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AT THE MOMENT

An international exhibitlon organired in o hallguic
of an ordinary o t house in Frankopanska
street N 2a in Zagreb was held on April 1971
between 5 and 8 p.m. The u:lginia:rs of this
exhibition, Braco Dimitrijevié and mvsell had the
opportunity (o present the last two-vear works of
16 artists and 3 art groups. The most of the artist
we hod met in Nnmnbr_riau when we negotiated

their participation. However, contact with the
authors we didnt meet personally was esiahlished
through a letter which later on was as an

idea for the poster. It s most important 1o point
out the place and the unusually short period of
the duration of this show. The hallgate in Fran-
kopanska street Nt 2a was found accidentally at
the time when a need for a new exhibition spoace
without influence of muscum and gallery policy
:Fpﬂrcd- The locality of this hall-gate, hospitality

tenanis of the house and frequency of the street
were the most important facts in selecting of this
place. To exhibit in a noninstitutional space, almost
in the street, fundamentally follows the idea of
this avangard creation and resulis from the conse
quently conveyed thesis of the democratisation of
art, since, apart from the permanent gallery public,
it gives the opporiunity to a casual passer-by and
man for whom exhibition visiting isn't programmed

in his free time, to see the show.

The hallgate of Frankopanska 2a was chosen
al rendom and it can just as well be suddenly
abbandoned and the whole happening transferred
to another place. If one Insists on a location, then
it becomes on institution like any other gallery
with a fxed programme. its reputation and per-
manent public. It wasn't our intention. The point
is that out of an almost sireet s . we wanied
to make a centre of interest and information —
but mot to establish it. Since the majority of the
public was oot informed on the work of this an
current it was possible for them fo get acquainted
with this new kind of work in s of which they

had no previous image or prejudice concerning the

orientation, programme of work etc.
The exhibition lasted only 3 hours as the difference
between the of and T70.000 of the possible

visitors is insignificant compared to the pumber
of those informed by massmedia. The initial
impulse was given by means of exhibition, and
further information was brought by press, radio
and TV.

Nena Dimitrijevic

A

23, IV 1971, v Tpajamy oA 17 Ao 20 care v pewi
jeame ofime crambene kyhe vy Opanxomancso|
yauum 2a y [ CAPHAHA je MITCPIRINoHARR
masomiGa v opramoaign Bpane Aumurpajenaha
i Mojoj, un kojoj je npeacTanseno 186 yajerinsa
n3 ymjernwdRe rpyme ca DONIAMG MOCTRANM v
noCcAl jeatse anitje roamme. Beliy yajerimma cpean
cMo Y nouesmOpy POUEAE TOAMHE KAAL CMO CE AD-
FOBOPHAH © FWHXOBOM CyAjeADBREyY MO H3AONGN;
Ca OYTOPHMA KO NBCMD CPEAN ANIG YCNOCTIBRAL
CMO KONTAKT OYTEM [HCMA, mocisje ynoTpelsenor
KRo iAcl 30 mAAKaT,
Mosscar v oprasnaamji koju copaha mosoprocr
J€ MJECTD OAPMRANSILE 11 HEYOOITA jEiG KPATKD Dpi-
jese Tpajarkn Hacowibe, Beada Ppanvonancen 2a
nponmbenn je cAyuAjHO v BPHjCMC KAAD oo yia3aan
D61 MO BEAZTAMEMAL 11 e -
CHHM OA NOAMTHEA My3cja n rascpija. g.i..ﬂ'hryj\rhn
e iabopy ynpaso obe Sese GIAR jo HmeoHa ACKa-
LHja y juAIm] 04 1A jOPOMETHH[HX MPAACKHE YAMILD,
EaQ I MpEAYCPeTANnocT cranapa kyhe,
Hasnramn vy jeanos HeHBCTHTyimjasmspaios mpo-
cTopy, Takopehn na yani CYIITHHCKN camjean mo-
CTROKC OBOF ABRANCAPANOD CTEAPOANIITER 0 pPeiyas
THPA M3 AOCWCANO CHDOBEASHE TEM O ACMOKPATH-
BABHD  YMJETHOCTH, jep DOpes CTaAke mAspHjcke
myGAnKe abjebyje nocjer nposnsMEa M SVAH 33
guje  pocjehnpame nzacckfn e nporpasspai
AT B TG BPHEMIC IR,
Bexka @pankonanckns 2o isalpana je Hacyssie, it
HEHIAL W HCOTO TOKG NeimAnieo smoosce G wamy.
mrTeHa, 4 HHjeas J0HBANRES MPEHNjeTe M APYID Mjc-
cro. YEoAuko ce wHcHCTHPa Ha jeanoj Ackammjn
OHA NOCTAjE WHCTHTYUMjOM Kao w Guao kojn rase
PHia CO CTREMODNTHM IPOPPaMOoM, PEHOMEOM I CTAA
wost mybansos, To wam wmje Gran iastjepa. Xrjeas
CMO CAMD A 04 [EAHOE CROPO YVAHMHOP TpOCToRa
CTROPINMG  LCHTAD WHTCPECHPAHA N OyNKT 51 [
peite  apopMBIE, DAL B 1 AR TA OCBETIIMO,
Bvayhn sa mupi spyroms AHcy ohaEHjenme o
CTHIPAAMUTIY OBe yajeThiice crpyje, omoryheno
M e AR OF YTIOIHAJY C HOBNM WHAOM PRAD V PO
ETOfY O KOjEM IHCY HMAAN HHEAKOBD npeaysjchbemms
HAH MPEAPSCYAY, obanpos Ha opijenTamry 1 npo-

M pasi.
[t:iﬂﬂﬁ# je Tpajasa camo tpu cara Gyavhe aa je
pasinka Haseby wixppe ox ':'E'.'l ApHCYTHIE & T0 TH-
cyha moryhax nocjernaana pesmaria upesa Gpojy
EBOPMUPEINY CPEACTIIMG MACOBENY MEAI]ja, I]i:-
SCTHIT HMITYAC ¥ EAY H3AoEDe je A, oAby -
dpopuaLHjy Cy NpeyIean prraurn, pasno n TB,

Hena Avvnrpanjemnk
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If the show “At the moment™ by i1s organizational
conception were the negation of the gallery as a
constant and “'consacrated” exhibiting space, at
first glance it could seem that "In another moment™
held under traditional gallery patro means the
denial of all previous t . Conceived and carried
out under the institutionalised patro of a
gallery, which though young and without strictly
established orientation, this exhibition accomplishes
itself by a previously established order of the
following occurrences: from the invilation cards
and posters to the unevitable opening and the
catalogue with the introduction. However in this
order of strictly determined organizational pro-
cedures there is an aberration which, by s
apparent groundlessness and absurdity provoques
restlessness, uncertainty, which n-urmnIE- follows
every disturbance of a previously set order. This
illogicality appears within the structure called the
holding of an exhibition, a structure of which one
of the main dispositions i3 either a longer or a
shorter lasting period but always complete and
continuous, The show “In another moment” will
last 3 times 5 whole davs with intervals of one
dn'!r in between. During these intervals the exhibition
will be rearranged; this inopprehensable and
apparently absurd proceeding, without justification
within the izational di ties, but oo regul-
arely repeated to be accidental, is not motivaled
by efforts of more effective setting up and neither
has iis origin in the altered sesthetical motives
of the "arranger’™; each arrangement is given io
another member of the technical staff of the gallery
(for the practical reasons we did not engage com-
letely unknown persons, although this possibility
s not excluded) so that the catepories of "taste”,
"professionality”, "knowledge of the works and
their authors” which are of main importance in the
arrangements of most exhibitions lose all its priority
in this particular case. The reasons and implications
of an exhibition concelved and presented in such
a manner are multiple. The first reason has its
origin in the nonvisual character of conceprual
art. In accordance with the idea that this kind of
art has made free itself not only from all aesthetic
but alse from all formal research, by constant
change of the set up of the exhibition onc delies
tﬂl:'ll-‘;i formal-casthetical sccess o the exhibited
WOrks.

Secondly, the reappearence of the same selection
of artists each time on an apperently different
exhibition is a scheme of the policy and operation
of certain palleries. Most of the galleries upon a
successful aflirmation of a certain group of artists
remains symbiotically linked to them. From the
ce of the new artistic current up to its
affirmation achieved by the gallery support, this
institution plaved more or less a positive role o
to the moment when it began to create a 5hr:rl|
around the successfully established group of artists.
From ther: on the gallery programme is derermined:
new arrangements or new works of the same group
of artists — members of the same current. By more
contemporrary arrangements of exhibitions or by
the introduction of a new member of the same
creational orientation, one cinceals the sinticity of
the obsoletencss and nonflexibility of the nﬁ.ﬁ:r_l,'

palicy.

After a short symbolical brakes the show “In
another moment” appears with identical selection
of authors illustrating a negative rigidness of the
programme of certain galleries. IF any exhibition

¥xoanko je sasosta At the moment™ coojou ko
memjos  emeabe GHAD CAPHIAILG TRACPH)C Koo
cTaamor W nocschenor” WIAArAUKOr NpOCTOR, Ha
mpaN poracs @k ce A Cln amother moment”™
CAPMAHA 004 TPRAHIIGIAANNM FMASPHjCKIM [0
KEPORNTEACTROM, XHAMH HECLUNE |y CHOX mpijaum
NOCTARKH, JAMMIIACID 1 IEBEACHE 04, HHCTITYEIDG-
HAAMIHPEHNA OXPHABCM JeANS MasCpHje, HoTHIG joun
maae W Gea crporo marpabene opjeirmmusje, oBa
iaockba ¢ ocTeapyje AaeHo yrepbemnm peaos
INBAND: 04 EAJABE H DADEATD AD HEHIOCTABHGE
CHCHAHOT OTBOPERA M KATAAOLD 6 IPCATOHOOM.
Mebyrus, y oBoM caujesy CTPOrO ASTEpMIIPRIIE
OPFAHITHQINY MOCTYIAESR JEAND OACTYIAILE CBO-
jou npuesanos Geapassoxnomhy B HeCMHCADM 13a-
AUV HEMHP 1 ABDJHOCT HITO MPATH Chiarks nopesclij
mosHaTOr MasM poan. To HeAOrHMHOCT Jamsd oo yily-
TAP CTRPYKTYPE HAIMBAHE OAPMARRILS WIACHDS, CTPVE-
YPe unje je jeamo of Gurnax oapebena sy nan
kpahin, asn ynjes (jescnnmH, jCAHOKPATHH 1EDIIOS
eHa Tpajama. [potusue ToMme nasomxba “In another
moment” He TpajaTi TPH NVTE 00 NET AMHA CA npe-
EHAHMD OA jeAHOr AsHa naschy mHTEpIaAL OApKi:
PR, TOKOM Kojux he Oum noHoBHG apaHEHPAIH
HE APYTAME|IE HAMHE HCTH SECIOHATH BCTIE  W2AD-
rsa. Obaj sepasysensn, anaraes GecuicacHn mo-
CTymaE, DEl OnpanALILA Y GPrANHHIEREIHM  AOTE-
mxohaMa, & CYRNINS MPERHANG MHEMRALH A5 GH Gio
CAVUAJAN, HHjE MOTHEHPAH HOCTOJaiAD 30 ekt
HIJOM [ROCTABOM HIACHKDE, HHTH MPOHZALIN 3 IPG-
M EILCIHE COTCTCRNE MOTHIN B RULHKSPN ; CRIKDG CAH-
jeache apanmnpare noBjepeno e APYTOM AMIY FC3
TesHWsSEGr ocobsen raacpije (afor NPpaETIHNE pPage
AGFE HHCMO AHTGEHPRAN [OCES HenosHaTy ocoby,
MAAN Co HH TR MOVRHOCT He ICKsyYYie) Tako an
CY BpHjeAnocTH YRy, ..-ri*rpwur:n:-m'. LA
Ajean o ayropa’ ossyuyivhe npE AparecHpaEey e
e ||.’|.1.1:|:m:£|a warybaae coojn opensyhcran v A
noM cayuajy. Pazsaoan n nMnankaunje onaso s
ELA2TNE W BEDEACHE HAACH0E OF NOANELACHTHN: feAnH
(i, ILHX YRETOBAH j& NApIRRTynANEM EADEETE oM
ROHIBETTYAAHE M JETHOCTIL

Mojamiecy KOMCIITYRAIOr AJAD, KOJ MOME VRTH
ohAME TexcTa, fraMa, dororpaduije je caso cpes-
CTOHO KOMYFHIMPAILD AN DOKIIOTCN APYIOr eHo-
smeng. Byayhn aa ce ona yuajermoct ocaoogaa e
COMO CHNX SCTETCEHX BeTpacsumuna, Beh o jeano-
CTARD POPMAANNX, IEAOMKEHN MATCPHjDA je Hajuc
il Mo ACEYVMEHT O HAE]H, npijessor o ociona
LN MENTHAND W AMOFHHATIEHG CYAJCADBARE [Pk
MAOUA, ADCAHJEANO TOME, CTRANDM IPOMILjCIDM Mo
crape paosbe npu sesy canjescha no ABIHA
M EPHAHMA YEYCa Mmocse Oumi caaliifa oA npersoae,
CAPHYWE ©F M CEAKH SCTCTCEH NPHCTYN HAADMEEHHN
AJeannia, JaTiM, NOJansNGILE HCTE CEATKITNjE Y M jeT-
HHED CBAKOr MYTA HA MPHBEHARG APYTAMMjo] A

CXEMATHANPSHD & CHHIA NOAHTHEES §Ajeiosain
nojeainix rascpaja. Behemn raacpiia crancTupa
cHMOmOTCRIXE moBesann ca oapebenom rpynos v jer-
HHER Koje je yonjesa sdepympari. Ha myry o4 mo-
jane nocne HoDe YMJETHHMES CTPYje A0 isoHe adup-
MALH €, OCTRAPEHE VA TOAPIIKY MACPHjE, GEL HHCTI-
TYUH[A HIPG BRI HAN M3 BOMTHOHY VAOTY AD
TPENYTER KLAD MG AVEITH 40VPY 0ko cosa oeh
VOIEUIHG  mARCHPaMe  rpyme  yMmjerinea. 0s  vor
BsEAEa I‘ill.'l.r."pllj]:“:lul (e dlgeSRT jc ACTCDMUME PN
HOBE NOCTABS HAN HOBA AjeAn HENPECTAND WOTE FPyHE
YR jETHHED, npanaanakn jeane crpyje. Homas mo-
CTABAMA MAAGKDN AN YRAGUCILEM TIOHCEGE HOBOr
AL MCTE CTEAPAADMES oppeHTaiie AfeAOMudHD of
CAKPHDS CTATHYHOCT W OPEENBjEACCT DOANTHES -
aepife. Mebyrim, “In another moment'” nakon kpar-
KOTa MPEEHAD M0 jansy je o Co AT 50 pom
vMijcTHHED, HAvCTRHpajviin okaMeLenocT rasepif-



would be repeated unaltered after a considerably
long period, without a new sel-up, 4 NEw Arrange

ment, without a ntly new exponents, 1 it
would be from this time distance a’ more m
siandable and also a more apprehensible value,
but also the ephemerality of a certain orientation,
The ressons of such organization are given partially,
l.e. only the ihility has been offered to asso-
ciation ca by minor changes of fixed order.

A visitor is Indduced 1o find his own explenation
of this organizational sberrance. In terms of art
which moves creative action from the personality
of artist to a receiver & adequate to transfer of
the role of an arranger of the exhibition from the
thearetician of art to any other person whose
active participation iz not Imited to accomplishment
of the exhibited works, bul in creation of the show

as a whaole,

MNena Dimitrd jevid

crix opjerramaja. Ko G ce Duao koja maaomiba
OOHOEHAD HETPOMITIEHCIE BAKOH AYVMET BPEMEICKor
depinan, Ged ANMEC I0Bjece HOBE MOCTABE, APaH-
PG, MPEBIEAIG HOBHE AWin, Buan G0 Co OB Bpe-
MEIICKE AICTAHIE CACACAMIEIS BRIGCANOCT, aan o
ﬁ-ﬂ-’mm CTRHOINTE GpjEiTaLje.
ECCCHIT CY CAMO AJEACMINNG YIPOIDH GIPRA jescinn
EL OOV BPCT opramsanije, sanpaso notwybenn je so-
ryhocT cyBjERTHIINE DCOLMJAII]S HEASBAHIEE I
BCANEGM TpoMjerom yrepbemor pean. dpesaon je
OOTAKHYT AOMUMIILAATIE CONCTECHO ODjauiecie onor
CRIAHIEEINoONOr nocrynka. Y yajermsa v jerocmi
KO CTHApRARYEY AEUH]Y MpEHOCH 8 AHNHOCTH
VA JETHIHED 10 IPUMIOEL, ROHCEKBEHTAN jo Opijenos
VADIC APAHMCDA HIAOGHONNXE AjeAld 3 TOOPETHSARD
VMjeTHOCTH 1 DHAO KOjE APYTO  AMUE; MLCrORD
BETIREA EAPTHICALN]S e Grpainmes co §n e
il ¥ OCTEAPCESY 1 HAAGIPAAILH HIADGCHHAR Afcan,
neh w oy dopaupany masomie Kno imjesne.
Hena Assanrrpiriensh






AN INVITATION to exhibitions in
February and NMarch 1972 at:

Art and Project, Amsterdam
Toselli Gallery, Milan
Jack Wendler Gallery, London

Robert Barry









THIS POSITION SIGNIFIES ANY MOMENT IN DURATION OF SELF, (X}

THIS FOSITION SIGNIFIES ANY MOMENT IN DURATION OF SELF WHICH IS LATER
THAN X, (%)

THIS POSITION SIGNIFIES ALL INTERIOR TIME OF SELF SUBSEQUENT TO X AND
PREVIOUS TO X*

THIS POSITION SIGNIFIES ALL INTERIOR MODIFICATIONS PERFORMED BY SELF
UPON EXTERIOR PHENOMENA SUBSEQUENT TO X AND PREVIOUS TO X'

THIS POSITION SIGNIFIES ALL PROJECTIONS OF CONCEPTS AND GOALS OF SELF
ONTC ANOTHER SUBSEQUENT TO X AND PREVIOUS TO X°

THIS POSITION SIGNIFIES ALL PROJECTIONS OF FANTASY PROTOTYPES
CONCEIVED BY SELF ONTO ANOTHER SUBSEQUENT TO X AND PREVIOUS TO X'

THIS POSITION SIGNIFIES ALL TIME EXTERNAL TO SELF SUBSEQUENT 1O X AND
PREVIOUS TD X

THIS POSITION SIGNIFIES ALL INTEGRATION OF INTERIOR TIME OF SELF WITH
EXTERIOR TIME-SUBSEQUENT TO X AND PREVIOUS TO X'

THIS POSITION SIGNIFIES ALL INTEGRATION OF INTERIOR TIME OF SELF WITH
EXTERIOR TIME SIMILARLY INTEGRATED WITH INTERIOR TIME OF ANOTHER
SUBSEQUENT TO X AND PREVIOUS TO X°

THIS POSITION SIGNIFIES ALL SENSORIMOTOR REFLEXES OF SELF SUBSEQUENT
TO X AND PREVIOUS TO X°

THIS POSITION SIGNIFIES ALL EXCHANGES OF CODED MOTOR ACTION BETWEEN
SELF AND ANOTHER SUBSEQUENT TO X AND PREVIOUS TO X’
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The surface of this rit enis a drawing that will be nd
after its percipient FE:F F & Wl cormplet
Looked ar ir
Breathed towards ir
Read these words
Fargoiten them
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PUBLICATION

David Lamelas

Nigel Gresnwood Inc Lid




A copy of IR%i Magail snd Ofie 102 Sels hay been pressnied 1o the ERelvman, The &rts Cosncd of Grast Beaam, iogarher wils &
vaggismar 1hat b dgrward v oo o bhinipis dssbansible for (he Eneignenan, Mee Majsiy’ s Daesd s
Donsmenis gaecifined will b opan 0 mapsction i1 the Heyvwird Jallery, Losdon, dursng Decmmiar

Applicaiion fuaa besn made o itha A Council of Goast @rizsla g prases ) geresl Dody of tha &rtial Placweant Qg il 88
PRGN e TaEn Y GThEr daean et of e Ll Kegudom conomened, fge mugh Tinganc sl pros @i g4 sh e B compatale
vl ihe diele of s oparations s e herein described,

apg research limited

The Individual and Organisation

artist placement group

an bahall of the trustoes

OfferforSale

of project specified by the abovas company

Required for execution of project :

£np: .000,000,5 per cant guaranteed unsecured resarvation per annum 1972 — 1976 from United
Kingdom Corporation to ansure adequate operation of the Group known as above for a
pericd of 3 years after which a review of the situation to be made by both parties

[ 4.5 l'l'lllllul:_l:ll W Tl vishily Feresn wesd shall in no wiy renkl B DEL velTh IhE miaerm of vahiliy ol 1ha & Bepliy o b
b o | ||.|I?- mredd winvian ol pdeeril o s clagipmpaad,

Capinal [ Aswets

fmp  The company APG s » Charitabls Timd snd with i snocists APG Assserch Limissd i 8 non-peati mulking intarmasdiary
Saganmation changing only for ssreecei. Tham s no shares held in sither orgenisstion. In eapital valus dould Ba ssen in
T ol the sapariance of iy sdminiviration cver the sin yeen and in the eliemative messns of valus repressnied by Delia.

IE? Alternaties wyrvasm of maEkisEseat fllhed b prmcipls withan, Pundes sstally tis refesn 16 the wait of fiendion and 1o
Datts) ha level ol amantion imduced or foond within & groep, socety o0 pepalstion, Waslth in '|:;= twrem iy mepEsened in precmle onty
Bust Dt wvuand o Eng in reitroupect

TEa eapitad wabon in Delte, svailebls 10 APG. i 8 product af the tepieity of B PG Imcal ] esdividusls in posunetsss wrth
Ahair sdeminisisatess Bedy,

The concepi &3 mich is not pert of Sils Oer for Sals, which is condined o iis sxsoui s and financeg onky.

Mlalthes 1ms fhidup, mor 1% Doy, hase ouisbendesg o igeges, cherpes |osn capitel Bank i ow | wEA, HiFE

P h e S S STV B P e i) £ Sy P | Bupha b b



e —




AEIElA R EIR Al

T T -|.|:|[i-

e ear 18

BT

i







A InokE on this pipe prodisced souind guile different from fbhe scund of the nelghbauring ppes

VS pamn Iy I.ll:lll.llj LN CEIl DIpMMLIDOAE J0YE KO e CLPRVTIWE [ del s e Ol |'_|_|.|i|_'-|.



LAWRENCE WEINER

1971 sentembar
Beopgrad /Jugoslavi ja
RASEINUTO

COLLECTION PUBLIC FREEHOLD

LAWRENCE WEINER

1971 Septeaber

_Delgrade/Iugoslavia

__ BROKEN OFP

COLLECTION PUBLIC FREEHOLD
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