NOT FOR SALE

Umeélecka spolecenstvi devadesatych let jako moznost (alternativa)

Aktivity autonomnich uméleckych spole€enstvi devadesatych let minulé-
ho stoleti se v porovnani s oficidlnimi institucemi a vznikajicimi galeriemi
jevi dnes jako efemérni, okrajové snahy bez vétsiho vlivu. S institucemi
jako sit Sorosovych center sou¢asného uméni?, které vzbudily v minulych
letech ur€itou pozornost, pfitom sdilely nékteré z proklamovanych hodnot
jako napfiklad potfebu otevienosti, kriticky postoj k trhu se sou€asnym
uménim, zajem o sou¢asnou uméleckou praxi véetné elektronickych
médii a vyuziti potencialu internetu. Tyto iniciativy byly provozovany vét-
Sinou samotnymi umélci a byly rovnéz - tak jako Sorosova centra zamére-
ny mezinarodné. Jednim z moznych dlivodd, pro¢ jim ze strany historiku
nebyla vénovana dostatecna pozornost, je jejich ¢asto hybridni, viceobo-
rovy, nebo mezioborovy charakter. Jejich aktivity vétS§inou pfesahovaly
Uzce vymezené umélecké kategorie, jako jsou hudba, divadlo nebo vy-
tvarné umeéni a vzajemné je propojovaly. Na zhodnoceni v akademickém
diskurzu teorie a déjin sou¢asného uméni tyto aktivity zatim €ekaji.
Pfikladem mohou byt programy Nadace Hermit a Centra pro metame-
dia Plasy, které v devadesatych letech nabizely ,moznosti mezioborové
spoluprace pro umeélce, teoretiky a studenty“?, zejména organizovanim
sympozii a festival(, nebo vydavanim publikaci a zvukovych nosicu.
Digitalni katalog, ktery v minulych letech sestavil Milo§ Vojtéchovsky, je
prvnim krokem k tomu, abychom je mohli zasadit do SirSich, politicko-
geografickych, nebo spole€ensko-politickych a kulturnich souvislos-
ti.3 Nastifiuje zde, jak a kym se organizatofi kolem Hermitu inspirovali,
jaké kontakty a vymeény navazovali s podobnymi centry a iniciativami
a to nejen smérem na zapad, ale i v bliz§im stfedoevropském prostoru.
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O nich se mizeme vice dozvédét z dokumentace a publikaci, které vétsi-
nou sestavili samotni aktéfi a u€astnici akci.

Studio erté pusobi v oboru intermedialniho uméni, performance a ex-
perimentalni poezie v Novych Zamcich, kde od roku 1988 porada festival
Transart Communication. Jeho €innost byla zdokumentovana v kniznim
sborniku.* Spole¢nost pro nekonvenéni hudbu (SNEH) byla volnym se-
skupenim spektra tvlrcl,® které mimo jiné zorganizovalo mezinarod-
ni festivaly FIT - Festival intermedialni tvorby (1991, 1992) a Sound Off
(1995-2003). Aktivity SNEHu a pfibuzného ansamblu Transmusic Comp.
plsobiciho v Bratislavé jsou shrnuty ve sborniku z roku 1996.6 Tvorbu
jejich zakladatele Milana Adam¢iaka peclivé zmapoval a zdokumentoval
ve CtyFsvazkové publikaci €len obou seskupeni Michal Murin, ktery s nim
spolupracoval od konce 80. let.” O iniciativé Nadace pro medialni vyzkum,
ktera v Budapesti zorganizovala vyznamna mezioborova sympozia The
Media Are With Us!: The Role of Television in the Romanian Revolution
(1990) a MetaForum (1994-1996), jsou dostupné videozdznamy a kusa
dokumentace.? V Lodzi vznikl jiz v roce 1981 koncept pro sérii mezina-
rodnich akci, které pod nazvem Konstrukcja w procese (Construction in
Process, 1981-2000) predstavily prace desitek polskych a mezinarodnich
umélcu pracujicich v oboru multimédia, video, film, fotografie, objektové
umeéni a instalace. DalSi ro€niky se konaly v Mnichové, na Negevské pousti
v Izraeli, v Melbourne a v Bydhosti. Pozdéji se staly tématem dvou retro-
spektivnich vystav, véetné katalogl.®

Socialni sité téchto iniciativ se do urcité miry vzajemné prekryva-
ly, ackoli zaklad jejich aktivit se do zna¢né miry lisil. V pfipadé Plasu to

Transmusic comp.: koncert na nadvofi Bratislavského hradu pfi pfilezitosti
konference a vystavy Umenie proti totalite / Concert in the courtyard of
Bratislava Castle on the occasion of the conference and exhibition Art Against
Totalitarianism, Bratislava, 1990

foto / Photo: Jan Melis§, archiv Michala Murina / Archive of Michal Murin

byly hlavné dlouhodobé rezidené&ni pobyty, festivaly a sympozia vazané
na lokalitu barokniho cisterciackého klaStera zasazeného do zapadoces-
ké krajiny. Tézisté Studia erté se od zajmu o experimentalni poezii ubira-
lo smérem k uméni akce a performance, a vyuzivalo prostranstvi a ulice
slovensko-madarského mésta Nové Zamky. Spole¢nost pro nekonvenéni
hudbu ve slovenské metropoli na druhé strané poradala koncerty a per-

formance, které vétsinou pfesahovaly zavedené formy hudebnich Zanru.

Budapestska Media Research Foundation / Nadace pro medialni vyzkum
se vénovala predevsSim uméleckému vyzkumu spoleenské role televize
a sitovych médii prostfednictvim odbornych sympozii a spolu-provozo-
vani sitové platformy Nettime.l° Konstrukcja w procesie v postindustrialni
Lodzi pfedstavila ,uméni jako proces, jako konstrukci forem a ideji, které
probihaji uvnitf socialniho prostoru.”

Prestoze estetické strategie prezentované na takovych akcich pokry-
valy velice Siroké spektrum, je vtomto ohledu mozné najit jejich spolec-
ného jmenovatele ve specifickém pojeti propojeni uméni a ob&anstvi.

Do jisté miry tyto a dalsi iniciativy navazovaly na pfedrevoluéni ,antipoli-
tické” tendence, jejichz spolecenskou strategii bylo ,demokratizovat spi$
spolecenstvi nez demokratizovat stat.“** Diky periodicité udalosti, akcep-
tovani mistnich podminek a neformalnimu propojeni mezi aktéry a publi-
kem se staly moznosti alternativy k uméni uréenému v prvé fadé k zabavé
a konzumaci, kde otazky ob&anské spole€nosti nebyly vétsinou nijak
pfili§ frekventovany a zdlraziiovany. Zaroven se diky témto uméleckym
komunitam vytvarela i alternativa k pojeti uméni a tvorby jako vyrazu exi-
stencialnich vrstev a individualni svobody. Ve stfedni a vychodni Evropé
je toto introspektivni pojeti spojované s atmosférou a situaci neoficialni-
ho a alternativniho uméni a spole€nosti zejména v 70. a 80. letech. Smysl
umeéleckeé tvorby, ktery najdeme v prostfedi uméleckych komunitnich
iniciativ devadesatych let, se zdaleka netykal jen otazek strategie dlou-
hodobé udrzitelnosti vlastnich aktivit, ale tématizoval otazky estetickych,
moralnich a spole€enskych hodnot, které zde leckdy rezonuji dodnes.
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Text je zkracend a upravena verze ¢lanku "Demokraticky priestor a demokraticka
avantgarda: umelecké spoloc¢enstva 90. rokov v stredoeurépskom priestore” (2021).
https://monoskop.org/Texts/Demokraticky_priestor_a_avantgarda

Dusan Barok



1 https://monoskop.org/SCCA

2 Centrum pro metamedia Plasy, 1997. http://web.archive.org/web/19971008033603/
http://www.terminal.cz/~eyescrat/metamedia/enc_czech/

3 Viz: “Nadace Hermit a Centrum pro metamedia Plasy. Dokumentace archivl
Centra pro metamedia Plasy (CMP), 1990 - 1992 - 1999”, Agosto Foundation:
mediateka, Praha: Agosto Foundation, 2019, https://agosto-foundation.org/cs/
nadace-hermit-a-centrum-pro-metamedia-plasy

4 Gabor Hushegyi, Zsolt Sérés, Transart Communication: Performance & Multimedia Art.
Studio erté 1987-2007, Bratislava: Kalligram, 2008.

5 Slovy jejiho spoluzakladatele Milana Adamciaka $lo o ,oteviené, dobrovolné zajmové
sdruzeni profesionalnich i neprofesionalnich zajemct o prizkum, podporu, podnécovani,
projektovani, prezentaci, propagaci a pfesahovani nekonvencénich, malo znamych,
nedostatec¢né evidovanych, novych a experimentalnich pfistupd, iniciativ a aktivit v aha-
sféfe. Sdruzuje profesiondlni i neprofesiondlni hudebniky riznych oblasti hudby, skladateld,
tvarcl akustickych a podobnych projektl, vyrobct a konstruktérd zvukovych néstrojl
vS8eho druhu, dramatickych, literdrnich a vytvarnych umélcd zasahujicich do aha-sféry,
védeckych, odbornych a technickych pracovnikd z réiznych oblasti hudby, hudebni védy
a vychovy, akustiky, elektroniky, bioakustiky a ekoakustiky atd., jakoz i vSechny milovniky
nekonvencni hudby.” (Milan Adamciak, in: Avalanches 1990-95, 1995, s. 5) .” (Milan
Adamciak, in: Avalanches 1990-95,1995, s. 5)

6 Michal Murin (ed.), Avalanches 1990-95. Zbornik spoloc¢nosti pre nekonvencnu hudbu,
Bratislava: SNEH, 1995.

7 Michal Murin (ed.), Milan Adamciak: Archiv I-1V, KoSice: Dive Buki, 2011-2016.
8 https://monoskop.org/The_Media_Are_With_Us, https://monoskop.org/MetaForum

9 Anna Saciuk-Ggsowska, Aleksandra Jach (eds.), Konstrukcja w Procesie 1981 -
wspdlnota, ktora nadeszta? / Construction in Process 1981: The Community That Came?,
to6dz: Muzeum Sztuki w todzi, 2012; Konstrukcja w procesie / Construction in Process,
Warszawa: Fundacja Profile, 2020.

10 V roce 1997 po setkani v Budapesti probéhla v Ljublani Nettime konference (Beauty and
The East) kterou pfipravila ve spolupraci s Centralnim komitétem mistni iniciativa Ljudmila
a kterou podpofila také Sorosova Nadace, viz: Nettime, https://nettime.org/

11 Klara Kemp-Welch, Networking the Bloc: Experimental Art in Eastern Europe 1965-1981,
MIT Press, 2018.

Dusan Barok

L R SRR F A A et Al s E 5.8 R Rt L A A A e LA LS AT m

HP DeskJet 840c thermal inkjet printer, 15.12x4.39mm
Sbirka / Collection Mikhail Svarichevsky, https://zeptobars.com

Ucastnici 1. festivalu experimentalneho umenia a literattry /

Participants of the First Festival of Experimental Art and Literature,
Csemadok, Nové Zamky, 1988. Organizator festivalu / Festival organiser:
Studio erté / Studio erté, foto / Photo: Ondrej Berta
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Art Communities of the 1990s as a Possibility (Alternative)

Compared to official cultural institutions and emerging fine art galleries,
the activities of the autonomous art communities of the 1990s appear
today as ephemeral and marginal efforts without great influence. With
institutions such as the Soros Centers for Contemporary Art Network,!
which have attracted some attention in recent years, they shared some
of the declared values, such as the need for greater openness, a critical
attitude towards the contemporary art market, an interest in contemporary
artistic practices, including electronic media, and harnessing the
internet’s potential. These initiatives were sustained mostly by the artists
themselves and, like the Soros centers, internationally oriented. One
reason they have not received adequate attention from historians may
be their often hybrid, multidisciplinary or interdisciplinary nature. Their
activities usually transcended and interconnected narrowly defined
artistic categories such as music, performance art and visual arts. They
still await evaluation in the academic discourse of contemporary art
theory and history.

One example is the programmes of the Hermit Foundation and the
Center for Metamedia Plasy, which in the 1990s provided “possibilities
for interdisciplinary collaboration for artists, theorists and students”,?
mainly by organising symposia and festivals, through publishing and
recordings. The digital archive compiled by Milo$ Vojtéchovsky in
recent years is the first step towards placing them in a broader, political-
geographic, or socio-political and cultural context.? It outlines how and
by whom the organisers around Hermit were inspired, what contacts
and exchanges they established with similar centres and initiatives, not
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only in the West, but also in the closer Central European area. We can
learn more about them today from the documentation and publications,
most of which were produced by the protagonists and participants
themselves.

Studio erté, active in the field of international art, performance and
experimental poetry, has organised the Transart Communication festival
in Nové Zamky since 1988. The studio’s activities were documented in
book form in an anthology.* Spole¢nost pro nekonvenéni hudbu [Society
for Unconventional Music] (SNEH) was a loose group of artists,’ which
among other things organised the international festivals FIT - Festival
intermedialni tvorby [Festival of Intermedia Art] (1991, 1992) and Sound Off
(1995-2003). The activities of SNEH and the affiliated Transmusic Comp.
ensemble working from Bratislava are summarised in the anthology
from 1996.¢ The work of their founder Milan Adam¢iak has been carefully
mapped and documented in a four-volume publication by Michal Murin,
a member of both groups, who has collaborated with Adamciak since the
late 1980s.7 Video recordings and incomplete documentation are available
on the internet on the Media Research Foundation, which held major
multidisciplinary and international symposia in Budapest, The Media Are
With Us!: The Role of Television in the Romanian Revolution (1990) and
MetaForum (1994-1996).2 The concept for a series of international events
was conceived in £6dz as early as in 1981. Under the name Konstrukcja
w procese (Construction in Process, 1981-2000), they presented the
work of dozens of Polish and international artists working in multimedia,
video, film, photography, object art and installation. Other editions were

held in Munich, the Negev Desert in Israel, Melbourne and Bydgoszcz.
Later, they became the subject of two retrospective exhibitions, including
catalogues.®

The social networks of these initiatives overlapped to some extent,
even if the basis of their activities differed considerably. In the case of
Plasy, these were mainly long-term residencies, festivals and symposia
tied to the site of the Baroque Cistercian monastery in the west
Bohemian countryside. The focus of Studio erté shifted from an interest
in experimental poetry towards action art and performance, using the
spaces and streets of the Slovak-Hungarian town of Nové Zamky. On the
other hand, the Society for Unconventional Music organised concerts
and performances in the Slovak capital, which mostly transcended the
established forms of musical genres. The Media Research Foundation in
Budapest was primarily devoted to artistic research into the social role
of television and networked media through professional symposia and
by co-running the Nettime network platform.!® In post-industrial £6dz,
Construction in Process presented art “as a process, as the construction
of forms and ideas that take place within social space.”

Although the aesthetic strategies presented at such events covered
a very wide spectrum, their common denominator in this respect can be
found in the specific concept of the connection between art and civic
issues. To a certain extent, these and other initiatives followed the pre-
revolutionary ‘anti-political’ tendencies, whose social strategy was ‘to
democratise society rather than the state.’** Thanks to the periodicity
of events, adaptation to local circumstances and conditions, and the
informal situation of contacts between artists and audience, they
became an alternative to art intended primarily for entertainment and
consumption, where issues of civil society were usually not very prominent
or emphasised. At the same time, these art communities became an
alternative to the notion of art and artistic creation as an expression of

Integrovany obvod 555 (The IC Time Ma-
chine) byl pouzivany jako ¢asovac, delay,
generator pulsl a oscilator navrhl v roce

1970 Hans R. Camenzind a na trhu jej

v roce 1971 uvedla firma Signetics, kterou
pozdéji koupil Philips. Plvodni oznaceni

znélo SE555, nebo NE5S55.

was an integrated circuit (chip) used

in a variety of timer, delay, pulse
generation, and oscillator applications.
The timer IC was designed in 1971 by
Hans R. Camenzind under contract

to Signetics. Derivatives provide two
(556) or four (558) timing circuits in one
package. Sbirka / Collection Mikhail
Svarichevsky. https:/zeptobars.com

existential layers and a manifestation of individual freedom. In Central

and Eastern Europe, this introspective concept is associated with the
atmosphere and situation of unofficial and alternative art and society,
especially in the 1970s and 1980s. The meaning and significance of

artistic creation, traces of which can be found in the documentation of the
environment of artistic community initiatives of the 1990s, was concerned
not only with the strategy for long-term sustainability of one’s own activities;
it also thematised questions of aesthetic, moral and social values that in

a way resonate in this region to this day.
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A shortened and revised version of the article “Democratic Space and Democratic
Avant-Garde: Art Communities of the 1990s in Central European Space” (2021).
https://monoskop.org/Texts/Demokraticky_priestor_a_avantgarda
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... a kdyz udélam ornament,
neni to jen ornament,
je to scvrkly kosmos

(ze zapiski starého ornamentalisty)

Petr Kvicala, 1993

... and when I make an ornament,
it is not only an ornament,
it is a shrunken universe.

(from the diary of an old ornamenalist)

Petr Kvicala, 1993

Petr Kvicala: Ornamenty, instalace, pisek, textil, Hermit Il.
Letokruhy 1993 / Ornaments, installation, sand painting, textile,
Hermit Il. Growthrings, 1993, foto / Photo: Daniel Sperl




EDICNi POZNAMKA

Flashback: Hermit 1992-1999 vychazi v rdmci
stejnojmenné vystavy konané 4. 5.-17. 9. 2023

v Muzeu uméni Olomouc. Vystavu bylo mozné
usporadat diky souboru, ktery muzeum v roce
2019 prevzalo do svych sbirek a ktery obsa-
huje témér kompletni archiv nadace Hermit

a Centra pro metamedia Plasy. Usporadal jej

a katalogizoval Milo$ Vojtéchovsky ve spolupraci
s Radoslavou Schmelzovou a spole¢né s autory
fotografii, videonahravek a zvukovych material(.
Z fyzickych artefaktd, které v uvedenych letech
v rdmci programa vznikly, se témér nic nezacho-
valo. Vystava a publikace nejsou zamysleny jako
systematické usporadani a prezentace archiva-
lii. Spis§ je interpretuji a nékteré jejich aspekty,
vnimané optikou nékolika osobnich svédectvi

a vzpominek téch, kdo se v devadesatych letech
projektu aktivné ucastnili, kladou do dnesnich
souvislosti.

Texty nejsou Fazeny linearné a €asové po-
sloupnosti osmi let ¢innosti neodpovidaiji.
Struktura je sestavena z textovych a obrazovych
dokumentd, z nichZ jsou nékteré revidované
a aktualizované. Vychazeli jsme ze souborné-
ho (fyzického i digitalniho) archivu, ve kterém
jsou usporadany slozky s materiadly vztahuijici-

mi se k Nadaci Hermit a Centru pro metamedia

Daniel Gulko, Andrea Linet, performance,
Limbo | Festival, 1998, foto / Photo: Daniel Sperl

Plasy, véetné korespondence, textu, fotografii,
videa a zvukovych zaznamd. online databaze

je vroce 2023 dostupna diky mediatéce spra-
vované Nadaci Agosto Foundation, ktera jeji
vznik finanéné podpofila. Pro publikaci jsme
zvolili texty a fotografie naznacujici rizné as-
pekty a podoby programu sympozii v klastere.
Obecnéji se k fenoménu vyslovili editofi publika-
ce a kuratofi vystavy Milo§ Vojtéchovsky a Jakub
Frank a historici uméni Lenka Lindauerova, Jana
Gerzova, Jifi Zemanek a Dusan Barok. Z byvalych
poradatelu pfispéli Jo Williams, Ivo Kornatovsky,
Martina Tomaskova-Smeykalova, Karel Sidorjak
a Mars Drum. Soucasti knihy je i ukazka z roz-
hovorl s nékterymi ¢eskymi Gcastniky (Martin
Zet, Margita Titlova-llavsky, Petr Nikl a Tomas
Ruller), které v ramci vyzkumu pro magisterskou
praciv letech 2005 a 2007 oslovila Radoslava
Schmelzova.! Z archivu jsme vybrali aktualizovany
(jakkoli fiktivni) rozhovor z roku 1993, ktery vznikl
na objednavku $éfredaktora €asopisu Vokno
(vySel vroce 1994)2 Na prelomu let 2022 / 2023
poskytli svij ,flashback” Ewa Jakobsson, Sharon
Kivland, Gertrude Moser-Wagner, Michael Delia,
Marian Palla, Daniel Sperl, Scott MacLeod, Martin
Groeneveld, Rajesh Mehta, Petra Dubach a Mario
van Horrik, Chris Rankin, Boris Bakal, Redas
Dirzys a Alexander Roberto Moust. V§em déku-
jeme. Nékolik textll jsme z praktickych dtvodu
museli vynechat.

Obrazovou ¢ast tvofi fotodokumentace

praci, které na nékterych sympoziich vznik-

ly. Snimky jsou vétsinou ze soukromého ar-

chivu Daniela Sperla, kde slozka Hermitu &ita
vice nez 2000 negativl. Doplnili jsme je fo-
tografiemi, darovanymi do archivu Hermitu
Gertem de Ruijterem, Radovanem Koderou, Iris
Honderdos, lvo Karaskem, lvem Kornatovskym,
Davidem Millerem, Milo§em Sejnem a Erikou
Kiffl. Dékujeme timto také Iren Stehli, DuSanu
Simankovi a dédictim Anny Farové za svole-

ni pretisknout text k fotografické vystavé 9&9,
ktera probéhla v Plasech v roce 1981, a za svoleni
k publikaci fotografii dokumentujicim udalost.
Jako doplnujici intermezza byly z archivu Hermitu
pouzity nékteré grafické navrhy plakat( a ilustra-
ci patrné plvodné zamyslené pro pfipravované
publikace, které v letech trvani Hermitu z rznych
davodu nevznikly, nebo o jejichz vydani bylo jen
uvazovano. Vyuzili jsme pfilezitost se o né s ¢te-
nafem ¢tenafi podélit.

Nadace Hermit, Spole¢nost pratel uméni
Plasy a Centrum pro metamedia Plasy vydaly
mezi lety 1992 az 1999 v nizkych nakladech
vydaly nékolik (dokumentaénich) publikaci a CD
nosi¢l s nahravkami z festivall a z koncert(:
zvukové nosi¢e - audiokazetua (1992), CD (1993,
1994,1995, 1997,1999) a CD-Rom (1999). Byly
zamysSleny zejména jako pamatka pro ,,sympo-
zanty“, nebo pro navstévniky festivalu, pfipadné

Milos Vojtéchovsky, Jakub Frank



jako propagac&ni materidl. Publikace vySly v niz-
kych nakladech 200 az 300 kusU. Z prvnich ro¢-
nikl sympozii vznikly katalogy podle grafického
navrhu Josky Skalnika a rukodélnym designem
avyrobou obald v diln& Jana Cingery. S vyjimkou
katalogu k sympoziu a vystavé Po-hadky, ktery
vySel ve vyS$Sim néakladu, jsou vSechny tiskoviny
nedostupné. Po 25 letech je tento sbornik jejich
pietnim pfipomenutim.

Dékujeme v8em, ktefi se na vzniku vysta-
vy a publikace podileli, pracovnikim Muzea
uméni Olomouc, déle jsou to zejména fotogra-
fové Daniel éperl, Gert de Ruijter a Erika Kiffl,
Iris Honderdos, Radovan Kodera, prekladate-
Ié David Gaul, Sylva Ficova, LIoyd Dunn, Ken
Ganfield, Vit Bohal, redaktofi textu Jifi Novak
a Lenka Kubelova, autori textl a graficka Hedvika
MareSova. Dékujeme Cynthii Plaché a Dané
Recmanové z Nadace Agosto Foundation.

Milos Vojtéchovsky, Jakub Frank, 2023

1 Rozhovory s Ucastniky (organizatory a umélci) jsem za-
znamenala na rekordér a posléze prepsala a interpretovala.
Zajimavé je, ze témér nikdo z doty¢nych ucastnikl neumél
popsat, ¢im pro ného sympozia v Plasech byla tak vyjimec-
na. Otazky byly improvizované. Pro almanach jsou pouzité
rozhovory redigovany a pfipadné autorizovany. (R. S.)

2 Povazujeme jej za dobry pfiklad o tehdejsi predstave
a pfistupu jednoho z iniciatord projektu Hermitu
M. Vojtéchovského.

Milos Vojtéchovsky, Jakub Frank

3V historickych pramenech se ndzev mésta objevuje

ve tvarech: Plaz, Plazensi, in Plazs, de Plass, Placensis monii,
de Plaz, Sigebertus Plezzensis, in Plaz, de Plass, monii
Plassensis, vinea Plasnensi, monii Plassnensis, in Plas, abba-
cie Plassensis, klastera plaskeho a klastera plazskeho. Druhy
pad jména je bez Plas, Sesty pad o Plasech nebo v pouziva-
néjSim tvaru o Plasich. Nechavéame zde v obou tvarech.

EDITORS' NOTE

This book is published in conjunction with
the exhibition Flashback: Hermit 1992-1999,
presented in the Olomouc Art Museum from
April 5 to September 17, 2023. The exhibition
has been made possible thanks to archive
material donated to the museum collection in
2019. The archive contained a near-complete
documentation of the activities of the Hermit
Foundation and the Center for Metamedia Plasy.
Rather than just organizing and presenting the
historical facts contained in the archive, the
exhibition and this publication seek to interpret
the material through the lens of personal
testimonies and the recollections of those who
were active in the project during the 1990s,
and to help position aspects of the project in
a contemporary context.

The texts in this publication are not ordered in
a linear fashion, so they do not represent a chro-
nological sequence of the eight years of activity in
the former Plasy monastery. Most of the content
was compiled from archival texts and images,

though they have been reviewed and updated for
this occasion. The existing digital online archive
contains a wide range of materials related to the
activities of the Hermit Foundation and the Center
for Metamedia Plasy, including texts, photographs,
documents, video and audio recordings.? For this
publication, we have made an effort to find, select
and compose the texts and images in such a way
that they might reflect aspects of the context and
circumstances of the Plasy symposia. More ge-
nerally, the texts included here were provided by
the editors and curators of the exhibition, with ad-
ditional essays submitted by art historians DuSan
Barok Lenka Lindauerova, Jana Gerzova, and Jifi
Zemanek. Some of the original organizers who
have shared their memories include Jo Williams,
Ivo Kornatovsky, Martina Tomaskova-Smeykalova,
Karel Sidorjak and Mars Drum. While editing the
English texts, we tried to keep the author's parti-
cular style, even if it did not always match general
rules of grammar.

This anthology also includes excerpts from in-
terviews with several Czech participants (Martin
Zet, Margita Titlova-llavsky, Petr Nikl, Tomas
Ruller), who were interviewed by Radoslava
Schmelzova in 2004-06 as part of her master’s
thesis on this subject.® From the archive, we
have selected and updated a 1993 interview,
albeit fictitious, commissioned by the editor-in
-chief of VOKNO magazine.* New texts for the

anthology were provided in 2023 by David Miller,
Ewa Jakobsson, Sharon Kivland, Barbara Benish,
Martin Janicek, Gertrude Moser-Wagner, Michael
Delia, Marian Palla, Daniel §per|, Scott MacLeod,
Martin Groeneveld, Rajesh Mehta, Petra Dubach
and Mario van Horrik, Chris Rankin, Boris Bakal,
Redas Dirzys and Alexander Roberto Moust. We
would like to express our gratitude for their con-
tributions. We had to leave out several texts for
practical reasons.

Most of the visual material included in the pu-
blication consists of photo-documentation from
symposia and concerts. These primarily come
from the private archive of Daniel éperl, of which
more than 2,000 photographic negatives are re-
lated to Hermit activities. We have also included
several photos donated to the Hermit archives by
the Dutch photographer Gert de Ruijter, as well
as photos by Iris Honderdos, Radovan Kodera, Ivo
Karasek, David Miller, Milos Sejn and Erika Kiffl. We
would like to thank Iren Stehli, Dusan Simanek and
the heirs of Anna Farova for their kind permission
to reprint part of the curator’s text for the exhibiti-
on 9&9, which took place at the Plasy Monastery in
1981, and their permission to use the photographs
of Jan Maly, Iren Stehli, Marc Riboud and Dusan
Holomi¢ek documenting that exhibition.

As a complementary intermezzo between
these (non-linear) chapters, we have included
examples from a series of graphic sketches

which at that time served as posters and illustra-
tions, and have survived in the Hermit repository.
These sketches were most likely intended to be
used as graphics for Hermit publications or printed
material that were planned, but for various reasons
were postponed or never realized. We are grateful
for the opportunity to publish them now.

From 1992 to 1999, the Society of Friends of
Art, the Hermit Foundation and the Center for
Metamedia Plasy published 11 (documentation)
catalogues that included sound recordings from
various festivals and concerts. These were mainly
intended as “souvenirs” for festival participants
and guests, or as promotional material. Each
edition of the catalogue, which included printed
material and other media formats (audiocassette
(1992), CDs (1993-1999) and CD-ROM (1999),
was published in a small edition of up to 200-300
copies. The graphic design for the first editions of
the catalogues from the symposia at Plasy was by
Joska Skalnik, and the covers were handmade in
the bookbinding workshop of Jan Cin&era. From
1996, Hedvika Moravcova was responsible for the
layout for the publications. All of this printed ma-
terial has been unavailable for many years. After
a quarter century, this book is a reverential and
humble testament to them.

We would like to thank everyone who parti-
cipated in the creation of the exhibition and the
publication, especially the photographers Daniel
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§per|, Gert de Ruijter, Erika Kiffl, Iris Honderdos,
Radovan Kodera, translators David Gaul, Sylva
Ficova, Lloyd Dunn, Ken Ganfield, Vit Bohal,

text editors Jifi Novak and Lenka Kubelova,

the authors of the texts, the graphic designer
Hedvika MareSovéa and Cynthia Placha and Dana
Recmanova from Agosto Foundation.

Milos Vojtéchovsky, Jakub Frank, 2023

1 The files were researched, organized, digitized and
cataloged between 2017 and 2019 by Milo$ Vojtéchovsky

in collaboration with Radoslava Schmelzovéa and with help

of the authors of photographs, video recordings and audio
material. The work was supported by The Agosto Foundation.
Of the physical objects that were created in the years within
the framework of the programs, almost nothing has survived.
The Hermit video and audio Mediateke, including the book
collection, was partly transferred from Plasy to the Soros
Center for Contemporary art in Prague, and later to the
Skolska 28 gallery in Prague.

2 As of 2023, the data is available in a Mediteka,
supported and commissioned by The Agosto
Foundation. URL: https://agosto-foundation.org/
hermit-foundation-and-center-for-metamedia-plasy

3 Irecorded the interviews with the participants (both
organizers and artists) and then transcribed and interpreted
them. The questions were improvised. It's interesting that
almost none of the interviewees could explain what made
the symposium in Plasy so special for them. The interviews
used for this book were reviewed and, if possible, authorized.
(Radoslava Schmelzové)

4 The text was published in 1994, and is a contemporary
indication of the original ideas of one of the founders of the
Hermit Foundation.

Milos Vojtéchovsky, Jakub Frank
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