
I f  W e  H a d  t o  A s k  P e r m i s s i o n
we  W o u l d n ’t E x i s t .

A B r i e f  A c c o u n t  
o f  U b u W e b K E N N E T H  G O L D S M I T H

U buW eb can  b e  c o n s tru e d  as th e  R ob in  H o o d  o f  th e  
avant-garde, b u t  in s tea d  o f  tak in g  fro m  o n e  a n d  giv­
ing  to  th e  o th e r, we fee l th a t in  th e  e n d , w e’re  giving 
to  all. U buW eb is as m u c h  a b o u t th e  legal a n d  social 
ram ifica tio n s o f  its se lf-c reated  d is tr ib u tio n  a n d  
arch iv ing  system  as it  is a b o u t th e  c o n te n t h o s te d  on  
th e  site. In  a  sense, th e  c o n te n t  takes care  o f  itself, 
b u t  k ee p in g  it u p  th e re  has p ro v ed  to  b e  a trick ­
ie r  p ro p o s itio n . T h e  socio-political m a in te n a n c e  o f 
k ee p in g  fre e  se rv e r space w ith  u n lim ite d  b an d w id th  
is a  co m p lic a te d  d an c e , o ften  in te r fe re d  w ith  by darts  
th ro w n  a t us by ind iv iduals ca lling  foul-p lay  o n  copy­
r ig h t in frin g e m e n t. U n d e te r re d , we k eep  on: a fte r  
twelve years, w e’re  still g o in g  s trong . W e’re  lab  ra ts  
u n d e r  a m ic roscope : in  ex c h an g e  fo r  th e  b ig-ticket 
b an d w id th , w e’ve c o n se n te d  to  b e  ob jects o f  u n iv e r­
sity re se a rc h  in  th e  ideo logy  an d  p rac tice  o f  rad ica l 
d is tr ib u tio n .

B u t by th e  tim e you  re a d  this, U buW eb m ay be 
g o n e . C o b b led  to g e th er, o p e ra tin g  o n  n o  m o n ey  a n d  
an  a ll-vo lun teer staff, U buW eb has b ec o m e th e  
un like ly  defin itive sou rce  fo r  all th in g s avant-garde 
on  th e  in te rn e t.  N ever m e a n t to  be a  p e rm a n e n t 
arch ive, U bu  co u ld  van ish  fo r  any n u m b e r  o f  rea-
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sons: o u r  ISP pu lls  th e  p lug , o u r  un iversity  su p p o r t 
d ries  u p , o r  we sim ply grow  tire d  o f  it.

A cqu isition  by a  la rg e r  en tity  is im possib le : n o th ­
in g  is fo r  sale. You m ig h t re m e m b e r  th e  clim ax o f  the  
fdm  2 4  H o u r  P a r ty  P eo p le  (2002) w here  a la rge  re c o rd  
c o n g lo m era te  swoops in  to  buy  th e  s tu b b o rn ly  inde-
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Ocarte, Tragicos Finales, ca. 1960.

p e n d e n t  F ac to ry  R ecords fo r m illions o f  p o u n d s . Fac­
to ry  h e a d  T ony W ilson p ro d u c e s  a d o c u m e n t sw orn 
in  b lo o d  s ta tin g  th a t th e  b an d s own th e  r ig h ts  to  
all th e ir  m a teria l; th e  re c o rd  execs g rin  m adly  as 
th ey  w alk away w ith th e  F ac to ry ’s ca ta log  fo r  free . 
W ilson m uses in  th e  co d a  th a t, a lth o u g h  it was f in a n ­
cially w orth less, F acto ry  R ecords was a g re a t success, 
a fan tastic  c o n c ep tu a l a r t  p ro jec t, fu ll o f  in tegrity , 
o n e  th a t n ev e r h a d  to  m ake a single com prom ise . 
U buW eb is sim ilar ex cep t, u n lik e  p o p  m usic, w hat we 
h o s t has never m ad e  m oney. In s tead , th e  site is filled  
w ith  th e  d e tr itu s  a n d  e p h e m e ra  o f  g re a t artists— the  
m usic o f  J e a n  D u b u ffe t, th e  p o e try  o f  D an  G raham , 
Ju lia n  S c h n a b e l’s c o u n try  m usic, th e  p u n k  ro ck  o f  
M artin  K ip p en b e rg er, th e  film s o f  J o h n  L e n n o n , th e

ran ts  o f  K aren  Finley, a n d  p o p  songs by Jo se p h  
Beuys-—all o f  w h ich  was o rig ina lly  p u t  o u t in  tiny 
ed itio n s  an d  van ished  quickly.

Flow ever th e  w eb p rov ides th e  p e r fe c t p lace  to  
restage  these  w orks. W ith  v ideo , so u n d , a n d  tex t 
rem a in in g  m o re  fa ith fu l to  th e  o rig in a l e x p e rien c e  
o f  artistic  p ro d u c tio n  th a n , say, p a in tin g  o r  scu lp­
tu re , U b u  p ro p o ses  a d if fe re n t so rt o f  rev ision ist a r t  
h istory , o n e  based  on  th e  p e r ip h e rie s  o f  artistic  p ro ­
d u c tio n  ra th e r  th a n  o n  th e  perceived , o r  m arket- 
based , cen te r. Few p eo p le , fo r  exam ple , know  th a t 
R ich a rd  S e rra  m akes videos. A t h is re c e n t re tro sp e c ­
tive a t T h e  M useum  o f  M o d e rn  A rt in  New York, 
th e re  was n o  sign o f  TELEVISION DELIVERS PEOPLE 
(1973) o r  BOOMERANG (1974)— b o th  well-visited
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reso u rces o n  U buW eb. Similarly, visitors can  view 
S alvador D a li’s o b scu re  v ideo  IMPRESSIONS DE LA 
HAUTE MONGOLIE—HOMMAGE Â RAYMOND ROUS­
SEL fro m  th e  m id-seventies. O u ts id e  o f  UN CHIEN 
ANDALOU (1929), i t ’s th e  only  o th e r  film  h e  com ­
p le te d  in  h is  life tim e. W hile you  w o n ’t  f in d  re p ro ­
d u c tio n s  o f  D a li’s p a in tin g s  o n  U buW eb, you  will 
f in d  a 1967 re c o rd in g  o f  a n  a d v e rtise m en t h e  m ade  
fo r a bank .

I t ’s n o t all off-beat: th e re  a re , in  all fa irness, lots 
o f  p r im a ry  exp ressions o f  a r tis ts ’ w orks w hich  p o r t  to  
th e  w eb perfec tly : th e  film s o f  H ollis  F ra m p to n , re a d ­
ings by A lain  R obbe-G rillet, Sam uel B eck e tt rad io  
plays, th e  c o n c re te  p o em s o f  M ary E llen  Soit, th e  
w ritings o f  M aurice  B lan c h o t a n d  th e  m usic o f  
M e re d ith  M onk, to  n am e  a few.

U buW eb b eg a n  in  1996 as a site fo cu sin g  o n  visual 
a n d  c o n c re te  poetry . W ith  th e  ad v e n t o f  th e  g ra p h i­
cal w eb brow ser, we b e g a n  sc an n in g  o ld  c o n c re te  
poem s, a s to n ish e d  by how  fresh  they  lo o k e d  back lit 
by th e  c o m p u te r  sc reen . S hortly  th e re a fte r, w hen  
s trea m in g  au d io  b ecam e available, it m a d e  sense to 
e x te n d  o u r  scope to  so u n d  p o e try  an d , as b an d w id th  
in c reased , we la te r  a d d e d  MP3s as well as video. 
S o u n d  p o e try  o p e n e d  u p  a w hole new  te rra in : ce r­
ta in  o f  J o h n  C ag e’s rea d in g s  o f  h is m esostic  texts 
co u ld  b e  te rm e d  “so u n d  p o e try ,” h e n c e  we in c lu d e d

th em . As o ften , th o u g h , C age c o m b in e d  his read in g s  
w ith  an  o rch e s tra l p iece , so we in c lu d e d  th o se  as 
well. B u t soon , we fo u n d  ourselves u n a b le  to  d is tin ­
g u ish  th e  d iffe ren ce  be tw een  “so u n d  p o e try ” an d  
“m u sic .” We e n c o u n te re d  th is d ile m m a tim e an d  
aga in , w h e th e r  w ith th e  co m p o sitio n s o f  M auric io  
K agel, J o a n  La B arbara , o r  H e n ri C h o p in , all o f  
w hom  are  as w ell know n as com p o sers  as they  a re  as 
so u n d  artists. A fter a w hile , we gave u p  try in g  to  
n am e  th ings; we d ro p p e d  th e  te rm  “so u n d  p o e try ” 
a n d  r e fe r re d  to  it  th e n c e fo r th  sim ply as “S o u n d .”

W h en  we b eg a n  p o stin g  fo u n d  s tre e t po em s th a t 
u sed  le t te r  fo rm s in  fan tastically  innovative ways, we 
h a d  to  re c o n s id e r  w hat “c o n c re te  p o e try ” was. As 
tim e w en t o n , we se em e d  to  be ou tg ro w in g  o u r  o rig i­
n a l tax o n o m ies  u n til  we sim ply b ec am e  a rep o s ito ry  
fo r  th e  “av an t-g ard e” (w hatever th a t  m ean s— o u r 
id e a  o f  w hat is “av an t-g ard e” seem s to  b e  c h a n g in g  all 
th e  tim e). U buW eb a d h e re s  to  n o  o n e  h is to rica l n a r ­
rative; we are  m o re  in te re s te d  in  p u ttin g  several dis­
c ip lin es  in  th e  sam e space a n d  see in g  how  they  in te r ­
act: poe try , m usic, film , a n d  li te ra tu re  fro m  all p e r i­
ods e n c o u n te r  a n d  b o u n c e  o ff  o f  o n e  a n o th e r  in  
u n e x p e c te d  ways.

In  2005, we ac q u ire d  a co llec tio n  ca lled  T h e  365 
Days P ro jec t, a  y e a r’s w o rth  o f  o u tra g e o u s  MP3s th a t 
can  b e  b es t d esc rib ed  as ce leb rity  gaffs, re c o rd in g s  o f
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c h ild re n  sc reech in g , how -to reco rd s, song-poem s, 
p ro p a g a n d is tic  re lig ious d itties , sp o k en  w ord  p ieces, 
even v e n trilo q u is t acts. H owever, b u r ie d  d e e p  w ith in  
T h e  365 Days P ro je c t w ere ra re  tracks by th e  leg­
e n d a ry  avan t-gard ist N icolas Slonim sky, an  early-to- 
m id -tw en tie th  c e n tu ry  co n d u c to r, p e rfo rm e r , an d  
co m p o se r b e ltin g  o u t ad v e rtisem en ts  a n d  c h i ld re n ’s 
d ittie s  o n  th e  p ia n o  in  an  off-key voice. U buW eb h ad  
a lread y  b e e n  h o stin g  h is to ric  rec o rd in g s  h e  co n ­
d u c te d  o f  C harles Ives, C arl R uggles, a n d  E d gard  
V arèse fro m  th e  1920s in  o u r  S o u n d  section , yet 
n e s tle d  in  a m o n g st o d d b alls  like L ouis F a rra k h an  
sin g in g  calypso o r  a  h ig h  schoo l c h o ir ’s re n d itio n s  
o f  “Fox O n  T h e  R u n ,” S lonim sky fit in to  b o th  ca te­
g o ries— h ig h  a n d  low— equally  well.

A few years back , J e ro m e  R o th en b e rg , a  sch o la r o f 
E th n o p o e tic s , a p p ro a c h e d  us w ith  an  id e a  to  in c lu d e  
a w ing w hich  w ould  fe a tu re  E th n o p o e tic  sound , 
visual a rt, poetry , a n d  essays. R o th e n b e rg ’s in te re s t 
was specific to  U buW eb: how  th e  avan t-garde dove­
ta ile d  w ith  th e  w o rld ’s d ee p  cu ltu re s— those surviv­
in g  i n  s i t u  as well as th o se  th a t  h a d  van ish ed  ex cep t 
fo r  tra n sc r ip tio n s  in  books o r  rec o rd in g s  fro m  earli­
e r  decades. S o u n d  o fferings in c lu d e  ev e ry th in g  from  
Slim  G ailla rd  to  In u it  th ro a t  sing ing , each  m ak ing  
fo rm a l c o n n e c tio n s  to  m o d e rn is t s tra in s o f  D ada 
o r  so u n d  poetry . Likewise, th e  E th n o p o e tic  visual

Samuel Beckett, Film, 1965, film  still (Nell Harrison 

and Buster Keaton), black-and-white film , 24 min., 

directed by A lan Schneider.

p o e try  sec tio n  ran g e s  fro m  C hippew a song  p ic tu res  
to  P a leo lith ic  palim psests  to  A p o llin a ire ’s C a lli­

g ra m m e s  (191 2 -1 8 ). T h e re  a re  dozens o f  p ap e rs  w ith 
top ics ra n g in g  fro m  “L ouis A rm stro n g  a n d  th e  Syn­
tax  o f  S cat” to  K en n e th  R e x ro th ’s w ritings o n  A m e­
rica n  In d ia n  song.

T h e re  is a p re c e d e n t fo r  such  an  a p p ro a ch : A s p e n  

was p u b lish e d  fro m  1965 to  1971 a n d  its te n  issues 
b ro u g h t to g e th e r  several d isc ip lines a n d  g a th e re d  
th e m  in to  a box . L ong  o u t o f  p r in t  a n d  w o rth  th o u ­
sands o f  do lla rs  ap iece , U buW eb was fo r tu n a te  to  
acq u ire  th e  d ig itized  version  o f  th e  e n tire  ru n . E ach 
issue cam e in  a cus tom ized  b o x  filled  w ith  book le ts, 
p h o n o g ra p h  rec o rd in g s , po ste rs , p o s tc a rd s— o n e  
issue even in c lu d e d  spools o f  Super-8 m ovie film . 
P u b lish e r  Phyllis Jo h n s o n  c la im ed  th a t  A s p e n  sh o u ld  
be a tim e capsu le  o f  a ce rta in  p e rio d , p o in t  o f  view, 
o r  p e rso n , h e n c e  w hole issues w ere d ev o ted  to  sub ­
je c ts  like P op  A rt, c o n c ep tu a l a rt, sw inging L o n d o n , 
a n d  th e  p sychedelic  scene. T hey  w ere e d ite d  by th e  
likes o f  A ndy W arhol a n d  D an  G rah am  a n d  d es ig n ed  
by G eorge  M aciunas an d  Q u e n tin  F iore . C o n tr ib u ­
tors in c lu d e d  a W h o ’s W ho o f  th e  p e rio d . P ieces such 
as L ou  R e e d ’s n o te s  o n  ro ck  ‘n ’ ro ll, a  m ake-it-your- 
se lf sc u lp tu re  k it by T ony S m ith , Susan S o n tag ’s “T h e  
A esthetics o f  S ilen c e ,” a s ta te m e n t a b o u t p a in tin g  
a n d  film  by Eva M arie Sain t, R o lan d  B a rth es’s “T h e
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D ea th  o f  th e  A u th o r,” a n d  m in ia tu re  rec o rd s  by Yoko 
O n o  are  ju s t  a few o f  th e  several h u n d re d  w orks th a t 
a re  re p re se n te d  in  th e  co llec tion .

T h e  Super-8 fdm s fro m  Aspen fo rm e d  th e  basis 
o f  F ilm  & V ideo , U buW eb’s fastest g row ing  section  
to  da te . T h e re  a re  over 700 fu ll-leng th  avan t-garde 
film s a n d  v ideos, b o th  s trea m in g  a n d  dow n lo ad ­
ab le , in c lu d in g  th e  v ideos o f  V ito A cconci, th e  film ic 
oeuvre  o f  Ja c k  S m ith , a n d  th e  h is to ric  ex p e r im e n ta l 
w orks o f  M aya D eren . You can  also f in d  several b io ­
g rap h ie s  a n d  in terv iew s w ith  a u th o rs  such  as Jo rg e  
Luis B orges, J. G. B alla rd , A llen  G insberg , an d  Louis- 
F e rd in a n d  C éline . A nd  th e re  a re  a n u m b e r  o f  film s 
a b o u t avan t-garde m usic, m o st n o tab ly  R o b e rt A sh­
ley’s ep ic  fo u r te e n -h o u r  Music with Roots in the Aether, 
a series o f  co m p o se r p o r tra its  m ad e  in  th e  m id ­
seventies fe a tu rin g  artists such  as P au lin e  O liveros, 
P h ilip  Glass, a n d  Alvin L ucien  A  d o zen  o f  th e  rare ly  
sc re en e d  film s by M auric io  Kagel can  b e  viewed as 
can  Her Noise, a d o c u m e n ta ry  a b o u t w om en  an d  
ex p e r im e n ta l m usic fro m  2005. T h e re  a re  also h o u rs  
o f  p e rfo rm a n c e  d o c u m e n ta tio n , n o tab ly  th e  e n tire  
Cinema of Transgression series w ith  film s by B eth  B a n d  
R ich ard  K ern , a le c tu re  by C hris B u rd en , a b o o tle g  
version  o f  R o b e rt S m ith so n ’s HOTEL PALENQUE 
(1969) a n d  an  as to n ish in g  tw en ty -one-m inu te  clip  o f 
A bbie H o ffm an  m ak in g  gefilte  fish  on  C hristm as Eve 
o f  1973.

O th e r  p o r tio n s  o f  th e  site in c lu d e  a vast rep o si­
to ry  o f  p a p e rs  a b o u t au d io , p e r fo rm a n c e , c o n c e p tu ­
al a rt, a n d  poetry . T h e re  a re  la rg e  sections o f  artists 
sim ply p la ce d  to g e th e r  u n d e r  th e  ca teg o ries  o f  H is­
to rica l a n d  C o n tem p o rary . A nd  th e n  th e re  is / u b u  
E d itions, w h ich  o ffers fu ll-leng th  PDFs o f  l ite ra tu re  
a n d  poetry . A m ong  th e  73 titles, a u th o rs  in c lu d e  T im  
Davis, R on  S illim an, M aurice B lan ch o t, C aro lin e  
Bergvall, C lau d e  S im on, Je re m y  Sigler, Severo Sar- 
duy, a n d  Ju lia n a  Spahr. A nd  finally  th e re  is a C o n ­
c e p tu a l W riting  w ing w hich  h ig h lig h ts  c o n te m p o ra ry  
tre n d s  in  p o e try  as well as its h is to rica l p rec ed en ts .

H ow  does it all w ork? M ost im portan tly , U buW eb 
fu n c tio n s  o n  n o  m oney: all w ork is d o n e  by v o lu n ­
teers. O u r  se rv e r space a n d  b an d w id th  is d o n a te d  by 
several universities, w ho use  U buW eb as an  o b je c t o f  
study  fo r  ideas re la te d  to  rad ica l d is tr ib u tio n  a n d  g ift 
eco n o m ies on  th e  web. In  te rm s o f  c o n te n t, each  sec­

tio n  has an  e d ito r  w ho b rin g s  th e ir  a re a  o f  ex p e rtise  
to  th e  site. U bu  is co n stan tly  b e in g  u p d a te d , b u t 
th e  m ission  is d if fe re n t fro m  th e  flo tsam  a n d  je tsa m  
co llec tin g  o f  a blog; ra th e r, we liken  it to  a lib ra ry  
w hich  is ev e r-ex p an d in g  in  u n ca n n y — a n d  o f te n  un- 
ca teg o rizab le— d irec tio n s . Twelve years in to  it, U b u ­
W eb hosts  over 5 ,000 artists a n d  several th o u sa n d  
w orks o f  a rt. You’ll n ev e r f in d  an  ad v e rtise m en t, a 
logo , o r  a d o n a tio n  box . U buW eb has always b e e n  
a n d  will always b e  fre e  a n d  o p e n  to  all.

T h e  fu tu re  is em in en tly  scalable: as lo n g  as we 
have th e  b an d w id th  a n d  se rv e r space, th e re  is n o  lim ­
it  as to  how  b ig  th e  site can  grow. F o r th e  m o m e n t, we 
have no  co m p e titio n , a fac t w e’re  n o t  h ap p y  ab o u t. 
W e’re  d istressed  th a t th e re  is only  o n e  U buW eb: why 
a r e n ’t th e re  dozens like it? L o o k in g  a t th e  a r t  w orld , 
th e  p ro b le m  a p p e a rs  to  b e  a co m b in a tio n  o f  an 
a d h e re n c e  to  an  o ld  eco n o m y  (o n e  th a t  is w ork ing  
very  well w ith a b o o m in g  m ark e t)  a n d  a sense o f  tr e p ­
id a tio n  a b o u t new  te ch n o lo g ies , p a rticu la rly  in  aca­
dem ic  circles, w h ere  w ork  o n  th e  in te r n e t  is o ften  
n o t  co n s id e re d  valid  fo r  acad em ic  c red it. As lo n g  as 
th e  a r t  w orld  c o n tin u e s  to  p rize  ec o n o m ie s  o f  scarci­
ty over th o se  based  o n  p le n titu d e , th e  ch a n g e  will be 
a lo n g  tim e com ing . B u t U buW eb seeks to  o ffe r  an  
a lte rn a tiv e  by invok ing  a g ift eco n o m y  o f  p le n titu d e  
w ith  a s tro n g  em phasis  o n  g lobal ed u c a tio n . A n d  it 
seem s to  b e  w orking: U buW eb is visited  by m o re  th a n  
20,000 ind iv id u al c o m p u te rs  fro m  every  c o n tin e n t 
daily. W e’re  o n  n u m e ro u s  syllabi, ra n g in g  from  
k in d e rg a rte n e rs  s tudy ing  p a t te rn  p o e try  to  p o s tg rad ­
ua tes  lis ten in g  to  h o u rs  o f ja c q u e s  L a c a n ’s Séminaires.

A n d  y e t . . .  it co u ld  van ish  any day. B eggars c a n ’t 
be choosers  a n d  we gladly  take w hatever is o ffe re d  to 
us. We d o n ’t ru n  o n  th e  m o st stab le  o f  servers o r  o n  
th e  sw iftest o f  m ach ines; crashes e a t in to  th e  arch ive 
o n  a p e rio d ic  basis; som etim es th e  w ho le  site goes 
dow n fo r  days; occasionally  th e  arm y o f  v o lu n te e rs  
dw indles to  a team  o f  o ne . B u t th a t ’s th e  b eau ty  o f  it: 
U buW eb is vociferously  an ti- in s titu tio n a l, em in en tly  
flu id , re fu s in g  to  bow  to d em an d s  o th e r  th a n  w hat 
h a p p e n s  to  m ove us a t a specific m o m e n t, allow ing us 
flex ib ility  an d  th e  ability  to  co n tin u a lly  su rp rise  o u r  
a u d ie n c e  ... a n d  even ourselves.
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U buW eb can  b e  fo u n d  a t h t tp : / /u b u .c o m

M ü s s t e n  wi r  u m  E r l a u b n i s  
b i t t e n ,  g ä b e  es u n s  n i c h t  m e h r

U b u W e b  -  e i n e  k u r z e
D a r s t e l l u n gK E N N E T H  G O L D S M I T H

Jonas Mekas, Happy Birthday to John, 1972, film  still,

16 mm film , 24 min.

U buW eb k an n  als R ob in  H o o d  d e r  A van tgarde ver­
s ta n d e n  w erd en , e in  R ob in  H o o d  je d o c h , der, wie wir 
g la u b en , n ic h t d em  e in e n  n im m t u n d  d em  a n d e re n  
g ib t, so n d e rn  le tz ten  E ndes a llen  g ib t. U buW eb h a t 
eb en so  se h r m it d e n  re c h tlic h e n  u n d  gesellschaftli­
c h e n  K o n seq u en zen  e ines von u n s  se lbst entw ickel-

K E N N E T H  G O L D S M I T H  ist D ich te r  u n d  leb t in  New 

York, e r  ist G rü n d u n g sm itg lied  von UbuW eb.

ten  V erteil- u n d  A rchiv ierungssystem s wie m it dem  
In h a lt  d e r  W ebsite zu  tu n . In  gew issem  S inn  so rg t 
d e r  In h a lt  fü r  sich selbst; was sich als schw ieriger 
erw iesen  h a t, ist, ih n  d o r t  zu h a lte n . D ie gesell­
schaftspo litische H e ra u s fo rd e ru n g , f re ie n  S p e ich er­
p la tz  m it u n b e s c h rä n k te r  B a n d b re ite  zu s ich ern , 
ist e in  E ie rtanz , u n d  o ft w erd en  wir d ab e i m it d en  
P fe ilen  des V orw urfs d e r  U rh e b e rrech tsv e rle tzu n g  
tra k tie r t. U n b e ir r t  m a ch e n  wir w eiter: N ach  m ittle r­
w eile zw ölf J a h re n  sin d  w ir u n g e b ro c h e n . W ir sind  
R a tten  in  e in em  V ersuchslabor: Als G eg en le is tu n g  
fü r  d ie  -  u n s u n ersch w in g lich e  -  S p e ich erk ap az itä t 
h a b e n  w ir u n s als O b jek te  d e r  ak ad em isch en  F or­
sc h u n g  im  B ere ich  d e r  Id eo lo g ie  u n d  Praxis rad ik a­
le r  V erte ilungsansätze  zu r V erfügung  gestellt.

W enn Sie d iese  Z eilen  lesen , k ö n n te  U buW eb 
je d o c h  sch o n  versch w u n d en  sein. O h n e  e igenes 
G eld  u n d  n u r  m ith ilfe  fre iw illiger M ita rb e ite r  zusam ­
m e n g esc h u ste rt, ist U buW eb ta tsäch lich  z u r d e fin iti­
ven Q uelle  fü r  alles A van tgard istische im  In te rn e t  
gew orden . U b u  w ar n ie  als e in  d au e rh a fte s  A rchiv 
k o n z ip ie rt, u n d  es k ö n n te  aus v e rsc h ied e n en  G rü n ­
d e n  verschw inden : U n se r  ISP z ieh t u n s d e n  S tecker 
aus, d ie  U n iversitä t s te llt ih re  U n te rs tü tz u n g  ein , 
o d e r  wir h a b e n  e in fach  k e in e  L ust m ehr.

A usgesch lossen  ist d ie  Ü b e rn a h m e  d u rc h  e ine  
g rössere  O rg an isa tio n : D en n  n ic h ts  ist verkäuflich . 
Sie e r in n e rn  sich v ie lle ich t an  d e n  H ö h e p u n k t des 
Film s 2 4  H o u r  P a r ty  P eo p le  (2002): E in grosses Musik-
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k o n g lo m e ra t will fü r  e in ig e  M illionen  P fu n d  das 
L abel F ac to ry  R eco rds kau fen , das s tu r  a u f  se in e r  
U n a b h ä n g ig k e it b e h a r r t .  T ony W ilson, d e r  C h e f  des 
Labels, z ie h t e in  D o k u m e n t h e rv o r, a u f  d em  h o c h  
u n d  h e ilig  v e rs ic h e rt w ird, dass d ie  B ands alle R ech­
te  an  ih re m  M ateria l besitzen ; d ie  M an ag e r des 
M usikkonzerns z ieh e n  m it e in em  w ü te n d e n  G rin sen  
im  G esich t u n d  d em  k o sten lo sen  K atalog  von  F acto ­
ry  R eco rds in  d e r  H a n d  von d a n n e n . In  d e r  Schluss­
seq u en z  des Film s k o m m t W ilson ins G rü b e ln : T ro tz 
d e r  W ertlosigkeit im  fin an z ie llen  S inn  w ar F acto ry  
R ecords e in  g ro sser E rfo lg , e in  fan tastisch es k o n ze p ­
tu e lles K u n stp ro jek t von  b e isp ie lh a fte r  In teg ritä t, 
das sich n ie  a u f  e in e n  e in z ig en  K om prom iss e in g e ­
lassen h a t. U buW eb ist e in  ä h n lic h e r  Fall -  m it dem  
U n te rsc h ied , dass das, was b e i u n s  zu  f in d e n  ist,

a n d e rs  als d ie  P o p m u sik  n ie  G eld  ab g ew o rfen  hat. 
D ie W ebsite ist an g e fü llt m it d e n  R a n d n o tiz en  u n d  
N e b e n p ro d u k te n  g ro sse r K ü n stle r -  d e r  M usik J e a n  
D ubuffets , d e r  D ich tu n g  D an G raham s, d e r  C o u n try  
M usic Ju lia n  S chnabels, d em  P u n k  R ock M artin  Kip­
p e n b e rg e rs , d e n  F ilm en  J o h n  L en n o n s , d e n  T ira d e n  
K aren  Finleys u n d  d e n  P opsongs von  Jo se p h  Beuys -  
d ie  u rsp rü n g lic h  alle in  k le in s te n  E d itio n e n  verö f­
fe n tl ic h t w u rd e n  u n d  schnell w ied er in  d e r  V ersen­
k u n g  verschw anden .

U m  diese D o k u m en te  w ied e r ans T ag eslich t zu 
b r in g e n , ist das In te r n e t  d e r  p e rfe k te  O rt. D a V ideo, 
T on  u n d  T ex t o r ig in a lg e tre u e r  re p ro d u z ie r t  w erd en  
k ö n n e n  als etw a M alerei o d e r  B ild h au e re i, s te h t U b u  
fü r  e in e  rev ision istische K u n stg esch ich te  a n d e re r  
A rt, e in e , d ie  sich n ic h t  a u f  das im  B lick p u n k t des 
ö ffe n tlic h en  In te resses  s te h e n d e  -  m a rk to rie n tie r te
-  Z e n tru m  d e r  K u n s tp ro d u k tio n  k o n z e n tr ie r t, so n ­
d e rn  a u f  d ie  P e r ip h e r ie n . N u r w enige M en sch en  wis­
sen  zum  B eispiel, dass R ich a rd  S e rra  V ideos m ach t. 
Als ich  im  le tz ten  J a h r  se ine  R e tro spek tive  im  M use­
u m  o f  M o d e rn  A rt in  New York b esu ch te , w ar kein  
e in z ig e r H inw eis a u f  TELEVISION DELIVERS PEOPLE 
(1973) o d e r  BOOMERANG (1974) zu f in d e n  -  a u f  
U buW eb zwei g u t b e su ch te  R essou rcen . A uch  Salva­
d o r  D alis u n b e k a n n te s , M itte d e r  70er-Jahre g e d re h ­
tes V ideo  IMPRESSIONS DE LA HAUTE MONGOLIE -  
HOMMAGE À RAYMOND ROUSSEL (1976) ist zu se h en
-  n e b e n  UN CHIEN ANDALOU (1929) d e r  einzige  
Film , d e n  e r  zu se in en  L eb ze iten  v o lle n d e te . A uf 
U buW eb s in d  zwar k e in e  R e p ro d u k tio n e n  von  Ge­
m ä ld en  D alis zu f in d e n , d a fü r  a b e r  d ie  A u fze ich n u n g  
e in e r  W e rb eau fn ah m e, d ie  e r  1967 fü r  e in e  B ank 
m ach te .

N ich t alles ist d em  A u sg efa llen en  zu z u o rd n en : 
Es g ib t zu g e g eb e n e rm a ssen  e in e  M enge p r im ä re r  
k ü n s tle r isc h e r  Ä u sse ru n g en , d ie  p e r fe k t ins W eb 
ü b e r tra g e n  w erd en  k ö n n e n : d ie  F ilm e von H ollis 
F ra m p to n , L esu n g e n  von  A lain  R obbe-G rille t, H ö r­
sp ie le  von  S am uel B eckett, d ie  k o n k re te n  G ed ich te  
von  M ary E llen  Soit, d ie  S ch riften  von  M aurice 
B lan ch o t u n d  d ie  M usik von M e re d ith  M onk, u m  n u r  
e in ig e  B eisp ie le  zu n e n n e n .

U buW eb b e g a n n  1996 als e in e  W ebsite, d ie  sich 
a u f  v isuelle u n d  k o n k re te  D ich tu n g  k o n z e n tr ie r te . 
M it H ilfe  e ines  g ra p h isc h e n  W ebbrow sers sc a n n te n
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w ir a lte  k o n k re te  G ed ich te  e in  u n d  w aren  ver­
b lü fft, wie frisch  sie a u f  d em  h in te r le u c h te te n  C om ­
p u te rb ild sc h irm  aussahen . Als kurz d a n a c h  das 
A u d io -S tream ing  zu r V erfügung  stan d , d e h n te n  wir 
u n se r  S am m lu n g sg eb ie t a u f  K lan g d ich tu n g  aus, u n d  
als d a n n  d ie  B a n d b re ite n k a p a z itä te n  g rösser w ur­
d e n , kam en  MP3- u n d  V id e o a u fn a h m e n  h in zu . D ie 
K lan g d ich tu n g  ersch loss e in  völlig  n eu e s  T erra in : 
B estim m te Jo h n -C ag e-L esu n g en  se in e r  M esosticha 
k o n n te n  als «sound  poetry»  b e z e ic h n e t w erd en , u n d  
d esh a lb  n a h m e n  wir au c h  d ies h inzu . U n d  d a  Cage 
se ine  L esu n g e n  o ft m it e in em  O rc h es te rs tü c k  k o m b i­
n ie rte , n a h m e n  w ir au c h  d iese  auf. B ald k o n n te n  wir 
in  v ie len  F ällen  «K langd ich tung»  u n d  «Musik» n ic h t 
m e h r  a u se in a n d e rh a lte n . Im m e r w ied er stiessen  wir 
a u f  d ieses D ilem m a, be i K o m p o sitio n en  von  M aurico  
Kagel, Jo a n  La B arb a ra  o d e r  H e n r i C h o p in , d ie  als 
K o m p o n isten  eb e n so  b e k a n n t sin d  wie als K lang­
künstler. S ch liesslich  g ab en  w ir es auf, d ie  D inge 
k a teg o ris ie re n  zu w ollen: W ir liessen  d e n  O b e rb e ­
g riff  «S ound  P oetry» fa llen  u n d  e rse tz ten  ih n  ganz 
e in fach  d u rc h  «Sound».

Als w ir b e g a n n e n , im  ö ffe n tlic h e n  R aum  g e fu n d e ­
n e  S tra ssen g ed ich te  m it p h an ta s tisch  innovativen  
B u c h s ta b en fo rm en  in  d ie  W ebsite e in zu fü g en , m uss­
te n  wir u n se re  D efin itio n  « k o n k re te r D ich tung»  
ü b e rd e n k e n . Im  L au f d e r  Z eit w uchsen  wir ü b e r  die 
u rsp rü n g lic h e n  K o m p o n e n te n  u n se re s  Klassifizie­
rungssystem s h in a u s  u n d  w u rd e n  e in fach  zu  e in em  
D e p o t fü r  d ie  «A vantgarde» (was au ch  im m er das 
b e d e u te t  -  u n se re  V orste llung  von  d em , was A vant­
g a rd e  ist, s c h e in t sich  s tä n d ig  zu  ä n d e r n ) . U buW eb 
h ä lt  sich  an  k e in e  b es tim m ten  h is to risch e n  N a rra ti­
ve, w ir sin d  v ie lm eh r d a ra n  in te re ss ie r t, v ersch ied en e  
D isz ip linen  in  e in em  R aum  zusam m en zu s te llen  u n d  
zu  b e o b a c h te n , wie sie in te ra g ie re n : D ich tung , 
M usik, F ilm  u n d  L ite ra tu r  aus a llen  P e r io d e n  tre ffen  
u n e rw a r te t a u fe in a n d e r  u n d  p ra lle n  eb en so  u n e r ­
w arte t v o n e in a n d e r  ab.

2005 e rw arb en  wir e in  als «T he 365 Days Project»  
b ez e ich n e te s  K onvolut, h a a rs trä u b e n d e , im  L au f 
e in es  vo llen  J a h re s  an g esam m elte  M P3-A ufnahm en: 
d u m m e S p rü c h e  von  C e leb rities, k re isc h en d e  K in­
der, A usschn itte  aus R a tg e b e rse n d u n g e n , S ong tex te , 
re lig iö se  P ro p a g a n d a lie d c h e n , S p re ch te x te  u n d  so­
g a r  B a u c h re d n e rd a rb ie tu n g e n . T ie f  d a r in  v e rb o rg en

w aren  je d o c h  ec h te  R aritä ten : A u fn a h m e n  des vor 
a llem  in  d e n  20er-Jahren  als D irigen t, P ian is t u n d  
K om pon ist h e rv o rg e tre te n e n  le g e n d ä re n  A vantgar­
d is ten  N icolas S lonim sky (189 4 -1 9 9 5 ), a u f  d e n e n  er 
W erbejing les u n d  K in d e rlied e r  «falsch» a u f  d em  Kla­
v ier h äm m ert. U buW eb h a tte  b e re its  h is to risch e  A uf­
n a h m e n  aus d e n  20er-Jahren , a u f  d e n e n  e r  S tücke 
von  C harles Ives, C arl R uggles u n d  E d g ard  Varèse 
d ir ig ie rt, in  d ie  «S ound»-A bteilung  au fg e n o m m en , 
d o ch  m itten  u n te r  K u rio sitä ten  wie d em  Calypso sin­
g e n d e n , a fro am e rik an isch en  «N ation o f  Islam »-Füh- 
re rs  L ouis F a rra k h a n  o d e r  e in em  «Fox O n  T h e  Run» 
zum  B esten  g e b e n d e n  S ch u lc h o r fü g t S lonim sky sich 
in  d ie  K ategorie  d e r  «O utsiders»  g en au so  g u t ein .

Vor e in ig en  J a h re n  tra t J e ro m e  R o th en b e rg , e in  
ausgew iesener K en n e r d e r  E th n o p o e sie , m it d e r  
Id ee  an  u n s  h e ra n , e in e  g e s o n d e r te  A b te ilu n g  fü r  
e th n o p o e tisc h e  K langkunst, visuelle K unst, D ich tu n g  
u n d  Essays e in z u ric h te n . R o th en b e rg s  In te resse  w ar 
d ab e i k o n k re t a u f  U buW eb abgestim m t: W ie ver­
z a h n t sich d ie  A van tgarde m it d e n  « tiefen» K u ltu ren  
d e r  W elt -  d e n e n , d ie  an  ih rem  a n g e sta m m te n  O rt 
ü b e r le b t h a b e n , wie a u c h  d e n e n , d ie  bis a u f  T ra n ­
sk r ip tio n e n  in  B ü c h e rn  o d e r  A u fn a h m e n  aus f rü h e ­
re n  J a h rz e h n te n  v ersch w u n d en  sind? U n te r  d e n  T on­
au fn a h m e n  ist alles E rd e n k lic h e  zu fin d e n , von Slim 
G aillard  bis h in  zum  K eh lgesang  d e r  In u it, u n d  
im m er g ib t es fo rm a le  A n k n ü p fu n g sp u n k te  an  
m o d e rn is tisc h e  S p ie la rten  wie D ada  o d e r  K langd ich ­
tung . D ie A b te ilu n g  fü r  visuelle D ich tu n g  h a t  «Song 
P ictures»  d e r  C h ippew a eb e n so  zu b ie te n  wie paläo- 
lith isch e  P alim pseste  u n d  A po llina ires C a llig ra m m e s  

(1912 -1918). U n d  es g ib t D u tzen d e  A b h an d lu n g e n  
zu  T h e m e n  wie «Louis A rm stro n g  a n d  th e  Syntax 
o f  Scat» von B ren t H ayes Edw ards o d e r  «A m erican 
In d ia n  Songs» von  K en n e th  R ex ro th .

Es g ib t e in e n  P räzedenzfa ll fü r  e in e n  so lch en  
A nsatz: das von Phyllis Jo h n s o n  v erleg te  A s p e n ,  das 
von  1965 bis 1971 e rsc h ien  u n d  in  se in en  ze h n  Aus­
g ab en  v ersc h ied e n e  D isz ip linen  zu sam m en b rac h te . 
J e d e  e in ze ln e  A usgabe ste llte  e in e  m it B ro sch ü ren , 
S ch a llp la tten , P o s te rn  u n d  P o stk arte n  gefü llte  spe­
ziell g e fe rtig te  Box d a r  -  e in e r  A usgabe w aren  sogar 
Super-8-F ilm rollen  be igefüg t. A lle A usgaben  sind  se it 
lan g em  verg riffen  u n d  p ro  S tück e in ig e  ta u sen d  D ol­
la r w ert. U buW eb k o n n te  d ie  d ig ita lis ie rte  V ersion
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sä m tlich e r  A usgaben  des M agazins e rw erb en . Phyllis 
Jo h n s o n  b e tra c h te te  A s p e n  als e in e  Z eitkapse l e in e r  
b es tim m ten  P e rio d e , e in es  S ta n d p u n k ts  o d e r  e in e r  
P erson ; ganze A usgaben  w aren  T h e m e n  wie d e r  Pop- 
A rt, d e r  C oncep t-A rt, «Swinging L o n d o n »  o d e r  d e r  
p sy ch ed e lisch en  Szene gew idm et. H erau sg e g eb e n  
w u rd e n  sie von K ü n stle rn  wie A ndy W arhol o d e r  D an 
G raham , g es ta lte t von G eo rg e  M aciunas o d e r  Q u e n ­
tin  F io re , u m  n u r  w en ige N am e n  zu n e n n e n . D ie Lis­
te  d e r  b e te ilig te n  A u to ren  u n d  K ü n stle r liest sich wie 
e in  W h o ’s w ho d ie se r J a h re . L o u  R eeds A n m e rk u n ­
gen  ü b e r  R ock ’n ’ Roll, Tony S m iths B ausatz fü r  e in e  
S ku lp tu r, S usan  Sontags Essay «Die Ä sthe tik  d e r  Stil­
le», Eva M arie S aints S ta te m e n t ü b e r  M alerei u n d  
Film , R o lan d  B a rth e s’ Essay «D er T od  des A utors»  
u n d  d ie  s in g e n d e  Yoko O n o  sind  n u r  e in ig e  B eispie­
le fü r  H u n d e r te  h e ra u s ra g e n d e r  B e iträge in  d ie se r 
S am m lung .

D ie Super-8-Film e aus d em  A s p e n  M a g a z in e  b ild e ­
te n  d ie  Basis fü r  «Film & V ideo», d ie  b is h e u te  am  
sch n e lls ten  w ach sen d e  A b te ilu n g  d e r  W ebsite. A uf 
U buW eb g ib t es m e h r  als 700 vo lls tänd ige A vantgar­
defilm e u n d  V ideos, d ie  sow ohl als S tream in g  wie 
au c h  als D ow nload-A ngebo te zu r  V erfügung  s teh en . 
D ie V ideos von  V ito A cconci, das film ische Œ uvre 
von  Ja c k  S m ith  u n d  d ie h is to risch e n  E x p erim en ta lfil­
m e von  M aya D eren  sin d  eb e n so  zu f in d e n  wie ver­
sc h ied e n e  B io g ra p h ien  u n d  In terv iew s m it A u to ren  
wie Jo rg e  Luis B orges, J. G. B allard , A llen  G insberg  
u n d  L o u is-F e rd in an d  C éline . A usserdem  g ib t es m e h ­
re re  F ilm e ü b e r  A van tgardem usik , in sb e so n d e re  
R o b e rt Ashleys ep isches, in sg esam t 14-stündiges 
M u s ic  w i th  R o o ts  in  th e  A e th e r , e in e  M itte d e r  70er-Jah- 
re  e n ts ta n d e n e  F olge von P o rträ ts  von  K o m p o n isten  
wie P au lin e  O liveros, P h ilip  Glass o d e r  Alvin L ucien  
D u tzen d e  se lten  g ez e ig te r F ilm e von  M auric io  Kagel 
sin d  h ie r  eb en so  zu se h e n  wie H e r  N o ise , e in e  D o­
k u m e n ta tio n  ü b e r  F ra u en  u n d  E x p erim en ta lm u sik  
von 2005. H in zu  k o m m e n  P e rfo rm a n ce -D o k u m en ­
ta tio n e n  wie in sb e so n d e re  d ie  vo lls tänd ige  C in e m a  

o f  T ra n sg re ss io n -F olge m it F ilm en  von  B eth  B u n d  
R ich a rd  K ern , e in  V ortrag  von  C hris B u rd en , e in e  
Bootleg-V ersion von R o b e rt S m ith sons HOTEL 
PALENQUE (1969) u n d  e in e  e rs ta u n lic h e  21-m inü ti­
ge A u fze ich n u n g , a u f  d e r  A bbie H o ffm an  am  H eilig ­
a b e n d  1973 G efilte Fisch zu b e re ite t.

Zu d e n  a n d e re n  A b te ilu n g en  d e r  W ebsite g e h ö re n  
e in  riesiges D ep o t an  «Papers» ü b e r  T h e m e n b e re i­
che  wie K langkunst u n d  M usik, C oncep t-A rt u n d  
D ich tu n g . Z ah lre ich e  K ünstle r s in d  e in fa ch  u n te r  
d ie  K a teg o rien  «H istorical»  u n d  «C o n tem p o rary »  
zu sam m en g es te llt w o rd en . U n d  n ic h t zu  vergessen  
«ubu  E ditions»  m it v o lls tän d ig en  PDF-Versionen lite ­
ra r isc h e r  u n d  ly rischer T exte. U n te r  d e n  73 T ite ln  
f in d e n  sich A u to re n  wie T im  Davis, R on  S illim an, 
M aurice  B lan ch o t, C a ro lin e  Bergvall, C lau d e  S im on, 
Je re m y  Sigler, Severo S arduy  u n d  J u lia n a  Spahr. U n d  
sch liesslich  g ib t es n o c h  e in e  « C o n cep tu a l W riting»- 
A b te ilu n g  m it e x e m p la risch e n  B e isp ie len  fü r  ze itg e­
nössische T re n d s  in  d e r  D ich tu n g  u n d  h is to risch e n  
P räzed en zfä llen .

W ie fu n k tio n ie r t  das G anze? Das W ichtigste: G eld  
sp ie lt k e in e  R olle. Alles w ird von  fre iw illigen  M itar­
b e i te rn  u n e n tg e lt lic h  e rle d ig t. U n se re n  S p e ic h e r­
p la tz  u n d  u n se re  B a n d b re ite n k a p a z itä t v e rd a n k en  
w ir v e rsc h ie d e n e n  U n iv ersitä ten , d e n e n  U buW eb als 
S tu d ie n o b je k t fü r  rad ik a le  V erte ilu n g sm o d e lle  u n d  
G esc h en k ö k o n o m ien  im  In te r n e t  d ie n t. Was d ie 
in h a ltlic h e  Seite b e triff t, h a t  je d e  A b te ilu n g  e in e n  
H erau sg eb er, d e r  se ine  spezifischen  E rfa h ru n g e n  
u n d  K enn tn isse  in  d ie sen  B ere ich  e in b rin g t. U bu  
w ird  s tän d ig  e rw e ite r t, a b e r  u n se re  N eu zu g än g e  
u n te rsc h e id e n  sich  d eu tlic h  vom  S tra n d g u t e ines 
Blogs. W ir v e rg le ich e n  U buW eb m it e in e r  B iblio­
th ek , d ie  sich u nab lässig  a u s d e h n t -  in  u n b e k a n n te  
u n d  o ft u n k a te g o ris ie rb a re  R ich tu n g e n . N ach  n u n ­
m e h r  zw ölf J a h re n  b e h e rb e rg t  U buW eb ü b e r  5000 
K ü n stle r u n d  m e h re re  T au sen d  K unstw erke. E ine 
W erbeanzeige, e in  F irm en lo g o  o d e r  e in  S p e n d e n a u f­
r u f  w ird  n ie  u n d  n im m e r  zu  f in d e n  sein . U buW eb ist 
im m er fü r  alle N u tze r  fre i u n d  k osten lo s zugäng lich  
gew esen u n d  w ird  es im m er b le ib en .

D ie Z u k u n ft ist au sg esp ro ch e n  offen: so lange  u n s 
d ie  e rfo rd e r l ic h e n  te c h n isc h e n  V orausse tzungen  -  
B a n d b re ite n k a p a z itä t u n d  S p e ich erp la tz  -  zu r  V erfü­
g u n g  s te h en , g ib t es fü r  das W achstum  d e r  W ebsite 
k e ine  G ren zen . B islang sin d  w ir k o n k u rre n z lo s  -  u n d  
d a rü b e r  s in d  w ir ü b e rh a u p t n ic h t g lück lich . Es ist e in  
Jam m er, dass es n u r  e in  U buW eb g ib t -  w arum  g ib t es 
n ic h t D u tze n d e  v erg le ich b a re  S am m lungen?  Was d ie 
K unstw elt b e triff t, s c h e in t d ie  B e g rü n d u n g  in  e in e r  
K o m b in a tio n  aus d em  F esth a lte n  an  e in em  a lten
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FORSYTHIA

Mary Ellen Soit, Forsythia, 1965, José A. Câceres, Feo, ca. 1960.

from  Flowers in Concrete, 1966.

ö k o n o m isch e n  D en k e n  (das angesich ts e ines  b o o ­
m e n d e n  M arktes h e rv o rra g e n d  fu n k tio n ie rt)  u n d  
e in e r  gew issen Ä ngstlichke it zu liegen : in sb e so n d e re  
in  ak a d em isch e n  K reisen  w erd en  im  I n te r n e t  verö f­
fe n tl ic h te  A rb e ite n  o ft als «n ich t z itie rfäh ig»  e r­
ac h te t. U n d  so lange d ie  K unstw elt e in e r  Ö k o n o m ie  
des M angels d e n  V orrang  vor e in e r  d e r  Fülle g ibt, 
w erd en  w ir w ohl k o n k u rre n z lo s  b le ib en . M it e in e r  
G esch en k ö k o n o m ie  d e r  Fülle will U buW eb e in e  
A lte rna tive  zu  d ie se r  Ö k o n o m ie  des M angels sein. 
E ine u n se re r  w ich tigsten  A ufgaben  se h en  w ir in  
d e r  g lo b a len  W issensverm ittlung . U n d  d e r  E rfo lg  
sc h e in t u n s re c h t  zu g eben : U buW eb w ird  Tag fü r 
Tag von m e h r  als 20 000 E in z e ln u tz e rn  b esu ch t. W ir 
s ind  a u f  za h lre ic h e n  L ek tü re lis te n  au fg e fü h rt: K in­
d e rg ä r tn e r in n e n , d ie  sich m it F ig u re n g ed ich te n  
besch ä ftig en , g re ifen  eb en so  a u f  u n s zu  wie D ok to ­
ra n d e n , d ie  s tu n d e n la n g  Ja cq u e s  L acans S é m in a ir e s  

lau sch en  m ö ch ten .

U n d  d e n n o c h .. .  das E n d e  k ö n n te  je d e n  Tag kom ­
m en . B e ttle r  d ü rfe n  n ic h t w äh le risch  se in , u n d  wir 
sin d  d a n k b a r  fü r  alles, was u n s  a n g e b o te n  w ird. W ir 
lau fen  n ic h t a u f  d em  sic h ers te n  a lle r  S erver o d e r  au f  
d em  sch n e lls ten  a lle r  R echner. M it sc h ö n s te r  R egel­
m ässigkeit fressen  sich  System abstürze ins Archiv; 
m a n ch m a l g e h t d ie  W ebsite als G anze tage lang  
u n te r. G e leg en tlich  sc h ru m p ft das H e e r  fre iw illiger 
M ita rb e ite r  a u f  e in  E in p e rso n e n te a m  zusam m en . 
D och  das ist das S ch ö n e  an  d e r  g an zen  Sache: U b u ­
W eb ist v e h e m e n t a n tiin s titu tio n e ll, ü b e ra u s  u n b e ­
ständ ig . W ir b eu g e n  uns aussch liesslich  d e n  im m er 
w ied er n e u e n  F o rd e ru n g e n , d ie  wir an  u n s se lbst stel­
len , u n d  d esh alb  k ö n n e n  wir f lex ibel se in  u n d  u n se r  
P u b lik u m  -  u n d  u n s selbst -  im m er w ied e r ü b e r ra ­
schen .

( Übersetzung: W olf g a n g  Himmelberg) 

U buW eb f in d e t sich u n te r  h t tp : / /u b u .c o m

15




