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- Structure and Form:
Reflections on 2 Work
by Vladimir Propp

lHE supporTERS of structural analysis in lin-
guistics and in anthropology are often accused of formalism. This
is __ forget that formalism exists as an independent doctrine from
Which structuralism—without denying its debt to” it—separated
9tcause of the very different attitudes the two schools adopt
toward the concrete. Contrary to formalism, structuralism refuses
t the concrete against the abstract and to recognize a privi-
*d value in the latter. Form is defined by opposition to material
er than irself. But structure has no distinet content; it 15 content
i, applrehended in a logical organizarion conceived as property
real,

VIl was originall blished in Cabiers de Plnstitue de science écon-
appliquée, No. g {gl:lg; M, No. 7) (Paris: ISEA, March 1960), pp. 3-
Was published simulraneously under the ritle “L’Analyse morphologique des
Tusses™ in Imternarional Journal of Slavic Linguistics and Peetics, 111
- The reader may refer to the two French editions of Propp's book,
CEeeiogie du comte (Paris: Gallimard, 1970; Editions du Seuil, 1970).
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This difference deserves to be examined more thnmug
by means of an example. We can now do so, thanks to the P’ﬂ"
cation in an English translation of an early work by Vladimir
Propp, Morphelogy of the Folktale,) whose thinking remanas

o
ul
.

Propp’s ideas. 1 would also add that p}'inting fnisl:alces make it
difficult reading, and so do the obscurities which may perhaps
exist in the original but seem rather to rcsult. from the translator’s
difficulty with the author's terminology. It is thus not unhelp{ui
to follow the work closely while attempting to condense its
theses and conclusions. 4t

Propp begins with a brief history of the problem. Works on
folkeales consist mostly of collections of texts, systematic studies
remain scarce and rudimentary. Some invoke insufficient docu-
ments as a justification for this situation. The author rejects such

very close to that of the Russian formalist school during the
short period in which it flourished, roughly from 1915 to 1930,
The author of the introduction, Svatava Pirkova-Jakobson,
the translator, Laurence Scott, and the Research Center of the
University of Indiana, have rendered a tremendous service tu';':
social sciences with the publication of a far too neglected work,
in a language accessible to new readers. Indeed, in 1928, the d: an explanation because, in every other field of knowledge, the
of the Russian edition, the formalist school finds itself in a crisis, _Prnh[ems of description and classification have been laid down
officially condemned in the Sovier Union and lacking communica- very early. Moreover, there is no failure to discuss the origin of
tion with the outside. In his subsequent works, Propp himself folktales, but “one can speak about the origin of any phenomenon
to abandon formalism and morphological analysis to devote him- only after it has been described” (p. 4, p. 5). ‘
self to historical and comparative research on the Iﬂlatiurléﬁiﬁ;; of The usual classifications (Miller, Wundrt, Aarne, Veselovski))
oral literature to myths, rituals, and institutions. ', have a practical utility. They always run into the same objection,
The message of the Russian formalist school was not, how- namely, that it is always possible to find tales which come under
ever, to be lost. In Europe itself, the Linguistic Circle of Prague several categories. This remains true, whether the classification is
first took it up and spread it. Since about 1940, Roman Jakob: -_fnunded on the types of tales or on the themes brought into play.
personal influence and rteachings have been carrying it to Indeed, the delinearion of themes is arbitrary; it does not rest on
United States. | do not mean to insinuate that structural lingui real analysis, but on the intuitions or the theoretical positions of
and modern structuralism within and outside linguistics, are each author (the former being, as a general rule, better founded
an extension of Russian formalism. As I have already mentio than the latter, as Propp remarks, pp. 5—6, 10; pp. §5-6, 11).
they differ from it in the conviction thar, if a little structur: Aarne’s classification provides an inventory that is most helpful
leads away from the concrete, a lot of structuralism leads bac to researchers, but the delineation is purely empirical, so that it is
it. But although his doctrine cannot in any way be called “for only arbitrarily that a tale belongs under a particular heading.
ist,” Roman Jakobson has not lost sight of the historical role of the | The discussion of Veselovskij's ideas is particularly interesting.
Russian school and its intrinsic importance. In dealing with the For him, the theme can be split up into motifs, to which the theme
antecedents of structuralism, he has always reserved a prominen iﬂﬁs only a unifying, creative operation by integrating motifs
position for it. Those who have listened to him since 1940 K ‘Which constitute irreducible elements. Bur in this case, Propp re-
mained indirectly marked by this remote influence. If, as Mme ‘marks, each sentence constitutes a motif, and the analysis of tales
Pirkova- Jakobson writes, the author of these words seems to Dave ml-'ljﬁl: be taken to a level which, today, would be called “molecu-
“applied and even extended Propp’s method” (p. vii, p. #%6)s 131' " However, no motif can be said to be indivisible, since an
cannot have been consciously, since he had no access to Fropp= Example as simple as “a dragon kidnaps the king’s daughter” may
book untl the Fublicatinn of this translation, But t]].lfﬂllgh '“’..!.5.'-’-5 EIE dﬁﬂﬁmpustd into at least four elements, each of which 15 com-
Jakobson, some of its substance and inspiration had reached h '_“ ﬂ"“tﬂ_hlt with others (*“dragon” with “sorcerer,” “whirlwind,”
Gevil,” “eagle,” ete.; “abduction” with “vampirism,” “putting to
jﬁ-ﬁletp," etc.; “daughter” with “sister,” “bride,” “mother,” etc.; and
ﬁnﬂ_u}r ukjngﬂ Wlth “[Jrincﬂ,” “PEHS:III.I'.',}I “PI'iEST,“ EI:'C.)+ SIT!H.“-EI

It is to be feared that, even today, the form in whlch
English translation was published will not help the diffusion €
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units than motifs are thus obrained, according to Propp, with ng
independent logical existence. If we have lingered in this discus-
sion, it is because in this affirmation of Propp’s, which is only | %
true, lies one of the main differences berween formalism ..rﬁf
structuralism. We will come back to it later. T

Propp gives Joseph Bédier full eredit for the distinction be-
tween variable and constant factors within the folkeales, with the
nvariants constituting the elementary units. However, Bédier was
unable to define what these are exactly. "

If the morphological study of tales has remained rudiment: _,:
it is because it has been neglected in favor of research into g
Too often, so-called morphological studies come down to tautolo-
gies. The most recent one (at the time of Propp’s writing), that
of the Russian R. M. Volkov in 1924,° would demonstrate
nothing except that “similar tales give similar schemes” (p. 13,
p. 15). Yer, a good morphological study is the basis of all scien-
tific investigation. Moreover, “as long as no correct morpho-
logical study exists, there can also be no correcr historical study™
(p: 14 P. 15). .

As formulated by Propp at the beginning of the second
chapter, his whole undertaking rests on a working hypoth
namely, the existence of “fairy tales” as a special category of follk:
tales. At the beginning of the study, “fairy tales” are empirically
defined as those tales classified by Aarne under numbers 300 tO
749 in the following manner: 2

Given the statements .

1. A king gives the hero an eagle, which carries him away

to another kingdom. e

2. An old man gives Sudenko a horse, which carries him
away to another k'mgdnm. .
3. A sorcerer gives Ivan a little boat which takes
another kingdom. .
4 The princess gives Ivan a magic ring. Young men apped=
ing from out of the ring carry Ivan away into another kingc

These statements contain both variables and constants, Lhe

dramatis personae and their attributes change, but the "
the functions do not. The property of folkrales is to :‘
identical actions to various personages. It is the constant elements
which will be used as a base provided that it can be shown r:'
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the number of these functions is finite. Now, we see that they
recur very often. Thus it can be stated that “the number of
functions is startlingly small, compared with the great number
of dramatis personac. This explains the twofold quality of a folk-
gale: it is amazingly multiform, picturesque, and colorful, and, to
no less a degree, remarkably uniform and recurrent” (p- 19,
. 20-21). | ‘

In order to define the functions, considered as the basic com-)
ponents of the tale, the dramatis personae will first be climinate!ﬂ,.
their roles being only to “support” the functions. A function will
be expressed simply by the name of an action: “interdiction,” '
“flight,” and so forth. Secondly, in defining a funcrion, its place
in the narrative must be taken into account. A wedding, for in-
stance, can have different functions, depending on its role. Differ-
ent meanings are given to identical acts, and vice versa; and this
can only be derermined by replacing the event among others, 1.,
by situating it in relation to preceding and succeeding events. This
presupposes that the sequence of functions is constant {p 20,
p. 22); it is subject (as will be shown later) to the possibility of
certain deviations which constitute secondary phenomena, excep-
tions to a norm which it must always be possible to restore (pp-
97-98, pp. 107-108). It is also taken for granted that each tale,
taken individually, never shows the totality of the funcoons enu-
merated but only some of them without the order of succession
being modified. The total system of functions—the empirical
realization of which may well not exist—therefore seems to pre-
sent, in Propp’s thinking, the character of what would be called
today “merastructure.”

The preceding hypotheses lead to one last consequence (which
will later be verified), although Propp admits that it seems at first
glance “absurd or perhaps even savage”: All fairy tales are of one
type in regard to their structure (p. 21, p. 22).

Winding up the question of method, Propp wonders whether
the research needed to verify or infirm his theory must be ex-
haustive, If so, it would be practically impossible to rake it to its
end. Yet, if one admits that functions constitute the subject of the
study, the latcer will be seen as ended only when its pursuit brings

about the discovery of no new functions—provided, of course,
that the sampling be random and as if “dicrated from without”
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(p. 22, p. 23). Linking up with Durkheim—no doubt unintention. seeker-hero, his departure on a quest; or (2) distancing of the
ally—Propp stresses that “we are not interested in the quantity of victim-hero, and perils to which he is exposed. -

material but, rather, in the quality of the analyses of it” (p. :.-_L"' The hero (vicum or seeker) meets a “dnnug" willing or
P. 24). Experience shows that a hundred tales constitute more than unwilling, eager or reticent, helpful at once or hostile at first, He

tests the hero (in many varied ways, which can go as f:l[‘qﬂ..S en-
gaging him in combat). The hero reacts anurwc]y‘nr positively,
on his own or by means of a Supcmatu}'ql intervention (there are
many intermediate forms). The acguism:un of supﬂrnaFural help
(object, animal, person) is an essential trait of the function of the
hero (p- 46, - 50)- _ d

Transferred to the place of his intervention, the hero joins
in combat with the villain (struggle, competition, game). He
receives a mark of identification, physical or other; the villain is
defeated, and the initial need is liquidated. The hero starts on his
way home, but is pursued by an enemy from whom he escapes
through help received or some stratagem. Some tales end with
the hero’s return and his subsequent marriage.

But other tales go on to what Propp calls another “move.”
Everything begins anew—villain, hero, donor, tests, supernatural
help—after which the narratve follows another direction. So a
series of “bis-functions” must first be introduced (pp. 53-54
p. 59), which are then followed by new actions. The hero comes
back in disguise and a difficult rask is proposed to him which he
successfully accomplishes. He is then recognized, and the false
hero (who has usurped his place) is unmasked. Ar last, the hero
receives his reward (bride, kingdom, erc.) and the tale ends.

The inventory we have just summarized leads Propp to sev-
eral conclusions. In the first place, the number of functions is
very limited: thirty-one altogether. In the second place, the func-
tions implicate one another “with logical and artistic necessity™;
they belong to the same axis so that any two functions are never
mutually exclusive (p. 58, p. 64). On the other hand, some func-
tions can be grouped in pairs (“prohibition”"violation”; “strug-
ﬁ‘“‘"“iﬂtﬂl‘y”; “persecution”—"“deliverance”, ete.) and others in
¢Quences (e.g., the group “villainy”-“dispatch”"decision for
‘Counteraction”~"“departure from home”). Pairs of funcrions, se-
quences of funcrions, and independent functions are organized
I an unchanging system. This is a real touchstone, permitting the
Appreciation of each particular tale and the assigning of its place

enough material. Consequently, the analysis will bear on a selec-
tion of the tales numbered 50 to 151 in Afanasyev's collection,

We will skim more rapidly over the inventory of fun:tluns’;‘
impossible to enumerate, and which forms the topic of Chapter
III. Each function is summarily defined, then abridged into a single
term (“absence,” “interdiction,” “violation,” etc.), and finally
given a coded sign, a letter or symbol. For each function, Propp
distinguishes the “species” from the “genera,” the former being
sometimes subdivided into “varieties.” The general scheme of the
fairy rale goes as follows:

After the “initial situation” has been explained, a character
goes away. This absence leads to some misfortune, either directly
or indirectly ( through the violation of an interdiction or obedience
to an injunction). A villain enters the scene, receives information
about his victim, and deceives him in order to cause him harm.

Propp analyzes this sequence into seven functions, coded with
the first letters of the Greek alphaber to distinguish them ',.""1'_.5'-
the subsequent functions (coded with capital Roman letters and
diverse symbols). These seven functions are indeed preliminary
in two ways. First, they set the action going and, secondly, they
are not universally present, as some tales start directly with the
first main function, which is the action of the villain himself:
abduction of a person, theft of a magical agent, bodily injury,
casting of a spell, substitution, murder (pp. 20-32, pp. h'
A “lack” results from this “villainy,” unless the initial si ""L'i
links up directly with the state of lack. The lack is perceived and
a hero is solicited to remedy it. s

There are now two possible paths. The victim may become
the hero of the tale, or the hero may be distinct from the victim
and come to his help. The hypothesis of the uniqueness of the tale
is not thereby infirmed, because no tale follows both characters
simultaneously. Consequently, there is only one “hero-function,
which either one of the characters can “support.” Nevertheless
a choice is offered between two sequences: (1) appeal to the

T
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in a classification. Indeed, each tale receives its formula, analogoug
to chemical formulae, which enumerates in the natural order of
succession the letters (Greek or Roman) and the symbols used to.
code the various functions. Letters and symbols can receive an
exponent denoting one variety within a specific function. For

instance, the formula for a simple tale summarized by Propp will
be: 3

dBATBRCTtH'-DK ' WO

The eleven symbols assigned to it read, in order: “A king (father
of) three daughters"—"the daughters go walking”—“stay late in
the garden”—"a dragon kidnaps them"—‘call for help”—*‘quest
of three heroes”—“battles with the dragon”—*victory”—“rescue

of the maidens”—* "—“rewarding” (p. 114, p. 128).

—

— Teurn —

L

The rules of classification being thus defined, Propp devotes

the following chapters (IV and V) to the solution of various
difficulties. The first of these, already mentioned, refers to the
apparent resemblance of two functions. Thus, “the testing of the
hero by the donor” may be told in a way that makes it indistin-
guishable from the “assignation of a difficult task.” In such e +
the identification takes place—not by considering the intrinsic
content of the function, which is ambiguous—but in relation to the
context, that is, to the uncertain function among those which
emcompass it. Conversely, a statement that appears to be equivalent
to a single function, can in fact overlay two really distinet fune-
tions, as, for instance, when the future victim allows himself to
be “deceived by the villain” and at the same time “breaks an
interdiction” (pp. 61-63, pp. 69-70). g
A second difficulty stems from the fact that, once the tale

is analyzed into functions, some residual material is left to which
no function corresponds. This problem troubles Propp, who sug=
gests dividing what is left into two nonfunctional categories: the
“connectives,” on the one hand, and the “motivations,” on thé
other, - .
The connectives consist most often of episodes explaining
how character A learns what character B has just done, which 'ff
must know in order to act in turn. More generally, the connective
serves to establish some immediate relation between two charaes
ters, or between a character and an object, whereas circumstances
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in the story would have made possible only an indirect relation.
This theory of connectives is doubly important. It explains how
the functions may seemingly be connected in the !:a_le despru:r: the
fact thar they are not consecutive; and it makes it possible to
reduce the phenomenon of trebling to a single function, in spite
of connectives which do not have the nature of independent
functions but serve only to make trebling possible (pp. 64-68,
= ?g;?r{]::ntivatinns are meant “all reasons and aims of characters
which give rise to their deeds” (p. 68, p. 75). But it often h?ppnns
in the tales that the actions of the characters are not mouvated.
Propp concludes that when the motivations exist, they may result
from a secondary formation. In fact, the motivation for a state
or for an action sometimes takes the form of a real tale, develop-
ing within the main tale and acquiring an almost independent
existence. “The folktale, like any living thing, can only generate
forms that resemble itself” (p. 70, p. 78).

We have seen that the thirty-one functions, to which all
fairy tales are reducible, are “supported” by a certain number
of dramatis personae. When the functions are classified according
to their “supports,” each character is discovered bringing together

several functons in a “sphere of action” which characterizes him.

h b

Thus, the functions “villainy”-"struggle”-"“pursuit” form the

sphere of action of the villain. The functions “transference of the

hero”-“liquidation of lack”-*rescue”-“solution of a difficult
task”-“transfiguration of the hero” define that of the magical
agent, and so forth. It results from this analysis that the dramatis
Ppersonae of the rale, like the functions, are limited in number.
Propp notes seven protagonists: the villain, the donor, the magical
agent, the soughr-for person, the dispatcher, the hero, and the
false hero (pp. 7:—73, pp. 79-80). Other characters exist, but they
Aare part of the “connectives.” Between each protagonist and his
sphere of action, the correspondence is rarely unequivocal. The
Sdme protagonist can intervene in several spheres and a single
sphere can be shared among several protagonists. Thus the hero
can do without a magical agent if he himself has supernatural
Power; and in certain tales, the magical agent assumes functions
'}'-'hl;h}a:e elsewhere the attributes of the hero (pp. 74-75, pp.

2= 3).

If the tale is to be conceived of as a whole, is it not possible
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| moves), when a functional relation exists among these latter, if
| they are logically disjointed, the narrative is analyzed as several
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all the same ro distinguish several parts of it? Reduced to jrg
most abstract formula, the fairy tale can be defined as a develop-
ment which starts with villainy and ends with a wedding, a re-
ward, a liquidation of lack or harm, the transition being made by
a series of intermediate functions. Propp designates such a whole
by a term which the English translator renders as “move” and
which we prefer to call “partie” in French, which means both the
principal division of a tale and a card or chess game. We are in-
deed dealing with both things at once, since, as we have seen, the
tales containing several “parties” are characterized by the non-
immediate recurrence of the same functions, as in successive card
games one periodically shuffles, cuts, deals, calls, plays, and takes
the tricks, In other words, one repeats the same rules in spite of
different deals. ,

A tale can comprise several moves. Bur do these not constitute
as many tales? This question can only be answered once the rela-
tions among the moves are morphologically analyzed and defined.
The moves may follow each other, or one be inserted in another,
momentarily interrupting its development while it is itself s 1b-
jected to the same type of interruption. Two moves may also be
mtroduced simultaneously and one held over shortly until the
other is ended. Two successive moves can also reverse a single
conclusion. Finally, it does happen that certain dramatis personae
are split into two, the transition berween the rwo being effected
by a recognized sign. k-

Without going into derails, we will just note here that :
Propp, there is one single tale (in spite of the plurality of the.

distinet tales (pp. 83-86, pp. 92—96). _

After giving an example (pp. 86-87, pp. 96-98), Propp con
back to the two problems he formulated ar the beginning of b =
book: the relationship between the fairy tale and the folkrale 1
general; and the classification of fairy tales, constituted as an
independent category. =

We have seen that a fairy rale is nothing more than a narra=
tive that puts into words a limited number of functions in a:chZg
stant order of succession. The formal differences between several
tales result from the choice, made by each, among the thirty-one

L
ol
=
-J-
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functions available and the possible repetition of some of them.
But nothing prevents the making up of tales where fairies have a
role, without the narrative’s conforming to the previous norm,.
This is the case with fabricated tales, of which examples are found
in Andersen, Brentano, and Goethe. Conversely, tl_':l.': norm may be
respected in the absence of fairies. The term ”f:ury' L:al:: is thus
improper on two counts, For lack of _ﬂ__h!i!tttl_’__ti?.Tﬁ_ﬂlE_l{El_ and not
without misgivings, Propp accepts the formula “tale with seven
protagonists,” as he feels he has shown that these seven protagonists

form a system (pp. 89-90, pp. 99-100). But if one day we were

—

able to give the investigation a‘histurical dimension, the term
“mythical rales” would then be suitable.

An ideal classification of tales would be based on a system
of incompatibilities among functions. But Propp has recognized
a principle of reciprocal implication (p. 58, p. 64) which, on the
contrary, presupposes an absolute compatibility. NGW—md' with
one of the second thoughts so frequent in his I:-nuk'—-hc reintro-
duces incompatibility, restricted to two pairs of functions: “strug-
gle with the villain”—“hero’s victory,” on the one hand; “assigna-
tion of a difficult task”~"solution,” on the other. These two pairs
are so rarely encountered within the same move that the cases
contrary to the rule can be considered as exceptions. It resqlts
from this that four classes of tales can be defined: those using
the first pair; those using the second pair; those using them both;

I ‘and those rejecting them both (pp. 91-92, pp. 1a1-102).

As the system reveals no other incompatibility, the :::lassiﬁca‘
tion is to be pursued according to the varieties of specific func-
tions everywhere present. Only two functions present this uni-
versality: “villainy” and “lack.” The tales will thus be d]_:-'.nq-
guished according to the forms taken by this function within
each of the four categories previously isolated.

The problem becomes yet more complex when one attempts
to classify the tales into several moves. However, the privileged
case of the tales in two moves makes it possible, according to
Pl‘ﬂpp. to solve the apparent contradiction between the morpho-
logical unity of fairy tales (postulated at the beginning of the
work) and the incompatibility of the two pairs of functions
(introduced at the end) as offering the only possible basis for a
structural classification. In effect, when a tale comprises two
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moves (of which one includes the pair “struggle”—“victory,” and
the other “difficult task”“solution”) these pairs are always in the
order in which they have just been cited, i.e., “struggle” —‘“yie.
tory” in the first move, “difficult task”—"solution,” in the second,
Moreover, the two moves are linked by an initial function, common
to both (p. 93, p. 103).
By integrating all the typical formulae, a canonical formula
is obrained: 4
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dion, in order to resolve the apparent antinomy between the con-
srancy of the form and the variability of the content (passin);
the effort—art least sketched by Propp—to reduce l’rl'lEr'. apparent
specificity of functions to pairs of oppositions; the privileged case
of myths in structural ana]y:;is‘{p 82, P. yﬂ}‘; and, .ﬁnall:,r and
above all, the essential hypothesis that there exists, strictly fjpeak—
ing, but a single tale (pp. 20-21, p. 22)—that the collection of
known tales must be treated as a series of variants of a umque
| eype (p. 103, P. 11 3) so that one may one day discover, through
QExTUW _' ealculations, vanished variants or unknown ones, exactly as one
| can infer the existence of invisible stars as functions of the laws
of astronomy. |
These are so many intuitions, the penetration of which—the
1. First group + upper group + last group. ol hetic character of which—compel our admiration. They earn
2. First group + lower group + last group. i for Propp the devotion of all those who, unknown to themselves,
3. First group -+ upper group + lower group + last group. were his followers. Then, if in the following discussion we are
4- First group + last group. . led to formulate certain reservations and to offer some objections,

The principle of morphological unity is thus intact (p- g;;‘:l they can in no way diminish Propp’s tremendous merit, nor con-
p. 105). e test the right of priorities of his discoveries.

The principle of the invariable succession of functions is " This made clear, one can wonder about the reasons which
equally intact, subject to the permutation of the function (L): ‘made Propp choose folkrales, or a certain category of tales, to
“claims of a false hero,” in the final or in the initial position, de- test his method. These tales should not be classified as separate
pending on the choice between two incompatible pairs (HI) am,!' from the rest of oral literature. Propp writes that, from a certain
(MN). Furthermore, Propp accepts other permutations of iso- point of view (“historical” according to him, but we think also
lated functions, and even sequences. psychological and logical), “the fairy tale, in its morphological

The typological unity and the morphological kinship of all bases, amounts to a myth. We, of course, realize,” he adds im-
fairy tales is not brought into question by these permurations, since ‘mediately, “that, from the point of view of contemporary science,
they imply no difference in the structure (p. 97-98, p. 106). | We are stating a totally heretical idea™ (p. 82, p. 90).

The most striking aspect of Propp’s work is the vigor with Propp is right. There is no serious reason to isolate tales from
which it anticipates further developments. Those among us who ‘myths; although a difference between the two is subjectively felt
first approached the structural analysis of oral literature around Dy a great many societies; although this difference is objectively
1950, without direct knowledge of Propp’s attempts a quarter md by means of special terms to distinguish the two genres;
of a century earlier, recognize there, to their amazement, formt e *‘Iﬂd finally, although prescriptions and prohibitions are sometimes
—sometimes even whole sentences—which they know well Jﬁkeﬂ with one and not the other (recitation of myths at certain
enough they have not borrowed from him: the notion of III': lours, or during a season only, while tales, because of their “pro-

“initial situation”; the comparison of a mythological matrix with %

¥ " " “ * -
5 nature, can be narrated any time). These native distinctions
the rules of musical composition; the necessity of a reading that _Present a great interest for the ethnographer, but it is not at all
is at once “horizontal” and “vertical” (p. 107, p. 119); the constant -

mﬂl that they are founded on the nature of things. On the
use of the notion of a group of substitutions, and of transforma- Contrary, it is observed that rales, which have the character of

HJIK4¢PrRs L
LM JNK? PrRs

from which the four fundamental categories are easily :lr-awn, :
corresponding, respectively, to:

ABCtDEFG
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folktales in one society, are myths for another, and vice 2
This is a first reason to beware of arbitrary classifications. More-
over, the mythographer almost always realizes that, in an identica]
or transformed form, the same rales, the same characters, the sg me
motifs reappear in the tales and myths of a given population, n
constituting the complete series of transformations of a mythical
theme, one can seldom limit oneself to the myths (so qualiﬁ_
by the natives); some of these transformations must be sought in
the rales, although it is possible to infer their existence from the
myths proper.

One cannor question, however, that almost all societies per-
ceive the two genres as distinct, and that the constancy of this
distinction can be explained by some cause. We believe that rhis
foundation exists, but reduced to a difference of degree which is
twofold. In the first instance, the tales are constructed on weaker
oppositions than those found in myths. The latter are nor cosmo-
logical, metaphysical, or natural, but, more frequently, local, so-
cial, and moral. In the second place—and precisely because the
tale is a weakened transposition of the myth—the former is less
strictly subjected than the latter to the triple consideration |3
logical coherence, religious orthodoxy, and collective pressure.
The rtale offers more possibilities of play, its permutations are
comparatively freer, and they progressively acquire a certain
arbitrary character. =

But if the tale works with minimized oppositions, these will
be so much more difficult to identify. And the difficulty increases
because the already very small oppositions indicate a lack of pre-
cision which allows the shift to literary creation. 3

Propp saw this latter difficulty very clearly. He saw “that
the purity of folktale construction”—indispensable for the appli-
cation of his method—"is peculiar only to the peasantry—to a
peasantry, moreover, little touched by civilization. All kinds of
foreign influences alter and sometimes decompose a folkrale.” In
this case, “it is impossible to make provision for all details” (f
90, p. 100). Nonetheless, Propp admits that the teller has a relas
tive freedom in the choice of certain characters, in the omission
and repetition of such and such a function, in de:erminiug_:_-
modalities of retained functions, and, finally, in a more complete
manner still, in the nomenclature and the atcributes of the char=
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‘stituted his predecessors’ topic of discussion and which provided

‘the ground where certain Russian scholars had sketched the first
I’m of morphological studies. Propp takes up the problem where

left it, using the same material: Russian folktales.

—
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value of which he recognizes several times?

£

‘preceded him. It is precisely tales, rather than myths, which con-
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scters, who are themselves imposed: “a tree may show the way,
2 crane may give a steed a gift, a chisel may spy, and so forth.

This freedom is a specific peculiarity of the folktale alone” (pp.

ro1-102, pp. 112—113). Elsewhere, he mentions the attributes of
these characters, such as “their age, sex, Et'atllS..“EEtEl:ﬂﬂl appearance
(and any peculiarities of same), and 50 ft:frth, _u_—-hn::h are variable
because they “provide the folkrale with its hnl_lmncc‘ cl?arm and
beauty.” Thus, external causes alone can explain 1._Ir.rl'l},l', in a :a}r:,
one ateribute is substituted for another: transformation of real-life

condirions, influence of foreign epic literature, of scholarly litera-

ture, of religion and superstitions. “The folkrale has gradually

undergone a metamorphic process, and these transformations and
metamorphoses are subject to certain laws. These processes create

‘a multiformity which is difficulr to analyze” (p. 79, p. 7).

All this really means that the tale lends itself imperfectly to
structural analysis. This is no doubt true to a certain extent, but

less so than Propp believes, and not exactly for the reasons he

r-"gives. We shall come back to this. Bur we must first find out why,
in these conditions, it is the folkrale which he chose to test his

method. Should he not rather have used myths, the privileged

The reasons for Propp’s choice are many, and are of varying

-,'f'purtanf:f:. As he is not an ethnologist, one can suppose that he
“had no access to mythological material collected by him or among

e

‘peoples known to him, and which he knew fully how to handle.

In addition, he started on a path on which others immediately

~ But we believe that Propp’s choice can also be explained by
lack of knowledge of the true relationship between myth and
folkeale, If he has the great merit of seeing in them species of
& same genus, he nonetheless remains faithful to the historical
Prionity of the former over the latter. He writes that, to be able
"0 start studying myth, one would have to add to the morphologi-

Cal analysis “a historical study which, for the present, cannot enter
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into our task™ (p. 82, p. 9o). A little further on, he suggests thae
“very archaic myths” constitute the realm where folktales haye

their distant origin (p. 9o, p. 100). “Everyday life and religion die

Reflectio
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degree, understand the regret which made him give up the former
: he latter. As soon as he had sertled on the folktales,

the antinomy became overpowering. Clearly, there is history in

away, while their contents turn into a folkeale” (p. 96, p. 106), he rales, but a practically inaccessible history, since we know very

An ethnologist will beware of such an interpretation, because
he knows that, in present times, myths and folktales coexist side
by side. One genre cannot then be held to be a survival of the
other, unless it is postulated that tales preserve the memory of
ancient myths, themselves fallen into oblivion.® But, besides the
fact that the proposition could not be demonstrated most of the
time (since we are ignorant of all, or almost all, of the ancient
beliefs of the peoples we are studying, and call them “primitive”
precisely for this reason), the usual ethnographic experience leads
one to think that, on the contrary, myth and folktale
common substance, each in its own way. Their relationship is not
that of anterior to posterior, of primitive to derived. It is ather
a complementary relationship. Tales are miniature myths, where
the same oppositions are transposed to a smaller scale, and it is
this which makes them difficult to study in the first place. 4

The preceding considerations certainly must not make oné
wave away the other difficulties evoked by Propp, although one
could formulate them in a slightly different manner. Even in our
contemporary societies, the tale is not a residual myth, burt it cer-
tainly suffers from subsisting alone. The disappearance of myths
has broken the balance. Like a satellite without a planer, the talt
tends to get out of orbit, to let itself be caught by other poles
of attraction.

These are added reasons for calling upon civilizations wi
myth and tale have coexisted until a recent period, and sometimes
continue to do so; where, consequently, the system of oral liters
ture is total and can be apprehended as such. The point is not o
choose between tale and myth, but to understand that thege
the two poles of a field thar also includes all sorts of intermec
forms and that morphological analysis must be considered m
same way, if one does not want to leave out elements belonging
like the others, to one and the same system of transformations.

i I—.-
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Thus, Propp reveals himself torn between his formalist '2
and the obsession with historical explanations. One can, to SOEE

e
“?Phiﬂ context. The opposition is resolved when one envisages
an oral tradition stll “in situation,” like those studied by ethno-

eele about the antehistoric civilizations where they originated.

‘Bur is it really history which is lacking? The historical dimension
apnears rather as a negative modality, resulting in the lack of
espondence berween the present tale and a missing ethno-

graphy. Then, the problem of history is irrelevant, or only relevant
‘in exceptional cases, since the external references are just as
present as the oral tradition to whose interpretation they are

Thus, Propp is the victim of a subjective illusion. He 1s not
as he thinks, berween the demands of synchrony and those
diachrony. It is not the past that be lacks, it is context. Formal-
dichotomy, which opposes form and matter and which defines
:m by antithetic characters, is not imposed on him by the nature
things, but by the accidental choice which he made in a do-
in where form alone survives while matter is abolished. Re-
antly, he resigns himself to dissociating them and at the most
decisive moments of his analysis, he reasons as if what escapes
him de facto also escapes him de jure.

- Excepr for certain passages—prophetic, but how timid and
iesitating, and to which we will come back—Propp divides oral
Iterature in two: a form, which constitutes the essential aspect
decause it lends itself to morphological study; and an arbitrary
content to which, because it is arbitrary, I think he only gives an
accessory importance. We will be permitted to insist on this point
ich sums up the whole difference between formalism and struc-
ra sm. For the former, the two domains must be absolutely
irate, since form alone is intelligible, and content is only a
al deprived of any significant value. For structuralism, this
Sition does nor exist. There is not something abstract on one
-.:'”_iﬂd sumettuigg_ concrete on the other. Form and content are
= SAMe nature, susceptible to the same analysis. Content draws
— reality from its structure and what is called form is the “struc-

indispensable. =
\

tural —— - . s
4 tormation™ of the local structure forming the content.
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The limiration, which we believe to be inherent in formalism B ot know how to classify them anymore. Before formalism,

is particularly striking in the main chapter of Propp’s work, deal ik rrainly unaware of what these tales had in common.
ing with the protagonists’ functions. The author categorizes them ks wi'ri_n'lci[ism {vc have been ﬂEP'r_iﬁd of any means of under-
M -- » g '_':"EI a 0 5] ¥ i il e e e — e

in genera and species. It is clear, however, that whereas the former  ding how they differ. One has passed from concrete to ab-

\are defined by exclusively mythological criteria, the latter
only partly so; unwittingly, no doubt, Propp uses them to reintrg-
duce some aspects pertaining to content, such as the generic fune-
ton “villainy.” It is subdivided into twenty-two species and sub-
species, such as: the villain “abducts a person,” “steals a magical
agent,” “plunders or spoils the crops,” “steals the daylight,” “makes
a threat of cannibalism,” (pp. 29-32, pp. 31-34). The whole
| content of the tales is thus progressively reintegrated

T PP

et but can no longer come down from the abstract to the

g n%:llldiﬂg his work, Propp quotes an admirable page from

S eselovskii:

Is it Penniﬁ:ihlc in this field also to consider the problem of t}'cfli-
cal schemes . . . schemes handed down from generations as ready-
made formulae capable of becoming animated with a new mood,
giving rise to new formations? . . . The Contemporary nar-
rative literature, with its complicared thematic structure and
:i:hutngmphic reproduction of rea]jtg, apparently eliminates the
very Pussihility of such a question. But when this literature will
appear to future generations as distant as antiquity (from pre-
Iustoric to medieval times) seems to us at present—when the syn-
ﬂ‘l.m of nime, that great simplifier, in passing over the complexity
of phenomena, reduces them to the magnitude of points receding
- into the distance, then their lines will merge with those which we
are now uncovering when we look back at the poetic traditions of
the distant past—and the phenomena of schematism and repetition
will then be established across the total expanse” (quoted b

Propp, p. 105, p. 116, from A. N. Veselovskij, Poetika, Vol. II).

analysis oscillates between formal terms—so general that they can
be indistinctly applied to all rales (this is the generic level)—and
a simple restitution of the raw material, the formal properties of

which alone have an explanatory value (as mentioned at the

beginning).

The ambiguity is so flagrant that Propp desperately seeks a
middle position. Instead of systematically cataloguing what he
maintains are “species,” he is content to isolate some, putting to-
gether, pell-mell, in a single “specific” category all those not fre-
quently encountered. “It is technically more useful,” he writes,
“to isolate several of its most important forms while, on the other
hand, generalizing about those remaining” (pp. 29, 33, pp. 31-32,
35). But either one deals with specific forms and cannot formulate
a coherent system without cataloguing and classifying them all,
or there is nothing there but content and—according to the rules
set by Propp himself—one must exclude it from the morpho-
logical analysi.Tn any case,  drawe where one s content 0 Pl
‘up unclassified forms does not constitute a “species.”

Why, then, this compromise, which seems to satisfy Proppe
For a very simple reason, which explains another weakness Of
the formalist position. Unless the content is surreptitiously
tegrated into the form, the latter is condemned to remain at
a level of abstraction that it neither signifies anything any longe
| nor has any heuristic meaning. Formalism destroys its object. XA
Propp, it results in the discovery that there exists in reality DUl
one tale. Henceforth, the problem of explanation is only
placed. We know what zhe tale is, but as experience puts DEIC

fiese views are very profound bur, at least in the passage quoted,
€annot perceive on what basis the differentiation will rake
When, beyond the unity of literary creation, one will want
0 determine the nature of and the reason for its modalicies.
- Opp sensed this problem and the last part of his work con-
uf AN attempt, as fragile as it is ingenious, to reintroduce a
rnciple of classification. There is but one tale, but this tale is
©G, composed of four groups of functions, logically
“wlated. If we call them 1, 2, 3, 4, the concrete tales will be
ded into four categories, depending on their concurrent use of
v, ¢ SrOUps; or into three groups, which can only be (be-
* th?“ logical articulation) 1, 2, 4 OF 1, 3, 4; Or into two
5_-.'55,:{;-.,. whfch must then be 1, 4 (see p. 126).
N this classification into four categories leaves us practically
T i fmﬂl real tales as does the single category, since each cate-
S8ty stll includes dozens or hundreds of different tales. Propp

us not an archetypal rtale but a great number of concret




- fically to each move (see p. 125). These specific functions
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Reflectio
Precisely the content. To his great _credit, Propp discovered that
tim content of tales is_permutable. But he too often concluded
:fh'at it was arbitrary, and this is the reason for the difficulties he

knows this so well that he continues: “Further classification
also be made according to the varieties of this obligatory eleme
Thus at the heading of each class will come the folktales abo
the kidnapping of a person, then folktales about the stealing
a talisman, etc., on through all the varieties of element A (villany
Folktales with a (i.e., folktales about the quest for a bride, for
talisman, etc.) appear thereafter” (p. 92, p. 702). What does
mean, if not that morphological categories do not exhaust realif
and that the content of the tale, after being banished as unfit jon (constant) and the characters (variable)? No, because each
form a classification, is reintegrated because the morphological acter is not given in the form of an opaque element, con-
attempt has failed? E conted with which structural analysis should come to a stop,

There is 2 more serious matter still. We saw that the funda- ing itself to go no further. When, after the fashion of Propp,
mental tale, of which all tales only offer a partial realization, )e narrative is treated as a closed system, one could no doubt
en ieve the opposite. In effect, the narrative does not contain any
formation about itself, and the character is comparable to a

“encountered, since even permutations conform to rules.®

~ In the myths and tales of the Indians of NNorth and South
America, the same actions are attributed—depending on the tales
_to different animals. To simplify, let us consider birds: eagle,

—some being simple variants of others and others belonging spect:
(for the first move) “struggle,” “branding of the hero,” “victor; tionary, or even to a proper noun, i.e., a term deprived of context.
“liquidation of lack,” “return,” “pursuit of the hero,” “rescue” But to understand the meaning of a term is always to change
and (for the second move) “the hero’s unrecognized arrt all its contexts. In the case of oral literature, these contexts
“difficult task,” “success,” “recognition of the hero,” “expo at first provided by the totality of the variants, that is, by the
of the false hero,” and “transfiguration of the hero.” _ tem of compatibilities and incompatibilities that characterize
What is the basis for differentiating these two series? Co permutable totality. That the eagle appears by day and that

- owl appears by night in the same function already permits

one not treat them, as well, as two variants, where the “ass gni oW} ap
of a difficult task” would be a transformation of the “struggle, : definition of the former as a diurnal owl and of the latter
a nocturnal eagle, and this signifies that the pertinent opposi-

the “false hero,” a transformation of the “villain,” the “su ;
1s that of day and night.

a transformation of the “victory,” and the “transﬁgurati'o;l, / |
transformation of the “branding”? In this case, the theory of If the oral literature considered is of an ethnographic type,
€L contexts exist, provided by the ritual, the religious beliefs,

fundamental tale in two moves would collapse and, with it, : 2
superstitions, and also by factual knowledge. It is then to be

weak hope of beginning a morphological classification. i
would be then, truly, a single tale. But it would be reduce Ot ed that the eagle and the owl together are put in opposition
€ Taven, as predators to scavenger, while they are opposed

such a vague and general abstraction that nothing would be 1 .
from it about the objective causes of a multitude of parti E _f_’t_hcr at the level of day and night; and that the duck is
~ OPPosition to all three at the new level of the pairs sky-land

es.
i —water. Thus, a “universe of the tale” will be progressively
d, analyzable in pairs of oppositions, diversely combined
3 each chzu:acter who—far from constituting a single entity
m}dle of differential elements, in the manner of the phoneme
iceived by Roman Jakobson.

1In the Same manner, the American narratives sometimes men-

The proof of the analysis is in the synthesis. If the synthe
is shown to be impossible, it is because the analysis is incomp
Nothing can be more convincing of the inadequacy of forr
‘than its inability to reconstitute the very empirical conter
which it was itself drawn. What then has it lost on the

owl, raven. Will we distinguish, as Propp does, between the func- |

ord encountered in a document but not appearing in the dic-’
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tion trees, designating them, for example, as “plum tree” or a5 We have suggested that this could be the case with the false hero,
“apple wree.” But it would be equally false to believe chacionly o eransformation of the villain; with the assigning of a difficult
the concept “tree” is important and that its concrete realizations o a transformation of the test, etc. (see p. 00o); and tha, in
are arbitrary, or again that one funcrion exists of which a tree is "1 case, the two moves constituting the fundamental tale would
regularly the “support.” The inventory of contexts reveals that, ' hemselves be a transformation of each other.

philosophically speaking, what interests the native about the plam

tree is its fecundity, while the apple tree attracts his attention be-

There is nothing to prevent pushing this reduction even
further, and analyzing each part, taken separately, in such a way

cause of the strength and depth of its roots. The one intrody -

a positive function, “fecundity,” the other a negative functi

that several of Propp’s functions would in reality constitute the
uping of transformations of one and the same function. Thus

“earth-sky transition”; and both are a function of vegetation.

The apple tree, in its turn, is opposed to the wild turnip (a re-

 could treat the “violation” as the reverse of the “prohibition,”
s latter as a negartive transformation of the “injunction.” The
movable plug berween the two worlds), itself realizing the fune- parture”’ of the hero and his “rerurn” would appear as the
tion: positive “sky-earth transition.” R ¢ function of disjunction, negatively or positively expressed.
Inversely, by carefully examining the contexts, we can elimi- . “quest” of the hero (he pursues someone or something)
nate false distinctions. Among the Plains Indians, mythical n: ild become the converse of his “pursnit” (he is pursued by
tives about eagle hunts refer to an animal species sometimes iden thing or someone), etc. In other terms, instead of Propp’s
tified as “wolverine,” sometimes as “bear.” One can ﬂEI'.‘.:ldB- nological scheme—where the order of succession of events
favor of the former, after noticing that, of the wolverine’s hab 5 a property of the structure
the natives especially remember the fact that it makes WBCDE .. ....... el 5 R ReE T.UV.WX,
tRAp; d0g It the~ gruund,l Thcl cagle I'I;untﬂrs, hﬁw ev;r  Ji : er scheme should be adopted, which would present a model of
pits, and the opposition eagle-wolverine becomes Tt = structure defined as the group of transformations of a small num-

prey and a chthonic hunter, the strongest one conceivable in : er ; ST
order of hunting. By the same token, this maximum amplit ' clements. This scheme would appear as a matrix with two or
; : : three dimensions or more:

between terms generally less remote explains why eagle hunting
is subjected to a particularly exacting ritual.® s
To maintain, as we do, that the permutability of contents 1
not arbitrary comes down ro saying that, unless the analy
carried to a sufficiently deep level, constancy reappears thr
diversity. Inversely, the so-called “constancy of form™ must:
hide from us the fact that functions are also permutable.
The structure of the folkrale, illustrated by Propp, is s
a chronological succession of qualitatively distinct functions,
constituting an independent “genre.” One can wonder wk
as in the case of dramatis personae and their attributes—he
not stop the analysis too soon, seeking the form too close L
level of empirical observation. Among the thirt}r-unﬂ_f_ s
which he distinguishes, several appear reducible, i.e., assin
the same function, reappearing at different moments of the narts
tive, but after undergoing one or a number of transformatiois

L= ¥ O, BB B

... In 'an. I of Structural Anthropology, p. 209, I have shown
: ﬂ-'ﬂﬁ f?rmulaliﬂn alone can give an account of the double
-F‘__f Hﬂtl:_! representation in all mythical systems: the narra-
5 both “in time” (it consists of a succession of events) and

= Vo
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If one looks a little more closely, however, one perceives that
- : this aPparentI},-' quantitative difference is not really related to the
‘As language, they naturally use grammatical rules and words, Bye omber of constituent units—which is not of the same order of
another dimension is added to the usual one, because rules an a stude, according to whether phonemes or mythemes are
words are used in narratives to build images and actions which ar onsidered—but to the nature of these constituent units, qualita-
both “normal” signifiers, in relation to what is signified in the s tively different in both cases.
and elements of signification, in relation to a supplementary ~ According to the classical definition, phonemes are elements
nifying system located at another level. Let us say, to cl Ill'ify;;' B rived of signiﬁcf;.tiun, but the presence or absence of which
thesis, that in a tale a “king” is not only a king and a “shepherdess® ‘cerves to differentiate terms—the words—which themselves
a shepherdess, but that these words and what they signify become Chave a signification. If these words seem arbitrary in their phonetic
tangible means of constructing an intelligible system formed by form, it is not only because they are the product—to a great extent
the oppositions: male/female (with regard to nature) and high[low __;:_ oblematical (although possibly less than it is believed)—of
(with regard to culture), as well as all possible permu L nossible combinations between phonemes, of which a considerable
among the six terms. 1 number are allowed by every language. The contingency of verbal
The language and metalanguage which, united, constirute yrms comes mostly from the fact that their constituent units
folktales and myths can have certain levels in common. Thes onemes) are themselves undetermined with regard to significa-
levels are, however, displaced in them. While remaining ter 15 of Nothing predisposes certain combinations of sounds to con-
the narrative, the words of myth function in it as sheaves o such and such a meaning. As we have tried to show elsewhere
ferental elements. From the point of view of classification, (8.4., Chapter V'), the structuralizanon of vocabulary appears at
mythemes are not located at the level of the vocabulary but another stage: a posteriori and not a _priori.
level of the phonemes, with the difference that they do not Itisa different matter with mythemes, since they result from
on the same contimum (resources of perceptible experi a play of binary or ternary oppositions (which makes them com-
one case, and of the phonatory apparatus, in the other); and parable to phonemes). But they do so among elements which are
this similarity also: that the continuum is decomposed and « iready full of signification art the level of the language—the “ab-
posed according to the rules—binary and ternary—of opposition stract representation” of which Propp speaks—and which can be
and correlaton. ————— 4 ssed by words of the vocabulary. Borrowing a neologism
_-The problem of the vocabulary js then not the same, de _the building technique, one could say that, unlike words,
ing on whether language or metalanguage is considered. yriemes are “prestressed.” Of course, they are still words, but
that in American tales and myths the function of the tri With a double meaning of words of words, which operate simul-
be “carried out” sometimes by the coyote, sometimes by the n

ously on_two levels: that of language, where they keep on
or sometimes by the raven, poses an ethnographic and hisi maving their own meaning, and that of metalanguage, where they
problem comparable to a philological investigation of tﬁf—_' ' HCIpa EE_EE_F,I_#_ITJ'-;HIS of a supersignification that can come only
form of a word. And yet, it is altogether a different problem frofk *20m their unjon,
that of kI‘IDWing "i.‘.-’l'l}’ a certain animal EP-Ef:i-EE is called M If this is true, it 15 then undersrandable thar there is nﬂtl']j_'[]g in
French and “mink” in English. In the second case, the resuit & e and myths which can remain foreign or refractory to
be considered as arbitrary; all that is involved is the reconstfte e Even the vocabulary—i.e., the content—is seen there
tion of the development that led to such and such a verbal 3 PPEd of this character of “naturing nature” in which one feels
the first case, the constraints are much stronger because “Honized (wrongly perhaps) in seeing something being made in a
stituent elements are few and their possible combinations sent and unforeseeable manner. Through the tales and the
The choice is thus limited to a few existing possibilities. vocabulary is apprehended as “natured nature.” It

levels. They owe to this property their immediate perception g5
folkrales or r_l:ll"&s (and not as historical or romantic narratives)

il |
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1 ceous discussion on some theoretical and methodological aspects
of his work, but a perfidious attack. _ : ‘
I do not wish to engage with him in a polemic on this sub-
:ect, It is clear that, treating me as a philosopher, he shows that

¢ ignores all my ethnological work, whereas a profitable exchange
of views could have been founded on our respective contribu-
dions to the study and the interpretation of oral traditions.

But, whatever conclusions better informed readers can draw

from this confrontation, Propp’s work will, to them and to me,
forever keep the merit of having been the first.

is a given fact, with its laws which force a certain delineation o
contours upon the real and mythical vision itself. For the larter
there only remains to find out what coherent arrangements are
possible between the pieces of a mosaic for which number, mean,
ing, and shapes have been determined beforehand. _
—  We have denounced the error of formalism, which is the belj
that the grammar can be tackled at once and the dictionary post-
poned. But what is true for some linguistic systems is even more
true for myths and rales. This is so because in this case grammar
and vocabulary are not only closely linked while operating a
distinct levels; they virtually adhere to each other on all surfaces
and cover each other completely. As opposed to language, where
the problem Efirncabﬁlﬁry still exists, metalanguage has no leve
where elements do not result from well-determined operati
effected according to the rules. In this sense, everything in

NOTES
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lictéraire en Russie,” Revue des études slaves, VIII (1928).

. R. M. Volkov, Skazka: Rozyskanija po sjuietosloZeniju narodnoj

[The tale: investigations on the theme composition of the folkeale]
: 1924), Vol. I, Skazka velikorusskaja, ukrainskaja, belorusskaja [The

at Russian, Ukrainian, and Belorussian Tales].

3. For the discussion of a definite example of hypotheses of this type,

see Chaprers X and X1V,

4 Or, rather, of the “resting” of the hero, which rakes place before.

5 For an attempt at joint restitution of form and content, see Chapter

Postscript

In the Iralian edition of his work,” Propp had responded to tht
text which has just been read with an offended harangue. Invite
by the Italian publisher to answer, but concerned not to pr
what seemed to me to be a misunderstanding, I restricted myselt
a brief comment. Not having kept the original, I can reconstitl
the text approximately from the translation on page 164.

All those who read the essay which I wrote in 1g6o about 10

prophetic work, included in this volume by the Iralian put
cannot have failed to take it for what it was meant €
homage rendered to a grear discovery which precede
quarter of a century all the attempts made by others
in the same direction.

6. On these analyses, see Anmuaire de fcole pratique des hautes
5 (Sciences religicuses), 1954-1955, pp. 25-27 and 1959-1960, pp. 39~
S¢€ also La Pensée sanvage, 1962, pp. 66-71.

_ 7. This second system of incomparibilities pertains to functions that
called PI‘EFﬂratﬂr_l,:, because of their contingent character. Let us
iber that, for Propp, the main functions have only one pair of
Patibilities,

- Structural Antbropelogy, Chapter XI; see also Anneaire de I'Ecole
fle des bautes études (Sciences religieuses), 1952-1953, pp. 19-21,

This is why I note with surprise and regret that the A 953-1954, p 29-29.
scholar, to whose deserved fame I thought I had modes ' e 2 V. IDE;. Morfelogia della fiabra, ed. G. L. Bravo, with a com-
tributed, saw something quite different in my words: not a S0ty by C. Lévi-Strauss and a reply by the author (Turin, 1966).
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