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112 0 NOT ES TO l'P. 30·36 

pp. 9·45, which i~ an answer to Benjamin's essay. Sec also Chris ta Burger, Trxtmtalysc als 
Jdcologickritik. Zur Ur.:eption :l'itgeniissisciJcr Unurhaltuugsliterawr (Frankfurt: Athcn· 
aum, 1973), chap. I, 2. 

24. B. Brecht, '11n~ Tbr,·cpcmry tawsrm (1931 ), in John Willcu, ed., tr.ms. , Rrc•cln 011 

'tbeatre. Tbe dcuclnpmellt nf a11 aestbctic. (New York: Hill and Wang, 1966), p. 48. 
25. This is the rca~on for the diffic ulties encountered by attcmpL~ to !:round an aeqhctic 

theory today in the concc1>1 of rcncc tion. Such attempts arc historically conditioned by the 
development of art in bourgcoi~ society, more precisely, by the 'withering' of the mimetic 
function of art that set:. in with t11c avant-g:arde. The attempt to provide a ~ociolo1,>icnl 
explanation of modern painting i> undertaken by A. Gchlc::n, Zcit· Rildc:r. Zur Sn:iologic 
mrd i\stbctik der ult)dc•rJJc'll Malaci (Frnnkfurt/Bonn, 1960). Bur the social conditiOn$ of 
the development of modern painting :IS lis ted by Cchlcn remain rather general. In addition 
to the invention o f photography, he mentions the enlargement of living sp:1ce and the end 
of the nexus between painting :111d the natural sciences (ibid., p. 40 ff.). 

26. " With the advent of the lir$t tmly revolutionary means of reproduction, photogra· 
phy, s imul ta.neously with the rise of social iJ<m, art sensed the :1pproaching crisis which h :l.~ 
become e vident a century larcr. At the time, art reacted wit11 the doctrine of /'art pour 
/'art, that is, with :1 theology of art" ("The work of art in the age o f mechanical reprocluc· 
tion," p. 224). 

27. Sec P. Fmnc:\.~ tcl , who sunmmri1.cs his invcstigJtions o n art and technique as follows; 
l. "There is no contr:•dictiun between the de velopment CJf certain forms of contempora ry 
a rt and the forms scientilic and technical acdvity takes in contemporary society": 2. "the 
development of the arts in the present ohcy~ a specific est11ecic developmental principle" 
(Art c·ttcclmiqrte llltX X I X'' <'I xxc: sicclcs IBibl. Meditations 16, 19641, p. 22 1 f. 

28. Sec Th. W. Adorno, "George und llofmannstl1al. Zum Rriefwcchscl: 1891·1906 in 
l'rismcn. Kulturkritik uud (;csl'llschaft (Milnchcn : dtv I 59, 1963), pp. 190.23 1: and Ador
no, "Ocr Artist als Stauhahcr," in Nl)t<'" zttr Ut.:r.ttur I , pp. 173-93. 

Chapter Three: On the Problem of t11c Autonomy of Art 
in Bourgeois Society 

I. Th. W. Adomo, l fstiJctiscbc Tbcnritt, cd. Gretel Adorno, R. Tiedemann (l'mnkfurt: 
Suhrkamp, 1970), p. 9. 

2. Th. W. Ado mo. Vasucb ubcr I Vaguer (Munch en/Zurich: Kn:.ur, 1964), p. 88 f. 
3. I am referring to the following s tud it-s: M. Muller, "Kilns tlcrischc und matcricllc 

Produktion. Zur Autonomic tier Kunst in dcr italienischcn Renaiss:.ncc ;" II. Bredekamp, 
"Autonomic und Ask<.-sc;" U. ll inJ:, "Zur Oialektik des burgerlichcn Autonomic·Bcgriffs ." 
all of which appeared in the volume t\ IIIOIIOIIIic' dcr Kunst. Zur Ct'tt<!St• tmd Kritik ..;,,., 
biirgcrlicbt'll Kategnri<l (Frankfurt: Suhrkamp. 1972). which is quote<! :1.< 'autOnomy of 
art' in what follows. I refer fu nhcr to L. Winckler, "En tstehung und Funktion des liter
arischcn Marktcs," in Winckler, /(ul tm warr:uproduk tioll. Aufsiir:c zur Litcraw r- uudSpracb· 
soziologie (Frankfurt: Suhrkamp, 1973), pp. 12-75: and 13. j . Warncken, "Autonomic 
unci lndicns mahrnc. Zu ihrcr Uezic.'hung in der Litcratur dcr burgcrlichen Gt-sellscha ft, " 
in l?bctorik, i\stln-tik, ld<'ologil!.. 1\spc:k tc eiwtr kritisclllm Kulwrwisst·llscbaft (Snang:m, 
I 97 3 ), pp. 7 9·1 1 S. 

4. In the twenties, tla: Hus~i:tn uvaalf·!,'ardiste B. Arvatov had alread y given a similar 
interpretation of bourgeois an : "While the entire technique of capitalis t socie ty is based 
on the highest and mo.;t recent aehicvcments and re presents a technique of ma.~s production 
(industry, rndio, transport, ncwspapers, scientific laboratory ctc.) - hourgeois art has re
mained ha.ndicrafl in principle and h:IS for that reason been pu.<hcd out o f the general 
social pr:l.Xis of m:tnkind and into isolation, into the sphere of pure esthetics .... The 
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solitary master is the only type of artis t in capitali~t society, the type of the speciaJi..,t of 
'pure' art who works ouL~idc of a directly utilitarian praxis bccausc that praxis is based on 
the technique of machines. This i~ the cau~c of the illusion that art is an end in itself, ::~nd it 
is here that all of its bourgeois fetishism originates," II. Gunther and K:ui3 lliclschcr, cd., 
tTans., Kwtsttmd Pmduktiott IMunchcn: llan~cr, 19721. p. II f.). 

5. W. Kratl"-~. "Ubcr die T rager dcr kl:~.-.sisehen Ccsinnung im 17. J:1hrhunden," in 
Krauss, Cttsammdte Aufs.Jtzc :ur Utcratur tmcl SpraciJwissttusciJaft (Frankfurt, 1949), 
pp. 321-38. The essay is base.! on and continue~ the signilicant study of the socioiOI,'Y of 
the public by Erich 1\ucrb:.ch. "L:. cour c t Ia ville," in Auerbach, Scenes from tbc /)ramo 
of European Uterature (New York: Merid ian Book.,, 1959: reprint forthcoming from Univ. 
of Minnesota Press). 

6. A. Hauser, ·rbe Soctalllistory of ;\rt, vol. II (New York: Vintage Books. n.d.), p . 42. 
Quoted :IS llauscr in what foll<m-.. 

7. W. Benj:tmin, "These' on the Philosophy uf ll iswry," in /llumimttions. p. 256. 
8. ;\n u t that is an integral pan of ritunl cannot be harnessed because it docs not 

exis t a< an indcp~ndent sphere. llc rc, the work of an is pan of the ritual. Only :m 3rt that 
has become (relatively) autonomou' can be harnessed. The autonomy of a rt is thus simul· 
tnncously the precondition for later he teronomy. Commodity aesthetics prcsupp~es an 
:mtonomous art. 

9. I I. Kuhn, "As thc tik," in !>.?.~ Fiscbcr /.c':dko11. l.it.:mtttr 211. ed. W.-11. J7riedrich, 
W. Killy (Frankfurt, 1965), pp. 52, 53. 

JO. tbio. 
II. 1. K:un, Critiqut• of judgmt•nt, trans. James Creed Mereditl1 (Oxford: Clarendon 

t'rcss, I 952). 
12. This clement is considerably more important in Kant's :t f!,'lllllClH than is the anti· 

feudal clement tl1at W:.mckcn demons trated in Kant'~ comrnem that table music is merely 
plc:asant but cannot cl:aim to be beautiful (Critique, § 4-t), (lluttmomil' tmd /11dii'IIS/IIabmc, 
p. 85). 

13. Schiller. On tbc Aestbctic /{ducation of Matt, trans. l{cginald Snell (New York: 
Frederick Ungar Publishing Co .. 1965), pp. 35·36. 

14. On t11is, sec the recent essay by R. Wamin!,'. "Ritus, 11\ythos und gcistliches Spiel," in 
Terro r tmd Spiel. Problem/! der MytiJttllrttuptioll, cd. Fuhm1ann (Munchcn: Wilhelm Fink 

Ycrbf!. 1971). pp. 211· 39. 
IS. llcgcl nl rc:..ty referred to the novel 3lo "the modern middlc-d::llos epic" (Astbl!lik. cd. 

F. Basscngc. 2 vols. lllcrlin/Wcirm.r, 19651. vol. II, p. 452.) l ln hL< translation of the 
Aesthetics, T. M. Knox render$ this p:.ssagc :ts follows: "13ut it is quite different with 
romance, the modern popular epic" (vol. II, p. I 092), but this seems wrong. Tran<lator's 
notc.l 

16. On the problem of the false sublation of art in the praxis of life. sec J. llabcrma.~. 

Struklllrwandc/ der Off.:utlirbkt•it. Uut.:rsuclJtlllj(t'/1 zu l!tllt!r K•11Cj(Oritt der burgalicbcu 
Gotscllscbaft (Ncuwicd/Bcrlin, 1968), § II! , p. 176 ff. 

17. Sec P. Burger, " Funktion und llcdcuwng dL'< orgucil hci l'aul Valery." in RQmaJt· 
istiscbcs jabrbucb 16 (1965), pp. 1 ·~9·6R. 

J 8. Examples of nco-avant-gardistc paintings and sculpnarcs to be found in the catalog 
of the exhibit Sa mtulmtf{ Crt!mt'r. r:uropiiisclJ<J Ava11tgard<' 1950· 1970, ed. G. Adriani 
(Tilbingcn. 197 3). Sec also chapter 3, I below on tl1e problem of the Nco-avant·garde. 

19. T. T zar:t, "Pour fairc un l'ocmc dadaiste," in T7.ara. /_ampisteries prhcdees des sept 
mmJifcstcs dada (pl3cc o f publication not 1,.jvcn, 1963), p . 64. A. Breton, "Manifcstc du 
surrcalisrne" (J 92·1), in Breton, Mnui[l•sti!S dtt surrealismc (Paris: Coli. Idees 23, 1963), 
p. 42 f. 

20. On the Surrealists' conception of groups and the collective experiences tl1cy sought 


























