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The Divine Mimesis: I publish t h e s e pages today as a 
" d o c u m e n t " , but also to spite m y " e n e m i e s " : in fact, 
offering t h e m another reason to despise m e , I offer t h e m 
another reason to g o to Hell . 

Faded iconography: t h e s e pages want to h a v e the logic, 
better than o f an illustration, o f a (rather, very legible ) 
"visual poetry". 

Copyright ° 1980 by Thomas E. Peterson. 

Originally published as La Divina Mimesis 
by Giulio Einaudi editore s.p.a., Torino, 1975. 



Canto I 

A r o u n d m y forties I reali?ed T w a s in a very dark 
m o m e n t I n m y life. N o matter what I did in t h e " F o r e s t " 
o f reality of, 1963, ( the year 1 had reached* absurdly 
unaware of that exclusion- f r o m t h e life- o f pthers which is 
the repetit ion o f o n e ' s o w n ) there was a s e n s e o f dark
ness . I wouldn*t say nausea , or anguish: e v e n in that 
darkness , to tell the truth, there was, s o m e t h i n g 'terrjbly 
luminous: t h e light o f t h e old truth, if y o u will , be fore 
which there is noth ing further to say. 

Darkness equals' light. T h e light o f that m o r n i n g in 
April (or May, I don ' t r e m e m b e r well: m o n t h s in this 
" F o r e s t " pass by wi thout reason and e v e n without n a m e ) , 
w h e n I arrived ( the reader s h o u l d not be shocked) in 
front o f the C i n e m a Splendid (or was it Splendour? or 
Emerald? I k n o w for certain that once" it was called 
Plinius: and it was o n e o f t h o s e m a r v e l o u s t imes—it was 
clear I was experiencing a f o r m of life for the purpose of 
expressing it). A light m e n k n o w well , in spring, w h e n 
the first—the m o s t joyous , the deares t—of their s o n s c o m e 
out in their light v e s t s , wi thout jackets; and walk'a long the 
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N e w Aurel ia quietly and quickly—with n o s e s lowered . l ike 
m i c e attracted by s o m e s tupendous distant o d o r s — t h e 
s e v e n t e e n t h century o f the bourgeo i s famil ies o f R o m e ; to 
the first picnics o n t h e m e a d o w s , the g o v e r n e s s e s with 
cane fences and wistaria, d o w n towards the foggy, speck
led Appenine: . . 

A happy a n d ' e v i l light: d o w n there b e t w e e n the t w o 
great doors o f the c inema, having just t u r n e d m y car off a 
long a v e n u e which the Aurel ia narrows i n t o * - A v e n i i e 
Gregory the S e v e n t h , I t h i n k — b e t w e e n a sjipw o f gas 
f u m e s in the s u n and the l i t t le covered market , in the. dis
tance, with its. little green s ta l l s—down there s o m e t h i n g 
red, a lot, o f red, a little altar,of roses , l ike t h o s e prepared 
by the faithful hands o f o ld w o m e n , in t h e dis inherited 
t o w n s o f Umbria , Friulia or Abruzzi , o ld as their o ld 
w o m e n had b e e n old, willfully repeating t h e m s e l v e s 
through t h e centuries . A n awkward little altar, but f e s t ive 
in its way, an arrangement o f red roses I wou ldn ' t k n o w 
h o w to despribe: and w h e n I grew near, a m o n g those red 
roses I not iced the portrait, doubly, funereal , for the m a n 
had died t w o days before , o f a hero o f theirs, a hero o f 
ours. T h e superficial look o f h is eyes , under t h e bald 
forehead (a full baldness o f adolescent s w e e t n e s s l eavened 
by the g o o d o f l ife). T h e light was there, i l luminating the 
roses and the portrait, and flags around t h e m , perhaps, 
bundled up, in the humblest popular solemnity (work o f t h e 
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wives of enl isted men- o f Fort Boccea reg iment? or o f the 
enl i s ted met* t h e m s e l v e s , drivers or m a s o n s , wi th their b ig 
hands intinaidated but inspired in that work o f roses? ) 

A l l that b e t w e e n the portals o f this C i n e m a Splendid: 
sparkling' in t h e e v e n i n g , n o w impover i shed b y t h e l ight, 
by . this light. Miserable doors of-glass* and metal: a n d 
hece the sl ightest, the very tiniest anguish in t h e h e a r t -
tenderness , languor, weeping. T h e proof o f misery o f this 
little ,display*also had t h e power to torment m e . 

A n d t h e y were there, to listen' to m e , with an old 
senator*, wi th a n e w candidate for the C h a m b e r : . black and 
dark, like* peasants w h o c o m e to the city for bus iness , and 
gather all together in a piazza, which blackens* b y their 
Solemnity, in*-that dazzl ing e m p t i n e s s the n e w s u m m e r is 
preparing b e t w e e n Jhe palaces and back streets. A n d the 
greet ings , the- shaking o f hands , the l ooks o f argument 
and-agreement . 

u A n d here were gathered, in the aisles o f the orchestra 
pit, which , e v e n it, pained1 t h e heart, in that m o r n i n g light 
( the light, o f shops , terraces, a v e n u e s , n o t o f the c inema) 
in that hall with the splendid n a m e — a n d which was the 
splendid m e e t i n g place, in. their corner o f the district, in 
the long serjes o f nights in which, without a flag, life 
marches on. 

Meanwhi l e , all o f t h e m , all o f us, were g l a d d e n e d ,by 
the fact that e i g h t e e n n e w b o y s had enlisted,, .after a m e e t 
ing o f the governing patty, our party: that gladness, l ike 
that o f having drinks, together, a reference to the, c o m i n g 
true, fatally, o f certain facts w h o s e occurrence had, bejsn 
hoped for together and fo l lowed together, and now, 
greeted together as % (success: and that success pained m y 
heart. 

T h e circle was m e e t i n g at its o w n center, exc luding 

the world. 

(Which was there, outs ide , as the half o p e n 'window 
o n the ceil ing o f the Splendia" .demonstrated with shining 
clarity: a si lken, b lue , from t h e . A p p e n i n e s , wi th the air o f 
the sea.) 

T h e stage o f o n e ' s forties; the flags of o n e ' s forties; 
t h e fortyish microphone: all, rocking o n t h e o ld w o o d , 
from a warehouse , nailed d o w n with four b lows o f the 
h a m m e r , and covered with poor- red cloth. H o w t h e .heart 
blQd! 

Darkness o n darkness. I was there, in front o f the 
-workers: all dressed up*,* the fathers in dark, the s o n s in 
,their light little v e s t s — o f t h e pomegranate red, t h e .canary 
ye l low, the gilded orange that were' . fashionable that 
year—: there was the face o f the toothless o n e , assigned 
t o certainties as is a typhus patient t o his sick bed; -the 
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h u m o r o u s n o t e t h a t fa i th r e n d e r s dai ly: h i s pos t is in the 
c e n t e r of t h e pi t , a n d h i s cha i r s e e m s h ighes t of t h e m all. 
W h e n h e claps h i s h a n d s , wi th h i s *t66thless m o u t h o p e n 
ing in a t r ad i t iona l s m i l e , it is t h e s ign t h a t h e must c l ap 
h i s h a n d s : a n d happi ly . T h e circle is m e e t i n g a r o u n d t h a t 
c e n t e r it h a s full of ce r ta in ty : t h e wor ld is o u t s i d e , r a d i a n t 
a n d ind i f fe ren t . A n d t h e h e a r t is r e n t . 

I a m h e r e , t h e n : to c o u n t as t h e only g i v e n g o o d o f 
t h e wor ld in wh ich his tor ical ly I t es t t h e fact o f l i v i n g — t h e 
e x i s t e n c e o f t h e s e w o r k e r s ( w h i c h pa ins t h e h e a r t ) . 

A h , I d o n ' t k n o w h o w t o say , v e r y well , w h e n it 
b e g a n : p e r h a p s it h a s b e e n go ing o h f o r e v e r . W h o can 
i n d i c a t e t h e m o m e n t w h e n r e a s o n b e g a n t o s l eep , o r 
b e t t e r to de s i r e i ts o w n e n d ? W h o c a n d e t e r m i n e t h e cir
c u m s t a n c e s in w h i c h h e beg ins to l e ave , o r r e t u r n w h e r e 
reasbft w a s n o t , a b a n d o n i n g t h e r o a d h e h a d b e l i e v e d t o 
b e right- for so m a n y yea r s , for t h e s a k e of p a s s i o n , 
i n g e n u o u s n e s s , conformism ? 

B u t a s I a r r i v e d , in t h a t d r e a m of m i n e o u t s i d e 

r e a s o n — o f brief d u r a t i o n , a n d so' def in i t ive for t h e r e s t o f 

m y ex i s t ence 1 ( a t least s o I i m a g i n e ) — a t t h e foo t o f a 

" M o u n t a i n " , a t t h e b a s e o f t h a t h o r r i b l e . " V a l l e y " - t h a t 

h a d s o filled m y h e a r t w i th t e r r o r for life, a n d for 

p o e t r y — I l o o k e d *up, a n d saw, there* at t h e t o p , a l ight , a 

l ight ( t ha t of t h e o ld s u n r e b o r n ) t h a t b l i n d e d m e : l ike 
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t h a t " o l d t r u t h " , a b o u t w h i c h t h e r e is n o t h i n g m o r e t o 

say. B u t t h a t t h e fact of finding it aga ins fills o n e w i th 

j o y , e v e n if it ca r r i e s w i t h i t , j u s t t h a t , rea l ly , t h e endL o f 

e v e r y t h i n g . 

In t h e fatal l ight of t h a t old t r u t h , I w a s s l ight ly 

c a l m e d by_ a n g u i s h : w h i c h h a d b e e n t h e on ly rea l fee l ing 

d u r i n g t h e w h o l e p e r i o d of d a r k n e s s t o which* m y r o a d , the 

right one!, h a d fatally car r ied m e . 

L i k e a cas taway, w h o c o m e s o u t o f t h e sea a n d c l ings 

t o a n u n k n o w n l a n d , I t u r n e d b a c k , t o w a r d s all t h a t is 

d a r k n e s s , d e v a s t a t e d , shape le s s : t h e fa ta l i ty o f oner's o w n 

b e i n g , o n e ' s own b i r t h m a r k s , t h e fea r o f c h a n g e , d r e a d o f 

t h e wor ld : w h i c h n o o n e e v e r w a s ab le t o e s c a p e , ca r ry ing 

off t o safety h i s o w n total i ty . 

I r e s t e d a l i t t le , d i d n ' t t h i n k , d i d n ' t l ive , d i d n ' t wr i te : 

l ike a sick m a n : t h e n I s t a r t e d u p aga in ( i t ' s t h e old 

s t o ry ) . U p t h e d e s e r t e d s lope , w h e r e I cou ld t ru ly say I 

was a l o n e . 

A l o n e , c o n q u e r e d by e n e m i e s , a t i r e s o m e s u r v i v o r t o 

rriy f r i ends , a s t r a n g e r t o myse l f , I p l o d d e d a l o n g t o tha t 

a b s u r d n e w r o a d , pul l ing myse l f u p t h e s lope l ike a h o m e 

less ch i ld , a m i s s i n g so ld ie r . 

Bu,t j u s t t h e n , af ter a few s t eps of m y sol i tary a n d 

d i s c o u r a g e d c l i m b , t h e r e it w a s , e m e r g i n g f r o m t h e u s u a l 
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r e c e s s e s of m y sou l (wh ich despe ra t e ly co r i t i nued to c o n 
s ide r , t o d e f e n d i tself , t o s u r v i v e — t u r n i n g b a c k ! ) , t h e r e it 
was , t h e agile a n d u n s c r u p u l o u s ' beas t , c h a n g i n g l ike a 
c h a m e l e o n , so t h a t its co lo r s a r e a lways c h a n g i n g t o t h o s e 
of be fo r e . T h e e x t e r n a l co lors , first of all: t h o s e f o u n d 
b e i n g b o r n , a n d soon* t h e objec t o f a t r e m e n d o u s affect ion, 
w h i c h c a n n o t rea l ly s e e t h e m change. '1 A n d t h e n ?those 
wi th in , in t h e i m a g e o f a n d l i k e — b e c a u s e of t h e e r r o r of 
infant i le a n d y o u t h f u l l o y a l t y — t h o s e o f -the wor ld . T h e 
co lor ,of pu r i ty # especia l ly , o f - h i g h moraUty , of in te l lec tua l 
h o n e s t y — d a m n e d co lors p a i n t e d by i l lus ion! 

So , t h e " L e o p a r d " ( in w h i c h , sat o n c e , I h a d n o 
difficulty r ecogn iz ing myse l f ) , wi th all ^hose co lors s p o t t i n g 
its sk in , did n o t m o v e f r o m m y eyes , l i ke a m a m a ' s boy , 
l ike a c h u r c h - b o y . R a t h e r , t>y a t e r r ib le f o r c e — t h a t of t h e 
t r u t h , of t h e necess i ty p f l i f e—he s t o p p e d ' m e f r o m 
p r o c e e d i n g a long rny n e w r o a d — c h o s e n n o t by will, b u t by 
t h e lack of any wi l l—and a b o u t wh ich t h e r e is n o n e e d for 
mys t i f ica t ipn , b e c a u s e o n e j s alqne b e c a u s e of t h e 
s q u a n d e r i n g of a n h o n e s t l y d e s i r e d s ince r i t y—was aga in 
r eady t o s u r r e n d e r , to t u r n back to t h e o v e r b e a r i n g , s t u 
p id , v u l g a r wor ld I h a d j u s t left. 

B u t m o v i n g a h e a d t h e r e , n e x t t o t h e " L e o p a r d " , 
s l eep a n d f e roc iousnes s j o i n e d jn t h e s ingle f o r m of 
" L i o n " ; wh ich , t h o u g h ha i r l ess , fetid, wi th a n i m a l d u n g , 
l a zy , vile, i n so len t , s tup id , vo id of any in t e r e s t o t h e r t h a n 

id l ing , a l o n e , and" d e v o u r i n g , a l o n e ^ s t i l i h a d t h e p o w e r o f 

o n e n o t k n o w i n g evi l , t h e s tuff p f w h i c h i t c o n s i s t e d , by 

i ts n a t u r e , b e i n g on ly g o o d . By i ts s l e e p a n d f e roc ious 

n e s s , e g o i s m a n d r a v e n o u s h u n g e r , t h e " L i o n " d r e w o u t 

a n i n sp i r a t i on to,, l ive t h a t d i s t i n g u i s h e d h i m , w i th a b s o 

lu te ly b r u t a l v i o l e n c e , f r o m t h e o u t s i d e wor ld . W h i c h 

a l m o s t t r e m b l i n g s h e l t e r e d h i m . , . 

T h e i dea o f self is n o t cor rec t : w h e n o n e .expresses 

h i m s e l f h e destroys" rea l i ty , b e c a u s e h e d e v o u r s it. 

T h e Ability t o d e v o u r reality- t h e n g ives a c e r t a in ty 

w h i c h is difficult t o k e e p f r o m us ing : to b lock o n e s e l f 

f r o m ' e n t e r i n g , by m e a n s of s u c h a s c i ence , t h e w o r l d , a n d 

ins ta l l ing o n e s e l f t h e r e , l ike a k ing , a n o v e r b e a r i n g p o e t . 

H o w e v e r par t ia l ly , in. t h a t " L i o n " t o o , a s in a n e x a g 

g e r a t e d Warning s ign , I r e c o g n i z e d myse l f . 

B u t I w a s still tcf r e c o g n i z e myse l f in ' s o m e t h i n g m u c h 

worse1. F r o m t h e s i l ence in w h i c h o n e i s — a n u n c o n t r o l l 

ab l e d e t e r m i n a t i o n o r a p h e n o m e n o n f o r m e d l i t t le by li t

t le , apa r t f r o m t h e f ierce a n d i n g e n u o u s p i c t u r e s a chi ld 

offers1 o f h i m s e l f a l l h i s l i fe—a " S h e - w o l f c a m e o u t , 

f lanking t h e o t h e r t w o beasts . . I t s m a r k i n g s w e r e 

disf igured by a mys t i ca l l e a n n e s s , i ts m o u t h w o r n t h i n 

f r o m k i s ses a n d i m p u r e w o r k s , t h e c h e e k b o n e h igh u p 

aga ins t t h e eye , t h e j a w b o n e low o n t h e d r i ed u p s k i n of 

t h e n e c k . A n d b e t w e e n t h e m a n o b l o n g cavi ty , t h a t m a d e 
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t h e c h i n p r o t r u d e , a l m o s t p o i n t e d : r id i cu lous as any d e a t h 
m a s k . 

A n d t h e e y e dry in a n a g o n y ; t h e m o r e abject t h e 
c loser t o t h e a g o n i e s of - the sa in ts : a d e c e p t i v e d r y n e s s , 
w h e r e i ts e y e r e s t s it s e e m s to s t ick l ike g l u e t r ickl ing 
f r o m t h e r o u n d frfpil, n o w t o o d i rec t n o w f leet ing a n d in 
t h e m i d d l e t h e n o s e , fa t ty in "the sk in a n d - n o s t r i l s o v e r t h e 
u p p e r lip, i tself v a n i s h e d f r o m c o n s u m p t i o n : t h e h u m a n 
n o s e of t h e beas t , t ha t m a k e s i tself a \ g u i n e a pig of its o w n 
long ings , b e c o m i n g g a n g r e n o u s , a lways m o r e n a t u r a l . 

T h a t " S h e - w o l f f r i g h t e n e d m e : not* by t h e d e g r a d a 

t i o n it r e p r e s e n t e d , b u t for t h e l o n e fact o f i ts be ing , 

a l m o s t ob jec t ive ly , an appar i t ion : t h e def in i t ion of i tself , 

a n " e c c e h o m o " , so t o s p e a k , t h e real i ty of wh ich t h e 

in te l l igence c o u l d in n o way avo id . I t s p r e s e n c e w a s so 

i n d i s p u t a b l e as t o s e v e r a n y h o p e of e v e r b e i n g ab l e to 

reacf | t h a t m y s t e r i o u s p e a k I g l i m p s e d a h e a d o f m e , in t h e 

s i l ence . I h a d t rave l l ed t h e r e s o wi l l ing ly—parched , 

w i t h o u t l iv ing, w i t h o u t wr i t ing , a n d still , r igh t in t h e lack 

o f e v e r y t h i n g , s a v e t h e " a b o m i n a t i o n of d e s o l a t i o n " , I 

w a s g r ipped by a n e w f o r m of vital i ty— t h a t , now, h a v i n g 

t o c red i t t o t h e p r e s e n c e o f t h a t peace less beas t an ins 

u p e r a b l e f o r c e — s o m e t h i n g aga ins t wh ich it was s imply r id 

i c u l o u s to t ry a n d m e a s u r e o n e s e l f — b r o u g h t a n angu i s l i 

t h a t r e n d e r e d m e i m p o t e n t . I w a s d r i v e n back by t h e 

t e m p t a t i o n to r e t u r n t h e r e w h e r e o n e is r e q u i r e d , in t h e 
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e n d , on ly t o b e qu ie t . 

A n d as I fell t o r u i n , r i gh t eous ly a b s u r d in m y v ic tdry 

o v e r a wor ld t o w h i c h 1 b e l o n g e d , h a v i n g n o r e a s o n to 

c o n s i d e r myse l f a b o v e it , by n o w d e p r i v e d of t h e a u t h o r i t y 

of p o e t r y a n d g r o w n I g n o r a n t f r o m long o b s c u r a n t i s t visi

t a t i ons , pract ical a n d mys t ica l , t h e r e a p p e a r e d t o m e h e r e a 

figure, in, w h i c h o n c e again I h a d to r ecogn ize myse l f , 

w i t h e r e d a n d faded by* 

A s I pe r ce ived h i m — i n t h e m i d d l e of t ha t so l i t ude , 

t h a t ob l i v ion , t o w h i c h I w a s r e d u c e d , I s c r e a m e d : " P i t y , 

p l e a s e " , as in d r e a m s , w h e n all d igni ty is los t , a n d w h o 

e v e r m u s t cry cr ies , w h o m u s t a sk for pity a sks for pity. 

" L o o k at t h e s t a t e in w c h I find myse l f , l ook , e v e n if I 

d o n ' t k n o w if y o u a r e a su rv iva l o r a n e w r e a l i t y ! " 

" A h — i t w e n t , wa t ch ing m e , w i th a s u b t l e but , u n n a 

tu ra l i rony in i ts e y e s m a d e by b e i n g s e r i o u s — y o u a r e 

r igh t , I a m a shade, , a surv iva l . . . I a m fading slowly in t h e 

fifties of t h e wor ld , o r , to p u t it b e t t e r , of I t a ly . . . " A n d 

h e r e h e still s m i l e d , i ron ic , mi ld ly n e u r o t i c : b e c a u s e ser i 

o u s n e s s , o r pa s s ion , w a s t h e on ly poss ib le l ight in h i s eyes : 

t ep id b r o w n e y e s u n d e r t h e p r o n o u n c e d c h e e k b o n e , t h e 

l ean a n d infant i le c h e e k , t h e m o u t h full of s w e e t n e s s f r o m 

t h e ugly smi l e : s a v e d by h i s g r in f r o m t h e t ang l e s of o n e 
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w h o rnu.st.-beg fo rg ivenes s . f o r , a n a n c i e n U c r i m e . . -So wi th 
t h a t s m i l e th^ t d e f o r m e d .h im, he , ' s l ight ly , . r e s e m b l e d a 
p o o r d i r ty d i s h e v e l e d thjef . Andnhe/jsajd;* ? I ! m f r o m t h e 
n o r t h : -my. m o t h e r w a s b o r n . in^ FriuhV m y ' . f a t h e r in 
R o m a g n a ; I l ived a long t i m e , in^BQiogna ,«and , in o t h e r 
ci t ies a n d t o w n s of t h e .Paduan . plain— ̂ s i is: ,"writ ten in t h e 
l ine r s of those , b o o k s of the .Fifties*, (hat-fade with me..." 
A n d h e r e h e h a d a n o t h e r t o o t h l e s s smi le—Chough n o n e of 
his t e e t h w e r e mis s ing . B u t w h e n -the, smi l e , g o o d o r bad , 
s t o p p e d d rawing t h e m o u t h o v e r the. s h a d o w of p o i n t s 
s u n k e n in t h e ye l lowish a r e a a r o u n d h i s t e e t h , a n air of 
i n g e n u o u s nobi l i ty i n v a d e d his e n t i r e face. .• 

" I was b o r n u n d e r fasc i sm, t h o u g h , ; I was h a r d l y m o r e 
t h a n a b o y w h e n it fell. A n d "then I l ived for a l o n g t i m e 
in R o m e , w h e r e f a s c i s m , w i th a n o t h e r n a m e , ; c o n t i n u e d : 
wh i l e t h e c u l t u r e of t h e h igh b o u r g e p i s d i d ' h p t h i n t a 
dec l ine , go ing s t e p by , s t e p ( d o e s o n e say it t h a t w a y ? ) 
wi th ' t h e ' i g n o r a n c e of t h e u n b o u n d e d m a s s e s of t h e p e t t y 
b o u r g e o i s . . ? ' H e ' s rn i led , h e still s m i l e d , l ike a cu lpr i t , h e 
a l m o s t w a n t e d to s t r e t c h o u t w h a t h e h a d sa id , o r w a n t e d 
t o e x c u s e h i m s e l f ' fo r t h e gene ra l i ty to w h i c h h e was 
conf ined by c i r c u m s t a n c e s , o r b y , h i s a n g u i s h as well . 

, " I was a p o e t , — h e a d d e d , quickly , n o w h e a l m o s t 
w a n t e d Itp d ic ta te h i s t o m b s t o n e - * ! s ang o f t h e split in 
c o n s c i o u s n e s s , of o n e w h o h a s fled h i s d e s t r o y e d city^ a n d 
g o e s t o w a r d <a city t h a t s h o u l d a l ready i i a v e b e e n bui l t . 
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A n d w n o , i n ' t h e pains of d e s t r u c t i o n m i x e d w i th t h e h o p e 

of t h e f o u n d i n g , da rk ly e x a g g e r a t e s h i s m a n d a t e . . . " H e 

l o o k e d a t m e for a- m o m e n t , n o l o n g e r as o n e l o o k s at a 

v i c t im t o h e l p , b u t a s a scho la r , o r a n i n t e rv i ewer ; " A n d 

b e c a u s e o f t h a t — h e * a d d e d — I a m d e s t i n e d to f ade so 

p r e m a t u r e l y : b e c a u s e t h e w o u n d of a d o u b t , t h e pa in -of a 

laceration,- s o o n become* conf ined t o t h e o n e w h o is ill, in 

w h o r n o t h e r s a r e right to * lose i n t e r e s t . - ' A n d 

t h e n . . . e v e r y o n e has* a" m o m e n t a l o n e in l i fe . . . " ft 

Still; h e h a d t h e t r ace o f a ma l i c ious a n d so r rowfu l 

s m i l e in h i s eye , u n a b l e t o s m i l e it , s o h e a d d e d , w i th a 

f r iendly air : " B u t you', w h y d o y o u w a n t t o t u r n b a c k , 

i n to t h a t d e g r a d a t i o n ? ' W h y d o n ' t y o u c o n t i n u e t o c l i m b 

u p h e r e , a l o n e , as y o u w e r e d e s t i n e d t o d o , a n d as £ o u 

a i r e?" 

I looleed a t h i m . S u c h kindness", s u c h a ,desire t o h e l p 

o u t a n d p lace h i m s e l f a t m y d i sposa l , in t h a t q u a n d a r y , 

c o m f o r t e d m e . M y s u c c o u r e r was m i s e r a b l e , m i n u t e : h e 

w a s n ' t a f a the r , h e w a s n ' t a n - o l d e r b r o t h e r , h e d i d n ' t h a v e 

t h e o v e r b e a r i n g c o n s o l a t i o n of o n e r e p r e s e n t i n g a u t h o r i t y ; 

h e c o u l d b e all t h e m o r e a m o u n t a i n gu ide . B u t ho ly 

h e a v e n ! , ' in a c i r c u m s t a n c e l ike t h a t , in w h i c h m y life 

s e e m e d t o impl i ca te h e a v e n a n d e a r t h , b e i n g p r e s e n t e d 

l i k e ' a g rea t edi fying f a b l e - r a n e x p e r i e n c e su re ly f r o m " t h e 

b e y o n d " , a n a s c e n t t h r o u g h myst ica l inc l ines w i th a pa rad 

isical s u n l i g h t — a s h a p p e n s t o t h e sa in t s w h e n t h e y a r e 
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a l r eady c h a r a c t e r s in t h e i r .'sacred s o n g s — i n • s u c h a rcir-
cufnstance* ,a sl ightly b e t t e r ^ e n c o u n t e r * could- t h a v e y h a p -
p e n e d to m e , o r a t l eas t o n e a little m o r e r o m a n t i c ! 
E v e r y t h i n g was d o n e for th is ; i t - s e e m e d t o m e : t o b e 
i n v o l v e d w i t h a g r e a t g u i d e , w.ho*,carne> u p a jong t h e ways 
of t h e n e c e s s a r y , wi th t h e - s p l e n d o u r o f ' p o e t r y * f r o m ^ t h e 
b o t t o m o f m y h i s to ry , m y c u l t u r e . H e m i g h t be , f o r 
e x a m p l e , G r a m s c i h i m s e l f . . , e m e r g i n g f r o m t h e little 
t o m b in t h e Eng l i sh C e m e t e r y ,in Testaccio,- wi th>his back 
o f a sma l l e rec t L e o p a r d i , t h e r ec t angu l a r f o r e h e a d o f h i s 
S a r d i n i a n m o t h e r , t h e s l ight ly r o m a n t i c , ' h e a d of ha i r of h is 
t w e n t i e s , a n d t h o s e p o o r eyeg lasses of t h e b o u r g e o i s in te l 
lectual . . . .Or, t h e r e ! , R i m b a u d m i g h t h a v e ^ e p m e a long , m y 
e i g h t e e n ^ e a r old R i m b a u d , m y c o n t e m p o r a r y , a n d .castra-
to r , wi th h i s de s t i ny a n d his l a n g u a g e a l r eady d iv ine , -likg 
t h o s e o f a classic, b u t beau t i fu l a n d c o v e r e d witft r i b b o n s 
l ike Alc ib i ade , a n d n o V t b m a k e l o v e w i th h i m , b u t to 
a d m i r e riirri in all h i s in fant i le soul . . . Or* finally, it cou ld 
h a v e b e e n 'Chaplin' . . . ' s 

I n s t e a d I h a d . n o o n e in f ron t of m e b u t h i m , a sma l l 
c ivi l ized p o e t of t h e Fif t ies , as h e u s e d ; | o .say. -bitterly: 
u n a b l e , t o h e l p h imse l f , t o i m a g i n e h i m s e l f a s a n o t h e r 
A n d ye t it was c lear t h a t i n i ( t h e w o r l d — i n m y w o r l d — I 
c o u l d n ' t h a v e f o u n d — t h o u g h §o m i s e r a b l e , s o p e a s a n t -
l ike , s o t i m i d — a n y o t h e r 'guide b u t this . 
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" O h i t ' s y o u ! — I said then*— I r e c o g n i z e y o u ! U h — 

a n d I b l u s h e d to say- i t , n o t for t h e vice confessed* b u t for 

t h e fact t h a t , o n c e aga in , I was c o n f e s s i n g — I l o v e d y o u 

v e r y m u c h . Y o u a lways s e e m e d to m e , in t h e e n d , to be 

t h e ' g r e a t e s t of the, p o e t s of o u r t i m e 5 , effect ively t he i r 

t r u e gu ide . I h a v e . r e a d a n d r e - r e a d y o u r v o l u m e s , wi th 

g rea t sat isfactions it w o u l d sui t m e , n o w , t o get o u t of th i s 

' i m p a s s e ' , a h a — y o u l a u g h — t h e long crit ical w o r k I did o n 

y o u , n o t for t h e s a k e of social p res t ige , b u t na rc i s s i sm! 

Y o u a r e t h e o n e w h o s e s tyle w a s m y r e a s o n f o r 

af f i rmat ion a n d . s u c c e s s ! " 

I l o o k e d a t m y s e l f — s t u n n e d by t h e u n p l e a s a n t tFauma 

of s u c h a n u n l i m i t e d c o n f e s s i o n , f r o m t h e bad t a s t e of 

r e p e a t i n g a c o n s c i e n c e w h i c h w a s by t h e n w i t h o u t 

n o v e l t y — I l o o k e d arcfund m e : a n d , of t h e t h r e e beas t s , 

t h e o n e t h a t s ca red m e m o s t was t h e " S h e - w o l f " by its 

mys t i c l e a n n e s s (wi th its flesh d e v o u r e d by d e g r a d a t i o n of 

f lesh, fet id w i th shi t a n d s p e r m ) . 

" I n e e d y o u r h e l p — I s t a m m e r e d , as i n s e c u r e as I h a d 

e v e r b e e n in m y l i f e—because th i s beas t w o u l d e n d ' b y 

t a k i n g away ,my s t r e n g t h a n d will t o e x p r e s s myse l f . A n d 

I c a n n o t e v e n b e a r t h e idea of n o l o n g e r b e i n g a w r i t e r . " 

" Y o u n e e d to c h a n g e r o a d s - - h e t h e n said to m e , wi th 

h i s fr ightful w i s d o m , s e e k i n g t o modi fy t h e grav i ty of 

w h a t h e said w i th t o n e s of a m u n d a n e s p e e c h , as b a n a l as 

jfe. 

http://had.no
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poss ib le—if a s i tuat ion- seems- d a n g e r o u s o r u n w o r t h y . " 
" W i t h t h i s beas t w h o s e p r e s e n c e rnakes y o u lament . , t h e r e 
is l i t t le to j o k e a b o u t . . . " h e con t inued : - I h e a r d h i s c o n 
t inua l l inguis t ic c o r r e c t i o n , a n d was m o v e d ; b e c a u s e I 
u n d e r s t o o d tha t , as With i rony , it w a s n ' t d o n e by h i m , t h e 
c h a m p i o n of t h e s e r i o u s n e s s , t h e passioi i , t h e r igor of 
s lang. . . It was l i to tes h e n o w u s e d : a t t e n u a t i o n . L e a r n e d 
p e r h a p s in t h e m e e t i n g s of h i s l i terary c o n t e m p o r a r i e s . 
Basically, basically.. . ye s , it w a s a b o u r g e o i s a t t i t ude : t h e 
fear of te l l ing t h e t r u t h in t h e sub l im i ty of f ron ta l e x p r e s 
s i o n , t h e n e e d to de l ive r it a l m o s t secre t ly , neg l igen t ly , 
speaking of something else... 

I t ' s a t a p e w o r m . A n d y o u k n o w it. T h e r epe t i t i on of 
a s e n t i m e n t b e c o m e s an o b s e s s i o n . A n d t h e o b s e s s i o n 
t r a n s f o r m s t h e s e n t i m e n t . . . " H e s m i l e d , m a k i n g fun of his 
o w n d idac t ic t o n e , a n d h u m b l y clarifying: " L i k e t h e repe t i 
t i o n o f a word in t h e l i tanies; . . R e p e t i t i o n tha t is loss of 
m e a n i n g ; a n d loss of m e a n i n g t h a t is m e a n i n g . . . Exa l t 
ing.. . H a , ha , h a ! " I w a t c h e d h i m l augh in t h e s i lence of 
t h e " a b o m i n a t i o n o f d e s o l a t i o n " , in t h e ob l iv ion . 

H e s t o p p e d t h e p o o r , i n n o c e n t , ch i ld l ike l a u g h t e r of a 
c o n n i s s e u r of s tyle , a n d c o n t i n u e d , cons t an t ly d e p e n d i n g 
o n t h e t o n e of t h e s p o k e n l anguage : " R e p e a t t h e w o r d 
' s e x ' i n to infinity: w h a t s e n s e will it h a v e in t h e e n d ? 
S e x , s e x , ;sex^ sex , s e x , s ex , s e x , s ex , sex, , s e x , s e x , s e x , 
s e x , s e x , sex. . . T h e wor ld b e c o m e s an object o f s e x u a l 

- 19 -

de s i r e , it is n o l o n g e r a w o r l d , b u t a place of only o n e 
feel ing. T h i s feel ing r e p e a t s itself, a n d wi th it t h e .world 
r epea t s , un t i l finally it a c c u m u l a t e s a n d is ann ih i l a t ed . . / Of 
t h e wor ld only t h e m i r a c u l o u s pro jec t ion r ema ins . . . 
O b s e s s i o n , b e c o m i n g re l ig ion , n e e d s t o s e e w h o it is5 m a r 
rying. Bu t m e a n w h i l e I n s t i t u t i o n a l Re l ig ion h a s m a d e ajl 
poss ib le mar r i ages . A n d it still h a s s o m e t o m a k e . I ts 
de s i r e is e n d l e s s ; it de s i r e s males . . . U n t i l it finds o n e 
m a l e so fat t ha t it will kill it. H a v h a , h a ! T h a t o n e , so 
well e n d o w e d , w o n ' t b e t h e b o s s of fac tor ies o r n e w s p a p e r 
cha ins , h e will n o t pos ses s f euda l l ands in t h e s o u t h , b u t 
h i s r i ches will b e b u s i n e s s spir i t , pape r capital , a n d t h e 
m u l t i - n a t i o n a l c o u n t r y . H a , ha , h a ! H e will b e t h e sa lva
t i o n of t h e wor ld : w h i c h will n o t qu i t e r e g e n e r a t e t h e 
absu rd ly h e r o i c d e a d to w h i c h t h e h u m b l e y o u t h of a lways 
a r e a s s igned : t h e boys of Regg io , o r P a l e r m o , t h e C u b a n 
or A l g e r i a n a d o l e s c e n t s , G r i m a u a n d L a m b r a k i s . . . H e will 
h u n t for it in t h e d e e p e s t Hel l , in all t h e Ci t ies of t h e 
W e s t w h e r e it still r e igns , in t h e se rv ice of t h o s e w h o pre
c e d e h i m a n d of w h o m h e is his tor ical he i r . F o r y o u r 
g o o d , n o w , t h e bes t t h ing , s e e m s to m e t o lead you t o a 
place n o n e o t h e r t h a n t h e wor ld . B e y o n d th i s , y o u a n d I 
will n o t g o , b e c a u s e t h e wor ld e n d s w i th t h e wor ld . A s 
far as t h e p rospec t i ve s of H o p e (for w h i c h o n e dies) a n d 
t h e p lans of H e w h o is c o m i n g , I a m p r e m a t u r e to t h e i r 
laws. T h e r e f o r e I a m n o t a u t h o r i z e d to lead y o u in t h o s e 



- 2 0 -

oi n pfanne S d. ' ' 0 n e ' " ' " " • h ° P e d f o r ' t h e o ther , projected 

y o u ' - 1 i r l k S 6 tt0 C h 0 ° S e - 1 S a i d - F m « * A W with 

Z hard £ £ L w h h T T * 1 6 X a m i n i n g m e t i m i d 

c h e e k h o n e " ^ Z ^ ^ ^ ™ ™ * 

- 21 -

Canto II 

I watched h i m walk ahead o f m e , up a s teep path 
overgrown with a bad and innocent weed: in o n e o f those 
places in the world where still, with all that has happened, 
what count s is the grass— the tufts o f grass heaped up 
from Spring like groups o f beggars, st inking like gypseys 
in the compact purity o f the agrarian epochs— the broom 
flower, immortal , the poor passing acacia—that only in 
that m o m e n t o f the year enjoyed its triumph: o f big 
crinkly flowers, pressing o n e o n the other, smel l ing with 
the i m m o d e s t y o f the stupid, the innocent—or the elders, 
n ice and warm, the transparent acacia b l o o m s — a n d the 
other pure trees: mulberry, v ine , oak ,—and those a bit 
m o r e myster ious , c o m m o n in the south , poplar, alder, 
wil low— and the eucalyptus, fierce with a grey-red m a n e , 
m e m o r i e s o f other c l imates—mahogany , and mango , 
colored by the lymph o f o n e w h o grows verdant o n 
death—or, the acacias o f Kenya, red and green—and cin
n a m o n trees, sugar cane and c lumps of palm trees in the 
oceanic light, I watched h im walk up that s teep path on 
the outskirts of the city where the e v e n i n g light fell l ike a 
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s u m m e r s t o r m . T h e r e was n o b o u n d a r y in t h a t l ight 
b e t w e e n m a n a n d m a n , b e t w e e n t h o s e w h o , d o w n t h e r e in 
t h e w o n d e r f u l a n d h u m b l e k i n g d o m s of life, p la ins , 
s h a n t y - t o w n s , ci t ies ( tha t w e r e n o w only a m o u r n f u l weav 
ing of l ights) w e r e c o n t e n t in t h e t r i u m p h of j u s t be ing 
t h e r e , l ike t h e acacia flowers tha t w e r e still fall ing, a n d 
s m e l l i n g r o t t e n : g lo r ious in th is too,F m o r e g lo r ious still. 

I a l o n e was o u t s i d e of so m u c h glory , s o m u c h 
m e l a n c h o l y . 

A n d a flaming po in t of t ea rs cu t i n t o m y ches t wi th a 
s t e a d y pain1 f rom t h e m o s t d i s t an t yea r s of life. 

I a l o n e , def ined by a b o u n d a r y : a d i s p r o p o r t i o n , 
i nc red ib le , b e t w e e n th is l i t t le m e a n d all t h e res t o f t h e 
wor ld , so large,, i n e x h a u s t i b l e e v e n in nos ta lg ia ! 

Old insp i ra t ion , u s e d t o compi l ing m i x t u r e s o f p laces , 
e n t i r e flying p a n o r a m a s o v e r I tal ies a n d E u r o p e s , a n d 
p t h e r c r u s t s of t h e wor ld , y o u m u s t h e l p m e , l ike a 
r e p u d i a t e d , w o m a n , n o l o n g e r useful for a n y t h i n g , b u t 
w h o , for s o m e old f r i endsh ip , c o n t i n u e s to visit a h u s b a n d 
g r ipped by o t h e r l oves ( imposs ib l e o n e s , if e v e r t h e r e 
w e r e a n y , a n d mi ld ly r i d i cu lous a n d i n f a m o u s ) to r e t u r n to 
h i m t h e o ld , i n d i s p e n s a b l e se rv ices ! 

H e l p m e y o u , in th i s be t raya l : in th i s which is t h e 

wor s t of t h e v i s ionary a r b i t r a r i n e s s e s in wh ich y o u h a v e 

h e l p e d m e so. H e l p m e g ive a b o d y t o abs t r ac t ions , t ha t 
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w a n t t o b e so n e w , w i th t h e old c o n c r e t e n e s s of t h e 

d o m e s t i c a n d e legiac fantasy! 

E n o u g h : h e w a l k e d a h e a d of m e , de fense l e s s . A n d I 

c o u l d n ' t s t op myse l f f r o m s ta r ing a t h i s n e c k , h i s s h o u l d 

e r s , in t h e way t h a t on ly e n d s by h u m i l i a t i n g b o t h 

o b s e r v e r a n d o b s e r v e d . A n u n d u e a p p r o p r i a t i o n of t h e 

o t h e r ' s real i ty , w h i c h m a k e s e v e n m o r e un jus t t h e s t ra in 

ing a t pity wh ich is t h e n a t t e m p t e d . 

H e w a l k e d agilely a h e a d of m e , w i t h a q u i c k n e s s tha t 

cou ld h a v e b e e n a b o y ' s . A n d it was th i s , especia l ly , t ha t 

b o u n d m e to a d i s t u r b i n g s e n s e of pity: h e was a m a n 

b e t w e e n th i r ty a n d for ty yea r s o ld , a p o e t a b o u t w h o m 

u n i v e r s i t y s t u d i e s w e r e a l ready b e i n g m a d e , and ' t h e r e f o r e 

t h a t s p o r t i n g walk of h is , m u s c u l a r l y ' r e l a x e d , h a d s o m e 

t h i n g b a s e a b o u t it, e x a g g e r a t e d : l ike o n e w h o con fe s se s 

w i t h o u t m o d e s t y , a n d a l m o s t w i t h o u t be ing a w a r e of it , to 

ce r t a in of h i s o w n w e a k n e s s e s . . . as l o n g as t h e y d o n ' t c o n 

c e r n s u c h a pitful f l i r tac iousness . . . 

B e c a u s e t h r o u g h o u t h i s b o d y t h e r e was s o m e t h i n g 

s h a m e f u l , humi l i a t i ng : a n d t h e r e f o r e t h a t y o u t h f u l h e a l t h 

of h is , w h i c h in t h e g e s t u r e s of walk ing u p t h a t difficult 

r i se , was s u g g e s t e d b e h i n d t h e a p p a r e n t t h i n n e s s a n d 

e x h a u s t i o n of h i s b o d y , i r r i ta ted o n e s w h o d i d n ' t l o v e 

h i m , a n d d r e w pity f r o m t h o s e w h o l o v e d h i m . 
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} A n d t h e n t h o s e c lothes: ' t h o s e s i eken ing c lo the s , t ied 
t o t h e financial poss ibi l i t ies o f t h e f a m o u s Fif t ies , b o u g h t 
a cco rd ing to tas te , a l i t t le p l eb ian , exac t ly t h e s ty le of 
t h o s e yea r s : a spo r t coa t f o u n d in a - ready- to-wear s h o p , o f 
a s t r a n g e l i t t le co lor a l i t t le r u s t a n d a Httle o r a n g e ; t h e 
sh i r t collar, o p e n , it t o o b o u g h t r e a d y - m a d e , in a s h o p in 
t h e c e n t e r of t o w n ; t h e t r o u s e r s sagging sl ightly, w o r n a n d 
a l i t t le s h o r t ; t h e s h o e s e a t e n u p o n t h e p u t s i d e by t h e 
h e e l s , l ike o n e w h o wa lks a l i t t le ape- l ike ; a n d especial ly 
t h o s e s h o r t , h o r r i b l e socks , wi th t h e s e l i t t le r e d d o t s , 
s t r e t c h e d by elast ic a l i t t le o v e r h i s ank les . H e wa lked 
u n a w a r e , a h e a d o f m e : ' s o n o f a p o o r b o u r g e o i s n a t i o n , 
p o e t b e c o m e a p o e t w h o k n o w s h o w , w h o k n o w s in w h a t 
p rov inc i a l c o r n e r , in w h a t d i s t r e s s ing t o r t u r o u s i n t imacy , 
in w h a t poor ly l ived , n o b l e m i x t u r e of r ebe l l i on a n d con -
fQrmism. 

I g r e w d e e p l y d i s c o u r a g e d . J u s t l ike a n e u r o t i c : a 
to ta l ly black v i s ion , all a r o u n d , a n d a p e r c e p t i o n of t h i n g s 
u n p x p e c t e d l y i m p o v e r i s h e d , m a i m e d , l ike m a n n i k i n s o r 
g h o s t s full o f a f rozen m e l a n c h o l y . A n d t h a t e v e n i n g , se t 
t ing all a r o u n d , w i th t h e t r e m e n d o u s ca lm w a r m t h o f a 
s i l en t h u r r i c a n e . . . 

I r ega ined m y c o u r a g e , a n d s u c c e e d e d in s p e a k i n g , 
wi th m y vo ice c rack ing in m y t h r o a t , a n d \v i th t h e exac t 
t o n e o f p r o t e s t t ha t c h i l d r e n h a v e w h e n t h e y a r e r e a d y to 
cry. 

" M u s t I g o - o n - w i t h , t h i s Barbar ic W o r k , in .whjc l i t h a t 

w o r k of T w o Pa rad i s e s i s b u t an i m p u l s i v e a n d infant i le 

t h e o r y ? " : . thus , c r ipp led , m y q u e s t i o n - r e sounded , b u t 

enc lo sed in t h e u sua l se l f - i rony. A n d h e : ** 

" S u r e : - why n o t ? " 

' H e h a d t u rned 8 a r o u n d , With h i s e y e l ike a glad' l i t t le 

s n a k e ononis c h e e k b o n d : * 

" I d o n ' t k n o w if you realize w h o ' c o r r u p t i b l e k i l l , 

w e n t to a n i m m o r t a l c en tu ry ' .^Bes ides the fact'—I c o n t i n 

u e d , h id ing m y "sloth u n d e r t h e m u n d a n e a r g u m e n t ; 

d i s h e a r t e n e d ' t h a t h e was s u s t a i n e d by a n ideology' of iron 

—I-sa id it j u s t l ike tha t J - t h e m o s t ' p o t e n t i a l l y - u n i t a r y ' o n e 

of o u r e n t i r e cul t i i re , t h e final p r o d u c t of all o f t h e "Middle 

A g e s e tc . A n d then^ stylist ically, t h i n k , y o u w h o a r e a 

m a s t e r of t h e s e th ings , t h i n k w h a t a u n i q u e case: ' t h e 

r e m o v a l ' o f t h e e l e v a t e d rJoint of v i ew, ' that a d d s i m m e a s 

u r a b l y t o t h e ndmber 6f t h i n g s a n d of t he i r n a m e s , r igh t 

at t h e m o m e n t in w h i c h it r e d u c e s arid "synthes izes e v e r y 

t h i n g . . . " A n d at th i s po in t I added;- jus t - ' fo r t h e sake* of 

l i to tes : " A s a un ive r s i t y p ro fe s so r w o u l d say".- A n d I 

c o n t i n u e d : " W e l l , in s u m m a r y , "I s imply w a n t e d 1 t o say. . . 

"that t o m a k e th i s j o u r n e y ' a g a i n cons i s t s in raising oneself, 

a n d see ing e v e r y t h i n g t o g e t h e r f r o m a d i s t a n c e , b u t a lso »in 

1. corrum'bile antvra. ad immortale secolo andb (still alive, he went to the divine world) 
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lowering oneself and see ing everything c lose up—to con
tinue to express m y s e l f without the least bit o f modes ty . 
V o u k n o w what cultured language is; and y o u k n o w the 
c o m m o n one . H o w could I m a k e use o f t h e m ? T h e y are 
by n o w together a s ingle language: the language o f h a t e . " 

, H e , with his e y e g leaming over his c h e e k b o n e , while 
plodding along l ike a fullback up the s t eep foul pasture, 
breathed: "Rather than growing larger, y o u will d i late!" 

I understood, but was not convinced: " Y e s , but. . .": 
and I wanted to say: " W h a t will people s a y ? " (that is, 
the thirty o r forty persons I love,, but w h o m never the le s s 
noth ing qould stop m e f r o m knowing: e v e n in their 
lacunae, for e x a m p l e in the ir not knowing what the hell 
difference tjiere is b e t w e e n growing larger and dilating). 
But I corrected m y s e l f and proceeded , barely breathing: 
" A s s y m e t r y , disproportion, the law o f programmed irregu
larity, the mockery o f c o h e s i v e n e s s , the m o b ' s introduc
t ion to the-arbitrary... Whatever . . ." A n d here again, sav
ing m y s e l f triumphally, if on ly fo{ a f e w m o m e n t s , I 
quoted the express ion o f another: "I deign to d o what 
ne i ther I: nor others be l i eve in" . 

Hav ing rel ished the fleeting^ taste o f the Vulgar, I 
sank right back into the vulgarity o f the "Language o f 
H a t e " : mjne—historical ly mine—that o f m y t ime, o f m y 
father, m y mother , m y professors , m y shopkeepers , m y 
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ne*wspa*pefs$ m>-rad i ' oC ' r r ry^ te leVis idn , m y ' b a l l s ! ' ' A n d I 

said:* ( > Isn ? t t h i s ' m a t i n e ' s s ^ ^ * 

WJiat f " 'ha^d'Vanted ' I w a n t e d n o l o n g e d ( a ^ o u t t h i s 
t h e r e is n o ; d o u b t ) , b u t wi th" t h e b lack , flayed pa in o f ' t h e 
n e u r d t i c . W h o s e e s ' t h e e n d of w h a t h e h a s b e g u n , a n d , 
in b e g i n n i n g , h a s * t h e de so l a t i ng pa in of t h e e n d : ' t h e 
s e n s e ' of a * g o o d b y e • b id t o - t h i n g s b e f o r e e v e r h a v i n g 
k n o w n their*; ar he l l i sh nos ta lg ia for w h a t o n e bare ly has : 
a thing- t h a t c u t s t h e t h r o a t a n d ches t l ike a b u r n i n g po in t 
of t ea r s . 

" I f I haVe u n d e r s t o o d ' w e l l — h e said ( in m y own 
L a n g u a g e ! ) -^-you t h a v e a c u r s e d fear . A n d o n e which 
d o e s n ' t h o n o r y o u . " A n d h e l o o k e d a t m e w i th a- l ook 
exact ly o p p o s i t e f r o m "his w o r d s : t h e w o r d fear modi f i ed by 
t h a t cursed t ha t t e m p e r e d it m a k i n g if m o r e t o l e r ab l e *and 
o p p o r t u n e ; ' t h e w o r d s ddesn 't honor you , t h a t r e t i c e n c e to 
say dishonors you. 

H i s g a z e was i n s t ead w i t h o u t " m o d i f i e r s " , full of 

c o u r a g e o u s l ove . 

A n d as h e s p o k e , h e g r e w i ron ic aga in , b e c a u s e , yes , 

in o u r wor ld o n e can only s p e a k t h u s : " F a i t h p u s h e d m e 

h e r e ; a n d F a i t h ' w a s p u s h e d to p u s h m e by t h e I d . . . " . 

H e was s i lent . Be ing i ron ic , t h a t is, e m p h a s i z i n g t w o 

w o r d s by capi tals , o n e c a n say it all: b u t t h e l o o k h e still 

cast o v e r m e , in t h e place of s o m e e l egan t laic va r i a t i on , 

-JmiBWjijL . 
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worldly or refined— was. s o desperately pure: like s o m e - i 
thing vaguely l u m i n o u s that persists^in the .dark passing o f < 
a winter rain; s o m e t h i n g that, i n the honor of l ife, and \ 
a lmost of the c o s m o s , insists o n shining in a little dismal 
m u d . It was perhaps the s tubbornness of poetry: its 
material presence. 

i had before m e the face of a partisan . c o n d e m n e d to 
death , w h o in, the pallor of terror, keeps—in his brown 
eye , in his virile cheek b o n e — t h e hardness o f his hope , by 
n o w use l e s s to him. 

I fo l lowed behind h im, looking at t h e ground. 

I l ooked to the ground like o n e w h o m u s t brood, 
without showing anyone , o n the i n g e n u o u s n e s s o f his zeal: 
a hope , a desire to act (in this use less world) , that is 
rev ived , requiring e v e n m o r e shame. W o e to the o n e 
a m o n g us w h o discovers himsel f . A n d with head bowed , 
I w e n t o n , to h ide what instead m a k e s m a n worthy o f his 
n a m e . 

I l ooked at the flowers at m y feet , that grew up 
amidst the grim and innocent weeds: I was like t h e m , the 
o n e s incredulous at death, and dest ined to a life of just a 
few days. Little f lowers wi thout names: u n n a m e d , and so 
m a n y , o n e equal to the other , scattered by chance .along 
the s ides o f the m u d d y path, o n e equal to the other not 
on ly in its sub l ime unattainable form, with its clear blue 
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almdst whi te o u t o f humil i ty , With its candor, for poverty, 
faded* into v io le t or ye l low, l ike watered d o w n wine-*-but 
o n e equal to t h e other in the ignorance of frailty, o f van
ity: o f the smatlness o f their life. 

Little f lowers in which there was only g ladness , 
shared a m o n g thousands and thousands o f little brothers 
and sisters, made thirsty by t h e beautiful sun. A n d n o w 
that day was passing, spilling over t h e m its sad w e t n e s s , 
as tonished, they c losed up, all together: but glad e v e n in 

this! 
W h o e v e r pays h u m b l e attention to m a n ' s test ing o f 

his difficult fate is h is tenderest friend. A n d yet—I 

thought , walking and watching m y poor shoes' pound in 

the m u d — I will g o o n wi thout knowing the n a m e s o f 

these flowers, that were for s o many years m y si lent c o m 

panions. 
I observe , in t h e m , h o w m u c h I re semble them: 

indistinct brother, w h o trembles , surprises h imse l f , w h o s e 
spirit rev ives with the s u n , the morning , credulous of the 
eternity that morn ing again steals f rom h e w h o wakes u p 
and begins again, like a good-wi l led father. 

T iny flowers grouped in a single c lump, thousands o f 
h u m b l e twins in beautiful party dresses , cheap, but with 
h e m s and h u e s of a myster ious regal preciosity. Weak , 
poor things , m a d e of a substance little m o r e cons is tent 
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tha t i d u s t , o r f ros t , a bit o f -wh ich is e n o u g h t o . m a k e t h e m 

d i sappear . 

* Li t t l e flowers isolated,- o r far apa r t ; e a c h \ v i t h a s t e m 
all its o w n , w h i c h m y s t e r i o u s l y h a v e loca ted h e r e , s o m e 
n i g h t , c o m i n g f r o m w h o k n o w s w h e r e , o n t o th is g rass t r ed 
u p o n on ly by flocks of s u r v i v o r s , o r w h o r e s g r o w n o ld a n d 
sad , w h o ask for a l i t t le . m o n e y f r o m w o r k e r s r e t u r n i n g 
f r o m t h e .city, f r o m t h e s o n s df. p e a s a n t s w h o l ive o n a 
c o u n t r y s i d e w h e r e t h e p e r i p h e r y o f t h e city h a s s t acked 
u p , o v e r t h e c u r v e of a river, or t h e s t ra igh t l ines of a 
s u p e r - h i g h w a y . 

L i t t l e flowers c o m e f r o m r e g i o n s of t h e pas t n e v e r 

d e a d ' i n t h e c o s m o s — t h e y c a m p d o w n h e r e , a c c o r d i n g to 

t h e " w h i m of sun- a n d w i n d , l ike b a n d s of gypseys t h a t 

n e v e r choose* p laces t o c a m p , b u t l e ave it to acc iden t . 

I t o o , l ike a f l o w e r ~ l w a s t h i n k i n g — n o m o r e t h a n an 

u n c u l t i v a t e d f lower , o b e y t h e necess i ty t h a t w o u l d h a v e 

m e g r ipped by t h e g l a d n e s s t h a t c o m e s af ter d i s cou rage 

m e n t . T h e n s o m e t h i n g will cer ta in ly c o m e t h a t still 

o f fends m e a n d will m a s s a c r e m e : b u t for m e t o o , l ike 

t h e flowers of o t h e r sp r ings , t h e past is c o n f u s e d w i th t h e 

p r e s e n t , a n d a m e a d o w is h e r e , a n d a t t h e s a m e t i m e , in 

t h e c o s m o s ! 

I w a t c h e d t h o s e s h o u l d e r s a h e a d of m e , in t h a t t ight 

j a c k e t t h a t p a i n e d t h e h e a r t . A n d , with ' th i s ful lest pa in o f 
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t h e h e a r t - o f a w e e flower^ I fo l lowed h i m . H e w a l k e d 
T ^ S S i f i t o i t a n d I s t ayed b e h i n d h i m ; I t o o , by n o w , 
^ ^ o r ^ p i t a J Being t o w a r d s t h e m o u n t a i n , 

(1963) 
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N o t e s a n d f r a g m e n t s for C a n t o III 

1 

In t h a t a n c i e n t c o r n e r of t h e "City, o n e i m m e d i a t e l y 
h e a r d all t h a t it was . Di f fe ren t l anguages r e s o u n d e d 
a r o u n d m e , p r o n o u n c e d by m o u t h s s l ight ly r e p u g n a n t , 
t h o u g h m a r v e l o u s l y d e s i g n e d — l i k e B e r b e r s , o r W e l s h m e n : 
p e o p l e o f a r ace u n f a m i l i a r (as t h e w o r l d a lways is , i n i t s 
d i f ferent p laces , b y dead ly o b s e s s i o n ) . D i a l e c t s ' o r s langs , 
s p o k e n by t h e r ich o r p o o r : t h e y w e r e t h e first w o r d s , as 
a l w a y s , t o social ly r e v e a l t h e s p e a k e r s . Bu t h e r e : t h e y 
r e v e a l e d t h e m , i n s t e a d , s o t o s p e a k , u n d e r a f r i gh ten ing , 
asocial a spec t . K 

Final ly c o n t e n t e d , I a s k e d : " M a s t e r , w h a t Is it< I 

h e a r ? " " H e r e l i v e — h e a n s w e r e d m e , equal ly r e a s s u r e d 

h i m s e l f , b u t n o t w i t h o u t L e b p a r d i a n " l o n g i n g . " — t h o s e w h o 

h a v e c h o s e n a s a n ac tua l ideal a c o n d i t i o n w h i c h is inev i t 

a b l e a n y w a y : a n o n y m i t y . Fa ta l i ty , g lo ry , t h e c u r s e of 

be ing " w h a t e v e r " , o r , if y o u p re fe r ( and I s e e y o u suffer 

wildly for i t) to be like 'everyone else. Bu t th i s h a s n ' t b e e n 

a c o n d i t i o n of real i n n o c e n c e for t h e m . H o w m a n y 
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parlisans weren't m e n a n d boys l ike t h e r e s t ? A n d the i r 
staying up in t h e m o u n t a i n s — t h a t s m o k i n g of o n e last 
cigarette before d y i n g — k e e p i n g the i r g u n s b e t w e e n the i r 
k n e e s bes ide a fire— t h a t s ing ing o n r a r e e v e n i n g s of 
truce—their h o p e in a d i s t an t p e a c e a n d t h e i r k n o w i n g of 
having to d i e — d i d n ' t t h e y b e c o m e a pa r t of t h e ac ts a n d 
days o f e v e r y o n e ? H o w m a n y o f t h o s e pa r t i s ans w e r e n ' t 
equal a m o n g t h e m s e l v e s ? L o o k a t t h e i r f aded p h o t o 
g raphs . J h e y w e r e t h e peop le . T h e y w e r e y o u n g . T h e y 
were working c lass . 

T h e s e o n e s h e r e h a v e i n s t ead m a d e t h e i r c o n d i t i o n of 
equal i ty and- lack of u n i q u e n e s s i n t o a fa i th a n d r e a s o n fo r 
l iving: they h a v e b e e n t h e m o r a l i s t s of t h e d u t y t o b e l ike 
e v e r y o n e e l s e . " 

I l ooked a t t h o s e p e o p l e w i th pi ty, a n d wi th t h a t nos 
talgia m y 'guide had read o n m y face a s t h e " s h a d o w of 
wild sorrow". "But w h a t d o t h e y h a v e t o c o m p l a i n a b o u t 
s o ? " I asked. T h e y w e r e in fact (as o p p o s e d t o in life) 
unhappy here , t h e y w e r e c ry ing a n d m o a n i n g . " W h a t t h e y 
h a v e r e n o u n c e d — h e a n s w e r e d — m a k e s t h e m suffer . T h e y 
d o n ' t k n o w it. But n o t h i n g is g i v e n u p w i th i m p u n i t y . 
What g ives m a n t h e g r ea t e s t p l e a s u r e ( e v e n if it m e a n s a 
false pleasure) is- success . H e w h o , in m a k i n g ideo log ies 
and c o d e s — h e s m i l e d — o f h i s o w n i m p o t e n c e , r e n o u n c e s 
it, suffers,., n a tu r a l l y , t h e g r ea t e s t d i s p l e a s u r e . T h e y a r e 
unaware o f i t : s o for th i s t h e y suffer e v e n m o r e ! " 
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'AT* 

It w a s n ' t h a r d for m e t o rea l ize t h a t in real i ty all 

t h o s e p e o p l e , a l o n g t h e s t r e e t s of t h e i r w o r l d of c l e r k s , 

p ro fess iona l s , w o r k e r s , poli t ical paras i tes , pe t ty in te l l ec tu 

als, real ly w e r e r u n n i n g l ike m a d m e n b e h i n d a flag. 

T h r o u g h m e d i e v a l al leys, o r a long g rea t b u r e a u c r a t i c arid 

l iber ty-s ty le s t r e e t s , o r , finally, t h r o u g h t h e n e w res iden t i a l 

o r p o p u l a r d is t r ic ts , t h e y d i d n ' t j u s t d r a g t h e m s e l v e s 

a r o u n d — as it s e e m e d — t h r o u g h t h e o r g a s m of traffic o r df 

t he i r du t i e s : b u t r a n b e h i n d t h a t flag. It real ly w a s litjLle 

m o r e t h a n a rag , t h a t flapped a n d ro i led o b t u s e l y in t h e 

wind . B u t , l ike all flags, it h a d a s y m b o l d r a w n , i n i ts 

c e n t e r , d i s c o l o r e d . I l o o k e d c lose r , a n d d i d n ' t t a k e l o n g to 

n o t i c e t h a t t ha t s y m b o l cons i s t ed of n o t h i n g o t h e r than- a 

Shi t .* 

(1965) 

* Meditating on Hell, they tell me my brother Shelley 
found it was a place rather similar to the city of Lon
don. I, who don,'t live in London but in Los Angeles 
find, meditating on Hell, that it must resemble Los 
Angeles even more. 



- 3 6 -

N o t e s and fragments for Canto IV 

T h e two o f us descended , like a couple o f blind m e n . 
W e two k n e w quite well what Unreality "was, a sight We 
l ived in the middle o f every day. A n d just for that w e 
were pale as corpses. All t h e fake gestures , the uncertain 
words and summar ie s , the cowardice , the omiss ions : 
knowing h o w to be saints and not being t h e m . 

I saw the color o f those cheeks: h e surely had poor 
digest ion, m y Consc ience: or perhaps his s tomach or l iver 
wasn't right. Or he was exhausted . Or all these things 
together. S o m u c h fatigue, and s o m u c h passion, for then 
not to l ive , in an entire day, e v e n an instant o f sincerity. 

"Maintenant c'est la nuit que j e travaince. D e minuit 
a cinq heures de mat in": J then saw in h i m that color o f 
insane work. A n d I asked h i m h o w I could h a v e c o m e 
d o w n with h im, if he too , usually s o courageous—almost 
invulnerable—was contaminated by that pallor that sets 
apart ^he explo i ted , the poor, the pass ive , the Christs w h o 
find t h e m s e l v e s suddenly l ifeless after n e v e r hav ing l ived. 
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H e answered: "Thi s pallor o f m i n e is n o r n o r e . t h a n 
pity for all. those people d o w n there w h o l ive in confus ion. 
Alright, m a y b e it's an e x c u s e , but it's a lso the truth. Pity 
in m e is in fact only the apprehension o f t h e lack o f free
d o m . . . " 

I ask the reader (at this point to pardon the dispropor
t ion b e t w e e n what I wou ld l ike tQ say and what I k n o w 
h o w to. But I haven' t b e e n able to put off any longer the 
drafting o f thjs passage o f m y Ship. What in hel l shou ld I 
h a v e waited any longer for? Sure: in about a ,year o f work 
I would h a v e b e e n able to increase t h e a m o u n t o f things I 
know: but our knowledge is a form. A n d the form o f m y 
k n o w l e d g e — h o w e v e r m a n y m o r e things I might learn—as 
m a n y m o r e exper iences as I may have—wil l always stay 
t h e same. 

All poets h a v e always compla ined about their small-
ness , and ingenuously: because, having b e e n chi ldren and 
having l ived in the provinces de termines in a substantial 
way the f o r m o f knowledge o f a man: 

D e profundis, D o m i n e , suis r je-bete! 

T h e form o f a knowledge is then manifes t as rhythm. 
A n d this rhythm too , in a prose work, in a p o e m , always 
repeats itself in the s a m e way. Petty knowledge is ingenu
o u s n e s s and pride m i x e d together. Ignorance is an 
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io fan t i l e^ te r ro r . A m o n g t h e t h o u s a n d l o o k s h u r l e d a b o u t , 
aVtfie w o r l d — a n x i o u s , vi tal , i n t e r e s t e d , a n d i n g e n u o u s l ike 
t h o s e of d o g s — o n l y a ' f e w h a v e , v a l u e : a n d t h e y ge t lost 
inJ o u r g r eed of a n i m a l s who,* wi th in t he i r s i l ence real ly 
h a v e n ' t t h e i n t e r e s t s of civil m e n , b u t o f p o o r n e e d y m e n , 
wi th t h e r e s e r v e d a d o l e s c e n c e s of p e t t y b o u r g e o i s a n d 
w o r k e r s . On ly s p e a k i n g d o w e m a n i f e s t k n o w l e d g e : in 
sif&nce we feel" no th i t fg b u t a n i n g e n u o u s a n d s h a m e f u l 
av id i ty (exact ly fo rmless ) . - In s i l ence w e f o r e s e e s o m e 
t h i n g : in t h e i n g e n u o u s ,w,ay of a b o y w h o fee ls in fe r io r , 
a n d enVies the ' an in i a l s a n d b i rds . H e d r e a m s of b e i n g 
lazy a n d b r u t a l , o f r e t u r n i n g f r o m Africa wi th l i m b s of 
s t ee l , wi th dark- sk in , wi th a f u r i o u s look . W e f o r e s e e 
s o m e general , c o n d i t i o n of m a n , w h i c h i n t e r e s t s e v e r y 
m a n . Bu t i t ' s n o t rfiuch. In fact we s t rugg le aga ins t o u r 
i n t i m a t e c o n f o r m i s m o n l y in s p u r t s a n d lazily. W e h a v e 
n e v e r b e f o r e t ru ly ana lyzed it a n d t h e n e l i m i n a t e d it po in t 
b y .point . O u r i n t i m a t e c o n f o r m i s m is c o n t e s t e d on ly b y a 
m y s t e r i o u s f o r t e , b y a„ glory of vitality^ ido la t ry a n d l o v e 
d f sacr i lege . 

W e h a t e t h e c o n f o r m i s m of o t h e r s b e c a u s e it is th i s 

t h a t keeps* u s f r o m g e t t i n g i n v o l v e d in o u r o w n . E a c h of 

u s ^ h a t e s h i s o^wn d e s t i n y in t h e o t h e r o n e as in a c o n c e n 

t r a t i o n c a m p . W e c a n ' t b e a r it t h a t t h e o t h e r s h a v e a life 

a n d a few h a b i t s u n d e r - ano the r sky. W e w o u l d a lways 

w a n t s o m e t h i n g e x t e r n a l , l ike for e x a m p l e a n e a r t h q u a k e , 
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a b o m b a r d m e n t , a r e v o l u t i o n , 'to, b r e a k the h ab i t s , o f mil* 
l ions of pe t ty b o u r g e o i s t h a t s u r r o u n d u s . F o r th is Hitler 
w a s o u r t r u e , a b s o l u t e h e r o . H e w a s t h e r e p r e s e n t a t i v e of 

t h e R i m b a u d s o f t h e p r o v i n c e s , w h o walked o v e r the 
p a v e d r o a d s of t h e i r ci t ies , w i t h t h e s a m e arrogance with 
which t h e o t h e r y o u n g pe t ty b o u r g e o i s — a n d especially 
t h o s e w h o f r o m l a b o r e r s w e r e b e c o m i n g petty 
b o u r g e o i s — a c c e p t e d t h e - con fo rmi sm of their fathers. 
C o n v i c t i o n s a n d hab i t s ; fears a n d v io l ence ; work and fes

t iv i t ies ; c o u n t r i e s a n d c h u r c h e s . H i t l e r unders tood the 
d i scus s ions—sof t a n d h y p o t h e t i c a l , fanatical and 
c o n f u s e d — m i x e d in w i th l i t t le g r e e n t rai ls o f fireflies 
w h i c h i nd i ca t ed h e a t u n d e r t h e d a r k v i n e s ; or wi th the 
vo ices of cabb ie s in d u s t y p iazzas , w h o nostalgically indi
cated a layer of m o i s t u r e o n t h e s t o n e s t e p s o f t h e monu? 
m e n t s . . . 

H i t l e r , o u r h o r r e n d o u s h e r o , i n c a r n a t i o n of the 
u n h a p p y c h i l d r e n , w h o w o u l d h a v e w a n t e d t o s t op the 
s o u n d of bel ls o v e r t h e c o r n fields, o r t h e s irens in the 
b a c k of v i e w s t h r o u g h city ga tes— s o that the s leeping 
p e t t y b o u r g e o i s m i g h t w a k e u p , a n d r u n t o t h e piazzas t o 
r e p e a t , malgr'e soi, t h e c r ea t ive suf fer ings of Christ. 

1 e x c u s e myse l f t h e n t o m y r e a d e r — w h o h a s reason 

t o b e i m p a t i e n t — for n o t k n o w i n g h o w to represent to 

h i m or h e r a v i s i o n of t h e w o r l d c o r r o b o r a t e d by the wis

d o m o r e x t r e m i s m I w o u l d w a n t . 
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•t " T h e Hell I h a v e - i t - t i n , m y h e a d ' J p d e s c r i b e J i a s a l r eady 
been s imp ly d e s c r i b e d b y - H i t l e r ^ Jfc is t h r o u g h , h i s poli t ics 
t ha t Unrea l i t y h a s t ru ly b e e n s h o w n i n all-fits l ight . . F rom-
it t h e b o u r g e d i s h a v e g o t t e n . a - . t r u e s canda l , -or, I a m 
a s h a m e d t o say it , h a v e l ived t h e t r u e , con t r ad i c t i on of 
t h e i r life. , . 

' H i t l e r was t h e fruit of t he i r poe t s o n s , w h o m a d e a 
dfdam" m u c r r ' t r u e r , g r e a t e r a n d m o r e t e r r ib l e t h a n t h e y 
w e r e p r e p a r e d t o : fnake . ( E v e n p o e t s o n s of J e w s . ) I t ' s 
t r u e : some'*po*ets,s-n6 less g r e a t , suf fered a n d suffer for all 
this',' a n d *W6uld wan t for m e n a G e r m a n y a n d a feurope 
t ru ly a n d c o m p l e t e l y i n n o c e n t : e v e n w r e t c h e d a n d h u m 
ble* for w r e t c h e d a n d h u m b l e is t h e g rea t life of m a n . 
B u t ' t h e first p o e t s , t h o s e w h o d r e a m e d t h e e x t e r m i n a t i o n s 
b e t w e e n t h e "barracks, t h e h e a p s of l i t t le b o d i e s u n d e r t h e 
long coa t s , a n d t h e hai r o n t h e skul l s of c a d a v e r s m o v e d 
by t h e b r e e z e ' t f t h e r i v e r s ' c a l m s a n d of t h e n o r t h e r n 
greerr , t hey w e r e t h e o n e s w h o w e r e r igh t , b e c a u s e Spr ing 
ha*s a lways b r o u g h t a n d will a lways b r ing t h e terr i fying 
s m i l e of t h e idiot* 
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3 

W h e r e ' h a d ' - I s e e n s o m e t h i n g similar to this garden 
full o f pbets I n o w had before m y eyes? Surely I 've s e e n 
it: and if I ' m * n o t mis taken, if m e m o r y isn't lying' by 
s o m e block I ' m not aware of; it concerns the y i l la .o f S., a 
few ki ldmeters f rom Prague. 

It was an e ighteenth century villa, built by B o h e m i a n 
princes: other ftfcts I don ' t k n o w , nor if I k n e w t h e m 
would I say, because 

in this case the real exact i tude consists o f 
ambiguity itself , as in fact it was, and as the sad country
s ide in formed, all a tangle o f thin branches prematurely 
dry, but it also could h a v e b e e n Parisian, or upper-Italian. 
T h e r e was a tall, e legant but a n o n y m o u s outer wall, 
towards the State road—on which, further o n , rose o n e o f 
those farming towns , which be ing situated right o n a 
heavi ly trafficked road was transformed centuries ago into 
a rest stop: tearing it away from -the me lancho ly o f the 
rural expanses , their sorrowful smel l o f frost. Just beyond 
this surrounding wall and its gate was a large courtyard 
(covered, with symmetrical flower beds o f , a n in tense but 
pale green) the general color o f which was a faded r e d , 
l ike t h e small- ti les that were t h e color o f cow' s b lood and 
n o w are faded into a light and sensual sanguine—a dream 
sculpted in t h e corneas o f t h e servants. In t h e back o f 
this courtyard rose t h e villa, facing North . It rose with its 
luxury profoundly d e a d e n e d by w h o knows what timidity 
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( r o o t e d iff t h e h e a r t s of those* w h o .had: p l a n n e d a n d ' ' p a i d 
for it. If i t was a c o u n t r y v i l l a . i t , s t i l t h a d t h e s eve r i t y of a 
k i n d of conven t* a n d b e h i n d i ts h i g h walls of i l lumin is t ic 
c iv i l iza t ion s e e m e d t o h i d e t h e d a r k n e s s ' o f s o u l s . exace r 
b a t e d by t h e m y s t e r i o u s so r rows , d e r i v i n g f r o m wealth..) 

t ) n t h e o t h e r s ide of t h e .villa sp read <the t rue, a n d 
p r o p e r g a r d e n : i ts b o r d e r s w e r e t h e d e s e r t e d c o u n t r y s i d e 
a n d t h e sky . 

S u c h a g a r d e n cons i s t ed of a n u n b o u n d e d g e o m e t r i c a l 
p lay of r o u n d a n d oval flower b e d s , arid br i s t led p lan t s , 
m a y b e j u n i p e r , b e t w e e n k n o t t y e v e r g r e e n s a n d g a t h e r e d 
a b o u t t h e m s e l v e s as' in a ca lm s p a s m . 

T h o s e pa th s , t h o s e flowerbeds w e r e full ,of p 6 e t s Who, 
t a k i n g a d v a n t a g e of a ' l i t t le sun l i gh t , s t ro l l ed arid c h a t t e d 
soft ly a n d w i t h o u t a ca re , wai t ing t o sit u p to t h e tab le . 

T h e y w e r e .Czech p o e t s a n d S lovak p o e t s , a n d a m o n g 
t h e m , s o m e I ta l ian p o e t s , .gues ts of t ha t villa:, w h i c h was 

j u s t t h a t , a villa fo r poe t s - . 

In an a n a l o g o u s J t a l i a r* loca t ion (at least a c c o r d i n g t o 
m y p e r s o n a l e x p e r i e n c e ) a s imi la r g a t h e r i n g w o u l d h a v e 
h a d , in i ts d e p t h , in its s u b s t a n c e , a p r o f o u n d l y y u l g a r air . 
W i t h t h e i r g o o d c l e r k ' s clothing—', fo rced . in to s o m e s e c o n d 
j o b to earn- a l i v i n g — t h e I ta l ian . tpoe ts , - in a s imi la r .ga ther 
ing wou ld ' h a v e h a d r a t h e r t h e . appea rance , n o t so m u c h of 
p o e t s , b u t c lerks . 
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T h e i r p e t t y b o u r g e o i s cond i t i on w o u l d have- m a d e 
t h e m , e v e n t h e r e , fatally d e t e r m i n e d ; a n d t h e y w o u l d have ' 
h a d all the< t imid i ty , fea rs , anx ie t i e s , g r e e d , h u m o r s , - g o o d 
o r b a d , of p e r s o n s economica l l y s imi lar to ' t h e m . Ar id , 
b e c a u s e t h e pe t ty b o u r g e o i s is v u l g a r , t h e y cou ld h a v e 
on ly b e e n vu lga r . M o r e t h a n a n y t h i n g , in a s imi lar 
g a t h e r i n g — a n d especial ly t h e e v e n t u a l c o m m u n i s t poe t s— 
t h e y w o u l d h a v e felt t h e y h a d r e a c h e d w h a t w a s e v e n a 
m o d e s t wor ld ly goal : a n d the i r v u l g a r i t y / u n a w a r e , - w o u l d 
t h u s h a v e p a i n e d t h e h e a r t . 

H e r e , i n s t e a d , a m o n g t h e s e Bohemian* o r S lovak 
poe t s , the , pi ty w a s t h e r e , it was di f ferent . Their- e c o n o m i c 
figures w e r e t h o s e of p o e t s a n d n o m o r e , -because t h e 
S ta te c o n s i d e r e d t h e m as s u c h , a n d so qual if ied t h e m . 
T h e i r soc ie ty d i d n ' t fo rce t h e m t o d o o t h e r w o r k t o e a r n a 
l iving. T h e y h a d t h e n e c e s s a r y g u a r a n t e e s for food a n d 
she l t e r , for special e x p e n s e s a n d i l lnesses . But ' s u c h 
e c o n o m i c f igures w e r e t h e m s e l v e s still pal t ry: a n d t h e r e 
fo re t h e y t o o " p a i n e d t h e h e a r t " . N o s o o n e r d o e s a . m a n 
r e p r e s e n t — w i t h h i s o w n p h y s i c a l l y — t h e p r o p e r m e a n s for 
e a r n i n g h i s b r e a d , t h a n h e p r o v o k e s pity. A n d t h e n h e 
d e f e n d s h ims e l f , a n d t o deferuj h i m s e l f h e l o o k s for goals 
o t h e r t h a n b r e a d . W o r l d l y goa ls t h a t m i g h t s a v e h i m f r o m 
h i s c o n d i t i o n of p r o d u c e r of g o o d s w h i c h , v a l u e d in gold , 
m a k e h i m a lways l ive, h o w e v e r , as a pe t ty b o u r g e o i s . 
A n d t h e n t h e negl ig ib le par t icu la rs of h i s a r t ic les of 

http://villa.it
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consuhipt ion take on a shape, as in 'nightmares, h is jacket, 
his* pants, his s h o e s de fense l e s s against the look cast to his 
prosaic feet , that no p o e m could ever 'redeem, his t ie , his 
shirt, o h , ;slightly dark on the edge o f the collar, and 
bought in s o m e fancy s n o b s h o p in the city, or in s o m e 
big bright store, the s a m e for everybody (a thing of 
intolerable cruelty). T h e petty botirgeiois poverty thus 
vulgarizes the petty poet , but a lso the great poet not yet 
recognized and honored . t 

4 

T h e truth o n e cannot tell (as the ancients couldn't tell 
their dreams' because they be l ieved t h e m to be s o m e t h i n g 
o ther than what they really are) is this: each o f Us is phy
sically the figure o f a buyer, and our anxiet ies are the anx
ieties o f this figure (as our terrors are the terrors o f our 
drearns). T h e world of m e n as w e know t h e m in our life, 
shaped by the majority, is a world o f buyers. Everything 
w e use to display ourse lves is bought . But the true look 
that o b s e r v e s us as buyers isn't the look o f another buyer. 
Only in certain m o m e n t s is such a look also our own: but 
then it regards a divinat ion, w h o s e value is nei ther esta
blished or recognized by anyone . Therefore , our vital 
exper ience remains the exper ience o f o n e revealed by his 
h u m b l e acquisition. In t h e best cases', however , w e are 
able to fhake this de luded exper ience into a real experi
ence: w e are able, that is, t o identify t h e exper ience o f 
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the buyer w h o is l iving us with the exper ience o f that 
unreal ized figure called man . A s long as t h e figure o f t h e 
buyer doesn ' t also take advantage o f such a presumed 
identification —by a m a n e u v e r w e k n o w we l l—to l ive in 
us yet l o n g e r in peace. T h e laws that govern us took 
form in a world be longing to n o one . For it is always w e 
w h o , i f ' w e want , b e c d m e first cutthroats and ca tachumens , 
and their masters of production of those* g o o d s o f which 
w e are buyers. D o i n g this w e try to - suppose a so lut ion o f 
continuity be tween subject and master , b e t w e e n laborer 
and capitalist. N o a d v a n c e m e n t ever cancels the prev ious 
condit ion: just as t h e fact of being5 adults d o e s n ' t cancel 
the fact o f hav ing b e e n children. Instead, in e v e r y case 
the first conditions or states are the important and definitive 
ones . E v e n o n e w h o participates in production will always 
h a v e t h e character o f the consumer . H e will always return 
to his first anxiet ies . T o his not belonging. T h e look is 
not his which looks at w h o is present and expres se s itself 
by buying his goods . 

5 

" T h e poet l ives t h e desire for acquisit ion in the pure 
state. W h y here exactly, in this Garden, is there n o shade 
o f vulgarity? Because the e c o n o m i c figures are s m a s h e d 
by their o w n desire. T h e poet wishes in fact to l ive all 
possible e c o n o m i c figures, h e wants misery and weal th 
together. H e is not a buyer! H e is a producer w h o doesn ' t 
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e a r n ! H e is o n e w h o p r o d u c e s g o o d s t h a t can a n d c a n n o t 
b e a c q u i r e d o r ' b o u g h t ! A n d if a cqu i r ed by a d v e n t u r e , it 
c a n n o t b e c o n s u m e d ! W o r s e t h a n plast ic o r t a r ' o r d e t e r 
g e n t s ! A b u y e r w i t h o u t a sp i ra t ions (his s e l f - expres s ion is 
e n o u g h in i tself) a n d a p r o d u c e r w i t h o u t b u y e r s , or at 
least w i t h o u t c o n s u m e r s , h e pas ses t h r o u g h life t o l ive t h e 
des i res— t h a t r e m a i n wi th in h i m — o f t h o s e w h o w a n t t o 
b u y a n d sel l : b u t a t a l eve l w h i c h f o r t h e m is u n a c c e p t 
ab le . T h e y .can ' t b e objectified* b e c a u s e t h e y a r e n o l o n g e r 
h is tor ica l . A t h i n g a b o u t wh ich it i s n ' t said p o e t s n e e d b e 
aware . T h e y mani fes t ly l ive s u c h a .chaos. A farce in 
w h i c h e a c h h a s h i s o w n par t . 

* "To* c a h s e des i r e s for acquis i t ion a n d p r o d u c t i o n t o 
d e g e n e r a t e i n t o s o m e t h i n g wh ich is the i r pur i ty a n d t h e i r 
lack of function1 , -is t h e pa r t of t h e poe t . 

" I f h e * k n o w s i t , all t h e b e t t e r . If h e d o e s n ' t k n o w it, 
h e k n o w s o t h e r th ings . S u d d e n l y y o u s e e a m a n di f ferent 
f r o m t h e r e s t , w h o s c r e a m s : " P r i e s t s , p ro fes so r s , b o s s e s , 
y o u w e r e m i s t a k e n in ass ign ing m e to jus t i ce . I h a v e 
n e v e r b e e n of th is peop le ; I a m of t h e race of t h o s e w h o 
s ing t o b e g ; I d o n ' t u n d e r s t a n d t h e laws; I h a v e n o m o r a l 
s e n s e ; I a m a b r u t e . . . " T h e s e n e g a t i v e af f i rmat ions a r e t h e 
n e g a t i v e e x a l t a t i o n of t h e imposs ib i l i ty of h a v i n g an 
e c o n o m i c figure o r s t a tus . A n d s o h e g o e s t h r o u g h t h e 
s t r e e t s o n w i n t e r n i g h t s w i t h o u t she l t e r , w i t h o u t c l o the s , 
w i t h o u t b r e a d ; a n d h e w a n t s go ld . A n d h e h a s h imse l f , 
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on ly h i m s e l f , as a t e s t i m o n y of h i s o w n glory a n d r e a s o n . 

S u c h a t e s t i m o n y is h a r d l y r e c e i v e d a n d p e r c e i v e d by o t h 

e r s ; na tu ra l ly it b e c o m e s i m p u r e : t h a t is , a p r e t e x t for jus^ 

t ifying n o r m a l c o n s u m e r s t o t h e m s e l v e s , r e a s s u r i n g t h e m 

of t h e poss ibi l i ty of f r e e d o m (rea l ized b y a p o e t w h o at 

e v e r y o p p o r t u n i t y t h e y e i t h e r p e r s e c u t e o r c o r r u p t ) . 

" W h e t h e r b e g g a r o r g e n t l e m a n , t h e p o e t b e l o n g s t o 

n e i t h e r the - e c o n o m i c figure of t h e beggar o r t h a t of t h e 

g e n t l e m a n . H e m u s t b e w i t h o u t s t ab le e c o n o m i c s t a tu s . I 

r e p e a t : n o w h e h a s o n e , n o w a n o t h e r , n o w all of t h e m 

t o g e t h e r . A n d na tu ra l ly h e suffers for all o f t h e m ! H e 

can v e r y well w r i t e b e a u t i f u l p o e m s a b o u t c ivic o r i n t i m a t e 

pa in , b u t on ly f r o m t h e rea l pa in of n o t h a v i n g a l i t t le 

m o n e y in h i s p o c k e t for d i n n e r , o r w o r s e ye t , p e r h a p s , t o 

b u y h i m s e l f a n a u t o m o b i l e ; w h e n n o t for t h e pa in of h a v 

ing t o o m u c h m o n e y b e c a u s e of a rich f a the r . 

" T h e d e g e n e r a t i o n o f h i s social s t a tu s a s s u r e s t h a t h is 

de s i r e s real ly a r e all r ea l ized . If h e d r e a m s of s e e i n g t h e 

d e a t h of t h e pe t ty b o u r g e o i s of h i s t i m e , t h e se l f -conf iden t 

c o n f o r m i s t s , t h u g s , w e a k l i n g s , abysses of i m p e r f e c t i o n a n d 

m o s t r u o s i t y , b l a c k m a i l e r s , b r u t e s , i g n o r a m u s e s , f lagwavers 

of a n idiot ic fa i th , of a n imbeci l ic C h r i s t a n d a sh i t ty 

c o u n t r y — t h e r e h i s d e s i r e is a c t u a t e d , in a d i s s o n a n t a n d 

n o n - c h r o n o l o g i c a l t i m e , r igh t away or fifty y e a r s la ter . 

A n d t h e i n f a m o u s b e c o m e i n n o c e n t ; t h e i n n o c e n t s 

i n f a m o u s . C e r t a i n old bourgeo i s—fa l se ly e n a m o r e d of 
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g o o d m u s i c — o r owners of villas worthy o f ancient Greece , 
e tc .—from i n f a m o u s m o n s t e r s b e c o m e innocent v e r m i n , 
crushed, infested, stripped, m a k e to stink; or contrarily, 
certain b lond y o u n g innocents , n o longer- workers and n o t 
yet petty bourgeo is—and still with all .the cruel integrity o f 
children— b e c o m e miserable prison-guards or h a n g m e n . 

"Other, t imes it happens ins tead that a poet ' s words o f 
hate are, realized by a xevplut ion , the o n e h e dreamed of. 

" B u t t h e n naturally such a revolut ion is another 
thing: it degenerates , because in fact the dream o f t h e 
poet was impure , was born from the abysses o f unjustified 
pain ; worthy of that of t h e bourgeois a m o n g w h o m it was 
born, and w a s transmuted unjustly into a l ibidinous desire 
for action. 

"Stil l here , in this Garden , there is n o vulgarity. T h e 
first quality of the poet is the e levat ion of his* style , t h e 
purity o f his speech. In this lies his .witnessing o f reality. 
A n d that needn' t s e e m contradictory to what I 've said, 
because Reality is also m a d e o f Unreality (that h o r r e n d o u s 
o n e o f the petty bourgeois ) . Poetry is.*the only c o m m u n i 
cation that escapes—not from e c o n o m i c de termin i sm, 
which noth ing escapes , but f rom every de termined deter
min i sm: from the m o m e n t in which the poet , as I said, 
n o longer identifies with any e c o n o m i c figure. 
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"Fores ight d o e s n o t pertain to the speakable,- but 
rather to h o w , w h e n and why an ; ^economic des ire is n o t 
prevented from b e c o m i n g * - I 'm not saying revolut ionary 
c o n s c i o u s n e s s — o r a myster ious desire for l i fe—and there
fore thought and p h i l o s o p h y — a desire for express ion . 
Reality is revealed w h e n it resembles this. 

" H e r e in this G a r d e n - t h e r e are n o l i terati—because 
the literati are all- in Hel l , "and, as y o u will s e e , especially 
in. the Circles where t h e m o s t typically bourgeo i s and p e t t y 
bourgeois of t h e s inners are. punished. St i l l , - though poets , 
n o n e of t h e s e here has ever b e e n afraid o f literature. O n e 
is n o t afraid o f th ings o f which h e is s o m u c h s t r o n g e r . " 

6 

" A n d it is still l i f e—he said—if damnat ion is eternal. 
A man w h o wants to muti late h i m s e l f is still d a m n e d , 
right? I b e l i e v e in Hell therefore I stay there . It is m y 
fulfil lment o f the, catechism. I a m a s lave of m y baptism. 
Parents, y o u h a v e brought o n m y ruin, and your o w n . . . " 

" Y o u will w o n d e r — h e c o n t i n u e d — w h y I a m in -Hell, 
your poet (who n o w speaks with t h e language o f your poe
try). But I h a v e s inned. Paradise rather is only a plan, 
and e v e n doubly so. M y s ins? Bah, the letter I wrqte to 
Paul D e m e n y is t h e letter o f a bore , w h o c o m i n g directly 
f rom t h e provinces , has a guiltily savage idea o f city 
l i f e ." 



- 5 0 -

In the Garden, in the soft light o f three in t h e after
n o o n that framed t h e eternal idleness o f t h o s e shades o f 
h o n o r e d poets , there s o u n d e d — l i k e thunder c o m i n g from 
the he ights o f the world o f the l iv ing—or perhaps from 
the depths Of a Hell buried under Hel l—a s e n t e n c e o f the 
sovere ign poet ' s , l ike an epigraph that n e v e r stopped 
resounding in m y scholarly ears: "I unders tood that s h e 
b e l o n g e d to her everyday life; and that her turn o f gen
erosity wou ld h a v e taken longer to reproduce than a star". 

T h e mother! She was therefore queen o f Hell: she , 
col lected, swee t , protectress and little girl, still in t h e light 
o f t h e Earthly Paradise. 

8 

T h e other o n e w h o came—cleansed o f the s igns o f 
a lcohol and unheal thy fatness , purified o f all m e m o r i e s 
that were t o o close— also thought o f t h e m o t h e r : but 
through his child h e had left left o n earth, t h e greatest 
o n e — o f w h o m h e h imse l f had b e c o m e the mother . 

A n d , without alcohol , wi thout fatness , wi thout anec
d o t e s , it was h e h imse l f w h o had the y o u n g face o f the 
first born, t h e clean s h a v e n face of t h e boy , in a m o m e n t 
o f strong and dreamlike health o f his adolescence . A n d , 
to t h e degree h e re sembled his beardless s o n , with the 
awkward but clean haircut o f sporting and barbaric boys , 
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h e exactly resembled his mother . H e had b e c o m e her. 

A n d as m u c h as he—dying with des ire to die; killing 
h imse l f by t o o m u c h l o v e for l i fe—had c o m e to re semble 
his m o t h e r , all the m o r e , instead, R imbaud , in front o f 
h i m , had furiously remained a son , denying by e x c e s s o f 
l ove , the mother . D e n y i n g his wild s e e d s , confront ing the 
g o o d life o f the Mother . 

(1965) 

1 
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N o t e s and fragments for Canto VII 

1 

A sign-post , brand n e w — t h e metal post colored" 
acrylic b lue , t h e square s ign in red—bearing the s o m e w h a t 
depress ing message : "Incremental Work o f Infernal P u n 
i s h m e n t s ( L W . I . P ) - Z o n e o f the Over Cont inent (or t h e 
R e d u c e d O n e s ) - S e c t o r 1: C o n f o r m i s m " . 

" I n this z o n e , m y G u i d e said to m e , shameful ly , as 
always, at the terror o f lapsing into vulgar points o f fact— 
a thing which e n m e s h e d h i m in t h e Language o f Hate, h e 
pieced it apart in his throat—you won' t s e e pun i shments , 
in t h e figurative, spectacular and symbol ic sense . . . T h e 
petty bourgeois conformis ts h a v e achieved s ins e v e n m o r e 
atrocious than being conformists . . . Confprmism was s im
ply t h e necessary basis for their s ins , the indispensable-
premise . For the sake o f conformism, there were.. . for 
example . . . s o m e practicing religion.. . s o m e w h o admired 
anything dedicated to work and family.. . w h o will finish ,by 
making t h e m s e l v e s m a k e the l inings for their easy chairs 
with t h e skiri o f their v ic t ims . . ." A l m o s t exhaus ted by 

I 
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this, speech , in-his conformistic way, that is , lacking the 
impetus o f s o m e scandalous n e w s — a direct product o f a 
culture, of t h e Res is tance , h e k n e w well h o w to find h i m 
sel f iti a state pf c o m p l e t e inst i tut ional i ty—he grew quiet 
for a whi le , and, frowning and full o f pain, took from his 
pant pocket a little bott le o f optal idon, and swal lowed 
f r o m it a p i l l 

" T h o s e w h o are c o n d e m n e d here , under t h e s e s ign
p o s t s — h e expla ined— w e r e only petty bourgeo i s by birth, 
by social definit ion, etc. T h e y really had , as is said, the 
necessary too ls for k n o w i n g their " s i n " : they knew how not 
to be conformists, and yet they were** 

W e walked along that beautiful road, h igh a b o v e the 
marsh: the whi te metal railings, the narrow little bridge 
o v e r the s l ime , t h e c e m e n t ballast o n which , be low, a wild 
grass full o f nett les pushed up thick and invincible . 

" In this p lace—the G u i d e laconically addgd—the only 

pun i shment , i s be ing h e r e . " 

2 

A barrier similar to that at railroad cross ings , or at 
borders b e t w e e n State and State, was lowered o n ' t h e road, 
with its red and whi te striped, just painted, still smel l ing 
o f paint. 

Behind the barrier the road grew wider, b e c a m e an 
i m m e n s e asphalt space, l ike t h o s e that spread in front of 
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s t a d i u m s o r big s w i m m i n g poo l s , for p a r k i n g t h o u s a n d s 
u p o n t h o u s a n d s of a u t o m o b i l e s : b u t in t h e h o u r s w h e n 
t h e r e is n o g a m e ; a n d it is twil ight; ' a n d , wi th twi l ight , t h e 
vo id . N o t h i n g b u t aspha l t a n d i m m e n s i t y , filled w i th t h e 
m e l a n c h o l y o f t h e s u n tha t r e t r ea t s , a n d nea r ly b l i n d i n g 
s t r i kes t h i n g s n e a r b y , wh i l e t h o s e in t h e d i s t ance d i m i n i s h 
in a spec t ra l g l i m m e r tha t r e n d e r s t h e m v a g u e a n d l imi t 
less. 

Bes ide t h e l o w e r e d rail t h e r e was a c e m e n t c o n s t r u c 
t i o n , r a t h e r s o b e r a n d e l egan t : b e h i n d it , t o w a r d s t h e 
e x p a n s e of t h e m a r s h , t h e r e was e v e n t h e s e m b l a n c e of a 
g a r d e n , in t h e Eng l i sh styles t h o u g h it was sad a s a r e all 
t h i n g s of t h e Sta te . In f ron t of th i s c o n s t r u c t i o n — a cus 
t o m s h o u s e or b a r r a c k s — w e r e t h e D e m o n s . Yes : 
t h r o u g h o u t t h a t n e w Z o n e , wh ich w e saw was u n d e r t h e 
I .W. I .P . , t h e y w e r e in fact e x p e r i m e n t i n g wi th n e w d e t a c h 
m e n t s of f e m a l e in fe rna l pol ice . Ev iden t l y . the m e e k n e s s 
of t h e s i n n e r s in t h a t s ec to r just if ied s u c h an e x p e r i m e n t : 
it dea l t m o s t l y wi th m e n of c u l t u r e , u s e d t o b e i n g q u i e t in 
m o m e n t s o f re la t ive t r anqu i l i ty . T h e D e m o n s , l i ke all 
n o v i c e s , t o o k the i r d u t i e s v e r y m u c h t o h e a r t . T h e i r eyes 
w e r e c h a r g e d w i th a d a r k hos t i l e l ight , e v e n w o r s e t h a t of 
t h e m a l e D e m o n s . T e r r o r at b e i n g u n e q u a l t o t h e task 

x e n d e r e d t h e m , e v i d e n t l y , f e roc ious . 

T h e y i m m e d i a t e l y h a t e d us . for t h e e x c e p t i o n w e 

fo rced t h e m to m a k e : to ra i se t h e ba r r i e r t o le t t w o 
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s t r a n g e r s pass . 

T h e y o p e n e d i t , a n d w e e n t e r e d t h e o p e n space , a 

b o u n d l e s s p a r k i n g lo t w i t h o u t cars , lost in t h e twi l ight . 

3 

T h e r e a l a rge c r o w d of peop l e w a s g a t h e r e d , all 

t o g e t h e r . It was t h a t l a rge c r o w d , s ca t t e r ed a n d d i v i d e d , 

wh ich in t h e l o n g e v e n i n g s w h e n l ights a r e t u r n e d o n la te r 

a n d l a t e r , m e e t s aga in , t h e r e , in t h e b ig s q u a r e s , t h e 

pa rks , u n d e r t h e s u m m e r c h e s t n u t t r e e s a l o n g t h e r ive r s , 

o n t h e r o o f - t o p t e r r ace s a m i d abundan t* p lan t s , o v e r t h e 

l e n g t h s of t ab l e s in f ron t of k i o s k s in t h e rich s e c t i o n s ; o r 

i n s i d e — a l r e a d y g a t h e r e d i n t h e peace o f d i n n e r o r i m m e d i 

a te ly af ter d i n n e r — w i t h w i n d o w s still w ide o p e n t o t h e 

*Jark of t h e m e n a c i n g l y s w e e t twil ight j u s t ' d e p a r t e d . 

Exac t ly as t h e y h a d c o m e f r o m all t h o s e p l a c e s — f r o m 

t h e capi ta ls , R o m e , o r L o n d o n , o r Par i s , o r f r o m t h e la rge 

provinc ia l cit ies— all t h o s e peop l e w e r e t h r o n g e d t o g e t h e r , 

in t h e ind i s t inc t s h a d o w s , wh i spe r ing . 

4 

" O h , P a s o l i n i ! " I h e a r d m y s e l f ca l led , j u s t a s o n e is 

cal led in t h e c r o w d a t a cockta i l pa r ty , wi th a special 

gen t i l i t y—which a l ludes t o a par t icu lar r e l a t i onsh ip , i n t e r 

r u p t e d fo r s o m e t i m e , a n d h o w , r ight a t t h a t m o m e n t , 

r e c o v e r e d . A n al l iance g r o w n s i l en t , e v e n a bi t c l andes 

t ine . I k n e w well t h e t o n e of s w e e t s u r p r i s e in t h a t call. 
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W h i c h , af ter ignor ing , I r e c o v e r e d in t h e d e p t h of an eye . 

A n d t h e d e p t h - of t h e e y e s of t h e p e o p l e f r o m w h o m 

t h a t fine' " O h P a s o l i n i " cou ld h a v e c o m e t o m e , l ightly 

f lu ted , o r t r i l led , was ve ry swee t . Rea l ly au then t i ca l ly 

. sweet . It wasn! t t h e S e c t o r of t h e H y p o c r i t e s w h e r e I 

f o u n d myse l f . 

'It was a m a t t e r of a g r o u p of w o m e n . N o , ladies . I 

w a t c h e d . t h e m wi th m y m y o p i c l ook , w h i c h , b e c a u s e , of 

t im id i ty , g r ew a n n o y e d o r res t l e ss , o r s o m e h o w — n o t 

r e c o g n i z i n g — u n r e c o g n i z i n g . 

" A l l t h e s e p e o p l e — s a i d t h e M a s t e r — h a v e s i n n e d 

aga ins t t h e ^greatness of t h e wor ld alrnosf by ins t inc t , t h e 

r e d u c t i o n of e v e r y t h i n g o c c u r r e d in t h e m as a k i n d of 

de fense : . . A h — h e b r e a t h e d ^ t h e y w e r e n ' t c apab le of te l 

l ing t h e g r a n d o ld ' f abu l a t i on ' . . . t o d o t h e O r l a n d o ' s a n d 

t h e D o n Q u i x o t e ' s — a n d h e smiled-, e x h a u s t e d o n c e again 

by h i s g e n e r o u s inabi l i ty t o u s e a c u r r e n t l a n g u a g e — a n d 

so , t h e y w e r e vesse l s of reduction. 

His m o u t h t i g h t e n e d in a smi l e at ;the m u n d a n e 

d i s c o u r s e , m y p o o r M a s t e r , fear less , in t h e a s s u m p t i o n ,pf 

bana l i t y -at a l e v e l of g rea t c u l t u r e a n d g r e a t pas s ion . A n d 

h e c o n t i n u e d , o u t o f p u r e k i n d n e s s , o u t of d i s i n t e r e s t e d 

l o v e of k n o w l e d g e : 
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" I t is a s in b o r n wi th t h e p e t t y b o u r g e o i s , af ter t h e 

g rea t i ndus t r i a l i za t i on , af ter t h e c o n q u e s t of t h e co lon ies . . . 

A t first, t h e l i t t le p e o p l e were l i t t le: t h e y didnXvtarit t o be . 

In s u m m a r y . . . All t h e s e peo'ple, for fear of g r e a t n e s s , 
a r e ins t inc t ive ly lack ing in re l ig ion. 

R e d u c t i o n , t h e spir i t p f r e d u c t i o n , is t h e lack of rel i
g ion : th i s is t h e g rea t s in of t h e e p o c h of h a t e . A n d in 
fact in n o o t h e r pa r t of He l l will you s e e s u c h peop le . 
T h e m a s s e s , m y f r iend! T h e m a s s e s ; w h o h a v e c h o s e n 
n o t h a v i n g a n y re l ig ion a s t h e i r re l ig ion— w i t h o u t k n o w i n g 
i t . " 

T h e d e m o n a r r i ved w i th t h e bee r . H o s t i l e , s h e p u t it 
o n t h e t ab le , wi th t h e c h e c k , a n d w e n t away. 

" Y o u ' v e p robab ly no t i ced t h e large n u m b e r of 

w o m e n . . . Y e s , of c o u r s e . In t h e m r e d u c t i o n , as it is sa id , 

is as old as t h e spec ies : t h e y d e f e n d t h e race , as well as 

t h e m s e l v e s , p o o r th ings . It is b e c a u s e of th i s t h a t c o n f o r 

m i s m in t h e m always h a s a ce r t a in g r a n d e u r . It is, bas i 

cally, t he i r Religion. But t h e m a l e s ! " a n d h i s e y e s filled 

wi th a m e l a n c h o l y s imi la r t o t h e gr ip of a phys ica l pa in : 

t h e ease- with- wh ich h i s h e a r t was p a i n e d was o n e k n o w n 

well;- a n d n o w e v i d e n t l y t h e d e s t i n y of t h o s e m a l e s , w h o 

h a d s u c c e e d e d in ca r ry ing t o t h e t o m b , in tac t , t h e i r b o u r 

geo i s pe t t iness . . . o f ves se l s of r educ t ion . . . u p s e t h i m . 
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" W e l l , w h a t pa in s m y h e a r t in all o f t h i s is t h e 

t h o u g h t of h o w m u c h h a t e their- l ife-jackets of w r e t c h e d 

n e s s h a v e cos t t h e m . T h o s e y o u ' v e s e e n l im i t ed t h e m 

s e l v e s to i ts de f ense . B u t n e v e r in all of h i s t o ry w e r e 

s u c h h o r r e n d o u s s ins s e e n as t h o s e c o m m i t t e d by t h e 

b o u r g e o i s in th i s c e n t u r y , t o d e f e n d t h e ac tua l r igh t t o 

h a t e g r e a t n e s s . I t h i n k of B u c h e n w a l d a n d D a c h a u , of 

A u s c h w i t z a n d M a u t h a u s e n . " 

A n d o n c e again h i s a u t h e n t i c i n d i g n a t i o n s e e m e d 

f aded a n d h u m b l e d by h i s g r o w i n g old r igh t af ter pas s ing 

h i s Fif t ies . Bu t it w a s t h e r e . A n d wi th it , in it , e v e r y 

poss ib le t r u e poe t ry . 

S o w e w e r e s i l en t fo r a l o n g t i m e , lost in t h e c o m m o 

t i o n b r o u g h t o n by t h e r e p e t i t i o n — i n special c i r c u m s t a n c e s 

o r in special s t a t e s of m i n d —of s o m e old t r u t h , still g o o d . 

It was difficult t o i n t e r r u p t t h e c o m m u n i o n t h a t was 

e s t a b l i s h e d b e t w e e n u s in i n d i g n a t i o n , m e e k a n d k n o w i n g : 

any a d d e d w o r d w o u l d h a v e b e e n a use l e s s t r i m m i n g . . . 

B u t spel l s m u s t a lways b e b r o k e n ; e v e n t h o s e o f g e n 

t l e n e s s a n d l ea rn ing , t h o s e m o s t sac red t o m a n ; O n e m u s i 

d o as t h e C h r i s t of t h e G o s p e l s , w h o , h a v i n g ba re ly se t a 

s p e l l — t h e c o n t e m p l a t i v e p a u s e af ter a w o r d t h a t c o u l d b e 

end les s ly q u e s t i o n e d a n d t h o u g h t of in s i lence— cast 

a n o t h e r i m m e d i a t e l y , a l m o s t w i th c rue l ty , t h a t g a v e n o 

peace . 

£ 
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" A f t e r th i s M o t e l a s e p a r a t e pa r t of t h e Z o n e o f t h e 

R e d u c e d O n e s beg ins . A s e p a r a t e Sec to r , as y o u will see . 

Y o u will still find.some R e d u c e d — o r t o o C o n t i n e n t — . O n e s 

t h e r e , it is t r u e , b u t in t h e m t h e e r r o r h a s f o u n d a n exp la 

n a t i o n a n d a c o n s c i o u s n e s s : it is ra ised in s o m e way t o 

t h e d igni ty of re l ig ion , b e c a u s e , as it will b e easy for you 

t o u n d e r s t a n d , t o g i v e g r e a t n e s s t o o n e par t of real i ty it 

h a d t o a g r e e t o sacrifice t h a t of a n o t h e r . . . 

C o m e o n l e t ' s go . . . "" 

W i t h f e r v o r — w i t h h i s g e s t u r e s of an a n g u i s h e d 

s p o r t s m a n — h e g o t u p , left t h e M o t e l b e h i n d h i m , se t o u t 

for t h e h i g h w a y , wi th i ts road m a r k e r s , i ts c e n t e r ba r r i e r , 

its s idewalks , i ts d iv id ing l ines , n o w sol id n o w b r o k e n , 

pa in t ed w h i t e ; its e m e r g e n c y s t a t ions ; i ts e l egan t b r idges 

o v e r so rd id , dec rep i t m u d d y canals . 

But g radua l ly as w e a p p r o a c h e d t h e b o r d e r , w i th its 

bar r ie r a n d pol ice- l ike c o n s t r u c t i o n , t h e air g r e w d a r k e r 

a n d d a r k e r . L ike a n igh t t h a t falls s u d d e n l y , wi th t h e 

q u i c k n e s s of a s u m m e r s t o r m . E v e r y t h i n g was swa l lowed 

u p by t h e d a r k n e s s , a n d it was d o n e bare ly in t i m e t o s ee 

t h e s ign-pos t : t h e u s u a l I .W. I .P . , fo l lowed th i s t i m e by t h e 

inscr ip t ion : " A u t o n o m o u s Sec tor of t h e R e a s o n e r s : Irra

t iona l a n d R a t i o n a l " . 

T h e rails w e r e lifted in t h e d e n s e s t d a r k n e s s , by t h e 
l ight of s in i s t e r ba t t e r i e s , t h e D e m o n s e n c l o s e d in t he i r 

i'ZS. 
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fierce nov iqes ' - s i l ence : and w e left the darting o f t h o s e 
lights beh ind us. 

A t last w e were walking in the sol idest darkness. 

(1963) 

; I 
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3 m o r e n o t e s for C a n t o VI I 

1 

T h e o t h e r s tage of t h e s in of N o r m a l i t y (or C o n 
t i n e n c e ) , af ter t h a t of C o n f o r m i s m , is t h a t of Vulgar i ty . 

T h e m e a n i n g of th i s w o r d — w h i c h is a l m o s t a n ini t ia
t ion w o r d a m o n g t h e m e m b e r s of t h e sma l l g r o u p t h a t 
c o m m i t s far m o r e t e r r ib l e s ins— t h e s ins of classicali ty 
l ived in t h e g rea t ag ra r i an , pas to ra l a n d c o m m e r c i a l e p o c h s 
of m a n — t h e s ins of s e x , v i o l e n c e , w a s t e — o f t h e I n c o n 
t i n e n c e , in a w o r d , so deep ly d e a r to G o d — i s p e r h a p s 
def ined b e f o r e e n t e r i n g t h e n e w Sec to r , of t h e Vulga r 
o n e s , by the i r d e v i o u s eyes , b e h i n d lowered rails wi th t h e 
d i s c o n t e n t e d devi ls . . . 

Vulgar i ty is t h e m o m e n t of full l u x u r i a n c e of con fo r 
m i s m . 

2 

T h e s i t ua t ion p r e s e n t e d b e f o r e o u r a n g u i s h e d eyes 
w a s n ' t m u c h dif ferent f r o m t h e o n e w e h a d left. In t h e 
K i n g d o m of s h a d e s it was na tu ra l ly m o r e difficult to g rasp 
t h e d i f fe rences ex i s t ing b e t w e e n R o m e a n d Mi l an . Bu t 
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t h e g r e e n c o u n t r y s i d e a n d g rey sky w e r e of t h e N o r t h . 

B e h i n d t h e b u s t l i n g c r o w d , wh ich was s t a n d i n g , c o m p o s e d 

a n d d e c e n t , a l i t t le p rov inc ia l , s p r i n k l e d wi th l a u g h t e r , w a s 

h e a r d t h e g rea t p e a s a n t d i t ch of t h e P o at low wa te r . I n 

s imi lar s u r r o u n d i n g s in R o m e — at a r e c e p t i o n at t h e 

Qu i r i na l e , for e x a m p l e , wi th t h e dazz l ing a f t e r n o o n l ight 

c o m i n g in t h r o u g h big w i n d o w s — t h e r e ' s a lways s o m e t h i n g 

a l i t t le d i r ty a n d n a k e d for w h i c h t h e h e a r t can bleed'.1 N o t 

h e r e . In fact t h e first charac te r i s t i c of Vu lga r i ty cons i s t s in 

i ts e n c r o a c h i n g , its w a n t i n g to r e n d e r Vu lga r e v e n o n e 

w h o i s n ' t , w h o is a s t r a n g e r t o i ts wor ld ( N o r t h e r n I taly 

a n d its i n d u s t r i e s ) : r ep re s s ing t h e r e b y t h a t a m o u n t of 

c o m p r e h e n s i o n , f r e e d o m or pity in th i s " s t r a n g e r " — p o o r 

o r c u l t u r e d m a n — n e e d e d t o j u d g e h i m . T h e Vu lga r a r e 

m o r a l . W h a t is r epe l l en t in t h e m is exac t ly e v e r y t h i n g 

wh ich by law o r c o n s e n t i nc ludes the i r m o r a l i s m as a sol id 

t r ad i t i on ! 

3 

" P e r h a p s I m y s e l f — h e s a i d — a m b u t a s i m p l e a n d 

c o n v e n t i o n a l s p o k e s m a n . It is ce r t a in , h o w e v e r , t h a t m y 

sc i ence was n o t b o r n to ta l ly wi th in t h e e n c l o s u r e of s o m e 

o n e wi th n e i t h e r fear n o r h u m a n re spec t . S o m e o n e w h o 

goes all t h e way *o t h e e n d . I t o o , t h e r e f o r e , was a 

pr iv i leged f i rs t -born (a wea l th of spirit or m o n e y is t h e 

s a m e ) . 

A 
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In th i s He l l (as in life) cynics a re lacking . N o r cou ld 

I h a v e b e e n o n e e i t h e r . I was afraid of it. It s e e m e d 

d i s h o n o r a b l e to m e . P e r h a p s I d e f e n d e d myse l f f r o m cyn

icism j u s t b e c a u s e it was a sac red a n t i d o t e aga ins t t h e 

" w r i n g i n g of m y ^ e a r t " . I p a s s e d , t h e n , l ike a w i n d 

b e h i n d t h e last walls o r m e a d o w s o f t h e c i ty—or l ike a 

ba rba r i an w h o c a m e d o w n t o d e s t r o y , a n d e n d e d by dis

t ract ing, h i m s e l f by l ook ing , a n d k iss ing , s o m e o n e w h o 

r e s e m b l e d h i m s e l f — b e f o r e d e c i d i n g t o t u r n b a c k . 

F a d e d I c o n o g r a p h y 

(for a " P h o t o g r a p h i c p o e m " ) 
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Faded Iconography 

(for a "Photographic poem") 

1. Grimau 
2. Lambrakis 
3-4. Reggio Emilia 1960 
5. Rome: anonymous crowd and cars 
6. Old women 
7. The author and Gadda 
8. Communist rally 
9-13. Boys, as they were at the end of the '50*8 
14. A group of partisans 
15. Gramsci's tomb at Testaccio 
16. Gianfranco Contini 
17. Baptism scene (from the Gospel) 
18. Frontispiece of Poetry in the form of a rose 
19. Some of the "Gruppo 63" 
20. Early W s : fascists 
21. At the Colonnade of Valle Giulia 
22. Emilio Cecchi 
23. Sandro Penna 
24. Piazza della Chiesa at Casarsa 
25. African landscape 



- 9 1 -

Note no. 1 

The book should be written in layers, each new draft should be in 
the form of a note, dated, so that the book is presented almost like a 
diary. For example, all the material written up to now should be dated 
(about a year, a year and a half ago): it shouldn't be eliminated by the 
new draft, which therefore should consist of a new additional layer or a 
long note. And thus through successive drafts. In the end the book 
should present itself as a chronological layering, a formal living process: 
where a new idea doesn't cancel one before it, but corrects it, or leaves 
it absolutely unchanged, formally preserving it as a document of the 
passage of thought. And because the book will be a mixture of things 
done and things to do—of 'pages refined and pages sketched out, or 
only, planned—its temporal topography will be complete: it will have 
together the magmatic form and the progressive form of reality (which 
cancels nothing, which makes past coexist with present etc.). 

November-December 1964 
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Note no. 2 

Born of Italian as a spoken national language, based no longer on 
literary Italian or on instumental dialected Italian, as the lingua franca 
of commercial exchange and the first industrialization—but on Italian as 
spoken in the North, a lingua franca of (the second industrialization (cfr. 
"New linguistic.questions"). 

"The Divine Mimesis" or "Mammon" (or "Paradise") is 
presented rfiytftically as the last written work in the non-national .Italian, 
the Italian that keeps all diachronic stratifications of its history alive and 
aligned in a real contemporaneity. Therefore this Italian is spoken in 
Hell, in all its historical combinations: osmosis with Latin (classical anr' 
medieval), crossings of dialect-Latin, koine-Latin, literary language 
Latin, technolanguage?Latin: then, dialect-koine, literary language 
koine, fechnolanguage-koine'; then etc. etc.—all .possible crossings, 
according to',the demands of free indirected speech of the various, 
socially diverse characters. 

On the other hand, all views of the future—that is, the planning 
and construction (in progress) of the Two Paradises—the neo-capitalist 
and the communist—will be worded in the "supposed" new language: 
with its progressive sequences, its elimination of competing forms, its 
absolute prevalence of communicability over expressiveness, etc. 
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For an "Editor's note* 

This is not a critical edition. 1 limit myself to publishing all that 
the/author left. My Only critical effort, .a very modest one, is that of 
reconstructing the chronological-sequence of these notations as exactly 
as possible. At the end of some of these the author has indicated the 
date: and in such cases, therefore it was easy to insert them in order. 
But very, many notes, especially the briefest ones—some of only two or 
three lines, nearly illegible—have no date; not only that, but they were 
found'.outside the typewritten body of the work, or in different drawers 
from ihat where the work was kept, or between the pages of books 
begun to. read and not finished. A small pad of notes was actually 
found in the glove compartment of his car; and lastly, a macabre detail 
but also—one will agree—a moving one, a sheet of graph paper (evi
dently torn out of a note pad) filled with a dozen or so very uncertain 
lines—was found in the jacket pocket of his corpse (he died, killed by 
blows from a club, in Palermo last year).* The scruple of exactness of 
chronological order was the only scruple I could have. I was therefore 
attached to it as to an anchor of salvation. Naturally I understand the 
reading of these fragments might be disturbed by a chronological order 
that is of the writing but not of sense. But 1 preferred rigor—any 
rigor—to manipulation, however honest and reasoned. 

17 November 1964 

* Pasolini's death came on a beach near Rome. (T.P.) 
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Inasmuch as the title is "FRAGMENTS FROM. HELL" 
("FRAMMENTI INFERNAL!") it is only thus by a type of... necrologi-
cal deduction. If the author had lived it probably would have been 
changed, by the placing over it of some new title. In fact the typewrit
ten body of the work is formed by a pack of typewriter paper cut in 
two, and covered by five full folded sheets: on the front of the first of 
these sheets— which therefore is the cover—are indicated, tw£» titles, 
the first, typewritten, is "BARBARIC .MEMORIES", but the.,second, 
hand written in bigjetters, is "FRAGMENTS FROM rjELL". On the 
front of the next to last sheet, typewritten, is* the title "PARADISE", 
and in hand written*block,letters, but contained in a pen-drawn<c>cle to 
cancel 4hem, .the- two titles "THEORY" r and " T y E ^ p i y i N E 
THEORY";., on the third to the last page-.there is, typewritten, the title 
"THE DIVINE REALITY", with a date, 1963, followed by(,a, hyphen, 
as to leave suspended but rather near the date of the,end o£,the draft. 
On the fourth to the last page is read the title "THE-^DIVINE 
MIMESIS"—with the date 1963 below it, followed by the .same 
hyphen—which is evidently-the first title, and so it must haye.remained 
for a long time,.because it was already that of the fifth to the, last sheet, 
the most faded one of all. 
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A short extravagant allegation* 

The whole scandal of the book regards a single, "memorable'' occa
sion: the relationship between Contini and Gramsci. The\reader should 
keep in mind that the note on Gramsci, in this volume that is defined—just 
so, scandalously—as a history of 19th and 20th century Italian literature— 
takes place according to the sequence: Giovanni Gentile, Roberto Longhi, 
Antonio Gramsci (a sequence in which are grouped together, almost without 
connection, De Lot lis and other university critics, Alfredo Gargiulo and G. 
A. Borgese). But they are the three. Contini is very easy on Gentile (he 
praises him, curiously, in a kind of determined pamphlet "outside the work", 
for scholastic reform: he regards with a detached eye the asymmetrical, self-
destructive adherence to fascism almost of a Sicilian "man of honor", and 
in the end—according to that extremely rigorous assumption of meekness, 
which, as we shall see, wants to characterize the book—supports himself on 
his own perfectly impartial behalf); it is useless then to tell, as regards 
Longhi, of his testimony of infinite love: but this love too, one must add, is 
objectified, restrained, almost stuffed in. And then the third one, what about 
Gramsci? Well, the argument doesn't change: here too, as with Gentile's 

fascism, Marxism is kept at a proper distance according to the laws A)f 
"meekness" which I ppinted out; and here too his admiration respects tlje 
stylistic conveniences of an undramatizing professional "humour" (l\e con
cludes there, for example, that Gramsci's ideas in the beginning had "a very 

* This is an excerpt from a nole to Italian Literature: the Nineteenth and Twentieth (. enturivs 
by Gianfranco Contini. 



tuneable heuristic significance" and still retain "the value of a very stimulat-
iitji point of view"). Nevertheless, what is astonishingly true becomes clear, 
tttat is, that the only Italian critic whose problems were the literary problems 
of Gramsci is Contini! "Scandal for the Jews, stupidity for the Gentiles", 
the*. Stiff I don 7 want to "reverse" the scandal to a totally positive seme. 
Reasonableness requires that I know and make known that the treatment of 
all Gramsctan.problems by Contini occurs IIIM universe that is parallel but 
remote, though just as potently suggestive ("stimulating"), and that great 
strength of spirit is needed to presuppose in them a possibfaintegrabitity. 

(1974) 

The following poems- /957 . (1951); Friutian Paintings, (1957); 
and Plan of Future Works, (1963)'—suggest the breadth of Pasolini's 
poetic endeavour, and trace the path of its evolution. They were not 
pari of the original volume, but will provide support material to the 
le'xi projected and outlined in the last poem: THE DIVINE MfMESfS. 
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1951 

J 

• 

^JO 
f *t*i i 
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* } V 

T h e o ld c r i cke t s e r u p t 

in m y ea r s , still , in t h e A n i e n e ' s n e w fields 
a n d s c r e a m t o m e in s i l ence 

m y u n h e a r d so l i t ude . 

D i s a p p e a r e d i n s ide t h i s o ld ca lm 

c o u n t r y s i d e , n o t m i n e , 

I g o h o m e , a n d b e l o w d i s t an t po in t s 

of l igh ts in t h e s u b u r b s , c r i cke t s 

b r e a t h e a s o n g t h a t aga in c o v e r s 

r e m o r s e wi th m e l a n c h o l y 
a n d t e r r o r with m o n o t o n y . 

•• 

O v e r a c o m m o n a n d d e e p s o n g ' 

of c r i c k e t s , . wh i s t l e s of u n k n o w n 

boys , a n d the i r p u r e vo ices 

b u r n a w a y in a n ins t an t 

all t h a t is left of m y a n x i e t y , m y h e a r i n g . 
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I feel a c o n s u m i n g , ins ide m e , o f death , 
if, pure, ho t , intact, l ike 
a t e m p o , I barely not ice the feint 
beat ing in m y breast (where the weep ing 
is soft , l ike the dampness o n the 
A n i e n e ' s deaf fields), l istening 
again to t h o s e crickets, t h o s e pure inflexions 
o f vo ices , a frenetic, l impid 
rustling that in surviving, c o n d e m n s m e . 

M o o n lit up by v iscera 

of sky w o u n d s m e wi th m u t e 

l ight ; b u t if r e p r o a c h falls , 

m u t e f rom t h e sky , t h e cr icket 

s t i r red u p again by n e w , u n i m a g i n e d n igh t 

in t h e g rasses of t h e A n i e n e , 

wi th its b r ie f ra t t le , 

r e a c h e s t h e dea f , s u b m i s s i v e hea r t . 

r *T j . r 

.-1 , 

T h e m o r e strained the cricket's cry 
lost for decades in disheartened 
callings, all the m o r e strained 
in abandon is m y breast. 

Life unheard in m y breast 
a lone as in space, where the old song 
t h o u g h , rattles in recrimination. 

Rain h a s pa in t ed t h e e a r t h a r o u n d 

t h e A n i e n e . A l m o s t a vo ice 

f rom t h e res t l ess c lear sky, a b o y 

b e t w e e n walls of l ime a n d br icks 

s c r apes an i ron wi re o v e r a so r ry 

old lid. T h e pe r iphe ry v ib ra t e s 

con fused with d i s t an t t r u c k s , a n d 

m y va in day e n d s : va in , in 

sad b u r n i n g twil ight , t h e c icadas 

s ing in s i lence . 

The Aniene (or Tevcrone) is the source and major irihuury of ihe Tiber. 

* * 
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T h e hor izon is painted d e e p b lue 
o f a southern sea , at this e x t r e m e 
hour, 
d e e p blue l ike t h e sea at midday, 
hor izon in the faded twilight, 
with t h e d e e p b lue o f a sunny sea 
the horizon is carved in green beyond 
d e e p b lue fields against the sky, 
in orchards, amid piles o f wet 
s tones , b e t w e e n light colored walls 
barely raised, 

the s u m m e r air is painted d e e p b lue 
with the v io lence o f a southern sea. 

A furious m o o n showers light 
over unplowed c lods , 
dry stakes. The , madder , r> 

the calmer m y step carries m e 
towards anguishes o n c e pure. 

f ' 
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A n early night rain per fumes 
t h e s leep less bliss o f ex i s t ence . 

T h e last ges ture o f courage ( n o w 
that courage is pure desperat ion, 
at be ing u n l o v e d because I d o n o t l o v e , 
n o longer indifference but abandon) 
is t o not cont inue . T h e death 
desired in the pain o f the s e n s e s , 
in s in , is n o w des ired in t h e pain 
o f impotent reason. T o die 
today m e a n s leaving noth ing behind. 

A 
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Q U A D R I F R I U L I A N I F R I U L I A N P A I N T I N G S 

S e n z a c a p p o t t o , ne l l ' a r i a di g e l s o m i n o 

m i p e r d o ne l l a passeggia ta 'sera'le, 

r e s p i r a n d o — av ido e prostirato, fino 

a n o n e s i s t e r e , a e s s e r e f e b b r e ne l l ' a r i a 

la pioggia c h e g e r m o g l i a e il s e r e n o 

c h e i n c o m b e a r i d o s u asfal t i , fanali 

can t ie r i , m a n d r i e di gra t tacie l i , p i e n e 

d i s te r r i e di f abb r i che , incros ta t i 

di b u i o e di miser ia . . . 

S o r d i d o fango i n d u r i t o , p e s t o , e r a s e n t o 
t u g u r i r ecen t i e dec rep i t i , ai l imiti 

di ca lde a r e e e rbose . . . S p e s s o l ' e s p e r i e n z a 

e s p a n d e i n t o r n o piu a l legr ia , piu v i ta , 

c h e T i n n o c e n z a : m a q u e s t o m u t o v e n t o 

r isale dalla r e g i o n e apr ica 

Without a coat, in the ja smine air 
I l o s e mys e l f o n the e v e n i n g walk, 
breathing—avid and prostrate, weary 

b e y o n d e x i s t e n c e , be ing a f ever in t h e air 
the rain that germinates and the clear sky 
hanging dry over asphalt, street lamps, 

shipyards, flocks o f skyscrapers, full 
o f excavat ions and factories, encrusted 
in darkness and misery. . . 

I tread o n sordid hardened m u d , near 
newly built decrepit h o v e l s , at the e d g e s 
o f hot grassy airs... Often exper ience 

expands m o r e around joy and life 
than d o e s innocence: but this si lent wind 
rises from the sunny region 
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delPinnocenza. . . L 'odore precoce e s tento 
di primavera c h e spande, sciogl ie 
ogni difesa nel cuore c h e h o redento 

c o n la sola chiarezza: antiche vogl ie , 
s m a n i e , sperdute t enerezze , r iconosco 
in qi iesto s m o s s o m o n d o di foglfe 

L e foglie dei sambuchi , c h e sul le rogge 
sbucano dai caldi e tondi rami, 
tra le reti sanguigne , tra le logge 

g ia l lognole e ranciate der friuliani 
vench i , aliineati in spogl ie prosp'ettive 
contro gli spogli crinali montani , 

o in dolci curve lungo le fest ive 
chine del le prodaie.. . L e fogl ie 
dei ragnati pioppi senza un brivido 

ammassat i in s i l enz iose fo l le 
in f o n d o ai deserti campi di rhedica; 
le foglie degli umili alni, lungo le zol le 
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o f innocence . . . T h e premature; and want ing 
odor o f spring that expands , l o o s e n s 
every d e f e n s e o f the heart I-haye r e d e e m e d 

by the s o l e clarity: ancjent, des ires - h , 
manias , lost t endernesses , I recognize 
in this overturned world o f leaves . 

Elder leaves , o v e r di tches 
bud from warm, round branches , 
be tween sanguine nets,,fa*ded yel low 

and orange terraces o f the Friulian • 
dwel l ings , l ined u p in bare perspect ives 
against the bare crests o f mounta ins , 

or in soft curves a long fest ive 
incl ines o f riverbanks.. . Mot ion less 
leaves o f cobwebbed poplars 

massed in s i lent crowds 
beyond t h e deserted fields o f medica 
leaves o f h u m b l e alders, by worn out 
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spente d o v e le afdenti" piancine lievita 
il f r u m e n t o con tremolii' gi£ l ie t i ; -

Ie fogl ie della dolcetta c h e copre tiepida 

1'argine sugli arazzi d 'oro dei vigneti . 

c lods of tu r f w h e r e sma l l b u r n i n g w h e a t 

p lan t s still r i se u p in j o y o u s t r e m b l i n g ; 

g r ape l eaves tha t tep id ly c o v e r 

t h e e m b a n k m e n t o v e r t h e v i n e y a r d s ' go lden tapestry* 

Ti ricordi di quella sera a Ruda? 
Quel nostro darsi, i n s i e m e , a un g ioco 
di pura pass ione, misura della nostra- cruda 

g ioventu , del nostro cuore ancora poco 
pill c h e pueri le? Era una Iotta 
bruciante di se s tessa, ma il s u o fuoco 

si spandeva oltre noi; la not te , 
ricordi?, n e era tutta piena nel fresco 
v u o t o , ne l le strade persorse da' frotte 

di braccianti vestiti a festa, 
di ragazzi venut i in bicicletta 
dai borghi vicini: e la mes ta 

quotidiana, cristiana, piazzetta' 
n e fiottava c o m e in una sagra. 

D o you r e m e m b e r t h a t e v e n i n g in R u d a ? • 

T h a t g iv ing of o u r s e l v e s , t o g e t h e r , to a g a m e ' 

of p u r e pas s ion , m e a s u r e of o u r raw 

y o u t h , o u r h e a r t s still l i t t le m o r e 

t h a n p u e r i l e ? By itself it was 

a b u r n i n g s t rugg le , b u t its fire 

sp read b e y o n d us ; t h e n i g h t , 

d o y o u r e m e m b e r ? , it was full of it in t h e 

clear v o i d , g r o u p s of w o r k e r s - o n t h e s i r e e t s 

d r e s s e d to c e l e b r a t e , 

ch i ld ren c o m e in f rom n e a r b y 

n e i g h b o u r h o o d s o n bicycle: a n d t h e .daily 

m e a s u r e a n d y ie ld , C h r i s t i a n , t h e p iazze i ta 
over f lowing as o n a feast day . 
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N o i , n o n popolani , nella stretta 

del popolo contadino, del la magra 
folia paesana, amati quanto 
ci ardeva r a m a r e , feriti dall'agra 

not te ch'era loro, del Ioro s tanco 
ritorno dai campi ne l l 'odore 
di f u o c o del le cene . . . u n o a fianco 

all'altro gr idavamo le parole 
che , quasi incomprese , erano promessa 
sicura, espresso , rivelato amore . 

E poi le canzoni , i poveri bicchieri 
di v i n o sui tavoli dentro la buia 
osteria, le chiare faccie dei festeggeri 

intorno a no i , i loro certt occht sui 
nostri incerti, le scorate armoniche 
e la bella bandiera ne l l 'angolo piu 

in luce d e l P u m i d o s tanzone . 
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W e , n o t o f t h e people , in t h e strict 

s e n s e o f t h e peasant people , t h e sk inny 
country folk, l oved as m u c h 
as l o v e m a d e u s burn, w o u n d e d by the bitter 

Elder l eaves , it was their 'night , their tired 
return from the fields in t h e smel l 
o f d innert ime fires... n e x t to each other 

w e shouted words that, 
a lmost misunders tood , were the sure 
expressed promise o f l o v e revealed. 

A n d then the songs , the poor glasses 
o f w i n e o n t h e tables in t h e dark 
tavern, the clear faces o f t h o s e feasting 

around us , their certain eyes fixed o n 
our uncertain o n e s , the heartless 
harmonicas and the beautiful flag in the 

m o s t lit corner o f the large d a m p room. 
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Ora , l o n t a n o , d i v e r s o , n e l v e n t o quas i 

n o n t e r r e s t r e c h e s m u o v e n d o Par ia 

i m p u r a , t r a e vita d a u n a stast 

m o r t a l e de l le cose , rivedo i casali , 

i c a m p i , la p iazze t ta di R u d a ; 

s u , le b i a n c h e alpi , e g iu , l u n g o i canal i , 

t r a c a m p i di g r a n o t u r c o e v i g n e , P u m i d a 

luce de l m a r e . A h , il filo m i s t e r i o s o 

si d i p a n a a n c o r a : e in e s s o , n u d a , 

la r ea l t a—Pi r r ea l e Qua lcosa 

c h e faceva e t e r n a quel la se ra . 

L ' a r i a t u m e f a t t a e fes tosa 

dei t uo i p r i m i q u a d r i , d o v ' e r a 

il v e r d e u n v e r d e quas i di b a m b i n o 

e il giallo u n ' i n d u r i t a ce ra 

di m o l l e Esp res s ion i s t a , e le c h i n e 

spigolatr ic i , spe t t r i de l ca ldo s e s s o 

a d o l e s c e n t e — b r u l i c a v a al conf ine 

d o que l l u o g o s e g r e t o , d o v e o p p r e s s o 

da u n so le e t e r n a m e n t e a r anc io , 

'• i 
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N o w , far away, different, in t h e a lmost unearthly 
wind which m o v i n g t h e impure air, brings life 
f rom a mortal stasis 

o f th ings , I again s e e t h e vi l lages, 
the fields, t h e piazzetta at Ruda; 
a b o v e , the whi te Alps , and d o w n be low, 

a long t h e canals, b e t w e e n corn fields and vineyards 
the damp light of the sea. A h , the mys ter ious 
thread still unravels: and in it, naked , 

real i ty—the unreal S o m e t h i n g 
that m a d e that e v e n i n g e t e r n a l 
Swol len and fest ive air 

o f your first paintings, where green was 
almost a baby's green 
and ye l low a hardened wax 

o f Expressionist sof tness , the reapers 
swooping d o w n , ghosts of hot adolescent 
s e x — s w a r m e d o n the border 

o f that secret place, where oppressed 
by an eternally orange s u n , 

i 
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do lc i s s imo e il mer igg io e s t ivo , e in- e s s o 

arde una crosta di profumi, un glauco 
afrore d 'erbe , di s tereo, che il v e n t o 
rimescola. . . 

Tu lo sai quel luogo,* quel Friuli 
c h e s o l o il v e n t o tocca, c h ' e u n profumo! 
D a e s s o s c e n d e sopra i tuoi oscuri 

suonatori di flauto, il do lce g r u m o 
dei neri e dei violett i , e si e spande 
da e s s o ir idescente il b i tume 

sui tuoi Cristi inchiodati tra falde 
di luce franata dai transetti d 'Aqui le ia , 
e reduci da esso , ne l le calde 

sere riverberanti della Bassa o ne i 
bianchi mattini gelati nei canali, 
v a n n o i tuoi pescatori verdi di vegl ie , 

a cui arrossa l e rozze rughe il sale, 
o giovanil i nereggiano i braccianti 
sul le scarpate del traghetto serale, 

t h e s u m m e r n o o n s o s w e e t , and "in it 

burns a crust o f per fumes , a sea-green 
odor o f grasses , o f dung , that the wind 
stirs up... 

Y o u k n o w that place, that Friuli 
that on ly t h e wind touches , a per fume! 
F r o m it, o v e r your dark flautists, 

descends the sweet c lump 
o f blacks and violets , and coal 
is spread iridescent o v e r your 

Christs nailed b e t w e e n strata o f light 
filtered d o w n f r o m Aqui lean transepts, 
and his survivors , in the warm 

reverberating e v e n i n g s o f Bassa or 
whi te morn ings in frozen canals, 
your fishermen g o to green vigils , 

their coarse wrinkles reddened by salt, 
or y o u n g laborers in a b lackened mass 
on the docks of the e v e n i n g ferry, 



- 1 1 4 -

appoggiati ai manubri , stanchi, 
bruciati, mentre la not te gia s 'annuncia 
nei triste borgo con le luci e i canti. 

E il v e n t o , da Grado o da Trieste 
o dai magredi sot to le Prealpi, 
soffia e rapisce dalle m e s t e 

voci del le cene , qualche palpito 
'piii puro, o nei brusio del le paludi 
qualche piu s g o m e n t o grido, o qualche 

piu* oscuro s e n s o di freschezza n e l P u m i d o 
deser to degli arativi, dei canneti , 
de l le boschine intorno ai resultumi. . . 

S o n o sapori di quel m o n d o quie to 
e s g o m e n t o , i n g e n u a m e n t e perso 
in una sola estate, in un so lo vecchio 

i n v e r n o — c h e in questo m o n d o diverso 
spande infido il vento . A h quando 
un t e m p o confuso si rifa* terso 
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l e a n i n g o v e r t h e rai ls , t i r ed , 

b u r n e d , a l r eady n igh t is s igna l led 

in t h e sad v i l lage , by l igh ts a n d songs . 

A n d t h e w i n d , f r o m G r a d o o r T r i e s t e 

b lows f r o m t h e m a r s h e s in t h e A lps 

foothi l ls a n d r avages t h e sad 

vo ices a t d i n n e r , a p u r e r 

t h r o b b i n g , o r in t h e b u z z of t h e s w a m p s 

a s a d d e r c ry , or a 

d a r k e r s e n s e of f r e shnes s in t h e w e t 

de se r t of a r a b l e l ands , of r e e d t h i cke t s , 

of w o o d s a r o u n d s w a m p s . 

T h e y a r e t a s tes of t ha t qu ie t a n d 

s a d d e n e d wor ld , i n g e n u o u s l y lost 

in a s ing le s u m m e r , in a s ing le old 

w i n t e r — w h i c h is sp read in th i s different 

wor ld by an u n t r u s t w o r t h y wind . A h w h e n 

a c o n f u s e d t i m e is m a d e clear again 
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nella m e m o r i a , nei vero t e m p o che sbanda 
per qualche istante, c h e sapore di morte . . . 
N o n n e stupisco, se a questi istanti 

di disfatta e di veggenza , mi portano 
anni consumati in una chiarezza 

c h e n o n muta il m o n d o , m a Io ascolta 

nella sua vita, con inattiva ebbrezza. . . 

Fel ice te , a cui il v e n t o primaveri le 
sa di vita; s e hai sce l to un'unica vita 
e , i n s i e m e pit! adulto e g iovani le 

del tuo amico , sordo alPinfinita 
s tagione di cui c o s f i m b e v u t o viv i , 
sordo ai Qualcosa che ti invita 

a ritornare ai tristi, ai sorgivi 
sogni delPesistenza—alia coscienza 
squisita che svela il m o n d o in brividi 

n o n u m a n i ^ c r e d i nei m o n d o senza 
altra misura che Pumana storia: 
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in m e m o r y , in t h e true t i m e that disperses 
for a f e w m o m e n t s , that taste o f death. . . 
It d o e s n ' t surprise m e , if in t h e s e m o m e n t s 

o f undo ing and o f second-s ight , I a m carried 
by years g o n e by to a clarity 
that d o e s n ' t change the world, but l i s tens to it 

in its l ife, in an idle intoxication. . . 

Happy you , for w h o m the spring wind 
k n o w s of life; if y o u h a v e c h o s e n a s ingle life 
and, at o n c e m o r e adult and youthful 

than your friend, deaf to the infinite 
s eason in which y o u l ive s o i m b u e d 
deaf to the S o m e t h i n g that invi tes y o u 

to return to t h e sad, founta inous 
dreams o f e x i s t e n c e — t o t h e exquis i te 
knowledge that vei ls the world in u n h u m a n 

s h u d d e r s — y o u be l ieve in t h e world without 
any m e a s u r e but h u m a n history: 
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nei color i in cui fiammeggia la p r e s e n z a 

di u n Fr iul i e s p r e s s o in s p e r a n z e e dolor i 
d ' u o m i n i in te r i , s e p u r fatti da ora le 
rozza e spe r i enza u o m i n i , s e p u r c o n cuor i 

dur i c o m e le m a n i , e spint i a n o n par la re 
altra l ingua c h e il t r o p p o v ivo d ia le t to , 
pers i in a lbe e vespri a l a v o r a r e 

la loro v igna , il lo ro c a m p e t t o , 
quas i n o n fosse lo ro , a fes teggia re 
le lucen t i d o m e n i c h e col p e t t o 

p i e n o del bu io de l le vecch ie c a m p a n e . * 

E q u a l e forza ne i vo le r m u t a r e 

il m o n d o — q u e s t o m o n d o p e r d u t o 

in m a l i n c o n i e , in a l legr ie pasqua l i , 

g i o c o n d a m e n t e v ivo a n c h e se m u t o ! 
Q u a l e forza ne i v e d e r n e le s e r e 
e i ma t t i n i , chius i nei- rus t i co ' 
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in t h e co lo r s w h i c h in f l ame t h e p r e s e n c e 

o f a Fr iul i e x p r e s s e d in h o p e s a n d pa ins 

of w h o l e m e n , e v e n if m a d e m e n 

by r u d e ora l e x p e r i e n c e , wi th h e a r t s 

ha rd as t he i r h a n d s , forced n o t to<speak 
any l a n g u a g e b u t t h e t oo a l ive d ia lec t , 
lost in d a w n s a n d twi l ights w o r k i n g 

the i r v i n e y a r d , t he i r little field, 

a l m o s t n o t t he i r s , to c e l e b r a t e 

o n rad ian t S u n d a y s wi th b r e a s t s 

full o f t h e d a r k n e s s of t h e old bells . 

A n d w h a t force in w a n t i n g to c h a n g e 
t h e w o r l d — t h i s wor ld lost 

in m e l a n c h o l y , in j o y o u s E a s t e r s , 

j o y o u s l y a l ive e v e n if s i l en t ! 

W h a t s t r e n g t h in s e e i n g in i ts e v e n i n g s 

a n d m o r n i n g s , e n c l o s e d in t h e rus t i c 
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l u m e , quasi sere e mattini di ere 
future, ardenti pid di f e d e c h e d'afletto! 
E floridezza e gioia, questo- vo lere 

v i o l e n t e m e n t e essere espresso 
che , in roventi v a m p e d 'ev idenza , 
gonfia di spazio ogni umi l e oggetto . 

N e a v v a m p a n o le incolori biciclette 
di Cervignano, ammassa te ai posteggi 
del le sagre, lungo i poveri muretti 

scottati dal so le , o ai tarlati ormeggi 
dei traghetti sui turchini canali; 

n e a v v a m p a n o le camicie di tela, i greggi 

calzoni degli allegri manoval i 
di Snia Viscosa, a file sugli asfalti 
de l lo stradone. . . 

E il p o l v e r o n e del so l e e della pula 
c h e ammassa e sfregola arancio e giallo 
in un cantone perso nelParsura 

tra smunt i salici, c o m e in un ballo 
domenica le , confinato sul le rive 
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lamp, a lmost the e v e n i n g s and m o r n i n g s o f 
future eras, burning m o r e with faith than feeling! 
It is prosperity and joy , this v io lent 

desire to be expressed 
which, in red-hot flames o f ev idence , 
inflates every h u m b l e object with .space. 

T h e colorless bicycles of Gervignano 
flare up, parked in groups at the 
festivals , a long t h e poor little walls 

baked by the s u n , or the worm-eaten , m o o r i n g s 
o f the ferries o n the deep b lue canals; 
the l inen shirts flare up there, t h e unbleached 

trousers o f t h e joyful laborers 
from Snia Viscosa , l ined up o n the asphalt 
highway.. . , 

A n d the c loud of dust o f s u n and chaff* 
that gathers and s izzles orange and yel low 
in a corner lost in the sultr iness 

b e t w e e n emaciated wi l lows, as in a Sunday 
dance, l ining the banks 

•\ I 
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del Tagl iamento , o tra le arse valli 

del le bonifiche, o sul le risorgive 
latee di magri fusti: d o v e assordante 
la trebbia s cuote col massicc io brivido 

tettoie e stalle, in un ringhio osannante , 
impastato di luce, di sudore u m a n o , 
del p u z z o del vecchio e i n n o c e n t e branco 

dei cavalli ammassat i in un fulgore di rame. 
L ' a m o r e di Ruda, gridato dal rosso 
palco di povere casse, r imane 

puro nel la tua vita. E chi, s cos so 

dalla paura di n o n essere abbastanza puro, 
aspira nei v e n t o di primavera lo s m o s s o 

sapore della morte , invidia il t u o s icuro 
espanderti nei so lenni , festanti colori 
delPallegria presente , del s e r e n o futuro. 

(1955) 

from Le Ceneridi Gramsci (Gramsci's Ashes) [Garzanli, 19571. 
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of t h e T a g l i a m e n t o , o r b e t w e e n b u r n t va l leys -

of r ec l a imed l and , o r in sap sp r ing ing 

f r o m s l e n d e r t r u n k s : w h e r e t h e dea f en ing 

t h r e s h e r s h a k e s s h e d s a n d b a r n s wi th 

a m a s s i v e s h u d d e r , i n a sna r l of h o s a n n a s , * * 
full of l ight , of h u m a n s w e a t , w ! 

of t h e s t ink of t h e old a n d i n n o c e n t h e r d * 

of h o r s e s g r o u p e d t o g e t h e r in a g l i m m e r of b r a n c h e s . . . 
T h e l o v e at R u d a , s c r e a m e d f r o m the-
red s t age of p o o r m o n e y - b o x e s , r e m a i n s 

p u r e in y o u r life. A n d o n e , s h a k e n * ' 

by t h e fear of n o t b e i n g p u r e e n o u g h , 

asp i res in t h e spr ing w i n d for t h e m o v i n g 

tas te of death,- e n v i e s y o u r s u r e 

e x p a n s i o n in t h e s o l e m n , fes t ive co lors 

of t h e p r e s e n t j o y , of t h e s e r e n e fu tu re . 

(1955) 
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P L A N O F F U T U R E W O R K S 

E v e n today, in the me lancho ly physicality 
in which the nat ion busily forms a G o v e r n m e n t , 
and t h e Center-Left causes fragile linguists* 

normat ive organs to b leed—winter 
bathes distant things in a dark light 

and barely lights the ne ighbourhoods , m a u v e and green 

an exterior lost in the depth o f the ages o f Italy... 
with Piero's b lue earth gushing out o f unspeakable 
clear b lues o f Languedoc. . . if not o f Sicilian 

b luenes se s o f Origins... that here , in the raw 

appendices o f the exquis i te Centers , are green and m a u v e , 
m u d and sky, l e m o n s and roses. . . eyes o f Federicos 

with half its heart in search o f rocky a lmond trees where 
the Arabian light falls, t h e other half in s o m e valley 
pearled with fog: the Alps in the distance, insanely new. . . 
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I g o mad! M y entire life I h a v e tried 
to express this d ismay at R e m e m b r a n c e 
—which I already felt as a baby, o n t h e Tagl iamento , 

or the Po, c loser to t h e matr ices—the circle 
o f m y isoglots—deaf , by habit 
to any private, infantile, uncertain 

pre-expressivity, where the heart is naked. 
But I—trusting that before dying m y thousand 
attempts might bear s o m e t h i n g to t h e judges— 

in t h e age in which Italian is about to d ie 
lost in A n g l o - s a x o n or Russ ian , 
return, naked, yes , and mad , to green April, 

to the green April of t h e i l lustrious language 
(that never was, it never was ! ) , high-Italian... 
to the Franco-Venet ian Verderbnis, t h e p o m p 

o f s tocky populat ions in distant locales. . . 
to green Apri l—with t h e moderni ty o f 
Israel like an ulcer in the soul— 

where I, a Jew, offended by piety 
find again an apprentice's cruel freshness , 
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in t h e d e v e l o p m e n t s >of t h e o t h e r ( funerea l ) ha l f , , < 

of life... I b e c o m e ^ Ca tho l i c aga in , a na t iona l i s t , , 

R o m a n e s q u e ; in m y r e s e a r c h e s for c ' B L A S P H E M Y " 

or " T H E D I V I N E M I M E S I S " - a n d , ah myst ica l 

ph i lo logy! in t h e d a y s of t h e w ine h a r v e s t 

I a m j o y o u s as o n e s ew ing s e e d s , 

f e rven t ly w o r k i n g w | t h , s mix tu re s of i n c o m p a t i b l e , 

mate r i a l s , magmas , w i t h o u t a n a m a l g a m , w h e n 

life is an Apri l l e m o n o r rose . 

Shitf T o t ry a n d , e x p l a i n m a t t e r s 

of l anguage w i t h o u t in fe r r ing 

political c o n c o m i t a n c e s ! l inguis t ic 

u n i t y w i t h o u t r e a s o n s of vi le 

i n t e r e s t s , w i t h o u t ( t he insens ib i l i ty ^ 

of a class t h a t cou ld ca re less a b o u t c h o o s i n g 

a l i terary j a r g o n ! P rp fe s so r s of caeca, 

n e o o r pa leo pa t r io t s , p r i c k h e a d s * 

wi th so m u c h sc ience , w h o f r o m t h e 12th to 14th 

C e n t u r y s e e only h e a d s f u n c t i o n i n g 
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with other heads . . . E n o u g h : blind l ove 
o f m i n e ! I will train y o u in translinguistic 
researches, and oppose a text with a V e t o , 

and three texts with three Saints, and a literary 
circle with ki tchen traditions, border disputes: 
and in the year o f the discovery o f an h o m o l o g o u s 

text , f rom a m a n u e n s e s o f the Paduan language, 
by whatever stupidity or vanity , I will research 
what the painters did, f rom farm to farm 

in the subl ime-green light o f the lands o f t h e Po.. . 
but especially what t h e ruling class 
wanted: something* I don' t k n o w what. 

I will put n e x t to it a m o n s t r o u s work, coeva l 
with the Ant i -works , lettered n u m b e r 22, in the n e w style, 
an old figurativity in the flanks o f the n e w s iege. 

But de lus ion is n e e d e d . Only a nob le broth 
o f m i x e d inspirations demyst i f ies , 
if chaos miraculously arrives at 

a plastic clarity, let us say, o f R o m a n e s q u e 
griff ins—haunches, necks , backs 
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swol len up like bread, o f grey s tone that codifies 

plain Reality. Be quiet , be quiet , 

any v o i c e o f Officialdom, whichever y o u are. 
O n e mus t delude. J u m p o n coals 

l ike ridiculous roasted martyrs: the way 
o f Truth also passes through the m o s t horrendous 
places o f aesthet ic i sm, .of hysteria, 

o f mad erudite redoings. Splendid, * 
for reasons other than romantic-nationalistic, 
days' o f the first sales , 

the first contracts! If I still h a v e e n o u g h heart 
I will a l so write a " P A S S I O N A L H I S T O R Y 
O F I T A L I A N P O E T R Y " , after which an as yet empty 

" D E A T H O F P O E T R Y " ( though for m e , full o f 
youthful .g lory , it is still April, 

I a m full o f l e m o n s arid roses . . . ) In that " H I S T O R Y " 

(written in oc taves , for irony) " I .will despise and terrify" 
every preceding systematizat ion, and, under the primary sign 
o f Marx , and that, fo l lowing, > 
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o f Freud, I will re-establish n e w hierarchies in the Re ign 
o f poetic loves : and with m y h u m b l e talent 
will oppose literary ex i s t ence with i 

the not ion o f the Exist ing Unexpressed , without 
which every thing is a mystery: 
s o that there n e v e r was, e v e n recently, a clear 

* 

consc iousness o f t h e classes that d iv ide t h e wprld, 
stylistic mastery was always c o m m a n d e d by what 
it could n o t say (or k n o w ) : but it was there. 

A dialectical g a m e s u n k e n in t h e deep , oh 
yes! , to reconstruct s t i l eme by s t i l eme, 
because in every word written in the Bel Paese where the N o 

sounds , opposed to style was that unposses sed • 
S e m a , t h e language o f a people 
still having to be a class, a problem 

k n o w n and resolved .only in dreams. Hoarse 
f rom long s i lence I will then burn in " A N O T H E R M O N O L O G U E " 
impotent rage against t h e crazy t o m b e d * 

world o f Dallas, wi th a flight 
o f two verses for Kennedy , and a rhymed chorus 
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of s e v e n t y t i m e s - s e v e n t y ( t h o u s a n d ) v e r s e s , fo r C h o r u s 

a n d O r c h e s t r a , w i th s e v e n t y t h o u s a n d viol ins a n d a l o u d s p e a k e r , 

(a r e c o r d of B a c h ) , " B R E C H T I A N Q U O T A T I O N " 

O R " S O N G S O F D E S E C R A T I O N " , wh ich w o u l d b e polyl inguis t ic 

m o l a s s e s o r m o n o l i t h i c t angle : in wh ich will s e e m va in 

A L L O F H I S T O R Y A S T H E W O R K O F C R A Z Y M E N . 

A D O L F A G I U S E P P A C R A Z Y C R A Z Y T H E A M E R I C A N E L I T E 

I D E O L O G Y C R A Z Y C R A Z Y T H E C H U R C H E S 

C R A Z Y T H E C H A M P I O N S O F I D E O L O G I E S A N D C H U R C H E S 

W H O B L A C K M A I L T H E G O O D S T U P I D N O R M A L C R A Z I E S 

R E V O L U T I O N A R I E S F U L L O F B O U R G E O I S M O D E R A T I O N 
W H O S I M P L Y C O N T I N U E T O B E D E P O S I T A R I E S 
O F T H E M O R A L I S T I C B L A C K M A I L O F M A N . H a v i n g 

lit, t h e n , t h e s e exp re s s ion i s t i c c a n d l e s a t t h e a l ta rs 
o f S e x , I will r e t u r n t o Re l ig ion . 

A n d will wr i te for d a u n t l e s s M o r a v i a , a " P A S O L I N A R 1 A 

O N T H E W A Y S T O B E A P O E T " , wi th t h e r e l a t i on 
b e t w e e n s ign a n d t h i n g — a n d finally 
will r evea l m y t r u e pas s ion . 
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W h i c h is f rant ic (or n o t c h o s e n ) (or dy ing ) life 

— a n d t h e r e f o r e , aga in , p o e t r y : 

neither the sign or the existing thing matter, 

t h e r e it is. If m a n w e r e a M o n o t y p e in t h e S u b t o p i a 

of a w o r l d n o l o n g e r h a v i n g l inguis t ic capi ta ls , 

a n d t h e w o r d ' s e v e r y m e a n s of h e a r i n g a n d te l l ing 

t h u s d i s a p p e a r e d , mys t i c t i e s ' w o u l d still 

b ind h i m to t h i n g s , a n d w h a t t h ings 

a r e , n o l o n g e r fixed in sad 

c o n t e x t s , t h e w o r d w o u l d a lways b e n e w , ove r f l owing 

wi th j o y o u s p r a g m a t i c t r u t h s — n o m o r e i n s t r u m e n t a l i t y , 

a toil t r ans l a t ed i n to l e m o n s , i n t o roses . . . 

b u t f o r e v e r a n d a l o n e , l ight , as is t h e real i ty 

of t h i n g s w h e n t h e y a re in m e m o r y 

o n t h e v e r g e of b e i n g n a m e d , a n d still 

full o f tne i r physical g lory . 
If t h e n I s h o u l d find I h a d c a n c e r , a n d d i e , 

I w o u l d c o n s i d e r it a v ic to ry 

for t h a t real i ty of t h ings . Filial pity for t h e wor ld 

g o n e , w h a t s e n s e is t h e r e in still go ing o n ? 

"SfŜ *? ***tt^mym*** 
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A h , to stand n o longer in the taste o f salt 

o f the world o f others (petty-bourgeois , literary) 
with a whiskey glass in hand and a face o f shit , 
—which it would only displease m e not to represent 

exactly as it i s—before m a n is lost for m e 

in " T H E D I V I N E M I M E S I S " , a work, if there e v e r was o n e , 
t o do , and, by m y agony, s o green, 

s o green, o f the green o f a t ime , o f my youth, 
in t h e faded old world o f m y soul. . . 
But n o , but n o , it is April , I a m 

fresher than a lad in l ove 

for the first t ime. . . I will quickly set d o w n , in epistolary 
tone , with g losses and parentheses , a s torm 

o f "significant m o t i f s " , "etce teras" , coats o f a i m s , 
quotat ions , and especially al lusions 
(infinitely se l f -exhortat ive , and disproportions 

o f particulars before the w h o l e ) , the 
first parodistic terzina b e c o m e a magmatic page 

o f Canto I, hurrying to c o m p l e t e the first half o f it 
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there in the archaic, bombastic Hell 
(romanesque, like the center of our cities 
by now forever sold out to the suburbs) 

a passage on the Hell of the neocapitalist 
age is inserted, for new types 
of sins (excesses of Rationality 

and Irrationality) integrated with the old ones. 
And there you will see , in an edifice of delicious cement , 
recognizing friends and e n e m i e s there, 

under the directional signs of the " I N C R E M E N T A L WORK 
OF I N F E R N A L P U N I S H M E N T S " , A: T H E OVER-CONTINENT: C 
(BelloncPs drawing room) , the Vulgar (a reception 

at the Quirinale Palace), Cynics (a meeting of journalists 
from the Corriere della Sera and such): and then: 
the Weak, the Ambiguous , the Fearful (these o n e s individualists, 

in their h o m e s ) ; B: T H E INCONTINENT, ZONE ONE: 
excess of Rigor (bourgeois socialists, little 
moderates who bel ieve themse lves to be little heroes , 

just by the heroic choice of a good flag), excess 
of Remorse (Soldati, Piovene); excess of Servility 

i i m n i 
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(infinite m a s s e s u n r e g i s t e r e d , u n n a m e d , <unsexed); 

Z O N E T W O : R e a s o n e r s (Landolf i ) p e o p l e s e a t e d 
a l o n e in t he i r to i le ts ; t h e I r ra t iona l 

( t he e n t i r e i n t e r n a t i o n a l a v a n t - g a r d e wh ich g o e s 

f r o m t h e Endo l i t e r a ry [ D e G a u l l e ] t o t h e 

T e u t o n i c or Italic ves ta l s of P o u n d ; 

t h e Ra t iona l ( M o r a v i a , r a r e b i rd , a n d h i s 

w ings of a n e o - g o t h i c C o m m i t t m e n t ) 

O h , b l i n d n e s s of l ove ! 

I s aw it o n t w o h u m b l e c h e e k s , 

in two p u p p y eyes : it was l o v e , 

b e c a u s e a s m i l e , it was a b a b y girl 

w h o rati in h e r h e a r t to t h e s u n — 

•st ra ight , a n d p o o r , in t h e b l i ndnes s of h e r l o v e 

wi th a l i t t le r aggedy d r e s s , 

u n d e r an e n o r m o u s a c q u e d u c t , o n a m u d d y 

b a n k , b e t w e e n t a r r ed s h a c k s , 

—tha t r a n , t h e baby girl , in t h e h e a r t 

of t h e s u n , s t ra igh t , wi th h e r pupi ls d r a w n 

SSB 
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by t h e b l i n d n e s s of a s ing le , h u m b l e l o v e , 

t o w a r d s a n o t h e r b a b y c r e a t u r e 

w h o r a n toward, h e r , in t h e s u n 

of t h e s h a c k s w h e r e s h e w a s m o t h e r , s h e — s h a b b y 
in h e r coa t of rags , 

a n d s h e r a n , a c r e a t u r e t o w a r d s a l i t t le c r e a t u r e , 

wi th h e r s m i l e a ccompl i ce , m o v e d t o g e t h e r 

w i th t h e o t h e r by a s a m e love . 

T h e y r a n o n e t o w a r d t h e o t h e r wi th eyes ' c o n n e c t e d 

by t h a t s i m u l t a n e o u s s m i l e in t h e s u n . 

O h M a r x — a l l is g o l d — o h F r e u d — a l l 

is l o v e — o h P r o u s t — a l l is m e m o r y — 

o h Eins te in-r -a l l is t h e e n d — o h Chap l in—al l 

is m a n — o h Kafka—al l is t e r ro r— 

o h p o p u l a t i o n of m y b r o t h e r s a n d s is ters— 

o h c o u n t r y — o h for w h a t i n s u r e s iden t i ty— 

o h p e a c e t h a t a l lows fo r wild s o r r o w -r-

o h b r a n d of in fancy! O h d e s t i n y of gold 

c o n s t r u c t e d o n e r o s a n d o n d e a t h , l ike 
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a distraction—and its thousand pretexts 
laughter, phi losophy! T o h a v e i l lusions ( love) 
m a k e s a difference, but in a consecrated circle 

o f irreplaceable texts. I return in m y heart to Israel, 
suffering for her sons-brothers the nostalgia 
for romance Europe, proverical, its sp lendour 

slightly faded but full o f atrocious poetry 
o f bourgeois capitals o n rivers or seas. . . 
Negat ive standard o f love.- T h e true way 

for o n e w h o would be' is de lus ion. Which equal izes 
everybody , like the dead: 

but places again in discuss ion the* sacred 

texts o f the circles. Ergo, -waiting for a n e w Great <few 
to bring a n e w A L L IS 

—to w h i c h the de -whored world would turn— 

w e must de lude , in our little... Ha! 

we mus t abandon our fine little place in the s u n 
(and y o u Jews should abandon Israel! 

because the bl indness o f l o v e 
reduces invent ions to inst itutions, 
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to re - invent t h e m t h e n only with the heart; t 

and indeed nat ions combine , in t h e conspiracy 
o f s i l ence o f a m o t h e r and daughter in the sun 
—persecuting,, right? opposi t ions . . . ) 

A s for m e , I too tend toward such a l o v e (rage) , 
the religion o f an elegiac^son, 
w h o wants at all costs to h o n o r himsel f . 

* i 

x 

•*\ 

N o r i s it exhaus ted in the thicket , 
o f life past and to c o m e : it wants 
to reduce everything to its order o f a lily. 

E n o u g h , y o u h a v e to laugh. Oh dark 
twistings that lead to a "des t iny o f oppos i t ion"! 
But there is n o other alternative for m y future works. 

" P U R E O P P O S I T I O N " , " P O P E J O H N ' \ O R " T H E P A S S I O N 
(OR A R C H I V E S ) O F T H E SIXTIES" , may it be 
the organ where I deposit , in a semi-private 

v i s ion , such future works o f m i n e , it s e e m s 
a path without alternatives, for rne or for 
the writings o f the inexper ienced o n e s deput ized into 



- 138 -

a c o m m i t t m e n t — a smal l group that w a n t s ' l o k n o w : a lmost 
for the choice o f seme, s eeds . T h e opposit ion o f o n e w h o 
can't be loved by anyone, and no one can love, and w h o 

therefore places his l o v e like a pre-established 
n o , t h e exerc i se o f political duty 
like the exerc ise o f reason. 

In the end , ah I k n o w it, 

never , in m y poorly reduced pass ion, 
n e v e r was I such a corpse as n o w 
taking m y tabulae presentide in hand— 

if our reality is real— 

panting behind dest in ies o f structures, 
—by de lay , .by delay, by the deadly 

procrastination o f a prev ious epoch— 
or sorrowfully anticipating the e n d 
o f t h e world l ike an imposs ib le cessat ion— 

I assert a destruct ive n e e d 
for allied minorit ies . C o m e back, Jews, 
t o the dawnings o f this Prehistory, 

which smi les on the majority l ike Reality: 

J,',,.11... UU-UJUM 
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t h e loss of h u m a n i t y a n d cu l tu ra l r e e o n s t i t u t i o n 

of t h e n e w m a n — s a y t h e c o n n i s s e u r s . 

A n d in fact t h i s is t h e gist of i t : 

in t h e a t m o s p h e r e of a s ma l l n a t i o n , 

in th i s case , I t a l y — o n e is faced 

wi th a false d i l e m m a b e t w e e n R e v o l u t i o n a n d 

a n En t i t y cal led t h e L e f t - C e n t e r — w i t h t h e 

b l u s h e s of Linguis t s . . . T h e n e w c o u r s e of real i ty 

is t h u s a d m i t t e d a n d a c c e p t e d . C o m e back , 

J e w s , t o con t rad ic t it , wi th t h e fou r 

cats t h a t h a v e finally clarified 

t he i r de s t i ny : P o w e r g o e s t o w a r d 

t h e f u t u r e , a n d Oppos i t i on fol lows i t , in a t r i u m p h a n t 

ac t ion , p o w e r wi th in p o w e r . 

F o r h e w h o is a crucifix fo r h i s t o r m e n t i n g ra t iona l i ty , 

was ted by p u r i t a n i s m , all t h a t m a k e s s e n s e 

is an a r i s tocra t ic , a n d yes , u n p o p u l a r oppos i t i on . 

T h e R e v o l u t i o n is n o m o r e t h a n a feel ing. 

(November-December 1963) 

/ 


