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The interview that follows was held succession of materialized poems tiiat and ot my own vision. on the other
in Belgium, at the outset of SkoIimuw- constitute Btlrieru. hand I am as remote as can be from
\ki's shooitng of his fourth full length SKOLIMOW/SKI — I believe that it letting any mockery whatever enter into
film Le De/mrl. A first interview (Cahiers wtiuld be a good thing for me to give it, That does not exclude my allowing
"I had shown us an tmleur at least as at this point some concrete examples myself a lighter point of view from
concise as the dialogues of his lms. in order to illustrate the difference b.~- time to time-—and that is almost .i

llere he expressts himself more at tween litn'ie-rt: and my other Iilins. I-‘or qut-em," of p|-,_-,,_-m.‘_|;|)- l'.,m, “ml Ly.

length about his theoretical concerns. esaniple. in IItl!‘Ie'I'il there is that scene pression of thought-_tor I do not .ii
(lAIIlF.RS—lIow do you conceive of in which people hurried about in the all want to do the equivalent of a

the distance that there seems to be he- setting of an imaginary city". the kind philosophy lesson at tht university; I

tween Iiui-irrti and your two earlier oi thing that never happened in niy want to make a lm that should shtick
lilnis. Ryuprit and ll ullurt-r.’ earlier liiis_ l~'rom this point of view. people. that should inake them thiiils.

JERZY SKOI.Il\I()\VSKI—I realize. perhaps, that was ultimately a kind of that shiiuld ;||||\_|sc- the-m_ too, ti little.
of course. the stylistic difference that coinpensation and almost _of reconi- (;_,\“||:R>_|! i‘ mu a Immu U; a g
there _is between BsI!‘Il‘I'tl and my other peiise that I granted myself in exchange “,mm;,_. L-l.;m.im,' Uilhc, M pu|und_ or
two films, I even ‘know exactly where lor_the tact that I kept from acting. M mi‘ or ‘hm {mm U; “uiuy; mL.n_.h

it comes front. It is because in Burnt-re, llesides. froio the mere-‘fact that. for th.- ‘hm om, mu). “."nd, if ‘hurt, is um in

for the rst time, I atii not one of the first time, I had a setting built for me yum work u wmlin ‘mm 0; high mm)
actors. I found myself on only one side (in the character of that LI'10l’IlIl)LI§‘I'\ill’- __m, hu"“,r_“.hkh Iumumn, ia ‘Tn.
of thy: camera ajid couljl concentrate rel ctaiiered inside with ipirrors with a much rm" M an cmi“. |i.,|i§h "a,_y;m,,,_

ll" I al( Unl ‘I K, ll'\§[Lsl U \hlIUI"lL, Il\l)§sl L slPp|Ifilll.l\ H1 I L LL." ll’ U“ “_h“l I

incessantly front the one to the other. which the camera was held. which coultl . . .

. . . said a little while ago but I add that
ho I did not have the same approach turn at the same time as the people

. . . . . . . I do not absolutely dtny that sonic»
to the film. since I could see it en- hurried about and in the opposite direc- . . , .

. . . . . tiines it happens that I treat Iolish al-
tirelv from the camera side. observe it. tionl. from that mere fact. obviously f . . . ._ .

. . . . . . airs with irony—whieh dots not iniply
iudge it. from that sole point of view. I abandon realism; there is no street. . _ .

., . . the slightest mockery. 'Ihat L‘l1I[7h;.\>lI.t.'LI.
\\hence the emphasis that l could put no setting. that resembles that one. . . , .

. . . . . . . it is true that the IoIe~ have a ce-rtaiii
on its visualization. neither in Poland nor in any other

téljlll-.R"S—It seems that you_ stress eountry But, at the .V4|l1\e.lIlIIL. t ere is don“ (he cwinmll ‘_h“M_n__r_

the visual aspect of Hurlcru as if your created a certain poetic iision of crowds . .> . . .

. . .. . .. istie of other I‘lLl(lUI'l1lIIlIL‘\ that you
two earlier films were less visual. that rush one does not really know . -

., . . . . know). without for all that having any-
\\ hat does the lIl§lll'l(lL’§\i of this dif~ where. for one does not really know . . . ._

ference mean to you’ ' what mysterious reasons ‘IIILI th-it sub- ‘hing In do “uh nmdwrl In ‘ht ‘(nu
Sl\OLIMO\l~’blsI—To answer that. I |ective vision has something in coiti- \ nf‘

should have to use a formulation that nion with olsiective truth. I think that _(‘Ml"‘R5_'\"“’"l§“'l‘“" P"l"l‘ “"1"
involves a terminology nearer to the that illustrates well the difference be- W“ ‘hm l““ """""' " lh“ ““'",l “_'““
critics’ than to my own. But if I must ween liaricm and niy other films. "_' "_'“‘ “b"‘“ ll“ l’l“"" lml“' f'““'_"“"'
undertake the critical eXnlln;|ti0n tit (LAIIIERS-A little while ago you ~'1="'f“""'~"l "I "W ='""'"'"l"'~j '" ='

my own lms I shall say that the rst spoke of those "very real iiews of ccm“ “:"_‘h“l" Pl?‘ PI‘I""y:j',|"I'|l

two had a style that one could call Poland" that served as a franie-work l'°“"*~‘f" '“c“ ‘"3 """"_ "' “"">
reaIistic—or else poetic-naturalistic. For for your personal vision, It $L'L‘II\.\ to l\\L' P" “'l“d‘ 9”“ “"~'“' “ "'5"““"“'
in them I was lming the materiality of that one secs, too, in your lms starting 5K0Lll\lQ\\/5Kl — lo Pllll-l plow‘-
facts obitctively seen—authentic .~et- from the rst realism. sotiiething of the non of a car is a distinctive mark ol

iiigs and exteriors. very real views of social. human reality of Poland. a reality Property. Of course. from that fmll" ‘ll
Poland — whose presence I used in toward which sometimes you take a view people are divided into those ivho
order to submit them to a certain per- certain distance. an almost critical per- trims--\' ii um" deal. thine who iio~~e~~

sonal preparation. spective. ~n|nething. and those who |‘!t\.\,sess noth-

()n the other hand. in Iittrieru, I had §K()LIl\IO\VSKI — I must acknowI- ing or almost nothing. My student in

so much time to study everything dur- edge that I am patriotic. although per- B-lricrtl. like the boy" in l\'IIiIi' in I/ll‘

ing the preparation of the lm. the re- haps that is not so much in fashion. ll illl'!‘. are lWl"ll§_“'l\0 ll"-““* mllllllli
bearsals. the shooting. that I could x . . . I have no reason to look ask-ance because. given their age. they have no:

my attention constantly on the exterior. at Polisli reality. \¥'hat I show in my yet been able to attain an)'ll""ll- (-""'
il thing that I ma |1tt'\'L'l' it-t been ilhlt‘ llllits it Pl'¢'s'l-*'~ll' "mi "Pi>1i-shims" of ~==i\Iv"llY that thirst in ii<>»~->~ -~ an

to do until then. From that. my ad- what happens in our streets, of what entirely natural thing in them. M"-l the

bcrence to reaIity—\\-hich had for its happens in our brains. but that. I em- fact that the obI\1'! "l ‘hill *l¢"~ll"~' l‘
-lilll the traiisforiiiation of that same pbasiwe it. is not at all a naturalistic precisely‘ the automobile is undoubtedly

reality—was distinctly‘ greater. \¥’hence position. for that reality is transmuted typical and very revealing. Ior a boy

it follows that what we .\l.'c- on the notwithstanding into a quite personal of twenty is not yet thinking about a

stl'L't.I\ is not the pure and simple re- vision of Polish problems and affairs. house in the country". is dnot yet lllllv
cording of facts or of things; it is \ll’hat I show can obviously arouse ing about ii double be ;-—he- is -till
already niy own vision, my own imagi- positive feelings as well as" negative. able to sleep any where at all. in a cor-

nation. it is my re-creation of a spectral I hope in any case to have succeeded ner in case of need. he is still able to

reality that dries not exist in lnct. in this at Ie-ast—to show that Poland is spend one night. or several. of vacation

(I.»\lIIERS—\'es; only what there is a country‘ out of the ordinary: and this sleeping in a cowshed. I\'eve-rthcless. the

in B.1rier.1 is already found in the other result, eyen I'l)' itself. is already lo- t.IL“lY(‘ to possess a car constitutes smite-

ttvo. and Iiuritirtl. from that point nf cated on the positiie side of the barrier. thing normal in him and it is an in-

\ie\\- is an extension of the vision that I think that the problems which I show. telligent reflection to see in that thirst

they contain. making it more radical, which are our problemsz, and which for the car the characteristic tn com-

Thus, the real setting that allowed you can. of course, seem strangely foreign mon that links the develop;iient of these

to emerge even then on a personal-— to others, I think that they are real boys. the one in IuuIt- Ill lie ll ulcr and

1“ U; tay. a I"oetic.—vision; in the same p.'ob‘ems. In that ~ense what I put into the student in Bin-it-rtl. I think, too.

wav. the entrances of poetry as such. my lni_s does not rise from the iniagtna- that those common characteristics do

with the poems spoken by the transistor tion. and I add that toward those things not come about by chance. Mor_eover.'I

radio (an instrument which, mortover. I have the most serious outlook in the bud the role of one of the friends in

allnwt-t_l you to |1\ai||t3iy1 ;i realistic world. So if I place under what I dc» the students lodging acted by the hero

iustication) foretell even then that pict the signature of my own thoughts of I\!ll/t‘ in I/It‘ ll tlIl‘l'. Zygmunt Mala-

tendency to laugh at the-iiiselves (wliicli
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Andrze] Wuidu: The Innocent Sorcerors, Roman Polanski, Tudeusz Lomnicki. (Skolimowski worked on scnpi.)
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nowicz the was hlond then; now he is dialogue must present itself as an ex- formulations. presented, and I continued
dark haired. and he has grown older); change like this — "Well, what has to add other suggestions startittg lront
he is the one who often continents on he-en happening?" — "t\'othing." So it which the text could continue to elabo-
"our generation . . goes often in life - pointless questions. rate itself. from questions to replies,

c,\H|E|(5_Nu“. | am minking U; pointless replies. ..()n the other hand. from exchange to exchange. Thus \ve
)0“, “yk. uf d;a|‘,guL._°; “.hi,_~|1 Rmmm that exchange must not sound. for ex- formed a kind of "I-train trust." front
|in|“nd;; had ,|,‘,k,_.n high“. to u, In thkq ample. like this. “\Vell. how goes it with which. after a titne. the ltttal draft was
mu,->.,_. ‘,5 ‘hgr imL.n-iL.“- hc gun. U, you.’ \\'hat is new.’ Everything about to emerge.
l(.J/)I't'I'J 5». ".“' ""“""" ' ' - “'“l‘ ‘“‘ ““*“'“' "I ""~ (l.~\llIl~IRS—'l'he construction ta Im-

§|(QL|,\|u\\~5K|_h l.,|w,,_, Im. “X, l"f"-l- "Oh "OI hi"-L !l‘"\"l'i )""- f_"s'Y)'- icrq in the form ul scenes — or of
tretnely that Roman l’olan.ski expressed ‘lmlg it"-‘mi “hm” ‘ht ”‘"“°' ' ' ‘ $l\'~'"~'h"‘- “"s' "ll!-ll" -‘“l- f ‘“f“‘ “’
hilmc" with M, mud, gm“ “.i“_ an (.r\IlIl£RS—At the satue titne, in tne to share, Irotn a certain point of
mt. "mu. |.,“.“u.‘_. 1 kmm. ‘hm he L, your dialogues tas in your settings, of view. in the spirit of certain tntfelern
,5,“-‘.r,_._ and |,,_.mu,,_. | M“ 5" u pmiliun which we will speak in .t little while). theatrical presentations.
to stzltt: specilicallly that ll great deal of we do twt h=~it=-is t-» dwwh }"'~""\‘ll s"teo|.i.\to\vsts1_1 ettltiess that that
modesty enters into his attitude. For that l"‘"“ "(""'l lll*'- 1h"*- \"'""l'lhl"Il hill" iolts tne, tor I have nt:\'tr seen any
method of writing dialugue we worked l“"-‘ *1-‘~ ll ‘l““*' l"""i"‘ lh“ “'" h‘~‘*"'ll relation hetween the theatre and tny
out together. and as to that I can say "" Ill" "'*"\>l>""' "'45" I" llH*'[k'"""'» ltn. I attt well aware that that lilm
of him what he said of me. As he said l‘"""“l ll" “'3' ‘"l““'"‘~'° Ill 41 s"~'""i" represents a kind of mosaic structure.
a considerahle amount ahuut that. I do "“"‘l"“' "I 5“'"*'* "I "“'l""“- - - - but if I put little stones one next to
nut have ntuch to add. except this— SK()Lll\lO\K’SKl—I should acknowl- another, that is precisely in order to
that what particularly helped u.s is the edge that the dialogue of Ii.1ritr.1 was ohtain at the end a picture of the
Ian that both oi us. each in turn. took the least controlled of any that I have whole. for the complete \isitin of the
all the rules of the lnt in succession. made, for that lnt was actually int~ lm, une has at the end-ur not at all.
'I'u the extent to which we are both provised. I have already brought up. Front that point ol view, the pussi-
— I hupe — accurate actors". we had in on other occasions, the way in which hility rentains that that vision will not
that an excellent means to make certain I approached that lm, and it is true: he seen at the end, or will he seen
that the texts that we were going to I arrived at the set every day with only amhiguously. That is precisely what I

present to the actors could really he a sketch of the situation and of the wanted. Ilut in any case. the elements
said hy ilL1(1I's. If something was not way in which the scene was going to of that puule, those little stones that
wmit: Oil. that hecante very evident unfold. The actors did not yet have a group themselves into a mosaic — it
at the moment when the scene took written text. but at the time that we seems. to me that they do not have
concrete form; and that was perhaps all gathered for the shooting. I pre- much in cutunton with the theatre. For
the most efficacious‘ means to take away sented the guiding idea of the scene. the very furnt of the lm. the striking.
everything that was to no purpose, so and \ve tried. with the actors. to furntu- evident way in which it us!-.\ the Iilntic
that no more than the strict minimum late it as an exchange. My interven- character of things. the ~hifts of the
of words would remain. so that, start- tion into the process had as‘ its aim at camera that give purely \isual effects
ing fruttt there it would he the actor that time essentially to satisfy my maniac created especially for this lttt. all this
who could add all that gives an aura need to shorten texts. Often we listened is certainly remote front the theatre to

Q to the dialogue—what there is within tu ourselves on a tape recorder. as we -uch an extent that I do not see at all
it and what there is beneath it. under- are doing now (except that there. un- how it could make me think of the
current». implications. and every impulse happily, I will not he ahle to correct latter, But I should he very interested
of wit. thought, or humor. For it is my texts). and on the sites of lht: shont- if you would like to tell me exactly
impussihle to avuid the actor's taking ing, I taped all the actors‘ rehearsals. what you had in mind.
the text literally. So let that text con- While the lights were heing set up and (;,\||||;R5_] did not hnte in mind
tain the essential and let it contairt only the technical tests were heing made. I M an H qn,,.,,;nn of 1“-hngqnn, 1 pm».
the essential. II the essential is well listened to the tape, which I had put [;,_.u|m.|). did nm mam ‘hm Um, 0; ‘hr
understood, the rest can he added to it. into writing at the saute time. antl I Km, an, “-3. mpg,-;(,r in 5;...“ n, the
In any case.e-vt-rvthing should rise from went through the text again to cross mhu-_ | m,_..m nn|y ‘hm dw lm sec-ins
a natural way oi speaking. and at that out everything that was unnecessary. In In nu. m ;n,_-]ud,_- nr to mnnccr itself
tinte. whether the actor is giving the that way. the actors beneted from a with a-,_-mm, mt-,d,,-m mum,-re, and fn|r|1\\
exact meaning or whether he is making shortened version of our shared sug- of 5""-y_.,|mnng mhc-rs» the-ntrical, And
a mistake somewhere, everything will gestions. 5; 1 mount“ of ‘he ‘h,_.;m-,,._ ‘hm i. hc.

l"“Fi"“'*' l“'~'“ lm" ‘hill "‘"""‘l"'~‘” ‘ll Obviously, that intervention on my cause in it one has, as in cinema. an
"'xP"~‘*§l“"~ part was continued through the shoot- art of the Ylsllill and of dialogue. More-

On the other hand. when you have an ing proper. from scene to scene and over it would not he the rst time
excess of text, it overflows. For that even frotn take to take, and sometimes that it happened that the two crossed
amounts to proposing an unnatural it happtned that the last take was paths.
order to the actor. Then he hecontes a shorter hv half than the rst. That 5K()|_|,\{Q\x'5|§|_|;u, M, dud qua...
iahherer. for instead of going in the does not mean that I kept the last [gum and wilhnm judging (hm (hn (ah.
direction of condensation. he follows the necessarily in the nal editing. for many niqm. of um "5 ‘ht 1“-., an, hc min,-.
downhill slope of the overow, and he considerations came into play in the n, or inrim m ‘ht. mhu-‘ ii H-,“;|in\
makes things go into a progressive de- denitive choice. m,m.,h,_1,_.,,- ‘hm om. ,_-an (“kc [hm I“-h.
“"l""‘“l""_- I I-I" "N ‘l‘l"l‘ lb" lhi" I5 CAIIIERS — So there were. at the nique into account, such as it is and
“ limld 'l“"!4~ same time. improvisation and extremely for what it is‘. And there l \L'L' nothing

CAHIERS-In short. everything that strict preparation. in cnntmon between theatrical technique
should he in the dialogue is actually 5|(QL|M()w5|(|_\';_-§_ and | §hm,|d and cinematographic. It seems to me
there. hut as a bait. a sketch. a ttmpta- nuke ,_-|,_.a,_ mo_ ‘ha, dm-ing d,,_. 5,,‘ that for you, theatrical technique is

mm ml" mlgl" “)3 rehearsals. at the time when we were P""~‘|’ ""1" *'l"""""°ll"'I"l‘l¢ "~'l'l‘"l<l"'~‘i
SKOl.lMO\¥’SKl—Quite true. and so all in the process of giving form to 5° I "ml"! "ll": “hm l'"" “'3' "I "W "§

that people understand me.—- for cnm- the dialogue, the actors were not the =1 *'""IPll""~""~ I" -1"" _'~'"*“-_ -1* ll" ""~'~

ple, it is not n question of systematically only ones to try it; on the tape I had I ‘W al"5°l“"~'lY "mh"'li '“ “""'“““
avoiding .\':l)'ing stupid things. hut those the voices of everyone working on the l'""“"“i" "'95" "WI ‘l1l"I1*<
ttupidities. or those hanalities must be lm. As for me. I tried to take into CAIIIERS — But citing the theatre
said concisely. The formulation of that account all the expressions, all the ahsolutely did not imply a value iudg-
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ment in my opinion. and especially not
negative.

SKOLIMOW/SKl—As for me, in truth.
I see nothing in common between cine-
ma and theatre, Let us take concrete
examples. l do not imagine the possi-
bility of showing in the theatre, as l
did in my lm. a boy who does a ski
jump sitting on a suitcase. not do l see

the possibility of showing the hurrying
about of the crowd in the mirrored har-
tel_ or the streetcar rides. These street-
cars coming out of their barn and en-
tering the whiteness of space. are so

many typically cinematographic I:l|:ment.\. ,
Oi course. the construction of those epi-
sodes. of that mosaic. is composed ol
pieces of dialogue as well as of typi-
cally cinematographic images and nll
that mixes with the music. and some-
times. too. is structured as one structures
a musical composition. What has all
that in common with cinema?

CAHlERS—lt is not a question ol
anything specic but oi the way in
which the dirrtnt arts can tend to
express related things. within a com-
mon spirit. and s"ometintes--accidentally
and secondarily -— with more or less

neighboring techniques". You add peb-
bles to other pebbles you say. Certain
of these pebbles can enter more than
others into the province of certain dis-
ciplines. . . . '

SK()l.lM()\VSKl—At that point l do
not think that one can speak solely ul
theatre in connection with my lm. l
think that contemporary prose uses the
same construction. and that contempo-
rary poetry is a sum of images that
end by creating a multilateral vision. a

vision that puts in play many more
elements than one helieved at the start.
That is why the comparison with the
theatre iolted me. for one could equally
well make the comparison with mod-
ern painting or sculpture.

CAHlERS—Here I take an example
--the way in which in Buriertl certain
changes of decor are ellected. in lace
of which one cannot help hut think oi
the theatre. for they are literally
"changes in view." Thus the decor of
the completely dark place from which
the light of candles makes all the ele-
ments come into view little by little—
lacades oi huses. windows. people . . .

That said. I quite agrte that it is-and
obviously-—cinema.

SKOLlM()\VSK|—l think that cinema
is a conglomerate oi all the arts. That
is a truism but it is true. llut it is

very difficult for me now to see clearlr
what form of art might inspire me for
the moment. Candles that are lighted
against a dark background. — it is possi-
hle that that is an ellect that one could
see in the theatre. Nevertheless. because
that inuence from the theatre is not
conscious; because l have equally prof-
ited unconsciously from architecture or
from sculpture (for in the end it is

plastic forms that have inuenced me]:
because I have hcnetcd from various
subterranean influences that have led mo

to emerge in quite another reality, —

IO

_



Jerzy Skclimowskiz Buriera



WM

Jerzy Skolimowski: Borieru.

I2

. 3 ‘

55,,’ j

:1

:



one cannot in the end single out any could very well even burst into tears Only. l revolt .sonietime.s against what
of them. And as for me. l will not land all water that flows could partici- is modern. against what goes ton far
single out the theatrical inuence, l pate besides in the tears of the girl). in the dirtction of the latest thing. . . .

stress this because it always has a dubi~ So. from a realistic point of view. that There is, for example. that music very
ous ring when someone says of cinema girl who drinks water because she i.~ much in fashion which seems to me so
that in it he feels the influence of the thirsty (and who is. too. a girl who unveriahle. so adventitimi.s. like Tach-
theatre. even of the greatest theatre. spoke to say useless things). bi.-eomt-s ism in painting, like those trivial sound
Beyond that. there is this other factor the center of a certain number of ele~ effects that one meets at every turn in
too—the actors’ style of playing. Thea- nients. each one realistic if one takes pseudo~modtrn lms. That makes mt:
tre actors. as one knows. have no rela- them separately. but which group to think of those "Underground Movie"
tiou to lm anors. give rise to a metaphor — exactly. a films that l saw at a little festival in

CAHlERS—H0wever that may be. l metaphor of flowing water. Now. iust London. Apart friim a few interesting
think you will agree if I say that, what- afterwards. this metaphor is placed in values those lms were itiade up of
ever the elements that enter ino play. another context starting from the mo- anything whatever. and one could equal-
they combine in your lms to give ment when the girJ falls itsletp. And ly well see entire kilometers of reels‘

birth to something else different and then happens something incredible that that showed nothing else but ligzags
deeply new. situates‘ itself on the frontier between and crosses . . . except for letting us

SK()LlMO\VSKl — Yes. hut all the reality and dream l..‘ll|I\LIlIl|; that can glimp~e. soiiietiiiics. ii face. 'lhiise are

same we must understand each other iii serve equally as an example and that things that truly signify nothing. and
order to try to clarify our ilierencts. will give me my second) _ the girl one must protest against all that con-
From a theorttical point of view. one wakes up in a doctor’s oflict and she fusion in art all the mutt because peo-
could nd in the very genesis of the has the most real conversation there ple identify what we are trying to do
construction of the work some analogues could he with that doctor. in which with that kind of ciiitina. which they
between Ii-irieru and a theatre play. she tell~ him entirely ordinary things. call "avant-garde.“
Only. if theatre in its essence is the That cont-trsatiiin ends with a kind nl (;,\||||;|($_,t (cw ,,“,m|,. aw, Kala"
manifestation of a convention, it is the rupture. an accent of sadness. when ,p.,|“- m u, 3; ],_-mm, and wry I-uni.
convention of the artice. that is. that the doctor. after the conversation. shn\vs numb. nf ‘how nmcd ~-I-ndL.“mun‘|
these ladies and gentlemen. the actors. his true face of a man ~i.ntimentally |\1m.it.," ((_,,/,;‘.,-I 9)‘
a'l;e playing something intended for involved toward that girl. And when the SKOL|NM0“,SKl_\.u~. Uni) I Mk‘
t use lilLll\'? and gentlemen. the .specta- gitl_ goes out. then enters again the “.n").ing_ “hm Kan“ mum n_.||).
tors. There are stage. footlights, and suh|cctive vision of the same girl wear- mink M u‘ hcuw an mm.‘ lead un_

orchestra seats. And there is a separa- ing on her back a board with the big dun 4': d _h, . ih , h, ,.
. _ _ groun an per .ips t osi. t at \\L

tion between what IS not true—conven- letter IE. and she goes amidst streetcan hm,“ “km hum, hmughl us a nk,
tion--with which one plays. and'those that open a passage btfore her. as hduw “,3 kn]
for whom one play.~—the spectators. clouds. would do. for example. or waves _ i i i i I .

But cinema. especially in the most on a river. ("“"ERS'_Dn “m lh.'"l‘ ‘hm 'h°
realistic vein that it attained in the past. Thu; is am,;h,,-I pm-lit and m,_-m|,)wri¢ mm‘. ‘Ml ["1 W" m B"”]"'; l!i”.“."'“'
'5l"'~"'“'- ""d'~'P ll"! l"""- did \‘\')' l|IIil'L' which is se arat- from rt-alit' niiminn w I 0 um: mi" ‘I hum‘ m

.~ - _ 1“ ' _ P l’ l‘ Glllliellu or Bergman to xlll I/1011'\\ltlI the barrier that there was between M,“-c I)“. gm has hm.“ ,-._.,,|,,c,_.d m (ht ".. ,
ll"-‘ >P'~‘¢l"¢|'~'"“'h3f “'3-‘ h3Pl'K"l"l! 0" syinbol of the letter Ii. and the strett liiilmi . .

‘l"~' *c"‘~"'"—""‘l ‘hf’ 3"dl'~'"“’- P"°P|1' cars have been reduced to the symbol 5l‘Ul‘|MO\x/bl\l—N“‘ I J“ nm “W
"""“' 5" _°"l°|' "T b'~'ll"4' 5" W113! lh\‘)' of an abyss which opens to 'let her pas\. ‘hm’ Bl" lbw“ rs" I ’h"“|d ‘Q dbl"
were seeing on the screen. to live real (IA|“ERS_T0 nihh “M1 our t-m“_ “H mu“ rcwmhl“ 0"“ ‘lnmhj __"“u‘”
dramas. to see real wars. real loves. . ~ . . , _ .1 “ll mm‘ i"'~' Pl" "" "~"~‘l\ “l"'~l‘ 3"‘
r,_.u| dL.a;h5_ p“m“‘m§ m“"_,'m": mull‘. “luau? lful projected by means of a projector onto

_ , , take as a point of reference. besidts - - _ , -s

Now‘ mm km‘! "l ""al“m '5 ah$"'“ aintint and scul ture modern music ii Pia.“ 0‘ “hm: dmh ‘ht ““ui' “hit
from my mum one nds in ‘hum on P l‘ ‘ _p ‘ ’ ' is a toke. of course. but sometimcs it

the other hand. a certain articial con- 5|\OLlMow,Sl\I_Th"'m‘ I "g“":' l‘ 3 l"l"'~" "'\"l‘- B"‘5“""~’ mi" kind “f
“_.minn_ of whkh | um “.,_.|| “wan; CAlllERS—lf you agree about the question is too often put to directors.
[hm g,‘ wha; ,_-an perhaps mak, pcoplu musical comparison. why did you not In the interviews that l read every-
mink of u. u-m,,_._ N¢,.,_."h¢|‘.“ ‘hm about the theatrical? where I nd alway\ the qutsiiiin. "What
articial convention is often disturbed. 5K0l-|M0“'5Kl — ll\"~'\l~K' l P"=lL'l' i""“""'“'"‘ l“"'” 3”“ """l"'li“'“" “ml
and knowingly disturbed. by pieces of music to theatre . . , although l do not "hi" l"~‘-\¢'"\hl"l"~'- J" W" l'~'"l with
truth. of rt-;ili.sni. which are nLCt..\s;lr\' in so much like atonal music. So. if we are lhl‘ "P 1""! '~ll"'-‘\"’»“'~ “" fl" _l'"" “Tl
cinema — otherwise lm.» would stop to formulate all that on the cxaitiple 1-'l\1'l" this or that other lm!"
being lms. Thus. all of that brings us. of music, let us imagine the following— What l ani ~.-iyirig just now expresses

to the road which goes toward the de- we put on a Bach record. \¥’e hear that no distrtss. chagrin. or anything what-
struction of cineiiiatogriiphic cnnvi:ntinn_ marvelous music of Bach which. in our ever of that kind. l ll\L'.'Il. very simply.
liut if this process can bring us to somt- comparison, is going to represent rtal- that all architects who build houses.

thing that can make one think now and ism. Thert-upon we change the spec-tl nally aiialte (l'\(Il’.s and windows. because

then iif theatrical convention. one from 35 to ‘fl rpm. Then we no longtr those are obligatory elements of a house.

should not for all that involve oneself have Bach's music. strictly speaking. al- The same with the cinea'te who puts in
in pure theatre. for at that moment, I though we have a substratum that still place the eleiritiits of his work. Thus
repeat. cineiiia stops being cini.-iiia_ remains llach. Ltt us go hack to 5% in our iiliiis we ;|ll do certain things

llut lam going to take §OIll('C(1Il(|‘L1t- rpm; here is Bach again—a.s in real that reseiiible one another. but those
exaniplcs to illustrate that. In Ilririr-r./. life. l believe that the comparison suf- thing\ strve different aims. Second. l
the girl. after ha\ing tried to break ces. do not at all agree about the L'(I:'lI|'1ilfl\Ul\
WM, |,,_.,- “U,-]._ ~_]fi|]|\§ sortie water in llut to return to what l was saying with Giuliidlii. bi.-c;iusi.~ for iiie it is a

an inn and she keeps drinking it fur ii little whilt ago, I think that l ~hnuld iiiarvelous liii. in color. which is acted

quite a long time. and the streetcar ~.iy. not that I do not like atontil music. by be-ititiful wiiiiien—tliat is the rst
passes iii front til htr. That is the truth. but rathel'. quite simply. that l prefer thing that \lril\'ts me iii that film. Now.
realistic and tangible. Now, that girl traditional iiiusic—which does not mean in my liliii. tht re are neither color not
who is drinking the water (water \vhich that l slight Ille value of contciiiporary beautiful women; so l do not see where
can indeed be that which flows" from music. And if l hear the name of the rueiiiblanre would nd a plai'e.And
other tap~) is the same girl who was Stratinsky. for me that is still traditional when l nee. for evaiirple. 'I'Iit- l{.vIt-i-uii-

scorni-il a llllls uhile ago. ii girl who iniisic. and music that l like very much. iuliiig .-Iiigi-/. l find in it a wonderful
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I _~;,,,*§ pI\iIn~npI\it.|I utgunwnt (and I mm

,:é’.
it-alum M that tmtgnicutt idt-at thut
~cr\'ct| Hunut-I an guiding thcttu-I. hut at
thv ~;|||\1' l|I|\\' I tuutiw that the zntnrs
\l;|\ I\.|<lI;.. I ~upp<>\t- th.:t mitlu-r M

. W ‘ xi", V7 ..
. . 11%;.

,1 1,, ,-,' 1» l\II\L'(| ~l:lI'li|lp; Irnm prt~~cnt-tl.|) I'n|i~I\
. .4 _. j -~_ 7*

1

_,

23»::

, -mm

~‘-ésa», XII1r~c t\\'n t'|c||\cnl\ i~ fnuntl in m) ltlm.
12" - t| ' ~ * ..,;I'ur u~ ..|tttr nlutw nnl mclutIt~ .| nu -

nilict-nt |\I\iluu|pI\iu.Il thcmv (in II um
|\;|~ mil) nu ;|\\t'nII\|I\pv uf lIl\\ughls unn-

tI\t|m~w_ .|n\I it t|l\' ;|t‘lur~ do nut |\l.|)
rt~.|ll3 at-II, .|t lt~;|~t unv um ;|lIir||\_ I

In-lit-\-.~, th.|t that cuntlurt tI\t'|||\t-l\t-~
h.>".»r.-|~|,v.

(I1\IIII{RS-‘/\~ 1-. mt \|ut~tiun~_ 1

\\n\|l1I \:|) tlut tlu y arc nt-rc~.~;|ry tn
Itring lllu tlirt-rtur tn tlclitw |\im~ulI'_ .-\|\\I
mtm.-ti|||c~. nun, l\i\ rt-nctiolt ununh

' more th.m thv t|uc~lit|||. |\Iun~n\ct. it i~

nltrn .1 \Ii~;u;rt-um>n' th.|t mmzitt-tt-~ thr
priltlt mu» -r nl thu inn.-nicw.

\K()l.IM()\'\".\K|—\'u~, I knnw. It is

run In-\'.|\|w ..| that that tht~rt- i» nut a

qunrrvl l1t'l\\'1‘cn u._ hut \im|\|) an t-\»
rlultgc of upi:\ium.

(I/\II|I§R$—Sn lut t!\ puhuc thc nt-
tlmngc, lIu\\ am; your lm» rcu-i\c\I in
Puhmdr

SK()Ll|\I()\Y'SK|—Lct u~ nut u\vrt-sti-
mute thv I’uIi~h audience. I IwIiu\c that
in ullh city in Kllu -vnrld unc I-|nt|~ u tow
dun-|\ ur at luv hudrctl putlplc \\I\tI um
hll ;| tlu-ntru Iikc tlrvt of thu ( im-1u.uIw-
qm l‘r.1m.riu or that of the Iixchungc
(Iluh 0| \V;|r~:m-. 'l'h'_\u Pltplc tun~titutt-
pru‘i~t~l) thv ~|vt-tt.|tnr~ of my lilt||~. and
they \.|Iut- tlwm or not. uccnrtliuy: tn
“Intht-r thq untlt-ntnrul tlttm ur nut.
.|ntI us whtlhqr tht-3 like thvm nr not.
‘l'ht~ -mIin.\r) ~|\t-t'tutnr- wlm go tn
ti|u~m.| to I.m;;I\ ur to rt-lit-w .1 tmnching
~t\>r) tlu nut gt» to that Lind ut lm.
'I hut i» “I1; I tlu not haw opiuiun~ th.|t
I tnultl tu||\]\;|rt, Hut I think tlmt il
nnv UI l|\t>~t' Ll\L'r;l}1c ~|nct;|t<>t~ IintI\
I|im~t-II ht 'I\;m\’t' iu tI\t- tlu-.|tn.-_ I\-.- \\ilI
\\.|II\ nut .1Iu-r tlu lint [tn mitmtt-~ <>I

Ru»/ni\ or III lluirm, /\~ In tlw mhtr
.\\|t|it~|\tt- nI wllitlt I lnnc \|\t|Lcn_ .|I-
rt-.|t|) it :|Imu~t un\slilut|:\ lllc Imd) nI
Iilm t'riti.~; it i~ Imnlv up uf |\u>plt- wlm
tmut-rn t|\u|t\*c|\t-~ with aim-m.|. \\l\n
t-.|ru their |i\in;; Irum it. Iuf \\Iln|u it
i~ =- l!ul1h§.

(,/\lIll{l(.\—-\'\"I|.|t .|rv tht-it rt-.|t‘tim\~_'
SK()l_I.\I(I\\'§K|~()§vIt\E<1|1~ arr tli\it|-

ttl. /\~ I I\:nt~ .|Irt~;|tI; ~.|itI. nunc critiu
.md ~u|nt- ~|\t-tt.\tur~ t‘un~i<IL'r that in
~mnt~ vm). lmt .m unalt-I'||\;|hl\~ mu-_ I

hznc l\t'lr.|yt-tl my fnrtnut ~t)|c, I tln nut
.|;;rtt> with tI\.\t. .\|\) murc ll\.||\ yum tlu.
Tlu-re i~ t|n|) thu c\0ltllItIn ul .1 uylc.
'l'l\\|~_ I h.|\\- luxunl ~o|m- ]\L'<r|3|\' my tI|.|t
IL1:-in-.1 ‘u-1.||m ;| _'_:tmd lilm only in in
nu|li\li\ I‘~:‘\4|gv~- Unu t'.||\ lint! ntiwn
wlm \.|) ll\.|( tho lm l\ct‘U|II&'\ Al lmtl
um prt-t|~tl) nu it~ rt.|li~ut p-|~~.\_x;c~

I{\ur3tl1in_:; tlt-pt-nt|~ on wluith ~t)lv uuv
m.\L\-~ nut-R .'t'I.r1'ntl; v\t‘r)lIlin;; tl\-
pt-n\I~ nu tho \\.|§ in \\-Ititlt (mu .|u'c]1t~
ur tlut-~ nut .|\\t'|\t tI1in_|;~. I-hr |l\t' tlux
i~ tlm rtttt-“Ar; ~t;|g;t- nl an t-uvlutitm,
It \t'\'|\\\ tn mu tlut I .m\ I-nl.|r_ui|\;; tut
n|r.|||~ ul vwpn-~\iu||. I trirtl ;||mtht'r
Iurm l>t-1.m~t- it ~\-\|||u| tn mv puintIt~~\
In ||\;|l.t- I thin! lilm uith itIt~ntit’.|I nu-.~n~
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of expression. Some spectators received
that in a positive way; others. in a nega-
tive. From that point of view npinions
are neither more nor less divided in
Poland than abroad.

(IAIIIIZRS-—l)id you try to act a role
in Burieru?

SK()Ll|\I()\\"SKI—I must tell you that
I intended to. If I gave it up. it wa.s not
a decision of my own choosing; my
superiors decided that my devtlopment
a.s a child of cinem:-. (for it must he said
that I am treated as the en/.1:/I /en-i/11¢

ol tintma; so people try to educate me)
would have everything: to gain if I stop-
ped running and looking from one side.
then from the other. of the camera. to
concentrate on a single one of its sides.

At lirst. I w:t.s \t't’y' irritated hy that
necessity. hut today I must say that per-
haps it gave po-itive results. I do not
imagine the lm now otherwise than in
the way in which it was made. If I had
acted in it. perhaps I would h:l\e created
another lm. and I tlo not Itnow whethtr
it would haye been hetter or worse than
this one. In any case, the try at standiny.
aside that I made in that eld was help-
Iul Ior me. certainly. I noticed a certain
number of things that e~eaped me in
the time when I myself acted. Then.
I never saw the action on the set during
the .sh0otit\|;. Of course. l'tried from
time to time to glance over what was
happening. to check ltoyv everything was
going, and sometimes even I turned
round towards the camera to gin. .~ome

directions like "faster." "less high." and
so on. hut those \\ ere very fragmentary.
very tftzl remarks from which I did not
draw much experience. My work on the
actors consi\ted in getting: them to ~uh-
mit to what I vaitl; I inlp0.s|.'tI my idea of
acting on them. and as a rtsult the act-
ing way not really acting. hut merged
into natural mimicry. ‘I he specic dif-
ference of II-n-inn; come» |'II'cL‘Istly' front
the Iact that. Ior the Iir~t time. I re-
mained on only one sitlt of the camera.
I could look at everything. control every
llIin|:.

$K()I.Il\l()\\"SKI—In I.t* I)t7/Mr! —
which I shot in IIL-lp;iun\—l do not act.
hut I kept from it for completely dil-
Ierent reasons. First. because I do not
know French-no\-'. the tlinlogue is in
I-‘reach; second. hecause the principal
hero oi the lilm is a \ery young hoy--
I ant no longer very young. liut in the
next Iilm that I expect to makt-in
l'olantl—al1ont which I thinls a great
deal; it will he called II-1//I [t'\ .\I.1iu\.
II.nnl.» l'/r.'—there “ill he live principal
characttrs. and I wonder whether one ol
those t'tIlt's mi_eht not he mine. 'I'hat Is

to say that it could he the role of Andri-
I.e.szcI.yc. who is already the hero oi
R\1IIl\i\ and of Il'.1.’lmtr.

(IAlIlI§|{S—I lulieve that. when you
were thinking about the scenario ol
Il.n-ierrl, you did not en\i~age it entirely
in the form in \vhich we see it today.

SK()I.Il\I()\\'SKI—l ‘tents to me
that I ltave already spoken about that.
and even to (.4/Jiert: that is why’ I will
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limit myatll to saying thi»—-I began hy
writing a xcenarin for a lm of Kara-
ham. lle hegan to din.-0 his lm. hut
he had tn interrupt it heeau~e of siekne“.
People ]1fUpll\L'(..l that I niah the lm.
hut I enultl nnt_ Ivetlluse it Vt"-I» a matter
III at scenario intended Ior a specit
director who ha~ a .\t)|e entirely ditler»
em lrom ".1int:—u dt)(u|I\e|\tal’Itt's .\tyle.

Although the (ext was mine. it did not
enter into the Iranteworlt of my nwn
tyttent; that i.~ why I relnttd to xhout it.
()n the other hantl. I |)l't1|\tI\t'tI making
another, entirely tlilltrettt, iiltu (within
the quite te~tritt=-d limit~ nl the hutlpet
that \\-.-_~ allnwetl for that lint Iilml.
'l'hu~ lvegan the ~htmtint; oi Btu-it‘r.1. and
I hatl literally to invent lrum day to
day the \ut.'t'l:\\Iti|\ ol ~et|uent'e~ that.
put tt1t:ether_ |1:t\’L' II.u'it~r.1.

(I/\lIII§RS—\\'hy tlitl )1!“ <ht-a~t- ts.-ti

giant for -homing Ie l)i'p.n-I.’
SK()I.IM()\¥'SKI—It \\a~ 1| matter.

clearly. of a new region of experiuiee
that I enuld not ha\e in Poland. l wa\
to work with people who sptlhe atmthet
Iatigttage. who were olten remarkahle
\|1L'(I;|II\l\ (fur example the cameraman.
\\L'ilIy Kurant. ~e\eral til \\'I\l>\t' lllm~ I

had alreatly ~v_-tn and whum I esteem

\'er\' highly) and, ton. I \\-.t~ ll) we
tlillerent n/.1lt‘rit'l, like "~IX.“ for ex-

.t|tl|‘|Ie_ \\'hi\I\ i\ almmt a miracle tum-
partd to the lilm that we uw in Poland.
atttl wltieh pcfltllls other worltinyg t'tm~

tlitium. (II emine. !l‘ltI\L' are detail~. hnt
\Iet.tiI~ that tumld provide tne with the
\ulv~tant'e Ul a pretious experience from
which I wnultl henelit later un.

'I hat lm wa~, ton, an ideolo|.'it'al
Ie\\0|\ for me, I‘ur I wat to e§pre<» tn)
point ni \ie\\- tm typirally lltlgiatt mat-
lets, tn expre“ thme npinit-n~ in the
pusilllm of a Ioreigner. (tmle there tn
stts thine thinp and to expre» hitttsvll
about them. Aml I believe that that will
ht equally intereslillp ltlr the audience.
Ilrom that pa-int nl \ie\\‘. (In) will hau-

a Lintl of dutu|uentar)—htm' their way

ul lile and their problems are wen from
ahruatl I1) mtttetlnt who ctmn.-~ lrum
that ~tr.mge laraway litutern I§urtv|\t'.
which txi~t~, pttlple are nut ton certain
when. . . . hut wltith yet t'xi~t~.

(I/\IIlIZI(S—()ne tatmut help l\trtII\}:
that tho-e .tuummhile~ ahnut \\-hieh we
\\eI‘e ulLin_t; a little \\’I‘liIt ago are met
again. and in the lint ~hot. in I,t
:1."/1.”-/.

SK()LlM()\\‘SKI~—/\etu.ill)_ it it a

theme th.tt intert~t~ me a great deal.
llert I tn.-at another Iorm til it. hut I
alwap eume haelt to what i~ at the
I\2l\I\ of thi~ lI1t.‘tIIt'.———lIle tIL'\Ift' to h.t\e
a car. In that ~en~e_ tht pmhletn i~ not
typitally lleltzian. Int it is lelt wet)
generally. antl il l were to tr.tn~pn~e
mine aspttu nl the lilm to Polatttl. I

would meet again the thin)». that I

shnwetl alreatl) in my earlier lilnn.
It remaim true that in I.t' IN/wrl the

pruhltm pl’|:~Ll1ls ihell difleretttly. The
principal character. ptrmnilied by jean-
Pierre Leand, is a very young hoy who
i~ diving hi~ a|1pretI(it‘t'\I\I|'I a\ a hather.
Ile \\.t~he~ people-'\ heads —- olten,
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thaw of mun much ultlcr than hr — amming ~itua:inu~. t\ll|\glcLl with that i\ tlitcult fur mu to gin. thu rutturtt

and ht: muxt alwap l'|c \t-r) plumtnt i~ the ~tury of hit |\I:l'\\|n;ll lifu. That fur that tlv.-tut-. aml it l cannot t|t|\tutt-

to tht-m. giw thcm quilt-~. In pulitt-. i~ tht- \cntimutta] thcttu.-. llut thc latter ~tratt- it~ |tct't~~ity. I will pt-rhap~ ht

which dutw nut m-tv.~~;|t-il) curt-.-~pt>ntl i~ ~ituatu.l in lllv hatkgmund. lur thu giving tho imprusion that it i~ .t mat-

to hi~ nwn nal naturu. For hc can ht~ hot in qut.->tiun i~ qullc it|tr.'t'v\lu.l in tt~r hi a mtru mutri\ant"t. In latt. I

an a|tthitiuu~, uunhati\c hu)_ capahlv |4irl~—antl ht i~ at thc age when that am awarc only that that ttm(ri\.tntt
tn lt.'t.'ll|\|; \(IIX\L’llII|k\ a 0.-rtaitt rt-\ult Lind of inturt-.~t i~ tmrmal-hut thuw n mu well. tltat it i~ \\t-ll platt-ti u

agaimt thi~ ~ituatiun in \\hit'h hu lltttlx ftcllttpls .trt- t‘u\crctl mt-r hy that lit-rcc play a ~triking rnlt-. that it t~ .|t.l;l|\l\'t\

himwlf. St» what clntrattt-ri1u~ hint i~ tlt~in- to haw a car. lo uhtaining a rtrtain ulvicctiu. llttt nut

.tn t-xtv» 0| amhitinn uhirh ht- trim (l1\llllZRS—\\"ith thu race. \\v nu.-ct mu~t_ tutu. umlcntand "gatttc" in tht

tn |.x]\fc.\~, to rcalin.-, through tht- tnatl again ht-rv ~tIl\|L'll1ll\}: that hm a ~i|;ni|i- tltcp mtatting nt thc word; in tht- »tr\

th-~irt< that he ha~ tn cntcr an auttmm- tant plilCL' in yuur liltm taml which ~trut'turu uf my tiltm tht-re i~ \tllIlt

hilu ran.-. At that. he h.-cl~ that ht- h.t~ ;;nt~~ hark to 'I'/u- Iuuun-ul t./1.”-n/t-r.\ thin}: that lit-~ within tlw ~t'npt- ul _g'.t|ttt

taltnt. llt~ can tlriw. lhtt it i~. a talcnt antl to Kuih in I/Ir ll".1Iu-»—tltt- guttw. 'lhu\_ in 'I’I1t‘ Immrtwl (/1.n'|!ltr\ tlu

that hc ran pur~t|t~ urtlinarilt only _\|‘,;,_-0“-y_ irit mt ;| |;;;|1|y (|\;|( liqrit-1;; cnllrc tluvcl hctwt-an lhc girl and tht

\cr) ~pnratlit'.tl|). \\l1L'II hr ltttppcns to “p\n,_ 1], “hm ‘l‘)L>~ mi“ ,,_.t-," m )1,“ hny ct\n~i~ts in. cxnl}. a gaunt-. /\ _u.nm

haw: a ~tt~cri|\g whctl ht-t\\'ut-|| hi~ m rulmm|! , l\a~4.-tl on itttitatlttm, |1n~in|:. tttimit r). |t\

hatttl» llt- l\nt1\\'~ that ht- \\'ll| r_t-‘all; 5KU|_|MU\y5-Kl An““_ri"g ‘hm ~:i|;atmn. t'hallcn;;t- uf‘t»nt~~;-If. .t gatm

lw tthlu tn pur.~uu h|~ talt-nt 0|\l\ it lit.‘ . . . ., 4 that cn|\\i\!t't_l cquallt tn that tmu hat
, ‘ t|ut-~ttutt t~ \ur\ tltlltutlt. l am quttr

uttcn a r.tt'c. mt tt \|1vtl:ll track. and . '_ . - tn pron: to nmwtlf that tutu h.ttl nt-

“ilh mu" ~-1 llww l\it=l-»t\-»\\-mtl t'2|r~ "“""‘Z "' "“' l‘“' "“" "‘ “ll ““ "'"“ l£lllL‘l'l in ltnw: with aw mm. on.» hut]

that lit: cannot t-wt: llt)|1L' tn ptmt-~.~ ml‘: l""-lf tht- pft-\t'I\\'L-ll‘ tho |:1"'“'- l thtnc dill;-rt-ut i|\ptL’l\ ul tht g.tn\t- ll
“""‘,‘|)_ nu“. is M, “mm m gt‘ ‘hm lwltusu ttttlcul, that ll |lI‘l;|'t‘!' \\a\ thc I“) m|“_|, mu“ hm Om, mu“ “U! my

car! Tht ~tnr) nt lhc lilm tt-ll~ the tlif- ‘"'ll ‘"“ l" ""l‘l"l' ll ‘l""‘ "‘" "l"l"*""" gut that tht-t rcllt-ct. tun. wry ~impl\

lcrqnt up~ and t|n\\'n~ of that atl\un- '\'“l ‘*'“'"~ l "'“ "‘" ‘"“' “l ‘l““- - ~ - that shart ul gatttc that i~ luuntl urtlt

tun.-. It i~ not idt~a~ that ht- ltttlu. $tunt~- (1/\lllHl5—Tl“"'\' \\'=“ ll" *1"?! "l narily in lilc-antl that "gaunt-" in it

tintc~ hi~ it.lt';|\ tlcpulttl tm ~wintllinp:; ll1'~'l'll!l- \pct‘lll( tttt-anin;;~ t'uttt't'cIi/c~_ _ th.t

~tmtt~titttt~ they I.-.ttl hint tttlu nmn SKUl.l.\l()\\'SKl—ln cllt-ct. llut it tluup ~hatrc uf gantv which dnu nu

HXwQwvt*___M,,__,M_, t \\\’\
.7» _;.
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ptning under one'.\ akin. 1 £7
(IAIIII-IRS—-ln Iiiirier-I. at the time

of the hoy‘s dutl with the car. did
you not play on historical allusion to
the charge oi the Poiiiorska Brigade
against the (itriiian tank~? "'

SK()I.|l\l()\Y’$Kl — \'e~. of ctturse. 9
that is not the only element of allu- ,‘

always >how itatlf on the outside. hut w -' ~~ 1-

which rellt-ct> often what is really hap- ' if X '-.,__“~ -
~.

+

\it)l\\ to diflereiit situations in the war.
In !l.:rii~ru. for example, the hnizs‘ game
at the start; tn try tn catch the niatch M

hnx. they kneel. their hands tied he-
hiiid their hack» and fall itito the
ahtxs; that is an .illu.sion to those who
were killtd that way in the past. Tn
hring old \i(\l1lliUll\ down into a new
present-day aL‘L‘IIlkLl to me quite iusti»
lied; thu.s one can establish a perspec-
tive with respect in thnse situations. At
the same time. we ftel a certain "com-
plex" frniii the fact that those _\i(l|i|!ilI.\
are not directly related to our genera-
tion. The) do not htlnng to us. lt ne\'t'l'
has lallen tn \l\ to give the same proofs
that the war gentrations gate; we do
not have the possibilities that they had
to show their hi.-rni~ni and tn cnnsecrate
their lives tn some great idea.

Unhappily. that is very hanal. And
Ofatl \Vtlle,s' (Iitizen Kane . . . But
all that is banal. very banal. Aitd it
i.s that tn which t'riti4.‘i~|it often alludes.
in pfuisc or in contempt _ helnnging
to this coiiiiituii generation. But it ix

that. tno. which Supplies the content-
pnraneity of our cintnia. lt is belong-
ing to a coniitioii generation that links
Us to the French middle generation (like
(indartl. Triifiaut . . .) a~. too. to the
(Izech young gentfatlun and some
other~.

(IAlllERS—\Vhat do you think of
Roiiian Polanski‘s rt-llection that he é

could not have made Re/mlsimi in
Poland ht-cause ll‘|Ll’L' are no neurotics M .
there like thnw of his film? ii

SK()Lll\l()\VSKl—Hefnre replying to
you, I should like tn add snniething
more to what l said a little while ago. - ‘xx \
which wa> incomplete. l have lorg0t- *

ten those whn are clo.se.st to me and ~ ~<.,

who are arnund nie. like Wadia. and
Polanski exactly. whom I esteem highly,
As. too. the young Rt|>\ian.~—TarLo\'- . Q

sky. for example. who made I'|;'|i/nice ' ..

lr'|'tlll.
Now I shall answer you ahiiut Polan-

ski'> words, They were a inke that coit-
tain.~ much truth. llut one ntust take
into accnuitt. too. a certain cultural pol-
icy that is hting .stre.~.sed at present iii
Poland and that is directed toward»
writers and cineaates. lt is iust and
nnrnial that in a situation in which
ll" |"I‘"<l"¢" i5 ll"-‘ 5""'~'- ll" Pl'"'-l"\'"‘ Jerzy Slt0limOWSltl: Le Depurf Jean-Pierre Leuud
that is to aay the State. ahnuld wish to ' l

“;i_"';rm::L‘:'url:l‘:;““(hi::“:\:il:; there exiat neuroses. they are hased on ten-iew taped Michel l)t-lahaye with
complexts .sprung from the war rather the collaboration of Madame Jacques

P"l“l‘ “°d""“" “ mm "‘“d" ‘"1 mi" than nn sex. That is why a lilm dealing Ricquier. and translated from Polish
kmfl "5 "¢‘\"'">" ‘I5 ll"! ‘P1\l'lI'~'"lill‘lv)' with that kind of suhiect no dtiuht into French hyStani.slas Opiela.)
typical of the ptlllxll situation. fur. if would not iustify itself in Poland. (ln- i',_.,,.;.,.‘| i.. |',,,, |im_‘

1|
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ing). These articles are generally whi|ti- 14"! i" I/"I/4-4 ll‘);-ll *""l P"~'"\l"l1L'l"\

.H.h“ “HM.” uppcurujl “"li'“““y '" sical .ind mediocre. accurate at time-> and -'|".l"’/ "344? ll951l- l‘luI Godard was

("'/""" ‘I” (""“""" Alml 196"’) mostly incomprehensible. Godard him- only a pupil and as yet inferior to his
jglf did no; ‘hi;-ik (hem wry im|-,0;-(gm toasters. in his childish and prttentious

During the four months that elapsed since he almost always signed them l'=ls‘ll'~\‘"1i'lll)'- Nmhin. ill "ll I"“l*'~'* 1'")
hetween the rst sneak preview of with a pseudony-iii. e.g. llam ]_ue-as. ||,_- sense; no direction as yet inspires his

lira-.1!/Ile.i.i and its rst public sliowing hroke with his laiiiily. "sowed his wild '"'~‘dl"C“' “"“mPl* 3" P">¥l\1k1l"I\. 'l'l1l‘
on l\|i|l’L'l"l lo. ll)(!ll. ]eaii-l..uc Godard'~ tints." then took 2| little trip around (he same wtifusion is found in (iodarils
test iilin :l('(|\llTL'Ll a notoriety nc\L'r he- world—to the two Aim.-ricas. that is. mlfihuliivns to C-I/H'¢'r.\ 1/I1 liilin/41
iore attained. l helieie. hy any other lle then returned to Switzerland where ll‘)3(v-=17). Then. aittr the P\"’d"'~'ll""
lm previous to its oi'licial opening. he got a ioh as a workiiian for the "5 I4 1/Hlille ii Kreuzer (liric Rolimer.
This notoriety was due to the jean-Vigo Grande~l)ixeiice dam. lle dedicated his 197') "ml il ‘hm’! Pl"s‘l‘1l"s's' in Ii
Prire. to the appearance ol a record.l rst short lm. (I/n~r.1/inn B5!/in (I954). 4""/' 11" /“"’.s'" l,l"Ul"4-‘> Ri\"~'tli-'. I996).
and of a novel that is far from a t'aith- nanced witli resources" from his oivii Kl "KW '-l'~'Pl"'lI1l's' l‘<-‘gins with 'l'/mi le-

ful rendering of the lm‘-' and especially income. to ‘the cimstruetioii of this A’-""‘""1 »\'-'I'II1'//1'!!! |’uI1~ii'b l|‘)5‘|. (iod-
to the press l'c\iu\\'\ that are proof of colossal dam.'lt is an honest documeii- "Pd |"'~’l'~\'> lhla ml" l‘l\‘i|"*¢ ll l1"*'* “"~'ll
a piI\\'1.l‘lUl passion, unprecedented in tary stripped to the e.~.sentials_ if the l1v)'0d his previous short lms. it rt-
panegyric and desiruciiveness. Malraux-like coninttntary is disregard- ~“l"~"~‘I§ Ills‘ Yul“ Iii lfilllllllll f""\l'*-l)-

Of all the lms now heing made hy ed: all his lile Godard will show great ll 11"‘-l5"'~'ll ll huge puhlic success. anil
the new-comers to the French cintitia. aditiiration lor the author of .\lim’_i ll l> lL‘-‘- “kl-‘ hll" lh" 1|"! "ll"-‘rm
In-i-.nIiIi-ii is not the h-.st_ since The I-‘.1/e (I935). In this rst attempt. we In Ibe I.i1.\‘i'"I/»"II"1~' 5-I"/1""-l’~1lI'iil
-Ill!) Iillnli heats it at the hox tlilltr; illl'0i\t.l)' sec the principle which will l\|- ///wli <5/Mr!»/Iv, Iwkw ii /wt 4/ /en in-
it is not the most striking—there is ways govern the work and personality "I/PI /1" "II/» l'7I'4' Illilllll lillvr /H

llirmlvin/4 for that. llut it is the most of Godard. that—aiter Malraux and ""’*'/I l'""""l'-h "1"! '1"/.\' //)1‘ ~11"/i¢"IH

representative, l\loiitherlant—oi anihivalence. Godard "'"'"'! if ‘-i/INTI‘!//"3 I""H!I"I-1/1‘! \-HIM‘

Front the point of \‘ll.'\\' of this type is an introverted ethnologist who scru- “"‘"“- 7'/ll’ 145"‘ I’-W/NII.ls'l‘ "N".\' H'\"'1"‘
of liti. lircul/Ilrti merits a considerahly tinizes even the slightest glance or ges- .1/mu! /heir Inrer. trlmn: I/Jl’_\' uni-.\»

larger success than other lms hy lure of others; hut. masked by dark I“‘1'/4"”_\' 5"‘ "II/W-"'I"I1s' J //)5"! !~""/~

young filmmakers. lt is the rst to cir- glasses. ht allows no one to see what Tm‘ ll"l'~' M"-‘Ht’ Kl'~*-st-'r\"~'> Illwili s'l'vdil
culate in theaters where the audience he is thinking. llis personality is dis- l"~'K'“"“-‘ "5 ll" Pf‘-‘1'l~\i9 Hi ll- |~‘l"\*l|'\1\‘-

is made up essentially of the "public-an ariiiiiig; precisely hecause he nianii.-sis tion. (ht vivaeity and lIl'll£ln"ll!)' "l ii‘
large." the "average puhlic“. without the the most total indierence while he is '~ll"l"l=.\1l'- "ml Ills‘ l\\1"""' "5 ll§ \'%ll'i""*l§
slightest hit of snul1l1i\l1ness. This it in l’L'lil)' the IIIKNI tnitlliomilly “rim-.u. revel-ted effect» iliirini: the twv Pl'~'k'"l‘
exactly the ohiecti\e most dearly de- This perpetual harrier. maintained “1'"'~'*- Ml”! "0lL'“'""l")' 5* ll1l‘i\\1ll1\"-
sired for the past ten years hy the new sometimes with a complacency that we ll'~‘il)'. as )"~'I "">Wl'\ in Ihv Ffvncli
generation: liti destined not only for would he ivrong to reproach hecause it cinema. of the amazinl-L :iniu.s.inll- *l"""'
the audience oi art or experimental reveals the hest aspects of his moods‘ to ""4-'"\1§ l'"-'l""'l(" "f ll" "Y" Hill‘ 1"
movie housv. hut also lot success on us. explilllh Wlll Gmlilfll l\ ill“? ill“ °""'h ‘"h""i" 'h'~'i' “P““'“"m- Aml “'l“"
the magic screens of (jaumom P;|l;iee_ most extroverted of lmiiiakers. \ll/hat l4|'“K'4-' 5" ll" l""="'l"ll "I l‘i> l“‘l’"l"s*—
l\!ldi*l\|l“l.|iI, Normandy. Radio City is itiost important for man is not ivhat "‘"'~'l1 """‘" "ll-l'~'"l l1'~‘\'L' ll“!!! it‘ I'M’
Music llall. and lhilzac-llelder-Scala- he liiiows and what he is. hut what /“'""'l’ "'"I'"'”*‘-' Th" \lIP¢'l'l‘ Pilslnll
Vivienne. Ilrealbleix is not dedicated to l\e does not know and what he is not. Ki"*'* 1| l“ll‘>l1~ ilfllllfll '~‘llk‘\‘l lGll\lilr1l-
Joseph Burstyii. nor even to \li’araer Not to deny himself. hut to enrich him- “ ll" """""'~l l95("5" l“"~'i""'~‘ ‘-1 P\’“§\“'
Bros, or Fox. hut to Monogram Pie. self the individual seeks to he ivhat he >‘-i""“l mm '~“ll"" fl" ml"~‘\' lm"Hll\lf~-
ml-‘.._ I)“. _,\||;L,d Ania“ 9; ).‘__m_,rdu)._ i_ mm |' ix ‘hi, ‘yuqm. whkh (zhabmp never makes false cuts except intention-
ln other words, it is paving homage to a friend of Godard. studies with more "HY? ll“ k""“'> h"“' ll! “ll! il¢T"l’¥lli:
the most commercial American cinema. Ill‘ lb“ >\IL‘I~"~‘\* ll"l"-lllll ll!" ¢IPP"#lli" m lh" "“l""~ 5" ‘hm " Rl"h‘“"-l Quill"
To this we are returning! of two characters. If Godard is a great "Y i‘ D'~")‘* ll" l“ P“"'~‘|i'~"'~‘ ¥""l<l "W!

Didlwliwl lmmaker it is hi.-cause his natural re- §“'~" “"")' h""l- 1! l\="‘5l"I¢*~§ ll\4\f_ ill‘
‘ 5"-‘-""" .\ci'\'i: and inttllectuality. characteristic "' “TY “Tll Willi ll"-‘ nlufl ilfllllfllll

Jean-Lue Godard was horn on De- "5 hi, ,_.m.|). um‘-|‘._._ drm-L. him wwurd grace of his llirtatious females". As with
cemher ’i. I950, ll'1'Plll’l\.-l‘lL’ studied 1| n,_.¢,_,,u,y_ “,|umur)-_ and m.d,__;a| Cocteau. we nd realism and especially
rst_in Lyon. ‘then in Paris where he L.x".m-,_.r_.;(,,,‘ mu“. impmmm mun [hm poetry through the most exaggerated
received a certiliciite of ethnology. This "f ‘how f||"“m||“.“ Hm“ y,u|.,h|i"g m.,_., artice.
explains his passion for jean Roach “M, |m_,_ “mun. ‘Ind RnW_||ini_ Thu. 'l'hi.- stcond move by Godard toward
and his desire to l-iecome the Rouch ol (;‘,,_|m.(| iump, [mm my c_(;_Q_|__ m the commercial and his collahoratioii in

:';::?Z“'0r"'::{/'I“"‘ >'~" " ll"l"_ ‘“"- “ the Incas. from the Sorhonne to manual 1'_ “"-"~‘klY "¥‘Y\'§Pl‘"-‘I’ lhi" hillly "_"\"
e story of two complete |“|,m_ yy/,_. |m.L. mu "ppm.-n. nf whm tioned esotericism (4-lrlr. from I95‘-$9)

f°°l§- we Mt.‘ helptd him to clarify his thoughts: from
Dufiil his lirsi year at the Sorhoniie then on the articles he gave to (_.iIvii-ri

(the year of pre-university instruction. I" //'4' ["1"/-\/l‘»‘ "I C/Ii'l¢‘~lIl ilu (.iI/uu were lor the most part l.'2|si|)
when. as is well-known. slU(.ll.IlR§ have Godard sometimes will do what he understandahle and very personal. The
little to do) he discovered the cinema. likes hut is not: sonietimcs he will do article devoted to Biller l'icI0r_i' is cer~
thanks to the (Zine-(Iluh in the Latin what he does not like hut what he is. raily the one which best comprehends
Quartt-r—the rtal source from which 5""\'~‘ll"\'-5 h‘~‘ will f"ll"\'\' Prvllltvf the work of Nicholas Rav (Ci:/zit-ri no.
today's generation comes. From I950 "ml H\'\'ls§; $01111-'lims's lie will d0 €X- '9]. I

to l\)§Z he wrote seven oileilght uni;-I;-5 actly the opp_o~ite. B!‘l.'ill'/IIPJX consti- 1-/H, Bl,” D,-‘l0gm, in u, u--MM
in the llnllcliu of the (.ine-(.luh (the ""\'*' 1‘ ")'"ll'L'~"> 05 lbs‘ "V0 l'~¢lI=m~'l'~\- Am" .| cum kn. new dc . r.
cinema is the art of /mu rclilirilnllx). l:"""ll\i> alwlalter the voluntarily con- W; h (-/;‘,,.].,,m. 4./P1,,” 1,,/H (|9;I;|‘=

£.r!‘I:¢’IlI,I;IeCi"sl);':hlh$‘al::: best of Godard's short lms and one

ltiewicz) and in (llhieri ilu (‘iuenu lde- l-l'~“"~'|"P'~‘d; this lm is a variation on M "W mu“ pcrsunul Fur -mad“ bu’
fense and illustration of classical edit- ‘ht ‘~""“'Y'~li‘Y i|"l"l‘l“5 "f "'9 P3‘*'~"'!‘l“' "ll ‘us Wu-0 arransud In a Single “pun-"'m ml. itient and the lming took place there

I001 in qne day for 550.000 francs (SI I00)-
ilm Ia asunatiun for the automobile that no om. had ya dam. ham, fm. |,_.“

* 9- 5¢!¢l\'=l’=‘ 511- comes directly from R0e'scllini's l’iug- mom,-y,
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il Jean-Luc Godard: Brealhless, Jean Seberg.
<

‘Q5?’

ll’/Ml’  

- /t/Z’
(/nu‘/nllu grli nnl ul /wr /mwul ]\h).\iCal and mural cutanglutmmt. ln a \\ll‘|‘l|'i\L' and laughtcr. (iudard. -ilm .t

Iu|t‘I".\ 1(it-r.n'tl liI.:in'1! r.u' mu! you cmncd). (iudard can t'X|‘ll’c\\ all ht» i~ lilm critir. ha~ a wuw 0| rlm wrh
n/| In /nr t:\'-Iu|'vr'.t I]¢-an I’.u1I BeI- thinking through “hat i'li\ charat'tcr~ and likn tu dculup lin\'~ with a quimlt.
lnnm/u'.\) I'll!/III.‘ /w ll‘t‘Il'0IIIt‘\ In-r .rm‘- my i‘lLT-luv.‘ v\hL'n hi~ idta~ arc li1\i\|t' lvcznll-catching pilvic umard .| dua-
it'.\.\i|‘r/_1‘ uillr .11! I/u» til/ilmlvt llul .4 lu \hm;k. he ~u~ to it that the char- ~)l|a|h|t~ or ut'ln\)'i|tl|\lc vnd. |\rcciwl)
nun can /urr IU|l‘JI'lI .1 U‘!/IIIJII.‘ \lv\. aclun whn uX|‘|H:\s the idem htcniuc rh)|ncd with rulaiiu multiplv.-~. 'lhi~
I-4//wrly,rnmlrsrunling:/mu/In:1'/).m_gus umtital. That i~ why in (./.ur/I/llt' and |urmit~ a line tn ht» writtcn \\ithiu um-
//, m/1/rlimliml. (.'Iv.n-Inllc u‘/)1: /us rm! .||.~0 in Iirtull/I/t‘\\ hr. ~u|;0:n'd~»--u-'ithnut manwcripi than takt-~ up “ithuat run-
uIlt-!'1'1/ .4 .»ir/glu tr/ml. .\.:_\\ In /rim: lming hi~ light tnuth—in grappling llir: of diuontinuit) lrum Pvrc Lachaiw
"I (nrl~'o! my Inn!/1/1rl1_rIv," .nuI lt~.:ru\. nith thu tum: important |\ruhlun~ tn Kilimaniam or lrum (.:||n\|~ to Trul-

Ncwr lwlnrc had anynnu cxpn.~~~<.d in which lac-: a man: and nftun he ~ur- laat. '|'hi~ i~ thv '.a~i\~~t. lhc mwt natu-
~uch a mnciw manmr-—in the (illh: it at-d~ in It-~t1|\'iIIp' thcw prnhlvtlh tal. tho |I\n\t lluunt. lhc /ll\I di.ilugut-

l lzlhcs to uuukc 1 , uf a cigar. ll min~ with cxtrunw t-lugancu and intn-lligv.-nun in tlm world lnr an atmr_ (/I.n'InIIn. likt»
l uu.~~_~uch an cxhau>tiw cvnlutiun and \\'hat i~ admitahlc almut him i~ that .|ll (iudard lilzm, i~ pint-~§|lt'h mund;“ dizzying eddy nl failing» and idc-a~_ m hi~ itm.-llu.-tual~ my very \|.l'i0u\ thing\ and vincc llvlmundn \\a~ nut at his Kilv

particularly (1(K.iill‘Lia uwn. Twu r:.-mark- in a vcty natural wag witlmut ap|war- pu~al altvr tlu ~.hm>ting. (lodard dc-
ahlc actor». (hr artilirial spnntalnn-it) ing pompuu~ nr aflcctctlly uupid. Nu \i~.-.d a uay tn dnllhlc lur hi\ ht-rn
(luund 1.-vcn murc in (hr preceding mm hulurc Gndard has succcudtd in hirmclf Iv) taking (arc to spunk only
lilu\)_ and umccially the admirable: mlilw making cnncrctc a language which altcr liclmundn had lipcncd hi~. mnuth.
quy nl the horn, wnliug the staggering set-med very ahstrar:t—frnn\ thi~ cunuzs 'l'hi~ t-fllct acccntuau-.~ the lantmtit’ .|~-
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pects of the text and at the same time
shows the time lapse between the hero's
thoughts and words. The hero already
possesses certain characteristics of the
author. at once admiring, skeptical. and
disenchanted with regard to women. lle
even shows the double nature of
G0dard—-really and not really detached
at the same time. The commentary
spoken by Godard is admirable. like
von Sternherg's in the Sega 0/ Amne-
Iun and Cocttau's. in 'I'/)0 'l't-rlwuenl 0]
Orpbeur. Each creator of a film gives
the film a new physical justification by

lending his own voice. We nd the
very soul of the lmmaker in counter-
point. Godard's nonchalance and rm
naturalness and his perfect manner of
lowering his voice with each effect is

proof of the perfect harmony of lm
and lmmaker—the proof of Godard's
sincerity.

The audience and meticulous critics
shriek in horror before such a revolu-
tionary conception of cinematographic
dialogue that renews the filmic art to

such a degree. C/urlnlle 14 run Inlet
and Tout In g-lrclllls .t'.1ppelIenI Palricf
were both refused hy the selection cont-
mittee for the Festival of Tours under
the same pretext of amatturisnl; hut this"

is ridiculous since the lms are so dif-
ferent. lf T0/Ir: les gurimlr tlippellenl
Patrick was applauded when it came
out, while its complement l'u remain
IIIIIIS la rill: was hissed at, (llurllnle
el mu Jule; received the ieers of those
who a few minutes later were going to
applaud I.'euu ti lu /mm"/Ie. \We regret
that the technical aws. even though
transformed for the better moved the

audience in such a way; no need to
know that Godard himself doubled in
his lm to the hcnet of (I/urlullc cl
ton I1/Ie». ln fact these sneers are the
result of the snohhishntss of the audi-
ence and critics who insist upon demon-
strating to everyone that they are con-
scious of the tricks; they do not take
imo account the fact that the time lapse

is so evident it could only he intentional.

'I'ruIIaul l"ail_\, Bu! Gmlunl 'I‘rinmphs

Still during I958. Truffaut shot l'ue
bisluiru ill‘-In. the story of two young
people who leave the suburbs and its
stilling atmosphere to discover Paris and
love. Except for a few amusing touches,
the shots he took were impossible to
edit. lle gave the ioh to Godard who
shot several more sequences. edited and
narrated everything. and nally saved

the lm. llow! By aceentuating its in-
congruous side in order to give it the
style of a natural hallet. This he accom-
plished rst. since he didn't have
enough material. hy the syncopated. 7
abridged editing that he admired so

much in Hitchcock's 'I'/11' ll"rm1g .\l>l!I inentary that recalls the broad phrases together odds and ends. Don't to

(1956) and Aldrich’: Kits Mr Detully of his recent critics. Even more than that Godard made these two lms;

(I954) (and that he subsequently used in (burl:/lle. the text surpasses the having admired Mankiewicis T/11' Q

K0 his =d\'I"xt- in U110 lemme rI1- imagery. Puns and word associations rlnu-rinm U95"). which partially

quelle and was to use again and again multiply in such a way as to make the spired Godard's renewal of cir

with increasing success in later lmi). spectator lose his footing; he cannot through dialogue and his taste fot

Second. he achieved his desired effect follow Godt|rd's hallucinating improvi- pidly shifting construction to a

by the serpentine innity of the com- sations for long and can only gather resolution.
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Jeun~Luz Jean Seberg.

\X-.- also liml thc ~pirix ul Kc.\nali\ of u cinrllli|lUgn||\hi( art. whcru um 1l‘)v')). (;<1d.ml lilmcd ”n.4l/1[¢\\.
~inu- L‘£l('|l gap risus out uf n rapport di\A'n\v.rs un (luv |c\vl M lilmic ~)n-
mnung the shun lhc u|ilin|;_ and (hr th-.-\i~ lhzn uhich (;nd:|rd hm] only I/"‘ (""'""‘ "/ """“”’["“
(UIIIIIIUHIAIF). Hui Godard ~huw~ murc .|chic\'cd um (hr luv] of mhicu and ”!‘1‘~l//I/4‘\\’ Ul’i|;iIIi|||)' wm an wriu 0!
grace, humor. and nonchnlznncc lhzln dianlupzuv in (/mrlum. ~/.~\|.rnl lira wrincn |\)' 'lru|T.|ux, whidu
|(|.-\m|i~*. Fmm an inc-IT;-c:u;|l_ nmming l‘i|\ully “In.-r having \\'riln:n wwrul Truanux hinuwlf and Mulinum \\;|nlL'1|
liulv Qcunc. (hxlurd nmdc ;\ frvnzicd wriph fur mhun and u n~n\.1rk;|hlc to .u.|:|p(. Godard chow ix . . . hm-|u\\'
pncm. This i~ one 0f llw limilcd furnh away nu Eric Ruhnu.-r'\ La _\ig!n‘ J14 /inn it didn't plcuw him. "I |1ulic\'v.- lhi\ i~
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a good system." remarked Truaut in suicient (producers who are afraid of And Patricia sa)'>5_

Radio~Televi.sion Cinema: "W/ork freely shocking their clients should never cut "I don’! kill!!!’ If I -II" I"¢’¢' b""4""’
on a lm. but on one to which you feel certain scenes. but should leave the lm I urn nu/1-109)’ "F 1"‘/"PP.\' /"'""“"
sulliciently close to attract it to you. a> it is or remake it entirely). I will /"'4'-"
Thus you have enough leeway to judge i, , .. . ., . Partly became she l0\'t'_s' Michel. Pa-

the work and reduce its llaws, while I ll ‘”” l "” ' ' I” '\”/." ‘ml .) "H tricia denounces him; partly becauae of

4" ll!" §il"W Kim“ Y0" l’¢‘""i" Wlliilild The r“. of my "‘an).4ln"o“a“.()ns M the novelty involved and to have the
- -- ~ ~ - . B » I/I . : th conce non of its char- ._ ~. h~ .1;‘F lo "- (ludl °"L!""ill) “'i'"lL‘d 1° “'4 "Iii “ c 4 p last word, Michel wants to gne tmst

"“\l~l-' 1' mm U" d"3lh- Sin“: ll“ “35 K99 an?’ G.od‘lrd did .nm follow 3 “in up to the police. The changing attitudes
ml)‘ (0 ‘"519 =1 -*"lPl h“I°l"~‘ ll"-‘ i"-‘mil Purl“ him m Pmmmg ‘hum’ but l-Th“ of our tlntus can mtnetitnes detertnine a

ghmlling began. he let himself be guided "gngdssrls complete reversal of conventional fps)-
' ins imivn. kw in- himself =0 B .' .' .‘ ' ' " ' ' ' ch lo"toits exact 0 nsite. One o the

kl“. di:.“m,). “m_§_p1n§';aa the (hcmc tnatmctive creator and rather than on4e n4:4h:‘)°f ‘his Wrpcls changing is ‘ht
was reduced to a few brilliant notations. ‘ll l°l§"54 W" 14' l“'h"5h_|“' “Wd "‘ l"-‘ u,__u,mp|;,hn“_.m of [hr ,,,,'\‘i.;-,,.t-in-, us,

Bren!/zleu was >hut, soundless. in four r“ ulnld mmnlpii‘ ‘Th4'cl:dhc4 wasdcmw nally found in all great lilm.s. since the
weeks (Aug. l"-Sept. I5. 1959) on in- hfllhifrl 1;" _'_n";4rt"|“4-_m(;u|:'~_ -w authors of them are also tllrLCl0I.s. Our
door and outdoor locations in Paria and ‘l ‘_)“)‘ L_ ol?‘“'-"1-K -DU;-/0 I Ilpul; heroes. fascinated h)’ ill" "“‘d“"‘*- "l
Marstille. The cost was S‘)0.ll00. the “mu' 1"‘: up am? I I’ in inn” l ‘ their behavior, detach themselves front
maximum if one thinks what a pro- M” J” "1' thennelvea. They play with their detach-

ducer has to pay an international still’ I “""' '”" I" ‘_‘”" "4"" '_ ""-ll’ ed .sel\'es in order to we what this will
of jean Seherg's fame. The camera was 6'” I/""3 ”"' ””" ‘” "'1' ‘\"' ‘H "”' yield. The last scene is lled with su-

almost always carried by hand by the ""'”' I/"' ””"" I“, I/‘M’ I “-" " preme iron): Michel before dying Illillitla
cameraman hintaclf. To get candid shots “"'/""“' , , one of his favorite comic laces and Pa-

of the people. the camera was hidden I/"""" 4" "““‘”"”I-" " """"i‘-""” tricia ru.pond.s. Thus the ending is both
momentarily in the box of a three- ""”'4"'/1'” P""""""' optimistic and h:.~art~rendering—heart~
wheeled xupermarket basket pulled by '\"l /l“”h.I"”“"”f renderinll by lh" l""’">l"" ‘ll ll"-' """‘l“
Godard. H" §"”“"""" "'g“" into the core of the tragic.

“lithe! Puiaunl‘ """”/in J”/””m' Til:/[lit ex-at-Ilv Izutr I tpmk in u» Au .-lllelnpled Ijlrerulinu T/imugb Film
["5" 'bI"I- 514/1141/11’ 'I'l';0"‘)'FII¢’4"2P ,/n.4,.” i i Critics have already remarked upon
|l‘)lI uwt nrtm IIIII. u uris, Jl’ in 1 ' , - , .“.L .n u. bchmiur 0
1);; /t”miii.", gilil /rit-IuI.PuIriri.1 I7nn|< A lm 1* {wt WP-"9" er "wt slur-":1 $;n";g§';'l;;:u:‘:m§4"k4_h|4. m,|h,lm.i_
rIviui,inuI turn-ealt in /)l’l'lIIIII!Ig her Iot'- fl“-' “|’l"°"_'"“"*'l3‘ 5'?‘ nmmhi “"“"“d ,_|m“| in [hf ,w,_|) by ]._-an l)"m;;r¢hi
1"‘ 4L"'I"- H4’ *""""-'""'»‘ /“"' I" ls"! Ill I/-ll!‘ "‘ bu‘ dunng.dw lh|“y.ur may years that appeared here la.st tnonth). Patricia
trill; bin/. Bu! I/Je police tlitcurer lbe mi“ l"'“'“'l" ll’ 'mn‘5"'l’“°“' ‘X/l"'in ‘hf: is 3 |m|,_. ,\,m-|-i,_-an int;-ll‘-qugl whu
itleulily of I/1e nmnlerer uiul Irtlck /JIIII m“_"““k'*" Up“ ‘bu r“ W0“! "T ll" dm,m~t mall). km,“ “hm ht. “m\ and
t//Hm. mm‘-ii I/L'I|!III!lt'l’.t ,\m/it-/. ll‘/)0 MP‘ -"1 "W *>'P~'“""_"'- h" ""'>‘ F“" ends up in‘of']‘ing %;,;,.,, M .,,i.., aw
it .u'ri¢lenl.1/Iv J/)0! !IlI|l'!l Iiy I/11' pnlire. m kmmi ml“: m I“ h"":'" fld “1'“""" lm.'4,~_ Sh“ ia fun 0‘ radian“, mu] “my

Thu perk“ ‘Mme for 3 Trill“! ‘M lltihorlnlllz-Liieeilwtiniltillii: :l)l'IS:.'[l10U‘: "M" i"hh“i“g' Wm‘ an “*m“i*hi““ in-
Ilfal. Godard wanted to make a com; nf h4n“444" each "mn“4m4 That i‘ why etdity through her ch|ld|4shnts.s4. Ilut like

(,h rlotte her character is much less ap-|nerc|al lm according to the rules o Gduni d44444sn.4 ul“44‘” knnw why a4 ,

the -enre. But hnall ', a little laz' and a . . ealing than the masculine per>onage_

little? warv of the rislk involved. )Godard “mun ‘.hm.-“aw J9“ th“ "r ‘_h"_K' Bl" Zould Godard he a tnisogynist? No, he-
d44.dL4d 4'0 kt“ "44 lp in after th|nk|ng4 a little. he always d|.s- ‘his h4u_cd uf is 4m|_
“I .q? i k I“ n.“ n ). ' '- I 'h'. (.ert;t|nly one can always tau‘ . . )

pllotd tttlnd |"lflllL‘l[1lL"! of phy:cal aftign. ::44:4:;444_“40)“p|44in c0n"4‘dicm;_)_ ternall and 4lnn|ted to! the sub|v.c4: illkzllltk

e i not tr‘ to iscover t e sou t at . ‘ . . . .' . It relL'L’t.s tte contra iction at t e asts

lay hidden atlthe bosom of convention. hcha“m' 4'41“! wiih (jmdurd "4 if dim?” ni true love of man for woman: the
as did Hawks and all the other great cf“: ‘hanks Uslwuaill ‘O ‘hint Mcunul T more relative admiration of a|nu.sed con-

. . . ttnn of small (.lL'I.ilIls. that (mdard |n\- .

Atnertcam. and as Godard himself at- . . h~ 4" h. tempt of thoxe who. in the encounter of
"~‘"\l‘"°d *0 do in T'"4I IPI L’~"f0III dguiul mmlm"). bl min!‘ ml“ M h reamn and taste, prefer man to woman.
.t‘4p/rel/en! Palritk. Godard preferred whlua‘ if-wnim4'_T4g nminigm m (Iertain lilnunakers who want their lms
the straight French play to the An\eri- f"_|_“T'1.l“i_p“‘4ul"g5 "mnik to be "the work of u man who l0\'l:.s

d4mM44_ PM444 lk ia diM_“_“4 he wc.tu.se it is freer an a most |n\|4s| t. wh" 444 and wh" ‘hm’, kn

al‘l0\\‘.\ the psychological pL*t'\|lli.\ritiL'> of 0'" “'0 hero“ h"4"° a m‘4m'l “'u_‘“‘l° are really the misogyni.st>. They give
his characters in black and white. This 'f'~'“'_ “' ‘_h" '*"“"““~ -lh“ d"c|'“° of (‘h“§' women the advantage by choice of ex-
is no longer the uniquely interior depth ‘“'""Y n“ ‘he 9"‘-l of 'he_ 14”‘ Fenmw ternal subiect; they hire the n\o.st beau-
prai.sed for ve years. by the young lG“‘|‘“"~l‘ “I pm“-'-““"‘ "“F'“~ '5 ""17 tiful actrmsn. but they don't direct them
ahsolutists of the (f.iI:ier.t tln (.’im'~m.1. W"-*¢'i"\l> "5 this‘) left man free to ClI0Ose m, thy), diru.‘ ‘hum Pom“. |.M.am,_. u.)

but 1| depth at once interior and ex- b°4(“'4°'~'"h‘h° Ch"45““" tonjefsmnogl ' don‘t know how to reveal their essential
terior. that remains. however, anti-cottv """'"“'~' “"“'“ ""‘“‘"“'i‘" l 9 "‘ "Y" ;“;|]j|iU_ ,\|w;“c [hie _"“|\§\4,|4_-",_-¢ h,_-.

mercial. Godard expresses himself “"""hlP “l ll"~' l“di"id““l" E““h choir“ tlween what one is and what one wants
Thluullh hlh lllilll-ill“ Elli". l hk'll1-'\'t'- hm ll’ g""'“l “'“p“'l‘ “ml “ur huci‘ '”]' to he: "l am not what l ant." said Shake-
tince rm-.4//»/.-1. [like IIIrInI)iI!Itl. hut int: I lirtlv lost ‘Milli-tv ht-t-"-¢-n 9-w _,p,.m._ \vh,_.,c,,5 ,|,, ,,_,m»;;,,;‘,,, U; GM.
'“‘“"~' “"’l"""l l* lh'~’ '~““l"Fu° ‘ll ““‘ imd mu mhc.r' “emu”: ii‘ ‘ms ‘ht Mm artl-SI.l\erg yielded magnicent results.
lovers who are a little lost in the prob- '5 “““'k‘-‘d wllh lh'~' -"ml “I ‘ht’ ll“"“-‘l umluuhgully h,_-|;;|u“- with S;-hurl; \\‘c
lems of their time.\’. This ambivalence "l l"hl|"‘"l"l1if1Il -1'l\""l‘—ll"-‘ 5"Phl‘“~ nd that dialettic >0 dtar to Godard-
of Iirtulll/t'\.t will inaure its double suc- Bra-alblesr (as Euripides‘ plays) is an \$;'i;h ht-f \1_~g||\i|1gl)' ttmsculinc life style
cess with the public: the (lhallttps-Elyxeest attempt to .surpas.~. Sophism by adapting “ml h1))'i\|\ ht1if|_'ut_ the it all the more
snobs will be tatixed as will the audi- it to reality; from this happine» can feminine. As is well-known. a Wttluart it

' ence of public (hL1l(el’.s that thrive on result. l‘lLl|I\()IlLlO says to Charlotte (in sexier in pants and short hair because
action and diver.s"inn—they will be t:n- ll»-lrlnlle el _\nII II/I¢'X—tran*l:\tnr'§ rltm-‘ll these permit her to purily her femininity
tertained enough tn forget the some- "I 1Inu'I mm! you. if I mm! jun. of all supercial element!»-

t
times diflicult intellettuality of certain .\'0, I rlnul mu/I yon, or ml/u-r il PM;-it-i;4_ how‘-“-1-_ |1,_“)n\L-, mm-Q ad.
.seq\.|ent‘e\'. A lm need not please the I u-tun you. I tlu/I’! know, mirable when she telephones the police.
viewers for the tntire ninety minutes: II’.t //mny. I dun’! knmr. It is an act of courage. She decides to
about twenty exciting strong shots are I uvul you In rm! mull _|/in." get out of the terrible intricacy in which
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she is entangled. But like all acts of work. Godard. more honestly. searches prehensihle to regular cinema-goers I

courage it is a facile solution. Michel to justify our epoch from within itself. Parisians only_ The public-at-lat;

reproaches her hititrly for it because According to some pt0pl1:. order in would not understand these jokes. b

he assumes complete control of his char< art is valid. disorder is invalid. l dun't since they dun‘t perceive thtm at a

acttr and plays the game; he doesn't think this is true since the uniqueness they are not bothered. lt is true th

like Faulkner nor half~way things and of art is that it is bound by no laws. they lose a lot. but the majority i

he follows his perpetual dilemma all the liven the respect of the public lur art great works. beginning with Arist

way to the end. llut he plays the game is a myth which should at Iililss be phanes (illegible without footnotes). a

too well: his death is the natural sanc- denounced. The niiii--mi-scene recreates esoteric, A work has. as ntuch oi

tion called lor by logic. the spectator. the impression of disorder by two dif- chance to become eternal when it pt

and iiior.ility all at once. lle went tou ferent toices. as Godard always does". by eisely and exhaustively denes a sing

far: he wanttd to set himself apart naturaliiess. lreedoni. and boldness of time and |ne;r|iQrr_ E“-n (hg K-];|._,i.-t .

from the world and the things in it in lIl\"sI\llll. (iodard takes all that he per- this. e.g. (iriflith and Autant-Lara. vsl

order to elomiiiate them. ctives in life without selecting; more indulge freely in these private iok

]r i. he-|-C rim; (;r,,_|;,,-4 t],_ir;,e||e_c him. exactly he -seltets all that ht sets and which we ignore because they are I

sell very slightly from his heroes (whom only sees what he wants. lle omits longer pertinent to us. The shot “he
h,_. mh..,w;“. qgck, m |;“.n,||)-;_ rhunkc nutliing and tries simply to show what Michel looks at Patricia through

to his cruel and entoniological second *lll"il“ illl llli" l\'~‘ \'\-‘I-> of lhl P‘-I-“Ls rolled-up poster is an homage to .

personality of ilie obiectivt liliiitiiaker, Khro\l}:b his head. liicessant. natural dis- unreleased lilm of a little-known Ante

(;.,‘]-an] i, ‘\[i(]‘k-]_ M1 h,_ i_.,,'r_ eh“-,; ruptions of tone create the impression can lmmaker. It is not at all nt1.'essa

he is neither murderer nor deceased. of iliwrder» It is not at all nvesssary to to know the reference to tnioy r

\\'/by ‘hie u,‘-,5,,,-in ,,g ,,,_“|,,,,- 0.1., hie he slitwkttl at the sudden shift lroiu tflect of this shut (which is huwcv

.»},;,,-M1,, [hm |,mhL.,, "IQ ,|iF|“|)_» ti... Faullsner to jean of Lt‘-traz, during a less successful than in the original).

cause .\lichtl is only virtually the douhle l"\'t' ~t't'v~‘. More iustly Godard tould he I

of (iodartl: he makes actual what Gib Likewise. when Godard makes a play proached for the little \/.1-nes that ha

dard thinks. A scene like the one where "'1 “'"Hl‘- Wlwlher good Or bad. Wt‘ no importance at all. The lighting

.\lichel lifts the Parisian girls‘ skirts lilullh l‘\'1'1l"-W11‘ hl>l"lL‘"li""¢lll\1\"=llil)‘- street lamps on the Champs-lilyst

shows this diiltrence well. (Icrtainly (5"d*'"l ‘l‘"“'* \l" ll"-' Pflliltll Will)‘ lends absolutely nothing.

the cinema begins or ends with p.sycho- “'hi\'l1 \"~'*"l" ifl" sllW\'¢l"l'~ "1"" !l\'~' \Vhat good is the sub-titlii
analysis. hut when the lmmaker is con» l"~‘|'"‘i""~"l ""1-l *'X"\’"l ‘ll\"-'l"'l!)'- (lflllfr which so cltarly ~how.s up the lunt

scious of the oddities of his soul and l‘i1"° >'-‘id ‘hill ‘ht’ lllf" ‘-‘ml 5“ 1'l""‘-I"'~l’* mental differences between French a

their vanities. they can become a source ‘ll’ W" '~"'"l"'~‘- *'Xl'\'Pl l" ll" 11"! llllll American. the lm of Apollinaire \\i

of ht-auiy. Iirtu/blt-ii is an_ attempted lib- l"‘\"'- 4""! ""1 "W" ""1! \’lllr!l\!l)'- lhll dialngut‘ by Boetticher. and the Lll1\cl'

traiion, (iodard is not—is no longer— ml‘ l‘ l‘*\"~|"*\’ 6"‘-lilfil i’- i1l!“i">! ll\'~' of credits? It is original and amusii

Michel because he made Iiri'uI/tlt'.t_\ and 5‘-l‘~‘“ "l *"'"l\"l""- Tl" ‘1""s' 5* "W "l nothing more.

i\lichel did nlll. R='~"-'i~- MI" wits-~ =-K the ~'~\"w =’-m- This is H0! too disturbing because U

clusion. ‘hut ‘thew totally ‘;1lipos'ei:l detail drives out the next a_nd tr,-Q do

i Notice th'it the foriii of the liliii is '"i}:im‘-‘Y .‘. pg kl -wnirruu-K -“M ' haw mm" m realm: ‘he '“'“inm“-)

'ilw'i\s in the ima '1: of the hero's be- I‘ -“mm-pm)“ 1? In t‘ C an In “ur one anmng the mhcrh
imgér‘ h;~ the humiw f"*\~f~h*h}';‘ <="';‘"f== I5" ""l"*" It'll "I0": While with Doniol or Chahrol (itio

better she justifies this behavior ‘l\liChL'l ['1],-,u:/pt km [ix .n,7,[ jinn‘-if i|l|Pii.‘ I ml" ."nVI/’I‘).H if my he“ cinim“

and to a greater extent Patricia are 1:“: hum: gl-.1ph'Li (nmnhumm. 0.‘ u mun m ii
"vcrriddcn h_ "1. dhud W --Y‘ 1 A) tnise~shell glasses). it is" &lPParent tl

) K -l ‘ l ""~_ two hours at the rst editing. l'hi. \er) ‘ht. ‘_,“.H are ran. and mu L“ “mull

and l"l' the l"*l'l"1'"|i‘l itwwl and i'~h>1~i- remarkable Time ll"iI/mu! Pity ljoscph
fill \ll'\"~'l"l""'~"‘l\ "ml '~'l\il\'\l¥'~'>- l‘\'\""lli"' Losey. l‘)5"l shows a very precise coii- ll"/it -'lI|I‘d_\'X (.'ri!irit|m.’
to our era alone-_. 'l'lI_'~')' =1" \'is'litI\~ Of struction and a constant progression. hut What l have iust said is false ant

d5~-"dvr =-ml the M--I is thus =1 l'*""" -if it all seeilis arbitrary stm1ehn\\'. Godard excuse myself for it. llL\‘i|\.lsL' what

\'t~“' on §lI~1>rtl_¢r—lwth irttvrnal and follows the superior order of nature-— uttiqug ;|h(1u[ (;r,rim| it rim ,»\-rmhi

f‘Xl_"|‘""l- l-'l~"~' ”""'-‘(’""4 "ml 4"" m"""~ the order in which things prestnt ihent- that can be said about him will alw.

it lslil more or_ less successful effort to selves to his eyes or his mind. As he by gxgct la; ([1,, ,;|m,_- time ha it r|.,|

dominate this disorder; actually a rather wit]; “hm hr .3“ h,_. it‘ d0;m:_ ht 5, f‘,||.

ls“ Kiwi ~v<\"-~~f~)l evrt ~-my ii it had "I-"I-em //ll’ Inert‘ /1.1 I/AU I HI)‘ .1 trig his" principle: "i always tlo the t-

he-tn successful, disorder would no lollil‘ \t‘|lll'!H‘t’ trary of what I say." he admitted

L'f'L'XI\(. To shoot a lilni about disorder -,-/,‘.,.‘, ,-‘ ,m.‘.\,‘,,i/_‘ J ‘.,,,,,,.”~,,,, |\m.h‘,| “blunt. in L-|;,,._,H, of 1;

without the ‘structure-of the work being “>5,/, ,,./M, 1,,“-,.,/,.>._" |r)qt))_ A ‘.l.;m. M Gndrd “.0u|d ‘

*'ll'~’“'~‘l l‘Y ll “'""l'-l *'~’“'“ "' ""~' l“ h” The liliii is a series of sketches. of know how to be tltceptive. but he \-

;‘l“' ‘“"~"‘ ‘““‘l°""““l°" ‘ll lh" r'l'“' interludes unrelated at rst sight. lilse always accumtilate lies by omissiot

\Vhi" 5‘ '""*l =|'~lI"l"'l"l\‘ l" 4"" m""‘\ the intenietv of the writer. llut from Godard will vinlently reproach me

l‘ llli" Ills‘ lll"""l\'l' full)‘ l's’*"l\"~'\ il\'~'li the mere fact that thcse episodes exist this, llecause the cinematographic tea

hy means of order. thanks to the detach- they have a profound relation to each is ziitibiguous in rtlation to the int;

nient of 'l‘rul'l'aut and the perfect end- other. like all phenomena of life. Par- oi life. t'"nl\'al')' to the I‘L‘1lllI}'4)i \vo|

ing of the nal sequence; antl that Trul'- vulesco's interview clearly poses the ln I.'E.v]rrru (Dec, Z}. I959). (iod

[am i; 3 ‘mm: man and an 9].] mun problems our lovers iiiiist resolve. Like sho\\s ofl for us: "l must admit t

(If “hum “.“,nq. M ‘ht, “mu. mm._ But .-l_\tro/ilwl .nnI \‘IcII.: (Sir Philip Sidney. l have a certain di‘l'l'iculty iii tsriti

the“. 5‘ H “ML, "mu, ilkpmnmm "iL.k_ '1>iil).Bru'.1//ilt-.t_t is Vformed out pl little, I write: ‘It is. ii_ nice day. The tr

My ‘hurt mun \im."i“,: my uni“ um isolated circles which are reioined ht tnttrs the station, and then l quest

Unl), be “nu Penn" M ‘ht Immwm he identical hinges" at the t-nt_.l of each myself for hours on why I coult

. ik. h_ H ah) In Woludun st1|uence_or sonnet: \\'lllI‘ :§ILlIIt‘)' it is have |ust as well written the uppits

“ "H mi" i t H“ ‘ J 5. ~ll-i \\'lll\ (od-ird P-itricrt or some- The train enters the station It I‘

in the heart of the work. whether at “I " , ' i ' ' »_ _. . ._ . . . ‘.-

the beginning or the ending is 1 forced Khmj: chm in“-U dz“: Or It “ mmmgx W "»h
" ‘ 'lhe nature of the cllect doesn't mat- it is taster. At the same time. it I

““"“‘_"'""' l" ‘h'-‘ ""li“"! ("“-l“"l " ter. but each scene must have an c'ect- nice day and the train enters the st.iti

‘"P'~'\"°\' '9 T7"m“"5 while Trulm that is reillisni, This is the reason for There is an irrestible side toward \\h

Will‘ ll" =|l’Pli'~'4-l ¢ll°"i"\'¢L'§ll1¢¢i\'llil- the many gags". Godard has been re- one has to go."

tion of our times into a classical frame- prnached for using private iokes, com- This explains the appeal and re;
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Jean-Luc Godard: Breafhless, Jean Seberg, Jean-Poul Belmondo.

~ion of criticinn to Godard—critici~tn— than Ilirnilninu. it i~. hecauw Godard hand and to tnake grand s(y|i\llL' con-
criticimt that pern\it~ him to clarify the i~. slrtmger than Re.\nai~. Thertlore, if lignration~. l-‘or exatnple. in (./mrlnllt
disorder he declare». PL'fiULl\0l dimrder you want to heconie very iantou~ tn- we ilntl a \tit-ntilie u~age of cxtended
and change. like the lllth attd lHth day, don't direct yourself toward the \C\I\L‘l’). a» with Lang. 'l‘hi~ ecplaim
ctnturic-.~_ in eontrau to the pL'l'lt)d\ of tTe:|(i\'t: art~, hut toward pnlititix. The (he ~l)‘|e of editing in li:~z'.1//ilen, where
greattxt stahility and creativity. like the new French cinenia i» \o|newh-at of a the Ila\h cutting alternattw with the
l'th and l9th centuries. witne» the collective activity. evtn though it i~ the \-try long went» in an intelligently con-
triutnph of inner rtllection and the at- work of txtretnely different per~tmal- (ei\e\| manner. Sinte the character»'
tetnpt at aynthuilation (thm the many itie.~. Than: are thme who go a little conduct re|lect~ .i writ» of mistaken
cinematographic and literary pictorial ton far. thme who do not go far enough moral iuncturt~_ the liltn will he a
references in lh-c.|!(t!r.u1. Then period~ _the diflennce i~ quantitative. ~erie~ of |t|i\nlkt'n ittntturm. Uttlt how
are noted esstntially lor the work» of llut what I have iu~t ~aid i~ ial~e. heautiiul and delicion~ are thew |ni\.
critic~ naturally gifted for ~yntht~.i~ hecame Godard ~uct'ctd~ in achieving hikes!
lneither Racine nor i\lolicre were critic». thi~ /our (IF (one. in being hoth \er) But in fact tlte ~.y~tetnatic. \in1plc ex-
a-. compared tn Voltaire and Diderot Ru~~cllinian_ a~ we h;l\t' ~etn up to |\l'l:\\lU til llle tuhiect It; “Tip! sl\tmt-
“ho did little eke). now. and not Rtmellinian at all. And ing. editing. and angle ~l\ot~ i~ exactly

And whoever _~peak~; of ~ynthe~i~ mt thi~ reamn. we often think of what i~. lea~t new in the liltn. lt i~ not
~peak\ of the importance of editing. Re~nai~. Godard oh.~er\e> rtaliq nicticu- particulilrl) tle\tl' to \hlIUX a tilt ~htt!

Q Today we have a group of crcator- lously. hut at the ~a|ne time he trie~ en.-r3 tune a tharacter fall~ dtn\'n.1\ld-
critiea and editors who will clearly lo recompetue it hy imam of agrant rich. llerthmnien. and (Ileinent did it
never ~rurpa>s each other. ln thi~ new artil'nialitie~. All ntwice~. fearing the all their li\e~ and it i~ rarely tllective.
generation no name can detach itself hazards of .~hnoting, have a tendency All the ~anie. thi~ method worl“ when
from the other» li Iirca!/1Ien' is hettcr to plan out their lm carefully helore- in the same pan shot we iuntp from
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Swlwrg and lhlnmndn un tho (§ln||n|\~-
Elywm-~ m Hcllummln and So.-hon; un thc
mule (Ih;||||p~. walking h) lhc ~l\.uh>w~
M Dc (innllv and |§iun|\0w|:r whu arr
marching pant. This ~hut nmnn» that thc
unly thing than mum.-r~ i~ )|\ur\|:l|. nut
lhv 1-xttrinr political and wcitnl lite, By

ullling nut lhc wt-nu when» unr pru-
cnlls uppcznr, tho u~|\~nr~ rulmxd [hr
gr.-In-nuls to mun; cntiti|:~. to ritlitulum
|n|]\|\\~X\; “hut will runuin uf uur timc~
i~ H!'t‘.lI/I/r.\\, not l)c (inullq nnr I§iwn-
ho\\cr_ pilialhk hut |\vcc~~;|r)' iiguro an

arc .|ll ~tun~mun. This nu-thud is also
t-fh'uiu~ when. wry dicrcnlly from
tlmt uf I'm-Iigu lllitchrmk. I95") mul
'I Irv (uminr ((Ih;\hrul, 1958), thu unn-
mm ul thc grout (Iuumnl lilm~ unw-
lunly at tlw uuuc nuu ;|~ lhv; mul ul

~~,,,=<'

thr hum, Thu: hm prcciw nu-tuning. It ’
i~ thc ¢'lz|.~\ic uxpnniun of nmdv.-rn '
In-l\;|\ ior.

\X'ith Gudurd. xpunlzlncily pn-\.|il~ '
ow.-r formula. conlpluing and ru\':|pil\|-
lnting it. 'I'hi~ nn|kc\ fur lhc ~|ipht
wpcrinrity tn ls,-1'.’//,1,“ nu-r lli,~~./,1”/.1.
whcrr ~|mntz|m.~il) unly v;unccrn~ l{una|i~
with n-gurd to thc nlitr.-|.‘lin|\ 0| thv
aucmn. 1\|m:h|.~r mptriur t'ca|tun- 1|!
Godard i~ that hc unly tk-.|l~ with mn-
uuc thing» Rum.-unhntnu.-~. !urgutlul-
m~»\. |uu|n0r§ and timv zlfc (hi):\ \\'l\icl\
.|rc nut cuncrvtr; lhcy Q0 not cxi~t um!
likc (Ihri~tiam didzlcticinn or um\|m|ni»||\
thv) nru not wrium umugh In he trun»
ad ht n la|ngu;|gt~ ;|~. pmtnuml an th.u
uf Ihc ~(r\~u|\. lluwucr. (ht: i|\:||\ilit) ut
Hirm/1in1.4 tn cuwkc cmuqvlctulg l|\|:~\'
pruhlum i~ ln~v.'im|ti|\g mul L\c|\ ln.~lp~
K0 vxpn-~\ \n|nct|\inp \cr§ dicrcnt.

mmtxr A

Ptrhups Godard vnn not wrung
enough In uxpn“ thc nlimrdvr ui our
tium-~ with clarity mud urdcrcd ~u-m.-~; Q 8
ht» ¢-..||.4.1 m~ n-chnic.|l |;.ti|aq m m.- " “‘ “
l’1'.\|;uv. Thcrr i~ no u|v|\u~iti0n \\\'!\\'c;n
[hr point of \iv.'\\ and tlw uctiun \hu\\n U
an with 'l‘ru';|ut. hut tluru i~ with (in-
¢l-ml |v.-rhnp~ [hr Inns! |\cf[\'\‘l n~quin~-
mt-nt 0| ~inu-ril). 1\|thm|_ul\ in my
u|\i|\iun_ lb-1'.1Il1lz‘n \\-nuld nut Inn u bu-n
Iv“ impirul had it bu.-n sh.-pri\u| ul
tluw urtiu-~.

'I /Ir Run/miIi.1Iir/u of ."-III u 11/»

Iln Ir/mt
In hut. I l\clir\c Ilirmlvi/u.1 prmrd

it v..|\ In-u-~~.|r) tn rt-~urt u» rt-rt.|in
trim!“ us n~prmluu~ tln.~ \|~ion tn out
umtc|npur;|r3 wnrld. “ha-rv huth ph§~i-
\-I") and |m>r.|||y 2| tt||\\i¢|\'r.l|\h- num»
In-r oi .|rtili1'i;||iti“ umditiun our vltl
tn \i~iun. At tho |\|.'.|h uf in glur) with
m.||\kin<|, l|k' cim-Ann 1.-m|~ up ht-in; M‘.
li\|llillL‘l|. .~\|u| “In-ru Rn-~n.|i~ p.|rti;|ll)
\ucu-uh. whcrc hi~ fulluu-t~r~ fail ||\i~ur-
a|l\|y—\|mh\ liku |'Hl|vl (thy uxcvllt-In
Iiguv ‘Iv .\|irt'. l')§‘)l. t|1u\|}:hl|c~\ um-~ \\ith l'n~min;;\-r. hut nmrv lun.|r in _\.|rm.. \|\.|n|1u-ri/c&| I“ mllt-n Ill
“ht l|.||mun II.t' Ilnilii‘/m' jnur. l‘)5‘)l. lhv 1h~4<>||\|m~itiu|\ nf In-r u\i~u~nu-_ It-t'tn.|li~|u and Ilu tuicuinn ul tln n
ur “nlinuru Il'm I-il/1 Pour I.'(II. (§<u.|.|n| i~ .| |n;||\ who Ii\c\ with hi~ tin 0! ||md|.-rn lilo; mthcr it i~ tlu [1

l')§‘)|—(;0d:|n] suco.-ed» He makes us timu-~. “U \hu\\'$ th-.~ utnnmt rt-~|m.': fur i~t, ru\ulmium|ry civilimtinuu r\'|\l‘\'\\|\
admit than thi~ |nud<~rn uni\v.~rw—~mc- rlw l;|mh|mrk~ hf uniqucly moth-rn .num\g other thinp~ 11) thew l.||m
mllic nml turrifying likc Wicncu uinn ti\ili/;|tiuu~, mag, ;|umnmbi|c\. the cunuic uuniu.
—i~ an |lli||‘\L'lU\l) uniu.-rw full of hc:\u- \lri|\\ “I I'r.n/u'-\uir. The m'i\ilimtim\ of Than is why it wmlld lw \\ ru|\_u
tit-~; 1| uniwrw unngniliccntly l‘c[‘H't'\¢ntctl our li||\c~ i~ nut the righti~t_ rulctimulry amucizntu (indnrd with Run“;-.m um
hy juln Sulaurg. It-~\ \'i\'a|(i41u\ ht-rv than thilimtinn of I.'l:'.\/u-nu ur nhv p|;l)\ of the prvlL‘XI that they an thv pn-.|l
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Jean-Lu: Godard La C Anne

l‘r;|nurSwis~ nrlisls. H _|u;|n-jncqucs of- |\i\ n\\|| linws and with this world, llu crc.|li\c mam: ix is enough lo know
lcrcd us mnurc against :|rtilici:|liq_ which so mun) umslipancd bun-.|ucr;ns how no sec nnd admire. The pu\\':|‘ and
_|v.-an-l.u( cluilns hack lhu rity and rho —ofn-n in mo poor n pu~irinn Ill iudgv In-uuq of his IIIi.\l'»1II~u'|.'|lr, ilnpusinp

Q urriliciulirius of modern chilizmion or lo know any Ulhcr—l;lku {or ;| world .m illhlgc of scnuity and optimism. un-
- mu‘. ''. I-ollowing lhc Armricun m\di- in crisis (hm crucics Imm. :\.s if nun nhlc us m 4.|i\(u\'c|‘ rhu profound grncv

lion lin lhc host sunsu of thu word) of Wcrc no longer cnpuhlc of undu'sn|nd- of this world. terrifying at rst (unmet.
\X'hirmun. Sandburg. Vidnr. and cun ing hilxt" in u world which _\L'v:nl_\ no through its ]1U1:lI‘)'()fn‘|i\(ukcn junuurv.-s
Hawks. he accomplished rho highusr menace him. For Godard rh|.- Zllrh ccn- and purdirion.
mission of url: he reconciled man with lury is no: an cnormous affront facing '|,,,\;_,k.‘; M ;;,,;,‘,H |“,,ML.,,,
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Jean-Luc Godard: A Woman Is 0 Woman, Jean-Claude Brioly, Anna Karina.
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A Woman Is a Woman
\ .

Srvmtrto by ]¢'an-Luc Godard,

/mm! on an idea by G¢'11ericw Cluny

The anion takes place in the present. (At the music hall: a gesture sugges:~ cal argument. one whose absurdity con-
Lither in a provincial city like Tours. ing that josette would like to have a fuses cven josette. since it is apparent
or in one of the quarters of Paris— child, and get married—there is a child that ii she pursued it to its logical con-
such as Strasbourg or Saint-Denis. that she plays with while its mother clusion she would end up completely

It all begins late one Friday illltl’I‘I(X)r| is onstage doing her number—or a contradicting herself. So. josette more
and ends Z4 hours later on Saturday layctte that all the girls. during the or less blackmails Emile: What if l de-
night. interim in which it is impossible to earn cide to have a baby by some other guy?

The three main characters are JO$ct(|,-_ a living. take turns knitting for a preg- The discussion degenerates. Since he
Emile and Paul. There is also Suzanne. nant comrade. A further furtive sug- loves her. Emile takes josette at her
a friend of josette and (perhaps) oi gestinn of this will follow her into the word. And josette lets herself get caught
Paul, but her role is. minor. street. llut instead of having her stare in the trap. because she loves him. Emile

Emile and josette have been living wistfully around at passing children. she says that shc can have a baby with
togcther for a little while in a small should stare hard at old people. to anyone she likes. for all he cares. jos-
Qhfe-|’DQ"\ apartment, tliq \\'i|'|d()\\‘§ or whom she reacts by "doubting her ette: she's going to ask the next person
vrhich look out (mm 5 in-¢-at running youth." They intensify the desire to have she sees.

parallel to the maior boulevards. a child before it is "too late." even Gag with the next person she sees.
lfmili; is ii hqkgqllyf by pml'¢,§imi_ though she is only Z5.) who knocks at the door iust then. lt's

lle has a tiny !~.h0p which sells news- So: josette is home alone but pre- the concierge. bringing up the laundry.
papers, and gt-enntlhgntl books, ltkared paring dinner: hers and Emile's. She Josntte undresses. Emile is triumphant.
in a narrow street running at right hesitates. talks to hersell. comes and josette says that if Emile thinks she's
;||-|gl|;\" ii, ilii; lai-g¢_ mil" h\)ulq_-\‘afd3_ goes. calls to Suzanne. then quickly giving up. he's mistaken. She’; going to
He loves Dashiell Hammett and i\l.4n't- closes the window because Emile is re- ask Paul. Well. we shouldn't stand on
(.'I.:ire. turning. ceremony. s;l)'\' Emile. putting the best

Al] ilic at-‘inn ml“-5 plan; in an iii-._-ii The evening meal, Quarrel between possible lace on abmd matter—at which
gn([;)_\'gd by almu; mm lmmli-all _,qu;ii¢ Emile and _|osette because. suddenly. point he himseIl'calls Paul who is
iii;-ti,-l-5_ It is impm-(am (ha; [ha ¢_-liar. after the usual witty denials when Emile (long live chance) in the bar below,
“ii-i-5 lw ahli; to spuik [mm window,» insists that the three minute eggs are lt‘_s because they are in love that
ii, window‘ or [mm windiyw ii; dim,-_ not quite dnne. josette comes out with: everything is about to go wrong for
'|‘l1a; is how J()_\’|;((g will (hat with ().l'(..you're right and l agree-—but only Emile and jnsette. who are wrong in
gumnnu And ‘hm is also |mw_ w|,,_.n if you let me have a baby! believing that they can push this issue
net-¢s_\-iii-y, Emile will be hlg ii, gull She demonstrates to Emile. by an ' as far as they like. simply because of
down ii, p;,iil_ in (hi, ha; hi-lii“-_ idiotic but unassailuble logic. that Emile their mutual and thtrefore "eternal"

wt,“ ,_|i,i.§ pan] dog 1|‘. is ii _."LL.i d0csn't love her since he neither wishts love.
ph()“)g|-uph|_-|-_ [ii odqgf Wm-d.-_ wing to marry her nor have a baby. Emile Paul. jumping at opportunity. €ll'l'i\'0\
llashhulhs, he bombards innocent by»
standers on the boulevards.

And josette? Ah. ]osette! One might
ntver think it of her. but josette is a
stripper. working in a non-stop bargain-
price revue near the Porte St. Martin.
She does two numbers evtry afternoon.
three every evening. Charlestons as an
indian dancing-girl! Sambas as a mar-
quist! jnsette believts in her art. an.'
~he practices conscientiously before her
mirror.

On Friday. the place is t‘l0.\et.l for
the night. And that‘s precisely why we
have (hit. opportunity to start our film
with josctte. who is returning home to
make supper.

She passes Paul on the street. lle
‘ lkv l='l*i"A! II Pl\""> "5 l"~‘l'- ll 5* 4lP- Jean-Luc Godard: A Woman Is a Woman, Jean-Claude Brioly, Anna Karina.

parent that Paul would like to jump
straight into bed with Josette. becaus: says that life is line iusr as it is and 30 seconds‘ alter Emile invites him to
she is petite and has an excellent gure. that maybe we'll look into the matter come up. Emile. playing master of cere-

But. as it happens. Emile and josette two years from now. But josette says: monies. asks Paul if he would be so
adore each other. Thus. Paul cherishes not in two years—now! This has been kind as to step up and make a baby-
a hopeless dream (like Pola lllery in going on far too long! a baby. that's quite right—with madc-
regard to Albert Préiean in Rene Clair's She wants a baby right away. and moiselle.
I4 juillrl-doubtless a film genius). she launches into an absurd. paradoxi- Paul lifts his eyebrows somewhat.
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Dupite hi\ ra\'t‘alli.~h airs, he wa.\n't ex- ther gags. Before leaving, Emile wanta -he ul'ler\ a \LC(It.l \'L'l’|Il\lUll1. Jll\L'lU
pwting I/ul. jmette. who remains silt.-nt, tn embrace jowtte. Li>ten._|n>ette_ this is turns. her head. Paul ha\ quite a [tv
tlt~Citlcs tn give l-Imile—whn ha~ been idiotic. jmette amwtts him mughly, hut ates in hi» hand: next_mnre eeetitelj
ridiculing her tun npcnl) this time—a with an exaggerated polittnt-.~~ (like lt) get Jim.-tte tn sleep with hi||\—l\<
le\.~nn. She It-atl_~, Paul to the hathmom. Juhnny Guitar when insulting the »huw~. her (without telling her that i

Emile ruuains nuhitle. alune, hut nutkt-~ vhcrifl). Emile ru~ht.» nut, damming the was taken >e\-eral }L';.\l'\ heforel .i phuti
a \emhlance nl enitlying himwli. Then door. which pnpxuptnagain. _IU‘l~'l(\'ll\L'f‘l he ttmk til limile with \li|I|L' uthtt git
he glut\ hi~ ear tn the v\'a\hnmm tltmr. ~lams it ht-null. m hard that it lliv.-~ un lin\i|e'\ arm.
lle hean nothing. The tlunr i» lucked. open once again. 'l'wn or three time». (ll jean Poirct |\lil)'\ the rule til l’.iul
lle i~ up~et. hut doesn't ~how it. She has tu elu~e it quictl)_ nally. and ptmihle interlude here with i\lithel .\er

lle i~ thumhing t'a\ually through 2| that \.||7§L'l~. htr ~ingulatly. rault tire»-td up a» a nun. lle ]Yitk~ ll]
hunk when _|l>\L‘llc and Paul tmerge juwtte i~ alone again. ju~t then. §_t)lNl irantx a day hegging in (nun \I

from the hathmnm. lace» :|g|tv\\'. jmette telephnnt eall lrnm Paul who w.mt~ tn (tilt-s. llut ~inct- thi~ i~ Paulk itlta. l\I
llirt~ a little with Paul in lmnt of meet htr at ll at the tnhatui ~hup i~ t-alculating how much ht \hnuld tit-
l-lmile. who remain» ~ilent. not halting on the corfler. Paul ahmlutelt mu~t tlt|t‘| {rum the take ti» hi» percentagt.
an tyt-litl. Suddenly without warning. ~peal\ tn juwtte ahuut mmething very _|u~t-tte really want~ tn have ll h.il\_\
Paul t'ill‘t'\\|;\ her whtre he uught nut impurtant that imt happtned that night. hut at lean it'~ necessary that [ht guy
tn. and jnwtte \l;||1\ him in the lace. jtmtte dte~».~e\ to gti tn the appuint- who i\ in father he in llI\L' with In-t
l-Imile la|u;:h~_ Paul ~tatt~ In mitktr. imnt. Thruugh the \\'i|\tltIv\' ~he ~ee\ She i» nut yet ~ure that Paul really i~

|:uriuu~_ _|0»ette tlIft)\\s thtm lmth nut Suzanne, who i\ going out tn tlu her l';|ul i~ doing hix best tn pet-~uat.le _lU\t'l
til the apartment which ht-lung~ tn her marktting. She inin~. her in the ~trctt. te to mine hack In hi~ place.
»lightl) mure than it tlue~ tn limile. since Suzanne tell~ her that Emile iu~t phUl"ll'I..l llut jmttte ha\ tn gt). l$ct‘2|ll\t' ~he h.i
it \\'lI\ a legacy from her }:l';lnt.lp:||'ent\. her tn a~k her tn ktep an eye nn poor tn pl‘\pi|l‘l.' lunch lur limilt. She le.i\e
I-Tmile antl Paul tlepart. laughing and _|U\cllt. who has taken leave (ll her Paul. telling him to wait in the ha
iuking_ antl putting down the raee nf .\L'\c\. tltm-n~tair~. uppmite the \\lll()\\\ Ul ht
women. \Vanting a t'hiltl—uh. yt-\. c'\'tr)|\tItl)' apartment. She ~ay~: if in li\e minute

jmette. alnne. call» them na~ty m||tlt'\_ kntwn how era/y that i~. way» jmette. tnu ~et that the \hutter§ are ‘still elmetl
lnumhling tn herself in front of tht mirv I'll ~h0w him. that dirty dug. And ju~- it meam that I'll he right tltmn, Am
mt. She eon\int'e> hem.-If that ~he ha~ ette, in a great huff. letnu Stuanne if the shutten are open. it int-n|i~ tha
no uther thuiee hut tn get pregnant by llat_m that Suzanne \\un't we her I'm nut ttmling. and that l'\e ntatle \l]
\l>lI|L' uthtr guy. time limile ha\ re- going nil’ to her meeting with Paul. with limile.
iutetl her. jmettt ztrrivm at the mhaeco \l1UP ju~.t-tte hurriex up\tair~. She .irr.tngt~

limile return» lle has lurgutteii he where Paul i~ waiting. §l1L‘;l\k\ him il everything ~u that liniilc can eat uith
tlt)esIl'K knnw what. The)" .(lLl‘ltl;'. ht an limile has a~kei.| Ill,\l tn vpi un her. nut her: \lIL’ It-a\e\ "oft-\. ~t|t'h an th<

abrupt turn of the dialogue. nut to tun. Paul i~ ~lit>ekt-tl and a~tm|ntletl_ lle ~alt i~ in (ht. \\|):2ll'-l\U\A'|L the tli~l|tl<ith
~|\cak to eath other any more. 'l'htn_ in ~a)\ that he i~. ~ineert_ lle ha~ heen are all there—in a pile with the |\.||\
xilenee. tllc) gu tu hul. \'ariuu~ gag~. thinking a Int ~int'e la~t night. lle kin~.

The next murning. Once again. thty l\|\0v\'\ mm that he truly l<i\t~ jmette. Then. §l‘|t' gt>t~~ tn-er tn eltue the ~hut
tlt't'itlt- not tn ~peak tn each uther. Fur- tn \\-hum—nmre wt-iftlt tn pre~~ hi~ ~uit t-.r~. tn warn Paul that \l\t' i~ t't>n\in_i

\
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- child ;|l 1% i~ fur ;| \\<ml.ll\. alflcr .l|l.

?
. .

" _|U\l'H\' .llld Plllll ll|_lL\(|\L'f lhi~ nlurninp; l’.lul lllld JlI\\'(l\' lvvl llnll |‘ll\llt' h.l\

llmvll. llul Elllllt.‘ rclurm. u»k~ uh) il'~
\u dllrk, llnd lhrmv» upun lhu \llll((t‘|’\.
Slllllu glllllu wunll llIllL’\ ill \\lt'C(\.\l(I~
hul wv.-n from lhc puinl of \iL'\\' uf Pnul
—\\'hu kc-.p~ hulking |lll\t‘ ~lurl~.

Flllillly lilllilc lnru-~ _|l)\l.'l(L' lo I-.-.lu~

ilk’ ahullcrs willu lI|‘lll’l llnd Paul llllIlk\
llml jnwllu i~ rucnllrilul with l{mill~.
V\'llL'II L'M\t'l|)' lhc up|m~ilu i~ lruc.

Allcr lunch. ~pl-lllill cun~ulm~d by
l'mi|v.-. with _|lm-llc rcfminl; lhu lum
l\llk'< zlml imlc-ald rlllc:lr.\in|: hlr new '

\ll'lp mulillc hhc lloc-. il dclihl~r.m-I)
I0 cxtlll: limiln. ilk)‘ l\‘;|\\', ~lill pur-
~uinl; lhl-ir diqllllc. -ll'llI)'lI\]1 each l)ll1k‘l’
much llllm: lhlln love lllllnn,

l\Y'llvn¢-\ll- Jlmllv i~ in lhu ~m--.-l

lluw hcr llmk around. ~hlm-mg llllll ~hc 1’

i~ llliuking ul having il huh). than ~hc
i~ l'lll\\i\lL'l'lI‘|[Z lhc passing mun ;|~ pru» it

pcrlin hllhuw. lh.ll ~hl~ llmk~ llllhll)
all childlcn or Old |wlu|\ll-. hm lllill il
I\ lhu wry old |\l'U]7lL' who lmlku lhu
gnlmn illlPfL‘§\l1)I\ on hltf. Show lhm
il i\ an 4Ib\k'\\iUH \\‘l(h _In~v.~llc. Ill lhv
cllll. it is lls.-cl-~.\:|r)' lhul lhc ;|llkllk'Ilk'\'
lillll lhi~ ulvsnrd lhsilc ll) ll.|\t’ .l child
in Li hour» rillhcr muclling. Jl)\k‘"L',
likr mm: wnlm-n. lllighl ;|l~<\ l\1l\'l.‘ lwcn
A‘-lpllhll; of suddenly lvling \l\£|’\'\'l‘lk'lIIlL'l,l
uilh tlv\ll'\‘ ll! go Ru l\lurwillc_ or uf
3:.-nrnillg for ll lll'k‘*.\ unrlh 1| hulldn-d
llmmnml lnlnu or 21 |Y;l\(r)—iI dmull‘l
nlllly IXl|lllLl'—L'\tC|\I lhlll il hr a \lL‘\lfL‘
lur ~ulu-.-llling which ~llc wuuld r.llh<-r
die l|l.m llol pct. ~lum~llling 1ll\\lilUlUl)
idiulir in furl. hul il dm-\ll'l iltlllilll)
llI.lllL'l', lh;ll'~ lhc \\'.ly il gum. .1 \\lIIIll|I\
i~ 2| wlml.ln_ .lml (0 \\'A|l lu lnnv .1

.1 nl|l\lc Lllld lull) ld;-.1.)
lll lhc nrwl. lllllilk. k'\.l‘pL'l‘l|lk'(l_ ~mp~

.| p.l~wrl\l .llld ;l~k hull plulll hl.mL
ii hu \\'uull| llgrcc III h;|\c .l llzllay with
-ml \\l>II\£lI’l Wl\;ll\nc\Ll'. willmul l§l\l>\\-
my who ~llc i\, l'l'n.-.ll lhi~ ~l1-n-.- in
puru llm’Km-nlnry ~ll||.-_ kccpillg (Ill-

"“""r" "ii-l""l“l “' ‘“ ll.’ “.'|lm" ll“. Jean-Luc Godard: A Woman Is u Woman, Jecln-Claude Briclly.
ilkllll fLh_‘_Ull nf (ht lnllnllluul lu
“ll-=-H ll-i, ;\-Ni‘--1 i~ l‘"(~ =-I rlw m--- l|)L‘l'lI-A|Y~‘ l\§ Qlllllllllf l\U\l\\‘-ll!-l\(!u~l' ing .- lknl l\ll\.|\\Illf l'l'(ll|’\l \\llll|l
"WI" ll 5* _~_,,-'~'\l-7 p;.|lllc. l’.lul mi_l:hl liu ml llw ulllrr .|l\\';l)~ lu|\\~. |\l'|' hc.u| in .l ~|\in.

|i"'i|" -'l\m‘l‘l'"i'~'~ _l\m~m- luck III lllt‘ \iL]L‘ ul (hr \(fl'\‘(. lmll £ll| lh.ll l’.lul tlll\'\ |>_ll|[ i~ um-rl) ¢lu~lm;,,\| \\]IL'l\ _|v~-

llighlrluh ,l,‘n_ alum. l'k'lUFl\\ lu lli~ lzlllilc lniphl hr ,|l\lL' In we. lwul \'||{'\ u. u|1_ M,“ "ML un“m,‘;,,,u|,|)v ,|,,
~hu|\. \Vl ml} \\‘lll\ lilllilc as hc lllupl~~ lml hr.|r.) ;_ |,n._u"_|m_ Hr k|(,,_.\"-t “.|| 1|" “mm
.lmunll -l\’T\U|lF lli~ ~cmm|h.lllll lvuolu. limilc ;|~l-~ ll\l' l\'lll|I\l \\'l\lI li\l_-~ _U,ing“,1,,_.‘| “-;||, H“. W,,.;i“,k_
.'\‘:|ll<rl.\l'::)Hh¢}hl|l.;l;:-'2‘l<:‘ln:rl-I _|]lI'~L'l:L': l:nll=~r_ P.|:ll-\-!'|I|,III\ ill Hill ~:.~;~ -Ill \“H)v Juwm Jud |__|““‘_ m bu!

. lul mun ~11 l.|ul l\ lI\f\. |.|u| l~ lun in ul. Thu m_U“h "M “ink hcmh HM‘
ll.l~ lznlul ll: npurl! lllll'llIllllCk'\ lhv \\lllI juwllv. 'lhu lclmlll lluwl-l\ll~. r\-- mhtfr '

lllrium llmll;|);cr_ puru (ll |':|l\llL‘ lh.|l l'.lul i~ ill. l:Illllt' '

_|U\L‘lk' is l\()[ .ll hur llnuw. Nulmdl .l~L~ llilll (ll _|_-ll |\.|lL l|\~l.|ir~ .lnd lull
hm \t'\ hl-r_ Sll/zmnl h.l~l|'l lilhvr, |‘.ml lhnl llr i~ ll-mini; .ll uncc Int ‘l“'_‘“'d'u‘“'“““‘m"“"?r“ll'l|w‘l"rk‘
mm tllhlll lip |\i\ ~hup fur lhc night. Rio \lt' _lilII\ll'lI. Illlk’ .“...- ~m._.;,;l.~ lhlth "-!""" *-'>‘ “‘-" ‘"'""""‘P_ '““ ‘"‘“‘~
l-',ll\il\- l!lll|\k'\ nrlmllll ~ulllu IIHIl'|.'. Ill: i\ ll|\\l3|l|'s .l_u.|il\ lu It'll l’.lul (lull lilllilu hm" -|”“'"" “'31 u‘ “hr ‘Wt h‘“_l ll“
~.. \\|llh\.‘l! an glulun =1».-1. \\ll\'I\ Ql phn- up lit ii l\'.|\llI_U ill .m..- lnr nu.» .|.- ~-'_"“‘ "'""P*_'"< 1“ -"' ‘"> *""l?'*'- "‘"*
l<rgr.lplur lrlcnkl of |';lul'~ \.l\~ hl- \;|\\‘ |.|lu.-im. lull k""“' '" " ““'lll_“ ‘ll ‘hp ll -“Mimi

‘ ' - - I\ n-.|lll [\l'L'_g'|Ill(. lo lllnkc .ll\~lIlUlL'l)
< - -1' 'l.Z 'l~ "'ll -ll-

.-l [ht Xlllhltltl ‘lll)|\. |“- rll\]7l\'k‘l)' [llll\ _\:lIL' mu), _|<»~l-ll. .~ .|lru.ld3 tlfl'\\\'ll. **"""~ """'-*‘ '"" * “"~P“ ‘ "J“‘_‘ ‘
~ - I l ' ' ' rk ll an l\;|h\ llllI_\lllt1'

lu rc-.|ll. \\';- ~l;|) vnlll lu-r ulllll ~hu gclx lulk U“ “ -U‘ "_' “" " - ,

'l'hu~. m-.|r ‘ht’ lam-1.-\..r.l §\l\,|\ll||1l)l. lIn|\II:_ In 11-.» ~H’v\'l. \l\u \lll|\\ 1».-um "‘“' “'='> '“"' '“‘ "‘I“='“¥_ “"" “' '“""~"
wh-.-n ;| |)l'u\ll(llk' |\fU]7\)\lllliI\\ him. lll‘ -I mirrur In lunk All In-r ~illmllcllc. ~lick- ll“ l‘“l“"‘ J"“'"" d°'“"“' “'3 ""'_
.lm.-pl~., Sllurlly Alllk'l’\\‘.ll’Ll\. We \L'\‘ him in; hcr \llIllIlll'l1 lllu-rlllmly in illltl lllll. I\~ wml 1“ il‘~ dmw. J"“'"\' *“'"¢l\l'~'
Hum‘ |,_“.|\ d"“."\m;',_‘ Jud “|L_p|mm, _|,N",_. _“-|-in-, M ]{,“i|L-R huuw in lhu lighl h.u'k ull £ll\(l up lu limilrz

' ' ' \'\"u\\'I 'l'h;|l \\‘.|\ ll lml um! l-Imilu \lI\lll'\.
llc .\;|)\ hu li|lll~ _lU\£(lL' lli~l;r.lu~Illl

I\'ltf .l l\'\\' llmllu-l\l~ Ill ~illml- \\|\|l\'

llll Ihl: local lluu~l~ m llml (Illl ll ;|n)- lull» lilllllc I§ .l~. glum 2l\ hv \\.|\ curl:-.~r_

um hm \k'L'I\ Pnul wilh _|u~cm-. 'l'hv.-ll .\'h-.- n.~ll~ him lllill ~hv \\'c|\l lu hul
lflnilv ll'lc\ (0 ll-lcplmllc l’alul\ lluu~c— with Paul. lw\.|u~v ht llnlllc hcr drink Iii!/-"'/W. Nu. ~hv \ill‘- ‘h\' l‘ " “"""-"‘
only pillll llln.-~ nul have 2| lclcpllnm-. ll'lftL' \L'Fll\lI\lll\§ while l’L'pk'.ll£dl) pl;ly- rnur Ivulmvl.
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(This article appcartd originally in
(Iahiers du Cinema. Nov;-tuber I961.)

\Vhen Le Pvlil Snlilal came out. (io-
dard said that thme who liked |irt~.uh-
/vu would not like his new lm, and
vice \ersa. (iudurd knows ltituseli and
his puhlie: rarely in art. as in anything
else. dots a change of palette eoniniantl
admiration. since security is almost ul~

ways preferred to adventure. Renoir
and Rossellini who are well-acquainted
with this sort of thing have thus had
to suller on many occasions for having
preferred creative liht-rt)‘. i.e. the right
of st-lI’-contradiction. to the security oi
a puhlic" woo over in atl\aut'e_

It i.s true that in spite of tlte eon-
stant progre» of the celehratetl [wh-
Iiqlte ilet .mIeurt, the lms lhtntsclvc
are for the most part still preferred to
the authors of the lms. and lm-
makers are considered more or less
autonomous with regard to eaeh other.
Yet it is not single tuooteuts of lm
that we are persistently looking for. hut
Ytliccs that hy their sincerity or magni-
ctnce gradually heroine necessities for
us_

If l now propose to discuss" Una
/i'uunt' er! unu /L'!!!IIIl' quite thoroughly.
it is ht-cause this lm claries in an
t.\pc(iilll)' accurate way the /mliliqur
rIt't >IIlI(’Ill'\ in gent.-ral and oi Godard
in particular.

In one way the apparent difference
between this lm and Vitre \.1 tie is
even more ohvious than that between
In-i».uI»It-,<. and I_¢' Pi-lit \‘nhI.u. making
lhtst: lms opposites in many ways.

!\\ has heen said man) times. a large
part of (iodard's originality resides in
his t"ontradiction\. more exactly in the
manner in which he plays with diilerenl
]>0~.sil1ilitiL's xsithout suhlllilting from one
lilm to the next or within the same lm
to (hr necessities of ctlnsistcltc) of tone
and \t)lc. Thus there is a perpetual
oscillation hetween tragedy and colucdy,
tears and laughter. \iolt-nce and ex-
treme delicacy. discontinuity and unity.
\Vhat is important is that these con-
tratlietious are not only hasetl on reali-
ties hut on crtati\'e rt:alitic\, opposites
multiplping to restore his \‘isi0II in all
its amhiguit).
I’!/rt‘ lulim.u'y

If \\'t- now look for personal voices
rather than lms. the /mli/it/I/e 1/1’:

.mIt~l1r\. accurtling to logic. l'\L((IrllL*S
what one could call a polity of lriend-
ship. "\N'hen a friend speaks to me."
said Rvtmir recently on TV. "\\hatever
he says is itttert-sting lo Inc." This
policy of irie|\t.l~hip takes on .1 character
of nct'L'ssiI)' in l‘u-' (A‘I!I!!It' l\I mn-
l4'!IlIII1.'. Not that one taunot also uniny
the supercial .|u.-tint-~ at aw lilm with-
out reference In the author. but a frag~
mentar) approach to (iodard's work,
even excluding any aesthetic criterion,

Jean-luc Godard: A Woman ls 0
Woman, Anna Karina, Jean-Paul
Belmondo.
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or the least reserve regarding the 60- worthy of being heard. “We free out- lltcker in lllunlpuruuste I‘). lt is '.vh-

thor's ability to communicate disorder selves of our entbarrassnttnt by refer- his non-mastery is most evident. wht

fill 0"|)' Wall 19 lhi‘ SR3"-'»‘-I llfk 0| ring to Paulhan‘s paradox in Iieulrier the dizzying impression is that of tot

comprehension. This is because. as we I'Euregt': "All critics are fair. All critics disorder. that the lm is most sublin
shall see, the aesthetic is sontswhat rv- are right. It only remains for us to For these moments I too would givt t

moved here. Because sometintts the PH" understand them." \lUhat right do we the rest of cinema. French or other.

f¢l1i0I'l Of =\ Pl'4=\‘i|inl< lillllllll-'-4»' "'11!"-‘B have to oppose the false certainty of is for this reason that there is so tnu~

h‘='> lh" 3 |='"$"°l-11‘ 'h|’""£h which the our iudgtnt.nt- to this fragile II\yslLl')' derisiott in tht reproachts of his wot
author yields himself to us. in that which is so impenetrable even at the whether out of awkwardness or out

which is extremely personal and which very moment \ve believe we possess it. excessive virtuosity. The astonishit

n:at.‘ht:$ us like a sl:(‘l’L'I c0ntltnt:e- A to this work that doesn't live its life sincerity appears prtcisely in the relatit

Wfk Pvfhh fol’ ‘hi’ “hi*PP)' kw"; but solely in us? llmsause it livts also in us between what is controlltd and what

it is less a matter of a self-appointed —and for that reason alone can we be no longer controlled. between what
inttllectual elite than of receptivity to u witnesses, frte and only what could he prettnt
language of the heart. One must know L,-/aw‘. - by a dominating interior necessity.

how to listen to this language that k §}“,u|,_| mm. hr "m|..m.,od (ha, | Everything is on the exterior by .t

judges us even while we believe we are Pu). |;"|,_. .'““.m;‘,n m L-,id,_-55,,“ g._.m_.|-. pt-arance in the cinema; the consta

doing the iudging. any gm-mu|i",_.d with {yum-d m [',,‘- recourse to the theater and to hru~q

Surely there is‘ great danger in de- /l,,,,,,“, '5,’ um. |r‘.,,,,,,‘. (,_-.,mmn- m ;hi_._ flashbacks to convince us of a detach

fending a work simply on its emotive | km)“. w\.,_.m| pu.M,n_~ who“. [ow of attitude; all the means to create a d

and affective powers; there is the risk ‘hi, mm 5, _,um(;,_.m m uni“. ‘||,_.m in tance are. we know. too obvious I

of opening the door to a number of SP5“. of an lhvif d;|[L._.m~._.§); Phapc that distance really to exist, Freedt

confusions. But it is precisely a question in ‘hi, cu“. U": K,-,_._m:“ |m-,_. L-OM55“ is yet to come.

of a dangerous‘ work. that is to say. 0"" in refusing to speak of it. (Iondtnce Being
“'hi¢h I-“P°§"§ l(~*"~'“ hnh-ll)‘ I" ‘hf: f¥""" does not allow polemics. this is why (iodard is the lmmaker per ¢_\t

“>1 K-liml-!"l’§~ If is 3 IWP lllm ll": ““id- l will try to convince no one. Ieure on the difficulty of being. l

Rs'fI\L'"\h'~'l’ Whl Godard hll\\»"~'" °"'~“ Godard is admired for what is called poetry is also metaphysical in that l

‘"0"’ ‘~‘°"f'~‘l'"i"l-1 ‘“"'"P"""‘“-“' 7"-' the beautiful name of libtrty. Yet we observations strive perpetually to t

- - lh‘ lm of f'~‘="’ ~ - ~ l “'°“ld ought to agree on what \ve mean by compass the obstacles that oppose t

tzivv all nf Pu-t-w=\r French timma ft" this. It is a question of a liberty which expansion of his found liberty. al

‘hi-' >il\Bl'~' P°°l'|)' 3'~'"-‘d- P9014!‘ f"i*"\*'d~ means total involventettt t~i.t-.1-t-it his called happiness. He constantly preset

hill §\lh|iII\'~‘ $4~‘\'\'\\‘~ “'h¢l’" Mm“ Bk‘ lms and himself. This involvement is to us‘ contradictions. of being. an une-

lm’ 5“-' ffil fl" hi§ »‘kL‘"~'h'~'> 9" Ih" so deep. it resembles a surrendering-— and uncotnfort able being. seeking thed

hi\|C"")' °f lh'~’ C°"P°l“~ ' an almost desperate rtfugt—to the lat- ficult harmony between himself and t

Th\'"- “"11 mil)’ fh@'"\ 3* ¥"'L‘l')'lhi"l‘ ent powers that only await this sur- world ("l would like to be sotneo

imfill-‘"'~’ in lhfi °fh"“'i§'~' ""Plf-151"" rtndering to reveal themselves. The else." Nana says tn the policetnatt. lo
lm. All rings true in this ultra-articial 54,,“ nt |;}X.r“. hurt B 3 PL,ril“m “m__ ing ha y“; hm fuiwh. ‘ht. .“

h|"\- All hl-‘1‘""\¢‘§ s‘l\“="’ i" lhh "h“*'"l'l' l believe l'ut' I~‘en//ue t-.t! ('ue I~t-mute to "Tn est-ape one‘, cc-lf is tr jnltt">_

m"\~ BRTHUW h" Wh" kill‘-*' 51110 1}" be ll'.‘.\ the lm of a free man than perpetual conllict—prcciscly that oft
"lid hm F1" i\5'i°"m$ *9 k¢'¢'l" f°\' ‘ho-*1‘ the liltn of a man who is searching to artist, Hy \|\'h;||e\'t_-r ttttttns we nd t

Who Willfh hi"\»" be free (the questions are ntore int~ terrifying irreducihility proposed to

This i8 What il ii all 1Ih<>\"- .l'~'i"1~ port-ant than the answers. s-aid l.t- Pt‘/it hy the (int-||\;|_ nest rt) the utht-r at

\'i‘~""l’ ""1-‘¢l"i"'ll (“lib '~"~‘""l Of Mt» .§nItl.1l; or who is only free to the ex- its attempt rtselltbles the "Great \Y'ot

111"’-\ Pl\'¢"~‘* "“‘°\’k§ Of P"l‘¢' i"ll""1\')‘“ tent that he does not totally possess of the alchemists.

“'45- Q"lm'~'f 5" F I"f""l'i "Y Q"i"l" ff" his frtedom. A freedom that resembles In l‘:/it I~'t-nntte E1! II!!!’ I-'1-n/mt. t

clarinet. elk‘-L These are the me-st tJi~- !cl’l’ilJl)‘. denitely. Pascal; wager. difficulty is reptestntcd by the rci
cordant. the most sincere. the onts that. l‘nt» I-'enune etl l'ue I-'t-nnue is a liltn enee to musical comedy. an obsolt

as is to be expected. the connoisseur P- about chaos. about all types of chaotic genre for which Godard cultivates n

prwitltss only after a long familiarity and fragmentary realities. that are sun\c- talgia, Roger Plttnchon does. nut mu

with thk‘ =lI'iist- These Wflss speilk In times threatening. sometimes favorable. like l'ut- I-‘cum/e I51! une Ft'!!lnlt'. tt

us of things other than music. of a always on the border h1.!\\'L'cn harmony l cite here a thought quoted in his

h'~')'ond on the stcret fl'0nlft.‘l’\ of art. and disharmony. Angela does not pos- terviewl. because it is instruct

"I" hh‘ l0h¢¢'"1‘°I\\Pa*Wli hi‘ h\"ll\l1It1L‘- \1.'ss the keys for these realities (It is through its fundamental incotnpreltt
l'ne Ft-mute I51! l'ue Ft‘III!!Il' is one of possible to ste a relationship with Peri» sion of the lm. "A musical comed

the heyonds of cinema. a work of pure \'nm .-l/I/urlicul: a relationship which he says. "requires tnuch more not
intimacy. It therefore demands the grtat- will appear perhaps with tttne as witness 1|. .1 ||\u_sic;|| t-tmtet_|y the ehttrttt-tr

est detachment. forgetting of one's self to the spirit of a generation divided front the start. possessa dreatnlike sp.t

attd even of art; thus we can be born belwucn the cinema and life, the real time. unique to the genre. allowing t

again. enriched by the weight of a pre- and the imaginary; but one lilnt speaks immediate s'Xprc\sitln of their dc-si

cious secret. ()nly then do wt. discover of anguish. the other of fear). (iodard's and thtir happiness. ln l'nt' l-"cum/t

that this voice. this fear. and this secret \iew on the inttrpretatiott of the liltn uue I~'t-nnue, there is no pt1.sse\sitt|\

are also ours. refracted by the most rtilects his will to lind a possible crys- rt tlrmtntlikt; time-sp.tt-t; the "ntttstt
unique of n\irrt)r\. tallitation in this chaos; he wants to is really it tjrcartt towat-d which (htd;

lineasiness is revealed here. lf the unite. through a sentimental and at and his characters tnove but \\h
artist reveals himself through a coded pacified condition. a world where a ttr- they can never reach. They undoubte-
(however slightly) language. his con- rifying discontinuity reigns on all levels have Brigutlrititt in the back of th

fesrinn requires a certain reserve on our and by this means to give it some stnse. minds. but the scenes. which focus

part. The critic. in the sense that his The relation between Angela and her the faces of the old people arou

activity is outright rape. cannot prevent child is. it stems‘ to me. the same as Porte Saint-Denis—wretchedness of
himself frotn being invaded by a guilty that between Godard and his lnt— most realistic kind—denies the fanta-

eonscience. Because we. the critics. know his lm that is a casket btyond all de- of escape. Reality consumes drtant I

only too well what tenderness and detp spair. closed on a hope to love--the a cancer. Besides. all musical comtdy
rents are hidden behind the lmmaker's hope of Anna Karina bathed in colors dynamic. and notice that the danc

provocation and impertintnces. we who Incl singing: "I am very beautiful." scenes are immobile and undynat
in the very least have the value of bene- Sometimes Godard seems not to have _i
ciently disregarding that which is not mastered his medium. exactly like ‘Cr:/iiert rlu (filtenm No. ll‘)
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alter Katina ;|n\\'cr\ lielnmndu vi-hu
.|~ked her why ahe tun sad: "Because
l wanted to he in a tnusieal cutnedy with
(lyd (.hari~\e and (.it'|IL Kelly. el\nren-
graphed hy Huh Fu>\e."

il 11 |.i|'t*
'I'hi~ ettrtme dilliculty til being (delu-

m|~tl'u!eti in Ala!/; with a diwuncerting
lacilitt and a pru;i<m\lt detached and
lnminously OI) mpian manner) i> douhletl
with Godard. (Im~xi~ting with it i~ a lur-
ur of living \\hit'h i\ at |e;t~t ax inteme
tthe child for Angela; the "lt is net1~-
~ar) to he it1tt'rt'~ted in thing~ and lind
them heatttitul_" iur Nanak The pru-
uiee ol these twu t'uexi\tent L'lc|I\t.'IIl\
gi\e» hi~ lilm~ the ph)‘sic;.\l weighti-
ne“ larking in Frenth tinetna, which
~tetn» directly {nun the ht-~t American
tinuml. \\|ch a~ the inlluence turning
lrntn the niant (irade ll thriller~. Ht‘-
t1lU\L' of the L‘tlIllli\‘l of thew two inrct-~
and in re~ulting pht'\it'alit)‘. earh imtant
liied In (indardk eharacten i» related
tn a dramatic intemity giving each gL's~

ture an air ni urge-my and neee~~jty, lie-
tame with (indard there i\ nu \e|\~L' ni
vi-|p\iI\g time—it it exactly the nppu~ite
(Ii a tinenia of duratiun—thtre i~ a
strung feeling fur the moment. cap-
tured in all it~ eutnplexity. liaeh nnnnent
i~ of prime inipnrtance. liath ~cene_ like
the character at the heart ni in Emi-
eeptiun. having reached its equilihritint.
~etn\~ tnenated Ix) an ll|\\l'\ll'\‘ intangi-
hilitt. /\ einuua of etmquevt and dan-
ger—the "T0 Live l)angerou\|)' l'nti|
the End" ni Iirt-.1!/:Ier.\.

I)it'4-r\iI\

._.‘ ..

z \ \ \
‘Q ~ ‘ * \. \ \

A Woman Is 0 Woman, Jean-Paul
\\'e are \ptaki||g ul et>ntra~t\. lndetd. Je°"‘c|°°de B'i°|Y~

lnmi one lihn tu the nest. (iudard al-
\\.t)~ ~t't'|t|~ tu ~hu\\ ii» the re\'er~e at
what he pre\iuu~|) \ltuv\-ed u\_ pruving
that the ~an|e identity i~ .|t the mm ul
appart nt up|\4l\ilL‘§, It i~ the exact ~ame
R‘ I IUH U ‘ In}, flilll I \ U"! L'llIll- ' .

. imam inure than a \\l’lllL'II word. t\\u |mle~.nels; thn» it is quite ah~urd by delini
litm to have pn-lerenee~ within thi~
uurk which lornu an indi~~nlnl»le “‘ ""'“""‘ "" '"1‘"“'")’" l '>"\"
\\'ht||t'. .-\l'ter niueh rellettiun, l dn nut

Anna Karina,

relu~ed up tn the pttwltt tn euntine \unte|tt‘t' \\-hu~e pat-t~ agree tun “ell
hiimell within .| treati\e dogma. eun cxlilutlex‘ tntal rtni|neiatinn," ~aid Valery
a ~»tfit'tl) |\er~nnal une, ll there i~ .| almut Paual. And Bruce Parain: "One
~t)lt at all. it i~ in (ind.ird'~ denial nl only ~pe.il\~ \\'\'ll with dttaehnient."

. t . ~t\le. In nther \\'nrd~. an appmatlt l'itre _t.4 rie is lncated l\cl\\t'\|\ lh\\t'tn ll nianat ' I d IT r l

' trnlltm/rl.1Iiuu In l nu I":/lime Iftl Illlt‘ ltmlllt. the
|"| - | d ‘ f h- n|tan~ tn achit-\e tie-dran|.ttilati<m lthe

“wk m_||\L_~ |-in‘, ‘J H-V 5n Um“ A, thret att~ in the theater; ntu~ie in the
| . '. . - . - , \iIlt.|n.| of ct>t\ten|pl.|tiun. Departing "l"'~'"'? l“k"‘_l'_' ill" \'"'"""' l’"‘"l"_"‘\' "1"vt lint there |~ .i prtvgrumuit lnI\l\ . . . .‘H’-n"! ‘uwv in (_m|“_d. “Urk "‘ "Um R"“L.||;"i [hug md |;n.~t‘," real ||npu~~|h|l|tt nl at'h|e\|ng it. .md' ' ; ' 1 ; v '. t ~ t ~ - - . . .

. . - 4 - . ' . I |na||"e~ ar~ tahh lied. I.|Le\\'i e inthe degree that ll 1~ the unrk 0| .| (""1-"ll "“|‘ "l‘ I‘-'"'-l“) "" H" ml‘ ‘hm ‘ .'“ “ ~ ‘
g \|' . 1‘ ~ | | U, lurt \.1 llr the dela)_ ~|nte it l\puet~pt|etrv heing the unl\' language " ‘ ""!~‘“‘“~ """'° l"'“"’" ‘" 3 I . l I I | I. I' t '. ~ . ~ .- t . .’\-- . . ~ 1- l\‘lll\;|l >that can he gra~ped lll\|llL‘tlI.|lt'|}. i\'t|' U ”‘””' “‘ ‘“ "" "“‘“l"'~ "M '" U“ “ Ru‘ “I ‘““"“ \ ‘ I) ‘15,,“ ta, 4 ' It mm \/;/I,/1; ,,.,, lllt \lt7l'\ Nu hmger i~. theeatnera mere-tnriu hrinm tn ('m|ard lanl l'itr ~.1 ‘ ' - '“ -" '" ‘ . , , ..- '~. ' .‘ .‘ .. » __ - at ‘~--.-~ 'll(rssl|n.t. l\ a 4 n. a~ \\llI t || Illr pru\e~ in a greater vittunmti. a “l -' “|‘I“""" "l h‘"“‘ ‘J’ "‘ 1"‘ ' " M“ ' . > i. ». . ' , . , - 2" 2 ' ' ' Iilvruader outlook and a rignr that elar|- ""””‘ I-" ”"‘ "'””"" hm ll" l“"\" Hu“ H“ mm‘ """“'“ “"rkm'L~ ‘

.1‘ | - | - the stlltll Angela winks at the ta|ner.t_lie~ the pI't'0t't'u|1:|tittt| of hi~ nther liltm. 9- "“l““ " “-'"‘"“ " ""5 1‘ l"‘“"“'5- \. I | h ( . .H
» - ‘ . ' . t ." . ‘ _ .ana u\\'-r i~r en. >ur~ it. ielmmm |‘) k,W|wr_mn_ uincrw “"h€|,_ tath inttntmnallt ;_t\ttI \ptt|.t| nnpur K \ * . ‘ * ‘

,m,_.e up ,,|' mm. idc.“ in “,.‘,,,/,1,“ tame. l mentinn i\‘i/()K\|\|\i lvet-.ni~e nf '"'~'1'"~ 1" "P-"'~' *|""l"W 1"" '1" |""ll'~'f
' ' ' ' . .‘ ‘ . ' . . . ‘. ’ . . ' , . -at -r|\a|— ' ~ ~n|in II" mi It mitvl language Ill It Pm! \~/rm. ul ¢..rm~ "W \wH"= \|-0-"In ~" -\ ~\I"~""1-- Y“ ‘ .‘4 "“* “ .,*' ’ ‘ "‘ ‘“ml ,__"|u“ in 1"“, ,.~‘.,”,m, '5‘, um prewng ttar~. and .t clear aeeeptattce
Ier/nuul. I do nut think. htIWt:\‘\‘l'_ that ‘ "" “‘"‘F "~' ""'~ ‘W *'“ *"'“‘" ‘“'"‘ I . h '- l ) [h

. . ' , . ' . t t t - . \' \ - ' ~ _ - A ‘-n- ;Um. can ‘|,,_,_||\ uf A m.,_.u“. Kun-‘,_ M mtttethtng rutlnhling tht Vtftllll) ut ‘\ L P“ 1"“ l ‘ '"' "~'~ *
,,“u,,, “in uh". H, Kt“ fur “L, end~ up rather a~ a einematngraphtc de-

\\'|th||\ theu\~el\-e~_ \\e |nt|~t eatlude
|' 1 ' , | |' 1 | | |' the theatrical de-draniatilatiun (the

Iv.-a~t an anxnding UHC, regarding (iw “ C ' '- "'3" F ‘ "‘ ' I t. (1 1 I in r. h
| \ t t ‘ ' - " ,. . ' . B “ii ll-I H HZ 1| ' ' ' II “Cdun“ “Mk M n “.]mk,_ i ml“, an u, uf tht Putt .\nld.|t_ learn» In he httttr "_'" * I -lPP_) 1- \ '~

| . nn|ne tn anuther art. (mdard rt-aehe~di\er~e ap|n-arant'e\. the ~an|e uhxewinn» '1" ‘*"F“r
and the xame idea~ t‘lI‘L'\p17I\(.i fruni (Int; .'\ctually the lwautilul and ~ad l'i|rt
lihn to the uther_ l’erhap.~ tli\'er.~ity i» \.1 t'it' i~ lc“ hpelux than it appean.
the negation nl the idea ul \tyle into and e~pet"ia|l)' le~~ than l'ne I-'1 Illllll‘ I13! .lr/.1/Ila/itm
what i\ |nn~t \i~ihle about that idea. nur I-'tnnue; and thi~ i~ true even lha\e iu~t he-en ~peaking uf hurmw-
Nut that I wi\h tu make Godard an thuugh the former ~ee|n~ eentered on ing—(;udard ha~ never \hll'kL‘d on that
e~thete—we all knnw he i~. a tntn-alist— death and the latter tin life. (Iuln\ne~~ wore. Rt-l'erenee>_ quotes, and other
hut 1.-\'L‘l‘)lhing happen» at if he ha\ emergt-~ in the heart nf ~u't-ring. "A inreign element» adorn hi_~ lilim. lle

the heart of hi~ own thmugh a meta-
tl\nrph0\i\ that i~ ;| rtvenal.
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Jinn-Luz Eodord: Vivre so vie, Anna Karina.

hm ht-co|t|t~ at |mt~tt~r oi .i~~oti;|tion; hi~ ‘I /It‘ |i.iI/In/>i/I I'n|i///liu. l$rit"v.- P.tmin.' [hr point that ht- is lht; only mm to
pt-rsomtl dl'L'i|IIl i~ ntrurhhcd. itt\prcg- lit: v\.tnttt| Al c0n\'t~r~t\titIn iWt\\'vcn ;| mu thi~ ch.-mt-nt as \)~tut|\.|(it’;|liy an

ntttt-ti, and pru|t)ngt'd by tht- puratllci low-t'i:t~~ pro~titutt- .tnd -I |ttmou~ mun. .\lnnkicwic1. although in ZIII tntirclt
drtmm of oth-.r~. In thc mo~t purici) 'I'/w ()r.4lI'm-Ii-.1i!? A iihl hour tit-ti~ion. tlicrtnt dirt-ction; with (jodatrd thu ~i-

mitttrni \\-.iy_ he 2li\\tl|'i\\ the itltttt or All oi tht~~n: i\0rru\\'ing\ to umliriu tht- it-tin.-~ tt-mpvr tind tttrich thi.- worth
creation» oi otht-r~. From Pit-kpocktt thc~i~ oi Ql purt-ly intuitive cruittir. ‘lht- tnurt~ than with Mimkit-wit/I. Lnhatrthc

he ht-count-~ \':ttnpirt~; \lL';l]i|I}1 tur|t~ inturmtl ctm\cr~;|tion~ nt:thli~h thctn- k‘\L'Il chow to ;m;ily1t- Int l~t'/umu lit!
into l\L‘LL'\\£lf) nouri>hmt~nt. ||c h.t\ in ~t-l\t~\ a|t't'urt]inp to "ohit~t'ti\t> rotnmt~n- um I-‘t-mu/t* from thi~ purtitulatr ;tn|;lu.'

him 1| truc ttmntl imti ztutilulic mt tnriu“ th.tt ;:i\t' to tht: ttrti. ht-yum] Nun N.ttt;| on the |u.tLu lor ll l;|||\ut|~

£ld.|pli|lilIl'l. 'l'hu~ in l'irrt' _\.4 tic (not to thu ;|tlmir.|h|t- colttrunu- of hi~ own mun ~]1c;tL\ to 2| htnguutzu philo~ophv.-r.

~|\L'£lk of other liliu» wlturc it is L'\‘L‘l\ oh~-.<r\.itio|\~_ the niiiwt-E and t"rt-:tti\t~ l¥rit"t- Pamtin who -.ntvtt:tin~ u~ with
morn liatgritttth Gudzirtl rt-lain.-.~ lhc \h;|t|- innuctnt‘t- of the ghlllki primiti\c—_ l$t~- "tho tii'I'I)it\g fut-littg of am t:nt.-xalctitutlts

u\\ of Louiw lirooks. Al nuntc front t'atu~t- ii thcrcttrt-ltau;|rd~ hurt-,t'uuItin't "3 |4l'\l£\lilil\'" ild Whlh ii! 5il"l’v'\
Rt-noir. tutti tnnrc tliructly the fitcr oi nnt~ rcicr to (hi; oltl ~urrt-atlist notion \\'tvni~. "i~» word-~it"k iintl wants to hr
I-"nit-ottt-tti modt~llt-ti hy Dru.-ytr lull of of"ohiccti\'t~clmncc!"1\rtiiutlttnnount"c~ l'\lrt-ti" nml who "~tifh.-r~ from it-ulill
thi~ i.~ ill’! htm\;t;:c to the ailcnt lm); hi~ dt-nth to l‘iilt~ont~tti ill the moimnt wt nvnrt by rtmhrrnlity to the lan-

;|l>o hi; ;t~~tx'i;|tt-s 1| song. at Lii||IL't' rv.-t"- \\-hut Nt|n;|'~ agony begin» jcunttc i~ Fllil)lI:." llc i~_ like (iotlurd. am irrt-tom
turd. 3| |\hi|t)SUpi‘liC;|l ruiluctiott, anti ll guilty, In tho car lcading Nnmt to ht-r tilt-tl mam who forct-~ hittw.-If to rt~con-

ti.-xt by Poe. dtuth in the lint >:.t|ut-nu.-. jcunnu n.\k~. “5|ii"i""~
If we ht-lit~w Godard, ht’ -.-ntt-r~ "OI whm um I guiltyr" And tho rcply /\- for thv im’lu-itm of thv I've ti-xt—

llumurnus’ hazardous situations hy >uch hy Raoul is in iI1\|7|{l(1li'IiL' in that of Ll ‘hi’ ""'"Pil'L‘ *""')' i"\'~'"°d in "1" "I'M
choicts. jonn of Art‘! He wants to shnw wrdirt. h'~'*""“"| "F \'*|"\Pi"~' |""—i! 5* dim-
Nana crying in thc movies and such We know what an important tolc o
tears would not have been pmtiihlt: for thought play» in Godatrdk language (tn ‘(Iuliicrt IIII riucum No. I25
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I and shadows in cafes. streets. and ’ ‘

. *5: . 4.-~ .

cult not to consider it as a confession, pressionism or a recourse to symbolism; ple exchange of glances and paclt of
the most sincere of confessions by an rather it means that Godard perceives cigarettes giving her a happiness that
artist. And for those people who are the world directly in cinematic terms. Godard reveals much more eectively
disturbed by Godard's reading of the as often Rossellini does, in terms of through subtleties than by long speech-
text. don't they understand how this light. or as Bresson, with a sensibility es), for the rst time she possesses a
multiplies the emotioniility of the scene? for stage setting that reflects upon the space instead of being annihilated by
The superb sentence: "This is our story, soul of the character and the narrative. it-—(he subjective approach of the walls
the painter doing a portrait of his hut if the play of untiringly opened. is sufficient to denounce her vulner-
wife." closed. and half-opened doors allows ability.

Godard adapts. But just as in a canvas one to hope for the vague promise of Oppression is born Whtn Godard. in
by Braque. a package of tobacco is no and "allegiance" in the (.'tnul.mnn$ and describing happiness uses the same ton-
longer a package of tobacco. by Go- in Pit-kpurbel. there is only the irreniedi- ulity that serves him to describe unhap-
dard’s grace Falconetti's face. her tears ablt sense of imprisonment in the min'- piness: wrong and right sides. interior
become the face of Karina. her tears; l'lI—St'¢'!lt' of Vit-re .u rie. This sense of and exterior are coincidental and identi-
and thus the scene becomes Godard's imprisonment expresst-s.itself even on cal, FIOIII the musical cmiiedy we know
own—an admirable paradox. Never has the level of the tdiling through the use that dancing means happiness. Nana
an artist been so original and irreducible of a Iixtd scene (whereliorizontiils and dances when she wonders if she is
while at the same time borrowing so verticals dominate, creating an obviously happy. When she is hilppy. more slowly.
boldly. l would say Vampire: this film nppressing effect) and by the way Nana like in a slow dance (in a room on the
plunges directly and unmeditatingly is cut off froni the others (first scene). second floor with a young man. locked
into the very sources of vampirisni and Especially wherever Nana is has the in an eiiibracel.
h)’ this means discloses the latent powers‘ feeling of a cage. Cages with windows How in this case can one sptak oi
of one of the greatest myths of all that allow the world to lttr through freedom or appeasement? Because by
literature and cinema. A lm about while at the same time excluding it: succeeding in the dangerous synthesis"
absorption: shadow absorbs light a the cafe at the beginning of the lm. of rigor and sensitivity (making Virre
dozen times (the gradual black-outs); the record shop. the examination by a 1.1 rie somewhat like l'0_\'ugt' en Ilulic
death absorbs life. Likewise Godard ab- policeman next to a mud-splattered win- or Pick/mrl=vl». Godard achieved the
sorbs the world and is nally himself dow. Blacks: cinema where the only promised land of maturity with his
absorbed by his creation (as expressed light is that which tremblingly .\ur- fourth film, a stage usually attained
by '|‘/it’ Om! Pnrlrail). rounds jeannt-‘s face at the moment of only much later by lmmakers. llis lat-

y her condemnation. Sicktningly green: est film is his most open: the eternal
kl_m“”'_" the cafes and rooms. Not only enclosed paradox is for the artist to speak of

. liter” “fin .c|"'"“'m mu,‘ unc n-’“'"" places imprison Nana: even the streets non-communication. By speaking in this
in (uiardi mm§—.u umqut mu Q‘ are made-up of walls at which Godard's manner Godard proves that he does
f‘pp“"”'"“' u" “""“§'"f"5 "“?d“|‘““d M camera is constantly aimt-d_ And if he not believe it as far as one might think:if it a poem, This feeling P“"“_"' doesn't linger on his heroim.-‘s death. it we are far front Aotonioni. Because
aw’ h“ “I'M and fomw ‘hum to 9"“ is btcause he lingered on the stages of why make films if you were sure that
h“lF“'“y h‘-‘“"""'“ frccdwn and anguish‘ her agony. all language becomes lost outside ofThis coiistantly perceptible oppression ‘he pmn who i’ spmkingz, -I-ht real
has a slightly iiiy.\terious_quality that [_|'/;‘-|-,4/in” lm on non-communication was l7!u’
“:"'|‘h'f ‘“ "'1" 0" ‘hf d'“°"a“c'” M B)‘ d‘~‘")'i"H ml‘ '-‘Xi*"'I"~"~’ °f il Fi"“- F:-mule Iii! ll!!!‘ Femlne because it wasl ur l't'nln!t' Lil nut-4 I-enrme as on the “K. dn nu; “um m say ‘hm in t-at-h i"‘pu_k_ly handlut Masmn.
pun‘ l'""' "‘_ L“ Pu” “”I‘I"I- Th“ um’ »‘“'"'~' “f lh“ ""5"-' lm i‘ ‘l""~"“ 5-‘ "m brought the most precious of gifts to
Slim.‘ wducliiin. “he imi mid 0‘. ‘he °"'"lP“‘§""» H"‘"'~“'¢'|'- 0°43“! “""“‘ Godard: to speak to others while speak-d|““'"|')' "F i"-'"flf- \\'hIl'~‘ ht! §"""|' Nana to be answerable in an existential in; m h;m“.|; Mi,-,_.,_-I1)-_ “-mm“; 3 pad‘-
"if"-‘""-\_|)' I" ‘"5" "_"d "PP'-“§l'f"£'l; senst. creating her own destiny. This in ht did him-,_.)_ Thi, in-gnu, "5 in ;|

with (mdurd duiuh if lwiiis .\'mh’-m "My ‘""'"|"h'“'"‘ lh“ "“gi'5 dl'"""§i‘"'- certain wa\ to the phrase of Montaigneand connected with his fascination for 'l'hus the moments when she scents sud- p|lu_,d I-"' ‘._‘.‘.,,g,“,' Th‘, din-iculq. "5
fire arms) perhaps gives the Wfk Ki"! dtnly to forget her condition and smiles Ming i‘ “.m|‘.“| by G0du“| h). his in.
""g'c ‘_“"" ‘h‘"_""“ mould ‘Pm ("'1' "T \ii\"¢¢'-\ ill"! ‘O "\‘“'l"ll "MY h*'c“"5'~' volvenient in the ci|ie|i\a_ lly learning
‘"5" “"'h ‘my km“ M “""" ("Wk “r “"- k""“' ll“? """“"‘ |i'“~ \vh'~'" ‘h“ about the cinema. he learns about life.
L=-ni>i=-n- R-rhvr it would he M-no w dances imam! the billiard table ui sim-
spcak of a romantic attraction for death
(as with Noyalis)_ where this delinitiw
and mocking act would appear as the
resolution of a misunderstanding. al-
most as 3| rt-concilation. Can Godard
only live by killing his characters? llere
is a new relationship with the spirit of _

vanipirisin and its cathartic function.
l'ii're xii tie in spite of the perpetual ' h i

underlying and apparent references to
death cannot fool us. with its apparent ' =

pessimism. The accumulation of the
most sordid to the most noble difli- , ' i -

culties of being in the itinerary of a _' I I

character. undoubtedly permits Godard . '

to li\'c. lt is as if he deposits in his
creation his own transfigurtd obstacles G '

and difficulties. ‘H " T , i
llow does he resolve this! By being ‘ **;'._V

an artist and a filmmaker. [f the light ’ Q’

l.\u~|.iIc-l In Kullillj lkunlim

ma1
.

.,,
.

.,3;‘E111;

"».55.;-Li.~1-'::.f

hotels create a stifling atmosphere .! ’
where the air often seems to become _‘ ’ E.

asphyxiiitingly thin. this does not indi ’ ' '

care ii subservience to the laws of ex- Jean-Luc Godard: Vivre so vie, Le Pefif Soldaf, Anna Karina.
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Shooting The Fall of the Roman Empire: Anthony Mann, Finlay Currie.

44

E:‘%~  



‘A Les.r0n
In Cinema’

Iuh '1 ‘J '11 'n‘ 111'!/.1

/l 11!/mny /llunu

'|'h\~ |\.|~~.i|\;; ul Amhun) .\l;u\n gm-s

I1) .\~ rlmu_uh—|ur xhm which i~ ul
d|\c|||.|'~ l|i\l0r)'—il were \||\m-u-~.|r) la-

~uv in in rlw ~ympmm ul mu .uln.-.u.|)-
hH;|-nu mu-n1: |h\- dunrlu ul :h\- \u-~u-rn
md of xhu ll piL'l\Jl'c. Bun! 1,! llu Rixrr.
I/u \.;luI \/ulr. .\l‘1u of I/u ll1\!—
(lust are the winllllzlllng pnlnls in
which thv pL'l\l'\‘ culmin;|u~~. \\lllLl\ arc
not \\llllu\|I lluhh In ~u-|u|ri\:~ uuh ;|~

\'unl.m nml (Th.m~—:| form nf |\nI\l\l\‘
llnn .|nd zltling qhuw m pn|i.w M.m|\
\\-ilhmn rumle.-ring l\m|\;||;c m _I;|m~l

Luigh, _\'rc\\;|rl, (:l)(I])kl' ur K\'l\IIL'kl\fl.
A~ mmh \'\(crn;|l\_ pcrh;\p\. as when
\-In lling!) lw cnlh-1! 1'-1/mnr. \'u_
.\l:u\|\ n.-|u;1in~ unc ul (how nu wlmm
.| l;||nuu~ pulilic wax l0\|mlnl. l';|n|\|ux.’
Nu. A! mml. :1 ~ipn ul ;| llllll: whcn.
:|lrv.u.|). in mu nu \|u.|ll llll}; In di~-
unvr. (rum gruuml als rmnuuun ;|\ an»

ciunt. |h.n all-nuv (rurh: ":\cri;|] ~|mcc.
mu zn i~. mnminul hy ;;um\ury_c|np|i-
c\§ l'r<m| hnrizun In hnri1u|\—lvul an

Klh: \'4>mrcn.n\~~ of ~|\;|cr" (Ila/in), 'l l’l\|\
—mnn~m|\l;ninp; lhu .\I;|nni.|n hcruus on
lhc :ip~ uf lmulnh-r~. pnniriu. mnwy
In-ld~_ (run. dum and hluc \l\)——;| gun-

:;._,.~N.w~ ~ , chllinn lc;|r|\cd cim~m.|. ,\l.m ul I/n
I ll'v\!. mid (lndurd. "is n cunrw in wvll

Elff" " ‘ " ' an ;| '~““l'(Y\.|f\L' . . . .m ;|\ \ull ;|~ ill’(l\lil
llunry . . . a \w~rcrn—|h;n i\ m mp.

~~ iY’1i=- I
lllc nu»: tlflvfllillll’ gcnfv nf L'inr|\|a|, if
I um) durc III cxprv.-~s it (hm: in ~urh
Lnhiun xhzn. whnn all i~ valid nml tlllllt,
it l\|r|\\ our quiru plainly that .\|.m m‘

Q Mn] 1/“, u "H1 ;_ an m.|mir.|hlu 1.-Wm in

..~/7; ' W I yin;-n|.|_ and Iumh-rn viincnlzl." Thurs arc
Q

~mn-.- chnpnn 4|! lhv Mann mcxhnd fur
‘ “ if" \\hi\h we mu~t ;|l\\'n)~ n\'i~ix (hm

wluml. —
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QuesIimi.~ Between 'I'/Jr Gnu! Fl.1- organization and their working methods. Nicholas called me and asked: "Would
Inarmn and Railrmuled. there's a dtnite l then developed the idta with johnny you like to make a western. l've a

discrepancy of tone. What were your lliggins. insisting on his help with scenario here that seems interesting!"
working conditions? research. and surrounded ntyself with ln fact. that "interesting" scenario was

excellent actors like Dennis O'Keefe. the best script that l'd ever read! l
.\l.mn.- l think one of those lms is Alfred Ryder and Wallace Ford_ The prepared the lm with the greatest care.

as had as the other. but Ruilrmulctl ntay lm was the rst documentary of that asking for Bob Taylor. who is an
have been bad in a more personal way: genre. and did extremely well for a extraordinary fellow. and john Alton.
by that l mean that its faults are more "minor unit" production. l was fairly whom l'd gotten to come front Eagle
directly imputable to me. My rst lm'-- satised with ccrtain sequences: the Lion to Metro. l don't think that John
were shot under conditions that l'd murdtr of W/ally Ford in the sti.am- revolutionized photography technique
rather not talk about . . . After all! bath establishment. for example. or the whatsoevcr. hut he knew how to use
What do you want. with a budget of heating of Dennis O'Kecfe . . . so many the means you gave him to the 1|\axi~

50 or (\ll.()0(l dollars. actors who can't ingredients that I ustd again in Run‘ mum. l built the whole thing around
be made to say lines. and non-existent Dt-.11: do you rentember the murder ol eects of contrast. hoping that that
sets? john lrcland. and the nal slaughter! would bring out better the horror of

. tht situation. Thus treated. l think the
Dr. Bru.ultru_y was the rst of those Qnvslinu: From that lnt lo Side “.§u|; “~35 nmch mom pg“-U-lul llmn

lms. Thcy’d promised me three whole Slrt-cl. your pictures have ntore or less Rm},-,, l-lr;-1,“-, mm-l; <11-3m.,(i.;_ mo , _ _

days for the street scenes. so l made a docuntentary aspect . . . As. for ll"in:Iu-tier 7!. that was one
"\)' -ihominll Phi“ "¢T°l'dl"l¢l)'- 1"“! of my biggest successes. and it's also nty
marked oft some intgfggng angle-;, Ar Mann: The stmi-documtntary school fm.o|.;l,_. “..§t“.m ‘ht. gun which pmwd
the end of the rst day. they ordered uers real possibilities. Filming in natu- (mm hand m hand ||m“.._| mu m H“,
me literally to "get off the stage." C. B. ral settings doubled the scenes’ veracity hm“. 3 whok, ,~.p.-,d,_ ‘I wymk. “mu”.
DeMille having decided to set up his and. constqutntly. shaped the lm by phat | n_.a||). h,_.|;‘“. iha‘ it contain,
cameras thtre . . _ There was nothing giving it an often unexpected appear~ an mt ;n“,,_.diL.m§ of lg“. w,,,“.|-n_ and
to do but agree . , . and do it! The ance and consistency. l liked the elcmtnt ‘ha! 5‘ sumnlarizcs m._.m_

lms after that weren't any more en- of chance that could always he intro-
couraging. but e\'en so. The Grew! duced. Side Slreel. for example: have Q,,‘.,/,',,,,_. Fm; Lang Wat‘ nriginall)
’:IlI,I'drI',I”, produced by Billy Wilder's )‘°\I llfvd "W ihm h¢'*“'°@‘" ‘hf: fl"! supposed to direct the lm. Did you use
hrothet. was a little ntore ambitious. Part. uninteresting. and the whole sec- any pan of his wmk?
ln fact. l still have a very bud im- ond half which takes. place in Manhat-
pression of Eric von Stmheim; .;o.tt- tan.’ lt must be said too that Sidney Mann: Certainly not! jimmy Stewart
collar turned up. monocle and shaven Boehnfs script wasn't very distin- had iust seen Det*iI'.t l)o0ru'a)'. and
head. he certainly created a presence. guished . . _ wanted me for director. l read Stuart
but as an ac1or—oh my God! My only N. Lake's hook and the scenario lloh
strong point was the shooting-gallery Q'"’"'-'1"-‘ Rl'i8" III 'l'¢"‘""‘ and 77"’ Richards had done: one as deplorable
§'~‘q"l‘"¢¢'. and also -Dan Duryca. whom T-I” T""K"l ‘"4-' kind "f Poll‘-1‘ |"1§ 5" as the other! l told Aaron Rosenberg:
l'd just noticed on a Broadway stage! ¢°§‘""“: ~ - - | W9"! K0 milks’ fl" mm alfihh l'""
After that lm and the two nr three not under these conditions. You give me
which followed. nobody wanted to hear ‘“‘"”"' lm 30"!“ Y" ’"'|"'"‘“ 7'°"' two months to wipe out everything and
about me . . . l""\'l"'P§. 5"! I ll!"-’ R¢"$" "I T""""'- I" start over. Aaron accepted. l'm the one

"i'~'“' °f ll!“ P°"“"Y 9‘ fl“ P“’d““l""- who asked for Borden Chase. and we
Quer1im,_- |_)m-5 |947_ will‘ l)‘-,1“-,-,4“. l think it would have hetn diicult to wm.kL.d hand in hand

Ruilrmnlwl tl 'l‘.)\l¢-pl, l-owl“ 3 Par. do better. and Richard Bast.-hart. more-
ticular importance for you? over. made 1| remarkable iml'>l‘¢§>i""- Qlll'SIitnI.' From ll"inrI;e1li-r 7i to

The visuals of The 'I'-III 'I'url~'cl. by con- 1‘/H. 1-‘J, (_‘,,|”|1y_;», ghmugh Bu“! of wi-
1‘Il'"”: It's important for me in that trast. were quite different. l tried to do Rim-r_ wan’; Bord“, (j|m§¢ your ideal

it marks my rst effective collaboration a llitchcock. or. if you will. an exer- ,,_-,m;“-{y
on a scenario (1)1-tpt-rule) and my rst cise in high voltage: the maximum sus-
critical and commercial success ('1'-Men). pense and tension. in action that was .\hnm: llorden had been an ideal

very concentrated in time and space. scenarist for a long time. but he al-
l.ee_ Atlas and l had written the The lm didn't do too badly. but l ways worked too much in the same

scenario for Desperalr in less. than five was only partly satised. way. Then. too. l came within an ace

d3)'§~ Th" l"~*P"">lh|*’ P’~'°P|¢‘ ill RKO of dirtcting .\'ig/1/ Passage and l"t*r.1
were immediately interested and of- Qmztliun: In your opinion, did your (_',-,,;/
feted me 5.000 dollars for the script. apprenticeship in police and atmosphere
l told thcm: "The story is yours if l'm lms have happy consequences for the Q/rttilinn: Certain passages of Bent!
the director." They replied: "Anybody rtst of your career? nl !I1t- Rircr. notably the parting of
but you!" just the same. l made the the two ex-friends. recall Red River. . .

piqul-¢ hug in ;w,,|‘-L. d“§_ and |\l|um: lt was a good school. the
for ;t thou,-and.dl;llar [L-._-1 l um_|,_-n.K,k roughest hut the best: the maxitltunl Marni: No. not at all. That had to
Ruilroiulnl for Eagle-Lion. but there performance with the minimum means. be through the inuence of Borden. who
again, l wa, "lwp¢l.,-§§"_ pox found (ha, The least shot had to contribute to the had worked on Hawk5' lm.
the picture “'Q|,||d ht," (ht. hm‘ 03;“. signicance of the whole. the ltast ges-
returns of Call .\=mb.i.1.~ 777. and paid ti-rv wed u vhar=-m-r- A hunch of Q~~/iv": You bwusht hark the rm-
Eagle-Lion ti $.un\ greater than the re- B910". "W" li"l'~' k|’"J“'" 1""-l milkili °‘ Jami‘! S"~‘“""'l'A"l\"\’ K“""°d?' l"
turn: on my lm; gr) 1|“; lm had 3 their debut. were very useful to me The M-In Fran: |Arunlir' . . .

very short run on a limited circuit. At l"~“'1 D3" D"l')'"I~ Jh" l"~‘|¢ll\d- Ra)" _

least l made the acquaintance of john "Willi Bllf (§hil‘l¢‘§ MCGHW - - - M”””" I “|“['“_3‘5 ‘ed m bum] my
Hisginsr lms on opposition of characters. Put-

Queslilm: Tell us about Devil’; Drmr- ting the accent on common points of
T-Men was really my rst lm. l'd tray, your rst western. two characters. then making them col-

gone to Washington to see the authori- lide. the story acquires much more
ties of the Treasury Department. and Mun": l was under contract to Metro strength and you obtain a greater in-
they had furnished me with abundant and had iust made my rst lm for tensity. The public is involved and in-
documentation on the Treasury Men's Nicholas Mayfack: Border luridenI_ terested in what you want to show them.
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Anlhony Mann

49a Fvnes, Waller Huston, Barbara Sianwyck.



Qm-tlimn; \\'hat is the prtnnnise of Tint and do a hunch of stunts that actors
\t1l'-enl \[nur.’ adore. lle didn't care about the script

.\l.u/n; \Ve were in a magnicent -nt all and I abandoned the production.
rtgion. Duranngo. and everything lent The lm was a nearly total Iailure anntl

itsell to itltpl't7\'i\&l!i0I\, I ntver undcr- jinnnty has always held it against me . . .

stood why they shot nearly all westerns Qnetlinns How do you explain the
in desert country! john Ford. for exann- lailure of 'l‘/Je L11! I-'rm/lit-r in the
ple. adores Monununt Valley: but I'nited States!
l\Ionunnnent Valley. which I know very .\I.u1u.- \\"hate\'er II“! W)‘. the Anteri-
well. isn’t the whole \ll'est! In Ian. can public doesn‘t like to be prestnted
the desert represents only a portion of with strategic Indians and inconnpetent
the American \\'cst_ I wanted to show military leaders: it has too bad a con-
tlne mountains and the torrents. the science about the Indian prohlun.
untlerhrteh and II11. snowy peaks. in l)cniI‘i l)nnruuy didn't go over . 4

~hort to Iintl an \\'hnnlt' “Daniel Ilnnone“ 'I'/re I..1.\l I-'1-uzllier didn't go over (and
clinuatt: the characters came out nnagni» yet. that last shot that they innnposttl
lied. In that sense. the I-|Illlll'l|.{ of 'I [it nnn nine!) . . . (Ii course. .-llun/ne and
\'.1ln/ Slmr gave nnte real satisfaction. Iin-ukcu .'I|'I‘u!|‘ . . . Ilut llrl/ken .'IrrI»u'
'lhe rocky peak on which the last se- didn't take a position. sending e\ery-
quunces were lmed was effectively body out sitle by side. As for 4-ldl/IIY
called: The Naked Spur. I saitl to |ny- it was above all a lilnnt by and for llurt
sell: "A spur nnnust be the tlecisite I.anca~tcr: nd nue an Indian with blue
weapon which punctuates the dranna." eyes!
'l'hert's the whole originn of the Iinal Q/"“l"""~' III" ‘PITII “'III*'II i"IIIIIIII“I
battle l’>et\\cen James Stewart and Roh- Men in ll“.1r was pretty virulent. too.
ert Ryan! The army had even denied you its co-

Qnen/in:/: Robert Ryan. vrhonn you "l"'I’"II"" - --
"-“I-I I"? lI1L' II“! time III-"re. i.s' \\'i(I\nu( .\I.nm: Yes. exactly. llut that nni.sad-
doubt one on’ the ht-st American actors. venture only happenul tn rue! Me“ ill
Ilow do you explain his not having II“>"’ “'II* "IIIY" IIIIII7 I I°“"-I II ""I)'
had a more innnpnrtant career? nnuch. enornnously. The nnarch through

‘II-mu: l'nn going to nnake you laugh, the nnninedieltl and the attack on the
but that's dnne. I think. to a purtly physi- hill . . _ the ideological conllict l\1:l\\'et.t1
cal detail. Robert is an I|l\lk*I1\L' guy. f\I'~I" IIIIY i"I<I R"I‘"~‘I’I RH!" - - ~ I ""I‘I
very "r\|n\erican" . . . only he lacks the “Ill I WI“ iI\IIIIII'III"I)' *'~'I""~“I I‘)' EIIII"
eyes. llave you nmieql (hm ;||| u; Bernstein's nnnusic. If only I could ha\c
great stars whnm the puhliq; ll)“, |““» obtained a similar score for 'I /re |'1:II
clear eyes: Gary Cooper. James Stewart. '1! //ne Rmmm I51»!/rim’
JOIN! \v=i,-ne. Clark Gable. (Iharlttm Q11"-Ii~~: Ts-ll us about T/'1' Ti" Wr-
Ileston. Iltnry Fonda. Ilurt Lancaster. -II~""'-' II" 1l\III'~‘ II *IIIIl‘I* ‘I"l')‘t il les-
Robert Taylor. Kirk I)otngla_s . _ . and son in apprenticeship. The tin star isn't
now Ptter O'Toole. The eyes do e\'ery- iust a piece of scrap-nnetal. but a sum-
thing: thq,~y'rt- the pet-m;|n,_-m rt-|[“~;i|,n nnnary of di\a|p|‘|tlint|nlt:|’Its and bitttrness.
of the internal ame which zlllllllzlles of secret distressvs. If Feudal and Perkins
the I\crt)_ \\"ithout thm,_- qt-t_ you Um could surmount. one his rancor. the
-nspire only to stenntl-string ml;-t! other his lnexperielntl. then the star

Quenliou: T/re n‘|AI'I Frnlll ,.JI'>IIIIl-1' “'""I'-I 4l\'(|"II'1‘ ‘IIl"III'~'iI"¢"~'I
“ac )-“Ur kl“ “.k.\“.r" Wm‘ Jnw, Qm-.tIinu: You did a lot of work with
Stewart . . . Anthony Perkins . . .

‘"‘,,,,,_. | “mmd u, m.M,;,\,,“,,._ .\|.»m.- '11.", nit“ enltfllltlus possibili-
st>|I\tI\t)\\'. my ve years ol collaboration tics. hut he nettls to he guided and
with jimmy Stewart: that work distilled '~'""'“*'II"‘I ~ ~ - III" III‘ \'I“'I'"“°I' I"
our relationship. I reprised themes and II" III"I-
.;wM;um by pmhing mu“ ‘U "mi, Qnvtliml: lly Its tune and treatnnennt.
paroxysm. So the band oi cowhots -IIJII 0/ //we ll en! hreaks radicztlll “'IIII
surround _]inunnn\ and rope hinn as thty III“ I"'*I "I “"-'>I¢'I'" PYOIIIKIIII". WIIIIII
did hufm-,_. ;n nu", "I ,1". Rh” was your work with Reginald Rose and
but I\L'l'L' n shot hinnn tI\rtnu}:l\ the hand! (inn (I-in-mt-'
There are some scenes that I thought -II‘”'"-' I“ "II ‘I“~' "'“I‘ II'~'I*I"“I‘-I
tery sUL'L'essllllI the seqnnence on the II"“"‘ "I'll" *II'~I"'I PI\'1I*\‘ "W 1" "III
salt llat~. the one in the market-place. "I" "I*'")' II“'iI"I'~'=II I""\'I“" ~ ~ - III"
'h,_ um, “.|“,n_ Anhm KL_nm.d). .mm_ in 'l'1n't-Ire .-lnngrt‘ .\Ieu. I rounded ofl
Wm‘ M“ x;m|-\ bud). | hk_m.|-““| the angles to the utmost. _Iulie London
from (Iinennnascope and from a perfectly “"""“"l ‘I’ ""l“"""" (IIIII "_I II“_"l 'l“'
hznrltnonious cre\\': the shooting was easy had cnurlllllm Iruuhlc mIImI'I”'n ll“
“ml "W mm ‘um “U “TIL Du saddle). that I said toynnyullz \\ hy not
km“, ‘hm Jinn“) “mmd hack in acctntuate the hneratnc 'a\|‘lecl.s of the

rst n|ac- of the "Tl)\ Ten"! A-tron Ilroupl .\nu know ' ' ' “kc "0 H "mum,
I l I ‘ lnont lhe onlt wroblentt \\"ts lee jRosenberg and l'ni\'er~al intnnediatelt - ' ' l- I ' -- i

- (,obb: he was" donnng too nnuch! lhe
IlIf’Im“"‘l I" "I" “""Il“' mm “'"h h""i scene in the cabin. for example. repre-
"3'/” P*"-“'l~"'- TIIL‘ >I"I‘)' W1" "II" "I scnts u very nice tour de forct! It hatl
"“'5h I_n'5“h“I"~'"“' III“ I “IIII7 TI"-' II"‘II' cardinal innportance and prepared prop»
""9" I5'I'I FQIIIFI "I "I'"~I'-'I§III"II II")' "l trly lot the slaughter to come. The
it! . . . but jimmy was yery set on atnno.~.ph<.re was poisonous. stilling . . .

that fnlnn. Ile had tn play the accnrdinn. a little like in john Hustnn's Key I.ur_t-n.
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The characters stuck to one another. and I were enthusiastic. But after that.
and Gary. little by little. regained his too many things got grafted on , . .

taste for blood, for torture. and Stephen Boyd is not a leading
Queilimi: As it's presented. Cimmar- man! l was hoping for Charlton Heston,

ran has only a remote connection with but that kind of role didn't interest
your ideal proiect. What was it? him any more. at least not after Ben

i\l.nm: l wanted to retrace the his- Hur.
tory of the U.S.A. A remake didn't in- Que;/imi; How do you explain your
"ft-‘ii "1" - - - Th‘-' \'i|’Ei" |i"d mid ll"-' use of the travelling shot for the at-
cordons of troops. the pioneers who set lack in lhn und-brush? ‘

"W and Pl" dow" d“'i\' ak“ - - - Th‘-’ Mann: Seen from the outside, a battle -
h""$‘~‘* >Pl'l"Ki"f= "P °"“ bl‘ ""l'- dwn ofiers no interest. It has to be "drama
streets, the school. railroads . . . But ,;n.d-- (mm ;,,§i‘|,,_§,_-.- 7‘/M.» pa,-ii’;
Y"\\‘)' '~'°d|d"'I i""¢Kl‘i"'~‘- '1'-‘ "\i>5¢‘d D1mriiv_\'. 'I'I;t- Int! Frerllier, and Men
d"' "W" -\Pi*“’§ - - - ht‘ ‘W5 dYll\ll- Mild“ in ll".1r. Here, it was the foremost con-
Scht-ll round hint again. that night cnl- c|us;nn Possibh. m u. anlag0ni§|n hf
|P\'“d "'~‘l' "W °d‘“'°“$ ~ - - 1‘ “"1" Stephen Boyd and Christopher Plum-
like J;HIIL'\' Dean in Giulll. It wasn't a mm»; hunt‘. ‘Hr zoom which (it-J (ls;-m
(l"'~’§d"I'l "i Rh"! idlm l\‘""l to one annthtr. l\loreover. it accented

Qm-ilillu: What was the role played ‘ht. n“._,-wry nf wha‘ WM (“king pk,“-
hY Ed""-"‘d Gl'id"l='~"'? in the woods. The central battle. On ll"-'

MI"'"~‘ Ed"\""d Gl’4d"B'~‘F did P"l' other hand. isn't mine. l'd designed my
cally nothing. The main responsibility 3-ho“ and was _~uppo§,_-¢| m shom i;_

WK" 501 l-\‘>§"'>- rd hild hi! Fmd C“ liut the money ran out. Samuel Bron-
“P\'""i""- bu‘ in d"~' """'Y mid“ ll‘ ston made Andrew l\larlmt direct it
the production. he called the entire crew Wm." | was in Roma Nmhing “main,
back to llollywood. l told him: l‘m uf ‘hg 0|-iglnlll Pfieftt
shooting {I westtrn. what do you want I “kt a mun Wm, x“ n 0",: Hm.
me to do in a studio? Nothing doing. M» wndum mspcs 5! and ,m,k,_.§ 5|

€m"' ‘h"“ “"' I hm in'““"‘ in ‘he rtspeetul. He alone is worthy of esteem,
""" - - < He knows where he is. he knows where

Quesliml: Why did you also abandon her, going and he gas u.“-g Thu’,
lpurlucm. which offered such fine pos- 3 pmmw mum A phlgm: hruaks om
§ib“m"’? - and Oedipus promises to nd the cause.

Mann: Kirk Douglas was the pro- cw" at the UN m himself. he (md.
Juecr of S/urlucm: he wanted to in- mu mm he 5‘. gum). and pk. nm-e mu
‘N "" ‘ll!’ "'"”"'g" ““5il'“" I moughl his tyes! I never understood, for exam-
that the message would go over more pl“ why Haml wok 6“. M“ m kg"

"'“”lll' by imiwing phycallil an ‘hr his father's murderers! However. I g-
horror of slavery. A lm must be visual. urcd om ma‘ Jimmy Sn.“.un-x (hm-,,,_-u-r
too much dialogue kills it . . . look WM“-‘ --own» cmmgh with [guard m
at The I-‘all ol I/Je Rnnmn E!IIirt*.' mhhz I (m,r“.“,d ‘huh Th‘: CM

Fmm 'h"" ml" we ‘““"|”""'d: I Id" thought only of the well-being of Spain
Querlimi; Are there still any traces Lim and Tinmnidm ‘hm of the

~\
~ I

..,..

of your work in that lm? i - - ii . -. 4' K K’Roiitan l-.m|\ire. Its the same case with
'“""”" I “vm-km] nimrly lhmc walk.‘ mt" IIt'rne_r 0/ 'I‘cIi'nmrl=: a group of

‘in Yihm can pmpcfly ht c“ll"'d_‘hc_d" young l\'orwegian~ devoted body and K‘
rection. and the entire prologue i-1 mine: ;Uul m ‘Ming u. "W wmld hm“ Q“.
the. slaves on the mountains. Peter Nazi nuinuccy

liinmv examining Dnuglmx .“:h‘ ‘ht QIlI.‘JIi0lI.‘ Do you see dillerences he-

unwul M iii.“ who?‘ my ghdmm“. and t\\'etrt ll. S. criticism and l-Iuropean criti~
the antagonism with (,harle~. Me(.iraw. g. .

. . For the rest. and up to the escape. "“'a' F _r~d,N“ 5‘. much
the picture is very faithful to my diree- ‘ '_"i"“||.'i_'f"l-ft?" : fmhm“ wh.“
tion. (Iurious thing. Kirk considered film}: "la -lug‘; l.K,:.‘.Lr ii‘-‘I _.di,“;|,m,_id
that Stanley Kubrick went a little too Wm “'k :f“'h;l"k B"-K "ht mu,
far with Dr. .\lrimgt-lore.‘ At present. ‘,"'_“'"?Z _m._ m‘:h_ mduulr who méikcz
we have it very good understanding. ‘ht ;.L;'"M;"i m-h‘ l;|.p__mr H““_m_u_

Qmat/it/n: With I5! (1.1, you achieved ‘ " .‘"" "‘ ‘ ‘- ‘:5. I . nu. -_
one of the best superproductions . . . mm “ ii Pmphu.m._ '}l"“>“ “T1?
\li’bat led you to the character! m ‘ht .“u)'r'“'“!'§"'" Hm .m'i fl V,

.\ii””.- | started with the nding. That "“"“'>' '," "“' f'“f" "‘hf_“ ’,i|m‘-,
lifeless cavalier whom they fastened to Q'“"""""4_..“"“i‘ f"‘7:m;_.7 (9; guli‘ ~

the saddle of his horse that's an exi;it- ‘“”'”” “ ”“ "U," ’ ‘ '“' ' '
_ ‘ '»_--»,,"ll".

iiig thing! The iilm flowed from that "'”I‘ hr‘ mu m Jr
source. l rediscovered the climate and Q_"""”"”’ "M" H,“ in """“d"'(c i

the countryside of my westerns. and |""|'““" ..
murtover. l had Charlton lleston! That ‘““'”"' \"‘" “ gnu‘ “liimiirni
was easy. truly. l now have a western D"'““"' P4” ' " """)' “lnplc Sim)‘
pmicu: 1'/M, A-;,,g_ with John wi).m._ a convoy of pioneers set out for ‘Death
The m"), of 3 guy who hum an 5,“, Valley. They t-oniro.n‘t snow. fantin: 5

mense empire and saw it all wither |f‘d'“"§ - - ~ L‘"""- H", ',\{”g‘ _wh"“
away. That could almost be King Lear.’ | "1‘ *dl‘¢'d)' *P"k"" "L ‘md lb" (-“"~"_""

Qm-tlimi; What led you to undertake - - < *7‘ !“”"' “ Y"“"l‘ l""l“'" hccomm a
*1"/M. '.‘J[I ,4 1/,9 R,,,,,‘,,, E,,,p,',‘._: Bi-_a\‘_e! (Tape-recorded by jean-Claude

Mann; The point of departure had “'§*"*'~'"-)
‘ seemed very tempting: Ben Barlman TI.\ltvl.l!i:<l hv l)||llJid Pllt-ll“
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Anthony Mann; Winchesier 73, James Siewcrl. I



Biofilmogmp/9y of Anthony M01111

Anthuni Mann (real name Anton Carey. he went on to direction with Dr. Clark), Dun Terry (I)anit.~l\). Sergi

llundsmann. then Anton Mann) was Iiru.nIu-u_r. Orta (Martinez). llugh ()'(Iimni

horn in San I)i-.gn,(I-alifnrnia. lirutn the Anthtint Mann. who had married in (Charlta). Gus Schilling. jack Nurtn

age of tcn he was intereated in the I956 the ilftrcas Sarita Muntiel. wl'|t)m (George). Grace and Nikko. Aum

theatre. and never ntissed an nceasiun he directed in .\er4-innit’. died in Berlin ()lII\Zil|1."l'\ urchutra.
to take part in plays which were shown frunt a heart attack while lming Dinuly l‘)~i_’» \'u//mI_1’.i I).u-ling (not relea~e

in his .\chu0l_ lle made his nieial debut in .-lipit. April 1‘). I967. in l-‘ranrel. ‘I ntin. Din: Al\"l'll()\"
in the theatre a» walk-un. a>>i.stant-pru- I‘)-£1 Dr. !lrn.ulim_1 (not released in MANN. I’:-mI.: llarri Grey lnr llL‘l'l\\(

duetitm manager. hebdeaigner. then li- France) (F tnin_ Din; Al\'Tll()N\' j, Yarn (Republic l’ieture.~). \AlII

nail)" aetnr. lle thus played in I/It‘ MANN. Pr-ml.: S0] (I. Sitgel, E. D. Le~h- Oliver (Innper. (rum an idea ht Fret

Dylzluil (I92?) and 'l'/we Lillie (.l.1_\' in (Paramount). §ceu..' Art Arthur {mm trick llugh llerhtrt. I’/101.: jack Mart

(qr! (I926). lleeante production ||tan- the >tory hy Burden (jha~e, P/101.: Then» \vI\.- Rtlvwll Kitnhall (a.d.> Ottn Sit-gt

agtr at the Theatre Guild. where he dot Sparkuhl. \i'!<.- llam l)rtier_ Earl (~.i.l.l |5il..' l-Irnest Nitm. .\lm.: \Y'.|lti

worked with l).t\itl llela~t"n. Reuhen lltdriek (a.dJ Iii/..' /\rthur Sehmitlt. Scharf. l.\rit'\: llluw. Gabriel lllux

Manmulian. (lhener lir\kine and J4l|I\L's .\l//t.: lr\in Talhot, (ml: |\la\t‘l)t1nt\lt.l l'|n Alwaya (§ha~ing R;|inl10\\'~_ ll ll.|
Stewart, with whmu he parted in turn. (Iarey (l)r_ Tiinuthy Kane). jean Phil- tn he You. ()n the Sunny Side Ill tl'

Ile thtn went on tn direuiim. nntahly: ip~ (Connie Matligan). J. Carrol Nai~h Street. Rnw. Rim, Rnw Yum Him

'l'l1t' \r/ml” (in which he plated a rule); (_]at‘k Ventierl. liduardn (Iiannelli (\’it' (I11/1",: Niek (ithtle. .-l\\I,: (ii.-urge lllai
’I'/rmnlrr nu I/w I.t-/I iI‘)_lil. a play hy ‘l'ellil_ Richard Lane (Patrick l)nyle). (ml: Mart l.tt- (Janie l:a|'n~\\'urtl\

John litrguvnn Black. from Christ0plIt'l' Juan \Vtmtlhur) (t\l.|rgie Dove). \\"ar- l.uui~ (Ialhern ((.urti~ l3;trt\~\\uttlt

i\lnrle)'~ novel. pl’(>t.l\|t’ttl h) llcf) ten lltmer (.\l.nit- the (iuat). Frank (jladyw (it-urge (lZ\e llawtl\nrne1.,I.|tl\
l-'urhe~ at the -\latine Elliott Theatre. in llrunn (t\lart3). Sidney .\leltun (Louie. hloratt (Chutk (Brant). Lee Patritk |.\ll
New York; (./'t‘|'u‘t't' \i_1.-/1! (Witt). l..| (.im_g.n_()lin llu\\lin('l’lie l'rufe~~nr). Penningtnttl, lltnnit liartlett ('lhe llt
|1rudut'ed at tllr. liederal Theatre in ll.|l'- .-\he Dinuvitch (llenntl, .\l:|r)' (iurdun con), .\larcia Mae ]une\ (Lni\). Ruben

lent It) the "Actinu Thtatrt. ‘l'c\'ltnit’al (llrnad\\a) (farriel. .~\rth\|r Lnft l(Iap- Smith ('lexa\l. Lloyd (lnrrigatt ((h.|rI\
l'nit"; Mi I’/~nm/It ll't'IIt1iI (l‘)i(|l. a tain .\lalmne)'I. (ierald -\lnhr (Red). (jrant. Sr_). jtlnathan llale (_l.|~\

plat)‘ I», jam.-pl! M. \'i.-ml. prmluted "|"h.mi..~ n--.|a (Ju.|_.;.->. (ilIil|’l\'\ \Y'il~»un Rhndt-~)_ s,v|»a.. rat-1.1 (.\li~~ <......,.|~.||

at the 'l(IllI Street Theatre in Ntw York tDi~tritt Atturne) t\latl\'amara). Sperm.-r Hill) Dawmn (Jtrr) l. llmerl) llt\_\

with (fharles \\".|lter\. (Iharle~ Dingle. (Iharter~ (()~t"ar 'l'itu\l. jay Novella ((I0raht-lle liielieldl.
liddit‘ llr-ltken; I/iv Hig B11!!!‘ (l‘)§N). ((in.-eny). _It»h|\ (iall.|udt't(1\ll, /\l llill I‘)-H .\l\ Ifiil (Ill! (nu: re|e.|~td

pla) ht ‘lhtutlnre Pratt. produced at (_Ierr)l. john Kelly. l:ranci~ Sayles, Phil liram.-). Iv“ min, I)ir..~ 1\N'|ll()\
the \\'l’/\ liedt-r.|l Theatre-i\laaine lZlIi- Arnuld, \Y'illian\ llaade. MANN. Prm/.: llerlurt J. \'.|te~_ |l.|r\
ott 'I'ht-atre. .\lnrri\ Ankrum prnduetinn |')'i_' .\lr/unlig/-1 in ll-uunu (Nut re- (in) (Repuhlic l’it’ture~), \itn.: Uli-

manager; \tu I-'.u'4'.t;\ti'i11g Your Itu/\. lea~t-tl in France). (ii min. IJir.: AN- (Iun|vt-r. liarl l‘t-ltnIl_ lrum .1 qt-rt l

Alter thi~ tlttatrieal eaerer. Mann he- 'l'll()N\' .\l/\.\l\‘. I’:-ml.: llernard lh|r- kit-hard llrnul“. I’/ml.: _lat'l\ Marta. \ll
tame l).i\id U. Selmitkk talent wnut. tun (l'ni\er~al-International). S’rt'u..- ()~- Ru~wll Kimha|l.Ganu (Ihittenden (.i.il

and thu~ participated in the de\\lnp- car llrudm.-t. P/l"I,.‘ (Iharlt-\ \'.|n linger. liarl \\'tmtlen (~_dJ. II:/.: Ralph l)i\n
ntent l\(fL't'|I te~t~. etc.) nf numemm \t-Ii; jatk Utterwn (a.d_). I:':I.: l(u~~el ,\l//i..- i\1Ul‘ltItl Sunt. ltrin: Kim (Li
li||n~. including 'I'/vi l'/mug in Ilmrl. Sclmengarth. .\lu\.: (fh.|rle\ Previn. I\- nun_ \Valttr Kutt. l‘\e (int the l‘ltin't
.ilI|&‘!Illll'(.< ul 'I nil! \u|t\tr. (rum ll il/1 rin: l \Y'|>1Itlt~r \Y'l\u'~ Kiwing ller Nun" |:et|in'. lipq l)u\\n~y. \Vl\err '|'l\eri
I/rr ll"i/nl. lulu-1m'::n. .| Inn \Im'\, |I‘rank R. Atl.|m~~\\'i|l M. llnuglt-jmeplt Line. (ml; Adele. .l\i/..' /\rt §itt|n.|
Rt»/wild, lli~ wnrk fur Selntiek, then. l-I. lluward); I l)un't Need “tint-3': Only (Imr,,- l).|\'t~ (inuld, ‘-I\I,‘ _|;|nt- \\'itht-
w.t~ tlivitled ht-tween that of talent- Yu\|;(iut .\lu~it; l~n't lt Ln\el);Rh)th|lt (Kitt§ (Yllara). jintnty Lydon i_ltIlIlll

wnut and his regular inh, that of ranting nr. the 'l‘rupic~; Munnlight in lla\'an.| t\lt(Ilta|dr. Frank (fraven (l).ini
tlirtetur. (Dave Franklin). t/mr.: Eddie Print. (Yllara). Furtunin ";|IllI\'1\ ((Ih.|rlit

In I95‘). he went tn Paranmunt a~ t..nI.- Allan _]nne~ (\¥’hizzer Norton). (ieurge Cluelaml (Ralph lludgt~-

.mi~t.mt tu numernux dirt-t'tnr~ includ- _|ane lira/ee (Gloria _Iael\~<>n). \Villian\ Franklin Panghurn (Mr. Putter). .\l.i

ing Pre~tun $turges'. Frawley (Barney Crane). Marinrie Lnrd .\'ewtun (r\li~’~ Sitnpmnl. jack Hui

ln I‘)-S1. at last. thanks tn MacDonald (Patty Clark). \\"ade Bntelet (_loe (Fredditi.
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Amgyjlannz Reign of Terror.

l‘)~i~I .\Ir.mgi-rt in I/w \'ig/rl (not rc- ip Martin. Jr, ,\Iu_\.: R0) \\’uhh. S/rm. (Ia) Fort-~tc-r (Miw Roper). Richard

lcascd in Francu). 3!» inin. l)ir.: AN- l;'I/.: Vernon L. Walker. /Iu!.: (Ilcni Scott llluructivt-).
TH()N\' MANN. I’rmI_: Rudolph I-I. licauchanip. Casi: Tum Conway (Thu I946 'l'/)4» lid!!!/mu Iilmle (not rc-

Ahcl. for Hcrhcrt J. Yarn (Rcpnhlic Man). Ann Ruthc-riord (Patty). Richard lt-awtl in France). (18 min. l)ir.: AN-

Picturca). \'r:.-u.: Bryant Ford, Paul Gan- Lam; (Haley). Lc>n:r Matthews (Mark THONY MANN. PrruI..- Herman Schlmn

gt-lin. (ruin a MOI’) hy Philip l\lacl)nn- Evam). Roland Drew (Maitlund). Emory for Sid Rogcll (RKO). \u~n..~ ()li\'t~

ald. P/1uI.: Ruggic l.-inning. \uI:: Gano Parnell (llrcnncr). Butt)‘ Jana (irucr (Inoptr, Lawrence Kimhlc. from a story

(Ihittv.-ndcn (u.d.). Pr.-rr) |\lurdock (.~.d.). (Hclcn). Jean Brooks (Barbara). lid- hy \¥'aync \¥’hiuakt-r. (Ivilugu lulu.
I:'rI.: Arthur Riihcrn. .\lu.\.; Morton niund Glover (O‘Bri(:n). Bryant \¥'a~h- I’lmI..- Frank Rcdman. \r!\: Alhtrt S.

Scott. .'(nI.: Jowph Dill. (jail: \li’illiam burn (Dilling). Remake of Tum, iu I/u’ D'Agostino, Luciu~ O. (Iroxron (\.d.).

Terry (Marinc Sergeant Jnhnny Mca- Dari. by Bcn Stulofl ('56). Darrell Silvtra (a_d.). |§il.: Lu Milhronk.
dour»). Virginia Grc) (Dr. La.-\li:: Rm»). I945 \i|lg Your ll‘u_y Huuu» (nor rc~- .\im..- (Iomtanrin llakalcinikoil. I._rrii\:. llulcnc Thimig (Mn. Hilda Blake). l(:il~4.'d in Franct)_ ‘I min. |)ir.: AN- |\lO0l\li|£l\( ()\-1.-r lhc l\.land~. Along
Edith Barn-tr (Ivy Mill<.r)_ Annu O'N|.-al 'l'll()N\' MANN. |'ruiI.: licrt Gram.-1. About liu.-ning. l"n\ Good For Nothing

(Nurse Thoni|w.~on). Gcnrgc E. Slime. for Sid Rog;-ll (RKOI. \u~u.: \Villiam liut l.o\'c. l'n\ l)l't'ilIIIil\|; ()ut Loud

1945 T/u» Gnu! lY!.m1.4rim:. ‘K min. liuwt-r». ironi a amry by Edmund Juscph (Mort Gretna-Lew Pollack). I./mr.:

l)ir.: ANTHONY MANN. PrruI.: \l(’il- and Bart Lyttnn. l’Im!.: Frank Rc-dman. Charla.-~ ()'(Iurran. 8/111-iitl Iii]:-rlc: Vt-r»

liam Lcc \l(’ildcr (R1.-puhlic). \rvu..- \¢'Is: Alhcrt S. l)'Ago~tin0, Al llcrman non L. \l(’alk:.~r. |)ia!ugu¢- l)irvrlnr: Lus-

llcinl llcrald. Richard \X’L'il. Anni: \Vi;;- (a.d.). Darrull Silvcru. Harley Millcr lic l'rl\ach. rl\.\I..- Jil|IIL'\ (lax;-y. 'I'n-Iv-

run. from a ator) hy Anni: \X'igron, in- (~.d.). Ex/.: Harry Markcr. i\lu1.: (Inn- uinll (.n"§,l!'ll"I: Mainr Allt-n Martini
spircd hy a churctvr in Vicki Bauink vtimtin liakal|:iniknil_ I_yriH.' I'll lluy (l‘.S.N.). (,J\l.' Francr.-\ Langford (Lnuiw
Big \/ml, which app(.~ar|.~d in (,vI!icr's. That Drc-ant. l"lr.'a\'L'n is a Place (Iallcd Andcrmn). Ralph l~Idward~ (Eddie

I’/.mI.: Jainm Spcnccr l‘lrn\\'n_ Jr. St-I»: llomc. “ ()'(Ilock in the Morning. \\"ho Clark). Rmwll \l(/adu (Patrick Ramom.

|=. P.-ax 5,10. ¢.\.u.>. (ilcnn P. Thtmlpsnn ma n (Ht-rh .\i.-aid»--n. Mliv Wrulwlv. Jr) hi» Adrian 1I\l‘>v-l=-mu. Richard
4._d_)_ ];',I_; J"h" |-‘V |_ink_ ‘\|”,,_- ,\]‘-X. .-i.uI..' Janna (Ia>t~y. Dial. l)ir.: Lcsliu i\lartin (Jim \Vihu|\).Janc (irucr(F.il¢cn
andcr Laszlu. David (Ihudnuw (Su|\.). lirhach. (.u.tI: Jack Haley (Stcvul. Marc) San ycr). Glenn Vernon (Shorty Parker).

.-lul..- Raoul Pap;-l. Prml, .\luu.; (jg-urgc McGuire lllfidgt-I), Glenn Vt-rnon (Jim- Paul llarvcy (Patrick Ramom. $r_), Ru-

Mo~kov. I.yrii.<: (Ihita (Faith \\"am>n)_ rm). I\|'\HL‘ _JLl’t'§s (Kay). Donna Lvc pina \\".|llacc- (Mn. Ramoin). Juan

Lighu of Broadway (Lcswr Allcn). (.'.n/.- (Terry). Patti Brill (Duoric-). Nancy limuk~ (Mar-ha). Toin Noonan (Art Dc-

lirich um $l|'()h;i||| (Thu (irgr Fl... Marlow (Pauy). _J£llI\(t’\ Jordan. Jr. partnicnt Man). Dorothy Vaughn

|uariun)_ Mary lg-ih Hugh;-g ((jn|mi,_- (Chuck). Emory Parnt-ll (Captain). (Mum). Javon Ruhard~ (Amt-rican ()i-
\\"all.|cc). Dan Duryca (Al \Vallucc), |);s\id Furrc-~r (\"ilI'-l)l- lid Garilil" ll'~'lfl-
l.c~t-.-r 1\llt'n ('I'0n))_ Eqh.-r |10w,|n] (Jailcr). Olin llowlin. Grady Sutton. l')~i“ Rail;-u.ulr¢I (nut r-.4lt~a~ul in

(Clto). Michacl Mark (Night \‘i’atch~ I‘)-lo .\Ir.lugv In!/n'rrIma/inn (nut rt-- lirancu). '1 min. I)ir.: AN'lll()NY
n\an).J0~t1\h (iranhy (Dcu.cti\'t-l, John lcaictl in France). 6N min. |)ir.: AN- MANN. I’:-m/.: (Iharlm F. Rt-i~nur. for

R_ llaniilnm (Caron;-r)_ $[L'Phg1| Hap 'l'l|()NY MANN. Prm/..' \\"illi:|n\ \Y'il' licn Stolnfl llfaglc Linn). \l)'n..' John (I.

clay (liddicl. Frcd \'cla~co (.\lc-tican dcr (Rtpul-alic Picturc-~). \ruu..- Mindrvt lli|;|:in\. from a nor; ht (it'l’ll'L\\l\'

_ Dunc).-r). (Iarnun l.upc1 (.\lmican Danc- Lord. from a ~tury hi Anny \Vi;;ton \Y'alktr. I’/ml.: (iuy \Y’alkt-r. \vI\: lkrry
cr). Tony Fcrrcll (|\lt-xican Sing).-r)_ Sam and Luui» llcrnmn_ I’/vuI_: Ruhcr! \V. _\n\ith (a.\l.l. Armor )\li||'ll)“'\‘ Rolvcrl l’.

llarris (Old Man at thc 'l'rial)_ Pittack. \cI\: §)tlrlt) .\lnnrc. Iii/.; John Fox (~.d.). If:/.: l.(\\lis Satkin. Alirctl \lt'

l‘)»i‘) Tun ()‘('lml (iv!/r.:_uu (nut rc'- F. Link. .\|ur.: Anthony La~/lo. .-I\\!.: (iautano. .\lu\.: Ahin l.c\in. lrving
., lvinttl in l‘rancc). (1!) min. Dir--' AN" (ic'(>rgc Lop;-r‘ Prml. .\I.1u..' liarllctt /\. l:l‘iL'LlII\£lI\ (l)ir.). \/ui. If!/.: (it-org; J.

" '|l|()N\' “ANN. Prm/.: lion Slolull (I-irrc. (.:\I: lircnda Marshall (Nora Tvaguc. .'l\\I.: Ridgc\\'a) (Iallmv. (.n!.~

(RK()), \t1‘n..-Roln-rt E. Kc|\r,irumrhc- (inotlrichl, \\"illiani (iargan ($rupht-n Ryan (Row R)an)_ Hugh lit-auinunt‘ r\(I\rl hy (;..|k." "u|-g|:s\_ Turn in I/I1’ Liltdstrom). Hillary Rrivoku (Arlinc Juhn lrclantl (Dulw Martin). Slicila

I).n'£. l)i.:Iuguc: (iunlon Kahn. I’/m!..~ (Zulu). (icnrgu Chandler (J. \Y'. Rinw). (Micki.-3 Fcrgumiil, lid Kulli (Sn-\v

Jack l\lacK|.-n1it'. Wit: Allwrt S. D'Agm- Ruth Ford (Janc Karmki). ll_ ll. \K’ar- Ryan). Janc Randolph (Clara (I.\llun|nl.
lino. l.\|cim (). (Iroxmn (a_d.). Durrcll ncr (Dr. i\lan~licld). Lyli: l'alhor (In- K-.t-tc l$r.|~~c~llc- (Conic). (.harlc-~ l).
Silwra. \\"illia|n Stc\'cn~ (~.d.) l:':I.: Phil- \|"IlJt'lf .\Iallnry). Mary Trccn (Nunc). Brown (Captain Mc'l'a;:;:art). (jlanq
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Reign of Terror: Richard Boseharl, Arlene Dohl.

(joopur ((Ihuhh>. Peggy (Ion\':.-rw Richard Frau-r. Whit |_\i\.\ell, (Ilifl Clark. * ' " " ' I -

(Marie). lltrmine Sn.-rler lMr.~. Ryan). Tom Fadden. (Shouting lime: 2.! days)
Roy Gordan I.»\in>wurth). (Shooting ma Hu u".r1i=r.1/r_r .\'igbl. <11 Mar- '\*'P'""- '"""1~' F"“'"'“" ‘“"-- -‘PW
time: I» days! chair la Nuit. 80 min. Dir.: Alfred Ell" Jack R- R“l‘l"_‘ R“3' W‘ S'“"'h'iFl“<

I‘)-1" /"-.\|r-rr (La Brigade du Suiride). Werker. AN'l‘ll()N\' 1\t,m1\' luncrud- "'-‘I’--’ ¥_*4K*“'=*> (4“|'_"“‘- ""'"'~ '"‘"'-»'
~21 min, l)ir.: ANTIIONY MANN. ited). l’rmI..- Robert T. Kane for Bryan Ji""=* 1- V*"§1=""- ‘-""-~' _J=*Y M"""Y<
I’rml..- Aubrey Schcnck, Tutncr Shelton. F0,» (Eagle Lion). .§n'n.: john c. Hig- <""""‘-~' L5" (-*'{"""~ “'1 §"I*--' '\'!'"'*|
for Edward Small (Eagle Lion). A'Re- gin». Crane Wilbur. from a story h) l="'""- D~'/- D"-»' "'"k >>'"“3"- <»={'"--‘

liancv picture. \ri'u.: john c. Higgins. Crane Wilbur. rlilrlilirnul I)i.1I0gm-: I-‘{"'~"' 5h""'1 K--"_'--' R"h=" ¢""""\"l=~
Anthony Mann (uncndited). from a llarry lint-x. PlmI.: john Alton. Suit: ((~h“"|"* D-'\_"h'F"3'l~ ’\"l'~""’ Diml
story by Virginia Kellogg. P/101.: john Edward Ilou mm. Armor Marlowe. <'§l“<1'-1""); R'*'h='"1 |*“="h="§ "*<'l*~'--
Alton. .§i'I\.' Edward c. Jewell 1a_d.). Clara.-nu: Stecnaen (>.d.). E1I,.~ Alfred Dc I"""'~"- Rlvhrd l_|=" ‘F"'"""" "'~\"="*-
Armor Marlowe (\'.d.) I;':l.: Fred Allen. Gaetano, Mun: Leonid Raah. Irving ’\_"?u|d Mm‘ lh’“ch'~.‘)' -10“ B"_"k""
Alfred de Gaetann (Sup.). .\lm.: Paul Friedman ll)ir.). Spur. l5]I.: Ga.-urge J. l_5‘““' rl“"l~ N"""f““ L|"3"l ‘T“"'"nlj
Sawlclle, Irving Friulman lDir.). .-|,-1.. '11-r,=rr.~_ jark Rahin (Am. .-lt\l.: llow- <-*\="'~'~ M}'G"*“‘_ <>"i='-I- "~'_"|="\ """_L"
lluward \¥'. Korh. (.mImm»<: Franu.-~ ard \V. Koch. T11‘/1. (u/1.: Sergt_ Marty ‘F""" \Y"'_‘*"- §"~“"'F'~“" W/'“d"‘“' l("'
lihren. Dial. l)ir_: Stewart Stern. (..nI: \¥')'nn. Prml, r\l.nl..' jantcs 'l'. Vaughn. cf|"'|' W/'"“““ ('l“'"'""" lB"““l“"l~ \_v"d"
l)enni_s (YKci.-le (l):.nni\ ()'l$ricn). Mar) M, 811/1.: Arnold Laun. prvl. ni--..» Stew- f-"°~l‘>'_ ‘D='""_'"’~ J"h"_"""¢~'"~' 1_h"""'
l\l\'£l(.lt ll-lutngeline). Alfred Ryder lAn- art Stern. (,JI!IL‘|‘¢I!ll>III.‘ Leslie Shorr. """'l- h"'"k ("_'"l‘"_" l('“"'d ‘"_ (""“]'
thony (jcnnaro). \Wall;n.'t Ford (Srhem- (.¢l.\/.' Richard llaaeharl (Roy i\lattin). E"_"“ L"“"~' u“'“i"""'r°lj Ru“ 1“'“hlY"'
t-rt. June Lockhart lMary Gcilfflll, Scot! Brady (Sgt, Mart) Brennan). Ru) \¥"l'"" Gm“ l‘“"“l"“ D‘~'_l~_“l"Y"f"-'l~
(Ihnr|e~ i\lL'(.ita\\' (i\luxie). Jane Ran» Rnhurn (Capt. Hreen). Whit mt».-1| 9_h="l~> OM41-H lD"""ll-0|"ll'""ll"l'~'1
dolph (Diana). Art Smith {Gregg}. llur- (Paul Rm.-\'L.\), jack \\"¢-bh (Lee). Jame» '/'1' '*/1"“ """*~
htrt lle)-.\ (Chief (Iarmn)_ jack ()\\-r- (Iardwell. Bob llice, john Mc(3uin.~_ I91‘) F"!/III!‘ Ml’ Q1154’//J‘ ll-'-'\‘-“Fl-“i"
man llirnwniel. john \¥’enpraf lShi\'l. Lyle Latcll. jack Bailey. i\like l)upan_ ‘illh \'i\~l!¢¥‘l- (-9 "‘l"~ Di"-~' Rl'~'h="d O<

jim Bammn (Lind»ay). \¥’illiam Malt;-r Garrett Craig. john Dehncr (Man lrom F|k‘i>1‘h\'l'- "W",--‘ "L'l'|I\ill\ Sfhlm"
lPaul “illerl. Elmer Lincoln lrey (llim- the Identication Bureau). Kenneth lRK0l~ \>l'4"'~-' Lilli" "i|)'“'""-l- f\""" 1|

wlfl. Robert B. \X’illia|ns (Policeman). Tobe) \l’olicu|ua|\l. Dorothy 1\d;.|m~ ~wr>" by Fr=-m"i~ R0-~w=-Id =-I-4 Anrhnny
lrank l‘ergu~n|\ ll’<1lireman). (Shouting <Rny'> Neighl1ur).llarry \X’ilmn, \¥'altur “"""- P/’"/~-‘ Rilhfl D‘-’ Gm>-**- 5'4‘/‘-‘

lime: -mdapl Reid. Ann Duran, Thunuh Browne R"l"-‘fl 5- l)'1\p:0~tino. \¥'1l|ter Keller
iur Run‘ mu lMarchi~ dc llruteal. llenry (Inventor ol the TV model H--dm Ii‘!-: l~llm-- \Y’illi=---\~- Mm-: Lwr-id

"x min. l)ir.: /\N’l‘ll()N\' MANN. s'tOl|.n hy Rim. mi-rm K.l=nul|.;tr1l\I;m Raul». (I~n~r=-min l!=-knlvinilw <$\m-l-
l’r'/:l.: Izrluwrrl \‘m.:II (Reliance Pictures» lrom the Identication Bureau). Feliu. -'11"-: J=m~= <I=-~v>= <»wI~-' <Ih=\rl~~ Bum-
liagle Lion). \rr!I.: Leopold 1\t|a~.]ohn lngttsoll. -‘ll ~§"P<-' f\"l*il SP*"~‘|'- "-‘"1’-' Wlllllll
(I. lliggim. from .1 story hy Arnold ll. Anthnny Mann contplen-d the lm Lumlipzan (Lieut. (Brant). l)"f"lh)' pill‘
.'\Hll\(l'l)l'l): and Audrey 1\.~hl-.)_ (.nrl- and directed the following ~equence~: rick (Ann). 1"“ (;‘""~‘)' lcllim). Nu-\~lI:f

wrvu .-I/In. Plm/.; john /\lt4m_ \t‘/\: exteriors with "'\l*L‘hill'l. Ihe nal .~cenc~ |’=Ii\'kI l"L'")’k (§l"\\’|L'> l)- "I'M-‘H ‘Mul-
lidward llou (a.d.), Armor Marlowe, in the sewer. the night hank of Scott """'~'}'l- Mari" DWY" (S'~‘|’“">'~'l¢ Paul
(Ilarence Stu-n-en (~.d.). Iii/.1 Alfred de Brady and Ila»;-hart, the ~u-ne of the G\lill)'|\' lU\"~‘\'l‘<~'\'klr |:l'=l"k F'~'\’l!"‘°"
Gav.-tano. .\|u\.: Paul Sawtelle, |l'\lIIp lmllet cxtrattitm. (Shooting time: 1' (l\lcGill). Edwin Max (judge). Douglas
Friedman 1l)ir.|. \/rrr. :5/1.; George j. dayvi. 5v~m'='r IF=-l>~'J\-d»=-1- -\1ivh:-Ll Brand--n
Teague. jack R. Rabin (1\rt)_ A-iI.: l‘)~l‘) Ruign of Tcrrnr {Le Livrc Noirl. lDlX""l<
Ridgewa) (Iallow.I'rmI..\I.ln.:]an\c\'l'. N‘) min» Dir.: 1\l\'Tlll)NY MANN. 1‘)-l‘) Ilnnlrr Imizllwl (lnridcnt de
Yaughn. \rri/rl \ll/n'rri.\m': l)icl>; \\';|l- Prlu/.: \Y'illia|n (lamlcron i\ltnlie\. lot Fruntii-rt). ‘)1 min. I)ir.: 1\N'l'|l()N\'
ton. Dial. Dir: Lc\lie l'tl1;u.‘h. (.}lI/lvlxl: \Valter \Y'an|.;er (\Y’aller \";|ngur-liagle MANN. Prm/.: Nicholas Naylacl\
Luter Short. (.>nI: l)enni~ ()'Ktele (Joe Lion). .~l\.\I. I’:-mI.: lidward l.a~ker. (i\l(jM). \‘i1'II.: john (I. lliggina. from
Sulliunn). (Ilaire 'l‘n.~\'ur (Pall. Manha S‘ren.: Philip Ynrtlan. 1\ene.|~ i\lacKtn- a mu-3 hy juhn C. lliggim and Guirgc
llum lmm Martin). john Ireland lFan- lie. I’/mI_; john Alum. \t'I.\ Edward Zuckernmn. I’/in/.: john Alton. .-lrl:
tail). Raymond liurr (Ricky (Ioylel.(Iurt llou (a.d.). Armor i\lar|ov\'e. Al ()rcn- Cedric (iihhom. llans Petcr.\ la.d.I.
(lonma) (Spider). Chili \Y/illiam (Marcy). hatch ls.d.). I51/.: Fr;-tl Allen. .\llH.: Sol Ed\\'i|\ I5. \'('illi~. Ralph S, llufst l>.d.).
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Bay. James

Nervig. .\lul..' Daniele Amfitheatruf. l‘)5() ll"ir:i-/null-r 7). 92 min. Dir..-
Spec. !:‘|I.: A. Arnold Gillespie. /lSII..' ANTHONY MANN. |’rwl.: Aaron R0.»

b'l"_('"""*‘l A- N‘“""F- ‘"_”’"' '\“"l“' Reggie Callow. Cr/1.: Walter Plunkett. enherg (Universal-International). Sreu.:
p"“""' “°_“'“d wj l\”Ch' P"'“I' .\'c_ .Sl1p..~ john Banse. Prml. i\lim.: jay Borden Chaw. Robert L. Richards, from
M"”"' \V'“""“ |\“Pl“"’ 8”’ S"P“' Do“ Marchant. Cilm..' A. Lindsley Lane. Cusl: a story by Stuart N. Lake. P/ll/I.: Wil-
M“‘_D°“i"*a"' (“”"~" L"*“" Sh°"' (-'“"' Rohert Taylor (Lance Poole) Paul; liam Daniels. Seli: Nathan juran. Ber~
Rl"‘"‘l" M"““'""*"‘ lP"'hl" R°"l'lg“"'ll' Raymond (Orrie i\lasters). Louis ‘Calhern nard llerzhrun (a.d ). Ru>sell A. Gaus-
Gcnrg" Mufphy ‘Jack B'“"“"’)' "°“'“'d ‘ (Verne (Ioolan). Edgar Buchanan (Zeke man. A. Roland Fields (sd.). 1:11.: Ed-
Dasih“ (0‘“n P‘"km“)' J‘"""§ Ml“ (lAll'II\lIL|)'). jame> Mitchell (Ret|fOCl£)- Will C\lfli§- dill!--' Jllwph (ii-‘f>lIl'Il§0ILchell (Juan Garcia). Arnold M°>>' (7-“' Spring Byington iMrs. Mastera) Bruce i~IuI.: _le>>e llil-il-ls. Can: Yvonne Wtxxd.
l'“°“')* vM‘l""‘" _B'*'d"Y“ (c""hl“°)~ Cowling (Lieut. Grimes). l\lal-shall Pr!/ll, i\linI..' Dewey Starkey. Jr. Sup..-
T'*'“"“ ("*'"' lM“"")_'_('h"'|"5 ‘“'~'C'“'“' Tllnlpann (Rod Macl)ougall). Rhy_\ Cornie Clark. (Ia/11.: William Wtmds.
'J'~‘“ '\'"'“">')~ J"~" '°"'='Y "’"*'"'"“"’- Williann (St‘()lIiL' hliIL‘l)lJUgilll). JEIIIIUS <.u.ii.- Ju|I\L'S §lL'Will’l (Lin l\lrAdun\).. ]‘_'|\" Rldi¥'~'l)' (Ml N@‘l'-’)'i~ -'_\_l'lh\1l’"\l- ]\g;||;‘-an ilk‘. §mp[,_-inn), Fritz Leiher Shelley Winter: (Lola Manners). Dan
""5"" '('|“)'“’" Nmdfm‘ 5'3 R'“““"" (Mr. Poole). llarry Antrinl (Dr. C. O, Duryea (Waco johnny Dean). Stephen
<Hul=<> “<’~-lfiw-ll: lYlm*h)- 0"" \“’=|~"> i\li|(QUill). Chief john Big Tru: i\lL'Nl|)' (D\.lIL'l\ Henry Brown). Millard(Fritz). Anthony Barr. (Shooting time: .-|-hund'__n_loud)_ Mm.h‘," ‘High Spudch Charla‘ Drake
‘I ‘l"7‘)' A rst version of the scenario had (Steve Miller). Jvhn M¢|I\I)'l'L‘ U01‘ ll-

'9'“) -‘"711’ 5/""1" ll-1! Ru" '~l'~' l" *\|°"i~ been written hy Leonard Spiegelglasx lnont). Jay (I. Flippen (Sergeant
84 min. I)ir.:AN'l'll()N\' MANN. I'rnlI.: um] mm“! down by Jacquc, Tom-m-ui-L \)(’ilkes). Rock lludyon (Young Bull).
SM“ 7-imhilli <MGM)- M1"!--' $i<lm->' loin "l"/iv ’:!I!'il'1 (L05 lniii.-.~>. Ill‘) Will Geer (Wy'att Earp). Abner lliher-
Boehm. I’/u/1.: _l().\L'pl‘l Ruttenberg. Selx: min. !Jir_.~ ANTHONY ,\{,\NNv P,-01]..‘ nlan (Latigo Means). Anthony (Tony)
C'~'d'l¢ (3ihl'")"-*- l)i\"l'~‘| 13- cillhlfl llal ll. \¥'alli» (Paramount). .-ixil. In Curtis (Doan). _lilIl\4.'.\' Beat (Crater).
(a_d.). Edwin B. \Villi.\_ (Iharle> De p,,,,]__. Jack gap‘-r_ 5‘.-1-,,_; (jhm-1.,-5 §¢hm-e, john Alexander (Jack Riker). Steve
Cruf (>.1l.). El/.: Conrad A. Nervig. .\l/0.: {mm u m,“-1 by Niun 11",;-h in§pifg-d Brodie (V4’e~ley), James Millican
l--nm1lli-lwn- i\/~-v- HI--< A. Arnold GiI- ll)’ l)t)§(0)‘L'\'xli)".\ IIl)\'L'l. T/)1’ lilim. (\vla-i~len. Ray Ti.-in (sli.iim_ Jll
lexpie. A151,: Howard W’. Koch. |’rml_ I’/m1,; vi.-mt M;|mr_ 3‘.-/_t_~ llans l)rl.-ier_ Doucette (Man From Waco's Band).
Mil"-~' (:h1"’|'~‘-* H""l- 3"- 3'"!--' DU" Milk“ Henry Bunlsttad (a.d.). Sam Comer, Jean Simmons had been intended for
D"")l1|“- (-4!"--' |'l'~‘rlX' FiM'lI¢'f~ C-I1!-‘ Bertram Granger (s.d.). I51/_:Archie i\lar- the role of Lola. but Shelley Winters
FP|'~')' G\’i"\)l'~‘\' '1'"-‘ N"\'~\¢"\i- Cilll\)' ~hek. .\lm.: Franz \)i’axnlan. I.\'ril"i".- ohtained it linally. Fritz Lang had heen
O'Dollnell (Ellen Nors). .l\l'§ Cfill Song "'l'.C. Roundup Time" (Jay Liv- xuppmed to direct the lm from a
lG¢‘*"i¢' G"\'»‘~\||l~ |"""| K‘-‘ll! 1(:1lP!i" ingaI0-Ray l'I\'an»'). Spur. I3II.: Gordon scenario hy Robert L. Richard» The
\v*‘l"-'1' '\"'~l'~'\’*'""i~ Jul" Hill!‘-'" (Hffivi Jenninga. Farciut lidouart. .-l1sI..- Chico project stalled, and Mann replaced Lang.
5l"“"‘l~ Pm“ “i"’“')‘ (Emil L"ffi§"l- Day. (,'o.i.: Edith llead. PrmI_ /\l.m..- Finding the script mediocre. he had it
Ed"\"" Ryan (Victor Brackctt). Charles (I. K. Deland. lltrlnrt Coleman. Yr. ndone completely by Borden Chase,
M‘~'G"“' ‘5“'"l'~‘)' Simon). Ed Max .811/1.. Irving (Iooptr. (.unl.-llarold l!ogg~. |(i._-lmi-1,1,‘ n;|m,_»_ h()“'k'\"If' [wing N.
'Ni'~'k D'"""""")~ /\d\‘|\' J1-'l'l=L'rh (Lw (.1411; Barbara Stanwyck (Vance ]e|'- mined n ;h._. L-,-c,_|,'“ L3,"; in ,,,, way
(illv "I-\-chi" (Av!-wrl. ll:-wry lit-lli-wt iOl"\.l.\|. \X'endell (:l)l'L‘)' (Rip Dilrfowi. ,,,.,d.. , ,,~,,.|c ,;,.,, of mu mm
(Larry Gill). Whit Biascll (Harold Simp- \K/alt;-r lluglon (T, (j_ jg-“()|'L,l§), judith i|();| II‘/it 'I:-I/I Tiirvel (not l'L'lL"l§L'(l

Y -‘""7- .l"l\" (iilllllllvl (Gm Hllh Anderson (Flo Burmtt).Gilhert Roland in Fran“, -8 min 5; . AN-|-||(;]>qy
E“h“' S"'“'~"‘ lM'*- Mi||h)'i- nil") AW (Juan Herrera). 'l'htm\a\ Gomel (El “ANN "I 1. ~ M
trim (Mn M1""h)'l- (>‘h<mi-ii: time: 52 Tigre). Bulilll liiiiiili ml... I\H&ll‘|L'iIl\i. ‘ . ‘ . "" " ‘" .("’ i“"“'

. . (MGM). .\i'en.: George Worthlng \ ate~.din») I\ll1L*l'K Dehher (l\ll‘. RI~‘)'n()lI.l§). Jlln . .

l95() ni-ii/'i ‘)"lII'|l‘¢l_\' (Lil PUHC Ll\.| Bl‘O\t:ll.l (Clay Jl‘flfl.l>). w.ill.i.-i- "" ‘""""~ J"“"T" """“"' ‘"",""""{“"'-
Diilhll. 84 IIllH_ I)ir.: ANTHONY Ft)|'Ll (Scotty liiliiiipi. Blanche Yllfli “"'" '~‘_ -‘""'Y ">'°“"““'w“""‘"" “""_‘

Q MANN. l’r0iI.: NiChl)lu$ Nayiack l"t:l'l’L'l'il'\ hllllefl, Liiiia jtiln lleydt ""4 ('“‘F“")' “‘"“}'-‘~ "_/""--' l’"“' ‘--
(MGM), .§rvu.: Guy 'l'rosper. P/mI.: (Bailey). Frank Fergwion (Dr. Grieve). v“K"l~ \""" (:"‘l"" G'hh°"‘- E‘-l'~ll'~'
Jllll l\l(UIII .m.i.- (Ii.-cliie (ill"ll'\l)\. (:l»i.i=l.-, E\'il§ (Old I\I‘lill1I:iIll). i\il)\'ll;| 1"“-w (Ml-L lidwin Ii \¥’illi-- Ri-lvh
L4:Dl'llt.l vuhliln ($1.11.). Edwin B. \\"illi~. Cilblvilda(Cl1lqiI1l|.CIiIl]: Kelly (Ymiiig >1 Hum ml). I511--' N-w<~Il I’. Ki--ilim
Alired I-I. Spencer (s.d.). E¢l_: Conrad A. Annaheinl). Myrna Dell (Dallas Hart), \/icr. l:'f].: A. Arnold Gilli.-\pie_ Warren

5 5 * — *3" ‘*1



Target, Erickson, Dick Powell.

i

l

The Lasi Fronlier, Victor Mch

Nc\\unuhr. .-I.\wI.: jocl lirccman. (.-nl: Pclcr Mil“ (Nzuaruncl, (icnllrv) Dunn htfl (Rod). l(u).|l llann (Lung 'IumI.
Dick l’nwvll ljnhn Kunncdyl. Paula I'll-rphn~). Nichulau llunncn (S;-nc('a). (Iliff Lyons (\\'ullicI. Frank l-'crgu~u|\
Kil)lIl0I\Ll (Ginny Bcaufnrll. 1\(.lnlphc Rmalic (irutchlq (A('((a|_ l{l.~pcll\ (l)un (irumlyl. l"ra|\L (Ihaw (\\'.|~cuL
M;-niuu (Caleb jcllcnl, Mai-~hall March (Miriam), I). A, (llarku Smixh liucriur an Mr. llnnd l()l'k]{1Inl~
'l'hnmp\nn (l.un(\- lh-aufnl. Ruhy l)u.- (Phann). juhn Ruddntk (Chilnnl. /\r- Sandy Riwr and (Inlumhia Riwr.
(Racln-I), Richard Rnlwr lLiv.-ut. (‘iuulv (hur \\"aigc (Crown). I-lln-»la Brown 1')“ 'I/w \'.|h:l \/bur (L'/\p|\an. ‘M
u-rl. \Will (iccr lllunn.-r (Inw('lv:y). (Rua)_ Alfn-do Varclli (l.u(‘.|nI. Rn- min. l):r.: /\\\"lll()NY MANN. I’:-mI.:
lilnurcuwc Hutu (Mn. (iharlnllc Alsup). hr.-rm ()((.|\ianu (l‘la\'iu~l. \Y'i|lian\ \\'illi.m| \\'right (M(ii\lI. \rm.: Siun

Virmr Kilian (juhn K. Gannnnp Kaih- 'l'uhh~ (1\naxan<lru~|. l’i\~i-in 'l'un.li (Gal- Rullu, llamld _|.irk Hllmm. I’/mI..~ \\'il-
vrinv \Y’arrc|| (i\lr\. (.iil\hnn~J_ Li-if ha). Sophia Lon-n (Mix: Rnman wunlan liam Mcllur (T-.-('l\nir0lur). \rl\.- (:L'lll’l(
lirirhivn (Strangcrl, I’;-(cr llrocco (Fcr- llccing lhu lire). I\t|l'lk‘|\L' (Iorri ((§hri~- Gilvlmm. Malculnl llrnwny (a,(l,). licluin
mmdinal. Barbara l"lillin|:\lL'y (Young rian woman). |\_ \Villi~ (~.(l.>. l:'¢I..- (ik'(Ir}Ic \\"hilu. 4

Mmhcr). \Vil] \\'righ| (Thuma~ I. ();:~ Amhnny Mann wnrkcd lwvnxy-(uur .\l/r\..- l$mni~lau Kapur. (nlur (0n(Il1~
dn-nl_ Rq;i\ 'I‘umm.-y ('l'in\ Reilly). jm nighb. nu 1h-.~ lil|nin|; of Ruin-: l1\H‘nin|; hm/: ll;-nri jafla. Rolwr: llr(>\\ur, S‘/ur.
Rirllalls (Pnliccman). Tum l’n\\'cr~ with 1l\_\i\[£lI1l ph(lll)};ril|'!h\‘l’ \\"illian\ \'. I-II.: \\'arn.-n Nuwcmlllw, .-l\\I,: ll(I\\.|n|
(Simon (i. Smmd|_ Lc\lic Kinnm-ll Skall. lli- name, hu\\'c\ur. i~ um indi- Koch. (lnl: Janus .\'u-war: (lhmanl
(Abraham Lincoln). _|u|n(:s llarrimn catcd on (ht cruliu. Farley (irangcr Kc-mp). janrt Lciph (Luna Pinch». Rob»

(Allan Pink;-rtun). l)an l-‘n.~u.~r (l)a|;pcr and Grv.-gm) IR-ck had lwcn lusxcd fur on l().|n (llcn \’and(-rpruan. Ralph
“uni, Pcrq llv.-lum lJ0\i;|l llczurnlcd the role of i\larcu~ \'im'iu~. linall) 0l\- l\lL'L'kLr (Ru) /\mlcr~0n) Millard .\lil>
i\lan|, rained h) Ruhcr: 'l'.|;lor. In .-III.nl!i\ I/-u (-hall (jcxw Talc).

l‘)\l Qnn linli-. I68 min. I)ir.: .\h~r» Im! ( mmuuul ((ic<irgu Pal: l‘)(=|). (inc hx((~riur~ at Durangu.
\')n l.(~Ru) (mlu <'l’L'lllll_ i-\l\"l'll()N\' may we ~mck-»hun (min (hi: hurninp;- ll)“ 'I'Iu1u|Ii-r Bin (Lu Purl 11¢-~ l';|~-
M/\NN (~u(|uc|\('c~ of lln: burning 09 nf-Ru|n¢~uqucnr;c~ in Q11/;l'.uIir.Rulwrl ~i0ns|. I05 min. l)ir.: /\N'I'll()N\'
Roincl. Prm/.: Sam 7.in|hali~| (MU-\l). Taylor and I);-l\nr.|h Kn.-rr arc \-mil) i\lANi\'. I'rmI.: Aanm Rnwnhc.-rg (l'ni-
\u‘u.: julm Lw Mahin. Sonya Luiun. (liwcrncil. \\r~al-Inn-rnaliunall. \(iw_: (iil Dnunl.

S. N. llvhrman. lrum (hm nun.-I by l‘)§.Z Ihml nl I/Iv Ril(‘!' (Lu 1\flam- _Iuhn Mirhaul llayi-~_ from .| mar; hi
|lcnl’)l\ Sicnkiiwiu. I’/mI.; Rohcrl $ur- L’Ul'\l.‘)l min. l)ir.: /\N'lll()N\' MANN. _|lIl\n Michanl llayu, impircd l\) an

(cu. \\'il|i:|nl \', §l\a|l| ll1\lrni|\): \c- I'rml,: 1\.|r(m Ruwn|\i~r;: (l'ni\(~r~;|l-|l\- i(lc.| of (in-urgv \\'. (irllrpgc -|l\(| (iulrgv
quunuw). \vl\.- \\"il|ia|\| 1\_ llurning, u~rna(iunalI. \ii'n.: llnrdcn (illaw. from I‘. Sliniu. I’/mI.: \\"illiam Danivl» ('l'ccl\-
('1.-dric(ii|\l\~u|\~_ liilward C.|rfagn0(a.(l.) Bill (iu|i(.l\'\ mncl 'I/u‘ Ihml ul I/u niuvlurl. \i'!\.' /\|c¥:|n(l('r (iuliuui.
Hugh Hum (~.nl.). |;'iI.: Ralph l-I. \\'in- \u.1l1'. I’/101.: ling (ilawlwrp l-|L'l'lll\l‘ Ri1'l\ar(| ll. Rrlllrl l.l.tl.P. I(u~wll A.
ion, .\lm.; -\liklu~ l(<>/~a. \/Ill. I.'!!.: cnlur). \vI\: lkruanl llur/hrun, .\’.iihan (iau~man, (lliwr liinrrr (~.(l.l. If:I.: Ru»
'l'l\u|na~ llnward, A. Armvlil (iillupin. juran la_(|.I_ Ruwnll A. (iau~|unn. wll Sclmcngarllu. \lu\.: Prank §l.i|\ncr_
l)m\.iI\l _lanrau S, (/,(..' llcnclucl i\l((Iuy. ()li\ur limcn (~,\.l,>. lfil.: Rmwll _\hm-n- 4|“!A-V _Iuhn Sh(r\\'umIi (m..- lhmiiiiirp
IIi\1nrir.1I (un\uII.1r/I: Hugh (Era), _u.(rl|\. .\|In.: ll;(n~ _|. Salu-r. .l~\l.: _Iul|n (kl;-ll. (nlnr Km/(I/I/in/I: \Yilli.m| l"rit~

(/iv,-u»_cr.1/1/ii: Marla ()l1ulcn\L)‘ /\uriul Slu-r\\-nod, i\lar~h.ill (ifL'(‘I\. Ronniu lhm- /(Inn (ml: _|.unu~ Sn-vuirt (.\u~\\- .\l.|r-
.\li|lu\. (ulnr (1m\ulI.n/I: llunri _Ia(l.\. (lull. l)i(k .\lm|(~r. (On: l{n~cn\ar) Unlnll. min). _In.inm- Dru l$(\~lla Ri_u.iu\ll. (iil<
(.uu.: _ln|\n .\i;l||nilI. 'Iul-, I un.: (icorgi (nlur (1IlI\I///-III/.‘ \\'illi.|n\ I-'riu~r|u~. In-rt K(>l.|n\| ('l'u'lu~ lhu~~i\r)_ l).m Dur-
liim-rwn (l.iun~). (./\l. Iii»-.: i\licl\.|cl I’:-In/. \|.m.,- l_(\\ Luary. (.I\I: _I.m\v\ §(.| l_|ul||m) (i.\n||\i). _I;|) (., l~li|\|w|\
\\'a~1yn~ki, (.nI: Rnlur! 'l'a)lur (i\l.|r- .\lc\\an ((il)n .\|(l.)((7(l\|_1\fllIllf Kcn- (K\'r|I\il .\1.|(l)n1|al(|)_ .-\nm|\iu .\‘llI'l'l'\l)
(u~l. I);-l\nral\ Ki-rr (I.y_uial. |.ci| (nnu lktl) (limcnun (nlu). Julia i\d.m|~ (l)mni|\iq\w l(ii;.|ml). i\l.ir(i.| ||\'I\\lL'r\lIl\
(|'ctn>|\i\|\l, Pcn-r l'~(i|\(|\ (\vr|Ii. ll,.|uri| |$.|i|cl_ Rurk ll\|(l~4m ('1 ru) \\'il- (l'r;||ILu~(-l l(ig;|\|\l)_ Rulwrl i\lu|\r( (Phil-
l'a(ri(ia L.||l.||\ ll‘uppui.|l. l3i|\|.|) (urriv ~nn|_ l.nl'iL' \c|~0n (i\|.|r_i;iu llailci. _I.|) lipu ll.|\.|nl)_ ll:-nr) \lur_i;.m (l(.iv(liu_u~)_
(PL-url. /\l\r.||\am Snlmr (Paul). i\l.|rin.| (1 |:li]1|‘w|‘| (_I(r(-mi ll.ii|c)_ (,l\ul\|\) i\l.|rin \il\-ui ll.m|i~( hi_ul\i1nl.|1 |'Ufl\l|\l(r I

llcfll lliuniu-I, lh|\l\l) ll.“-r (l'r~\|\|. _lul\|\\<>|I (( .|pt.|i|\ -\k~lln), l|()\\'2lf(l l’ctri(- llun.mu\.i ($lnril'lr
l'1~|i\ :\)'lmcr ll'l;|ulu\). Noni §\\'i|\- l'I'u|n llcn\lri('l~~l. Supin l'1'l(l\il l§\lvrinr~ 4|! i\|lIfg.|I1(:lll (l.nni~i.m.n.
lvurlw ll’nn\|m|\ia>. Ralph Truinan l'l'i- (1\(|am), llcnry i\|nr|;an ($h0rl}). Fran- |‘)§| 'I /u' (iliuu H:/Ii/‘ \!/»r\ IR1»

uvllinr. Norman \\'uul.md (N(r\.|I. (c~ llavicr (Mn. I’rcmi~~l. Jack l.am- mancc lna('h(~\(-L). llfu min. I)ir..~ AN-
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Anne Bancroft.

THUNY MANN. Prln/..' Aurvn R0>1-‘II- (ox. I’/ml‘: \\"illialn\ l_).|ni|.-ls ('I1'L'l1ni» (Gun. linni> (I. lluwkuxi. Burr) Sullivan
lwrg ll'niwrxal-International). ..\n-u_: culnrl. .\<-/1: Alexander Guliucn. l$ur- (Limi. (Jul. Rocky Sumfonl). I\lL’X

\'ul-"mine Davie». (Mar liwdnv)'- I'lm1..~ mm! Iluzhrun (u.4.l.l. Rlhkll A. (.iilll§- Nicul (Cup. Ike Kn0\\'lnml). Junie» Mil-
\\"illiam l)'.|nir.-ls ('l'n:1;hniculorI. 31:11: mam. ()li\cr Erlwrl (~.d.l. 1511.: Ru»;-ll licun h\l;|i0r-Gun. "Rusty" (lusllul.
Bvfufd ||'~*rll‘H‘uI\. Alexander Golim.-n Schiwngurrh. M/41.: Joseph Gur>hcn.~un. liruu; llunncn [(10]. jnu lhpi). jiiy (I.
l;l.I.l.l. R\h\L'll A. Gziuanm. juliu Hcr- .>ln/.: john Shcr\\'00d. Rnnnic Rumlull. Flippin (Tum l)&>)lcl. _|;u|\c\ llcll (Rux
Run l~.d.). l;'|I..' Rum.-ll Schouigarih. Torry NLl~0n, (.mI..- jay A_ Murky_]r. Thurm->_ Rm-.-marry I);-Caiiip (Mn.
.\lu\.: jiw.ph GUf\hU\()|l ll)ir.). llcnry (nl. (.nm.: William l‘ri1z>|.-he. (.411: 'l'hurm.~). Riuhnnl Shnnnun ll\ll'L'|’5lll
-\lil"l'i"i lI\di'l"J. -\|/I151-J \IIIII/H'I'\»' jzum-~ $((\'\‘;|l'l ljsll \\"ch~|u-I. Ruth (lumnninil-.-rl, john R. i\lrK\.-c ((§.ipi.

“~\l""I\|iLll\I Sin.-mule". "String ul Runmn lkundn (jamlui. (§urinm.~ (Inlwi Spllinglnnl. llcnr; Morgan lskfl.. P»-sIrl~". "l.inlv Brvwn Jug". "Pvrm~)l- (In-ni-i \'.illi»m. \\’.ili-1 lln-nmin (Bun léihlu. l)()n lluggvfl) <M.iiur lhiiml
vnniai (i5(Kll)". “Tuxulu _]um;li0n". 'l'am.~|nI. jnlm -\lclnlirc (Mr. Unnmm). (I4m||u;|nnlL*r). (ilcnn l)cnnin|; l|(;uliu
"1\x||:.-riuin Pznrnl", "Naniunall l'I|nl'1lcm jiiy (I. Flippun lRul\c)_ ll-.-nry Mur|;.||\ Upcrnmr). Anllmily \\'unlc l(l<1lnm-ll,
l\‘ilrch". "l!i<lin' i\l) 'l'inu“, "(Iln|na|- (K¢rcl\u||\)_ Sum llrudic (lu-~). l(n);il Srruzlicr Martin (/\irn\;|n). llclcu liruwn
m><-nu Um---<Ih<»v". "llahin $ll'ccl ism.-~". |)..n-» (l.\|l\('l. or.“ llilflnll (l(uum.l\). (l\1lr~|.), \\"i|1i.im lludmn 1|-1m.».-mi.-i->.

"Al l.;i~l". "1\¢lin\"_ "I-I\'cr)'l\m.l)' Lou-~ Rulwrl _|. \\'i|l\(- lllurl l\|il(.ltlL'l'1l. (Ihulv l)i|\lLl Vzlilu 1(I;|pl_ llmwn), \’|:rnim
.\l) llalh)", “l.<1ul\l|\g ill the \Yurl\|". lay _|nl\|\\0n ll)u\r)I. lidilic (I. \\'a|llvr Rich 1(.:Apr. _lUlln\lI|ll. llilflilll \\";|r\li-
"()wr rlw Riiinhuvi". "I Knuw \X'h)". (Yukon Sunni. Rnlwri Fnulk lKlI\|LIl\1\I, <l)ury (lllicvrl. Rulwrr lluuw l'L‘lL'\’\.

-|~\I.:v|nl\n §l\cl'\\'\|lI\l.(I/\.-‘ J11)‘ A ~\1~=- 1zu,..»".- llrtlnn um \';|llunl_ Allzm _|l’. mi. |=.»r.».- (.il|\l.l_ llcnry l(lL’l\ill’1.l

|\‘)- _ll'- ‘I11/L (I/IIMI (Il\\HI\II\3 M-Iv R43 ((jra||\l llmuul, jack lilaun (l‘r.|nk Lnpino lLivul. (lnmrulli.-r). \¥'illi.||n
(5"'F"l’- (vi. (1/n\.: \Y'illi;|||| |:l‘l[L\L'l‘lL. .\&\Kl1k'l'l')l.(i(lnI\lL' (iilihriu llluniinyl. /\u;:\|\l Pullin l(Iumrull-.<r. ()l\imi\\in.
(/mix: Kenny \Y'il|i;||n~. ‘Irunllmur (.1:II- K-lll\l\'\II lru~m.\n (l)ril(). (Innuic \‘a|n Sn-pliiii I5. \\")m:||\ (Nun. (Ium. 'l1-ch.
iull./I/I.-_I1w\‘uk|.(.nl.'_|a||m:~ Sluuurl illumin)'~ l'.|rmcrl_ Tum i\lc(ir.\\\'. S;-r_ur.l. lfum Slnuglitcr. Slim l\lu~i;||.
4(ilc|\n .\li||\r). junu 1\ll)\un lllulcn \\';||x\-r llruminli. jr.. julm l)uucuu- Rcd Sclmcmlirmt, "l’u|nul~" l.n\\rq_
.\lill<-rr. (Ili.|rlv.\ l)r.ilw (Dun ll;l)l'lL'\l. iPm~pi-uur). (jhuck Rob-:r~<>n. l‘:\IL‘l'llIl'\ .\li.-nu» l.L||I1l ll’i\-.< B;lll|\lil)'Ll’\l.
(ivurgc ‘lulai.i~ (hi §(l\l'll\IIl;|Ill. llunr) in (I;|m|il.|. I955 'I'/W .\l-/n l"'ru/u l.J!'JI!Iil' lL‘|lmI\-
.\lurg.m 1(.l\u|n|ny .\l.|c(jn-izurb. Rauh» I9“ \/r.1lv_uii .-Iir (.mmu.miI (Sirurugic inc dc In l'lnim~). I01 min. Hi:-.: AX»
lurn l,uil.lmrt (i\lr~. Millurl. llzlrlnn .~\ir (loiuimimll. ll-i min. l)ir.: /\N- 'll|()N\' i\l1\NN_ I’:-m/.:\Villi;i|u(iuvu
.\l.u‘l..mv.- (Gui. Arnold), Sig Rumunn ‘|'ll()NY MANN‘ l’rm/.: Sannucl _l- 4(juluml1i.|). hm/..' Philip \'0nl.m_ Frank
i.\lr. lLr.ini/1. j.|mc~ “UH (Mr. llurp.-H. llri~Lin ll).ll'ilIl\lIUI‘llL hi-n.: \';ili-niinu llurr. from il mar; hi '1 lmnni~ l.. Flynn.
K.ul\crinc \\".|rn-n l.\lr~. liurpzvrr. lr\'- l)i|\ll\_ “L'll‘L' Lay. Jr. from a alury \\'lllL'l\ ;|p|u;irul in 'I/in \.1/m-iI.n If!r-
ing llmun (.\lr. l\ll“t'l'l, i\l;|ri0n R0» Iv) licirnc Ln), jr, I’lInl.: \Vi||ia|m l);m- uiug Pm], Plm/.: (Ihmrlu Lung l'l'u'hni-
(Pull) llnynul. l’l\il (inrri~ (_Iuc llvck in-l~. 'l'ln\|n:|~ 'l'uu\'ilcr (1\\ri;|l l’lml.> iulur-(Iinc|u;m.'u|\cI, \4I\.' (Izury Odcll
or). (i.ll’l(‘lUII Ymlng l(.i(-m<r;|l'\ Aida. ('l'v.~i.'l\niru|ur). \1l\: llul l‘vruir;!. liurl (.|.(l.l. _]:||m~» (Iruwc (~.il.). Iii/.: \Y'illi.|m
l§.||u- Ruwin, .md .|\ llu-|n~cl\'cs, l.nui~ lluilricl. l.L(l.l. Sui“ (Imnvr. |7r.|nl\ i\lc- Lynn..\l11~..-(icnryv l)\ming_.\lurri\ .\ml—

/\f1lI\lr0r1jL. (lL'lll' Krupii. l‘ra||m.'- L;m_i;- lihy 1~.il.1. Ii:/.: liiln \V.|rnn, .\l/n.: \'ii- nll (Dim. \'/I/g: "I/w .\l.1u I’:-mu l..n-.:-

lunl. “(II l’ul|n¢k. Tlu i\lmlcrn;|iri.~~. lnr Young. i\l;|n'h, mlillv Air Fnrcc /I/iv“. by Lurcr Lu" ;1n|.l Nun] \\';|~|\i|\p-
'l|1v.- .-\r¢'l\iv .\'.i\;igu l).1mur~_ 'l'ru||\m)' ‘l'.il\c~ (Imnm;|ml". |\) \'i<mr Young (1mv,|\\I..' \Vil|i.|m llnlluml. (111. (um..-
Yuung (Trnmlmm-l, ll.|rm-y lligunl li\lu~ini .|ml .\'\-il \Y'.i~l\inp:m|| .|ml llunri ja||l.|. (ml: 'l;lIIlL'\ Slc\\'.|rr (\Y'i|l
<(.l.|rim-i). (In!) (Iulc ll)rum~). f\l'\k'll l\liliUl' '|'mnm3 'l'l\umm|\. _Ir_ (Lyric). l.ml.lnirn, Arthur K\'H|\L(l} (Vi; ll.m~-
>l\.n\ Illa“). .\l;|l'l) Nupnlunn ll’i;|nu)_ \/In, I:'!I.: F-ll'&’l<Il liiluu.|r(. _I\»l\n l’. |\ru). l)nn.il(l (.ri~p lI\I“ \Y"k'|:4>||\.|||>.
l.i~.\ (iuyr. (llluur I‘. \\'mxl), Snnc |"u|l<m. .-l<\!.: john (Inmnan. (lI\.,' lidirh (Lilli) ()'l)unm~ll (ll:irl\:\ri\ \Y.|ggu|n.inI.

Q Pcmllcmn (1\|u(-riuin (llliccrl. llunl. (nl. (InI\..' l{icl\;|nl Muullcr. Alex Nirnl (|);|\c \\;|gg0m.|nI. Alinc
I9“ 'I/vi I-'.:r (III/II/I‘\ l_|c Sui~ un lluli. (,1/Il\.‘ (jnloml (1. S. l.;i~~itcr .\l.u'M.|l\un lK1llv (lunnudalyl. \Y'.|||:xcc

.-\u-nlurii-rt. *1" min. 1)”-..» ,\N'l‘ll()N\' (l'.S_A.l-'.l, \”/-.\,-,i\~,- 1'» .1.»-i.,1 \.. l-rm|<<;|1..i-|r-~0'|...inI-J1-vk lili--"1<-1\ri~
MANN. I’rml..- Aurun Rownhcrg 1l'ni- q'lll'|Il‘1.'\,‘ Paul Mimu. (.1\I.' _I;|nu-s §icw- liulili). john \\’-.|r linglu (Frank l);|rr.|l\l.
n.r~;|l-Inurmiriumil). \n~u.: Burden .|rr lkuhcrt "l)urch" llull;im.ll. juln: j;||m.~~ A\lliL'£|l'1 (Tum Quighy). (ingp:
(Ihnw. from the non-I by Ernuar ll;\y- 1\lly~uu (Sully llnllandl. Frank Lowin; llurum (Fritz). Buyd Stocknniii (Spud
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Oxton). Frank DeKo\'a (Padre). Keith (Colonel), Philip Pine (Capt. inghan (Click). Polly Burson (Rosa).

Exterior in New Mexico. Riordan), Vic Morrow (Zwickley). Patsy Novak (Linda). Ted Mapes

l9_l§S :l'I;e 151:! I-T11;/rer (L3 Chrae ‘llwlttrmlgg Pr-;;s0{iS(Ser1.:;;|l\Iat Leia-ia), (lgeary). Ed J0lIns0n (Railroad Telegra-

es umques eues . 8 min. ir.: ~ ames war s ergt. 'i ian). - . p er).

THONY MANN. Prod; William Fadi- Jones (Sam Davis). Adam Kennedy Up until the last minute. Mann had

man (Columbia). Scene Philip Yordan. (Maslow). Scott Marlowe (Meredith), been intended to direct the lm; hut.

Russell S. llughes. Ben Maddow (not Walter Kelley (Ackerman). Race Gen- iudging the screenplay too mediocre. he

credited). from Richard Emery Roberts‘ try (Haines). Robert Normand (Chris- demanded that he be replaced. James

novel. T/)0 Gilded Roaster. Pb0I.: Wil- tensen). Anthony Ray (Penelli). Michael Stewart wanted shooting to commence

liam Mellor (Cinemascope-Technicolor). Miller (Lynch). Victor Sen-Yun (Korean immediately. so James Neilsen replaced

Yrs: Rnzert Peterson (a.d.) James (Irowe Sniper). Mann on the spot. Mann having di-

(s. J. E .: Al Clark. i\lur.: Leigh Har- I957 T/Je Tin Slur (Du Sang dans le rected only the opening shots As the

line. Morris Stolo (Dir.). .-l1.rI.: Sam Desert). 95 min. Din: ANTHONY lm crew. actors as well as technicians.

Nelson. Cal. C0u1.: Henri Jaila. Sung: MANN. Prml.:- William Perlberg. approximates crews employed by Mann.

"The Last Frontier" by Lester Lee and George Seatnn (Paramount). Sren.: Dud- We have tried to give a complete note

Ned Washington.sung by Rusty Draper. ley Nichols. from a story by Barner on this lm.
Curl: Victor Mature (Jed Cooper). Guy Slater and Joel Kane. P/m!_: Loyal l958 G011’; Lilllr /lrre (Le Petit Ar-

Madison (Capt. Glenn Riordan), Rob~ Griggs (Vista-Vision). Sen: Hal Pereira. gent do Boo Dieu). ll() min. Dir..-

ert Preston (Col. Frank Marston). Anne Joseph MacMillian Johnson (a.d.). Sam ANTHONY MANN. PrmI.; Sidney Har-

Bancrolt (Corinna Marston). James Comer. Frank McElvy (s.d.). Erl.: Alma mon (Security Pictures-United Artists).

Whitmore (Gus Rideout). Russell Col- Mcrnrie. .\lns.: Elmer Bernstein. .'lrrI.: Sren.: Philip Yordan. lrnm the novel by

lins (Capt. Clarke). Peter Whitney Michael Moone. (.'zuI.: Edith llead. Erskine (Ialdwell. PImI.: Ernest llaller.
(Sergt.-Major Decker). Pat llogan (Mun- I’:-ml. /|\.tl.: Ric llardman. (.411: Henry -Ye/.r: John S. Poplin. ,lt- (Prod. De»)-

go). Manuel Donde (Red Cloud). Mic- Fonda (Morgan Hickman).Anthony l’er- '51]--' Rifbilfd (L M'~')'¢'f- Ml"--' H"\l‘\'
key Kuhn (Luke), Guy \)('illiam_s (Lieut. kins (lkn Owens). Betsy Palmer (Nora Bernstein. ller. Ell»: J=tt"ls' Rabin. Louis

Benton). William Callcc (Spotted Elk). -\layeld). Michael Ray (Jim Maytld). DeWitt. Arm: l.0uis' Brandt. (.n\.:

I956 Sr-rerluele (Serenade). lll min. Neville Brand (Bart Bogardus). John SQPM" $""l~ -“V -\i"/'~-' Pill Mills‘!-

Dir_: ANTHONY MANN. Prml.: Henry Mclntire (l)r. l\lc(Iord). Mary \)(’eh.ster P"'*(/- -‘I-‘J/~-' ll’\‘i"l! l-'~f"l-'\’- C4‘/-' R"l“
lllanke (\Varner Bros.) -\A('ll..‘ lvan (mar. (.\ti||i(-).P.-to Baldwin (Zeke. Mt~c.im-,). =-rt Kw" (Ti Ty \Y’--ldt-M. Aldo R"!
Ben Roberts. John Twist. from the Richard Shannon (Buck llenderson). Lee (Will Th<>n1|1s'on). Tina Louise (Grisel-

novel by James M. Cain. I’/101.: J. Pt'\'- Van Cleei (Ed l\lc(Jal'l'ey). James Bell da). |i“"ldY Hilfltett (Pluto Swint). ,lM'l\

erell Marley (\)(/nrner(jolor). Sels: Ed- (Judge Thatcher). lloward Petrie (Har- l-("Kl (l5\1t'l\' “"ld(~'"l- F41)’ 5P"i" lD="‘li"i
ward Carri-re (a.d.). \\"illiam'\¥'allace \t:y King). Russell Simpson (Clem Jill). Vic Morrow (Shaw \¥'aldtn).

(s.d.). IE:/.: William Ziegler. '.]!'i('.\I "Sere- llall). llal K. l)a\\'>on (Andy Miller). llelen \Y'v.-steott (Rosamund). Lanct

nade" and "My Destiny". by Nicholas Jack Renney (Sam Hodges). Mieksy Full"? ill"! l-\'\lil‘)- R“ illml" (li"\'l\'
Brodszky and Sammy (Iahn. "Back to Finn |l\lc(Iall). Frank (Iady. Bab Kc-na. Felix). Michael Landon (Dave La\s~on).

Sorrento". "La l)ani'1.", "Ave Maria". ston. Allen (iettel. Frank (Iordtll. Frank Ru“!-‘ll (i"llil'l\‘ i(ililU'~l'~'l- l)ll\'i> R"l‘K'l'l\-

and extracts from "Tosca". "La Boheme". Mc(.irath_ Tim Sullivan, l*)iK .\l.m of I/14' ll"r'\! (I.'llomme dt

"Othello". "Turandot". "ll 'l'ru\'atnre" Alter Mann's departure. George Sea. l-'Ouest). llh) min. I)ir.: ANTll()NY
and "Fcdora". (fnsl.: lloward Shoup. ton directed the connecting sL‘q\|t:r|t’c§_ MANN. I'rmI_: \Valter M. Miriscb

/l.oI.: Charles llansen. Dick l\lodcr. .\u- ms" \'/‘gin I’.1ir.1_c-r- (Le Sur\'i\';|nt dc-_\ (llnited Artists-An Ashton Production).

pr-rriror for Opt-r.1 .\w/m-nces: Giacomo \\lont.s Lointains). N8 min. l)ir.: James \(¢’"--' R\'l~!i"1I|ll R"-“‘~ iF""I \"i|l(1"" (-~

Spadoni. .\lm. 'I'erli, tnm.: \¥'alttr Neilsen. \iL'tlI'IlI lfui/; J;"“,_.,- (j_ 1|“-r-nc_ Brown's novel. 'l'/1v III/rrlvr ]mu]n'r.\.

Ducloux. (furl: Mario Lanza (Damon l'rmI.: Aaron Rosenberg (lTni\'ersal-ln- l’/"II~~' |3l’m'\t "tiller (Del-lIXt‘ Coll"-
Vincemi). Joan Fontaine (Kendall ternational). .\rr'r..: Borden (Ihase. from (ii"\'|IHN'"l"~')- -V‘/\-' llil)""l “"'“"
llale). Sarita Mnntiel (Juan Montez). the nmel by Norman A. Fox. PI:/n..~ (a.d.). Edward 13°31“(Ml-)-'5‘!-IRi¥l11(\'ll
Vincent Price (Charles \‘s"inthrop). Jo- \K’illiam Daniels (Technicolor-'l‘echni- lleermance. i\lm.: Leigh llarlint; \/ni.
sepll Callcia (Prof. Marcatello). llarry rania). \‘m: Alexander Golitlut. Robert If/I»: Jarls lirickwm. --In!--' Richard Mo-

Bellaver (Monte).\'ince lidward-(Marto (jlatworthy (a.d.). Russell A. (iausman, der. (an: Yvonne \\J'ood. Bert lltnrils~

Roselli). Silvio Minciotti (Lardelli). ()li\er limert (s_d.). IZ¢I..- Sh;-rm;m Tndd_ son. I’r'mI. .\l.m.: Allen K. \X’ootl. (.'nuI..

Frank Paglia (Manuel). l€d\\'ard Platt i\lm.: Dmitri Tiornkin. Lvriu: "Follow 51"" l‘i\"~"~‘sl|'~'- -'|1'H'\.-' Ted M"ssIt\=tt\-

(Carter). Frank \'aconelli (Guiscppe). the River". and "You Can't Get Far 1-/‘ii GM)‘ (i""l‘L'l' ll-iols Jones). Julie

Marin Siletti (Sanroma). l\laria Serrano \¥'ithout a Railroad": Ned \¥'ashington l.ondon (Billie Elli»). Lee J. (Iobb (Dock

(Rosa). Eduardo Noriega (Felipe). Licia (LJ. Dmitri 'l'iomkin (M.). \/n-r. I;'I]_; Tobin). Arthur ()'(Ionne|l (§an\ l‘lt'1ls-

Albanese (First Singer). Jean Fenn (Iliflord Stine. .~l.trl..- l\|;|fsh;|ll (;n_-¢n_ ley). Jack Lord ((.oaley). John l)L'llt‘f

(Second Singer). Stephen llekassy ('1/r.; llill Thomas. (fail: Jarngt 5;“;-an (Claude 'l'obin). Royal Dano (Trout).

(§culptor). Jose Govea (Pace). Antonio ((}|-am M;|cI_;|i|-r)_ Audig Murphy ([(|i¢,q Robert J. \Vilkt- (Pooch). Jack \li'i|lian\s

Triana (Dancer) Kid). Dan l)ur'ea (\\"hite- llarbin). (Alcuu). (inn \X'ilker~on (Operator).

Exteriors at San Miguel de Allendo ])i;mm- F()\(¢f ((%h;|fl(y“q 1)|-l-“-)_ Elinc (Ihnck Roberson (Man with Gun).

(Mexico). Stewart (Verna Kimball). llrandnn De Frank Ferguson (Sheri). lirnory Par-

l‘)$' Men in ll"ar (Cote -((-5), HM \Vilde (Joey Adams). _|ay (j, lilippg oell (Gribble). Tina Menard (Mexican

min. l)ir.: ANTll()N\' MANN. Prml_.- (“L-n Ki|“h;|||)_ 1];-,1“-H ,\n,_|¢.;,-"H (\\'q|| (iirl). Joe l)ominit|uex (l\lt-xican).

5)<lmy llurnwn (Security I'icture.s. R..,,,,m_ m,|.,_.,, J_ Wm“. (C,,,.L.h.,,_ 1900 .\‘/1.1--/nm. was min. I)ir.: Ftanley

United Artists). \'ren..- Philip Ynrdan. “ugh nmumm UL," Kuhy Jutk Kubrick (sole credit). Anthony l\lann.

Bu‘ M‘“‘l"lD“i mm Uvdlmdi‘ lrm“ ‘he lilam (Shotgun) 'l‘on\nI\' (‘ook (llo\\'d)' Vim“, Full: lnllm hirmr‘ PH”/"I lid-
story I)J\' ||"'i1/-0,.) Ifml ((11!!!/I-Ill by .mh_", ,,,m| J“ (‘"5 ,., ()|'__ ward l.ewis. Kirk l)(lll):l;|s (('"im~..|-
Van Van Praag. P/ml..' lirncst llaller. if i .' . ' A i u.“).' 1“ International. A llnna Production).

.\'r'I.t: Frank Sylos (Prod. l)es_). Er/..' (jilrqi iml“ vlnhfh Plum“ lllann ljhm \leu.: Dalton Trumbo. from the no\el

Richard Meyer. Am-..~ rim." lit-ram". '°_"">’" "“""l" ‘"“"" ‘J“l“"""' l_'“"" by lloward Fast. P/I0/.1 Ru“.-1| r\lL'l(§'.

l.yrirt; Alan Alch. .\;“-.-. 1511.. Jack l5rick- ‘;"'*‘! “‘_'f‘-_""“"°>"~ J‘}'"‘ D5“ "-“"1="*~ tnirriirrl Stine ('l'c-ihnicolor-Super 11¢).-

son. Lee 7.a\'itz.. .-in/.: Leon (Ihoolutk. l"*"“l' “i'"“"“‘ “)i""""l" h"“k (il“"“ nirnrna '())_ .\i-I»: Alexander (iolitzen.

('m.: Norman Martien. Sr. X11/1.: Michael lili'l“id""l)' "‘""l‘l (l°‘“l_“'ln l(P"‘n““,' liric ()rbon\ (a.tl.). Russell A. (inustnan.

Preece. Prml. M.m..- Elmer Stock. "('4'/I. lI=-rah! '11»-nary ll-art (Shannon). Jerk Jllllil lleron (s.d.). |;,/..- Robert 1...»-

.\up_: lrving Lerner. (I-isl: Robert Ryan (I. \Villiams (Dusty). Boyd Stnckmtl rence. lrving Lerner (Sup.). Robert

(Lieut. Mark Benson). Aldo Ray (Sergt. (Torgvnson), ill-'nry \¥'illi.s (Pacbo). Schulte and Fred (Ihulack (Asst.). .\lm..-

Joseph (Montana) Williamette). Robert Chuck Roberson (Roan). \\"illard Will- Alex North, Spec. E.: Wes Thompson.
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Ant_ Marshall Green, Foster Phinney, Productions-Allied Artists). Seem: Philip (Tauna), Rafael Luis Calvo (Lentulus).
‘ Jim Welch, Joe Kenny, Charles Scott. Yordan, Fredric M. Frank, Ben Burl’ Norman Wooland (Virgilianus). Vir-

Cos.: J. Arlington Valles, Bill Thomas man, Diego Fabbri, Basilio Franchina gilio Texera (Marcellus), Michael
(for Jean Simmons). Hist. C0n.t.: Vit- (the lut three uncredited). P/101.: Robert Gwynn (Cornelius), Guy Rolfe (Marius),
torio Nino Noyarese. Credir.t:_Saul liass. Krasker, Manuel Berenguer (second Finlay Currie (C11.-cina), Friedrich Von
Prod. 1\lan.: Norman Dentlng. (.aJ!..' unit) (Technicolor-Super Technirama Ledebuhr_
Ktrk_ Douglas (Spartacus), Slr Laurence 70mm). Sell: Venerio Colasanti, John l964~65 The Heroes of Telenurk (Les
0lI\'l_'~'r (Marcus Crassus). Jean Simmons Moore. Ed.: Robert Lawrence. N10,: Hero; de Telemark). Dir..' ANTHONY
(Vrlih Tim)’ cllii (Autoniuu>). Miklos Rona. Spec. E.: Alex Weldon. MANN. Prml.: S. Benjamin Fisz (Ben-
cl'lil’l'-‘§ l_1\ll=hton (Lentulus Gracchus), jack Erickson. Arm: Luciano Sacripanti, ton Films-Rank and, in the U.S.A.,
Peter Usttnov (Lentulus Batiatus)- .l°l"\ Jose Maria Ochoa, Jose Lopez Rodero. Columbia). Sreu..- lvan Moliatt, Ben
Gavin (J\llll.I$ Caesar), Nina Foch (Hel- (Ion: Gloria Musserta (Dir.). Peruzzi, Barlman, from Ski: Aguitlsr Ibe Alorn,
ena Glabrus). llerbe l-0"! (Ti8Il\I§). Ceratelli. Sr. Sup.: Pat Miller. Te:/1. by Knut Haukelid, But For T/zeta Men,
J°l"1 lllnll (Cl'iX\l§), John Dall (Gla- Conn: Dr. Ramon Menendez Pidal. by john Drummond, and certain epi-
brlli). Charles McGraw (Milfcrllllih /lruu: Garrido Fréres (Toledo). Prod. sodes from Titus Vibe Muller's and
JOIIIIII Bill"-'5 (cllllilill Mlfiui). Woody Mam: Leon Chooluck, Guy Luonlto. Jean Dreville's lm, l4 Ballnile de L'E¢u
Strode (Drah). Peter Brocco (Ramon). Camera: john Harris. (hst: Charlton Lourde (I947). Pl1o!,: Robert Kraslter
Paul l.aml_X'rt (Giuifllh Nichol“ Heston (Rodrigo Diaz do Bivar, El Cid). (Fastmancolor-Panavision 70). Direction
Dfls (DI0u)'§l\I§). Rub"! .l- Wilk Sophia Loren (Chimena), Raf Vallone and Pbologrupby (Second Unit): Gil
(Captain oi the Guard). John Hoyt (Count Ordonez), Genevieve Page (Ur- Waxholt. Sell: Tony Masters (a.d.), jack
(Roman Officer). Fred Wvrlock (l-=- raca). John Fraser (King Alfonso), Maxsted. John Hoesli (asst. a.d.), Bob
ll\l§). Di)'l°" l-\"l""l§ (5)'II1l!II¢l'Ill5). Jill Gary Raymond (King Sancho), Herbert Cartwright, Ted Clements (s.d.). Ed;
.li"|‘l)'" (Flvfllfh .l0 5\l""\'l"§ (FV0f- Lom (Ben Yussuf), Massimo Serato Bert Bates. Timothy Gee, Lindsay Hume
lie)‘ (Fanez). Hurd Hateld (Count Arias), (asst,). Mun: Malcolm Arnold. Spec.

M‘-um llil’¢L'<l . notably. all llw §¢¢l'Is‘$ Douglas Wilmer (Moutamin). Frank £[l..- john Fulton (phot.), Ron Ballan-
ln the desert and all those in the school Thring (Al Kadir). Ralph Truman ger, Syd Pearson. /l.ut.: Derek Crack-
ll" Bllllllilolb Wllll ill” """Pll°l'l (ll (King Ferdinand), Gerard Tichy (King nell, Christopher Stamp, Jonathan Ben-
ll'l°§' lll"°l"lllB Jean Simmons. Ramiro), Andrew Cruikshank (Count son, Michael Douglas. Con: Elsa Fennell,

I960 Cimurron (la Ruée vers l'Ques't), Gotmaz). Michael Hordern (Don Gloria Barnes (asst.). Prod. Sup; George
M7 rnin_ Dir.,~ ANTHONY MANN, Diego), Christopher Rhodes (Don Mar- Pitcher. Prod, Mu/1.: Timothy Burrill.
Prml..' Edmund Grainger (MGM). Stem: tin), Carlo Giustini (Bermudez), Fausto Lunllion Mlm.: jimmy Komisarievslty.
Arnold Sdmlmnn, from (he nqygl by Tozzi (Dolios). Tullio Carminati (Don Cam; John Harris, Ronnie Maasl,
Edna F;-rlst-r, PI;o1,,- Rnbgrr L, Surru,-5 Pedro), Franco Fantasia (Moctadid). Helge Stoylen. Conlinuily: Kay Mandcr.
(CinemaScope-Metrocolor). Sell: George. Jose Nieto (Emir), Rafael Albacin Casi. Dir.: Maude Spector. Ciul: Kirk
W, Davis, Addlmn Hghf (;,d,), H,-nry (Moutamin's Lieutenant), Alberto Cuby Douglas (Dr. Rolf Pedersen), Richard
Gra(;c_ Hugh Hunt, Om; Sig-gel (§,d_)_ (Rodrigo's Lieutenant). Bruno Smith. Harris (Knut Strand). Ulla Jacobson
Ed; john Dunning. 1\lm..- Franz Wax. Nerio Bernardi. Rosalba Ncri. Roberto (Anna), Michael Redgrave (Anna's
man, Lyric: Paul Francis Webster, Franz Rossi. Uncle). David Weston (Alf). AMOII
Waxman,Sp¢p_ E._- A, Arnold Gilkgpic-_ In ltaly, the lm is signed by Gio- Diflring (Major Friclt), Eric Porter
Lee Lelllanc. Robert R. l-loag. Arr); vanni Paolucci and the music is at- (Terboven), Mervyn Johns (Colonel
Ridgeway Callow. (01,: Walter Plunk;-(1, tributed to Mario Nascimbene. Wilkinson), Jennifer Hilary (Sigrid),
Col. Conn: Charles K. Hagedon. (.'bo- 1964 T1,, pa/1,/1],, R,,,,,,,,, 5,,,p;,, Roy Dotricc (Jensen, the Mysterious
rule: Robert Wagner. Carl: Glenn Ford (L3 Churn |,l'ErnPir¢ Rm-nail-|)_ 135 m;n_ Stranger). Barry Jones (Professor
(Yanrry cl'\'L'l). Maria Schcll (Sabin Dir.: ANTHONY MANN. Second u”n.~ Logan). Ralph Michael (Nssen), Geof-
Cravet). Anne Baxter (Dixie). Arthur Andrew Marton, Yakima Canutt. Prod; l"'~'Y KW" (G""¥‘"l B°ll§)- Miulla‘
O'Connell (Tom Wyan). Russ Tamblyn Sgrnm,-l Brnnggqn‘ Mich“-| Wa§1yn,ki‘ Denham (Doctor at Hospital), Wolf
(The Kid), Mercedes McCambridge jairne Prades (Samuel Bronston Prod";-_ Frees (Knippelherg). Robert Ayres
(Sarah Wyatt). Vic Morrow (Wes). lions). Stem: Ben Barzman, Basilio Fran. (General Courts), Sebastian Breaks
Robert Keith (Sam Pegler). Charles china, Philip Yordan. PIML: Robert (c'""""l~ -l°l"\ G°llEl\llY (Fl'*‘<lllY)-
McGraw (Bob Yountis). Harry Morgan l(rg§l“~r, Cecilio pamagua (5¢cond ‘mm Alan Howard (Oli). Patrick Jordan
(.l¢'$§t' Rifkxy). David Opatoshu (Sol (Ti,-rhni¢nlr,r.U|r|-a Pgnavjsion 7())_ §",_- (Henrik). William Marlowe (Claus).
Levy). Aline Machluhon (Rita Pegler). Venerio Colasanti. John Moore, Ed__- Brook Williams (Einar), David Davies
Lili Darvas (Felicia Venable). Edgar Robert Lawrence. Magdalena Paradell (CaPllll" °l ll"-' G"1'"l"ld)-Klll'"l SWP3‘
Buchanan (Neal Hefner). Mary Wick“ (Assn). Mun: Dmitri Tiomkin. Spec, Mk (H=mmull-r). Faith Brook (Woman
(Mrs. lleiner). Royal Dano (lke Howes). E.: Alex Weldon. Aul.: Jose Lope; on the Bus). Elvi llale (Mrs. Sandersen),
George Btenlin (Hoss). Vladimir Soko- Rod;-rn, Joge Maria Ochoa (5;-com] uni“ Gerard Heinz (Erhardt). Victor Beau-

loll (.li\¢°l! Kfubfholi). Dawn Little C01.: Venerio Colasanti and john Moore "\°"l lG'~'l'"lll" Skl 5'~‘lll'~‘"ll)- Pllll°
Sky (Arita Red Feather). Eddie Little (Sup,)_ Gloria Mus,-‘ma (Di,_)_ ccf-tclli‘ Hauser (Businessman). George Murcell
Sky (Ben Red Feather). lvan Triesault Peruzti. Dial. Dir,: George Tyne. Srrip! (5i"|'"\l"lll’°l’)- R\l§§l'll Wllfi (Mf-
(Father De Sabra). Linda Warrack. Girl: Elaine Schreyeck. Prod, M.";_,- (j_ Sandcrsen), Jan Conrad (Bear Keeper).
Charles Watts (Banker). O. Eticlson. Hippie» Corsullunl: Fried- All -l°ll“ lG°""i" S¢"llll¢l "ll ll“

Mann wanted the lming to take erich yon Ledehuhr. C.ml.: John Harris. F‘-'l‘l')'). Rlw" B""“' (Mllor). Bill"
place entirely on location and Grainger Muller of Aron: Enso Musumeci Greco. .li‘~'l‘5°" (N"l'“‘#'!!l=" Nivil A"5¢l'"-2),
wanted the maiority of scenes to be shot Hitl. C0ns.: Will Durant. Fretroes: l'i"ll lll"l§“l"l lG°l’"\i" olllililh Anll‘
in the studio. Mann quit in the midst Maciek Piotrowski. Curl: Sophia Loren '~‘"'-’ A"lll'l' l5""ll'"l), Pilmfll CWIWIY
of shooting. ([_u¢i||a)_ gtcphcn Boyd (|_i‘.ius)‘ A|,_.¢ (Girl in the Dark Room), Grace Arnold.

Since ll)-6". MGM had wanted to Guinness (Marcus Aurelius). James Howard Douglas (Passengers on board
remake Wesley Ruggles' Cinnnurrou Mason (Timonides). Christopher Plum. the Gallennnl). Jemma Hyde (Business-
(l9$0). but this time, it had been mer (Commodius). Anthony Quayle "lal"ll> Glll Fll¢'"'-ll-
intended as a lm musical with Kathryn (Verulus). John lrcland (llallomar). Mel A"lll°l'lY l'l~‘ll‘l"5 “'35 "~'5l°ll~
Graysnn in the role oi Sabra. Ferret (Cleandcr). Omar Sharif (Soha- ollllll lllll-'7 T/1*‘ U"k"""'" B¥"l'-

l96l lil (fir! (Le Cid). ltll) min. Dir.: mus). Eric Portman (Julianus). Dnug- W“ Pi"lK'"l*"l)' “‘l§l\ '0 lllillk 9|"
ANTHONY MANN. Seruml l'uiI: las Wilmer (Nigcr)_ Paw; [)amm, lriend John Gillett of the lnformation
Yakima (Ianutt. Prnrl.: Samuel Hronsron. (Claudius). Andrew Keir (Polyhius). l)l‘Pll""l"" °l ill" lll‘lll5l\ llllm l"§ll'
Mifhvl W5Z)'$ki- Jaime Frades ($ant- George Murcell (Vinorinus). Lena Von llll"- “‘l‘°>° alll ‘"35 ll'lll"li°lY Pl'¢¢l°ll§-
uel Bronston Productions-Dear Films Martens (Helva). Gabriella Licudi —Patrick BRION. Olivier EYQUEM
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I , 0 reality they were describing but theE linal significance of the film was foundy to reside in the ordering of these ele-
ments ntuch more than in their obiec-

| UYL’ Cnletlt.
I7)’ A711!’-it'll’ SiIl‘l'l.l' [Satin went on to elaborate what he

nteant by "objective content" in the
ll '/val ls (.iut-um.’ by Andre llatio "The use of montage can be 'invisible' enort tin“ no lint] to live and when

(l'ni\ersity of (Ialifornia Press. Berkeley and this was generally the case in the ht. “-at throng-h_ lm him“-y lmd R-.
and Los Ange-les. l‘)(i'. I85 pp._ Si.‘i) prewar classics of the American screen. gain‘-d ire U-olntionary purpose-_ It was
consists of ten essays selected and tran.s~ Scenes were broken down for iust one mn for nu-‘in u, ‘ti.-mu. ‘ho murw M
lated by llugh Gray with remarkable purpose. namely. to analyze an episode [hie g-\'t)|u([tsn_ lsnt merely to (hart it,
delity to the lttter and spirit of the according to the material or dramatic |n 1|“, \\'°fk§ of §u._-ls t|i,|snrnn_- tlir,_-t-tor»
original. 'l he essays were originally logic of the scene. lt is this logic which at \\’elles and Russellini. liazin tlett-e‘tcd
written between l9-£5 and I95‘ in a conceals the fact of the -.tnalysi.s_ the ., n,_-W dignity fm nu. ;,m|,_-,_- net-1; in 5,.

variety of periodicals, including (Iahiets mind of the spectator quite naturally ..,|{_ (info,-tuna“-1)-_ ltnlinx itlt-at has»..-

du Cinema. that fountainhead of the accepting the \'ie\\'pt)ln[$ of the director to ha etc-n in (ht hiensrit-;|| |)|_f§‘\|_>([i\t_~

noustlle vague. Some of Bazitfs most which are iustied by the geography of of their own rim;-_ nntl not ct-,_-ontl.

llavotsome pieces are not included in the action or the shifting emphasis of got-,.,_.d Wm‘ I040 himltjght. It is not
this collection. l miss particularly his dratnatic interest. liazin's fault that an English translation
extraordinary eulogy of Humphrey "But the neutral quality of this 'in- has been so long in coming. The sound-
llogart. his. critique of the Politique des visible’ editing fails to make use of the ness of his, reasoning and the eloquent
A|1teurs_ and an analysis of the western full potential of montage. On the other thrust of his arguments should still de-
mote scholarly and comprehensive than hand these potentialities are clearly evi- light most of his American readers. but
that of the late Robert \¥’arshow. llugh dent frotn the three processes generally he is no longer the romantic cause that
Gray was probably guided in his .selec- known as parallel montage. accelerated he once was. at least to this devotee.
tion by an instinct for the e>.\'ential. the montage. montage by attrae1ion. In We are living in a post-llazinian age as

I basic. the ontological. if you will, in creating parallel montage. Griith suc~ far as the international cinema is con-
Bazinsaestltetics. No matter. Few books ceeded in conveying a sense of the cerned. The most gifted tlirectors shun
tm any subject manage to be at once so simultaneity of two actions taking place any style that suggests manipulation of
profound and so readable. lt is not a at a geographical distance by means of the audience. Even Hollywood movies
question of agreeing or disagreeing with alternating shots front each. In L1 Rune are becoming more like windows and
this or that position in the lsool;_ Bazin Abel Gance created the illusion of the less like mirrors. New realities are en-
is .ts central a gure in lilnt ;|t§[hL'[it'§ steadily increasing speed of a locomo- gulng u.s from one end of the world
as Freud is in psychology. and if some li\'e without actually using any itnages to the other. and yet we are not as
oi u,-. leel we has-0 gnny; lstyontl Bali", of speed lindeed the wheel could have happy as we thought we would be.
we ntust aeknossledgt in all ltonagry tnnr been turning on one spot) simply by a l tend to agree with Dr. Gray when
it was Bazjn who literally tsp‘-nt-¢_| our multiplicity of shots of ever-decreasing he agrees with jean Mitry'.~ challenge-
tyes to the cinema. lf I consider liazin l'~l'Il-tilt to Bazin's conception of the image "as
H greater lm critic than. say. Agee or "Finally there is ‘montage by attrac- being evaluated not according to what
\Warshow_ it is not because liazin was ti0n.' the creation of S. M. Eisenstein. it adds to reality but what it reveals of
necessarily more profound and talented and not so easily described as the others. it." Mitry contends that the camera
than his American contemporaries, but hut which may be roughly dened as reveals not reality itself. but a new ap-
rather because the cultural climate for the reenforcing of the meaning of one pearance correlated to the real. but re-
cinema was friendlier in Paris than it image by association with another image sructuted in a frame as arbitrary and
was in New York. lfnlike Agee and not necessarily part of the same episode articial as the gilded frame of a paint-
\Var.show. Bacin could he some-thing —fnr example the reworks display in ing, But if l agree with Gray and l\litry
more than a ltn critic without being T/2e Genera! Line following the image against Dazin it is because ton much of
something else than a lni t-ritit-_ of the bull. In this extreme form. mon- the modern cinema has abandoned its

lqnlink m-L-an-5.; (gnu-jlsurion to ,nntl- tage by attraction was rare-ly used even obligation to restructure reality into
ern aesthetics is the restnratitm ol inter. by its creator but one may consider as meaningful forms. Reality is too often

1

est in the integrity of visual spat;-, If very near to it in principle the more llllt; at our faces ltlse a dead mackerel
Bazin did not aetually demolish lhy commonly used ellipsis, comparison. or to show that the artist is not interested
|11t)n|;|g(; tlsl,-tn-ii,-eof Ei§L~n\!¢i[|_ Pntlm-kin metaphor. examples of which are the in manipulating us. lle merely wishes
and Kuleshov. he did succeed in reduc- throwing of stockings onto a chair at to punish us for presuming to think
ing the-se tht-orit-s from i||1l;|‘[i\'|;\' to the font of a bed or the milk overow- ourselves qualied to iudge him. Bazin
options. The typical Angln-A|]\yfi(;|n ing in ll. G. Clouzot‘s Jen!/_r Lmmur. was too civilized to encourage such
lm historian of pr;--l’;t1ir| \'i|'|[;|g|_- would There are of course a variety of possi- disorder, but such disnrdcr is one of
ltmli at the Odessa Steps sequences in hle combinations of these processes. the fruits of the freedom and self-con-
P/llerniu and then look at a Hollywood "Whatever these may be. one can say sciOusnL's\ to which Bazin contributed.
movie pityingly for its lack of montage, that they share that trait in common The loveliest things in ll"/ml It Cine-
which liazin dene: quite simnly as "the which constitutes the very denition of nu.’ are llazin's recognition of those
ordering of images in time." liazin made montage. namely the creation of a sense moments when audience and lm are in
mince-meat of Eise-nstein's Film St-use or meaning not proper to the images magical rapport. His aesthetics. is a lov-
aml Film I-‘urn: by redening the uses of themselves but derived exclusively from ing. rigorous. almost ruthless means of
montage in such an orderly way that the their iuxtaposition. The well-known eliminating all obstacles between the
screen would never look the same again. experiment of Kuleshov with the shot spectacle and the spectator, Even the

"As regards montage." Bazin oh. of Mozhukhin in which a smile was lm director wascxpendablc in Bazin'.s
serves. "derived initially as we all know seen to change its signicance accnrd- quest for the clarity of a total render-
from the masterpieces. of Griith. we ing to the image that preceded it. sums ing of reality. The American reader
have the statement of Malraux in his up perfectly the properties of montage. can reassure himself that Bazin never
Px_vrbnIugie zlu (.'iuenl.1 that it was "Montage as used by Kuleshov. Eisen- reached his ultimate destination. but that ‘
montage that gave birth to lm as an stein. or Gance did not give us the along the way Bazin demonstrated
art. setting it apart from mere animated event; it alluded to it. Undoubtedly once and for all that there can be a

photography. in short creating a lan- they derived at least the greater part moral distinction between a cut and a

guage. of the constituent elements from the camera movement.
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An Index to the Firit Elem/en Iizruei"
a“ and Maurice Merleau-Ponty. DREYER. Carl Th. "Between Heaven

6:44. and llell," interview by Michel
'~ - —i."The Question." interview by Delaliaye. 4:7.

DIIUCIOII jean-Luc Godard and Miehel DUNNIL Philip. liliml/nlal. note. 416l-
Delabitye, 8:5.

- H '—_-"'“Y G""~ “"“‘ '"‘°" *“"*'-"“' EDWARDS Blake "Snpl'ii.\tic;tted Ni!!-ALLEbl:fI‘.'w\'yg~; ,‘l“:*)rreur sur Ia Mo.
review of Aiz Hem:-rl ur;ili~"m." interview by jean-':_ -J‘ - Hull/.m:.n*. by -Rene Cvilmn. Fmna‘ Haudu|,m._ 5.2“

ALLlEl\. lnin. I/re ll eeki III 4 Bulloan, ||:54|_ B)d__ h Sn":
\m~'- %=4- liR()()KS. Rkhilftl. "mi-i\.rrii Drunks I” ‘ D‘|:“:_':_'"‘§,,(_ ‘ '“‘ ’ "

ALLIO. Rene. "TWO Arta in One." R. A. (,1; n/.11." by Axel \lil(|\L'. . _ . 2" ‘. .. ._ . .
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