarr, Yasunao Tone, Anne Tardos, Stuart Sherman, Stan Vanderbeek, Ben Vautier, 
Bob Watts, Yoshimasa Wada, Peter Van Ripper, La Monte Young, Peter Kubeika. 

It is proposed that all participants submit time-pieces, which could be either time or clock objects, or time events or time foods. 

SOME PROPOS ED OBJECTS/EVENTS: 

EVENTS: 
1. alarm clocks and other noise makers descending by parachute from top of tower (Bob Watts) 
2. 8 storey long pendulum with video camera attached at bottom, swinging from top of tower balcony along the broadway axis, 

with monitor inside clock tower (Wolf Vostell ?) 
3. clock arms on 4 clock tower faces being turned manually; 1st very fast, 2nd backward, 3rd. back and foreward, 4th irregular. 
4. monitoring time given by telephone for 2 hours (wrong time, from tape) 
5. time (every 15 minutes) given by different events such as 10:00 (lights off), 10.: 15 (lights on); 10:30 (telephoning White House); 

10:45 (fire alarm); 11 :00 (bird whistles); 11: 15 (fan & smell); 11 :30 (laughter); 11 :45 (cows mooing), 12: 00 (explosion) etc. 

OBJECTS : 
1. Various flux-clocks (time by degrees, compass directions, colors, decimal, etc.) 
2. timed chess pieces (4 minute sand clocks) 
3. Water clock by Yoko Ono 
4. Time-kit (bob Watts) 
5. Bouncing balls time machine, 

FOODS: 
1. 1 minute egg, 2 min. 3 min, 4 min, 5 min_ 6 min, 7 min, 8 min, 9 min, 10 min. eggs, or potatoes, 
2. food that continuously expands, or changes color, or shrinks, or melts, 
3. food or drink that is dispenced very slowly or very fast 
4. food that takes very long time to chew 
etc. 

I 

Please submit any proposed pieces, events or foods before DEC. 1 to: 

George Maciunas, 80 Wooster st. 
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Met George Brecht while stuck in a revolving door without an entry or an egress. While revolving together 
we soon realized it was not a door but a revolving treadmill to power electricity for the building as a sign 
"revolving treadmill" was indicating. George Brecht attempted to remove the sign but succeeded in removing 
only 4 letters V TR E. Escaped the treadmill after discovering that revolving it backwards drained electricity 
out of the building turning the !)lass into strawberry jelly, allowing us to eat our way out. 

While crossing the Atlantic, the boat in which Dick Higgins was sailing in was cought in a strong current and drifted 
to llhas Martin Vaz, just at a time that I was stranded there because the boat I was in used sugar for call king. 
Not to waster the opportunity I proceeded to collect pebbles of which the island is full of. Meanwhile Dick 
Higgins attempted to convince his captain that he should continue on the southward current and return to Europe 
by way of Madagascar, Seychelles and Suez Canal. The captain a]reed and proceeded to follow the suggested route 
to everyone's regret, since as we entered Suez cana·I, it was closed at both ends and we had to continue the trip 
overland. Before entering the Suez canal however, we stopped at Silhouette island (Seychelles) where we met 
Chieko Shiomi surveying various parts of the world for her Spatial Poems and recruiting participants. 
After disembarking our boat we tried to hitch-hike, but geting a ride with a ton of pebbles that we have accumulated ·. 
was not easy. We passed it off as valuable ore containing gold. A truck that picked us up decided to keep all the 
rocks and threw us off. Dick Higgins continued separately via Turkey and I continued via Taraq al ulab desert in 
Syria. Got hopelessly lost, without water, thirsty and unable to walk or crawl much further, when suddenly I beheld 
Robert Filliou on a camel approach me. He had no water to offer me, instead he was selling ties for $8 ! After my 
indignant refusal he was kind enough to point out a direction I should follow to reach T11dmur oasis or b~tter 
known as Palmyra. He was right, after crawling for another 8 hours I reached Palmyra and a brand new Hilton Hotel 
wth pool, restaurant and WATER! I sat down at a table and immediately ordered a gallon of juice, but the waiter 
refused to serve me. He said that patrons were required to wear ties. 
While crossing Roumenia, met Spoerri at Cristuru Secuiesc, where he was feeding a wedding party with mud cakes 
and I was curing people who ate them with pebble pills. We left the town in a great hurry. 
Entered French Riviera via Italy and met great confusion at the border, since Ben Vautier wa~ asking all travelers 
for their passports which he stamped'this is 8'1!n's Total Art piece". When the customs officials stopped this practice, 
he commenced to sign the officials as his living sculptures. Then he proceeded to move the border line a few feet 
and declared the difference as "Total Art Territory". When police arrived, Ben offered them his Total Art gesture 
(kick in the seat) but was not understoodlclnd arrested instead. In the Court he signed the judg~ and entire proceedings 
as his Total Art theatre, the jail he signed as Total Art Architecture. He escaped the jail whe~ he discovered he could 
bribe a devout guard with Ben's Boxed God. 

Met Bob Watts and Joe Jones in an attempt to rob the underground vault at the headquarters of Chase-Manhattan bank 
J?e Jones being 12" wide at shoulder~ w~s abl~ to pass the air ducts into the vault which contained 6 guards day and 
night. The guards were put to sl~ep with sleeping gas, Joe entered the vault through the air ducts wearing a gas mask, 
hauled the money through the air.ducts on 20th floor, where Bob Watts received it. He then took all the money to 
the toilet and flushed all of it out, since all the exits of the building were guarded. Meanwhile I located myself in the 
nearest street manhole with a net, waiting to catch the floating money in the sewer. But it never came. The building 
apparently had i~s own sewer liqui~ic.ation plant and all solids including all the money was chopped up and liquified 
before ~eing drained off. After this unsuccessful! scheme, Bob decided to print his own money, which is how the 
dollar bill of Bob Watts came-about. 

The Chase-~anhattan b.ank scheme l~n~ed me in jail for a short while, since I was able to escape by tun·neling out 
through various cellars mto a loft building on Canal street. I cut through the floor andended up inside Ayo's tactile 
hand box. I did not realize at first what it was until I saw a hand enter a hole at top of the box and stick a finger into 
my mouth. Then I heard Ayo say that the box had a mouse but he did not realize it could grow so much so quickly. 

George Maciunas 
Dec. 10, 1975 
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PROPOSED GRAPHICS STUDY PROGRAM BY GEORGE MACIUNAS 

A. MATERIALS 
& FORM 

1. Bibliography 
2. Type 

3. Papers 

4. Inks 
5. Printing 

6. Format & 
Packaging 

a) past and present history 
b) face design & production technology 
c) hot & cold type 
d) rub-on or stick on type 
e) film strip, 3-D distortions, and other effects 
f) photographed type or writing 
g) calligraphy 
h) new face design 
a) text and cover 
b) pulp, coarse and newsprint 
c) relief and textured . 
d) packaging, krafts 
e) vellums and tracing papers 
f) coatings 
g) gumming 
h) handmade papers, woods, linens, leathers, plastics etc •. 

a) mimeo 
b) silkscreen 
c) letterpress, handpress 
d) offset 
e) rotogravure 
a) perforating 
b) embossing 
c) diecutting 
d) glueing 
e) folding 
f) combinations, animations etc. 
g) binding 
h) envelopes 
i) boxes 

7) Pictorial mtls. a) engravings, old prints, illustrations etc. 
b) photographs: continuous tone 

line 
square halftone 
parallel line, circular line, wavy line, dropouts 
mezzotint 
combinations 
colorline, diazochr~)l't~·es etc, 

c) photo & drawing combinations · 
d) illustration 
e) drafting 

B. DESIGN 1. Analysis of requirements: costs, quantities, format, type of audience, availability of materials, identity etc. 
2. Synthesis· visualization: a) attention ·optical, literary, symbolic etc. 

b) comprehension of subject & communication 
c) identity with subject 

3. Judgement • evaluation 

C. EXERCISES: 1. In procedure: analysis, synthesis-visualization, judgement. 
2. In form: a) watermarks, trademarks, logos, monograms etc. 

b) letterheads, envelopes, stationery etc. 
c) mailers, brochures, folders etc. posters. 
d) 3-0 mailers, ·displays etc. 
e) packaging, labels, tags etc. 
f) books, magazines, newspapers, editorial sections etc. 
g) architectural graphics 
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PESTSCIIHIF'l' FOR GEOHGB J.lACIUNAS 

Last year I proposed to Bob Watts and Geoff Hcndriclrn that 
it mi[iht be nice if all tho "Plux-peop1e" (an:r-ono over 
connected, closely or remotely, with Maciuna::;) GOt togo ·thor 
to make a Fostschrift for him. 

In a December '75 let tor Bob Watts wrote: "Thi~.3 haa boen a 
rug~ed fall time. G. M. was mucged in a building in Morcor St. 
by Mafia types over a $2000 mi~understru1ding with an Italian 
electrician. _Ho had 4 broken ribs, punctured. lung, B utitches 
in scalp, and damage to one eye. There is still ~rnme quer::tion 
about recovery of the eye. 11 Geoff wrote that he thou~ht this 

' might be an especially good time to do tho Fostnchrift. 

Bob, Geoff, Dick Higgins, Alison Knowlen, and I came up with 
the list below of people to invite. 'fhey are contacting those 
in the States and Japan, and I those who live in 1urope. 

The Festschrift itself might take the form of a printed book, 
or a box for objects, in book-forn;iat, or a combination of both. 
The Stateside feelings at present are reflected in the following 
quote from Geoff's most recent letter: "'.Vhat seem!J to be cooking 
irt the pot is a ·meal on Easter for the presentation to George, 
kept a secret until then, with the Fluxfeast tnlcing place in 
the printshop of Zacar, right around the corner from Maciunas, 
where George has had many things printed and where Dick at one 
time worked. Dick is going to speak to Zacar. 'l1hc Box, sure why 
not lion-skin, containing the original material oent in. [Dick­
"who will distribute and publish the special delux edition", Bob­
"why i:iot just let it be the box for · George 11 ,J but it struck me 
that it might be nice to get the material sent in, into a V TRE­
lik~ newspaper form for the rest of us - the ":.;pocialdeluxedition" 
beyond the special copy/box for George.'i'/hat do you think? 1rhat 
would bo r:omething we could put together quickly in the week or 
so before Easter." 

Eric Andersen 
Ayo 
Jo:::ieph Beuys 
Georee Brecht 
Robert Ii'illiou 
Henry l!'lyn t 
Bici J.t1 orben 
Kon J.t'ri edmru1 
Geoff llondricks 
Juan Hillal{;o 
Diel~ Higgin::; 

Alice Hutchins 
Joe Jones 
Alison Knowles 
Shigeko Kubota 
Addi K,6pcl:e 
Takehina Konugi 
Jackson Mn.cLc>w 
Walter Marchotti 
Yoko Ono (+John JJo } 
Nam June Paik 
Bonjamin l'attor!:lon 

George Bracht 
14 Jan 76 

Takn.ko Saito 
T om~w S cluni t 
Chioko ~hiomi 
lhmicl :Jpc,orri 
Yar:w1~0 'l1 ono 
Bon Vautior 
Wolf Vo~toll 
Yor:hi Walla 
Robort iVn.tts 
.c.'nmo tt Willirnns 
La r.tonto Young 



PROSPECTUS FOR NEW MARLBOROUGH CENTRE FOR THE ARTS 

The Centre is being created in recognition of the great contribution made by Bauhaus and Black l'l.ountain as a think-tank and 
training ground for the future avant garde. The acquisition of a beaut if ull "village" of a group of some 1.2 buildings in the township of 
New Marlborough presents the possibility of creating a similar center that could devote itself to: 
1) study, research, experimentation and development of various advanced ideas and forms in art, history of art, design & documentation, 
2) teaching small groups of apprentices in subjects and through proceedures not found in colleges, 
3) production and marketing of various products, objects and events developed at the centre, 
4) organization of events and performances by residents and visitors of the centre. 

The Centre would be structured as follows : 
1) Studios, workshops and residences for immanent and visiting members of the community would be housed in buildings 3 to 12, 

the tentative list of members is as follows: (a) permanent residents: 
George Maciunas (de;ign, production of multiple objects, new sports, new forms of documenting history I diagrams) 
Robert Watts (director of school, workshops, & studios; events, environments & objects) 
Jimmy Giuffrey (jazz workshop) 
Yoshimasa Wada {developing new acoustical instruments) 
visiting members: 
Ayo, (tactile objects & events) 
David Behrman (electronic music) 
George Brecht (concept art, border-line art, non art, objects, events etc.) 
Trisha Brown (kinesthetic events & environments, anti-gravitational dance) 
Bob Diamond (electronic engineer) 
Jean Dupuy {optic & sound constructions) 
Robert Filliou {literary art, poetry, verbal objects) 
Richard Foreman( surrealist theatre, state mechanics) 
Geoff Hendricks (events & environments) 
Dick Higgins (theatre, art criticism, poetry I music, action music) 
Joe Jones (musical machines & kinetic art) 
Alison Knowles (bean art) 
Shigeko Kubota (video art) 
Jonas Mekas (film-poetry, film criticism) 
Larry Miller (e.s.p. art) 
Peter Moore (photography, photo-technology, documentation, archives) 
Nam June Paik (action mu9c, kinetic art, robots, video art) 
Takako Saito (games, sports, objects) 
Paul Sharits (experimental cinema) 
Stuart Sherman (magic acts, new vaudeville) 
Daniel Spoerri (objects, events, culinary art) 
Stan Vanderbeek (animation film, video art) 
Ben Vautier (concept art, humorous art, street events) 
La Monte Young (concept art, electronic music, endless music) 

2) School· workshop . Students will be accepted on a part-time basis. For most part instruction will be individual. Students will maintain 
a working relationship with the staff. When appropriate students will aisist the staff in their ongoing research. At all times students 
shall be considered a part of the learning community on an equal basis. Students will be introduced to a wide range experience not 
ordinarily found in conventional schools and art programs. 

3) Library, archives and exhibit space (buildings la, 2, 13) 
It would contain reference material on past & present avant garde, original documents, prototypes, possibly contain archives of 
photo-documentation (Peter Moore's), exhibit new works in sound, graphics, objects, video etc. and would contain the "learning 
machine" being developed by G. Maciunas. · 

4) Performance space (chamber music room in 1 b, theatre in building 2) & lawn band stand. 
Music room to be used for small scale, solo events, music, lectures, video presentations, suitable for audiences up to 40 
Theatre with audiences in balconies and a 30ft x 60ft performance space in the middle, for multi-media, intermedia performances, events 
theatre, music, dance, cinema, new sports, games etc. Suitable for audiences up to 100. 

5) Technical workshops (located in basemehts of building 2 & 3) to contain equipment for electronic music, video, machine shop, 
wood working shop, ceramic workshop, photo darkroom, film editing & processing, recording studion, chemical laboratory. 
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FLUX LABYRINTH 

It Berlins 26th Arts Festival, Sept. 1976 
il the Art Academy 
designed ind installed by 
George M1ciunas &. Larry Millar 
with assistance from Joe Jonas, 
Ayo, Bob Watts. 
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axil 

I 

Urry Miller's section: 
labyrinth within • lebyrith, 
wrticel end horizontal .,_.., 
ell in total dM'kneal except 
on peeaing one portion• atrObe / 
fleall II IWitdled on. • .- /,..,.. 

slit rubber geta conaiining 
• ,_ full of balloons. 

this door hm • smell door In It. 
to open It one hm to open the . 
smell door end find the door 
knob for the i.,.. door, which 
ii contained in • box filled 
with elephant shit. 



.. 
"" 

Hill.sJale.. 

f'arff,,pnnf.r .· J""'n {3ro"",, '*" 
;J&. A. Bat1I- 72sl,1.,1vA. ~ ~e,,~ Blot:lc J 

:Je111t -f tJ.. :PVf'."'1 / Bi~i F°t!Jl'beJ ~ 
Geof &:::Jo"' Hena'rit:~.r '#- .Pie;/c. Hi'f9inr,,. 
(Joe :Jon.e.J, Aly/',, k'n11wl~.r G., /\"11//utml'JJ 

~ ltJrr!j ff!il/~,.-:#':.? P&. !$. MD ore * . -=­
Hala P,efk, ew1 ~-z.. -* Rent:L + '- t 1.-~ .... 1,t.._ b 

7 S11r1tt .Sea9vtl,, Sfuflrf SherW?t:tn 
Y&.X. 72Jne, ·Y~ 8. WAda., Bob Wt:11/r * 
-U,fA/: 2b perJ1,,1J Ee- 5 <:.111·/~r,n, 

~ 4 ,,,J,J ) 
~41---------------

/n.sfru~f/t:1n.f For 
Flux- New. Year Eve. Ev1?nf 
([) Br/n.!!f. .5 I~ e,Pin 3-3e t:1 r . 

C s/eeri'n..J blff or /i/e;11kdt, pl/low, "111llre.rr) 

®Bring f;;>od or elr/nk . 
( eo/d. food: '¥7efi2~r., tle.rerfor·frcnf- <Jfc..) 
fr()m _____ _ 
All ~IJ I/ wt"// be sel vp ~,, 1tt 

3la nt ma~ 

@ ?Ion ft, do . e1!/?er ~ .snow evenf 
( ~11ow. er sA•,, or Jle:Jlt) or 
eile11f. 011 /ee (frozl'n /qke) 
or .event 1°'1 barnr. or wt"-}{ h11u 

1 in (orl!st · or w1#, f?rep/ace.r J 
ot- . perfor1r1R n~e or, . hq r,e.f/c h Drff' 
~r olipJ,ernt: t!Jr br1113 '-JC'ire-w~rkf. 

@ Arrive abPvf J7()on "f :Dec. 31 
t:¥nd f'lr1n fo Jfqy fl;rpv9/, Je:tl?. / . . 
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ANNOllNCEMENT FOR flUX $NOW EVENT: 

PA R11C.IPANTS: 

Pet~r & Barbara Moore, own car (564 5989) 
Dic k hl!Jgins car with 
Alison Knowies (226 5703) 
Geoff Hendricks car: ( 925 • 4697) 
Jon Hendricks 
Jenn Dupuy (925 2285) 
Olga Adorno , 
Nam June Paik (226 5007) 
Jo:- n r1~a the\vs (989·7282) 
H;; la Pietkiewicz car: (516 • 487 1222) 
Yastinao & 0. Tone (966 · 0945) · 
Larry lliiller's car: (564 5477) 
Si!ra Seagul 
Joe Jones 
Yoshimasa Wada 
Barbora Stewart 
Sob Watts' car: (215 · 588 2721) 
Stu;; rt Sherman (924 4309) 
Chnrles Bergengren (254 2532) 
John Bourgeois'( OR 4 0383) 
Rena (226 5099) 
1'1~.tn r Frank (349 6193) 

JANUARY 22-23, tu77 

food or drink for footi at!:Js 

Australian fruit, Greek apctizer 
Vermont brna:i 1 01. Sl • 

· Arabiu n Lean dl~h ? 
Swedish apetizers 

Algerian cou&·cous 
? 
Korean something 
? 
Polish 
Chinese (Peking dust ?) 

? 
? 
Austrian soup 
Japanese 0 
lndonesiiln ? 
Turkish ap<:tizer 
Bulgarian drink :1, 
? 
Greek stuffed vine leaves ? 
? 
Dutch 

Bici Forbes (617 547-4377), Russian 
Acblfdi: & Pola Mekas~ car (787 7356) ? Lithuanian bmd ? 
.S_t_1.;._.,n_R_h_,_e_in_h_ol_t _&_B_o_b_B_ro_w_·n....;.(....;.?) ______ ?~------ ____ _ 
Emmett Williams (?) 

Je i! n Brown ( 413 243 3216) 
J & A. Baal· Teshuva 
George P.~aci1,mas ( 413 229 6640) 
W.ary Beth Petit 

John Lennon & Yoko Ono (?) 

INSTRUCTIONS; 

? . ;,! 
Flemish fruit tart 
Near Eastern de~art ? -
French, boeuf Bourguignonne 
Indian fish curry 

? 

I • 

1. Each partii:ipant should plan to dci an event either with snow (ski, sleigh, snow itself et,c.), or ice on frozr.n lake (skate, saw, diving suit etc, sail 
or forest .or in cold barns · 

2. Each participant should bring sleeping-gear (sleeping bag if available, sheet!>, pillows, blanket} w.:terproof b(lots, gloves, al~o if ava i labl~: 
skis, sleigh, skates etc. There will be enough heated rooms to house everyone. 

3. Each participant should bring either food or drink· from a different country, preferably alrcadV prep2rcd but it could also be .prepared 
on the premises. (do not bring foods requiring heating or cooking by oven). · 

4. Plan to arrive about noon, Saturday, Jan. 22 (leaving New York 9AM.) All participants with cars kno1;J how to get to r~ r:v: i.'. <i riboro . 
5. In case any miss car transportation there are these buses: 

from 4 lst & 8th ave. bus terminal: Resort Line, tickets ($6.50) at windows 19 - 23, bus leaves frolil~ gati? t.3, 
9,\i-.1 arrives Great Barrington noon, or leaves noon arrives 3: 1 OPM. call 229 6640) upon arrival to be pickej up ) 

6. To avoid duplicating countries in food atlas, coordinate food proposals with George r:.aciunas or fo l!a\': his su gge~tions. 

7. tr.I ABSOLUTELY NO SMOKING WILL BE PERMITIED ANYWHERE INSIDE THE BUILDINGS !!I 

George Maciunas,, New Marlboro~h, (413) 229 6640 
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INVITATION TO PARTICIPATE IN FLUX SUMMER FEST !N SOUTH BERKSHIRES, 1977 MARCH 4, 1977 

DISTRIBUTION: Aye, George Brecht, Jean Oupuy, Robert Filliou, Ken Friedman, Richard Foreman, Geoff Hendricks, 
Dick Higgins,· Joe Jones, Alison Knowles, Shigeko Kubota, John Lennon, George Maciunas, Joan Mathews, Larry Miller, 
Peter & Barbara Moore, Yoko Ono, Takako Saito, Chieko Shiomi, Nam June Paik, Daniel Spoerri, Stuart Sherman, Ben Vautier, 
Bob Watts, Emmett Williams, Yasunao Tone, Yo~himasa Wada. Stan Van Derbeek. Jaime Davidovich. 

PROPOSED CATEGORIES ANO LOCATIONS: 
Games, sports, parades, fireworks, water events, tours, disguises, culinary events, band stand music, theatre, music, film in barn. etc., 
in barns, meadows, forests, mountains, roads, streets, villages, lakes, band stand, 

IN ADDITION TO YOUR OWN PROPOSALS I WOULD ALSO PROPOSE THE FOLLOWING: 
Ayo: retrospective show of 1960 to present (including foam room, rainbow staircase, tactile people, etc.) 
George Brecht : game environment-construction in the former ice house . 
Jean Dupuy: culinary, optic events 
Geoff Hendricks: forest events, sports 
Dick Higgins: theatre in barn 
Joe Jones: travelling music caravan on roads and street (restoring the musical tricycle, plus other vehicles) 
Alison Knowles: graphics in forest 
John Lennon: band stand music, tours, sports 
George Maciunas: fireworks, disquis!!S, (hide & seek game) games, sports 
Larry Miller, ESP events, hypnosis, etc. 
Yoko Ono : sunrise and sunset events, mountain events, 
Nam June Paik, forest music, 
Stuart Sherman: magic shows on street corners 
Ben Vautier:· street and road events, tours, sports, hunts, fireworks, 
Bob Watts: sky music (cloud scaner) , parades, water events, fireworks, sports, 
Yoshimasa Wada : forest music, pipe organ !n barn, 
Stan Vanderbeek: early film retrospective 
plus Funny film testival of .films by: Vanderbeek , Terry Gillian , Bruno Mozzetto, Dick Lener, Magic Christian, etc. · 

Please submit proposals before April 15th to : GEORGE MACIUNAS, BOX 110.05, SR 70, GREAT BARRINGTON, MA 01230 

\ •I 
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SUMMARY OF PROPOSED FLUX FEST AT NEW MARLBOROUGH 

DATE EVENTS, SAT. 

JULY 4 & 5 Parade & vehicle 
FLUX DAY procession, Rt. 57 

& flux fireworks 

JULY9&10 Forest & meadows 
NATURE 

JULY 16& 17 Tours by Ben Vautier 
FOREIGN & Robert Filliou 
VISITORS 

JULY 23 & 24 Lake & river. 
SKY &WATER Air & flight events 

JULY 30 & 31 Flux clinic (in barn) . 
FUNNY 
WEEKEND 

AUGUST 6 & 7 Flux sports & games 
AUDIENCE 
PARTICIPATION 

AUG . 13 & 14 Variations on chess. 
HISTORIC & go , (in the barn and 
WEEKEND lawn) 

AUG.20 & 21 Team hide & seek 
throughout entire 
So. Berkshires 
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BAND STAND, SUN. EXHIBITS 

Flux brass band Flags by Bob Watts, 
George Brecht & 
George Maciunas 

Concert by Ayo: tactile objects 
Yoshimasa Wada & and environment 
Dick Higgins 

Concert by Ben Vautier & 
Ben Vautier & Robert Filliou 
Robert Filliou 

Cloud music by Bob Watts 
Bob Watts 

Concert by Flux show& 
Nam June Paik vending machines 
Magic show by 
Stuart Sherman 

Audience performance Musical environment 
OF music by 
La Monte Young & 
Jackson Mac Low 

Flux string quartet 

Concert by or of 
~ieces by Yoko Ono 
and John Lennon 

by Joe Jones 
played by auffience 

Historical boxes 
by George Maciunas 

Yoko Ono & 
John Lennon 

I 

l 
·I 

.. 
) 

'J 

APRIL 8, 1977 . \ 
~ 

FOOD EVENTS, SUN FILMS, SAT. EVE. 

July 4th soup by Fluxfilms 
Jean Dupuy 
(ingredients native to 
American continent) 

Rainbow food Zen for film 
by Nam June Paik 

Daniel Spoerri Ben Veutier 

Cloud food by Sky movie by 
Geoff Hendricks Yves Klein 

Funny foods Animation films by 
Stan Vanderbeek, 
Terry Gillian, 
Bruno Bozzetto, 
Norman Mac Larren, 

Potatoe dinner Magic Christian 
contributed and 
prepared by audience 

1450 Dinner by Rise of Louis 14th 
George ~.1aciunas or Miracle in Milan 

Edible clothing fashion films by John Lennon 
by John Lennon and Yoko Ono. 

. . . 



A COMPLETE HISTORY OF FLUXUS 
Including Philosophy, Attitudes, Influences and Purposes 

, 

lJ 

' , 
d 

~ 

,(. 

' r 

J 

. Each Fluxus Artist whose work was 
produced or planned to be produced 
by George Maciunas in a separate 
Fluxus Edition (other than a Fluxfilm) 
was commissioned to write a 1 O word 
or less statement : "a complete history 
of Fluxus, which would include your 
philiosophy, attitudes, influences, 
purposes ~ and would explain to the 
lay person ~ as well as the informed, 
what Fluxus is ... 11 Responses were 
published in Fluxus etc. Two additions: 

.,---·-
- ' 

293 



294 

z 
0 
(/) 
a.. 
~ 
0 
:::c 
1-
w 
0 

> 
<x: 
0 

Fluxhistory 

Davi Det Hompson 



w 
....J 
0 
0 

0:: 
(/) 
w 
~ 
ex: .., 

• • -.,, ,T , t" . . '\I·"' 4 ""~ ,• ,: " 

295 



'296 

Er'rata 
Fluxus etc. /The Gilbert and Lila Silverman Collection 

In each addenda we will try to publish corrections of dates, titles and attributions 
of works, fill in omissions, etc. A number of artists have submitted corrections 
and we are grateful to them for this help. Also, several Fluxus Newsletters have 
come to light (they are printed elsewhere in this publication) which give additional 
information about when works were actually produced or planned to be produced. 
This information is sometimes at variance with Maciunas' chart "Diagram of His­
torical Development of Fluxus/ ... " (Silverman N'? 282) 

For example, the chart lists Fluxbook by Jeff Berner as "03. 67" whereas the 
11 Fruxnewsletter March 8, 1967 /Past Flux- Projects (realized in 1966) ... " lists 
the work as having been made in 1966. It's possible that the chart indicates 
that the work was produced prior to the date stated and after the previous date. 

The chart, artists memory and the newsletters may all be correct in that sample 
copies might have been produced in a .given year, shown to the artist and listed 
in the newsletter but that actual production didn't occur until the following year. 

The main purpose of dating works is to show the relationship of activities and the 
flow of ideas. It's probable . that total accuracy can never be achieved because of 
the nature of production. We will be grateful for any new information, corrections, 
additions, etc. that anyone might care to contribute. 

page 61. codes: FLUX US o Jerry Foyster 

N'? 32. 

N'? 72. 

N'? 85. ff 

Silk- screening done by Alison Knowles. Top imag~: by Alison Knowles; 
middle image: "Blink" by George Brecht; bottom image: "scissors" by 
Robert Watts . 

. . . an adhesive material, making the box impossible to open. 

The artist states that this work was available prior to 1969. 

N'? 89., 90., 91. FLUX FOOD/FOREST FOOD 

NC? 117. 

N'? 121 

NC? 136. 

NC? 137. 

N '? 140. 

N'?s 141 -

Change: "Chieko (Mieko) . Shiomi, origami bird" to "Takako Saito, a 
magic boat." 

Silk-screen label done by Alison Knowles. 

1966/ 

1965/ 

1966/1969 

146. The artist states that these two works were both produced in 1968. 
"Fluxnewsletter, January 31, 1968" states that the works were planned 

· for production in 1968. Maciunas' chart lists the dates as · 1969. · 



NC? 169. 

NC? 2·42. 

N<? 248. 

Dick Higgins/ESSAY ON LA MONTE YOUNG ... signed and dated. Re­
produced on page 13 of 11 Jefferson's Birthday. 11 see: Silverman NC? 554. 

Takako Saito/FLUX CHESS ... commercially produced stone grinders ... 
'UflHJ --

George Maciunas and Robert Watts · 

NC? 2"SO)~Jt· George Maciunas and Robert Watts 
2> · t Robert Watts states that this work •was produced by Implosions and was 

not a Fluxus Edition. Attached to "Fluxnewsletter, April 1973" in a 
copy of a letter to Mr. Politi, Maciunas states that this work was pro­

.,.· puced by him for the "Flash Art" edition of "Fluxpak 3." 
. " 

N~ 251 ~- See publication information for N~ 250 . 
. ,_ 

NC? 252. 1966/before March 1969 

N<? 254.· Ken Friedman states that this work was first sketched out in 1968. 
.J 

N~ 256. 1966/ 

N<? 279. ca. 1965, possibly 1966 

N<?s 300., 30Qa. George Maciunas? /Nipples and Navels 

N~ 318. 

N<? 379. 

... 
·'(' 

N<? 431. 

N? 442. 

N~ 446. ff 

N'? 449. 

N'? 46'5. 

N~ 646. 

N<? 662. 

N'? 680. 

page 366. 

page 366. 

Lette Eisenhauer. 

This work was mailed as a gift when Saito's event (see: Silverman 
N? 646 - 649) failed to materialize. Saito also mailed wooden sound 
cubes with a written text "My performance disappeared onto the bot­
tom of the Pacific Ocean. 11 

9. 3 X 12 X 1. 7 cm 

1966/ 

1966/1969 

1966/1969 

. .. "I did not kill George Brecht. .. •L . 

see: Silverman N~ 379. 

CONCERT FLUXUS 

Photograph of Paik is by Dick Higgins, modified by George Maciunas. 

November 23-28, 1962 FESTUM FLUXORUM/MUSI K O~ ANTI-MUSI K .•. 

November 23, 1962 FESTUM FLUXORUM/ ... Concert No. 
Alison Knowles "Nivea Cream Piece for Emmett Williams" 
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page 368. February 2 & 3, 1963 FESTUM FLUXORUM/MUSIK UNO ANTIMUSIK ••• 
Stefan Olson 

page 370 . March 2, 1963 FLUXUS CONCERT •. • "Serenade for Alison" 

page 372. May 9 - 11, 1963 YAM HAT SALE/Smolin Gallery , NYC /Organized by 
Alison Knowles 

page 384. November 1964 - November 1965 MONDAY NIGHT LETTERS •.• 
March 1, 1965 Bici Hendricks (Forbes}, Geoff Hendricks - - "Selections 
from 'Friday Book of White Noise' 11 

March 8, 1965 Geoff Hendricks -- "Weather" 

page 390. February 12, . 1967 CONCERT FLUXUS Ca r olee Schneemann 

page 392. May 1, 1967 FLUX CON~ERT 

page 404. May 1 - 16, 1976 FLUX- TOURS • . . Franco American Tour /Performers: 
Alison Knowles, Peter Van Riper, Michael Cooper, Robert Filliou 

. I 

page 404. May 2, 1976 LAUDIO SCRIPT A PRO GEORGE ... Alison Knowles "Cold 
Curried Bean Soup" performed by Alison Knowles 

page 405. January 23, 1977 FLUX FOOD ATLAS & SNOW EVENT .•• Spenser 
Seidman 11 Axe Event of Flux 1 pages " performed by Spenser Seidman 

page 406. March 20, 1977 FLUX US & C .. . • Organized by Gino De Maggio 
· This was en exhibition, not a performance. 

page 407 . August 6 & 7, 1977 ·FLUK FEST Jackson Mac Low 



< 162.11 
Hi Red Center 
Title Unknown 

Early 1964 
17 . 5 X 25 . 5 cm 

Broadside printed black an d r ed on 
y ellow t issue, anticipating a trag ic 
event that will happen Apri l 17, 1964 . 

1963~ 11 ~ 23 B 

(,~At*7~•A) ·S~=APJ 
>r if:.7' 1 **51flli'Ht2213, V;roi:i\:(1)7""-tt A:Hi 

, 7 ;;.m'!-13 lli•-r·i!trr_• •• .-1::.ilt~ 2, 3 ~ 
~•t.::tl.JEC Lt:~ c ,7 A2213~ up I =;Iii!;;']) 

~*¥1*M••~Q)8~"t'*~&h~Y-• 
" -"'< - • *-~·/,., ~··1t2213iflill"'Pt::. llf 'fr ~l!l:i!I' 
Lt::flf"t' lE'il:;t::.~:llf ~ht.:. -

2%13 J!l.l,JJ-r ;t- 71:;l;:tft«DlHi©~Ffli:IJ;13 :;fi:t::.~ 
h -?t.::ililt; lfi.l;1;;:ilt1i111Htii!i < ffE .i!t vc~ t.::-*: iili 
tt!lfiin: .lo 13*r~~7 v i:oq.~11, 2@1::.bt.:: ry 
1'.<•t::./il(::i;IJ l.d.::o 
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) 

1964!F3Ji24a 

2413 i:Ff .::'. ~ll:~i:li<ltii~lllJ 2' 7 ~ !i ;'J j;;{tlJ 
F"!~!lll"t' , 71 >-'-1' '7- ;*;~ li, Jilt::.•~ 5 c l.. 
t.::C. t. 8li!i~H~-?t-:~~~~ 5 Q)~~·~t::.VJl!l 
L-t-17"t'ta'b'l' fll ~hllt Q)riliii~r::.~~ttn 
t.:::11'. • 1 -r .R Q) • • • ~eAtti/3l!ltQ)pijO (19) 
"t'$~~"t'~~t::ct.~M~K~~~-?f.:., 

71 >-'"1''7-;k{f:IJ>,IJ• t..t.::-c©.::. :i. - A:IJS~ 

.; t: ~-' 9 v - ~-~ 1::. .!:: o 'tJ :11>1lii:vJCD;t3jl~· 
flf7 v l:'.iilitti~l'11t25 13lf~ 9 ~32~:11· c., s Mdl 
~bt::-?"(ff~bh•m~~·~~--L~ 

x 

1964~4 ~ 17 s ./ 

x xll'{x x xflfx x :ti x xff, x vx 
:vi x x *· 3 x x x J'llll x 7 x x x {! 
x lfxxxxx~x~xxlll!xxxx 

xmx x x•x•x x-R:. 

\ 
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!ousehold 
Furniture 

Books Theatre / 
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and Charity 

Tobacco e tc. 
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