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The Blind Man

I

The Blind Man celebrates to-day the
birth of the Independence of Art in
America. ¢

IL.

A prominent Wew Yorker wrote us i
few months aga: “You know as well as
do why an Exhibitien of Indepcndent Ar-
tists is impossible in New York .. " And
many others weee of the same opinion,

The impossible has happened,

The Exhibition is on.

111,

“What is the uze of an Exhibition of In-
dependents,” said some, “Under present
conditiong, new talent ean easily gain reg-
ognition through the picture gallecies,

hey arc many and their managers arve
upen-minded.” ;

Let us quotc from the programme:

“On on¢ hand we have the frank state-
ment of the established art ocieries that
they cannot exhibit all the deserving work
submitted to them bocause of lock of space.
On the olher hand such exhibitions as take
place at private pgallerics must, by their
nature, be formed from the ranks of artists
whao are 2lready morz or legs bnown; more-
aver, no one exhibition at present gives on
idea of contemporary American art in its
ensemble, or permits comparison of the
various directions it is taking, but shows
anly the work of onc man or 2 homogene-
ous group of men. The grest need, then,
is for an exhibition, 1o be held at a given
period each year, where artists of all
schools can exhibit together—certaln that
whatever they send will be hung and thae
all will have an cqual opporwenity, For
the public, this exhibition will make it pos-
sible to form an idea of the state of con-
tcmporary art..."

“Tngres said, over sixty years, ago: ‘A
jury, whatever be the means adopted for

its formation, will always work badly. The
need of our time is for unlimited admis-
sion. . .. I consider unjust and immeoral any
restriction tending to prevent a man from
IivifIg from the product of his work.’

“The Mo jury' system, then, cnsures a
chance to exhibit ww artists of every school,
and, 23 2 matter of fact, every school 18 vep-
resented at this salon, freom the most con-
servative o the most radical.”

The spiric of the Indeps will stimulace,
shape and provole new zlent

‘The hanging of all works in alphabetica)
order, for the first time in any exhibition,
will resqult jn the most unexpected contacts
and will incite every one to understand the
athers.

It is as casy to see a one-man show as to

have a chat in a drawing-room—it is goner-
alliquim safe.
_ Entering the chaos of the Indeps is enters
ing a virgin forest, full of surprises and
dangers. Ong is compelled to make a per
sonal chotce out of the multitude of paint-
ings which assail one from all sides, Tt
means strengthening vour taste through or-
deals and temptations; it means Anding
vourself, and it is a strain,

The hour has come. The biz brother-
hood is there, men who have felt the
strange need of cxpressing a little of their
soul and of their time with paint and
brushes upon stretched canvises—madmen|

IV.

New York will caich the Indeps® fever.
It will rush to sce what its children are
painting, to scold them, langh at them—
znd laud them,

V.

MNew York, far ahead in so many ways,
yet indiffcrent to art in the making, is going
12 learn to think for itsclf, and no Ionger ac-
cept, mechanically, the art reputations
made abroad.
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VI
In Paris, in 1884, other Indeps were bom,
humble, hated, scoffed at, weak in body but

great in spirit.

Dunng many years, thousands of people
came merely to laugh at the stupidities, and
Were very indignant at the exhibited “mon-
strosities.”

There was, above all, Henri Rousseau,
an employee of the custom house, a vision-
ary, who had once been to Mexico and ever
after persevered in painting from memory
what he had seen there. As a boy 1 could
not take my eycs away from his “ridiculous”
pictures.

Today I know why; because they were
beautiful, and lyrical, and something more
than true.

No one laughs at them now, not even
practical collectors, for those paintingy
which were worth from 20 to Too francs
then, are now worth from 2,000 to go00
dallars,

VIIL

The Freach Independents have made of
Paris the world market for modern paint-
ing, their roctrospective exhibitions of
Seurat, Van Gogh, Cesanne, heve imbued
the touls of the younger painters with pro-
found truths which have revolutionized the
art of the world.

The Independents became the fiest spring
event of Paris—gay, frank, beld, fertile,
surpassing itself every year—while the big
jury exhibitions became mere and more
like grandmathers paticntly repeating them-
selves.

Bays the pamphlet;

“‘T%u: Independents have dons more for
the advance of French art than any other
institution of its period. A considerable
number of the most prominent artists of the
present generation and the preceding onc
established their reputations at its annual
exhibitions. They have more members, scll
more works and arc on a firmer financial
basis than any other of the four great
galons.”

VIII,

A principle, which reveals itsclf fully
ripe and at the right time, is invincible,
From today we will consider the annual ex-

hibition of the Indeps as one of the features
of the season,
IX

dlany of New York's picture dealers give
applause to the Indeps, while they really
might be expected to upgusc them. They
realize the need of the-public and the artises
cducating each other.

X

The Blind Man will be the link between
the pictures and the public—and even be-
tween the painters themselves, :

He will give voice to the enlightening
opinions that may spring up, and make them
known to all, a5 impartially as he can, what-
ever be their tendencies, as long as they are
interestin

He wil%give to lovers of art the pleasure
of thinking aloud and hearing others do
likewise.

He will give to those who want to under-
stand the explanations of those who think
they understand,

The Blind Man's procedure shall be that
of referendum.

He will publish the questions and answers
sent to him.

He will print what the artists and the
public have to say. ;

He is very keen to receive suggestions and
criticisms.

8o, don't spars him,

XIT,

Here are his intentions:

He will publish reproductions of the
most talked-of works,

He will zive a chance to the leaders of
any "school” to “explain” {provided they
speak human}.

He will print an annwal Indeps for
poetry, in # supplement open to all,

He will publish drawings, poems, and
stories written and illustrated by children.

XIII

'
Oueestzons

. Which is the wotk you prefer in the

Exhibition? And why?
z. The one you most dislike?
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3. The funniest?
4. The most absurd?

Guesses

5. What will be the total number of
visitors?

6. The number of pictures sold?

7. The highest price paid for a single
picture?

8. The lowest?

g. The total amount of moncy paid for
all the works sold?

X1V
Suggestions

Write about the Indeps, or about any
special work in the Exhibition.

1o, A dramatic story of less than one hun-
dred words.

11. A comic story of less than one hun-
dred words.

12. A dream story of less than one hun-
dred words.

13 A guatrain, or a limerick,

14. A song {words and music).

XV.

To leam to ®see” the new painting is easy.
It iz even inevitable, if you keep in touch
with it. It is something like learning a new
language, which seems an impossibility at
first, %Eour eye, lazy at the start, pets
curicus, then interested, and progresses sub-
consciously.

In Paris the Blind Man has seen people
go ta exhibitions of advanced art {even
cubist or futurist) with the intention of get-
ting indignant about it, and who spend a
couple of hours giving vent to their indigna-
tion. But on reaching home they realized
that they did not like their old favorite
paintings any more. That was the first step
of their conversion. A year later he dis-
covered in their home the very picturcs
which had so annoyed them.

XVI
Among the “new” artists {as well as
among the “old”) there are 2 great many
who might as well never have painted at
all. Bat let us remember that among them
are the half-dozen or so undiscevered

genluses who will give us the style of the
MO Tosw.

XVIL

The Blind Man knows an artist who
made & good income painting pictures in
the "old” way, and who gladly gave it up
and faced poverty to study the Ynew.”

“Cubism,” said he, "is at least an open
door in the black wall of academism.™

XVIIL

If a painter shows you 2 picture, you can
make nothing out of, and calls you a fool,
you may resent it

But if a painter works passionately,
paticntly, and says, “I am making experi-
ments which may, perhaps, bring nothing
for many years" whet can we have against
him?

XIX.

There are fine collections in New York,
there are people who understand modern
and ancient p:u'ntinjil as well as anywhere
else in the warld.  They are few.

For the average New Yorker art is only
a thing of the past,

The Indeps insist that art is a thing of
today.

XX,

American artists are not inferior to those
of other countries, .

8o, why are they not recognized here?

Is New York afraid? Does New Yotk
not dare to take responsibilities in Art?
Where Art is concerned 15 New York satis-
fied to be like a provincial towne

What chances have American artists who
cannot afford to go abroad?

None.

Iz that fair?

UWa™ eays a voice. “Bur why are they
artists? Why not comething else? We are
a young and a busy nation. We shall pay
them well if they are willing to do some
useful artistic work connected with our
business.

“Your useful artistic work is rotten. You
simply want them to serve the public taste
instead of leading it."
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XL

Fussin needed 2 political
Americn needs an artigtic ong,

Your “hittle theatre” movement has come.

"ag1™ and “The S0il™ have come,

F,"'.'-;:ry Amestcan who withes ta be aware
of America should read “The S0il"

XXIIL

Never say of o man: "He is not sinecre,"
Waobody knows if he 15 ar nol. And nobody
i absolutely sincere or abeolutsly insincerc.

Boather say: "I do not undersiand hio”

The Blind Man take: it for granted that
all are sincere.

revalution,

HNHIIL.
May the spicit of Walt Whitman guide
the Indeps. ;
I_,.u:rng live his memaory, and long live the
Indeps!
Hexzi Pierre Rocris

Why I Come to the Inde-
peudents

Frankly | come to the Independents 1o
be amused. 1 am hoping to sze many por-
traits of besutiful young grirls with ﬁunfight
on the left, and alio many gorpeous prctuces
of tripled head ladies moving in aomd thro'
purple buildings. T expect 1o see wheels
aned une-e:,.‘-::d (S LT ETt LG,

I warit to gee some onc stand enraptuned
before a certain soft bronze, then [ want o
wrn my hezd and  warch the moving
shadows on the wall. May be 1 go to the
Indeps more for a sense of superiority than
of Art.

After all, the painter for me is the man
wha gays “Damn" and poes ahead. ‘BUT,
it is tHe most expressive word in the Eng:
lish language—dclicious, bold and stupid.

Again I am not searching for =oul-
yedmings—

"Pink Clouds in Geld Auwimn”

"Wizdes Dancing in Silver Moonlighe”

The emotions of 2 jeune fille can be 2e-
quired at home. I am out for red blood.

[ want to return to the eostacy and wild
imaginings of childhood |

Therefore, 1 come W be amuosed, 1m0
chuckle softly. _ ..

If not—why the Independents]

To laugh is very serious, OF course, to
be able not to laugh 15 more serious stll

BEATRICE Voo,

Work of a Picture Hanger

I have dragged pictures across the foor
for hours. I have heard hammers for hours,
and I have felt icy drafts for hours. And
this is the Indcpendents the day beforel
Bare walls with pale canvass lined at their
[eer. Oecasionally only are the faces o be
scon, Unee [ deliberstely turoed up a Sev-
erini and its warm pink tints seemed to
cheer me into promises of what might be,
Then the smell of wet glue!  Mentally 1
wirs not spelling art wirth a capital A, And
the mess of trying to remember the alpha-
bet correctly four hundred times!  Ir was
faiely stmple till we came to the Schmides
—ibuout eight in all,  But we no sooner de-
cided they belonged one place than some
vie pliced them in ancther, and for an
hour cvery time we moved a picture it
turned inte a Schmadt.

With a sigh I would drag heavy framed
canvises along the flcor. When 1 stopped
I would look. I iz wasall right—""ca va"
—and wwuy I wouold chase for another; if
nat, well—hmagine steaining  your back
over old maids’ sentimentilitics, or picturss
of blue-eyved girls caressing gold hsh!

I did not rest long. 1 did not dare; too
many overalls. However, T played about
saome children’s canmvascs.

Bur as I left, eyes circled and dizay, |
heard a voice; "8ay, that Schmidi—docin’
it ook fine!—and I run,

B.W.

Dream of a Pieture Hang&r

T was walking in the Independents along
the rovwe of the 52, 1 teied to walk to the
W's, bue T fell over and into canvases, and
each time my foot broke anc, I hid it be-
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hind a picture marked Schmid:, I came
to 1 deorway, and the doorway became olb-
structed with large canvases with heavy
gald frames. T began to move them and 1
felt my back breaking, and esch time I
looked for the name of the artist T saw
Schmidi. [t made me so mad I took the
whole pack, which I had with such diffi-
culty moved, lightly on my head and began
running. I ran in and on and over walls.
Onee 1 jumped inte a picture and sat still,
lasking litke a Chinese god while men
passed, T amworth 800 dellars, I thought
and I lavghed. And T was a picce of soap
with nails in my back stuck on a canvas.
A big flood eame and swamped 20l the frst
flone, and the canvases hegan whirling on
the ground . . . blue arms and green
legs floated past, and I said to myself: those
are the art-critics,

As [ was a picce of soap, T, tan, must
melt, =0 I Aung up my arms wide and T
was on a high, high pedestal, lnnking deep
down ante the destruction, and some tiny
hlack man was climbing op to save himself,
and as he reached my wing T bellowed,
"Wha are you,” and he answered, "T am-—
but the rush of the waters deovwned his
voice, and T wake up. B W.

In . .. Formation

I da not suppose the Independents “will
educate the public®—the only trouble with
the public is educatinn.

Tlie Artest 15 uneducated, is secing [T for
the first time; he can never sce the same
thing twice,

Education is the putting of spectacles on
wholesome eyes.  The public does not
naturally care ahoot these spectacles, the

causc of 1t5 quarsels with art. The Publi:
likes to be jolly; The Artist is jelly and
quite irresponsible.  Art 5 The Divine
Joke, and any Peuddiec, and any Arvirs can sce
a nice, easy, simple joke, such as the sun;
but anly artists and serious critics can look
at 2 gravish stickiness on smooth cinvas,

Education in recognizing something thar
has been secn before demands an are that is
nhly acknowledgable by way of dilured
comparisons . . . it s signthcant that the
demand s half-hearted.

"Lt us forget,” 15 the cry of the edu-
cator; “the democratically simple begin-
nings of an art,”—so that we may talk of
those things that have oonly middle and oo
enndd, and tagether wallow i pray stickiness.

{ he Pubbic knows better than this, know-
ing such values az the under-inner curve of
women's footpear, ane factor of the art of
our epoch . it is unconcerned with
curved Faun's legs and maline twirled
scarves of artistic mmagming; or with alle.
pories of Life with thom-tkewered eyes

. 1t knew before the Futurists that Life
16 4 jolly neise and a rush and sequence of
ample reactions.

The Arifst then savs to The Public, “Poor
pal; what has happened toyou? . . . We
were born so gimilar—and new loak! But
the Public will not lonk ; that is, look at The
Arirsl—it has unnaturally acquired preju-
dice.

S The Public and The Artiet can meet
at every point cxcept the—for The Aricsr-
vitzl poey that of pure uneducated secing.
They like the same drinks, can fight in the
came trenches, pretend to the stme wamen
but never zee the same thing ONCE.

You might, at least, keep quict while T
am talking.

Miwa Lov.

Puobllahed ky Fonel Plaepa Tioshd
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