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ALL
BY
YOURSELF

Perhaps you think 18-year-olds
should vote, your curfew should
be lifted and math be outlawed
forever. But there’s one thing on
which you agree with millions of
women in 106 countries —the
modern internally worn sanitary
protection —Tampax tampons.
Why does a girl with a mind
of her own go along with women
all over the world?
Tampax tampons give total
comfort, total freedom. There are
no belts, pins, pads. No odor.-
They can be worn in the tub
or shower— even in swimming.
There’s nothing to show under the
sleekest clothes. And Tampax
tampons are so easy to dispose
of, too — the container-applicator
just flushes away, like the
Tampax tampon.
If you haven't tried them already—
get Tampax tampons today.

HNOW USED BY MILLY

TAMPAX® TAMPONS ARE MADE ONLY BY
TAMPAX INCORPORATED. FPALMER, MASS.
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1 nature didn't, Warner’s will.

OQur Comfort Curve™bra with low-cut sides will do it for

$5.Warners®
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INFORMATION

RAMON LULL

The period of theological systemization, known as
Scholasticism, in Medieval thought introduced a
grammatical logic into the organization of knowledge.
One of the most radical examples of such logic were
the heuristic book devices of Ramon Lull, a 13th Century
Spanish poet, logician and theologian. Lull’s premise
generalized from Aristotle in assuming that each area of
knowiedge logically could be constructed from
elemental, irrefutable ‘truths’ to be taken on faith.,

By logically interrelating these abstract categories to
include every possible predicate of a given subject,

Lult sought to produce an exhaustive theology.

'~ Knowledge is conceived syntactically by classifying
and combining concepts. A system was to be
demonstrated by constructing charts of concentric
circles with the terms (to be interrelated) piaced within
the circles’ circumferences.

An elementary example is a diagram where A,
representing God, is the center of a circle compartmented
into 16 categories each represented by Latin letters.

B is ‘goodness’, C is ‘greatness’, D is ‘eternity’, etc.
Intersecting lines drawn between the possible
permutations yield 120 possible combinations.

BC BD BE BF BG BH Bl BK BL BM BN BO BP BQ BR
CD CE CF CG CH CI CK CL CM CN CO CP CQ CR
DE DF DG DH DI DK DL DM DN DO DP DQ DR

EF DG EH El EK EL EM EN EO EP EQ ER

FG FH FI FK FL FM FN FO FP FQ FR

GH GI GK GL GM GN GO GP GQ GR

HI HK HL HM HN HO HP HQ HR

K IL IM IN 10 P IO IR

KL KM KN KO KP KQ KR

LM LN LO LP LQ LR

MN MO MP MQ MR

NO NP NQ NR

OF 0Q OR

PQ PR

QR

All relations are considered equivalently; they are
not connected in a cause and effect chain of relation,
but stabilized in a predetermined divine order.

Thus God's goodness is great {BC) and eternal (BD) and
the reverse is also demonstrable,

Luli thought his system universally applicable to all
areas of knowledge and advises the “artist” to
“successively apply the 10 rules to the concept about
which he is doubtful. Just as a glass takes on the color
of its red or green background, so an unkown term is
colored by the rules and species of rules to which
itis exposed.”

BORGES' ‘LIBRARY’

An extended, self-contained linguistic cosmology
recalling Ramon Lull is fictionised in Jorge Luis Borges’
LIBRARY OF BABEL which is "'total {(and its) shelves
register all possible combinations of the twenty-odd
orthographical symbols (including spaces), in other
words, all that is given to express, in all languages.”
Such an inventory contains every possible book
and statement — the history of the actuat future and the
history of every possible future: books incorporatir_wg
every known ‘truth’ and, complimentary, its refutation.
For example, there would be a catalogue representing
all the books outlined in the library and also a volume
demonstrating “the fallacy of the true catalogue.”

It suffices that a book only be.possible for it to exist,
“only the impossible is excluded.” But the impossible,
when it functions as a term in relation to the possible,
becomes possible. Thus, “no book can be a ladder,
altheugh no doubt there are books which discuss and
demonstrate this possibility and others whose
structure corresponds to that of a ladder.”

MARSHALL McLUHAN'S THEORY

Structures of information participate in and help to
define those systems of linguistic content their
structure upholds. The mass production of transportable
books begining with the GUTTENBERG BIBLE
in-formed new rules of linear syntax linking thoughts in a
one-dimensional chain of cause and effect in which
ideas necessarily were related in a progressive narrative
line — single point of view perspective. The new ‘space’
served to represent (or contain) the author's privitedged
‘insight’ to the masses of individual readers who

Clrcles usad by Renoiznce Lulliats.
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bought and identified (with) the ‘experience’ thus
represented. In the book THE GUTTENBERG GALLAXY,
Marshal McLuhan relates this ‘dimension’ of the
book-form to the mechanics of its appearance:

“... The mechanization of the scribal art was
probably the first reduction of any handicraft to
mechanical terms. That is, it was the first translation of
movement into a series of static shots or frames . ..

The reader moves the series of imprinted letters before
him at a speed consistent with apprehending the
motion of the author's mind ... Print gradually made
reading aloud pointless, and accelerated the art of
reading till the reader could feel ‘in the hands of his
author’. .. Just as print was the first mass-produced
thing, so it was the first uniform and repeatable
‘commodity’. The assembly line of moveable types made
possible a product that was uniform and as repeatable
as a scientific experiment. .. (The) visual homogenizing
of experience in print culture and the relegation of
auditory and other sensuous complexity to the
background. . . (led to) the reduction of experience to a
single plane, the visuai . .. With the stepping up of the
isolated intensity and quantity by print the indivdual is
ushered into a world of movement and isolation.

In every aspect of experience and affairs the stress is on
separation of function, analysis of components, and
isolation of the moment.”

MALLARME’S ‘BOOK’

The way information is read or correlated
predetermines ‘levels’ (or dimensions) of meaning.

A project for a performance/book whose multi-
dimensional ‘geometry’ was to be read and thereby
realized in a projected series of public performances is
found in the notes of the poet, Stephane Mallarmé
{dating from 1866). This BOOK begins with a physical
apparatus of 4 boxes with moveable sections arrangeable
by an ‘Operator’ so that subunits found within these
hoxes are shuffled by a principle of paired coardination.
Each volume of each book is made up of 3 groups of

8 pages — 24 in all. Each page is discrete and may be
further broken down, having 18 lines of 12 words.

All units are interchangeable in a seriaily ordered set of
permutations by mixing and exchange so that words,
lines, pages, page-groups, volumes and bocks are
randomly (within a limited scheme) distributed in terms
of ordinal placement with relation to each other.

The Book is a structural inversion of the
conventional book-form. The GUTTENBERG form could
be geometrically described as a three-dimensional
contained of illusion of projected or represented
meaning to be read progressively forward in one dimen-
sion time so that the narrative runs on a horizontal
axis from left to right {down lines).

The two other dimensions and directions of the
conventional volume — from top to bottom for the
column, from nearer to farther for the pages — are
considered secondary. All syntactical relations are
to run along the dynamic horizontal threads, as links in a
chain. The '‘points’ ‘seen’ (fictionally) in the ‘mind’s eye’
of the author are represented (translated/transported)
‘through’ the ‘space’ of the book’s structure to then
re-form in the reader’s ‘mind’s eye’. This point to point

dimensionality is analogous to the ‘vanishing point’

of the transportable easel painting of the Renaissance —
the container of a similar illusion. Maliarmé’s BOQK
inverts that: a page is to be read not only in the normal
horizontal way (within the page’s verticality), but
backward or vertically, or in a selective order of
omissions or diagonally.

ROY LICHTENSTEIN’S ‘METALINGUISTICS’

“The comics are a form of representation themselves
and a fairly cursory and schematic one. Lichtenstein
is representing this representation — which is very
different from simply representing an object on view . .,
The dots are obviously mechanical and have a curious
brittfeness and lightness, something of the surface quality
of printed things generally. Lichtenstein’s color is
pretty straight and unharmonized. The printed quality and
paintings’ nature as representations of a representation
are part of the same idea. .. The paintings are dealing
with an idea of something, rather than something itself.
They are twice removed. Similarly, they suggest
metalinguistics, in which the indications of reality that a
word seems to posses are not accepted as a basis
for thought, but rather a word’'s usage is examined .. "

ORDINAL PLACEMENT OF READING IN
TERMS OF EXTENSION

My SCHEME (1965) is for use either as a page (to be
truncated when the last line nears the base of the sheet of
paper) or to be extended indefinitely in book form
(published by Gerald Fergusony}. In the book the angle of
the triangle diminishes gradualiy to infinity with the
progression to cause a cessation at some point in the
book’s interior. It begins at a point and is read.
Placing is the ordering of terms as in reading the reader’s
eye’s place (or point of fixation) is continually shifting.”

STRUCTURAL GRID

‘Content’ may come from the formal structural frame
whose “differentiating features (are) of such greater
importance than their content,”; a system makes use of a
“pre-conceived grid in the form of a horizontal/vertical
matrix (of oppositions) ... (which then) make it possible
to introduce division and contrasts: a scheme of
discontinuous oppositions.”,

DATA GRIDS

My EXTENDED DISTANCE/EXTENDED TIME
(1969) and SIDE EFFECTS/COMMON DRUGS (1966)
function as a grided data fields generating an optical-
matrix perspective. They can be read as ‘spatialized’
‘effects’ in time. In SIDE EFFECTS/COMMON DRUGS the
optical-reflexive time sequence of the reading
constitutes the content. The dots have the sequence of
effect/response plus ‘spatial’ ‘density’ Reading from
the terms in horizontal/vertical order or the side
(or obliquely} we ‘see’ that symptoms (causes or ‘side’
effects) produced by the cure or drug to correct
these side effects from the taking of the first drug,
and so on . . . The extension of the data field (in
the time of the reading process) continues untii all
self-reflexive effects—points—are optically

cancelled.
. Claude Levi-Strauss
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DETUMESCENCE

| had in mind a page, describing in clinical language
the typical emotional and physiological aspects of
post-climax in the sexual experience of the human male.
It was noted that no description exists anywhere in
the literature, as it is “anti-romantic.” It may be cuituraily
suppressed — a structural “hole” in the psycho-sexual-
social conditioning of behavior. | wanted the “piece” to
be, simply, this psycho-sexual-social “hole” —
truncated on the page alone as printed matter. To create
it, | advertised in several places. In late 1966 | advertised
for a qualified medical writer in the “National Tatler” (a
sex tabuloid). In early 1969 “The New York Review of
Sex” gave me an ad. As both of these ads were somewhat
edited, | bought an ad in “SCREW” in mid-1969. | HAVE
RECEIVED NO RESPONSES.
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HAVE SHRIMF TEMPURA FOR LUNCH
Hide behind a tree in our garden, and fumble
with your woodef chopsticks as you enjoy-

COUNTRY FRESH VEGETABLES

GR 39168

do it in sandals |
BRITAIN EAST, Itd.

1. QNS

FOR ADS CALL 924-2650

As 2 bonus for all NYRS readers
The New York Feed Co., pub-
lishers of the New York Review
of Sex has obtained 100 exclusive
copies of Borrowed Time Mag-
azine, a milestone in literature.
Included in its pager are stories
by snch people as Jim Buckley,
pubiisher of Screw, Richaed
Sigkraw {our residend indian) &
roany others. This $1.00 col-
lectors item is available to any

" NYRD readet for the low cost
of 35 cents, including postage.

. send cash to Time, NY Feed
Co., 80 Fifth Ave NYC,
10011, The first five orders

d will get their copies

with the slightest effort.
2666, NYC, NY 10001,

TICKLE HER FANCY
with the original French Ticker.
Guaranteed to drive her wild or money unquestionably re--

~ funded. Completely safe and effective. Assnres a hot time
Adults Only, please. Rush §2.-
1 for $3.50 10: Conwmers Unlimited. Depr. NY F.O. Box

NOT AN IMITATION!

sutographed. Offer ends July
20, 1970. )

HOMOSEXUAL PROBE
GROUP ENCOUNTER

A group enconnter is heing form-
ed to investigate at a feeling L=vel

OPHELIA PRESS
presents

THE FINEST IN
EROTIC LITERATURE

T

IT’S TIME YOU READ
NORMAN SINGER
MARCUS VAN HELLER
and
MULLIN GARR

THE UNDERGROUND
MASTERS OF THE EROTIC

NORMAN SINGER

Nesl of Vixens
The Whip Vislress
- MULLIN GARR

Gosl-Time Charlie

The Husagry ITasbaond
The Lay O The Land
MARCUS VAN HELLER

LAl

Order all fi
a FREE BO

PRETTY TI

SPECIAL BONUS OFFER

ive of the ahove titles and recaiva
NUS COPY of PRETTY THING
by Robert Turner - the hilarious and eroftic
escapades of @ young gir! who finds herself
elected governor of har state at tha age of
Z1. - trom the original publisher of CANDY.
. 4 hound $3.95 vl e mf\dggﬁe{ﬁ‘:”f\"'
p ax. ound $3.95 valume.. yours
L e
e : an titles. Make checks pay-
ABSOQLUTELY  able ta Ophelia Press and add 19¢ par book
FREE! Jor postage end handling. -

P.0.Bax 440, New York, N. Y. 10010

[OJ Check if ordarin
#- your free copy o

all _five tittes for
PRETTY THING.

desired

—-—SENDFDHFR EE CATALDG
circle books 148

152

Gentiemen:

| enclose for the titles circled below.
NAME
ADDRESS S '
CATY L BTATE, . ZIP..

133

142

OFFFER RESTRICTER TO AN TS (ONL Y

the many ! problems that
most homosexual lives involve.
By helping others, the group pro-
ess ¢an help you to help your-
self, The main goals are: a more
frofound understanding of yous-
welf; better interpersonal relation-
ships; a coming-ta-terms with the
position of the homosexusl in
our culiure. The group will con-
mst of 12 people and will meet
once a week for 2% hours,
INFORMATION: 243-0339

exgiing gimstalin Wi T
CORDLESS PEREONAL
MASEAGE VIBRATON
e e —
rrinale budy 7 mohes i

I i dweiey . Ol 51%1
Badipwars [ 1148 cenn

Sand chech iif oty Oades 18
500, Depmi MY RS, Bira JBIE,
Mo Ty Siabjun, N ¥, 10019

PROLONG
EJACULATIO

Medically Scund — Professionally
Endorsed —Highly Recommended
Method ter prolonging ejaculation -
indetinitely! Your name kept
Gonfidential. Orcers. Sent Y
in plain. sealed envelope $2.00

MEDICAL RESFARCH INSTITUTE
P& Box 592, Dept, Depr s
ﬂilrlywund. Calif. 80028

PEACE EYE

BOOKSYORE

Whare horny runswiy viging
Mount vhahes al Marmas .

1. BUST BOOK ...

2. TURN ON BOO

3. POT COOK BOOK ... § .
4, | CHING ...

5. MYSTERIOUS

KUNDALINI ......
20c homdling each eeder

147 Ave "A"™ » open HI midg &

WStation N.Y., N.Y., 10003.

TURN ON WITH INCREDINg ©
FREE OFFER’ If you are Fi-4
of phoney promises, the
j;uz_"'and you wanl somellhn
teully different—We've pot /'

For the real McCoy--the wildest
must daring and erglic books,
magazines and films,” send for
our piant catalog: which iisis
thousands of offers from all
around the world {including free
books etc.) Rush 25 cents 1o
cover post and handling. This,
offer is open to adulis.over 21
only. Greenwich Village Press,
Box 222, Dept. RS /99, Cooper

umescence. The description sel-
ected will be reproduced as a

Wriler of piece retains capyright -
and is free to use deseription for
his gwn purposes. Contact: Dan
Graham, 84 Eldridge St.. NYC,

WRITERS
ARTISTS
PRCOFREADERS
HUSTLERS

& OTHERS
WANTED

CALL 924-2651

SCIENTIFIC DATING
SERYICE INC,
Legitimate Daces

Seriowns or Social

morning and Sunday

TA 8-7897

11 PM to 8PM DX 5-0158

147 West 42nd Street Suite 1018
New York Citv .

ANTED: Professional mean
writer willing to write clinical
description covering equally the
physiological and psychotogical
(lassitude/pleasure) response to
the human male to sexual dey-

piece, in a national magazine.

000z,

“Dridoes, vibrators, fiekles.
extersons, Seml stamped
sell-addressecenvelope for
information to Valeo Sales
Dept. NYRS, 906 Summit
Ave, Jersey Cily. N.J,
07307,

SEX IN SWEDEN

NEFW APITRODISIAC ancient patch
n 1 of v

WHOEVER THOUGHT THAT SHIT COULD 3E BEAUTIFUL

send $5,00 (postpaid) for chis limited edition, 22X22 inch silk-screened print .
(red, Yellow & Blue) to DADAPOSTERS/BS Fifth Ave, N.Y.C,, 10011

Involuntary body contractions ensue bringing a steep drop

in excitation. The most obvious indication of this is the
rapid loss of penile erection and the return of the scrotum
and testes to an unstimulated state. This action occurs in

two stages. The first leaves the penis enlarged while a
continued shrinkage takes place concurrently at a slower

rate. The body slackens its tension. There is a loosening

of physical tautness, and a simultaneous sense of release

and relaxation. Sensations of orgasm or desire are exting-
uished; emotions recede; and ego is again bounded. Psych-
ologically, there may be feelings of anxiety, relief, plea-
surable satiation, disappointment, lassitude, leaden ex=-
haustion, disgust, repulsion, or indifference, and occasionally
hatred depending on the partner and the gratification achieved

in the orgasm state.



MAGAZINE/ADVERTISEMENTS

Artis a social sign. Magazines — all systems of context in the art
system — also serve as part of a social-economic (which in part determines a
psychological) framework. Each class of magazines (TIME, LIFE,

BOY’S LIFE, SPORTS ILLUSTRATED, FILM CULTURE,
ARTFORUM) appears to cover a defined field, its form assuming a
category of readership who are identified with the ‘line’ of its advertisers
whose ads support and uphold the magazine’s existence/‘image’. Thus, the
type of material printed is meant to as closely identify its readers’

collective projections and beliefs with the content. People read and identify
with a magazine a prefabricated system of belief and buy (relate to the
advertising) the product or ‘image’ it sells. My first (1965-66) ‘ conceptual’
art used magazine space as their context without being defined as a priori
content (they in-formed themselves specifically by their context of placement
and useage of place). As they weren’t defined (previously) as GALLERY
ART they weren’t usually published. I found it necessary to subvert this
structure and for the artist himself to place the work as ads which would
short-circuit the process. My next group of pieces dealt with the consequences
of direct use of the ad system.

The advertisement makes public — publicizes — a private
need and, as a consequence, shifts categories of this relation.
“INCOME (OUTFLOW)” through this alteration, effects the larger
homeostatic balance of my life.

The advertisement functions as ‘exposure’.

There is a relation of a public figure’s private ‘piece’ to
public exposure or the reverse (as in “‘LIKES” where the spectator
exposes his private needs).

— 1969 notes

Homes for
America

D. GRAHAM
Belleplain  Garden City
Brooklawn  Garden City Park
Colonia  Greenlawn
Colonia Manor Island Park
Fair Haven Levittown
Fair Lawn Middleville
Greenfields Village New City Park
Green Village Pine Lawn
Plainsboro Plainview
Pleasant Grove Plandome Manor
Pleasant Plains Pleasantside
Sunset Hill Garden Pleasantville

Large-scale ‘tract” housing ‘developments’
constitute the new city. They are located everywhere.
They are not particularly bound to existing
communities; they fail to develop either regional
characteristics or separate identity. These ‘projects’
date from the end of World War II when in sourthern
California speculators or ‘operative’ builders
adapted mass production techniques to quickly build
many houses for the defense workers over-
concentrated there. This ‘California Method’
consisted simply of deiermining in advance the exact
amount and lengths of pieces of lumber and multi-
plying them by the number of standardized houses
to be built. A cutting yard was set up near the site of
the project to saw rough lumber into those sizes.

By mass buying, greater use of machines and factory
produced parts, assembly line standardization,
multiple units were easily fabricated.

Each house in a development is a lightly
constructed ‘shell’ although this fact is often
concealed by fake (half-stone) brick walls. Shells
can be added or subtracted easily. The standard
unit is a box or a series of boxes, sometimes
contemptuously called ‘pill-boxes.” When the box has
a sharply oblique roof it is called a Cape Cod.

When it is longer than wide it is a ‘ranch.” A two-

story house is usually called ‘colonial.” If it

consists of contiguous boxes with one slightly higher
elevation it is a ‘split level.” Such stylistic
differentiation is adventitious to the basic structure
(with the possible exception of the split level

whose plan simplifies construction on discontinuous
ground levels). There is a recent trend toward

‘two home homes’ which are two boxes split by
adjoining walls and having separate entrances.

The left and right hand units are mirror
reproductions of each other. Often sold as private
units are strings of apartment-like, quasi-discrete
cells formed by subdividing laterally an extended
rectangular parallelopiped into as many as ten or
twelve separate dwellings.

Developers usually build large groups of
individual homes sharing similar floor plans and
whose overall grouping possesses a discrete
flow plan. Regional shopping centers and industrial
parks are sometimes integrated as well into the
general scheme. Each development is sectioned into
blocked-out areas containing a series of identical
or sequentially related types of houses all of which
have uniform or staggered set-backs and land plots.

The logic relating each sectioned part to the
entire plan follows a systematic plan. A development
contains a limited, set number of house models.
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Each block of houses is a self-contained
sequence — there is no development — selected from
the possible acceptable arrangements. As an
example, if a section was to contain eight houses of
which four model types were to be used, any
of these permutational possibilities could be used:

The eight color variables were equally
distributed among the house exteriors. The first
buyers were more likely to have obtained their first
choice in color. Family units had to make a
choice based on the available colors which also took

For instance, Cape Coral, a Florida project, advertises eight different models:

A TheSonata E The Prelude
B The Concerto F The Serenade
C The Qverture G The Nocturne

D TheBallet =~ H The Rhapsody account of both husband and wife’s likes and
AABBCCDD ABCDABCD dislikes. Adult male and female color likes and
AABBDDCC ABDCABDC dislikes were compared in a survey of the
AACCBBDD ACBDACBD homeowners:
AACCDDBB ACDBACDB ‘LIKE’
1‘ AADDBBCC ADCBADCE Skyway Blue Skyway Blue
BBAACCDD BADCBADC ngn }é}reen Cojioni};.l Red
BBAADDCC BAcDHACD Nickle Patio White
BBCCAADD BCADBCAD Colonial Red Yellow Chiffon
BBCCDDAA BCDABCDA Yellow Chiffon Lawn Green
BBDDAACC BRACHDAC Patio White Nickle
BBDDCCAA BDCABDCA Moonstone Grey Fawn
. _ , . ) CCAABBDD CABDCABD Fawn Moonstone Grey
‘In addition, there is a choice of eight exterior colors: CCAADDBB CADBCADB
CCBBDDAA CBADCBAD ‘DISLIKE’
1 White 6 Bamboo CCBBAADD CBDACBDA Female Male
2 Moonstone Grey 7 Coral Pink CCDDAABB CDABCDAB Patio White Lawn Green
3 Nickle 8 Colonial Red CCDDBBAA CDBACDBA Fawn Colonial Red
4 Seafoam Green Moonstone DDAABBCC DACBDACBE Colonial Red Patio White
5 Lawn Green _ Girey DDAACCBB DABCDABC Moonstone Grey Moonstone Grey
" As the color series usually varies independently DDBBAACC DBACDBAC Yellow Chiffon Fawn
of the model series, a block of eight houses utilizing DDBBCCAA DBCADRBCA Lawn Green Yellow Chiffon
four models and four colors might have forty-eight DDCCAABB DCABDCAB Skyway Blue Nickle
DDCCBBAA DCBADCBA Nickle Skyway Blue

times forty-cight or 2,304 possible arrangements.

- - i
serial row; Jersey City, N. 1.

courryard of project, Jersey City, N.J.
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ground-fevel, ‘Two Home Home'; Jersey City, N. 1.




A given development might use, perhaps, four
of these possibilities as an arbitrary scheme for
different sectors; then select four from another
scheme which utilizes the remaining four unused
models and colors; then select four from another
scheme which utilizes all eight models and eight
colors; then four from-another scheme which
utilizes a single model and all eight colors (or four or
two colors ) ; and finally utilize that single scheme
for one model and one color. This serial logic might
follow consistently until, at the edges, it is
abruptly terminated by pre-existent highways,
bowling alleys, shopping plazas, car hops, discount
houses, lumber yards or factories.

Although there is perhaps some aesthetic
precedence in the row houses which are indigenous
to many older cities along the east coast, and
built with uniform facades and set-backs early this
century, housing developments as an architectural
phenomenon seem peculiarly gratuitous. They exist

apart from prior standards of ‘good’ architecture.
They were not built to satisfy individual needs or
tastes, The owner is completely tangential to

the product’s completion. His home isn’t really
possessable in the old sense; it wasn’t designed to
‘last for generations’; and outside of its immediate
‘here and now’ context it is useless, designed to

be thrown away. Both architecture and craftsman-
ship as values are subverted by the dependence
on simplified and easily duplicated techniques of
fabrication and standardized modular plans,
Contingencies such as mass production technology
and land use economics make the final decisions,
denying the architect his former ‘unique’ role.
Developments stand in an altered relationship to
their environment. Designed to fill in ‘dead’

land areas, the houses needn’t adapt to or attempt
to withstand Nature. There is no organic unity
connecting the land site and the home. Both are
without roots-separate parts in a larger,
pre-determined, synthetic order.

w0 rows of set-backs; Jersey Ciry, N. I
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Dextroamphetamine
{Dexadrine) ¢
Methamphetamine chloride Y
{Desoxyn)
ANTI-DEPRESSANT
Iproniazid ® @
Trofanil ® a
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LIKES A COMPUTER—ASTROLOGICAL DATING—PLACEMENT SERVICE (© Dan Graham 1967-69

LIKE RELATIONS [select appropriate box{es)]

DEFINING WHAT YOU ARE LtKE:
Your sun sign is  AriesC] Taurus{] GeminiJ CancerT] Leo[] Virge(d Libra(J ScarpioT] Sagittarius®) Capricorn® Aquarius[] Pisces(”
Name sun signs of others you generally like or relate to

Aries® TaurusB@ GeminiC} Cancer ] Leol] Virgo[l Libral] Scorpicld SagittariusE] CapricornTS AquariusDl Pisces(]
Name thase colors yeu generally like or respond to

red-magental] orange-redC] white[] blackD purple®® green-blue(] blue] green(] brown-ochreld yellow$ maroon-wine [l
Do you like yourself  Yes, all the time[] Yes, most of the time®) Yesand NolJ No(J
What qualities do you like in a date )
physical appeal® intelligencel] loving nature® compatibilitylS style® enthusiasm(DJ) interest in you® mutual interestsC] can’t be defined{]
How do Elw generaIIDy ILke to Tja]sltheﬁmewhile:&a date - —TT & dancineC] watchi TVC}W"? E

i uin rivin istening to roc artyin intimate rinkin CONVersin ancingl] watching

smakingl] arguing g 9 partying y g g MTM ' S

Does the time tend to pass quickly or slowly  quickly® varies(] neither] slowty(] B ‘ch _ ({\, £,1, O
g Bty - DL ok b

{if it varies check one of the other boxes to give average experience) ' AA'“ZW
DEFINING WHAT WOLULD YOU LIKE YOUR DATE TD BE LIKE: o oz P E > 7)_
Th.a n

Looks greatl] niceld] 0.K.CD doesn’t matter much

Color white  black what's That 7

Age 15-1800 18-210 21-2500 25-30600 30-3500 354000 Over 4000
What gualities you would like your potential date to like in you

physical appealfd intelligencebd loving naturel stylel® enthusiasm compatibility(] interest in her®] no shouldC]

DEFINING WHAT RELATIONSHIP YOU WOULD LIKE

/MMs..‘f'Wia {

Iseeloveas deep emotional feelingd] sex(] jo poetry(] nothingD} eternity® giving(] retationshipC] everythingl:l etern]tyD salvation(]
Iseeiniove deep emotional feelinghd sexf jo poetry[]) nothing(] eternit givingOD relationship® everythingl) eternity(D - salvation[]

Do you wish relationship to last beyond initial relaxdtion  Yes® NoJ Open(]
Do you wish the time to pass  quickly(d_slowly® np time in particular[] Bronx, e
EXACT TIME AND PLAGE OF BIRTH [ qu‘z" Fios P M. N.Y. DATE THIS PROGRAM WAS FILLED OUT 00 .

name Gloria S.Kaplan  appress 3 Monree Pl Bklua N Y. 1120 SEx Female AGE 26

SEND $5— REMITTANCE TO: LIKES 501 LEXINGTON AVENUE, NEW YORK, N.Y. 10017

You are guaranteed to receive names of three astrologicelly matched dates. You also will be getting a new questionaire asking you about how the time
passed (and for filling this out a special reduced rate is given for your next matching). So that with the passing time we learn more about astrology as a
social science and improve the quality of the system. Then the ad changes in stages in order to better meet the more clearly, defined needs of you, the
participators.

Dartmouth’'s Rezoning Problems Solved?

By CLYDE HORNER
Staff Wriler

Dartriouth’s rezening  prs-
blems may be solved faraver.
A motion by Alderman
Allen Stockall passed by cily
council this week (hat re-
quested the planning director
drait a master pian outlining
the sections of the cily where
muliiple and  low  income
apariment complexes ¢ould be
constructed  will  virlually
clear up the cily's age-old
rezoning problems.
Eaplaining his motiog
yesterday Lo The Mail-Star.
‘ald. Stockall naid over (he
past several years citizens of
Dartimouth  have continually
lived in fear of having pro-
perty in their immediate arca
rezoned for some type of high
density apartment building.
He said people who spend
20 or 30 years beautifying
their home don't want pra-

perty adjacent to lheir house
retoned  [rom

high-rise apartnents bul sug-

resideniial gested that they be located on

(single family; lo multiple undeveloped iand close to ex-

housing or commercial,
LOOD PAITH

Ald. Stockali said.it is very
unlair (g rezone an area cam-
prised complelely of single
family dwellings. “Resldenls
built and purchased homes in
pood  faith  wilh  the um-
decstanding that the arez was
zoned R-l (resiclential).”

"I made (e molien
regarding the mulliple beus-
ing plan so residents could
Ive without worrying that a
large bigh-density comtmanily
wus going o spring up in
tleir backyard overnight.™

The master  plan  will
designate 1he ateas of the city
where .mulliple and low in-
come housing unils may be
venslructed, he said,

Ald. Slockalt said I is ap-
parent Dartmouth requires

SCOTIA SAUARE

By Betty Church

Well, we're right Iate the last minute Tush and
preparations for our Grand Opening on 'Wednesday,
Gctobar 15th. As you've seen by the popet apnd hooid
oo the air, sur oflice staff, even General Menmger Bill
Hardmogp, is on the site. sweeplng «nd ¢laoning in
order to have everyihing as nles as possible on Wed-

nepday morning.

I'd ba there, too. except for ene Importaht job.
That Job is to clear up tha misunderstanding about
the parking ratss in the Scotia Square Parkode. I've
been told that many pecpls think that the bosic rate
for patking «t SBcotia Square is §5¢. That Le wrong:

The rates aie s follows:

«va.first half heur ....

++-dlrst hour snd a hall
Eirst two hours ...... .y

«...First two and ¢ half hours 65¢-

Thus, « &z can be parked in the Parkdals jor twe
and a kalt hours lor 65c. However, for each additienal
hour, cfter the {irst iwo and a hzli hours, the charga

will ba 4Jc per hour ...

no maximum. 5o, if yeur car

is in the Parikade thies and x half hours the charge

will be 5105

Now, o few of the beneits of pazking in the park.

ade at Scotia Squoze:

o, An assured place fo park

— o driving cround

and arsund ieeking ler a vacant spot on the strest

whers, mind you, it

twa hour maximum.

costa 25c o heur Witk a

b, IMMEDIATE, s{ELTERED access to the shopping
mells, theatre god restaurents. The 1ain wen't
dampen you, the wind wen't blow you. the sun

won't biister you,

ct. Protection fer vaur ¢ar (rom the tlementa . . . ons
thing in particular, that appeals 1o e, is that

tne seat of the car wen’t ba het when 1 slide ante
it. Alse, the car wan’t [eel like #n ¢ven on o hot
summer day because it is protected from the rays

of the aun.

Just beders I {inish, o word aboul so-cclled iras
parking. In it yeally free? I knew Detter and I hopa
you de. Jual

Juat who. do you

think. pavs for paving the

them clesr of stow? acquiting the

Eets?  Keeping
lond. 1a the tirst place?

The next column will ba about things thai are
happening ot Scetia Squark, sea you then, New it's me

dar the broam ...

Becansk $his is Scotia Square . . . a growing living
excitament that will be o'new weild of Shopping. i

Living. of Comtort ond of Fashion

<ity within

a City ... in the heart of old Halifax.

WATCH FOR QUR BEIG

GRAND OPENING | &

" Mother
Fears For
Children

By JIM GOURLAY
Btaff Writer

The cily of Dartmoylh's
lingncial Inability to ipstall

paved sidewalks on  cily

sireels is a dangerous hazard

o children according lo

mother of three schovl-age

children Mrs. Sandy Dewar of

52 Mount Edward Road,

Mis. Dewar says she can
be seen most mornings in her
“housecaat and curlers” in
Le middle of the road direc-
ung dense iraffic to allow her
citildren ta cross on Lheir way
to school.

Parked vehicles ang the
,leck of a crosswalk in the
, &red ate posing the main pro-
- blem, she said. “The kids
have 1o siand for ages waiting
for @ gap in ihe traifle, then
dodge between parked cars to
<ross."

She said when cars 41 stop
for the chiliren there was
always the danger of on.
coming vehicles fuiling to
stop, or cars overtaking 1he
stopped vehicle.

The irale mother says she
s complained “countless
o limes™ o Darlmeuth City
: Hall, varicus aldermen amd
the police department, all
¢ without resully.

“They're very nice aboul it
and pleasanl 1o me byt
nothing gels dore . . . I'm
slek of it.™

She instructed her children,
ages five, seven end ten, to
walk on lawns — which are
city property — iustead of the

chase them off.”

homes was the subject of dis-

town planning hoard.
Ald. Daniel Brownlow said
the city was not in the finan-
cial position to install paved
sidewalks. Ald. L. W. Grane
field said the time was com-
ing when the city would only
inslal] sidewalks where there
was a definite hazard to
1 children, :
The maller was refecred to
. the ¢ity clerk and engineeving
department for a4 detatled
Sudy.
No o accidents

involving

children have nceurred as yet |
i Ambeost, Antigomish  Bathumat, Chatietist

Braok, Dighy, Fredaricton, Grana Fails .
peol, Moncton, New Gluww. Badni Jehn.
indsor, Yarhduth

in the Moun! Edward Road -

Spring  Avenue  ares, said
| Mrs. Dewar, “bit we've had
| 2 few near misses™

roadway, “but peopla just [l

The question of sodding the |
portion of land from the street ;[
lo the property line in place ||
.o sidewalks outside city -

cusslon earlier this week at a
meeting of the Dartmouth |

isting facilitics, “'There are
quile 2 number of areas
within the city where Lhis
lype of housing can  be

” established.”

BE INFORMED

He said residenis con-
slructing single-family dwell-
ings in &n area specitied high
der sity have little to complain
zb.  Secause lhey wili be in-

formed of lhe zoning by the
planning department prior &

Ihe city. "1 the masler plan
is adopted by council lhe
will be guided to

starling

“Homeowners,” Dt said,
*'should be assured lhat their
area cannot be rezoned afier
purchasing or  building a
heuse.”

Ald. Stockall seid it is a
step loward eslablishing amn
overall development plan for

smlmr{: of lbe cily designated
far multiple housing.”

He sald ownership changes
ang lack of consideralion hy
developars cause somg apart-
ment communities to
deteriorate 1o slum conditions.

1t's the neighbors living

THE MAIL-

Salaitay, Ovigher 1|, 250

JUST BAINTING AROUND
— Irving Keddy spent part
of yesierday “jusl painticg
prowod,”  His Job was to

4,

pAint the gale of lhe orme-
mental fence around Christ
Church  Cemelery, FPark
Avenue. A car hed dom.

At The New

DARTMOUTH

e
aged dhe gate exienslvely
when it rofled from s
parked position co Vicloria
Road. (Horner)

around apariment buildings
who suiler when lhe owners
are enly inlerested in profit,
Ald. Stockall sajid.

Loity Sunday
At Grace United

Laity Sunday will be ob-
served at Grace United
Church tomorrow at 11 a.m.
inconjunction with the
church's Thanksgiving cele-
bralions.

Elder Phitip Whynacht. as-
sisted by Mrs, Mabel DeBaie,

past president of the United -

Lhurch Women, and Harold
MacPherson Jr., will conduct
the service.

The message will be given
by the church cubmasier E.
J. Nichels,

Ballet Classes

Tuesday &l Findlay Schaol,
Dartmolth. Lessons are

p.m. until 6:15 p.m.

tion,

Trrmu) Ead Ihe

v [Pk
I L
reast Apan =k

i WER preject Sesiloped)
The land, owned under the
name of Lawrence Manor In-
vestments (Nova Scotia), ard
site preparalion have already
cosl more than $1,600,000.

Ballet classes {or the B 4o 11
and JZ lo 16 age groups start

5 YOUR
INSURANCE
UP TO DATE?

[ J]

Anderson Brown

Gompany
INSURANCE & REALTY

LTD.
Lel Us Assist You
AUTO - FIRE -

CITY OF DARTMOUTH
NOTICE
NO GARBAGE
COLLECTION

There will be no Garbage
Collection on ving

! H. R. DOANE & COMPANY
WINSPEAR. HIGGINS, STEVENSON and DOANE

Chortered Accounlants

DARTMOUTH 4634300

HALIFAX 423-6261

Halifex Insurence Bldg.

Sydnay. Trure,

Royul Bank Building
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1 [ ) intelligunes [

LIKE RELATIONS (seleci appropriaha baxfes) )

DEFINING WHAT YOU ARE LIKE:

Your sun sign it Anes {1 Tavrus | ) Gemini | ) Cancor (1 das § ) Virge 3 Libra { ) Suerpie

Sogittarivs { } Capritern { 1 kauerive [ ] Fikar { 1.

Name sun signt o others you gon
1 1Gamini ¢ }Goncer ¢t SLlend I Virga { )Uhwaf ) Serple ( }

s 0} Capricon ) Aguorios { 1 Pixems § )

rtrally ke ar caspond 1o

iacmagents ( ) crangared () whita { ) Block {1 purpla { ) greenblue § ) Bha {

y like ar ralot to

chr { ) yellow () maroor-wine { )

ol { ) faving rolure { } compatibility ¢ ) iyl { ) enthuilem ©
16 you | 1 nvtunl inlacast { ) can't be dalined { )

ly Tikn to poia tha fime whils o0 & date
1 ) dnwing {1 latesing to rack { ) puvhying (Y intimakaly § } diakisg

Y watching TV ¢ ) chading ()

1 daesn't mallee mueh [}

PIREUL 1209250 125300 ) 3039 ¢ 12540 ) Over 40 ¢ 3
you would Il pour potential date 1o like in vy
1 Iving mowwre | ) wyle () eathusiam { ) competibiliy {
(B8]

DEFINING WHAT RELATIONSHIP YOU WOLULD LIKE
| sen love o5 dump imalisngl fesling { 1 1= {
giving t ) retelismhip { ) sverythic
Vo in e du :

Y ohurnity { ) satvalien {
{ 2

ADDRESS

$END $2.50 REMITTANCE TO: LIKES 501 LEXINGTON AVENUE,

NEW YORK, N.Y. 10017
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LIKES A COMPUTER-ASTROLOGICAL CATING - PLACEMENT SERVRCE

SEX AGE

ini
Day, Monday, Octobar 13th.
| Gardage regilarly taken ‘on

this dey witl be collected on
the following day. Tuasday.
Getober L4th.

& ¥, MORE
ity Engineer

| Tonight

| ] and Sunday
; Opsn Every Waek
Night Every Week

scheduled to take place 4:15 ﬂ'———
278 WYSE ROAD
The season for the classes 463-5500
takes in 25 weeks of instruc- DARTMOUTH
MOFFATT'S
Pharmacy Ltd.

q e
: ‘ 'PE N You Ring -

We Bring!

Free Cily-Wide
Delivery
including
Westphal

Easlern Pazsage

Cole Harbsur

with

PARKING

FREE

MOFFATT'S

Pharmacy

LIMITER
18¢ Portland Streel ® Tal. 466-Z5(5; 466-2346

Frea Parkitig for ous customers in tho
Dominion Store Porking Lot ot Aecr of sur store

-Il_eed Financin

g for

i Home Improvement and

ling Jobs?

® Low Payments

@ Life Insured

Date

® 550 to $10,000.00

& Purchase and
Rating '
Security

@ Ona Step
Shopping

Use Halliday's

HOMEPLAN .-

® Long Terms %
® Low Interest &3

@ Choose Your Payment

s lowr
as 4%

Now you can byild yeur new

Garage—Fence—Klichan
Pluyroom—Patio
Additions and repairs to
your home!

l “m n i’ [N




INCOME (Outflow) PIECE

STATEMENT OF THE ARTIST EXHIBITED AT DWAN GALLERY, NEW YORK, “"LANGUAGE IlI”

From April 2, 1969 | have been performing activities
required to allow my placing legally an advertisement
{termed a ‘tombstone’) in various magazines offering the
prospectus describing a public offering of stock in

Dan Graham, Inc. The ‘object’ (my motive) of this company

will be to pay Dan Graham, myself, the salary of the
average American citizen out of the pool of collected
income from the stock’s sale. All other income realized
from the activities of Dan Graham beyond the amount
will be returned to the investors in the form of dividends.
1, Dan Graham, am o be the underwriter of the
forthcoming issue. Advertisements, it is planned, will be
placed sequentially in a number of contexts-magazines.
These are divided into ‘categories’ as, first: ""The Wall
Street Journal” {then in this order), “Life”, “Time™,
“Artforum”, “Evergreen Review”, "Vogue”, “Psychology
Today”, “The Nation. My intention is to solicit responses
to my and my company’s motives from a spectrum of
‘fields.” Such responses might range from: “Mr. Graham

is attempting to create socialism out of capitalism”’
(political motive) or, “Mr. Graham is a sick exhibitionist”
(psychological motive) or, “Mr. Graham is making art”
{(aesthetic motive) . . . all categories of meaningful
information feedback. Categories of responses will define
feedback in terms of motive. A sampling of responses

in print would be printed as additional in-formation as the
advertisements progressed in their appearances.

Author and place the comments appeared would also be
printed. In placing the comments of additional
in-formation, | would be motivated solely to induce
(through ‘come-ons') the greatest response in terms of
new stock buyers. The prospectus outlining the

terms of the offering will also include a valuation of myself
and past activities by a friend, an artist, an astrologer,

and anthropologist, a doctor, and others. These individuals
will each take a small percentage of shares of the

stock in exchange for these services.

1. Money is no object, but a motive,-a modus vivendi, a means to
my support; the artist changes the homeostatic balance of his life
(environment) support by re-relating the categories of private sector
and public sector; a modus operandi, a social sign, a sign of the
times, a personal locus of attention, a shift of the matter/energy balance
to mediating my needs — the artist places himself as a situational
vector to sustain his existence and projected future (further) activities
in the world. Money is a service commodity: in come and out go

while in-formation.

2. The artist will have as his object (motive):

a. to make public information on social motives and
categorization whose structure upholds, reveals in its functioning,
the socio-economic support system of media.

b. to support himself (as a service to himself).

c. for other persons to emulate his example and do the same.

This announcement is uider no circumstances to be construed as an offer to sell or as a solicitation of an offer
to buy any of these securities. The offering is made only by the Prospectus.

NEW ISSUE June 2, 1969

1,500 Shares

DAN GRAHAM

rice $10 per share

Dan Graham Incerporated (underwriter)
84 Eldridge St., New York, N. Y. 10002
Phone (212) 925-3490




Income
Piece

From a talk to students
at the University of
the State of New York

at Oswego, New York
— December, 1973

“This piece was in response to a piece Robert Morris had just proposed. This was
spring, 1969. At that time artists in New York were starting to question the economics of
and their role in the art world. Artists wanted to control the uses (economic and otherwise)
their products were put to by collectors and museums. The United States economy was
booming. Morris had been offered a one-man retrospective show (retrospectives are
regarded as dangerous; if the artist defines himself in terms of his past he may be
‘washed up’) at the Whitney Museum. He proposed instead that the Museum, who it had
been revealed had substantial monetary assets, simply loan Morris the total of these
reserves for him to invest in the stock market for the duration of the show. Whatever
money was made in that period he would take as his fee. Actually the idea was borrowed
from Duchamp’s raising money from collectors for him to ‘invest’ in a mathematical
scheme to break the bank at the Monte Carlo Casino (an art historical precedent). Morris’s
closed-system strategy was a calculated success; in the context of the present art world
it represented an example of an artist not being used by the system, but using it and as an
artist (in the art history strategy of that moment) updating concerns of ‘Concept’ art to

‘Process’ art. It was very good individualistic game playing as the move’s main feedback
result was to re-affirm Morris’s status as a top and not-dated artist. Instead of

examining (or subverting) the relation of art as economic status to art content or of the
art world as a part of the real economic/social world, it closed the issue off and closed

off its continuation by other artists individually or collectively. The main ‘value’ of the
‘move’ was as ‘Art’. It was a secure(d) structure — with a guaranteed result in that

the feedback would be an affirmation of status and of the idea of ‘Art’ as a closed, elitely
defined system. Morris and the System are simultaneously validated.

I wished to open myself and a system to less psychologically deceptive motives and to
the entire social-economic system of which art and the artist’s ‘self” had been considered
closed-off sectors. An aim was to collect ‘motives’ from non-art viewpoints which regulated
other self-enclosed categories of self-definition. This issue encompasses a situation
where a socially defined idea of ‘self’ or ‘individual’ is used against oneself by society to
coerce or control him. The ‘self’ is not an atomic entity, but is imminent in the
network of interrelationships/environmental structure. As a defense the individual or
groups of individuals self-define (as in Morris’s use of art history) or re-define their
network of relations to various cybernetic parameters.

In “Income Piece” the areas of public/to private are altered. Money seems part of
one’s private life one can expose with minimal damage to notions of ‘privacy’

(although I was taught by my parents’ example, never to discuss personal finances).

In this control situation I gain power over my life situation by choosing to open one
private sector or life-support to public mediation. For one thing, I feel guilty about making
more money than other artists, which leads me to a more conservative, or defensive
strategy in future works. Likewise if I am poor or have no status as a successful artist,

the private necessity is not to fully expose my present or future moves or motives in order
to achieve public gain — I am controlled by public pressures. In both situations I lose

some feedback to the larger network. So a result of this re-arrangement of the relation of
private to public ‘self’ is a gain in feedback and a lessening of guilt at each moment

in the changing information loop I have with the art world. My position has. potentially
greater adaptability, open-endedness. For instance, the system (I have created)

is designed as an exposure device; it ‘uses’ media to maximize availability to my ideas or art.
The more people ‘invest’ in my work, the more it is in that many more people’s

interest that others are interested. It uses the the trend of artists using the art magazines
and their personalities to sell the magazines and their art. (i.e. "AVALANCHE”)
However, the model is open-ended. For instance, the Board of Directors may wind up
controlling whatever my sense of ‘self’ is in a particular future. What moves I might

make in this case would be a factor of my changed needs at this hypothetical time — or of
the development of my work — or my projection of its development at this future time.”



PROPOSAL FOR ASPEN MAGAZINE

| propose an issue on the subject of INFORMATION whose constituent parts would
function doubly; as advertisements for designated information media
(computer-data-processing, network television, radio, telephone, “think tank”, dating
service, duplication) companies and al/so as works of art. Artists (musicians,
writers, artists, dancers) would be selected and arrangements made with various
companies for their participation in-forming a work. This arrangement would
serve a twofold function: the artist might help the corporation in establishing its
corporate image while the corporation might help the artist in freeing some of
the limitations in relation to the reader and social-economic frameworks. Beyond the
initial selection of the artists and companies all decisions on the project would
be corporate between the contributors themselves and between the individual
contributor and his company. The company and the artist would be responsible for
the production and design of their unit, the cost subsumed by the corporation
in exchange for rights to its use in advertising and public relations. Companies would
be free to use the ad/art-work in any context they think important: in trade
shows, television , radio or other media campaign. As is in the nature of this type of
nformation the usefulness (effect-impact-meaning) of these ads/artworks
~vould be immediate, topical and more or less short-lived.

SPECIAL ISSUE OF ASPEN
The collected printed matter would be issued in a special issue of ASPEN,
orofits from its use going to the artists. Later the same information would be provided
‘ree of charge to any Museum wishing to use the contents in an exhibition with
‘he provision that this Museum invites a number or all of the artists to discuss directly
~ith the public the consequences and projected development of their working
‘elationship with their corporate structure.

THEORY

{(MOVING INFORMATION:) The information vector present would amount to
‘e-directing the flow of traffic (it wouldn’t be the sum of an individual artist’s
axperience) in pointing directly to the outside worid — to products to be
olayed and services to be rendered (further in-forming the reader in real
time). This is a radical revision of past procedures where the book and the
nagazine form have served to re-present (contain) the author’s privileged insight
‘or several author’s points of view) in translation to the masses of individual
‘eaders who've bought and identified (with) the experience. Under this kind of system
nagazines serve as part and parcel of a socio-economic structure which
‘equires and perpetuates the ‘system’: a single dimension, single fixed point of view
of a complex of points in reality) representation.

DIFFERING VIEWS

It is assumed that each of the individual contributors to this proposed issue of
nformation will undoubted have widely different views of their role than mine.
{ere my only relation to the subject matter of the issue of information is in placing
hese vectors in operation.

1967-68

PROPOSAL FOR ART MAGAZINE

A Museum or a gallery makes an ‘important’ exhibition
of 3 artists presently working in the same genre all
of whom are familiar with each other and each other’s
body of work. Dan Graham, a known art critic,
is commissioned by this magazine to produce an article
dealing with this exhibition.

| interview each artist, completely tape-recording
their comments. | ask each of them to speak (also) about
the work of the other two artists.

The magazine feature, appearing with my name as its
author, will consist only of a verbatum transcript of:

1. The first artist’'s comments about the second and
the third artist(’s work).

2. The second artist’s comments about the first and
the third artist(’s work).

3. The third artist’s comments about the first and the
second artist(’s work).

The resultant structure is only the socio-psychological
framework (a self enclosing triad), the reality that
is ‘behind’ the appearance of any article in the art
magazine, or art criticism.

May, 1969



THOUGHTS ON “SCHEMA (MARCH 1966)”

1. Using any arbitrary schema (such as the example
published here) produces a large, finite permutation of

specific, discrete variants.

2. If a given variant is attempted to be set up by the
editor following the logic step-by-step (linearly)
it would be found impossible to compose a completed
version as each of the component lines of exact data
requiring completion (in terms of specific numbers
and percentages) would be contingently determined by
every other number and percentage which itself
would in turn be determined by the other numbers or

percentages, ad infinitum.

3. It would be possible to ‘compose’ the entire set of
permutationally possible pages and to select the
applicable variant(s) with the aid of a computer which
could ‘see’ the ensemble instantly.

4. This perhaps suggests Godel’s ‘incompleteness’

theorem.

— 1966

OTHER OBSERVATIONS

There is no composition.
No artistic or authorial ‘insight’ is expressed.

The work subveris value. Beyond its appearance in print
or present currency, “SCHEMA (March, 1966)” is
disposable; with no dependence on material
{commodity), it subverts the gallery (economic) system.

ltis not “art for art's sake.” Its medium is in-formation.
Its communicative value and comprehension is
immediate, particular and altered as it fits the terms
{and time) of its system or (the) context (it may be

read in).

A page of "SCHEMA” exists as matter of fact materiality
and simultaneously semiotic signifier of this material
{present): as a sign it unites, therefore, signifier and
signified.

It defines itself as place as it defines the limits and
contingencies of placement (enclosing context, enclosed
content). It is a measure of itself — as place. It takes

its own measure — of itself as place, that is, placed two-
dimensionally on (as) a page.

A specific ‘material’ in-formation supports its own

decomposition (as it is composed) into the constituent
material elements of its place.

The only relations are the relation of the elements to each
other, the elements existing oniy by virtue of their
mutual dependency — their material dependency.

Place is reduced to in-formation in terms of present
appearance and so a specific variant,;in a sense, does
not actually exist, but under certain conditions can be
made to appear.

In external fact, in-formation simply appears — to fill up
available magazine space; it takes place as (is) the
medium.

In the internal logic, there is the paradox that the concept
of ‘materiality’ referred to by the language is to the
language itself as some ‘immaterial’ material (a kind of
mediumistic ether) and simuitaneously is to it as the
extensive space. There is a 'shell’ placed beiween

the external ‘empty’ material of place and the interior
‘empty’ material of ‘fanguage’.

(Systems of) information (in-formation) exist halfway
between material and concept, without being either one.

— 1969/73

INDEX

SCHEME (1965} published (as an illustration for):
QUASI-INFINITIES AND THE WANING OF SPACE
by Robert Smithson, ARTS, November, 1966

SCHEME (1965) book project exhibited:
CRE-ACTION, Goucher College, Baltimore, Md., 1967
book project published:
1973 in an edition of 6 by Gerald Ferguson

SCHEMA (March, 1966) published:
ASPEN, fall and winter, 1966-67

Variants of SCHEMA (March, 1966) published:
ASPEN, fall and winter, 1966-67
extensions, vol. 1, no. 1, 1968, page 23
ART AND LANGUAGE, vol. 1, no. 1, 1968, page 15
CONCEPTION — KONZEPTION, 1969
END MOMENTS, 1969, page 46
INTERFUNKTIONEN, no. 8, 1972, page 32
POSSIBILITIES OF POETRY, 1973, page 182
FOR PUBLICATION, 1975, page 21

PROPOSAL FOR FULL-PAGE MAGAZINE ADVERTISEMENT 1965 published:
HARPER’S BAZAAR, March, 1968, page 90,
under the title, “Figurative”

INFORMATION published: _
(as part of) “THE BOOK AS OBJECT”, ARTS, May, 1967
{(complete in) “END MOMENTS,” 1969

MARCH 31, 1966 exhibited:
SERIAL ART, Contemporary Wing of the Finch
College Museum, 1967

DETUMESCENSE 1966 advertisements published:
NATIONAL TATLER, November 31, 1966
SCREW, August, 1269
NEW YORK REVIEW OF SEX, August 1, 1969
text written and copyright:
Roger C. Sharpe, 1974

MAGAZINE/ADS 1969 published: END MOMENTS, 1969
HOMES FOR AMERICA published: ARTS, December-January, 1966-67

SIDE EFFECTS/COMMON DRUGS exhibited:
WORKING DRAWINGS AND OTHER VISIBLE THINGS
ON PAPER NOT NECESSARILY MEANT TO BE VIEWED
AS ART, Visual Arts Gallery, 1966

TIME EXTENDED/DISTANCE EXTENDED 1969 published:
END MOMENTS, 1969

LIKES 1967-69 proposed for: ASPEN (designed by George Maciunas)
published as an advertisement:
HALIFAX MALL-STAR, October 11, 1969

INCOME (OUTFLOW) exhibited: LANGUAGE |1, Dwan Gallery,
New York, May, 1969

PROPOSAL FOR ASPEN 1967-68 ASPEN no. 8 fali-winter, 1968-69
PROPOSAL FOR ART MAGAZINE 1969 not previously published or exhibited
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