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FE-MAIL

VILE internati,
onal No. 6, FE- =
. FE-MAIL ART issue i

contents are broken d: 2 112 page, 7 x 10"

perfect bound, limited edition
was glea Categories; Postal Art, Postcard Art and

g'eaned from The Museum of Contemporary Postal At
e US.A., Canada, Australia, Japan.
Poland, Czechoslovakia, Yugosiavi2

BACK ISSUES FROM BANANA PRODUCTIONS

BANANA RAG

NANA RAG - A non-literary journal of Bananology
ted and produced by Anna Banana. Includes rzports
events, newstories, poetry, artwork, etc., Earlier edi-
ns out of print.

. 11 -8% x 14", 3 sheets both sides, self-mailer. En-
tire issue on Banana Olympics. June 75 $5.00
. 12 - 2 5/8 x 4 1/8", 26 pages of drawings on 3
theme. Fall 76 $2.00
1. 13 -5 x 8", 8 pages of unusual banana newstories
Published Summer ‘78 as part of the Literal Exchange
between LaMamelle of SF and A Space of Toronto
in The Only Paper Today $2.00

AND DADALAND PRESS

VILE International .

nal is a magazine devoted largely to documenting the acti-
olved in the mail-art network. Inciuded are both mail-art
etters, collages, rubber stamp works and add-to_
hotos, diagrams and written accounts of perfor

5, shows or individual projects by these artists in their home

The magazine varies with editorship; Gaglione presenting selected
t works only (4th and Sth editions), while Ms. Banana’s issues in

rage of the local activities along with fiction and poetry that
maintain the vile, iconociastic theme with which she began the magazine

rom Argentina

, Brazil, Canada, Czechoslovakia, gland, Germany
italy, Poland, Spain, Uruguay, USA and Venezuela
x 117, 56 pages vello-bound, edition of
wrap-around cover. Feb. ‘74 $100
8% x 11”, 48 pages stapled, edition of
2-color, non-gloss cover. Sept. 74 325
e: Vol 3 No. 1, 8% x 117, 66 pages saddle-stitched, edition
f 1000 copies. Glossy, 2-color cover. Dec. 75 s10
4th issue: Vol. 1 No. 2, Vol. 2 No. 1, AKA No. 2/3 Double inter
% x 117, 100 pages perfect bound, edition of

1 ver. Summer 76 > - $5.00

th x 10 3/8”, 98 pages perfect bound,

adition of 1000 copies. 2-color glossy cover. Summer 77 . $5.00,
DADAZINE - Limited editions edited by Bill Gaglione.
1st issue: No. 1, Visual Poem Issue, 5% x 8%", saddle stitched,

limited edition, signed - s = - s10
2nd issue: No. 2, Correspondence Issue, 7 x 8%", saddle-

stitched, limited edition, signed v A b o s S AR
3rd issue: No. 3, Special Rubber Stamp Issue, 5% x 8%7,

saddle-stitched, limited edition, signed . e e
4th issue: No. 4, Futurist Issue, 5% x 8%”, saddle-

stitched, limited edition, signed S s10

3ACK ISSUES ORDER FORM BACK ISSUES ORDER FORM BACK ISSUES ORDER FORM BACK ISSUES

ORDER FORM: VILE No,

VM“"‘MWh

6/FEMAIL ART : Back issues Over

copies of VILE 6/FE-MAIL ART

VILE International DADAZINE BANANA RAG
No. 1-$100, No. 1 : ] No.11-85 i ]
No.2-525 No.2 ! No.12-S2 ‘
¥ No 3510 No.3 No. 13-52
No.4-35 No.4-S100 0 —————
No.5-85. in CA add 6%% sales tax
n CA add 6%% sales tax Postage $ .25 per copy

in CA add 6%% sales tax Postage S .50 per copy TOTAL
Add $1 per issue postage TOTAL

TOTAL s ENCLOSED ISMY CHECKFOR . ...............
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BANAN - OLOGIE

Einfiihrung zum 1. Teil

"In einer Bananenschale ist die BANANOLOGIE ‘ein
Vorgang, der viele Leute dazu bringt, ihre je-
weilige eigene Mythologie jenseits der allgemei-
nen Lebensmythologie, die uns von den Massenme-
dien vorgeschrieben werden, 2zu realisieren.
Meistens wird sich der Teilnehmer einer derarti-
gen Vorstellung kaum dieser Tatsache bewuBt; ihm
geht es dann jeweils nur darum, ob nun der Ge-
winner den "100 m Riickwirtslauf" auch richtig in
seinem Sinne gewinnen wird oder ob der Sieger im
"Bananen-Nach-Hintenwerfen" auch "richtig" ge-
worfen hat; es geht letztenendes darum, ob auch
derartige Disziplinen olympische Disziplinen
werden kdnnten. Sicherlich fallen den Zuschauern
noch weitere verriickte Wettkidmpfe ein. Auch so
kann man den Geist aktivieren.

A}le meine Anregungen haben eine Aufforderung zum
Mitmachen. _Alle kénnen dabei mitmachen, was mir
sehr wichtig erscheint! Die Verantwortung jedes

einzelnen liegt in der individuellen ivitd
Jjedes einzelnen. o P e,
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As formula fx.: Over the bed is a picture
which can be seen in the mirror when you

sit in the chair by the window.

A hotel-room on taperecorder/correcuons
to a hotel-room.

The eternal ring of necessities made a
creative process impossible, it had to end
with a jump. -The necessary always returns
and become intolerable in the end. (The
creative is a final form).

THE REAL ROOM

THE UNREAL ROOM

The reconstruction of feeling the room.

A room have an inclination for claiming -

through its objects - that it is invariable -
that it is eternal like a monument in stone.
It leaves a person a feeling of own value,

Petrified room that stands (to be born in a
tent - what does it mean to the feeling of
the eternal and own value).

The room judges the person. The person
could not live up to eternity of the room,

the objects sentenced him to a jump/squeezed
him out.

1st room. Gets attracted, lured inside by
the objects - or just placed.......

2nd room. Trying to see....

3rd room. Gets squeezed out- 7 th e
- the
have judged....., b
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