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1. Quarter Notes with Overtones ' Negras con armonicos
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2.  Patchwork Music Patchwork musical
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3. Vigorous Descending Tone Descenso vigoroso de un sonido




Canario imaginario
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Chime Tones in a Quiet Field
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Notas de carilién en un campo tranquilo
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8. Accidental Composition Composicion afterada
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. Filigree for Imaginary Woodwinds Filig’rana'para flautas imaginarias



10. Imaginary Music for Plucked Strings

Musica imaginaria para cuerdas pulsadas
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Isi j arteto de cuerda
11. Complex Music for an Imaginary String Quartet - Mdsica compleja para un cu
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12. Dramatic Moment

Momento dramaético



Musica de fuegos artificiales
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Musica para carrilléon de viento

14. Music for Glass Wind Chimes



15. Music for a Quiet Room

Musica para una sala tranquila
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16. Imaginary Tone for a Wandering Trombonist Son imaginario para un trombonista errante
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17. Music with Alternate Routes Musica con itinerarios alternativos
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18. Music with Dividing Voices Misica con voces dividiéndose
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20. Imaginary Stereophonic Music Musica estereofénica imaginaria
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21.

Counterpoint with Fifteen loudspeakers
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22. Angular Melody Melodia angular
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Melodia sinuosa

23. Winding Melody



24, Musical Pattern
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25. Imaginary Woodblock Solo Solo para “woodblock” imaginado
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26. Composition with Repeated Notes Composicién con notas repetidas

-------------------------
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27. Music for 20 Coloraturas

Musica para 20 sopranos coloratura






- @
Y S |

Ll

.
i

An

| Y AR e T N 4

o
LA UURAS S SN S S B S A |

Toccata imaginaria para organo

29. Imaginary Organ Toccata
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Cadencia confusa
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31. Intertwining cadenza Cadencia entrelazada



»

32. Harp Solo with Sustained Background
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Solo de arpa con fondo sostenido




33. Harp Duet
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Duo de arpas
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34. Imaginary Clavichord Music Musica imaginaria para clavicordio
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35. Quiet Music for an Imaginary Celeste Musica tranquila para una celesta imaginaria



36. Shapely Music Musica con forma




37. Melody with Ornaments Melodia con ornamentos



38. Tenor Phrase with Cracked Tone Frase de tenor con nota quebrada



39. Microscopic Song
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Cancién microscopica
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40. Fanfare E Fanfarria
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41. Celestial Music for Imaginary Trumpets Musica celestial para trompetas imaginarias



42. Music with Tonal Center

Musica con centro tonal
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43, {maginary 12-Tone Music

Musica imaginaria de 12 notas
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44. Cross Rhythms Ritmos cruzados



45. Reverberati

Corchea reverberante



46. Eternal Tone



Variationes ciclicas



48. Open Harmonies
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Armonias abiertas
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49. Dense Harmonie! .
Armonias densas
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50. Avoided Harmonies Armonias evitadas



51. Large Cluster Gran “cluster”
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fres movimientos

Composicon en

in Three Movements

52. Composition



53. Composition with Diverse Elements Composicién con elementos diversos



54. Five Variations Cinco variaciones
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55. Six Minatures for Imaginary Guitars

Seis miniaturas para guitarras imaginarias
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56. Interwoven Quintuplets

Quintillos entretejidos



57. Six Notes for Five Instruments
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Seis notas para cinco instrumentos
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Preludio en do menor de Bach (arreglo)

58. Bach C-Minor Prelude (arrangement)
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El Vuelo del moscardén (arreglo)

59. Flight of the Bumblebee (arrangement)



60. Imaginary Duet



Tres piezas para clarinete imaginaria

61. Three Pieces for Imaginary Clarinet
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62. Echoed Tones

Tonos con éco

L I
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63. Blended Tones Tonos mezclados









66. Nine Variations

Nueve variaciones
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Cambios

67. Changes
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68. Variations on
a Four-Note Motif
Variaciones sobre un motivo de cuatro notas
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69. Important Entrance

Entrada importante



70. March

Marcha

—
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71. Unfinished Composition in Eighth Notes Composicién inacabada con corcheas
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Frase compleja
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73. Complex Triplet Tresillo complejo
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74. Geometric Canon in Four Parts Canon geométrico en cuatro voces



75. 2+5+7+4 , 2+5+7+4
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Composicion con s

th Notes

uding Sixteen

78. Composition
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79. Half Note Progression




80. Casual Intersections Intersecciones casuales



Intersecciones cadticas

81. Chaotic Intersections



82. Sound Block Bloque de sonido




83. Symmetrical Music
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Musica simétrica



Campos competitivos

84. Competing Fields






86. High Notes Notas agudas



87. Resting Notes
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Notas en silencio






Paisaje con negras

89. Landscape with Quarter Notes






91. Descending Arpeggio Arpegio desciendente
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92. Brief Flury y - Rafaga breve



Textura para 13 saxofones

ophones

93. Texture for 13 Sax
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Acompaiamiento denso

94. Dense Accompaniment



95. Fast Notes Headed West

Notas rapidas hacia el oeste
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96. Jingling Music






98. Music with Implied tones

—

Musica con tonos implicitos
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99. Music with Hidden Tones Musica con tonos escondidos
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101. Composition with Three Levels
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Composicon con tres niveles







103. Half-Note Cluster Racimo de blancas




Campo de blancas

104. Half-Note Field
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