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Cedric Price, Fun Palace
An Introduction by Lorenza Baroncelli

‘Technology is defined in the Oxford dictionary as the
sclence of industrial art." Cedric Price affirmed in 1966
at the beginning of his lecture entitled Technology is the
answer, but what was the question?. The lecture speaks
about the Fun Palace, the transdisciplinary cultural
centre that Price designed in 1960 for Joan Littlewood.

The Fun Palace, which was never realised, 1s emblematic
of our own era. It lends itself more to the choreography
of 21st century time-based exhibitions than to the object-
based displays of the 20th century; it fosters a more
communal experience, largely free to operate outside

its material limits, and ventures into other realms of
human experience. In Price’s own words, ‘a 21st century
museum will utilize calculated uncertainty and conscious
incompleteness to produce a catalyst for invigorating
change whilst always producing the harvest of the

quiet eye’.

The contribution prepared for Adhocracy Athens is the
continuation of the exhibition Lucius Burckhardt and
Cedric Price, a stroll through a fun palace, hosted at

the Swiss Pavilion within the context of the 14th Venice
Biennial. In this occasion we reflected on an architecture
based on time, able to integrate different formats and
generate different intensities of experience and attention.
The longer we worked on it and thought about it, the less
‘physical’ the exhibition concept became, so that, in the
end, only Lucius’s and Cedric's mental universes were
floating in space.

For Adhocracy Athens the physical dimension of
architecture and the curatorial interpretation of Price’s
approach disappear, making only his words accessible
by all. In the space of the exhibition, three headphones
broadcast the original lecture given by Price. The images
that Price projected are placed in this booklet which
visitors can bring home.

Cedric Price, Fun Palace
‘Eva eloaywyiko keipevo arrd r) Lorenza Baroncelli

«Zopgpava pe To AeCiko Tng O&popodng, n Texvoroyia
opieTal wg emoTApn TnG Propnyavikig TEvnG.» Me
avta Ta Adyia o Cedric Price dpyioe T diGAer| Tov, pe
TiTho «H Texvodoyia eivan n amravrnon, aldd oia eival n)
gpwdTnon;», 10 1966. H diciAedn avagépetan oto Fun Palace,
TO DIETNIOTNHOVIKO TTOMTIOTIKO KEVTPO TTOL OXedIOE 0
Price To 1960, yia Tnv Joan Littlewood. To Fun Palace, ov
oev vAoTroIBnKe TTOTE, eivan EPBANPATIKG Yiar Tn) DIKH HOG
etroxr). [poo@EpeTal TEPICOOTEPO YT TH YOPOYPAPIT TV
EKDECEWV TOL 2100 CIWVA TTOV TTEPIOTPEPOVTUI YOPW ATTO
TO OTOIYEID TOL XPOVOL TIAPG YO aUTES TOU 2000 CiWVA
TTOU TEPIOTPEPOVTAV YUPW QTTO AVTIKEIJEVA. TTPOAYEl HIC
M0 KOIVOXPNOTH ERTTEIpIa, KAt peyaAo Pabuc eAevBepn
va AerToupyroel eKTOg Twv LAIKWV opiwv TG, evad TOAPG
va EI0YWPHoEl Kol 08 GAAoUG KGOPOUG TNG avBp@OTTIVIG
gptreipiog. Zopgwva pe Ta Adyia Tou Price, «To povotio
Tou 210 algdva Ba aglotrolel vrodoyiopévn afefaioTnTa
KOl OUVEIONTH aTENEIR yIO TNV TTapaywyr] eveg kaTtaAiTn
mupodoTNoNG aAdayng, TapdyovTag TAavTa T OUYKOHION
NG E0WTEPNG HATIGS TOU puaAoUy.

H ouvelogopd rov eTolpdoape yia tnv £kBeon Adhocracy
TN ABvag amoteAel ouveExela Tng €kBeong Lucius
Burckhardt and Cedric Price, a stroll through a fun palace
(AovToloug Mmrolpkyapvt kon Zeévtpik Mpdig, ma foAra
péoo oe éva radTi dlaoKkEbONg), oL (iAoeviiBnke 01O
EAPeTiko Mepitrrepo, oto mhaioio Tng 14ng Mmievade Tng
BeveTing. Ze auTI) TNV TEPITITWOT), OTOYOOTIKAPE YIO

HIO apXITEKTOVIKT] POOIOPEV OTO OTOIKEID TOU YPOVOU,
IKOVE VO EVOWUPOTWOEN DIQPOPETIKEG HOPPES Kt VL
TOPAYE! OIGPOPETIKEG EVTAOEIG EPTIEIPIOG KOl TTPOCOXHS.
‘Ooo meploodTEPO EPYALOPOOTOV TTAVW OE OUTO Kl
OKEPTOHOOTOY YI' QUTO, TG00 AIYOGTEPO «PUOIKIH YIVOTAV
n 16€a TnG £kBEONS. TOOO, WOTE OTO TEAOG POVO TO
TVEVHATIKG oUpTravTa Tou Lucius kon Tou Cedric emémeay
oT1o OIGoTNpO.

la Tnv Adhocracy Tng ABrjvag n guoikr diGoTaon

TNS OPXITEKTOVIKIAG Kol ) EMPEANTIKN Eppnveia oTny
mpoaéyyiorn Tou Price eCagaviovTal, agrivovTag povo To
AGyia Tou va gival TpooBaoipa atd 6Aous. ZTo YWpo TG
€KBEONS, TO AKOVOTIKG avaTrapayouy Ty apyikr 01GAegn
mov £bwote o Price. O1 biapaveleg rou poEPade o Price
gival TOTTOBETNHEVEG O€ QUTO TO £VTUTIO, TO OTTOIO O
EMMOKETITEG HTTOPOLY VO TIAPOLV OTTITI TOUS,

Technology is the answer but what was the Question? — Cedric Price
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2. Fun Palace.
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[nterior idea for Fun Palace.
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4. InterAction building.
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5. InterAction building under construction.
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0. lnterActlon mobile units.
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7. Prefab cabins for InterAction
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8. InterAction: elements of different lifespan.
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9. Computer centre, British Transport Docks Board.
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10. Computer centre: interchangeable panels.
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11. Restaurant at Blackpool Zoo.
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12. Inflatable tubes over street.
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13. Inflatable tubes over street.
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14. Aviary at London Zoo.
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16. Tension-structure aviary.
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17. Greenbird project for birds.
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18. Potteries Thinkbelt.
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19. Potteries Thinkbelt: from train.
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20. Short-life mobile airport.
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21. “Generator™ leisure building.
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22. “Generator”: computer drawing.
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23. “Generator”: tvpical structures.
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24 “Never look empty, never feel full”,
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Technology is the answer - but what was the question?
Cedric Price, 1966 :

Technology is defined in the Oxford dictionary as the
science of industrial art. And in the Fun Palace designed
in 1960 for Joan Littlewood, the theatrical producer,

with the consulting engineer Frank Newby, | tried to
achieve in effect a large mechanised shipyard in which
various structures could be built from above by means of
gantries travelling cranes and intermediate beams. And
these structures would contain the activities as shown
simple in themselves. But would, trough their design, be
capable of being altered while the building was occupied.
And that the access to such structures could be
achieved by means of escalators, which radiated through
270 degrees from the ground level. The whole structure
therefore being constantly changing and such change
being achieved by the sort of techniques materials and
technologies already at that time available in advanced
engineering in ship building and aircraft production.

01:33
The reason for the employment of such techniques was
to ease up the choice, to free the opportunities of the
individual user as to what they would do next. So | was
using a tight carefully designed technology to achieve a
loose free will social pantecy, and that is of course the
reason why the ground floor was left clear, that even
once in the building you still had an opportunity to decide
which way to go.

0212 @

1978 this building was completed, but this time In

North London - the Fun Palace having been in East
London - again in an area soclally deprived and poor
environmental guality. In this case the client 1s a
charitable trust-interaction trust, who not only do work
In the immediate facility for the community, but have a
number of others services and activities in hospitals,
theatres, community groups, in a larger area which need

= ﬁ_e—_:.:’;" e
- ik

H Texvoloyia eivai 1) aravTnorn — ahAd trola eivai n) epaTnon;

Lipgava pe To Ae€iko tng O&popong, n Texvoloyia
opileTal wg emoTpn TN Propnyavikig TEyvns. Ko

ato Fun Palace, Trov oyediaoa To 1960 yia Tr) BeaTpIki]
mapaywyo Joan Littlewood, pe odppovdo pnyaviko Tov
Frank Newby, rpoomrébnoa va vhotroijow otnv pagn

£val JEYAAO pPnYavoTroINPEVO VAUTINYEID, OTO OTTOI0 O
O1GPOPES KATAOKEVES Bar pIropoloay va XTIOTOUV a1ro
TGV PE YEPOVOYEPUPES Kal evoiGpeaa dokapia. Kal auTég
0l KATOOKEVES Bar TEPIEIYQV TIG DPAOTNPIGTNTES TTOU
armeikoviCovray, amAég ato poveg Tovs. AAG péow Tou
oxedlaopoL Tous, Ba fTav ot Béon va peTafdallovtal eva
T0 KTipio Ba efye péoa k6opo. H Tpdofaor) oe auTég TIg
KOTOOKEVES Bar yivoTaw pe KLAIGPEVES OKAAES, 01 0TrolEg B
eKTEVOVTOY KOTA 270 poipeg ato To eTriedo Tou edAPOUS.
YUVETTHG, TO OUVOAIKO 01koOOpNpa Ba GAAade dlapkwg Kol
n aAdayr Ba emTuy)aveTav Xapn oTa diGgopa LAIKG, TIG
TEXVIKEG Kal TIG TEYVOAOYieg TTou fTav fon diabBeoipa ekeivn
THV ETTOXN) OTNV TTPONYHEVI) VOUTIIYIKN KOI GEPOVAUTINYIKI

HNYQVIKI).

O AGyog 1rov VIOBETHOAUE QUTEG TIG TEXVIKEG ATV
etreldn BéAape va dievkoAdvoupe Tnv emmAoyr, va
aTrEAEVBEPWOTOVHE TIG EVKTIPIES IO TOV EKAOTOTE XPAOTN
wg mpog To TI Ba HBeAe va kaGvel oTn guvéxela. Etal,
XPNOIHOTIOMOO pIct OPIXTH, TIPOOEKTIKG OXEOIQOHEN
Texvoloyia yia va emiToxw pia Yadaprj, eAetiBepng
BolAnang kovwvikr TpdoPact kar yi' autov To Adyo
AoQAADG TO I00YEID £HEIVE KEVO, £TOI (OOTE PE TO TTOU

Ba ETTanveg OTO KTIPIO VO EIYEG TN OLVOTOTNTA VO
ATTOQUOITEIS TTola Tropeia Ba akoAovBoUOES.

To 1978 amoTmEPATWONKE N KATOHOKEVH AUTOL TOL KTIPIOU,
alXG auTr T @opd fTav oTo Bopeio Aovdivo -to Fun
Palace fjirav oto AvatoAiké Aovbdivo-, kot TTaA dpwg

OF PO TTEPIOYT KOIVWVIKG LTTOPaBUIOPEVN Kal HE KOk
mepipaldovTiki ToIéTNTAL LE QUTH TV TIEPITITWON),
meAaTng frav éva gilavBpwriké ibpupa, To bpupa
InterAction, Trou bev €kave dovAeld pévo arrevBeiag ot
dopr| yla Tnv koivotnra, cAAa rapeiye emiong pia oeipd

Technology is the answer but what was the Question? — Cedric Price



to be serviced by this particular structure. Therefore

It Is not only a community center but it is also the
headquarter of a community service. As you can see
it Is a difficult site, with a rallway and old buildings
surrounding it. And once again, like the Fun Palace,

it Is contained within a structure which is not entirely
filled. This building is to last for only 20 years, and that
which it is contains, may increase over the 20 years or
may decrease, but the overall controlling structure and
services grid remains the same, thus preventing other
people short of land from poaching.

03:40
During construction as often happens with works for
charitable groups, money ran short and this was turned
to advantage in the case of the interaction center
because we could occupy the frame which was then
serviced and the existing foundations with travelling
events that wouldn't normally be housed there and

this slide shows the use of the structure to contain a
fairground. Now the fairground was not only of use to the
community, it gave the clients an opportunity to assess
the eventual volume of space that they would have

under their control. Therefore the building, while building,
became In effect a working model. Once again, the time
element, in when a building is useful for its users or for
ts operators, was blurred. This can only happen if there's
a conscious effort made for elusiveness in structuring of
the original design.

04:55
To clarify this - | hope - this view shows one end of

the structure at present, it's by no means certain that
this view will remain for the life of the structure, for the
20 years, it may well alter, but at the present it shows
packaged kitchens, mobile classroom, some log cabins
from Finland for young children’s activities, and variable
roof and staircase related to the larger simpler areas
which are enclosed by the walling. These include such
activities as theatre, rehearsals rooms, gymnasium, a
bar, a club and a restaurant.

QTG UTINPECIES KOl OpOOTNPIOTNTES OF VOOOKOHEID,
BEaTpa, OPadES TNG KOIVGTNTOS, OE HIC EVPUTEPI TTEPIOXT
oL XpeladoTav eCUTINPETNON AT TN GUYKEKPIHEVN

oopr]. ZUVETIWG, dev eivanl AW £va KOIVOTIKG KEVTPO,
aANG T KEVTPIKG YPOQEIQ pIaG KOIVOTIKAG LTINPETTaG.
‘Omwg pmropeite va deiTe, eival oe pia duokoAn Bean, pe
g16npodpopo Kol TaMd kTipia TpryUpw. Kai wadi, 61rws Kal
oo Fun Palace, repiéyetan péoa og €va evpUTEPO KTIOH
ou Oev elval Tedeiwg yepaTo. AuTO TO KTipIo eival yio

vo ovTECe! 20 Xpovia kal ouTd Trou epIAappaver properl
va dlopkEoouy TeEpIoaOTEPa fj AiyoTepa Xpovia, aAAd To
gUVOAIKO TIAEYPQ OIKODOPNHATWY KOl UTIPECIAV TTOPOPEVE]
TO {010, ATTOTPETIOVTOG TUXOV KATOTIATHOEIS.

Kartd 1 didpkeia Tng KOTAOKELTS, OTTWEG OLYVA
guppaivel pe Epya yia QINGVEpWITTIKEG OpyavVMOE,

TO XPAHOTA OTEPEYPAV KOl OIUTO HETOTPATINKE OF
TAEOVEKTNHO, OTNV TEPITTTWON ToL KEVTpou InterAction,
01071 B YpnoipoTroloboape TO OKEAETO Trov Ba Trapeiye
KOTOTIIV TIG UTITPEOIES KOl TIG UTTAPYOLOEG BEPEANIDOEIS
ylo TEPI0dEVOVOES EkONAWOEIG TTOU KavoviKG Oev Ba
qilo&evouvTay ekel kal auTh n dlagaveia deiyver Tn
XPrion TnS KaTaokevng yia Tr @ilo&evio evog exBeaiakou
xwpov. To Xwpo auTé dev Ba Tov XpnoIpoTIoI000E HOVO

N kovotnTa. ‘Edbwoa oToug TEAdTES piar vKupion var
ekTIpiooLY Tov TEAIKG GYKO TOu YWpOoU Trou Ba eiyav Lo
Tov £Aeyx0 Tous. ‘ETol, To idio TO KTipIo £yive £va povTédo
epyaoiag. Na addn pia gopd, To oTOIXEID TOL YPOVOL £YIVE
QOOQES, WG TTPOG TO TOTE VA KTIPIO Eival w@ENpo yio
TOUG YPROTES 1] TOUG DIOXEIPIOTEG TOV. AUTO HTTOPED VO
OUpPEr povVo EQV LTTGPXEL HIG CUVEIDNTH TTPOOTIGBEIT YIC
atpoodlopioTia 0T dopr) Tov apyIKoU OXEdITHOU.

lla va To dievkpiviow Aiyo —TovAdyloTov auTd eAmriw-
aUTH 1] OlPAVEID DENYVEL TO Evar AKPO TG OOHIG OTHV
mopoloa gaor. Aev eival og kapio epimTwon BEPaio OTI
auTo Ba Trapapeivel £T01 yio 0An T (o TG doprig, Kal
yia Ta 20 ypévia. Mmopel kdAMoTa va odAdger, aAAda Tpog
TO TrOPOV OEIYVEI TIS CUOKEVUOPEVES KOVLIVES, Tr) OpNTT
oY0oAIKr} TAEN, KaTToIEg KapTriveg amd Tr Oivdavoia yia
TToIdIKEG OPUOTNPIOTNTES KAl T HETAPANTI opo@n kai Tn
okGAa rou oxeTiCovran pe TIS peyaAiTepes, amholoTepES
Cuveg mou epIKAEioVTal TG TNV TOIYOTrOl0. AUTES
mepidapPavouy BeaTpo, aiblovoeg yio Tpofes, yupvaoThpio,
Eva prrop, €vo KAQPTT Ko Eva E0TIATOpIO.

Technology is the answer but what was the Question? — Cedric Price



05:44
The more particular activities such as photographic
workshops, screen printing, kitchens, electrical
workshops, chars and lavatories, are all prefabricated
and totally equipped in a factory 400 miles from the
site, they will then truck down and placed in position
adjacent to the larger areas in the order that the client
at the present requires. What | mean there is that such
cabins may well alter several times within the life span,
the 20 years life span of the total building, cabins may
improve, activities may alter, but it Is quite likely that
the equipment that such cabins contain will alter even
faster than that. So one has three time scales of, of the
structuring of the building.

06:45
A typical view of the resultant structuring of elements

of different life spans can be seen. Two levels of cabins
in the background, there Is a packaged heating and
cooling plant, in the middle ground, that is very likely

to change over the 20 years, and in the foreground is a
prefabricated variable staircase; It's site can be moved,
the angle of the stair can be altered, and the half landings
or the three guarter landings can be changed at will,

this staircases are used both externally and internally of
the building, the control of the change of such elements
s in the hands of the user and each time a change is
contemplated the user does have the opportunity to look
around without the help of the architect at the present
market of such components to see whether he can
improve on what he had. This | think Is the true definition
of the ageing of a building, that it has something to do
with growth as well as with final destruction.

08:00
This computer center for the British Transport Docks
Board has a life equated to the life of the computer it

O1 1710 CUYKEKPIPEVES DPAOTNPIGTNTES, OTTWG T
EPYOOTHPIO POTOYPAPIOG KO PETACOTUTIIOG, 0 KOU(IVES,
TO epyaoTipia nAekTpoloyiag, o1 Ywpor kabaploTnTog
KO 01 TOVONETES, Eival OAQ TTPOKUTAOKEVOOPEVD KOl
mAfpws eComhiopéva o éva epyooTaoio 400 pihio atrd
TO XWPO QUTO, TC OTTOIN OTN CLVEYEIR B T POPTWOTOLY
oe vTodikeg kol Ba T ToroBeTiOOLY OTH BEON TOUS,
OTAat 0TIG peyaAUTEPES (WDVES, HE TN OEIPG TTOL OTTCUTES
0 TeAdTng otV Tapoloa gdor. Avto Tov BéAw va

T €ivol 0TI TETOIEG KOPTTIVES PTTOPET EVOEXOUEVWG VOl
TPOTIOTIOINBOUV OPKETEG QPOPEG 0T OIGPKEIa (Wi TNG
oopr|g, ota 20 ypovia {whg TG OLVONIKIG KATOOKEUTS.
O1 kaptriveg prropel va feAtiwBolv, o1 dpaoTnpIOTNTES
prropei va petaPAnBoiv, addd To mbavoTepo eivan

0TI 0 EEOTTAIOUOG TTOL TIEPIEXOLV BUTES 01 KAPTTIVES Ba
peTafAnBel aképa TayOTepa amo avTés. ‘ETol, £ye Kavelg
TPEIG KAPOKES YPOVOU Yiat T d0UNON TNG KATAOKELHS.

Ebw prropel va el kavel§ pia TUTTIKA 6y TG
TPOKUTITOVONG DOUNONG TWV OTOIYEIWY DICPOPETIKAS
oidpkeiag (wrg. Ao etrieda kapmivov oto véPabpo,
Hia eykaTaoTaon BEppavong kal PouEng 0To péoov, Tou
eivan ToAd miBave va adAaéel péoa og avta Ta 20 ypovia,
KOt O€ TTPWTO TAAVO BAETOLHE IOt TIPOKATUOKEVOOHEVN
petafAnTn okdAa. H B€an Tng ptropei va petakivnBei,

N ywvia Tou okahiov ptropel va TpotroTromnBei kal

TO IO 1 Kol TO Tpia TETApTA TV TAaTUOKOAWY
prropouv va aAAGEouvy katd BooAnon. Or okdAeg auTeg
XPOIHOTIOIOUVTHI TOOO EEWTEPIKG GO0 KOl EOWTEPIKA
Tou KTIpiov. O éAeyyog Tng aAdayrg TETOIWY OTOIYEIWY
VOl OTA XEPIOE TOL XPNOTN Kol KABE QOpa TToL Eival LTTO
peAéTn pia odAayr, o YpRoTng £xel Tn dbuvaToTnTa Var PAdel
0NV ayopa Tou ekAoToTE LAIKOD, Xwpig T foriBeia Tov
apXITEKTOVE, YIa va Ol av pTropel va BeATicdoer auTo Trou
on €xet. Nopidw 611 auTdg eivarl o aAnBivog opiopag Tng
YNPavong £Vog KTIPIOU, TO OTI EXEI VO KAVEI KATIWG PE TNV
avaTTudn kabwg Kol pe TNV TEAIKY KATOOTPO@H.

AvTo TO KEVTPO LTTOAOYIOTWY YIG TO BpeTaviké Opyaviopo
Aipévav €yel Cwrj rov TawTiCeTan pe ) {wn Tou

Technology is the answer but what was the Question? — Cedric Price



houses. And the computer that it houses costs b times
as much as the building itself and therefore both building
and computer will be put on the same account books.
Here than there Is a building that doesn't require variation
that we discussed In Interaction and the Fun Palace but
still technology enables a variation that is directly related
to the whims or appetites of the human occupants as
opposed to the computer of the building. They, because
It is a faintly competitive world, they will change their
Jjobs many many times during 10 years, and | think that
technology must be drawn on to allow a building such

as this, to respond to people’s appetites changing by the
week and not by the year.

0912
For example the computer which Is in the center of

the bullding Is surrounded by the office area, occupied
by secretaries, programmers and analysts, this in fact
forms the computer air lock. Rather than move desks
and chairs of people who are dissatisfied with the view
that they get, the building is designed so that the walls
and windows are interchangeable, without breaking the
air lock. This can be done, panel for panel, in about 2
hours. But the important thing is that the individual user
of the bullding, not the administrator or manager of the
building, can make such request known and that they
can be responded to by the structure itself.

10:03
The guestion of the responsive building has to be
answered not only in terms of human usage but in terms
of total activity. And In this restaurant, at the Blackpool
700, designed in the late sixties, there is a likelihood
that, as the zoo itself develops, the restaurant will no
longer be needed in this position, but an animal house
will be very useful. Therefore elements in the building
such as this external bar, for people at the moment, are
so designed to convert very quickly to the main feeding
bay for the trucks delivering food for the animals that
may well be contained in this building. | don't think this
sort of variation necessarily requires any compromise
on the validity of the first design intention, in this case of
providing a pleasant restaurant. In fact it's interesting to

utrodoylo T Trou @IAo&evel 0To ECWTEPIKO TOL. Kail 0
utroAoyI10THS oL (iAotevel kooTiCEl b POPES TTEPIOTOTEPOD
aTro TO 610 TO KTIPIO Kal, CLVETTAG, TOOO TO KTIPIO 000 Kal
0 LTroAoyIoTHG Ba pTrouv oTa (bl AoyloTikd PifAia.

Eow Aormrév £yovpe éva kTipio Tov dev arreutel petapolr,
otrwg oTnv TEpiTTwon Tou InterAction kan Tou Fun Palace
Trou eibape o Tpiv, aAAG ko el ) Teyvoloyio emITPETEN
pia rapadayr] TOU CUVOEETAN GUECT JE TIG IDIOTPOTTIES

A TIS 0pEEEIS TV avBpWTTWV TToL (IAo&evel, KATI TTou bev
ioyver BEonar yio Tov vTrodoyio T Tou KTipiov. Etreidn
Aoitrov Colpe o€ Evav eEAa@PS avTaywvIoTIKO KOOUO, Ol
avBpwrol avtol Ba aAAGEouv bovAeid Trapa TTOAAEG POopES
a1 oidpkeia Twv 10 eTwv Kot vopidw 611 1 TeXvoloyia
TPETTE! VO EOTIGOEI OTO VO ETITPETIEI OE KTIpIQ OTIOG

TO OUYKEKPIPEVO VO avTarrokpivovTal oty adayn Twv
opECewv TV avBpaTwY ava efdoudda kal 61 ava £T0S.

N rapdderypa, o vToAoYIOTHS TTOU PPIOKETOI OTO KEVTPO
TOL KTIpiov TEPIPAAAeTON aTd TN Codvn TWV Ypageiwy,

Ta 010l KOTAAAPPGVOLY YPUPPOTEIS, TTPOYPAHPOTIOTES
ko avaAuTEG. AuTH 1) blappUBpIon drpIoLPYET 0TV
TPAYUATIKOTNTA TO KEVO QEPOS Yia TOV LTTOAOYIOTH.

AVTi var JETOKIVOUHE T YpOPEIDH KO TIG KOPEKAES TV
avBpuwy o dev eivan IKOVOTIOINPEVOIL PE T BE TTOL
£xouv, oyedici(oupe TO KTIpI0 £TO1 WOTE O TONYOI KOl TO!
mapadupa va eivar evarAaipa, xwpi§ va emrnpedleran To
KEVO Q€pOG. AUTO PTTOPED VO YIVEI TIEPITIOU PEOU OF 2 WPES,
KOHPOT! KOPPGTL To onpavTiKO Opwg Eival 0TI 0 EKAOTOTE
XPHOTNG TOL KTIpiov, Kal )1 0 OIYEIPIOTAS ) 0 H1EVBULVTHG
TOU, HTTOPEI VO KOIVOTIOINOEl TO QTG TOU, TO 0TT0I0 Bu
IKavoTroinBel atrd Ty b T bopn Tov KTipiov.

To {ATNHO TOL AVTATTOKPIVOHEVOL KTIPIOU TIPETTEN VO
atavTnBel ox1 pévo pe Gpoug avBpwmivng Xprons, aAld
guvolikng dbpaaTnpioTnTas. Kol o€ auTo TO E0TIATOPIO, OTO
Zwoloyiko Krjro Tou MmAdktroud, oxedlaopévo oTa TEAN
NG dekaetiog Tou 1960, LTTAPYEI TO EVOEXOHEVO, KOBWS 0
(610G 0 (woA0YIKGG KTTOG AVATITOOCETAI, TO EOTIATOPIO
va pn xperadeton va eivan oe auTr Tr) 8€or, 01011 Bt eiva
oAU Xprioipo éva kAouPi yia (oo ekel. ZUVETTWG, OTOIXE
TOU KTIOPOTOG OTTwG GUTO TO PTTOP EGTEPIKOD YWPOU,
yla avBpwIroug oTnV Trapoloa gaan, £ival oXeOIOpEVO
£T01 WOTE Vo PTTopel va peTatpatrel Todo ypriyopa ot
deCapevr) Tpo@oOOOIng yia TO YOPTNYQ TTOL PEPVOLV
Tpo@r} yia Ta (M, To oTroia £Triong Ba prropoloay va
OTEYUOTOUV OTO KTiOpO. Aev vopiCw 611 TapoadAoyEs
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see how many very old apparently static buildings have,
over a period of time, been altered considerably in their
particular usage. However | want to make it clear that |
feel that buildings should be design with a limited life.
Most architects appear to feel otherwise and therefore
I'm not embarrassed by being in a minority.

11:36
| don't think that architecture is merely the design of
buildings or particular enclosures, it has a lot to do with
the alteration and distortion for socially humane reasons
of spaces between buildings and indeed volumes and
spaces that have no particular buildings attached to
them. This slide shows a proposal which | hope will be
build shortly, for three large inflatable tubes, over an
existing pedestrian street, in an English South coast
holiday town. They can be inflated or deflated in a very
short period, well under one hour, and in so doing one
can control both the weather condition in the street

the amount of sunlight and indeed vary the local winds
and cooling effect. It's nothing more than a municipal
umbrella but it Is operated for the well being of people
who forgot to bring their own umbrellas.

12:43 @

This view shows the relative scale of these tubes, these
giant sausages over the street. The colouring and indeed
the formation of the N shapes can again be altered
during their lifetime, which i1s about 5 to 8 years. The
point of playing with the existing environment by means
of this light weight though quite high technology, is in
order to enable those people, and I'm not one of them,
who feel that the great amount of the built environment
should be retained forever, to enable those to at least
distorted, in the way in which one could distort a lot of
our more dreary cathedral by painting them again as they
originally were.

auToU TOU €iDOVG OTTAITOUV OTTAPUITHTWS OTIOIOVOITTOTE
ouppifaopo oty apTIGTNTA TNG TIPOBETNS TOU OPXIKOU
OYEOIOOHOU, 0TIV TEPITTTWOT| pag EVOG EVXAPIOTOU
£0TIOTOPIOV. TNV TPAYHATIKOTNTA, Eival EVOIOQEPOV Va
ooUpe ooa oAl TTahid, Qaivopevikd oTGoIH KTipIa
£youv TpomroTroinBel afloonpeiwTa oTNV TAPOOO TWV ETWV,
0€ O,T1 GPOPA Tr) CUYKEKPIPEVN Xprion Tous. QoTooo, BEAw
VO KATOOTAOW COPES OTI KATG TN YV@OHN HOL TO KTIpIX

Ba rpétrel vor oXedIGLOVTAI VIO TTEPIOPIOPEV OIGPKEI
Cwris. O1 repioadTepol apyITEKTOVES HAAAOY DeV TO
aoTadovTal auTo Kol €101 0ev £Xw TPOPANHa Vo oTToTEAD
TN HEIOVOTITO OF QUTO.

Agev vopidw 071 ) apyITEKTOVIKN Eival aTTAWG 0 OXEOINOHGG
£VOG KTIPIOU ] OLUYKEKPIPEVWV KaToAUpdTwV. ‘Exel va kavel
CGIPKETG pE TNV addoiwon Ko T Tapapoppuorn <yid
KOIVWVIKOUS, avBpadmivoug Adyous- Twv YWpwv avapesa
OTO KTIPIO KO, PGAIOTT, TOU GYKOL KOl TV XWPWV TTou
Oev ouvdEovTal pE KATTOIX KTipIa. AuTr ) dla@dveia defyvel
pia TpoTacn o etmidw 611 Ba KATOOKEVAO TE OUVTOG,
yla TPEI§ HEYGAOUS (POLOKWTOUG OWANVES, TTAVW OTI6 £vavy
utrapyovra me(oopopo, oe pia doutpotrodn Tng NoTiog
AyyAiag. MTopolv va @ouaKWooLY 1 Va EEYOVOKWOOLY
o€ oAU oUvVTOpO YpGvo, dnAadn oe AiydTepo amé pia apa,
KO HE QUTO TOV TPOTIO PTTOPET KOVEIG var EAEYEEL TIG KOIPIKES
ouvBrkes 0To bpopo, TV Evraan Tov nAIKoL QWTOS Kal,
£1Tiong, TOUG TOTIKOUG GVEPOLS Kol T OpooId. Aev eival
Topa pia dnpoTikr optrpéda, alda Aeitovpyel Tpog 6gelog
Twv avBpwIWV Tov LEyaoav va apouy podi Tig dIkES
TOUG OHTIPEAES.

“ .- .jl
oy
A

AuTi n blagpaveian OEYVEL T OXETIKI KAIHOKO QUTWV TV
owArjvwy, TTov poidlouv oav LTTEpPEYEBN AouKGVIKO TTaV®
ato 10 Opopo. O YpwHATIGHGS KOl 1) SIGHOPPWON TwV
oxnuaTwv N prropodv BePaiwg va alAatovy aTn didpkela
Cwrig Toug, Tov eival TTepiTTow 5 £wg 8 ypovia. AuTo Trov
€&l onpooia otav maileg pe To vtrapyov epIPailoy,
péow auThg NG eAa@piag pev alld ToAD vpnAfg
Texvoloyiag, eival va dIEVKOAOVEIS TOUS avBpWITOUS
EKEIVOUS —KI £y OEV ViKW OF aUTOUG- TTOL CIOBAVOVTO
0TI £va peyalo pépog Tou dopnpévou trepifdAlovTog Ba
TPETEN va O1aTnpnBEl yio TAvTa, Vo TOUG dIEUKOAUVEI
TOUVAGI0TOV V&t TO Trapapop@woovy. Evvow £dd 611 Ba
HTTOPOUOE KOVEIS VO TIOPAHOPPWOE] KAUTTOOOUG OTTO TOUG
BMiBepolg kaBedpikolig vaolg pag PagovTag Toug yia va
emraveABovy 0TV apxIKI HOpPI TOUS.
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| just suggested, and | hope you noticed, that one of the
functions of architecture - | consider - is to achieve an
element of delight and enjoyment. This slide shows a
not very important building as far as its use goes but an
extremely important building as far as the achievement
of the delight for the users and the occupants go, or

at least | think so. It is the aviary at the London Zoo
designed by Lord Snowdon, Frank Newby the engineer
that | mentioned earlier of the Fun Palace and myself.

It was a very difficult site, it was a very limited budget,
and there was a very little money for maintenance. The
resultant structure, avoids any additional support within
this small area, enables the public to walk trough without,
| hope, disturbing the birds, and reduces maintenance
to a minimum. But one easy thing about designing an
aviary is that birds don’t mind if the shape changes in a
high wind. People tend to object to this. And therefore a
technology of tension cables of points supports and of
maoving Joints was totally applicable in such a structure,
whereas it might not be in other more conventional
structures which contain people.

1515
However people have to be contained, but bear in mind
that people only go to zoos voluntarily, except for school
children, and that they only go inside an aviary bearing
in mind the risks that are inherent in doing so. However
in the design of the foot bridge it not only moves in such
a way that may excite school children with an element
of danger, who are bored by looking at the birds, but it

s placed in such a way that the birds themselves are
not disturbed by the people being inside. The reason for
showing this slide and mentioning that point is that |
think increasingly architecture must be concerned with
mixing unknown emotions and responses or at least
enabling such unknowns to work together happily. It is
beyond the art of the behavioural scientist to predict

all the reactions of the users whether they'll be human
or animal within any particular structure. Therefore
architecture must be sufficiently inaccurate to enable
this element of doubt and change to be contained.

o

MoAig rpoTerva, kai ehriw va To TpooEilate, 0TI pia

Ao TIG AEITOVPYIES TNG CPYITEKTOVIKAG —KATA TN YVOHN
Hou- eival va emITUXEl Eva OTOIXEID YOPGS Kol atréAauons.
AvTr n blapaveia defyver Eva Ox1 TOOO ONUOVTIKG KTipIo, O€
0,71 agopd T Xprion Tov, aAAG Eva eCOIPETIKG ONPAVTIKO
KTipIo, 0€ 6,TI aQop& TNV ETITEVEN TNG XAPAS VIO TOUG
XPHOTES KalI TOUG £VOIKOUG TOU ~ ], £0TW, £TO1 VOHI{W £YW.
Eivan To afidapio [kAwBog mrnvav] oto Zwoloyiké Ko
Tou Aovbivou, oxediaopévo armd Tov Aépdo Snowdon, Tov
Fank Newby —tov pnyaviké mov avégepa vopitepa oo Fun
Palace- kau péva.

‘Hrav og pia moA0 d0okoAn Totrobeaia, eiyope £va TOAD
meploplopévo polTTodoyiopo kail uTIpYaV EAGYIOTA
xpuata yia ovvtripnorn. H teiki bopr) Tou atrogelyel
otroladATToTE TPEOBETN OTAPIEN EVTOS AUTHS TNG HIKPAS
{udvng, EMTPETEI OTOUG ETNOKETITES VO TIEPTIATHOOLY
avapeoa Ywpis, 6trwg edridw, va evoylovv Ta Tovlid

Kal pelcdvel 0To EAGYI0TO TO KOOTOG OLVTIPNONS. Opwg,
éva evkodo pdypa oTo oyediaopo afiapiov eivail 611 T
mrovhic dev voralovtar edv To oypa aldacer amo Eva
ouvaTto avepo. O1 avBpwol ouvABwS avTIdPOLY TE KATI
TET010. ETOI, 08 QUTHY £0) TNV KATOOKELH PTTOPOUCE

va egappooTel TAfpwg pia Texvoloyia kawbdiwong pe
HETOKIVOUHEVOUG OUVDETHOUS, KATI TTOL bEV Bar pTTopolioe
va Yivel og GAAES, 0 oUpPaTIKES KOTOOKEVES YO
avBpwITous.

Nap’ 6Aa avtd, avBpadmvn TTapovaio LTTAPYXE! Kal £0W,
aANG TTpETTEl var EYOUHE KOTG VOU OTI 01 GvBpWTTOl TTGVE
aToug {woAoyIKoUg KIjTToUg povo e Tr) BEANOT] TOUS, EKTOG
Ao TOUG pabnTEG TWV OXOAEIwY, KOl 0TI PTTaivouy o€ éva
apidpio yvwpiCovTog Ta PIoKa OV OLUVOEOVTOI PE KATI
TETO10. ATTO TO OYEOIQONO TG, ) TECOYEPUPA KIVEITO!

HE TETOIOV TPOTIO WOTE Vo EEATITEI OTOVG POBNTES TV
axoAeiwv pio aioBnon kivduvou, Tn aTIypr TOL Ofyoupa
£xouv Papebel va koitalovv Ta ovMid, alda ovyypovLg
eival ToTroBeTHEVN €101 OTE Ta idlat Ta TTOLMIG var PNV
evoyAoUvTal Ao TNV TAPOLOIT TWV AVBPWTIWY EKEL.

O Adyog rou €015 GUTH T DIAPAVEID KOI AVEQEPQ
auTo TO Onpeio eivan etreldr] Bewpw 0o kol TEPIOOGTEPOD
OTI 1 APXITEKTOVIKI| TIPETIEI VO EVOIQPEPETQI YICt TNV
avApegn QyvwoTov ouvaloBnipdTov Kol avTidpaoewy, 1
TOUAGYIOTOV VOt ETTITPETIEI OE GUTOUG TOVG AYVWOTOUG VO
guvepydlovran evTUYIOHEVOL Efvon TEpa aTré TV TEYVN
TOU QUHTIEPIQPOPIOTH ETOTHpOVA 1] TTPOPAEP GAwY TwV
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Thus I'm suggesting that large scale toys, such as
aviaries, for that's what they are, may in some respect
become prototypes for rather more important and
serious enclosures of space in the future. This slide
shows an even larger aviary, now under construction,
than the previous one. In this case it's main structure

s built entirely from reused pylons for lighting towers

in football grounds. There is a fashionable appetite

for reuse of existing materials, however | think that in
this instance it the economics that demanded it. Once
again the use of a tension structure in an area, the exact
volume of which 1s not important, 1s exemplified.

17:28
Having defined in a few cases where the structure itself
doesn't have to be too particular in retaining its shape,

| now show a sketch of a project which Is not yet under
construction, which again its initial use is to contain birds
for scientific purposes. This is even larger than the last,
but its supports are in fact large walking cranes. This
enables the roof structure to be kept levelled whatever
the level of the ground Is. But it enables the whole
structure together with its cladding, which in this case

s a mesh, to change its site while keeping its occupants
inside. It can walk, it walks slowly, 5th of a mile in an
hour, but it can move. And having discussed earlier the
importance of introducing the element of time in to the
design process and into the product, here is an example
of relating time to speed and distance in architecture.

AVTIOPGOEWV TWV XPNOTAVY, EITE auTOl Eival GvBpwTTOI EITE
{wo, ot pio otroiodTOTE KOTHOKELH. Kard ouvéTela, n
CIPYITEKTOVIKI| TIPETTEI v EIVal APKOUVTWS avakpIPrg yia v
emTpeTel TV UTrapén avtol Tou aTtoryeiov apgifoliog ko
alhayris.

‘Ero1, Aoiméy, katadiyw oTi Ta aryvidia peyaAng kAipakag,
otrws Ta ofiapia, yiori TETola eivan ev TEAEL, [0WG va
prropovoayv va yivouv 0g KATolo PaBpc povTéda yio o
onpavTiKG kot cofapd karaAopata oto péXov. Auti n
Olapaveian Ol vel Eva akopa peyaAiTepo afiapio amd 1o
TTPONYOUHEVO, TO OTIOIO EiVAI TWPQ LTTO KATOOKEDT). LE
AUTH TNV TEPITTTWOT, 1] POOIKA KATOOKELT £Vl XTIOPEVN
e€ oAokAfjpou pe eravoypnOIHOTIOINHEVOLS TTUAWVES
QWTIOPOL aTo yimeda modoogaipov. YIrapye pio Taon
aTNY ETOYA HOS YIO ETAVOYPNOIHOTIOMOT LTAPYXOVTWV
UMKV, OV KO OTN OUYKEKPILEVN TTEPITITWON TOTEDW OTI
Tav oikovopikoi o1 Adyor Trou vrayépevoav avth Tr Ador.
Kot €0, n yprion kadwodidoewy, 0 akpIPrig apiBpdg Twy
oTroiwv Oev £XEI IDIITEPN ONUOCIOG, EiVOl VTTODEIYHOTIKT).

MeTa TNV avagopd oe auTEg TIG Aiyeg TIEPITTWOEIG OTTOU 1)
KOTOOKEUT DEV Eival amrapaiTnTo va dIoThpel To OXHa TN,
Oelyvw TWpa TO OXEDIO YIa Eva €pyo TTOL eV Eival OKGPO OF
0TGOI0 KOATAOKEVAG, N TTPWTAPYIKY XPrion TOL 0Troiov eival
KOt €00 1 @IAO&evia TTTVAV YId ETIOTNHOVIKOUS OKOTIOUS.
AvTO eivan okGpa pEYOAUTEPO ATTO TO TTPONYOUHEVD,

alXd Ta vTTOOTNPIYPOTE TOL EIVON OTNY TIPUYPATIKGTNTO
peydhor kivoupevol yepavol. AUTG ETTITPETTEL OTNV OPOQI]

va dlaTnpeital oe (1o eTiTTedo, aveiapTNTO GO TO

010 Eival TO ETITTEOO TOU £0GPOLS. EmiTpéTrel OpwG oE

0An TNV Koraokewr, podi pe T emévbuar] Tng, Tov ot
OUYKEKPIPEVN TrEpITTWOT eivan évar TAEypa, vor aAdCel
TotroBeoio diaTnpadvTag péoa Tng Ta ovhid. Mopei vo
HETOKIVEITQI, VO TIEPTIATAEL, TTEPTIATAE! apyd BEPana, 300
pETpa TNV Wpa, oG TavTwg petaxivertor. Ko agpo €0iEa
VWPITEPX T ONUOCIC TTOL £XEI 1 EI0QYWYT) TOU OTOIYEOL
TOU YPOVOUL 0T dI0dIKOOIG OYEOIQOHOU Kal péoa OTO

(010 TO TTPOidV, £dW ExOLYE Eva TTOPGOEIYHT OLOYETIONS
TOU XPOVOU pE TNV TaXUTNTO KOl TV QTTO0TOAT, TNV
GIPYITEKTOVIKT].
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This mixing of time, speed and interval, often occurs
involuntarily in architecture. The design of a railway
platform, that isn't in entirety cognisant of the length of
the trains that's going to parck along inside it. Examples
like that which are unnecessarily inaccurate. This slide
shows a large alternative to university. The Potteries
Thinkbelt, designed in 1964, for an industrialised area of
the midlands in the United Kingdom. And based largely
for its siting on the network of existing rallway lines no
longer needed for the local industry, which was largely
mining. Here in fact the elements of the anti-university
use the raillway lines not nearly for transport but for
foundation of the actual activities. So classes took place
in the coaches while they were moving, major goods, and
this was largely a technical university, major goods and
pieces of equipment were moved by train, and the very
unloading of them into areas such as this, which was

an experimental applied sciences area, and other areas
which included a small airport, the very moving of such
equipment became part of the content of the course

of the university, so nothing was hidden, the whole
exchange from the static to the dynamic, and back to the
static, was part of the courses that were to be offered in
such a university,

20:30
And such courses were not seen to be exclusive to so
called students, because the network in campus 7 highly
populated towns. The nature of the carriages designed
for the network and the semi permanent structures

that such carriage could fold out when at rest, in their
railways lines, provided a mixture of community uses
such as libraries and vice bureaus and workshops and
classrooms used both by students and the citizens of
the town, thus there Is other exchanges, there is other
subjects of social counselling, joint instruction, could

be achieved without building a particular building, and
without deciding at anyone time on a permanent site.
Thomas Carlyle once defined the true university as a
collection of books. This university was a collection

of opportunities for people to meet under beneficially

AvTij n avapeién Tov Ypovou, TnG TaYUTNTAS KAl TOU

OI0 TAPATOS OLXVG CUPPaIVE! OKOUOIO OTNV OPYITEKTOVIKH.
YOt TTOpADEIYHN, OTO OXEOINOUO P0G T10NPOdPOHIKIAS
TAAT@OppaS, 6o dev eival eTakpIPwdg YVwoTo TO Pikog
TV TPEVWV TTOU TTPOKEITAI VO OTOBUEDOUY OTO EOMTEPIKO
6. Yrrapyouvv ki GAAa TéTola TrapadeiypaTa, 61ou )
avakpipeia dbev onpiovpyei mpoPAnpa. Avti n diagpaveia
ateikovier pia peyaAn evadlakTik Adon ravetoTnpiou.
Ovopddetar The Potteries Thinkbelt ko oyedicoTnke To

1964 yia pia Propnyovikr v ota Midlands Tng Meyaing
Bpetaviag. BaoioTnke katd peyddo pépog oTnv TommobETnor
TOU TGV OTO LTIAPXOV DIKTUO O1ONPOOPOUIKGV YPOHHWDV
TTov bev fTav mALov XpHoIpo yia TV TOTIKN Propnyavio,

n omoict 0TO TAPEABOV £iYe KaTa KUp1o AdYo EGOPUKTIK
opaoTnpioTNTa. EOW®, OTNV TIPAYHATIKGTNTA, TA OTOIYE
TOU QVTI-TIAVETTIOTOHIOL XPNOIPOTIOI0UY TIS O10NPOdPOpIKES
YPOHHES 6Y1 Yo peTa@opd, alAG wg Bepéhia Tav
TpayHaTikOv opaotnplotitv. ‘ETol, Ta pabipata
mapadidovtav oTa fayévia kaBwS auTda KivovvTay,
HETOQEPOVTUS ayaBd, Kol KBS ETTPOKEITO KUPIWS IO
ToAuTEXVIKT OY0AN, ayoBd kai eC0TTAIOPGS peETOPEPOVTOV
HE TO TPEVO KOl 1] (DIGK 1) EKPOPTWOT) TOUG O TEPIOYES OTTWG
auTH, TOU TAV HIO TTEIPOHATIKI] {WOVI) EQOPHOOHEVNS
emoTApNS, aAAG kou o€ GANEG (Wiveg OTIWG OE Eva HIKPO
agpoOPOpIO, 1) (b1 1) peTa@Opa auTol Touv egotrhiopou
£yive TpRpa NG dibakTéag VANG Tov TravetmaTnpiov. TiroTo
hoitrov bev fAtav kpu@o. 'OAn n avraAlayr|, a1 To 0TATIKO
010 OLUVOMIKG Ko TTGAI TTOW OTO OTATIKG, HTUV HEPOS TwWV
HOBNUATWY TTOL B0 TTPOTEPEPE EVO TETOIO TTAVETTIATIHIO.

Ta pabnpara autou Tou EidOLG dev atreLBOVOVTOY
ATTOKAEIOTIKG KOl HOVO 0TOUG AEYOHEVOUS QOITNTES, HICt KOl
T0 OIKTLO TNG TTAVETTIOTNHIOOTIOANG EKTEIVOTOV OF ETITG
TTUKVOKaToIKNpEves ToAels. H guon Twv Bayoviav mou
OYEDIGOTNKAY YIO TO BIKTVO KOl OI NHI-POVIHEG KATOOKEVES
oL pTropoloE va @iloevijoer Eva TEToI0 Bayovi 6Tav ATav
GKIVITO, OTIG O10NPOOPOUIKEG YPOPHES, TTApEIXE Eva HElyHO
XPHOEWV YIot TV KOIVOTNTE, OTTwS PiPAI0BriKeS kot ypagein
010iKnonNg Kal epyaoTrplia Ko aiBouoeg di1baokaliag, Tou
Ba YpNOIHOTIOIOVVTAV TOOO OTTO TOUG (POITNTES 00O KO
ato Toug ToAiTeg TG OANG. "ETol, ooy, vtrdpyouy Kal
aAleg avradlayég, BépoTa kovavikig oupPouvAevTiKNg,
KOIVIG EKTTabEVONS, TTOV Bar pTTopoloay va emTELYBOUV
XWPIG TNV OVEYEPOT) EVOS OLYKEKPIPEVOL KTIPIOL Koil

XWPIG VO ATTOPUOIOTEN OTTOICORTIOTE OTIYHA HICt HOVIWN
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protective situations. Not such a neat definition but quite
a good one.

21:45
One of my latest project is taking three very ordinary
activities, although highly technologically advanced
activities. One Is the airport, one is the modern dock or
harbour, and one is the security parks for large trucks. All
these activities at the moment make too many demands
on the permanent network and planning of the adjacent
areas. People build motorways to airports, because they
think airports will last in the same place, for a very long
time. They establish housing or towns near new dock
facilities, and truck parks are usually placed somewhere
where no one else can see them. This particular slide
shoes an early sketch which just indicates the nature

of the short life mobile airport. 20 years in this instance
s considered a short life. But it does include elements
such as the major terminals being mobile and easily
transportable and the maintenance and hangars for the
aircraft being purchased together with the spares and
the additional motors, in the initial contract of buying the
aircraft. And in the middle of this work, and therefore |
cannot describe it in any detall, but it's intention and the
reason for its inclusion in this lecture, is that architect
must investigate almost every form of built environment
that we have at the moment, and see whether through
redesign, It can become less demanding on the
important elements of the environment, which is where
and how people live and spend their free time. Everything
else should be sub-servant to that and not the other way
around.

23:48
Finally, a project which has just started construction in
the United States. Partly on site and partly in factories
some distance from the site, and it is called The

ToToBEeoia.

O Thomas Carlyle ébwoe kamote £vav opiopo yio

T0 aAnBivé ravemoThipo wg ovAoyn PifAiwy. To
TOVETIOTIHIO HTaV ot OLAAOYH EVKOIPICIV Y1 TOUG
avBp@ToUS Vo OUVAVTNBODV KATW OTT0 EVEPYETIKA
TPOOTATEVPEVES KOTAOTAOEIG. Aev eivan £vag atroAuTog
0pIopOG, oANG TTAVTWS OPKETG KAAGS.

‘Eva amo Ta TeAevtaia pov épya eival n avaAnygn Tpiov
oAU KOIVGV HPAOTNPIOTHTWY, OV KU TIPOKEITOI YIX
OpaoTnPI6TNTES TTOAD LPNARS Kat TIpoNYHEVNS TEXVOAOYIOS.
H piat eivan To aepodpopio, n aAdn pia ouyypovn amopfabpa
A Aipévi kai n TpiTn £évag Ywpog oTabuevong aopaleiog
yio peydaleg vrodikeg. Ztnv mapodoo gaon, 0Aeg auTeg

01 OpaCTNPIOTNTES EXOLV TIAPQ TTOANEG ATTAITI|OEIG OTO
HOVIHO DIKTUO KO OTNV TOAE0OOHIT TWV TOPAKEIHEVW®VY
mepioyadv. O1 avBpwtrol XTiCouv aUTOKIVNTOOPOPOUS TIPOS
TO 0EPOOPGHIG, ETTEIDH Bewpolv 0TI T aEpoOPOpIN Ba
mapapeivouy oTny idla BEon yia oA peyddn xpoviki
TePiodo. Anpioupyolv avBp@TTIVEG EYKOTAOTAOEIS

1} 0AdkAnpeg oAeig kovTd o€ Mipavia, evad ol Ypol
0TABpELONS POPTNYWY Eivan OUVABWS KATIOU GTTOU KOVEIG
OeV pTropel va Toug del. H ouykekpipévn diagaveion Oeiy Vel
éva TTpAIPo OYEDIO IOV aTTAWS LTTODEIKVUEL TN PUOT EVOS
(opnTol agpodpopiov aivropng {wrig, dIGTI Ta 20 Xpovia
O€ HIC TETOIO TIEPITITWOTN BEWPOUVTUI GUVTOHOS XPOVOS
Cwrig. Aev reprlapfavel woTo00 oTOIXEIR OTTWG pEYAAOLG
TEPHATIKOUG 0TOBHOUG, oL Eival gopnToi Ko EDKOAX
HETOQPEPOUEVOI, EVM I CUVTIPNOT KOI TO UTTOOTEYX YIX

TO OEPOOKGPOS cryopalovtan padi pe Ta avTaANakTIKA

KO TOUG TTPGOBETOVS KIVTAPES OTO GpyIKO OLpPOAaIo
aYOPAg TOU GEPOOKAPOUS. Elpan oKOPQ 0T HEOT QUTOD
TOU £PYOU Kail, CUVETTEOG, OEV PTTOPW) VO TO TEPIYPAPW HE
kGBe Aemrropépeia, aArd n mpoBeor Tov kat o Adyog TTov TO
mepidapPavew oe auTh Tn O1GAEEN Eivan 6T1 0 apYITEKTOVOS
TIPETIEI VO EPELVE OYEOGY KGBE pop@r] bopnpEvou
mepIPaAlovTog Tou £xoupe HEXPI TWPQ, Yio va bel eav
HEOW aVOOXEOIIOPOD PTTOPET vt YIVEI AIYGTEPO ATTAITNTIKG
0TO ONUOVTIKG oToryelo Tov TepifdAdovTog, Ta otroia eival
oU Kol TS 01 GvBpwror {ouv Kal Tepvouv Tov EAeUBEPO
Toug Ypovo. Oha Ta vtrodoimra Ba £TTpeTe va LTIMPETOOY TO
TAPQTTAVE® KAl 01 TO AVTIOTPOYO.

lla 1o TENOG, £xw Eva Epyo TTov pokig Gpyioe va
karaokevdletan 0§ Hvwpéveg Mohireieg. Ovopdderan The
Generator [H yevvnTpia] koi eivai ev JEPEL OF PIa TOTTOBETIO

Technology is the answer but what was the Question? — Cedric Price



Generator. Its purpose will not become apparent until
people start using it. Its intention however is to provide
accommodation for thinking, dreaming, working, talking,
playing music, experimenting, not necessarily sleeping,
for anything from one to a hundred people. And it is
intended to provide conditions, by means of architecture,
that enable people to control comparatively simple
enclosures and spaces, In such a way, that enables them
to change their mind about what they would like to do
and to have the means to do such activities. Thus the
content and indeed the actual description of the building
has to hide under such a general term as Generator,
because what this piece of architecture intended to do
t's to generate new thoughts in its users, and not to
satisfy shortages caused by insufficient response of past
architecture. It is not meant as a rest place, so much

as again a generator of new thoughts, but the thoughts
can be practical and the activities can be practical, but
the thoughts can be dreams or they can actually be
constructed idols. No one checks, there is no demand
for a particular performance to be established, the only
demand is that the architecture itself shall respond to the
capacity for people to change their mind.

2550
The last slide was, as you noticed, a model. This slide

s In fact a computer drawing, in both instances the
elements contained were comparatively simple cubes,
there are other elements in this structure, but the use

of computer in this form was merely to cut the time,

the office time, that would take us to show a variety of
possible plans and re-plans on the existing site. The real
use of the computer Is once the site is occupied by the
first occupants. And once the first batch of structures
are In place, then In fact, by means of the computer,
rearrangements can be suggested, as a response to

the occupants desires or their changes of mind. We are
also programming a method whereby if no one asks for
anything else, the computer gets bored and suggests
new arrangements.

KOl £V PEPET OF EPYOOTOOIO OF KATIOIO OITTOOTOOTN ATT0 TNV
totroBeoia. O okotdg TnG bev Bat yivel avTIAnTTog Trapd
HOVO OTQV QPYIo0oLV VO TNV XPNOIHOTIOI00V 01 AvBpwIToL.
[1p6Beon TS WOTOOO Eivan VO TTOPGOYEl OTEYN YIO OKEWP,
ovelpotroAnon, epyaoia, ouvopiAia, povoikn Ekppao,
TEIPAPATIONO, 01 amapaitnTa UTTvo, OTIONTIOTE EITE

IO EVOY EITE VIO EKOTO avOpwToug. Kol amooKoTEl Vo
TIPOCPEPEI TIG OUVBHKES, HEOW TNG OPYITEKTOVIKIS, TTOU
Ba emTpEPOLY 0TOUG GVBPWOTIOUS VO EAEYXOUY OYETIKG
aTAG KOTOADHOTO KOl YWOPOUS, HE Evav TETOIO TPOTIO TIOU
va Toug divel T duvardTnTa va aAddouy yvapn yia doa
Ba Bedav va kavouy Kal, oLYYPOVRG, va EX0UV TO HEOO
yla va kavouv TEToleg dpaoTnpidTnTes. ‘Etol, Aoy, To
TAQIO10 Kai, Yio TNV akpiPeIa, n TPayHOTIKE TTEPIYpOpT
TOU KTIPIOL TIPETTel var KpOPETOI KATW OTT0 £VOl TOOO YEVIKO
0po, 0Trwg eivan n fevvTpia, HIGTI QUTO TTOU ATTOOKOTTE! VOl
KAVEl Eva TETOI0 apYITEKTOVRHO eival va AeIToupYROEl WG
YEVVATPIO VEWV OKEPEWV YIO TOUS YPROTES TOU, Kol GY1 VO
ikavotroijoel eAAeipelg Tou TTpokaAodvVTal OTTG OVETTOIPKELS
ATTaVTHOEIS TNG APYITEKTOVIKI)G TOU TTapeABovTog. Agv
TPOOoPICETOI WG YWPOG avVATIaLONG T600 oAU 600

Kot TTAAL WG YEVWHTPIO VEWY OKEPEWY, GANG 01 OKEPEIG
HTTOPEL VO £ivOl TIPOKTIKEG KO 0I OPaOTNPIOTNTES ETTIONG

— 01 OKEWEIG OPWG PTTOPET VO EiVal KOl OVEIPOTIOAIOEIS

| kKaTaokevaopEva eibwla. Kaveig dbev eAéyyer b, dev
UTTGPYEI QTIQITNON Y10 KATTOIO CUYKEKPIHEVN TIEPQPOPHOVS.
H povabikq atraitnon eivan 011 1 idia n apyiTekTovikr Ba
TIPETTEL VO AVTUTTOKPIBET 0TV IKAVOTNTA TWV AVBpOTTWV
va oAAalouy yvapn.

H tedevTaia diagpaveia, 0Twg Ba mpooélare, eival pia
pakéTa. AuTr 1 dlagavela eival 0TV TPAYHATIKOTNTA
éva ox€dlo oe vtroAoyioTr. Kai 011§ 600 TepITTAOEIS, Ta
gTOIYEIC TTOL TEPIEYOVTOI ATV OLYKPITIKG arttAoi KUPoL.
Yrrapyouv kon GAAa oToryEia 08 auTr THV KaTaokewrj, GAAG
N Xpion Tou vtroAoYIOTH O€ AUTH TN HoPYPL [TAV ATADS
YIO T1) HEIWOT) TOU XpOVOU, TOL YPOVOU OTO YPUPEID, TTOU
Ba ypealoTav yio va deiCoupe pior TroikiAia mBavay
oYediwV Kal avabBewprjoewy oTNV LTTGPYOLCQ TOTTOBEDIX.
H mpaypartikr xpfion Tou vtrohoyioTr o uTraPEE! Aol

N TommoBeoia kaTaAn@Bel amo Toug TPWTOUS AVBPWITIOUS
Kol apoU TOTroBeTNBEN ) TTPWTH TTAPTION KATUOKEVWY.
Tate, mpaypari, o vroloyloThg Ba eival To péoo Trou

Ba avraTokpiBel OE TPOTEIVOPEVES OvadIGpPBPWUEIS,
TIPOKEIPEVOL var IKavoTToIBoUv o1 eTBLIES 1j 01 OEVTEPES
oképelg Twv eptrAekopévov. MpoypoappatiCovpe emiong
pia pEB0OO KOTG TNV OTTol EAV KAVEIG bev (NTHOEI KATTOIN
alhayr, o vtrohoyioThg va deiyvel 611 PapiéTal kal vo
TPOTEIVEI HOVOS TOU avadiapBpwoEls.
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This slide shows typical structures with some of the
elements missing, obviously, staircases and walkways,
walls, equipment and furniture all of which can be
handled as easily as shown in the first slide of this series.
The usefulness of this architecture is to remind its users
that the major resource that should be conserved is the
human spirit. | know other resources are important such
as tin, coal, other fossils fuels, but the only object that, |
know, really does kill, is hard and boring work, and it kills
the major resource which i1s the human being itself. And
therefore an architecture that is responsive to the human
being resting, changing it's mind, having doubts, having
quiet periods, having periods of great activity, is the
architecture which | aim.

L]
||I i

AvTij n dlaavela DEN\VEI TUTTIKEG DOHES, OTTO TIG OTTO(ES
ATToLOIGLoLY KATTOIO OTOIXEID ~TTPOPAVIG 01 OKGAES KOl Of
o1Gdpopol, o Toiyol, 0 eCOTTAIOPOS Kol Ta ETTTAQ-, TO OTTOIT!
prropouy vor b1evBeTnBoUV TOAD €0KOAQ, OTIWS PAVNKE 0TV
TpWTN dlopdvela Tng oelpds. H xpnoipdtnTa auTrg TS
apyITekTovIKAG £ivan yia va uTTEVBURICEl 0TOUG XPOTES

NG 6TI 0 KUPIOTEPOG TTOPOG TTOL Bar TTPETTE! v diaTnpeiTal
eival To avBpwivo Tveldpa. [vwpidw 6T1 LTTGPYOLY KOl
GANor onpavTikol TTOpoI, OTIWE O KAOOITEPOS, O GVBPOKOS,
aAMa opukTa KaOolpa, aAd To povadikd Tpaypa TTou
yvopilw 611 TpaypaTIKG OKOT@VE eival 1) akAnpr kal
BapeTn dovAeid - kou pahioTOr OKOTWVEN TOV KUPIGTEPO
TGO, oL €ivan To d10 To avBpavo ov. ZuvoilovTag,

] APXITEKTOVIK OTNV OTTOIC OTTOOKOTTA EiVa pict
CIPYITEKTOVIKI| TTOU VO OVTOTTOKPIVETON OTO QITHHATO

TOU avBp®IToL Yo avdTravaor), aAdayr yvopns, vtrapén
apgifodiag, OTrapén TepIddwv npepiag, GTrapén TePIGdWV
£VTOvVNng HPaOTNPIGTNTOS.

2817
With this last slide it's worth mentioning that with the
advent of the microprocessor and the silicon chip more
and more people are going to be in the situation where
they themselves, have to decide what to do. Society,
economic circumstances, will make no demands on
their time, but they'll live just as long, unless they kil
themselves through boredom. So in this final sketch, the
slogan drawn again by myself as a reminder to me and
not for any explanation to others, is important. It reads:
"Never look empty, never feel full.” This is my design
criteria in this particular project, but | think it might be a
good suggestion for the aims of architecture in general.
For | feel that the real definition of architecture is that
which through a natural distortion of time, place and
interval creates beneficial social conditions that hitherto
were considered impossible.

29:43

Me auth Ty TedevTaia diagavela, agiCel va avapEPoupe
011, pe TNV £Aevon Tou pikpoetreCepyaoTh kat Tou chip
TupiTiou, 6Ao kai TTEPIOOOTEPOI GvBpwTTol Bar BpeBouv
o1n B€on 61TOL Bat TIPETTEL HOVOI TOUS VOt ATTOQaOiCouy Ti
va kavouv. H kovewvian Kot 01 0IKOVOHIKEG ouvBrikes dev Ba
£XOUV aTTAITHOEIS AT TO XpOvo Toug, ald ekeivol Ba Couv
600 Kpivouy, EKTGS eGv auToKTOVIioOLY a0 TAREN. ETO!
Aoitrov, og auTth TV TeEAeu Tl DIOPAVEID, EiVal ONPOVTIKO
T0 oUvBnpa, To otroio éypapa kat TTaAI wg LTTEVBOpION
yla péva kol 61 wg KaTrola eTTeERynorn yio Toug GAAous.
A€er: «Mn) defyveIg TTOTE GdEIOG, pn VIOBEIS TTOTE YEPATOG).
AuTa eivorn To OXEDIOOTIKG HOUL KPITAPIG OTO OUYKEKPIHEVO
£pyo, oG vopiCw 0TI Ba pTropoloe va HTAV Kol Pt

KoArj) TpGTaOT YIO TOLG OTGYOUS TN APXITEKTOVIKIG EV
Yével. Ai6TI anoBavopal 6T1 0 TIpayHaTIKGG OpIOPOS ival
aUTOS IOV, pEow pia QuOIKNS oTPEPAwang Tou ypaovou,
TOU TOTIOU Kal TOU OIQOTAPATOS, DNHIOVPYEN EVEPYETIKES
KOIVWVIKEG CUVOIKES TTOL PEYPI ORjpEPT BewpoivTay
adUVOTES.

Technology is the answer but what was the Question? — Cedric Price






The integrity of stupidity
Ludovico Centis
April, 2015

Cedric Price 1s by far one of the most quoted
contemporary architects (often in a certain redundant
and unfitting way), and at the same time the most
elusive. This has always seemed a paradox to me: his
texts are written in a sharp and clear way, his sketches
and diagrams are evocative and immediate, his drawings
are thorough and precise. Yet, every attempt to copy or
adapt his designs, or his proposals, inevitably fails to
some extent. | think this has to do with Cedric Price’s
integrity. Integrity as a designer, as a thinker, as an
educator. There Is a revealing passage in one of the
conversations he had with Hans Ulrich Obrist where
Price mentions a piece of furniture that he designed

at the beginning of his career for a university building

in Nigeria. A dressing table without handles, that was
supposed to work through the recognition of slight
differences between the different parts. This revealed to
be a too subtle design, and the unit remained untouched
for many years, until when Price himself went to Nigeria
and realized with great amusement that he was the first
to use it as it was imagined: 'l thought it was beautiful
furniture, | still can't understand that people are so thick
that they didn't realize that the top could lift! It's a case
of me preserving the integrity of my stupidity against
all, because it isn't questioned”. Of course, Price here is
mocking himself. But then he continues: "Untouched!
They just used it as a shelf, they didn't realize that it
had mirrors and everything inside. It's a warning to me
on the way | use words, that | always assume that is
extraordinarily easy to understand what | say. When

| write it | think it's almost like tablet from the mount,
you know, it must be so clear, but it isn't!". Here lies

the problem: Price's texts, drawings and diagrams are
clear. What leads to misinterpret him and his work

s his absolute integrity, the refusal to reach easy
compromises, his brilliant stubbornness in sustaining
what he simply considers the most intelligent proposal,
no matter what are the economic or political interests
at stake. We all get what he designed, through words or
drawings. We all realize how witty, joyful and timely his
proposals were. But very few have the same resolution,
the same proud integrity.

H akepoudtnTa TG NAIBIGTHTOS
Tou Ludovico Centis

Am6 To abvolo Twv obyxpovwv apyITEKTEVWY, o Price eiva
HOKPGV £vOg aTré auTolg IOV £XOUV TOOEG OVOPOPES

0710 £pyo aMAwv (uYVa, pE Evav TEPITTO Kl OTAIPICOTO
TPOTIO) Kal, CUVAHG, £VOG ATTO TOUS TTI0 AnOHOVNHEVOUS
NG YEVIGS TOU. AUTO POV PoIVOTAY TTAVTOTE Trapadolo:
TO KEIPEVA TOL £X0UV Hiat OEElT Kal oagr ypagr, T
OKITOO KO TO OlaypappaTd Tou eivar vTTOBANTIKG Ko
Gpeoa, Ta oy€oid Tou eivar Aetrtopepr kan akpipr. Ki dpws,
OTrOICdATIOTE ATOTTEIPO OVTIYPAPHS ] TTPOOUPPOYHS TwY
oxediwv fj TWV TPOTAOEWY TOU BTTOTUYYGVEl OVATIOdpOC T
o¢ Ka1ro10 PoBpo. Nopilw 0TI qUTO £XEI VO KAVEL HE TNV
akepaidtnTa Tou Cedric Price. pe TV akepaiéTnTa TOU

WG oXedIaOTY, WS OTOYUOTH KO G dbaokaAov. Yrdapyel
£val EVOEIKTIKG QTTOOTIOPN OF PICt GTTO TIG CUVOHINIES

Tou pe Tov Hans Ulrich Obrist, 6rov o Price avagépe éva
£rmmrAo TTou OXedIaoE 0TO CEKiVHO TG KAPIEPAS TOL YO
éva kTipio TavemaoTnpiov ot Niynpia. Mpokeitan yio éva
HTTOLVTOLGP Ywpi§ AafEs, To otroio vroTiBeTan 0TI Bo
AeIToupyoloE HE TNV avayvadpion Twy AETTTOV O10QopwV
avapeoa oTo 01GQopa pEpn Tov. AuTO TO OYEDIO, OTTWS
atooeiyBnke, frav Tehikda oA AetrTiig evuiag kol To
£1rITTA0 TTaPEPEIVE QVEYYIXTO Yia TTOAAG Ypovia, PEXPI va
mdel 0 (610 o Price otn Niynpia kai, mpog €kmAnén Tou, va
TUVEIDNTOTIOIOEI OTI {TAV O TIPWTOG TTOL YPNOIHOTIOI0V0E
T0 €m0 €101 OTTWS TO EYE PaVTUOTER «Oewpovon

0TI Ty Eva Gpop@o EmTAo Kal eCakoovBw va pnv
avridapfavopar 611 LTTdpyoLY AvBpwTol T600 NABIO!
TTov dev KataAdfaivav 6T ETTPETTE va QVOONKWOOOUV TO
mavw pépog! Eivan pia mepimtwon 6tou £ym diatnpd Tnv
akepauoTnTa TNG NAIBIOTNTAS pow EvavTl AWV Twv dAAwY,
etreldn oev apgiopnreital kav.y Quoikd, o Price aoTeieveTal
edw. XuveyiCel 6pws: «Aveyyryro! To xpnoipomroloboay
amAdg wg pdel. dev efyav avtiAngBOel 611 péoa eiye
koBpE@Teg kot OAa Ta vTréAoiTra. Eivar pia rpogtdoTroinon
ylo péva yio Tov TPATro Tou XpnoipoTrold Tig AECEIS, didTi
£y avTa Bewpw OTI Eival ATIOTELTA ELVONTO 00O A€w.
‘OTtav ypagpw KaTI, BEwpd OTI Eival OYEOOV gOV OTTAES
00nyies YpRong, kaTadaPaiveTe TI evvow, 0TI TTPETTEN VO
eivan T000 oa@ES, oG TEMKG Oev eivar.y EbW Eykerran ka
TO TPOPANHO: Ta KEfpeva, Ta OXEOIO KaI TO DIYPAHPOTA
ToU Price eivan oon. AVTG OV 0bNYE( OE TTAPEPUNVEIES
TOU {DIOVL KOl TOL £pYOU TOU Eivarl 1) aTTOAUTH GKEPAUGTNTA
TOU, N GPVNOT| TOL va Kavel ebkoAoug aupPifaocpoug, To
AopTrpd Treiopa Tou va eMPEVE! OE 0,T1 aTTAWS Bewpei TNV
Mo £EuTTvn TPOTOOT, AVECHPTHTWS TWV OIKOVOPIKAV I
TOMNTIKAOV OLPPEPOVTAV TroL dlakvPevovtar. ‘OAol pag
£youpe poofaon o€ auTa OV OXEDICOE, HEOW TWV
KelpEvav 1] Twv oyediwv Tou. ‘Olot pog ovveldnToTrolodpe
TG00 TIVEVHATWOEIG, TTOYVIWOEIG KOl ETTTKAIPES fTOV

o1 mpoTaoel§ Tou. MoAloi Aiyor pwg €xouv Tnv iGia
ATOQAOIOTIKOTNTA, TNV (0101 TEPPOVI) OKEPUIOTNTAL.
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Cedrlc Price (1934-2003) was an English
architect.

His lateral approach to architecture and to
time-based urban interventions has ensured
that his work has an enduring influence

on contemporary architects and artists,
from Bernard Tschumi and Rem Koolhaas,
to Rachel Whiteread. His projects were
governed by the belief that architecture must
“‘enable people to think the unthinkable”.

His project Fun Palace (1960-61), although
unrealised, established him as one of the
Uk's most innovative and thought-provoking
architects. A collaboration with theatre
director Joan Littlewood, the idea was to
build a "laboratory of fun®, with facilities for
dancing, music, drama and fireworks.
Central to Price's practice was the belief
that through an appropriate use of

new technology the public could have
unprecedented control over their
environment. Price critigued the traditional
university system and was interested In
radically rethinking the basic concept of a
university. In 1964, he presented his Potteries
Thinkbelt project for the former mining and

manufacturing area of Staffordshire, England.

He proposed a mobile learning resource

for 20,000 students utilising the railway
infrastructure of a declining industrial zone. It
offered a solution to the need for educational
facilities in addition to providing a catalyst for
economic and social growth for the area.
Price wrote prolifically for architecture
magazines throughout his career and was
renowned for his uniquely entertaining and
thought-provoking talks in architecture
schools around the world. The Cedric Price
Archive has been held at the Canadian Centre
for Architecture (CCA), Montreal since 1995,

Hans Ulrich Obrlst, born 1968 in Zurich,
Switzerland, is Co-director of the Serpentine
Galleries, London.

Prior to this, he was the Curator of the Musee
d’Art Moderne de la Ville, Paris. Since his first
exhibition World Soup (The Kitchen Show) in
1991, he has curated more than 250 shows.
In 2009 Obrist was made Honorary Fellow
of the Royal Institute of British Architects
(RIBA), and in 2011 received the CCS Bard
Award for Curatorial Excellence. Obrist
lectures internationally at academic and

art institutions, and is contributing editor

to several magazines and journals. Obrist's
recent publications include A Brief History
of Curating; Project Japan: Metabolism Talks
with Rem Koolhaas; Everything You Always
Wanted to Know About Curating But Were
Afraid to Ask; Do It: The Compendium; Think
Like Clouds; Al Weiwel Speaks; and Sharp
Tongues - Loose Lips — Open Eyes — Ears to
the Ground, along with new volumes of his
Conversation Series.
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Lorenza Baroncelll is an architect researcher
and curator.

In January 2015 she founded, together

with Joseph Grima, Antonio Ottomanelli,
Marco Ferrari and Elisa Pasqual, White

Hole Gallery, a remotely-controlled micro-
gallery in Genoa (ltaly), combining strategies
of artistic practice and journalism to
investigate, document and debate the
forces — visible and invisible — that shape
society and the landscape. In 2014 she

has been scientific director of the Swiss
pavilion curated by Hans Ulrich Obrist at the
\Venice Architecture Biennale 2014. Since
September 2013 she has been the course
leader of the Masters in Urban Vision and
Architectural Design programme at Domus
Academy, Milan. In 2011 she was general
coordinator for Festarch (Perugia, Italy) the
first international festival of architecture
curated by Stefano Boerl. From 2011 to 2012
she Jjoined Equipo de Mazzanti in Bogota as
co-director of the studio.

From 2009 to 2011 she worked as an
architect at Stefano Boeri Architects where
she collaborated in urban and architectural
projects including, among others, Sao
Paulo Calling, a worldwide research on

the Informal settlements, the Concept
Masterplan for the Milan Expo 2015 and

the Recovery of the Ex Arsenale at La
Maddalena. She studied Architecture at

the Third University of Rome where she
graduated cum laude with a thesis on

the growth and development of Bogota

in relation to its armed conflicts. She

has been published in national and
international architecture magazines such
as Abitare, Domus and Urbanistica.
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answer — Cedric Price elval n Lorenza
Baroncelli kal o Hans Ulrich Obrist.

[pa@loTIKGC axedlagpoc,
Simone C. Niguille
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Metagppaon: Basihne AouBitoac

Ma va akoboeTe To MapaBwylo Tou
EABETIKOU MEPLTTEPOU OXETLKA PE TOV
Cedric Price, emioke@Beite Tn bLeuBuvan:
astrollithroughafunpalace.ch

O Cedric Price (1934-2003) fitav Ayyhog
ap};lTEHTwuq
H mAevpiki npuﬂEwlt:Fr] TOU 0TIV
CPYITEKTOVIKI KOI OTIG }_:'JGWE{'IJ
TPOGDIOPITHEVES c:crnmzq Tapeppaoeig
ebaopdioe yia TO £pyo TOU pia ﬁlupicr]
emidpaon ot nuyxpwuug CPXITEKTOVES KO
koAiTéyves, amd Tov Bernard Tschumi kan Tov
Rem Koolhaas éwg tn Rachel Whiteread. Ta
£pya Tou biéTovTav amo Ty TeToiBnon 6T
N CPYITEKTOVIKI) mpalhﬂ VO ETIITPETTE TOUG
uvﬂpmnﬂug va OKEPTOUV To adiovonTon. To
R}rn Tou Fun Palace (1960-61), pnhuvu’rl bev
vhoTroibnke, Tov E{EIEIEPH]{IE we £vay oo
TOUG IO npm’rnngflﬂmug Ko TOApnpousg
c:p){rrﬂr.mvzg s eyaAng BPETGWEH;
Tu EPYO, TIOU [TV pIG GUVEPYQTIT TOU
Price pe ) nnuvuﬁnq TOU Elm*rpuu
Joan Littlewood, Lexivnoe amd my
IDEC KATOOKEUT)G EVOG ﬂ:EP‘T"I]{ITI]PrﬂU
ﬁlunuﬁﬁanqqm} LE E‘Ir’HLITEICFTI]GEIK, yia Yopo,
HOUOIKY, BEQTPO Kol TTUPOTEYVI|HATA.
KWTpmq Béan ot bovAeid Tou Price
efye n memoibnon 671, pEow katdAAnAng
xprons ™ms VEQIG TE‘:{E-'U;'L-D]“ID.';, TO KOIVO
Bo pTTOpOUOE Vo ATOKTH OEl Trpm’rmpcnfq
r_lwxﬁ oto mepipadiov Tou. O Price 6 Goknoe
KPITIKT OTO Tmspuﬁcrmnm TOVETIOTIHICKS
oboTnp Kol £beile evbiagpEpov yia pio
pilikr} ET[CI‘;-'EEETGU[] s Paaikis |r5£1::g TOU
nuvf_mtm]plﬂu To 1964 Tapovoiaoe TO
£pyo Tou, Potteries Thinkbelt, yia Tnv mpcdny
£COPUKTIKI) KOl PETATTOINTIKY TIEPIOXT] TOU
E’ruqmpwrcrmp ™s Aﬂrhtc:g POTEIVE Eval
KIV TG puﬂqmum pEoo yia 20.000 goitn T,
HE TN Xprjon Twv g1bnpodpopikwy vTTodopwy
g Tapakpaovoag Empqx&wmg {evng.
AUTO TTPOOEREPE piat ban o1V cwm,rm]
EKTTCIOEUTIKWY EYKUTAOTATEWY, £V
UUT;-.;puvmc; amoTelodoe kaTaAoTn yia TNV
mmvnpmq KO KOIVOVIKE avamTuén g
TEPIOXTS.
O Price eiye pia ‘I|-’D‘I.fI|JI"| TTRPOYWYI| KEIPEVV
Y10 GpYITEKTOVIKG TEPIODIKG, OF OAr)
I BIGPKEIN TG KAPIEPQS TOU, KAl [TaV
bidonpog yia Tig povabdikd yAapupes kai
\'[!TPETTTIKEF; uptllﬂ; TOU O upxnamuvmﬁq
oyoAeg ava Tov koopo. To apyEio yia Tov
ibio ko To £pyo Tou (Cedric Price Archive)
biatnpeital amo To 1995 oto Kavabiko
KévTpo thélTEHTm'IHRQ TOL MovTpead
(Canadian Centre for Architecture).

O Hans Ulrich Obrist (yevv. 1968, Zupiyn,
EAeria) eivon ouv-bievBuvtig Tng Serpentine
Galleries, oo Aovbivo.
[MpoTol avaddper auT 1) B£0T), 1AV
emipeAnTrig oTo Musée d’Art Moderne de la
Ville de Paris (Mouvogio MovTépvag Texvng Tou
MNapioiov). To 1991 empeliBnke Tv TpaT
TOU Eh:EIIEI:Ir] World Soup (The Kitchen Show),
KO EKTOTE £XEI EMPEANBEl TEPIOOOTEPES CTTG
250 ekBETeIg,
To 2009 €yve emimipog eTaipog Tov Bamikol
IvaTiTouTou Twv BpeTavdy ApyiTekTovav
(RIBA) kea 1o 2011 mipnBnke pe To CCS
Bard Award yia e§aupeTikry empednTeia. O
Obrist mapabiber diohé€eig oe umﬁr]pmm
Kol ﬁﬂMlTE}{wm |ﬁpupﬂm avd ToV KOOHO
KONl EIVOHT TOKTIKOG OUVEPYGTNS Enlmpupmu
Trfpmﬁmmv Kal akabnpaikmy EVvIOTmy.
ITig mpiagaTeg bpooieioeg Tou
mepthapfavovtar or: A Brief History of

Technology is the answer but what was the Question? — Cedric Price

Curating. Project Japan: Metabolism Talks with
Rem Koolhaas. Everything You Always Wanted
to Know About Curating But Were Afraid

to Ask. Do It: The Compendium. Think Like
Clouds. Ai Weiwei Speaks. kon Sharp Tongues
- Loose Lips - Open Eyes - Ears to the Ground,
padi pg Toug véous TOHOUS TNG OEIpds TOU pE
1§ ougnrrioes (Conversation Series).

H Lorenza Baroncelli ¢ivcn apyitéktovag ko

empeATpia ekBETEWV.

Tov lavouvdpio Tou 2015 ibpuoe, padi pe
tov Joseph Grima, Tov Antonio Ottomanelli,
tov Marco Ferrari kar Tnv Elisa Pasqual, n
White Hole Gallery, JJJIC[ TiAekatevBuvipevn
HIKpO-YKaAepi ot vnﬁu 6 Iradiog, émou
auvbualovTa cr’rpD:Tmmet; NG KOAMTEYVIKI|S
'ITPCIE,I]E; KOl TG ﬁqpnum]fpmplu-; yio T
EPEUVE, TNV KATAYPOQI) KOl Tr) oulfTnon
TOV OUVAPEWY ~OPATMV KAl GOPUTHV- TTOU
OIOPOPPWVOUY TNV KOIVWVIR KOl TO TOTIO.
To 2014 frav emoTnpovikg biEvBUVTPIL TOU
EABeTikon Mepimrrépou Tou empeAiBnke

o Hans Ulrich Obrist otnv Mmievaie
ApPXITEKTOVIKAG TNG BeveTing. Ao To
LemTépPpio Tov 2013 eiva Eﬂl}iiq}ﬂ}kﬂﬂ;

TOU pETmTTu;-{mmu Trpu}fpcrppc:’mq
MoAeobopikov O f %H]TICFFDLI' Kl
ApYITEKTOVIKOU ZXEOIOGHOD aTny Hmﬁqptu
Domus Tou Mikdvou. To 2011 qrav yeviki
guvTovioTpio Tou Festarch I:HEPEH:ITEII],
ITedkiar), Tov p@TOU Biebvous peoTIBGA
apXITEKTOVIKIS TTou empeliBnke o Stefano
Boeri. Tnv mepiobo 2011-12 ouppeTeiye
otnv Equipo de Mazzanti oy MmoykoTa
s Kuhﬂpﬂmq, we UU\'EIEUBUUTF}IU TOU
up;.;nu:mwmu ypageiou.

Amo 1o 2009 £wg To 2011 EPT[IEITI]I{F_ we

ap Tﬂc:"mw:g oTo ypageio Stefano Boer
Architects dmou, pETuE,u ahAwv, GUPPETEI]{E
T TOAEODOPIKG Ko up;,;rrax"mwm £pya
Sdo Paulo Calli ing, pic TaYKOTHIO Epzuvc{
yia TOUg twamcr?puug OUVOIKITHOUS,
Concept Masterplan yia tnv Expo 2015 Tou
Mih@vou ko 0T HETROKEDT] TOL TPV
omhooTaciov 0T Mavradéva g Zapbnvio.
Lmoubaoe apyITEKTOVIKY) OTO Tplm
Havamtﬂqpm ™s Pwpng, am’ omou
QMOQOITNOE e GpIoTa yIo Tr) diaTpif]

NG OTNV avgnon Kol Ty avamTuén

NG MTTOYKOTG & GUVAPTNDT PE TIS
EvDTr?nr_r; GUYKpOUOEIS Tng. Keipeva Tng
£xouv drjpooievTel o ITahkG ko HieBvrj
apyITEKTOVIKA TEpIobIka 6w To Abitare,
10 Domus kon To Urbanistica.
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