




-01[-016] 



-01[-015] 

More Brilliant Than The Sun: 
Adventures In Sonic Fiction: 

Concept Engineered By 
Kodwo Eshun 

More Brillian t  Than The Sun i s  a _m�E�J!:I.�)o r trave l l i n g  a t  the  speed  o f  

t h o u g h t ,  a p r o b e  f o r  d r i l l i n g i n t o  new l eve l s  o f  pos s i b i l i ty s p a c e .  ' I ts 

miss ion is to undermine the concepts this present has of "Hea l th" and "Cu l ture" 

and to excite mockery and hatred against these hybrid monsters of concepts . '  

Q 
Quartet Books 



-01 [-0 1 4] 

First published in Great Britain by 

Quartet Books Limited in 1 9 9 8  
tf-,_, 1-·'. '-

A member of the Namara Group .( 

2 7  Goodge Street 

London W 1 P  2LD 

Reprinted 1 9 9 9 

Copyright© by Kodwo Eshun 19 9 8  

All rights reserved. No part of this book may be reproduced in any form or by 

any means without the prior written of the publisher. 

The moral right of the author has been asserted. 

Every effort has been mode by the publishers to clear permission for the use 

of the photograph on the front cover of this book. The owner is invited to 

submit a claim for reproduction fees. 

A catalogue record for this book is available from the British Library 

ISBN 0 7 0 4 3  8 0 2 5  0 

Printed and bound in Great Britain by 

Creative Print and Design Wales, Ebbw Vale 



-01[-0 1 3] 

DISCONTENTS 

oo [ -0 0 7 ]  Operating System for the Redesign of Sonic Reality 

01 [ 0 0 1 ]  World 4: Mutantextures of Jazz 

Anachronic Cybernetics of the World: George Russell 

Electronic Swarm Program: Teo Macero & Miles Davis, Herbie Hancock 

02 [ 0 1 3] Transmaterializing the Breakbeat 

The Metamorphonic Machine is Motion-Capturing Your Nervous System: 

Grandmaster Flash, Knights of the Turntable 

Kidnapped by the Kinaesthetics of the Break: Mantronix and 

Chep Nunez 

03 [ 0 2 5 ]  Sampladelia of the Breakbeat 

Intensify the Phonotron: Ultramagnetic MCs 

Assemble the Cryptogrammatron: Rammellzee 

Escape into Psychopathogenetics: Dr Octagon 

BoddhiSativa Explosion in Slow Motion: Cypress Hill, The RZA, 

Gravediggaz, Sunz of Man 

Boll Weevil Computer Brain: Funkadelic 

Chase Through the Headphones: Tricky 

04 [ 0 6 2 ]  Inner Spatializing the Song 

[ Towards a] MythScience of the Mixing Desk: The Upsetter 



-01 [-0 1 2 ]  

05[ 0 6 7 ]  Virtualizing the Breakbeat 

Wildstyle Adventures in the Hyperdimensions of the Breakbeot: 

4 Hero, Rob Playford and Goldie, R Guy Coiled Gerold 

06 [ 0 7 8 ]  Programming Rhythmatic Frequencies 

Migration Paths Across the Vocoder Spectrum: Cybotron, Zopp, 

Drexciyo 

Rhythmotic Bachelor Machines: Kroftwerk 

Machine Tones for Psychic Therapy: The Jungle Brothers 

0 7 [ 0 93]  Synthetic Fiction/Electronic Thought 

Abduction by Reid [ Curfew]:  Phuture, Born Born, Sleezy D 

... And Come Down in Techno City: cybotron, Model 5 0 0 ,  

Electrifying Mojo 

Inside the Sanctuary of Shockwave: The Bomb Squad 

The Final Transmission from the Forever War: 

Underground Resistance 

Unknownforce:Offworld Moss: Oncoming Motion: Scientist 

Materializing Offworld Revolutions: X- 1 0 2  Discovers 

'The Rings of Saturn' 

0 8 [ 1 3 8 ]  Mixadelic Universe 

We Are in Your System: Parliament 

09[ 1 5 4 ]  Synthesizing the Omniverse 

[Dialogues Concerning] New World System Builders: Sun Ro 

10 [ 1 6 4 ]  Cosmology of Volume 

The Cosmic Communications Medium is on Evolution Engine: 

Alice Coltrane 

Coltrane liquid Computer: John Coltrane 

Shooting the Sun with o Miniature Sextant: Phorooh sanders 

A ( 1 7 5 ]  Motion Capture (Interview) 

B[l9 5 ]  Assembling the Connection Machine 

C [21 5 ]  Datamining the Infoverse 



-01[-0 1 1 ) 

For the Newest Mutants 



-01[ -010] 

THE CO-

OF THE 

FUTURHYTH 



-01[ -009] 

EVOLUTION 

MA CHINE 



-01[  -0 0 8 ]  



00[  -0 0 7 )  

OPERATIN G SYSTE M 
FOR THE REDE SIG N OF 

SONIC REALITY 

Respect  d u e .  G o o d  m u s i c  speaks  for i t s e l f . N o  S l eevenotes  requ i r e d .  j u s t  

enjoy i t .  C u t  t h e  c r a p .  B a c k  t o  b a s i c s .  W h a t  e l s e  i s  t h e r e  to a d d ?  

A l l  these  t rog l o d y t i c  ho m i l i es a r e  G r e a t  B r i t i s h  c re t i n i s m  

m a s q u e ra d i n g  as  vectors  i n t o  t h e  T r a d  S u b l i m e .  S i n ce t h e  8o s, t h e  

m a i ns t ream B r i t i s h  m u s i c  press  h a s  turned  t o  B l a c k  M u s i c  o n l y  as  a res t  

a n d  a refuge from the  r i gorous  c o m p l e x i t i e s  o f  wh i te  gu i ta r  rock .  S i n c e  

i n  t h i s  l a u g h a b l e  reve rsa l  a l y r i c  a l ways  m e a n s  more  t h a n  a s o u n d ,  w h i l e  

o n l y  g u i tars  can  e m b o d y  t h e  z e i t g e i s t ,  t he  R h y th m a c h i n e  i s  l ocked  i n  a 

re tarded  i n nocence .  You c a n  theor i ze  words  o r  s t y l e ,  b u t  a n a l yz i n g  t h e  

groove i s  b e l i eved  to  k i l l  i t s  bod i l y  p l ea s u r e ,  to d ra i n  i t s  e s s e n c e .  

A l l e ge d l y  a t  o d d s  w i t h  the  rock  press ,  d a nce-press  w r i t i n g  a l s o  tu rns  

i t s  tota l i n a b i l i ty to  desc r i be  a n y  k i n d  o f  r h y t h m  i n to a v i r tue ,  i n vo k i n g  a 

w h i t e  B r i t  r o u t i n e  of pubs  a n d  c l u b s ,  of b u s i ness  as u s u a l ,  t he  bov i ne  

sense  o f  good b l okes  together. You c a n  see t h a t  the  e n t i re B r i t i s h  d a nce  

press - wi th  i t s h a g i ogra p h i e s  a n d  i ts geogra p h i e s ,  i t s dj re c i p e s ,  i t s 

boos te r i s m ,  i t s  perso n a l i ty p ro f i l e s - c o n s t i t u tes a c o l o s s a l  m a c h i n e  for 

m a i n t a i n i n g  rhy thm as an u n w r i t a b l e ,  i n e ffa b l e  mys tery .  And t h i s  i s  why  

Trad d a n c e - m u s i c  j o u r n a l i s m  i s  no th i n g  more  t h a n  l i s t s  a n d  menus ,  b i t s 

a n d  bytes: meagre ,  m i ser l y ,  m e d i o c r e .  
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All today's j o u rnali s m  i s  n o t h i n g  more  than a g iant  i n er t ia  e n g i n e  to 

put the  b rakes o n  breaks .  a moron i zer  p lac i n g  a l l t hough t  o n  perman e n t  

pause. a futureshock absorber. fo rever  s h i e l d i n g  i t s readers  from t h e  

fu ture ' s  c u t s ,  tracks .  s c ratc hes . B e h i n d  the  as s u m e d  v i r tue  o f  kee p i n g  

rh y thm m u te ,  th ere i s  a n o n e - too-v e i l e d hos t i l i ty towards anal y z i n g  

rhythm at all . To o m a n y  i d eas s p o i l  t he  party .  Too m u c h  speculat i o n  k i lls 

'dan ce m u s i c ' ,  by ' i n te l l e ctua l i z i n g '  it to  death .  

The  fu e l  th i s  i n er t ia eng ine  runs  o n  i s  foss i l  fue l :  the  l i ve s h ow. t h e  

proper  a l b u m .  the  R e a l  S o n g .  t h e  R e a l  Vo i ce .  t h e  mat u r e .  the  m u s i ca l . t he  

p u r e .  t h e  t rue ,  t h e  prop er. the  i n te l l i g e n t ,  break i n g  A m e r i ca: a l l n o t i o n s  

t h a t  s t i n k  o f  t h e  past. t h a t  mai n ta in  a h i e rarch y  o f  t h e  s e n s e s ,  that 

pe t r i fy m u s i c  i nto a s o l i d  s tate i n  w h i c h  everyone knows where they  

s tan d .  and what rea l  mus ic  rea l l y  i s .  

And t h i s  i s  w h y  n o t h i n g  i s  m o r e  f u n  than s p o i l i n g  t h i s  term i nal l y  

stu p i d  sub l i m e .  t h i s  i n s i s tence  t h a t  G reat M u s i c  speaks f o r  i t self .  

A t  t he  Cen tury ' s  E n d ,  t he  Fu tu rhythmac h i n e  has 2 o p p os i n g  t e n d e n c i e s .  2 

s y n t h e t i c  d r i v es: t he  S o u l fu l  and the  Posts ou l .  B u t  t h e n  a l l m u s i c  is mad e 

o f  bo th  tendenc ie s  r u n n i n g  s i m u l taneo u s l y  at a l l l e v e l s ,  so you can ' t  

m e r e l y  oppose a h u man i s t  rob w i t h  a pos thu man Tec h n o .  

D i sco remai n s  t h e  m o m e n t  w h e n  B lack M u s i c  fa l l s  from t h e  grace o f  

gos pe l  trad i t i o n  i n t o  the metron o m i c  assemb ly  l i ne .  I g n o r i n g  that  d i s c o  i s  

therefore audibly where the  2 1 s t  C begi n s ,  9 out  o f  1 0  c u l tu ral  c r i t s  prefer  

t h e i r  black popc ulture h u man i s t .  and emphati cally 19th  C .  L ike  Brusse l s  

sprou ts, human i s m  i s  good  fo r you ,  n o u r i s h i n g ,  nur tu r i ng ,  s o u l warm i ng 

and from Phy l l i s  Wheat l ey to R .  Ke l l y ,  present-day ROB i s  a perpetual f ight  

fo r hu man s tatus ,  a yea r n i n g  for h u man r i gh t s ,  a s t rugg le  for i n c l u s i o n  

with i n  the  h u man spec ies .  A l l erg ic  to cyberson i c  i f  not  to s o n i c  

tech no l ogy, mai ns t ream Ameri can m e d ia - i n  i t s  d r i ve to ban i s h  

al i enat ion ,  and to recover a sense  o f  the  who le  h u man b e i n g  through 

b e l i e f  systems that tal k  to the  ' real you '  - co m p u l s i v e l y  de l etes  any 

i n t i mat ion  o f  an Afro D iaspor i c  fu t u r i s m ,  o f  a 'webbed network '  o f  

computerhythms ,  mach i n e  mytho l ogy an d conceptech n i c s  wh i ch  routes ,  

reroutes  and c r i s s - crosses the  B lack At lan t i c .  Th i s  d i g i tal d iaspora 

connect i n g  the  U K  to the U S ,  the Car ibbean to Europe to Afr ica.  is i n  Pau l 

G ilroy 's  d e fi n i t i o n  a ' rh i zomorph i c, frac tal s t ructure ' ,  a ' t ran s c u l tural , 

i n t ernat ional format i on . ·  

The m u s i c  o f  A l i ce  C o l t rane and S u n  Ra, o f  U n d ergro u n d  Res i s tance 

and George Russe l l ,  o f  Tr icky and Mart i na, comes from the Outer S i d e. I t  
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a l ienates  i t se l f from the h u m a n; i t  arr ives  from the future.  A l ien  M u s i c  i s  a 

synthet i c  reco m b i n ator, an a p p l ied  ar t  techno l ogy for a m p l i fy i n g  the rates  

o f  becom ing  a l i e n .  O p t i m i ze the  ra t ios  o f  excentr ic i ty .  Synthes ize  yourse l f .  

From the o u t s e t ,  t h i s  Po s t s o u l  Era has been charac ter i zed  by a n  

ex t reme  i n d i fference toward s t h e  h u m a n. The  h u m a n  i s  a p o i n t l e s s  a n d  

t reacherous  ca tegory .  

And i n  synch w ith th is  pos t h u m a n  perspect ive  comes B l a c k  A t l a n t i c  

F u t ur i s m .  W h e t h er i t ' s  t h e  Af roFutur i s t  concrete o f  G e o rge R u s s e l l  a n d  

R o l a n d  K i rk ,  t h e  J a zz F i s s i o n  o f  Teo M a cero a n d  M i l e s  D a v i s ,  t h e  Wo r l d  4 
E l ec t r o n i c s  o f  S u n  Ra a n d  H e r b i e  H a ncock ,  the  A s t ro J a z z  o f  A l i ce  

Co l t rane  a n d  Pharoah  Sanders .  the  c o s m o p h o nic H i p H o p  o f  D r  Octagon 

a n d  U l t r a m a g n e t i c  MCs ,  the p o s t - H i p H o p  o f  The J u n g l e  B r o thers and 

Tri cky ,  the  Spect ra l D u b  o f  Scie n t i s t  a n d  Lee Pe rry, t h e  o ffw o r l d  E lec tro 

o f  H a a s h i m  a n d  R y u i c h i  S a k a m o t o ,  t h e  d e s p o t i c  Ac id o f  Bam B a m  a n d  

P h u t u re ,  t h e  s i n i s te r  p h o n o sed u c t i o n  o f  Pa r l i a m e n t ' s  S t a r  C h i l d. t h e  

hyperrh y t h m i c  psyched e l i a  o f  Rob  P l a y ford a n d  G o l d i e ,  4 H e ro a n d  A 

G u y  C a l l e d  G e ra l d ,  S o n i c  F u t u r i s m  a l w ays  a d o p ts a cru e l ,  d e s p o t i c ,  

a m o r a l  a t t i tude  t o w a r d s  the  h u m a n  s p e c i e s .  

I n  fa ct the era w h e n  the H i s tory o f  H i p H o p  cou ld  e x h a u s t  M a c h i n e  

M u s i c  i s  l ong  over .  A l l  t h o s e  p e t i t i o n s  f o r  H i p H o p  to be taken serious l y, for 

the  BBC  to g ive Techno a chance ,  for House  to rece ive a fa ir hear ing: t h i s  

m i sera b l e  s u p p l i ca t ion  shou l d  have ended  years ago. For  there ' s  no th ing  to 

prove anymo re: all these Rhythmach ines  are globally popu la r  now. 

So no  more forcefee d i n g  you Bro n x  fa b l e s  and n o  m ore or thodox  

H i p H o p  l i tu rg ie s . There  are  more t h a n  enough  o f  these  alre a d y .  I n s tead  

More Brillian t than the Sun w i l l  fo cus  on  the  Futurh y t h m a c h i n e s  w i t h i n  

e a c h  fi e l d ,  o f fe r i n g  a c l o s e  heari ng  o f  m u s i c ' s  i n tern a l  e m i gra nts o n l y. 

The  O u ter Thought  o f  Tr i cky,  t h e  J u n g l e  B ro ther s  w i t h  the i r rem e d y  fo r 

H i p H o p  gone i l l m a t i c ,  Aero s o u l  a r t  t heori s t  R a m m e l l zee a n d  h i s  

myt h i l l o g i c a l  sys tems  o f  G o t h i c  F u t u r i s m  and  lkonoklast Panzerism. No 

h i s tory  of Tech n o ,  however  c o m pe l l i n g ,  b u t  i n s tead  a zoom in on t h e  

U n d erground R e s i s tance  WarM a c h i n e ,  on  the  U n i d e n t i f i a b l e  A u d i o  Object 

o f  X-102 Disco vers 'The Rings of Sa turn'. No p l e a s  fo r J u n g l e  t o  be 

accorded pro per respect ,  but ra ther  a m a gn i f i c a t i o n  of certa i n  very 

p a r t i c u l a r  a spec t s  o f  i ts  hyperd i m e n s i o n a l i ty ,  i n  4 Hero,  A Guy Ca l l ed 

G e ra l d ,  Rob  P l a y ford a n d  G o l d i e .  

T h e  h i s tory  book t h a t  c r a m s  i n  every t h i n g  o n l y  s u cceeds  i n  scree n i n g  

o u t  the  s trangeness  o f  the  R h y t h m a c h i n e .  I n  i t s  b i d  for u n i versal i t y ,  s u c h  

a b o o k  d i s p e l s  the  a r t i f i cia l i ty t h a t  a l l  h u m a n s  cra ve .  
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By  c o n t r a s t ,  More Brilliant g o e s  fa r ther  i n .  I t  l i n gers  l o v i n g l y  i n s i d e  a 

s i n g l e  rem i x ,  e x p l ores  the  psychoaco u s t i c  f i c t i o n a l  spaces  o f  i n t e r l u d es 

and i n t ros ,  goes to ex t remes  to ex t rude  the  i l l og i c  o ther  s t u d i e s  f l ee .  I t  

h a p p i l y  d e l e tes  fa m i l i a r  n a m e s  [ so  n o  Tupac ,  n o  N WA )  a n d  h i s to r i c a l  

precedence [ n o  l y i n g  g r i o t s ,  n o t  m u c h  K i n g  T u b b y ,  j u s t  a s m a l l  s i d e  b e t  

on the  S tockhausen  swee p s t a ke s ] .  I t  a v o i d s  the  n a u s e a t i n g  A m e r i c a n  

h u nger  fo r c o n fe s s i o n a l  b i o g r a p h y ,  f o r  ' te l l i n g your  own s tor i e s  i n  y o u r  

own word s ' .  I t  refuses  e n t r y  to  c o m fort i n g  o r i g i n s  a n d  s oc i a l  c o n t e x t .  

Everywhere ,  the  ' s t reet '  i s  c o n s i d e red the  g round  a n d  guaran tee  o f  

a l l  rea l i ty ,  a c o m p u l sory  l o g i c  e x p l a i n i n g  a l l  B l a c k  M u s i c ,  conve n i e n t l y  

m i s h e a r i n g  a n t i s o c i a l s u rrea l i s m  as  s o c i a l  rea l i s m .  H ere s o u n d  i s  u n g l u e d 

from s u c h  o b l i ga t i o n s ,  u n t i l i t  e l ud e s  a l l  s o c i a l  respon s i b i l i ty ,  thereby 

accen t u a t i n g  i t s  u n re a l i ty p r i n c i p l e .  

I n  C u l t S t u d ,  Tech n oTheory a n d  CyberC u l t u r e ,  those  p a i n fu l l y  arc h a i c  

reg i m e s ,  theory  a l ways  c o m e s  to  M u s i c ' s  rescue. T h e  orga n i z a t i o n  o f  

s o u n d  i s  i n te rpreted h i s t o r i c a l l y ,  p o l i t i ca l l y , soc i a l l y .  L i k e  a h e a d m a s ter .  

theory teaches  tod a y ' s  mus ic  a th ing  o r  2 a b o u t  l i fe .  I t  subd u e s  m u s i c ' s  

a mbi t i o n ,  re ins i t  i n ,  res tores  i t  to i t s  p r o p e r  p l a ce ,  recon c i l es i t  to i t s  

n a t u ra l l y  b e l a ted fa te .  

I n  More Brilliant than the  Sun the  oppos i te happens ,  for o n c e :  m u s i c  

i s  encou raged i n  i t s  d e s p o t i c  d r i v e  to  c r u m p l e  c h r o n o l ogy l i ke a n  e m p t y  

b a g  o f  c r i s p s ,  to e c l i p s e  rea l i ty i n  i ts w i l fu l  exorb i t ance ,  to  p u t  o u t  t h e  

s u n .  H e r e  m u s i c ' s  my s t i fy i n g  i l l o g i c a l i ty i s  n o t  c h a s t i s e d  b u t  s y s te m a t i zed 

a n d  i n te n s i f i ed - i n to M y t h S c i e n ces  that  burs t  the  edge o f  i m proba b i l i ty ,  

i n c i tes  a pro l i fe r a t i n g  s e r i e s  o f  m i x i l l o g i c a l  m a t h e m a g i c s  a t  once  

madden ing  a n d  per p l e x i n g ,  a l a r m i n g ,  a l l u r i n g .  

M y t h S c i e n ce i s  the  f i e l d  o f  know l edge i n vented  by S u n  R a ,  a n d  a t e r m  

t h a t  t h i s  book  u s e s  a s  o f t e n  as  i t  c a n .  A s a m p l e  f r o m  V i r i l i o  d e fi n e s  i t  

very s i m p l y: ' S c i e n c e  a n d  t e c h n o l ogy deve l o p  t h e  u n known ,  n o t  

knowl edge .  S c i e n c e  deve lops  w h a t  i s  n o t  ra t i o n a l . '  I ns tead o f  theory  

saving  m u s i c  from i t se l f, from i t s  wors t ,  wh ich  i s  to say  i t s  bes t  excesses .  

mus ic  i s  h e a rd a s  the  p o p  a n a l y s i s  i t  a l ready  i s .  Producers  a re a l ready  

pop theor i s ts:  B reakbeat  p roducer  Sonz  o f  a Loop da  Loop Era ' s  t e rm 

skratc had e l i a .  i n s t r u m e n t a l H i p H o p  producer  DJ K r u s h ' s  i dea  o f  

t u r n t a b i l i z a t i o n ,  v i r tua l i ze r  George C l i n t o n ' s  s t u d i o  s c i e n c e  o f  

m i xa d e l i c s .  a l l  t hese  concep tech n i cs  a re used  to  e x c i t e  theory to  t rave l  

a t  the  speed  o f  thought, a s  son ic  theor i s t  Koo l  Ke i th  s u ggested i n  1987 .  

Techno  Theory ,  C u l tS t u d s  e t  a l l o s e  the i r  f l abby  bu lk ,  the i r  l a zy ,  p o m p o u s ,  

l a rd - a rs e d ,  t o p - down d o m i n a n ce ,  beco m i n g  b u t  a s i n g l e  c o m p o n e n t  i n  a 
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t h o u g h t  s y n t h esi zer w h i c h  moves  alo n g  se veral pla n e s  a t  o n c e ,  wh i ch 

tra cks  M a c h i n e  M u s i c ' s  l i n e s  o f  force .  

F a r  from need i ng theory ' s  h e l p ,  m u s i c  today  i s  already  more 

concep tual  t h a n  at any p o i n t  t h i s  c e n t ury,  pregn a n t  w i t h  though tpro bes 

wa i t i n g  to be ac t i v a t e d ,  s w i tched on ,  m i s us ed.  

So More Brilliant than the Sun draws m ore of  i ts  purpose fro m tra ck  

s u b t i tles t h a n  from Tec hn oThe ory, or even  s c i e n c e  fi c t i o n .  These  

conceptechnics are  then  re l eased  from the  h old i n g  p e n s  o f  the ir  

bracke ts,  to m i gra te a n d  m u ta te acro ss  the  e n t ire co m m u n i c a t i o n  

la n d scape .  S tole n from Slee venote  M a n i fes tos , a dapted from la bel 

f i c t i o n s ,  dr iven  a s  far a n d  as fa s t  as poss i ble ,  they m i s s h a p e  u n t il they  

become d e v i ces  to dr ill i n to  the  new s e n s ory exper i e n c e s ,  endoscopes  to  

magn i fy the  new m i n d sta tes  M a c h i n e  M u s i c  i s  i n d u c i n g .  

More Brilliant than the Sun's a c h i e v e m e n t ,  t here fore , i s  to  d e s i gn ,  

m anufac ture , fabr icate ,  s y n t h e s i z e ,  c u t ,  p a s t e  a n d  e d i t  a so-cal led  

art i f i c i al d i scon t i n u um for the  Fu turhyt h m a ch i n e .  

R ej e c t i n g  tod a y ' s  u b i q u i t o u s  e m p h a s i s  on  bla c k  sou n d ' s  necessary 

e th i c a l  all e g i a n c e  to the s tree t ,  t h i s  proj ect  o p e n s  up the new p l a n e  o f  

S o n i c  F i c t i o n ,  t h e  s ecre t l i fe o f  forms,  t h e  d i scon t i n u u m  o f  A fro D i a spor ic  

Fu tur i sm, t h e  c h a i n  rea c t i o n  o f  Phono F i c t i o n .  I t  moves  through  the  

e x plo s i v e  force s  wh ich  tech n o l ogy i g n i tes  i n  us ,  t he  t e m p oral 

arc h i t ect ure of i n n er s p a c e ,  a u d i os o c i a l  s p a c e ,  l i v i n g  s p a c e ,  where 

pos twar al i e n a t i o n  breaks down i n to  t h e  2 1 s t  C al i e n .  

Fro m S u n  Ra to 4 Hero,  today's ali en  d i sc o n t i n u u m  there fore opera tes 

no t  thro ugh co n t i n u i t i es ,  rete n t i o n s ,  genealog i e s  or i n heri tances  b u t  

ra ther through i n terva l s ,  gaps ,  brea ks .  I t  turns away from roots; i t  opposes  

common sense  w i th  the  force of  the f i c t io nal a n d  the  power o f  fa l s i ty .  

O n e  s i d e  e ffec t  of  the  al i e n  d i sc o n t i n u u m  is  the  rej e c t i o n  o f  any a n d  

a l l  n o t i o n s  o f  a c o m p uls ory bla ck cond i t i o n .  Where j o urnal i s m  s t i l l  

i n s i s ts o n  a sol id  state known a s  'b l a c k n e s s' ,  More Brilliant d i s s olv es  t h i s  

so l i d ar i ty  w i t h a corp se  i n to a fluidar i ty m a i n ta i ned and exa cerbated  b y  

s o u n d m a c h i n e s .  

Today's cyborgs are t o o  busy  m a n u fac tur i n g  t h e m s elves acros s  t i m e 

s p a c e  t o  d i s inte n s i fy th emselves w i t h all the  Tu r i n g  Tes ts fo r 

tra n s a tla n t i c, tra n s euro p e a n  a n d  tra n safr i c a n  c o n s c i o u s n es s: 

aff irm a t i o n ,  kee p i n g  i t  real ,  represe n t i ng ,  s tay i n g  true to the  g a m e ,  

r e s p e c t  d u e ,  s tay i n g  bla ck. Al i e n  M u s i c  today  d e l i bera tely fa ils a ll t h ese 

Tes t s ,  these p u tr i d  c orpses  o f  pe tr i f ied  m oral i s m: i t  trea t s  them w i t h  

u t ter i n d i fference ;  i t  re pla ces t h e m  w i t h  n o thi n g  w h a t s oev er. 
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I t  deser t s  fo rever  the  n a u s e a t i n g  a n d  b i za r re  e t h i c  o f  ' rede m p t i o n ' .  

A fro O i a s p o r i c  F u t u r i s m  h a s  a s s e m b l e d  i t s e l f  a l o n g  i n h u m a n  rou tes ,  

a n d  i t  takes  a r t i f i c i al t h o u g h t  to revea l t h i s .  S u c h  re l i e f : j a w s  u n c l e n c h ,  

as  conv i c t i o n  co l l a ps e s .  

Where c r i t s  o f  CyberC u l t  s t i l l  g a t h e r ,  9 9 . 9% o f  t h e m  w i l l  l a m e n t  t h e  

d i sembodi m e n t  o f  the  h u m a n  by tech n o l ogy .  B u t  m a c h i n es don't d i s tance  

you  f rom your  emot ions ,  i n  fa ct  q u i te t h e  oppos i t e .  S o u n d  m a c h i nes  

m a ke you feel  more i n te n s e l y ,  a l o ng  a broader  b a n d  o f  e m o t i o n a l  

spectra  t h a n  e v e r  befo re i n  the  2o th  C e n t u ry .  

Son i ca l l y  speak ing, the posthuman era i s  no t  one  o f  d i sembod i m e n t  

bu t  t h e  e x a c t  reverse :  i t ' s  a hyperembodiment, v i a  the  Tec h n i cs S L  1 20 0 .  A 

no n··sound  s c i e n t i s t  l i ke R i c h a rd Dawk ins  ' t a l ks very h a pp i l y  about  cu l tura l  

v i ruses , '  a rgues  S a d i e  P l a n t ,  ' b u t  does n ' t  th ink  tha t  he  h i m s e l f  i s  a v i ra l  

contag ion . '  M i gra t i n g  f rom the  l a b  to the  s tud io ,  S o n i c  Sc ience  not  on ly  

talks about  cultu ra l v i ruses ,  i t  i s  i t se l f  a v i r a l  contag i o n .  I t ' s  a sensa t iona l  

i nfectio n by  the  sp read  of  w h a t  I sh m a e l  Reed  te rms  a n t i p l agues .  

Mach ine  Mus i c  doesn ' t  ca l l  i t s e l f s c i e n c e  beca u s e  i t  c o n t ro l s  

t echno l ogy,  but beca u s e  m u s i c  i s  t h e  a r t form m o s t  thorough l y  

u n d e r m i ned  a n d  recom b i n a ted a n d  reconf igured  by tec h n i c s .  S c i e n t i s t s  

se t  processes  i n  m o t i o n  w h i c h  sw a l l ow them u p: t he  s c i e n t i s t ' s  b ra i n  i s  

c a u g h t  u p  i n  the  n e t .  A c i d's a l i e n  fre q u e n cy m o d u l a t i o n  t u r n s  o n  i t s dj 

producers Phu ture  a n d  S l eezy D a n d  beg i n s  to ' s t a b  your  b ra i n '  a n d  

' d i srup t  though t  p a t t e r n s ' .  

Ye t i n  m a g n i fy i n g  s u c h  h i t h e rto i g n o red i n terse c t i o n s  of  s ound a n d  

s c i ence  f i c t i o n  - the n e x u s  t h i s  projec t  terms  S o n i c  F i c t i o n  o r  

P h o n o F i c t i o n - More Brillian t p a r a d o x i ca l l y  e n d s  u p  w i t h  a por t ra i t  o f  

mus i c  t o d a y  fa r more accura te  t h a n  a n y  rea l i s t i c  a c c o u n t  h a s  m a n a ge d .  

T h i s  i s  beca use  mos t  rece n t  a c c o u n t s  o f  B l a c k  M u s i c - t h o s e  w h i c h  fo rm 

the  d o m i n a n t  h u m a n i s t  s t ra i n  i n  t h e  c o m m e m o ra t i o n  o f  B l a c k  M u s i c, i t s  

of f i c i a l  h i s tor i e s - are  m o re t h a n  a n y t h i n g  w i s h  fu l fi l m e n t s :  s c e n a r i o s  i n  

w h i c h  Ac id  never  e x i s t e d ,  i n  w h i c h  E l ec t ro n i c  j azz  never  a r r i v e d ,  i n  

wh ich t h e  E r a  o f  t h e  R h y t h m a c h i n e  never happened. 

By c o n t r a s t ,  More Brilliant is a m e c h a n ography ,  a n  o m n i d i re c t i o n a l  

ex plor a t i o n  i n t o mec h a n o - i nform a t i c s ,  t he  s e c r e t  l i fe o f  m a c h i n e s  w h i c h  

opens  u p  the  vas t  a n d  p rev iously u n s u spected  coevo l u t i o n o f  m a c h i n e s  

a n d  h u m a n s  i n  l a t e  2o th  C B l a c k  A t l a n t i c  F u t u r i s m .  

Ali e n  M u s i c  i s  a l l  i n  the  b r e a k s :  t he  d i s ta n c e  between T r i c ky a n d  

w h a t  you t o o k  to be the  l i m i t s  o f  B l a c k  M u s i c ,  t h e  gap  between 

U n d e rground  R e s i stance a n d  w h a t  you took B lack  M u s i c  to be ,  between 
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l i s te n i n g  to M i l e s  o M a c e r o ' s  He L o ved Him Ma dly a n d  cross i n g  a l l  

thres h o l d s  w i t h  a n d  through  i t ,  l e a v i n g  every o l d  be l i e f  s y s t e m :  rock ,  

j azz, s o u l ,  E l e c t ro, H i p H o p, H o use,  Ac i d ,  D r u m ' n ' Ba s s, e l ec t ron i cs, 

Tec h n o  a n d  d u b  - fo rever .  

The mayday s i g n a l  o f  B l a c k  A t l a n t i c  F u t u r i s m  i s  u n recogn i zab i l i ty,  as  

e i t her  B l a c k  o r  M u s i c .  S o n i c  F u t u r i s m  does n ' t  locate  you  i n  t rad i t i o n ;  

i n s t e a d  i t  d i s l oca tes  y o u  fro m  o r i g i n s .  I t  u p routes  y o u  by  i n d u c i n g  a g u l f  

c r i s i s ,  a perc e p t u a l  d a z e  r e n d e r i n g  t o d a y ' s  s o n i c  d i sc o n t i n u u m  

i m med i a t e l y  a u d i b l e .  

T h e  F u t u r i s t  p roducer  c a n  n o t  be t rus ted  w i t h  m u s i c ' s  h e r i t age .  

Rea l i z i n g  th i s .  U K  a n d  U S  d a n ce med ia  spr ing  fo rward,  to  m a i n t a i n  these  

t ra d i t i o n s  the  producer  a l ways  a b a n d o n s .  M e d i a ' s  ro l e  i s  to d e fe n d  an  

essence, by ward i n g  o ff a l l  poss i b l e  i n fe c t i o n s :  j o u r n a l i s t s  become 

m i s s i o n a r i e s  on  beha l f  o f  H i p H o p ;  they  ba t t l e  for  the  s o u l  o f  Tec h n o .  

W h i c h  i s  why a t  C e n t u r y ' s  End  y o u  t u n e  i n to sensory  fre q u e n c i e s  

u n detec t a b l e  to  t h e  h a p p y  t i n n i t us  o f  g o o d  s o l i d  j o u r n a lis m .  Y o u  a r e  

w i l l i ng l y  m u ta ted  by i n t i m a te m a c h i nes ,  a b d uc ted by a u d i o  i n to the  

p o p u l a t i o n s  o f  y o u r  bod ies .  S o u n d  m a c h i ne s  t h row you o n to the  shores  

o f  the  sk in  y o u ' r e  i n .  The hypersen s u a l  cyborg e x p e r i e n c e s  herse l f  a s  a 

g a l a x y  of a u d i o t a c t i l e  sensa t i o n s .  

Y o u  a re  n o t  censors  b u t  sensors ,  n o t  a e s t h etes  b u t  k i n a e s t h e t e s .  Y o u  

a re sensa t i o n a l i s t s .  Y o u  a re  t h e  newest  m u t a n t s  i n c u b a ted i n  w o m b 

speakers .  Y o u r  m o t h e r, your  f i r s t  s o u n d .  The bedroom ,  the  p a r ty, t h e  

d a n c e f loor, the  r a v e :  these  a re  t h e  l a bs w h e r e  t h e  2 1 s t  C n e r v o u s  s y s t e m s  

a s s e m b l e  t h e m s e l ves,  t h e  m a t r i ces  o f  t h e  F u t u r h y t h m a ch i n i c  

D i sc o n t i n u u m .  T h e  fu ture  i s  a m u c h  be t te r  g u i d e  to t h e  p resen t  t h a n  t h e  

p a s t .  Be  prepared ,  be ready  t o  t rade  every t h i n g  y o u  know a b o u t  the  

h i s tory o f  mus ic  for a s ing le  g l i m ps e  o f  i t s  fu ture .  
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WORLD 4: 

M UTA NTEXTU RES 

OF JAZZ 

The l a s t  2 decades  o f  j azz c o n s t i tu te  a co l l ec t i ve  m a c h i n e  for forge t t i n g  

the  y e a r s  ' 68 -'75 , the  Era  when  i t s  l e a d i n g  p l ayers  e n g i n eered j azz i n to  

a n  A frod e l i c  Space  Progra m ,  a n  A l i e n  Wo r l d  E l ec t ron ics. 70s  fus i o n ,  8os  

n e o - c l a ss i c a l ,  gos A c i d  Jazz ,  j azz ra p ,  freej azz  : a l l  these  b i t ter  e n e m i es 

a r e  u n i ted  i n  t h e i r  a b s o l u t e  avers i o n / a m n e s i a  to the  J azz  F i s s i o n  Age .  A l l  

h a r k  b a c k  t o  before  or  a fter  t h e  E l ec t ron i c  E r a  t h a t  s ta r t s  w i t h  G e o rge 

R u s se l l ' s  '68 Electronic Sonata for Souls L o ved by Nature and ends w i t h  

M a c e r o ' s  fi M i l e s 's Dark Magus i n  '75. 
From Ra to George R u s s e l l  to M i l e s  fi M acero to A l i c e  C o l t r a n e  to 

Pharoah S a n d e r s  to  H e rb i e  H a ncock  to  E d d i e  H e n d e r s o n  to J u l i a n  

Pr i e s te r  to  T h e  To n y  W i l l i a m s  L i fe t i m e  to Larry  Y o u n g  a n d  o n ,  t h e  I n n e r  

S p a c e  A g e  genera ted t h e  m o s t  a u d a c i o u s ,  a m b i t i o u s  a n d  awe - i n d u c i n g  

m u s i c  to e m e rge from A m e r i c a .  

B u t  today  i n  ' 9 8 ,  i t  i s  a s  i f  t h e  Fu turhy th m a c h i n e s  o f  t h i s  E l ect ron i c  

E r a  h a d  never  e x i s t ed . M u s i c  h a s  u t te r l y  retreated  from t h e  towe r i n g ,  

overwhe l m i n g  a m b i t i o n  o f  t h i s  e r a .  J u s t  l i ke Tec h n o ,  J a zz F i s s i o n

A m e r i c a ' s  greates t  m o m e n t - h a s  been u t t e rly d i s a p peare d .  

E l ectron i c  j a zz i s  w h e n  t h e  e n g i n e e r  crosses  the  g l a s s .  E l ec t ric J azz  
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peop l e s  t h e  w o r l d  w i t h  ha llu c i n a t i o n s .  As tro jazz i s  A l i ce  C o l t r a n e  

blas p h e m i n g  a ga i n s t  j a zz by rem i x i n g  A Love Supreme. Jazz  F i s s i o n  

d i s solves the  b o r d e r  b e t w e e n  m u t e  a n d  t r u m p e t ,  w a h - w a h  a n d  orga n ,  

e ffect a n d  i n s t r u m e n t .  Psychedel ic  J a zz derea l i zes  s o u n d  i n to hornets  

a n d  quasars .  Cosm ic  jazz  i s  u n e a s e ,  the  mons t rous  d e l i q u escence  o f  t h e  

m i x i ng d e s k .  Wo r l d  4 j a z z  i s  a n  o m i n o u s  d r i ft towards  ori g i n s  u n kn o w n . 

Attribute: Assassin 

Jazz F i s s i o n  d i d  more  t h a n  melt t h e  h i e ra rch ie s  w h i c h  jazz  t ra d i t i o n  

works  so  h a rd to  m a i n ta i n .  As t h e  cyc lo t ron  t h a t  produced  m u t a n t  

m a tter  a n d  po l yrhyth m i c  psyched e l i a s ,  i t  t r i ggered a pos t -jazz  u n i verse.  

The dates for the  a s sas s i n a t i o n  o f  jazz a re  n u m e rous  and all  i t s a s s a s s i n s  

h a v e  l o n g  s i n ce s t e p p e d  forw a rd : C o l t r a n e ,  Orne t te ,  Ra , M i l e s .  U n l i ke t h e  

Ar t  Ens e m b l e ' s  d e c l a r a t i o n  o f  jazz  a s  ' G rea t  B l a c k  M u s i c ' ,  Fu turh y t h m i c  

F i s s i o n  t r e a t s  the  Tra d i t i o n  as  effects, i n p u t s to be fed i n to i t s g i a n t  

C o n n e c t i o n  M a c h i n e .  

L iqu e fy i n g  everyth i n g  genera tes a c o n fu s i o n  t h a t  q u i c k l y  c a l c i f i e s ,  

i n to orthodoxy  o n  o n e  h a n d  a n d  i n to n e a r-total amnes i a  o n  the  o t h e r .  

Both  r e s p o n s e s  w e r e  acce lera ted by t h e  e n g i n eer-m u s i c i a n s  t h e m s e l v e s ,  

w h o ,  d i s p i r i te d  a n d  d r a i n e d  by poor  s a l e s ,  s w i tched  from fi s s i o n  t o  

fu s i o n  a n d  d i s p a raged t h e  Afrod el i c  era  a s  a rash  exper i m e n t ,  a fa i l u re .  

Anachronic Cybernetics of the World: George Russell 

The 2 vers i o n s  of composer  G e o rge Russell ' s  Elec tronic Sonata for Souls 

Loved by Na ture, from ' 6 8  a n d  ' 8 o, a re  a u d i t i o n s  o f  j a zz a u g m e n ted fo r 

the  u n k nown  hazards  of i n n e r  s p a c e .  I n  the  Cybernet i c  Age ,  j azz  m u s t  

m o v e  t h r o u g h  the  cent re  o f  the  cyc l o n e ,  i m p l od e  a n d  be rea s s e m bled a s  

electro m a g n e t i c  d u b .  I n s tead  o f  i n v o k i n g  j a z z  a s  a n  a r t ,  a bea u t i ful  s o u l  

w h ich defies the m ilitary industrial complex, Russell technologizes jazz 

u n t i l  i t  becomes  a n  a r t - i n d u s t r i a l  c o m p l ex: 'The  tape  was  prepa red a t  the  

E l ec t ro n i c  M u s i c  S t u d i os o f  t h e  Swed i s h  Ra d i o  E n s e m b l e  o n  a h u ge 

computer .  It  i s  m e a n t  to suggest  t h a t  m a n ,  in the face o f  encroach i n g  

tec h n o l ogy, m u s t  c o n fro n t  tech n o l ogy a n d  a t t e m p t  t o  h u m a n i ze  i t ,  to 

explore i n n e r, a s  well  as  o u t e r  s p a ce . '  
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M ix i l l o g i cal 

For R u s s e l l ,  t h e  Electronic Sonata is a g l o b a l  m u s i c, a ' pa n s ty l i s t i c  

e l ec t ron i c  t a p e ;  a t ape  c o m p o s e d  o f  fra gments  o f  m a n y  d i ffe rent  s t y l es 

o f  m u s i c ,  avan t -garde  jazz ,  raga s ,  b l u e s ,  rock ,  s e r i a l  m u s i c  e tc ,  t rea ted  

e l ectro n i c a l l y  . . .  a pa la te  upon  wh ich  n o n  e l ec t ro n i c  m u s i c a l  s t a t e m e n t s  

o f  a p a n s ty l i s t i c  n a ture  cou l d  be projec ted . '  T h i s  convergence  o f  c o l l ages  

t u r n s  the  Electronic Sonata i n to  a m i x i l l o g i c a l  m a c h i n e :  the  f l e e t i n g  

f r i c t i o n  o f  t i m b r a l  i n congru i t i e s .  i n c o m p a t i b l e  s o u n d  b l ocs  r u b b i n g  

aga i n s t  each o ther .  B l u r r i n g  t h e  rea l t i m e', t ape  d i s t i n c t i o n  c r e a t e s  a 

fi c t i o n a l s o n a t a  o f  i m p os s i b l e  m u s i c .  The co l l a ge of heavy rock, I n d i a n  

ragas  a n d  M o rocca n vo ices  i s  processed  i n to a n  e l ec t romagnet i c  m i r ror  

m i x ,  then  looped i n to tapes  wh ich  Te rj e Ryp d a l  s l a shes  a t  w i th  g u i t a r  

a n d  j a n  G a rbarek  c o r r o d e s  w i t h  a s t r i n g e n t  tenor  s a x .  

Ta pe • e l ec t ro n i c  t rea tment s  + l i ve m u s i cs = Te x t u ro l og i ca l 

S t ra tu s p h u n k :  'There a re  three  peop l e  p l a y i n g  a t  once  on t h a t  tape  b u t  

the  tape  i s  s o  i n tegrated w i t h  the  o t h e r  e l ec t ron i c  m a t e r i a l  i t ' s  ha rd  to  

d i s t i n g u i s h  what ' s  wh a t . '  E l ec t ro n i c  m i rages  descend i n  pa l l s .  s h r o u d i n g  

the  o u t l i n e s  o f  s o u n d  i n  a m or p h o u s  reefs o f  f o g  t h r o u g h  w h i c h  m i d range  

a t tacks  s u rge. 

J o u r n e y  to the C e n t re o f  t h e  H e ad 

U n l ike  H o l g e r  Czukay ' s  s h ortwave o r  Lee Perry's tv s a m p l i ng ,  R u s s e l l ' s  

e l ec t ro m a g n e t i c  fo rcefi e l d  fa l l s  i n  a haze  a s  i n d e fi n i te a s  a n e u ro m a n t i c  

s k y  t u n e d  to t h e  c o l o u r  o f  d e a d  t v .  T h e  v a p o u rd r i ft o f  t a p e h i s s  seeps  

through  the  j a gged gu i ta r  s i gn a l s  a n d  s a x  t o n e s ,  derea l i z i n g  the  borders  

between l i ve a n d  synthet i c  no i se ,  a n d  u n re a l  a n d  rea l t ime .  i n t o  

c o l o u r f i e l d s  t h a t  f l i p f l o p  a t  t h e  p e r i p h ery o f  percep t i o n .  

L i s ten i n g  to  the  Electronic Sonata, Events I-XIV i s  l i ke grow i n g  a 3 rd  

E a r. The perpetu a l  p a l i m p s e s t  o f  i m po s s i b l e  events  d e m a n d s  a new 

n e u ro m u sc u l a r  i n ter face .  You become a human  Oncomouse ,  ear  

sprout ing  from y o u r  neck  i n  a f l eshy  u m b re l l a .  

F r ag m e n t al 

At 6 m i n s  fog seeps  in over  tes t - tones  a n d  c l a n k i n g  c h a i n s .  A p p l i ed  

i n te n s i v e l y , e l ec t rons  c o n fuse  so l i d s  w i t h  s i g n a l s·a nd  m e t a l  w i th  

i n fo r m a t i o n ,  m y s t i fy i n g  the  e a r  a s  s o u n d s  escape  t h e i r  acous t i c  body  and  

shed  t h e i r  e n v e l o p e  to become for m l e s s .  Space  coagu l a tes  then  c r i n k l e s ,  

a l te r i n g  i ts d e n s i ty ,  convo l u t i n g  per spec t i ves u n t i l  s o u n d s  r e a c h  you  i n  

fra c t i o n s  a n d  fra g m e n t s .  Your  powers  o f  recogn i t i o n  a r e  s h o t  t o  h e l l  a s  
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y o u  m o v e  through  a ba ff ling rep u b l i c  o f  i n d i s t i n c t  m a t t e r .  C u r r e n t  

a t t racts  you  t o w a r d s  a powers t a t i o n  tha t  s h r i n k s  i n to  c o i n s  s p i n n i n g  on  

g l a s s .  A t  13 mins  every t h i n g  i s  s u ffu sed  i n  a n  u n l o c a t a b l e  roar ,  heard  

through  fog  b a n k s  l i ke V i t tor io  G e l m e t t i ' s  om inous  d rones  i n  A n ton i o n i ' s  

' 6 4  f i l m  II Deserto Russo. A t  1 5  m i n s ,  G a r barek ' s  S h e p p-s t y l e  s a x .  a l l  

a c r i d  Two m b l y - i zed  s c r i b b l e s ,  s t a r t s  d u e t i n g  w i th a h i g h  freq uency .  

V i o l i n s  swoop a b y s m a l l y . G ra v i ty d rops  o u t .  open i n g  a hor i zon  a t  the  fa r 

edge o f  perce p t i o n . Organ  s p i r a l s  th rough  i n  c u r l i n g  f l a m e s  a s  A fr i c a n  

percu s s i o n  fa d e s  i n to  h e a r i n g .  A t  20 m i n s ,  osc i l l a tors  m a ter i a l i ze  i n to 

e a r s h o t ,  fo rm i n g  u n known m e ta l l o p h o n i c  a l l o y s ,  m e l d i n g  w i t h  m a r i m b a  

maze .  ' T h e  t h i n g  t h a t  s o u n d s  l i ke a m a r i m ba i s  ac tua l l y  a n  o l d  A fr i c a n  

m a n  a n d  h i s  t w o  s o n s .  The  vo i ces  heard  on t h e  Electronic Sonata a re o f  

a 70-yea r - o l d  A fr i c a n  a n d  h i s  t w o  s o n s .  A n  A fr i c a n  l u t e  i s  b e i n g  u s e d .  A 

f r i end  brought  m e  a t ape  o f  U g a n d a n  fo l k  m u s i c  so we j u s t  ran tha t  

through some  r i n g  m o d u l a to rs . '  Tex t u res  s u pe r i m p o s e  each  o t h e r  be fore  

b e i n g  swa l l owed u p  by t h e  reverbera t i o n s  f rom a h idden  powersource .  

A t  23 m i n s. t ape - s i m u l a ted synthet i c  sonor i t i e s  s t r a fe across a h a r m o n i c  

curta i n  o f  c h u r c h  orga n .  Tu m b l i n g  m o t i o n ,  l i ke u r c h i n s  d r u m m i n g  i n  t h e  

c a v i t i e s  o f  c a s t  met a l ,  s l o w l y  r e s o l v e s  i t s e l f  i n to perc u s s i o n ,  p u l l i n g  

foc u s  on  y o u r  h e a r i n g .  

Textural Strata o f  the M i x  

I n  Part II o f  Electronic Sonata for Souls Loved by Nature, N o r t h  A fr i c a n  

l u t e  a n d  v o i ce s i g n a l s  t r a v e l  a c r o s s  s p a ce, p a n n i n g  pas t  e a c h  o t h e r .  H a n d  

d r u m s  t h row o u t  ru s t l i n g  b r i d ges  o f  i n te r m i t tence . The  s e c o n d  vo ice  

fa des  i n to earshot ,  m a t e r i a l i z i n g  o u t  o f  c y m ba l l i c s h i m m e r .  

The vo i ces  i n  Part I I  Event VIJJ e x i s t  i n  the  s i m u l ta n e o u s  fu ture - p a s t  

t i m e  o f  the  m i x .  The Sonata i s  m i x o l ogy i n  u n 1 r e a l  t i m e .  

At  3 m i n s .  Rypda l's g u i t a r  c rashes  i n  . .  i s  s u cked i n to the  maw o f  r i n g  

mod u l a t i o n .  A t  6 m i n s ,  the  tape  i s  t reated u n t i l  i t  becomes  a g h o s t  

o r c h e s t r a .  C i rc l ed by esca l a t i n g  rad i i ,  you  hear  a new w o r l d ,  a 

wra i th scape  of d e l oc a l i zed c h i mes ,  echoes  a r r i v i n g  from o r i g i n s  u n k n o w n .  

d i s ta n t  s p l a s h e s .  At  1 2  m i n s ,  space  u n d ergoes topo log i ca l  i nvo l u t i o n ,  

r o t a t i n g  osc i l l a t i o n s  t h r o u g h  a h e l i c a l  s c a n .  Ba s s  and  p i a n o  momenta r i l y  

s u r face ,  a cous t i c  re l i c s  fl u n g  from t h e  edge o f  t h e  e l ec t romagn e t i c  vortex .  

At  1 6 . 50 m i n s .  sheets  o f  wah-wah  c u t  through  space ,  a re  ba ffl ed  by  a 

fogba n k  w h i c h  fa l l s  before y o u r  ears . You s top  h e a r i n g  through to the 

gu i t a r; the  space  through which sound trave l s  turns  gaseous .  I n s tead  o f  

t ranspor t i ng  sound, space  t h i c kens  a n d  i m pedes  i t .  
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T h e  C o n c e p t e c h n i c s  o f  De s t r a t i f i e d  D u b  

B y  reco n fi g u r i n g  j a z z  th rough  t h e  m a g n e t i c  l a b y r i n t h ,  R u s se l l  a n d  t h e  

e n g i n eers  a t  the  Swed i s h  R a d i o  E l ec t ro n i c  M u s i c  S t u d i o  m a n u fac ture  t h e  

m a g n e t i c  v o r t e x  o f  d u b  i n  ' 6 8 .  

At  1 8  m i n s .  pe rcus s i o n  t u m b l e s  l i ke a d r u m  i s  b e i n g  k i c ked o v e r .  T h e  

c h u rch o r g a n  p l a y s  u n d erwater .  Sho rtwave l e a kage fuses  w i t h  t h e  

t ra n s i e n t  t o n e s  o f  rad i o ,  m o b i l e  a n d  b e l l t rees .  A t  22 m i n s ,  t he  drone  

m o d u l a tes  i n t o  the  wh ine  o f  aerop l a n es t a x i i n g  on the  runway .  S o u n d s  

l ose t h e i r  h a r m o n i c  prof i l e ,  a l ter  t h e i r  s t a b i l i zed  i d e n t i t y  i n  t h e  

e l ec t romagnet i c  process  o f  fo l k  i m p l o s i o n .  

E l ectro n i c s ,  a s  M c L u h a n  recogn i zed, m a ss i fi e s  l i s teners  i n to 

e l ec t r i bes .  B u t  e l ectro n i c s  doesn ' t  deca n t  t r i bes  from t ra d i t i o n  i n to the  

presen t .  beca use  Trad s o n i c  tec h n o l og ies  are already fu t u r i s t i c .  'The o l d  

N orweg i a n  ch urch organ w a s  t h e  m a t e r i a l  t h i s  w h o l e  tape  i s  based  o n  -

i n  conj u n c t i o n  w i t h  t h i s  Afr i c a n  m u s i c  w h i c h  f i t s  i n to  the  w o r l d  c u l tura l 

i m p l o s i o n .  I wan ted to ref lect  the  c u l tu ra l  i m p l o s i o n  occurr i n g  a m o n g  the  

E a r t h ' s  p o p u l a t i o n ,  t h e i r  c o m i n g  together . '  

Su b s u m p t i o n  R h y t h m  

R u s se l l ' s m a g n e t i c  m i xo l ogy acce lera tes  a d i scon t i n u u m  i n  w h i c h  t h e  

fu ture  ar r ives  from the  p a s t .  T h e  percu s s i o n  c h o i r  i s  a R h y t h m a c h i n e  

s i m p l i f i e d  by t h e  t a p e d e l a y  o f  S teve R e i c h -era  m i n i m a l i s m .  T h e  G h a n a i a n  

d r u m c h o i r  d i s t r i b u tes p o l y r h y t h m s  i n to s t ra ta  t h a t  Russe l l  terms  Vert i c a l  

F o r m :  ' I n  the  A fr i c a n  d r u m c h o i r , one  d r u m m e r  i s  t h e  rhy th m i c  grav i ty  

w h i l e  t he  o thers  gra d u a l l y  layer  on  s o p h i s t i ca ted r h y t h m s  o n  top  o f  t h i s  

t o n a l  cent re .  T h e  w h o l e  i s n ' t  rea l l y  evo l v i n g  i n  a h o r i z o n t a l  w a y ;  i t ' s  

evo l v i n g  i n  com p l e x i ty a n d  d e n s i ty .  I t ' s  vert i ca l e n e rgy ge t t i n g  h i gher  

a n d  h i gh e r, compo u n d i ng . ·  

The d r u m c h o i r  co m p l e x i f i e s  the  beat  i n t o  d i s t r i b u ted  

Po l yrhyth m a c h i n e s ,  webbed n e tworks o f  po ty Ncoun terNcontraNcross'  

s taggered rhy thms  tha t  fu n c t i o n  l i ke the  d i s persed a rch i tecture  o f  

a r t i fi c i a l  l i fe by genera t i n g  emergent  c o n s c i o u s n e s s .  R u s s e l l :  ' M u s i c  i s  

a rch i tecture .  I b u i l d  s t ruc tures .  B u i l d i ngs  g o  u p  - they ' r e  ver t i ca l  for m s .  

M y  fo cus  i s  on the  ve r t i ca l  evo l u t i o n  o f  a form, no t  necess a r i l y  on  t h e  

hor i zonta l / l i n e a r  expo s i t i o n  o f  t h a t  fo rm . '  R h y t h m  =webs o f  

i n te r m i t tence ,  cyc l i c  rhythms  t h a t  are i n  synch  b u t  o u t  o f  p h a s e .  T h e  

c l a s s i c a l  m u s i c s  o f  the  G h a n a i a n  d r u m c h o i r , Ba l i nese  ga m e l a n  orches tra s ,  

I nd i a n  a n d  j aj o u ka m a s te r  m u s i c i a n s  a re  w h a t  producer  K i rk DeG iorg io  

terms ARTs - Advanced Rhyth m i c  Tech n o l og ies  - a l ready  centur ie s  o l d .  
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T h e  o l d e r  t h e  R h y t h m a c h i n e ,  t h e  more  fu t u r i s t i c  i t  i s .  F o r  G eorge 

Russe l l - l i ke S tockh a u s e n ,  C o l t rane  and H o l ger  Czukay - to go back i n to 

a G h a n a i a n  o r  I nd i a n  o r  V i e t n a m e s e  s o n i c  past  i s  t o  go forward  into a 

new fu ture .  To l i s ten  to a n  A RT i s  h e a r i n g  t h e  evo l u t i o n  of t ec h n o l ogy 5 
c e n t u r i e s  down t h e  l i n e .  

Electronic Swarm Program: Teo Macero & Miles Davis, Herbie Hancock 

T h e  M e d u s a  C o m p l e x  o f  M u t a nte x t u r e s  

Launched  b y  p roducer  Teo M a cero a n d  composer  M i l e s  D a v i s ,  a m p l i f i ed  

A frod e l i a  t r a n s m o l e c u l a r i zed  t h e  s o l i d  s ta tes  o f  sound  i n to a c o n t i n e n t a l  

d r i ft .  I n p u t s  i n c l u d e  H e n d r i x - e ra r o c k ,  fuzz ,  wah -wah  peda l s ,  S l y  a n d  t h e  

Fa m i l y  S t o n e's s p a c e d  fu n k , the  e l ec t ron i c s  o f  the  c l a v i n e t ,  the  A r p ,  t h e  

M o o g ,  t a p e - d e l a y  d u b ,  t h e  t e n s e  n e rvous  s t r i n g  a t t a c ks o f  V a r e s e ,  the  

tab la  a n d  s i t a r  o f  B a d a l Roy ,  t h e  hyperrhyth m i c  percus s i o n  webs  o f  

H e r m e t o  Pascoa l a n d  A i r to  M o r e i r a .  

B e t w e e n  ' 6 8  a n d  ' 75 ,  M a cero & M i l es ,  H a ncock  eta/ t u r n e d  e ffec t s  

i n t o  i n s t r u m e n t s ,  d i s s o l v i n g  the  h i erarchy  by c o n n e c t i n g  both  i n to a 

c h a m e l e o n i c  c i r c u i t  w h i c h  genera ted new m u t a n te x t u r e s .  A m p l i f i ed  

t rumpet ,  w a h - w a h  p ed a l ,  c l a v i ne t ,  echop lex  un i t ,  orga n ,  gu i t a r :  a l l  t hese  

became new i n s t r u m e n t s ,  gra fted h y b r i d s ,  u n i corn  sounds ,  c e n t a u r  

s o u n d s .  E ffects are  now a c o u s t i c  p r o s t h e t i c s ,  a u d i o  exte n s i o n s ,  s o n i c  

d e s t ra t i f i e r s ,  e l ec t r i c  m u ta tors ,  m u l t i p l i e rs a n d  m u tagent s .  

Cybern e t i c i s t  Kev in  Ke l l y  hears  a n  e l ec t ro n i c  eco l ogy emerg ing ,  

where  ' o n e  m a c h i n e ' s  i npu t  i s  a n o t h e r  m a c h i n e ' s  o u t p u t . '  I n  t h i s  Medusa  

Comp lex  o f  feeds  a n d  l e a d s ,  s o u n d  mach ines  ' fo rm foodwebs '  a n d  prey  

upon  each  o t h e r .  I n  Herb ie  H a n co c k ' s  ' 73  Hornets, the  see th ing ,  

t reacherous  1 9  m in  3 6  sec  fu tu rhy thmaze  e x e m p l i f i es  the  m u tagen i c  

m a t r i x .  Pa s s i n g  t h e  c l a v i n e t  s i g n a l  th rough  t h e  fuzz-w a h  p e d a l  s e n d s  t h e  

syn thes i ze r  through  t h e  body o f  t h e  g u i t a r ,  prod u c i n g  a boacons t r i c tor  

tone t h a t  c o m b i n es the  c l ench  o f  t h e  c l av ine t  w i t h  the  choke o f  t h e  w a h 

w a h .  M o v i n g  through  the  e c h o p l e x ,  c o n s t r i c t i o n  i s  c l oned  fro m  a s i n g u l a r  

s e n s a t i o n  i n to  a n  e n v i r o n m e n t  t h a t  d u n ks y o u  h e a d fi r s t  i n  a h o r d e  o f  

hea t - seek ing  k i l l e r  bees .  

L i s ten ing  becomes  a c h a s e  through  t h e  t h i ckets  o f  perc u s s i o n .  M o t i l e  

tona l i t i e s ,  o r i g i n  u n k n o w n ,  swarm a fte r  y o u ,  bugg ing  you  o u t  a s  they  

d i sa p p e a r  around the  edges  o f  t h e  rhythmaze ,  obscured  by overgrow t h ,  
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reb o u n d  of f  the  wa l l s  o f  the  webweave .  

On  M a cero ' s  G M i l e s '  Gondwana from Pangaea, the  orga n i s  s e n t  

through  w a h - w a h  u n t i l  i t  p l a y s  s u s t a i ned  c h o r d s  f r o m  a n  i m p o s s i b l y  

e l o n ga t ed g u i t a r. 

D e S t r a t i f i e r s 

E l ectro n i c  e ffe c t s  a re d e s t ra t i f i e rs because  they  d i s s o l ve the  

orga n i z a t i o n  o f  t h e  i n s t r u m e n t ,  l i q u e fy the  s t ra t i f i c a t i o n  o f  so u n d .  I n  the  

A frod e l i c  E r a, e ffe c t s  d e fect  f rom c a u s e ,  red i s t r i b u t i n g  t h e m s e l ves  u n t i l  

i t ' s  i m p o s s i b l e  t o  h e a r  w h i c h  i n s t r u m e n t  generates  w h i c h  s o u n d .  A 

s o u n d· •vi s i o n  s c h i z m a t i x  emerges ;  a u d i o  escapes  fro m i t s a c o u s t i c  body ,  

c o m p e l l i n g  a new m e n a ger ie  o f  sound  m a c h i nery ,  twea k i n g  you to i n ven t 

f i c t i o n a l  i n s t r u m e n t s  from Wor ld  4 ·  
The d i s t i n c t i o n  between rea l m u s i c  and s o u n d e ffe c t s  c o l l a p s e s ,  in  a 

s t ream o f  s o n i c  m a t ter  t h a t  c rosses  from the  l i q u i d  s t a te  o f  p i a n o  s u s t a i n  

i n to t h e  gas  s ta te  o f  m u te h o r n  v a p o u rd r i ft .  He Loved Him Madly i s  a l l  

derea l i z a t i o n ,  vapour  t ra i l s  o f  o r i g i n l e s s  s o u n d ,  v i s c o u s  d r i ft of organ  = 

t rumpet  = g u i t a r .  M a cero rem ixes  the  organ  from a n o ther  s e s s i o n  on to  

the  Po l y Rhy thmeng i n e ,  fi l te rs  the t r u m p e t  through  the  m i x i n g  desk ,  

through  e ffe c t s  d e s i gn e d  by C o l u m b i a ' s  e n g i n e e r s .  

The Sch i z o p h o n i c  E r a  

Sch i zophony  i s  R .  M u rray  S c h a fe r ' s  t e r m  f o r  the  a u d i b l e  i n ferno  o f  the  

pos t -war  soundscape ,  the era  w h e n  i n dus t r i a l  c o m m u n ica t ions s p l i t  

s o u n d  from i t s  sources ,  ' b e co m i n g  a fe ar fu l  m e d i u m  beca u s e  w e  c a n n o t  

see  who or  w h a t  p r o d u c e s  the  s o u n d :  a n  i n v i s i b l e  e x c i t e m e n t  f o r  t h e  

n e r v e s . '  W i t h  M a cero G M i l es ,  s c h i z o p h o n y  b e c o m e s  e n d e m i c .  

I n s e c t i l e  Text u r h y t h m  

Yo u ' r e  i n  w h a t  p roducer  D r  S .  G a c het  ca l l s  the  a u d i o maze ,  t h e  e l e c t r i c  

i n s e c t l a n d  t h a t  i n c i tes  i n v i s i b l e  e x c i t e m e n t .  I n v i s i b l e  beca u s e  a l b u m s  

from the  E l ec t ron ic  E r a  t e e m  w i t h  perc u s s i o n  t h a t ' s  evo lved  i n to u n s e e n  

i n s ec t i l e  l i fe form s .  T h e  s l eeve f o r  ' 75 ' s  Dark Magus s h ows M i l e s  wea r i n g  

bug-green  f l y  s h a d e s ,  a d a p t i n g  to the  a u d i o m e n a g e r i e  by beco m i n g  

i n s ec t i l e  h i m s e l f . Superfly s h a d e s  a c c e s s  the  t s e t s e  f l y ' s  m a gn i fi ed  

v i s i on .  S i g h t  becomes  compounded ,  t r i gge r i n g  the  re t i c u l a ted  h e a r i n g  

e l e c t ro n i c  jazz  dema n d s .  

C h i t t e r i ng ,  c a w i n g ,  c reak ing ,  s h r i e k i n g , ra t t l i n g, s h a k i n g :  perc u s s i o n  

beco m e s  a n o n l i n e a r  m a l ev o l e n c e .  R h y t h m  i s  a b i o t ec h n o l ogy .  The 
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H a n cock P o l y R h y t h m e n g i n e  i s  a b i o tech i n  perpetu a l  m o t i o n . I t s 

tex turhy t h m fi e l d s  a re  too d i s t r i b u ted a n d  too fu g i t i ve  for the  ear  to 

ca tch .  Perc u s s i o n  becomes a rhythm s h ower  in w h i c h  d i s t r i b u ted beats -

treacherous  u n d e r fo o t, g l i m psed  overhead - fa l l  through  the  body l i ke 

r a i n  through  l i a n a s .  

T h e  s k i n  h e a r s  t h e  p o l y rhy th m i c  s h ower as  a cre e p i ng ,  w r i t h i n g  

t ac t i l i ty .  S u d d e n  y e t  i m percept i b l e  s h i fts  across  the  a m p l i f i e d  

percussape l l i c  fi e l d - from r a tt l i ng to  c h i t t e r i n g - c o n d u c t  t h e s e  across  

t h e  s k i n ,  d r o p p i n g  body  temperature  a s  they  wr i the  a n d  s e i z e  t h e  d e r m a l  

ter ra i n .  C r i c k e t s ,  c i c a d a s ,  t reefrogs ,  h u m m i n gb i rds  fl i t t i n g  between t h e  

carbon-ba sed ra i n fores t .  H e n c e  the  R h y th m e n g i n e  o f  M a u p i n ,  H e n d erson 

e t a/  ca l l i n g  t h e m s e l ves  ' H e a d h u n te rs ' ,  t ak ing  o n  Pygmy m a g i c .  

S i d e  2 o f  '73 ' s  Sex tant, t h e  f i n a l  a l b u m  i n  h i s  c o nv u l s i v e ,  b r i l l i a n t  

Wor l d  4 Tri l ogy- a fter  '71 's  Mwandishi a n d  ' 72 ' s  Crossings - i s  ta ken u p  

e n t i r e l y  by t h e  m a l i g n a n t  h y b r i d s  o f  Horn ets. H a ncock ' s  c l a v i n e t  a n d  

B u s t e r  Wi l l i a m s ' s  fuzz b a s s  d o u b l e  each  o t h e r  i n  t h r o t t l i n g  chords  t h a t  

c o i l  a n d  u n fu r l  l i ke f l a r i n g  cobras .  

Aga i n s t  a t runku l a r  s u p erheavy b a s s ,  B i l l y  Har t ' s  c y m b a l  h i s s s i m m e rs  

m a i n t a i n i n g  a p n e u m a t i c  p ressure wh ich  s tokes  t h e  P o l y R h y th m e n g i n e ,  

t h e  i m m i n e n t  t h r e a t  o f  the  groove .  j u l i a n  P r i e s t e r ' s  bass  c l a r i n e t  

i n s i n ua tes  a s i n i s t e r  m o t i o n  l i ke a s u bterra n e a n  s i d e w i n d e r  u n d u l a t i n g  

over s h i ft i n g  s a n d .  Pa t r i c k  G l eason ' s  s y n t h  osc i l l a tes  from bassdrones  to 

t reefrog croaks  to s q u e a l s  t h a t  l e a d  i n to abys m a l  s q u a w l s .  

By the a l ien  p ower o f  dis trib u t e d  b e in g  agen ts  can  
b e  l ift e d  in to a typ e o f  co lony  in t e ll ig e n ce by  

co n n e c ting t h e m  in  b u lk 

Kevin Kelly 

The  P a ra h u m a n  B i o l o g y  o f  S o u n d  M a c h i n e s  

I n  t h e  A frod e l i c  E r a ,  percuss ive  s t ra ta  a n d  p o l yrhyth m i c  e n g i n e s  

converge i n  a zone  o f  p a r a h u m a n  e l u s i v e n e s s .  Fug i t i ve  a n d  tens i l e ,  

Wo r l d  4 hyperrhythm m a kes a u d i b l e  t h e  t reacherous  b i o c o m p u t e r  o f  

Amos  Tuoto l a ' s  ' 5 8  n o v e l  M y  Life i n  the Bush of Ghosts. Tu o to l a ' s  

ca rcera l B u s h  o f  G h os t s ,  l i ke t h e  Amazon i a n  j u n g l e  or  t h e  C e n t r a l  A fr i c a n  

ra i n fores t ,  i s  a d i s t r i b u ted  b i o co m p u ter ,  a n  e xa m p l e  o f  Ke l l y's ' m a s s i v e l y  

para l l e l  b i o eng i neered  a d a p ta t i o n .  N a t u r a l  evo l u t i o n  i s  a c o m p u ta t i o n a l  

p rocess  o f  a d a p t a t i o n  to  a n  everc h a n g i n g  e n v i r on m e n t . ' 
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My Life in the Bush of Ghosts a c ce l e ra tes  ' t h e  a l i e n  power  o f  

d i s t r i bu ted  bei ng '  i n to a m ed i u m ,  across  w h i c h  s i g n a l s  a n d  fre q u e n c i es 

c r a c k l e  i n to e l ec t romagn e t i c  g h o s t s .  Tuoto l a  o p e n s  a t e c h n o l o g y - m a g i c  

c o n t i n u u m  i n  w h i c h  ra d i o  becomes  a n  I n v i s i b l e  M a g n e t i c  M i s s i ve s e n t  to 

you fro m H o m e .  TV turns i n to a ghost  m ed i u m  h a u n t e d  by t h e  t e l ev i s i o n 

h a n d ed ghos tess :  'Wh en  s h e  t o l d  m e  to l o o k  a t  h e r  p a l m  a n d  o p e n e d  i t  

n e a r l y  t o  touch  m y  face ,  i t  w a s  e x a c t l y  a s  a t e l e v i s i o n . '  

I t  i s  t h e  e n t ire g lobe  p ulsa ting in  my brain 
/llaf:i Klarwein 

T h e  E l e c t r i b a l  C o n t i n u u m < > The P a s t  A r r i v e s  f r o m  t h e  Fu t u re 

E l e c t r i c  m a c h i n e s  feed forward i n to the  p a s t .  T r i b a l  tech n o l ogy a r r i ve s  

f r o m  a m a r a u d i n g  fu ture .  M a t i  K l a r we i n ' s  a n d  Ta d a n oo r i  Yoko o ' s  M i l e s  

D a v i s  a n d  R o b e r t  S p r i n g e t t ' s  H a n c o c k  c o v e r s  are  S o n i c  V i s i o n s ,  

s o u n d i ngs  i n  p a i n t  w h i c h  d r a m a t i ze  t h i s  e l e c t r i b a l  c o n t i n u u m .  

O n  Sextant a N o r t h  Afr i c a n  b o y  a n d  g i r l  d a n c e  o n  a deser t  p l a n ed 

l i ke a runway. A cra tered  moon  h a n gs over  t h e m .  A g i a n t  c h a i n  o f  bea d s ,  

i t s  2 s t r a n d s  brea k i n g  o u t  o f  a n  a m u l e t  l i ke m e ta l l i c  a n t e n n a e ,  f l oa t s  

p a s t  a z i ggura ted  pyra m i d ,  a B a by l o n i a n· • E gy p t i a n  o b serva t i o n  tower .  

F l i p  the  s l eeve over  and there ' s  a n  a l i e n  Afr ican i n  a robe ,  h i s  bony 

f ingers  p o i n t i n g  to t h e  g iant  cha i n. Be h i n d  h im i s  a n  azure  B u d d h a  m a s k  

w i th roseate e y e s ,  s u n  b u r s t i n g  b e h i n d  i t ,  c l o u d s  b i l l ow i n g .  

Wi th  Bitches Brew K l arwe i n  i l l u s t ra tes  h i s  e l e c t r i b a l  cyborgs ,  

p a r a d i s i c a l  g i r l-boy co u p l e s .  On the  fro n t ,  the  g i r l ' s  ha i r  t w i s t s  i n to a 

s w i r l  o f  s t r i p e d  gas  t h a t  h u r l s  i t s e l f ac ros s  the  t h e r m a l  cu r rents  i n to a 

b l u e - b l a c k  s t o rm c l o u d .  I t ' s  a revers i b l e  wea ther  c i rcui t ,  so t h e  e l e c t r i c  

s torm s i m u l ta n e o u s l y  g e n e r a t e s  D a l i ' s  a t m o s p h e rocep h a l i c  cu r ren t  w h i c h  

p r o d u c e s  t h e  g i r l .  O n  the  back ,  a s i n g i n g  m a n ,  fa ce s e t  i n  d e l i r i o u s  

concent ra t i o n ,  i s  s u rr o u n d e d  b y  a s te l l a r  forcefi e l d .  Aga i n s t  a s t a r  

c o s m o s ,  a n  a l b i n o  b o y ,  t h e  reverse  o f  t h e  c a l m  b l a c k  fac e  w i t h  b l u e  l i p s  

on  t h e  fro n t ,  weeps  brown tears .  

For  the  cover  to Thrust, H a n co c k ' s  an  A fronau t - a p i l o t  opera tor  

l o o k i n g  d i s d a i n fu l l y  o u t  o f  the  bubb le  w i n d o w ,  a s  h i s  fi ngers  p l a y  the  

s y n t h e s i zer -cont ro l  pane l  t h a t  wi l l  gu ide  h i s  u fo down through  t h e  

p u r p l e  m i s t s  a n d  on to  the  m o u n t a i n - to p  runway .  The  runway  i s  A s s y r i a n  

tech ,  wi th a c i t y  ca rved i n to  t h e  p l a te a u .  A g i a n t  m o o n ,  i t s  m a u v e  c ra ters 

l i ke p l a n e t a ry p u s t u l e s ,  l o o m s  ove rhea d ,  b l o c k i n g  o u t  the  sky .  
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Crossings reve a l s  t h a t  t h e  w i zened  m e n  w i t h  e l ongated  sku l l s ,  

s t a n d i n g  i n  t h e i r  w h i te robes .  a r e  N o r t h  A f r i c a n  necromancers ,  a l i e n  

v i s i to r s .  The  s c e n e ' s  a n a c h ro n i zed  by a b o y  w i t h  the  s a m e  P h a ra o n i c  

prof i l e  a s  the  age i n g  v i z i e r s ,  s i t t i n g  o n  the  e d g e  o f  a w a v e  w h i c h  sweeps  

across  t h e  back  s l eeve i n to the  b l ack  sea-depths  o f  the  fro n t  s l eeves .  

The n e c r o m a n cers  are  s ta n d i n g  i n  water .  There ' s  a boat  p u l l i n g i n  but  

there ' s  no  beach ;  the  j e t - b l u e  waves  lap  o n to more  water  i n s te a d  o f  a 

s h o r e .  Refugees h u d d l e  a ga i n s t  t h e  coa s t  w i n d .  

I n  Yoko o ' s  Agharta s l eeve ,  the  t i t l e  fo rms  a p h o n o t ron t h a t  b l a s ts  o f f  

from a c i ty fra m ed i n  l u s h  fo l i age a n d  a r e d  l i q u i d  f l u x  w h i c h  arches  o u t  

o f  the  skyscrapers .  O n  the  back  a t rac torbeam d raws a u fo o ut o f  a c i t y  

a n d  u p  t h rough a n  u n d erwater  sky  o f  cora l reefs .  

P a n < > A i i e n  A s t ro < > A f r i c a n  Space P r o g r a m  

I n  t h e  A g e  o f  A fro d e l i a. t h e  j a z z  composer  becomes  t h e  a u d i o  a l chem i s t .  

A frod e l i a  t r i ggers a n  a l te r n a t i n g  c u r r e n t  o f  t e c h n o l ogy a n d  m a g i c  i n  t h e  

S l eevenote  a r twork o f  Y o k o o ,  S p r i n ge t t  a n d  K l a rw e i n .  The  fu t u r i s t i c  a n d  

the  a r c h a i c  reverse p o l a r i t i e s ,  a n d  c h a s e  each  o ther  down i n to a n  

a n a c h r o n i s t i c  fu t u r e p a s t .  On  Mwan dishi a n d  Sextan t, t h e  H e r b i e  H a n cock  

S e p t e t  take  on  Sw a h i l i  names .  Herb ie  H a ncock  = M wa n d i s h i .  Benny  

M a u p i n  = M w i l e .  D r  Edd ie  H e n d e rs o n  = Mganga .  J u l i a n  Pr i e s te r  = Pepo .  

B u s t e r  W i l l i a m s  = M c h ezaj i .  B i l l y  H a rt = J a ba l i .  

T h i s  doesn't g round  them o r  ear th  them i n  t h e i r  roots .  I n s tea d ,  i t  

aerea l i zes them fo r take -o ff .  a B u d d h i s t• ·Sw a h i l i  septe t  l a u n c h e d  o n  the  

Pan• ·A l i e n  Astro • ·Afr i c a n - A m e r i c a n  Space  Progra m .  

C o l l a p s a r  

K l a rwe i n ,  Yoko o a n d  S p r i n get t  exe m p l i fy A fro d e l i a ,  a n a c h ro n i z i n g  p a st 

a n d  fu ture  i n to what  M i l e s  ca l l s  Yes ternow .  As S a r a h  C o n n o r  says  to Ky l e  

Reece i n  The Termina tor: ' Yo u're t a l k i n g  a b o u t  t h i ngs  I have n ' t  d o n e  ye t ,  

i n  the  p a s t  tense . '  W o r l d  4 A r t - S o u n d  o p e n s  u p  w h a t  j oe H a l d e m a n  i n  h i s  

nove l  The Forever War terms  a co l l a psa r .  The c o l l a psa r ,  a s l i ppage  i n  

t i m e. i s  a co l l apsed  s t a r  i n  w h i c h  the  t i m es be tween  w h a t ' s  to come a n d  

what  h a s n ' t  h a p pened  yet  i m p l od e  a n d  fo l d  u p o n  each  o t h e r .  Ta pe 

p l a s t i c i zes  t ime i n to m a l l e a b l e  m a t e r i a l .  
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A f ro < > E i e c t r i c  

H e n d r i x  a d o pts Bob  D y l a n's Afro a n d  w i res i t  fo r fee dback .  G u n ter  

K i e s e r ' s  '69 The Medusa Head poster  shows H e n d r i x ' s  A fro  e l ec t r i f ied to 

t ra n s m i t  a l te r n a t i n g  cu r ren t :  'Everyth i n g  i s  e l e c t r i f i e d  nowa d a y s .  Th a t  is  

why the  name E l ec t r i c  Sky  C h u r c h  fl a shes  in and out .  I a m  E l e c t r i c  

R e l i g i o n .  We ' r e  m a k i n g  m u s i c  i n to a new k i n d  of  B i b l e ,  a B i b l e  t h a t  y o u  

can  ca rry i n  your  h e a r t s .  O n e  t h a t  w i l l  g i v e  you a p h y s i c a l  fee l i n g . '  A n d  

the Gods Made L o ve p s y c h ed e l i c i zes  cyberne t i cs by  t u rn i n g  the  g u i t a r  

i n to a je t s t ream e n g i n e :  a go -second  s o u n d  p a i n t i n g  o f  the  heaven s ,  a 

tone  genera tor  o f  s o u n d  s p ectra . 

C h a o s m o s  

E l ec t ro n i c  j a zz ' s  r a p i d  t ra n s i t i o n s  from e x t r e m e  t u r b u l e n c e  to  pro l onged 

s ta t i c  l u l l s  suggest  t h a t  i t  e x i s t s a t  the  d i s s i pa t i ve edge o f  ordered c h a o s ,  

m a k i n g  a u d i b l e  the  c h a o t i c  order  b e i n g  d i s covered by B e n o i t  

M a n d e l brot .  W h o e v e r  c o n t ro l s  t h e  e ffec ts  co n t r o l s  t h e  m e a n s  o f  

m u t a t i o n .  E ffec ts  i n a ugura te  a n  a l c h e m i c a l  e r a ,  a s c i e n c e  o f  n o n l i n e a r  

synthes i s .  

E l e c t r i c  j azz  i n corpora tes  t h e  s o u n d  o f  reversed t a p e  - t h e  gra d u a l  

o m i n o u s  bui l d u p ,  the  a b rupt cu t -o f f  a t t a c k  - as  a new p a n i c  d y n a m i c s .  

Or  the  t a p e s  cou l d  be  reversed i n  the  s tud i o  b y  t h e  engin eer .  W i t h  You 'll 

Kno w  When you Get  There from '71 ' s  Mwandishi, t h e re ' s  a new 

e l ec t ron i c s  o f  j a gged edges ,  screa m i n g  a t t a cks  a n d  a p pa l l i n g  pauses ,  the  

fu tu repas t  o f  t ime  r u n n i n g  backwards  wh i l e  i t ' s  p l a y i n g  fo rwa r d .  

The P a st Fe e d s fo rwa r d  i n t o  t h e  Fu t u re 

W i t h  '74's Nobu, H a n cock  i n v e n t s  h i - tech  fu s i o n ,  Tec h n o  before the  

eve n t  t h a t  o p e n s  a new p l a te a u  i n  today ' s  e l ec t ron i c s .  I gn o re d  o n  i t s  

r e l e a s e ,  Nobu c o m p e l s  a s w i t c h b a c k  i n  t i m e  a s  i t s  fo rgotten p a s t  a r r ives 

from the fu ture  to sc ra m b l e  the  p r e s e n t .  Nobu's s e q u e n ces  a re  the  a u r a l  

p a ra l l e l o f  O p  A r t ' s  ret i n a l  r i va l ry .  U n a b l e  to reso l v e  the  O p  A r t  i m age ,  

the  eye vac i l l a te s .  H e a r i n g  wavers  a s  i t  s t rugg les  to keep u p  w i th  the  

t rack ' s  psychoaco u s t i c  i l l u s i o n  o f  2 speeds  t h a t  run  a h e a d  o f  the  e l ec t r i c  

p i a n o ' s  b a s s  r h y t h m e l o d y .  I ts a rr a n g e m e n t  i s  w h a t  Pa t r i ck  G l e a s o n  t e r m s  

syn t h a r m o n i c ,  n o t  m e l o d i c  b u t  rhyt h m a t i c  a t tack  v e l o c i t i e s .  D r u m b e a t s  

are  rep l aced by M oog t e x t u r hy t h m s .  I t  s p i r a l s  of f  i n to a s o l o  i n te r rup ted  

by o p e n - t h roa ted  chora l  chords  w h i c h  p u l l  foc u s ,  zoom i n g  o u t  to t h e  

e n d l es s  hor i zon  o f  the  s y n t h e t i c  s u b l i m e .  

D i s s o l v e  Tec h n o ' s  fa i t h  i n  Kra ftwerk a s  t h e  fo u n d a t i o n  o f  today ' s  
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e l ec t ron i c s ,  a n d  A l i e n  M u s i c ' s  l i n es of i n h e r i tance  break  u p ,  go 

W i l d s ty l e. W i th the  co l l a p s e  of Kra ftw e r k ' s  consens u a l  fu ture ,  Tec h n o  

doesn ' t  d i e .  I t  j u s t  l o s e s  i t s sense  o f  i ts e l f a s  the  d e fi n i t i ve ,  s i n g l e  

d i re c t i o n  o f  m u s i c ' s  fu t u r e .  A t l a n t i c  F u t u r i s m  i s  a l ways  b u i l d i n g  

F u t u r h y t h m a c h i n e s ,  sensory  tec h n o l og i e s ,  i n s t r u m e n ts w h i c h  renovate  

perce p t i o n ,  w h i c h  synthes i ze  new s ta tes  o f  m i n d .  Wor ld  4 j azz i s  a 

t ra n s m o l e c u l a r i zer  w h i c h  f l uc tua tes the  s teady  s ta tes of orga n ized  

s o u n d .  See p i n g  i n  from t h e  futurepast ,  i t  fee d s forward  i n to the  p resen t ,  

a n a chron i z i n g  every t h i n g  i t  reac h e s .  A s s e m b l e d  f rom m o l e c u l a r  

c o m p o n e n t s  o f  rhyth m ,  the  Breakbeat  i s  a n  A p p l i e d  Rhy th m i c  

Tec h n o l ogy, a n  A RT t h a t  s e t s  c u l t u r a l  v e l o c i ty a n d  c u l t u r a l  i n e r t i a  i n  

m o t i o n .  B y  m o b i l i z i n g  r h y t h m s  across  t h e  com m u n i c a t i o n  l a nd s c a p e ,  t h e  

R h y t h m e n g i n e  c rosspo l l i n a tes  t h e  eager  fa n ,  t r a n s m a t e r i a l i zes  your  

sensor i u m  through  the  o n o m a topoe i c  i l l o g i c  ca l l ed H i p H o p .  
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TRAN S MATERIALIZIN G 
THE BREAKBE AT 

The Metamorphonic Machine is Motion-Capturing Your Nervous System: 

Grandmaster Flash, Knights of the Turntable 

The P o s s i b i l i t y  S p a c e  o f  B r e a k b e a t  S c i e n c e  

' T h e  d i scovery o f  the  D N A  c o d e ,  f o r  e x a m p l e ,  i s  focus i n g  o n  how you  c a n  

create  d i ffe r e n t  spec i e s  o f  b e i n g s  by  sta r t i n g  fro m  t h e  v e r y  sma l l est 

p a r t i c l e s  and the i r c o m p o n e n t s. '  K a r l h e i n z  S to c k h a u sen has sa i d .  'Th a t  is 

why we a re a l l  pa r t  o f  the sp i r i t  of the a t o m i c  age .  In m us ic ,  w e  do 

exac t l y  the sa m e . ·  By o p e n i n g  the  possi b i l i ty space o f  B reakbea t  sc i e n c e ,  

dj , m i xer  a n d  r a p  p i o neer  G ra n d m a ster  F l a sh ex tends  a n d  deepens  thi s  

' 7 1  observa t i o n .  

' A fte r  I took t h e  tit l e  [o f  Gra n d m a ster  F l a sh) I k n e w  I h ad  to  sta r t  

go i n g  to a l a boratory ,  so to  spe a k. a n d  invent  new ideas . ' For  F l a sh in  

' 8 1 ,  go i n g  to the  l ab  m e a n s  a p p roach i n g  the  stu d i o  a s  a research  cent re  

fo r the  brea k i n g  down o f  t h e  b e a t .  I n  the l ab .  the  B reakbea t  i s  i so l a te d  

and rep l i ca ted.  to b e c o m e  t h e  D N A  o f  rhy th m i c  p syc h e d e l i a .  
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The R h y t h m o t or 

The Breakbea t  i s  a m o t i o n -ca p t u re d e v i c e ,  a d e t a c h a b l e  R h y t h m e n g i n e ,  

a m o va b l e  r h y t h m o t o r  t h a t  g e n e r a t e s  c u l t u r a l  v e l o c i ty .  The  b r e a k  i s  a n y  

s h o r t  c a p t u re d  s o u n d  wha tsoever .  I n d i ffe r e n t  to  t rad i t i o n ,  t h i s  

fu n c t i o n a l i s m  i g n o re s  h i s tory ,  a l l ows H i p H o p  to  d a t a m i n e  u n known 

ve ins  o f  fu n k ,  to  groove-rob  n o t  a n c es tor -wors h i p .  For  the  fu n k t i o n a l i s t  

a l l  t h e  w o r l d  i s  d u b m a s t e r  L e e  Pe r ry ' s  Tu r n t a b l e  Te rra n ova' .  As  DJ 

S h a d ow s u gges t s ,  H i p H o p  i s  t h e r e fore  not a genre  s o  m u c h  a s  a n  o m n i 

gen re ,  a c o n c e p t u a l  a p p ro a c h  towards  s o n i c  o rga n i z a t i o n  r a t h e r  t h a n  a 

p a r t i c u l a r  s o u n d  i n  i t s e l f . 

E n h a n c e  57: 19 
I n v e s t i ga t i n g  the  b u i l d i n g  b l ocks  o f  the  b e a t ,  G ra n d m a s t e r  F l a s h  crosses  

t h e  thres h o l d  o f  m i crorhyt h m :  'The I n cred i b l e  Bongo Band ,  Bongo Rock, 

johnny the Fox, The Bells, Bob j a m e s '  Mardi Gras. I wou l d  re a l l y l i ke 

" p o p  pop  pop  pop  poppoppop  u u u". I wou l d  l i ke break  the  s h i t  down to  

8th ,  1 6 th  no tes .  I t  a m azed m e  s o m e t i m es . '  

Both the n a m e - ' G ra n d m a ster  F l a s h '  - a n d  the  ' 8 1  track t i t l e - The 

Amazing Adven tures of Grandmaster Flash on the Wheels of Steel - are  

S o n i c  F i c t ion .  The  ' F l a s h '  po in t s  to the Superson i c  Sc ience  o f  

skratch a d e l i a ,  the  d j  a s  D C  Comics  h e r o ,  the  term ' G r a n d m a s ter' to l eve l s  

o f  sk i l l s  a n d  depth  o f  i n d uc t ion  i n to the  m a r t i a l  a r t form of  dj- ing .  The  

n a m e  G ra n d m a s ter  F l a s h  b r i n gs together com i cs a n d  kung fu  mov ies ,  

su perhero a n d  Sha o l i n  ' i n  a myth i ca l  bat t l e ' .  The  name i g n i tes  a n  

a d v e n t u r e  o f  concepts ,  a fus ion  o f  sensa t ions  t h a t  ca ta l yses  a v i r tua l  

wor ld  a t  what  Dav id  Toop ca l l s  ' t h e  fa n tasy  leve l ' .  Th i s  p l a n e  o f  fa ntasy  i s  

Marsha l l  M clu h a n ' s  i n d u s t r i a l  fo l k l ore o f  M a n  g o n e  s u pernova .  

The C o n c e p t e c h n i c s  o f  t h e  Tu r n t a b l e  

I n  m y th i fy i n g  t h e  decks  a s  t h e  ' W h e e l s  o f  S tee l ' ,  F l a s h  i n a ugura tes  the  

m a c h i n e  m y t h o l ogy o f  t h e  t u r n t a b l e .  Th i s  new concep t u a l  t e c h n o l ogy o r  

conceptechnics presupposes  t h a t  the  d e c k s  have  b e c o m e  a s ta te  o f  m i n d  

fo r the  dj . A fter  F l a s h ,  the  t u r n t a b l e  becomes  a m a c h i n e  fo r b u i l d i n g  a n d  

m e l d i n g  m i n d s t a t e s  from your  record c o l l e c t i o n .  

T h e  turntab l es. the  Techn i c s  deck ,  become a s ubj ect i v i ty eng ine  

genera t i n g  a s tereophon i c s ,  a h i f i consc iousness  o f  the head ,  w h o l l y  tuned 

i n  and  turned on by the  fou n d  n o i s e  o f  v iny l  degen era t ion  tha t  hears  

scratches ,  crac k le ,  fuzz ,  h i s s  a n d  s ta t i c  as  l ead  i n s t ruments .  The H i pHop  

fa n a t i c  l i ves  inside the  1 2 ,  r i des  ac ros s  the  s u rface of the  s l eeve ,  s h r i nks  
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u n t i l  the s a m e  s i ze a s  the s ty l u s  scor ing  i t s  revo l u t i o n s  round  the  m i n d .  

Y o u  c a n  s 'ee Tu r n t a b l e  C o n s c i o u s n e s s  i n  3 D ' • Robert  D e l  N aj a ' s  

p a i n t i ngs  fo r M o  Wa x ' s  ' 9 6  Headz 2 C D ,  where  t h e  t o n e  a r m  i s  p o i sed  t o  

c i r c l e  t h e  grooves  o f  a f l a m i ng h e a d ,  h a l oed by the  t u r n t a b l e .  T h e  f l i g h t  

o f  the  s t y l u s  l a u n c h e s  t h e  1 2  o n  i t s j o u rney  to t h e  Cen tre o f  the  H e a d .  

By brea k i n g  down the  i n tro i n to 2 words ,  ' Y o u  s a y ' ,  F l a s h  o p e n s  u p  a 

new m i c r o - u n i verse  of s p l i t - second  speech . Adventures d rags  you  i n to 

the  per fo r m a t i ve  w o r l d  where  syn tax  s p l i ts i n t o  ko m m a n d  m o d u l e s ,  

i n s t r u k t i o n  e n g i n e s ,  a c t u a t o r s .  

S k r a t c h a d e l i a  = Wre c k a g e  M a d e  R h y t h m i c  

W i t h  F l a s h ,  t h e  d j  becomes  a n  i n i t i a te ,  i n d ucted  i n t o  a M i croso n i c  

Sc ience  w h i c h  conver t s  vo i ces  i n to n e w  rhythm e ffects - i n  ' 9 3 ,  

Breakbeat  w i zard  Drop p i n '  S c i e n c e ,  t h e n  known a s  S o n z  o f  a Loop d a  

Loop E r a ,  te rms  t h i s  ' s kra tch a d e l i a ' .  H i p H o p ' s  a d m i rers  a l ways  a p p l a u d  

s kra tcha d e l i a  fo r i ts perc u s s i ve q u a l i t i e s .  B u t  t h i s  i s  b o t h  l a zy a n d  vague .  

To  sc ra tch  i s  to  evo l ve t h e  t u r n ta b l es i n to a tone generator ,  a 

d e fa m i l i a r i zer ,  a word - m o l e c u l a r i zer .  Skra tc h a d e l i a  i s n ' t  a rhy thm so  

m u c h  a s  i ts wreckage  m a d e  rhyth m i c .  To  ca l l  i t  ' p e r c u s s i v e '  i s  a s  fee b l e  

a s  c a l l i n g  the  r h y t h m  s y n t h e s i zer  a ' d r u m - m a c h i n e ' ,  a n d  a n o t h e r  

a rche typa l  exa m p l e  o f  f u t u r e s h o c k  a b s o r p t i o n  a n d  [ r ) e a r v i e w  h e a r i ng ,  

protec t i n g  you fro m  what  you ' re hear ing  - wh ich  i s  fre q u e n c i e s  r a t h e r  

t h a n  k i ckd r u m s ,  a v i o lence  a ga i n s t  v i n y l  r a ther  t h a n  r e s p e c t  d u e  to the  

grea t s ,  a fu r i o u s  i m p a t i en c e  w i t h  fu n k ,  a surg i ca l  exc i s i o n  o f  drums  and  

bas s  h i - tens i o n  f rom tra d i t i o n .  

Skra tchad e l i a  i s  rea l l y  c o n s c i e n t i o u s  desecra t i o n ,  t he  n o i s e  o f  

ar tefacts  b e i n g  o b l i tera ted  i n t o  s tr e a m s  o f  voca l - v i n y l  m a t ter .  

S kra tch a d e l i a  p h a se s h i ft s  mus i c  i n to a new p h o n op l a s t i c  a l l oy .  Vo i ces  

a re  m o l e c u l a r i zed i n t o  c h a t te r i ng ,  g ibber ing  tex tures ,  i n to g l o b u l e s  o f  

p i t c h  t h a t  g r u m b l e  a n d  s h i ft a l o n g  the  s pec t rum o f  Tec h n i c s  speed , 

p h a s e d  a n d  p a n n e d  by the  t ra n s fo r m e r  s w i t c h .  

Skra tc h a d e l i a  i s  a s y n t h e t i c  a e s t h e t i c  o f  p a i n s t a k i n g  a b u s e  a n d  s o n i c  

s a botage .  O n l y  f o r  the  o b l i te r a t i ,  t he  v i rt u o s i  w h o  force v i n y l  [ i n l to  

m a tter .  S c ra tch i n g  des t ra t i f i e s  v o i c e  a n d  v i ny l  i n to new textures  

s t a n d i n g  o n  the  border  between so l i d  a n d  l i q u i d .  I t  t u r n s  bea t s  i n to 

s o n i c  m a tter  i n  f l u x .  

A dven tures i s  therefore  the  opera t i n g  m a n u a l  o f  a l l  sk ra tcha d e l i a .  

F l a s h  c u t s  T h e  H e l l er s  6 o s  psych p l o i ta t i o n  a l b u m  Singers, Talkers, 

Players, Swingers and Doers, opera t i n g  on i t s  c h i l d r e n ' s  s tory .  The 
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i n c i sed d i a logue nes t les  up t o  t h e  e a r  i n  i n t i m a te c loseup .  'Why  don ' t 
you t e l l  me a s tory? P lease  te l l me a s tory too .  You know I t h i n k  I ' l l  te l l  
you the story o f  my l i fe .  I was born ,  i n  A n i m u s ,  North  D a kota ,  a long  
t ime  ago ,  see . . .  Wel l ,  i t  went  pre t ty  much  l i ke th i s , ' a t  wh ich  po in t  F l a sh  
gra tes  the v iny l  i n to 9 harsh  scra tches ,  b locs of  rhyth m i c  bass texture 
sh redded l i ke c l a s s i fied docu ments :  ' G randma ster cuts  fa s ter . ' Bass .  
'G randmas ter . ' Bas s .  ' Cu t . ' Bass .  ' Cuts  . . .  cuts  . . .  fa ster . ' The C h i c  bass  r i ff 
exp lodes between each order  to cut .  

C o n n e c t * i * C u t  

T h e  cu t  i s  a c o m m a n d ,  a tec h n i c a l  a n d  conceptua l  opera t ion  w h i c h  cuts  
t he  l i n es o f  a s soc i a t ion .  ' You  say  one for the  t roub le ' , the open ing  
phrase o f  Spoon ie  Gee and  The Sequence ' s  ' 8 1  Monster jam, i s  broken 
down to 'you say' repeated 7 t imes .  Each t i m e  the voice sounds  d i fferent ,  
s l ow ing  down on  the  4 th ,  s l i gh t ly  s l urr ing .  The  s tammer  o f  the  new.  Each  
cu t  m a gn i fies  the  words  so you hear  i n  c loseups  wh ich  expand space 
unt i l  i t  b l ows up .  

The brea k  i n tens i fies  the  rhyth m i c  f low i t  cuts  in to ,  turn ing rhythm 
i n to a ser ies  o f  peaks  a n d  drops .  Therefore the track does n ' t  s tar t  and 
deve lop  sequen t i a l l y  bu t  i ns tead beg ins  over a n d  over .  The i n tro 
m u l t i p l es i n to var i a t ions  of  i tse l f .  The scratch b u i l d s  up tens i o n ,  the  
sense o f  s tand ing  on  the verge o f  ge t t ing  i t  on .  When the rest  o f  the l i ne 
i s  fi n a l l y  p l ayed ,  the  chorus  d i scharges i t s e l f  i n s i d e  your head i n  a b o l t  
o f  p los ive phono-power.  

As Queen ' s  A n o ther One Bi tes The Dus t  plays on  one deck ,  the 
rumb l i n g  wheeze of  the scratch doub les  up the bass l i n e  and gu i t a r  
feedback wh ich  b u i l d s  l i ke a n  aerop l ane  tak ing  off. M u ff led s tud io  vo ices  
cheer  a t  the  ascent  un t i l the track shockcuts  to C h i c ' s  Good Times 

s t r ings ,  sw i tch ing  tempos w i th  a j o l t  tha t  l i ghts  up the  nervous system . 
Ch i c ' s  orchestra l a t tack  i s  prope l l ed across  the  sensor i u m .  

I n  A dven tures, crowd-cheers a n t i c i pate  y o u r  a p p l ause ,  h y p e s  i t se l f  
every t i m e  y o u  p l a y  i t ,  i n d u c i n g  a powerfu l  sense  o f  a w e  a s  F l a s h  d rops 
the need le  on  the  beat  i n to a burs t  o f  JOS  spacew i n d  and  a Flash Gordon 

fi l m  s a m p l e  cut o ff to announce the emergence of 'The Amaz ing  
Adventures o f  F l a sh ! '  

S kratch a d e l i a  rep l a ces the chorus  w i th  the  dras t i c  tempo change .  The 
song becomes a perpetua l  cross ing  of  rhythm i c  thres h o l d s .  
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C u t  C r e a t i o n  

B y  dropp ing  t h e  need l e  o n  t h e  v i n y l  a t  the  r i g h t  p o i n t ,  F l a s h  i s o l a tes  the 
phrase and  magn i fies  the  command to cu t .  The cr i t ic  N e l s o n  George 
i d e n t i fi e s  its funct ions  as :  cu t t ing  i n to syntax ,  punch-phas ing  each word 
order ,  cu t t ing  N i l e  Rodgers ' Good Times bass  r i ff u n t i l  i t  exp lodes 
between each voca l s a m p l e .  Bass  a n d  word-order ac t  as  a l te rna t ing  
punctuators . A dven tures i s  a mach ine  for  tra n s m i t t i n g  the advanced 
techn i q ues o f  the cut .  

' I  was  l i ke a human sampler  so to speak .  A fter about  three weeks o f  
p i c k i n g  ou t  the  tracks tha t  I wanted to  use ,  I g o t  i t  d o w n  w i t h i n  two 
hours .  We ca l led  t h i s  cu t t ing .  In the  s tud io ,  it took maybe fou r  shots to  
get r i ght .  I f  I messed up  I erased i t  a n d  went  s t ra igh t  back  to the 
beg i n n i ng .  I heard i t  i n  the  ear -p iece f i rs t ;  I thought  th i s  might  sound  
i n teres t i ng  i f  I cou ld  f igure ou t  a way to make i t  sound less  no i sy ,  l e s s  
harsh ,  i f  t ha t  was  poss i b l e .  

Grand  W i z a r d  Theodore ,  D j  Koo l  H e r e ,  G ra n d m aster  F l a s h  are h u m a n  
samp lers who i so l a te  t h e  Breakbeat  by c u t t i n g  r i g h t  i n to the funkeng ine ,  
d i scard ing  The Song ,  i gnor ing  i n tent ion  and  tra d i t i o n  to capture i ts 
mot ion :  the  charge a n d  p u l l  o f  the  beat  and  the bass ,  the g a i t  motor ized 
by the deck ' s  d i rect  dr ive .  

As soon a s  cutt ing emerges ,  Rhythm m i grates from the drums to the 
Techn i c s ,  from the group to the dj , from the stud io to the  bedroom .  L i m b  
by l i m b ,  t h e  drummer  i s  tra n s ferred to the  mach ines .  Breakf low s c a l e s  
across the  g l o b e .  P h a s e  1 :  the decks . Phase  2 :  the r h y t h m  synthes i zer .  
Phase  3 wi l l  be the  samp ler .  

My mind a in ' t  n u t h in b u t  a big of'  collage 

New Kingdom 

A u t o C r e a t i o n  

The 1 2  becomes a record t h a t  cuts  i tse l f on  your decks ,  a record tha t  
scratches i t se l f a s  i t  p l ays .  A dven tures car r i e s  out  i t s  commands  by i t se l f. 
As I ce  T grasped on l i s ten ing  to DJ Z i nc ' s  Supersharp Sho o ter Remix: 'The 
record i t se l f  does what the  jung le  dj s do.  I t  stops,  i t  rewi nds  i t se l f. I t  
makes you sound l i ke a good dj . '  What  Bambaataa ,  F l a sh  et a/  enjoyed 
about Kra ftwerk ' s Trans Europe Express was its automot ion ,  the groove of 
the Rhythmengi ne  runn ing  by i tse l f, cross ing  thresho lds :  ' Leave that s h i t  
a l o n e ,  that  s h i t  was c u t t i n g  i tse l f. Go  smoke a c iga rette or  someth i ng. ' 
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A c t i v a t e  t h e  I n s t r u k t i o n  E n g i n e  

The 1 2  i s  no  l o n ger  a n  i n er t  v i n y l  d i sc .  I t ' s  p h a s e s h i fted . I t ' s  b e i n g  

a c t i va t e d ,  s w i t c h e d  o n .  B e c a u s e  t h e  c o m m a n d  to  c u t  the  v i n y l  i s  s tored 

on t h e  v i n y l ,  t h e  t rack  i s  now a m a c h i n e  t h a t  tra n s m i ts i ns tr u c t i o n s  on  

how to p l ay  i t ,  tec h n i q u e s  rep l i ca ted  a n d  m u l t i p l i e d  by new m i s takes 

how do you  sc ra tch ,  how do you c u t .  Decks  r u i n e d ,  need le s  fucked , v i n y l  

a b u s e d .  Tr igge r i n g  f l i g h t p a t h s  o f  d i s < > respect  t h r o u g h  your  reco rds . 

W i t h  t h e  A dven tures 1 2 ,  m u s i c  c rosses  a thres h o l d ,  o p e n s  u p  a new 

Rhyth mach i n e  d i scon t i n u u m .  Each  cu t / scra tch  scores  new n e u r a l  

p a t hways  a c r o s s  t h e  b ra i n .  

T h e  i n s tr u c t i o n  L P s ,  t h e  teach-yours e l f- French  records ,  t h e  d a n ces tep  

d i s c :  a ft e r  A dven tures, these  a r e  a l l  k i naes the t i c  eng ines  wh ich  cap ture  

your  mot ion .  A dven tures i s  a K i n a e s t h e t i c  K o n t r o l  K o m m a n d - e n g i n e  

te l l i ng you  how to  c u t  w h i l e  w a r n i n g  you  n o t  to  bother  t ry i n g .  I t  shows 

you  a f i e l d  o f  tech n i q u es and  the  apotheos i s  o f  those  tech n i q u es  

s i m u l ta n e o u s l y . I t  opens  and shuts  a new a r t fo r m .  

Tu r n t a b l e· C o n s c i o u s n e s s  

A dven tures generates  a t u r n t a b l e  awareness  w h i c h  becomes  a t u r n t a b l e  

c o n s c i o u s n e s s .  The d e c k s ,  t h e  a r m ,  t h e  f l i g h t  o f  t h e  s ty l u s ,  d r o p p i n g  t h e  

need l e ;  a l l  t hese  i n er t  components  s u d d e n l y  become u s a b l e ,  changea b l e ,  

t h e  b a s i c  component s  o f  s o n i c  m u t a t i o n .  

I f  F l a s h  i n  ' 8 1  i s  obsessed  by the  c u t ,  t hen  P u b l i c  E n e m y ' s  Te rm i n a to r  

X i n  ' 9 1  focuses  o n  t h e  e d g e  o f  t h e  c u t .  I n  t h e  rea l m  o f  S o n i c  F i c t i o n ,  h i s  

r o l e  i s  to s h a r p e n  the  scratch  i n to a c u t t i n g  dev i ce ,  u n t i l  i t  i n c i tes a n  

e d g e  o f  pa n i c .  T h e  d j  there fore  n o w  becomes  a Track A t t a cker  o n  l e a d  

s c r a t c h ,  a n  A s sa u l t  Tec h n i c i a n  who  reorga n i zes t h e  s o u n d  o f  Trad 

to n a l i t i e s .  

A s  C h u c k  D e l abora tes ,  t h e  s c r a t c h  i s  a meta - techn i q u e  t h a t  m a ke s  

new i n s t r u m e n ts f r o m  o l d  i n s t r u m e n t s :  ' D o i n g  Bring the Noise, we t r i e d  

to f i nd  a sc ra tch  p a r t  t h a t  wou l d  f i t  i n  on  t h e  l a s t  verse .  A n d  we fo u n d  

i t .  I t ' s  t h e  backward s c r a t c h  o f  a g u i ta r . · 

T e r r o rwr i s t s  

Ter m i n a t o r  X speaks  w i t h  h i s  h a n d s :  to scra tch  i s  t o  t h i n k  w i t h  v i n y l .  The  

dj  i s  a tact i l i s t  who goes o n  a j o u rney  o f  t h e  hands ,  o p e n i n g  u p  a new 

f i e l d  o f  o bj e ct i l e  t h o u g h t :  f i nger t i p  percep t i o n .  The d i s t r i b u ted  b ra i n  o f  

t h e  h a n d  e m erges w i th  i ts own po in t  o f  touch ,  a manua l  m e m ory o f  

terrorwr i s t s  a n d  sc i z zorh a n d s .  
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T h e  M e d i u m  i s  t h e  M i n d s t a t e  

W i t h  A dven tures, t h e  scra tch  becomes  a m e d i u m ,  a n  e n v i r o n m e n t  l i ke 

e l e c t r i c i ty .  To become pop  m e a n s  to become u b i q u i to u s ,  m a k i n g  

predecessors  i n to precursors . Skratc h a d e l i a  i s  t h e  m e d i u m ,  t h e  

m i n d s t a t e  i n  w h i c h  j o h n  Cage  i s  F l a s h ' s  precursor .  W i t h  ' 3 7 ' s  Imaginary 

Landscape No. t ,  scored  for m a n i p u l a ted  t u r n t a b l e s ,  Cage  scra tches  l o n g  

b e fore  t h e  f i r s t  t u r n t a b l i s t ,  1 1 -year- o l d  G r a n d  W i z a r d  Theodore .  Yet  C a g e  

i s  n o t  the  o r i g i n a l  C u t  Creator  - f o r  t h i s  w o u l d  be to  c o n f u s e  the  b a n a l 

fact  o f  p r i o r  b i r t h  w i t h  precedence a n d  c rea t ive  p r i o r i ty .  

Pop a l ways retro a c t i v e l y  rescues u n p o p  from t h e  p r i s o n  of i t s  

a d m i re r s :  h e r e  F l a s h  c o m e s  t o  C a g e ' s  a i d .  Skra tch a d e l i a  r e l e a s e s  t h e  

avant  garde  f r o m  i ts c i ta t i o n a l  c e l l s  by l i q u e fy i n g  i t s  s a n c t i o n i n g  

i ns t i t u t i o n s .  N o w  y o u  c a n  h e a r  C a g e  i n  ' 3 7  a s  a l o n e l y  t u r n ta b l i s t  w i t h  n o  

a u d i e n c e  to  p l a y  fo r :  ' G iven  fou r  f i l m  phonographs  we c a n  c o m p o s e  a n d  

per fo r m  a q u a rte t  f o r  e x p l o s i ve motor ,  w i n d ,  hear tbea t  a n d  l a n d s l i d e . '  

Sk ra tc h a d e l i a  i s  b o t h  a u b i q u i to u s  e n v i r o n m e n t  w h i c h  everyone  

t a kes  fo r gra n t e d ,  a n d  a tech n i q u e  o f  ex t re m e  v i r t u o s i t y  t h a t  h a r d l y  

a n y o n e  gra s p s .  

T h e  F u t u r e  i s  a n  A c c i d e n t  

AutoCa ta l y s i s  i s  w h e n  s o u n d  e m e rges  by i t s e l f , w h e n  t h e  m a ch i n e  

generates  a n e w  s o u n d  a u to n o m o u s l y , w i t h o u t  a h u m a n  agent .  A 

m a c h i n i c  l i feform e m e rges from t h e  s a m p l e r  o n  i t s  own .  The R o l a n d  TB-

303  B a s s  L ine  rhy thm composer  e n g i n eers  i t s  own  a u d i o m a t t e r .  I n  ' 87  t h e  

303  d i scovers  A c i d  o n  i t s  own ,  uses  P h u t u r e  to  r e p l i c a t e .  M a r l ey M a r l  

doesn ' t  d i s cover  how to s a m p l e  t h e  break .  Ra ther ,  i n  ' 8 1 /2 t h e  E m u l a tor  

E 1  s a m p l e r  d i scovers  th i s  for i t s e l f  a n d  then  uses  M a r l ey Mar l  a s  a 

m e d i u m  through  w h i c h  to rep l i c a te breaks  o n  s u c h  p r o d u c t i o n s  a s  ' B s ' s  

Marley Marl Scra tch a n d  ' 8 6 ' s  Eric B i s  Presiden t: ' I  c o u l d  t a k e  a n y  d r u m  

s o u n d  f r o m  a n y  o l d  record , p u t  i t  i n  h e r e  a n d  get  t h e  o l d  d r u m m e r  s o u n d  

on s o m e  s h i t .  N o  m o r e  o f  t h a t  d u l l  D M X  s h i t . ' 

A l l  t hese  new soundwo r l d s  beg i n as a c c i d e n t s  d i scovered by 

m a c h i n e s .  W i t h  M a r l ey M a r l ,  you  c a n  fo l l ow t h i s  process  o f  

AutoCat a l y s i s  very c l e a r l y . ' I  wanted  to  s a m p l e  a v o i c e  from o f f  t h i s  s o n g  

w i t h  a n  E m u l a tor a n d  a c c i d e n ta l l y, a s n a re went  through . '  N e w  s o u n d  

emerges a s  a m a c h i n e  e r r o r .  I n s tead  o f  e m u l a t i n g  a k n o w n  s o u n d ,  t h e  

f u t u r e  a rr ives  a s  a m i s t a ke r u l e d  o u t  by t h e  prese t :  ' A t  f i r s t  I was  l i ke ,  

"Th a t ' s  t h e  wrong t h i n g , " b u t  t h e  s n a re w a s  s o u n d i n '  goo d .  I k e p t  r u n n i n g  

t h e  t r a c k  b a c k  a n d  h i t t i n g  t h e  E m u l a tor .  T h e n  I l ooked a t  t h e  e n g i n e e r  
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and  s a i d ,  "You know w h a t  t h i s  means? ! " '  
A l l  a t  once there ' s  a ' sudden  m u l t i p l i ca t ion  o f  d i mens ions  o f  mat ter ' .  

You r  record co l l ec t ion  becomes  an  i mmense t i m e  mach ine  that  b u i l d s  
i tse l f  through you .  

A u t o c a t a l y s e r  

M a c h i n i c  AutoCata l y s i s  o p e n s  up  n e w  vectors o f  techno logy. Dj
producers l i ke to say that  Mach ine  M u s i c  comes from fuck ing  with the  
ru le  book,  freak ing  w i th  the  formu l a .  New mus ic  g ives -fne ffnger to the 
system . Here you hear  the wistfu l  res idues of  punk-era res i s tance - for 
new sonar  systems don 't emerge from m i sus ing  the mach i nes .  Rather  the  
mach ine forces mus ic  i n to i n h u m a n  d i rec t ions ,  and  compe l s  the  human  
towards i n fl e x i b l e ,  i m p a l pa b l e  parameters .  Ac id  hear s  the  TB303 ' s  
frequenc ies  j u s t  as  they are .  I t  e m u l a tes  no ex i s t ing  sound ,  mourns  no  
m iss ing  sound ,  bu t  i nstead sta rts f rom the bad and  the unmus i ca l .  

The producer fo l l ows the tra i l  b lazed b y  t h e  error, breeds i t  i n to a new 
son ic  l i feform . Acid a m p l i fies  these constra i n ts as  much as  poss ib le .  j ung le  
accepts the r ig id ly  quant i z ing  funct ion of  the Cubase v i r tua l  s tud io .  I t  
does n ' t  revo l t  aga ins t  the d ig i ta l  gr i d ;  i t  opt im izes i t  into new poss i b i l i t ies .  
Your  record co l l ect ion now becomes an  ongoing memorybank i n  which 
every h i s tor ica l  sound ex is ts as  a potent i a l  break i n  the present  tense .  
Chronology co l l apses into m ixo logy, the t ime o f  the m i x  where the 
locat ion o f  a bass note in  space t ime gives way to spacet ime d i s l ocat ion .  
'73 i s  rep laced by p l u s  5 on the turntab le  p i tch adjuster .  

T h e  Vi n y l  P h o n o m o t o r  

I n  the i r  ' 8 5  Fresh Mess {. . .  jam your Radio], T h e  Kn igh ts o f  t h e  Turntab le  
make v iny l  a phonomotor.  Fresh Mess cuts  the  warn ing  'Do  not  a ttempt  
to adj u s t  your rad i o '  i n to consonants  that  sk id  and  s l i de .  S y l l a b l es turn 
i n to phonomotors which screech around the turntab le  a t  d i rect  dr ive  
ve loc i ty. Words  lose  the i r  sequent i a l  mea n i n g  a n d  turn  i n to morphemic  
motors ,  b l ocs o f  propu l s ive  p los ion  s ta l l i ng  and  s tut ter ing  a t  1 2obpm.  
S y l l a b l es speed away f rom the order of  syntax ,  erupt  ou t  of  
skratchad e l i a ,  o n l y  to be ambushed  aga i n .  A t r i a logue for  p los ion ,  no i se  
and  sc ra tch .  Cut t ing  d i sorganizes  syn tax .  Scratch ing  d i s a r t i c u l a tes  words 
i n to b l ocs  of  motormouthed texturhyth m .  The combi ned arts  j u gg le  the 
beat  and  fl uctuate  the  tempo i nto a rhythmat i c  echomaze .  
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Tu r n t a b i l i z a t i o n  = A u t o D e s t r u c t i o n  

I n  skratchade l i a ,  the  carchase i s  rescored for the  des tab i l i zed turntab le ,  
a turnta b i l i za t ion  i n  wh ich  the  Whee l s  o f  S tee l  are overr idden unt i l  they  
crash .  Each scratch  s l ows down,  reverts i n to a squa l l  o f  lead  gu i ta r  i n to  
sy l l ab le s  wh ich  detonate .  

W i th  G randmas ter  F lash  the  command i s  subj ected to the  process  i t  
descr ibes .  Here the  request  ' D o  not  at tempt_��u r rad io '  i s  
subj ected t o  t h e  process  i t  warns  aga i n s t .  T h e  warn i n g  not  to adj u s t  h a s  
j u.stheenadj usted .  AutoCrea t ion  g ives  way to AutoDest ruc t ion .  I n  
Adven tures, the command to cu t  v iny l  i s  s tored on  the v iny l ,  so tha t  
content  co inc ides  w i th  proces s .  I n  Fresh Mess the warn i n g  aga i n s t  
c u t t i n g  v iny l  i s  cu t  up ,  so that  content  c a n c e l s  process .  T h e  track 
i m m o l a tes i t s e l f  as  i t  p l ays ,  i g n i t i n g  a n  i n tense sa t i s fact ion . 

As the s u b t i t l e  to Fresh Mess (. . .  jam your Radio] makes c lear , 
turnta b i l i za t ion  = j a m m i ng .  Not  j a m m i n g  i n  the M i l e s i a n  sense  o f  the  
combus t ib l e  Rhythmeng ine ,  but  i n  the  te lecom m u n ica t ing  sense  o f  no ise  
overcom i n g  s i gna l .  Skratchade l i a  becomes i n terference wh ich  breaks up  
the t ra n s m i s s i o n ,  becomes a n  a l i e n  s i gna l  wh i ch  i nhab i t s  the  s p i r i t  o f  
broadcas t ing ,  m a n i fests  commun ica t ion  breakdown a n d  m a kes techn i c a l  
d i ffi cu l t i e s  a u d i b l e .  

Skratchade l i a  encrypts  i ts tones , demand ing  a l i en  l i s teners  tuned 
i n to the open secret  h i dden i n  s ta t i c ,  rece ivers  who can  hear  a new 
wor ld  i n  i t s  garbled freq uenc ies .  Your breakdown i s  their  breakup .  �'!! 
Orson We l l es to Par l i ament  to The Bomb Squad to UR,  rad io  i s  the 
i n v i s i b l e  pa thway throu�-ti::�� ich . �-;;dio invades

. 
th� E a rth and

.bi=(;�dcasts  
to t��_ p l a n�! · 

Kidnapped by the Kinaesthetics of the Break: 
Mantronix and Chep Nunez 

Every second of  t ime  the Breakbeat  takes across the 12 is b i t ter ly  
res i s ted on the  ba t t l e fi e l d  o f  the  senso r i u m .  C l e nched res i s tance to 
rhythm i c  psyched e l i a s  u s u a l l y  m a n i fests  as  a return to mere m u s i ca l i ty .  
To fo l l ow the Breakbeat  i s  to rej ec t  th i s  [ r ]earv iew response ,  to l a n d  on  
the p l ane t  o f  your  body  made newly aud ib le  by rhyth m i c  transva l u a t i o n .  

The Rhythmac h i n e  captures y o u r  percept ion  as  i t  swi tches  from 
hear ing  i n d i v i d u a l  beats to gra s p i n g  the pattern of  beats .  Your body i s  a 
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d i s t r i b u ted b ra i n  w h i c h  f l i p s  from t h e  s o u n d  o f  e a c h  i n te n s i ty t o  t h e  

ove r l a p p i n g  r e l a t i o n s  between i n t e n s i t i e s .  L e a r n i n g  p a t tern  recogn i t i o n ,  

t h i s  f l i p fl o p  between r h y t h m e l o d y  a n d  tex turhy thm dras t i ca l l y  c o l l a p s e s  

a n d  reorga n i s es  the  s e n s o r i a l  h i e r a rchy .  

T h e  Body  I s  a La r g e  B r a i n  

F o r  t h e  9 0 s  rhy th m a t i c i a n ,  t h e  b o d y  i s  a l a rge bra i n  t h a t  t h i n ks a n d  fee l s  

a sens a t i o n a l  m a t h e m a t i cs t h roughou t t h e  e n t i re s u rface o f  i t s  

d i s t r i b u ted  m i n d .  

T h e  Breakbeat  d r ives  n e w  pa thways  t h rough  t h e  b ra i n .  Aggres s i v e l y  

u n p i tc h e d ,  i t  b l ocks  e m p a t h y  w h i l e  fi s s u r i n g  new s y n a p s e s  t h r o u g h  t h e  

m a t ter  o f  t h e  m i n d .  A s  i t  f i res  a c r o s s  t h e  s y n a p t i c  j u n c t i o n ,  t h e  s e n so r i a l  

f l i n c h  i s  t ra n s l a te d  ba ckwa r d s ,  r e i n ves ted i n  t h e  age-o l d  v a l u es o f  

re fi n e m e n t  a n d  s e n s i b i l i ty .  T o  t h e  rear ,  march ! T h e  c o n n o i s s e u r  ra l l i e s  t o  

t h e  gerontocracy  o f  m u s i c i a n s h i p ,  swears  a n  o a t h  to  q u a l i ty ,  makes  a 

brave s t a n d  fo r o r i g i n a l i ty ,  a l l  the  i d e a l s  d i s a p p e a r i n g  fa s t  i n  a pop  

wor ld  l on g  s i nce  shot  to  p i e c e s .  I n s t i nc t i ve  s h u d d ers a t  rhy thm a re 

e l eva ted  in to  an e t h i c a l  s t a n d a rd for s o u n d ,  re f ined  i n t o  proper  Tech n o  

f o r  t rue  p e o p l e .  W h e n  m u s i c  i s  p r a i s e d  a s  rea l ,  p u re ,  p roper  a n d  t rue ,  

then  i t ' s  too  l a te :  decay  h a s  s e t  i n  a n d  the  m a ggots  a r e n ' t  fa r o ff .  

Return i n g  to the  va l u e s  of m u s i ca l i ty a l ways  rests  o n  the  d e p e n d a b l e  

v i r t u e s  o f  ha rmony  a n d  d i ff ic u l ty ,  w h i c h  are  ra i sed  to  m o r a l  pr i n c i p l e s .  

Abs t rac t  b e a t z ,  m a t h  rock ,  i n te l l i gen t  Tec h n o ,  p r o p e r  D r u m ' n ' Ba s s ,  these  

c l ever genres  fo r s tup id  peo p l e  resurrect  the  premodern  oppos i t ion  in  

wh ich  t h e  m ind  i s  b i zar re ly  super io r  to the  body .  By frustra t i n g  t h e  fu n k  

a n d  i m pe d i n g  the  groove ,  c l ever  m u s i c  a m p uta tes  the  d i s t r i bu ted  m i n d ,  

l ocks y o u  b a c k  i n  t h e  pr i sonhouse  o f  y o u r  h e a d .  Fa r fro m b e i n g  futur i s t i c ,  

cerebra l m u s i c  therefore  reta rds  you  by re i m p o s i n g  a pre i n d u s t r i a l  

s e n s o r y  h i erarchy t h a t  s h u t  u p  your  s e n s e s  i n  a Car tes i a n  p r i s o n .  

B re a k b e a t  C o n s c i o u s n e s s  

Beco m i n g  b e a t  educa ted  takes  fa r m o r e  e ffor t  t h a n  becom i n g  a c l a s s i c a l  

composer, beca use  y o u ' r e  go i n g  a ga i n s t  t h e  n a t ure  i n c u l c a ted i n t o  y o u  

by a n  o l d w o r l d  a u d i o  o r d e r .  I t  d e m a n d s  a Breakbeat  consc ious ness  t h a t  

tu rns  you i n to a rhyt h m a t i c i a n ,  a spec i a l i s t  i n  k inaes thes i a .  

The kinaesthete overrides that pre-modern b inary that  ins ists  the 

dancefloor i s  al l  m ind less bodies and the bedroom nothing but  bod i l ess minds .  
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M a n  + E l e ct r o n i c s  = M a n t r o n i x  

As  beats  expand across  t h e  t rack ,  T h e  S o n g  d i s a ppears fo rever i n  a 

p o l y r h y t h m o d yn a m i c s  o f  tense  presents  a n d  press u re d ro p s .  W i t h  

M a n tron i x ' s  1 9 8 8  Kings of the Bea ts, r h y t h m  becomes  thermodyna m i c ; 

i n te n s i t i e s  a n d  p r e s s u r e s ,  drops  and ri s e s ,  s t a l l s  and s t u t ters , peaks  and 

p l a te a u s .  King of the Bea ts i m poses  a s t a te  o f  i n e r t i a  fro m the  s t a r t .  

B e a t s  d rag ,  press  down on t h e  s h o u l d ers ,  t u g  a t  t h e  a r m p i t s ,  t h e n  s e e p  

a c r o s s  t h e  back  a s  s i re n s  l o o p  i n to h i g h  freq uency  s w a r m s .  E d i t or  C h i p  

N u n e z  m i cros p l i ces t a p e  o f  T h e  W i ns t o n s '  Amen Bro ther break  i n t o  a 

p o l yrhy t h m i c  a r rangement  o f  looped  l o o p s .  The  e ffect  o s c i l l a tes between 

t h e  i m p e d i m e n t a !  a n d  t h e  i m p e l l a n t ,  veers  from d r u m s t a te s  o f  

a n t i c i pa tory i n h i b i t i o n  to p e n t - u p  p ro p u l s i o n  a n d  b a c k  a ga i n .  N u nez ' s  

a n d  producer  Kur t i s  M a ntron i k ' s  Tokyo Tower  o f  percussa p e l l a  a l ters  t h e  

d e n s i ty o f  t h e  d i s t r i b u t e d  body .  King of the Bea ts t a t t o o s  you  w i t h  i t s  

grooves ,  i m presses  t h e  grav i ty o f  rhyt h m i c  thought  o n  y o u .  E a c h  cyc l e  

s ta l l s  t h e  b o d y  i n  a t h ro t t l ed te n s i o n  p u n c t u a ted  by  h o r n s  t h a t  p u n c h  

p h a s e  l i ke the  brass  c o n s t r u c t i o n s  o f  t h e  j Bs .  

T h e  Th e r m o d y n a m i c s o f  C o n u n d r u m s  

Loop 2 o f  King of the Bea ts d o u b l es rhy t h m s  s o  t h e  t e m p o  wrongfoots  
you .  Roar ing  cymba l - ru s h  m a i n t a i n s  a n t i c i pa t i o n  w i thout  re lease ,  s t o k i n g  

t h e  p r e s s u r e .  The  s i n g l e  s n a r e  o f  Loop 3 h i t s  l i ke s o m e o n e  knoc k i n g  on a 

door ,  b u i l d s  t h e  s e n s e  o f  b e i n g  t rapped  i n s i d e  a roo m .  Sped  u p ,  the  

tempo becomes  t h e  hook ,  a ro l l i n g  p l a i n  o f  p o l y r h y t h m  t h a t  l i fts  t h e  

l i m b s ,  b r i ngs  o n  a h i - t e n s i o n .  L i k ew i s e ,  i n  E r i c  B a n d  R a k i m ' s  ' 8 7  You 

Kno w  You Got  Soul, t he  bea t  b e fore the  chorus  acce le ra tes  7 t i m e s  fa s ter  

than  usua l ,  un t i l  r hy thm t u m b l es i n  a s t a m p e d e  through  your  b i g  bra i n .  

T h e  b e a t  s u i t e  s u b s t i t u tes m o l ecu l a r  cha nges  for choruses ,  p ressure  

drops  fo r hooks ,  convert i n g  The Song  in to  a va l l ey o f  i n t e n s i t i e s .  W h e n  2 

beats  conve rge a n d  t h e  rhy thms  ro l l  a ga i n s t  each  o ther ,  t he  d o u b l e  

i m p a c t  c a u s e s  a wavecra s h  o f  k i c k s  a n d  a c c e n t s .  Loop  i s  met rono m i c  

b e a t  p l ays  over a ra d i o  s a m p l e  a n d  a d r u m ro l l  fa n fa r e ,  a s l i p s t ream o f  

texturhy t h m i c  p o l y co l l i s i o n .  

T h e  i n de c i p h e ra b l e  g o l e m  garg le  i n  M a n tron i x ' s  Electronic Energy 

Of... , t h e  s o u n d  of a d a l ek i n  t ra c t i o n ,  bounces  back  of f  a l ooped  fa n fare  

i n  a contrarhythm f low .  ' M a rs n e ed s ' ,  t h e  rad i o  s a m p l e  used  i n  L esson J, 
D o u b l e  Dee and S t e i n s k i ' s  '84 s h o r t - a t t en t i o n - s p a n  pausebu t ton - ed i t  

e p i c ,  repeats  3 t i m e s .  I t ' s  a n swered by  Electronic Energy O f  . .  . ' s 

compressed  robovoca l i z a t i o n .  
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loop ing  t h e  break tr icks  t h e  ear  i n to hear ing  a cont inuous  beat .  Each 
cyc le  s l i ps ou t  of  memory a s  i f  the body refuses  to rea l i ze that  i t ' s  
h e a r i n g  the same b e a t  every t i m e .  Each  loop tra in s  the obst inate  body 
u n t i l  i t  recogn izes i ts endpo i n t .  Bod ies sta rts to remember the  po in t  
w hen  the beat  loops  back  on  i t s e l f. There ' s  a psychoacous t i c s  o f  rhythm:  
the b ig  bra i n  an t i c i pa tes the cyc le ,  gets  i n to the groove ,  l i ves ins ide  the 
tense present  o f  the loop .  The Breakbeat  becomes a mnemon ic .  

As  you ' re  am bushed by bea ts ,  charg ing  breaks  dock a t  your  jo in t s ,  
tug  a t  the  musc les  o f  your m ind .  Treacherous underfoot ,  they  b u i l d  a 
new psychomotor from the o l d  you .  
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S A M P L A D E L I A  O F  
T H E B R E A K B E A T 

Intensify the Phonotro n :  Ultra magnetic MCs 

In ' 8 8 ,  with U l tra magnet ic  M C s '  debut  a l b u m  Critical Bea tdo wn, H i pHop  
becomes computer m u s i c .  U l t ramagnet ic  M C s - producer-rapper  Ced  
Gee ,  rapper  T R  love ,  d j  Moe love ,  conceptechn i c i an  and  voca l i s t  Koo l  
Ke i th  - i n i t i a te  a cosmogeny o f  samp lade l i a ,  a mytho logy o f  the  samp ler .  
Tracks become Son i c  F i c t ions ,  sonar  sys tems  through  wh ich  a u d i o s h i ps 
trave l s  at the  speed o f  thought .  U l tra magnet ic  M C s  are obsessed w i th  the 
f ie ld  o f  force tha t  techno logy i gn i tes i n  u s ,  with the  uns tab le  wor ld  of  
cosmophon ic  forces re leased by the samp l er ,  the e l ectromagnet ic  
waveforms accessed  through s a m p l a d e l i c  operat ions .  

T�-�-l!.\!!!liiD organism i s  !hi ng  a par� The SongJs . .in.LJJiO..� . S a m p l i n g  
h a s  cracked t h e  l a nguage in to  phonemes .  I t  breaks t h e  morpheme i n to 
rhythmo lec u l e s .  O n l y  sc ience can  r ide  the shockwaves i t  has  i n s t i ga ted .  
On Brainiac, the  U l t ra m agnet ic  producer  becomes  the Breakbeat  
Sc ient ist ,  ' b u i l d i n g  mo lecu les  on my S P 1 2 . ' 
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We 're opening the  m a g n e tic fie ld 
Ultramagnetic HCs 

The  F a l l o u t  f r o m  P h o n e m e s  

M C s '  Ultra [Part II] a n nounces  t h e  U l t ramagnet ic  wor ld  o f  m o l ecu l a rhy thm .  

S a m p l a d e l i a  s p l i t s  syntax  i n t o  phonopart i c l e s .  I t  re leases  verb ivoco 

object i l e s ,  consonants  which f i re  a t  45  revo l u t ions  per  m i nute  u n t i l  ' the  

a u d i tory cana ls  are b u r n i ng ,  wh i l e  the  Techn i c s  keeps turn ing ,  a t  a 

dom i n ant  speed . '  Koo l  K e i t h ' s  i n s i s ten t  s tress  on fi n a l  a n d  f i rs t  words 

frustrates  the  f low,  turn ing de l ivery i n to a z i gzag  o f  s taccato i n g  syntax 

that  fu nct ions  by ' e l eva t i ng  a phys i ca l  source through part i c l e s ' .  

T h e  M a g n e t i c  M u t a t i o n  o f  t h e  M C  

The U l t ras  s a m p l e  i s  a door  o p e n i n g  on to  k i d s  p l a y i n g  far  o ff, p i anos  

loop ing  unt i l  notes  l o se  profi l e ,  d i s s o l v e  i n t o  a t i m b r a l  te n s i o n  w i t h o u t  

r e l e a s e ,  Star Trek t h e m e  p u l s a t i o n s  s y n t h e s i z i n g  t h e  h u m a n  i n to a 

SonoCyborg .  M o r p h e m i c  r a d i a t i o n  m u t a tes the  M C ,  g r a n t i n g  new powers  

o f  ' u l t rapower f low i n g ' .  A l l  these  e l em e n t s  o f  the  s a m p l a d e l i c  wor l d  

coa l esce  i n  a n  U l t r a m a g n e t i c  fo rcef i e l d ,  converg i n g  u n t i l  they ' r o u g h l y  

e m erge a s  a s o u l  m e c h a n i s m . '  

The  H y p o a t o m i c  U n i v e r s e  

H y p o a t o m i c  e n e rgy i rr a d i a tes  the  Song  w i t h  s o u l  s o n i c  fo rce ,  a d a p t i n g  

the  s c i e n t i s t  i n t o  a soul mecha. E n te r i n g  t h e  p h o n o p h y s i c a l  u n i verse  

s h a tters • • sca t ters  the  m i n d .  I n  Smoking Dus t, ' i n h a b i tan t s  d i s a p p e a r  

th rough '  Koo l  Ke i t h ' s  b ra i n ,  p rovok ing  a psych i c  b l a s t  t h a t  l e aves h i m  

w o n d e r i n g  ' W h a t  s e e m s  t o  be  t h e  p r o b l e m ,  W h a t ' s  wrong  w i t h  m y  m i nd? '  

The Psyborg  i s  swa l l owed u p  by the  k i n e t i c  e n e rgy w h i c h  creates  i t ,  

overcome by ' w i res  l e a k i n g  w i t h  e n e r g y ' .  H o s Q_iJ:9lirecla� 
K e i t h  uses  H i p H o p  to orga n i z e  h i s  ' d� l jr.iQ IJ-2 i n s a n e '  c o n d i t i o n ,  

a ss:e.m}linia' � �0 n 0 F i c t  i 0 n or-;�!S�l!:��-t.iQ!l?:lirY.Jti!tlJI t r a t rack  

a m p l i f i e s  t h i s s h ock'wave : br 'o'
ad�as t s  i t  i n  m a d  squea l i ng synths 

rad i oac t i ve  drones  s w i t c h i n g  i n to crack l e s .  

I I s  a C rowd 

I n s tead  o f  p u t t i n g  the s c i e n t i f i c  s e l f  back toge ther  or  m e n d i n g  the  

b roken  fragments  o f  the  cybernet i c  psyche ,  K o o l  K e i t h  h e i g h t e n s  w h a t  

used  to b e  ca l l ed  s c h i z o p h re n i a ,  i n ten s i fi e s  the  c rackup  a n d  the  

breakdow n .  The se l f  doesn ' t  s p l i t  u p  or  m u l t i p l y  i n to hetero n y m s .  
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R a t h e r, t he  s e l f  n o  l onger  a m p u ta tes  i t s e l f  down to a s i n g l e  p a r t  b u t  

i n s te a d  a s s erts  t h a t  I i s  a crowd , t h a t  the  h u m a n  i s  a p o p u l a t i o n  o f  

proces s e s .  M u l t i p l e  perso n a l i ty i s  no  syndrome o r  d i sorder  b u t  a 

r e l a x a t i o n ,  a g i v i n g  i n t o  ra ther  t h a n  a f igh t i n g  a g a i n s t  the  bra i n  as a 

society o f  m i nd .  

T h e  bra i n  i s  a soc ie ty  o f  m i n d  w i t h  n o  o n e  d r i v i ng .  T h e  h e a d  i s n ' t  t he  

K o m m a n d  Kontro l  Centre  o f  the  body .  There  i s  n o  o n e  proces s i n g  

agency ,  i n te l l i gence  i s n ' t  c e n t r a l  a n d  everyone h e a r s  vo i ces  ta l k i n g  i n  

t h e i r  h e a d s  a l l  t h e  t i m e .  K o o l  K e i t h ' s  v a r i o u s  heteronym s - R h y t h m  X ,  

F u n k  I gn i te r  P l u s ,  X - C a l i b u r  - a r e  agents ,  sys te m a t i c a l l y f i c t i o n a l i zed  

from t h e  f l u x  t h a t  we a l l  f l o a t  in .  W h a t  used  to be  c a l l e d  a l teregos a r e  

now multi-egos, a ��5>.�.2 .. .,2-L�X.!:!!.h�t.!�.� .. �-�L:.� ts .  

H i p H o p  I s  a n  A n a l o g y  E n g i n e  

H i p H o p  beg ins  a s  a n  a n a l ogy e n g i n e ,  i n  w h i c h  t h e  I i s  l i ke = l i ke = e t c .  

Th i s  pho noexten s i o n  i s  why  H i p H o p  t a k e s  o v e r  space  i n  y o u r  h e a d .  

Powered by a n a l og i c a l  cha i n s ,  i ts s y n t a c t i c  p r o s t h e t i c s  o c c u p y  y o u r  

b ra i n ,  take  u p  y o u r  m i n d .  

F o r  K o o l  K e i t h . �s . to  be  s o l dered together  i nto  

U n known A ud i o  O bj e c t s .  Roa m i n g  over  the  wreckage  o f  songs ,  the  

s c i e n t i s t  a s s e m b l e s  P h o n o F i c t i o n a l  e n g i n e s  fro m ' h yp o t h e t i c a l  b a s i c  

m e c h a n i s m s ' .  

I n  MCs' Ultra [Part II], the  phonoeng i n e  fu n c t i o n s  ' l i ke a C o m m odore  

c o m p u ter '  by ' i n d u c i n g  m.e a n i n g  to i t s  l i m i t . '  A in 't I t  Good to  You 

d i agrams  the  h y d ra u l i c s  o f  the  U l tra sonom a c h i n e  i n  i ts hazardous  

j o u rney  a c ross  the  h e a d .  P h o n o power f l ow(er ) s  th rough  the  neuroc i r cu i t s  

a l o ng  ' rhymes  i n  m y  t a n k ' ,  th rough  ' b ra in s  pump ing  gaso l i n e ' ,  i g n i t i n g  

the  ' m eter  a n d  g a u g e s '  t h a t  c r a n k  ou t  new ' l yr i c a l  e n g i n e s ' .  T h e  

U l t ra m a g n e t i c  l y r i c a l  e n g i n e  operates  by ' c o m b i n a t i n g  e l e m e n t s ' ,  

c o n n e c t i n g  a s u ff i x  to a p re fi x ,  u s i n g  t h e s e  m a c h i n epar t s  o f  'voca b '  t o  

' connec t  the  a b u l a ry ' ,  t h e n  ' s w i tch  i t ' .  

T h e  cosmoph o n i c  e n g i n e  i s  d r i v e n  by n e o l o g i s m s ,  by terms  l i ke 

Critical Bea tdo wn' s ' e x q u i s i t i v e ' ,  w h i c h  j o i n s  e xq u i s i te to i n q u i s i t i v e .  

Brainiac' s syn tac t i c  - a b u l a ry m a c h i n e  sparks new s y n a p t i c  j u n c t i o n s ,  n e w  

pa thways  f o r  ' fu e l '  to  ' i g n i t e  b l oo d  p r e s s u r e  a b o v e  the  bra i n  l e ve l . '  

The  a rche ty p a l  U l t ra m a g n e t i c  M C  t rack  h a s  a spaces h i p  d rone  

runn ing  through  i t ,  the  r a d i oac t i ve h u m  o f  a powerdr ive  w h i c h  

t ranspor t s  y o u  o n to the  f l i g h tdeck  o f  t h e  N o s t r o m o .  Bring It  Down to 

Earth t y p i ca l l y s w i tches  t e m p o ,  l i ke power  b e i n g  thrown so t h a t  the  
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beats  cross a th resho ld  a n d  the samp le  snaps  open onto a new wor l d .  
T h e  i m pact  o f  n e w  atmosphere rush i n g  i n  decompresses the track ,  
i n sert ing  you in to  the h u l l  of  the s h i p ,  u n t i l  ' power ign i tes the fou r  
horseme n . '  

On  ' 9 3 ' s  We Are the Horsemen, t h e  spaces h i p ' s  powersource h u m s  
throughout ,  b u r i e d  a t  the e d g e  of  e a r s h o t  so  i t  t u r n s  aud io - tact i l e :  your  
sk in  hears  and  your ears feel i t  as  a perpetua l  i rrad ia t ion ,  a tense 
present  w i thout  re lease .  Peer ing  ou t  from the fl i gh t  deck ,  Koo l  Ke i th  
p i l ots the soundcraf t ,  mon i tor ing  a l phanumer ic  se t t i ngs a t  ' Artem i s  Level  
4 ' ,  check ing  that  ' I  get a warp speed,  change my gamma f low,  1 3 87, 

20096 . ' H i s  petu l a n t ,  d i s d a i n fu l  cadence s h i fts gears ,  seats you bes ide  
h im ,  turns  you into  co - p i l o t  locked  in to  h i s  ' menta l l y  mad '  traj ectory,  
unab le  to grab the  contro l s .  Reen ter ing  earth ' s  orbit ,  the  UMC sonar s h i p  
prepares to d o c k  a t  ' g a m m a  r a y  o n e  b l ock ,  a l t i tude X speed . '  Ke i th  
does n ' t  address  you :  h i s  l y r i cs are readouts  from a bank  of  onscreen 
term i n a l s .  The i r  preoccup ied  urgency a l ter  your  pos i t i o n ,  swi tch i n g  you 
from co- p i l o t  to G round  Contro l  to a v iewer watch i n g  ' the  mov ie '  where 
'your  bra i n  w i l l  be the s t a r ' .  

O n  Smoking Dus t, s y n t h s  s h i ft g e a r ,  phas ing  the t r a c k  onwards i n  a 
propu l s ive  s u rge at '7 x zero ,  com ing  l i ght  speed ,  A lpha  contro l  spark ,  
re lay  the  A jack . ' 

I '  l ltake yo u rb rain toano  therdim e n s ion 
I ' ll takeyo u rbrain t o a n o t h e rdim e n s ion  
PAY CLOSE ATTENTI O N  

Kool Keith<>The Prodigy 

A d v a n c i n g  Tec h n i ca l :  Ta k e  t h e  E l ev a t o r  to Leve l 7 
U l tras -s ty le  sc ience  does n ' t  c l a r i fy :  i n s tead i t  perp lexes ,  comp lex i fi e s .  
T h e  U l tra theor i s t ' s  ro le  i s  to ' t ru ly  confuse  as  a sc ient i s t , ' by ' advanc ing  
tech n i c a l ,  by confoun d i n g  through  Raki m ' s  fo rm u l a  o f  ' cons tant  
e leva t ion ' .  To advance tech n i c a l  i s  to recon figure the conceptechn i c s  of  
H i p Hop ,  to i nvent  new son ic  opera t ions ,  new phonotrons .  E l evat ion  i s  
H i p  Hop ' s  h i gher  s t a t e  o f  consc iousness .  U l tra ' s  tec h n i q ues o f  e l evat ion  
tap i n to the a l p h a ,  beta ,  ga m m a ,  hypoga l act i c  rays wh ich  are tear ing  us  
apar t .  Rays = raze = ra ise :  through homophon ic  processes the  sc i en t i s t  
harnesses  the rad i a t i on  f low i n g  th rough  h i m .  
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A u t o b o t s  a n d  Cybo t r o n s  

B y  advanc ing '  techn ica l ,  H i p  H o p  comp lex i fies  i tse l f, ' charg ing energy at a 
l eve l ' ,  becom ing an i n tens i fied phonotron powered by u l tramagnet ic 
current .  In Brainiac, th i s  power i s  ha rnessed i nto new cyborg systems 
which funct ion by ' boost ing crysta l l o ids  as  an  autobot ,  i ncreas ing  bra i n  
l i m i ts fa r beyond space . '  T h e  autobot i s  t h e  automat ic  robot,  t h e  d u m b  out
of-control  pathf inder which explores v i ra l  zones ,  nuked-out  was te lands ,  
i n tes t ina l  cana l s  and the pavi l ions of jup i ter. I t  a l l ows new weapon 
systems ,  such as  the ' cybotron,  completely on a m i ss ion to ann ih i late . '  

H i p Hop ' s  son i c  cyborg e l ectrocutes ,  w h i l e  E lectro ' s Cybotron 
technof ies  the b iosphere ,  The U l tra cybotron i s  the t r igger ing  mechan i sm 
for the  exh i l a ra t ion  o f  a n n i h i l a t i o n :  ' M egabomb ign i t e . '  

Assemble the Cryptogrammatro n :  Rammellzee 

Nafu Halaza: Wh a t  is a n  e n g in e e r  a n d  spe cialis t o n  

q u a n t u m  p hysics d o i n g  i n  rap ? 

Rammellzee :  I 'm a ve ry s o cial  cre a ture 

Sc i e n ce Puts  o u t  t h e  Su n 

To drop sc ience i s  to mys t i fy ,  ra ther  than  to educate .  I n  H i p H o p ,  sc ience 
breaks i t  down i n  order to com p l e x i fy not  to  c l a r i fy .  For  a u d i t ionar ies  
such  a s  R a m m e l l zee ,  Rak i m ,  The RZA and  K i l l a h  Pr ies t ,  s c ience i s  the  end 
of  eduta inment  and  the systemat i c  myth i fi ca t ion  o f  everyday l i fe .  
I n stead of  tea c h i n g  street  knowledge ,  sc ience s t e a l s  'your  common and 
robs your sense ' ,  a s  Wu Ta ng  C lan proteges  Sunz  o f  M a n  descr i b e  i t .  
Rather  than  g i v i n g  y o u  t h e  r e a l  dea l or  c l e a r i n g  a w a y  centur ies  o f  
m i seduca t i o n ,  s c i e n c e  exacerbates the fog o f  the  m i n d  a n d  he igh tens  t h e  
hermet ic .  I ts d r i v e  i s  to expand the l i m i ts o f  V i r i l i o ' s  u n known:  ' S c i ence 
and  techno l ogy deve lop the  u n known,  not  knowledge .  Sc i ence develops 
what  i s  not  rat iona l .  That ' s  what  f ict ion i s . '  

Sc ience act ive ly  derea l i zes the s o l i d  ground o f  t h e  street ,  corrodes 
the rare essence of  sou l ,  sucks  you i n  through the  s tud io  u n t i l  you ' re 
s l i p p i n g  through the pavement  i n to i nner  space .  Sc i ence act ive ly  c loaks  
every th i ng ,  jus t  l i ke Sun  Ra ,  who a l ways ve i l s  h i s  a nswer s :  ' A s tro Black i s  
about  - o h ,  someth i n g  tha t ' s  grea ter than  the  t ru th .  So  i t ' s over  i n  myth 
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i t ' s  h i d d e n . '  S c i e n c e  i s  t o  H i p H o p  a s  M y t h S c i ence  i s  to  S u n  R a .  S c i e n c e  

u n rave l s the  wor ld  i n to e n d l e s s  a l l egor i e s ,  e c l i p s i n g  consen s u a l  order  i n  

a n  overwh e l m i ng o p a c i ty o f  over l a p p i n g  d i rec t ives .  

S c i e n c e  d o e s n ' t  i n s truc t ,  i t  i n d uc t s  you  i n to secret  s t a te s  o f  

i n n e rv i s i o n ,  i n i t i a tes  use less  ques t s  for the  3rd Eye ,  spreads  a daze  o f  

c o n fu s i o n  on ly  occ l uded  by the  powers  o f  the  I n ner  M i n d ' s  Eye .  Sc ience  

turns  v iny l  i n t o  a m a s s  med ium fo r c h a n n e l l i n g i n fo r m a t i o n  myster ies ,  

p r i va te  MythSys tems ,  fragments  f rom e n d l ess  i n foverses .  S c i e n c e  takes  

advantage  o f  v i n y l ' s  rep l a ya b i l i ty by  turn ing  l i s t e n i n g  i n to a fu l l - t i m e  

j o b .  S c i e n c e  w a n t s  you  f o r  a n  a c o l y t e ,  w a n t s  to i n i t i a t e  you  i n to a 

h e r m e n e u t i c s  w h i c h  e l i d e s  rea l i ty .  

Sc i e n ce R a z e s  C o n s c i o u s n e s s  

S c i e n c e  razes  c o n s c i o u s n e s s :  R a m m e l l zee ,  K i l l a h  Pr i e s t  a re  esoterro r i s t s  

who use  the  1 2  to d rop  myth i l l og i c a l  s y s t e m s  t h a t  a c t i v e l y  terro r i z e .  To 

terror i ze  i s  to terrato r i a l i z e .  Te rror razes consc iousness  by destroy i n g  

the  o l d  grooves o f  the  h e a d .  The d e c k s  b e c o m e  w h a t  L e e  P e r r y  t e r m s  the  

'Tu r n t a b l e  Terra nova ' .  A New E a r t h  e m e rges f rom the  new grooves  o f  the  

new ly  scored  m ind .  Over  the  c o s m o - d yn a m i c s  a n d  proto-j u n g l e  breaks  o f  

' 8 7 ' s  Follo w  the L eader Dub ,  Rak im  i s s u e s  a g rave  d i kt a t :  ' I ' m  here  to 

remake t h e  b r a i n s ,  t ake  away the  p a i n . · S c i e n c e  scorches the  o ld  b ra i n  to 

m a n u fac ture  a new m i n d .  

Gra ffit i  is n o t  van dalism b u t  a very b e a u tiful  crim e 
Bon do 

G r a f f i t i  I s  a F u t u r e -Wr i t i n g  M a c h i n e  

A fter  s u r - rea l i z i n g  s l a nguage i n t o  t h e  tw i l i gh t  k i n g d o m  o f  d o u b l e- d u t c h  

rem a n i pu l a t i o n  on the  Bea t Bop 1 2 ,  R a m m e l l zee  b e g i n s  to a n a l y s e  t h e  

fo r m a l  i m p l i c a t i o n s  o f  H i p H op ,  a n d  i m m e d i a t e l y  rea l i zes  t h a t  G ra ff i t i  

c o n s t i tu tes  a fu ture-wr i t i n g  mach ine :  ' G ra ff i t i  i s  a word t h a t  soc ie ty  

p l a ced on a bs t rac t  te c h n i que ,  i con i c  s t a t e m e n t .  Peop l e  d id  not  

u n d e r s ta n d . ·  

Fab 5 Freddy redef ines  G ra f f i t i  a s  Ca l l i graf fi t i ,  j u s t  o n e  n a m e  a m o n g  

m a n y :  l co n ogra f ix ,  Aerog l y p h i c s  a n d  Aero s o u l  Ar t  a l l  p r e s u m e  a n  

ex tens ive  tra i n i n g  i n  e x c l u s i v e  s y m b o l  sys te m s .  Aerog l y p h i cs i s  

m a i n t a i n e d  b y  a n  e l e c t r i b e  o f  y o u t h s  b o n d e d  together  through  s k i l l s ,  

c a b a l i zed  by the  tec h n i c s  o f  v i s i o n .  
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Wild-s tyl e re turns  com m u n i c a t i o n  to  p r i e s t l y  e l i tes  w h o  t ra n s m i t  

ba ff l i n g  codes  t h r o u g h o u t  t h e  c i ty .  Fa b 5 Freddy s tresses  t h a t  ' W i l d s ty l e  

i s  to ta l l y  i l l eg i b l e  u n l e s s  you ' re i n i t i a ted . '  The  c i ty wa l l s  t u r n  i n t o  secret  

c h a n n e l s .  The c i ty t r a i n s  become g a l l er i e s  w i thout  w a l l s  fo r the  

cyph e r t r i b e s .  

The p i c togram i n v o l ve s  t h e  senses  i n  M c l u h a n ' s  ' b a l l e t  o f  p o s t u res  o f  

t h e  m i n d . '  W i l d s t y l e  exerc i ses  t h e  senses ,  p u ts t h e  eyes a n d  e a r s  th rough  

a n  E s c h e r i zed  a s s a u l t  course .  For  B a n d o ,  t h e  l e t ter  o p e n s  u p  a new 

poss i b i l i t y  s p a c e :  ' I  make  l e t ters  because  z 6  l e t ters  i s  enough  t o  d e f i n e  

every s i n g l e  t h i n g  t h a t  e x i s ts i n  t h i s  wor l d . '  

The F o rm a l  O pe r a t i o n s  o f  H i p H o p  

W i l ds t y l e  i s  j u s t  o n e  e l e m e n t  i n  a H i p H o p  n o w  u n d e rs tood  a s  a ser ies  o f  

t ec h n i q u e s ,  a n  eco l ogy o f  m e d i a  w h i c h  toge ther  c o n s t i t u tes  a 

k i n a e s t h e t i c  Wa r M a c h i n e .  H i p H o p  h a s  h i t h erto been  u n d ers tood n a i v e l y  

i n  t e r m s  o f  i t s  c o n t e n t ,  o f  w h a t  s o ftwa re eng i neers  ca l l  t he  fro n t  end  o f  

message ,  l y ri c s ,  o u t p u t .  I n  t h e  /konoklast  Panzerism Manifesto, 

R a m m e l l zee  crosses  a new thres h o l d  of m a c h i n e  evo l u t i o n  b y  e l a bora t i n g  

the  form a l  l o g i c  o f  H i p H o p ,  i t s  back  e n d ,  i t s a b s t r a c t  opera t i o n s :  ' Y o u  

h a v e  t h e  g l a d i a tors , t h e  fre e s t y l e  d a n cers ,  w a r r i n g  o n  t h e  gro u n d ,  y o u  

have  t h e  gra ff i t i  wr i ters  w a r r i n g  i n  t h e  a i r  o r  i n  s p a c e .  You  have  t h e  

t ra n s l a tors ,  t h e  Dj s ,  t h e  M C s .  The Dj s make  the  s o u n d s  o f  the  p i s to n  

i n s i d e  t h e  gra ff i t i  e l e m e n t  o r  t h e  t a n k . ' 

For  R a m m e l l zee ,  gra ff i t i  i s  tomorrow's  w r i t i n g  m a c h i n e  - ' t h e  gra ff i t i  

e l e m e n t  or  t h e  t a n k '  - w h i c h  can  e n ter  i n to the  c e n t u r i e s - o l d  war  o f  

a r m o u red s i g n - s y s te m s .  T h e  d j  i s  t h e  p h o n o m o to r :  'Th e i r  s o u n d  i s  t h e  

per fec t  t u n i n g  o f  t h e  e n g i n e s ,  t h e  e n g i n e s  i n  t h e  t a n k  t h a t  go  

b a m b a m ba m .  Tha t  i s  bea t  c u l t u r e . ' The  lkonok/ast Panzerism Manifesto 

opens  u p  t h e  conceptec h n i c s  o f  H i p H o p .  To open  u p  a conceptech n i c s  i s  

to e l a bora te  t h e  conceptua l t echno l ogy o f  a new s o u n d ,  t h e  a b s t rac t  

mach ine  w h i c h  d r i ves a new M a c h i n e  M u s i c .  Exper t i se  i s  encoded  on t h e  

m icroc h i p .  V i rt u o s i t y  h a s  m i gra ted  to  t h e  s o u n d m a c h i n e s  w h i c h  c o n t a i n  

a l l  m u s i c  a s  p r e s e t s ,  s o u n d c a r d s  a n d  s o u n d fi l e s .  B l a c k  M u s i c  i s  i n  t h e  

m a c h i n e s .  Therefore  a n  a pproach  to  t h e  m a c h i n e  a n d  to m a c h i n e t h o u g h t  

o b s o l esces  prema c h i n i c  i d e n t i ty .  Every s a m p l e r  a n d  e v e r y  s o ftware 

s e q u e n c i n g  p a c kage i s  ' a  c o n s te l l a t i o n  o f  systems and s u b s y s te m s '  

t h rough  w h i c h  t h e  producer  n a v i g a t e s .  A poss i b i l i t y  s p a c e  t h e r e fore 

e m e rges from res tr i c t i o n ,  t h e  mother  o f  i n ve n t i o n  i n  H o l ge r  Czukay ' s  

equa t ion .  Conceptech n i c s  f l uc tua tes  be tween  cons t ra i n t  a s  a fu n c t i o n  o f  
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t h e  i ns t rument ' s  poten t i a l  a n d  a s  a funct ion  o f  t h e  producer ' s m i n d .  

M i l i t a r i z i n g  B e a t  C u l t u re 

Abstrac t ing  H i p Hop i n to a ser ies  o f  forma l  opera t ions  i s  the  f i rs t  s tage i n  
Ramme l l zee ' s  m i l i ta r i za t ion  o f  b e a t  cu l ture .  H i s  a i m  i s  to t u r n  the 
abstract mach ine  i n to a concep tua l  WarM a c h i n e .  Th i s  i s  why he 
descr i bes h i m s e l f  not  a s  a producer or an  M C  but  a s  ' a  m a thema t i c i a n  
a n d  an  eng ineer '  w h o  ' b u i l d s  weapons for a l i v ing . ' 

M ag ico-mathemat i cs  a n d  concept  eng ineer ing  converge i n  the 
encrypt ion system o f  W i l ds ty le .  From th i s  em erges lkonoklas t Panzerism, 

the  armoured typograp h i c a l  mach ine ,  the cryptogramma tron used i n  the 
commun ica t ion  wa rs o f  the  future .  Panzerism l eaves the wa l l s  o f  the 
wor ld  beh i n d  to  become a n  encrypt ic  techn i cs i n  a un iverse of  secret  
myth-systems .  

Wri t i n g , a l p h a bets ,  typogra ph ies a r e  a l l  ub iqu i tous  e l i te techno log ies  
that  have lowered themse lves i n to your  consc iousness  where they adapt  
you to their h a b i t ,  their ref l ex ,  their percept ion .  The a l phabet  i s  not  jus t  
a t ransparent  commun ica t ion  bu t  a u b i q u i tous  techno logy, a system 
ada pted and encrypted by success ive re l i g ious  regi mes for wa r fare :  the  
Roman ,  the  C h r i s t i a n ,  the  Med ieva l ,  the  Goth ic .  Words ,  l et ters ,  s i gn s ,  
symbo l s  are a l l  weapons ,  s t o l e n ,  ornamented and  wrongly  t i t l ed  to h ide  
a n d  m a n i p u l ate  the i r  mean ing .  

The pr i ze? Cont ro l  o f  the  means  o f  percept ion :  ' The  Romans  s to le  the  
a l p ha beta sys tem from the G reeks through war .  Then  i n  med ieva l  t imes ,  
monks  ornamented l e tters to h i d e  the i r  mean ing  from the peop l e .  Now ,  
the l e t te r  i s  a rmoured aga ins t  further m a n i p u l a t i on . '  

Ramme l l zee ' s  w a r  takes p l ace o n  t h i s  front :  t h e  bare ly  percept i b l e  
l eve l  o f  h a b i t  and  ref l ex .  Each subs idence ,  each decom press i o n  in to  
u b i q u i ty i s  a v i ctory fo r one technol ogy over  another  i n  a perpetua l  war  
between adap t i ve techno log ies  fought  on your own sensor i u m .  

Panzerism i s  a mystery weaponsystem i n  a secret war  not  aga ins t  
fu ture corpora t ions  but  aga i ns t  shadowy Chr i s t i an  caba l s :  lkonoklast 

' means  symbol destroyer ,  i t ' s  a very,  very high word m i l i tar i ly ,  because 
the two Ks a re the on ly  two le t ters that  can  as sass i nate  the  i n fi n i ty s i gn ,  
remove the X . '  
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T h e  MythSc i e n c e  o f  B e a t  C u l t u r e  

B y  e l aborat i 'ng  t h e  abstract  mach i n e  o f  H i p H o p ,  Ramme l lzee opens  u p  
t h e  MythSc ience  of  beat  c u l ture ,  wh i ch  becomes a mytheng i neer ing  o f  
symbo l i c  i n format ion .  

' 8 7 ' s  awesome ly  crepuscu l a r  t rack  The Lecture opens  u p  the  M i l i tary  
Perceptua l Complex of MythSc ience .  Ra m m e l l zee i s  no  longer  a Master  of  
Ceremon ies ,  a n  MC .  I n s tead he ' s  an M K3 ,  a Master  o f  Kommand Kontro l  
Kommun ica t ions ,  a despot ic  esoterror i s t  who l ectures on  'Aerodyn a m i cs 
and Quantum phys ics ' .  I n stead of break ing  down i n format ion  to i t s  
s i m p les t  a toms ,  the tunne l  v i s i onary systemat i ca l l y  encrypts  a l l  
i n format ion :  ' B u t  w e  want  you t o  understand tha t  t h e  i n teger i s  a na t ion  
by i ts e l f . I ts funct ion  [pause] l eads  you in to  the fu ture . ' 

M a t h e m a g i c a l  We a p o n  Sys t e m s  

Panzerism i s  heav ier  than  the Pentagon .  I n s i d e  the M i l i ta ry Perceptua l  
Comp lex ,  the i n teger i s  the  mag i co-ma themat i c  weapon for  use  i n  
cybernet i c i s t  N orbert Wiener ' s s c i e n t i fi c  w a r s  o f  the  fu ture .  Drawing  you 
into a n  a u d i tor ium where echoes seat your hear ing  a t  the back ,  
Ramme l l zee ' s  vo ice arr ives f rom a d i s t a n t  lectern ,  induc ing  a powerfu l 
sense  of be ing  drawn i n to over l app ing  systems of pr ivy i n format ion :  ' A l l  
format ion  and m i l i tary fu nct ion  t h a t  h o l d  t h e  code t o  a n y  format ion  
proced ure .  W i t h .  O u t  i t  you have  no  contro l .  You w i l l  have no  contro l .  
T h i s  i n format ion  I cannot  rea l ly g ive y o u .  Because I a m  n o t  t h e  master  o f  
i t s  o w n  techn i q ue . '  

Throughout ,  the tone o f  the l ecture s h i fts treacherous l y  from acerb i c  
to draw l i n g  to d i s q u i e t i ng :  'As  the  [pa use] i n terroga tor o f  lkon oklast 

Panzerism I don ' t  g ive nobody no bus ines s .  I te l l  you what  is fu l l  m i l i t ary 
i n format ion  and funct ion  for a l l  i n tegers ,  a l l  fou r  o f  them.  There are no 
p i ctogra m s  here. What I draw i s  a rch i tectura l l y  b u i l t  and w i l l  f ly . ' 

I n format ion  and funct ion :  as a cryptogra mmato logy,  lkon oklas t 

Panzerism encrypts  a l l  symbo l s ,  i n d u c i n g  a n  overpower ing  sense  o f  
o m i nous  i n format ion  and  consp i racy made a u d i b l e  i n  Lecture ' s  keen ing ,  
m u l t i tracked vo ices .  Horns  loom i n to tona l  shadows ,  sha ttered by s t r ing  
arrangements  that  reverse i n to Vares i a n  shr i ekbacks wh ich  l eave space  
shudder ing  f rom the concerted at tack  i m p u l se .  

The cryptogra m m a tron c racks  a l p habets and  breaks down equa t i o n s .  
I t  works as a codebreaker a n d  s y m b o l  destroyer i n  the ongo i n g  
perceptua l  w a r s :  ' I n  a war  a ga i n s t  symbo l s  wh ich  h a v e  b e e n  wrongly  
t i t led ,  on ly  the le tter  can f ight .  The i n fi n i ty s i gn w i th  the fus ion  symbol  
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[ x ]  i n  i t s m i d d l e  has  b e e n  wro n g l y  t i t l e d  C h r i s t i a n  [ + ] a n d  t h u s  i t  h a s  t o  

be a s s a s s i na ted  or  t h e  x h a s  to  be  removed . '  

The l e t t e r  i s  a s i gn a l  sys tem des i gned  for a r m o u red c o m b a t  i n  t h e  

s i g n  w a r s .  Across  t h e  u n s t a b l e  fro n t  o f  t h e  typogra p h i c  warzone ,  

R a m m e l l zee  a s s a s s i na tes  t h e  fu s i o n  s y m b o l  s i gn ,  a n d  removes  the  x 

u s i n g  t h e  i n teger a n d  t h e  l e t ter .  T h i s  i s  rapper  j e ru  t h e  D a m aj a a ' s  Wra th 

of th e Ma th, where  s y m b o l s  a re  m a t h e m a g i c  n u mbers  i m bu e d  w i t h  l e t h a l  

capab i l i t i e s .  R a m m e l l z e e :  ' T h e  i n fi n i t y  s i gn i s  a m a t h e m a t i c a l ,  s c i en t i fi c ,  

m i l i ta ry symb o l .  I t  i s  t h e  h i ghes t  s y m b o l  t h a t  we  h a v e  a n d  y o u  know 

there  i s n ' t  even a key o n  the  typewr i te r  for i t .  I ' m  go ing  to  fi n i s h  the  

war .  I ' m  go ing  to  a s s a s s i n a t e  t h e  i n fi n i ty s i g n . '  

E q u a t i o n  = A n n i h i l a t i o n  

I n  h i s  d r i v e  t o  cap ture  a l l  l ev e l s  o f  t h e  a n a l o g i ca l ,  R a m m e l l zee  crosses  

i n to t h e  covert  ops  o f  c l a n d e s t i n e  percept i o n .  Symbo ls  a re  C o m m a n d s  

w h i c h  encode  p o w e r :  ' T h e  4 i n tegers , noc tu rna l m y t h ,  m u s i c  n o t e s ,  

metero l o g i c a l  s y m b o l s  o f  heteros i zers  a n d  a l l  i n tegers  t h a t  fo rmate  a n y  

p r o c e s s  o f  rea d i n g  p i c togram know ledge  [pa use] a n d  o f  c o u r s e  my 

i n ven t i o n  o f  the  a tomic  note  [pause] for Panzerism. '  Th i s  abstract ion  of  

H i p H o p ' s  for m a l  a r c h i tecture  a n d  t h e  convergence o f  i t s  k i n a e s t h e t i c  

opera t i o n s  l e a d s  R a m m e l l zee  to i n v e n t  a m i l i ta r i zed  m a t h e m a t i c s .  I n  t h e  

war  o f  s y m b o l i c  s y s t e m s ,  t h e  e q u a t i o n  i s  a n n i h i l a t i o n .  Norber t  W i ener  

l o oks u p  fro m  h i s  f low cha rts  to  a n nounce  tha t  'The e ffe c t i ve  

m a t h e m a t i c i a n  i s  rea l l y  a s  da ngerous  a s  a pote n t i a l  a r m o u rer  o f  t h e  new 

s c i e n t i fi c  war  o f  the  fu t u re . '  In  m a t h e m a g i c s ,  e q u a t i o n s  a re t h e  opera t i n g  

i n s t r u c t i o n s  f o r  u n known a u t h o r i n g  e n g i n e s .  

On D o n  Bra u t i g a n ' s  back  s l e eve f o r  j a mes  Brown ' s  ' 7 3  The Payback, 

Mind Po wer is i l l us t ra ted  by a p r o fi l e  of a m a n  recessed i n to grey ,  

pyr a m i d a l  s t o n e .  H is  cortex  i s  d i v i d e d  i n to s e c t i o n s ,  each  i n s c r i b ed w i t h  

a r c h e t y p a l  e q u a t i o n s :  E = M C 2 . M i n d  g l ows w i t h  the  l i g h t  o f  m e n t a l  

power ,  a s t r a l i zed  by  m a g i c o - m a t h e m a t i c s .  

B r o w n  a n a l og i zes  v i n y l ' s  groove to  fu n k ' s  groove . B y  a b s t r a c t i n g  

m a t e r i a l  a n d  A p p l i e d  Rhy th m i c  Tec h n o l ogy a t  the  s a m e  m a ter i a l  p l a n e ,  

h e  opens  t h e  conceptech n i c s  o f  fu n k .  The  revo l u t i o ns  o f  Min d Po wer o n  

the  d e c k s  f l exes  t h e  m u s c l es o f  the  m i n d .  E a c h  revo l u t i o n  o f  f u n k ' s  

groove rescores  the  m i nd u n t i l  i t  becomes  a s u perpower .  The j B  d r i l l s  

t h e  a u d i e n c e  i n t o  i ts new n e rvous  sys tem ,  u n t i l  y o u  become t h e  s o u l j a h  

i n  a n  a r m y  i m bu e d  w i t h  S o u l  Power .  

E q u a t i o n s  - pos tu res o f  t h e  mind - converge wi th  pos t -j o h n  L i l y  
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cybern e t i c  b i o p rogra m m i n g  on  h o w  to  t a p  i n to  t h e  m i n d ' s  powers ,  h o w  

to bodybu i l d  t h e  b ra i n .  F u n k  t u r n s  i n t o  a s u bj e c t i v i t y  e n g i n e ,  i n t o  w h a t  

De t ro i t ' s  Tec h n o  dj - i m ag i n ee r  E l e c t r i fy i n g  M o j o  w i l l  i n  ' 9 3  c a l l  t h e  

' M e n t a l  M a c h i n e ' .  

The M y t h sc i e n c e  o f  t h e  Scra t c h  

The Lecture probes  i n to t h e  u n e x p l ored p o s s i b i l i ty s p a c e  o f  skratcha d e l i a .  

T h e  percept u a l  pressure  o f  t h e  new a r t form forces R a m m e l l zee  forward 

i n to a MythSc i ence  o f  t h e  scra tch ,  t h e  Darks i d e  of the  decks ,  the 

herm e t i c i s m  o f  t h e  headphones ,  the t r i gonom etry o f  t h e  t ra n s former  

sw i tch :  ' You  m u s t  ta lk  to  t h e  dj . Yo u must .  Ta l k .  To . The dj . The  scra tch  i s  

no t  f o r  y o u .  The s c r a t c h  [ p a u s e !  i s  n o t  f o r  m e .  B u t  you  m u s t  l i s ten  to i t  

a n yway.  Educa t i o n  i s  o n l y  sub l i m i n a l .  Redefi n e .  Redefi n e . ' 

B r e a k i n g  t h e  b e a t  does n ' t  a l ways  reduce i t  to t h e  a t o m s  o f  

U l tr a m a g n e t i c  M C s '  m a c h i n e  m y t h o l ogy .  F o r  R a m m e l l zee  t h e  b e a t  i s  

a l re a d y  a n  encoded  r h y t h m ,  a n d  to  break  i t  down o n l y  encrypts  i t  

fu r ther .  The scra tch  i s  v i n y l  m a d e  recog n i z a b l e  yet  u n l oc a t a b l e .  O n l y  by 

c o m p a r i s o n  can you  a pproach  t h e  sc ra tch .  I ts n e w  tone  leads you  o n  a n  

a n a l og i c a l  fl i g h t p a t h .  j u s t  because  i t ' s  p o p  does n ' t  m a ke i t  easy .  

O n  t h e  c o n t ra ry,  t h e  s c i e n c e  o f  t h e  sc ra tch  i s  mass ive ly  d i ffi c u l t ,  

d e m a n d i n g  i n te n s e  rehearsa l .  Fa r fro m  b e i n g  s o m e t h i n g  a n y o n e  c a n  do ,  

sc ra t c h i n g  i s  i n t i m i d a t i n g l y  e l i t i s t ,  a n  a r t form heard  by  a l l  b u t  o n l y  

u n d e rstood by t h e  o b l i tera t i .  A s  i t  cu r re n t l y  e x i s t s ,  2 o t h  C a r t  c a n  b a r e l y  

g rasp  the  t o n a l  h i s tory  o f  t u r n ta b i l i z a t i o n .  

I n  e x p l o r i n g  t h e  for m a l  i m p l i ca t i o n s  o f  t h e  s c r a t c h ,  R a m m e l l zee  i n  ' 87  

can  the refore presuppose  a g loba l  a u d i ence  o f  100  a t  the  m o s t .  S t r i ngs  

a re  arranged i n to s h r i e k i n g  a t ta cks that  h a l t  a b r u p t l y ,  l e a v i n g  s p a ce 

t re m b l i n g  w i t h  shock  i m pact  l i ke a n  E E G  p u l s e  gone  c r i t i c a l :  ' O n l y  he h a s  

t h e  n u m ber  wr i t ten  down i n  t h e  s c r a t c h .  I n t e l l ec tu a l i ze .  R e d e fi n e .  

Because  i t ' s  o n l y  i n  t h e  dj ' s  m a n u s c r i p t .  A n d  i t ' s  n o  s p o k e n  word .  I t ' s  

c a l l ed a sc ra tc h .  W i t h  a l l  t h e  m i l l i o n s  a n d  m i l l i o n s  o f  megabeats  t h a t  

have  been  progra m m e d  i n  o u r  m i n d s ,  w e  k n o w  i t  a l l  e q u a l s  d o w n  to zero 

zero zero ac t i ve  negat ives . ·  

A fema l e  chorus  keens  m o u r n fu l l y .  A s h i p  horn  b l a s ts a s  i t  

a p proaches  h a r b o u r :  ' Yo u  h o l d  t h e  scra tch  b e i n g  a broken record . T h i s  

w i n e  tu rns  to  t w i n e .  E n t w i n e s  l i ke a rope  i n  your  m i n d / l i ke D N A  cod e . '  

T h e  M y th S c i e n c e  o f  t h e  scra tch  i s  j u s t  o n e  e l e m e n t  o f  the  

t ra u m a t i z i n g  sys tem o f  Goth i c  Fu tur i sm :  ' Yo u  have  jus t  got ten  a c h i l l  i n  

t h e  fee l i ng o f  y o u r  hear t .  ( Foreboding echo) W i t h  m o s t  p e o p l e  the i r  hear t  
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w o u l d  have s t o p p e d .  B u t  I t h i n k  yours  [ speeded-up vocoder[ j u s t  got  

s tar ted . I h e l d  a l l  t h i s  i n form a t i o n  back  fro m you jus t  because  you  

have n ' t  s i gned  y o u r  n a m e  to  your  d e a t h  cer t i fi ca te . '  Shards  o f  fu nerea l 

ghost  c h o i r  break  i n ,  the  j agged edges  o f  broken h a r m o n y .  

G o t h i c  F u t u r i s m  fa s t forwards  t h e  a n c i e n t  G o th i c · • G e r m a n i c  scr i p t  

s u p pressed b y  R o m a n  typography .  Ramm e l l zee becomes  t h e  

H i s tore t i c i a n ,  the  h i s t o r i c a l  t heore t i c i a n  w h o  ter r i f i e s  through  h i s  

e s o t e r i c a l  terro r i s m .  Factory rhy thms  engu l f  t h e  l ec tu re .  A b o t t l e  

s m a s h e s ,  b e c o m e s  t h e  b e a t ,  p i s to n s  p u n c h  o u t t i m e ,  hammers  j a c k  a n d  

j u dder ,  s t e a m  s h o o t s  n e e d l e s  o f  h i s s i n g  a i r .  S t r i ngs  s w a r m  i n  a n  

i m p e n d i n g  u n e a s e ,  a s t a t e  o f  u n l o c a t a b l e  t h r e a t .  For lo rn  vo ices  wa i l  i n  a 

threnody  for d e l e ted  m a s s a cres .  

Lecture i s  s t ruc tu red as  a ser i e s  o f  i n sc ru tab le  c o m m a n d s  f rom a 

Des t ruc t iv  K n o w l edge E n g i n e :  'We  w a n t  you  to proceed w i t h  y o u r  books 

o n  G o t h i c  tex ts .  We want  you  to open u p  the  pages  449 45  Roman Law.  

Turn to ca rd  n u m b er 1 997 .  A n d  for th i s  we want  you  to  know that  you  

have a l ready  fa i l ed y o u r  course  w i th  a B .  You  haven ' t  even got ten  to 

what i t  i s .  The i n f l a m m a t i o n  o f  a l l  i n forma t i on . '  

Escape into Psychopathogenetics:  D r  Octagon 

So m e tim e s  I don ' t  e ven  fe e l  l ike I am a h u man 
being  anym o re 

Kool Keith 

R e E n t e r i n g  P l a n e t  3 

On h e a r i n g  Dr Oc tagon, H i p H o p ' s  protec t i o n i s m ,  i t s  a p p e t i t e  for 

grou n d i n g  rea l i ty ,  its d r ive  to d i s c i p l i ne and p u n i s h  are obso l esced . A l l  

i t s  be l i e f  sys tems  a r e  de m i l i ta r i zed ,  v a p o r i s e d  o n  contac t ,  l e a v i n g  you  

s t randed  i n  a psychopathogenet i c  future  w i t h  n o  w a y  o f  ge t t i ng  back  to  

the  present .  K o o l  Ke i th  a n d  h i s  heteronyms are  a l ways  coming  back to  

Ear th ,  perpetua l l y  reen t e r i n g  P l a ne t  3 ' s  orb i t .  They ' re  a l ready  a t  home 

w i t h  offwor ld  s t a te s ;  i t ' s  the  E a r t h  p l ane t  a n d  i t ' s  Ea r th  p e o p l e - you ! -

who are  the  a l i e n s  to t h e m .  

N o t h i n g  i s  a l i en to D r  O c t a g o n  because  everyt h i n g  i s  a l i e n .  ' S p a c e  i s  

m y  p l a n e t '  h e  r e p o r t s ,  i n  a L ea ve i t  t o  Bea ver-v o i c e : ' I  l i ve there ,  e a t  
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there ,  wash  there . ' T h i s  generates t h e  s a m e  re l i e f  < > th r i l l  you fee l  when 
Tr icky quotes  j apan ' s ' 8 1  Ghosts on '94 ' s  A fterm a th .  Fa r from preten d i n g  
wh i te Amer icans  don ' t ex i s t ,  D r  Octagon prod ucer D a n  N a kemura 
known as The Automator - opens up a memoryban k  of 50s Wh i te -Man  
s c i - fi mov ie s .  

A s t o n i s h  M e !  

The Automator perpetua l l y  fo lds  the m i n d  i n to or iga m i .  L is ten ing  t o  The 
Automator rem inds  you that H ipHop i s  computer mus i c .  Trad H i pHop  
cont inues  to ins ta l l  a pa in fu l  b i nary mach ine ,  a r ig id  fun k  canon  that  cuts 
r ight  through you,  and po lar i zes your f lux .  But  a fter Kool  Ke i th ' s ,  The 
Automator 's  and guest producer Kut  Master Kurt ' s  ' 9 5  a lbum Dr Octagon, 

this restr icted aesthet ic  fee l s  l i ke emot iona l  amputat ion ,  l i ke term ina l  
i n su l a r i ty e l evated to a fraudu lent  e th i c s ,  an  e th i c s  known as  B lack  Mus i c .  

Wh ich  i s  why  the te rm B l ack  Mus i c  so o ften sounds  s tup id ,  so  da ted 
and po int less ,  a p h rase  only used by the most  retarded rfi b cheer leaders .  
B lack  Mus ic :  the term c lamps the bra i n  because i t  o m i ts the  ro le  o f  the 
machine ,  because i t  b l i the ly  ignores computer izat ion by locat ing a l l  o f  
H i pHop back  i n  the a l l - too-human zones  of  the sou l  or  the street .  

To use the phrase  B lack M u s i c  i s  to presume a consensus that  has  
never ex i s ted ,  to assume a rea d i l y  a u d i b l e  pre-synthet i c  essence wh ich  
mach ines  have externa l i zed , m a n u factured a n d  g loba l i zed .  N o  longer  
she l ter ing  w i th in  a n  essence tha t  never was ,  today ' s Fu tur i s t  
unders tands  the myth i l log i c  of  the soundmach i n e .  

The F u t u r i s t  i s  a sc ien t i s t  who m a n u factures  new MythSc iences  from 
soundmach ines :  the processes o f  Au toCreat i o n ,  AutoCata l y s i s ,  
AutoDestruct ion wh ich  cooperate a s  the  secret l i fe o f  m a c h i n e s ,  t h e  
c l a sh  of  concepts  on the p l ane  of  X meets Y .  

I M u l t i p l i e d  

The tra d i t i o n a l  d i agnos i s  o f  a l i ena t ion  no longer  m a kes a n y  sense t o  the  
90s  producer .  I n s tead o f  synchron i z ing  the  med ia ted body w i th  se l f  
i m a ge unt i l  the  2 make a s i n g l e  knowledge  o f  s e l f, D r  Octagon d i s a l i gns  
the se lves  a n d  then cont inues  to mu l t ip ly  them i n  a m i tos i s  of t he  I .  
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You A re a P o p u l ati o n  

I t  w a s  a l ready  c l e a r  to R i m ba u d  back i n  t h e  1 9 t h  C t h a t  I i s  a n o t h e r .  To 

l i s ten  to Dr Octagon  today  i s  to grasp  t h a t  every I i s  a crowd,  tha t  you 

are  a p o p u l a t i o n ,  that  u n i ty i s  a f l e e t i n g ,  a c c i d e n t a l  convergence  

pers i s t e n t l y  m i s taken  for  a n  i de n t i ty .  

The u n i fi e d  s e l f  i s  a n  a m p u t a ted  s e l f . The  h u m a n  i s  a n  eco l ogy of 

m i n d  through  w h i c h  the Doctor w a l ks ,  h a c k i n g  and s l i c i n g  pa thways  

t h rough the  d i s t r i b u ted  b ra i n .  H e < > l t i s  t h e  o ffwor ld  xenob i o l og i s t ,  

fa s c i n a t e d  by the  b i o d i vers i ty o f  the  h u m a n  o rga n i s m :  ' I  s t u d y  a n d  

i n spect  peop l e .  Choos i n g  s c i e n t i fi c  m a tter ,  I p r o b e  f o r  e v i d e n ce . ' H e ' s  

a t t racted  to the  h u m a n ' s  c o n n e c t i v e  zones ,  yo u r  bu t tcracks ,  v a g i n a s ,  

m o u t h s ,  s p h i nc ter s ,  m a g n e t i s e d  to the  h u m a n  a s  a m a m m a l  i n  a n  a n i m a l  

cont i n u u m .  Octagon i s  a l ways  p l u gg i n g  h u m a n s  i n to a n i m a l s ,  

reco n fi g u r i n g  bod i l y  h i e rarc h i es ,  reco m b i n a t i n g  t h e m  w i t h  car toons .  The 

h u m a n  spec ie s  i s  h is  z o o i l l og i c a l  l a boratory ,  D r  M o rea u ,  D r  Benway,  Dr 

Octopus and D r  Kervork i a n  h is  i n p u t s .  I n s tead  o f  get t i n g  h i m s e l f  

together ,  he  fa l l s  a p a rt a n d  t h e  par ts - D r  Octago n ,  K o o l  K e i t h ,  

U l t ramagnet i c  M C s - b a t t l e  o n e  a n other .  Thus  K o o l  K e i t h  o n  h i s  Dr  

Octagon  pers o n a :  ' W h e n  h e  s a y s  " ' ' l l  bat t le  U l t r a m a g n e t i c  

a n d myownse l faswe l l , "  h e  d e fi n i te l y  m e a n s  t h a t . ' N o t  s c h i zophren i a ,  nor  

q u a d r o p h e n i a ,  b u t  oc tophre n i a .  

Th e fo rm s o f  t h o u g h t ass is t e d  b y  comp u te r  
a r e  m u t a n t  

felix Guattari 

T e c h n o fy H i p H o p :  B u i l d  th e U n i d e nti f i e d  A u d i o - O bj e ct 

Koo l  K e i t h  de f i nes  ' e l eva t i o n '  a s  ' n e w  terms  above the  n a t u r a l  l a nguage  

o f  M C s ' .  To  e l eva te  m e a n s  to re i nv e n t  the  conceptec h n i cs o f  H i p H o p, i ts 

concep t u a l  tech n o l ogy .  I t  m e a n s  technofy i n g  H i p H o p ,  i n  a p a ra l l e l  to  

Cybotro n ' s  '85  d e m a n d  to tech n o fy t h e  b i o s phere .  To ' advance  tech n i c a l '  

i s  t o  perpetu a l l y  e n g i neer  H i p H o p  i n to U n i d e n t i f i a b l e  A u d i o - O bjec t s ,  

UAOs  t h a t  hur l  l i s t eners aga ins t  the  reef  o f  t h e i r  senses .  

The UAO i s  a Year - 3000 connec t ion  mach ine  t h a t  runs  o n  

cos m o p h o n i c  power ,  a j u p i te r - to -Ear th  l i n k  ena b l i n g  t h e  a l i e n  t o  

' p rogra m one  a n d  g o  to  Ear th  t h r o u g h  the  f a x  m a c h i n e s ,  M y  n u m ber  7 0 9 -

7 5 5 - 6 E L 3 ,  C o m p u ter  f i l e  9 - 3 ,  D i g i t a l  l eve l . '  

A s  c o m p u ter m u s i c ,  t h e  U A O  h a s  a n  i n terna l computer  arch i tec ture 
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w h i c h  d i g i t i zes  fu n k ' s  groove n g i n e :  ' I ' l l  t a k e  a b r e a k  l i ke j a m e s  B rown t o  

t h e  br idge , ' t he  s e c t i o n  w h i c h  t u r n s  t h e  S o n g  i n s i d e  o u t .  H i p H op  i s  

degra v i t a t e d ,  beco m i n g  n o t  o n l y  w e i g h t l e s s  b u t  i n v a s i v e l y  

P h o n o f i c t i on a l ,  a ggress i v e l y  c o m p e t i n g  w i t h  the  c o n s e n s u s  o f  y o u r  h e a d ,  

forc i b l y  s u b s t i t u t i n g  y o u r  a s s u m p t i o n s  w i t h  i ts own .  

H i p H o p  i s  t ra n s c h r o n i z e d .  The e n t i re D r  Octagon t r i p l e  concept  

a lbum re turns  to  ' 9 6  f rom the  Year  4000 ,  f rom the  40th  C :  ' I t ' s  l i ke i f  you  

were r u n n i n g  a r o u n d  i n  the  year  4000 and  t h i s  t a p e  i s  p l a y i ng . ' Dr 

Octagon s n atches  y o u  i n to the  w o r l d  i t  comes  fro m ,  a n  e n v i r o n m e n t  

w h i c h  y o u ' re a t  h o m e  i n .  The  record t u r n s  you  i n to a 40th  C h u m a n .  I t  

j u m p s  y o u  i n to a w o r l d  i n  w h i c h  i t ' s  o n .  C o n s e q u e n ces  are  e i t h e r  i n fi n i te 

recurs i o n  [ th i s  t ape  i s  p l a y i n g  a n d  o n  t h i s  tape  i s  a t ape  of .  . .  I o r  

c o m p l e t e  i n d i fference :  you w e r e  r u n n i n g  a r o u n d ,  you  never  e v e n  h e a r d  

D r  Octagon. 

The a l bu m  is an octago n a l  t i m e  m a c h i n e ,  a fu ture  U A O  s h o o t i n g  p a s t  

' 9 6  back  to ' 8 7  to d u e l  w i t h  h i s  a l bu m s ,  to  t a k e  o n  h i s  for m e r  i d e n t i ty ,  

h i s  fo rmer  gro u p :  ' D r  Octagon was d e s i gned  for  t h e  spec i fi c  func t ion  o f  

re turn i n g  fro m the  fu ture .  H e  wou l d  l ove a crack  a t  Cri tical Bea tdo wn. ' 

The  U l t r a m a g n e t i c  s p a c e s h i p  becomes  t h e  Octago n a l  t i m e  m a c h i n e .  

Halo e s  we re fo u n d  a t  t h e  lan ding s i te .  
Sir ltlenelik 

2 M i r r o r s  i n  t h e  C l e a r  

j o h n  Carpenter i zed  s y n t h s  freeze t i m e  i n to t h e  hove r i n g  tone  o f  the  

m e d i co-co n s p i racy  th r i l l e r .  Earth People u s e s  rhythm syn thes izers  for  

the i r  i n d i fference ,  the i r  t i n n y  t re b l e :  ' I  see  i t  a s  fu t u r i s t i c  new wave  

rock .  I t ' s  meta l  i n  i t s  own way .  I t ' s  meant  to have  t h a t  i n d u s t r i a l  e ffect 

to i t  but s l owed down . '  

I n fo r m a t i o n  s tress  l i gh t s  u p  t h e  s e n s o r i u m  l i ke t h e  N i p p o n  Trade  

Cent re .  K o o l  K e i t h  rep l aces  H i p H o p ' s  Trad vo i ce  a r m o u r  w i t h  a h i g h l y  

s t r u n g  h a u te u r , a n  extreme sarcasm p o i n ted  w i t h  m a l i c i o u s  prec i s i o n  a t  

T r a d  H i p H o p ' s  s a n ct i fi ed  s t u p i d i t i e s ,  a n  e x t r e m e  a v e r s i o n  to i t s  fam i l i a r  

fi x a t i o n s .  

M o r a l i ty I s  a M u s c l e ,  C l e n c h e d  

M o r a l s  a re j u s t  t h e s e  sensory  coagu l a t i o n s ,  t h e s e  t e n s i o n s  knot ted  a n d  

b u n c h e d  a c r o s s  the  s k i n  o f  your  b e l i e fs .  D r  Octagon i nverts  the  Trad 
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h ierarchy o f  head/stomach so tha t  y o u r  h e a d  tas tes i l l  a n d  your  
i n tes t ines  th ink .  You r  bra i n  throbs ,  i n  per i s ta l t i c  waves . Dr Octagon 

keeps everyt h i n g  unrea l ,  i t s  vo ice  in perpetua l  mot ion ,  from g l u t i nous  to 
g loa t ing  to  das tard ly  to bed s i d e  to m a l i c ious .  I nstead of grou n d i n g  you i t  
uproutes you ,  p u l l i n g  you across  i n to i ts worl d ,  m o u l d i n g  then massag ing  
you across  a ser ies  of  thresho lds  you never  knew ex i s ted . 

D e s i g n  f o r  a B r a i n  

I n  Octago n a l  sound des i gn ,  t h e  m u s i c  sudden ly  drops o u t ,  l i ke ba l l a s t  
je t t i soned ,  so  tha t  e a c h  WordObject  becomes a n  object i l e  proj ected 
through space.  Vo ice  echoes the  fi rst  word o f  each sentence :  'Van i s h i n g  
v i c t ims  k e p t  a l ive  on meta l  exa m i n i n g  t a b l e s .  Experts ,  ba ffl ed a t  t h e  
surv iva l  from exposure to  l a s e r  sca l p e l s ,  G reen berets  growing  
coneheads  i n  mecha n i c a l  wombs . '  

When the mus i c  evacuates ,  the chorus - samp le  zooms pas t  earshot :  
' M egatron ! '  ' Rej uvenate ! '  ' G a l axy Rays Powerfu l ! '  

B y  be ing  proj ected a l l  a t  once ,  the  chorus  compacts  i n to a syntax 
bea m ,  packed with k inet ic  energy, a superson i c  a l l a tonceness :  
' Contro l l e d  by gam m a l i g h ts ! '  M a g n i fied vo ice  b las t s  off  across  
s a m p l a d e l i c  space  w i t h  a n  i n t e n s i fi ed  phonodr ive .  Earth People i s  fi l l ed 
w i th  the  p l o s ive i m pact  o f  po lysy l l ab l e s  wh ich  pushes  a ga i n s t  the bass  
and  the  beats ,  tugs  a t  them ,  p u l l s  towards  a n d  away from them,  ac t ing  a s  
a f i e ld  of  a t t ract ion  f o r  the  grooveng ine .  Consonants  are charged u n t i l  
s y n t a x  detonates ,  i n  a s e r i e s  o f  o ff- the-beat  exPLOs i o n s :  ' Octagon ,  
oxygen ,  i l l u m i n u m ,  i n tox icants . '  

I n  the para l l a x  wor ld  o f  Technical Difficulties, where D r  Octagon 
goes 'wa l k i n g  through a po lygon ' ,  rhythm fa l l s  away and  sentence looms 
forward :  the  ear  hears  i t  a s  a head l i n e .  'My f i rs t  i mpress ion  was to g ive 
p a t i e n ts a lesson ,  who ' s  the  best  to pu t  me to the test ,  I ' l l  bat t le  
U l t ramagnet ic ,  myowns e l faswe l l . '  

S i m u l taneous ly  a robotvoice repeats  i t  s l owed down,  l i ke a rad i o  
t u n e d  i n to a phone - i n  genera t i n g  d e l a y  feedback .  T h i s  2nd  voice repeats  
the last  words o f  a sentence ,  draw l i n g ,  sneer ing ,  s l owed d own or d i s t an t  
l i ke a fa u l ty echo chamber  send ing  back aura l  d i s tort ion s .  

Octoph ren i a  frustrates  f low.  Dr  Octago n ,  S i r  M e n e l i k  t h e  E m peror 
Genera l ,  a l l  accent  unexpected words and s tress s y l l a b l es so that  
WordObj ects  d i sa r t i cu l a te  themse lves .  F l ow fa l l s  apar t  i n  a dras t i c  
dysphas ia  when the bra i n ' s  unab le  to coord ina te  syntax .  By ar res t ing  
H i p Hop ' s  verbose f lowmot ion ,  syntax se i zes  up  then l u rches  forward i n  a 
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robot i c  cadence  t h a t  i n d u ces  a n  a rhyt h m i c  i r r i t a t i o n .  M i n d s t resser :  t he  

order  o f  t h i ngs  breaks  u p .  S e n s e  s tar t s  z i gzagg i n g  l i ke t h e  l i g h t n i n g  l ogo 

b o l t i n g  across  Capta i n  M a rve l ' s  c o s t u m e .  

By  m i s s i n g  o u t  the  ' a n d ' ,  octago n a l  c o n s c i o u s n e s s  c o l l a p s e s  t h e  

d i s t a n c e  be twe e n  Wo rdObj e c t s ,  crea t i n g  a d a t a f l o w  o f  d i ffe ren t  m a t t e r s ,  

a d i sc o n t i n u u m  o f  a l l  k i n d s  o f  m i n d s .  I t  u p d a t e s  the  i n fo over load  o f  

j oycean s t ream o f  c o n s c i o u s n e s s ,  t h e  u n p e r i o d i c  c o n t i n u i t i e s  o f  Reed 

a n d  Burroughs .  Oc tophre n i a  i s  bo th  d a t a s tream a n d  f low fru s t r a t i o n ,  

c o n n e c t i v e  s y n t h e s i s  a n d  d i sj un c t i o n .  

O c ta g o n a l  C o n s c i o u s n e s s  

These  tec h n i q u es  converge u n t i l  Trad strea m - o f-co n s c i o u s n e s s - t h a t  

modern i s t  byproduct  o f  ra d i o  - crosses  a n o t h e r  t h res h o l d  i n to p a ra l l e l  

proces s i ng ,  t h e  e m e rgence from m a s s i v e l y  c o n nected computer  

progra m m i n g .  The S o n g  i s  rebu i l t , o u t  o f  excerp t s  f rom 8 u n re l a te d  

broadcas ts h a p p e n i n g  s i m u l ta n e o u s l y . 

At Century ' s  S tar t ,  W. E .  B .  D u B o i s  a n a lysed  d o u b l e  consc iousness  a s  

' t h i s  s e n s e  o f  a l ways l o o k i n g  a t  o n e ' s  se l f through  the  e y e s  o f  o t h e rs ' .  

M u ta t i o n  b y  h i g h - p ressure  c a p i t a l i s m  c o l l apses  psyc h i c  a n d  s o c i a l  

m e m b r a n e s ,  d o u b l i n g  and  s p l i t t i n g  you i n to t h e  2nd  pers o n .  At  Century ' s  

E n d ,  Koo l  K e i t h  protege  a n d  d i g i t a l -age ly r i c i s t  S i r  M e ne l i k  exem p l i fi e s  

octago n a l  consc iousness  i n  the  I n fo r m a t i o n  era .  Adapta t i o n  to the  

I n forma t i o n - I mage  economy m u l t i p l i e s  the  senses  o f  see ing ,  hear ing ,  

fee l i n g  yourse lve s  i n to the  8 th  pers o n .  On Production i s  n e i t h e r  s o n g  n o r  

track ,  m o r e  a n  extre m e l y  compressed  l ec ture d e l ivered i n  a merc i l e s s  

monotone  a n d  s o  i n s i s t e n t l y  by  S i r  M e n e l i k - t h e  E m p eror  G e n e r a l  - tha t  

i t  i n d uces  i n format ion  p a n i c ,  upda t ing  R a m m e l l zee ' s  a n d  Shock  D e l l ' s  ' 8 7  

The Lecture. The Lecture i s  esoterro r i s t  sc ience :  hermet i c ,  d e s p o t i c ,  

terror i z i ng .  W i t h  S i r  M e n e l i k ,  s c i e n c e  trave l s  a t  the  speed o f  t h o u g h t ,  

p h a se s h i ft i n g  i n t o  a D i s u n i fi ed  F i e l d  Theory .  The M C  b e c o m e s  a H u m a n  

Computer ,  a p a ra l l e l  processor  who h e a r s  t a l k i n g  i n  everyo n e ' s  m i n d .  
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Wh a t  o f  t h e  o th e rs ,  t h e  h u m a n s  wi th t h e ir a lm o s t  

n o n - exis t e n t  tolerance fo r p a i n  a n d  t h e ir tota lly 

in a de q u a t e  m e n tal  dis ciplin e ?  

Sir Henelik 

T h e  M C  I s  a P a r a l l e l  P r o c e s s o r  
A t  t h i s  l e v e l  o f  m i n d s t ress ,  syntax  becomes  a rapa ttack w h i c h  s trobes  

t h e  b ra i n ,  i m pa c t i n g  w i t h  the  remorse l e s s  freq uency  o f  m e a s u red 

v o l tage .  A s  a t t e n t i o n  drags  fu r ther  beh ind  the  i n e x o r a b l e  i n fo r m a t i o n  

f l o w ,  the  gap  b e t w e e n  a t t e n t i o n  l a g  a n d  i n fove loc i ty  i s  p h a s es h i fted ,  

p a s s i n g  from s e n s a t i o n s  o f  s tu p i d i ty i n to a n  i t ch  in  t h e  b ra i n .  

On Production tr iggers a n  acute ly  tact i l e  menta l i r r i t a t ion  that  

s i m u l taneous ly  beg ins  craw l i n g  over  the  s k i n .  Your  bra i n  fee l s  fa t and  

fl a bby, a torp id  musc le  dragg i n g  i ts bu lk  a fter t h i s  rap  tha t  j u s t  won ' t  s top .  

Th i s  i s  n o t  sc ience  f i c t ion  b u t  New Sc ience ,  fu nc t i o n i n g  from the year  

400 1 ,  from ' the t i m e  when  the  h u m a n  b ra i n  has  reached the era o f  fu l l  

e m p l oy m e n t . ' C h r i s  M a rker ' s  f i l m  Sans solei/ a n n o u nces  t h i s  e ra ,  when  

' everyth i n g  works  to  per fect i o n ,  a l l  t ha t  we a l l o w  to s l u m be r ,  i n c l u d i n g  

m e m o ry.  log ic a l  consequence :  tota l reca l l  i s  m e m o ry a naes the t i zed . 

A fter  so m a n y  s tor i e s  o f  m e n  who h a d  l o s t  t h e i r  m e mory ,  here  i s  t h e  

s tory o f  o n e  who h a s  l o s t  forgett i n g . '  

O n  Production s h i ft s  from a report  from the  f l i gh tdeck  to  i n s t ruc t ions  

f rom a n a v i g a t i o n  m a n u a l ,  to  repor t  o f  i m m u n e  sys tem breakdown ,  to  

emergency broadcas t ,  to a l ecture  o n  chaos  the ory fro m  a future vers i o n  

o f  the  S a n ta F e  I n s t i t u t e :  ' D oes sc i ence  a c h ieve  a u n i f i ed  t h eory o f  

c o m p l ex s y s t e m s ?  C o m p l e te l y  c h a o t i c  sys tems ,  s u c h  a s  tu rbu l e n t  f l u i d s ,  

hea ted g a s e s  a p p e a r  o n  the  borders  between r i g i d  order  a n d  poetry 

among a l i s t  o f  the  3 1  ways to  d e fi n e  " n o m a d i c a l " . '  S i r  M e n e l i k  sw i tches  

a d d ress  a ga i n ,  b ro a d c a s t i n g  a w a r n i n g  tha t  tu rns  you i n to an  

echochamber :  'A l l  mank ind  m u s t  submi t  to gene t i c  te s t i ng ,  D i sease  

conta m i n a tes  every  t r a n s m i s s i o n  o f  u nawarenes s . ' Terror  resounds  

through  the  d o m e  o f  your  h e a d .  

As  S i r  M e n e l i k  the  E m peror  G e n era l emerges f r o m  N o  A waren ess, the  

s y n t h ' s  dy ing  arc  and e l ec t r i c  p iano drop  away ,  l e a v i n g  a n  o m i n o u s  

tex turedr i ft ,  a v a p o u r m o a n .  D r u m  m a c h i n e  s t i l t s ,  i t s  i n express ive  p u l ses  

s tu tter .  WordObjects  whaaAAm across  the  s tereoperce p t u a l  fi e l d .  S i r  

M e n e l i k  l eaves  s e q u e n t i a l  m o n o r a t i o n a l  f l o w  f o r  a new m o d e  o f  

r a t i o n a l i ty .  N o t  verba l f l o w  b u t  r a t h e r  a p a ra l l e l - sys tems  m a i n te n a n c e  

c h e c k ,  a s p e c i f i c a t i o n s  wa r n i n g  report  read  o u t  rea l l y  f a s t ,  to  i n d u c e  
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i n fover l o a d  o f  ' A c o u s t i c  dea th  by  a n a l ys i s . ' 

W h i c h  generates  a d i scon nected m u l t i r a t i o n a l  S o n i c  F i c t i o n ,  i n  w h i c h  

concepts  j u m p ,  thought  l e a p frogs , m i n d  z i gzags  fro m  c l a u s e  to  c l a u s e ,  a 

perce p t u a l  cu r ren t  t ra n s m i ts between each  i n terva l s ,  r i p p l e s  a c ross  

gaps .  Concepts  are  e l e c t r i fi e d  i n to parara t i o n a l  m i l i tary  i n s t ruc t i o n s  to 

' i ncrease  m a g n e t i c  f i e l d s ,  E l ec t ro - l i q u i d  e x p a n d s ,  c r i t i c a l  p roced u re s  

coo l  77 K e l v i n s  by s u b m e rg i n g . ' 

Each  t rack  i n d u c e s  a fee l i n g  o f  perpetu a l  d y s p h o r i a ,  u n t y i n g  a n d  

rearran g i n g  your  nerves ,  d i s -ease  t r i ggered by s a m p l a d e l i a  b e fore  the  

l y r i c s  ever  s ta r t .  T h i s  verba l  verbo s i ty ,  t h i s  i n fo - e x p a n s i o n  t u r n s  you  

in to  a decoder  perpetu a l l y  s w i t c h i n g  routes  between M a rv e l  c o s m o l ogy 

and cosmet i c  s u r gery ,  t r anspec ie s  organ t ra n s p l a n ta t i o n  a n d  

a s trophys i c s ,  a l i e n  s e x  a n d  m e d i co p a th o l ogy.  

We think a s  in s tru m e n ts 

/ltixmaster /ltike 

The D e c k  M a g u s  T u r n s  t h e  Ta b l e s  o n  Ti m e  

Tu rntab l i s t  0 B e r t ' s  skratch a d e l i c  s o l o s  a r e  t h e  s o n i c  p a ra l l e l  o f  the  

s f/horror  t r a n s forma t i o n  scene .  A l ready  e ffected  sounds  become 

u n recogn i z a b l e  tex ture ffec t s ,  s p ongy b l ocs  p h a s e s h i ft i n g  through  a 

s e r i e s  o f  u n known a u d i o  s ta tes .  S q u e a l s  m o d u l a t e  i n t o  w h i s t l e s  a n d  

screeches ,  d e c a y  i n to as ton i s h i n g l y  s u s t a i n e d  w h i n n y  w h i c h  reverts  

b r i e f ly  b a c k  i n to a recog n i z a b l y  m a l e  scream b e fore fad i n g  o u t  e n t i re l y .  

Skra tchade l i a  i s  m u t a n texture  generated  by t u r n t a b i l i z a t i o n ,  by  u s i n g  

t h e  t u r n t a b l e s  as  u n i ve r s a l  tone  generators .  D i s k  o f  t u r n ta b l e  e n s e m b l e  

l n v i s i b l  Skratch  P i c k l z :  ' I t ' s  t h e  o n l y  i n s t r u m e n t  t h a t  c a n  be  a n y  

i ns t r u m e n t .  W h e n  y o u  have  a gu i ta r ,  y o u ' r e  l i m i ted  to h o w  t h e  gu i t a r  

s o u n d s .  B u t  when  you  h a v e  a t u r n t a b l e ,  you  c a n  t a k e  a g u i t a r ,  you c a n  

take  a d r u m  s o u n d ,  you can  take a dog  b a r k i n g ,  you  c a n  t a k e  a n y  s o u n d  

a n d  m a n i pu l a te i t  i n t o  your  own . '  

0 Ber t  hooks  the  decks  u p  t o  g u i t a r - p ed a l s ,  d ra s t i ca l l y  e ffe c t i n g  

skratcha d e l i c  tex tures ,  i mm e d i a t e l y  open i n g  u p  a n  e n t i r e l y  new 

spect rum o f  a l tered beats  a n d  m u t a n tex tures .  



0 3 [ 0 4 4 ]  

I den t ifica tion Code uniden t ifie d, Pre s s  a b u t t o n ,  

ch ange my face 

Dr  Octagon 

The  I n h u m a n  

D r  Octagon  i s n ' t  h u m a n .  Ra ther  i t < > h e i s  a n  i n h u m a n  t h a t  s l i ps a n d  s l i d e s  

across  the  a l i e n • · h u m a n  d i s cont i n u u m .  I ts •  · h i s  ' s k i n  i s  g r e e n  a n d  s i l ve r ' ,  

morph a b l e  to a n y  c h r o m a t i c  s i t u a t i o n  by  ' c h a n g i n g  b l u e  s k i n '  u n t i l  i t s  

' b rown co lour ' s  coming  back ' .  l t < > h e i s  a n  a l i e n  adapt ing  t o  i t s  West  

Coas t  e n v i r o n m e n t ,  l o o k i n g  l i ke a C a u c a s i a n  peop l o i d  then  ' a  p a r a m e d i c  

fe tus  o f  the  eas t ' .  H e ' s  p r e p p e d  w i t h  u n known m e d i c a l  tech :  ' cybernet i c  

m i croscope s ' ;  ' z  te l escopes  t h a t  m a gn i fy t h e  eye o f  a roac h ' .  Blue 

Flo wers i s  a psychopas tora l set in the ' C h u rch of the Opera t i n g  R oo m ' ,  

d e l i vered i n  a b e d s i d e  m a n n er o f  fr i gh t e n i n g  reassurance .  U n - E Z  

l i s t e n i n g  s i rens  c i r c l e  t h rough  E E G  b l ee p s ,  s u s t a i n e d  cymba l l i c  h i s s  a n d  

r a d i o a ct ive  b a s s  g e n e r a t i n g  the  hover i n g  ten s i o n  o f  J erry G o l d s m i t h ' s  

Coma s o u n d track .  

Psyc h o p a t h o g e n e t i c s  

The u n e a s y  i n t i m a c y  o f  a g l o a t i n g  gynaeco l o g i s t  m e e t s  t h e  m i sa n t h r o p i c  

g l a re o f  a r a b i d  eco log i s t  to  fo rm D r  O c t a g o n  the  G y n e c h o l o g i s t ,  the  

p l a n etary  psychopathogen .  D a v i d  C r o n e nberg  d i agnoses  G y n e c h o l ogy a s  

' a  fu ture  p a t h o l o g i c a l  p sycho l ogy .  I t ' s  dev e l o p i n g  n o w  b u t  he  a n t i c i p a tes  

i t  be ing  even m o re deve loped in  the  fu ture .  H e  t h e n  br i ngs  i t  back  to t h e  

pas t -now a n d  a p p l i es i t  a s  t h o u g h  i t  e x i s t s  c o m p l e t e l y  form e d .  T h e s e  

cha racters  a re  e x h i b i t i n g  a psycho l ogy o f  the  fu t u re . '  

G y n e c h o l ogy s l a s h e s  a n d  hacks  t h e  o rga n i s m ,  p u l l i n g  ' o u t  the  s k u l l ' ,  

c h i s e l l i n g  ' necks  for t h e  answer '  t o  t h e  body  whose  m a p  puzz les  a n d  

ba ff l es  a l i e n s  everywhere .  The body  i s  the  q u e s t i o n .  S u rgery prov ides  

the  a n swer  to t h i s  c e l l u l a r  p l a n e t  w h i c h  s t i l l  m y s t i fi e s  the  a l i e n  surgeon .  

For  a e o n s ,  the  b a d  doctor  observes  humans  w i t h  a c o m p o u n d  eye .  ' I  

s t u d y  a n d  i n spect  peo p l e ' :  Koo l  K e i t h  a n d  The Automator  u s e  H i p H o p  to 

put h u m a n s  u n d e r  the m a c roscope .  H i p H o p  becomes  a reverse  

m i croscope ,  a specu l a t ive  i m a g i n g  sys tem invented by  Cyc l o p s  4000 < > S i r  

M e n e l i k  for m a g n i fy i n g  percep t i o n .  T h e n  t h e  b a d  doctor  moves  i n ,  ready  

to ' opera te o n  p a t i e n t s ,  be a rec t a l  rebu i l d e r . ' New tech n i q u es  o f  

' i n tes t i n a l  s u rgery '  a n d  ' s a l iva  g l a n d s  re loca ted '  across  t h e  or i f ices 

i n s p i re breakthroughs  i n  the  fi e l d  that  Tech n o  a u d i t i o n a ry J e ff M i l l s  

terms  b a s i c  h u m a n  d e s i g n .  
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I wo uld j u s t  m a te h u m a n s  wi th a llig a tors .  

Huminaga tors 

Kool Keith 

The Octago n a l  wor ld  is a b io t i c  l a n dscape where bees f ly  ' a round your 
rectu m ' .  The doctor  doesn't  rap a t  you ,  he  d i agnoses ,  preoccup ied  with 
h i s  d e l i ca te i n c i s i o n s .  He  • > I t compels  you to crane your ears towards the  
opera t i ng  tab le  to aud iov i sua l ize the  c l i n k  o f  sca l p e l s .  I t ' s  • • He 's  busy 
re locat i ng ,  s tu ffi ng  and insert ing  pa t ien ts 'w i th  the need l e  and thread ,  
sew ing  up a l l  the other  bu ttcracks . '  Look ing  a t  ' n a ked p i c tures ' o f  The 
Fa ntas t i c  Four " s  orange br i ckworked Th ing  leads  the doctor to exp l ore 
the new front i ers o f  D i s ney • • M arvel  sex .  He  watches this c lose  
encounter  as  ' the car toon  Dona ld  Duck '  g ives  ' fe l l a t i o  on the  f loor  w i th  
Reed  R i chard s ' ,  the  Fa ntas t i c  Four ' s  venera b l e  and  e l a s t i c  s c i en t i s t .  

' Somet imes , ' Kool  Ke i th  has  s a i d ,  ' I d o n ' t  even  fee l l i ke I am  a h u m a n  
b e i n g  anymore .  I fee l  I cou l d  p u t  myse l f  i n  the  p l ace o f  a m a m m a l  o r  a n  
a n i ma l . '  Depersona l i za t ion  a l lows an  i d e n t i fi ca t ion  across the  a n i m a l  
spec ies ,  a cross - spec ies  empathy .  I n  Octagona l  Son i c  F i c t ion ,  
dehuman i z ing  = com p l e x i fy ing  the human i n to a xeno l i b i d i n a l  economy 
of  genes traded on the open market .  

Gynecho l ogy opens  u p  the  a n i m a l · • hu m a n  con t i n u u m ,  breed i n g  
t ransge n i c  spec ies - such  as  M r  G e r b i k ,  ' h a l f  s h a rk-a l l i gator ,  h a l f  m a n ' .  
Gynecho l ogy r a p i d l y  r u n s  o u t  o f  contro l  u n t i l  gor i l l a s  a re  'mas tu rba t i ng  
w i th  h u m a n  s t rangers ,  l ega l l y  th rough  court ' ,  wh i l e  andro id s  are  
' l e a d i n g  humans  w i th  haemorrho ids ' on  goosechases  a n d  duckshoots  
throughout  P lanet  3 .  

Octago n a l  PhonoF ic t ion  exa m i nes t h e  senses  w i t h  a specu l u m .  Not  s o  
m u c h  an  ecol ogy as  a gynaecol ogy of  t h e  m i n d ,  i t  u s e s  syntax as  probes 
inserted through the nostr i l s ,  u p  and  o u t  i n to  your sensori u m .  The 
perceptua l  borders between a l i en  i d e n t i ty ,  h u m a n  orga n i s m  and 
orga n ized se lf  co l l apse  i n to organs s l o s h i n g  i n  a b l ood soup .  

Octagon  a d d resses  a l l  ' Ear th  peop l e ' ,  s ubsum ing  d i s t i nc t ions  i n  a 
g loba l i s m  more threaten i n g  than benevo len t .  After the  genoc i d a l  
prom ise  o f  ' I  w a s  b o r n  on j u p i ter , ' Trad H ip H o p ' s  m i s ogyny fee l s  l i ke 
happy tra i l s ,  i ts dystop ic  m i s anthropy l i ke i n s t i nct ive trave l s  through a 
gadda da v i d a .  Gynecho l ogy does n ' t  protect  spec ies ;  i t  preys on them,  
tak ing  'you there '  i n to the  human  zoo ' l i ke I was  the  Preda tor . ' 

Cont inent s  are  zoos ,  countr ies  are  s a fa r i  parks  a n d  h u m a n s  provi de 



0 3 [ 04 6 ]  

exce l l e n t  c u l t u r e  fo r c rosspo l l i n a t i n g  across  t h e  m a m m a l i a n  p h y l u m .  

N o t  f low i n g  b u t  g l o a t i ng ,  t h e  l o c u m  becomes  ' Doctor  L u d i c r o u s '  w h o  

t u r n s  ' i n to a n  o c t o p u s '  a l l  t he  more  ea s i l y  t o  ' g rab  8 s p e c i e s '  a n d  

' i so l a te l i ke a i n c u b u s ' .  

L i s t e n i n g  to  D r  Octagon f l a s h e s  forwa rds  to  t h e  a l i e n  a b d u c t i o n  y o u  

w i l l  n e v e r  have .  Yo u ' re b e i n g  a l i e n h a n d l e d  i n  a n  opera t i n g  thea t re o f  

c r u e l ty a n d  k i l l i n g  j o k e s :  ' T h e  perfect  e n z y m e ' s  m e  w i t h  y o u r  bra i n  i n  m y  

o t h e r  h a nd . '  The  a l i e n  i n d uces  t r a u m a s  a n d  k i l l s  i t s  p a t i e n ts w i t h  

i n s o u c i a n c e .  D r  Octagon i s  a s u rgeon o u t  to b u i l d  a new nervous  sys tem 

o u t  o f  your  a rc h a i c  one .  I t  g ives  you  a s e a s i c kness  o f  t h e  h e a d .  

The I n h u m a n  g e t s  a contac t  h i g h  f r o m  crue l ty .  I t  l i n gers  o v e r  orga n s  

w i t h  a l o v i n g  s e n s e  o f  d e ta i l ,  l o s e s  i t se l f  i n  the  r a p t u r e  o f  d i s sect i o n ,  the  

joy  o f  ge t t ing  t o  work o n  a warm body .  

BoddhiSativa Explosion i n  S l o w  Moti o n :  

Cypress Hi l l , T h e  RZA , G ravediggaz , S u n z  of Man 

O h  man h o m ey, my mind is p laying tricks o n  me 

Geto Boys 

M y t h i l l o g i c a l  

H i p H o p  h a s  a l ways  b e e n  h e a d m u s i c .  B u t  t h e  m o m e n t  i t  drugs  i t s e l f, i t  
t u r n s  i t s  b a c k  on  i m m i n e n t  revo l u t i o n  i n  favour  o f  i m m a n e n t  reve l a t i o n .  

The  s t reet  d i s s o l ve s  i n t o  t h e  psyc h o s o n i c  geogra phy  o f  gangs tade l i a .  

H i p H o p  becomes  a n  i n n er -space  m u s i c .  ' K e e p i n g  i t  rea l '  no  l o nger  m e a n s  

represe n t i n g ,  because  t h e r e ' s  n o  d e f i n e d  rea l i ty l e ft to  represen t .  

Knowledge  n o w  m e a n s  i nn e r s i g h t ,  w h i c h  overw h e l m s  t h e  t rue/ fa l s e  

b i n a ry .  T h e  s t ree t ' s  r i g i d  border  between t h e  rea l a n d  t h e  fa n t a s t i c  m e l t s  

i n to t h e  psychos p a t i a l  t reachery  o f  t h e  ' 9 1  f i l m  jaco b 's Ladder. T o  rea l l y  

gra s p  m y t h i l l og i c a l  H i p H o p  i t ' s  e s se n t i a l  to  r e n t  A d r i a n  Lyn e ' s  v i d e o  

e p i c ,  i n  w h i c h  New Y o r k  d i s s o l v e s  i n to a d i a b o l i c a l  swamp o f  u n e n d i n g  

a u d i o  h a l l uc i n a t i o n s  a l l  the  s t ronger  for be i n g  u n s e e n .  
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I 'm h a ving il lu s io n s ,  drivin g m e  m a d  in my m i n d  

Cypress Hill 

3 6 0' o f  P e r i p h e r a l  P e r s e c u t i o n  

Weed d eregu l a tes  t h e  m e a n s  o f  percep t i o n ,  breaks  d o w n  the  wa l l s  o f  

H i p H o p ' s  fo r t i f ied  ego .  Cypress  H i l l ' s ' 9 2  i n s t r u m e n t a l  Ultra violet Dreams 

m e l t s  H i p H o p ' s  m a r t i a l  s e l f . Producer  Dj M u ggs ' fuzzy l o g i c  of w i l t i n g  

bass  a n d  l o w - frequency  l e akage b l urs  a u d i b i l i t y ,  u n w i n d s  the  gangs ta  

l ean  i n to a woozy ga i t .  V i g i l ance  lo ses  focus  i n  the  w i tchy ,  w h i spery 

psychoaco u s t i c  space  o f  i n h a l a t i o n  tu rned treac ly  t h i c k .  You w a n d e r  

t h r o u g h  i t s  s t r i a ted  wra i th scape ,  a m a l l e a b l e  porous  f l u x .  

Weed 's  d i l a t i o n  e ffect m a kes  i t  the  t i m e - s tre tcher .  t h e  narcoagent  

w h i c h  s l ows down the  perce p t i o n  o f  obj e c t-even t s .  Dj M uggs i s  

fasc i n a ted by the  b u l l e t ' s  t raj e c tory ,  how a b o d y  l ooks  from the  g u n ' s  

pov,  i ts s i g h t i n g  l i n e .  As  S l y  S t o n e  croa ked : ' lo o k i n g  a t  the  dev i l ,  

g r i n n i n g  a t  h i s  g u n . '  

A l l  d rugs  i n ten s i fy p a r a n o i a .  B u t  We ed ' s  s p ec i a l  e ffect  i s  t o  m a gn i fy 

the  m i sperce p t i o n  i n herent  i n  every d a y  hea r i n g , t hereby t u n i n g  H i p H o p  

i n to a perpetu a l  p a r a n o i a  o f  p e r i p h e r a l  persecu t i o n .  

T h e  e a r  a l ways  h e a r s  a r o u n d  corners .  G r a s s  i n te n s i fi e s  t h i s  u n t i l  

rea l i ty breaks  u p  i n to p ro l i fera t i n g  a u d i o  h a l l uc i n a t i o n s  t h a t  t r i gger 

themse lves  a t  3 6 0. a r o u n d  your h e a d .  A t  the  edges o f  ear shot  s o u n d s  

l a u n c h  t h e m s e l ves  a t  y o u .  

I n  H i p H o p  h e a d m u s i c ,  R .  M u rray S c h a fer ' s  s c h i zophony  h a s  become 

prem o n i t i o n a l .  Sounds  have detached  t h e m s e l ves  from t h e i r  s o u rces and  

a re reach i n g  y o u  b e fo re t h e i r  causes  d o .  H e a r  w h a t  h a p p e n s  when  

s o u n d e ffects  go a m i s s .  They w a n d e r  w i thout  a n  obj e c t .  R u n n i n g  a mo k  

w i t h  n o  c a u s e  a t  a l l ,  s o u n d e ffects  g e n e r a t e  e n v i ro n m e n t s  o f  obj e c t l e s s  

o m i n o us n e s s  a n d  perpet u a l  i m m i n ence .  

Th ey took a s o n o gram a n d  seen t h e  image of a d e m o n  

Gravediggaz 

The I n t e r n a l  M e c h a n i s m  of P a r a n o i a c  P h e n o m e n a  

D r i v e n  b y  prem o n i t i o n s ,  m y th i l l og i c a l  H i p H o p  i s  l i ke S a r a h  C o n n o r  i n  The 

Termina tor, a l ways  t a l k i n g  i n  the  p a s t  tense  a b o u t  t h i ngs  i t  h a s n ' t  yet  

done .  The head i s  f i l l ed with rev e l a t i o n s  that  i m peach  the  d a y l i g h t .  The 

RZA 's  p h a n ta s m i c  H i p H o p  prod u c t i o n s  i n d u ce v i s i o n s  i n  the  ear .  Every 
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breath  becomes  a w i nce  o f  p a i n  l i ke a kn i fe b e i n g  swa l l owed .  E a c h  suck  

o f  t i ca l  tu r n s  i n t o  a sharp  i n take ,  the  s h u d d e r i n g  g a s p  o f  someone  b e i n g  

h a c ked a t .  I n  M e thod M a n ' s  Sub Crazy, from h i s  RZA-produced ' 9 4  a l b u m  

Tical, u n a tt r i b u t a b l e  g r o a n s  r o a m  a r o u n d ,  s u ffu s i n g  every t h i n g  i n  a n  

u n l oc a ta b l e  see t h i n g  v i o l e n c e .  

As  Tr i cky p o i n t s  o u t ,  W e e d  i s  a shor tcu t  to psychos i s .  L i ke D r  

Octago n ,  Redma n ' s  a l terego Regg ie  N o b l e  s p l i ts of f  a n d  b a t t l e s  h i m s e l f, 

l i ke Peter  Parker  vs S p i d e rm a n .  N o i s e s  a tt r i b u te t h e m s e l ves  to u n s e e n  

causes ,  m u l t i p l y  t h e m s e l ves  i n t o  i n v i s i b l e  fo rces .  

The RZA opens  u p  t h e  hyperpa r a n o i a  o f  a pos t -jacob 's Ladder wor ld ,  

i n  w h i c h  i n a n i m ate ob jec t s  come  a l i ve  w i t h  a n  i norga n i c  m a l evo lence .  

for  Red m a n ,  posses s i o n  i s  a perpetua l pos s i b i l i t y :  ' I  be l i eve you ' re  

s u pposed  to be  ab le  to move s ta r s  w i t h  your  m ind .  There ' s  

mother fuckers  o u t  h e r e  t h a t  can  j u m p  i n t o  your  b o d y ,  p u t  your  s p i r i t  

o u t ,  a n d  you ' l l  j u s t  b e  wa l k i n '  a r o u n d  New Y o r k  u n seen w h i l e  someone  

e l s e  i s  i n  your  body fuck i n '  u p . ' 

Wo r s h i p  t h e  Wee d  

I n  ' 9 5 ' s  Temple o f  Boom, Cypress  H i l l  wors h i p  t h e  despot  Weed .  

A l l  those  c l i p s  o f  peachy-keen  w h i t e  schoo l k i d s  f rom the  sos  o f  t h e  

fi l m  A tomic Cafe, h a n d s  c l u tch i n g  t h e i r  h e a d s ,  p ray ing  to the  B o m b .  

Ato m i c  M us l i m s  bow ing  to  the  Mecca  m u s hroom s i l e n t l y  sc re a m i n g :  

' M uta te m e !  M u tate  m e ! '  

Weed b l ows  u p  t h e  h e a d ,  exp l o d i n g  rea l i ty l i ke a m u shroom b o m b  

d e t o n a t i n g  the  m i n d ,  l i ke the  u n d e rwor ld  m u t a n t s  who  wors h i p  t h e  

n u c l e a r  b o m b  i n  Benea th the Planet  of the Apes. 

The US m i l i t a ry  wanted  to b o m b  ' N a m  back  to the S tone  Ages . 

Wors h i p p i n g  t h e  H o l y  Wee d ,  Cypress  H i l l  wa n t  to b o m b  t h e i r  m i n d s  back  

to the  M i d d l e  Ages . 
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N o w  I dwe ll  i n  an Is lamic  Te mp le/I 'm fig h ting a 

h o ly war in t h e  m e n tal  

Gravediggaz 

H o lycore  I s  t h e  B l i g h t  of t h e  Wo r l d  

W i t h  G raved i ggaz '  Diary of A Madman from t h e i r  v i r u l e n t  ' 9 4  concepto x i c  

a l b u m  Niggamortis, H i p H o p  b r e a k s  t h r o u g h  i n to  the  myth i l l o g i c  o f  the  

Darks i d e .  I n  the  fi c t i o n a l  space  o f  a courtroom hear ing ,  The G raved i ggaz 

- producers  The U n dertaker < >  P r i nce Pa u l  a n d  The RZArecto r < >The  RZA,  

The G a tekeeper ' • Frukwan a n d  G rym Reaper ' • Poe t i c  - fa ce m u rder  

charges .  Each  s teps  fo rward to enter  a n  i n s a n i ty p lea .  Each  verse  

projects  excerp t s  f rom a meta-exorc i s m  o n  the  screen o f  your  m ind .  A 

wa l l  o f  g u i t a r c h i m e s  opens  u p  a s a m p l a d e l i c  G o t h i c ,  a m o n a stery o f  the  

head  where ke e n i n g  G rego r i a n  c h a n t s  throw s h a d o w s  across  s tonework .  

The head  becomes  a theatre  fo r the  w a r r i n g  forces  o f  Heaven  a n d  H e l l .  

Consu med b y  s p i r i ts a n d  possessed  b y  v i s i o n s ,  c o n s c i o u s n e s s  i s  the  

casua l ty i n  th i s  ' ho ly  w a r  i n  the  m e n t a l ' .  

To s t ress  t h i s  war  between s ta tes  o f  m i n d ,  G raved i ggaz '  pro tege a n d  

g u e s t  r a p p e r  S h a bazz the  D i s c i p l e ' s  t e r m  f o r  t h i s  Darks i d e  i s  H o l ycore .  

L i ke i t s  d o p p e l g a n ger  H o rrorcore ,  H o lycore b l i gh t s  everyth i n g .  I n s tead  of  

e n l i gh t e n i n g  through  eduta i n m e n t ,  i t  t u rns  out  t h e  l i g h t  o f  the  w o r l d ,  

p l u nges the  s ky i n to w h a t  S u n z  o f  M a n  t e r m  ' a  m a g n e t i c  f l ux  beyond 

contro l ' .  As The RZA ex p l a i n s ,  the  D a rk s i d e  o f  H i p H o p  i s  avers i o n  

therapy  f o r  d roogs a n a e s t h e t i zed by  t o o  m u c h  H i pH o p :  ' H eaven  a n d  H e l l  

a re o n  e a r t h .  They ' re  your  g o o d  t i m e s  a n d  y o u r  bad  t i m e s .  T h e  h o l y  w a r  

i s  t h e  s t rugg le  i n s i d e  o u r  h e a d s ,  the  w a r  fo r peace .  Peop le  wa l k  a r o u n d  

m e n ta l l y d e a d .  I t ' s  o u r  du ty  to d i g  u p  t h e i r  m e n t a l  g r a v e s  a n d  b r i n g  t h e m  

back  to l i fe . '  Th i s  shock  therapy  f o r  t h e  s e n s or i u m  para l l e l s  Ludov i co ' s  

' l ea r n i n g  by  tor ture '  i n  K u b r i c k ' s  A Clock work Orange. The c o l d  humour  

o f  Dia/ 1-Boo Suicide i s  a s ca r toon  w h i c h  br i ngs  t h e  pa i n ,  r a i ses  w e l ts 

and draws b lood  to freeze it .  L i ke D r  Octagon and Funkade l i c - r i g h t  

down to the  h o m m age Mommy Wha t 's a Gra vedigga ? - the  m y t h i l l og i c a l  

h u m o u r  o f  G raved i ggaz  l acerates  m i n d s  i n ured to s e n s a t i o n ,  i n tens i fi e s  

i l l ness  i n  order  to  s e n s i t i ze .  
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I con tain the  s cience to m a k e  an a n g e l  b le e d  

through h i s  vis ion 

Sunz of Nan 

U ltra v i o l e t  S u p e r c e pti o n  

T h i s  i s  a ftermath  m u s i c  fo r a weary w o r l d  s toned  i n to a s t u pef ied  

s u percep t i o n .  P u b l i c  E n e m y ' s  war  demanded  hypera le r t  s o l d ie r s ,  t he  

j a gged edge o f  ' 89 ' s  Black Steel in  the Hour of  Chaos. I n  S u n z  o f  M a n ' s  

' 9 5  Soldiers of Darkness, H i p H o p  g i ves  i n to v i s i o n s ,  p l u nges  i n to t h e  

w a k i n g  n i g h t m a res  t h a t  T h e  B o m b  S q u a d ' s  a l a r m  for the  w o r l d  t r i e d  t o  

preve n t :  ' V i s i o n s  o f  m e  on  t h e  n i g h t  o f  a s o l a r  ec l i pse a board i n g  the 

mothers h i p  tak ing  m y  las t  g l i m p s e  from th i s  d e l uded  ear th . '  Ex terna l war  

h a s  been i n te r n a l i zed  in to  ' t h e  depths  o f  m y  i n n e r  s i gh t '  on ly  to  s p i l l  ou t  

b l u r r i n g  the  borders  i n  a psychoso n i c  s torm .  

S u n z  o f  M a n  b eg i n  a t  the  po in t  o f  extreme e x h a u s t i o n ,  when  s o l d iers  

h a l l u c i n a te ,  s u ffe r f rom c r i s i s  a p p a r i t i o n s .  Wu Ta ng  producer  G e n i u s ' s  

' 9 5  t r a c k  Greyhound Part 2 Remix s t a rts  o u t  a l ready  exhaus ted ,  d e feated ,  

i t s  tempo ·ba r e l y  more  t h a n  a t rudge ,  footsore .  C a u g h t  i n  the  a fte rmath  

o f  exp l o s i o n ,  K i l l a h  P r i e s t ' s  vo i ce  p e e l s  i n s i de  o u t  i n  s l ow m o t i o n .  

H u r l e d  i n to a w i n d t u n n e l  o f  d e l ayed i m pact ,  vowe l s  b u c k l e  a n d  groa n ,  

consonants  gus t  i n  p h o n e m i c  debr i s  thrown o ff by a d i s ta n t  d e to n a t i o n .  

Wheez i n g  groa n s  i n t e n s i fy the s e n s e  o f  overwhe l m i ng fa t i g u e .  

Greyhound Part 2 i s  a l o n g  m a r c h ,  a t r e k  exto l l e d  by c h i mes  h e a r d  

th rough  s m o ke ,  t ra n s i e n t  tones  o f  t i n t i n n a b u l a t i o n .  F l u tes ,  t r u m p e t s ,  

g u i t a r  a re fa t i g u e d ,  w i n d e d .  A b o n e w e a r y  'yea h '  escapes  f r o m  s o m e o n e ' s  

t h roa t .  G rego r i a n  c h o ra l e  s t retches  i n t o  h i ve n o i s e .  The  m o a n s  o f  

perverse m o n ks i m b u e  everyth i ng w i t h  a c l o i s tered m a l e v o l e n c e .  

H a u n te d - h o u s e  v i o l i n s  cyc l e  i n to s teady  m i cropo l y p h o n a l  swarms  a t  

o n ce h a l l owed a n d  d o l or o u s .  S o l d ie r s  h a l l uc i n a t e  c e l e s t i a l  v i s i ta t i o n s  o n  

the  S o m m e  i n  WW 1 :  ' I  was  s h o w n  the  c r u c i f i x i o n  by 2 Egyp t i a ns /A  war  i n  

heaven ,  I s a w  C h r i s t  w i t h  a M a c  1 1 / So  I j o i ned  h i m  a n d  prepared for 

Armaged d o n ,  A r m a ge d d o n ,  Armageddon . '  

Deca p i ta ted M C s  wander  l i ke wra i t h s  t h rough  the  warzone o f  

H e a d l ess  H i p H o p .  Brontos a u r i a n  b a s s  s ta l ks a b a t t l e f i e l d  scorched b y  

b l a s t s  o f  mega l i th i c  g u i t a r  feedback .  H i s  v o i c e  s l owed down to  a groa n ,  

K i l l a h  Pr i e s t  i s  a h e a d l e s s  M C  rec i t i n g  from beyond the  grave .  
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All  this  s e e m s  t o  b e  a n  exorcis m t o  m a k e  o u r  

de m o n s  flow 

Antonin Artaud 

The P r i e s t s  Wi l l  S o o n  Swa r m  

T i m e  fe eds fo rward i n t o  the  n ew D a r k  Ages . Each  t i m e  the I n n er  M i n d ' s  

E y e  b l i n k s ,  i t  p u t s  o u t  the  s u n .  I n  Reve l a t i o n s ,  t he  S o n  o f  M a n  i s  

Heaven ' s  h i red a s s a s s i n ,  p u t t i n g  s i n ners  to the  sword o n  J u dgement  D a y .  

M u l t i p l y i n g  the  Son  o f  M a n  i n to the  S u n z  o f  M a n  - d r a m a t u r g i s t  K i l l a h  

Pr ie s t ,  voca l i s t s  6znd  Assa s s i n ,  Prod i g a l  S u n n ,  H e l l  Raza h ,  producer  4 th  

D i s c i p l e - b l a ze w i th  a so lar  fa n a t i c i s m .  They a re G o d ' s  Avengers ,  

' s o l d i ers o f  i d o l a t ry  f i g h t i n g  the  s ins  o f  rea l i ty . ' E a c h  1 2  resco res 

Reve l a t i o n s  as  a u d i t i o n a r y  S o n i c  F i c t i o n ,  a War  i n  Heaven w i t h  a l l  

fa c t i o n s  desperate  t o  m a i n t a i n  cont ro l .  

T h e  Ear th  i s  t h e i r  deerpark  a n d  y o u  a re i ts fa w n s .  S u n z  o f  M a n  are  

no t  h u m a n  so  much a s  devout  exterm i n a tors ,  ' the  u n i vers a l  w a r l o rd ' :  

C o rtez w i t h  a K a l a s h n i kov M 1 6 .  They a re Armageddon  a c c e l era tors  

i n f l a m i n g  the  s e n s a t i o n s  they  d e p l ore ,  who ' c a m e  toge ther  fo r o n e  

accord ' ,  to  d ream o f  genoc i d e  for J e s u s :  ' H ea rken . A s  the  n i g h t  d a r k e n s ,  

y o u ' ve been warned t h a t  the  pr i e s t s  w i l l  soon  swarm . '  

V i s i o n s  o f  p r i e s t s  s p rea d i n g  t h e i r  c l oaks  a n d  swarm i n g  over  

O k l a h o m a ,  searc h i n g  for u n b e l ievers  to put  to  the sword a n d  ' b e  d o n e  

away l i ke the  u n i corn ' .  K i l l i n g  i s  p ray ing ,  t e r r o r  i s  fa i t h ,  m u rder  i s  h o l y .  

K i l l a h  P r i e s t  warns  o f  the  ' s i d e  ef fec t s '  o f  war  w h i c h  ' b r i n g  t h e  

g lycos i s '  u n t i l  ' i n s a n i ty e n ters  h u m a n i ty ,  i n va d e s  t h e  centra l n e r v o u s  

sys tem . '  A b r u p t l y  h i s  vo i ce  s l u r s  a n d  s l i d e s  i n to g l o s s o l a l i a ,  becomes  a n  

urge n t  g i b b e r i s h  overw h e l m e d ,  j a c kn i fed by a v o l u p t u o u s  swoon never  

h e a rd in  H i p H o p  before :  ' t h i s  tech n i q u e  i s  s o  a a a h ,  aaah - ' and 

H i p H o p ' s  v o i c e a r m o u r  i s  overcome by the  warga s m .  

R ee l i n g  from the  fo rce o f  reve l a t i o n ,  he  recou n t s  how ' th e  4 r u n  to  

the  4 corners  o f  the  ear th  a n d  the  5 th  run  i n to the  s u n . '  I n  a dazed  

a c c a pe l l a ,  K i l l a h  Pr ies t ,  t he  a n n i h i l a tor ,  i s  p i erced by ' a  l i gh t  bea m '  u n t i l  

h e  reco l l ec ts  h o w  he ' w a s  fo rmed i n  a w h i te drea m . '  

K i l l a h  P r i e s t  does n ' t  s o  m u c h  rap  a s  i n c a n t  o r  i n voke i n  a n  

i n q u i s i to r i a l  t o n e .  Reverb s n a tches  h i s  v o i c e  to  the  a l coves .  H e ' s  

To rq u e m a d a  a t  M i l l e n n i u m ' s  E n d ,  t h e  f i n a l  despot  w h o  c o m m a n d s  y o u  t o  

' b r i n g  the  w i c ked b e fore me  a n d  s l a y  t h e m  b e fore m y  fee t . ' There ' s  no  

d o u b t  t h a t  th i s  fa n a t i c a l  a n t i - abor t i o n i s t  was  there a t  the  burn ing  o f  

S o d o m  a n d  G o m o r r a h ,  bom b i n g  the  b a t h h o u s e s ,  torch i n g  the  c l u b s .  
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Fi ve Arch A ngels i s  t h e  score for A Can ticle for L eibo wi tz i n  w h i c h  the  

w o r l d  n u kes i t s e l f  back  to a M i d d l e  Ages r u n  by  Tec h n o - m o n k s .  In  the  

wake o f  The S o n g  i s  a wra i t h l a n d  o f  swarm i n g  drones ,  i n fe r n a l  s i g h s ,  

d i s e m b o d i e d  m o a n s  a n d  magn i fi ed  brea t h i n g .  

So m e thing o u ts ide h a d  to e n t e r, s o m e thing wh ich 

we o urselves  wo uld be unable to b u ild 
Philip K. Dick 

3 r d  Eye  C a p t u re 

Tr i cky,  The  RZA a n d  K i l l a h  Pr i e s t  a re a l l  i n fa tua ted  w i t h  the  d o r m a n t  

p o w e r s  o f  the  3 rd  Eye .  I n  R a k i m ' s  l s l a m at ro n i c  fi c t i o n ,  R a m m e l l zee ' s  a n d  

S h o c k  D e l l ' s  cryptom ach i n e  a n d  K i l l a h  P r i e s t ' s  psychoaco u s t i c  D a r ks i d e ,  

the  3rd  Eye i s  a s e c r e t  fa c u l ty t h a t  s c a n s  the  n o n v i s i b l e  s p e c t r u m  for 

r a d i o ,  u l tra v i o l e t ,  d a e m o n i c ,  a c o u s t i c  wavefo r m s .  

Pre c i s e l y  because  m e d i c a l  s c i e n c e  does n ' t  know i ts fu n c t i o n ,  the  

p i n e a l  g land  a t t racts  esoterro r i s t  t ra d i t i o n ,  wh ich  argues  i t ' s  rea l l y the  

3 rd  Eye ,  the  d o rm a n t  I n ner  M i n d ' s  Eye ,  a n  a r c h a i c  power t h a t  P h i l i p  K .  

D i c k  suggests  i s  opened by med i t a t i o n :  ' W e  re l i n q u i s h ed the  3 rd  E y e ,  o u r  

p r i m e  evo l u t i o n ary a t t r i b u t e .  Then  i t ' s  the  3rd  E y e  tha t  g e t s  u s  back  o u t  

o f  the  maze .  Tha t ' s  w h y  the  3 rd  Eye i s  i d e n t i f i ed  w i t h  god - l i ke p o w e r s  or  

w i th  e n l i gh t e n m e n t ,  i n  Egypt  a n d  in  I n d i a .  The 3 rd  Eye h a d  to be 

reopened i f  we were to get  out o f  the  maze . . .  but  s i nce  we n o  l o n ger  

remembered  t h a t  we had  the  eye o f  d i scernment ,  we c o u l d  n o t  go a b o u t  

s e e k i n g  tech n iq u e s  f o r  reopen i n g  i t .  S o m e t h i n g  o u t s i d e  h a d  to e n ter ,  

some t h i n g  wh ich  we o u rse lves  wou l d  b e  u n a b l e  to b u i l d . '  Effram Wol f ' s  

waterco l o u r  s l e eve for Stev ie  Wo n d e r ' s  Jnnervisions shows a n  och re

a n d - brown o p t i c  ray  b l a s t i n g  out o f  h i s  c l osed eye l i d ,  a fi e l d  of 

vegeta t i o n a l  v i s i o n  search l i g h t i n g  the  s t ra tosp here  l i ke The X - M e n ' s  

C y c l o p s  g o n e  bota n i c a l .  Wonder ' s  p l a n ts i gh t  t r i ggers  a n  eco-opt i c s  o f  t h e  

M i n d ' s  E y e .  And  Funka d e l i c  a re t h e  arom a n a u t i c i s t s  o f  percep t i o n ,  

se t t i n g  o f f  h a rrow i n g  h a l l u c i n h a l a t i o n s  o f  the  M i n d ' s  N o s e .  
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Boll  Weevil Computer Bra i n :  Funkadel ic  

Th e b ra in is a p o p u la tion 

Deleuze and Guattari 

Lys e r g i c  E q u a t i o n  f o r  t h e  F u n ka t i z e d  P s y c h e  

F u n k  • L S D  = F u n k  Psyched e l i c i zed  = Psyched e l i a  F u n ka t i zed  = F u n k a d e l i a ,  

a s  M a n u e l  De L a n d a  ex p l a i n s :  ' W h e n  y o u  t r i p  y o u  l i q u efy s t ruc tures  i n  

your  b ra i n ,  l i ng u i s t i c  s t ruc tures ,  i n t e n t i o n a l  s t ruc tures .  They a c q u i re a 

l es s  v i scous  c o n s i s tency  a n d  your  b ra i n  becomes  a s u perco m p u t e r .  

I n fo r m a t i o n  rushes  i n to your  bra i n ,  w h i c h  m a kes you  fee l l i ke y o u ' re 

h a v i n g  a reve l a t i o n .  B u t  n o  o n e  i s  revea l i n g  a n y t h i n g  to y o u .  I t ' s  j u s t  se l f  

orga n i z i n g .  I t ' s  h a p p e n i n g  b y  i ts e l f. ' L S D  generates  a F u n k a de l i c  L i q u i d  

C o m p u ter ,  the  fu n ka t i zed p s y c h e  t h a t  rech a n n e l s  a n g e r  from the  s t reet  

in to  a l te rna t i ves  to rea l i ty .  

I m p e a c h  the U n i v e r s e  

F u n ka d e l i a  i m peaches  the  u n iverse ,  c o n fronts  rea l i ty ,  s e t s  o u t  to destroy  

a n  i n s a n e  wor ld  over  a n d  over .  Back  in  h i s  m i n d  a ga i n  a fter  t r i p p i n g  out ,  

G e o rge C l i n t o n  rea l i zed t h a t  ' I  cou ld  get  m a d  enough  a t  t h e  w o r l d  and  

how i t  was  trea t i n g  p eo p l e  to wa i t  in  a n  a l l e y  a n d  k i l l  some  m u t h a fucka . 

B u t  there  a i n ' t  n o  w i n n i n g  i n  a s i tu a t i o n  l i ke t h a t ,  so once  we got  o u t  o f  

there  I ' d ta ke a c i d  t o  m a ke s u re I d i d n ' t  get  t h a t  m a d  n o  m o r e .  I ' d  s t a rt 

l o o k i n g  a t ,  you  know,  a l ternate  rea l i t i es . '  

A c i d ' s  i n fo r m a t i o n  s u pernova b l ows u p  the  ego .  Hence  the  d o t  o f  the  

' i '  i n  the  F u n ka d e l i c  l ogo i s  rep l aced by Pedro B e l l ' s  gr i n n i n g  a p e - s ku l l ,  

t h e  G r a tefu l Dead  l ogo gone l o c o .  The g l o b e  m u s h ro o m s  o u t  o f  i ts 

c ra n i u m  i n  a p l a net -a n n i h i l a t i n g ,  wor l d - form i n g  exp l o s i o n .  F u n kade l i a  

i s n ' t  a n  escape i n to o ther  w o r l d s ,  b u t  a d e a t h t r i p  i n to the  

h a l l uc i nogen res o f  L S D  a n d  the  s u perpsyched e l i c  STP. As  j a y  S tevens  

descr ibes  the  STP t r ip :  ' D escr i p t i o n s  o f  i t  sounded  l i ke war  s tor i e s ,  

p e o p l e  exp l o d i n g  through  t h e  enve lope  a n d  burn ing ,  o r  f i l l ed  w i th a co ld  

w i n d  t h a t  wou l d n ' t  s top  b l o w i n g  through  the  h o l lows o f  t h e i r  m i n d . '  

W h i c h  descr ibes  t h e  Funka d e l i c  a u d i o  exper ience  very exac t l y .  A c i d  

o p e n s  a c a t a c l ys m i c  con t i n u u m  b e t w e e n  V i e t n a m ,  Det ro i t  a n d  Other  

P l a nes o f  There .  
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T h e  Lo g i c  o f  C a ta s t r o p h e  

I n  Wars of A rmageddon, the  w o r l d  i s  a n n i h i l a ted before y o u r  very ears  

i n  a l o g i c  t h a t ] .  G .  Ba l l ard e l a bora tes :  'The ca tas t rophe  represents  a 

cons t ruc t i ve  a n d  pos i t ive  ac t  of the  i m a g i n a t i o n ,  an a t tempt  to c o n front  

a p a t e n t l y  m e a n i ng les s  u n i verse  by  c h a l l en g i n g  i t  a t  i ts own g a m e ,  a n  

a t t e m p t  to d i s m a n t l e  the  fo r m a l  s t ruc ture o f  t i m e  a n d  space  w h i c h  t h e  

u n iverse  w r a p s  a r o u n d  u s . '  

To b e  fu n ka d e l i c i zed i s  n o t  t o  retreat  b a ck i n to t h e  m i n d  b u t  to  

extern a l i ze  t h e  m i n d ' s  fea r s ,  expand  t h e m  u n t i l t he  l i s tener  s w i m s  

t h r o u g h  a u n i verse b r i m m i n g  o v e r  w i t h  co s m i c  s l o p ,  vag i n a l  d i s c h a rge .  

The fo r m a l  s t ruc ture o f  t ime co l l a p ses into  sw i l l .  Space  loses  i t s  

d i g n i ty ,  fa l l s  kneedeep into  the sh i t  o f  the  wor l d .  Funkade l i a  i n tens i f i e s  

the  o s m o s i s  o f  funk ,  a m p l i fies  i t s  i m percept i b l e  a ro m a .  Osmium, 

Pa r l i a m e n t ' s ' • Funka d e l i c ' s  '70 debut ,  i s  named  for the heav ies t ,  m o s t  

pungent  m e t a l  o n  E a r t h .  Rock p l u s  aroma con verge in  what  the RZA terms 

heavy menta l m u s i c .  Because  humans  have n o  nos e l i d s ,  they ' re  

d e fe n c e l ess  fro m rh ina l  a t tack .  Form less  a n d  p o i n t l es s ,  fu nkade l i a  

therefore i nvades  t h rough  t h e  nos t r i l s  a n d  seeps  through t h e  nerves ,  

sett ing i n h a l a t i o n  a t  w a r  wi th  the  body .  You breathe  i n  the p u trefac t ion  

o f  the u n iverse .  'We c a n ' t  c l e a n  up  sh i t  or  get sh i t  r i gh t  un t i l  we  

recogn ize  we got  m a ggots  i n  o u r  bra i n ,  t h a t  a n y  s i tua t ion  we m a ke w i l l  be 

rotten because the a t t i t u d e  we ' re  u s i n g  i s  a l ready  po i soned . '  F u n kad e l i c  

s h a res the  fa l l  a n d  m a kes a fr i end  o f  fea r :  'We took the  b l a m e  for s h i t .  S l y  

w o u l d  s e e  i t  s l i gh t l y . Ye s ,  M r  Stewart  h a d  the  fea r  a n d  cou l d  accept  t h e  

u g l i ne s s ,  a n d  h i s  s h i t  w a s  so p rofo u n d  t h a t  y o u  a l ways  thought  he  was  

t a l k i n g  about  you . '  

Th ough t i s  b io - logical  o r  d o e s  n o t  exis t 
Rene lfenil 

C h a o s m i c  K e m i s t ry 

Funkade l i a  opens  a b i o l og i c  o f  t hough t ,  a phys i o l ogy o f  percep t i o n .  

M i n d ,  s o u l ,  u n i verse :  t h e  o l d ,  o l d  w o r l d s  o f  T r a d  s e n s o r y  d e p r i v a t i o n  a r e  

s u d d e n l y  m a t e r i a l i z e d ,  gra t u i to u s l y  o ra l i zed . C o n c e p t s  are  fo n d l e d  a n d  

l i cked ,  sucked a n d  p l ayed w i t h .  I n  ' 7 o ' s  Wha t  I s  Soul , t h e  F u n ka d e l i c  

A l i en  arr ives  on E a r t h :  ' Be h o l d ,  I Am Funka d e l i c ,  I A m  N o t  o f  your  

Wo r l d / B u t  fea r  me n o t ,  I w i l l  d o  you n o  h a r m / Lo a n  me your  fu n ky m i n d ,  

So  I c a n  p l a y  w i t h  i t . '  L i k e  G a l  a c t u s  t h e  p l a net - swa l l o w i n g  g o d  o f  t h e  
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M a rv e l  u n iverse ,  the  Funku l a to r  l i ves b y  c o s m o p h agy ,  the  p h i l o s o p h i c a l  

r i te t h a t  S u s a n  S o n t a g  exp l a i n s  a s  ' the  e a t i n g  o f  the  wor l d . '  The  n o s e  

k n o w s  tha t  the  m i n d  i s  f o o d  f o r  the  maggots .  Mommy Wha t 's A 

Funkadelic ? o p e n s  w i t h  C l i n ton  draw l i n g  d e m o n i c a l l y  ' I f  you  w i l l  s u c k  my 

sou l  I w i l l  l i ck  your  fu nky e m o t i on , '  w h i l e  Maggot Brain c i rc l es a r o u n d  

the  cos m i c  b u m m e r :  ' I  have  t a s t e d  the  M a ggots i n  the  M i n d  o f  the  

U n iverse . '  Here  a u n i verse i s  s m a l l  enough  to ro l l  o n  the tongue :  

m e t a p h y s i c s  desu b l i m a te s ,  swaps  s h a p e s  w i t h  a m o u t h  a s  w i d e  a s  the  

cosmos  wh i ch  s p i t s  o u t  the  s o u l  i n  a n  e n d l ess  we l l  o f  p h l eg m .  

U n i t e d  M u t a t i o n s  o f  A m e r i c a  

F u n ka d e l i c  e n l i s t s  you  on  the  s i d e  o f  your  d a r k e s t  fear s  by  t a p p i n g  i n to 

the  tox i c  d r i ves  o f  tech n o l ogy .  Maggo t Brain ' c o u l d  s ca re you  to d e a t h . '  

The  i n s i d e  s l eeve a rtwork o f  ' 7 2 ' s  A merica Ea ts I ts Young shows  the  

S ta tue  o f  l i berty  w i t h  b l o o d s t a i n e d  fa ngs  snack ing  on  bab ies .  I n  Eulogy 

and Ligh t, t i m e  s l i p s  backwards  i n to w h a t  C l i n ton  w i l l  l a ter  term a 

backw a s h psychos i s ,  a terro r i d e  i n to the  A l tered S t a tes  a n d  U n i ted  

M u t a t i o n s  o f  A m e r i c a .  

C y b o r g a n o g r a p h i c s  

Pedro Be l l ' s  ga te fo l d  s l eeve a r t  f o r  t h e  ' 7 3 - ' 76  a l bu m s  Cosm ic Slop, 

Standing on the Verge of Ge tting It On, L e t 's Take It to the Stage, Tales 

of Kidd Funkadelic a n d  Hardcore jollies v i s u a l i zes  fu nkad e l i a  as a n  

organogra p h i c  S o n i c  F i c t i o n .  F u nkad e l i a  becomes  a n  a p pa l l i n g  

cyborga nogra p h i c s .  A t  the  o ther  extreme from Kra ftwerk ' s  s e a m l e s s  

m e n s c h m a c h i n e ,  t h e  fu n k  cyborg s p i l l s  i ts gu t s  i n  a d i a b o l i c a l  c h a o s  o f  

p u s t u l a t i n g  ' nas tynes s ' .  F rom ' 7 3 ' s  Cosmic Slop o n w a r d s ,  each  Funkade l i c  

scar toon - a car toon t h a t  l eaves  scars ,  i n  B e l l ' s  d e fi n i t i o n - revea l s  

e p i s o d e s  from a p r o l o n ged EcoRape  o f  Mother  Ear th ,  w i t h  h e r  m a ggot  

h a i r , s l i t ted eyes ,  p o i n ted i n c i s o r s .  F e l t - t i pped  i n te s t i n es emerge from 

the  g i a n t  Mother  f i gure ,  en tra i l s  esca p i n g  from the bod i l y i n corpora t i o n  

t h a t  the  d i g i t a l  m a ter i a l i s t  N i ck  L a n d  t e r m s  the  h u m a n  s e c u r i t y  sys tem .  

D i ges t i ve  t racts ,  cree p i n g  u m b e l l i fo rms ,  orga n s  w i t h o u t  b o d i e s  more  

s l i meware  t h a n  wetware  s l i ther  th rough  space ,  s q u i s h i n g  over m a g a z i n e  

co l l a ges .  A l i mentary  c a n a l s  m e r g e  w i t h  m a ggots  to become 

u n i d e n t i f i a b l e  d r i p p i n g  m a t ter  ooz i n g  g l o b u l e s  o f  goo .  A l i e n s  r i veted 

together  from s tee l  p l a tes  w i th  j i gsaw-puzz l e  shaped o u t l i nes  where  

organs  s h o u l d  be s l i d e  a l t i meters  from co ld  to h o t .  F u n ka d e l i a  i s  tota l  

d i s - o rga n i z a t i o n ,  the  d i s c o n cer t i ng  s l u rpy  s l ew o f  cyborga n s  gone  awo l  
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i n  a u n i verse  o f  someone  e l s e ' s  i n s i d e s .  Pedro  Be l l ' s e m e t i c  p h a r m ad e l i a  

wants  y o u  to vom i t  i ngested e m o t i o n ,  be l i e fs swa l l owed a n d  i m pa c ted 

i n to b o l i .  The conceptox i c  l a n d scape  m a kes  you  s i c k  to  make you bet ter .  

Funkade l i a  generates  a g loba l  h e a d ,  a n  ego t h a t  exp l odes  i n  the  a t o m i c  

c h a i n  rea c t i o n .  The d e t o n a t i n g  ' i '  i n  F u n ka d e l i c ' s  l ogo i s  

a tm o s p herocep h a l i c  i n  Da t i ' s s e n s e ;  i t  p u t s  t h e  extern a l  wor ld  ' i n to  the  

serv i ce  o f  the  rea l i t y  o f  o u r  m i n d ' .  

I n  t h e  i n fo r m a t i o n  fa l l o u t  o f  t h e  s a m p l a d e l i c  e ra ,  T r i c ky d e s i g n s  a 

sca t terbra i n  w h i c h  t h i n ks b o m b l i ke .  J e ru the  D a m aj a a ' s  e q u a t i o n  for 

sca t te r shot  thought  is ' m y  bra i n  C3  H5 N3 09 l i ke n i t rog lycer i n ' .  

Chase Through the Headphones:  Tricky 

E q uipp e d  with con tradictory visio n s ,  a n  ugly h a n d  

cag e d  i n  p re t ty m e tal ,  I o b s e rve a n e w  m e ch a n iq u e .  

I a m  the  wild m ach inis t ,  p a s t  d e s troye d,  

reco n s tructing th e pre s e n t 

Samuel R. Delany 

A b d u c t e d  by A u d i o  

You v a l u e  t h e  momentary s a m p l e  because i t  abducts  you .  Leve l s  

f l uc tua t i ng  on  t h e  phone l i ne i n  Abbaon Fa t Tracks, t h e  mother  wh i sper ing  

' Can  you  f l y  fas t  a s  you c a n  to be w i t h  J es u s ' :  a l l  t h i s  i s  a w i n d ow o p e n i n g  

i n  t i m e ,  sound  fa l l i ng i n to your  m i n d ,  0 . 5  s e c o n d s  o f  processed v ideos i gn a l  

cap tured from a n  u n known 5 0 s  t v  f i l m  s e t  i n  a n  i m a g i nary  40s .  

S a m p l i n g  a l l o ws a way o f  c o l l a p s i n g  a l l  e r a s  o f  b l a c k  

m u s i c  o n t o  a c h ip 

G r e g  Tate 

The A n a c h r o n i z e r  

T h e  s a m p l e  works l i ke the  s c e n e  i n  N i c  Roeg ' s  ' 76  The Man Who Fell to 

Earth, where Thomas  N ewton sees  t h e  1 8 t h  C p e a s a n t s  t h rough t h e  

y e l l o w  o f  c e n t u r i e s  w h i l e  they  see a w h i te R o l l s ,  s u ffused  i n  b l ue ,  

cru i s i n g  through  fa r m l a n d .  I wou ld  t h ro w  away  a cen tury  o f  m o v i e s  for 
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t h i s  a n a c h r o n i c  m o m e n t  - wh e n  the  1 8 th  a n d  2 o t h  Cs  i n f i l t ra te  each  

o ther, c r o s s fa d i n g  i n t o  the  t i m e  M i l es  ca l l s  yesternow.  

The s a m p l e r  i s  the  u n ivers a l  i n s t r u m e n t ,  t h e  i ns t r u m e n t  that  m a kes 

a l l  o ther  i n s t r u m e n t s .  

T h e  samp ler  operates j u s t  l i ke th i s  R o e g  sequence o r  l i ke the  m u s i c  

heard i n  I s h m a e l  Reed ' s  Egypt A D  ' 7 2 :  'A  m ixture o f  Sun  Ra and  J i mmy Reed 

p layed in the n ightc l u b  d i s tr i c t  o f  anc ien t  Egypt ' s  "The D o m a i n  of  O s i r i s " . '  

I t ' s  a n  a n a c h ro n i zer  t h a t  d erea l i zes t i m e :  a s n a r e  from ' 6 9  M i c h i gan  

U n i ted  S tud ios ,  a d u e t  o f  the  B o m b a y  S tud io  Orches tra  f rom '72  o n  Led  

Zeppe l i n ' s  Friends w i th gunshots  m o d u l a ted  f rom a C CTV c l i p  to 

v ideos ta t i c  from a ' 6 3  ZDF d o c u m e n tary  o n  Dogon cosmograms  to the  

s h r i e k  o f  J e rry G o l d s m i t h ' s  Vares i a n  ar rangements  fo r the  Planet  of th e 

Apes s o u n d track .  

You ' re a bd u cted in to  t h i s  wor l d ,  d i s t r i b u ted a long  i t s  d i m e n s i o n s  -

b u t  t h i s  wor ld  l e a n s  i n to yours .  S a m p l a d e l i a  i s  both  t h e  rea l i ty - e ffect  o f  

s a m p l e s  y o u  recogn i ze  a n d  t h e  O r i g i n  U n known e ffect o f  s a m p l e s  you  

don ' t .  These U n i d e n t i fi ed  Son i c  O bj ects  c a n  sudden ly  s u b s t i t u t e  

t h e m s e l v e s  f o r  t h e  wor l d ,  e c l i p s i ng i t ,  o r p ha n i n g  y o u ,  was h i n g  you  u p  o n  

i t s  s h ores . There ' s  a powerfu l s e n s a t i o n  o f  d e l e t i o n  a s  s a m p l e s  t r i gger 

s uccess ive  waves o f  s y n t h e t i c  d e fa m i l i a r i za t i o n .  

T h e  s a m p l e r  - w h i c h  i n c l udes  t h e  vcr  a n d  the  a n s a fo n e  - i s  a 

m a c h i n e  for d erea l i z i n g  s o l i d  s t a te s o u n d s .  S a m p l a d e l i a  i s  t h e  s t a te o f  

b e i n g  overcome b y  2 0  seconds  o f  s o u n d .  

M o t i o n  C a p t u re 

The B r e a k b e a t  fu n c t i o n s  by c u t t i n g  i n t o  t h e  t r a c k .  I t  opera tes  a s  

M o t i o n  C a p t u r e ,  r u t h l e s s l y  d i s c a r d i n g  T h e  S o n g ,  b l a t a n t l y  d i s regard i n g  

o r i g i n a l  i n te n t .  I n d i ffe r e n t  to t r a d i t i o n ,  t h e  B r e a k b e a t  s a c r i f i c e s  the  

p a s t  t o  t h e  now .  

S t r i p m i n i n g  t h e  sou rce draws a t ten t ion  to  the  Par l i a m e n t a r i a n  or  the  

Serge G a i nsbourg  a rch ive ,  b u t  the  s a m p l e r  fu n c t i o n  i s  a s  preda tory a s  i t  

i s  respect fu l .  

S a m p l e r  m e mory determ i n e s  t h i s  a s  a r u l e  for a l l  s a m p l a d e l i a .  The  

s a m p l e r  i n s i s ts you  know w h a t  s o u n d s  you  l ove .  

I t  i m poses  your  sensua l  s a t i s fa c t i o n  o n  you a s  a cond i t i on  o f  i ts 

m e mory c a p a c i ty .  Yo u ' re forced to extern a l i ze  your  tas te .  Every s a m p l e  

i s  a report  o n " from the  i n t e r n a l  s t a t e  o f  your  sensor i u m .  y o u r  pers o n a l  

s e l e c t i o n  a m p l i fi e d  i n to a g l o b a l  m e m oryba nk .  
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You A re a H a b i t f o r m  

D i g g i n g  i n  t h e  crates  m e a n s  beco m i n g  a s a m p l e fi n d e r ,  h u n t i n g  t h e  

i gnored a u d i ozones ,  l i s ten i n g  to  the  wor l d ,  c h a s i n g  d o w n  the  rem n a n t ,  

t he  i n d i ffere n t / u s e l ess  o r i g i n a l  t rack .  L i s t e n i n g  to  the  breaks  f l a re u p  

from the  u n fa m i l i a r  t rack ,  e a c h  s a m p l e  recogn izes  y o u .  H e a r d  i n  i t s  

u n known o r i g i n a l ,  the  b e a t  becomes  a M o t i o n  C a p turer  t h a t  s e i zes y o u r  

s k i n  m e m o ry, f l a sh backs  your  f l e s h .  Each  s a m p l e  i s  a n  a u r a l  c a m era 

w h i c h  revea l s  y o u  a s  a C l i n t o n i a n  h a b i t fo r m ,  the  orga n i s m  formed by  

hab i t .  The s a m p l e ,  a w indow i n to  psychoa ffect ive  t ime ,  exposes  and  

extern a l i zes the  i ns t a m a t i c  mech a n i s m  t h a t  i s  your  innermost  t a s te .  I t  

re t ro a c t i va tes  a l l  the  t i mes  the  need l e  draws  you  t o  drop  i t  o n  the  

groove .  I t  revea l s  t he  spontaneous  you  a s  a servomec h a n i s m  o f  the  

p l ayback  fu n c t i o n ,  compe l l e d  to l o a d  the  c d ,  press  the  remote ,  l i ft t he  

need l e  o ff the  r u n o u t  groove . I t  reve a l s  the  i n t i m a t e  i n terface between 

you  and the  t u r n t a b l e ,  m a kes a u d i o v i s u a l the  m a c h i n e ' s  v iew o f  y o u .  

H e a r i n g  t h e  o r i g i n a l  r e c e d e  i n t o  u n recogn i za b i l i ty reverses the  

Breakbeat  p rocedure .  T i m e  tu rns  back ,  re turns  you to  a l o ng-gone wor ld  

i n  w h i c h  D J K o o l  Here  never  i nvented the  Breakbe a t .  

H e a d s p a c e  i s  t h e  g e o g r a p h y  o f  t h e  m i n d  wh i c h  c a n  

b e  r e a c h e d  b y  n o  t e l e s c o p e  

R .  Murray Schafe r  

S u b t r a c t  t h e  S o n g  

A ga i n s t  p o p ' s  presence ,  i t s  rea l t i m e  v o i c e ,  d u b  a s s e r t s  the  l og i c  o f  t h e  

d r o p o u t ,  t he  s o n g ' s  grav i ty  b e i n g  p l u nged i n t o  a y a w n i n g  c h a s m ,  o f  

space  a s  a n  i n v a s i v e  force o n  the  s o n g ,  x - r a y i n g  the  song  s t r u c t u re ,  

d i s e m b o d y i n g  t h e  song ,  d i s t r i b u t i n g  i t s  t races ,  h u n t i n g  the  ghos t s  of  

son ic  tex tures .  D u b  i s  t he  n t h - d egree warpfactor ,  t h e  t race  e l e m e n t .  I t  

d i sorga n i zes The Song ,  s u b t racts  i n t o  a n  a p p a r i t i o n ,  a p h a n t o m  funk o f  

s tea l th a n d  i n te r m i t tence .  

As a n  a g e n t  o f  a l te ra t i o n ,  dub ' s  derea l i z a t i o n  o f  The S o n g ' s  prof i l e ,  

i ts recogn i z a b l e  e d g e s ,  fee l s  fa r m o r e  present  t h a n  does  r u b ' s  

overs o u l ed h u m a n  presence .  
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I fe e l  a lie n ,  a n d  like s o m e on e 's going to  recogniz e  

m e  i n  a m i n u t e  as  an al ien 

Tricky 

On M a s s ive At tack ' s  ' 9 1  Blue Lines, the  H i p H o p  vo i ce  d e f l a tes  a n d  

s p a t i a l i zes  i n to a h e a d p h o n e  m u s i c  f o r  h e a d z ,  a bedroom m u s i c .  W i t h  

Tr i cky,  pos t - H i p H o p  h e a d m u s i c  becomes  h e a d l e s s ,  wra i t h l i ke .  

unheimlich, a t  home  nowhere .  Tr i cky ' s  i n h i b i ted m u r m u r  does n ' t  em erge 

so  a s  m u c h  retreat a s t h m a t i ca l l y  from the  s i d e  o f  h is  m o u t h .  Trad 

H i p H o p  hypes t h e  voice ,  revs i t  i n to a m o t o r m o u t h .  W i th Tr i cky ,  verba l  

f low s l ows down to a b a l e fu l  c rawl  t h a t  c l o a k s  M a r t i n a ' s  w i th e red husk  

o f  a d raw l .  O ften ,  t h i s  croak  i s  bare ly  there ,  jus t  a s h a d e  o f  i t s e l f . 

M a r t i n a  a n d  Tr icky  are  n o t  so m u c h  s i ngers  a s  f l uxes ,  perpet u a l l y  

tra n s m i t t i n g  a b r u p t  burs t s ,  h u m a n  aer i a l s  res o n a t i n g  w i t h  t h e  low

frequency  osc i l l a t i o n s  o f  the  c i t y  i n  t rem u l o u s  sympathy .  Tr i cky ' s  not  

i n terested i n  n a rra t i ve a s  m u c h  a s  psychogeogra p h i c a l  textures  t h a t  b l u r  

t h e  s u bjec t  = objec t  d i v i d e  i n to a h a z y  c o n t i n u u m .  

T h e  B l u n t  S m o k e s  Yo u 

Tr icky i s  n o t  so m u c h  a n a r c i s s i s t  a s  a narcossist. N a r c i s s i s t s  never  

s m o ke ,  never  do  drugs  beca use  d rugs take t ime away from yours e l f, 

prec i o u s  t i m e  t h a t  the  n a r c i s s i s t  c o u l d  be spe n d i n g  o n  t h e m s e l v e s .  The 

n a r c i s s i s t  gets h i gh o n  the  e n d l e s s  s u p p l i e s  o f  t h e m s e l v e s .  The n a r c i s s i s t  

works fu l l t i m e  o n  the  end les s  j o b  t h a t  i s  t hemse lves .  

For  the  na rcoss i s t ,  on  the  other  hand ,  the s e l f  goes  u p  i n  s m o k e .  

B e i n g  i s  a n  u n b e a r a b l e  h e a v i n e s s .  

B o m b l i k e  

T h e  n a rcos s i s t  d i s s i pates  a l l  t h i s  h a rd work a s  eas i l y  a s  i n h a l i ng :  ' M y  

b ra i n  t h i nks  m y  bra i n  th i n ks bo m b l i ke . '  Nowadays ,  a s  Tr i cky po i n t s  o u t  

'every t h i n g  h a ppens  a t  once ,  n o t  j u s t  o n e  t h i n g  a t  a t i m e .  I ' m  t ry i n g  to b e  

3 -d i m e n s i on a l . '  L i ke B a s q u i a t ' s  wo r l d m a c h i n e  p a i n t i n g  Pegasus, Tr icky  i s  

a hypers e n s i t ive  h u m a n  a n t e n n a ,  a h u m a n  radar ,  a n  exposed cortex w i th 

a l l  h i s  n e rves on the  o u t s i d e .  ' M y  bra i n  t h i n ks bom b l i ke ' :  a l l  the i n fo o f  

t h e  d a t a s p h ere f loods  i n to t h e s e  h u m a n  t r a n s m i t ters . 

B y  a d m i t t i n g  to f l aws ,  a m p l i fy i n g  fra i l n e s s ,  Tr i cky fa s h i o n s  a s e a r i n g  

force fro m wea kness ,  i m p l i ca tes  you i n  a c o n fl i c t  o f  c o n fu s i o n ,  s p i te ,  

petu l a nce ,  awkwa rdness ;  dys fu n k t i on a l i ty d i sa rms  H i p H o p ' s  be l l i cose  
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be l l i gerence ,  d i s s o lves  H o u s e ' s  e m o t i o n a l  ca rapace .  

Th e firs t s ign of p sych o s is is a Ch ris t complex 
The Lownmower /lton 

VC C h r i s t  C o m p l e x < > D e v i l  Sy n d ro m e  

On ' 9 5 ' s  Psychosis, T h e  R Z A ' s  d i a b o l i c a l  a t m o s p h ere eva c u a tes  s t andard  

s o n g  s t ruc ture ,  rep l a c i n g  i t  w i t h  a m ia sma  o f  swa r m i n g  drones ,  i n fe r n a l  

s i g h s ,  d i sembod ied  m o a n s  a n d  m a g n i fi e d  brea t h i ng .  

The beats  d o n ' t  keep  t i m e ;  i n s tead  they drag  t i m e  down i n to a 

d rugged tempo .  A h ig h - p i tched  h u m  i n s i n u a tes  through  the  t rack ,  

d e l i bera te ly  i n d u c i n g  a new a n d  i m p roved t i n n i tu s ,  the  perpet u a l  r i n g i n g  

o f  the  ears  t h a t  you c a n  n ever s w i t c h  o ff .  N o  ear l i d s .  

T h e  s o n g ' s  rem a i n s  a re  s a t u ra ted  by a n  overwh e l m i ng c l a u s t r o p h o b i a  

t h a t  p e r v a d e s  every t h i n g .  You r  body c r i n ges f r o m  i t s  i n fe r n a l  s h a kers 

b u t  the  i n ten s i fi e d  m a l evo lence  reaches o u t  and traps you ,  draws you 

down i n to i ts wor l d .  Yo u ' re caugh t  i n s i d e  a pa i r  o f  g iant  l u ngs .  Each  

c l o s e - m i ked i n h a l a t i o n ,  e a c h  as thmat i c  heave draws you  i n  through  i t s  

nos tr i l s .  Psychosis d r a i n s  your  l i fe b l o o d ,  l e a v i n g  you  e n e r v a t e d ,  c r u s h e d  

by s o n i c  p r e s s u r e .  

Tr i c k y ' s  v o i c e  s l ows to a c raw l i n g  s h u d d e r .  S h i ve r i n g  s h reds  o f  vo i ce  

s h a d o w  each  other ,  v o l u m e l e s s  shapes  w r i t h e  a r o u n d  h i s  c r o a k i n g  death  

ra t t l e :  ' S o  i t  seems  I 'm  the  Dev i l ' s  son/Out  o f  brea th  a n d  o n  the  

run/jesus  C h r i s t  they wanna be  m e . ' T r i cky exp l a i n s  the  d rug " tech 

i n ter face  o f  t h e  C h r i s t  C o m p l e x :  ' I  s m o ke a lot  o f  weed and ,  you know,  

i t ' s  a fac t  t h a t  p eo p l e  who  s m oke weed go through  Dev i l  s y n d romes  and 

jesus  syndromes . '  

Songs  become prophet i c  v i s i o n s  t h a t  acce lera te  t h e  a p o c a l y p s e  they 

warn a ga i n s t :  ' Space  race t h e  a l i e n /The Dev i l ' s  c o m e  for m e/The Dev i l ' s  

come for m e . ' 
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I e s cape wi th my s a n i ty, u tiliz ing :Jrd vision / 
Surro unded by a :J - side d fig ure con taining the  brain 

o f  a trig g e ring m e ch a n i s m  

Organized Konfusion 

P a ra n o i m i a  

The wor ld  becomes  a perm a n e n t  t h rea t ,  swarm i n g  w i t h  d o g  dev i l s  

a n d  ear th  a n ge l s ,  a d e s ta b i l i zed  f l u x  o f  perpetu a l  para n o i a .  720.  o f  

p e r i p h e r a l  s u s p i c i o n ,  u n fo u n d e d  grudges  a n d  w i l d  guesses :  a l l  t hese  

extern a l i ze  t h e m s e l v e s ,  s p l i t  o ff ,  roam a r o u n d ,  come a l i v e .  

The RZA s t r e t c h e s  o u t  each  w o r d  i n  t h e  s p o o k e d  s h u d d e r  o f  H a n n a  

B a r b e r a  horrorcore .  Syntax  i s  d ragged u n t i l  speech  i s  d r i e d  o u t ,  a l l  t h e  

words  a re w i t h ered ,  s i b i l a te d ,  s u c ked f r o m  a n  o x y g e n  m a s k .  

The RZA w i nces  a ft e r  e a c h  l i n e  a s  i f  need l e s  i n k  o u t  t a t t o o s  o n  h i s  

back :  'There i s  n o  more ra i n  l e ft i n  t h e  fore s t .  Everyt h i n g  i s  p e t r i f i e d ,  

t e r r i f i e d ,  h o r r i f i ed . '  H i s  v o i c e  craw l s  to  a s tage w h i s p e r .  

H i p H o p  e n ters  a d i g i t a l  D a r k  Age i n  w h i c h  t h e  S e v e n  D e a d l y  S i n s ,  t h e  

C h r i s t i a n  psyc h o m a c h i e s ,  r e t u r n  a s  a u d i o h a l l u c i na t i o n s ,  psych i c  

p a t h o l o g i e s  p l a g u i n g  H i p H o p ' s  wretched h o o d r a t s :  'You  have  been  d e n i ed 

the  r i g h t  to your  3 rd  Eye .  Now i t ' s  s h u t  t .  . .  t . . .  t . . .  t . . .  t . . .  t . . .  t .  N o  more  

t o  be  opened ' [ la ughs) . On o n e  hand  t h e  3rd  Eye i s  a n  obso le te  p i n e a l  

g l a n d ,  t h e  re m n a n t  o f  a p e • · h u m a n  evo l u t i o n ,  a m i l l i o n - y e a r - o l d  body 

sensor .  On  t h e  o ther ,  i t ' s  the  l a rge ,  u n e x p l a i ned  b l a n k  s p o t  i n  t h e  m i d d l e  

o f  t h e  v i s u a l  f i e l d ,  t h e  m i nd ' s  e y e ,  t h e  t h res h o l d  t o  god l i ke perce p t i o n ,  

t h e  e y e  o f  i n s i g h t  t h a t  g i v e s  h u m a n s  i m m a te r i a l  i n nerv i s i o n s .  
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IN N ER 
SPRTIR LIZIN G 

TH E SON G 

[Towards a] MythScience of the Mixing Desk: The U psetter 

Far from R a s t a fa r i ' s  f l a t - e a r t h  m e t a p h y s i c s ,  i t s  fu n d a m e n t a l i s t  b l ood a n d  

f i r e ,  Lee Perry ' s  prod u c t i o n s  a n d  t h e o r y  f i c t i o n s  open  u p  a n  e n t i re l y  new 

f i e l d :  t he  M y t h S c i ence  o f  the  m i x i n g  d e s k .  The  Upse t te r  t aps  i n t o  t h e  

s e c r e t  l i fe o f  s o u n d  m a c h i n e s ,  o p e n s  t h e  cyberne t i cs o f  the  s t u d i o .  

R e m i x  Yo u r  H e a d  

I n  t h e  U p s e t t e r ' s  conceptech n i c s ,  t h e  m i x i n g  d e s k  i s  a m e n t a l  m a c h i n e ,  a 

m i n d  < > m a c h i n e  i n ter face .  Perry d i agrams  t h e  neuroc i r cu i try o f  the  

S o u n d c r a ft m i x i n g board ,  i t s  t hough t  f low :  ' I  p u t  my m ind  i n t o  t h e  

m a c h i n e  a n d  the  m a c h i n e  per fo r m s  rea l i t y .  I nv i s i b l e  t h o u g h twaves ,  y o u  

p u t  t h e m  i n t o  the  m a c h i n e  by send i n g  them t h r o u g h  the  c o n t ro l s  a n d  the  

knobs  or you j a c k  i t  i n to  the  j ackpa n e l . '  I t  i s  a m ed i u m  tha t  fo rms 

rea l i ty ,  v i o l e n t l y  b e n d i n g  t h e  e n v i r o n m e n t ,  m a s s a g i n g  i t .  
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I in troduce mys e l f  a s  a m is take 

Indelible MCs 

The S e c r e t  L i fe  o f  S o u n d  M a c h i n e s  

Perry i s  t h e  a n a l ys t  o f  t h e  s t u d i o ' s  a b i l i t y  to  extend  perce p t i o n .  The 

m i x i n g  desk  decomposes  The Song ,  l e a v i n g  a ske le ta l  r i b cage .  The B l a c k  

A r k  s t u d i o  i s  a m a c h i n e  l i fe fo r m :  ' I  s e e  the  s t u d i o  m u s t  be l i ke a l i v i n g  

t h i ng ,  a l i fe i tse l f. The  m a c h i n e  m u s t  be l i ve  a n d  i n t e l l i g e n t .  T h e  

j a c k p a n e l  i s  l i ke the  b r a i n  i t s e l f  so  you  g o t  to  p a t c h  u p  the  b ra i n  a n d  

m a ke the  bra i n  a l i v i n g  m a n . '  

D u b  d e m a n d s  s y m b i o s i s  t h a t  extern a l i zes the  m i n d ,  d r a s t i c a l l y  

reco n f i g u r i n g  t h e  h u m a n  producer  i n t o  a m a c h i n e  b e i n g ,  a n  a u d i o  

cyborg :  ' Yo u  a re l i s ten i n '  to  a m a c h i n e .  I i m i ta t e  h u m a n  b e i n g ,  I ' m a 

m a c h i n e  b e i n g ,  I d o n ' t  work w i t h  h u m a n  b e i n gs . '  When  you  s c u l p t  space  

w i t h  the m i x i n g  desk ,  these  techn i c a l  e ffects  - gate  a n d  reve rb ,  echo and  

fl a nge - are  routes  through  a network  o f  vo lumes ,  doorways  a n d  t u n n e l s  

c o n n e c t i n g  s p a t i a l  a rc h i tec tures .  

We 're taking over t h e  s u n ,  we 're changin g  tim e ,  we 're 

changin g  space 
The Mighty Upsetter 

M e t e o r o l o g y  of t h e  E c h o p l e x  

U s i n g  the  E c h o p l e x  to c l o n e  echoes  a n d  t h e  R o l a n d  Space E c h o  to  d e l a y  

t i m e  a n d  acc u m u l a te s h ocks o f  reverbera t i o n ,  P e r r y  rerem ixes  n t h 

d i m e n s i o n a l  i m pac t s ,  n e i ther  s n a res  n o r  s y n c u s s i o n  b u t  perp l e x i n g ,  

confo u n d i n g  S o n o M a tter .  I n  the  e l e c t r o m a g n e t i c  n t h  wor ld  o f  ' 7 5 ' s  

Revolution D u b  a n d  ' 78 ' s  Return of the Super Ape, The Song  i s  

d i s i n terred u n t i l  i ts g h o s t  u n i verses  popu l a te the  wo r l d .  

Re turn of  the Super A p e  i s  d u b  t h a t  d i s t u r b s  the  a t m o s p here u n t i l  i t  

y i e l d s  p o l terge i s t s .  A r r i v i n g  ahead  o f  cause ,  s o u n d  t u r n s  m o t i v e l e s s ,  

p r e m o n i t i o n a l ,  i ne x p l i c a b l e .  ' We l l ,  [ t he  d r u m s )  w e r e  g o i n g  t h r o u g h  the  

E c h o p l e x  a n d  w i t h  the  Echop lex  we can  d o  any th ing .  We can  c h a n ge 

en ergy a n d  fee l i n gs . '  S t ray  s o n i c  d e b r i s  c rashes  th rough  s p a ce ,  l o o m s  

i n to c l o s e u p .  E ffects  d e c e l e r a t e  u n t i l  t hey  b e c o m e  ba ff l i ng ,  f rus tra t i n g  

r icochets  from a n  u n l oaded  g u n .  T h e  w i n d  o f  B a u d e l a i r e ' s  w i ngs  o f  

m a d n e s s  s e n d s  s o u n d s  caree r i n g  across  l i v i n g s p a c e .  ' T h e  d r u m  cont ro l s  

t h e  hear tbea t  a n d  t h e  b a s s  h o l d s  the  space .  I d u b  fro m  i n n er  t o  o u ter  
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s p a c e .  T h e  s o u n d  t h a t  I g e t  o u t  o f  t h e  B l a c k  A r k  s t u d i o ,  I d o n ' t  rea l l y  get 

i t  out o f  no other s t u d i o .  I t  was  l i ke a space cra ft .  You c o u l d  hear  space  

i n  the t racks . '  

Space  between s o u n d  does n ' t  d r o p  o u t ,  i t ' s  p u l l ed o u t  fro m  between 

beats  u n t i l  i t  convu l s e s ,  b u c k l e s ,  fo l d s  u p  i n to f i s t s  o f  s o l i d  a i r  t h a t  

b u ffet you  w i t h  w h a t  P e r r y  ca l l s  the  S h o c k s  o f  the  M i ghty .  G i a n t  

p u l s a t i o n s  tra m p l e  space  l i ke c o l o s s a l  you th .  G l a s s  s h a t ters ,  s l ows down 

i n to co l l a p s i n g  cardboard .  The ghosts  o f  ghos t s  o f  e ffect s ,  5 th  genera t i o n  

fx , u n foreheard scre a m s ,  r a t t l e s  a n d  r u s t l e s  a g i t a te the  a i r .  

Separa ted from i t s  c a u s e ,  the  E c h o p l e x  creates  a n  o m i n o u s n e s s  

w i th o u t  a n  objec t ,  a n  a l l -perva s i ve fee l i n g  o f  force u n d e fi n e d ,  o f  

a t m o s p h e r i c  e n e r g i e s ,  w h i c h  rends  The Song ,  t e a r s  i t  a p a r t .  The  m i x i n g 

desk  accesses  t h e  m a g n e t i c  f i e l d s .  I t  i s  a cont ro l  tower from w h i c h  the  

t u r b u l ence  o f  tec h n o l ogy i s  reconf igured :  'We are  here  a t  the  Turnta b l e  

Te rranova ,  i t  m e a n s  we a r e  t a k i n g  over .  We're  t a k i n g  over t h e  a i r , w e ' re 

t a k i n g  over the  m o u n t s ,  we ' re t a k i n g  over t h e  s t a r ,  w e ' re t a k i n g  over the  

sun ,  w e ' re c h a n g i n g  t ime ,  w e ' re chang ing  power ,  w e ' re c h a n g i n g  grace ,  

we ' re chang ing  space . ' 

I n  a Wo r l d  of E c h o  

As s o o n  a s  you  h a v e  e c h o ,  l i s t e n i n g  h a s  to c o m p l e t e l y  change .  Y o u r  e a r  

h a s  to  c h a s e  t h e  s o u n d .  I ns te a d  o f  t h e  b e a t  b e i n g  t h i s  one  e v e n t  i n  t i m e ,  

i t  b e c o m e s  t h i s  s e r i e s  o f  retre a t i n g  e c h o e s ,  l i ke a ta i l  o f  s o u n d .  The b e a t  

b e c o m e s  a ta i l  w h i c h  i s  a l ways  d i s a p p e a r i n g  r o u n d  t h e  c o r n e r  a n d  y o u r  

ear  h a s  to s t a r t  c h a s i n g  i t .  I f  you ' re wea r i n g  h e a d p h o n e s  o r  a w a l km a n  i t  

becomes  a c h a s e  through  t h e  h e a d p h o n e s .  T h e  E c h o p l e x  tu rns  l i s te n i n g  

i n t o  r u n n i ng .  Y o u  c a n ' t  c a t c h  the  bea t ,  the  ta i l s  o f  s o u n d  a s  t h e y  t u r n  

t h e  corner ,  d i s a p p e a r  d o w n  a corr idor .  F r o m  K i n g  Tu bby to B a s i c  

C h a n n e l ,  the  c y m b a l  i s  a l ways  j u s t  o u t  o f  rea c h ,  a l ways  t a k i n g  the  corner  

o f  perce p t i o n .  Where rhythm s h o u l d  be there  i s  space ,  a n d  v i ce  vers a .  

Spectra l d u b  p i vo t s  a r o u n d  a n  a b s e n t  beat .  R e volution Dub i s  The  

Upse t ter ' s  m i nd fi e l d .  Every t rack  a m bus hes  y o u ,  confounds  t h e  process  

o f  pa t tern  cogn i t i o n  by  leav ing  the  expected bea t  i m p l i e d .  By o p e n i n g  

h o l e s  a t  the  t i gh tes t  moments  o f  the  groove ,  p u l s e  fa l l s  through  

s u b t racted space ,  po ly rhy thm wrongfoots  y o u ,  tugs  a n d  pushes  a t  

expecta t i o n ,  yanks  the  f loorboards  f r o m  u n d erneath  y o u .  Echo  turns  the  

beat  f rom a l o c a l i zed  i mp a c t  i n to a n  env i ronment  w i th  you  i n s i de .  

Refrac t ions  bounce  back  f rom a n y  s u rface .  I n i t i a l l y  t h e  s n a r e  h i ts a 

s t retched d r u m s k i n ,  the  p e d a l  d e p resses  a i r  between 2 cym b a l s  so i t  
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h i s s e s .  P n e u m a t i c  m e t a l  p ressure .  N o w  t h e  i m pac t  t h a t  r u n  away  from 

your h e a r i n g  rebounds  back a t  you from the  wa l l ,  the  ce i l i ng ,  the  f loor .  

The w o r l d  t u r n s  i n to a g i an t  d r u m  w i t h  y o u  a t  i ts cent re .  Beats  r i cochet  

o f f  3 6 0 " ,  c u r v i n g  a round  the  wa l l s  o f  the  w o r l d .  

S i t c o m  G h o s t s  S t a l k  t h e  S p e c t r a l S o n g  

By b r i n g i n g  t h e  o u t s i d e  i n to t h e  i n s i d e  o f  The Song ,  P e r r y  re leases  

s i tcom ghosts  i n to  the  spectra l S o n g .  Per ry  samp les  tv before t h e  

s a m p ler ,  j u s t  a s  H o l ger  Czukay  uses  rad i o ,  d raw i ng s i g n a l s  down t h r o u g h  

the  a e r i a l s  i n to The S o n g ,  crac k l i n g  open a n o t h e r  t i mezone i n s i d e the  

t rack .  S p a ce c h a nges  p l aces .  Rea l i ty reverses  i t se l f. 

The burs ts o f  s m a s h i n g  g l a s s ,  s q u a w l i n g  b a b i e s ,  t r i c k l i n g  water ,  t o i l e t  

f l u s h e s ,  r u s t l i n g  w i n d  sca t ter  T h e  S o n g  to the  w i n d s .  P e r r y  e n l i s t s  a 

cry i n g  baby ,  a cow , a horse  a n d  a 70s tv s i tcom o n  b a c k i n g  voca l s .  L i ke a 

grea t gra n d fa ther  c l o c k  gone l oco ,  each  p r o d u c t i o n  becomes  a 

percu s s i o n  contra p t i o n ,  s p r u n g  open  a n d  haywi red . S h a kers ,  r a t t l e s ,  

wh i s t l e s ,  c roakers ,  be l l s ,  toy  p i ano ,  a r th r i t i c  d r u m  boxes  i n  a perpetu a l  

rhy thms hower ,  a m o l e c u l a r  m o t i o n .  

T h e  B l a c k  Ark s t u d i o  sw i tches  o n  a tech n o l ogy-m a g i c  d i scon t i n u u m .  

Opera t i n g  the  m i x i n g  d e s k  d e m a n d s  y o u  e x p l o re i t s  network  o f  a l te r i n g  

s p a c e s .  Perry crosses  i n to i t s  ghost  d i me n s i o n ,  w a l k s  t h r o u g h  the  

tempora l  maze  o f  aura l  a rch i tecture .  ' S o  m e  jo in  the  ghost  squad  l o n g t i m e  

a n d  them not i ce  m e  a s  the  G h o s t  Capta i n .  I a m  the  G host  C a p ta i n . '  

' R e volution Dub i s  n o t  s o  m u c h  produced  as  reduced by  Perry .  The  

Song  i s  x - rayed i n to exos k e l e t a l  fo r m s  through  wh ich  tv l eaks  . For  

Woman 's Dub, t h e  d i s torted s n a res  drum l i ke need l e p o i n t  m a g i c k ,  but  

rusted ,  fer r i c .  Kojak i s  a n  i n to x i ca ted  m i x ,  a n  echochamber  o f  moans i n  

w h i ch space  s taggers  a n d  l u rches  d a n ge ro u s l y .  

I n  Doctor on the G o ,  Perry p i cks  o u t  a h e s i t a n t  l u l l a b y  on  p i a n o ,  

croo n i n g  ' D octor  o n  the  G o '  o v e r  a n d  o v e r  a s  i f  h e ' s  b e i n g  bereaved 

w h i l e  the  s t u d i o  l a ughtrack  s h u d ders  in  then  s u b s i d e s  back  into  b a b b l e ,  

theme t u n e  a n d  s t u d i o  a p p l a u s e .  I ncongruous  occupa t i o n  o f  the  s a m e  

d i m e n s i o n ,  a m b i ences  rub  i n  a n  i n co m p a t i b l e  fr i c t i o n .  Bush Weed' s 

d r u m s  a re reversed so the  c y m b a l  s u s t a i n  expands  i n  a m e ta l l i c  s h i m m e r  

b e fore the  s n ares  beat  t i m e .  T h e  s n a res  d r u m  l i ke k n i t t i n g  n e e d l e s  o n  

s i l ver  fo i l ,  m i crosco p i c  m a g i c k  t h a t  a n t i c i pates  the  n t h -d i m e n s i o n a l  

n e e d l e po i n t  o f  4 H e r o ' s  The Paranormal i n  Four Forms. R a i n d rops  a n d  a 

n a t u re-docu m e n ta ry vo iceover  seeps  i n :  ' M a n  h a s  a l wa y s  been a threat  

t o  wood l a n d  a n i m a l s . '  Thro u g h o u t  Revolution Dub ,  Perry 's  bereft ,  
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totter i n g  i n  a t rem u l o u s  fa l s e t t o  o f  compe l l i n g  i n de c i phera b i l i ty .  I n  

Raindrops, h e  s i ngs  i n  a n  eggs h e l l t reb l e  a s  fra g i l e  a s  Le s l i e C h e u n g ,  the 

C h i n ese boy -g i r l  performer  in  t h e  '93  f i l m  Fare well My Concubine, a n d  

t i p toes  t h r o u g h  Bird i n  Hand o n  l i l y  p a d s .  O n  the  s n a re d rop ,  h i s  t rem o l o  

i s  l a n g u i d i ty ,  rockabye b a s s m o t i o n .  

A F i e l d  T r i p t h r o u g h  a n  E l e c t r o m a g n e t i c  E nv i r o n m e n t  o f  D i s t o r t i o n  

T h e  s o n i c  future  from K r a ftwerk to  P i n k  F l o y d  i s  a lways  ba l a nc e d ,  

q u a d r o p h o n i c a l l y  separa te d .  P e r r y  m a kes d i s tor t ion  t h e  l ead  i ns t r u m e n t  

i n  h i s  i n tox i ca ted  m i x o l ogy ,  i n  w h i c h  b a l a n ce  l u rches ,  the  s p a t i a l  

coord i n a tes o f  u p  a n d  d o w n ,  n e a r  a n d  f a r  a l l  heave a n d  yaw i n  a 

s e a s i ckness  o f  the  ear ,  a d r u n k e n n e s s  of the  h e a d .  

B a l a n ce ,  the  Trad  l o c a t i o n  a n d  i d e n t i f i c a t i o n  o f  s o u n d  i n  space ,  i s  

rep l a ced  by a sees a w i n g  m o t i o n ,  i n d u c i n g  a n  oppre s s i o n  b y  s p a c e ,  a 

threate n i n g  s e n s e  t h a t  s p a c e  i s  a b o u t  to c rush  y o u ,  p u s h  you  of f  t h i s  

revo l v i n g  p l a n e t .  Y o u r  h e a r i n g  i s  o n  the  verge o f  t h rowi ng  u p .  

W i th T h e  U p s etter ,  d e p t h  o f  f i e l d  i s  n e i t h e r  w e i g h t l e s s  a n d  e m p t y  n o r  

vau l t i n g  a n d  overwhe l m i n g .  I n s tead  i t ' s  crowded w i t h  c rack le ,  seeth i n g ,  

h e a v i n g ,  teem i n g  with wra i th s  depr ived  o f  d e fi n i t i o n ,  lost  from h i s tory ,  

j o s t l i n g for  space .  ' H i s  method  o f  d u m p i n g t racks  onto  one  t rack  to free 

them for fu r ther  overd u b b i n g  i n t roduced an e ffect o f  degra d a t i o n  t h a t  

b e c a m e  a n  ess e n t i a l  pa r t  of  t h e  m i x . '  W h a t  Steve Ba rrow c a l l s  

degra d a t i o n  i s  e l ectrom agnet i c  e n c h a n t m e n t .  I n  Re turn o f  th e Super Ape, 

the  fuzz and l e a ka ge o f  n th -genera t i o n  t ape -d i s t ress  become l e a d  

i n s t ruments ,  d ro w n i n g  the  e c h o s c a p e  i n  a h a ze o f  e l e c t r i c  feedback .  

D i s t o r t i o n  pushes  a t  t h e  l i m i t s  o f  the  med i u m  unt i l  i t  exceeds  the  

m ed i u m ,  The Song  i m p l o d i ng ,  d i s i n tegra t i n g  i n t o  o x i d e ,  d r i zz l i n g  ra i n ,  

s i b i l ance ,  a n  e n t i re spect ra l  d i m e n s i o n  i n  s o u n d .  

The  t racks  s u c c u m b  to  a p p a r i t i o n s ,  become p o r o u s ,  c r a c k l e  l i ke the  

c e l l u l o i d  b u r n i n g  u p  a t  t h e  e n d  o f  l n g m a r  Bergm a n ' s  f i l m  ' 6 6  Persona.  

Dege n e ra t i o n  = Regenera t i o n .  S o u n d  s u s s u r a t e s  i n t o an e l ec t rom a g n e t i c  

n t h  w o r l d  t h r o u g h  w h i c h  g h o s t s  g r o w ,  e f f e c t s  s u p e r i m p o s e  a n d  

wra i t h s  c o n g rega t e .  

L i s ten i n g  becomes  a f i e l d  t r i p  through  a fo u n d  e n v i r o n m e n t .  

Everyt h i n g  em erges fro m  the  s u b a u d i b l e  s t a t i c  o f  u n derwater  

e l ectr i ckery ,  perpetu a l l y  r u s t l i n g  and  gra n u l a t i n g ,  fi b rous  a n d  a q u a t i c .  

Perry b u r i e s  v i d e o  t a p e s  i n  s o i l ,  t u r n i n g  the  m e d i u m  env i ronmenta l .  
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VIRTUALIZI N G  THE 
BREAKBEAT 

Wildstyle Adventures in the Hyperdimensions of the Breakbeat: 

4 Hero , Rob Playfo rd and Goldie , A Guy Cal led Gerald 

Tra d i t i on a l l y , the m u s i c  o f  the fu t u re is  a l ways  h e a t l e s s .  To be fu t u r i s t i c  

i s  to j e t t i s o n  r h y t h m .  T h e  bea t  i s  t h e  ba l l as t  w h i c h  prevents  escape  

v e l o c i ty ,  w h i c h  s tops  mus i c  b reak ing  beyond t h e  event  h o r i z o n .  The 

m u s i c  o f  the  future  i s  w e i g h t l e s s ,  t r a n s c e n d e n t ,  neat ly  converg i n g  w i t h  

o n l i n e  d i se m b od i m e n t .  H o l s t ' s  Planet  Suite a s  u s ed i n  K u b r i c k ' s  2001 ,  
E n o ' s  Apollo s o u n d track ,  Va nge l  i s '  Blade Runner s o u n d t ra c k :  a l l  t hese  

are  good records  - b u t  s o n i c a l l y  s p e a k i n g ,  t hey ' re  a s  fu t u r i s t i c  a s  t h e  

T i t a n i c ,  n o t h i n g  b u t  u p d a ted  e x a m p l e s  o f  a n  1 8 t h  C s u b l i m e .  
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Te chnology h a s  m a d e  u s  l o o k  a t  m u sic  through a m icro scope 
Goldie 

The  C o m p u t e r i z a t i o n  o f  t h e  B r e a k b e a t  

W i t h  t h e  p o s t - M a r l e y  M a r l  c o m p u t e r i z a t i o n  o f  t h e  Breakbeat ,  a l l  t h i s  

[ r ]earv iew h e a r i n g  i s  over .  T o  g o  o u t  i n to space t o d a y  m e a n s  to g o  

fur ther  i n to rhyt h m .  F a r  fro m a b a n d o n i n g  rhyt h m ,  t h e  F u t u r i s t  producer  

i s  t he  s c i e n t i s t  who  goes deeper  i n to t h e  break ,  w h o  crosses  the  

thres h o l d  o f  the  human  d r u m m e r  i n  order  to i nves t i ga te the  

hyperd i m e n s i o n s  o f  t h e  d e m a t e r i a l i zed  Breakbeat .  

O u r  dru m m e rs don ' t  swe a t  anym o re 

Kraftwerk 

B r e a k b e a t  S c i e n c e  I s  R h yt h m i c  P s y ch e d e l i a  

T h e  Breakbeat  s c i e n t i s t  never  swea t s :  r h y t h m a t i c s  beco mes  l e s s  a b o u t  

p r a c t i c e ,  rriore  a b o u t  ' t h i n k i n g  a n d  h e a r i n g ' ,  as  K ra ftwerk s a i d .  M o v i n g  

i n to the  poss i b i l i t y  space o f  h y p e r r h y t h m ,  p o s t h u m a n  r h y t h m  t h a t ' s  

i m pos s i b l e  to p l ay ,  i m poss i b l e  to hear  i n  a h i s tory  o f  c a u s a t i o n .  For 

G o l d i e ,  hyperrhy thm beg ins  a t  the  p o i n t  when 'we've lost  the d r u m m e r ' ;  

a t  the  m o m e n t  w h e n  ' y o u ' re rea d i n g  the  b r e a k  l i ke bra i l l e . ' 

To ta l k  o f  the  ' fu t u re o f  computer  m u s i c '  i m m e d i a t e l y  pres u m e s  a 

a c a d e m i c  composer- s c i e n t i s t  l ocked i n to a prewar  m o d e l  o f  t o p -down 

of fi c i a l  sc ience .  But  Breakbeat  sc ience i s  t he  runaway future  o f  c o m p u ter  

m u s i c ,  in  w h i c h  a l ph a n u m e r i c a l  sound escapes fro m t h e  lab ,  rep l i c a t i n g  

a c r o s s  bedroom s t u d i os i n  a s e r i e s  o f  covert  opera t i o n s .  Breakbeat  

sc ience  i s  t h e  secret  techno l ogy o f  gene-s p l i c i n g  sound ,  t he  u n o ffi c i a l  

s c i ence  o f  rhyth m h a c k i n g  the  break  u n t i l  i t  becomes  a passage  i n to the  

drumtr ip  a n d  the  d r u m t r i ck ,  a n  esca l a t i o n  o f  rhy thm i c  t i m bre ffec t s .  As  

Dego M c Fa r l a n e  o f  4 Hero  exp l a i n s :  'You e n d  u p  w i t h  a s o u n d  tha t ' s  l i ke 

a 6 t h - genera t i o n  s a m p l e ,  c o m p l e t e l y  d i fferent  to w h a t  you  star ted  w i th . '  

H y p e rc u s s i o n  

Hyperrhyth m ' s  d i g i t a l  s uperses s i o n  o f  t h e  h u m a n  i m me d i a t e l y  a l ters  y o u r  

perce p t i o n  o f  the  p e r c u s s i v e  a c t .  As a n  a c t i o n a l  eve n t  i n  t i m e space ,  

d r u m m i n g  l o s e s  i t s  s o l i d i ty .  Breakbeat  s c i e n ce scra m b l es the  l o g i c  o f  

causa t ion ,  opens  u p  a new i l l og i c  o f  hypercu s s i o n  a n d  s u p e rc u s s i o n .  

The Paranormal i n  Four Forms exe m p l i fi e s  the  s u pe r c u s s i v e  goa l o f  4 
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Hero :  t o  reconf igure  rhy thms  s o  tha t  they t rave l  th rough  space .  

M c fa r l a n e  a n d  G o l d i e  ' used  to t a l k  a b o u t  th i s  s o u n d  t h a t  wou l d  go a l l  

t h e  w a y  a ro u n d  a n d  t a p  y o u  o n  t h e  s h o u l der . ' I n  Paranormal, rhythm i s  a 

hea t seek ing  break  w h i c h  goes a w o l ,  reorga n i z i n g  s o u n d  i n to a n  

aerodyna m i c  e p i c .  E a c h  break  branches ,  t h e  ra t t l e snake  break  i n  the  

r i gh t  speaker  t rave l s  around your  head ,  fa d i ng beh ind  your  neck ,  

swa l l ow i n g  i t s  t a i l .  The  l e ft - s i d e  break  fa des  away beh ind  y o u r  h e a d ,  

i n tersec t i n g  w i t h  the  r i g h t  i n  a s u b s o n i c  t u r b u l ence ,  reemerg i n g  so  c l o s e  

i t  g r a z e s  your  head  w h i l e  the  r i g h t  i s  fa r o ff. s u b a u d i b l e .  

S i m u l t a n e o u s l y  the  l e ft - s i d e  break  d i s t resses  i n t o  a h i gh - p i tched tone  

wh ich  drops  o u t  o n l y  to l o o m  u p  i n  your  ear ,  s h r i e k i ng l i ke a j e t fi gh ter .  

Beh i n d  you  space  t remb les  a s  each  f l i g h t p a t h  a g i ta tes  the  o t h e r ' s  o r b i t  a t  

d i fferent  speed s .  

C a u g h t  u p  i n  t h e  A u d i o m a z e  

W i th The Paranormal  i n  Four Forms, y o u ' re i n s i d e  b i n a u ra l  

a n a m orphos i s ,  a l l  c a u g h t  u p  i n  w h a t  producer  Dr  S .  G a c h e t  terms  t h e  

a u d i omaze .  Bea t s  s p l i t  a n d  l a u n c h  t h e m s e l ves  i n  p a ra l l e l  f l i g h t p a t h s .  The 

l e ft s ide i s  effected i n to  a tra n s i s to r  t reb l e ,  p e a k i n g  at  a s t ress- i n d u c i n g  

screech .  The z c r o s s ,  each  swa l l o ws the  o ther  a n d  everyth i n g  i s  tubed  

through  a n  n t h - d i m e n s i o n a l  torus . 

D r u m s t i c k s  become k n i t t i n g  need les  h i t t i n g  e l e c tr i fi e d  bedspr i ngs  a t  

1 8 0  b p m ,  c rack l i n g  o n  i m p a c t  w i t h  h u m p s  o f  a t o n a l  b a s s .  E a c h  bea t  

reco i l s  p l a y i ng the  n e rves l i ke a h a r p .  B o t h  o r b i t s  co inc ide ,  the  r i g h t  a s  

k n i fe - s h a r pe n i n g  scythe ,  the  l e ft a s  speed-meta l  b l u r, ra t t l e s n a ke s p a s m s  

w h i c h  c o m p ress  i n to bed s p r i ngs  a s  ta u t  a s  Tes l a  co i l s .  

A t  t h i s  l eve l  a l tered beats  t r i gger w h a t  M e t h o d  M a n  terms 

s u bcraz iness .  M c fa r l a n e  rec a l l s  ' k ids  com i n g  u p  to y o u ,  t a l k i n g  about  The 

Pa ra n o rm a l ,  say ing  how they s a w  t h i ngs  com i n g  o u t  o f  t h e  l i gh t s  and 

t r ied  to grab them . '  Wou nd  u p  i n to a h a i rt r i gger  t a u t n e s s ,  breaks  

s p r i n g l o a d  the  ref lexes  u n t i l  you  become a body-gun  a c h i n g  to be 

re l eased .  Your  m u s c l e s  se i ze  up ,  your  neck  cr inges ,  your  ent i re  body 

h u n c h e s  up .  Yo u ' re a g i a n t  h a u n c h ,  ready  to  be  re leased  by  the  tr igger .  
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Scie nce to day h a s  become  a m a chine  o f  o u tra g e o u s  

repre s e n ta tion 

Paul Virilio 

T h e  P h y s i c s  o f  P h y s i c a l i t y  

Hyperrhythm generates a n e w  phys ics  o f  phys ica l i ty. K i naesthet ic  

d i sor ienta t ions  become aud ib le  i n  the  as trophys i ca l  track t i t l e s  o f  4 Hero ' s  

' 94  concept  doub le  a lbum Parallel Universe, i n  the  sensory superparadoxes 

o f  Escher ' s  ' 54  l i thograph Tetrahedral Planetoid. Space t i t les  announce that  

the phys ica l  l aws o f  rhythm are about  to be invo l u ted ,  just  as  a wri n k l e  i n  

t i m e  co l l a pses  the fabr i c  of  space - t ime .  The sc ien t i fi c  t i t l e  makes rhyth m i c  

psychede l i a  a u d i b l e .  T h e  sc ience i n  Breakbeat  sc ience does n ' t  d ra i n  

sensat ion ;  i nstead i t  opens up  a pos s i b i l i ty space o f  hypersensa t ion .  

Rhythm i c a l l y  speak ing ,  s c i ence  sensu a l i zes .  Phys i cs does n ' t  numb the 

senses ,  i t  i n tens i fies  them .  When the eye ' s  capac i ty  to exp l a i n  the ear  

breaks  down,  phys ics  takes  over. Sc ience takes contro l  as  soon a s  the  

v i s u a l  c o l l apses .  The cogn i t ive d i ssonance o f  sc i ence amp l i fies  the  

perceptua l  wrench o f  rhyt h m i c  psyched e l i a .  

Q u a n t u m  p h y s i cs t ra n s l a tes  e a s i l y  i n to M a rve l  c o m i c s  a n d  Warner  

Bros  car toons  because  q u a rks ,  g l uons  a n d  the  B i g  B a n g  a l l  po in t  to  the 

m a l l ea b l e  laws u n d erp i n n i n g  p h y s i c a l  rea l i ty .  I t ' s  n o t  God 's  Word t h a t  

u n d e r p i n s  t h e  s u b a to m i c  U n iverse ,  i t ' s  P l a s t i c  M a n ' s .  

Breakbeat  sc ience  therefore opens a con t i n u u m  between t i t l e  a n d  

track across  w h i c h  sensory concepts  move fre e ly .  Rhythmach i n es d/evolve 

i n to Son ic  Sc ience .  Sc ience  d/evo lves  into Fouca u l t ' s  sensa t iona l  

phantasmaphys i c s ,  the  ' specu l a t i ve fa ntasy  o f  sc i ence '  tha t  B a l l a rd  ca l l ed 

for back i n  ' 6 2 .  
The i m po s s i b l e  phys i ca l  s ta tes  o f  quantum chromodyna m i cs eas i l y  

become Pa r l i a m e n t ' s  q u arks  a n d  g l u o n s .  R a d i o  a s t rophys i c s  becomes  

Drexc i y a ' s  a q u a w o rm h o l e s .  Phys ics  i s  t h e  gateway in to  a k i n a e s t h e s i a  in  

wh ich  geometry  i s  p h ys i c a l ,  topo l ogy s e n s u a l .  

Breakbea t sc i ence  i s  t he  phys i c s  o f  rhy thm .  I t  i m pacts  a t  l eve l s  bare ly  

e x p l i c a b l e  i n  the  n o r m a l  l a n guages  o f  sensa t ion .  Beats  become abs t rac t  a t  

the  p o i n t  when  the  body succumbs  to sensa t ions  w h i c h  i n d uce a gu l f  

c r i s i s  i n  speech ,  w h e n  l a nguage fa l l s  away a n d  fa i l s ,  h a pp i l y. 
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The A b s t r a c t  

T ime  s t retches  i n to  a s t a t e  o f  s e n s o r y  s h i pwreck t h a t  producer  R o n i  S i ze 

i n  ' 94  termed t h e  ' Ph i z i ca l ' .  R a t h e r  t h a n  d i s e m b o d y i n g  t h e  body ,  t h e  

d ig i t a l  B r e a k b e a t  i n ten s i fi e s  i t ,  a t  a l e v e l  more  sensed  t h a n  e x p l i c a t e d .  

Th i s  c o m m u n i c a t i o n  breakdown i s  w h a t  B r e a k b e a t  sc i ence  c a l l s  a b s trac t .  

Abs t rac t  does n ' t  mean  raref ied  o r  de tached  b u t  t h e  oppos i t e :  t h e  

body s t u t t e r i n g  o n  the  edge o f  a f u t u r e  s o u n d ,  teete r i n g  o n  t h e  b r i n k  o f  

n e w  speec h .  

Breakbeat  s c i e n c e ' s  extreme rhyth m i c  i n v o l u t i o n  forc i b l y  i n d ucts  you 

i n to a new motor  system,  turns  you i n to a s tepper  ro l l i n '  w i th  r e i n forced 

ref lexes .  L i s t e n i n g  s h a rp e n s  up  t h e  senses  u n t i l  t hey  b r i s t l e  l i ke s p i ke s .  

T h e  b o d y  i s  b e i n g  m u ta ted  l i m b  by l i m b ,  a s  j u n g l e  p r o d u c e r  M a rve l l o u s  

C a i n  i n s i s t s ,  by p h i z i c a l  convo l u t i o n s  t h a t  l a nguage  h a s n ' t  c a u g h t  u p  w i t h  

y e t .  Language  drags  i ts f l abby  a r s e  a fter  s o u n d .  Therefore  i t  i s  m i s s p e l t ,  

contor ted ,  r i n sed  o u t .  Language l ags  b e h i n d  b e a t s  a n d  m u s t  be  m a s h e d  

up .  You r  m o torsensory  s y s t e m  co m m u n i ca te s  p a ra l i n g u i s t i ca l l y  from a 

fu ture  w h i c h today ' s  med i a  c a n ' t  even  beg in  to decrypt .  

To  say  t h a t  tod a y ' s  producer  i s  i n a r t i c u l a te a n d  monosy l l a b i c  on ly  

reve a l s  how s tand ard cr i t i c i sm i s  d e a f  t o  the  sen sory spectrum captured  

i n  Son i c  F i c t ion ,  PhonoF ic t ion  a n d  mach ine  mytho log ie s .  I t  i s  o rd i n a ry 

l a nguage t h a t ' s  d u m b  a n d  w h i c h  mus t  be adap ted .  The nervous  sys tem,  

the  f i r s t  sens ory f i e l d  to be overh a u l e d  by d i g i t a l  rhy thm ,  i s  now far in  

advance  o f  a l l  Trad  unders ta n d i n g .  Breakbea t s c i e n ce compe l s  you  i n to 

the  s ta te  d i agnosed  by N o r m a n  M a i l e r  i n  ' 57 :  ' We are  o b l i ged  to meet  the  

tempo o f  t h e  present  a n d  t h e  fu ture  w i t h  re f l exes  a n d  rhy thms  wh ich  

come f rom t h e  pas t ;  t he  i n effi c i e n t  a n d  o ften  a n t i q u a ted nervous  c i rc u i t s  

o f  the  pas t  s t r a n g l e  o u r  poten t i a l i ty fo r respond i n g  to new pos s i b i l i t i e s . ' 

The D i s t r i b u t e d  B r a i n  I s  a B o d y  

T h e  sensory  m o t o r  re fl exes  o f  t h e  b o d y  are  c e n t u r i e s  a h e a d  o f  m i n d s  

s t i l l  locked i n to  d e a d  trad i t i o n s .  T h e  b o d y  i s  a d i s t r i b u t e d  bra i n ,  a b i g  

bra i n  w h o s e  zones  a re n o n e t h e l e s s  separa ted  from e a c h  o t h e r  b y  

c e n t u r i e s ,  i n h e r i ted  h a b i t s .  

4 H e r o ' s  Parallel Uni verse i s  a l l  d r u m t r i p s  a n d  d r u m t r i c k s ,  w h o s e  

p u r p o s e  i s  to  s p r i n g  the  s e n s o r i u m  i n to a c t i v i t y ,  to tu rn  o n  t h e  e n t i re 

body a s  a b i g  bra i n .  The body t h i nks  i n  unknown k i n d s  o f  bod i l y 

i n t e l l i gence  because  i t ' s  a l a rge b ra i n ,  because  t h e  b ra i n  i s  d i s tr i bu ted  

across  t h e  e n t i re s u rface o f  t h e  body .  Rhy thm ic  psychede l i a  t h erefore 

a c t i v a tes  new k inds o f  d e r m a l  t h o u g h t ,  3 r d - E a r  h e a r i ng ,  the  t ransen s o ry 
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c a p a c i t i e s  o f  embod i ed thought .  The e a r ' s  power  to  l o c a te t h e  s h a p e  o f  

s o u n d  i n  t i m e ,  w h a t  a u d i o v i s u a l  theor i s t  M ic h e l  C h i o n  ca l l s  i t s  ' t empora l  

res o l v i n g  powers ' ,  a re  s p e d  u p  a n d  invo lu ted ,  ba ff l i n g  the  body ' s  s e n s e  

o f  l o c a t i o n  i n  t i m e .  I n  Solar Emissions detuned  a n a m o r p h i c  w a r p s  a n d  

q u a rks  f l a re above y o u r  h e a d ,  m a ke y o u r  e a r s  s q u i n t .  

R h y t h m i c  psyched e l i a  t r i ggers the  e y e  i n  y o u r  e a r ,  the  fee l i n g  i n  t h e  

e a r ,  robora pper  Cra i g  M a c k ' s  ' f l ava  i n  the  e a r ' :  ' W h e n  k i n e t i c  s e n s a t i o n s  

orga n i zed i n to a rt are  tra n s m i t ted t h r o u g h  a s i ng l e  s e n s ory c h a n n e l ,  

through  t h i s  s i ng l e  c h a n n e l  they  c a n  convey  a l l  t h e  o t h e r  s e n s e s  a t  o n c e ,  

rhy th m i c ,  d y n a m i c ,  t ac t i l e  a n d  k i n e t i c  s e n s a t i o n s  t h a t  m a ke u s e  o f  b o t h  

the  a u d i tory a n d  v i s u a l  c h a n n e l s . '  

B r e a k i n '  i n  S p a c e  

Parallel Uni verse crosses  texturhyth m i c  thres h o l d s .  C o l l a p s i n g  p i tc h  

a m bushes  you i n t o  a tra n s format ion  scene  on  fa s t forwa rd ,  d r a w s  you i n to 

new sensory  spectra ,  m i xed fee l i ngs ,  po lyparadox ica l  drum emot ions  not  

yet  n a m e d .  Shado w Run i s  a sequence  o f  grandfather  c l ockc h i mes  run n i n g  

d o w n  w i t h  a n  o ffkey q u e a s i n e s s  u n t i l  w h a t  s o u n d s  l i ke t a p e  s tar t s  t o  

b u c k l e  a n d  b u m p  a s  i f  i t ' s  spoo l i n g  o u t  over  t h e  m i x i n g  d e s k  a n d  i n to 

space .  Keyboards  bend  a n d  s h i ft p i tc h  i n to g l u t i n o u s ,  m e l t i n g  i n fra 

game l a n .  The bass  buck les  a n d  w i l t s .  Rhyth m i c  s i gna l s  a re  f i l tered 

through  syn thes i zers  u n t i l they  co i l  l i ke cab les  and spr i ngs .  

Perc u s s i o n  m e l ts i n to spongy  tex turemat te r  tha t  s p i l l s  i t s  guts  over  

the  t rack ,  esca p i n g  f rom the  wor ld  o f  t h e  t rack  to p robe  a r o u n d  your  

head ,  c i rc l i n g  your  h e a t .  T i t l e s  s u c h  a s  Sunspo ts, Solar Emissions and  

Wrinkles in  Tim e  suggest  t h a t  brea k i n g  down s tandard  speeds  i n to 

m o l e cu l a r  p l a s t i c ,  i n to s t u ff you  p l ay w i t h ,  i s  t he  a u r a l  e q u i v a l e n t  o f  

g o i n g  t h rough  t h e  S t a r  G a te i n  2001 .  Computer i za t i o n  a l l ows  4 H e r o  t o  

i nv e s t i g a te m i croscop ica l l y  t h e  m i crotones  o f  p i tch  i n  d r u m s ,  b a s s  a n d  

s y n t h .  M a r k  C l a i r  o f  4 H e ro reca l l s  t h a t  ' W e  u s e d  t o  h a v e  weekends  

where  w e ' d  jus t  m a ke sounds  a n d  process  breaks . '  

B y  u s i n g  the  s a m p l e r ' s  q u a n t u m  expa n s i o n  o f  the  A S D R  e n v e l o p e  to 

a l te r  rather  than repa i r  the  broken beat ,  rhythm crosses  the  thres h o l d  

from w o o d  to m e t a l  to  w h a t  producer  j a y  M a g i ck t e r m s  ' n e e d l e p o i n t  

m a g i c k ' .  D r u m s t i cks w r i t h e  l i ke p o i s e d  r a t t l e s n a ke s ,  b e a t s  b e c o m e  b l ades  

t h a t  s l a sh  a n d  scythe  a t  1 7 0  b p m ,  k n i t t i n g  need l e s  t h a t  h i t  t i n fo i l s o  fas t  

t h a t  e a c h  i m pac t  t r i ggers  a s p i t t i n g  c rack le  o f  fuzz .  
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Th e gra ffit i  art ist  cracked the  le t t e r  firs t .  

Now I u s e  a Mac to  do th e same th ing 

Goldie 

Of P i ct o g ra m m a t o l o g y  

G ra ff i t i  t u r n s  the  message  i n to t h e  m e d i u m .  I n s tead  o f  l o o k i n g  through  

the  l e t ter ,  t he  eye i s  a rrested by t h e  l e t ter ,  t ra v e l s  across  i ts s u r face .  I n  

t ra n s form i ng the l e t ter  i n to t h e  p i c togr a m ,  the  word becomes  a n  i m age

e n v i r o n m e n t .  Loo k i n g  becomes  a movement  i n to the  d i m e n s i o n s  o f  the  

p i c togram,  a fa l l  through  the  i m p o s s i b l e  topo logy  o f  the  3 rd d i m e n s i o n  

t h a t  e m e rges from the  2 n d - d i m e n s i o n  wa l l .  

B e y o n d  Wi l d s ty l e :  C o m p u t e r  S t y l e  

W i l ds ty le  i n tens i fi e s  graffi t i ' s  3 D  i mposs i b i l i ty i n t o  the  hyper impos s i b l e  

image- leve l s  o f  5 D .  K a z e  2 :  ' W i l ds t y l e  was the  coord i nate  s ty le  a n d  t h e n  

computer .  T h a t ' s  what  I brought  out .  N o body e l s e  can  g e t  d o w n  w i th i t  

' cause  i t ' s  t o o  5th -d imens iona l .  I c a l l  i t  t h e  5 th-d i m e n s i o n a l  s tep-para l l e l  

s t a i rcase ,  ' cause  i t ' s  l i ke Computer  S t y l e  i n  a s tep- form u l a ted way.  I t ' s  j u s t  

sect ioned o ff t h e  w a y  I want .  L i k e  i f  I t a k e  a kn i fe a n d  c u t  i t ,  a n d  s l i ce ,  

you know,  I ' l l  s l i ce  i t  to  my own sect ion  a n d  I ' l l  ca l l  i t  Computer  S ty le . '  

Kaze  z ' s  5 D  a r t  t ra n s l a tes  E scher ' s  ' 5 3  l i t hograph  Rela tivity t o  the  

l et ter .  Beyond W i l d s t y l e ,  t he  Computer  S t y l e  i s  w h e n  the  l et ter  a s  

e n v i ronment  becomes the  l e t ter  a s  a n  Escher i zed  m a z e .  Computer  S t y l e  

i s  t h e  a l p h a b e t  gone  d i g i t a l ,  typography  remod e l l ed ,  rem i xed  a n d  

e n crypted . The wr i ter  b e c o m e s  Dj H y p e ' s  c o m p u t e r i z e r .  

The B a t t l e  o f  P l a n e s  

I n  t h e  notes  for Rela ti vi ty, Escher  exp l a i n s  t h a t  ' t h ree gra v i t a t i o n a l  

fo rces operate  perpen d i c u l a r l y ' .  I n  W i l d s t y l e ,  c i v i l  war  breaks  o u t  

between o p e r a t i n g  "gra v i t a t i o n a l  forces '" s o  t h a t  ' background a n d  

fo regro u n d  take  t u r n s  c h a n g i n g  fu n c t i o n s .  A c o n t i n u i ng compe t i t i on 

e x i s t s  between the  two . '  

To look  i s  t o  have  your  head  wrecke d .  Comp uter  S t y l e  i nv o l utes  the  

senses ,  puts  them through  a menta l  gym n a s i u m ,  reassemb les  the  

s e n s o r i u m  ready for the  h i -pressure  fu ture  i t  d e p i c t s .  I t  fo l d s  t h e  m i n d  

i n t o  a n  o r i g a m i  s ta te ,  a b a t t l e  s t y l e .  T h e  s e n s e s  a r e  k i n a e s t h e t i zed i n to 

an o r i g ·  • a rmy,  armed for a contes t  of l i n e s .  To look is to be rocketed 

across  the  p l a n es o f  the  l e t ter ,  sho t  a long d i a go n a l s  t h a t  charge s pace  

w i th acu te  dynamics ,  gra d i e n ts t h a t  reverse  grav i ty l i ke skyscrapers  tha t  
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d r i l l  to t h e  e a r t h ' s  core .  

The l e t ter form becomes  a c i ty o f  p a ra l l e l  l i n es o f  fo rce .  The word  

becomes  a fu tu rescape  hos t i l e  to  t rad i t i o n a l  sensor i a .  S u r faces  converge 

to trap the o p t i c  n e rve at a p o i n t  o f  m a x i m u m  i m poss i b i l i t y .  S t a l ked by  

a n g l e s ,  h u n ted by d i agon a l s ,  the  harassed  eye wan ders  u n t i l i t ' s  i m pa l e d  

on t h e  corner ,  p i n cered by a para l l a x  p l a n e .  Vec tors  a n d  hor i zo n t a l s  j o i n  

forces to p u s h  t h e  ret i n a  to  the  razo r ' s  edge .  

C o m p u t e r  Sty l e  C u b a s e d  

I n  ' 8 6 ,  G o l d i e  w r i tes  the  aerog l y p h i c  p i ece  Fu ture World Machine. 

Pi ctogra m m a t i c a l l y  s p e a k i n g ,  it i s  Computer  S t y l e ,  Cubased . 

W i t h  ' 9 5 ' s  Timeless, C o m p u t er S t y l e  m i grates  across  d i ffere n t  

p h y s i c a l  s c a l e s ,  j u m p s  from t h e  wa l l  to  the  sc reen .  Tim eless i s  therefore 

a s o n i c  c a n v a s :  'Across  the  hor i zo n ta l /  A passage through the  c a n v a s ,  the  

p h a ses  of  m y  l i fe . '  As Escher  p o i n t ed o u t ,  ' I  c a n  conce ive  o f  t h e  ser ies  o f  

i m ages o n  a p l a n e d i v i s i o n  [Com p u ter S t y l e ]  a n d  the  sequence  o f  s o u n d s  

o f  a m u s i ca l compos i t i o n  [j u n g l e ] a s  d i ffere n t  s teps  o f  j u s t  o n e  s t a i rcas e . '  

Timeless t r a n s l a tes  the  5 th  d i m e n s i o n  o f  Computer  S t y l e  i n t o  the  

hyperd i m e n s i o n s  o f  t h e  v i r t u a l  Breakbea t .  G o l d i e :  'The gra ff i t i  a r t i s t  

c r a c k e d  the  l e t t e r  f i r s t .  Now I u s e  a M a c  to  d o  t h e  same  t h i ng .  The  l o o p s ,  

t h e y ' v e  b e e n  s c u l p ted ,  t h e y ' r e  i n  4 D . ' The 5 th  D i m e n s i o n  becomes  the  

I n fi n i t e  Rem ix  o f  D ru m ' n ' B a s s .  H e n c e  Term i na t o r  m u ta tes  i n to a 

menager ie  of m o n s ters from t h e  l o w  e n d :  4 vers i o n s  o f  Termina tor 2, TJ, 

rem i xes of T]. Fragments  of Timeless a re tw i s ted  i n t o  Inner Ci ty Life, 

jah, }ah remixes, 4 more  Inner Ci ty Life m i xes .  

R e m i x i l l o g y  I s  the  A rt - S c i e n c e  o f  the  S e q u e l  

R e m i x o l ogy does n ' t  rep l ace  a t rack  so m u c h  as  p ro l i ferate  i t  i n to para l l e l  

a l terd i m e n s i o n s .  R e m i x o l ogy i s  t h e  s c i e n ce o f  t h e  seque l  a n d  t h e  a r t  o f  

the  d r a s t i c  retrofi t ,  t he  t o t a l  r e m a ke ,  t h e  remode l .  

Rem i x o l ogy i s  d i g i ta l - i n d u s tr i a l .  l t  s t a r t s  o u t  a s  d i g i t a l  process ,  as  

a n i m a t i o n  o f  the  C u ba s ed break ,  a n d  ends  a s  i n d u s t r i a l  process ,  t he  dj ' s  

d e m a n d  f o r  t h e  d u b p l a t e ,  t h e  n e x t  t rack ,  the  fu ture  s o u n d .  T h e  d u b p l ate  

- t h e  meta l  acetate  - i s  fi c t i o n a l i zed as  the  M e t a l h e a d .  The  i nd u s t r i a l  

process  ex t rudes  the  M e t a l h ea d z  face - l ogo . W i t h  i t s  h e a d p h o n e  

a p p a r a t u s ,  eye a n d  n o s e  s l i ts ,  i t ' s  a r m o u red f o r  w h a t  4 Hero  t e r m e d  

c o m b a t  d a n c i ng .  

D i l l i nj a ' s  jah the Seven th Seal  i s  a m a gn i f i e d  deta i l  f rom the  Timeless 

canvas ,  a s l owed-down b l ow - u p  of one hyperd i m e n s i o n .  Breaks  become 
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c h a i n s  a s  t i m e  t u r n s  t o  m e t a l .  R h y t h m  p h a s es h i ft s  from need l e po i n t  to 

i n d u s t r i a l  in  a war  between m a c h i n e  l i fe fo r m s  o n  the  m e ta l l i c  p l a te a u x .  

Two d r u m b reaks  a re processed  u n t i l  they  r a t t l e  l i ke c h r o m e  s n a keta i l s ,  

pan n i n g i n  o p p o s i t e  ways  a r o u n d  y o u r  h e a d .  W h e n  they  meet  they  

swa l l ow e a c h  o t h e r  a n d  reverse backward s .  S i m u l t a n e o u s l y ,  m a c h i n i c  

gro a n s  a n d  wre n c h i n g  m e ta l l i c  s i g h s  heave  a n d  d r i ft ac ross  t h e  

over l a p p i n g  o r b i t s  o f  b o t h  breaks . 

These  a r h y th m i c  n o i ses  c o m p e l  a k i n d  o f  b od i l y  se i zu re ,  a n  a go n i z i n g  

m u s c u l a r  c r i s i s ,  a s  i f  t h e  m o to r  coord i n a t i o n  n e e d e d  f o r  w a l k i n g ,  l e t  

a l o n e  d a n c i ng ,  h a s  j u s t  c r a s h e d  f r o m  too  m u c h  s e n s a t i o n .  The see th i n g  

m e t a l  fa t i g u e  o f  jah the Se ven th Seal i n d uces  o u tbreaks  o f  l i te ra l l y  

headwrec ki n '  s y n a p s e - w a r p i n g .  Your  h e a d  becomes  t h i s  g i a n t  m u s c l e ,  

t h i s  m i n d l e s s ,  agon ized o r g a n  t h a t  does n ' t  k n o w  w h e r e  t o  p u t  i t s e l f. 

The E n g i n e e r  I s  a n  I m a g i n e e r  

As  eng ineer  R o b  P l a y ford  e l a bora tes ,  e ffec t s  a r e  t h e  l e a d  i n s tr u m e n t s .  

E ffects  p l a y  t h e  b r e a k s :  ' O n  Timeless, there  a re three  s e c t i o n s  o f  s t r i n g s .  

They ' re a l l  t h e  s a m e  s o u n d s  b u t  each  s e c t i o n  h a s  a d i ffe r e n t  s e t  o f  

c o n t ro l s ,  l i ke p i t chbend  o r  m o d u l a t i o n  o r  g a t i n g . ' 

Computer  s t y l e  v i s u a l l y  a n t i c i pates  the  computer i za t ion  o f  r h y t h m .  

j u n g l e  Escher i zes  t h e  b r e a k  i n to d i g i t a l  i n fo r m a t i o n ,  t h e  ' d i fferen t  s t e p s  

o f  j u s t  one  s t a i rcase ' .  Rob P l a yford : ' We ' d  go round  a l oop ,  f i l ter ,  e ffec t ,  

p i tch  t h i ngs  up or  down ,  then  pu t  i t  back  on  DAT. Then we 'd  p i c k  up  tha t  

sound  l a t e r  on  a n d  go through  a d i fferent  route  w i t h  t h e  e ffects  and  

fi l ters  so  i t  w o u l d  end  up  even fa r ther  away f rom w h a t  we 'd  s t a rted w i th . '  

B reakbeat  s c i ence  r i n s e s  o u t  l a nguage ,  d e m a n d s  n e w  terms  l i ke 

' s n a k i n g  o u t  a break or t u b i n g  a s o u n d ' ,  tech n i c a l  opera t i o n s  w h i c h  gra s p  

t h e  p a s s a g e  o f  r h y t h m  through s p a c e .  C o n f i g u r i n g  new s o u n d s  o p e n s  a 

poss i b i l i ty s p a c e  i n s i d e  the  sc reen .  I ns i d e  t h e  Aka i ,  a v i r t u a l  topo l ogy 

u n fo l d s  i ts e l f. I n s i d e  t h e  Breakbeat ,  t h e  s c i e n t i s t  b a t t l es with t h e  

r h y th m a t i c a l  w e a p o n s  o f  ' t h e  zord ,  t h e  b l a d e ,  t h e  tw i s te r ,  t h e  s u b  s t a i n . '  
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With a s a m p le yo u ' ve taken tim e .  I t  s til l  h a s  t h e  s a m e  e n e rgy 

b u t  you can reverse it  o r  pro long it. Yo u can g e t  tota l ly 

wrap p e d  up in it .  Yo u fe e l /ike you h a ve t u rn e d  t ime aro u n d  

A Guy Called Gerald 

T h e  J u n g l e  I s  a F u t u r h yt h m a c h i n e  

Rhy t h m i c  psychede l i a  e m erges w h e n  s o n i c  events  a r e  i n  s y n c h  w h i l e  o u t  

o f  p h a s e ,  a process  w h i c h  l e a d s  to  G e ra l d ' s  con u n d r u m :  ' D oes  t i m e  work 

in  rhythm o r  does  rhythm work i n  t i m e ? '  A m azon • · A fr i c a n  j u n g l e s  are  

a c o u s t i ca l l y  d i s o r i e n t a t i n g .  H e i gh t ,  d e p t h  a n d  l o c a t i o n  reverse .  R y u i c h i  

S a k a m o t o ' s  R i o t  i n  Lagos a n d  G e r a l d  co m b i n e  e l ec t r i c  s i g n a l s ,  p u l s e s ,  

b l i p s  a n d  k i c k d r u m s  i n t o  a s y n t h e t i c  psyched e l i a ,  h u m m i ng b i r d s '  fe a t h e rs 

ru s t l i n g  i n  the  c a n o p i e s .  I ns tead  o f  reco n n e c t i n g  t h e  h u m a n  to n a t u r e ,  

p o l y rhy thm d e l e tes  t h e  h u m a n  f r o m  the  j u n g l e ,  i n t en s i fy i n g  i t  i n to a n  

a l i e n  rhy thmborder :  ' You c o u l d  create  a s o u n d  t h a t  you  co u l d n ' t  q u i te 

recog n i z e  beca use  i t  wou l d  be g o i n g  backwa rds .  I ' d have  s o m eth i n g  g o i n g  

forwards  f o r  a beat  a n d  then  revers i n g  f o r  t h e  o ther  be a t . ' 

G h o s t i n g  o u t  t h e  B r e a k 

O n  Black Secre t Technology, Finley 's Rainbo w, The G/ok Track, Nazinji 

Zaka, breaks  r u s t l e ,  shed  t h e i r  s a n d p a p e r  s k i n s .  By s a m p l i n g  a break ,  

effe c t i n g  i t  a n d  s u b t r a c t i n g  the  s a m p l e ,  G e ra l d  generates  the  ghost  

break :  the  derea l i zed  w r a i t h rhy thm wr i thes  th roughout  the  d i g i t a l  

fo l i ag e .  The  b e a t  i s  a p o s t h u m a n  b u s h  o f  ghos t s .  

The  S l eevenote  M a n i fes to  to Black Secre t Techn ology grasps  the  

i m p l i c a t i o n s  o f  computer i z ing  t h e  break :  'We have  a d v a n ce d  to a l ev e l  

w h e r e  we c a n  cont ro l  t i m e  s o n i ca l l y  by  s t re tch i n g  a s o u n d  . . .  we p l a y  

w i t h  t i m e . '  R h y t h m  i s  p l a s t i c :  ' S a y  s o m e o n e  h a s  c r e a t e d  a d r u m b e a t .  

T h e y ' v e  d o n e  t h a t  i n  a space a n d  t i m e .  I f  you  take t h e  e n d  a n d  p u t  t h a t  

a t  the  s t a r t ,  or  t a k e  wha t  t h e y ' v e  d o n e  i n  t h e  m i d d l e ,  yo u ' re p l a y i n g  w i th 

t i m e .  W i t h  a s a m p l e  y o u ' v e  taken  t i m e .  I t  s t i l l  h a s  the  s a m e  en ergy b u t  
yo u  c a n  reverse i t  or  p r o l o n g  i t .  Y o u  can  get  tota l l y  w r a p p e d  u p  i n  i t .  

Y o u  fee l  l i ke you have  tu rned  t i m e  a r o u n d . '  

Each  track teems w i t h  i n h u m a n l y  de ta i l e d  percus s i o n ,  w h i c h  d e m a n d s  

p o s t h u m a n  motor  r e f l e x e s .  Counter  a n d  crossrhythms  tug  the  body i n to 

z i gzags ,  d a pp l i ng the  ear  w i t h  m i crod i screp a n c i e s  between beats .  Nazinji 

Zaka turns  the  ear  i n t o  a d i rect i o n a l  m i ke t h a t ' s  cons ta n t l y  p u l l i ng foc u s .  

As beats  ensnare  you i n  the  p a ra l l e l  com p l ex i ty o f  the  a m p l i fi e d  j u n g l e ,  

your  s k i n  s t a r t s  to fe e l  what  your  e a r s  can ' t .  A t  t h e s e  convergences ,  
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b e a t s  phase  s h i ft ,  cross a t h r e s h o l d  a n d  b e c o m e  tact i l e  s e n s a t i o n s  t h a t  

sus sura te  the  b o d y .  F l e e t i n g  s e n s a t i o n s  o f  fee l i n g  s k i m  a c r o s s  the  s k i n ,  

s e i z i n g  the  synapses .  S e n s e s  s w a p  s o  tha t  your  s k i n  h e a r s  and  your  e a r s  

fee l .  Derm a l  e a r s .  You r  s k i n  tu rns  i n to one  g i a n t  a l l -over  ear. E a r  

tact i l i ty .  You r  e a r s  s t a r t  to  t a s t e  s o u n d .  Now y o u ' v e  g o t  f l a v a  i n  your  ear. 

L i k e  Sakamoto ' s  Riot in Lagos, G e ra l d ' s  Nazinji Zaka i s  a fu tu r h y t h m i c  

psyched e l i a  w h i c h  s e i zes the  s k i n  i n  i tchyscra tchy  s e n s a t i o n s  t h a t  g a t h e r  

a ro u n d  the  j o i n ts ,  fro m there  d i spers i n g  a c r o s s  the  d e r m a l  s u r fa c e s .  Y o u r  

m u s c l e s  tense  a n d  c o n t r a c t  a s  they  p u l l  i n  a n d  o u t  o f  perce p t u a l  

motor fo c u s .  Fu turhyth m a c h i n es c o m p l ex i fy the  bea t  i n to w h a t  K e l l y  

t e r m s  a n  ' a l i e n  powe r ' .  When  p o l y r h y t h m  p h a s es h i fts  i n t o  hyperrhyth m ,  

i t  becomes unaccou n t a b l e ,  compounded ,  c o n fou n d i ng .  I t  s c ra m b l e s  t h e  

senso r i u m ,  a d a p t s  the  h u m a n  i n t o  a ' d i s t r i bu te d  b e i n g '  s t r u n g  o u t  across  

the  webbed s p i d e rnet s  a n d  computa t i o n a l  j u ng le s  o f  t h e  d i g i t a l  d i a s p o r a .  
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PROGRAM MIN G 
RHYTHMATIC 
FRE Q U E N C I E S 

Migration Paths across the Vocoder Spectru m :  

Cybotro n ,  lapp , D rexciya 

It is the ra tio n a lizing a n d  ordering imp o s e d  by 
t e c h n o logy t h a t  m a k e s  us  fo rg e t  t h a t  m a chines  h a ve 

t h e ir orig ins  in the irra t ional  

Georges Canguilhem 

[ R ] e a rv i ew H e a r i n g  

There a r e  n o  d r u m - m a c h i n e s ,  o n l y  r h y t h m  syn thes i zers  p rogra m m i n g  

n e w  i n te n s i t i e s  fro m  w h i te n o i s e ,  fre q u e n c i e s ,  wavefor m s ,  a l te r i n g  

s a m p l e d  d r u m  s o u n d s  i n t o  u n recogn i z a b l e  p i tc h e s .  The  d r u m - m a c h i n e  

h a s  n ever sounded  l i ke d r u m s  because  i t  isn 't percuss i o n :  i t ' s  e lec t ro n i c  

current ,  s y n t h e t i c  percu s s i o n ,  sync u s s i o n .  T h e  s a m p l e r  i s  a t  f i r s t  termed 

a n  ' e m u l a t o r ' ,  as  i f  i t  does  n o t h i n g  b u t  i m i ta t e  e x i s t i n g  sounds .  Ca l l i n g  

the  r h y t h m  s y n t h e s i ze r  a d r u m - m a c h i n e  i s  ye t  one  m o r e  exa m p l e  o f  
[ r learv iew h ea r i n g .  Every  t i m e  dece le ra ted  m e d i a  w r i t e s  a b o u t  s n a res ,  

h i ha t s ,  k i ckdru m s ,  i t  fa i t h fu l l y  hears  backw a r d s .  E l ectro i gnores  t h i s  v a i n  
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hope  o f  e m u l a t i n g  d r u m s ,  a n d  i n s tead  progra m s  rhy thms  from e l ec t r i c i ty ,  

rhy th m a t i c  i n te n s i t i e s  wh ich  a re u n recogn i z a b l e  a s  drums .  There are  no 

s n a res - just  waveforms be ing  a l tere d .  There  are  no  bas s  d r u m s - j u s t  

a ttack  v e l o c i t i e s .  

P o s t h u m a n  R h yt h m a t i c s  

W i t h  M a n  Pa r r i s h ,  Cybotron ,  H a a s h i m ,  S o u l  S o n i c  Force a n d  j o n z u n  Crew,  

t h e  R o l a n d  8 o 8  rhythm composer  o p e n s  a new thresho l d ,  the  

progra m m i n g  o f  pos thuman  rhythmat i c s  a s  p red i c ted  i n  ' 3 6  by  composer  

Edgard Varese :  ' I  need  a n  en t i re l y  new med ium o f  expres s i o n :  a s o u n d 

prod u c i n g  m a c h i n e .  A n d  h e r e  a r e  t h e  a d v a n tages  I a n t i c i pa te  from s u c h  a 

m a c h i n e :  cro s s r h y t h m s  u n re l a ted to each  o ther ,  t rea ted  s i m u l t aneous l y ;  

t h e  m a c h i n e  wou l d  be  a b l e  to bea t a n y  n u m be r  o f  d e s i red  notes ,  a n y  

s u bd i v i s i o n  o f  t h e m ,  o m i s s i o n  or  fra c t i o n  o f  t h e m ,  a l l  t h e s e  i n  a g i v e n  

u n i t  o f  m e a s u r e  o r  t i m e  w h i c h  i s  h u m a n l y  i m poss i b l e  to a t ta i n . '  

Th i s  ' h u m a n l y  i m p o s s i b l e '  t i m e ,  t h i s  au tomat i za t i o n  o f  rhythm w h i c h  i s  

rhyth mat i c s ,  opens  up  the  pos thuman m u l t i p l i ca t i o n  o f  rhy thm :  the  rhythm 

synthes i zer ' s  spas t i c  p u l ses  se i ze  the  body,  rew i r i n g  the  sensor ium i n  a 

k i naes thet i c  o f  s h ockcuts  a n d  s tu tters ,  a vo lup tuous  e p i l epsy .  

M a n  P l u s  

W i t h  M a n tro n i x ,  t h i s  m a s s i ve a u g m e n t a t i o n  o f  r h y t h m  c a p a b i l i ty  

becomes  a n  E l ec t ro n i c  E n e rgy ,  a super  sonotron i c  power .  Man + E l ectron 

• l i e s  = I  i x  = M a n tr o n i x ,  the  R h y th m a c h i n e  cyborg .  The ' cs '  i n  ' t ron i c s '  i s  

c o m pressed to ' x ' ,  s o  t h a t  i t  t ra n s m i ts t h e  PhonoCurren t  o f  t h e  

M a n d r o i d .  E l ectro  i s  e l ec t r i c i ty f i c t i on a l i zed i n to fu l l - force fa n t a s i e s  o f  

freq u e n c i e s ,  r h y t h m s  progra m m e d  to  c a p t u re a n d  c o m p e l ,  t rap  a n d  

t r i g g e r  wetware m o t i o n .  

Fu turhy th m a c h i nes  t u r n  t h e  ex tended cap a b i l i t y  o f  m a c h i nes  i n t o  

s u persensory powers .  E l ec t ro  i s  t h i s  c ross f i re o f  ' u n r e l a ted  

c rossrhyth m s ' ,  rhythms t reated  s i m u l ta n e o u s l y  i n to paradox i c a l  s o u n d 

a n gu l a r  accen t s ,  z a p p - k i c ks ,  p a l m l e ss c l a p s ,  r i g i d  b o u n c e s .  I n  R y u i c h i  

S a k a m o t o ' s  Riot i n  Lagos, u n r e l a te d  cross rhy thms  refra c t  i n to a m a z e  o f  

m i rrors  refra c t i n g  c i ca d a  creaks  a n d  c r i cket  croaks .  E l ec t ro n i c  rhy thms  

run  i n  p h a s e  b u t  ou t  o f  s y n c h ,  repea ted l y  ove r l a p  sp l i t  seconds  apar t ,  

c rea t i n g  a s t r a t u m  o f  see th i n g , prehen s i l e  t ens ion .  S i g n a l s  i n te r l o c k  i n  a 

web o f  p u l s a t i on s ,  a r h y t h m fores t  shower  of s c reams  a n d  rus t l e t i m e .  

The bea t  becomes  a s tacca to  p u l s a t i o n ,  the  t w i t c h s h rug - s top m o t i o n 

pop l ock-wavecut  M o t i o n  C a p t u r e  o f  e l ec t r i c  booga l o o .  E l ectro i s  t h e  
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s p a s t i c  e l e c t r i c i ty o f  bod i e s  g o i n g  p o p ,  b reak f l o w i n g  i n  t i m e  t o  A r t  o f  

N o i s e .  ' 8 4 ' s  Close Ito the Edi t] i s  r i g i d i t y  g o n e  l o c o ,  c l o c kwork  brea k i n g  

down i n to a c o n t ra p t i o n  o f  back f i r i n g  car ,  e x h a u s t  fu mes  a n d  p i s to n  h i s s .  

O ffwo r l d  E l e c t r o  

T h e  E l ec t ro  i n tro d raws  you o ffw o r l d ,  i n to the  u n i verse  o f  the  t r a c k .  I t  

d e l i vers  a robo t i k  e l e k t r i c i ty ,  s p e e c h  freq u e n c i e s  f i l tered i n to p h o n i c  

d i k t a t .  I n  O ffwo r l d  E l ec t ro ,  the  vocoder  i s  a l l  i d ,  g i d d i n e s s ,  ex t remes  o f  

n o n h u m a n  h i g h / l o w  p i t c h .  A t  the  h i g h  e n d ,  the  E l ec t ro  v o i c e  i s  a 

m a l i c i o u s  gre m l i n .  At the  l o w  e n d ,  i t ' s  the  V o i c e  o f  Doom i s s u i n g  t h e  

d e a t h  com m a n d .  

S e t  t h e  S o n o t r o n  to S t u n  

On j o n z u n  Crew ' s  Space i s  the Place. t h e  Arkes t ra l c h a n t  becomes  a 

w a rn i n g  b l a s t  r i g i d  w i t h  Vadervo l tage .  I n s tead  o f  u s i n g  s y n t h e s i s e r  tones  

to e m u l a t e s t r ing  q u a r te t s .  E l ectro d e p l o ys them i n orga n i c a l l y ,  

u n m u s i c a l l y .  T h e  s y n t h e s i z e r  becomes  a s o u n d  wea p o n ,  becomes  w h a t  

composer  l a n n i s  X e n a k i s  ca l l s  t h e  S o n o t r o n ,  ' a n  a c c e l e r a t o r  o f  sonorous  

par t i c l e s ,  a d i s i n tegra tor  o f  sonorous  mat te r ' ,  the  son i c  weapon  wh i ch  

zapps ! y o u .  The zapp !  c o n s t r i c t s  s p a ce by tens i n g  your  nerves ,  gr i p p i n g  

w i t h  t h e  b a l e fu l  h o s t i l i ty o f  a n  o ffw o r l d  t a z e r .  E l ectro  t r i ggers  Va d e r ' s  

E m p i re to s t u n .  M a n  Parr i s h ' s  0 . 5 5 m i n  t rack  I n  the Begin ning i s  a 

tyra n n i c a l  m i croverse  o f  m a l ev o l e n t  ava ta r s  w i t h  vocoder  i d s .  s n i cke r i n g  

a n d  babb l i n g  m a n i ca l l y :  ' I m a g i n e  somewhere  i n  t h i s  u n iverse  a n  a l i e n .  

H e  was  no t  m a d e  o f  s t o n e .  H e  w a s  no t  m a d e  o f  s a n d .  H e  was  . . .  c h e c k  i t  

o u t .  h u m a n s ,  m a n m a d e . ·  

A c r o s s  t h e  Voco d e r  S p e c t r u m 

The vocoder  t u r n s  the  v o i c e  i n to a s y n t h e s i ze r .  E l ec t ro  c rosses  the  

thresho ld  o f  synthet i c  voca l i z a t i o n .  breaks  o u t  i n t o  t h e  new s pec t rum o f  

voc a l  s y n t h e s i s .  I t  s y n t h e s i zes the  vo i ce  i n t o  vo l tage ,  i n to  a n  

e l ec t rophon i c  c h a rge t h a t  g e t s  d i re c t l y  o n  your  n e r v e s .  

Turn i n g  the  vo ice  i n to a s y n t h e t i c  s p e c t r u m  o f  perverse voco - i m p s  

l e t s  y o u  ta l k  w i t h  car toons .  become car toon ,  b e c o m e  a n i m a l ,  become 

su perco m p u ter .  j u s t  a s  m a c h i n e  v i s i o n  r u n s  from i n fra red to u l t rav i o l e t ,  

so  the  vocoder  spec t rum r u n s  fro m hyperba b b l e  to u l t r a s l o w .  I n i t i a l l y  

deve loped  a s  G e r m a n  m i l i t a ry techno l ogy fo r c a m o u f l a g i n g  tra n s m i s s i o n s .  

the  vocoder  cu t s  o u t  voca l freq u e n c i e s ,  pet r i fy i n g  the vo i ce i n t o  a robo t i k  

current ,  a n  a n tagon i s t i ca l l y  n o n h u m a n  V o i c e  o f  Doom . 
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D a l eks ,  S tephen  W .  H a w k i ng ,  B a m  B a m ,  S l eezy D .  L i l  Lou i s :  a l l  

compress  freq u e n c i e s  a n d  p i tch s h i ft vo i ces  i n to the  Vad erVoder  Ef fec t .  

Dar th  Va d e r ' s  rumb le  i s  p rocessed  t h rough  severa l sys tems  before  

e m i t t i n g  from h i s  meta l  gr i l l e .  Red u c i n g  freq uenc ie s  to t h e  robo t i c  o n l y  

i n te n s i f i e s  t h e  e m o t i o n a l  c h a rge o f  Vader ' s  c redo ,  t h a t  there  i s  ' power  i n  

t h e  D a rks i d e ' .  The  VaderVoder  d r a i n s  t h e  v o i ce o f  a ffec t  t o  i n crease  i t s 

e f fec t .  Dark  energy corrodes  the  l a ry n x ,  d redg i n g  u p  the  tenebra l 

t i m bres o f  H a a s h i m ' s  ' 8 6  Primrose Pa th .  the  Darks i d e  o f  E l ec t ro .  

C l e a r  You r  M i n d / E r a s e  Yo u r  H e a d  

' C l e a r  a r e  these  D a y s .  C l e a r  To day .  C l e a r . Your .  M i nd . '  I n  ' B s ' s  Clear, 

fro m Cybotro n ' s  d e b u t  a l b u m  En ter, a s p e d - u p  car toon - i d  v o i c e ,  g i d d y  

a n d  g i gg ly ,  due t s  w i t h  a s l owed-down Vo ice  o f  D o o m ,  i n s t r u c t i n g  E l ec t ro  

k id s  to  erase  the i r  h e a d s .  

E l e c t r o  R e s e q u e n c e s  Yo u r  N e rv e s  

E l ec t ro  resy n t h e s i zes  The Song  by t h e  r h y t h m  o f  t h e  a rcadega m e ,  where 

t h e  cen tra l proces s i n g  c h i p  rep l aces  beats  w i t h  s i g n a l s - p u l s a t i o n s - z a p p s  

t h a t  bru t a l l y  overr i d e  your  o l d  neuromuscu l a r  sys tem ,  d e m a n d i n g  a n  

i r regu l a r  regu l a r i ty .  Space  I n vaders  a n d  Pac j a m  are  b a re l y  rhyth m s  a t  

a l l .  m o re a barbar i c  fre q u e n cy t h a t  d i re c t l y  i n ter faces  w i t h  t h e  j u n c t i o n s  

between nerve and  m u s c l e ,  a l te r i n g  the  n a ture  o f  a t t e n t i o n  i n t o  a n  

u n h ea l t h i l y  spasmod i c  concent ra t i o n .  

N o t  s o  m u c h  m a l a dro i t  a s  m a l a n d r o i d ,  E l ectro  resequences  your  

nerves .  As  choreogra p h e r  M erce C u n n i n g h a m  po in t s  o u t ,  ' E l ec tro n i c  

m u s i c  a ffects y o u r  n e rves n o t  y o u r  m u s c l e s .  I t ' s  d i ff i c u l t  to cou n t  

e l ec t r i c i ty . ' E l ectro  l i ke Tec h n o  a ffects  nerves a n d  m u s c l e s .  T h e  rhy thm i c  

d i ss o n a n c e  o f  ' c o u n t i n g  e l ec tr i c i t y '  resets  t h e  shapes  o f  s e n s a t i o n .  

d e m a n d s  a new d y n a m o t i o n .  E l ectro  Era  LA Lockers  d a n ce r  S h r i m p  

e xp l a i n s  t h i s  v i s i o n  o f  rhy thm a s  ' Bo o ga l oo i n ' ,  ro l l i n '  o f  the  b o d y .  I t ' s  

m a k i n '  your  body  do  w e i rd t h i n g s .  L i ke f l u i d . '  

Clear' s a n e m p a t h e t i c  syncu s s i o n  i s  w h i t e  n o i s e  fi l tered i n to 

i m p a l p a b l e  c l a p s ,  s i b i l ance  s h arpened  i n to a m a t c h  fi r i n g  s a n d p a p e r .  

S t r i d u l a tory tones  a l te r  a t t ack  a n d  l a u n c h  a cross  s p a ce i n  a n  a u r a l  

f l i g h t p a t h  t h a t  p a ra l l e l s  Roy L i c h t e n s te i n ' s  Whaaam ! j e t - t ra i l .  
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S i l v e r  C yc l e s  o f  t h e  P o l y r h yt h m a c h i n e  

G roove i s  when  ove r l a p p i n g  pa t terns  o f  rhy thm i n te r l ock ,  w h e n  beats  

syncromesh  u n t i l  they  generate  a n  a u t o m o t i o n  e ffec t ,  a n  i n exora b l e ,  

e ffo r t l e s s  s e n s a t i o n  w h i c h  p u s h e s  you  a l on g  from b e h i n d  u n t i l  yo u ' re 

funky l i ke a t ra i n .  To get  i n to t h e  G roove i s  to lock  i n to t h e  

p o l y r h y t h m o tor ,  to  be a d a p ted by a f i c t i o n a l i zed rhy thm e n g i n e  w h i c h  

d ra w s  you o n  i ts own m o m e n t u m .  

T h e  J Bs '  /It 's not  the Express] I t 's the }Bs ' Mona urail f i c t i o n a l i ze s  t h i s  

fee l i n g  o f  syncro m e s h ,  when  s p a c e s  e i t h e r  s i d e  o f  expecta t i o n  l u re y o u  

i n to a i rpockets  o f  t i m e .  

O n  t h e  7 5  a l bu m  Hus tle With Speed, F r e d  M a rce l l i n o ' s  s l eeve shows  

the  M o n a u ra i l ,  a s i n g l e - t rack  i n ters te l l a r  r a i lway  snak ing  round  s a t e l l i tes 

with a s i l ver  b u l l e t  t ra i n  run n i n g  smooth l y  a l on g  i ts  fu n i c u l a r  o r b i t .  The 

M o n a u ra i l  i s  the  R h y t h m o t o r  v i s u a l i zed  a s  t h e  s i n g l e  t rack  a l o n g  w h i c h  

t h e  tra i n  trave l s .  G roove = Po l y R h y t h m e n g i n e  = R h y t h m o tor ,  n o t  

perso n i f ied b u t  m a c h i n i f i ed  a s  tra i n  a n d  t r a c k  together ,  i n  

s t r a t u s p h u n k ·  · fu n k u l a r  a u t o m o t i o n .  For  Kra ftwerk .  'Tra i n s  t h e m s e l v e s  

a r e  m u s i c a l - i n s t r u m e n t s .  We wou l d  t r a v e l  th rough  l a ndscapes  a t  n i g h t . ' 

S o u l  S o n i c  Force ' s  Plane t  Rock rero utes  the  serene  d y n a m o t i o n  o f  t h e  

Trans Europe Express t h r o u g h  A m e r i c a .  the  met ro n o m i c  R h y t h m e n g i n e  

p u l l i n g  i t s e l f  a h e a d ,  s y n t h s  tuned  i n to D o p p l e r  e ffects  w h i p p i n g  p a s t  you 

o n  a Ber l i n  p l a t form .  

A u tobahn ' s  motorway m o t o r i k  t u n e s  ' o u r  s y n t h e s i zers  to  s o u n d  l i ke 

motor  h o r n s .  You can l i s ten to A u tobahn and then  go and dr i ve  on  the  

motorway .  Then you  w i l l  d i s cover  t h a t  y o u r  c a r  i s  a m u s i c a l  i n s t r u m e n t . ' 

Kra ftwerk ' s  fi n a l  bache lo rma c h i n e s  a re  t h e  b i o m e c h a n i c a l  boy-racers  

o f  t h e  Tour de France [Francois Kervorkian Remix]. With beats  made 

from p i s to n s  a n d  gears ,  rhythms fa s h i o ned from s h a rp i n takes  o f  brea t h ,  

h e l p l e s s ,  p l o s i ve exha l a t i o n s  a n d  a s t ra l  h a rp s i c hord/harp  s c i n t i l l a t i o n ,  

Tour d e  France c o u l d  be  s e t  i n  a n  a l l - n i g h t  g y m .  T h i s  i s  K r a ftwerk a t  

t h e i r  m o s t  h o m oerot i c a l l y  phys i c a l .  L i ke OAF ,  i t  c l o s e- m i kes  m a l e  

e x e r t i o n  u n t i l  i t  becomes  a new rhy thmotor  e x h a u s t  fu m e .  I n  Tour de 

France, the  ce l i b a t e  cyborg ' s  b e i n g  r i d d e n  by i t s b i ke ,  i t s  s hea thed  body 

fucked from beh i n d  by h a n d l e bars  c u rved l i ke r a m h o r n s .  
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L i q u i d  D y s t o p i a  

Drexc iya  d r a i n s  t h e  c l a p s ,  cowbe l l s  a n d  t o m t o m s ,  s i p h o n s  o ff t h e  s a l s a  

from E l ectro .  W i t h  t h e  vocoder  i d  d e l e ted ,  9 0 s  E l ectro  becomes  even 

more e n t h ra l l i n g ,  even more  i n h i b i t i n g .  S u c h  t racks  a s  ' 9 3 ' s  Danger Bay 

a n d  Posi tron Island a r e  m o n s ters  from the  low e n d  which subm erge you 

i n  l i q u i d  dys top i a .  Acr id  freq u e n c i e s  c l ench  t h e  nerves  l i ke tazers ,  

osc i l l a t i o n s  w i nce a c ross  the  body i n  wave m o t i o n ,  abras ive  tones  

remove cot ton  woo l  f rom your  ears  a n d  v i go ro u s l y  s cour  i n s i d e  the  

bra i n p a n .  j a gged s n a re v e l o c i t i e s  p i n c h  the  nerves  unt i l  you ' re l o cked 

u p t i g h t .  Sea Snake 's scorc h i n g  dea thray  sweeps the  seacraters  w i t h  i t s  

a c o u s t i c  sea rch l i g h t  o f  a s t r i ngent  3 0 3 .  

E a c h  Drexc iya  E P - from ' 9 2 ' s  Deep Sea Dweller, t h rough  Bubble 

Me tropolis, Molecular Enhancemen t, A qua tic In vasion, The Unkno wn 

Aquazone, The journey Home a n d  Re turn of Drexciya to ' 9 7 ' s  Un charted 

- m i l i ta r i zes  Pa r l i a m e n t ' s  70s  and H e n d r i x ' s  6os A t l a n tean  a q u a to p i a s .  

Th e i r  u n derwater  p a r a d i s e  i s  hydroterr i tor i a l i z ed i n to a geop o l i t i c a l  

subco n t i n e n t  m a p ped through  car togra p h i c  t rack  t i t l e s :  Positron Island, 

Danger Bay, The Red Hills of Lardossa, The Basalt  Zone 4 - 977Z, The 

In visible Ci ty, Dead Man 's Reef, Vampire Island, Neon Falls, Bubble 

Me tropolis. The Bermuda  Tr i a n g l e  becomes  a b a s s t a t i o n  from w h i c h  

wavej u m pe r  c o m m a n d o s  a n d  the  ' d readed  Drexc iya  s t i ngray  a n d  

barracuda  b a t ta l i o n s '  l a u n c h  t h e i r  A q u a t i c  I n v a s i o n  a ga i n s t  t h e  

A u d i o V i s u a l  Progra m m e r s .  

M a r i n e  M u t a t i o n  a c r o s s  t h e  B l a ck A t l a n t i c  

Every Drexc iya  E P  nav iga tes  t h e  d e p t h s  o f  t h e  B l ack  A t l a n t i c ,  t h e  

s u b m e rged wo r l d s  p o p u l a ted by Drexc i y a n s ,  Lardos s a n s ,  D a r t h o u ven  F i s h  

M e n  a n d  M u t a n t  G i l l m e n .  I n  t h e  S l eevenotes  to The Oues t, t h e i r  ' 97 

concept double C D ,  the Dre x c i y a ns a r e  revealed to be a ma r i ne spec i e s  

d e s c e n d e d  f r o m  ' p reg n a n t  A m e r i c a - b o u n d  A f r i c a n  s l aves '  thrown 

overboard ' by  the  thousands  dur ing  l a bour  fo r be ing  s i ck a n d  d i s r u p t i ve 

cargo .  C o u l d  i t  be po s s i b l e  for h u m a n s  to brea t h e  u n d erwa ter? A fo e tus  

i n  i ts mother ' s  womb i s  cer ta i n l y  a l i ve  i n  a n  aqua t i c  env i ronment .  I s  i t  

poss i b l e  t h a t  t h e y  cou l d  h a v e  g i v e n  b i r th  a t  sea  to  b a b i e s  t h a t  never  

needed a i r? Rece n t  e x p e r i m e n t s  have  shown mice  ab le  to breathe  l i q u i d  

oxyge n ,  a premature  h u m a n  i n fa n t  saved from certa i n  d e a t h  by brea t h i n g  

l i q u i d  oxygen t h rough  i t s  underdeve loped  l u n gs .  T h e s e  facts  c o m b i ned 

wi th  repo rted s i g h t i ngs  o f  G i l l m e n  a n d  Swa m p  M o n s ters  i n  the  c o a s t a l  

swa mps  o f  t h e  Sou theas te rn  U n i ted S ta tes m a ke the  s l ave t ra d e  theory 
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s ta r t l i ng l y  fea s i b l e . ' 

D rexc i y a n s  a re  'water  brea t h i ng ,  a q u a t i c a l l y  m u ta ted  descen d a n ts , '  

webbed m u t a n t s  o f  t h e  B l a c k  A t l a n t i c ,  a m p h i b i a n s  a d a p ted for t h e  

ocea n ' s  a b y s s a l  p l a i n s ,  a p h y l u m  d i sconnected  f r o m  the  a l i e n s  who  

adap ted  to l and .  A s  M a rk S i n ke r  a rgued  i n  ' 92 ,  'The sh ips  l a nded  long  

ago :  they  a l ready  l a id  was te  w h o l e  soc ie t i e s ,  abdu cted a n d  gene t i ca l l y  

a l tered w h o l e  swathes  o f  c i t i zenry .  Afr i ca  a n d  Amer i ca - a n d  s o  b y  

exten s i o n  E u rope a n d  A s i a  - a re a l ready  i n  t h e i r  v a r i o u s  ways  A l i e n  

N a t i o n . '  Drexc iya  u s e  e l ec tron i c s  to  rep l ay  t h e  a l i e n  a b d u c t i o n  o f  s l avery  

wi th  a f i c t i o n a l  outcome:  ' D i d  they  m i gra te  from t h e  G u l f  o f  Mex ico to 

t h e  M i s s i s s i p p i  R iver B a s i n  and to the  G re a t  Lakes  o f  M i c h i g a n ?  Do they 

wa l k  a m o n g  u s ?  Are  they more adva n ced than u s ? '  

S i nker ' s  breakthrough  i s  to b r i n g  a l i e n  a b d u c t i o n  back  t o  e a r t h ,  t o  

t ra n s fe r  the  t r a u m a  f r o m  o u t  t h e r e  t o  y e s t e r n o w .  The b o r d e r  between 

soc ia l  rea l i ty a n d  s c i e nce  f i c t i o n ,  s oc i a l  f i c t ion  a n d  sc ience rea l i ty i s  an  

o p t i c a l  i l l u s i o n ,  a s  Donna H a raway  h a s  p o i n ted  o u t .  They have  been  here  

a l l  a l on g  a n d  they  are  y o u .  You  a r e  t h e  a l i e n  you are  look ing  for .  

F i c t i o n a l i z i n g  F r e q u e n c i e s  

Drexc iya  f i c t i o n a l i ze  freq uenc ies  i n t o  s o u n d  p i c tures  o f  unrea l  

env i ronments  - w h a t  Kra ftwerk termed  tone  f i l m s  - not  f i l l e d  w i t h  cars ,  

b i kes  o r  tra i n s  b u t  ra ther  UAOs ,  soundcraf t s .  I n  ' 9 3 ' s  Bubble Metropolis, 

lardossan  Cru i se r  8 -203  X prepares  to dock .  The tones  of a hydrotherma l  

turb i n e  e n g i n e  s h i ft gears .  They f i c t i o n a l i ze  the  psychoaco u s t i c  v o l u m e  o f  

a g i a n t  s u b m e rs i b l e :  'Th i s  i s  Drexcy i a n  C r u i s e  Contro l  B u b b l e  I t o  

La rdossan  C r u i s e r  8 d a s h  203  X .  P l e a s e  decrease  y o u r  s p e e d  to I p o i n t  788 

po int  4 k i l ob a h n .  U n known turb i n e  eng ine s l ows down .  Tha n k  you .  

lardossan Cru i ser  8 dash 203  X p lease  use  extra  caut ion a s  you pass  the  

aqua  cons t ruc t ion  s i t e  on  t h e  s i d e  o f  the  aquabahn .  I repea t :  Proceed 

w i th C a u t i o n .  la rdossan  Cru i se r  8 dash 203 X you a re now c l e a red for 

dock ing .  Have  a n i c e  s t a y  here  o n  Drexc iya .  I ' m  Drexc iyan  Cru i se r  Con tro l  

X 205 .  I f  you  have  a n y  problems let  m e  know.  Bubble  Contro l  O u t . '  

I n  a Wa r w i t h o u t  We a p o n s  

The B l a c k  A t l a n te a n  d e p t h s  a r e  a s  l e t h a l  a s  t h e  R e d  P l a n e t  or  T h e  R i ngs  

o f  Saturn .  Wi th  the  Molecular Enhancemen t E P, the  ocean  f loor  becomes  

the  5 th  fro n t  in  The Forever  War .  Drexc iyan  tech n o l ogy s o l i d i f i e s  the  

ocean  i n to hydrocubes .  These  b l ocs  o f  s o l i d  water  a re  par t  o f  t h e  

e l ec t rofi c t i o n a l  a r sen a l  o f  A n t ivapor  Waves ,  A q u a t i c  Ba ta  Pa r t i c l e s  a n d  
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I n te n s i f i ed  M a g n e t ro n s .  

T h e  m a gn e t ron i s  t h e  h e a r t  o f  t h e  ra d i owave t ra n s m i t t e r ,  u s e d  t o  

power  a i rborne  m i crowave rad a r  s e t s  d u r i n g  W W z .  As  A r t h u r  C .  C l a rke 

ex p l a i n s ,  ' W h e n  t h e  f i rst  exper i m e n t a l  magne t ron  was c a r r i e d  to  

A m e r i c a ,  t he  face o f  war  c h a n ged over  a weeke n d .  j a p a n e s e  s c i e n t i s ts 

h a d  m a d e  a n d  tes ted  a n  i d e n t i c a l  d e v i c e  a year  before  t h e  B r i t i s h .  I f  t hey  

h a d  fo l l owed u p  the i r  i nv e n t i o n  we w o u l d  now be l i v i n g  i n  a very  

d i ffer e n t  w o r l d . '  

Tec h n o l ogy genera tes  t h e  process  S u n  R a  t e r m s  a n  A l te rDes t i n y ,  a 

b i fu rca t i o n  i n  t i m e .  The m a g n e t r o n  m i gra tes  ac ross  t h e  m e d i a s c a p e ,  

c h a n g i n g  s ca l e  from M a rve l  C o m i c s  6os  s u p e rv i l l a i n  M a g n e t o ,  l e a d e r  o f  

the  E v i l  M u t a n t s ,  t o  D r e x c i ya ' s  In tensified Magne tron, to  K i l l a h  P r i e s t ' s  

' m a g n e t r o n  w h i ch p u t s  your  a r t e r i e s  b a c k  a p a r t ' .  

Video g a m e s  a r e  the  firs t s tep in a p lan  fo r m a ch in e s  

to h e lp t h e  h um a n  race,  t h e  o n ly p lan  t h a t  o ffe rs a 

fu ture fo r in te ll ig e n ce 
Chris Marker 

Yo u ' r e i n  t h e  M i l i t a ry E n t e r t a i n m e n t  C o m p l e x 

E l ec t ro i s  a n  E - Z  l e a rn i n d u c t i o n  i n to t h e  m i l i t a r i z a t i o n  o f  p o p  l i fe ,  t h e  

sen s u a l i z i n g  o f  m i l i ta r i z a t i o n ,  t h e  e n h a n ced s e n s o r i u m  o f  l o c k i n g  i n to 

the  F u t u r h y t h m a c h i n e .  From t h e  N e t  to a rcade  s i m u l a t i o n  g a m e s ,  c i v i l  

s o c i e t y  i s  a l l  j u s t  o n e  g i a n t  research - a n d -d e v e l o p m e n t  w i n g  o f  the  

m i l i t a ry .  The m i l i ta ry i n d u s t r i a l  com p l ex h a s  a d v a n ced d e c a d e s  ahead  of  

c i v i l  s o c i e ty ,  becom i n g  a l e t h a l  m i l i ta ry -en ter ta i n m e n t  c o m p l e x .  The M EC 

preprogram s  preda tory v i r t u a l  fu tures . 

Fa r from be ing  the  genera t ive  source for popcu l ture ,  as Trad  med i a  s t i l l  

q u a i n t l y  i ns i s t s ,  t he  s t reet i s  n o w  mere ly  the  p l a yground i n  w h i c h  l ow-end 

deve l opmen ts o f  m i l i ta ry techno l ogy are  u n leashed ,  to m u ta te themse lves .  



0 6 [ 0 8 6 )  

Rhythmatic Bachelor Machines:  Kraftwerk 

Ta p t h e  Powe r s p o t :  I t ' s  a R a v e  N ew Wo r l d  

A s  w i t h  Un derground  Res i s tance ,  Kra ftwerk  i n s t a l led  themse lves  i n s i de the  

m i l i tary  comp lex ,  the nexus  o f  pos thuman i za t ion  wh ich  used to be  c a l l ed 

d e h u m a n i z a t i o n .  They tap ped the powerspots  o f  i n d u s t r i a l i za t ion  through 

' the  fa ctor ies  that  p lug  i n to the network '  wh ich  'were mak ing  the  

synthes i sers '  f l uc tua te i n  a factory ' • synth  • • h u m a n  c i r cu i t .  The K l i ng K l ang  

s t u d i o  i s  a d e l ivery room fo r mach ine  l i fe forms .  By nam ing  themse l ves 

' powerp l a n t '  Kraftwerk turn onto the  i n d u s t r i a l  p rocess ,  sw i tc h i n g  on the 

assembly l ine i n s tead o f  res i s t i n g  i t  i n  the  name  o f  the  h u m a n .  For '75 ' s  

Radioactivi ty they v i s i ted a n u c l e a r  powerp l a n t ,  p l u gg i n g  themse l ves i n to 

a t o m i c  energy, i rrad i a t i n g  themse l ves w i th  nuc lear  power .  

S o rrow S o n g s  for the S o u l s  of  S e rvo m e c h a n i s m s  

Norber t  W i e n e r ' s  The Human Use o f  Human Beings i s  W . E . B .  D u B o i s '  The 

Souls of Black Folk upda ted fo r t h e  A n a l o g  Age .  I n  K r a ftwerk ,  t h e  speak

a n d - s pe l l . vo i ces  a re  more  c h i l d l i ke t h a n  l u l l a b i e s ,  fos s i l s  from t h e  

fu t u r e ' s  p a s t .  

Vo ice -ac t iva ted sys tems  separa te  i n t e n t i o n  f r o m  res u l t .  W h i l e  t h e  

h u m a n  s e n s o r i u m  g o e s  fro m speech  to touch ,  the  m a c h i n i c  s e n s o ry 

a p p a r a t u s  s ta rts  w i t h  touch - b u ttons  a n d  knobs ,  fa ders  a n d  s l i de r s 

b e fore  m o v i n g  to speech  proce s s i n g .  The c h i l d hood o f  m a c h i nes  b e g i n s  

w i t h  speak -a n d - s p e l l  toys ,  a rcadega m e s ,  Lea r n - to - speak-French  record s ,  

s o ft - d r i n k  d i s p e n s e r s ,  a n s a fo n e s ,  t r a i n doors  a n d  c a s h p o i n t s .  Kra ftwerk 

s i n g  t h e  S o u l  o f  Service M a c h i n e s ,  die Seele der Servomekanismus. 

M a c h i n e s  take over repe t i t i ve j o b s .  Kra ftwerk ' s  p o l i te n e s s  and s l y  

c i v i l i ty i s  p o i g n a n t  because  ' a u t o m a t i c  m a c h i n e s  a r e  t h e  p r e c i s e  

eco n o m i c  e q u i v a l e n t  o f  s l ave  l a b o u r . ' 

The  Sex  O r g a n s  o f  t h e  Syn t h e s i z e r  

S t a n d a r d i za t i o n .  m e c h a n i z a t i o n ,  a u t o m a t i o n ,  e n e rva t i o n ,  i n h i b i t i o n ,  

rad i a t i o n !  Tract rock ' s  d r i v e  c o m e s  from repe l l i n g  such  v a m p i r i c  

processes  o f  c a p i ta l .  B u t  g i v i n g  i n  to  t h e  m a c h i n e s ,  t h i s  i s  w h a t ' s  so  

compe l l i n g  here ,  how K r a ftwerk went  i n to t h e  b ion i c  h e a r t  o f  the  

mach ine ,  w h a t  came  o u t  the  o t h e r  s i d e .  

I n s tead  o f  d e n y i n g  the  a u t o m a t i c ,  Kra ftwerk exaggerate  i t .  They 

operate  s y n t h e s i ze r s ,  b u t  rea l l y  tech n o l ogy i s  syn thes i z i n g  them.  They 

do n ' t  r e s i s t  t h e  s y n t h e t i c ,  they  g ive  i n  to i t ,  e n s l a ve t h e m s e l ve s ,  a l l ow 
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tec h n o l ogy to  reprogram t h e m ,  t o  resequence  t h e m ,  t o  ex t rude  them a s  

the  Servomec h a n i s m s  of  t h e  S y n t h .  S howroom d u m m i e s ,  

menschmaschines, robots  a n d  m o d e l s :  t h e s e  a re  the  new genera t i o n s  o f  

s e x  orga n s  t h e  s y n t h e s i zers  need i n  order  t o  reproduce  t h e m s e l v e s :  the  

b a c h e l o r m a c h i nes  w i t h o u t  the i r  mecha n i c a l  br ides .  N e u tered and 

b lood l e s s ,  t hey  move  a long  p l a nes  of  s h e e r  chrom o l u m i n a n c e .  

By  to ta l l y  s u cc u m b i n g  to tech n o l ogy ,  Kra ftwerk l e t  t h e  m a c h i n e s  

d e l i b i d i n i ze  t h e m ,  d ra i n  a l l  t he  p h y s i c a l i ty o u t  o f  t h e m .  W a r h o l  c l o ned 

h i m s e l f  i n to Wa r h o l a ro i d s  fo r i n te rv iews ;  G i l ber t  and G e o rge remode l l ed 

t h e m s e l v es as  a u t o - m a n n e q u i n s .  In the  Kra ftwerk eco l ogy ce l i b a t e  

m a c h i n e s  p e r form a u to- reprod u c t i o n  r i t u a l s .  

Z a p p e d ! 

I n  E l ec t ro ,  t h i s  f l e s h l e s s  r i g i d i t y conve rges w i t h  the  s p i n e l e s s  e l ectro i d  

o f  Z a p p .  W i t h  Roger  Tro u t m a n ' s  Z a p p ,  e l ec t r o n i c s  + a n d r o i d  = the  

e l ec t ro id  zapped ! by a b las t  from a n  u n known Sonotron .  D a n c i n g  to  Zapp 

i s  be ing  h i t  by e lec tr i c  current  t h a t  convu l ses  you  i n t o s p a s m .  S h r i m p  the  

dancer  ex p l a i n s  t h a t  ' More Bounce to the Ounce he l ped g i v e  b i r t h  to  
[ body )po p p i n ' .  Tha t ' s  t h e  on ly  s ty le  o f  d a n c e  you can  see t h a t  goes w i t h  

t h a t  k i n d  o f  m u s i c . ' 

I n s tead  of b reak ing  The Song  down to a j a mes  Brown br idge ,  More 

Bounce redes i gned  fu n k ' s  a r c h i tec ture ,  s t retch i n g  The Song  i n to 

h y p n o m o notony ,  a rubber  m a n tra t h a t  s q u eezed y o u r  s e n s e s  ou t  o f  

s h a p e  w h i l e  s e i z i n g  t h e m  w i t h  i ts s h e e t - m e t a l  c l a p .  

T h i s  e m p h a s i s  on c o u n t i n g  e l e c t r i c i t y  m e a n s  t h a t  t h e  Z a p p  t rack  gets  

d i re c t l y  o n  your  n e rves  and  m u s c l e s .  In  cross i n g  the  thres h o l d  e l u c i d a ted 

by M e rce C u n n i n gha m ,  Trou tman ' s  a l bu m s  i n d uce a n  u n n e r v i n g  bone le s s  

sensa t ion .  You r  sp ine ' s  b e i n g  f i l l e ted and  i t  fee l s  j u s t  grea t .  

C o n t r o l  Yo u r  C o n v u l s i o n s  

Z a p p  a l ters  t h e  re f l exes ,  a d a p t i n g  t h e  h u m a n  i n to t h e  e l e c t ro i d ,  the  

e l ec t ron i c  andro id  who  tu rn  e l ec t r i c  shock  i n t o cont ro l l ed  conv u l s i o n ,  

a n  E - Z  r o l l e r  o f  S t o p m o t i o n  Cap ture .  

E l ec t r i c  booga loo  i s  when  t h e  body rece ives  t h e  Z a p p  a n d  tra n s m i t s i t  

a s  a dynam ic  force . The nerves  c o u n t  the  cur ren t ,  convu l s i o n s  become  

c l ocks ,  t h e  s p a s t i c  toc t i c s  o f  e l a borated  per sona l  t i m e  sys tem s .  The  

E l ec t ro  d a n c e r  goes i n to ' a  s q u a re ro l l o u t  where  h e  t i c ks h i s  w h o l e  body  

a n d  goes i n to t h e  s p l i t s . '  

The  d o u b l e  move  o f  cu twave , • breakf low s e n d s  a cur ren t  th rough  the  
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j o i n ts i n  a s y n t h e t i c  s e i z u re t h a t ' s  every w h i c h  way  b u t  l oose .  

Z a p p  t u r n s  the  human  i n to a s y m b i o u n i t .  ' W h e n  you p o p . ' S h r i m p  

e l u c i d a t es ,  your  b o d y m a p  a l ters  a n d  ' y o u  become t h i s  t h i n g .  You go t o  

a n o t h e r  p l a n e t .  I g o t  i n to t h i s  t h i n g  where  I w a n t e d  to  be a n  a l i e n . '  

L i q u e f y  t h e  M e n s c h m a s c h i n e  

Z a p p ' s  ' 8 6  Compu ter L o ve opens  w i t h  a bewi tch i n g  c h o i r - i d e n t i f i ed  by 

S i m o n  Reyn o l d s  a s  a n d r o i d  doowop - a n n o u n c i n g  ' C o m p u te r i i i Z E ' .  l i ke  a 

ge n i e  g ra n t i n g  a robo t ' s  w i s h .  Kra ftwerk ' s  vocoder  chora l e  i s  w i n s o m e  

wh i l e  Z a p p ' s  vocoder  c h o r a l e  i s  l i q u e f i e d .  Z a p p  i s  the  m enschmaschine 

gone gooey .  'We a re beg i n n i n g  to see . '  c h a o s - theor i s t  M a n u e l  De  L a n d a  

a rg u e s ,  ' th a t  the  rea l l y adva nced  h i gh t e c h n o l ogy i s  l i q u i d y  a n d  d r i ppy  

a n d  se l f  orga n i z i n g  a n d  not  a t  a l l  r i g i d . '  I n  More Bounce to the  Ounce, 

the s y n t h e t i c  b a s s  doesn ' t  d r o p ;  i n s tead  it b o u n ces o ff the bot tom . 
Where  the  Bootsy  Co l l i n s  b a s s  i s  a rhy t h m e l o d i c  ec top l a s m .  g l u t i n o u s  

a n d  rubbery, the  Z a p p  b a s s  i s  S p a n d e x  s t re tchy .  

P h o n o G i u t a m a t e · 

Larry  G r a h a m  s e n t  the  b a s s  through  fuzz u n t i l i t  yawned  a n d  s l u rred l i ke 

a baby  m a m m o t h .  W i t h  Z a p p ,  Roger  Tro u t m a n ' s  vo i ce  i s  a l l  vowe l .  a n  

eesysqu ezy s q u i d ge o f  p h o n o g l u t a m a t e ,  voco-concent ra te .  The 

s y n t h e s i z e r  passes  through h is  voca l t ract .  O n  I Play the Talkbox. the  

Roger  v o i c e  i s  t u b u l a r  t reb l e  s q u eezed f rom a ta l kbox .  

For  Pa r l i a me n t .  the  s o u n d e ffec t  i m m e d i a te l y  i m p l i e s  a n  a u d i o  

l i fe fo r m .  a u n i verse  i n  w h i c h  a processed  s o u n d  takes  o n  a n  a n i m a t ro n i c  

n o n h u m a n  pro fi l e .  W i t h  Z a p p ,  y o u ' re i n s i d e  t h e  i m p a c t .  ba thed  i n  the  

fu l l  e f fec t  o f  t h e  S Ray  g u n ,  i n  w h a t  Tec h n o  producer  Kev i n  S a u nderson  

l a ter  terms  E s s r ' a y s .  
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Machine Tones for Psychic Therapy: The J ungle Brothers 

For a ve ry long tim e e ve ryb o dy re fu s e s  a n d  t h e n  

alm o s t  wi th o u t  a p a u s e  alm o s t  e ve ryb o dy accep ts 

Gertrude Stein 

M u t i ny o n  t h e  M o t h e r s h i p  

You reserve y o u r  nausea  for t h e  t i m e l es s  c l a s s i c ,  for t h e  a n t h e m s  t h a t  

s u m  u p  a n  epoch .  B u t  The j u n g l e  Brothers ,  G eorge R u s s e l l ,  Tr i cky :  t hese  

are  producers  who don ' t  synchron i ze  you i n t o  those  d oc i l e  r a n ks - a n d 

fi l e s  k n o w n  a s  genera t i o n s .  I n  f a c t  t h e y  s h a t ter  you  i n t o  s e n s o ry 

p a r t i c l e s ,  t rave l l i n g  a t  t h e  speed o f  thought ,  break  c o n s e n s u a l  h i s tory  

i n to dust .  I n s tead  o f  r i s i n g  a bove the i r  t ime ,  t h e  j u ng le  Brothers - Afr i ka 

Baby  Bam bass and voca l s ,  dj S a m m y  B ,  M i ke G g u i ta r  and voca l s ,  Torture 

drums and voca l s  - runs H i p H o p  through a p a r t i c l e  acce le ra tor ,  c h a r g i n g  

rea l i ty w i t h  the  s y n t h e t i c  s e n s a t i o n  you c r a v e  a t  a l l  c o s t s .  

T h e i r  3 rd  a l bu m ,  ' 9 3 ' s  j Beez Wit the Remedy, i s  to t h e  90s  w h a t  T h e  

Ve l v e t  U n d e rgrou n d ' s  White Ligh t/White Hea t was  to the  6 o s :  the  

deca d e ' s  great  l o s t  a l bu m ,  a co lossa l  e p i c  s a l va ged f rom t h e  wreckage o f  

the  u n re leased  Crazy Wisdom, acknowledged by  a few, rev i l e d  by Trad 

H i p H o p  fa n a t i c s  o n  both  s i des  o f  t h e  A t l a n t i c .  

Dera i l  t h e  R h yt h m o t o r  

I n  a n  e r a  o f  h e a d n odd i n '  1 2 o b p m  grooves ,  Remedy re turns  to  t h e  r i g i d  

rhyt h m a t i cs o f  rhy thmsyn t h e s i s .  The s e c u r i ty o f  the  T r a d  j a zzbrea k i s  

s m a s h e d ,  l e ft b e h i n d  f o r  t h e  d r a s t i c a l l y  u n m u s i c a l  p u l s a t i o n s  a n d  b l eeps ,  

t h a t  f l agra n t l y  meka n i k a l  rhy thma n i p u l a t i o n  t h a t  H i p H o p  thought  i t  

b a n i shed  back  i n  t h e  8 o s .  Manmade Ma terial a b a n d o n s  t h e  l ope  o f  70s 

Breakbeats  a l together ,  p u s h i n g  robo t i c  i r regu l a r i ty i n t o  m a ch i n e  

psyc hede l i a .  ' I t  w a s n ' t  l o o p i n g  o n e  b a r ,  4 beat s ,  b u t  l o o p i n g  6 beats , ' the  

j u n g l e  Brothers  d e c l a r e d .  ' A r h yt h m i c ,  a s y m m e t r i c a l ,  a l i n e a r .  So what  

we 've  been do ing  con s i s te n t l y  i s  i n te n t i o n a l l y  d e ra i l i n g  your  bra i n . '  The  

loop  fu n c t i o n  e n t ra i n s  the  body ,  progra m m i ng t h e  head  u n t i l  i t  nods  l i ke 

a dog .  H i p H o p  h a b i tua tes  the  m i n d  u n t i l  i t  runs  a l o n g  the  s a m e  grooves 

b u t  t h e  a r h y t h m i c  loop u n d e r m i nes  the  stepper ,  dera i l s  the  rhyth m o tor ,  

w i th  i t s  u n reso lved  d i s s o n a n c e ,  n o t  a rrangements  b u t  derange m e n t s ,  

wrong- footed ,  dys funkt i o n a l .  
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C o n c r e t e  

The j u n g l e  B r o t h e r s  d raw o n  H i p H o p ' s  red i scovery o f  v i n y l  concrete: the  

snap ,  c r a c k l e  a n d  pop  o f  worn  v iny l  a n d  a n s a fo n e  hum .  H e re ,  concrete 

b u r s t s  the b a n k s  of s a m p l e  m e m o ry ,  su ffu s i n g  every t h i n g ,  reorga n i z i n g  

a l l  o f  tex turhy t h m e l ody .  G roove i n  8/ahb/udify i s  s a t u ra ted  i n  s t a t i c  u n t i l  

i t  co l l a pses  i n to s a t i s fy i n g l y  e l ec t roaco u s t i c  d e b r i s .  B e a t s  a r e  rep l aced  

by b u m p s ,  g l i tc h e s ,  gus t s ,  the  d i s t ressed  l a ser  fa i l i n g  to read  the  c d ' s  

i n fo r m a t i o n . Yo u f e e l  ' th e  w i n d  o f  the  w i ngs  o f  m a d n es s ' ,  l i ke t h e  

m o m e n t  w h e n  C h r i s to p h e r  Wa l ken  q u o tes  B a u d e l a i re to L i l i  Ta y l o r  i n  

Abe l  Fe rra r a ' s  The A ddiction. A l l  t h e  l o w  e n d  s u c c u m b s  to s c r a t c h e s ,  

v i n y l  g o u g e d  by a n  obe l i s k  o f  a need l e .  

T h e  s o u n d  s p l i ts ac ross  s p e a k e r s ,  repeated  rou n d s  o f  d r u m 

m a c h i negun  i n  the  r i g h t ,  s h u d d e r i n g  d e t r i t u s  from t h e  l e ft .  Arcad ega m e  

s o u n d e ffec t s  s t r a fe your  body i n  a v i c i o u s  c r o s s f i r e .  

Son i c  r u b b l e  fa l l s  f r o m  t h e  speaker  beh i n d  your  b a c k ,  s e i z i n g  your  

m u s c l e s  a s  they  p l u n ge through  your  wa i s t  on t h e i r  j o u rney to the  head .  

H e a d l e s s  

H i p H o p  p l a y ed by a b a n d  a l ways  m e a n s  n i ce ' n ' easy  fu n k .  B u t  t h e  ' N ow '  

o f  l i ve H i p H o p  s t rands  you i n  a pred i g i t a l  p resen t ,  l e aves  you  t rapped  i n  

s o m e o n e  e l s e ' s  ' 7 2 .  P rep rogra m m e d  l o o p s  c a n  i te ra te  i n t o  i n f i n i ty a n d  

yo u ' l l  n e v e r  g e t  bored - b u t  the  m e r e s t  h i n t  o f  rea l - t i m e  s p o n t a n e i ty 

mor ta l l y  d r a i n s  y o u .  H e re l i ve i s n ' t  roots i ca l ,  i t ' s  a r h y t h m i c ,  the  

Rhythmeng ine  o f  a s a m p l a d e l i c  mess the t i c  t h a t  f l u c t u a te s  the  funk  by 

frea k i n g  wi th  the  freek f reek .  

Where p o s t - O r  Ore  G a ngs ta  r a p  promotes  a l o l l i n g  i n d o l e n t  d e l i very ,  

H i p H o p  poet i c s  f rom A rres ted  Deve l o p m e n t  to the  Roots ,  Freesty l e  

Fe l l ow s h i p  to  the  Fugees ,  o p t s  f o r  a verbose  v e r b a l  a croba t i c s .  For  t h e m ,  

H i p H o p ' s  fu ture  l i es  i n  a g y m n a s t i c s  o f  s y n t a x ,  i n terna l r h y m e s  t h a t  

reconnect  to  a n  ora l u m b i l i ca l  chord  s t re tch i n g  f r o m  1 4 t h  C G a m b i a n  

g r io t s  t o  t h e  La s t  P o e t s  to  n o w .  B u t  t h e s e  good green roots  w h i c h  

n u r t u re h e a l thy  H i p H o p  are  s t r a n g l i n g  i t .  

I t ' s  n o t  the  i n h u m a n  you  d r e a d  i n  m u s i c  s o  m u c h  a s  the  oppos i te ,  t h e  

ove r h u m a n ,  the  a l l - to o  h u m a n  o f  H i p H o p - i n s p i red p o e t i c s .  There ' s  so  

m u c h  i n te n t i o n  i n  these  mus i c s  t h a t  the  m a c h i n e s  can ' t  hard ly  brea the .  

The J Beez a re n ' t  t h e  remedy  to G a ngs ta  so m u c h  a s  the  a n t i b i o t i c  to 

G a ngs ta ' s  remed i e s .  N e i ther  i l l  n o r  hea l thy ,  the J Beez  a r e  the  3rd 

S t rea m :  d y n a m i ca l ,  o n  t h e  edge o f  order and c h a o s .  Remedy d o es n ' t  

p ropose  a n e w  c o n t e n t  so  m u c h  a s  o b l i te ra te  t h e  M C  a l together :  
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obscured b y  screeds  o f  s t a t i c ,  t h e  vo ice  drowns  i n  a s torm o f  d i s to r t i o n  

t h a t  r i p s  s y n t a x  to shreds _  The M C  b e c o m e s  a h o s t  o f  m i c rophone  fi e n d s ,  

sped  u p  a n d  revers e d ,  s w a r m i n g  from speake r  to s p e a k e r .  I r r a d i a ted i n to 

a u d i o f l u x .  the  j Beez vo i ce  i s  a l l  osc i l l a t i o n  a n d  n o  backbone ,  

perpetua l l y  fl u c t u a t i n g  b e tween car toon ,  p l a s m a ,  grem l i n  a n d  g h o s t .  

Remedy there fore i s n ' t  h e a d m u s i c  so  m u c h  a s  h e a d l e s s  m u s i c .  I n  

deca p i ta t i n g  the  M C  a n d  o p t i n g  f o r  a n  acep h a l i c  over l o a d ,  d e l i very 

becomes  m y s t i fy i n g ,  o c c l u d e d .  In  Manmade Ma terial, verse ,  chorus ,  

br idge  a re a c c i d e n ts ,  m o m e n tary c o i n c i d e n ce s  genera ted  by s t a t i c .  

Fragmen ts o f  w a r n i n g s  su r face  b r i e f l y  f rom the  i n fo r m a t i o n  ocea n ;  the  

l i s tener  c l i ngs  l i ke d rowners .  

I m m e r s e  Yo u r s e l f  i n  t h e  D e s t ru c t i v  E l e m e n t  

' You  m u s t  l earn  y o u r  p a t h ,  your  w a y  to  sw im  through  t h i s  record . T h a t  i s  

t h e  remedy . ' i n s i s t  t h e  j u n g l e  Brothers  t o  a ba ffl ed  wor l d .  The H i p H o p  

h e a d  i s  r i g h t  to be h o s t i l e .  Remedy' s  i n coherence  a n n o unces  a pos t 

H i p H o p  w o r l d .  'No  . . .  We  m u s t  . . .  m a s t e r  the  m a ker , ' a dangero u s l y  

u n s t a b l e  v o i c e  i n s i s t s  i n  Manmade Ma teria l. T h e  j u n g l e  Bro thers '  l e a d  

i n s t r u m e n t s  are  feedback ,  f u z z  a n d  s t a t i c ,  perpe tua l i n ter ference .  

Remedy i s  heavy,  mega l i t h i c :  i t s  d e n s i ty c rushes  the  grav i ty  o f  The  

S o n g .  I n  Spi ttin ' Wicked Randomn ess a n d  t h e  overwh e l m i n g  For the 

Headz a t  Company Z, wah-wah  e ffec t s  yowl  i n t o  a perpetu a l  w a l l  o f  fuzz .  

S u s t a i n ed c h ords  o f  g l a go l i t i c  organ  c h a rge the  track with gra n d i o s i t y .  

Orga ndrones  are  a m b u s h e d  by  a p i l e up  o f  a to n a l  a rpeggi o s .  B l ocs  o f  l o w 

e n d  s o l a r  s o u n d  h i t  a s u s ta i n ed p i tc h ,  t r i gge r i n g  s e n s a t i o n s  o f  a scen s i o n .  

S a m p l a d e l i c  crowd n o i s e  m e l d s  i n to s p u m e  c l o u d s ,  s p i n d r i ft a s  fuzz ,  

cra c k l e  and s t a t i c  pers i s t  w h i l e  a p l ayerp i a n o  cyc les  t h rough  i ts ca rds .  

S a t i s fy i n g l y  por tentous  organ  chords  bu i l d  u p  i m m i n e n t  e x p e c t a t i o n  over  

groa n s  p i tched down t i l l  they  s o u n d  l i ke j im  M o r r i s o n  b e i n g  s l ow l y  

d r o w n e d .  D r u n ken  s o l d iers  s a l u te  ' t h e  headz  a t  c o m p a n y  Z ' .  

Remedy osc i l l a tes between extremes o f  troopers '  exhaus t ion  and 

i n tense ly  i n fa n t i l e  g lee  as  H i p H o p  form breaks  down over and  over i n  a 

daze o f  confu s i o n .  Throughout ,  there 's  an overwhe l m i n g  sense of wreckage.  

H i p H o p  has  been b l a s ted to b i ts i n  an  unspec i fied d i sas ter.  From the  ru ins ,  

d i sas trous events  are transm i t t i ng  f rom a damaged receiver. D i s tressed 

p i l o ts h o l l e r  through gasma sks i n to a pa tched - u p  i n terco m .  

Des t ruc t ion  br ings joy ;  i n  t h e s e  reports  from H i p H o p ' s  e n d ,  the  b a b b l e  

a n d .  fl u x  fro l i c  l i ke teena gers d a n c i n g  on  the  rubb le  o f  the  M i n i s t ry o f  

S o u n d .  The j B s  are  j u iced  by c a t a s t r o p h e .  D i s torted i n format ion  em erges 
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y a m m e r i n g  from t h e  s c ree a n d  w h i n e  o f  Spittin ' Wicked Randomness, 

i m m e d i a te l y  i n terrupted by s q u a l l s  of s t a t i c  a n d  mayday  s i g n a l  s y n t h s .  

' Bra i ns torm s !  Bra i n s torm s !  M a s s  e x p l o s i o n  i n  the  b ra i n n n . '  

Th e p a radox I a m ,  

Ex t e n ding my h a n d  i n t o  the  m e n ta l  to  u n lo ck doo rways 

Organized Konfusion 

C o m p u t e r  M u s i c  i n  t h e  Ye a r  Z e ro 

Trad H i p H o p  i s  a b e l i e f  system sure o f  i t s  pas t ,  certa i n  of i t s  present ,  

conf ident  i n  i ts fu ture .  Load the Remedy cd i n to  the  tray a n d  th i s  

conv i c t ion  c o l l a pses  and  convo lu tes ,  beac h i n g  you o n  the reefs o f  the 

presen t .  Afr i ka Baby Bam confo u n d s  confu s i o n  by m u l t i p l y i n g  h i m s e l f  i n t o  

new heteronyms Af  Next  M a n  F l i p  and  L o r d  Para dox :  ' I ' m g o n e  . . .  I ' m  rea l l y  

gone ,  I ' ve rea l l y  l e t  myse l f  g o .  I even changed my n a m e  t o  A f  N e x t  M a n  

F l i p ,  m e a n i n g  tha t  I was one  o f  the  next  men to fl i p  ou t  i n t o  the  u n i verse . '  

Remedy takes H i p H o p  fo rward to  i t s e l ec t ro n i c  routes ,  i t s rock 

routes ,  i t s  m a c h i n e  rou tes .  I t  i s  Computer  M u s i c  i n  the  Yea r Zero .  

The a n t i d o te for perva s i ve  depres s i o n ,  fo r a H i p H o p  gone i l l m a t i c ,  a s  

rapper  N a s  terms i t , i s  a n  i m me r s i o n  i n  U n i versa l Sound  a n d  M y t h S c i e n c e .  

Af  N e x t  M a n  F l i p  i d e n t i f i e s  w i t h  ' s c i e n t i f i c  peo p l e .  I l i ke rea d i n g  books 

about john C o l t rane ,  when he 's  s i t t i n g  there  s t u d y i n g  m u s i c  t h eory a n d  

h e ' s  l i s ten i n g  to m u s i c  from a l l  o v e r  t h e  wor ld  a n d  t ry ing  to  r e a c h  t h i s  

h i gh e r  order .  I l i ke the  u n i ve rs e . ' H i p H o p ' s  d i k ta ts - to come correct ,  t o  

k e e p  i t  rea l  a n d  n o t  g e t  i t  tw i s ted  - a l l  h a e m orrhage i n  t h e  Unrea l i ty 

Pr i n c i p l e  o f  j Beez Wit the Remedy, i t s  premon i t i o n s ,  i t s  c l a i ra u d ience .  
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Abduction by Acid [Curfew]: Phuture , Bam Ba m ,  Sleezy D 

Th e wo rld o f  t h e  twe n tie t h - ce n t u ry dance flo o r  is a 
discon tin u u m - a Disco t h e q u e  a G o - G o ,  in which a 

dancer  m a k e s  his  o r  h e r  own space wh ich does  n o t  fit 

in to anyb o dy e ls e 's  space .  I t ' s  l ike a physicis t tryin g to 

e n c o u n t e r  e lectro nic  pa rticle s wi th Newtonian concepts  
"'arshall "'cluhan 

The  Tox i c  D r i v e s  of t h e  D ru g < > Tech  I n t e r f a c e  

A t  the  h e i g h t  o f  A c i d ' s  i n ne r  f l i g h t  comes  S l eezy D ' s  ' 8 6  I 've Los t  Con trol, 

P h u t u r e ' s  ' 87 Your Only Friend, B a m  B a m ' s  ' 8 8  Where 's Your Child, s c a ry 

t racks  t h a t  o p t i m i z e  your  fea r · ·  f l i g h t  thre s h o l d .  A t  t h e  peak  o f  t h e  Rave  

Dream ,  4 Hero ' s  ' 9 1  Mr  Kirk 's Nigh tmare feeds  paren ta l d rugpa n i c  back  

o n  the  d a n ce f loor .  Your  d r u g  e x p e r i e n c e  i s  i n t e n s i f i e d  by a m ix  o f  a n t i 

d r u g  t racks . Y o u  c o m e  u p  o n  t racks  w h i c h  b r i n g  y o u  down . 

S o n i ca l l y s p e a k i n g  t h e  d rug • • tech  i n ter face  i s  tox i c  s t r a i g h t  a w a y ,  no t  

l a t er  \'\'hen  the  b a d m e n  move i n .  Everyth i n g  goes wrong  r i g h t  away  a n d  

t h i s  o n l y  a m p l i fi e s  the  r u s h .  Ta ke the  E a n d  Ta ke the  R i s k .  Ta k i n g  d rugs  i s  
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a r i te o f  poss i b l e  d e a t h ,  a r i t u a l  t h a t  a ff i rms  l i fe .  F a c i n g  t h i s  p os s i b l e  

d e a t h  m a kes  l i fe r u s h  even fa s te r .  Every E taker  i s  a l ready  d e a d ,  h a s  

crossed  t o  the  o t h e r  s i d e  o f  the  p o i s o n  i n  w h i c h  t o x i c i ty i n t e n s i f i e s  l i fe .  

P h  I s  t h e  S i l v e r  o f  Sy n t a x  

D j  P i e r r e ' s  he teronym P h u ture  s u b s t i t u t es t h e  ' f ' i n  fu ture  for t h e  ' p H '  o f  

the  c h e m i c a l  fo rm u l a  a n d  the  ph  o f  p h o n o .  P h  m a kes the  p h u t ure  s o u n d  

s y n t h e t i c  a n d  phono-chem i ca l .  Ph  i s  to s o u n d  a s  s i l v e r  i s  to v i s i o n .  P h  i s  

the  s i l v e r  p re f i x ,  the  w o r d  c o n c e n t r a t e .  The  f u t u r e  b e c o m e s  a p h u t u r i s t i c  

P h a r m a t o p i a .  W i t h  P h u t u r e ,  t h e  s o u n d  of  the  f u t u r e  s e p a r a tes  f r o m  t h e  

l o o k  o f  the  p h u tu r e .  V i s i on a n d  s o u n d ,  he teronym a n d  h o m o n y m ,  s p l i t  

off ,  r u n  away  from each  o ther .  

For  the Wh ite Horse of Heroin will r ide you to Hel l  
James Brown 

I n  T h ra l l  

P h u t u r e ' s  e n t h ra l l i n g  Your Only Friend i s  A c i d ' s  s e q u e l  t o  j a m es Brow n ' s  

' 7 2  King Heroin, t h e  e l ec t ron i c  u p d a t e  o f  R o l a n d  K i rk ' s  ' 6 9  Volun teer 

Sla very. A fter  t h e  p u s h e r  s e l l s  you to the D r u g ,  the D r u g  se t s  you to 

work a s  a m u l e ,  s e n d s  you out i n to the  wor ld  progra m m e d  l i ke a med i u m  

a t  a s e a n c e .  T h e  d r u g  becomes  t h e  c l ock  w h i c h  keeps  t i m e  i n  i t s  u n i ver se  

o f  unend ing  s e rv i tu d e .  I n  a Vo ice  p i tched  down i n to t h e  Vader i zed  g roan  

o f  a D e s i g n a ted  D e s p o t :  ' Th i s  i s  Coca i n e  speak ing ,  I can  m a k e  you  d o  

a n y t h i n g  fo r m e . ' 

Ac i d ' s  3 0 3  d e l i vers  you u p  to t h e  K i ngdom o f  Cockayne ,  acce l e ra ted 

i n to a powder p a r a d i s e  of  e n d l e s s  coca i n e .  To dance i s  to be d rawn  

h e l p l es s l y  i n t o  wha t  t h e  t rack  w a r n s  a ga i n s t .  Ac id ' s  s te rnes t  i nj u n c t i o n s  

- 'You have  b e e n  w a r n e d ,  I ' l l  t a k e  your  l i fe ' - i n c i tes  more  d a n c i n g ,  n o t  

a s  r e l e a s e  b u t  a s  vo l u n ta r y  s l avery, d a n c i n g  your  way i n t o  a new 

c o n s tr i c t i o n . You ' re  w i l l i n g l y  a b d u c ted by A c i d  i n to the  Despot i c  reg ime 

tha t  never  sounded s o  good b e fore .  

E n t h ra l l ed  by fre q u e n c i e s ,  y o u ' re mod u l a ted by sensa t ions  o f  

a ggre s s i v e  eva s iveness  and  a t tack ing  e l u s i veness .  Y o u  shed  your  l i fe a s  

e a s i l y  a s  a s n a k e  s h u c ks i t s s k i n .  S l i p  f r o m  the  mora l s  i nc u l ca ted  i n to 

your  m u s c l e s .  The Vo ice  of Doom decrees  i t s  dea th  c o m m a n d :  'Ta ke a s h o t  

f r o m  m e/ l ' l l  make  you f l y/Ta ke t o o  m u c h  f r o m  m e / l ' l l  m a k e  you d i e . ' 

I n s tead  o f  e m u l a t i n g  roc k ' s  b a s s ,  forever  s t ra t i f i e d  a t  the  low e n d ,  
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Ac id  exaggerates  t h e  R o l a n d  T303 ' s  dry s l i p p e r i n e s s ,  i ts g/issemen ts, by 

t ra n s form i n g  the s o u n d  of the no te ,  the c o l o u r  of its tone  a s  it p l a y s .  

F i l te r i n g  ben d s ·  • se l ects • • s u ppresses  t i m bres ,  prod u c i n g  the  a u r a l  

e q u i v a l e n t  o f  a t racer  e ffec t ,  a w a v e r i n g  s e n s e  o f  p a n i c  a s  t h e  e a r  fa i l s  

to  reso l ve t h i s  s l i ppage o f  overto n e s .  

Ac id  i s  a n  a c c i d e n t  i n  w h i c h  the  TB303  bass  s y n t h e s i z e r  uses  P h u t u r e  

t o  reproduce  i tse l f , to  m u l t i p l y  the  d i m e n s i o n s  o f  e l ec t ro n i c  s o u n d ,  t o  

open  u p  a n o m a d o l ogy o f  tex turh y t h m s ,  rhyth m e l o d i e s .  Phu ture ,  B a m  

B a m  et a/ l ov e  t h i s  s y n t h e t i c ,  u n n a t u r a l  n o i s e .  A c i d  t rax  a m p l i fi e s  t h i s  

s e n s e  o f  terr i fy i n g  newness .  

N o t h i n g  you  know a b o u t  t h e  h i s tory o f  mus i c  i s  a n y  he lp  wha tsoever .  

What  i s  th i s  no i se  a n d  where ' s  i t  c o m i n g  from? Who a r e  these  p e o p l e  

a n d  why · a r e  they  s m i l i n g  a t  me?  B r u ta l l y  i n e xpress i ve  woodb l ocks  

h a m m e r  o u t  a n  i n h u m a n  i rregu l a r i ty ,  re l i eved by t h e  s tabs  o f  b a s s i c  

s y n t h .  The  h e a r t ' s  beat  i s  c a p t u red a n d  c l o n ed by the  t i m e  syn thes ized 

into i m p a c t s .  You become a n  e x t e n s i o n  o f  t h e  m a c h i n e  which generates  

t ime .  S l i p  through  t h e  s p a ces between t h e  s e q u e n c e s .  

S i l i c o n - b a s e d  P syc h o s i s  

Phase  I :  H a l  9 0 o o ' s  red l i g h t  psychos i s  i n  2 0 0 1 :  A Space Odyssey. W h e n  

H a l  s tar t s  p l a y i n g  back  Daisy, Daisy, c o m p u te r- m a l fu n c t i o n  t u r n s  i n to 

m a c h i n i c  breakd o w n .  Daisy, Daisy - vox congea l i n g  as i t  runs  down 

i n troduces  the  new s o u n d  o f  a n a l o g  psychopa tho l ogy .  

The Wo m a n d r o i d  f r o m  the A m a z o n e  

P h a s e  2 :  T h e  wo m a n m a c h i n e  G race  j on e s '  ' 8 2  remode l  o f  j o y  D i v i s i o n ' s  

' 7 9  She 's Lost  Con trol u pdates  t h e  s o s  m e ch a n i c a l  b r i d e .  F o r  the  l a t t e r  

l o s i n g  con tro l  m e a n t  e l ec t r i c  e p i l epsy , vo i ce  d r a i ned dry  by  feedback .  

For  j on e s ,  t h e  fem a l e  m o d e l  t h a t ' s  l o s ing  cont ro l  i n d uces  t h e  s e n s e  o f  

a u to m a t i o n  r u n n i n g  down ,  t h e  human  se i z i ng  u p  i n t o  a m a c h i n e  r i c t u s .  

The m o d e l - a s  g i r l ,  a s  car ,  a s  s y n t h e s i z e r - i n c a r n a tes  t h e  a s s e m b l y  l i n e 

t i m e  of genera t i o n s ,  o b s o l escence ,  3 -year  l i fe spa n s .  

T h e  m o d e l  i s  t h e  b l uepr i n t  for t h e  p o s t - C o l d  W a r  cyborg ,  the  

wo m a n m a c h i n e  mod i f i ed  a n d  m u t a ted by  the m i l i t a ry • • med ica l  • · 

e n ter ta i n m e n t  c o m p l e x .  H e n c e  Kra ftwerk ' s  The Model, where t h e  

b a c h e l o r m ac h i n e s  a re t h r e a t e n e d  by t h e  woma n m a c h i n e ' s  s u pe r i o r  

reprod u c t i o n  c a pa b i l i ty .  The Model i s  a n  e x c e r p t  from t h e  p o s t - w a r  

m a c h i ne - repro d u c t i o n  w a r s .  

P h a s e  J :  S l eezy D ' s  I 've L o s t  Con trol i s  t h e  f l i p s i d e  o f  Can You Feel 
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I t ?, resco r i n g  J o y  D i v i s i o n ' s  She 's Lost Con trol fo r t h e  R o l a n d  3 0 3 .  E a c h  

s e n s a t i o n  osc i l l a tes i n to the  o ther  i n  a n  a u d i o - c h e m i c a l  fee d b a c k  l o o p .  

P i t c h s h i ft i n g  d raws  you down i n to m i n d s l u r r i n g , s l ow - m o t i o n  computer  

psychos i s .  3 0 3 ' s  f i l ters  s m e a r  tones  i n t o  a t imbra l  spec t rum o f  decay .  

Ac id .  ca rve s new sensory  c h a n n e l s  a n d  m u tates  the  ones  a l ready  be ing  

u s e d .  I t  demands  a n d  b u i l d s  a synthet i c  e a r  fo r i t se l f  f rom the o l d  one .  

Fea r  fe eds  fo rward i n to the  d a n c e ,  f l oods  you i n  waves  o f  rea s s u r i n g  

p a n i c  u n t i l  you  fee l  s a fe a n d  d a ngero u s .  

P h a s e  4 :  I t ' s  too  l a t e .  T h e  d r u g • • tech i n terface s y n t h e s i zed  you  l o n g  

ago .  Y o u ' r e  s y n t h e t i c  now .  Aga i n s t  t h i s ,  a l l  tra d i t i o n a l  a u t h o r i ty 

c o n d e m n s  i t s e l f .  The  O l d  Wor ld  l o s e s  a l l  s e r i o u s n e s s  when  i t  i n s i s t s  t h a t  

you  d o n ' t  have  to ta ke E to know i t ' s  b a d  for you .  T h i s  s e n s i b l e  

i gnorance  i s  p r e c i s e l y  w h a t  i n v a l i d a t es i t .  

E v e r y  w o r d  t h e  govern m e n t  s p e a k s  d e l etes  i t s e l f .  A l l  i ts exper t i s e  

d i s q ua l i f i e s  i t .  

So m e  Gods  will m o u n t any horse  

Ishmael Reed 

P a n i c  F e e d s f o rw a r d  

N o  gove r n m e n t  c a n  s c a r e  you  i n t o  s t o p p i n g  beca u s e  E ,  t r i p s ,  

h yd ropon i ca l l y  g r o w n  s k u n k ,  a l l  t hese  have  a l re a d y  s c a red you m o r e  

t h a n  they  e v e r  cou l d .  T h i s  sense  o f  b e i n g  s n a tched  by d rugs ,  o f  b e i n g  

k i d n a p p ed i n t o  your  h e a d ,  o f  d r a w i n g  ou t  the  m a d n e s s  a l ready  i n  y o u :  

t h i s  i s  w h a t  the  D a r k s i d e  i s .  Everyth i n g  the  m e d i a  warns  you  aga i n s t  h a s  

a l ready  been  m a d e  i n t o  t r a c k s  t h a t  d r i v e  t h e  d a ncef loor .  

A l l  b l ack  e l ec t ro n i c  mus i c s  have  the i r  Darks ide ,  a n d  Ac id ' s  beg ins  

w i t h  B a m  Bam ' s  ' 8 8  Wh ere 's Your Child, the  A c i d  t rack  a s  a u d i o  

a b d u c t i o n ,  t he  s o u n d  t h a t  s n a tches  you  from scho o l ,  s e l f a n d  soc i e ty ,  

t h a t  k i dnaps  your  m ind  and  never  g ives  i t  b a c k .  L i ke 4 H e r o ' s  Mr Kirk 's 

Nigh tmare, i t  a m p l i fi e s  p a r e n t ' s  d rug -pa n i c  i n to a h i l a r i o u s l y  h o r r i fy i n g  

fee d forward  l o o p :  ' Pa r e n t s ,  D o n ' t  l e t  your  k i d s  o u t  a t  n i gh t /D o n ' t  y o u  

k n o w  t h e y  d o n ' t  k n o w  w r o n g  f r o m  r i g h t ? '  

A c i d  here  i s  a psych o t i c  s a m p l a d e l i a  o f  w h i n i n g  motorcars ,  o f  v i c i o u s  

g l a s s  s m a s h  p l ayed  as  a 3 - n ote  re fra i n ,  o f  c a rs s l owed d o w n  i n to 

d e c a y i n g  gong  and i n t e r m i t t e n t  baby  screa m s .  B a m  Bam p i tc h s h i ft s  h i s  

v o i c e  u n t i l  i t  s l u r s  d o w n  i n t o  a s i n i s t e r  g l o a t  p u n c t u a ted b y  v a m p i r i c  

l a u g h s .  I t ' s  t he  s o u n d  o f  s e d u c t i o n  every p a r e n t  d r e a d s :  ' W h e r e ' s  y o u r  
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c h i l d ? / D o  y o u  know?/Look a r o u n d / N owhere  to  b e  fo u n d . '  

Ac id  i s  rep e t i t i v e  a t tack  p a t terns  t h a t  perpet u a l l y  c l i m b ,  bu i l d a n d  

fa l l ,  res t l e s s l y  l u r c h i n g  from p a n i c  i n d u c i n g  t r e b l e s  to  q u e a s y  l o w s .  A n d  

even w o r s e  - even more s a t i s fy i n g - a re t h e  v o l u p tuous  groans  a n d  

s a ted s i g h s  e m i t ted by the  v o i c e  a s  i f  i t ' s  s t r o k i n g  i t se l f  w h i l e  reca l l i ng 

i n te n s e  gra t i fi c a t i o n :  ' N obody l i ke s  to be l e ft a l one/espec i a l l y  when  they  

don ' t  know r i g h t  fro m wron g . ' Where 's Your Child h i t s a p e a k  o f  sweet  

unease  when  B a m  B a m  m u r m u r s  ' C u r few C u r few '  l i ke a n  i n c i te m e n t  to  

unnamed pervers i o n s ,  the  e n t i c i n g  t h r e s h o l d  i n to i t s  a h u m a n  wo r l d :  

'You ' re  a l l  m y  c h i l d re n  now . ' 

R C rowd o f  I m p o r t  A l i e n s  

Ac id  i s  t h e  i m por t  a l i e n .  I t  a r r ives  i n  crowds o f  mys t i fy i n g  n a m e s ,  

terr i fy i n g l y  b l a n k  1 2s ,  l a b e l s  a p p roach i n g  you w i t h i n  t h e  R h y t h m a c h i n e  

s w a r m  t h a t  i s  the  com p i l a t i o n .  N o  more  than  the  rem i x ,  t h e  com p i l a t i o n  

n e v e r  w i n s  a w a r d s ,  never m a ke s  i t  i n to E n d - o f-Decade  L i s t s .  L i k e  t h e  

r e m i x ,  the  com p i l a t i o n  i s  a n  a r t form f o r  t h e  S a m p l a d e l i c  Era . T h e  h i s tory 

o f  the  E l ectro n i c  Rhyth m a c h i n e  i s  m e a s u red a s  much  i n  the  crowd o f  the 

com p i l a t i o n  a s  by t h e  12 .  From t h e  Streetsounds Electro Volume 1 - 12 to  

10  Record s '  Techno: The New Dance Sound of Detroit to N e twork ' s  Re tro 

Techno to Suburban  B a s e / M o v i n g  S h a d o w ' s  The join t to R e i n forced ' s  The 

Deepest Shade of Techno to V i rg i n ' s  Macro Dub Infection to Om Record s '  

Deep Concen tra tion - the  c o m p i l a t i o n  i s  t h e  mova b l e  s h o p  wa l l  t h a t  

d i s s o l ves the  1 2 ' s  a u r a ,  re l ea s i n g  i t  from i ts dj - o n l y  l td - e d n  

profe s s i o n a l i zed  s t a t u s .  

As  a U S  o r  Euro  i m por t ,  a tes t  pres s i ng ,  a w h i te l a b e l  d j  p romo ,  a 

d o u b l e  pack ,  a t r i p l e  pack  or a 1 0 ,  t h e  s i n g l e  i s  t h e  rare  objec t  t h a t  

everyone w a n t s ,  t h a t  m o s t  peop l e  n e v e r  get  to see .  The 1 2  i s  t h e  

hardback  o f  m u s i c ,  the  l td - e d n  r u n  o f  2000 c o p i e s  t h a t  s e l l s  o u t  i n  3 
d a y s ,  never  to be seen  a ga i n .  The 1 2  i s  a n  e l i te product ,  frozen i n  a 

r i g i d l y  protected h i erarchy  o f  dj , j o u r n a l i s t  a n d  everyone e l s e .  

L i ke pa perbacks ,  co m p i l a t i o n s  reverse t h i s  process ,  r e l ea s i n g  t racks  

from the i r  revere n t i a l  a n d  raref ied  a u r a .  d i s s o l v i n g  j o u r n a l i s t i c  

reverence ,  bypass i n g  h a r d - w o n  c o n n o i s seursh i p  by  f lood i n g  the  H i gh 

S t reets  w i t h  a n t h o l og i e s  a n y o n e  c a n  buy .  



07 [ 0 9 8 ]  

In t h e  b e ginnin g  th ere wa s Jack a n d  Jack h a d  a 

Gro o ve .  Jack b awle d a n d  de clare d ' L e t t h e re be  

H o u se . ' And H o u s e  Music  was b o rn .  I a m ,  yo u s e e ,  

I am t h e  Cre a tor  a n d  th is  i s  my H o u s e  

Fingers Inc:. Featuring Chuck Roberts 

R e m a t e r i a l i z e  

V R  d e m a t e r i a l i zes  y o u  b u t  M a c h i n e  M u s i c  remater i a l i zes  y o u .  I n  

Neuromancer, C a s e  j a c ks from h i s  body i n t o  cyberspace .  T h e  house  

a c o l y t e  j a cks  i n t o  the  H o u s e  t h a t  i s  h i s / h e r  body .  I n  ' 88 ' s  Can Yo u Fee/ It  

t h e  k i n a es t h e t i c  o f  j a c k i n g  i s  i n carna ted as  jack .  The s e n s a t i o n  of  

d a n c i n g  comes  a l i v e .  S e n s a t i o n  i s  person i fi ed  by  C h i cago Preacher C h u c k  

R o b e r t s .  j a c k  A u t o C a t a l y s e s  H o u s e  t h rough  screa m i ng ,  t h e n  e x p l a i n s  t h e  

neuroc i rc u i t  o f  H o u s e  i n  w h i c h  e m o t i o n  b e c o m e s  e n v i r o n m e n t :  'Once  

you e n t e r  m y  H o u s e  i t  then  becomes  o u r  H o u s e  a n d  our  H o u s e  M u s i c ' .  

Loc k i n g  i n  t i g h t  to  t h e  b e a t  b u i l d s  t h e  H o u s e  from t h e  re f l exes  u p .  

To j a c k  i s  to j o i n  w h a t  Wa l ter  Hughes  ca l l s  t h e  ' au tomat i c  com m u n i ty o f  

techno l ogfca l  co m m u n i c a t i o n ' ,  where W h i t m a n ' s  ' adhes ive  b o d y  e lectr i c '  i s  

seque nced a t  the  push  o f  a b u t t o n  i n to ' the  g a y  b o d y  e l ectron i c ' .  

Ac id  tweaks  w h i l e  LA b u r n s .  H o u s e  a m p l i f i e s  a l l  t h o s e  fee l i ngs  

H i p H o p  m a n fu l l y  d e n i es i t se l f, i n te n s i fy i n g  t h e  present  by b u r n i n g  u p  the 

fu ture .  The  Trad H i p Ho p  fa n a t i c  regards  every t h i n g  p o s t - H o u s e  wi th  a n  

u n s h a k a b l e  s u s p i c i o n :  H o u s e  i n  l e a gu e  w i t h  t h e  s y n t h e t i c ,  a c o l l abora tor  

w i th  t h e  fr ivo l o u s ,  t h a t  w h i c h  consor t s  w i t h  the  m a c h i n e .  

I n  H i p H o p  the  beat  i s  heavy ,  ca r ry i n g  a mora l w e i g h t  t h a t  s i n ks t h e  

n e c k  u n t i l  i t  nods  i n  o b e i s a n ce to the  bea t .  T r a d  H i p H o p  en forces an  

e t h i cs o f  s o u n d  t h a t  w e l d s  the  fa n t i gh t  to the  m u s i c .  

T h e  2 0 t h  C e n t u ry D i s c o n t i n u u m  

I f  Rock ' s  archetypa l d e m a n d  i s  for s a t i s fa c t i o n ,  then  t h e  Rhythmach i n e ' s  

i s  f o r  fee l i n g .  F i ngers  I n c - synthes i s t - p roducer  Larry H e a rd a n d  voca l i s t  

Robert  Owens - a s k  the quest ion  for the  zo th  C da ncef loor :  Can You Feel 

ft. ' I t ' here is emot ion  w i t h o u t  a n  objec t ,  p o i n t l e s s ,  ca re le s s ,  d i rec t ion l e ss 

fee l i n g  for i ts own sake .  f i ngers  Inc d e m a n d  that you fe e l  fee l i n g .  Can 

You Feel It is a syn the t i c  s a nctuary  whose edge less  tones  i n s u l a te  a n d  

enwomb .  I ts syn tharmo n i c  hor i zon  r e a c h e s  i n s i d e  y o u ,  wra p p i n g  i tse l f 

a round  your  s k i n ,  c o n fus i n g  t h e  borders  between t i s s u e  a n d  touch ,  

i g n i t i n g  sensa t ions  o f  u n s p ec i f i ed  expecta t i o n ,  i m m i ne n t  i m ma n ence .  

H e a rd i n d uces  a sense  o f  s a n c t u a ry, ra p t  tones  cra d l i n g  you i n  warm 
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bass ,  hover ing  a t  t h e  edge o f  t h e  h o r i z o n .  Can You Feel I t  i s  t h e  

empa thogen i n  a s ta te  o f  u n c on d i t i o n a l  e l a t i o n ,  l i ps pursed ,  eyes 

fl i c k e r i n g  a t  the  speed o f  the  s u n .  

The P h y s i c a l  I n t e rf a ce o f  P e r ce p t i o n  

W h e n  you ' re  en tactoge n i c ,  t h e  s k i n  gets  tac t i l e  h a l l u c i n a t i o n s ,  hears  

t h i ngs ,  tra n s m i t t i n g  a n d  rece i v i n g  s e n s a t i o n -concepts .  E a l l ows you  to  

a n t i c i p a te the  beat ,  to s l i p  i n s i d e  t h e  m a c h i n e  m n e m o n i c .  

T h e  s k i n  i s  the  bordergu a rd o f  yourse l f. As  a n  e m p a t h o g e n ,  E a ffects 

t h e  p h y s i c a l  i n terface o f  perce p t i o n .  Pa t C a d i ga n  c l i cks  the  cursor on 

zoo m :  'The way to change peo p l e ' s  i d e a s  about rea l i ty i s  to  cha nge the 

way t h ey fe e l  re a l i t y - l i te ra l l y . '  

T h e  s k i n  s e izes  cont ro l  o f  a l l  t h e  s e n s o ry c h a n n e l s ,  t r i gger i n g  

m e m ory sk i n ,  s k i n  te l epa thy ,  fi nger - recogn i t i o n ,  s h i ve r s i g h s ,  r ap t  gasps . 

The s k i n  becomes  a n  a e r i a l  rece i v i n g  a n d  t ra n s m i t t i n g  everyt h i ng .  

Fee l i n g  i t  i s  the  s e n s a t i o n  o f  a m p l i fi c a t i o n ,  o f  a l l  c h a n n e l s  open ,  

s u percharged .  Your body see thes ;  a p lanet  o f  wetware a s  you  d i ve ,  d i ve 

i n to the  seadepths  o f  your b l o o d .  Fee l i n g  i s  the  res u l t  o f  a l l  t he  senses  

converg i n g  a t  o n c e .  

The Rhyth m a c h i n e  v a l ues  these  p e a ks above a l l  e l s e .  These  nonverba l  

N i rv a n a s  o f  to ta l  t ac t i l e  t e l e p a t h y  are  w h a t  A G uy C a l l ed G e ra l d  te rms  

' emot ions  e l ec t r i c ' ,  t he  m o m e n t s  when  each  d a n c e r  i n  the  crowd 

becomes a m e d i u m  t ra n s m i t t i n g  sensory cur ren t .  

The D a n c e f l o o r  a t  t h e  C e n t u r y ' s  Sta rt  

B u t  N i rvana ' s  never  enough .  The E n d  o f  Century  da ncef loor  i s  a s e r i e s  o f  

paradox i c a l  psyched e l i a s  t h a t  i n d u c e  i m m er s i v e  i n v e r s i o n s  a n d  fl e e t i n g  

revers i o n s .  The p h u ture  i s  a s e r i es o f  s y n t h e t i c  s e n s a t i o n s ,  a r t i f i c i a l  

e m o t i o n s .  t ense  prese n t s .  

Los i n g  i t  i s  when  you  g i ve  i n  to t o x i c  d r i v e s ,  w h e n  t h e  t h i rs t  for 

m u t a t i o n  is s t ronges t ,  w h e n  y o u ' r e  d row n i n g  in per i s t a l t i c  waves o f  t o x i c  

s e n s a t i o n ,  when  t h e  head ' s  n o  more  t h a n  a s t u p i d  p i ece o f  g r i s t l e .  W h e n  

e ffect b r e a k s  free fro m cause  a n d  r u n s  o ff, when  s o u n d  de taches  i tse l f  

from source  a n d  s e n s e ,  when  n a rra t i ve  d i s s o l ves  i n to s e n s a t i o n .  

T h e  a u d i o - t o x i c  e n ergy c o u r s i n g  t h r o u g h  t h e  body  a m p l i f i e s  i t s e l f  i n  

a c u r r e n t  t h a t  s n a ke s  t h r o u g h  r a v e r s  i n  a b i o - c i rcu i t .  F u e l  f o r  t h e  

I c a r u s  t ra jec tory .  
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. . .  A n d  came Down in Techno City: 

Cybotro n ,  Model 5 0 0 , E lectrifying Mojo 

I n  Trad terms ,  i t ' s  w ide ly  a s sumed  tha t  Tec h n o  i s n ' t  a ' b l ack  A m e r i ca n  

m u s i c '  because  i t  rea l l y  s ta rted w i t h  Kra ftwerk .  T h o s e  o f  Tec h n o ' s  

s u p p o rters who s t i l l  i n s i s t  tha t  Detro i t  b r o u g h t  the fu n k  t o  M a c h i ne M u s i c  

w i l l  a l ways  l o o k  for Tec h n o ' s  A f ,  • A m o r i g i n  to a n swer  these  c r i t s :  S u n  Ra?  

Herb ie  H a ncock? Kra ftwerk ' s  love  o f  j a m es Brown? A l l  o f  these  are  routes  

th rough Tec h n o - yet  none  work ,  because  Detro i t  Techno  i s  a l ways  more  

t h a n  happy to g i v e  d u e  cred i t  to Kra ftwerk a s  the p i oneers  o f  Tech n o .  

D u s s e l d o r f  I s  t h e  M i s s i s s i p p i  D e l t a  

Kra ftwerk a r e  to Tec h n o  w h a t  M ud d y  Waters  i s  t o  t h e  R o l l i n g  S tones :  the  

a u t h e n t i c ,  the  o r i g i n ,  the  rea l .  

Tec h n o  there fore  reverses  the  tra d i t i o n a l  6os  n a rra t i v e  i n  w h i c h  the 

R o l l i n g  S tones  s to le  the  sou l  and v u l ga r i zed  the  b lues  o f  Waters  et a/.  

K r a ftwerk e p i to m i ze the w h i te s o u l  o f  the synthes i zer ,  die Seele der 

Syn thesizer, the  u l tra  w h i teness  of an a u t o m a t i c ,  sequenced  fu ture .  To 

M o d e l  soo ,  ' [ Kra ftwerkl  sounded  s tra i g h t  up l i ke they  were l i v i n g  i n  a 

com pu ter .  I even  h a d  doubts  to whether  they  were ac tu a l l y  h u m a n . '  

H a p p y  t o  b e  t h e  i n te r l oper ,  t h e  l a tecomer ,  B a m b a a t a a  s tea l s  the  

s y n t h e t i c  sou l  fro m D u s s e l d o r f, bas tard i zes  i t  in to  Planet Rock. 

Kra ftwerk  h a pp i l y  ca l l ed t h e i r  s o u n d  /ndustrie/1 Volk Musik, Fo l k  M u s i c  

for t h e  I n d u s tr i a l  A g e .  F o r  Tec h n o ,  D u s s e l d o r f  i s  the  M i s s i s s i p p i  D e l t a .  

T h e  I m p o r t  E a r  

Depeche  M o d e ,  G a ry N u m a n ,  A l ex a n d e r  Robotn i k , M a n u e l  G o ttsch i ng ,  

L i a i s o n s  D a n gereuses :  a l l  o f  these  a r e  i m p ort  i n p uts  c h a r g i n g  the  

Cybotron  futuro p o l i s ,  the  Techno  C i ty .  W h a t ' s  s t r i k i n g  a b o u t  Cybotro n ' s  

Techno Ci ty i s  i t s chorus :  'Tec h - n o h  C i t  e h h '  s u n g  b y  3 0 7 0  a k a  R i c k  

D a v i e s  i n  the  m a n n ered accent  o f  n e u ro m a n t i c  s y n t h p o p .  

The 3070  v o i c e  i s  r e m o t e ,  h o l l owed o u t ,  above  a l l  f e y  - a n d  a 

d r a m a t i c  secess i o n  from b l a c k  m a c h o .  The i m port  
·
a ccent  m e a n s  s i ng i n g  

l i ke a n  a l i en i n  A m e r i c a n ,  becom i n g  a n  a l i e n  i n  B r i t  E n g l i s h ,  fee l i n g  a t  

h o m e  i n  es t rangement ,  o u t  o f  s t e p ,  bored w i t h  h o m e l i n e s s .  
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, Reve r s e  t h e  C u r r e n t  o f  H i s t o ry b y  I nv e r t i n g  t h e  H i s to r y  o f  A t t r a c t i o n  

Tra d i t i o n a l l y, B r i t i s h  p o p  bas tard i zes a n d  m i s t ra n s l a te s  U S  m u s i c .  Detro i t  

Techno  i nverts  these  h i s tor i ca l  U S ·  • U K  currents  o f  a t t ra c t i o n ,  b y  

abduc t i ng  w h i te n a s a l  w h i te n e s s  a n d  synthes i z i n g  a n e u ro m a n t i c  t i m bre ,  

genera t i n g  the  compe l l i n g  sense  tha t  ' the  mus ic  i s  just  l i ke Det ro i t ,  a 

c o m p l ete m i s take . · As a n  a e r i a l  m u s i c  t h a t  a s semb les  i t s e l f t h ro u gh the  

Detro i t  a i rwaves ,  Techno  h e a rs w i t h  a n  i m por t  Ea r, a syn the t i c  Ear .  I t  

s i ngs i n  a v iny l  accent  decap i ta ted  f rom Eng l i sh  bod i e s  to m i grate  across  

the At l an t i c .  To  l i s ten  to Cybotron  i s  to h e a r  t h e  B r i t  vo ice  mak ing  

Tec h n o ' s  a l i e n a t i o n  f rom Amer i ca  a u d i b l e .  I n  t h e  Cybotron  a n d  M 500 

vo ice ,  you hear  w h a t  the  tro p i c a l  surrea l i s t  Rene  M en i l  terms  a ' con t i n u a l  

te lesco p i n g  o f  2 c u l tu ra l  l a nguages separa ted w i t h i n  t h e  same  tongue . '  

The E l e c t r o n i c  C y b o r g  

Cy bo[rg]  • [ E i e c l t ron [ l c l  • Cybotro n .  The C y b o t r o n  i s  the  e l e c t ron i c  

cyborg ,  t h e  a l i e n  a t  h o m e  i n  d i s l oc a t i o n ,  excentred by t ra d i t i o n ,  h a p p i l y  

es t ran ged i n  the  g a p s  across  w h i c h  e l ec t r i c  cur ren t  j u m p s .  T h e  s u ff i x  o f  

' t r o n '  i n  Cybotron a n d  M a n tr o n i x ,  l i ke the  pref ix  ' p h '  i n  Phu ture ,  i s  n o t  a 

word ,  bu t  word -concent ra te :  i t ' s  a par t i a l  acce lera tor ,  a n  e n g i n e  you 

a t tach  to make concepts  go fa s ter .  

We are m is led by co n s idering any comp lica ted  m a chine 

as a s ingle th ing:  in tru th i t  is a c ity  o r  s o cie ty 
Samuel Butler 

B u i l d  t h e  C h ro n o t o p i a  

Detro i t  Techno  i s  a e r i a l .  I t  tra n s m i ts a l o n g  routes  t h rough  space ,  i s  n o t  

grounded by  t h e  roots  o f  a n y  t r e e .  D i s p e rsed  i n  s p a c e .  De t ro i t  connects  

t h rough  t h e  2 -Hour  C i ty  of  rad io ,  t h e  concent ra t i o n  i n  t ime o f  t h e  

Tec h n o p o l i s .  Tec h n o  a n n o u nces  today ' s  era  i n  w h i c h  ' G eography  i s  

rep laced  by  c h ronogra p hy , ' t h e  a g e  w h e n ,  a s  V i r i l i o  a rgues ,  ' w e  have  

begun to i n h a b i t  t i m e . ' Tec h n o  assemb les  i t se l f  across  t h e  s tud ios  of  

Detro i t  f rom i n p u ts supp l i ed  by the  dj E l e c t r i fy i n g  M oj o ,  w h o  opens  h i s  

M i d n i g h t  F u n k  Assoc i a t i o n  s h o w  w i t h  Cybotro n ' s  Me thane Sea a n d  J o h n  

W i l l i a m s '  O S T  Ti tle Theme from Star Wars. T h e  tracks  M oj o  p l ays  s w i t c h  

on  the r o u t e s  i n  a n d  o u t  o f  the  Techno  C i ty .  Cybotro n ' s  Techno City i s  

the  S o n i c  F i c t i o n  o f  t h e  Chronotop i a ,  the  c i ty i n  t i m e .  
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E l e c t r o n i c  Sece s s i o n  

Techno  secedes  from t h e  r u t h l e s s l y  pa t ro l l ed hoods  o f  Trad H i p H o p .  

H ipHop updates bla xploitation ' s  territori e s ;  i t  repre s ents the street. By  

opt ing  o u t  o f  t h i s  l o g i c  o f  represe n t a t i o n ,  Tec h n o  d i s a ppears i t s e l f fro m 

t h e  s t reet ,  the  ghet to  a n d  the  hood . Drexc iya  does n ' t  represent  Det ro i t  

t h e  w a y  M o b b  Deep i n s i s t  they  repres e n t  S ta t e n  I s l a n d .  

F u t u ro p o l i s  o f  t h e  P r e s e n t  

T h e  Tec h n o  C i ty i s  a fu t u ropo l i s  o f  t h e  present ,  p l a n n e d ,  sec t ioned  a n d  

e l eva ted from s t a t i o n  to  s t u d i o ,  t ra n s m i t t i n g  from a Det ro i t  i n  t ra n s i t i o n  

fro m t h e  i n d u s t r i a l  to  t h e  i n fo r m a t i o n  a g e .  F o r  Cybotro n ' s  s o n i c  t h e o r i s t  

a n d  syn thes i s t  3070 • · R i c h a r d  D a v i e s ,  ' 8 4 ' s  Techno Ci ty i s  t h e  

i n te r sec t ion  o f  2 f u t u r e  s ta tes .  Techno City i s  where  the  30 th  C 

mega l opo l i s  o f  F r i t z  L a n g ' s  Me tropolis meets  t h e  e m e r g i n g  T- N e t  o f  

corporate  booster  A l v i n  To ffl e r ' s  The Third Wa ve. 'Techno  C i ty was  t h e  

e l ectron i c  v i l l a g e .  I t  was  d i v i d ed i n to d i f ferent  s e c t o r s .  I ' d w a tched F r i tz 

L a n g ' s  Me tropolis - w h i c h  had  the  p r i v i l eged sectors  i n  the  c l ouds  a n d  

the  u n d erground worker ' s  c i ty .  I t h o u g h t  there  s h o u l d  be  th ree sectors ;  

t h e  i d e a  was  t h a t  a person cou ld  be born a n d  ra i sed  i n  Te chno  C i ty, t h e  

worke r ' s  c i ty ,  b u t  w h a t  h e  wan ted to  d o  was  work  h i s  way  to  t h e  

c y b o d r o m e  where  a r t i s t s  a n d  i n te l l ec tua l s  res i d e .  T h e r e  w o u l d  be n o  

M o r l o c h ,  b u t  a l l  s o r t s  o f  d i ve r s i o n s ,  g a m e s ,  e l e ctro n i c  i n s t r u m e n ts . '  

E vo l u t i o n a ry E l e c t r o n i c s  

E l ec tr i fy i n g  M oj o ' s  n i g h t l y  s h ow i s  the  fi r s t  s tage  i n  Tec h n o ' s  

evo l u t i on a ry d r i v e  i n to the  d a n c e ,  i ts movement  f r o m  N a t i o n  2 N a t i o n  to  

Wo r l d  2 Wor l d  to G a l a x y  2 G a l axy .  Wi th  Cybotro n ' s  Techno City, i n  l a b e l s  

l i ke C a r l  C r a i g ' s  P l a n e t  E ,  i n  U n d ergro und  R e s i s t a n c e ' s  Red P l a n e t  se r i e s  

a n d  the i r  B l a c k  P l a n e t  S tud ios ,  t h e  m u s i c  a rr ives  f rom a n o t h e r  p l a n et .  

Wa vefo r m s  are  fi c t i o n a l i zed i n to of fwor ld  s e t t i n g s ,  l u n a r  s u n s e t s .  

E l ec t r o n i c s  i s  i m a ged i n  s l eeve a r twork - Abd u l  H a q q ' s  Th i rd E a r t h ,  

Fra n k i e  C .  F u l i tz ' s  Drexc iyan  l a b e l  v i s i o n s ,  A l a n  O l d h a m ' s  Tra n s m a t  

l a b e l -excerpts  from a p o s t - M od e s ty B l a i s e  e p i c ,  R u fu s  K n igh twebb ' s  

a n g u l a r  s l eeve -ar t  fo r  S u b u r b a n  Kn igh t ' s  The A rt of Stalking. 
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The P o s s i b i l i t y  S p a c e  o f  F i c t i o n a l  F r e q u e n c i e s  

Cybotro n ' s  Techno City, l i ke a l l  these  pos s i b i l i ty spaces ,  i s  S o n i c  F i c t i o n :  

e l ectron i c  fi c t i o n ,  w i th freq u e n c i e s  fi c t i o n a l i ze d ,  s y n t h e s i zed a n d  
orga n i zed i n to e s c a p e  r o u t e s .  S o n i c  F i c t i o n  r e p l a c e s  l y r i c s  w i t h  

poss i b i l i ty s p a c e s ,  w i t h  a p l a n  f o r  ge t t i ng  o u t  o f  j a i l  fre e .  E s c a p i s m  i s  

orga n i zed u n t i l  i t  se i zes  t h e  m e a n s  o f  percep t i o n  a n d  m u l t i p l i e s  t h e  

modes  o f  sensory rea l i ty .  

W h i c h  i s  why  you s h o u l d  a l ways l a u gh  in t h e  face o f  those producers ,  

djs  a n d  j ourna l i s t s  who  sneer  a t  esca p i s m  for i t s  unreali ty, for  i t s  

fakeness; a l l  t hose  who s t r a i n  to k e e p  i t  rea l .  T h e s e  a s s u m p t i o n s  w i s h  t o  

c l i p  your  w i n gs ,  to  t i e  your  forked ta i l  to  a t r e e ,  to  h a n d c u ff you to  t h e  

ro t t ing  remnant s  o f  t rad i t i o n ,  t h e  i n h e r i ted  s t u p i d i t i e s  o f  h a b i t ,  t h e  dead  

we igh t  o f  yourse l f .  C o m m o n  sense  wants  to  see  you  b e h i n d  t h e  bars  i t  

ca l l s  Rea l  l i fe .  

By  cont ras t ,  S o n i c  F i c t i o n  s t r a n d s  you  i n  t h e  present  w i t h  no w a y  o f  

ge t t ing  back t o  t h e  70s .  S o n i c  F i c t i o n  i s  t h e  f i r s t  s tage  o f  a reentry  

progra m wh ich  grasps  t h i s  very c l ea r l y .  S o n i c  F i c t i o n s  a re  par t  o f  modern  

m u s i c ' s  MythSys tem s .  M o v i n g  through  l i v i n g  space ,  rea l - w o r l d  

env i ronments  t h a t  a re a l ready  a l i e n .  

Opera t i n g  i n s truct ions  for the  escape route from yourse l f. Overthrow 

the  I n tern a l  E m p i re o f  your  head .  Secede from the  s tup i d i ty o f  

i n te l l i gence ,  the iner t i a  o f  good tas te ,  the  rigor mortis o f  coo l .  You ' re born 

i n to a r i gged pr i son wh ich  the  j a i lors  term Rea l  l i fe .  Son ic  F ict ion i s  the  

manua l  for  your  own o ffwor ld  brea k-out ,  reentry  progra m,  for  enter ing  

Earth ' s  orb i t  and  touch i n g  down on the l a n d i n g  s t r ip  o f  your  senses .  

We de dica te this  a lbum to the  p e ople  of the 

D e tro i t  Me trop lex. To s u rvive we m u s t  t e ch n o fy a n d  

s a ve t h e  b io s p h e re 

Cybotron 

Te c h n o f i ca t i o n :  t h e  C o n c e p t e c h n i c s  of Te c h n o  

To ENTER  t h e  Cybotron  wor l d  i t ' s  necessary to  technofy fi r s t  yourse l f, 

t hen  the wor l d .  Press  the ENTER  b u tton  on  the R o l a n d  composer .  Press  

PATTE R N  CLEAR for  rhy th m a t i c  s y n t h es i s .  

To technofy i s  to become aware  o f  the  coev o l u t i o n  o f  m a c h i n e  a n d  

h u m a n , t h e  s e c r e t  l i fe o f  m a c h i n e s ,  t h e  c o m p u t e r i z a t i o n  o f  t h e  wor l d ,  

the  progra m m i n g  o f  h i s tory ,  the  i n fo r m a t i c s  o f  rea l i ty .  
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To tec h n o fy i s  t o  evo lve  a m i n d s t a t e  w h i c h  gra s p s  t h e  m i gra t i o n  

p a t h s  o f  m a c h i n i c  proce s s e s ,  b u i l d s  S o n i c  F i c t i o n s  from t h e  e l ectron i c s  

o f  everyd a y  l i fe .  

T o  t e c h n o fy i s  to  o p t i m ize  the  m a c h i n i c  m u ta t i o n  o f  m u s i c .  

Syn t h e s i z e  Yo u rs e l f  

Beh i n d  t h e  d i sappe a r i n g  o f  De t ro i t  Te chno  i n  t h e  U S ,  t h e r e ' s  t h e  s e n s e  

t h a t  Tec h n o  b e t r a y e d  a n  u n spoken o a t h .  I t  was  seduced  b y  M a n u e l  

G o t t s c h i n g ,  by  L i a i s o n s  D a n gereuses - by a l l  t h a t  E u ro s y n t h  m u s i c 

a n d  t h i s  t r i ggers t h e  u n spoken b u t  pers i s t e n t  s e n s e  o f  a b a n d o n i n g  

Afr i can  • · Am e r i c a n  t ra d i t i o n .  T h i s  l oy a l ty a s s u m e s  a n  u m b i l i c a l  

c o n n e c t i o n  to r o b .  Det ro i t  Tec h n o  b r e a k s  exh i l a ra t i n g l y  w i t h  r o b  - but  

t h e n  i t  w a s  never  rooted  i n  i t  to  beg in  w i t h .  

I t  was  a l ways  s y n t h e t i c ,  fro m  the  a e r i a l s  u p .  

C r i t s  wou l d  s t i l l  a s k ,  ' H ow co u l d  G ra n d m a s te r  F l a s h  a n d  Bambaataa  

like Kra ftwerk?'  Obv i o u s .  B a m b a a ta a  i s  a ttracted to an  a l i e n  Euro  sound ,  

bored  w i t h  a n d  i n d i fferent  to fa m i l i a r  A f ,  · A m s o u n d .  B u t  a t  the  same  

t i m e ,  w h i 1 e  sound  i sn ' t  a l i e n  a t  a l l .  N o t h i n g  t h a t  a t t rac t s  i s  a l i e n .  

B a m b a a t a a  wants  t o  a r t i f i c i a l i ze  h i ms e l f . W h i t e - framed s l i ts h a d e s  

s ca n n i n g  the  t r a c k ,  the  fa s h i o n  o f  a Pa r l i a fu n ka d e l i cment  ou tpos t  l e ft on 

a n  o ffwo r l d  co lony to  deve l o p  i t s  own s i l i con-based  MythSys tems .  The 

dj ' s  r o l e  i s  to  i n t en s i fy es t rangement ,  to t rans m i t  the currents  o f  t h e  

a l i e n .  B u t  the  d j  does n ' t  k n o w  what  she  wa n ts u n t i l  she  hears  i t .  T h e  

F u t u r i s t  i s  h e l p l es s  i n  the  f a c e  o f  fa sc i n a t i o n .  Yes terday  t h i s  t r a c k  w a s  

u n kn o w n ,  u n h e a rd ,  undrea m t .  Tod a y  you fo l l ow i t  l i ke a s l eepwa l ker .  

j o u r n a l i s m  i nverts  t h i s  u n k n o w i n g n e s s  - How c a n  I know what  I 

w a n t? - i n to a d e m a n d :  ' H ow c a n  you  l i ke w h a t  you  l i ke ? '  j o u rn a l i s m ' s  

j o b  i s  to  b u i l d  t h e  border ,  be t h e  ga tekeeper ,  m a n  t h e  cros s i n g .  The 

F u t u r i s t  moves  c a re l e s s l y  past  a p o l a r i z a t i o n  w h i c h  was  never  there .  

W h i te j o u r n a l i s m  a l ways  a sks  the  s a m e  ques t ion :  ' H o w  c o u l d  t h i s  

w h i t e s t  o f  groups  e x e r t  t h i s  powerfu l i n fl u e n c e  o v e r  B l a ck M u s i c? '  

S i m u l t a n e o u s l y  s m u g  a n d  i n c red u l o u s ,  i t  te l l s  you ,  over  a n d  over ,  t h a t  

Kraftwerk are  Tec h n o ' s  precursors ,  i t s  routes - rockers .  B u t  h a v i n g  t a u g h t  

Techno  producers  a l l  they  k n o w ,  t h e  o r i g i n a tors  m u s t  r e c e d e  i n t o  the  

d i s ta nce  a s  Tec h n o ,  s i m p l e  l e s sons  m a s tered ,  advances  i nexora b l y  i n to 

t h e  fu t u r e .  
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Wh i t e  N o i s e  f o r  S n a r e s  

D r u m s  a n d  E l ectro n i cs converge o n  t h e  new p os s i b i l i t y  s p a c e  o f  

rhy t h m a t i c s  a n d  s y n c us s i o n .  As  Kra ftwerk rea l i z e d ,  s o u n d  m a c h i nery  d e 

s k i l l s  a n d  d e p h y s i c a l i zes  m u s i c ,  a l l ow i n g  ' t h i n k i n g  a n d  h e a r i n g '  

precedence  o v e r  ' gym n a s t i c s .  Prac t i s i ng i s  n o  l o nger  necessary . ' 

The m u s i c i a n  becomes  a n  e l ec tron i c  progra m m er ,  a p u s h - b ut ton  

percuss i o n i s t  who taps  ENTER  w i th the  f i nger t i p s .  

T h e  d r u m - m a c h i n e  i s  rea l l y  a s y n t h e s i ze r  w h i c h  p l a y s  b a c k  s e q u e n ce s  

o f  a u t o m a t i c  i n te n s i t i e s ,  p i t ch ,  n o i s e .  M o d e l  500  m a kes  u p  ' d r u m  s o u n d s  

on  the  K o r g  M S 1 0  s y n t h e s i zer .  I w o u l d  p l a y  a r o u n d  w i t h  w h i te n o i s e  a n d  

p i n k  n o i s e  a n d  c o m e  u p  w i t h  d r u m  s o u n d s .  I h e a rd a K r a ftwerk record 

the  f i r s t  t i m e .  T h e  record w a s  Man Machine a n d  o n  a l o t  o f  t h e  s o n gs 

they  were u s i n g  w h i t e  n o i s e  for s n a re s  i n  j u s t  t h e  s a m e  way  t h a t  I wa s . ·  

Scie nce  fiction doesn ' t  pre dict t h e  fu ture ,  it  

determin e s  i t ,  colo n iz e s  i t ,  p re-progra m s  it  in the 

image of t h e  p re s e n t  

William Gibson 

P re p r o g r a m t h e  F u t u re 

Detro i t  Tec h n o  o r ga n i ze s  a h i s tory a n d  preprogra m s  t h e  fu tu re  d i re c t i o n  

o f  t h e  R h y t h m a c h i n e .  As  j u a n  A t k i n s  d e c l a res  ' I t  was  so  a m a z i n g .  I t  was  

l i ke the  a n swer .  I t  was  t h e  future  for m e .  I t hough t  man ,  th i s  i s  the  

fu ture  a n d  th i s  i s  where  I ' m  t ry i n g  to go .  I f  you l i s t e n  to We Are the 

Robo ts there  are  n o  cymba l s .  I h e a rd my s n a re s o u n d s  a n d  I h e a rd m y  

k i ckdrum s o u n d  o n  t h i s  record .  B u t  the  t h i n g  was  t h a t  i t  was  more  

prec i s e .  I t  was  l i ke  w h a t  I was  t ry i n g  to  do  bu t  co u l d n ' t  ge t  to ,  you  

know? Then I h e a rd t h e  ga ted  no i se  s n a re a n d  t h e  gated no i se  k i c k  w i t h  

no  cymba l s .  I t  j u s t  froze m e  i n  m y  t racks . ·  

The C y b o r g  i n  t h e  N e twork  o f  F o r c e s  

I n  n a m i n g h i m s e l f  M o d e l  5 0 0 ,  j u a n  A t k i n s  a ff i r m s  t h e  m a c h i n e  s t a t e  

w h i c h  used  to be  c a l l ed d e h u m a n i z a t i o n .  G u n th e r  Fro h l i n g ' s  ' 78  Man 

Machine s l eeve shows  a chorus  l i n e  o f  b a c h e l o r m a c h i n e s .  The  i n s i d e  

s l eeve a r t  s h o w s  Kra ftwerk w i t h  d y e d  b l a c k  h a i r ,  b l a c k  eye l i ner ,  red 

l i p s t i c k  o n  the ir  m i n u s c u l e ,  s e a l e d - u p  m o u t h s ,  red s h i r ts  and b l ack  t i e s .  

T h e  r i g h t  a r m  i s  h e l d  a t  t h e  h i p  a n d  a l l  a re l o o k i n g  r i g h t .  P o s e d  on  a 

m e t a l  s t a i rway w i t h  red r a i l s ,  a l l  bache l ors  w i t h  no b r i d e .  



07[ 1 0 6 ]  

The n a m e  M ode l  500  a n n o u n ce s  the  p roducer  a s  t h e  nex t  mode l ,  t he  

s y n t h e s i ze r  o f  t h e  fu t u r e .  The producer  i s  now the  m od u l a r  i n p u t ,  

w i l l i ng l y  a b s o rbed i n to M c l u h a n ' s  ' m ed i u m  w h i c h  processes  i t s  u se r s ,  

w h o  are  i t s  con ten t ' Ta p p i n g  i n to the  e n e rgy f low o f  the  mach ine ,  the  

F u t u r i s t  becomes  an  e n e rgy genera tor .  Cyborg i n g  t u r n s  t h e  human i n to  

Samue l  B u t l e r ' s  m a c h i n a t e  m a m m a l ,  p a r t  o f  a n  o n go i n g  c o n n e c t i o n  

m a c h i n e .  M a c h i nes  R U S .  D o n n a  H a r a w a y :  ' T h e  m a c h i n e  i s  u s ,  o u r  

processes ,  a n  a s p e c t  o f  o u r  embod i m e n t . ' 

To cyborg y o u rs e l f  you  n a m e  you rse l f  a fte r  a p i ece o f  tech n i c a l  

e q u i p m e n t ,  become a n  e n e rgy generator ,  a chan n e l ,  a m e d i u m  for 

t ra n s m i t t i n g  e m o t i o n s  e l ec t r i c .  The psyborg  p l ugs i n to m a c h i n i c  

processes ,  d raws on  t h e  e l ec t ro n i c  e n e rgy o f. . .  everyt h i ng .  I t  becomes a 

component  of the  u n bu i l t  fu ture  wor ld  m a c h i n e s ,  a n  e l e m e n t  i n  G o l d i e ' s  

c u b o i d r o m e  p i ece ,  i n  Basq u i a t ' s  s a m p l a d e l i c  Pegasus mach i n e .  Cyborg ing ,  

to bor row the  words  o f  Norman  M a i l e r, ' t akes  the  i m m ed i a te e x p e r i e nces  

o f  a n y  man ,  m a g n i f ies  t h e  dyn a m i c  o f  h i s  movements ,  n o t  spec i f ica l l y  but  

abstract  so tha t  he  i s  seen as  a vector  in  a network of  fo rces . '  

H e t e r o n y m s  

L i ke U n d e rgro u n d  Re s i s tance  a s  X - 1 0 2 ,  W o r l d  z Wor l d ,  G a l a xy  2 G a l axy ,  

The M a r t i a n ,  l i ke Koo l  K e i t h  as  Funk I gn i te r  P lus ,  Rhythm X ,  D r  Octagon , 

l i ke 4 H e r o  as Te k 9, I n t e r n a l  A ffa i rs ,  Tom fi j e r ry, N u  E r a ,  J u a n  A t k i n s  

m u l t i p l i e s  h i m s e l f i n t o  mach i n e  n a m e s :  M s o o ,  X - Ray ,  C h a n n e l  O n e  

Freq uency,  A u d i o tech  a n d  l n fi n i t i .  The p ro d u c e r  d i s a p pears  i n to e a c h  

a l te rego b u t  the  m a c h i n a te n a m e  i s  n o t  a p s e u d o n y m ,  a fa ke n a m e .  

R a t h e r  i t ' s  a he teronym, a m a n y - n a m e .  o n e  i n  a s e r i e s  o f  p a ra l l e l  n a m e s  

w h i c h  d i s t r i bu tes  a n d  d i s perses  you  i n to  t h e  p u b l i c  s e c r e c y  o f  open  

a n o nym i ty .  I i s  a crowd : t h e  producer  ex i s t s  s i m u l ta n e o u s l y ,  every  

a l terego a n  adver t i sement  for  m y s e l v e s .  The R h y t h m a c h i n e  ac t i ve ly  se t s  

o u t  to m a n u fa c t u re a s  m a n y  person a l i t i e s  as  poss i b l e .  A l teregos  a re  

more  rea l because  you  choose  them . O r d i na ry  n a m e s  a re  u n re a l  because  

you d i d n ' t .  M u l t i -egos a re  more  r e a l  s t i l l  beca use  they  des ignate  y o u r  

p a ra l l e l  s t a t e s .  

C h i l d r e n ,  i n s t i n c t u a l  a n i m i s t s ,  i d e n t i fy w i t h  t o y s  a n d  d o l l s ,  s u bj ec t i n g  

t h e m s e l ves to  a n d  proj e c t i n g  o n t o  t h e  I n a n i m a te :  every 1 2 -year -o l d  

k n o w s  t h a t  I i s  a n  o t h e r  a n d  a n o t h e r  a n d  a n o t h e r .  I n  the  70s ,  t h e  Bow i e  

he te ronyms - M aj o r  To m ,  A l a d d i n  S a n e ,  Th i n  W h i te D u ke - w e r e  s e r i a l .  

N o w  he teronyms  come i n  p a ra l l e l .  Today ,  the  F u t u r i s t  p roducer  i s  a l ways  

g rea ter  t h a n  o n e ,  a l ways  m u l t i p l y i n g  i n to  o m n i - d u o s ,  s i m u l ta n e o u s l y  
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d i ve r g i n g  se lves  t h a t  never  converge i n to knowl edge o f  s e l f . I n s tead  o f  

d i s c i p l i n i n g  o t h e r s  t h rough  the  d e s p o t i c  s t a n d a rd o f  kee p i n g  i t  rea l ,  

s t a y i n g  t r u e  to  t h e  ga m e .  represe n t i n g  o r  s t a y i n g  b l a c k ,  A l i en M u s i c  

pro l i fera tes  m i n d s ta tes w h i c h  never  a m o u n t  t o  o n e  m i n d .  T o  u n i fy the  

se l f  i s  to  a m p u t a t e  t h e  s e l f . 

R h yt h m a t i c  C o n s c i o u s n e s s  

To t e c h n o fy m e a n s  to  s y n t h e s i z e  m u s i c  fro m t h e  s a m e  robot i c  rhy thms  

t h a t  took  D e t ro i t ' s  humans  o u t  o f  t h e  l o o p .  M so o :  ' Berry  G ordy  bu i l t  t h e  

M o town s o u n d  on  t h e  s a m e  p r i n c i p l e s  a s  t h e  c o n v e y o r  b e l t  sys tem o f  

Ford . '  M o town a m p l i fi e d  t h e  s o u n d s c a p e  o f  t h e  6os  m o to r  town 

metropo l i s :  'Today  t h e  p l a n t s  d o n ' t  work that  way .  They use  computers  

a n d  robots  t o  bu i l d  t h e  c a rs . '  

M e t r o p l e x  = M e t ro p o l i t a n  C o m p l e x  

M o d e l  s o o ' s  record l a b e l  - Met rop lex  - a m p l i fi e s  t h e  a s s e m b l y- l i n e  

l a n es o f  t h e  8 o s  m e tropo l i ta n  c o m p l e x .  T h e  met rop lex  i s  t h e  fu turopo l i s  

i n  t h e  Th i r d  Wave o f  t h e  Tech n o  E r a .  ' I ' m  probab ly  more  i n teres ted  i n  

Ford ' s  robots  t h a n  Berry G o r d y ' s  m u s i c . ' Th i s  crowd o f  cyborgs - M o d e l  

soo ,  A u d i o tech ,  X - Ray ,  C h a n n e l  O n e ,  Freq uency - a l l  t u n e  i n to the  

c h u n k- a - c h u n k-a  rhy thms  o f  the  Ford robot .  B u i l d i ng a ca r  becomes  the  

D a n c e  o f  t h e  I nd u s t r i a l  Robotn i ks .  

A u t o m a n i k k  

To tec h n o fy i s  to  t u r n  t h e  a u t o m a t i c  sequence  i n to w h a t  A G u y  C a l l e d  

G e r a l d  t e r m s  a n  a u t o m a n i k k  t r a c k .  F a r  from b e i n g  m e c ha n i c a l l y  

pred i c t a b l e ,  t h e  a u to m a t i c  becomes  m a n i c .  T h e  gated - n o i s e  k i c k  o f  t h e  

R o l a n d  8 o 8  a n d  303  m a c h i n e s ,  t h e i r  s i g n a ture  h a r d s t r i k e ,  causes  

l a nguage  to o n o m a topoe ize  t h e  ' c '  i n to ' kk ' .  W i th  Tec h n o  t h e  m a c h i n e  

g o e s  m e n ta l .  

D e f r i c t i o n a l  

Te c h n o  d e fr i c t i o n a l i zes  the  fu n k .  I ts a n g u l a r  a t t a c k  v e l o c i t i e s  a r e  t h e  

o p p o s i t e  o f  a n y  s n a k e - h i pped 7 0 s  groove .  W h e r e  Pa r l i a m e n t  urged you  

to  dance  y o u r  way o u t  o f  your  co n s t r i c t i o n ,  Tech n o  t r i ggers  a d e  l i b i d i n a l  

eco n o m i c s  o f  s t r i c t  p u l ses ,  ga ted  s i g n a l s  - w i t h  Tec h n o  y o u  d a n ce your  

w a y  in to your  c o n s t r i c t i o n .  D i agon a l s  corner  y o u ,  c re a t i n g  a new k i n d  o f  

t e n s i o n  t h a t  d o es n ' t  reso lve  i n  expected  p l aces .  T h i s  i n  t u r n  creates  new 

expecta t i o n s  i n  t h e  l i s tener  a n d  t h e  producers beg in  to  ca l l  th i s  fee l i n g  
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abs t rac t .  Tec h n o ' s  u p t i g h t n e s s ,  i t s  everywh i chway- b u t - l ooseness  i s  n o t  

so  m u c h  m a l a d r o i t  a s  m a l a n d r o i d .  

C u b u l a r  

Techno  i s  a n g u l a r  fu n k  for a n d r o i d s ,  m a n d r o i d s  a n d  w o m a n d r o i d s .  M o re 

t h a n  a n gu l a r , i t ' s  c u b u l a r :  Tec h n o  t ra n s m i t s s e n s a t i o n s  of c u b o i d  a n d  

tubu l a r  s o u n d ,  se t s  o r r  a cogn i t i ve  d i s s o n a n c e  t h r o u g h o u t  t h e  l a rge b ra i n  

o f  t h e  body .  I ts t ex turhy thms  p rovoke a n  i n ex t r i c a b l e  i n t r i cacy ,  a maze  

o f  l i m b i c  d i s s o n a n c e  t h a t  b l ocks  a n d  ba f fl e s ,  t h rea tens  a n d  en t rea t s .  

W i t h  R h y t h i m  i s  R h y th i m ' s  ' 9 2  Ikon a n d  Kao - tic Harmony [Relic of  

Relics), sequenc ing  com p l e x i f i e s  i n to  a n  a l l a to n c e n e s s ,  a n  a l gebra  o f  

u n t i t l e d  e m o t i o n s .  ' M y  concept  h a s  a l ways  b e e n  to g e t  t h e  fee l  from a l l  

d r u m - m a c h i n e s  s i m u l ta n e o u s l y , ' M a y  exp l a i n s .  ' I  try t o  connect  a l l  the  

fee l s  so  t h a t  they  a cc e n t  a n d  bounce  off  o f  each  o ther . ' The  sequencer  i s  

t i e d  t o  a s i n g l e  c l ock ,  b u t  r u n n i n g  3 rhy thm pa t terns  a n d  2 bass  

sequences  a t  once  y ie lds  a bew i tc h i n g  mosa ic  o f  over l a p p i n g  

rhyth m e l o d i e s ,  a n  a u r a l  a l gebra  t h a t  confou n d s  c o u n t i n g ,  t h a t  t u g s  a t  

y o u  everywh i c h way ,  c o m pe l l i n g  a n  a l l -over  o m n i a t t e n t i v e n e s s .  W h e n  

sequences  bounce  a n d  c l o c k  cyc les  nudge ,  when  t h e  r i m s  o f  tex tury thm 

meet  the  edge o f  rhy th m e l o d i es ,  t i m e  touches  t ime  i n  a m a c h i n e k i s s .  

By  s a m p l i n g  a c h o r d  a n d  p l a y i n g  i t  back  a s  a s i n g l e  n o t e ,  the  o r i g i n a l  

chord e x p a n d s  i n to a keyboard .  U n l oca t a b l e  i n termed i a t e  t o n e s  em erge ,  

wh ich May then  exaggera tes  b y  j u m p i n g  between octaves  o f  the 

e x p a n d ed chord spectrum so t h a t  t h e  sound s h ockcuts  a s  t reacherou s l y  

a s  s p r i n g l o a d e d  s t a l a c t i te s .  T h e  res u l t  i s  a s e n s e  o f  s o l e m n  exa l t a t i o n .  

R h y t h i m  i s  R h y th i m ' s  s y n t h a r m o n i c  orches tra t i o n  m o v e  y o u  through a n  

i m p a l p a b l e  por tent ,  a c o s m i c  i n d i fference  exem p l i f i ed  by the  t i t l e  a n d  

a r range m e n t  o f  ' 8 7 ' s  It I s  Wha t  I t  Is. ' M y  s t r i n g  s o u n d s  a re v e r y  c o l d ,  

v e r y  c a l l o u s , ' h e  exp l a i n s .  T h i s  c a l l o u s n e s s  i s  a n e m p a t h e t i c  i n  M i c h e l  

C h i o n ' s  s e n s e ,  because  ' i t  d o e s n ' t  care  a n d  f o r  t h i s  v e r y  reason ,  takes  

on ,  i n  a m a s s ive  t ra n s ference ,  the  we igh t  o f  a human d es t i n y  wh ich  i t  

sums u p  a n d  d i sd a i n s . '  In  Kao - tic Harmony, these  g l a c i a l  tones  turn  

a q u a m a r i n e ,  are  h e a rd u nd e rwater .  The  spheres  have  long s i nce  

c o l l a psed i n to a s u b l i m e  s p a cewreck ,  a bombed-ou t  re l i c o f  re l i c s .  
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U F O s ,  they 're drawn to e le c t ric power .  Th ey h o ve r  o v e r  t h e  

p o we rpla n t , j u s t  o ve r  t h e re 

Fox /ltulder 

U fo n i c  

S u n g  w i t h  t h e  d r a i ned  fa n a t i c i s m  o f  a n  a b d u c tee ,  M o d e l  s o o ' s  ' 8 5  No 

UFOs {Original Vocal Mix} drags  y o u  i n to t h e  u fo n i c  e x p e r i e n c e .  ' W h e n  

the  s y n t h e s i z e r  came  a l o n g  i t  was  p e r fect  f o r  m e  b e c a u s e  i t  a l l owed me 

to make  sounds  t h a t  were i m po ss i b l e . '  For  J ua n  A t k i n s ,  e l ec t ro n i cs 

s w i tches  on a n  u n rea l i ty p r i n c i p l e .  ' I  was  i n to U FOs l a n d i n g  a n d  t a k i n g  

o ff. a n d  spaces h i p s .  T h e  s y n t h e s i z e r  a l l o wed  m e  to  c r e a t e ,  i n  m y  

bedroo m ,  the  s o u n d  o f  what  i t  wou l d  be l i ke i f  a U F O  l a n ded  i n  t h e  fro n t  

y a rd . '  E d d i e  " F i a s h i n "  Fowl kes reca l l s  ' a  s tory  a b o u t  J u a n  a n d  t h e  o t h e r  

Cybotron guys  go i n g  to  a b u i l d i n g  a n d  s o m e  guy  d r a w i n g  a c i r c l e  a r o u n d  

t h e m .  T h e y  s a t  i n  a c i rc l e  w a i t i n g  fo r the cybotrons  to come down . '  

I wa n t e d  t o  l a n d  a U F O  o n  t h e  t r a c k  
/ltodel  5 0 0  

The M o u t h  I s  a H o l e  f o r  t h e  S o u l  

T h e  M soo vo ice  h o l l ows  t h e  s o u l  i n to a n  a ffec t l e s s ,  t r a u m a t i z e d  v o i d .  

The mouth  i s  a h o l e  t h r o u g h  w h i c h  t h e  s o u l  d ra i n s  away .  The M s o o  

a c c e n t  doe s n ' t  e m o t e :  i n s tead  i t  [ r ) emotes ,  recedes  i n t o  e a r s h o t ,  

oracu l a r  por tents  f r o m  t h e  e n d  o f  a t u n n e l .  N o  UFOs h a s  t h e  o m i n o u s  

i m m i n e n c e  o f  w h i teness  s y n t h e s i z e d  o u t  o f  B a u h a u s ,  Depeche  M o d e  a n d  

G a ry N u m a n :  'Te l l  m e  i f  i t ' s  a l r i gh t/You s a i d  1 s h o u l d  not  fea r / t h i n g s  y o u  

have n ' t  s e e n  b e fore/are  co m i n g  v e r y  n e a r . ' 

Yo u r  B r a i n  I s  C a u g h t  u p  i n  t h e  N e t  

B y  r u n n i n g  2 Rhyth m a c h i n e s  a t  o n c e ,  p rogra mmed  w i t h  separa te  p a r t s ,  

N o  UFOs b l ocks  a n d  bounces  y o u r  body i n  a maze  o f  i n ter lock i n g  

i n h i b i t i o n s .  Woo d b l ocks w i t h  t h e  w o o d  d e l eted a n d  rep l aced  w i t h  t h e  

a n e m p a t h y  o f  m e t a l  o n  m e ta l .  H a n d c l a p s ,  t h e  i m pac t  o f  p a l m  on  s k i n ,  

a re rep l aced  by w h i te n o i s e  gated  i n t o  m e ka n i k  m a t c h s t r i ke s ,  a m p l i f i ed  

i n to the  i nexpress i ve  a s p i r a t i o n  o f  mach ines  w i t h  a s thma .  The S o n g  i s  

r e p l aced by  n o n s e q u en t i a l  sequences  o f  rhy thmat i c  e l e c t r i c i t y .  G a t i n g  

c u t s  o f f  the  a t tack  o f  the  e n v e l o p e  so  t h a t  R o l a n d  8o8  a n d  9 0 9  beats  a re 

a l l  a b r u p t n e s s :  fro m o to 1 l i ke a t r a p  s h u t t i n g .  
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I n s tead  o f  b e i n g  prope l l ed fo rward b y  The J B ' s  fu nk  m o n a u ra i l ,  the  

r h y t h m s  frustrate  a l l  groove ,  i m pe d i n g  y o u .  M e lody  i s  r e p l a ced by bass  

synths  t h a t  s t ab ,  w i t h  the  ten s i o n - i n d u c i n g  texturhythms  o f  a t e n n i s  ba l l  

b e i n g  bounced  b u t  never  served . Cons t r i c t i n g  Z a p p ' s  S p a n d e x  bass  i n to 

a n  o u n c e  o f  i t s  bounce ,  t he  M so o  s y n t h  genera tes bass tabs  w h i c h  s tress  

o u t  the  ref lexes  wi th  the i r  i r regu l a r  regu l a r i ty .  

I n  N o  UFOs, A t k i n s  i s  d i s connected fro m space  by h i s  conv i c t i o n  t h a t  

there  are  U FO s :  ' T h e y  say  there  i s  n o  h o p e/They s a y  N o  U FO/Why  i s  y o u r  

head  h e l d  h i gh / M aybe  yo u ' l l  see  them f l y  y yy yyy y y i n g  i i i n gg i n n n g . ' 

N o  As t ro < > B l a c k  coa x i a l  c a b l e s .  The  s p a ce l i n k  i s  broke n .  

Th ings  you h a ve n ' t  s e e n  be fore a r e  c o m i n g  ve ry n e a r  
Hodel soo 

[ R ] e m o t e  

S n a tched i n t o  t h e  f x  zone ,  t h e  vo ice  e n ters  w h a t  pos t - rock group 

Saba lon  G l i t z  term t h e  u fo n i c  s t a te .  The  u fo exper ience  burs t s  a c o u s t i c s  

a p a r t  i n  a fea r fu l u p h o r i a ,  s h a t ters  t h e  v o i ce i n to a hos t  o f  po lyvowe l s ,  

the  p l a sh  o f  ty res  t h rough  ra i n ,  t h e  echo  o f  barre l s  ro l l i n g  down a wet  

s i d e s treet  i n  the  co ld  l i gh t  o f  n ight .  Tec h n o ' s  a n e m p a t h e t i c  tones  

empt ies  a l l  t h e  h e a t  fro m e m o t i o n ,  lower ing  temperature  unt i l  you want  

to s h e l ter  from your  body ' s  a l tered c o n d u ct i o n .  P u tt i n g  the  sou l  o n  i ce 

d i s eq u i l i b ra tes  your  thermosta t i c  b a l a nce ,  genera t i n g  h a l l uc i n a t i o n s  o f  

the  s k i n ,  t he  s e n s a t i o n  o f  b e i n g  a ttacked by co ld  a n g l e s .  Y o u  p u t  a 

d i s ta n ce between you a n d  you rse l f. 

D r i v e  t h r o u g h  t h e  D a r k s i d e  

M o d e l  s o o ' s  ' 8 5  Nigh t Drive lthru Babylon) l a u nches  t h e  Darks ide  o f  

Detro i t  Tech n o  where i n  bache lormach i n e s  s t a l k  t h e  n i gh t ,  rea r i n g  u p  o n  

t h e i r  h i n d q ua rters . M o d e l  soo  prow l s  the  t e l e p ho n u m b i l i c a l  c o n n e c t i o n ,  a 

fu r t ive  pervert  obscured by synths .  The vo i ce  s l i p s  p a s t  h e a r i n g  as i t  

s l e e p s  l i ke a dog ,  a s u b l i m i n a l  shadow tha t  creeps  a l o n g  t h e  s k i n ,  s ta l ks 

you w i t h  i t s  l i gh tbreath :  ' I ' m d r i v i n g  through b l a c k  on b l a c k  i n  b l ack . ' The 

n i gh tdr iver  fee l s  l i ke 'a snake ,  s l i d i ng down the s i d e  o f  a g l a s s  s q u a re . '  

S u b u r b a n  K n i gh t ' s  The A r t  o f  Stalking /Stalker Mix) a n d  Reece ' s  just 

Another Chance deve l o p  t h i s  d r i v e  through  the  Darks i d e .  S u b u r b a n  

K n i gh t  s y n t h e s i s e s  a s t e a l thscape  o f  s l i d i n g  p i z z i ca to t h r o u g h  w h i c h  the  

hypotherm i c  predator  l u nges  a n d  dar ts ,  c rouches  a n d  techs t e p s .  I n  
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Reece ' s  a u d i t io n  o f  a n i g h t i m e  wo r l d ,  i n s i d i ous  S p rechgesa n g  prowl s  t h e  

m e t r o p l e x .  B a l e fu l  bass  m i a s m a  t u r n s  t h e  a i r  w a x y ,  s a p p i n g  your  s t e p ,  

d ragg ing  you  t h r o u g h  a quagm i re .  S y n t h  a s  m a l i g n a n t  a s  S a r i n  gas  seeps  

t h rough  t h e  cybodrome .  E n tropy  powers  t h e  G r i d  i n  Techno  C i ty ,  

D e s t ro i t .  In  K .  A l ex i  S h e l by ' s  A ll for Lee ·Sah, h i s  v o l u m e l es s  w h i s per  

s l u rs and shudders ,  c l o a k i n g  i ts conso n a n t s .  The bat ter ies  o f  the  

h u n ter s ta l ker  a re  run n i ng l ow .  The chorus  o f  reversed  s i gh s  a n d  p i n k  

n o i s e  re fra cts  i n to t h e  j a pa n e s e  word ' H a i ' .  I t ' s  a d u e t  f o r  p reda tor  a n d  

p r e y  i n  w h i c h  t h e  N a s t a s s i a  K i n s k i - i zed  v o i c e ,  d ra i n ed a n d  i n d i fferen t ,  

s t u t ters u n t i l  s h e  t u r n s  i n to a f l o c k  o f  f l e e i n g  c o n s o n a n t s .  

Inside the Sanctuary o f  Shockwave : T h e  B o m b  Squad 

We A re the D i a g o n a l  

Tod a y ' s  s c i e n c e  f i c t i o n  s t a r t s  w i t h  j a c k  Womack ' s  Elvissey a n d  Pat  

C a d i ga n ' s  Synners, W i l l i a m  G i bs o n ' s  Virtual Ligh t a n d  Bruce  S t e r l i n g ' s  

Schizma trix - tomorrow ' s  S o n i c  F i c t i o n  beg i n s  w i t h  The Bomb S q u a d ' s  

p o s t - ' 8 8  t rackt i t l e s :  War a t  JJ.J ,  Inciden t a t  6 6 .  6FM, Final Count o f  the 

Collision between Us and the Damned, Termina tor X to the Edge of 

Panic, Termina tor X Speaks with his Hands.  For y o u ,  C h u c k  D ' s  v a l u e  

i s n ' t  a s  a n  a m b a s s a d o r  b u t  a s  a n  i ma g i n ee r  w h o s e  t i t l e s  c o n s t i t u te  

Condensed  F i c t i on :  c a p s u l e  e p i c s  o f  t h e  E l e c t r o n i c  Age ,  t h e  a r t i f i c i a l  

t h o u g h t  o f  t h e  a u d i oeve n t .  

The E n g i n e e r  C ro s s e s  t h e  G l a s s  

W i t h  T h e  Bomb S q u a d - H a n k  S h o c k l e e ,  K e i t h  Shock lee ,  E r i c  ' V i e t n a m '  

S a d l e r ,  Ca r l  Ryd e r  - t h e  e n g i n eer ,  t h e  producer  a n d  t h e  p rogra m m e r  

b e c o m e  a group i n  t h e i r  own r i g h t .  B a c k r o o m  s t a t u s  i s  r e p l a ced  by t h e  

exper t i se  o f  sound  d e s i g n e r s .  A s  H a n k  S h o c k l e e  s a y s ,  ' I t ' s  l i ke somebody  

throw i n g  r i c e  a t  y o u .  You have  to grab  every l i t t l e  p i ece  a n d  p u t  i t  i n  t h e  

r i g h t  p l a c e  l i ke i n  a p u zz l e . ' I n  t h e  f i l m s  Preda tor 2, Ghost  i n  the Shell, 

t h e  A lien te t ra l o gy,  i t ' s  a l ways  t h e  e n g i n eers  who are ready  to tu rn  the  

a l i e n  i n t o  k i l l e r  app .  The  eng ineer  i s  the  l e tha l  conceptech n i c i a n ,  n o t  

form i n g  a g r o u p  b u t  ' a  t ec h n i c a l  a s s a u l t  s q u a d r o n '  a l l  the  m o r e  l e t h a l  for 

its a n o n y m i ty .  Dead l i n ess  l i es  in i n v i s ib i l i ty ,  in t h i s  retreat  from the l i g h t  

i n t o  . a  p u b l i c  secrecy a n d  pr i va te  p u b l i c i ty .  

Pu b l i c  E n e m y  draw f i re  w i t h  t h e  v i s i b l e  target  o f  t h e i r  l o g o .  The 
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Bomb S q u a d  a re  a c o u s m a t i c , heard  a n d  u n s e e n ,  a d o p t i n g  tac t i c s  o f  

s tea l th a d a p ted  by  U n d e rground  R e s i s t a n c e .  W i t h  t h e  s l eeve a r t  f o r  ' 8 9 ' s  

Welcome t o  the Terrordome, e n g i n e e r i n g  becomes  i m a g i n e e r i n g .  T h e  1 2  

i s  f i c t i ona l i zed a s  a s o n i c  dev i ce ,  a bomb ,  ' l a u nched ,  fu e l l ed ,  p l a n ted a n d  

d e t o n a ted b y  The Bo m b  S q u a d . '  

I n  t h e i r  d u b  m i x e s ,  The  Bomb S q u a d  i n v e n t  a s a m p l a d e l i c  e l ec t ron i c s  

a t  t h e  h e a r t  o f  H i p H op t h a t  t u r n s  u p  the  vo lume  o f  t h e  wor l d .  

A D e t o n a t i n g  C a l m  

C l o s e - m i k i n g  e x p a n d s  t h e  f i e l d  o f  h e a r i n g .  Perc e p t i o n  b l ows  u p  a n d  i n  

t h e  r u i n s ,  t h e  l i s t ener  goes t rave l l i ng,  c l i m bs t h e  d e s o l a t e  r u b b l e  o f  

h e a d p h o n e  co n s c i o u s n e s s .  B y  w h i s pe r i n g  t h e  chorus  t o  ' 8 8 ' s  L ouder than 

a Bomb, a roar  becomes  a h u s h  t h a t  d e l i vers  you to s a n c t u a ry i n s i d e  t h i s  

B o m b  S q u a d  s h ockwave .  I n  ' 9 2 ' s  B y  the Time I G e t  t o  A rizona, t h e  a i r  

t rem b l es i n  a s p l i t - second  p a u s e ,  m o t i l e  w i t h  a n t i c i p a t i o n .  B e a t s  c rack  

l i ke for l o r n  f i reworks . There ' s  a detonat ing  ca lm jus t  b e fore t h e  r io t  

k i cks o ff w i t h  t h e  swagger i n g  fuzz  o f  boa c o n s t r i c tor  fu n k  f lown i n  fro m 

M a n d r i l l ' s Two Sis ters of Mercy. I n  t h e  second b e fore s t r a f i n g ,  t h e  organ 

v i b r a to w e l l s  up ,  c rad l i n g  you i n  buoya n t  h a r m o n i c s .  

Wra p M e  i n  C a t a s t ro p h e  

T h e  s y n t h e s i z e r  reverb a n d  ocean  s p u m e  i n  ' 9 1 ' s  Can 't Truss It  {A lmigh ty 

Ra w 125 th Street  Boo tleg Mix] wrap  you i n  the  a r m s  o f  ca ta s t rophe .  

H e l i copters  hover  i n to e a r s h o t .  A t h u nd e rt h roa ted vo i ceover  m u r m u rs 

i n t i m a te l y, ' I t  s t a r ted i n  s l a ves h i p s . ' Can 't Truss It ' s i n t ro  i s  a n  

i n s t r u m e n t a l  i n  i t s e l f , T h e  B o m b  S q u a d  a t  t h e i r  mos t super son i c a l l y  

f i c t ion a l ,  fa s t fo rw a rd i ng t h e  M i d d l e  Passage i n t o  ' N a m  u n t i l  both  a rr i ve  

f rom t h e  fu t u r e .  

The Apoca l y p s e  i s  Now ,  1 725 ,  off  the  E a s t  Coas t  o f  S a i g o n :  ' S i a ves h i p s .  

There are  m o re records  o f  s l avesh i p s  t h a n  o n e  wou l d  d r ea m .  I t  s e e m s  

i n co n c e i v a b l e  u n t i l  you r e f l e c t  t h a t  f o r  200 years  s h i p s  s a i l e d  car ry i n g  

ca rgos o f  s l aves . '  T h e  t ra i l e r tone  s l ows down i n to Vader i zed p i t c h ,  a 

res t r i c ted  frequency  t h a t  i n t e n s i fi e s  e m o t i o n a l  o u t p u t .  

The  B o m b  S q u a d  d u n ks you i n  z e r o  t i m e  u n t i l  y o u  fee l  t h e  a p o c a l y p s e  

t h a t ' s  ' a l ready  been i n  e ffec t ' .  

T h e r e ' s  a h e i g h t e n ed awareness  i n  H i p H o p ,  fo s tered  through  c o m i c s  

a n d  s c i  fi , o f  t h e  m a n u fac tured ,  d e s i gned a n d  p o s t h u m a n  e x i s tence  o f  

A fr i ca n - A m e r i c a n s .  A fr i c a n  a l i e n s  a r e  s n a tched by A fr i c a n  s l avet raders ,  



07 [ 1 1 3 ]  

d e l i vered to  be s l i c e d ,  d i ced  a n d  genet i ca l l y  d e s i gned by  w h i te face  

fa n a t i c s  a n d  c a n n i b a l  C h r i s t i a n s  i n to Amer ican  s l aves ,  3 l 5  o f  t h e i r  

s t a n d a rd i zed  n o r m ,  t h e i r  Westwor l d  R O M .  

L i ke t h e  robot - Kare l  Capek ' s  ' 2 1  Czech n e o l o g i s m  f o r  a m e c h a n i zed  

worker - t h e  s l ave was  ac tua l l y  m a n u fa c t u red to fu l f i l l  a fu n c t i o n :  a s  a 

servomec h a n i s m ,  as a tra nspor t  sys tem ,  a s  fu r n i ture ,  as 3 l 5  o f  the  

human ,  a s  a fra c t i o n a l  s u bjec t .  N o rbert  W i e n e r  c l i c ks on  escape :  'The  

automat i c  mach ine  i s  t h e  prec i se  eco n o m i c a l  e q u i v a l e n t  o f  s l ave  l a b o u r . ' 

S l aves are  a l i e n s .  Lero i  j o nes  a dj u s t s  the  m a croscope s e t t i n g : ' N o t  

o n l y  p h y s i c a l  a n d  e n v i r o n m e n ta l a l i e n s ,  b u t  products  o f  a c o m p l e t e l y  

a l i e n  p h i l o s o p h i c a l  sys tem . '  l n h u m a n s ,  p o s t h u m a n s  o w i n g  no th i n g  to  the  

human  s p e c i e s .  H e n c e  the  e n d l es s  a rguments  i n  the  1 8 th  C about  the  

a b i l i t y  o f  s l aves  to read or  wr i te ,  t he  e q u i va l e n t  to 2oth  C a rg u m e n t s  

concern i n g  the  poten t i a l  e x i s tence  o f  a r t i f i c i a l  i n t e l l i gence .  

' A t  t h e  eve o f  the  year  2000 ,  Pres i d e n t  D a v i d  Duke o f  t h e  U n i ted  

Wo r l d  S ta tes  o f  Europe- A m e r i c a ,  h a s  l a u n c h e d  a fi n a l  a s sa u l t  o n  peop les  

o f  A fr i c a n  descent ,  t u r n i n g  the  r i g h teous  i n t o  n i gga t ro n s . ' P E ' s  Whole 

Lo tta L o ve i n t ro is P h o n o F i c t i o n  at the 23rd hour o f  ' December  3 1 s t  1 9 9 9 ' .  

Th roughout ,  a m is s i o n -contro l  s a m p l e  c o u n t s  u p  towards  zero from 

m i n u s  20 ,  freez i n g  a t  m i n u s  p o i n t  666 recu r r i n g .  

From the  fu t u re o f  r a c i a l  war ,  Con tract  on the L o ve World jam i s  T h e  

B o m b  S q u a d  a t  t h e i r  mos t  v o l u p t u o u s l y  wor l d - h i s to r i c a l .  The  

Rhythmeng ine  p u s h e s  you  a long  w i t h  skratch a d e l i c  s k i d s  s l i p p i n g  and  

s l i d i n g  e i t her  s i d e  o f  the  downbeat ,  revv i n g  u p  a n  a n t i c i pa t i o n  s u s t a i n ed 

by crad l i ng g u i t a r  h a r m o n i c s .  I t  i s  a m i l i tary  c o m m u n i q ue ,  a l ec ture ,  a 

press  b r i e f i n g  m o m e n t o u s l y  i n to n i ng :  'There i s  s o m e t h i n g  l i v i n g  i n  the  

consc iousness  o f  the  pe o p l e  today .  The race t h a t  cont ro l s  the  l i v i n g  p a s t  

cont ro l s  the  l i v i n g  fu ture . '  

Vo l u p t u o u s  Vi g i l a n c e  

Verge ,  b r i n k , c u s p :  t h e s e  i m m i n e n t  s t a tes  a re s u s t a i ned i n to pro l o nged 

thres h o l d s ,  s t retched edges ,  i n c i p i e n t  a c t i o n .  The s a m p l e r ' s  l oop  

fu n c t i o n  i tera tes  the  break  i n to the  b r i n k . ' 9 2 ' s  A rizona A ssassina tion 

A ttemp t A cca Double Dub: pre - s tampede  w a i l s  are s u s t a i ned i n to a p a n i c  

w a v e  w h i c h  we l l s  up  through  t h e  crowd ' s  h e a d  a n d  wr i thes  d o w n  i t s  t a i l .  

Screams  e m erge then  fa l l  back  i n to a swarm o f  sobs ,  d i s s o l v e  i n to a 

s m ot hered sky .  Choruses  are  a s s e m b l e d  from crowd p a n i c .  

D i s t ress  t o n e s  s t retch  i n to downerdrones  t h a t  d r i v e  through  y o u r  

h e a d .  ' 8 8 ' s  Final  Coun t o f  the Collision be tween Us a n d  the Damned l a s t s  



0 7 [ 1 1 4 ]  

0 . 48 seconds .  The d r a s t i c  dyn a m i c  between t i t l e  a n d  m u s i c ,  a n d  between 

syntact i c  a n d  son ic  orga n i z a t i o n ,  se t s  t h e  senses  seesawing .  The t i t l e  

gra t i fi e s  d e s i re fo r a n n i h i l a t i o n ,  t ea s i n g  i t  i n t o  b o t h  prepara t i o n  a n d  

postpo n e m e n t .  Final  Coun t i s  a n  e p i c  o f  p r o l onged abruptness ,  i n  w h i c h  

d r u m - m a c h i n e s  r i co c h e t  l i ke a n  a u t o m a t i c  r e p e a t  r i fl e  o v e r  i c e - c o l d  

Rhy t h i m  i s  R h y t h i m - s t y l e  s t r i ngs a n d  o m i nous  drones . 

The  B o m b  S q u a d  opera te  i n  the  c o u n t d o w n  to i m m i n e n t  a p o c a l y p s e  

a n d  i m pe n d i n g  r i o t .  G a n gs t a  l i ve s  i n  t h e  c h r o n i c  t i m e  o f  D r  O r e ' s  G F u n k  

E r a ,  t h e  o b s t i n a te i n d o l e nce  o f  t h e  gangs ta  p a r a d i s e ,  a nevere n d i n g  

i d y l l  o f  t h e  i d .  

A l a rm f o r  t h e  Wo r l d  

D r o n e s  recur  i n d e f i n i t e l y  a t  3 3 · 3  recu r r i n g, t ra p p i n g  y o u  i n  despot i c  t i m e .  

M i d ra n ge freq u e n c i es w i n d  you  u p  t i g h t  i n to the  t e n s e  prese n t .  ' 8 8 ' s  

concept  a l b um It Takes a Na tion of Millions t o  Hold Us Back re leased  

B o m b  Squad  e l ectro n i c  tona l i t i e s  through o u t  the  com m u n i ca t i o n s  

l a ndscape .  Mind Terrorist a n d  Sho w  'em Wha tcha Got  c a g e  you u p  i n  

u n l oca tab le  syn t h - g u i t a r  loops ,  the  e l e g i a c  horns  o f  a f i n a l  s a l u te .  S l ee p  

i s  abhorred ; t h e  a i m  i s  to w a k e  up  i ts a u d i ence  from t h e  p o s t - B l a c k  Power 

s l e ep ,  o f  fa l s e  consc iousness ,  tv a d d i c t i o n  and h i s tor i ca l  m i seduca t i o n .  

Therefore t h e  p i e r c i n g  b l a re o f  Rebel Without  a Pause i s  a n  ' a l a r m  for 

the wor l d ' .  'That  n o i s e , ' Chuck  D says ,  ' c ame  from a j a m e s  Brown gru n t .  I t  

was  a b l e n d  o f  The Grun t a n d  a M i l e s  D a v i s  t rumpet  w h i c h  produced a 

s o u n d  t h a t  wavered . A n d  then  we took t h a t  tone  a n d  we s tretched i t . ' 

Welcome to the Terrordome i s  a s o n i c  wea p o n ,  a n  overk i l l  dev ice  t h a t  

sends  s a t i s fy i n g  s h ockwaves t h r o u g h  t h e  senso r i u m .  Coun tdo wn to 

A rmageddon: t h e  Bomb S q u a d  sound  races  a ga i n s t  c l o c k t i m e .  

TX  R e a n i m a t o r  P l a y s  t h e  To n e  G e n e r a t o r  

W i t h  t h e  i n s trumenta l ,  t h e  turntab le  comes i n to i ts o w n  a s  a tone  

genera tor .  'The drone o n  Termina tor X i s  a backwards f ire truck . ' The  

t ra n s former po le  o f  the  m i xer becomes  an  e ffect  for  the  turntab le  a s  a 

sound mach ine .  Term i nator  X de l ays the  scratch i n to staggered screech es .  

Turn t a b i l ized tones phase i n t o  s lo -mo  texturhythms ,  b l ocs o f  u n i d e n t i fi a b l e  

s t a t i c  m atter .  I n  ' 8 8 ' s  Termina tor X Speaks with his Hands, t h e  dj ' s  h a n d  

evolves i n to a d i s tr ibuted bra i n ,  a terrorwr i s t  w i t h  i t s  o w n  memory. 

Dece lera ted  a t t a c k  v e l o c i t i e s  s e t  up a d e a t h  k n e l l for l a c h rymose  

wah-wah  g u i t a r  f rom The  Meter s '  jus t Kissed My Baby. Inciden t a t  6 6 . 6 
FM i s  a rad i o p h o n i c  d u e t  between ta l ks h o w  a n d  s t a t i c .  S t u d i o  p h o ne - i n s  
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i n terrupted by between s t a t i o n  freq u e n c i e s ,  ra d i owaves  s t retched i n to 

s u s t a i ned g l i t c h .  

Sys t e m a t i c  Sch i z o p h o n y  

T h e  B o m b  S q u a d  i s  R .  M u rray S c h a fe r ' s  n i g h t m a re m a d e  a u d i b l e .  P o s twar  

s c h i z o p h o n i a  - t h i s  p ro l i fe r a t i o n  o f  n o i s e  s i nce the  s e p a r a t i o n  o f  sound  

f rom sou rce - i s  orches t ra ted  i n t o  the i n fo r m a t i o n  e x p l o s i o n :  ' R e l a ted  to 

sch i zophre n i a ,  I wanted [ the  word )  sch i zophon i a  to convey the  s a m e  

sense  o f  aberra t i o n  a n d  d r a m a . '  

You ' re b l i tzed  ou t ,  i m mersed  i n  a n  e n v i ro n m e n t  o f  e n d l e s s  

emergency w h e r e  ' t h e  overk i l l  o f  h i fi gadgetry  c r e a t e s  a s y n t h e t i c  

soundscape  i n  w h i c h  m a c h i n e  m a d e  s u b s t i tutes  a re  prov i d i n g  the  

opera t i ve  s i gna l s  d i re c t i n g  modern  l i fe . '  

Megablast, Louder than a Bomb, Timebomb, Righ tstarter: a l l  t hese  

t i t l e s  i n tens i fy S c h a fe r ' s  n i g h tmare  o f  h i fi gone overk i l l .  B r ing ing  the  

n o i s e  b l ows u p  the m ind ,  by  m a i n t a i n i n g  a n  amb ient  pressure  more  fe l t  

t h a n  h e a r d .  Producer  E r i c  ' V i e t n a m '  S a d l e r  e x p l a i n e d  t h e  i n s i s t e n t  s t a t i c  

a n d  h i s s  throughout  the  Bomb S q u a d ' s  ' 8 8 - ' 92 concept- a l b u m  cyc l e :  'Turn 

i t  a l l  the  way up  s o  i t ' s  tota l l y  d i s torted and p a n  i t  over  to the  r ight  s i d e  

s o  you  rea l l y  c a n ' t  e v e n  h e a r  i t .  Pu t  the  s o u n d  o n l y  i n  the  r i g h t  s peaker  

a n d  turn  i t  s o  you  can ' t  b a r e l y  even h e a r  i t  - i t ' s  j u s t  l i ke a no i se  i n  the  

s i de '  t ha t  never  l e t s  u p .  L i fe dur ing  everyda y  w a r t i m e ,  waged  w i t h  

' knowledge o f  s e l f ' .  

P a r a n o i a c  C r i t i c a l  D ev i c e  

O n  P u b l i c  E n e m y  s l eeves ,  the  g u n s i g h t  logo  h a s  b e c o m e  a gu n l i gh t ,  a 

c a l i brated  h a l o  i n  w h i c h ,  says  V i r i l i o ,  ' fu n c t i o n s  o f  eyes i g h t  a n d  

weaponry m e l t  i n to each  o ther . ' The  o p t i c a l  d i a gram o f  a s s a s s i n a t i o n  

becomes  a p a r a n o i a c  c r i t i c a l  dev i ce ,  a n  optogram w h i c h  i n tercepts  s i g h t .  

O p e ra t i o n a l  S i g n a l s  

You ' re l i ke Newton ,  Bow i e ' s  a l i e n  i n  t h e  f i l m  The Man Who Fell to Earth, 

d e fe n d i n g  a n d  s u rrender ing  to the a u d i o v i s u a l  a t tack ,  the i n fo-exp l o s i o n s  

o n  h i s  1 5  tv scree n s .  N ewton uses  h i s  remote-contro l  v o l u m e - m i x e r  to 

wreck the  p i c ture  with  burs ts  o f  s tat ic ,  scratc h i n g  tv l i ke v i n y l .  The 

a u d i o v i s i o n  i m age-current  reverses d i rec t ion  a n d  s tar ts  a t tack ing  you in  

a l l  i ts phosphorescent  feroc i t y, s e i z i n g  your  synapses  w i th i t s  photons .  
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The F inal  Transmission from The Forever War:  Underground Resistance 

Fin a l  tran s m iss ion :  I fo u n d  it. Th e re is exis t e n ce 

o th e r  than  u s .  I h a ve tra n s fo rm e d. Th e t o n e s  a re the  
keys to it  al l !  I ' l l  b e  back 

/ltad Mike 

U n d ergrou n d  Res i s tance ' s  '92  debut  a l b u m  s l eeve Revolution for Change 

cover adap t s  Pu b l i c  Enemy ' s  ' 87 debut  Yo ! Bum Rush the Sho w  fo r t h e  

Techno  A g e .  C l o a ked i n  s h a d o w s ,  PE  are crouched around the  decks 

ward i n g  off  yet  bask ing  in i t s  s o n i c  rays .  Shot from the  turn tab le ' s  p o i n t  of 

hear ing ,  the  s l eeve shows them in t h ra l l  to  the  decks .  M asked and hooded ,  

M i ke Banks  a n d  j e ff M i l l s o f  U nderground R e s i s tance  are  v i d eocaptured in  

the  b l ue l i ght  o f  the  v i d e o l e n s .  U R  adap t  The Bomb Squad ' s  s trateg ies  o f  

s tea l th i n to a conceptechn i c s  o f  e l ectron i c  i n v i s i b i l i ty .  

Te chnology is n o t  n e u tra l .  It is  n o t  n e u tral;  i t ' s  a 

b lack con tin e n t  

Virilio and Lotringer 

D i s a p p e a re d  by C o n s e n s u s  

I n  today ' s  s a t e l l i te l i nked  e r a ,  i t ' s  w i d e l y  a s s u m e d  t h a t  MTV i s  t h e  m o t o r  

o f  m u s i c ,  t h a t  a l l  s o n i c  h i s tory  t rave l s  th rough  a u d i ov i s u a l  tra n s p o r t  

s y s t e m s .  B u t  t h e  very  e x i s tence  o f  C a r l  C r a i g ,  o f  U R ,  o f  Red P l a n e t ,  o f  

M so o ,  o f  Drexc i y a ,  p roves  t h a t  MTV ' s  r o l e  i s  d r a s t i c a l l y  overra ted .  

Fa r f rom t h e  navsa t s ,  Tech n o  i s  a s o n a r  sys tem i n e x p l i c a b l e  to 

c o n s e n s u a l  h i s t o r i e s ,  and to  s c l e r o t i c  a s s u m p t i o n s  about B l a c k  M u s i c  in 

the US .  In  t h e  UK and Europe ,  Tec h n o  is the t ra d i t i o n ,  proper Tec h n o  for 

True Peo p l e ,  guaran teed 1 0 0 %  p u r e .  I t ' s  a u b i q u i to u s  t e c h n o l o gy t h a t  

c o l o n i zes  E u r o p e a n s ,  l i ke oxyge n ,  o r  t h e  G ra e c o - R o m a n  a l p ha be t .  

B u t  i n  the  U S ,  i t ' s  t h e  o p p o s i t e .  Detro i t  Tec h n o  i s  so a b s e n t  fro m 

A m e r i c a n  p o p c u l tu re ,  so cont ra -med i a ,  t h a t  i t  s l i p s  from t h e  sc a n n i n g  

sys tems  a l toge t her .  l i ke a n  Arge n t i n e a n  r e fu s e n i k ,  i t ' s  been  d i s a p peared .  

Excep t  t h a t  i ns t e a d  o f  p l e a d i n g  for  i n c l u s i o n  a n d  i n tegra t i o n ,  i t  moves  

fu r ther  i n t o  t h e  dark .  Tech n o  secedes  f rom t h e  l o g i c  o f  e m powe r m e n t  

w h i c h  u n d e r p i n s  the  e n t i re A m e r i c a n  m e d i a s c a p e :  fro m  a l l  t h o s e  

d i rec t i ves  to beco m e  v i s i b l e ,  to  a s s u m e  y o u r  vo i ce ,  t o  t e l l  your  s t o r y .  
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Sece �e f r o m  t h e  S t r e e t  

S i m u l t a n e o u s l y ,  Tec h n o  secedes  from the  s t r e e t .  the  s t r e e t  w h i c h  i s  

w i d e l y  a s sumed  t o  be t h e  e n g i n e  o f  b l a c k  popcu l t u r e ,  t o  be i t s  

fou n d a t i o n  a n d  i ts apotheos i s ,  i t s  o r i g i n  a n d  i t s  l i m i t . Tec h n o  e m i gra tes  

from Amer ica ,  i n to w h a t  fo rmer  UR producer  Rober t  Hood  terms  t h e  

I n te r n a l  E m p i re .  I n  va n i s h i n g  f r o m  t h e  s treet ,  a n d  f r o m  Trad H i p H o p ' s  

com p u l sory l o g i c  o f  repres e n t a t i o n  a n d  w i l l  to rea l ne s s ,  U R  i d e n t i fi e s  

n o t  w i t h  t h e  low e n d  b u t  t h e  h i gh  e n d  o f  t e c h n o l ogy .  U n d erground  

Res i s ta n c e  i s  n e i t h e r  low- tech  nor  res i s t a n t .  

U R  a b a n d o n s  s t r e e t  knowl edge a l toge ther .  

The pavement  i s  c racked ,  t h e  s o i l  i s  p o l l u te d ,  t h e  root s  a re  w i thered  

a n d  the  ground i s  po i soned .  T h i s  tox i c  was te  and  th i s  ac id  r a i n  genera te  

cond i t i o n s  i n  w h i c h  mutant  R h y t h m a c h i n es t h r i v e .  U R  rea l i e n a t e s  

Tec h n o ,  expos i n g  i t  to these  rad i o a c t i ve co n d i t i o n s ,  the  ones  t h a t  

threaten  a l l  crea t i v i ty .  I t  t h r i ves  i n  the  zones  t h a t  a r t  t rad i t i o n a l l y  

res i s t ,  t he  l o c a t i o n s  t h a t  k i l l  o ff a l l  so u l .  

U R  tech n o fi e s  b y  retu r n i n g  t h e  Fu turhyth m a c h i n e  to  i ts dead l i e s t  

o r i g i n :  t h e  m i l i ta ry a r m a m e n tar i u m .  T h e y  m o v e  i n t o  the  M i l i ta ry 

I nd u s t r i a l  C o m p l e x  because  t h e  M I C  precedes  a n d  predeterm i n es t h e  

s t ree t .  U R  break  w i t h  t h e  s t reet  beca use  t h e  s t reet  i s  a t  t h e  m e rcy o f  t h e  

m i l i t a ry .  As  p a r t  o f  the  c i v i l  s e c t o r ,  t h e  s t reet  i s  a t  the  rece i v i n g  e n d  o f  

tech n o l ogy.  I t ' s  t h e  d u m p i n g  gro u n d .  

The C y b e r a c t i v  Wa r M a c h i n e  

B y  i n s ta l l i n g t h e m s e l ves i n s i d e  t h e  m i l i t ary ,  U R  becomes  a W a r M a c h i n e  

a d v a n c i n g  decades  a h e a d  o f  A m e r i c a n  m u s i c .  U R ' s  S o n i c  F i c t i o n  e m e rges 

from t h e  Future  a t  i ts mos t  l e t h a l ,  i m b u i n g  Techno  with  a n  e n t h ra l l i n g  

e l e c t r i c i ty .  Yes terd a y ' s  m i l i ta ry fa c t  i s  tomorrow ' s  s c i ence  fi c t i o n .  

R ea l i ty acce lera tes  p a s t  f i c t i o n .  

C o l d  F u s i o n  

There i s  n o  M C  a n d  no  s i n ge r  i n  U R .  S t u d i o  presence  i s  rep l aced by t h e  

broadcas t ,  the  d a t a  readout ,  t h e  press  b r i e fi n g , t h e  com m u n i q u e  from 

C3 l :  C o m m a n d  Cont ro l  C o m m u n i c a t i o n s  I n te l l i ge n c e .  UR i s n ' t  h u m a n ,  

m o re a s i g n a l  broa d c a s t  from a m i l i ta ry b u n ker ,  ' a  p rojec t  d e v i s e d  by  

sp in  doctors  U R  a n d  The V i s ion  to  c o l d  fu se  human D N A  a n d  ce l l 

s t ruc tures  w i t h  cybern e t i c  a n d  s o n i c  c i rc u i t ry ;  a u n i o n  o f  s o u n d ,  m a n  

a n d  m a c h i n e . ' 

Aco u s t i c  a n d  s tage  presence  v a n i s h es i n to i n v i s i b l e  s i g n a l s  s e n t  
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t h rough  coa x i a l  c a b l e s ,  a u d i o  feed s ,  a nes t  o f  m i crophones .  M i ke B a n k s ,  

j e ff M i l l s  a n d  Robert  Hood evacua te h u m a n  p r e s e n c e ,  rep l a c i n g  i t  w i t h  

t h e  t r a n s p o r t  s y s t e m s  t h e  vo i ce  t ra v e l s  a l ong  to  r e a c h  you . U R  i s  a s e r i e s  

o f  s i g n a l s  d i s tr i buted  a c r o s s  thres h o l d s  o f  t h e  m i x i n g  con s o l e ,  t h e  

s t a t i o n  t ra n s m i t ter .  

R a z e  the So u l  t o  the G r o u n d  

T h e  B r i t i s h  m y t h o l o gy o f  Trad Tec h n o  i n s i s ts t h a t  t h e  v a m p i r i c  B e l g i a n s  

a n d  G e r m a n s  d r a i n e d  Tech n o ' s  s o u l  d r y .  I n  f a c t ,  i t ' s  U R  t h a t  

sys tema t i ca l l y  i n d u s t r i a l i zes  Tec h n o ,  i n t o  ' h a r d  m u s i c  from a h a r d  c i ty ' .  

The  s l eeve a r t  f o r  ' 9 1 ' s X- 10 1  E P  i s  a rtwork f o r  a n  updated  A t r o c i t y  

E x h i b i t i o n .  G rey  v i d eo g r i d s  o f  b a b i e s ,  i mages  e x p o s e d  to  x - r a y l i g h t ,  

caugh t  i n  b ru ta l  news p r i n t  b l ack -and-wh i te .  T h e  m i d d l e  baby h o l d s  

s k e l e t a l  h a n d s  to  i ts e y e s  s o  they  bug  o u t  o f  i ts brachyceph a l i c  h e a d .  T h e  

f i n a l  i m age breaks  u p  i n to  s t a t i c ,  i m a ge s  o f  a n  e a r  m a g n i f i e d ,  a n  e m bryo 

i n v a d e d  by  patches and b l ocs  o f  l i gh t .  

As  fu n k  term i n a tors  a n d  s o u l razers ,  X- 101  a n d  ' 9 2 ' s  Re volution for 

Change r i g i·d i fy Tec h n o  u n t i l  i t  becomes  s o n i c  bru ta l i s m ,  t h e  cybera c t i v e  

Wa r M a c h i n e .  Tec h n o  b e c o m e s  a n  i m m e r s i o n  i n  i n s u rr e c t i o n ,  m u s i c  t o  

r i o t  w i t h .  Exacerba t i n g  t h e  terror i z i n g  i m pa c t  o f  B e l g i a n  s y n t h e s i z e r  

fre q u e n c i e s  i n fl i c t s  a n  i n s u rrec t ionary  vo l t age .  Techno  becomes  

p u n i s h i ng ,  a barbed - w i r e  warzone o f  v o l tage endu red a n d  i n fl i c ted . 

X - 1 0 1  t racks  l i ke Ra ve Ne w World a nd Mindpo wer a re l i ke b e i n g  

s p rayed  fu l l  i n  t h e  fa c e  w i t h  CS  ga s .  Mindpo wer uses  S e c o n d  P h a s e ' s  ' 9 2  

t r a c k  Men tasm {joey Beltram Remix} to scour  the  bra i n p a n  w i t h  a n  

a s t r i ngency t h a t ' s  more  spasm than  orga s m .  W i t h  Men tasm B e l t ram 

suggests  t h a t  ' you  jus t  want  t o  bang  your  head  a ga i n s t  t h e  wa l l .  jus t  l i ke 

you  wa n t  to w i t h  War Pigs or Paranoid. I l i ke t h e  fee l i n g  o f  a good 

S a b b a t h  reco r d .  I l i ke the mood i t  puts  me in .  I ' m a b ig  m e t a l h e a d . '  The 

Men tasm sound i s  Ac id  twisted i n to E l ectro  s hockwave frequ e n c i e s ,  l i ve 

current  p h a s i n g  d i re c t l y  t h rough  your  body ;  i s  a s y n a p t i c  s e i z u re .  

U n k n own A s s a u l t  Sys t e m  

F o r  t h e s e  tracks  U R  n a m e s  i t s e l f  X - 1 0 1 ,  a n  unknown a u d i o  a s s a u l t  

sys tem .  X- 1 0 1  i s  n o t  a n  a l terego b u t  a n  a l te rmach i n e ,  w h i c h  connect s  t h e  

X pref ix  o f  t h e  f i gh terp l a n e  w i t h  the  1 0 1  s u ff i x  o f  t h e  s y n t h  s e r i e s .  R o b e r t  

H ood b e c o m e s  The V i s i o n ,  t h e  a n g u i s h e d  a n d r o i d  f r o m  M a rve l  C o m i c s  

Avengers .  The Punisher E P, named  a fter  M a rve l ' s  c o n s c i e n t i o u s  v i g i l a n t e ,  

a d a p t s  i ts logo  f r o m  h i s  i n s i gn i a  o f  a sku l l  w i t h  wea p o n - b e l t  tee th .  The  
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Dea th Star E P  i n s t a l l s  i ts e l f i n  t h e  h e a r t  o f  the  D a r k s i d e  o f  The Empire 

Strikes Back. 

Sono t r o n i c  S t e a l t h  

U R ' s  t i t l e s  p l u g  i n t o  t h e  e n e rgy f l a sh  e m i t ted  b y  p u b l i c  e n m i ty .  Launched  

i n  b l a c k  l abe l s  w i th n o  i n forma t i o n ,  t h e  E P s  e m erge w i t h o u t  wa r n i n g ,  a 

sonot ro n i c  s tea l t h  a r sena l .  I n  ' 8 5  Cybotron s u rvey the  s treets  o f  t h e  

Tec h n o  C i ty f r o m  a b o v e  i t s  skyscra pers .  U R  a r e  m o l oc h s  s i n k i n g  c a b l e s  

beneath  i ts s t r e e t s ,  e n g i n e e r i n g  i n te r n a l  e x i l e ,  e n d l ess  c u n n i ng .  The U R  

c r e d o  a n n o u n c e s :  ' N o  h o p e ,  no  fea r :  my  o n l y  hope  i s  u n d e rgro u n d . '  

P l a n e t a ry C a p a b i l i ty 

Te chno  s e i zes  a p l a n etary  capa b i l i ty d i a m e t r i ca l l y  opposed t o  Trad 

H i p H o p ' s  t i m i d  te r r i tor i a l i ty .  M i l i ta r i z a t i o n  puts  t h e m  decades  in  a dvance  

o f  s t ree t - f i xa ted  mus i c s .  W h i l e  Trad H ipHop  l ocks i ts e l f i n to  a l o g i c  o f  

repre s e n t a t i o n  a n d  Trad rock  s h r i nks  i n to s u p p l i c a t i o n ,  U R  i s  a n  a u d i o  

Wa r M a c h i n e  t ran s m i t t i n g  b a c k  t o  E a r t h  from t h e  ga l a c t i c ,  t h e  M a rt i a n ,  

t he  a q u a t i c  a n d  the  d i g i t a l  fron t .  

O p e ra t i n g Sy s t e m  f o r  O v e r r i d i n g  t h e  P r e s e n t  

E a c h  U R  re lease  arr i ves from t h e  future  w h i c h  you ' re  head i n g  toward s ,  

beco m i n g  a n  opera t i n g  sys tem t h a t  overr ides  t h e  present .  j o n  H a s se l l :  ' I t  

w i l l  become conve n i e n t  t o  redraw t h e  m a p  accord i n g  t o  who wants  t o  

l i ve  i n  w h i c h  e ra .  W e  c o u l d  have  wars  between t h e  1 5t h  Century a n d  t h e  

2 1 s t  C e n t u ry . ' 

The C o v e r t  D i m e n s i o n  

From a rcadegames  to t h e  N e t  to  s i m u l a t i o n  games ,  c i v i l  soc i e ty  i s  t h e  

l o w  e n d  researc h - a n d - deve l op m e n t  u n i t  o f  t h e  m i l i ta ry .  Tec h n o  h a s  t h e  

n o m a d ' s  e d g e  over  H i p H o p ' s  hyperv i s i b l e  t r o o p e r  fo rever c r u c i f i ed  i n  t h e  

cros s h a i rs o f  t h e  g u n s i g h t .  I t  o p e r a t e s  i n  t h e  c o v e r t  d i m e n s i o n  t h a t  U R  

a l l i e s  S c a n  7 t e r m  t h e  ' un d e tect i b l e ' .  I n v i s i b i l i ty draws  you  i n t o  

Suburban  K n i g h t ' s  ' 94 Mind o f  a Pan ther. N o w  ' y o u  can  h e a r  h i m ,  b u t  y o u  

c a n ' t  s e e  h i m .  You d o n ' t  k n o w  where  h e  i s .  H e ' s  d e a d l y .  You d o n ' t  know 

where  he ' s  g o i n g  to  come fro m . '  
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Te chno i s  like AIDS.  I t 's s e l f  learn ing .  

U n d e t e c t i b l e  

I t ' s h ig h ly in te llig e n t  

Nilce Banks 

To n a l  com m u n i ca t i o n  does n ' t  d e l ete  psych i c  s e n s a t i o n s  o f  revo l u t i o n  

a n d  secess i o n ,  i t  derea l i zes  t h e m .  M i ke B a n k s :  ' T h e r e  are  d e fi n i t e  

messages  there  t h rough  t o n a l  c o m m u n i c a t i o n  a n d  y o u  c a n ' t  assess  them,  

t h a t ' s  why  Tec h n o  i s  dead l i e r  than  ra p . '  By  depropr i a t i n g  the  l i s tener  

f rom syntax ,  Tec h n o  broadcas ts  f rom the  fa r s ide  o f  s e n s e .  I t  moves  i n to 

a l og i c a l  pos s i b i l i ty spaces :  t he  covert  opera t i o n s  o f  drumcodes ,  the 

synthes i s  o f  u n known sensa t i o n s ,  t h e  modu l a t i o n  o f  freq u e n t  e m o t i o n s .  

' We ' re s i l e n t  a n d  d e a d l y  a n d  t h a t ' s  t h e  bes t  w a y .  W i t h  rap  you  have  t o  

voca l l y  co m m u n i ca te your  p o i n t  b u t  w i t h  Tec h n o  you don ' t . ' Tec h n o  i s  

covert ,  u n detect i b l e  to anyone  not  l o c k e d  i n to the  m u s i c ' s  

conceptec h n i c s .  B u t  the  Tec h n o  fa n a t i c  doesn ' t  c r a c k  the  e l ectron i c  

codes . I n s tead ,  s / h e  enjoys b e i n g  b a ffl e d ,  craves  t h e  o n s e t  o f  c o n fus i o n  

through  depropr i a t i o n .  I n s tead  o f  c l a r i fy i n g  t h i s  m y s t i f i c a t i o n ,  they  pass  

i t  o n .  l i s ten  to  th i s :  Yo u are  p a rt i c i p a t i n g  i n  a mystery .  P lay  the  t rack .  

Tra n s m i t  the  tones .  Become i m p ercept i b l e .  M i d n i g h t  S u n s h i n e  c l oaks  the  

p l a n e t .  E l ec t ro n i c  mutat ion  fu n c t i o n s  th i s  way ,  through  th i s  process  

wh ich  Mcluhan terms ' p a r t i c i p a t i o n  mys t i q u e ' .  

Tec h n o  becomes ' a  s o r t  o f  b a r r i c a d e  b e h i n d  w h i c h  [ t he  enemy )  

becomes  i n v i s i b l e . ' j ean  B a u d r i l l a rd c l i cks o n  s h i ft :  ' He  a l so  becomes  

" s tea l thy "  a n d  h i s  capac i ty  for  res i s t a nce  becomes i nde term i n a b l e . ' 

U n d e tec t i b i l i ty i s  power .  I t  a l l ows the  Tec h n o  producer  to become w h a t  

The  V i s i o n  • • Rober t  H o o d  terms  t h e  Spect ra l  N o m a d ,  who  s t a l ks the  

cover t  d i me n s i o n ,  who v a n i shes  i n t o  your  s l ee p .  

Va n i s h  i n  Yo u r  S l e e p  

Fa r from p l ea d i n g  to p a s s  through t h e  passpor t  cont ro l s  o f  Billboard, 

Tec h n o  grasps  t h e  c h a n c e  to recede from the  v i s i b l e .  To l i s ten  to 

U n d e rground  Res i s t ance  i s  to  have  your  v i s i o n  d e l e t e d ,  p l u n g i n g  you  

i n to m i d n i g h t  s u n s h i n e .  Noth i n g  to see ,  so  much  to fee l .  N i gh t v i s i o n  

a w a k e n s  new senses .  

Where  Welcome to  the Terrordome becomes  a n  a u d i obomb ,  Subu rban 

K n i g h t ' s  ' 9 4  Dark Energy d o u b l e  E P  becomes a son ic  s tr ike .  The l a b e l  

c o m m u n i q u e  a n n o u nces  ' 6  dark  e n e rgy w a v e s '  t h a t  ' e n gu l f  t he  ear th  i n  

u l tra v i o l e t  m i d n i gh t  s u n s h i n e . ' V i s u a l i s t  F ra n k i e  C .  Fu l i tz ' s  l a b e l scape  
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shows  a n  Ato m i c  A fr i c a  rad i a t i n g  a red f i e l d  o f  dark  en ergy .  The U R  logo  

i s  l s l a m a t o m i c :  i t  c o m b i n e s  a pyra m i d  w i t h  a n  a tomic  power s y m b o l  a t  

i t s  g l o w i n g  a pex a n d  a n  I s l a m i c  c r e s c e n t  to i t s  l e ft .  

So n i c  F i c t i o n  I s  a S u bj e c t i v i ty E n g i n e  

I n  U R ,  a c o n s ta n t l y  p ro l i fe ra t i n g  s e r i e s  o f  s o n i c  s c e n a r i o s  take  t h e  p l a c e  

o f  l y r i c s .  S o n i c  F i c t i o n s ,  P h o n o F i c t i o n s  generate  a l a ndscape  exte n d i n g  

ou t  i n to poss i b i l i ty s p a c e .  T h e s e  g i ve the  overwh e l m i n g  i m pres s i o n  t h a t  

t h e  record i s  a n  o bj ec t  from t h e  w o r l d  i t  r e l e a s e s .  Th i s  i n terface 

between Son ic  F i c t i o n  a n d  t rack ,  between concept  a n d  m u s i c ,  i s n ' t  one 

of  f ict ion vs  rea l i ty o r  t ruth  vs  fa l s i ty .  

S o n i c  F i c t i o n  i s  the  p a c ka g i n g  w h i c h  w o r k s  by s e n s a t i o n  t ra n s ference  

f rom outs ide  to i n s i d e .  The  fro n t  s l eeve ,  the  back  s l eeve ,  the  ga te fo l d ,  

t h e  i n s i d e  o f  t h e  ga te fo l d ,  t h e  record s l eeve i t s e l f, t h e  l a b e l ,  t h e  c d  

cover ,  S l eevenotes ,  t h e  cd  i t se l f; a l l  these  a r e  s u rfaces for concepts ,  

texture - p l a t forms for  P h o n o F i c t i ons . Concept  fe eds  back  i n to s e n s a t i o n ,  

a c t i n g  a s  a s u bj ec t i v i ty e n g i n e ,  a m a c h i n e  o f  s u bj ec t i v i ty t h a t  peop les  

the  wor ld  w i t h  aud io  h a l l u c i n a t i o n s .  Pa r l i a m ent  p o p u l a t e s  the  wo r l d  w i th  

car toon u n i verses ;  S u n  Ra  seeds  the  wor l d  w i t h  compos i t i o n  p l a n e t s .  

S c i e n t i s t  reprogra m s  t h e  pos i t i o n i n g  o f  s a t e l l i te s ,  set t i n g  a l l  

chronosys tems  t o  warp t i m e .  

So n i c  O bj e c t  S h a p e  

U R ' s  l a b e l  c o m m u n i q u e s  a n d  runout -groove m e s s a ge s  generate  the  m u s i c  

a s  e p i sodes  from a n  o n g o i n g  b a t t l e ,  a Forever  War  a ga i n s t  the  

progra m m e r s .  In  concept  l i ke Pa r l i a m e n t  b u t  a u d i o v i s u a l l y  t h e i r  

a n t i th e s i s ,  U R  a i m s  f o r  ' t h e  deprogra m m i n g  o f  the  progra m m e d  m i n d ' .  

E a c h  U R  1 2  i s  a U A O  from t h e i r  s o u n d w o r l d ,  a s o n i c  weapon ,  a sound cra ft 

t h a t ' s  fa l l e n  o u t  o f  t h e i r  wor ld  i n t o  yours .  

By l i nk i n g  re l ease-prod uc t ion  d a t e s  to a s s a u l t - l a u n c h  dates  you  fee l  

a s  i f  y o u ' r e  a target .  The record takes  the  son ic  o bjec t  s h a p e  o f  the  

weapon used  i n  t h e  l aunch .  Each  1 2  i s  the  l a tes t  i ns t a l m e n t  i n  a n  age -o ld  

ba t t l e  w i t h  the  progra m m e r s .  Once  y o u ' v e  bought  i t ,  you 've  w i l l i n g l y  

i n d ucted yours e l f  i n t o  The Forever  War .  



07[ 1 2 2 )  

U R t h e  F l i g h t  P a t h  

T h e  l a u n c h  a n d  j o u r n e y  o f  t h e  Cyberwolf E P  i s  t h e  route  o f  t h e  U R  1 2  

th rough  y o u  a n d  o n w a r d s .  T h e  E P  t i t l e  c a t a l y s e s  a UAO ,  a v i r t u a l  

h u n ters eeker m i s s i l e .  B u y i n g  the  U R  1 2  i n d u ct s  y o u  i n t o  a l i n e  o f  f l i g h t ,  

fro m Detro i t  to  the  r e c o r d  s h o p  to yours e l f  to a m i xtape  a n d  o n .  

The  V iny l  M a n i f e s t o  

S o u n d  a n d  S o n i c  F i c t i o n  feed forward i n to  e a c h  o t h e r ,  o p e n i n g  u p  n e w  

pos s i b i l i ty s p a c e s  l i ke the  P l a n e tary  M a n i fes to  o f  ' 9 2 ' s  W o r l d  Power 

A l l i a nce ,  i ns c r i bed o n  the  u n m a s tered B s i d e  o f  The Kamikaze E P  a s  W PA 

b a c k i n g  p l a t e  1 1 :  'The Wor ld  Power A l l i a n ce was  fo rmed somew h e re i n  

Det ro i t ,  M i c h i g a n ,  U S A  on M a y  2 2 ,  1 9 92 a t  4 . 2 8 p m  by v a r i o u s  e l em e n t s  o f  

t h e  Wo r l d s  U n d ergro u n d  Leg i o n s .  T h e  A l l i a n ce i s  ded i ca ted  to t h e  

advancement  o f  the  h u m a n  r a c e  by s o n i c  exper i m e n t a t i o n .  

' T h e  Wo r l d  P o w e r  A l l i a n c e  was  d e s i gned  to b r i n g  the  Wor l d ' s  m i n d s  

toge t h e r  t o  c o m b a t  the  m e d i ocre a u d i o  a n d  v i s u a l  progra m m i n g  b e i n g  

fed to t h e  i n h a b i ta n t s  o f  E a r t h ,  t h i s  progra m m i ng i s  s t a gn a t i n g  the  m i n d s  

o f  the  p e o p l e  b u i l d i n g  a wa l l  between r a c e s .  T h i s  w a l l  m u s t  b e  

des t royed ,  a n d  i t  w i l l  fa l l .  B y  u s i n g  the  u n t a p ped e n e rgy potent i a l  o f  

s o u n d ,  t h e  W PA w i l l  s m a s h  t h i s  w a l l  m u c h  t h e  s a m e  as  certa i n  

frequ e n c i e s  s h a t ter  g l a s s .  B rothers  o f  t h e  u n dergro u n d  t ra n s m i t  your  

tones  a n d  fre q u e n c i e s  f rom a l l  l o c a t i o n s  o f  t h i s  w o r l d .  Wreak havoc  on  

t h e  programmers ! '  

U R ' s  World Po wer A lliance expands  o n  P u b l i c  E n e m y ' s  Fear of a Black 

Planer, rep l a c i n g  p l a netary  n a t i on a l i s m  w i t h  a s o n i c  g loba l i s m .  Back i n  

the  7 0 s  a n d  8 o s ,  a u d i o s o c i a l  vanguards  b e t  everyt h i n g  o n  v i s i b i l i ty, 

i d e n t i fi ca t i o n ,  p u b l i c  e n m i ty .  But in the Techno  era , ' D i s a ppearance  is our  

fut u re . '  Tec h n o l ogy changes  the  form o f  power ,  t he  n a t u re o f  i d e n t i ty,  the  

essence  o f  the  e n e m y. V i r i l i o  fa xes  Ear th :  ' Every v i s i b l e  power i s  

threate n ed . '  I n  the  Acous m a t i c  Age ,  UR ' s  B lack  Power  i s  therefore  

undetec t i b l e ,  not  i d e n t i fi a b l e ,  i n v i s i b l e  not  recogn i z a b l e ,  s tea l thy  n o t  

p u b l i c .  L i ke the  c a m o u flage  n i nj a s  o f  Wu Ta n g  C l a n  proteges K i l l a rmy,  

s tea l t h  and u n detect i b i l i ty a re  q u i e t  weapons  for use in s i l e n t  wars .  

The  La b e l  F i c t i o n  

T h e  l a b e l  f i c t i o n  o f  S c a n  7 ' s  Undetectible E P  therefore extends  s t ra teg ies  

o f  s tea l t h  i n to  covert  o p s ,  d i g i t a l  terror i s m .  The Progra mmers  u s e  a 

Cent ra l Broadca s t  Fac i l i t y  to te l ecas t  t h e i r  ' m i n d  cont ro l  b e a m '  across  

the  wor l d .  The  C e n t r a l  B roadcas t  Fac i l i t y  uses  computer  m a i n frame  a n d  
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powerfu l c h i p s .  

Trackmaster  Lou o f  O R- a ff i l i a te s  Scan  7 h a s  2 jobs :  to  i n f i l t ra te  the  

C B F, a n d  s top  the  beam t e l e c a s t i n g ,  then  to p u t  i n  the  U R  ch ip .  T h i s  c h i p  

deve loped  i n  Det ro i t  by  M e t r o p l e x  e n g i n eers  ' i s  a C P U  p l a t form c h i p '  

ca l l ed ' E l ectro 3 1 3  203  o U R  o n ' .  

M a c h i n e  M y t h o l o g i e s  

I n  a se r i e s  o f  over l a p p i n g  m a c h i n e  m y t h o l o g i e s ,  t h e  Unde tectible E P  

d r a fts  M o d e l  5oo ' s  M etro p l ex l a b e l  i n to t h e  a s s a u l t ,  a s  a research  l a b  for 

new d i g i t a l  a p p l i ca t i o n s .  The c h i p  uses E l ectro  a s  a coden a m e ,  i t s  

n u m bers  t h e  m o d e l s  o f  R o l a n d  syn thes i zers ,  s y n t h s  m i gra t i n g  a c r o s s  s f  

a s  d i g i t a l  weap o n s .  T h e  e ffect o f  the  E l ectro  c h i p  i s  to  ' i n d u c e  v i ru ses  

a n d  bass  frequ e n c i e s '  w h i c h  a r e  ' des i gned  to des troy progra m m e r  c h i p s  

i n  broadca s t  fa c i l i t i e s  wor ldw i d e ' .  

I n  D i g i ta l  War ,  t h e  a i m  i s  to r e p l a c e  progra m m e r  c h i p s ,  to  des troy  

freq uenc ie s  a n d  therefore to des t roy  programmers t e l ecas t s  and  m i n d 

contro l  bea m s .  I t ' s  a m i s s i o n  to i n fi l t ra te  a s i n g l e  l o ca t i o n ,  bu t  t h e  

i m p act  i s  w o r l d w i d e .  T h e  u n i ts a r e  ' d i g i t i zed  a n d  re turned  b a c k  t o  

Detro i t  v i a  the  I n te rne t  s o m e t i m e  i n  e a r l y  Apr i l u n d etected ' .  Prospect ive  

tense  conveys  the  urgent  message .  

O r i g i n  U n k nown 

Tech n o  l i ves i n  the  w o r l d  o f  H ipHop  b u t  H i pH o p  doesn ' t  l i ve  i n  the  wor ld  

o f  Tec h n o .  S o u n d m a c h i n es decou p l e  s o u n d  f rom s o u rce ,  to  derea l i ze  the  

s o n i c  f rom i t s  o r i g i n .  O r i g i n  U n known re fers  to today ' s  perva s i ve 

a c o u s m a t i c  cond i t i o n ,  a n  era  i n  w h i c h  you  c a n ' t  te l l  w h o ' s  p l a y i ng ,  w h e n  

you  g u e s s  the  o r i g i n  a n d  y o u ' r e  w r o n g .  G o l d i e :  'Te c h n o l ogy t a kes  the  

c o l o u r  o u t  o f  mus i c .  I t ' s  m a d e  t h e  mus i c  tra n s p a re n t . ' M i ke B a n ks o f  U R  

thought  4 H e ro were w h i t e .  K ev i n  S a u n d erson  thought  U R  were w h i te .  

N o b o d y  escapes  t h e  way  m a c h i n e s  scra m b l e  i d e n t i ty a t  the  p u s h  o f  a 

bu t ton ,  tu rns  the  s o u l  i n to s o u n d - fx w i t h  the  greates t  o f  e a s e .  I n s tead  o f  

re tre a t i n g  from m a c h i n i c  m u t a t i o n  b a c k  i n to a n  e th i cs o f  s o u n d ,  U R  i s  

m u t a t i o n - p o s i t i v e .  The s a m p l e r  i s  a m a n d a t e  t o  reco m b i n a t e - s o  i t ' s  

u s e l e s s  l a m e n t i n g  a p p ro p r i a t i o n .  R e s i s t i n g  r e p l i c a t i o n  i s  l i ke d o i n g  

w i th o u t  oxyge n .  T h e  s a m p l e r  does n ' t  c a r e  who  y o u  a re .  
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T h e  So u n d < > Vi s i o n  Sc h i z m a t i c  

Tod a y, a l i en  a t t i t u d e  to  t h e  R h y t h m a c h i n e  overr ides  t h e  a c o u s t i c  s e l f. 

Therefore  t h e  modern  producer  m o d e l s  a ser ie s  o f  syn the t i c  s e l v e s ,  

exacerba t i n g  a c o n f u s i o n  i n  w h i c h  i t ' s  i m poss i b l e  to te l l  w h o ' s  

s y n t h e s i z i n g  the  t r a c k .  j u a n  Atk i n s  n a m e d  h i m s e l f  M o d e l  500 b e c a u s e  t h e  

n a m e  ' r e p u d i a ted  a n y  e t h n i c  des i gna t i o n ' .  C y b o r g i n g  yours e l f  v o l a t i zes  

[ r )earv iew hear ing ,  genera tes a perce p t u a l  v a c u u m  wh ich  i n t i m i d a t e s  

expecta t i o n  a n d  repe l s  d e s i g n a t i o n .  By  e m i t t i n g  a force f i e l d  o f  

undetec t i b i l i ty ,  i t  evades  cap ture  from the  Tu r i n g  i d e n t icops  s ta t ioned  i n  

y o u r  h e a d .  I t  obso l esces  t h e  s c a n n i n g  s y s t e m s  t h a t  m o n i t o r  the  B l ack  

A t l a n t i c .  M a c h i n e  M u s i c  opera tes  t h rough  Goethe ' s  e l ec t ive  a ffi n i t i e s ,  

n o t  t h r o u g h  s u b c u l t u r a l  a l l eg i a n c e  i n  rea l - t i m e .  The e n g i n e e r  g o e s  to w a r  

o v e r  a b r e a k  n o t  a coun try .  I n  the  Acou s m a t i c  Age there ' s  n o t h i n g  to see  

except  the  s o u n d  i n  i ts n o n - se l f. The  s o u n d  < > V i s i o n  sch i zmat i c  i s  o u t  o f  

c o n t ro l .  E s c a p e  through  t h e  radar .  

The M i l i t a ry A r r i v e s  f r o m  t h e  F u t u re 

A s  N i c k  L a n d  argues ,  it m a y  be u s e fu l  to s i m u l a te the  p o l i c e m a n ' s  

perspect ive  every n o w  a n d  t h e n .  Reve l a t i o n s  about  rea l - l i fe X Files 

remote  v i e w i n g  s u ggest  t h a t  s c i e n ce f i c t i on  h a s  a l wa y s  been the  

b l u e p r i n t  for  new m i l i ta ry capab i l i ty .  The  c o n t i n u u m  between fi c t i o n  and  

fa ct  h a s  i m p l oded  i n to a fo l d  i n  t i m e .  

Tod a y ' s  sc i  f i  was  yesterd a y ' s  m i l i t a ry fac t .  Each  E P  trackt i t l e  

a n n o u nces  a n  a u d i o -ass a u l t  s y s t e m ,  a UAO ,  t h e  C h e m i c a l  B ro thers '  term 

E l ec t ro n i c  Bat t le  Weapons  wh ich  co l l apses  the  border  between S o n i c  

F i c t i o n  a n d  m i l i ta ry weapons ,  between f u t u r e  a n d  p r e s e n t :  t h e  Piranha, 

the Cyberwolf, the Seawolf 

F a t a l  E n e rg y  

Every o n e  n o w  knows t h a t  b a d  o good ,  t h a t  i l l  = bet ter  a n d  t h a t  s i c k  o 

bes t .  W i t h  U R  t h i s  rhyt h m i c  revers a l  is o p t i m ized across  the  s o n i c  

d i s co n t i n u u m .  The more  l e t h a l  t he  energy ,  t h e  more  s e n s u a l  the  i m pac t .  

Zapp ' s  e l e c t r i c  b o l t s ,  Co l t rane ' s  t r aneso n i c  e n e rgy fi e l d s ,  B e l t r a m ' s  

energy f l a s h ,  Kra ftwerk ' s  Powe r p l a n t ,  U l t ramagnet i c  M C s '  hypoga l a c t i c  

r a d i a t i o n ,  Pa r l i a m e n t ' s  B i g  B a n g ,  Drexc iya ' s  i n t e n s i f i ed  magnet ron ,  

S c i e n t i s t ' s  p u l sa r s ,  S u b u r b a n  Kn igh t ' s  Dark  E n ergy fi e l d s :  a l l  t hese  

s o n o t ro n i c  forces  re l ease  a fa t a l  e n ergy t h a t  f loods  you  i n  sensa t ion .  I n  

the  M a rve l ,  D C ,  Vert igo a n d  I ma ge m u l t iverses ,  r a d i a t i o n  does n ' t  fata l l y  

c r i p p l e  y o u ,  i t  m u ta tes  y o u  bet ter  t h a n  b e fore . M a c h i n e  m u s i c  sw i tches  
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t h e  p o l e s  i n  t h e  s a m e  way .  W h a t  d o e s n ' t  k i l l  y o u  m a kes  y o u  s t ronger .  

The Futurhyt h m a c h i n e  dunks  you i n  H A Z C H E M ,  p rotects  you  by  expos i n g  

y o u ,  a cc l i m a t i z i n g  you  t o  a n n i h i l a t i o n .  

Inven tiC? n s ,  t h e  cre a tio n s  of  sc ie n tis t s ,  are  riddle s 

wh ich exp a n d  the  fie ld  o f  t h e  u n k n own 
Paul Virilio 

S u p e r F i c t i o n a l  S c i e n c e  

S o n i c  s c i e nce  takes  a shor tcu t  through  com i c s .  C o m i c s  a n d  s c i ence  

f i c t ion  together  for m  a conce p t u a l  cyc lo t ro n  i n  w h i c h  Trad  s c i e n c e  i s  

acce l e ra ted  i n t o  a n  array  o f  Superf i c t iona l  S c i e n c e s .  B y  d i s s o l v i n g  the  

d i s t i nc t i o n s  be tween  sc i ences ,  P h o n o f i c t i o n  m i nes  a l l  f i e l d s  for  the i r  

m u t a t i o n  capa b i l i t i e s .  

T h e  S o n i c  F i c t i o n  o f  Biosensors i n  Tunnel Complex A frica, from U R ' s  

' 96  Electronic Warfare: Designs for Sonic Revolutions d o u b l e  E P, 

i m m e d i a te l y  opens  a new fron t  where m i l i ta ry  tech - t h e  l o g i c  bomb - i s  

p a r t  o f  t h e  s a m e  a r sena l  a s  t h e  f i ct i o n a l  dev ice ,  t h e  H o  C h i  M i n h  c h i p ,  t h e  

f ibero p t i c  commando  w h o  i n f i l t rates  fi bero p t i c  c a b l e s .  U R ' s  M y t h S c i ence 

opens  u p  a new d i scon t i n u u m  across  s c i ence a n d  ar t ,  sound a n d  f i c t i on .  

An ele ctro n ic in s tru m e n t  b e c o m e s  a n  exte n s ion  o f  

a s e n s i tive b io logical  sys t e m  

Robert Moog 

Se n s u a l i z a t i o n  of E l e c t r i c i t y  

Th i s  i s  n o t  o n l y  the  m i l i ta r i z a t i o n  o f  pop  l i fe .  E v e n  m o r e  i t ' s  t h e  

myth i f i c a t i o n  o f  the  m i l i ta ry ,  t he  f i c t i o n a l i z i n g  o f  freq u e n c i e s ,  t h e  

s e n s u a l i z a t i o n  o f  e l e c t r i c i ty .  The  producer  h a s  a n  B o B  s t a t e  o f  m i n d  

w h i c h  a l l ows  a ' pe r s o n a l  e l ec t ro n i c  re l a t i o n s h i p  w i t h  a l l  m y  

i n s t r u m e n t s .  ' C o s  I h a v e  e l e c t r i c i ty i n  m y  body  too .  W h e n  w e  t o u c h  t h e y  

recogn i ze  m e  a n d  I recog n i z e  t h e m .  I t h i n k  Termina tor i s  d e fi n i te l y  

w h a t ' s  h a p p e n i n g ,  m a n .  M a c h i n e s  have  e m o t i o n s .  They  c a n  become 

i n te l l i g e n t  a n d  they  w i l l  o n e  day . ' 
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Th e syn t h e s izer  i s  an acous tic m irro r, a brain e le m e n t  

t h a t  is  s up e rs e n s i tive to t h e  h um a n  e le m e n t  

Kroftwerk 

So u n d m a c h i n e  sym b i o s i s  

U n d ergro u n d  Res i s ta n ce i s  no t  a group b u t  t h e  s y m b i o s i s  o f  t h e  

s o u n d m a c h i n e  w i t h  producer  M i ke B a n k s .  T h e  producer  i s  c a u g h t  u p  i n  

m a c h i n em u t a t i o n ,  p l ayed by  t h e  m a c h i nery  h e  p l ays .  U R  i s  a R o l a n d  

s y m b i o n t  t h a t  uses  3 0 3 s  to  h ea l ,  t h a t  i nves t i gates  s y n t h e t i c  s o u n d  a s  a 

l i fe fo r m .  S u n  Ra s ta tes  t h a t  c o s m i c  tones  cou l d  be m e n ta l l y  therapeut i c .  

I n  the  9 0 s ,  Tec h n o  i s  m e d i c a t i o n .  B a n k s  hears  fo rwa rds  to a n  era i n  

wh ich  'Techno  w i l l  be med i c i n e .  Western  med ic ine  l ooks a t  t h a t  a s  

b u l l s h i t . Y o u  c a n ' t  f i x  som ebody from s i n g i n g  a fuc k i n '  s o n g .  Tha t  s o n g  

car r ie s  a n  e m o t i o n  through  t o n a l  c o m m u n i c a t i o n .  I f  t h a t  person  fee l s  

t h a t  c o m m u n i c a t i o n ,  i t  m ig h t  t r i gger someth i n g  i n  h i m  t h a t  w i l l  rep a i r  

wha tever t h e  fuck i s  wron g  w i t h  h i m . '  

Th o u g h t f o r m s i n  t h e  m o u t h 

Trist:on Tzoro 

The S u b l i m e  B a t h e s  in S a l i v a  

The p l ea s u r e  o f  the  cos m i c  concept - H a ncock ' s  ' 7 2  Quasar, U R ' s  ' 9 3  

Galaxy 2 Galaxy d o u b l e  1 2  E P, A l i ce C o l t ra n e ' s  ' 7 2  World Galaxy - i s  

gra t i fy i n g l y  o ra l .  ' Q u a '  p u l l s  b a c k  the  l i ps w h i l e  ' s a r '  w i nches  the  m o u t h  

o p e n .  T h e  G i n  ' G a l a x '  p u l l s  t h e  back  o f  the  throat  together  i n  a ton s u l a r  

k i s s ,  a n d  t h e  ' l a x '  d e m a n d s  pressups  from t h e  tongue ,  fo rc i n g  your  

musc les  to fl i p fl o p  fro m  the  roof  to the  fl o o r  o f  the  mouth .  

W i d e n i n g  the  j a w  m u s c l e s  i n d uces  a n  awe i n  the  face .  The sy l l a b l e s  

' q u a ' ,  ' s a r ' ,  ' G a l a x '  a n d  ' Wo r t '  d e m a n d  a l a b i l e  e x e r t i o n  w h i c h  re leases  

s a t i s fy i n g  s t reams  o f  sp i t  throughout  the  mouth .  The n a m e  Drexc iya  i s  an  

adventure  for the  tongue . Yo u  ho ld  a geography  i n  your  mouth .  ' D re x ' :  

the  t o n g u e  d e s c e n d s  a s t a i rcase ,  a s c e n d s  o n  ' c i ' ,  s k i p s  o n  ' ya ' .  T h e  

s u b l i m e  t a s t e s  g o o d  to s p e a k .  
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Syn t he t i c  F u s i o n  

H i -Te c h  j a zz from ' 9 3 ' s  Galaxy 2 Galaxy E P  i s  fu s i o n  m a d e  s y n t h e t i c .  The  

2 par t s  - t h e  f i r s t  s u b t i t l e d  The Science, the  second  The Elemen ts 

sugges t  t h a t  t h e  m u s i c  i s  the  product  o f  a n  e l emen tary  s c i e n c e .  

Ta p p i n g  i n to a t o m i c  p r o c e s s e s  i m b u e s  jazz  w i t h  a c o l o s s a l  energy .  

S y n t h e s i z e d  bass  a n d  k i cks  c h a rge a t  you w i t h  a n  i n e x o r a b l e  horsepower ,  

t h e  o n c o m i n g  i m p a c t  o f  G a l ac tus  cross i n g  co n s te l l a t i o n s .  V a u l t i n g  a s t r a l  

keyboards  wrap  you i n  t h e  a r m s  o f  A n d ro m e d a ,  s p o n g i n g  you  i n  

s u s s u ra t i o n ,  cra d l i ng you  i n  a s q u e ezebox s e e s a w  w h i c h  l u l l s  a n d  p u s h es 

i n t o  a b u o y a n t  fe a r l e s s n e s s .  W i t h  s t a rs for h a n d h o l d s ,  you  c l i m b  the  

s k i e s  i n  a 9 m in  3 5  sec  war  w i t h  yourse l f. 'Tec h n o  to  me i s  the  o n e  m u s i c  

t h a t  i s  t ru l y  a g l o b a l  m u s i c .  I t  m i g h t  n o t  o n l y  be a g l o b a l  m u s i c .  I t h i n k  

i t ' s  a g a l a c t i c  m u s i c . ' 

The  d o u b l e  E P  forms  a n  u n fi n i s hed Concept  C y c l e  beg i n n i n g  w i t h  

' 9 2 ' s  Na tion 2 Na tion, ' 9 3 ' s  World 2 World a n d  Galaxy 2 Galaxy, e n d i n g  

w i t h  t h e  u n re l e a s e d  Uni verse 2 Uni verse. I n  World 2 World' s jupiter jazz, 

t h e  chora l tones  t rad i t i o n a l l y  used  as m e l o d i c  reverber a t i o n  a n d  b l e s s e d  

haze  a re  sharpened  u n t i l  they  s t r i ke l i ke s t a l a c t i tes  fa s h i o ned from 

i n s p i r a t i o n .  Chord p rogre s s i o n s  are  rep l aced  by  a r c h a n g e l i c  a t t ack  

i m p u l se s ,  oc tave  j u mpcut s  t h a t  i n d uce  r a p t u ro u s  h e a r t  a t tack .  

C l o u d gra z i n g  skytones  f i l l  you  w i th  s e n s a t i o n s  o f  a s ce n s i o n ,  w i th  warm 

s u rges o f  b a s s  wh ich  r i s e  u p  through you  i n  pan i c  e l a t i o n .  

T h e  1 2 ' s  l a b e l  s h o w s  t h e  g o l d e n  r a y s  o f  a R e n a i s s a n c e  s u n ,  o r b i t i n g  

a r o u n d  t h e  d e c k  s p i n d l e  i n  h e l i ocent ro n i c  revo l u t i o n s .  jupiter jazz' s t i t l e  

c o m b i n e s  j azz s y n t h e s i zed  on  j u p i te r  keyboards  w i t h  j a zz p l ayed b y  

j u p i te r  t h e  j oy b r i n g e r :  fea t u r i n g  Zeus  o n  s y n t h e s i z e r !  

C i rc u m s o l a r  R e vo l u t i o n  

Across  t h e  grooves t h e  s t y l u s  r i d e s  t h e  expressway  t o  y o u r  sku l l .  I n  t h e  

p o s t - ' 9 2  co l l a bora t i ve  s e r i e s  o f  Red  P l a n e t  E P s ,  p r o d u c e d  by  U R  a s  The  

M a r t i a n ,  each  E P  a r r i v e s  i n  a s i g n a l - red s l eeve t h a t  t h rows t h e  b l a c k  

l a b e l  i n to r e l i e f .  A r o u n d  t h e  p e r i m e t e r  o f  t h e  l a b e l ,  r e d  l e t t e r i n g  rea d s :  

T H E  R E D  P LA N ET W i ll A P P E A R  O N LY W H E N  YOU R  M I N D  I S  O P E N .  

I n  t h e  r i g h t  o f  t h e  l a b e l  i s  a r e d  d i s c ,  i t s  l e ft s i d e  b i s e c t i n g  t h e  

i n d ented  c i r c l e  t h a t  su r rounds  t h e  s p i n d l e  s p a c e .  Around  t h e  s p i n d l e  

h o l e  i s  a r e d  r i n g  t h a t  c u t s  i n to t h e  r e d  d i sc .  O n  t h e  decks ,  t h e  e ffec t  i s  a 

s yzygy i n  revo l u t i o n ,  a moon  i n  a l i g n m e n t  w i t h  a red p l a n e t  su r rounded  

by  a b l ack  v o i d ,  e n c i rc l e d  a ga i n  by  v a s t  e x p a n s e  o f  v i n y l .  
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Te r r a fo r m e r s  a t  8 0 8 • K e l v i n  

Freq u e n c i e s  a r e  f i c t i o n a l i zed  i n t o  o f fw o r l d  deser t s ,  e n v i r o n m e n t a l i zed  

in to  t h e  c a ps u l e  exogeogra p h i e s  o f  t rack  t i t l e s  from the  Red P lanet  EPs  

1 -8 :  The Long Win ter of Mars, Season of the Solar Wind, Base Sta tion 

303, Marisian Probes o ver Mon tana ,  journey to the Martian Polar Cap, 

BoB "  [Surface Tempera ture Mix/. The r a s p i n g ,  c a u s t i c  over tones  o f  

f i l t r a t i o n  a n d  twea k i n g  generates  a c i d  ra i n .  I n  t h e  m a c h i n e  meteoro l ogy 

o f  t h e  Red P l a n e t  s e r i e s ,  h o t  freq u e n c i es m e t a b o l i ze  ex t reme 

temperatures .  The  Red P lanet  s e r i e s  uses  Ro lands  a s  ter rafo r m i n g  

m a c h i n e s  f o r  M a r t i a n  a r t form s .  I t  s y n t h e s i ze s  eco l og ies  from wavefo r m s .  

I n  A d v a n c e  o f  t h e  La n d i n g  

T h e  R e d  P l a n e t  se r i e s  a s s e m b l es a M a r t i a n  m y t h o l ogy o f  As t ra l " I n d i a n  

tech - m a g i c i a n s :  Renegades o n  the Red Planet, A s tral Apache, Stardancer, 

Ghostdancer, Starchild, Windwalker, Skypain ter, Firekeeper. O n  

Stardancer f r o m  R e d  Plane t  2, g u i t a r  a n d  s y n t h s  a re  p r o c e s s e d  i n t o  a n  

u n p l a ce a b l e  i r i d escence .  S y n t h e t i c  bass  d r o p s  l i ke a concrete  basketba l l ,  

d ragg ing  y o u r  feet l i ke t ra c t i o n .  A t t a c k  v e l o c i t i e s  f i re  l i ke c a t h e r i n e  

w h e e l s  i n  a d u e t  w i t h  h i h a t  c l a p .  C h i m i n g  t ra i l s  s l ow l y  c i r c l e ,  l i q uef i ed  

comets  wh ich  s t ream through  you u n t i l  y o u ' r e  b u r s t i n g  w i t h  a s ce n s i o n .  

S y n t h s  s u rge i n  m a r i n e  bass  a n d  s i m u l ta n e o u s l y  s h o o t  s t a r s  across  t h e  

s ky ,  e r u p t i n g  i n  exu l t a t i o n .  

T h e  M a r t i a n  synthes i zes  a cos m i c  d i sco  t h a t  c o l o n i zes  M a r s  i n  

a d v a n c e  o f  the  l a n d i n g ,  ' s o  t h a t  i f  we c o m e  i n t o  c o n t a c t  w i t h  i n te l l i g e n t  

l i fe fo rms  fro m  a n o t h e r  p l a n e t  we can  t a l k  on  t h e  s a m e  l eve l . '  A c r o s s  

e a c h  1 2 ,  N a t i v e  M a r t i a n  s h a m a n s  escape  E a r t h • • Am e r i c a n  genoc i d e ,  

d r a g g i n g  you  w i t h  t h e m  a s  they  spec i e s -j u m p  to M a r s .  

U n known Force : Offworld M a s s :  Oncoming Mot i o n :  Scientist 

On Sc ien t i s t ' s  ' 78 Scien tist Meets the Space In vaders the arcadegame ' s  

progra m med zaps  i n s p i re the  Desk Magus  to p rocess drum s i gna l s  i n to  

i n tens i t i e s  o f  unknown force ,  mass  a n d  mot ion .  Eng i neer-producer Overton 

Brown ' •  Sc ien t i s t  a l ters the  beats  u n t i l  they become u n p l ayab le  and  

un recogn i zab le ,  offwor ld  s i gna l  syste m s .  Each t rack  c rosses  the sensor i a l  

thres h o l d  i n to  a u n iverse o f  p u l s a t i o n ,  fu turhythms tha t  drag your  l i mb ic  

sys tem offwor ld ,  abandon your  motor-ref lex on  Ear th  to fend for  i ts e l f  and  
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l e a ve you head less  o n  Venus .  

Su p e r cu s s i o n :  a t  Wa r wi t h  G r a v i t y  

W i th S c i e n t i s t ,  d r u m s t i cks s top  b e a t i n g  o u t  t i m e  on  tau t  s u r faces .  I n s tead  

unknown i ns t ruments  drop  l i ke deadwe igh ts  onto  t h e  su rface o f  

u n i d e n t i f i a b l e  p l a n e t s .  Pulsar bu i lds  rhy thm o u t  o f  s i ng l e  i m pacts  wh ich  

co l l apse  l i ke boxes dropped  f rom the  north  face  o f  K i l i m a nj aro ,  cru m p l e  

l i ke m e t a l  cases  s taved  i n  2 t h e n  sw i tch i n t o  ra p i d  f i r e  z a p s .  T h e  o ffw o r l d  

g rav i ty  o f  q u a s a rs a l ters  t h e  force ,  m a s s  a n d  m o t i o n  o f  the  beat ,  

t r a n s fo r m i n g  the  s t res s - i m pa c t  o f  the  e l ectromagnet i c  s i gn a l s .  I n  Laser 

A ttack, m e ta l l i c bou lders  cave in under  the pressure  of t h e i r  own we igh t ,  

s h udder ing  i n  a d o u b l e  i m pac t .  Space In vaders rep l aces  d r u m s t i c ks w i th  

bou l ders ,  m e t a l  boxes ,  meteor i tes ,  i ndus t r i a l  objects  p l ummet ing  through  

space  to crash  o n  p l anes  r i g i d i fi ed  by a s  ye t  u n d i scovered a l l o y s .  On 

Beam Down, pack ing  crates  i m p lode  on  i m pact  then  sw i tch  in to  shots  

r icoche t i n g  down a corr idor  o f  ang lepo i se  m i rrors .  

Wa l l s  o f  S o l i d  A i r  

I n  d u b ,  b a s s  t rad i t i o n a l l y  ac t s  a s  t h e  pressure drop .  O n  Red Shift, Time 

Warp and Pulsar, the low end has become spec t ra l  w a l l s  o f  i n fra 

pressure  wh ich  buck le  a n d  fo l d  you  i n t o  co lossa l  pockets  o f  so l i d  a i r , 

w a r m  b a n ks t h a t  l o o m  u p  to sur round  you .  W i t h  Laser A ttack, t h e  bass  

r i p p l es t h e  a i r  a s  i t  o r b i t s  a d i s ta n t  p e r i m eter ,  t r i gge r i n g  t e s t  s i gn a l s  l i ke 

the  w a r n i n g  tones  of a n  e l ec t r i f i ed  fence .  

On De Ma terialise, bea t s  sudden ly  crash  i n to ear sho t ,  t r i gger i n g  echoes 

that  reso lve  i n s tead o f  reced ing ,  co l l apse  l i ke s q u i s h y  set tees ,  chase  each 

other round corr idors .  I n frason i c  bass  forms a co lossa l  melody tha t  s ta l ks 

Brontos a u r i a n  t h roughout .  Sonar  p u l ses  rep lace  harmony w i th  

echo loca t ion ,  the  long-d i s tance mach ine -mach ine  commun ica t ion . 
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Ele ctric circuitry co n fe rs a mythic  dim e n s io n  on  o u r  

o rdin ary in dividual  a n d  group act io n s .  O u r  tech n o logy 

fo rces u s  to live myth ica lly 
/llarshall /llc:Luhan 

T h e  P o s s i b i l i ty  S p a c e  of t h e  S o u n d c l a s h  

T h e  space  i nvaders h a ve m i grated  from t h e  screen ,  l e ft t h e  arcade  t o  

i n v a d e  Lo n d o n .  O n  Ton y  M c D e r m o t t ' s  7 0 s  M a rv e l  C o m i c- s t y l e  cover ,  

S c i e n t i s t  i s  a s u perhero  in  l i megreen top  e m b l azoned  with an S ,  ye l l ow 

s l eeves ,  b r i g h t  green p a n t s  a n d  p u r p l e  boots ,  f i r i n g  l a s e r  sho t s  a n d  

a i m i n g  k i c k s  a t  t he  p i x e l - s p r i t e  fo r m a t i o n  l a n d i n g  i n  a g r e y  c a r p a r k  i n  

N o r t h  Londo n .  B e s i d e  h i m ,  a w o m a n  crouches  a n d  s q u eezes o ff a t  a n  

a l i e n .  A m o t h e r  i n  a r e d  a l l - i n - o n e ,  w i t h  a 7 0 s  A fro ,  t u r n s ,  frozen 

fea r fu l l y  with her  k id ,  a s  a b l o n d e  h i t s  concrete .  

Orga n i se d  s o u n d  c l ashes  i n  the  m ix .  The 3 rd  m o m e n tary t rack  

e m erges fro m  the  convergence  o f  2 t racks .  Each  record s h e d s  i ts da te ,  

escapes  i t s  con tex t .  T h i s  process  d i s s o l ves the  l i n es  o f  a s s oc i a t i o n ,  

d e h i s to r i c i zes  e a c h  t rack .  A t  the  s a m e  t i m e ,  m i xo l ogy r u b s  e r a s  aga i n s t  

e a c h  o ther ,  generates  t h e  tempora l fr i c t i o n  o f  a n a c h r o n os i s .  T i m e  s l i p s  

o u t  o f  i ts d a t e ,  v a p o r i z i n g  h i s tory  a t  p l u s  4 o n  p i tch  adj u s t m e n t ,  

fr i ct i o n a l i z i n g  i t  a t  p l u s  s .  T h i s  p r o l i fe r a t i o n  i n to networks  o f  t i m e  for m s  

the  heteroto p i a s  w h e r e  Scien tis t Meets the Space In vaders. D u b ' s  

p o s s i b i l i ty s pace o f  the  m e e t i n g  fu n c t i o n s  as  a psychoaco u s t i c  f i c t i o n a l  

p l a n e  w h e r e  w o r l d s  c o l l i d e .  Each  e l e m e n t  i n  a fu t u r h y t hm a c h i n e  

m y t h o l ogy i s  a com m u n i c a t i n g  vesse l .  T h e  1 2  becomes  the  son i c  wea p o n .  

The  d ecks b e c o m e  a p l a t form w h e r e  a l i e n s  a t t rac t :  S c i e n t i s t  m e e t s  S t a r  

C h i l d ,  Pa c m a n  m e e t s  A s t r a l  A p a c h e ,  S i l ver  S u rfer m e e t s  t h e  S h o c kwave 

R ider ,  C a p t a i n  A fro -Amer i ca meets  the  Doub le  D u tch  Rem a n i p u l a tor ,  

S u p e r n a u t  meets  the  C a m o u fl age N i nj a ,  F u n k  I g n i ter P lus  meets  the  

Purpose  M a ker ,  F i rekeeper  meets  K i l l a h  P r i e s t ,  t he  S u b u r b a n  K n i g h t  

fa ces the  TX Rea n i m ator ,  T h o u s a n d  F i nger  M a n  m e e t s  S w e e t  Exorc i s t ,  

Doctor  E i c h  m e e t s  M r  G e r b i k , Lord o f  t h e  N u l l  L i n e s  m e e t s  the  Te rror  

Mad V i s i o n a ry, The RZArector  meets  D r  L u d i c rous ,  D r  S trange  meets  the  

Spec t ra l Nomad ,  I ro n  Man  meets  Gamma P l ayer ,  G o d a r d ' s  Ta rza n meets  

I B M ,  G ho s t D a ncer  meets  G ho s t  Face  K i l l e r ,  Cybotron  meets  The 

W i n d w a l ker ,  D r  B l ow f i n  meets  Von B l o fe l d  the  B lack Lotus ,  The D a t a  

T h i e f  m e e t s  P l u ra m o n ,  H a l l u c i na t o r  m e e t s  D a r k  M a g u s ,  G ig i  G a l a x y  

m e e t s  the  B l a ck Rege n t ,  M r  F r e e d o m  X m e e t s  M a s ta K i l l e r ,  Ve i n m e l ter  

meets  S c i - C l o n e ,  Secret  G i r l  k i s ses  the  Man from To m o rrow,  The 
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I l l u m i na to r  meets  The  C e l l u l a r  A u t o m a t o n .  

Each  component  exc i tes  a n o t h e r  i n  a n  adventure o f  conce p t s .  

M a c h i n e  M u s i c  i s  cosmoge n e t i c .  I t  perpetua l ly genera tes  ' m y t h i c  w o r l d s  

o f  e l ec t ro n i c a l l y  processed e x p e r i e n ce . '  

Material iz ing Offwo rld Revolutions:  

X- 1 0 2  D iscovers 'The Rings of Saturn ' 

The m o m e n t  the  b e l i e f  t h a t  the  s treet  i s  the  predeterm i n i n g l a w  a n d  

l i m i t  o f  a l l  b l a c k  p o pc u l t ure  i s  d e s t royed a n d  d i s regarded ,  t h e  pos twar  

R h y th m a c h i n e  w i l l - to -concep t u a l i ze  becomes  i m m e d i a te l y  a n d  

overwhe l m i ng l y  a u d i b l e .  

Fa r fro m  begi n n i n g  i n  7 0 s  B r i t a i n  and  e n d i n g  w i t h  p u n k  [ a s  med ia  

fo l klore so  fon d l y  ma in ta ins )  the  Progress ive Era  opens  w i th  S u n  Ra .  And  

today you l ive i n  a fa r more conceptua l  era than  Progres s ive  Rock  ever 

dream t  o f. 4 H ero ,  K i l l a rm y, Dr  Octagon and Red P lanet  fa br icate  concepts ,  

perpetuate D i g i t a l  Myth Systems and pro l i ferate son ic  theor ies  far more 

excess ive  than Gong 's .  M a c h i n e  Mus ic  i s  exuberant  i n  i t s  exorb i tance .  

Trad w h i te j o u r n a l i s m  i s  a ffro nted  a t  the  news t h a t  ex-UR producer  

J e f f  M i l l s t h i n ks i n  conce p t s .  Queru l o u s l y ,  i t  ponders  how a n d  w h y  such  

a th ing  cou l d  happen .  A n d  s ta rts  s e r i o u s l y  to  doubt  whether  B l a ck M u s i c  

i s  rea l l y  s a fe i n  h i s  h a n d s ,  o r  Tr i cky ' s ,  o r  D r  Octago n ' s .  

I t  i s n ' t .  I t  never  w a s .  

M e s m e r i zed by b e l i e f  sys tems  l e ft o v e r  fro m  H i p H o p ,  T r a d  m e d i a  

s l eepwa l ks through  the  s e n s o r i a l  i m p l i c a t i o n s  o f  S o n i c  F i c t i o n ,  d e a f  to 

its fo r m a l  opera t i o n s ,  term i n a l l y  u n a b l e  to  comprehend  the perce p t u a l  

i l l o g i c  o f  y o u r  Age .  

U n b l a c k  U n po p u l a r  U n c u l t u r e  

O n l y  j o u r n a l i s m  c a n  d e l i ve r  y o u  to  s o u n d  s a fe l y . Fu tu rhy thmach i n e s  

fo rm a d i scon t i n u u m  t h a t  i s  u t t e r l y  indifferen t to the  s t r e e t .  M a c h i n e  

M u s i c  t h e re fore  a r r i ves  a s  u n b l ack ,  u n p o p u l a r  a n d  u n c u l t u ra l ,  a n  

U n i d e n t i fi e d  A u d i o  O bj ect  w i t h  n o  gro u n d ,  n o  roots  a n d  n o  c u l tu re .  
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Th e o ry a t  1 3 0 B P M  

As X - 1 02 ,  B a n k s ' s ,  M i l l s ' s  a n d  H o o d ' s  ' 9 2  p roj ect  a n n o u n ces i ts concept  

a t  o n c e :  X-102 Disco vers 'Th e  Rings of Sa turn '. S l eeve a rt ,  t i t l e s ,  l a b e l  

a r t ,  everyt h i n g  o u t  i n  the  o p e n  a n d  yet  powerfu l l y  u n c l ea r .  T h e  concept  

a l bu m ,  j e ff M i l l s  a rgues ,  shou ld  ' m a te r i a l i ze  a n  i d e a  o r  a theory ,  to  try to  

exp l a i n  w i th mus ic  a certa i n  p l a ce o r  a certa i n  t h i ng . ' 

So thought  trave l s  a t  1 3 0 b p m .  The m o m e n t  concepts  a re m a ter i a l i zed ,  

they become p l a s t i c :  m i x i l l o g i c a l .  E l ectro n i c  d u o  M o u s e  o n  Mars :  

' Everyth i n g  you press  o n  a record  i s  the  record . H i f i consc iousness  i s  

w h a t  your  ears  expect  from a record . '  

R e p l a y a b l e  M i n d s t a t e s  

W i t h  j a mes  Brown ' s  ' 7 1  Revolution of the Mind, t h e  record becomes  a 

rep l a y a b l e  m a c h i n e  for genera t i n g  new m i nds ta tes .  Brown i a n  h i fi 

c o n s c i o u s n e s s  a b s tracts  revo l u t i o n  from the  decks  a n d  a p p l i e s  i t  to the 

head .  I t  g rasps  the i n t i m a te m a c h i n e  i n terface o f  h u m a n  a n d  decks .  B l a c k  

A t l a n t i c  F u t u r i s m  i s  c h a racter i sed  by 2 tenden c i e s :  f i r s t ,  a d r i v e  towards  

Cosmoge n e s i s ,  towards  conceptech n i c s ,  Son ic  F i c t i o n ,  concept  t r i l o g i e s  

a n d  concept  E P  cyc l e s ;  second ,  a c o n t r a r y  dr ive  t o w a r d s  the  meta ,  

towards  s o u n d  for  i t s  own s a k e .  

D i s c o  L u n a r  M o d u l e  

From the  s e l f- re f l ex ive funk  o f  j a mes  Brow n ' s  ' 6 9 - ' 7 1  t racks - Ain 't I t  

Funky No w Parts 1 and 2, Funky Drummer Parts 1 and 2,  Make It  Funky 

Parts 1 -4 - to the  meta - H i p H o p  of De Ia Sou l ' s Skip to My Loop a n d  This 

Is a Recording a n d  the  m e t a m a t i c  E l ectro  of M a n  Parr i s h ' s  Six Simple 

Syn thesisers, from the s e l f- re f lex ive  H i p H o p  of M a ntron i x ' s  Basslin e to 

the s e l f - refl e x i v e  Tec h n o  o f  Car l  C ra i g ' s  Oscilla tor, F u t u r hyth m u s i c  

sac r i f ices  c o n t e n t  to t h r o b  a n d  p o l i t i cs f o r  p u l s e .  B l a c k  M a c h i n e  M u s i c  i s  

a l ways  a p p l a u ded f o r  i ts m e s s a ge because  se r iousness  m u s t  a l ways be 

s o c i o po l i t i ca l .  But the Futurhyth m a c h i n e  emerges when m u s i c  tu rns  

a way f rom the  wor ld  a n d  goes  round  a n d  round  i n  c i rc l e s ;  when  the 

t rack  m a n i fests  the  t i t l e ' s  m a n i festo . 

C o n v o l u t o r  [Ty p e  G a l i l e i ]  

Revo l u t i o n  m i grates  from m a c h i n e  t o  m i n d .  T h e  tone  a r m  trave l s  across  

the  grooves  o f  the  m i n d  in  a u n iverse  o f  everexte n d i n g  rad i i  from the  

centre .  j e ff M i l l s ' s  Inner Sanctum i s  i n te n t i on a l l y  m a s tered in  reverse  s o  

that  ' th e  need l e  s p i r a l s  f r o m  the  i n s i d e  o u t ' .  U R ' s  a n d  j e ff M i l l s ' s  1 2 s  p l ay 
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from t h e  r u n o u t  t o  t h e  beg i n n i ng o f  t h e  v i n y l , s t a r t i n g  where  t h e  

ord i n a ry 1 2  e n d s ,  fi n i s h i n g  where  t h e  n e e d l e  u s u a l l y  l a unches  i t s e l f. By 

s w i t c h i n g  d i re c t i o n  to  p l a y  fo rward from the end,  the reverse -mas tered 

12  provokes  acute cogn i t ive  d i s s o n a nce .  

Reverse-en g i n e e r i n g  the  Brown i a n  revo l u t i o n  a l ters  the  g rooves  o f  

the  m i n d ,  t u r n s  h i f i c o n s c i o u s n e s s  i n s i d e  o u t ,  a n d  c o n fronts  y o u  w i t h  t h e  

C l i n to n i a n  h a b i t form w h i c h  i s  you .  M i ke B a n ks e x p l a i n s  how t h e  

s u pe rv i s o r  a t  the  N a t i o n a l  S o u n d  C u t t i n g  press i ng p l a n t  i n  Det ro i t  

' s h owed u s  a w a y  o f  c h a n g i n g  t h e  d i rec t ion  o f  t h e  m a c h i nes  j u s t  b y  

c h a n g i n g  t h e  b e l ts o n  t h e  m a c h i n e ' s  m a i n  d r i ve .  We u s e  the  s a m e  

m a ch i nes  t h a t  t h e y  u s e d  b a c k  i n  the  M o town d a y s ,  w h i c h  a re  a n c i e n t  

compared  to the  o n e s  today ,  w h i c h  y o u  ca n ' t  t a m p e r  w i th . '  

The C o n c e p t e c h n i c s  o f  M a t e r i a l i z a t i o n  

X - 1 02 d r a s t i ca l l y  expands  t h e  i n fo r m a t i o n  v i n y l  n o r m a l l y  con ta i n s .  

M a t e r i a l i z i n g  concepts  genera tes  ' a  s u d d e n  m u l t i p l i c a t i o n  o f  d i m e n s i o n s  

o f  m a t t e r ' .  V i r i l i o ' s  process  c a n  be form a l i zed a s  t h e  e q u a t i o n  M x C = M n 

[where M = M a t e r i a l  a n d  C = Concept i .  The m a s t e r i n g ,  s e q u e n c i n g  a n d  

t i m i n g  o f  t h e  a l b u m ,  the  t r a c k ,  t he  l a b e l ,  t he  s l eeve ,  t he  t i t l e :  t he  

c o n c e p t u a l  poten t i a l  o f  each  i s  m a t er i a l i zed . The pos s i b i l i ty s p a c e  o f  

e a c h  l eve l i s  i m p ressed i n to  the  groove so t h e  record becomes  a new 

obj e c t ,  t he  p l a s t i c  com p l ex rot a t i n g  o n  i ts  a x i s .  

' Y o u  h a v e  to  v i s ua l l y  descr ibe  i t  o n  t h e  v i n y l  - t h a t ' s  w h a t  

c o n s t i t u tes a n  X project . '  M i l l s  e l abora tes ,  ' T h e  l a b e l  i t s e l f  i s  the  a c t u a l  

p l a n e t ,  t he  grooves a re  the  a c t u a l  r i ngs ,  s o  i n  a cer ta i n  way  you c a n  g i v e  

t h e  i m press ion  t h a t  the  grooves a r e  the  r i ngs  o f  S a t u rn . '  

C i r cu m l u n a r  R e vo l u t i o n  

W i t h  Brown ,  grooves revo lve  a r o u n d  t h e  m i n d .  B u t  w i t h  X - 1 02 ,  r i n g s  a re 

i n  revo l u t i o n  a r o u n d  S a t u r n ,  a r t i fac tua l i z ed a s  grooves .  W i t h  Red P l a ne t ,  

t he  g rooves  t u r n  a r o u n d  Mars .  S o n i c  F i c t i o n  tu rns  your  m ind  i n to a 

u n iverse ,  a n  i nnerspace  th rough  w h i c h  you the  h e a d p h o n a u t  a re 

t rave l l i ng .  Yo u become a n  a l i en  a s t r o n a u t  a t  the  f l i g h tdeck contro l s  o f  

C o l t r a n e ' s  S u n s h i p ,  o f  Pa r l i a m e n t ' s  M o t h e rs h i p ,  o f  L e e  Perry ' s  B l a c k  Ark ,  

o f  S u n  Ra ' s  f l ee t  o f  2 6  Arkes t r a s ,  o f  Crea t i o n  Rebe l ' s  S t a r s h i p  A f r i ca ,  o f  

The jBs '  M o n a u ra i l .  
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F a t a l  E x p o s u re t o  t h e  S o n a r  Sy s t e m  

S o n i c  F i c t i o n  generates  c o s m i c  s p ace w h i c h  i s n ' t  a vo i d .  C o l t r a n e ' s  

In ters tellar Space has  a n  a u d i oa s t r o l o g i c a l  order  to i t ,  a cos m i c  harmony, 

a u n iversa l  s o u n d .  M u s i c  i s  t he  curren t t h a t  reconnects  you to t h i s  order, 

by t r i gge r i n g  a cur rent  tha t  a l terna tes from you to the s o l a r  syste m .  

X - 1 02 i s n ' t  S o n i c  f i c t i o n  i n  t h i s  sense .  I t ' s  n o t  a j o u rney i n to  s o u n d ,  

b u t  r a ther  a fa t a l  expos u re to the  vo i d .  I n s tead o f  s h i e l d i ng y o u  from 

outer space ,  every t h i n g  here  i s  d e s i gned to  i n t e n s i fy i ts  s e n sory 

e x t i n c t i o n ,  t he  t ra u m a t i c  con fro n t a t i o n  with the  R i n gs o f  S a t u r n :  

' I m a g i n e  b e i n g  i n  a wor ld  w h e r e  a l l  your  G o d - G iven  s e n s e s  a re  e x t i n c t ,  

w h e r e  your  e x i s tence  i s  b u t  a mere  fr a g m e n t  i n  a r i n g  orb i t i n g  a p l a n et .  

You m a y  f i nd  yourse l f  c a u g h t  i n  the  s ta te  b e t w e e n  the  rota t i o n  o f  m o t i o n  

a n d  the  rota t i o n  o f  l i fe c i r c u l a t i on . '  

A l i e n  A rt i f a c t u a l i z e r  

X - 1 02 i s n ' t  S o n i c  F i c t i o n  a t  a l l ,  b u t  s o n a r  fa c t .  The i n s i d e  s l eeve 

tabu l a tes  s c i e n t i fi c  s t a t i s t i c s  - ra d i i ,  w i d t h ,  compos i t i o n ,  i n frared 

spect ra ,  rad i o  freq uenc ies  - u n t i l  t hey  take on a terror i z i n g  ac tua l i ty .  

X - 1 0 2  i s  a n  a l l oy  o f  sc ience ,  a r t  a n d  sound ,  a n  a r te fa c t  o f  i n fo r m a t i o n  

a n d  i m age m a t e r i a l i zed i n  v i n y l . O n  S i d e  A ,  e a c h  t rack - Phoebe, Titan, 

Rhea - is separa ted by a s m o o t h  b a n d  w h i c h  i m pedes  the need l e .  Each  

b a n d  h a s  n u m bers  3 . 77 ,  3 · 45 .  27 .  The c i rc u m l u n a r  l abe l  sh ows a n  eer i e  

i n frared c l o s e u p  o f  a r i n g ,  w i t h  S a t u r n  i n  s h a d o w .  

S i d e  1 B ' s  l a b e l  i s  a d i agra m m a t i c  m a p  o f  a s a te l l i te ex tend i n g  i t s  

sensors  o u t  t o w a r d s  the  p e r i m e te r  o f  r i n g s .  The  f i r s t  band  h a s  a n  i n c i sed 

h e l i x ,  t hen  the  t rack  Tethys; the  second ' X - 1 0 2  D i scovers '  e tched i n  a n d  

t h e  second t rack  Hyperion. 

S i d e  2A ' s  l a b e l  s hows S a t u r n  in s h a d o w  at i ts top a n d  bot tom ,  

bounded  by r i n g s .  Each  t rack  i s  s e p a r a ted by a c l e a r  band  w i t h  a h e l i x  

a n d  t rack  t i t l es  e tched i n :  C Ring, B Ring, Enceladus. S i d e  2 B ' s  l a b e l  i s  a 

c l o s e u p  of the  r i ngs i n  c o l o u r s ,  s h i ft i n g  from gray to a s h  to p u r p l e  gray 

to  m a uve red .  Tracks a re  1A Ring and Ground Zero [The Plane t/: a h u ge 

e x p a n s e  o f  v i n y l  l a n d .  

X- 102 i n s t i l s  a sense  o f  s t a t i s t i ca l fea r  a n d  a b so l u te mystery .  I t s 

S l eevenotes  repor t  tha t  ' S a t u r n ' s  r i ngs were c o n s i dered o n e  o f  the  

greates t  mys ter ies  o f  the  so lar  sys te m ,  a n d  s i nce  ob ta i n i ng deta i l e d  da ta  

o n  them the  p r o b l e m s  have ,  w i thou t  d o u b t ,  i ncreased . '  

Tract  Space  m u s i c  h u m a n izes  s p a c e  i n t o  a m a n a gea b l e  s u b l i m e .  S o n i c  

F i c t i o n  s h r i n ks i t  down to  the  s i ze o f  a spaces h i p .  T h e  v o i d  fee l s  h o m e l y ;  
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s p a ceways for j o u rneys b y  dj . B u t  i n s tead o f  p l a c i n g  you i n s i d e  space ,  

t he  X- 1 02 a lbum i s  a c h u n k  o f  p l a n e t a ry m a t ter  reced i n g  f rom y o u .  

I t  i n ten s i fi es i ts d i s tance from the h u m a n ,  i n s i s ts on an  offwo r ld  s t a t e :  

Rings of Sa turn does n ' t  b e l o n g  on  Ear th .  W i th  X - 1 02 ,  T r a d  a m b i e n t ' s  

we ight lessness  becomes chamber • • c rater  Techno .  frequenc ies o f  

concuss ive d i s tor t ion  l i ke basketba l l  p l ayed w i t h  a wreck ing  b a l l  on  

concre te .  A l l  the  mach ine  rhythms a re d i s torted i n to  u n recogn i z a b l e  

meta l l i c  s tresses ,  i m pacts  o f  u n known fo rce ,  mass  and  m o t i o n .  D e e p  space 

t h a t  s ucks your  sou l  d ry. Zero grav i ty  tha t  tu rns  i n to zero-degree t ra u m a .  

X-102 s h ou l d n ' t  e v e n  be h e r e ,  on  your  d e c k s .  I t  i s  a p i ece o f  a n o t h e r  

p l a n e t  m a n u fac tu red on  e a r t h .  An  o ff-wor ld  a r tefact  e n g i n eered by X -

1 0 2 ,  a n  a l i e n  a r te fa c t  m a t e r i a l i zed  i n  Det ro i t :  ' H o w  l o n g  a t rack  s h o u l d  

be was  d i c ta ted by how w i d e  the  r i n g  ac tua l l y w a s  o n  S a t u r n .  W h a t  t h e  

r i ngs  w e r e  m a d e  o u t  o f  determ i n e d  the  texture  o f  t h e  t rack .  T h e  w a y  

t h e y  w e r e  sequen ced w a s  l i n ked to the  concept  a n d  the  c o l o u r  o f  t h e  

ar twork  i s  very s i m i l a r  to  w h a t  i t  rea l l y  l ooks l i ke . ' 

Wh a t  h e  s e t s  in m o tion is t h e  MANIFESTE D .  I t  is a 

kin d o f  p rim ary p hysics 
Antonin Artaud 

M a t e r i a l s  f o r  t h e  M a n u fa c t u r e  of A m p l i t u d e  C o n c e p t s  

M a t e r i a l i z i n g  the  concept  t u r n s  t h o u g h t  i n t o  a v i n y l  o bjec t .  D r o p p i n g  t h e  

need l e  l a u nches  the  PhonoPhys i c s  o f  Tec h n o ,  i g n i tes the  s u b a t o m i c  

wor l d  o f  M i l l s - a r t .  'Theor ies  a n d  s u bjects  o f  s u b s t a n ce i s  the  e l e m e n tary  

e l e m e n t  t h a t  fue l s  the  m i n d s  w i t h i n  o u r  a x i s . '  The a l bu m  emerges f rom 

these  conce p t u a l  opera t i o n s .  A t  th i s  l eve l ,  ' s u bjects  o f  subs tance '  and  

' theor ies '  behave a s  ' th e  e l emen tary  e l e m e n t s '  wh ich  ' fu e l s  t he  m i n d . '  

The  m i n d  rotates  a b o u t  ' the  a x i s '  i n  a perpetua l  rea l i g n m e n t  o f  a t o m s .  

The A x i s  M a n i fes to  d i agrams  an  e le ctro n i c  though t  c i r c u i t ,  t h e  

conceptech n i cs  o f  Tec h n o .  J e ff M i l l s  wors h i p s rota t i o n  a s  a process  

occu r r i n g  a t  a/l le vels of ma terial reali ty, from the  tu rn  o f  the  Tech n i c s  

1 2 0 0  t a b l e s  to  the  l ock groove ,  from t h e  s p i n  cyc l e  o f  s u b a t o m i c  

' e l e m e n ta ry e l e m e n t s '  to the  R i n gs o f  S a t u r n .  

I n  genera l  concepts ,  t heor ie s  a n d  i d e a s  a re d e l i b i d i n i zer s ,  

d i s i n te n s i f iers  d ra i n i n g  v i t a l  energy a way f rom mus i c :  i d e a s  p u t  the  m i n d  

b a c k  o n  t h e  m i n d l e s s  Tech n o h e a d ,  t he  h e a d  b a c k  o n t o  the  head l es s  

H i p H o p  fa n a t i c .  B u t  here  concept  a n d  m a t ter  c o n t i n u o u s l y  in tensify each  
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other .  M i l l s  t h e  dj / t h e o r i s t  m i xes them i n t o  h o t  freq u e n c i e s  a n d  

cryoge n i c  i n t e n s i t i e s ,  d r a s t i ca l l y  d r o p p i n g  a n d  ra i s i n g  t h e  tempera ture  

o f  t h o u g h t .  M a ter i a l i zed  concepts  feed ba c k  o n  each  o t h e r .  X- 1 02 ' s  

p u n i s h i n g  ve loc i t i e s  a n d  hos t i l e  frequenc ie s  d o n ' t  d i s e m body y o u ;  

i n s tead  they  h u r l  you i n to y o u r  b o d y ,  prepa r i n g  you f o r  the  r i g o u r s  o f  

s p a c e  t rave l  by i mm e rs i ng y o u  i n  X - wz ' s  m a c h i n e  e n v i r o n m e n t .  Songs  

a re  rep l aced by wha t  M i l l s te rms  waveform t r a n s m i s s i o n s  wh ich  a m p l i fy 

concepts  and  e l e c t r i fy though t  pa t te rns .  

By  co l l a p s i n g  concept  i n to m a t ter ,  a n d  the  m e n t a l  i n to t h e  m a te r i a l ,  

t h e  record  fu n c t i o n s  i n  2 p a ra l l e l  sys tems :  a s  a concept  v i s u a l i zed o n  

v i n y l  a n d  a s  p u n i s h i n g  freq u e n c i e s ,  o rches t ra l l y  a r ra nged Tec h n o ,  

s e p u l c h r a l  a n d  fros ted ,  a Rhy th m a c h i n e  o f  p l a netary  i n fo r m a t i o n .  

T h e  c o n c e p t  h a s  m erged w i t h  i ts s u r face .  S i m u l t aneo u s l y  a l l  concepts  

h ide  i n  the  reco rd ,  reces s e d ,  s u b m e rged , d e m a n d i n g  that  you  s i n k  

th rough  the  d i m e n s i o n s  o f  m a t ter  before  d e co m p r e s s i n g  u p  th rough  the  

groove s .  X - 1 0 2  sw i tches  o n ,  p h a s es h i fts  from i n e r t  p l a s t i c  in to  a 

k i n a e s t h e t i c  k o m m a n d  e n g i n e .  ' W h e n  the  need l e  comes  to t h e  end  o f  the  

f i r s t  t rack  i t  s t o p s .  Then you have  to  p i c k  i t  u p  o n  t h e  n e x t ,  s i gn i fy i n g  

t h a t  the  t r a c k s  a re  separa te . '  By compe l l i n g  you t o  get  u p  a n d  c h a nge the  

need l e ,  the  record  draws  you  i n to i t s  orb i t ,  t u r n s  you in to  i ts own 

obed i e n t  sa t e l l i te .  I n te n t i o n a l l y  m a s te r i n g  the  v i n y l ,  i t  remote-co n t r o l s  

w h o e v e r  l i s t e n s .  

I recal l  a NASA Sp ace Wa lk,  the  a s t ro n a u t s  rota ting 

the  e a rth a t  a n  e n orm o u s  ra te  o f  sp e e d  

Jeff lrlills 

R e v e r s e - E n g i n e e r  t h e  D i re c t i o n  o f  R e vo l u t i o n  

P u l s a t i n g  l o c k  grooves ,  pauses  between t racks ,  reverse grooves ,  w i d e r  

t h a n  n o r m a l  groove s :  M i l l s  uses  a s e r i e s  o f  remas te r i n g  o p e r a t i o n s  t o  

a l te r  the  d i re c t i o n  o f  revo l u t i o n :  n e i t h e r  forward n o r  reverse b u t  cyc l i c .  

T h e  M i l l s - a r t  u n iverse  cyc les  i n  conce n t r i c  rad i i  f r o m  the  rewind  o f  t h e  

1 2  to the  30-year  recurrence o f  m i n i m a l  a r t .  U t o p i a  a n d  M a n  from 

Tomorrow ,  zero-d egree c h a m b e r  Tech n o  from the Cycle 3 0  E P, rescores  

Bowman re s t i n g  in  t h e  wh i te  Georg i a n  room o f  2001 .  M i l l s  s y n t h e s i ze s  

a g i t a ted p i z z i c a t o ,  h i gh p i tches  t h a t  s l i de  a n d  t u g  a t  you ,  n a g  a n d  d a r t  a t  

the  body .  Y o u  s e i z e  u p  i n  a hypera le r t  s t a t e ,  a t tacked by the  fa l l  i n  

t e m p e ra t u re ,  u n a b l e  t o  g e t  away from y o u rs e l f. C o n d u c t i o n  l e v e l s  a l te r  
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across  t h e  s k i n  a n d  i g n i te fee l i ng ,  t h e  s e n s a t i o n s  o f  c o l d  movement  

th rough  space .  

Cyc l e s  s c a l e  across  t h e  m e c h a n o s p h ere ,  co l l a p s i n g  c a u s e  a n d  e ffec t ,  

s c ra m b l i n g  beg i n n i n g  a n d  end  i n to  recurs ive  c i rcu i ts ,  c i r cu i t s  w h i c h  

fu n c t i o n  by themse lves .  M i l l s  person i f i e s  t h i s  p rocess  o f  A u toCa ta l y s i s  

a n d  A u toCrea t i o n  i n  the  A x i s  s i s ter  l a b e l  t i t l e :  P u r p o s e  M a ker .  Tu r n t a b l e  

C o n s c i o u s n e s s  i s  ge n e r a l i zed  i n to a s o c i a l  m a c h i n e  w h i c h  i s  t h e n  

m a n i fes ted  a n d  w o rs h i p p e d .  C o i n c i d e n t  w i t h  skratcha d e l i a  a n d  

t u r n ta b i l i z a t i o n ,  the  cybern e t i c s  o f  t h e  Tech n i c s  generates  t h e  co

revo l u t i o n  o f  t h e  Fu turhyt h m a c h i n e .  
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MIXAD E LIC 
U NIVERS E  

We Are in  You r  System :  Parl iament 

Accord i n g  to  Trad m e d i a  fo l k l o r e ,  fu n k  eases you  i n t o  the  groove; i t  p u t s  

you  i n  t o u c h  w i t h  y o u r  body ,  i t  h u m a n izes  y o u .  W i t h  Pa r l i a m e n t ,  funk  

becomes  P 'a ranorm a l i ze d ,  the  p r i z e  a n d  the  s take i n  a n  o n go i n g  b a t t l e  

between the  a l i e n  a n d  the  a d a pted h u m a n ,  between a b d u c t i o n  b y  a u d i o  

a n d  posses s i o n  by  p h o n o .  l n  the  Pa r l i a me n t  M y t h Sys tems ,  funk - l i ke 

o v a r i e s ,  sperm or the  s a n dworm s p i ce i n  Dune - i s  t he  v i t a l  fo rce ,  t h e  

elan vital t h a t  v i s i t i ng a l i e n s  w a n t  to e x t r a c t  a n d  ex tor t .  The P ' F u n k  

t r a c k  a l ways  demands  t h a t  you ' G i v e  u p  the  fu n k ' .  

P e rc e p t u a l  I n f i l t r a t i o n  

P ' F u n k  i s  a n  e n c o u n ter  w i t h  t h e  a l i e n :  ' G ood eve n i n g .  D o  n o t  a t t e m p t  t o  

adj u s t  y o u r  rad i o .  There i s  n o t h i n g  wro ng . ' ' 7 5 ' s  P Funk !Wants t o  G e t  

Funked Up} i s  t h e  P ' h o n o F i c t i o n  o f  t h e  n o n h u m a n  sys tem t h a t  c a p t u res 

the  fre q u e n c i e s ,  r i d e s  in on the rad i owaves ,  seeps i n to your senses .  l t  

takes  advan tage o f  the  ' fear fu l  med i u m '  o f  ra d i o  t o  m a n i fest  t h e  a l i e n  

power  o f  broadca s t i n g .  P ' F u n k  person i f i e s  the n o n h u m a n  force o f  med i a  

t h a t  re leases  w h a t  S c h a fer  defi nes  a s  ' a n  i n v i s i b l e  e x c i t e m e n t  f o r  t h e  

nerves because  we  c a n n o t  s e e  w h o  o r  w h a t  i s  p rod u c i n g  t h e  s o u n d . ' 
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' We have  taken  cont ro l  so  a s  t o  b r i n g  y o u  t h i s  s p e c i a l  s h o w ' :  b y  

c o m m a n d e e r i n g  t h e  c o m m u n i c a t i o n s  s y s t e m ,  Star Child a u t o m a t i ca l l y  

ga i n s  access  t o  t h e  m i d b ra i n :  ' W e  w i l l  re turn  i t  to  y o u  a s  soon  a s  y o u  a re 

groovy. ' P ' F u n k  i s  t h e  p ' h o n ogen i c  i n fi l t r a t i o n  o f  the  record i n g  

a p pa r a t u s  a n d  b y  extens i o n  the  percep t u a l  sys t e m .  Star Child i d en t i fi e s  

the  fa t a l  h u m a n  wea kness :  h u m a n s  h a ve no  e a r l i d s ,  a n d  a r e  h e l p l es s  

b e fore a u r a l  i nv a s i o n .  S t a r  C h i l d ' s  vo i ce  i s  so  exce s s i v e l y  p 'honoge n i c  

t h a t  i t  becomes  q u e a s y  a n d  g l o a t i n g .  I t  i s  magn i fi e d ,  a m a n i c ,  m o c k i n g  

c l o s e u p  t h a t  n e s t l e s  i tse l f  r i g h t  i n s i d e  your  ear ,  i n s i n u ates  i t se l f  t h r o u g h  

your  h e a r i n g ,  sped  u p  a n d  reverbed u n t i l  i t  secre tes s e n s e .  I t  s c a n s  a l l  

t h e  reco r d i n g  sys tems  ava i l a b l e  a n d  dec ides  t o  cross  i n to t h e  a u d i tory  

cana l  th rough  the  m i ke f i l t e r :  a n  a s sa u l t  on  a l l  par t s  o f  the  b i g  bra i n  by 

the  u n ivers a l  i nvaders  o f  fu n k .  

T h e  S p a ce l i n k  

R a d i o  o p e n s  u p  t h e  s p a ce l i n k ,  t h e  c h a n n e l  between o ffw o r l d  a n d  

onwo r l d .  For  Pa r l i a m e n t ,  r a d i o  c o n n e c t s  the  h u m a n  to  the  a l i e n :  

' We l co m e  t o  t h e  S t a t i o n  W E F U N K ,  bet ter  known a s  W E  F U N K  o r  deeper  

s t i l l  t he  M o thers h i p  C o n n ec t i o n ,  home  o f  the  extra terres t r i a l  b rothers . '  

L i s t e n i Rg t o  S t a t i o n  W E F U N K  t u r n s  you  i n to the  med i u m  th rough  w h i c h  

t h e  U n i d e n t i f i ed  Aud i o  O bj ec t  a r r i ves  o n  E a r t h .  B roadca s t i n g  i s  t he  

u m b i l i c a l  sys tem w h i c h  d e l i vers  the  human  l i s tener  i n to the  c o m fo r t i n g  

a u d i o  e n v i r o n m e n t  o f  the  M o t h e rs h i p .  I ns i d e  the  M o th e rs h i p  you fee l  a t  

h o m e  i n  t h e  a l i e n ,  enwombed i n  a u d i o :  ' C o m i n g  to y o u  d i re c t l y  fro m  the  

M othersh i p  Connect i on . ' 

E x t r a c t / E x t o r t  

I ' l l  fu nk  w i t h  y o u r  m i n d :  to fun k  i s  to th reaten and  promise ,  to exhort  a n d  

extract ,  to fun ka t i ze the psyche through a log ic  o f  the p u n  wh ich  coup les  

concepts  wh i le  fuck ing  you i n  the head .  When D r  Funkenste i n  emerges 

from the Mothersh i p ,  w r i t h i n g  down its s i lver  steps in M a d i s o n  Square 

Garden ' 78 ,  i t ' s  the  a u d i o  l i feform come a l ive .  The Pa r l i ament  fa n craves 

the synthet ic .  The world o f  the track expands to  devour the eager 

aud i ence.  Overton L loyd,  Pa r l i ament ' s  s l eeve a r t i s t ,  des igns Funkenste i n  

accord i n g  to C l i nton ' s  spec i f ica t i o n :  ' Draw a spaceman ,  pu t  a c l o a k  on  h i m ,  

p u t  d i a monds  o n  t h e  c l oak ,  m a ke h i m  l i ke a p i m p  spacem a n . '  H e  i s  the  

Space p i m p  wi th  s p i derweb shades .  The cartoon crosses  f rom the Pa r l i a ment  

u n iverse i n to yours .  The P' honoF ic t iona l  pers o n i fi ca t ion  captures the 

a u d i ence ,  drags i t  h a p p i l y  i n to the Pa r l i a m e n t  P'os s i b i l i ty Space .  
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E m e r g i n g  fro m  t h e  M o t h e rsh i p ,  h e  • > i t l o l l s  a n d  l u rches  fro m s i d e  t o  

s i d e  l i ke an  i n vertebrate  m a n d ro i d .  D r  F u n kenste i n beg ins  a sen tence 

s l owed down i n to a n  a n c i e n t  a l i e n ,  bu t  by the  e n d  i s  a perverse i m p  

a l ways ' ego- t r i p p i n g  a n d  b o d y  sna tch i n g ' .  T h e  i d  h ijacks  the  h e a d  a n d  

e m i t s  s i g n a l s  through  t h e  m o u t h ,  genera t i n g  n a u s e a  through  p i tc h  

a dj u s t m e n t .  T h e  m a s ter tec h n i c i a n  o f  C l o n e  F u n k  wears  s p i d erweb 

s h a d e s  with w h i t e p l a s t i c  arms that gr ip h is  face from t e m p l e  to  b e l ow 

the  cheekbo n e .  W h i t e  fur coat  t ra i l i n g ,  carry i n g  a c a n e ,  h i s  face 

cur ta i ned by a l o n g  s t ra i g h t h a i red wig a n d  fu rry ,  f l oppy  w h i te hat w h i c h  

d r o p s  on the  bea t ,  i t s " h i s  v o i c e  i s  perpetu a l l y  m o b i l e ,  roa m i n g  from 

s a r d o n i c  s c i e n t i s t  to s q u e a ky id ,  u n a b l e  to s ta b i l i ze  i n to  a s i n g l e  s e l f. 

The Prelude from The Clon es of Dr Funkens tein ends  w i t h  h i s  • > i ts  

voice s l owed down to a d redged - u p  draw l :  'And fu n k  i s  i ts own rewa r d .  

M a y  I f r i g h t e n  you . '  Funken s t e i n  i s  n o t  s o  m u c h  a vo ice  a s  voca l  m a t ter 

m i x a d e l i c i zed i n t o  s t rea m s  o f  reversed syn tax ,  the  gro a n i ng b u r b l e  o f  

t h e  genera l i s s i m o  drow n i n g  i n  q u icksa n d ,  d o u b l e -backwards  tape 

rever s i n g  in to  a reverse n a r r a t i o n ,  m a l i c i o u s  i d s  gambo l l i ng and  g i gg l i n g  

a t  the  edges o f  ear sho t .  

P 'Funk  c o m p e l s  you to s u c c u m b  to the  i n h u m a n ,  to  be abduc ted a n d  

l ove i t .  F u n k  g e t s  d r a w n  o u t  o f  the  b o d y ,  a n  e n t e l echy  h a rvested b y  a n  

a l i e n  force .  I n  Unfunky UFO, t h e  a l i en s  t raumat i ze  t h e  s o n g ' s  con tactee 

with t h e i r  d e m a n d  for fu nk :  ' L i k e  a tr ick o f  l i g h tn i ng i t  came/fi l l i n g  my 

b ra i n  w i t h  th is  p a i n / W i t h o u t  s a y i n g  a word I heard  t h i s  vo ice/g ive  u s  the 

fu n k ,  you p u n k . '  The chorus m u l t i p l i e s  i n to a m u l t i t racked swarm of  

a l i e n s  here  ' t o  save a dy ing wor ld from i ts  fu n k l es s n e s s . '  

L i ke  t h e  s p i c e  t h e  A t re ides  fam i l y  m i n e  i n  Dune, o r  t h e  water  Newton 

arr i ves  to  ha rvest  in  The Man Wh o Fell to Earth, fu n k  rev i t a l i zes .  

P 'Funk  i s  the  g l a d a l l o ver s u ffu s i o n  o f  Funken te/echy, the  enjoy m e n t  

o f  m u ta t i o n .  I ns tead  o f  re s i s t i n g  a l i e n  ext ra c t i o n ,  d a n c i n g  tu rns  i t  i n to a 

g i ft ,  t u r n s  o n to the  joy  o f  b e i n g  abduc ted . Funken te/echy i s  the  process  

wh ich  demands  A b d u c t  me !  Abduc t  m e !  A s  soon  a s  fu n k  comes  fro m off  

th i s  wor ld ,  i t  co l l i des  w i th  common s e n s e .  

P o s s e s s i o n  by  C a r t o o n  

' I  was  m e r e l y  the  v e s s e l  f o r  C a s p e r  a n d  Bootz i l l a  t o  cons t ruc t  t h e i r  fu nk . ' 

Bootsy C o l l i n s  i s  possessed  by car toons  - a p h e n o m e n o n  t h a t  I s h m a e l  

R e e d  exp l a i n s ,  ' i n w h i c h  a h o s t  becomes a h u m a n  r a d i o  f o r  cosm i c  

forces . '  ' 7 8 ' s  Hollywood Squares a n n o u n ces Bootsy ' s  a n i m a n i fe s t o :  ' I ' ve  

got  a car toon m i n d . ' P ' F u n k  i s  a consen s u a l  a u d i o h a l l u c i n a t i o n  tha t  
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a l l ows  ' the  m i nd t o  enter  the  wor ld  o f  car too n s ' ,  a g l oopy  S o n i c  F i c t i o n  

s u s t a i n e d  a c r o s s  c o n c e p t  a l b u m s .  Each  record i s  a fragment  fro m t h e  

wor ld  i t  a u d i t i o n s .  

Wh e n  yo u m e e t  m e  again ,  I h o p e  th a t  you h a ve b e e n  

the  kin d o f  p e r s o n ,  t h a t  y o u  rea lly a r e  n o w  
Sly and the Family Stone 

A d v a n c e  P r o b e  

The Mothers h i p  i s  a n  advance p r o b e  sent  a head to a n t i c i pa te  n e w  

k i n a e s t h e t i c  u n iverses .  I n  the  fi n a l  m i n ute  o f  Mo thership Connection 

{Star Child] a M i n i Moog  s p a cechord s u s p e n d s  t i m e .  Trave l l i ng a l o n g  a 

l i n e  o f  l i g h t ,  a l l  s o u n d  drops  o u t  for a beat .  T h i s  fu n ky v a c u u m  o n l y  l a s ts 

a b l i n k  b u t  when s o u n d  returns  i t  a r r i ves  from fa r o ff ,  from ' l i g h t  years  

i n  t i m e ' .  The psychoaco u s t i c  space  o f  the  t rack  h a s  i n ex p l i c a b l y  a l tered ,  

crossed  a n  event  hor i zon  i n  l e s s  t ime  t h a n  i t  takes  to  w i n k .  L i ke the  

u n a c c o u n ta b l e  h o u rs los t  by the  a b d uctee ,  y o u ' re s o m ewhere  and  

somewhen  e l se  now.  M e m o ry p l ays  w i th you ,  l eaves  you ba ff l e d .  P ' F u n k  

s p l i ees  t apes  to m a ke you d o u b t  your  m i n d .  Co l l a p s i n g  the  s p a c e t i m e  

con t i n u u m  f u n k s  w i t h  your  recogn i t i o n  processes .  The sense  o f  b e i n g  

i n e x o r a b l y  p u l l ed a l on g  by the  s i m m e r i n g  b a c k b e a t  b e c o m e s  a rockabye 

m o t i o n  w h i c h  ' s w i ngs  l o w ' .  Bernard Worre l l ' s  M i n i Moog  synths  a rc  a n d  

a scend  i n  w i s t fu l ,  fo r l o r n  fugues .  By equa l i z i n g  i ts freq u e n c i e s  to 1 kh z ,  

S t a r  C h i l d ' s  v o i ce t h i n s  o u t ,  c r o o n s  down a n  i n terste l l a r  p h o ne l i ne ,  

fa i n t l y, from l i g h t  years  away .  I t  trave l s  g i g a n t i c  d i s ta n c e s ,  a r r i v i n g  fro m 

the future i n to ' 74  to become the  e n d  o f  the t rack :  ' L i g h t  years  i n  t i m e ,  

a h e a d  o f  o u r  t i me/Free your  m i n d ,  come f l y ,  w i t h  m e . ' The M i n i M o o g ' s  

a s tra l i zed  t ra i l s  synthes i ze s e n s a t i o n s  o f  yea r n i n g  a n d  wonder .  The s ta r s  

a re s o  h i gh  a n d  you are  s o  s m a l l .  S tay  a s  you a r e .  

The A fr o n a u t  E m e r g e s  f r o m  A n a c h r o n o s i s  

P ' F u n k ' s  connect ion  fo rward i n  t i m e  to t h e  Mothers h i p  a l l ows  a n  e q u a l  

a n d  o p p o s i te connect ion  back i n  t i m e  to t h e  Phara o n i c  connect i o n ,  both  

o f  wh ich  converge o n  the  present .  The pyra m i d s  become examp les  o f  

a n c i e n t  a l i e n  techno l ogy w h i c h  the  extraterres t r i a l  b r o t h e r s  ' h ave 

returned to c l a i m ' .  Funk becomes  a secret  s c i ence ,  a fo rgotten 

tec h n o l ogy tha t  'has  been h i d d e n  u n t i l  now' .  Th i s  i n fo r m a t i o n  i s  

b roadcas t  to  ' record i n g  a n ge l s ' ,  Earth peo p l e  a n d  a l l  ' c i t i ze n s  o f  the 
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un iverse ' .  I n  Pa r l i a m e n t  M y t h S c i e nce ,  funk  i s  genet i c  e n g i n e e r i n g  a n d  

p r e h i s t o r i c  s c i e n c e :  ' I n  the  days  o f  t h e  F u n ka p u s ,  t h e  concep t o f  

s p ec i a l l y  d e s i gned A fron a u t s  ca p a b l e  o f  fu n k a t i z i n g  ga l a x i e s  was  f i r s t  

l a id  on  M a n ch i l d  b u t  was  l a te r  repossessed  a n d  p l a c e d  a m ong  the 

pyra m i d s ,  u n t i l  a m o re p o s i t i v e  a t t i tude  towards  th i s  most  s a cred 

p h e n o m e n o n - c l o n e fu n k - cou l d  be a c q u i re d . ' C l o n i n g  fu n k  in  the  70s  

react ivates  an  a rcha i c  s c i e n c e .  The fu t u r i s t i c  fee d s  fo rward i n to  the 

a n a c h r o n i c  fu tu repas t s  o f  A t l a n t i s  a n d  Egy p t .  

The A fro n a u t  space  p r o g r a m  i s  l a unched  by a n a r r a t i o n  s h i fted  d o w n  

i n t o  th rea te n i n g  p i t c h :  'There i n  these  terres t r i a l  p roj e c t s ,  i t  w o u l d  wa i t  

a l o n g  w i t h  i t s  c o i n h a b i ta n t s  o f  K i ngs  a n d  P h a r a o h s  l i ke s l ee p i n g  bea u t i e s  

f o r  the k i s s  t h a t  w o u l d  r e l e a s e  them to m u l t i p l y  i n  the  i ma ge o f  t h e  

C h o s e n  O n e . '  

O v e r t h row t h e  C o o l  

E a c h  track i s  a n  a u d i o  u n i verse ,  fro m w h i c h  P h o n o f i c t i o n s  emerge .  

O n  the fro n t  cover o f  ' 77 ' s  Funken telechy vs .  the Placebo Syndrome, 

S t a r  C h i l d  c rouches  a ga i n s t  the s t a r s ,  z a p p i n g  the ' s u p e r  coo l  o h  so 

u n fu n ky '  S i r  Nose  w i th h i s  B o p  G u n .  S o n o t ro n i c  power f lowers  in a rose

red ef f lorescence .  

O n  the  back  cover o f  Funken te/echy, S i r  N o s e  i s  l uv 'd  u p ,  s a t u ra ted  

i n  the  red l i gh t  o f  the  f l a s h - fu n k  rhy t h m s .  The f l a s h l i g h t  zapp ! mel t s  h i s  

s u percoo l  psych i c  a r m o u r ,  u n t i l  he  l o s e s  i t ,  s t a r t s  g u r n i n g  a s  t h e  s p a s m s  

seep  i n .  H i s  j a c ket  s h u c ks  i t s e l f o ff h i m ,  s h i r t  l o o s e n i ng ,  a n d  next  t h i n g  

h e ' s  d a n c i ng ,  t r i l b y  r e p l a c e d  by v i s o r  a n d  a fron a u t  p u ffs : ' A n d  i n  a f l a s h  

o f  I i g h t ,  S i r  Nose  g i v e s  u p  the  fu n k . ' 

F u n k  i s  M u t a t i o n  Pos i t i ve .  To be zapped  by the  en ergy of the  

fl a s h l i g h t  i s  to  ba the  i n  the  freakwen c i e s  o f  muta t ion ,  t he  fu nkfl a s h  

energy e m i tted by  the  Bop  G u n ,  t he  s o n i c  wea p o n .  Therefore  C o o l  

i m m e d i a t e l y  becomes  r i d i c u l o u s ,  r i g i d i f i ed ,  devo i d o ffu nk .  A s  the  a l i e n  

perso n i f i c a t i o n  o f  u n fu n k i n e s s ,  S i r  N o i s e  m a kes  Coo l  a u d i b l e .  I n  the  

Pa r l i a m e n t  u n iverse ,  C o o l  i s  a l ways  d e r i d e d ,  haras sed  a n d  h a r r i e d  i n to 

g i v i n g  i t  u p ,  su rrende r i n g  the fo rce .  Therefore  S t a r  C h i l d  d e l i vers  a 

dik ta t o n  coo l ,  p u t s  o u t  a n  A P B  on S i r  N o s e .  

A s  Ben  S i d r a n  exp l a i n s ,  Coo l  opera tes  by  d e t a c h m e n t ,  by ' t he ac t i ve  

repres s i o n  o f  emot iona l  t u r b u l e n ce . ' As  a n  emot iona l  anaes the t i c ,  coo l  

c rowns  the  head  k i n g  o f  a body  orga n i zed i n to a p o i sed  corpora t i o n  o f  

o n e .  S t a r  C h i l d  wheed l e s ,  tea s i n g ,  i n s i n u a t i n g :  ' P i c t u r e  w i t h i n  a p i c ture  

beh i n d  a p i c t ure/ Revea l i n g  a nose  I recogn i ze/Come o n  now S i r  Nose ,  



0 8 [ 1 4 3 ]  

d a n c e . ' Pa r l i a me n t  over throws coo l ,  de thrones  i t  t o  i n s ta l l  fu n k  i n s i d e  a 

m i x a d e l i cs o f  p e r p e t u a l  m u t a t i o n .  Across  the M o t h e rs h i p  C o n n e c t i o n  

concept - a l b u m  cyc le - ' 7 5 ' s  Mo thership Conn ection , ' 7 6 ' s  The Clon es of  

Dr  Funkenstein, ' 7 7 ' s  Funken telechy vs. th e Placebo Syndrome, ' 7 8 ' s  

Motor-Bo o ty A ffair, ' 7 9 ' s  Gloryhallas toopid {Pin the Tail o n  th e Funky/ 

a n d  ' 8 o ' s  Trombipula tion - S t a r  C h i l d  h a rangues  S i r  Nose  i n  a d u e l  o f  

funk vs  coo l .  Where  S t a r  C h i l d  i s  s i n i s ter  a n d  i n s i d i o u s ,  S i r  N o s e  i s  m a n i c  

a n d  m o u r n fu l ,  a m u n c h k i n  a t  t h e  mercy  o f  m i x a d e l i a  w h o  t h e refore 

m a kes u n fu n k i n e s s  a l l  t he  more a ppea l i n g .  In  the  Par l i a m e n t  c o s m o s ,  

F u n k  h u m i l i a tes coo l  a s  o ften  a s  i t  c a n ,  der i d i n g  i t  a s  devo i d o ffu n k .  

S i r  Nose  i s  a l l  a u d io t ro n i c ,  n o t  h u m a n  a t  a l l  b u t  i n fr a h u m a n ,  

a n i m a ted p h o n o m a tter ,  a g igg l i n g  grem l i n  i n  p e r p e t u a l  m o t i o n  o f  

g i d d i ness  a n d  g l i tc h ,  a g l y p h  t ra n s m i tted fro m  the  e l e c t ro n i c  e p i g l o t t i s  o f  

t h e  vocoder :  ' I  a m  S i r  N o s e  D e e  V o i d  o f  fu n k .  I h a v e  a l ways been deee 

vo i d  ovv fu n k .  I s h a l l  con  t i n  u u u r h h  to bee dee vo id  ov fun k . '  

The vocoder  generates  a menager ie  o f  m a c h i n e  vo ices ,  n o n h u m a n  

sub jec t s .  These v o i ces  aren ' t  a n e m p a t h e t i c  o r  robo t i c .  R a t h e r  t h e y  a r e  

d i s co n cer t i n g l y  ora l ,  l a rynx  m a c h i nes ,  s y n t h e t i c  p h a rynxes  t h a t  s t re tch  

the  vowe l s  i n to p l a s t i c .  S i r  Nose  d e c l a res  i t s e l f  ' t h e  s u b  l i m  i n  aAA I  se  

d ue a H H '  who ' w i l l  never  d a n ce . '  I t s vo i ce  m o d u l a tes  i n to Fu  M a n c h u  

trem o l o ,  t r i p l e  speeds  i n to 3 v o i ces gab b l i ng a l l  a t  o n c e ,  p i tc h s h i fters  

t ra n s m i t t i n g  through S i r  Nose in  a corpora t i o n  o f  one .  I t ' s  a perverse  

imp ,  a syntact i c  r i p p l e ,  a n  aud io  id ,  a m i c rophone  f iend .  

C E 3 K :  E a rw o r m  o f  the Th i rd  K i n d  

U n l i ke K u b r i c k ' s  l u m i n o u s  u tero n a u t  i n  2001 ,  Pa r l i a m e n t ' s  S t a r  C h i l d ,  t h e  

Protector  o f  the  P l e a s u r e  P r i n c i p l e ,  D r  F u n kens te i n ' s  e m i s sary ,  i s  

d i sconcer t i ng l y  creepy .  F a r  from b e i n g  a body-e n h a n c i n g ,  l i fe - a ff i rm i n g  

s o u n d t rack  fo r young  s o u l  rebe l s ,  ' 74 - ' 77  e r a  P N F u n k  i s  u n d e r h a n d  a n d  

i n s i n u a t i ng ,  s n i d e ,  c o n t e m p t u o u s .  S ta r  C h i l d  h a s  a g l o a t i n g ,  

u l t r a p h onogen i c  v o i c e ,  m i ked so t h a t  i t ' s  a lways  i n t i m ate ,  t a c t i l e .  

S t a r  C h i l d  i s n ' t  so  m u c h  a m i c rophone  f i e n d  a s  a n  ea rwo r m ,  a n  a l i e n  

ohrwu r m ,  a n  a u d i o - i n s i n ua t i o n  t h a t  seeps  i n to the  e a r s  a n d  t a p s  o u t  

m n e m o n i c s  on  i t s d r u m s .  I t  s m i rks ,  s a ted - because  a s  s o o n  a s  y o u  d r o p  

the  nee d l e  on the  t r a c k ,  you ' re i n  i t s  d o m a i n .  Now y o u ' re t h e r e  i t ' s  
' d o i n g  i t  to you  i n  y o u r  e a r h o l e ' .  

I t ' s  t a l ked y o u  i n to l e t t i n g  i t  m o l e s t  your  senso r i u m .  T h e  P N F u n k  

a l i e n  i n v a g i n a tes the  e a r  a n d  grows a u n i verse  i n s i d e  your  b ra i n .  S t a r  

C h i l d  i s  the  tapeworm ,  the s u b l i m i n a t o r  b u r r o w i n g  t h r o u g h  the  
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ves t i b u l a e ,  i t s  p rob i n g  h e a d  prot ru d i n g  i n to the  t y m p a n u m  i n d u c i n g  w h a t  

E n o  c a l l s  a q u easy  p h y s i c a l  fee l i ng .  

S t a r  C h i l d  s i ngs  n u rsery  rhymes ,  m e m e s  t h a t  bu rrow fa m i l i a r  routes  

i n to t h e  b ra i n ,  Troj a n  horses ,  pa thways  used  to  i n f i l t ra te  t h e  perce p t u a l  

a p p a r a t u s .  O n  Sir Nose the  chorus  s i ngs  n o n s e n s e  rhymes  o f  'Threee 

b l i n d  m i ce ,  Those b l i n d  t h reee m i ce '  wi th  a ped a n t i c  prec i s i o n ,  

s t re tch i n g  o u t  the  v o w e l s  w i t h  a n  opera t i ca l l y  preposterous  s e r i o u s n e s s .  

P h o n o Se d u c t i o n  

I wan n a  be  yo u r  toy, 

W-w- w- w-w-wind m e  up, 

I 'm your rh in e s to n e  doll , 
Oh  ye a h ,  

I 'm progra m m ab ubble  
Yab a dabadabadooo b u b b a  

8ootsy Collins 

The n u rsery rhyme s l i p s  a n d  s n e a ks p a s t  the  ear ,  as y o u r  a t t e n t i o n  

s l eeps  l i ke a dog .  P # f u n k  i s  s u b l i m i n a l  PhonoSed uc t i o n .  I t  c r e e p s  i n  

u n d e r  the  c o v e r  o f  n o n s e n s e ,  rearranges  the  fu r n i ture  o f  y o u r  m i n d ,  

l e a v i n g  y o u  fee l i n g  probed a n d  p a l p i tated . P•Fun k  fee l s  u p  y o u r  b ra i n ,  

m o l es t s  y o u r  m ed u l l a .  C l i n t o n ' s  a l a r m i n g  c o m p u l s i o n  t o  p u n ,  to  ' fu n k  

w i th y o u r  m i n d '  eroge n i zes  t h e  bra i n .  T h e  p u n  p i nches  the  chubby  

cheeks  o f  the  cor tex .  

The c l o n eb r i d e  chorus  d o es n ' t  s i ng ,  i t  d e r i d e s :  ' H ave you  ever  seen  

s u c h  a s i gh t  i n  y o u r  l i fe a s  these  3 b l i n d  m i ce? '  E q u a l i z i n g  the  bass  

conv u l ses  t h e  aud io  u n iverse ,  a s  i f  t h e  e n t i re t rack  i s  a b o u t  to th row up .  

A dece l erated l a u g h i n g  box c roaks  der i s i ve ly  a t  your  d i s c o m fo r t  as  

v o i ces s n eer m o re rhymes .  
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you are a program m e d  tape recorder s e t  t o  record 

a n d  p lay b a ck wh o programs you wh o decides wh a t  

tap e s  p lay b a ck i n  p re s e n t tim e 

William Burroughs 

M e t a fo o l i s h  M e t a p r o g ra m m i n g  

N u rsery rhymes  reaches  ' a  par t  o f  t h e i r  m i n d  tha t  m a kes them re l a t e ' ,  a s  

Funkade l i c  g u i t a r i s t  R a y  D a v i s  p o i n t s  o u t .  They regress you i n to Bootsy  

Co l l i ns '  psychot i cbu mpschoo l ,  encrypt i n g  m a l evo lence  i n s i d e  

i n nocuousness .  T h e  n u rsery  r h y m e  i s  a l ways  ' g a m i n g  on y a '  a n d  ' l a u g h i n g  

a t  y a ' .  On Funka d e l i c ' s  ' 76  Undisco Kidd, the  l a ug h i n g  box a u torepeats ,  

g iv ing  C l i n to n  m o re f ree  t ime  to  sneer  a t  you i ncred u l o u s l y  because  

you ' re the m u g  suckered i n t o  pay ing  a t tent ion .  The n u rsery rhyme  i s  the  

Troj a n  horse ,  the  l u re wh ich  l u l l s  you a s  another  med i u m  i n f i l t ra tes  you .  

' Pa y  a t ten t ion  beca use  you  can ' t  a fford free speech ' :  th i s  p u n  condenses  

the i l l og i c  o f  the  c o m m u n i c a t i o n s  l a ndscape ,  i n  wh ich  s igna l  sys tems  pay  

for  your  a t ten t ion  s p a n ,  compete  t o  rent  o u t  your  perce p t i o n .  The  

s u b l i m i n a l  a d  ge t s  f ree  space  i n  your  head by r id ing  on the  back  o f  

another  a d .  

The Pa r l i a m en t a ry u n i verse i s  freq u e n t l y  c h i ded  for i t s  sys tem a t i c  

s i l l i nes s ,  i t s  b l a t a n t  i m po ss i b i l i t i e s ,  i t s  e l a bo ra t e l y  preposterous  

foo l i s h n e s s  - s o  fa r removed f rom the  rea l i ty o f  c r i m e  f igures  a n d  p r i s o n  

s t a t i s t i cs  . .  B u t  f i c t i o n a l i zed  funk  o n l y  m a kes m e  a n d  you i n t o  b i gger  

foo l s ,  i n to m e t a foo l s  for l i s t e n i n g .  M e t a foo l i s h n e s s  i s  t he  s u d d e n  

a w a r e n e s s  o f  the  fra m e  y o u ' r e  i n ,  t he  b l i nd i n g  rea l i z a t i o n  o f  the  g a m e  

y o u ' re i n ,  games  se t  u p  to  p l a y  you  f o r  a foo l .  C l i n t o n  terms  these  games  

d o o - l o o p s ,  t he  i tera t i ve processes  t h a t  m a i n t a i n  con s e n s u a l  

h a l l uc i n a t i o n .  B e c a u s e  t a p e l o o p s  f o r m  the  b a s i s  o f  m ix a d e l i c  s o u n d ,  

C l i n ton  a b s t r a c t s  t h i s  s t u d i o  tech n i q u e ,  t h i s  tech n i c a l  m a c h i n e ,  i n to a 

m e n t a l  m a c h i n e ,  a conce p t e c h n i c s  t h a t  s w i tches  o n  t h e  s o c i a l  m a c h i n e s  

w h i c h  generate  the  ' o p e r a t i v e  s i g n a l s  d i re c t i n g  m o d e r n  l i fe ' .  T h e  w o r l d  i s  

a rea l i ty s t u d i o  w h e r e  a l l  the  t a p e s  run  a l l  t he  t i m e ,  d o - t h i s < > d o - t h a t  

l o o p s  i n terna l i zed  by h u m a n s  a s  t rad i t i o n .  

Acce l e r a t i n g  the  v o i c e  i n t o  a n  e l fi n  g i g g l e  couches  a p h o r i s m  i n s i d e  

b a b b l e .  M e t a fu n k  i s  a t  i ts m o s t  s e r i o u s  w h e n  i t ' s  fun n i e s t .  I n  a w o r l d  

' overburdened w i t h  l o g i c '  s t u p i d i ty becomes  ' a  p o s i t i ve fo rce ,  a c rea t i ve  

n u i s a n ce . ' M e t a fu n k  l e t s  you  hear  t h a t  ' y o u ' r e  d e s t i ne [d ]  t o  d o o l o o p  ! l i ke 

a c o m p u ter  w i t h  a nervous  breakdown] . '  C a u g h t  u p  i n  the  c h a i n  rea c t i o n  

o f  e v e n t s  t h a t  ca l l s  i t s e l f  h i s tory ,  m e t a foo l i sh n e s s  h i p s  you  to how t h e  
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h u m a n  b i o c o m p u t e r  m e t a p rogra m s  i ts e l f. 

To o p e n  the  i n fi n i te rec u r s i o n  o f  j o h n  L i l y ' s  m e t a p rogr a m m i n g  i s  to 

regress j u s t  l i ke a ba by.  Funk reverts  back to  c h i l d h o o d ,  beca use  t h a t ' s  

w h e n  t h e  m e t a p rograms  b e c o m e  opera t i on a l .  I n  the  d i sconcer t i n g  ' 7 2  

Running A way, S l y  S tone  b e c o m e s  a psycho t i c  baby  croo n i n g :  ' Look  a t  

y o u  foo l i n g  you . '  Funkade l i c  d r a w l  ' H ow do  Yeaw v i ew You? '  t h e  second 

' Yo u '  be ing  yawned u n t i l  i t  rhymes  w i th  ' m i a o - www ' .  Look in  the  a c o u s t i c  

m i rror :  P ' F u n k  i s  l a u g h i n g  a t  y a .  How eas i l y  your  senso r i u m  i s  

p r i v a t i zed ! Yo u 've  l eased y o u r  nervous  system to t h e  l owes t  b i d d e r !  

G i v i n g  a w a y  your  e a r s  a n d  e y e s ,  s k i n  a n d  n o s e  on  the  open  m a rket .  

M i x a d e l i c s  F i c t i o n a l i z e s  F u n k  

D r  F u n k e n s t e i n  t a kes fu n k  fo rward t o  t h e  l a b .  The l a b  i s  t h e  pos s i b i l i t y  

space  where  fu n k  i s  syn t h e s i zed  i n t o  new genet i c  l i fefor m s .  I n  the  m a d  

s c i e n c e  o f  the  s t u d i o ,  m i xa d e l i c s  i s  s c i ence  gone g l a d .  

F u n k  i s  extra terre s t r i a l i zed  through  the  m i x i n g  d e s k .  Through 

m u l t i t r ack ing ,  revers i n g ,  equa l i z i ng ,  s l ow i n g  down ,  speed i n g  u p ,  d o u b l e  

b a c kwards  t a p e l o o p s ,  i t  becomes  w h a t  C l i n to n  o n  the  b a c k  s l eeve o f  

' 7 9 ' s  Gloryhal/astoopid ca l l s  m i x a d e l i c s .  

C l i n t o n ' s  c o n c e p t  o f  m i x a d e l i c s  m e a n s  the  psyched e l i c s  o f  the  m i x :  

t he  e n t i re r a n g e  o f  s o n i c  m u t a t i o n  t h r o u g h  s t u d i o  e f fects . M i xa d e l i c s  

m a k e s  fu n k  fi c t i o n a l ,  d raws y o u  i n t o  a n  o ffwor l d  u n i verse ,  a w o r l d  o f  

l o o p s  w h e r e  l o o p z i l l a s ,  bootz i l l a s  a n d  a tom i c  d o g s  h u n t  i n  p a c k s  t h a t  

' rea l l y  dog  y o u ' ,  i n  P r i n c e  Pa u l ' s w o r d s .  Ta pe tech n i q u es create  n ew 

s o u n d s ,  w h i c h  a r e  f i c t i o n a l i zed  i n t o  a u d i o - l i fe fo r m s ,  bred by re i tera t i o n  

l i ke the  h o r n w e b s  o f  M u tator  s o ftware .  

The Funkenste in  vo ice  i s  f i l tered unt i l  i t  becomes  a f lux  ' burn i ng ,  

churn ing  and  turn i ng '  a long  the senso r i a l  spectrum between mad  and  g l a d .  

A s n i cker ing ,  sped-up  gre m l invo ice  m ocks Funkenste in  i n to ' bu rn ing  you on  

your neutron ,  expa n d i n g  your  mo lecu les '  un t i l  the  vo ice breaks through 

i n to hyster i c a l  babble .  Babble i s  the vo ice p l u nged i n to voca l i za t ion .  phono 

bubb les  w i thout  an  object ,  burs t ing  i n  cause less  exuberance .  

F u n k  i s  a P * h a r m a t o p i a  

I n  '77 's  encyc lopaed ic  concept  a l b u m  Funken te/echy, fu n k  i s  synthes i zed 

into a p 'harmatop ia ,  the  u n ivers a l  product drug .  The e n t i re a l b u m  i s  set  

i n s i d e  the  Amer ican consumer sensor i u m ,  drawing you i n s i d e  i ts  

mons trous  p u l sa t i o n s ,  m a gn i fy i n g  the mass mind m a n u factured by med i a .  

T h e  P i n  P • F u n k  s t a n d s  for p •harma-con ,  p • l acebo ,  p •anacea .  Funk  i s  a n  
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omn icommod i ty ada pted by adver t i s ing  i n  order  t o  feed on more m e d i a .  

Funken te/echy i s  a p roduc t  t e s t e d  on y o u ,  a n  exper i m e n t  i n  a l te r i n g  

l i s tener  response  t r a p p i n g  you  i n s i d e  t h e  d o u b l e  b i n d  o f  ' u rge overk i l l ' :  

'Th i s  i s  M o o d  d e  Cont ro l  u rg ing  y o u  t o  fu n k  o n .  D o  n o t  res p o n d .  T h i s  h a s  

b e e n  a tes t . ' The T r a d  response  to  Pa r l i a me n t  i n  the  U K  e v e r  s i nce - the  

2 or  3 t h i ngs  you know about  C l i n t o n ,  One Na tion Un der etc ,  Who says a 

Funk Band Can 't Play Rock Music ?, Free Your Mind and Yo ur Ass Will 

Follo w, fa i t h fu l l y  repeated  ad nauseam - i n d i ca tes  Mood  Cont ro l ' s  t o t a l  

s u ccess  i n  reprogra m m i n g  o f  the  h u m a n  b i o c o m p u ter ,  t h e  d i s t r i bu ted 

brain o f  b i o - l og i ca l c o m p l e x i ty .  

Pa r l i a m e n t  s e l l s  y o u  to  t h e  p r o d u c t :  t h e  h a p p y  fan i s  a h u m a n  

t a p e re c o r d e r, t h a t  h a p p i l y  r e p l a y s  these  s a m e  s l og a n s  forever .  The  

Funk  P ' rogram u s e s  t h e s e  fa ns  to  rep l i c a te i t s e l f  a c r o s s  the  

m e d i a s c a p e .  The  P i n  P 'Funk  s tands  fo r P • s y c h o a co u s t i c ,  fo r a fu n k  

w h i c h  takes  y o u  t h r o u g h  a s p e c t r u m  o f  m o o d s .  ' Fa s t e n  y o u r  s e a t  b e l t  

wh i l e  I t a ke y o u  face to  face w i t h  t h e  n o s i e s t  com p u t e r  I k n ow . '  H e r e  

P 1 F u n k  o p e r a t e s  a s  a p s y c h od y n a m i c  p r o g r a m ,  a s e n s o r y  a p p a ra t u s  o f  

d i s c o n c e r t i n g  h y p e r t a c t i l i ty .  

Do t h o u g h t s  of yo u make you h igh or  shy?  

Funkadelic: 

M o o d  E l ev a t o r  

F u n k  i s  a thermos ta t i c  dev ice  t h a t  a l ters  e n v i r o n m e n t s .  I n  Funken te/echy 

the s i nger  becomes a vo iceover .  H u m a n s  a re rep l a ced w i t h  Advert i s i n g  

D e i t i e s :  M o o d  de  C o n t r o l  a n d  M r  Pro long .  A vo iceover  caj o l e s :  ' M ood  

M o o d ,  Someone  fu n k i n g  u p  the  mood . '  F u n k  i s  a mood e l eva tor  t h a t  

a l ters  the  env i ronment  through  w h i c h  you  m o v e .  W i t h  the  r i g h t  sensory 

tech ,. M c l u h a n  dreamed  t h a t  ' w h o l e  c u l t u res c o u l d  now be progra m m e d  

to  k e e p  t h e i r  e m o t i o n a l  c l i m a te s t a b l e . '  F u n k  i s  t h i s  tec h n o l ogy ,  an  

A p p l ied  Rhythmic  Tec h n o l ogy ,  a n  A RT tha t  a m p l i fi e s  cyberne t i c  

d e s p o t i s m  u n t i l  i t  p rograms  rea l i ty .  

As  a Mood Cont ro l ,  fu nk  i s  a n  a u d i os o c i a l  i n te r face wh ich  reaches  

i n s i d e  you  a n d  m a ssages  y o u r  heart ,  kneads  i t  i n t o  a sodden  m u s c l e  t h a t  

l u rches  w h i l e  y o u r  s t o m a c h  s k i p s  a bea t :  ' S o m e o n e ' s  t a l k ing ,  fu n k i n g  

w i t h  the  M o o d  C o n t ro l . '  A t  ' M ood  C o n t ro l ' ,  t he  tempo d o u b l es i n  speed 

a n d  rears  u p  to  h u g  your  fa ce .  

EO ing  m a kes vo ices  come down te lephone l i n e s ;  converse l y  i t  m a kes 
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s o u n d s  j u m p  o u t  a t  y o u ,  b r i n g s  v o i ces a n d  u n p l a c e a b l e  t h i ngs  

d i sconce r t i n g l y  face - to - face .  A vo i ceover s ta r ts  o u t  t reb ly  - ' D eprogra m '  

- t h e n  s l ow s  d o w n  to  b a s s  draw l :  ' A n d  reprogra a a a m .  · Between 

' Deprogra m '  a n d  ' Re p rogra m ' ,  t ime cru m p l es u p  a n d  the  second 

command l u nges  a t  y o u ,  p u n c h i n g  you  in  the  fa ce ,  defence less  f rom the 

fx o f  sound . 

S o n g l i n e s  o f  t h e  S p o n s o r e d  Wo r l d  

F u n k  becomes a m a s s - med i a  e p i c  o f  r h y t h m  a rrange m e n t s ,  horn  

orches t ra t i o n ,  opera t i c  t a p e l o o p s ,  c h o r a l  i n terru p t i o n s ,  a l l  orga n i zed  

accord i n g  to the  over l a p p i n g  rhy thms  o f  the  sponsored wor ld  o f  advert  

over load  a n d  gameshow rout ine .  D r u m s  are  processed in to  s h i m me r i n g  

cymba l l i c  s c i n t i l l a ;  h i  h a t  h i s s  b e c o m e s  a s p l a s h  s t retched o u t. i n t o  t h i n  

w i res o f  s i m m e r i n g  d e p res s i o n .  

M i x a d e l i c s  m u l t i p l ie s  t h e  Pa r l i a m e n t  c h o r u s  i n t o  a c h o i r  o f  c l o n e s ,  o f  

opera t i c  woma n m a c h i n e s ,  the  B r i d e s ,  t he  Extra  S i n g i n g  C l ones  o f  

Funkens te i n .  T h e  chorus  i s  l o o p  d ' l ooped  u n t i l  i t  s ca l e s  between a l i e n  

a n d  h u m a n ,  s l ips a c ross  the  v a l u e  s l i d e .  

T h e y  l i q u e fy the  s o l i d  s t a tes o f  s e n s e  a n d  n o n s e n s e ,  i n to n i n g  

sentences  t h a t  s t a r t  a s  b a b b l e ,  reverse i n to g i b b e r i s h  t h e n  m od u l a te i n to 

basso  profu n d o .  Vo ices  reverse i n t o  a h u m a n  r iver  of h e a v i n g  groa n s .  

crowd b a b b l e  a n d  brea k i n g  s u r f. I n  a n  a u d i o  para l l e l  o f  a t i m e l a psed 

f lower ' s  b u r s t i n g  s tamen ,  t he  C l ones  l o o m  u p  o u t  o f  the  reversed sound 

i n to  a sped-up n u rsery  rhyme n o t  so  m u c h  sung  a s  l ec tured  s o  

i n s i s t e n t l y  you  fee l  l i ke s a l u t i ng .  

T h e  C o n s u m e r  P a n t h e o n  o f  A d v e rt i s i n g  D e i t i e s  

M o o d  Cont ro l  does n ' t  s i n g  because  i t ' s  n o t  h u m a n  presence .  As  a n  

Advert i s i n g  D e i ty i t  beams .  b r i m s  over  w i t h  a n  i n h u m a n  b o n h o m i e .  The 

Song d i s tends  into an p s y c h o fa n a t i c  opera  o f  c o u n t e rp u n c h l i n es 

orches t ra ted from the i n fosphere :  ' A  fu n k  a day keeps the  nose h a i rs 

away .  N a m e  t h a t  fee l i ng ! '  The v o i ceover  d o e s n ' t  rec i t e .  I n s tead ,  i t  l i ghts  

u p  i ts words  in  n e o n ,  energ i z i n g  every t h i n g  w i th  urgent  C A P I TALS  

r i v e t i n g  y o u r  e a rs u n t i l  y o u ' r e  s ta r ing  a t  the  sound :  'The secret  to fu n k  i s  

t o  p a y  a t t e n t i o n . '  

Vo i ceovers  reo rga n i ze The S o n g  i n to  a m i xa d e l i c  a r rangement  o f  

s p o n sored s l o g a n s  a n d  opera t i c  one l i ners .  o f  e m p h a t i c  enco m i u m s  a n d  

corporate  k i s s o ffs : 'There ' s  n o t h i n g  t h a t  fu n k  w i l l  n o t  r e n d e r  fu n ka b l e . ' 

The corpora te  h o s t  b r ings  the  perma n e n t l y  good news ,  a perpe t u a l  
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b r i g h t ' n ' breez i ness :  'You deserve a break  t o d a y !  H a v e  i t  y o u r  way .  Wh i l e  

fu n k  i s  n o t  domes t i ca l l y  produced i t  i s  res p o n s i ve t o  your  m o o d ,  y o u  can  

score  i t  a n y d a y  on  W E FU N K . '  

E x t r e m e  Leve l s  o f  R u d i oVi s u a l i z a t i o n  

A Pa r l i a me n t  a l b um i s  a n  orchestra  i n  w h i c h  s t r i n g  sec t ions  a r e  rep l aced  

by  rhythm a r r a n gements  a n d  h o r n  ar rangements .  As  C l i n t o n  e x p l a i n s  

' Every t h i n g  w a s  s tacked b u t  s e p a rate  beca u s e  i t  wou l d  move o u t  the  w a y  

o f  e a c h  o ther  j u s t  i n  t i m e .  We stacked i t  o n  t o p  o f  e a c h  o ther  a n d  m a d e  

p o i n ts a n d  counterpo i n ts . '  

F u n k  becomes m o b i l e  a u d i oa r c h i tecture ,  the  s i m u l ta n e o u s  s l i d i n g  o f  

rhyth m i c  s t ra ta .  M u s i c i a n s  l i ke Bern ie  Worre l l ,  Fred Wes l ey ,  Bootsy  

C o l l i n s  a n d  M ic h a e l  H a m pton  are  a l l  v i rtuosos  - b u t  C l i n t o n ,  l i ke Brown ,  

i s  n o t  a m u s i c i a n  so  much  a s  a conceptua l i ze r ,  a h i g h - d en s i ty n e o l o g i s t .  

N o t  p l a y i ng i n s truments  i s  a g o o d  precon d i t i o n  f o r  derea l i z i n g  m u s i c  

i n to i m p o s s i b l e  s t a t e s .  W h e r e  B r o w n  hears  fun k  a s  t h i s  cyc l i c  m a c h i n e  

w h o s e  tensors  ca ptures  the  body  a n d  lock  i t  i n to perpe t u a l  m o t i o n  -

i n to the groovey - C l i n t o n ' s  the  conceptua l i zer ,  the  i m a g i neer ,  the  

u n i verse des igner ,  the  terra n o v a t i o n i s t  whose  s tud io  fi c t i o n s  are  

operated by s u c h  a n i m a tographers  a s  Worre l l  a n d  C o l l i n s .  

Psyc h o k i n a e s t h e t i c s  o f  t h e  L o w  E n d  

Bootsy ' s  M u tr o n - p rocessed Space  B a s s  a n d  Worre l l ' s  M o o g  a n d  Arp  

synths  are  psychok i n aes the t i c .  S o u n d  snatches  you  in to  the  sk in  y o u ' re 

i n ,  a b d u cts you  i n t o  your  own body ,  ac t i va tes  the b i o - l og i c  o f  thought ,  

encourages  y o u r  orga n s  to revo l t  f rom h i era rchy .  M u tr o n i c  bas s  charms  

your  s tomach  i n to a duet ,  tugs  a t  your  h ip s ,  h u m p s  your  a s s  i n  a s e i s m i c  

b u m p .  I t  h e a v e s  i n  a p e r i s ta l t i c  m o t i o n ,  l i ke the  a m p l i fi ed  i n s i d es  o f  a 

g i a n t  s tomach .  Worre l l ' s  Moog  s y n t h  i s  a n  t e n ta c u l a r  t re b l e  t h a t ' s  a l l  

s l i d e  a n d  n o  backbone ,  n o  at tacks  a n d  n o  d e l a y s .  Worre l l  uses  the  

M o d u l a t i o n  whee l  o n  the  A R P  s y n t h  - set  a t  oboe  a n d  c l a r i n e t - to 

synthes i ze  a fu n ky worm from trem o l o  a s  t h i n  a s  cheesewire .  

By  m u t a t i n g  the  l o w  e n d ,  fu n k  i nvades  p e rce p t i o n s ,  captur ing  t h e  

s e n s o r i u m  by  a l te r i n g  the o r d e r  o f  your  orga n s  w h i l e  they ' re s t i l l  i n s i d e  

y o u .  I n s tead o f  a n c h o r i n g  the  t r a c k  t o  the  h e a rtbeat ,  b a s s  m u t a t i o n  

kneads  d i s p e r s i n g  tremors  across  the  body s u r face ,  s o  t h a t  the  s k i n  t u r n s  

i n to a g i a n t ,  p a l p i ta t i n g ,  convu l s i n g  hear t .  Th i s  i n duces  a queasy  m o t i o n  

s i ckness ,  a s  i f  the  c a r p e t ' s  u n d u l a t i n g  u n d e r n e a t h  y o u .  

M u t a n t  bas s  d i s s o l ves  the r i g i d i ty o f  h i p n e s s ,  co l l a pses  the d i s ta nce 
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t h a t  C o o l  d e m a n d s .  A s  a homeopa t h i c  agen t ,  ' F u n k  n o t  o n l y  moves ,  i t  

c a n  remove '  t h e  s e n s a t i o n s  o f  fee l i n g  wa l l e d - i n ,  c l o s e d - u p ,  cased  i n  

a r m o u r. I t  s q u i r m s  l i ke a tapeworm , h e a v i n g  a n d  cont ra c t i n g  a l o ng  your  

i n tes t i n e s .  I t ' s  a b a s s n ake t h a t  u n d u l a tes  t h e  i n ert  abdomen  a n d  pe lv i s  

i n  S waves ,  snakemot ions  t h a t  s i dew ind  a l ong  t h e  t h i g h s .  

As  S l y  b a s s m a n  Larry G r a h a m  ex p l a i n s ,  "' I ' m  gonna  a d d  some b o t t o m  

s o  t h a t  t h e  d a n c i n g  j u s t  d o n ' t  e n d , " a n d  t h e n  m y  fuzztone c a m e  i n .  S e e ,  

m y  fuzz tone  i s  a l i t t l e  box  y o u  s tep  o n .  I t ' s  a d i s to r t i o n  box  y ' know . '  

I n s tead  o f  a n  i n e r t  l u m p  o f  b a s s ,  G r a h a m ' s  fuzz bass  d i s tor t s  t h e  l ow 

end  so i t  powers i n t o  t h e  l e a d  s o u n d ,  caree r i n g  u p  from u n d e r  i n  

h u m p b a c kbea t s ,  m e l o d i e s  from the  bot tom w h i c h  b u m ps ta r t  the  a rse  

unt i l  i t  beg i n s  evo l v i n g  i n to t h e  ass  a n d  t h e n  the  booty .  Wi th  S l y  a n d  the  

Fa m i l y  S tone ,  t h e  bass  deepens  through  d i s to r t i o n  a n d  s ta r ts  roa m i ng 

a r o u n d  as l o w  end  r h y t h m e l ody .  

Wh a tcha gonna do wi th o u t  yo ur  ass ? 

Sun Ra 

S c ra m b l e  t h e  H u m a n  S e c u r i t y  Sys t e m  

Th i s  reversa l  o f  sound ,  i n  w h i c h  t h e  b a s s  takes  over  from t h e  g u i t a r  s o  

t h e  l o w  e n d  p l ays  t h e  h i gh e n d ,  i m m e d i a t e l y  a l ters  t h e  sensor i a l  

h ierarchy  d e m anded  by T h e  P o p  S o n g .  T h e  a s s ,  the  bra i n  a n d  the  s p i n e  a l l  

c h a n ge p l a c e s .  The a s s  emerges from i t s  s t a tus  a s  s e nsory u n to u c h a b l e  t o  

become t h e  motor- boo ty, t h e  psychomotor  d r i v i n g  y o u  to  d a n ce .  The 

C l i n to n i a n  bra i n  puns com p u l s i ve l y ,  i s s ues  a n  a l a r m i n g  l ogorrhoe a .  

Boot sy ' s  bass  a c t i va tes  the  d i s t r i b u ted b ra i n  o f  t h e  b o d y .  The  a s s  

s tops  b e i n g  the  beh i n d ,  a n d  m oves u p fr o n t  t o  b e c o m e  booty .  

F u n k ,  reorga n i z i n g  the  shape o f  The Song  i n  space ,  u n n erves the  

bodyshape  presumed  by  Pop .  I t  exaggerates  a l l  y o u r  extrem i t i e s .  

Ex t ra terres t r i a l  fu n k  a l ters  i t s  a l i e n s  a t  t h e i r  o u te r  extremes  o f  a s s ,  

nose  a n d  t r u n k .  Pa r l i a m e n t  i s  fu l l  o f  d e s p e r a t e  w a r n i ngs  a ga i n s t  d i sc o ' s  

s u pe r i o r  c l o n i n g  c a p a c i t i e s ,  processes  w h i c h  l e a v e  y o u  f u n k l e s s ,  s n a tc h  

your  booty .  O n  ' 7 9 ' s  Gloryhallastoopid, the C l i n to n i a n  reve r s a l  reaches  

runaway p o i n t .  The booty  comes  a l i ve ,  m a kes i t s  escape  from the  res t  of  

the  body ,  i s  s u rg i c a l l y  a m p u ta ted i n  a n  a s s e n dectomy ,  re p l a ced by  

p r o s t h e t i c s  w h i l e  t h e  n o s e  extends  i n to a m o n s trous  t r u n k .  
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P e r p e t u a l  B a s s  M u t a t i o n  

Bootsy uses  t h e  M u tron B i - phaser  so  t h e  bass  rrRRevs ,  a motorb i ke 

power ing  the  track .  F i c t iona l i z i n g  t h i s  sound i n to a low end  l i fe form ,  

Mutant  Bass  becomes  the  Spaceface d o u b l e  bass  o f  Flashlight, the  

u n d erwater  bass  o f  A quaboogie. W i th Bootsy  the bass  becomes  a one-man 

rubber  b a n d ,  a tone-e ffect  genera tor .  As  we l l  a s  b e i n g  the  a n chor  wh ich  

we ights  the  m i x a d e l i c  a rrangement ,  i t  now extrudes  s p i n a l  textur - r- r - i frs , 

a low-end g l u ta m a te t h a t  reverses the grav i ty  of the Pa r l i a m e n t  un iverse .  

Why Spaceface? B ecause  i t  t u rns  grav i ty  ups ide  down .  Now that  the  

low end ar r ives  f rom a bove,  the  bot tom i s  now above your  head .  There ' s  

n o  g r o u n d  i n  B o o t s y ' s  a m p l i fi ed  p h y s i c s .  I ns tead  h i s  bass  s w a p s  fu n c t i o n s  

w i t h  Wor re l l ' s Moog  s y n t h ,  both  a c t i n g  a s  l ow e n d  m u t a t i o n  e n g i n e s .  

La n d i n g  o n  t h e  M o o g  

O n  t h e  1 0 . 3 8  Flashligh t 1 2.  m i x ,  fo rmer  c h i l d  p rod igy  a n d  New E n g l a n d  

Conservatory - t r a i n e d  B e r n a rd Worre l l  b e c o m e s  t h e  l a te s t  A fro n a u t  t o  

l a n d  on the  Moog .  Synthes i z i n g  the  bass  f r o m  the  Moog  tu rns  t h e  l ow 

e n d  i n to g l oops  a n d  s q u idges  from g i a n t  C l a e s  O l d en berg t o o t h p a s t e .  

Worre l l ' s m u t a n t  Moog  i s  r a d i o a c t i v e  p l a s m a ,  perpetua l l y  p u l s a t i n g  fro m  

g l o b u l e s  to  s t r o b i n g  m a y d a y  s ig n a l ,  from t h e  emergency  s i g n a l  o f  

c o m p u ter  ma l fu n c t i o n  to  t h e  c rack le  o f  c r i n k l ed p l a s t i c  to  t h e  

sheetmeta l c l a p  w h i c h  rep l aces  d r u m s  w i t h  a wave r i n g  y e t  regu l a r  

i m p a c t .  

S y n t h e t i c  bass  sucku l a te s ,  the  new F u n kencyc l o - p - d i a  term fo r a 

s o u n d  w h i c h  bo th  s u c ks a n d  p 'u s tu l a te s .  Moog  becomes  a s l i th e r i n g  

c e p h a l opod t u g g i n g  a t  y o u r  h i ps ,  d r a g g i n g  your  neck  i n to i t s  b o n e l es s  

maw ,  s i n k i n g  h o l e s  i n  your  ears  a n d  s u c k i n g  o u t  t h e  b a l a n c e  mech a n i s m  

- thereby  s l i d i n g  s o l i d  ground  from u n d e r  y o u .  

Flashligh t i s  t h e  dreamv i s i o n  o f  s y n t h e t i c  r h y t h m ,  l i g h t  synched  t o  

s o u n d  u n t i l  i t  e n t ra i n s  t h e  b r a i n  i n to t h e  b l i nd i n g  rea l i z a t i o n  t h a t  ' W e  

are  the  L i gh t . ' The  c h o r u s  i s  a l o o p  o f  o p e r a t i c  Y i d d i s h ,  perpe tua l l y  

u n w i n d i n g  a n d  u n c o i l i n g  l i ke a tapeworm m a d e  from chora l c h a n t s .  

Flashligh t' s v o i ces  are  d o u b l e - backwards  t apes ,  p h o n e m e s  s a n g  

backwards  t h e n  rever s e d ,  s o  the  a t t ack  o f  each  s y l l a b l e  f l i p s  over  i n to a 

Twin Peaks- s t y l e  g r u m b l e  t h a t  l a s t s  a e o n s  then  s p r i ngs  back  a l l a tonce  i n  

a gabb l i ng grem l i n  tone  a n d  a s h i ve r i n g  ' Oooooh ! '  fro m  C l i n to n .  B a s s  

s l i t hers  i n  t r a c t i o n  w h i c h  s u c ks y o u  down then  e x p e l s  you  i n to t h e  p a t h  

o f  C l i n ton  croon i n g  ' N ow I l a y  me down ' i n  a d a z e d  d ra w l . T h e r e ' s  a n  

awkward p a u s e  a fte r  t h e  s t u n n e d  e l o n ga t i o n  o f  ' d o w n ' ,  b e fore  ' to s l ee p '  
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l u rches  a n d  wrongfoots  you . S p l i c i n g  tape  a l ters  s pace ,  t r i c ks 

expecta t i o n  so you m i s s  t h e  next  s tep  o n  a s t a i rcase .  The s p l i t  between I 

a n d  m e  m a kes a f r i end  o f  psychos i s .  I i s  an a l i e n  w h i c h  h e l p s  m e  ' t o  

s l eep ' .  I i s n ' t  m e r e l y  a n o t h e r  i n  the  1 9 t h  C R i m b a u d i a n  s e n s e .  W i t h  

Pa r l i a m e n t ,  I i s  a p o p u l a t i o n  a n d  y o u  a r e  a crow d .  D e  I a  S o u l  equa ted 

the  m u l t i p l ex se l f a s  'j u s t  Me,  Myse l f  a n d  I '  w h i c h  m a kes 3 ,  the  m a g i c  

n u m ber  o f  Yo u .  

Sy m b i o p sy c h o t a x i p l a s m :  S e e n  I I I  T o o k  4 
A qua Boogie' s s u b t i t l e ,  Psychoalphadiscobetabioaquadoloop, descr ibes  the 

para l l e l  processes that P 'Funk  i nduces .  The su ff ixes descr ibe p'hys i c a l  

s t a t e s  [p 'sycho ,  b i o i .  menta l  s t a t e s  [ a l p h a ,  b e t a ] .  env i ronments  [d i sco ,  

aqua ) .  The chorus  loops  the loop  i n to ' A  mot ion  p i c ture  underwater  

s tarr ing  both  o f  you . '  S t r i a t i ons  of  Bubb lemoog and  Bootsy 's  aquaw-w

wobb l e  bass  draw you i ns i d e  the g igant ic  gu lps  of  a supera q u a l u n g .  

R h y t h m  A r r a n g e m e n t s  d e c o m p r e s s  you i n t o  the  hyperrhyt h m i c  l eve l s  

o f  the  b i ocompu ter .  S tockh a u s e n :  ' We a re a w h o l e  sys tem o f  p e r i o d i c  

rhy thm w i t h i n  t h e  b o d y .  T h e r e  a re  m a n y  per i o d i c i t i e s  s u p e r i m posed ,  

from very fa s t  to  very s low o n e s .  A n d  a l l  o f  these  together  b u i l d  a very  

po lymer i c  mus i c  i n  the  body . ' P 'Funk  demands  pos t -Cagean  

o m n i a tten t i veness_. I t  a c t i v a tes  the  number ing  c a pa b i l i t y  o f  the  b i g  b ra i n ,  

t h e  body .  The  fe e t  t h a t  move ,  t h e  h i p s  w h i c h  sw ive l  i n  t i m e ,  t he  head  

wh ich  nods ,  t he  nerves wh ich  pu l se :  a l l  t he  body c o u n t s .  To get  funked  

u p  i s  to  a c c l i m a t i ze  y o u rs e l f  to the  e n d l e ss  c o m p l ex i fi c a t i o n  o f  these  

s ta tes ,  to  be s e n s u a l i zed by a l l  the  p rocesses  t h a t  process  you .  

H y d r o n a u t s  i n  A q u a t o p i a  

' 7 8 ' s  Mo tor-Booty A ffair draws  t h e  l i s tener  down i n t o  a n  A t l a n t i s  w h i c h  

Pa r l i a me n t ' s  h y d r o n a u t s  w a n t  t o  ' ra i s e  to  the  top ' .  R a i s i ng A t l a n t i s  to  

the  top  means  a m p l i fy i n g  the  l o w  end  u n t i l  i t  becomes  a l i q u i d  

e n v i r o n m e n t .  B r i n g i n g  the  deep - sea i s l a n d  i n to d r y  shore  d e m a n d s  a n  

a m p h i b i a n  m i x a d e l i c s .  

A t l a n t i s  d e m a n d s  the  a r t i f i c i a l  evo l u t i o n  o f  a n  n t h -gene r a t i o n  

a q u a fu n k ,  e a s i n g  psychosensory  t e n s i o n  i n  a new f lowm o t i o n .  The 

Mo tor-Bo o ty A ffair' s seasway i n g  syn ths  a n d  horn  descent  l u l l s  yo u  i n to 

a n  A t l a n tean  a q u a t o p i a ,  ' a  mys t i c a l  m e e t i n g  grou n d '  where 'we  c a n  s w i m  

through  l i fe w i t h o u t  a ca re . ' I n  {You 're a Fish a n d  I 'm a /  Wa ter Sign 

C l i n t o n ' s  fra i l  fa l s e t to  l o ngs  to be ' o n  t h e  s a m e  s i d e  o f  l ove as you . '  

C h o r u s  becomes  a buoya n t  c h o r a l  ree f w i t h  vowe l s  a n d  consonant s  now 
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d i fferent  p i tches  o f  b u b b l e s .  Vo ices  d o n ' t  s i n g ;  i n s tead  they  garg le ,  

t h rough  a q u a l u n g s ,  b u r b l e  t h rough  snorke l s  i n  b u b b l i c i ous  b a r i tones .  

Danc ing  the  a q uaboog ie  i n  l i q u i d  a i r  t u r n s  y o u  i n t o  a n  aquanaut  o n  

B i m i n i  Row .  

Spa cebass  p u l l s  spaces  a n d  t i mes  o u t  f rom between peo p l e .  The f loor  

s l i p s  f rom under  your  fee t ,  fl i p s  over  above your  h e a d .  Assquake  in  

ou terspace .  A q u a b a s s  draws  you down i n to a n  a q u a bo o g i e  i n  zero G ,  

s u c k i n g  your  booty  up  in to  a l o w  e n d  above y o u r  h e a d .  Worre l l ' s  s y n t h  

f l u c t u a tes  f r o m  s p o n g i fo a m  t i m b res  to i norga n i c  s o u l c l a p s ,  f r o m  a b r u p t  

t reb l e s  to w a n i n g  s trobes  o f  a n  emergency s i gn a l .  

You ' re c rad led  b y  W a l ter  ' j u n i e '  M o r r i s o n ' s  a q u a l u n ged croon :  ' W i t h  

the  r h y t h m  i t  t a k e s  to dance  t h rough  w h a t  we  h a v e  to  l i ve through ,  y o u  

c a n  d a n c e  underwater  a n d  n o t  get  wet . ' 

A qua Boogie i s  a n u -groove ,  a n  impos s i b l e  n a v i g a t i o n  t h rough  t h e  

a u d ioso c i a l .  Motor-Boo ty A ffair a n n o u n ces a n  o u ter  t h o u g h t  o f  t h e  b o d y  

i n  w h i c h  the  bra i n  i s  a motor  func t ion  a n d  the  b o o t y  i s  a bra i n .  As  Pedro  

Be l l  ex p l a i n s ,  'Tech n o l ogy a u to m a t i ca l l y  causes  the  l a n g u a ge t o  expa nd , '  

p u t t i n g  p ressure o n  l a nguage ,  knead i n g  i t  i n to  new processes ,  new 

sensory  l i fe fo r m s :  sucku l a te ,  bootyfu l ,  t h ro b ba s o n i c  t h u m p a s a u r u s .  

N e a l o g i c ,  ' t h e  p r i m a l  a c t  o f  p o p  p o e t i c s '  i n  W i l l i a m  G i bson ' s  sense ,  

occurs  a t  a n  extreme ra te .  Pa r l i a m e n t  are  neo log i s t s ,  l e x i c a l  

synaes the tes  ex t ra p o l a t i n g  u n i verses  from a gra i n  o f  s o u n d .  

Cosm ogenes i s  a t  3 3 · 3 ·  
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SYNTH E SIZIN G TH E 
OM NIVERS E 

[Dialogues Concerning]  New World System Bui lders:  Sun Ra 

Th e I m p o s sible a t tracts m e ,  b e c a u s e  e ve rythin g  
p o s sible h a s  b e e n  done a n d  the  wo rld didn ' t  c h a n g e  

Sun Ra 

T h e  B r e a k  w i t h  D e l i v e r a n c e  

U n d e r l y i n g  S o u t h e r n  gos p e l ,  s o u l ,  the  e n t i re C i v i l  R i g h t s  p roj ec t ,  i s  t h e  

C h r i s t i a n  e t h i c  o f  u n ivers a l  l o v e .  S o u l  t rad i t i o na l l y  i d e n t i f i e s  w i t h  t h e  

I s rae l i te s ,  t he  s l aves '  rebe l l i o n  a ga i n s t  the  Egy p t i a n  P h a r a o h s .  S u n  R a  

breaks  v i o l e n t l y  w i t h  C h r i s t i a n  rede m p t i o n ,  w i t h  s o u l ' s  a s p i r a t i o n a l  

d e l i verance ,  i n  fav o u r  o f  pos th u m a n  god h e a d .  

I n f a t u a t i o n  w i t h  t h e  D e s p o t i c  

B u t  R a  i d e n t i fi e s  w i t h  t h e  P h a r a o h s ,  t h e  despot s ,  t he  a n c i e n t  oppressors ,  

by  seced i n g  fro m Amer i ca :  ' I  a i n ' t  p a r t  o f  Amer i ca ,  I a i n ' t  p a r t  o f  b l a c k  

peop l e .  T h e y  w e n t  a n o t h e r  w a y .  B l a c k  peop l e  a re  carefu l l y  s u perv i sed  s o  

they ' l l  s t ay  i n  a l o w  pos i t i o n .  I l e ft every t h i n g  to  be me ,  ' c a u s e  I k n e w  I 
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w a s  n o t  l i ke t h e m .  N o t  l i ke B l a c k  o r  w h i te ,  n o t  l i ke A m e r i c a n s  . . .  b l a c k  

peo p l e ,  t h e y  b a c k  t h e r e  i n  the  p a s t ,  a p a s t  t h a t  somebody m a n u fa ctured 

for 'em .  I t ' s  n o t  the i r  pas t ,  i t ' s  n o t  the i r  h i s tory . ' 

The P o s t h u m a n  

S o u l  a ff i rms  the  H u m a n .  R a  i s  d i sgus ted w i t h  t h e  H u m a n .  H e  d e s i res to  

b e  a l i e n ,  by e m p h a s i z i n g  Egypt  over I s rae l ,  t he  a l i e n  over h u m a n ,  the  

future over the  p a s t .  In  h i s  MythSc ience  sys tems ,  A n c i e n t  A fr i c a n s  are  

a l i e n  G o d s  f rom a despot i c  fu ture .  S u n  Ra i s  the  E n d  o f  Sou l ,  t h e  

r e p l a c e m e n t  o f  G o d  by  a P h a ra o n i c  Pa n t h e o n .  

Te r m i n a t e  t h e  S l a v e  R e v o l t  o n  P l a n e t  R o c k  

S u n  Ra  l o o ks d o w n  on  h u m a n s  w i t h  the  i n h u m a n  i n d i fference a n d  

i m pa t i e n c e  o f  a P l u t o n i a n  P h a r a o h .  A s  the  composer  d e s p o t ,  h e  breaks  

n o t  on ly  wi th  gospe l  t ra d i t i o n  b u t  a l s o  wi th  Trad fu tu re - s l ave  n a rra t i ves :  

Planet of the Apes, Bro ther from A n o ther Plane t, Blade Runner, A lien 

Na tion. R a ther  t h a n  i d e n t i fy w i t h  the rep l i c a n t s ,  w i th  Ta y l o r  from Planet 

of the Apes, Ra i s  more  l i ke l y  to  d i spa tch  b l a d e r u n ners  a fter  the 

I s ra e l i tes .  He 's  t he  Tyre l l  Corpora t i o n ' s  u nseen d i rector ;  i t ' s  Ra  t h a t  

w a n t s  the  B r o t h e r  f r o m  Another  P l a n e t  genet i ca l l y t a gged a n d  

bodybagged .  For  S u n  R a ,  t h e  o r a l  t rad i t i o n  i s  n o  G l or i o u s  H e r i tage ;  i t ' s  

m e r e l y  t h e  s o n g s  s l aves  w e r e  a l l owed to  s i n g  i n  the  concent ra t i o n - c a m p  

u n iverse  o f  1 8 t h  C A m e r i c a .  F a r  from b e i n g  the  e n d u r i n g  s p i r i t  o f  

a ff i rm a t i o n ,  the  s o u l  h e r i tage i s  t he  m n e motech n i cs  o f  e n forced 

dema ter i a l i z a t i o n ,  o f  the  geno c i d a l  v i r tu a l i ty o f  the  M i d d l e  Passage .  

The ' 72  m o v i e  Space is  the  Place sees  Ra a t  h i s  most  P h a r a o n i c ,  t h i s  

d e s p o t i c  a l i e n  from a n  O t h e r  P l a n e  o f  There .  A n c i e n t  Egy p t i a n s  a rr ive  

from the  A l te rDes t i ny ,  from a p a ra l l e l  fu t u r e .  D r i v i n g  t h rough  poor  areas  

o f  downtown O a k l a n d ,  f l a n ked by t h e  f igures  o f  H o r u s  a n d  A n u b i s ,  he  

observes :  'The peo p l e  have n o  mus i c  t h a t  i s  i n  coord i n a t i o n  w i th  the i r  

s p i r i t s .  Because  o f  th i s ,  they ' re  o u t  o f  t u n e  w i t h  the  u n iverse .  S i n c e  they  

don ' t  have  m o n ey ,  they don ' t  have  a n y t h i n g .  I f  t h e  P l a ne t  takes  ho ld  of  

a n  A l terDes t i ny ,  t here ' s  hope  for  a l l  o f  u s .  B u t  o therw i se  the  death  

sentence  u p o n  th i s  p l a n e t  s t i l l  s tands .  Everyone m u s t  d i e . ' 

As s p a ce vo c a l i s t  j u ne Tys o n  i n to n e s ,  ' I t ' s  a fte r  the  E n d  of the  Wor l d .  

D o n ' t  y o u  know t h a t  yet? ' 
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T h e  Wa r i n  T i m e  

l n  t h e  zos ,  j a m a i ca n  a c t i v i s t  M a rcus  G a rvey, t h e  ' B l ac k  M o s e s ' ,  n a m e d  h i s  

s h i p p i n g  f leet  B l ack  S t a r  L i ners ,  t o  p l u g  t h e  n o t i o n s  o f  repatr i a t i o n ,  o f  

retu rn  t o  t h e  p a t r i a ,  t h e  fa ther l a n d ,  i n to tha t  o f  i n terp l a netary escape .  

R a  zooms th i s  los t  Afr i ca  in to  a l o s t  Pharaon ic  Egypt .  By  revers i n g  

t h i s  l o s t  A fr i c a n  E g y p t  o u t  o f  t h e  p a s t ,  a n d  fa s t forwa rd i n g  i t  o u t  i n to t h e  

i n ters te l l a r  s p a c e  o f  S a t u r n  a n d  P l u t o n i a ,  Ra  s w a p s  G a rvey ' s  p o l i t i c s  o f  

seces s i o n ,  rad i c a l  a t  a p o i n t  w h e n  i m p e r i a l  c a p i t a l  demanded  reserves o f  

b l a ck l a bour ,  for a M y t h S c i ence sys tem a s s e m b l e d  from G e o rge M .  j a mes '  

New P h i l os o p h y  o f  Afr i c a n  Redem p t i o n  in  ' 5 4 ' s  Stolen Legacy. 

Stolen Legacy is rea l w o r l d  s c i  f i  in w h i c h  Egyp t i a n  M y t h Sys tems  are  

s to len ,  d i s g u i s e d  a n d  s e n t  back  in to  t h e  pas t  to  prevent  an  

Afr i ca n •  · Am e r i c a n  future  ever h a p p e n i n g .  Back  in  ' 40 ,  W a l ter  Benj a m i n  

was  foreca s t i n g  a War  i n  t i m e  where  'even  t h e  d e a d  w i l l  n o t  b e  s a fe '  

from ' t h e  enemy '  i f  h e  w i n s .  Th i s  a n a c h ro n i c  z o n e  i s  l a ter  p h o t o fi l m e d  b y  

C h r i s  M a rker a s  La je tee. B y  ' 6 4 ,  F rantz  Fa n o n  g l i m p ses  a 2 n d  Wa r i n  

T i m e  wh ere a Te r m i n a to r  ' t u r n s  t o  t h e  p a s t  o f  t h e  oppressed  p e o p l e  a n d  

d i s to r t s ,  d i s f i gures  a n d  des t roys  i t . '  

E g y p t i l l o g i c  

F o r  j a m e s ,  Afr i ca n • · Am e r i c a n  h i s tory i s  n o t h i n g  b u t  w h i te m y t h o l ogy .  

Egypt  i s  bo th  outs ide  h i s tory  a n d  a correct ive  to h i s tory ,  a b e n i g n  

d e s p o t i c  s t a t e ,  t he  h y d ra u l i c  s l ave  s t a t e ,  t he  r u i n s  o f  a res p l e n d e n t  

h e l i o p o l i s .  I t  i s  A p a r t h e i d  A m e r i c a  i n  reve rse .  F a n o n  c a l l s  u p  a n  

on screen memoryfi l e  a n d  gazes a t  t h e  i m age o f  a 'very  bea u t i fu l  a n d  

s p l e n d i d  era ' .  I t s  e x i s tence ,  he  suggests ,  ca ta lyses  ' a n  i m porta n t  c h a nge 

in  psychoa ffec t i ve e q u i l i b r i u m '  which ' reha b i l i ta tes  u s . ' 

The Egypt  t h a t  j a mes  b u i l d s  i s  a d e s p o t i c  p a r a d i s e ,  m i rror  i m a ge o f  

Amer i c a ' s  a p a r t h e i d  d e l i r i u m .  T h e  West  i s  j u s t  a s i de - e ffec t :  t h i s  

byproduct ,  t h i s  u s u r p i n g  p a r a s i te o f  the  Egyp t i a n ' s  a r c h a i c  b l u e p r i n t .  

Reprogramm i n g  w h i te m y t h o l ogy  f r o m  the  opera t i n g  s y s t e m  upwards  

l e a d s  i n to p h i l o l og i c a l l a b y r i n t h s ,  the  maze  o f  M y t h Sys tems .  

Stolen L egacy tr i ggers the Egypt i l l og i ca l  Son i c  F i c t ion  of  Ear th  Wind  and  

F i re .  F l i p  to the back cover of  Shuze i  Nagaoka ' s  artwork for  ' 79 ' s  I Am and  

there ' s  the  Egyp t i l l og i ca l  l andscape l i t  i n  the  g la ucous red l i ght  o f  D a l i - ized 

nuc lear  mys t i c i sm .  M u s h room c louds hover i n  the  background ;  Phara o n i c  

r o c k  s t a t u e s  s i t  next  to Baby l o n i a n  z iggurats  powered by l i nes a b o v e  F u l l e r  

d o m e s ;  t r a n s p o r t  g r i d s  run  through t e m p l e s  b u i l t  by D .  W .  G r i ff i ths  f o r  h i s  

fi l m  In tolerance. E l i zabethan  s h i p s  crash over waterfa l l s ;  U F O s  c i r c l e  l a z i l y. 
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I f  y o u  l a u n c h  fr o m  1 8 4 7  t o  1 5 2 :5 ,  y o u  l a u n c h t h e  

m i s s i l e  n o t  in t o  t h e  fu t u r e b u t  b a c k w a r d s . 

N o w  y o u we r e  d i s r u p t i n g  t i m e a s  t h e  t i m e t a b l e s .  
Yo u h a d  t i m e v e r s i n g  t i m e 

Ram m e llze e 

H i s t o ry I s  a P a r a n o i d  M a d m a n  

Tu r n i n g  t o  h i s tory becomes a mora l du ty  i n  a n  e n d l es s  w a r  a ga i n s t  

m i se d u c a t i o n .  F i n d i n g  c o n t i n u i t i e s  i n  t h e  p a s t  o r  reten t i o n s  b a c k  to  the  

West  Coas t  o f  Af r i ca  becomes a n  i m pera t ive  o f  s e l f-knowledge ,  from 

j a mes  to Fa n o n  to  K RS 1 .  

I f  the  war  i n  t i m e  i s  a Forever War ,  then  a l l  t he  t roops  have  t o  be 

s ta t ioned  there a l l  the  t i m e .  I t ' s  no  s u r p r i s e  when the  s o l d iers  go awo l .  

W h o  a r e  they  f i g h t i n g  for? T h e  fo lk s  back  home? W h a t  i f  t i m e  i s n ' t  a 

bes ieged trench on a Forever War ,  b u t  an i ndeterm i n a te s i t u a t i o n :  ' W h a t  

i f  h i s tory was  a g a m b l er ,  i n s tead o f  a force i n  a l a boratory  exper iment ' ?  

W h a t  i f  h i s tory  i sn ' t  ' a  reason a b l e  c i t i zen '  b u t  Ra lph  E l l i s o n ' s  ' m a d m a n  

fu l l  o f  p a r a n o i d  g u i l e '? 

sps A m e r i c a  i s  a n  u n e n d i n g  n i g h t m a re ,  a n  e n d l e s s  Nigh t of the 

Li ving Dead i n  w h i c h  1 9 t h ,  1 8 t h  a n d  1 7 t h  C s tereoty p o l o g i e s  s t a l k  t h e  

d i s u n i te d  S t a t e s ,  s q u a t t i n g  bra i n s ,  s e c u r i n g  a l l e g i a n c e  t o  cof f i n s .  The  

d e a d  re fuse  to  d i e .  

R Vi s i t o r  f r o m  A n o t h e r  M e a n i n g  

Awa y from a l i e n a t i o n .  I n to the  a r m s  o f  t h e  a l i e n :  ' I ' m n o t  a h u m a n .  I 

never c a l l ed  anybody mother .  The woman w h o ' s  s u pposed  to be my 

mother  I c a l l  o ther momma. I never ca l l  nobody  mother .  I never c a l l  

nobody fa ther . ' S tockh a u s e n :  ' I t ' s  a n  i n n e r  reve l a t i o n  t h a t  h a s  come 

severa l t i m e s  to me ,  that  I h a ve been educated  o n  S i r i u s ,  t h a t  I come 

f rom S i r i u s . '  L i kew i s e ,  Ra  m a i n t a i n s  he  was  born  o n  S a t u r n .  

Th i s  b l a t a n t  i m poss i b i l i t y  becomes the  p recon d i t i o n  o f  R a ' s  o u t e r  

thought ,  the  t h res h o l d  w h i c h  opens  o u t  i n t o  the  new w o r l d  o f  

M y t h S c i e n c e .  Every t h i n g  he  composes ,  f r o m  ' 5 6  to ' 9 3 ,  exacerba tes t h i s  

i m po s s i b i l i ty ,  ex tends  i t  across  200 a l b u m s  t o  e c l i p s e  everyday rea l i ty :  

'The I m p o s s i b l e  i s  t he  Watchword o f  the  G reater  Space  Age . ' he  

a n n o u nces  i n  ' 6o .  The S p a ce Age c a n n o t  be  avo ided  a n d  S PA C E  M U S I C  i s  

the  key  to unders t a n d i n g  the mean ing  o f  the  I M PO S S I B L E  a n d  every 

other e n i g m a . '  
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Th e M o t h e r s h ip a n d  t h e  F a t h e r s h ip a r e  c o m i n g  fo r 

m e .  C o m e  a n d  s n a t c h  m e ,  m o t h e r fu c k e r s !  Ta k e  m e  

a wa y  fo r a l i t t l e  wh i l e  
O l '  D irty Bastard < > O s iris 

B a s i c  I n s t r u c t i o n s  f o r  L e a v i n g  E a rt h  

T o  l i s ten  to  Ra  i s  to  be  d ragged i n to a n o t h e r  s o n a r  sys te m ,  a n  o m n i verse 

o f  over l a p p i n g  sonar  sys tems which abduct  you  from Trad  a u d i o  rea l i ty .  

By becom i n g  a l i e n  h i m s e l f, R a  t u r n s  you a l i e n .  A fro < • A m e r i c a n  h i s tory is  

w h i t e  mytho logy :  there fore  Ra  pur sues  j a m e s '  opera t i n g  system to i t s  

f i n a l  progra m :  Rej e c t  h i s tory a n d  mytho l ogy.  A s s e m b l e  

coun termyth o l o g i e s .  Assemb l e  s c i e n c e  f r o m  myth  a n d  v i c e  versa .  I n  ' 7 2 ' s  

Space i s  the Place, the  c a m e r a  cu t s  to a g i r l  w i t h  a fro p u ffs : ' H o w  do w e  

know y o u ' re for rea l ? '  

R a :  ' H o w  d o  y o u  k n o w  I ' m  rea l ? '  

Teen a gers  c h o r u s :  ' Yea h . '  

R a :  ' I ' m n o t  rea l ,  I ' m  j u s t  l i ke you .  You d o n ' t  e x i s t ,  i n  t h i s  s o c i ety .  I f  

you d i d ,  your  peo p l e  wou l d n ' t  be  seek i n g  e q u a l  r i g h ts . '  

Cam era cuts  t o  g i r l  who  s m i l e s  w i t h  her  eyes ,  u n t i l  h e r  m o u t h  

reg i s ters  p a i ned  recogn i t i o n .  

R a :  ' Yo u ' re n o t  rea l .  I f  you  were ,  y o u ' d  h a v e  s o m e  s t a t u s  a m o n g  t h e  

n a t i o n s  o f  the  wor l d .  S o  w e ' r e  b o t h  m y t h s .  I d o  n o t  c o m e  to  y o u  a s  

rea l i ty .  I c o m e  to  y o u  a s  t h e  m y t h  because  t h a t ' s  w h a t  b l a c k - ' [Camera  

cu t s  i n  c l ose  a s  h e  ho lds  u p  a crys t a l  u p  to  h i s  face  a n d  s tares  a t  i t ]  ' -

p e o p l e  a re ,  myths .  I come from ( s tressed] a d ream t h a t  the  B l a c k  M a n  

dreamed l o n g  ago . · 

Camera  cu t s  to m i d  s h o t  f l a n ked by A n u b i s  a n d  H o r u s .  

R a :  ' I ' m a c t u a l l y  a presen t '  • presence s e n t  to  you  by  y o u r  a n ces tors . '  

T h e  A g e  o f  M y t h s c i e n c e  

I n  h i s  ' 92  Chronicle of Post Soul Black Culture, m a i ns t ream c r i t i c  N e l s o n  

G eorge d a t e s  t h e  D e a t h  o f  a red e m p t i ve a n d  a ff i r m a t i v e  S o u l  c u l ture 

t h e  o n e  c h a rac ter i zed by C i v i l  R i g h ts -era  o p t i m i s m ,  gospe l  a n d  M otown -
to ' 72 ,  t h e  era  o f  B l a x p l o i ta t i o n ,  t h e  s t a te d e c i m a t i o n  o f  B l ac k  Power  a n d  

N i x o n ' s  e l e c t i o n .  B u t  the  A r k e s t r a  i s  l a u nched  back  i n  ' 5 5 .  R a ' s  

p o s t h u m a n  M y t h S c i e n c e  p recedes  n o t  o n l y  the  pos t sou l e ra ,  b u t  m a n y  o f  

t h e  a l l - wh i te fu tures  o f  the  50s , t he  p r i s t i n e  towers  o f  F r a n k  R .  Pa u l .  

M y t h S c i e n c e  s ta r ts  w i t h  R a ' s  ' 5 5  fu turopo l i s  Brain ville, where  j a z z  

prov ides  the  m a te r i a l  f o r  ' a  s p a c i te p i c ture  o f  t h e  Aton a l  Tom orro w ' .  
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J azz becomes the p l a tform for Superson ic  F i c t ions .  fo r cosmopo l i t an  

poss ib i l i ty  spaces :  ' I n  Brain ville, I env i s ion  a c i ty  whose  c i t i zens  a re a l l  

i n te l l i gent  i n  m i n d  and  act ion . Every p r inc ip l e  used in  govern i n g  t h i s  c i ty i s  

based on  Sc ience a n d  Log i c .  M us i c i a n s  a r e  ca l l ed S o u n d  Sc ient i s t s  and  Tone  

A rt i s t s .  Yes ,  Bra i n v i l l e  i s  a wonder fu l  c i ty and  we l i ke the thought  o f  i t . ' 

T h e  P o s s i b i l i t y  S p a c e  o f  O u t e r  T h o u g h t  

S u n  R a ' s  i m p o ss i b l e  s t a t e  a s  a n  o ffwor l d  a l i e n  o p e n s  u p  t h e  poss i b i l i ty 

s p a c e  o f  a 3 r d - P i a n e t  m u s i c .  Beca u s e  h e  l i s te n s  to Ear th  from o ffwo r l d ,  

h e  ga i n s  t h e  s a t e l l i te ' s  perspec t ive ,  t h a t  p o i n t  o f  h e a r i n g  t h a t  K i l l a h  

P r i e s t  grasped  w h e n  h e  crooned i n  ' 9 5  t h a t  t h e  ' Ea r th i s  a l re a d y  i n  

space . ' Th i s  a rkes t ra l  perspect ive ,  the  o ffwor ld  a u d i t i o n  o f  Spacesh i p  

E a r t h  o p e n s  t h e  pos s i b i l i ty s pace o f  t h e  hea d :  ' I N STRU CTI O N  T O  T H E  

P E O P L E  O F  EART H .  Y o u  m u s t  rea l i z e  t h a t  y o u  h a v e  t h e  r i g h t  t o  love  

bea u ty . . .  You m u s t  l e a r n  to  l i s t e n .  beca u s e  by l i s ten i n g  you  w i l l  l e a r n  to  

see  w i t h  your  m i n d ' s  eye .  You see ,  mus i c  pa in t s  p i c tures  t h a t  on ly  t h e  

m i n d ' s  eye can  s e e .  Open  your  ear s  s o  t h a t  you  can  see  w i t h  the  eye o f  

t h e  m i n d . ' A f t e r  R a ,  m u s i c  becomes  a n  U n i d e n t i fi a b l e  A u d i o - O bj e c t .  

We didn ' t  h a ve any m o de ls so we had to cre a t e  our  

o wn language . I t  was based on  sound.  I t  wa s n ' t  j u s t  
s o m e thing yo u c o u l d  pick up a n d  physical ly d e a l  wit h .  

Sp ace is a p l a c e ,  a n d  yo u h a d  to t h i n k  space 

Phil Cohran 

O p e r a t i n g  Sy s t e m  f o r  S p a ce s h i p  E a rt h  

A s  t h e  p i l o t - composer  o f  t h e  Arkes t ra ,  Ra  i s  c a p t a i n  o f  Spacesh i p  E a r t h :  

D e s t i n a t i o n  U n known .  The s y n t h e s i z e r  t u r n s  the  prod u c e r  i n to a 

n a v i ga tor ,  m o v i n g  through  fi c t i on a l  s p a c e .  l a n n i s  X e n a k i s :  ' W i th the  a i d  

o f  e l ec t r o n i c  c o m p u ters  t h e  composer  becomes  a s o r t  o f  p i l o t :  h e  
presses  t h e  b u t t o n s ,  i n t roduces  coord i n a t e s ,  a n d  s u perv i ses  the  cont ro l s  

o f  a cos m i c  v e s s e l  s a i l i n g  i n  t h e  s p a c e  o f  s o u n d ,  across  s o n i c  

con s t e l l a t i o n s  a n d  g a l a x i e s  t h a t  h e  c o u l d  fo r m e r l y  g l i m p s e  o n l y  a s  a 

d i s t a n t  d r ea m . ·  The  Arkestra  i s  t h i s  ' cos m i c  vesse l  s a i l i n g  i n  t h e  s p a c e  o f  

t h e  s o u n d ' ,  t h e  s o n i c  space s h i p  w h i c h  l eaves  S a t u r n .  trave l l i n g  t o  

P l u t o n i a ,  to  N u b i a ,  A t l a n t i s  on  a n  I n terga l a c t i c  S p a c e  Trave l  i n  S o u n d .  

A f t e r  t h e  Arkestra  c o m e  t h e  a u d iove h i c l e s  o f  t h e  7 0 s :  T h e  U p s e t t e r ' s  

B l a ck Ark ,  C rea t ion  Rebe l ' s  S t a r s h i p  A fr i c a ,  Pa r l i a m e n t ' s  M o t h e r s h i p -
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a n d  a rt i s t  Rober t  S p r i n g e t t ' s  M o o gs h i p ,  on  the  s l eeve o f  H e r b i e  

H a n c o c k ' s  ' 74  Thrust. The F u t u r i s t  b u i l d s  conceptua l  s o u n dcra ft s ,  n e w  

arks  for  e x p l o r i n g  u n heard  s o u n d wo r l d s .  

E n t e r i n g  t h e  Syn t h  R a c e  

Whoever  cont ro l s  t h e  syn thes i zer  cont ro l s  the  s o u n d  o f  t h e  fu ture ,  b y  

evo k i n g  the  a l i e n .  I n  ' 7 0 ,  X e n a k i s  r e n a m e s  t h e  synthes i zer  t h e  Sonot ron .  

Every  syn thes i ze r  i s  a n  i n s t r u m e n t  t h a t  em i t s  sonorous  par t i c l e s  a n d  

generates  s o n i c  m o l e c u l e s ,  a m a c h i n e  w h i c h  t ra n s m i ts wavefo r m s ,  f i r i n g  

S o n i c  R a y s ,  E s s r ' a y s .  

I n  t h e  50s  s u c h  p r o t o s y n t h s  a s  the  Therem i n  evoked M o n s ters  a n d  

the  a l i e n .  Ra  h a d  been turned  o n t o  e l ec t ron i c s  by wa tch i n g  m o n s t e r  

m o v i e s  a n d  h e a r i n g  t h e  u n e a r t h l y  There m i n .  I n  t h e  70s  d i sc o ' s  s y n t h e t i c  

m etronomes  were a t t acked as  a u t o m a t i c  a n d  i n h u m a n ,  a s  c l o nes  o f  a 

s u p e r i o r  robot i c  force .  

By the  l a te 6 o s ,  Ra  h a s  a l ready l a nded  o n  the  M o o g .  The spacerace  

becomes  t h e  synthrace .  Wi th  t h e  E l ec t r o n i c  j azz o f  Herb ie  H a ncock ,  

Larry You n g  e t a/, s pace  tu rns  from a 1 9 t h  C w e i g h t l e s s  s u b l i m e  towards  

a po ly rhy thmspace  s hower .  In  Space is  the Place, d e s p i t e  h i m s e l f, a 

teenager  w a n t s  to know:  'Are  there  a n y  w h i teys  u p  there? '  

R a :  'They ' re  work i n g  u p  there  ( hesitant) today .  They take  fre q u e n t  

t r i p s  to  t h e  m o o n .  I n o t i ce n o n e  o f  you  have been  i n v i te d .  H o w  do you  

t h i n k  you ' re gonna  e x i s t? The year  2000 i s  r i g h t  a round  t h e  corner . ' 

The synthrace  a n d  t h e  spacerace  converge i n to h a r m o n i c  

progre s s i o n s ,  w h i c h  Ra  s y n t h e s i z e s  i n t o  s o n o tron i c  p ro p u l s i o n  

processes :  M u l t i p l i c i t y  Adj us t m e n t ,  Readj u s tm e n t  Syn thes i s ,  I so tope  

Te l e p o r t a t i o n .  Tra n s m o l ec u l a r i z a t i o n ,  Frequency P o l a r i z a t i o n .  

The Te c h n o l o g y - M a g i c  C o n t i n u u m  

Tra d i t i o n a l ly ,  2 o t h  C s c i ence  s t e r i l i zes  a l l  m y t h :  m y t h  s ta r t s  where  

sc ience  s tops .  B u t  t h e  record i n g  m ed i u m  ac t s  a s  a n  i n ter face  between 

s c i ence  and m y t h .  Every m e d i u m  o p e n s  u p  a c o n t i n u u m  fro m tec h n o l ogy 

to  m a g i c  and back  a ga i n .  M a g i c  i s  j u s t  a n o t h e r  name for a fu ture ,  a n  a s 

yet  u n known med i u m ,  a l o g i c  i d e n t i fi ed  b y  both  A r t h u r  C .  C l a rke - 'Any 

s u ffi c i e n t l y  a d v a n ce d  tech n o l ogy becomes  i n d i s t i n g u i s h a b l e  from m a g i c '  

- a n d  S a m u e l  R .  D e l a n y :  'A t  t h e  m a t e r i a l  l e ve l ,  o u r  techno l ogy i s  

beco m i n g  m o r e  a n d  m o r e  l i ke m a g i c . '  R a ' s  M y t h S c i e n c e  ex tends  t h e  

techno l ogy m a g i c  c o n t i n u u m  i n to s o u n d .  Concepts  c l u s ter  i n to 

over l a p p i n g  M y t h S c i ences ,  i n to new w o r l d  sys tems  a n d  p a ra l l e l  
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c o s m o l o g i e s :  ' I n  fa c t ,  I ' ve been t a l k i n g  a b o u t  the  o m n iverse ,  a n d  t h a t  i s  

a b o u t  a m u l t i p l i c i ty o f  u n i verses . '  

From M a rc o n i  t o  Tes t a  t o  M o o g  t o  R a ,  e l ec tr i f i ca t i o n  opens  up  a 

d i scon t i n u u m  between techno l ogy a n d  m a g i c .  Why a d i s c o n t i n u u m  

i n s tead  o f  a c o n t i n u u m ?  Beca use  a l te r n a t i n g  c u r r e n t  t ra n s m i ts across  

gaps  a n d  i n terva l s ,  a n d  n o t  by l i neage  or  i n h e r i t a n c e .  From now o n ,  

E l ectron i c  M u s i c  becomes  a t e c h n o l ogy-myth  d i scon t i n u u m .  Tra d i t i o n a l  

C u l tu re  works h a r d  to p o l a r i ze  t h i s  d i scon t i n u u m .  M u s i c  w i l fu l l y  

co l l a p s e s  i t ,  f l agra n t l y  c o n fu s i n g  m a c h i n e s  w i t h  m ys t i c i s m ,  sys te m a t i z i n g  

t h i s  c r i t i c a l  d e l i r i u m  i n to i n fo r m a t i o n  mys ter i e s .  

The C o m p o s e r  I s  a To n e  Sc i e n t i s t  

M u s i c  i s  t h e  sc i ence  o f  p l ay i n g  h u m a n  n e rvous  sys tems ,  orches t ra t i n g  

s e n s o ry m i xes  o f  e l e c t r i c  e m o t i o n s :  t h e  m u s i c  o f  yourse l f  i n  d i s s o n a n c e .  

R a  hears  h u m a n s  a s  i n s t r u m e n t s ,  s o u n d  genera tors  p l ayed by t h e  m u s i c  

they  l i s ten  to .  The tone  s c i e n t i s t ' s  ro l e  i s  t o  e n g i n e e r  new h u m a n s  

through  e l ec t ro n i c s .  I n  h i s  ' 9 1  p o e m  I am the Instrumen t, R a  a b s tracts  

t h e  s o u n d m a c h i n e  in to  a s o c i a l  m a c h i n e :  ' I  a m  a n  i n s t r u m e n t .  B u t  man i s  

an  i n s t r u m e n t  too .  The peop le  are  a n  i n s t r u m e n t . ' 

The A u d i e n c e  I s  a M e d i u m  

T h e  crowd i s  a n  i n s t r u m e n t  p l ayed b y  e l ec t ro n i c s ,  a n d  R a  i s  a n  

i n s t r u m e n t  p l ayed by t h e  C o s m o s .  T h e  crowd i s  syn thes i zed  i n to a n e w  

s ta t e  by e l ec t ro n i c s .  S i newaves  p a s s  th rough  t h e  m ed i u m  o f  t h e  

s y n t h e s izer ,  a m p l i fi c a t i o n  t rave l s  through  t h e  Arkestra ' s  i n s t r u m e n t s ,  

t h rough  t h e  c r o w d  a n d  then  back ,  i n  a n  a l tern a t i n g  s o n o tron i c  c i rcu i t .  

Da nces  correspond  t o  c o n s te l l a t i o n s ,  e a c h  o n e  a pos i t i o n i n g  s a t e l l i te i n  

a n a v i ga t i o n a l  a s t ronomy .  T h e  Arkestra  i s  a n  i ns t r u m e n t  o f  t o n e  therapy  

t h a t  conduc t s  emot iona l  current  through  a u d i en c e s .  

M a S o n i c  Sc i e n t i st s  i n  t h e  R r k e s t r a l  M o n a s t e ry 

Ark • Orches t ra = Arkes t ra . S u n  Ra u s e d  to t e l l  h i s  tone  s c i e n t i s t s  t h a t  

t h e i r  j o b  was  n o t  so  m u c h  t o  p l a y  a s  t o  m a n i p u l a te tone  c o l o u r s .  They 

c o l or i ze  a new e m o t i o n a l  spec t ru m ,  program s e n s a t i o n s  w i t h o u t  n a m e s .  

D i s c i p l i n e  i s  t h e  m o t o r  o f  S p a c e .  The Arkestra  i s  a n  a l l - m a l e  orches t ra  

r u n  a s  a M i l i ta ry  M o n a s tery :  'When  t h e  army w a n t s  to  bu i l d  men  they  

i so l a te  them .  I t ' s  j u s t  the  case  t h a t  t h e s e  are  m u s i c i a n s  bu t  you m i g h t  

say  they ' re  m a r i n e s .  They h a v e  t o  k n o w  everyth i n g . ' 
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E n t e r p l a n e t a ry K o n ce p t s  

Ra u s e s  e l ec t ro n i c s  t o  genera te a p a n t h e i s t i c  cosmo l ogy .  E l ec t ro n i c s  

a m p l i f i e s  t h e  a r c h a i c  Pythagore a n  s y s t e m  i n  w h i c h  the  c o s m o s  i s  a 

corre s p o n d e n c e  o f  h a r m o n y  a n d  n u m ber .  ' 7 2 ' s  Astro Black Mythology i s  

a s s e m b l ed f r o m  t ranschron i c  i n p u t s :  E g y p t ,  N u b i a ,  Europe .  

Mach ine  Genea log i s t  Lewis  M u m ford presses  t h e  Cont ro l  key on  t h e  

Assem b l a ge f i l e :  ' O n l y  o n e  t h i n g  was  needed  to a s s e m b l e  a n d  p o l a r i ze  a l l  

t h e  new c o m p o n e n t s  o f  t h e  mega m a c h i n e :  t h e  b i r t h  o f  the  S u n  G o d .  A n d  

i n  the  1 6 t h  C .  w i t h  K e p l er ,  Tycho  Bra h e  a n d  C o p e r n i c u s  of fi c i a t i n g  a s  

accoucheurs ,  t h e  n e w  S u n  G o d  w a s  born . '  O n  t h e  cover  o f  ' 6 5 ' s  The 

Heliocen tric World of Sun Ra Vol 2. next  to Copern i c u s .  G a l i l e o ,  Tyc h o  

B ra h e  a n d  K e p l er ,  there ' s  a n  i l l u s t r a t i o n  o f  R a .  By trave l l i ng back  i n  t i m e  

a n d  i n s e r t i n g  h i m s e l f  i n to  the  1 6 th  C .  Copern i c a n  h e l i o c e n t r i c i t y  i s  

tu rned  i n t o  European  s u nwors h i p .  Ren a i ss a n c e  a s tro n o m y  becomes  a 

t h r i v i n g  branch  o f  Egyp t i a n  god wors h i p .  Egy p t i a n  M y thSys tems  a b d u c t  

t h e  C h r i s t i a n  u n i verse .  T h e i r  cosmo l ogy serves  R a ' s  e n d s .  

P o l y r h yt h m a z e s  

I n  Pythagorean  M y t h S c i ence ,  a l l  t h e  s p h eres  h a r m o n i z e .  W i t h  S u n  R a ,  the  

p o l y rhy thmaze  rep lace  harmony ,  a c t i n g  a s  a n  a s trotherapy  to  h e a l s  t h e  

m i n d ' s  i n te r n a l  e m p i re s .  Cosm i c  tonemag i c  i s  w h a t  R h y t h i m  i s  R h y th i m ' s  

Derr i ck  M a y  wi l l  l a ter  term a kao- t i c  h a r m o n y :  a harmony  o f  spears  a s  

m u c h  a s  s p heres .  

I o n o s p h e re 

' 7 2 ' s  Astro Black uses  e l ec t ron i c s  as a n  a e r i a l  to t u n e  i n to the  

i o n o s p h e re unt i l  t h e  s o u n d  spec tra o f  the  u n iverse  become a u d i b l e .  

E l ec t romagnet i c  s torms .  i o n o s p h e r i c  d i s tu r b a n c e ,  the  d o p p l e r  s h i ft o f  

l i gh t n i n g  a r c i n g  through  space ,  cra s h i n g  t h o u g h  t h e  geom a g n e t i c  fi e l d ,  

genera t i n g  w h i te n o i s e ;  a l l  t h i s  Cos m i c  s o u n d  i s  m a te r i a l i zed  through  the  

M oog .  Rad io  tra n s m i s s i o n s ,  s a te l l i t e  s i g n a l s ,  pu l sar  freq u e n c i e s ,  quasar  

e m i s s i o n s ,  a l l  t hese  tra n s m i t  through  t h e  pa tchbay  o f  the  Moog  i n  an  

i n ters te l l a r  t s u n a m i .  

A s tro Black t h rows y o u  i n t o  t h e  s q u a l l  a n d  s q u e a l  o f  horns .  p i t ched  

so  h i g h  t h ey t u r n  i n t o  emergency  s i rens ,  p i e d p i per  pan ic .  Bass  c l a r i n e t  

becomes  a s i n i s ter  s i d ew i n d e r .  Bas s  i s  bowed i n to d r o n e  tex ture s  t h a t  

m i rror  a n d  m u t a t e  fo ghorn f lock  a n d  bassoon  h o n k .  

The p o l yrhy thmaze  vo l a t i zes t h e  w e i g h t l es s  z e r o  o f  t ra d i t i o n a l  s p a c e  

m u s i c  w i t h  t h e  perpe t u a l  m o t i l i ty a n d  r u n a w a y  c o m p l e x i t y  o f  m o l e c u l a r  
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r h y t h m .  F i e l d s  o f  percu s s i o n  t h a t  d i s t r i b u te t h e  b e a t  i n to s l i p s l i d i n g  

t u r b u l e n c e .  Th i s  a g i t a t i o n  res u l ts from reth i n k i n g  Space  a s  p o l yrhythm 

a n d  paradox .  ' S pa c e  i s  a p l a ce , '  Arkestra l t r u m peter  Ph i l  Cohran  argued ,  

' and  you h a d  to th ink  s p a c e . ' 

E n g i n e s  f o r  R u d ioTr a v e l  

Every i n s t r u m e n t  i s  a s o u n d  m a c h i n e  w h i c h  t ra n s m i ts energy .  

The  Moog  osc i l l a tes  between s h o rtwave s tat ic  a n d  wha le  s p u m e ,  

w h i te n o i s e  a n d  m e teor  s h o wers ,  N A SA te s t  p a t terns  a n d  c ra s h i n g  m e ta l ,  

rocket  takeof f  a n d  s q u e a l i n g  s tr i n g  s e c t i o n s .  E l ec t ro n i c  i n s t r u m e n t s  a r e  

e n g i n e s  f o r  a u d i o  t rave l :  t h e  cos m i c  tone  orga n ,  t h e  a s tro  s p a c e  o r g a n ,  

the  S o l a r  s o u n d  orga n ,  the  s o l a r  p i a n o ,  the  j u p i te r i an  fl u te .  

Perc u s s i o n  i s  the  m u l t i t i m e  genera tor ,  the  rhy thm u l t i p l i er :  s o l a r  d r u m ,  

cos m i c  s i d e  d r u m ,  sky tone d r u m s ,  d ragon d r u m s ,  t h u n d e r  d r u m ,  s p i r a l  

perc u s s i o n  g o n g ,  Egyp t i a n  s u n  be l l s ,  s o l a r  b e l l s ,  s p a c e  g o n g ,  s u n  h a r p .  

Perc u s s i o n  sc ra m b l es t i m e  a n d  t r a n s m o l e c u l a r i zes  space .  Through o u t  

Cosmic Tones for Men tal Therapy, percu s s a pe l l a  turns  i n t o  a l a byr i n t h .  

B l a c k  t o  C o m m  

I n  A dven ture Equa tion, po ly rhy thm reverbera tes  i n to a webbed maze ,  a 

t reacherous  rhyth m s h ower tha t  c o m p e l s  you to s u p p l y  a s t a b i l i z i n g  b e a t .  

Rhy thm m u l t i p l i e s  a n d  perp lexes ,  con fo u n d s  the  s p a c e  between s o u n d s  

w i t h  the  s h a p e s  o f  s o u n d .  The po l yrhythmaze  was  A u to C a ta l ysed by a n  

A m p e x  taperecorder .  I t  d rew Thomas  ' B ugs '  H u n ter ,  t h e  Arkes t ra 

record i s t - d r u m m e r  i n t o  i t s  s h i ft i n g  sands :  ' I  was  us ing  a n  o l d  A m p e x  6 0 1  
o r  6 0 2  m o d e l  t a p e  record er  . . .  W h a t  i t  h a d  w a s  t h i s  t h i n g  where y o u  c o u l d  

t a k e  the  o u t p u t  o f  the  t a p e  y o u ' d  recorded p l a y i n g  b a c k ,  a n d  feed i t  i n to 

a nother  i n p u t .  I was j u s t  foo l i n g  w i t h  i t  once . . .  and I got  t h i s  we i rd 

reverbe r a t i o n .  I wasn ' t  su re  what  S u n  Ra wou l d  t h i n k  o f  i t  when he h e a rd 

i t ,  I thought  he m i g h t  be mad - b u t  he l oved i t .  I t  b l ew h i s  m i n d '  By 

work i n g  the vo l u m e  o f  the  o u t p u t  o n  the  p l a yback I c o u l d  contro l  the 

e ffec t ,  m a ke i t  fa s t  or  s l ow,  d rop i t  o u t . ' In ' 7 2 ' s  Space is the Place, an 

o ffs creen vo ice a s k s :  ' W h a t  i s  the  power o f  your m a c h i ne? '  j u m p cut  to 

Sun Ra fra med  a g a i n s t  a b l u e  backdrop ,  a s  h e  a n swers :  ' M u s i c . ' 

C a l m l y , w i t h  s o ft h e s i t a t i o n ,  a n  e l a bo ra t i o n :  'Th i s  m u s i c  i s  a l l  pa r t  o f  

a n o t h e r  tomorrow.  S p e a k i n g  t h i ngs o f  b l a c k n e s s .  A b o u t  the v o i d ,  the  

e n d l e s s  vo id ,  the  bot tom l es s  p i t  s u rrou n d i n g  y o u .  I t ' s  the  mus ic  o f  t h e  

S u n  a n d  the  S t a r s .  You ' re  a l l  i n s t r u m e n t s .  Everybo d y ' s  s u pposed  to  be  

p l ay ing  t h e i r  par t  in  th i s  vas t  a rkestry  o f  the  cosm o s . ' 
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C O S M O LO GY O F  
VO L U M E  

The Cosmic  Communications Medium i s  a n  Evolution Engine:  

A l i ce Coltrane 

Th e a u die n ce fo r yo u r  art h a s n ' t  e ve n  b e e n  b o rn ye t 
Julian Schnabel to Jean Michel Basquiat 

' I t ' s  l i ke rewr i t i n g  t h e  B i b l e ! '  For  R a s h i e d  A l i  rem i x o l ogy is b l a s phemy .  

A l i ' s  avers i o n  to A l i c e  C o l tra n e ' s  '72  Li ving Space [A lice Coltrane Remix] 

i s  an i n d e x  o f  t h e  reverence p e t r i fy i n g  j oh n  C o l t r a n e ' s  repu ta t ion  a n d  

m u s i c ,  a fter  h i s  d e a t h  i n  ' 6 7 ,  i n t o  a s i n g l e  m a s s  o f  c a l c i fi e d  s a i n t h o o d .  

The S o n i c  i s  rendered i n t r i n s i c a l ly e t h i c a l ,  i m m e d i a t e l y  m o ra l .  

R e m i x o l ogy i s  b l a s p he m y  for a l te r i n g  t h e  t a p e s ,  for derea l iz i n g  t h e  

rea l t i m e  o f  T h e  Song .  B u t  t h e  Li ving Space Remix i s  n o n e t h e l e s s  devout ,  

a m i ra c u l o u s  m o s a i c  o f  cere m o n i a l  s t r ings ,  a n  as tra l i zed proces s i o n  o f  

t a m b o u ra drones  a n d  c h i m e s .  Turbu l e n t  t i n t i n n a b u l a t i o n  heaves  i n  

waves  t h a t  p a r t  l i ke t h e  R e d  Sea ;  h a r p s  p l u m e  l i ke t h e  s p u m e  o f  sperm 

w h a l e s  o f f  the  G a l apagos  Arc h i pe l ago ;  a s t r i n g e n t  sax  squea l s  l i ke a p i g  

b e i n g  s kewered . 
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R e m i x o l o g y  i s  R e i n c a r n a t i o n  

Every  A l i ce C o l t r ane  a l b u m  i n t en s i f i e s  t h e  s a n c t i f i c a t i o n  process  t h a t  

J o h n  s t a r t e d .  F o r  A l i ce ,  re m i xo l o gy i s  n o t  heresy  b u t  re incarn a t i o n ,  a 

resur rec t i o n  tech n i q u e  i n  w h i c h  s o u n d s  a re  rem ater i a l i zed  a s  s p i r i t s  on  

t a p e .  ' 7 2 ' s  Infinity a m p l i f i e s  a fi c t i o n a l  j a zz i n  wh ich  John Co l t rane  i s  

reborn  a s  O h n e d a r u t h  to  p lay  a t  A l i c e ' s  c e l e s t i a l  s p i r i t - s y m p h o n y .  The 

i n s i d e - s l eeve p ic t u re s h o ws a l i n eup  that  never  e x i s t e d ,  e l ec t r i c  g h o s t s  

p l a y i n g  p h a n t o m  j a zz i n  t a p e  s p a ce- t i m e .  The S l e evenotes  are  s i gned by  

John ,  b u t  read a s  A l i c e .  To  l o o k  a t  t h e  f ront  s l eeve i s  to fa l l  t h rough  

frac ta l i zed  s t a ined  g l a s s  i n to nes ted  form a t i o n s  o f  s p i r a l s  w i t h i n  s p i r a l s ,  

k a l e i d o s c o p i c  i t e r a t i o n s  a s  b l u e  a s  m o t h e r  sky .  

O h n e d a r u t h  [J o h n  C o l t r a n e ]  r e p a i r e d  to a c i t y  o f  

s h i n i n g  r a d i a n c e s i t u a t e d  n e a r  a p o i n t  i n  s p a c e  

wh e r e s t a n d s a m a m m o t h c o l o s s u s  o f  t h r e e  wo r l d s  

Alic:e Coltrane 

E l e c t r i c  E l e v a t i o n  

M a r s h a l l  M c L u h a n :  ' E l e c t r i c  c h a n n e l s  o f  i n fo r m a t i o n  h a v e  t h e  e ffect o f  

r e d u c i n g  [o r  e l e v a t i ng [  p e o p l e  to  t h e  d i s i nc a r n a t e  s t a t u s  o f  i n s t a n t  

i n fo r m a t i o n .  We a re  t r a n s ported  e l ect ron i c a l l y  a n d  bo d i l y . ' L i ke Bruce  

Lee ,  D iana ,  E l v i s ,  E v i t a  a n d  M a l c o l m  X ,  ' e l e c t r i c  med ia  h a s  l i te ra l l y  

t ra n s l a te d '  Co l t rane  i n to a record i n g  a n g e l . 

E l e c t r i c  J azz t rans ports  Co l t rane  back  to E a r t h ,  t r a n s m ater i a l i z i n g  

h i m  i n to s o n i c  i n fo r m a t i o n .  I n  a process  w h i ch beg in s  w i t h  h e r  ' 6 8  

Monas tic Trio, where  J o h n  becomes  a t r a n e s o n i c  fo rce ,  A l i ce u s e s  t h e  

m e d i u m  o f  C o s m i c  J a zz to  a r t i fi c i a l l y  e v o l v e  J o h n  i n t o  a s e r i e s  o f  E l ec t r i c  

G o d s ,  p a s s i n g  through  a s u c c e s s i o n  o f  n ew v i b r a t i o n a l  u n i ver ses .  
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C o s m i c e n e r g y - a t o m i c ,  t h e  p r i m a ry s u b s t a n c e  
c o m p o s i n g  m a t t e r  a n d  s p i r i t  

Alice Coltrane 

G a l a c t i c  T e t r a l o g y < >J a zz D e i f i c a t i o n  

I n  ' 7 2 ' s  L ord of Lords, p e n u l t i m a t e  i n  h e r  G a l a c t i c  j a zz Te tra l ogy ,  A l i c e  

r e n a m e s  h i m  S r i  Rama  O h n e d a r u t h ,  the  god whose  n a m e  m e a n s  U n i ver se  

Wo r l d  C o m p a s s i o n .  john  i s  be ing  s y n t h e t i ca l l y  s p i r i tu a l i zed  i n t o  a s t u d i o  

d e i ty :  ' B e fore  O h n e d a r u t h ' s  i n i t i a t i o n  w h e r e  h e  rece ived  t h e  n a m e  o f  S r i  

R a m a .  h i s  a s t r a l  g l o b u l e  m a n i fes ted  i n  m y  b e i n g  f o r  m y  use  expre s s l y  i n  

m u s i c .  I t  i s  the  s a m e  conta i n e r  o f  g r o s s ,  e l e m e n ta l s  a n d  cosm i c  m a t e r i a l s  

he  u s e d  w h i l e  l i v i n g  o n  e a r t h ,  w h i c h  he  n o  l o n g e r  h a s  a u s e  for n o w  t h a t  

h e  p re s e n t l y  moves  a n d  works i n  a f i ne r ,  l i gh te r  e therea l  body . ' 

By L ord of Lords, C o l tra n e  herse l f  h a s  become Tur iya  A p a r n a .  O n  the  

cover .  her  head  s i n ks back  i n to a ha lo  o f  her  h a i r ,  he r  face wracked by 

the  r a p t u res  o f  c rea t i o n .  S h e ' s  c l oaked  in a ka f tan  t h a t  d ra pes the 

s tud i o .  The Crea tor  d i s so l ves  the  ego beca use  h i s  ' em brace  i s  so  l o v i n g  

a n d  the  b l i s s  from i t  so  ex t reme ,  t h e  h u m a n  b o d y  can  i n  n o  way 

w i t h s ta n d  th i s  . . .  ' 

The C o l t r a n e  s u n s h i p  has  spa cewrecked i n  i n te r s te l l a r  s p a c e .  On  

Andromeda 's Suffering, A l i ce C o l t rane  l eaves  i n te r s te l l a r  space  beh i n d  

f o r  t h e  m e t a ga l a c t i c  c o s m o s :  ' A n d r o m e d a  i s  a s u perga l a xy i n  the  

U n i verse  whose  rays  e x t e n d  two b i l l i o n  t i m e s  b r i gh te r  and  deeper  than  

the l i g h t  f rom the  s u n  o f  o u r  so l a r  sys te m .  I n  t h e  metaga l a c t i c  c o s m o s ,  

m i gh t y  A n d romeda  i s  the  c e l e s t i a l ,  e t h e r i c  hear t  i n  the  g rea t  cos m i c  

B o d y  o f  the  Lord . I n s i d e  t h i s  m a gn i fi c e n t  s u p e r  s t ruc tu re  o f  s p i ra l l i n g  

s t a r s ,  t h e  s u ffe r i n g  a n d  so rrows o f  h u m a n i ty b u r n  b r i g h t l y  a n d  profu s e l y  

everyd a y, a n d  a re  d e e p l y  fe l t  w i t h  t h e  h e a r t  o f  the  d e a r  Lord . '  

C e l e s t i a l  O r c h e s t r a t i o n  

Though  t h e  weake s t  i n  t h e  Te tra l ogy,  Lord o f  Lords h a s  t h e  m o s t  l a v i s h  

a r rangem e n t s ,  A l i c e  co n d u c t i n g  a 2 4 - p i ece s t r i n g  s e c t i o n  p l a y i n g  orga n ,  

h a r p ,  tympa n i ,  ce l e s t i a l  s t r i ngs  s a t u r a t i n g  t h e  s o u n d fi e l d :  a v i s i ta t i o n  

f r o m  S t rav i n s ky d e l ivers  excerpt s  f r o m  The Firebird. 

I n  ' 7 1 ' s  World Ga laxy, the  second in the  G a l a c t i c  Tet r a l ogy,  A l i c e  

C o l t rane  w i th  S t r i n gs tra n s m u tes  j azz  i n to a c e l e s t i a l  sympho ny.  S t r i n g  

a r r a n g e m e n t s  d rown you  i n  s e n s a t i o n s  o f  the  c o l o s s a l ,  t he  a r c h a i c ,  t h e  

cerem on i a l .  H e r  guru  Swa m i  Sa tchad i n a n d a  na rrates  L o ve i s  a Sacred 

Word, i n trod u c i n g  her A L o ve Supreme r e m i x ,  a 9 m i n  58  second 
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compre s s i o n  o f  C o s m i c  J a z z ,  s o l a r  o r g a n  feed back ,  a v a l a n c h e  o f  h a r p s ,  

i n s i n u a t i n g  t amboura d r i l l ,  h e a v y  r o c k  d r u m m i n g  a n d  percu s s i o n  showers .  

Galaxy around Oludumare means  t h a t  t h e  e lec t r i c  energy o f  

J o h n  . .  Q i u d u m a re i s  now a n  e l ec t r i c  S u n  a r o u n d  whom a ga l a x y  t u r n s .  

Galaxy i n  Turiya a n d  Galaxy i n  Sa tchadananda e x p a n d  t h e  e n ergy o f  

A l i ce " Tu r i y a  a n d  t h e  Swa m i  i n to s t a r s  c o n ta i n i n g  g a l a x i e s ,  s u p e r n e b u l a e  

i n s i d e  w h i c h  t h o s e  ga l a x i e s  tu rn . 

Tra n s o n i c  E n e rgy  F i e l d  

I n  ' 7 1 ' s Universal Consciousness, fi rs t  i n  t h e  G a l a c t i c  J a zz Tetra l ogy, A l i ce  

renames herse l f  Tu r iya  Aparna .  On the  s l eeve she  t h a n ks God fo r her  

' extraord i n a ry transon i c  and  a tmospher i ca l  power  wh ich  sent  forth 

i l l u m i n a t i n g  wor l d s  o f  sound i n to the aethers o f  th is  un iverse . ' Tra nson i c  

be ing  the  next  leve l  u p  from superson ic ,  the neares t  to  the  speed  of  sound .  

H ere j azz  i s  tra n s m o l e c u l a r i zed i n to a Cosm i c  m u s i c  tha t  ' e m b races  

cosmic  thought  a s  a n  e m b l e m '  o f  what  J o h n  termed U n i versa l  Sound .  A fter  

Phase  1 ,  Co l tra n e ' s  En ergy M u s i c ,  a n d  Phase  2 ,  his  theor ies  o f  U n i v e r s a l  

S o u n d ,  Universal Consciousness s t ar ts  Phase  3 o f  cos m i c  though t .  

Ta m b o u ra Tra n s m i t t e r  

To A l i ce ,  t he  t amboura  t o n e  ' i s  rem i n i s c e n t  o f  s p h e r i c a l  h a rm o n y '  b u t  

h e a r d  n o w ,  i t  e m i ts a d rone  l i ke a powerd r i l l  v i b r a t i n g  i n s i d e  a h i gh l e v e l  

ra d i oa c t i v e  z o n e .  U n iversa l h a r m o n y  does n ' t  t ra n q u i l i z e ;  i t  h u r t s .  On  Sita 

Ram, Tu l s i ' s  t amboura  i s  a t h i n  w i re of s o u n d  i n ser ted  th rough  your  e a r s ,  

a powersaw e m i t t i n g  t reb l e  u l t ra - freq u e n c i e s ,  rays  o f  a m p l i f i ed  O p  A r t  

l i ke  B r i d ge t  R i l ey ' s  ' 6 2  Phase. 

The i n n e r  s l e eve  s h o w s  A l i c e  C o l t r a n e  c r o s s l egged , a r m s  e x t e n d e d  

i n  m e d i t a t i o n ,  a h u m a n  s a t e l l i t e d i s h  r e a d y  to rece i v e .  A m p l i f i e d ,  t h e  

t a m b o u r a  i s  a fo r k  t h a t  t u n e s  h e r  e n s e m b l e  i n to a u n i v e r s e  o f  s p h e r i c a l  

h a r m o n y .  S o l a r i zed  by d e s i g n e r  Ph i l i p  M e l n i c k ,  A l i ce  C o l t r a n e  i s  

f l o o d e d  i n  y e t  t ra n s m i t t i n g  c o r o n a s  o f  b l a z i n g  l i g h t .  H e r  a fro b u r n s  i n  a 

s i l v e r  s u p e r n o v a .  
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s h e i s  a v e c t o r ,  a f u r t h e r  e a r t h  e x p l o r a t i o n  

A m e e r  B araka 

The C o n c e p t e c h n i c s  of P r i m a u d i a l  Te c h n o l o g y  

W i t h  A l i c e  C o l t r a n e ,  t he  j azz composer  becomes  the  e l ec t r i c  tra n s m i t ter .  

I n  h e r  G a l a c t i c  Tetra l ogy,  record i n g  becomes  a pr i m a u d i a l  t e c h n o l ogy.  

The c o s m o s  i s  an i n fi n i ty o f  e n d l e s s l y  reverbera t i n g  v i bra t i o n s .  The 

u n i verse  beg ins  i n  s o u n d .  Therefore  new sound e n g i n e s  c a n  a m p l i fy new 

u n iverses  i n to res o n a n c e .  Long-d i s t a n c e  t e l e co m  sys tems  i n te n s i fi e s  

s e n s a t i o n s  o f  i m m i n e n t  Reve l a t i o n .  Amp l i fi c a t i o n  p l u s  orches t ra t i o n  = 

c o s m i c  co m m u n i c a t i o n s  m ed i u m .  G a l a c t i c  j azz i s  a s a te l l i t e  d i s h ,  a 

n a v s a t  for rece i v i n g - t ra n s m i t t i n g  energ ie s .  I t  becomes  a n  Evo l u t i o n  

E n g i n e  t h a t  m a s ters  the  m a ker .  t h a t  m a n u fac tures  e l ec t r o n i c  s o u l s .  E a c h  

a l b u m  crosses  a thres h o l d  o f  the  t ran s o n i c ,  t he  e t h e r i c ,  t h e  c o s m i c 

u n iversa l ,  the  g a l a c t i c ,  t h e  metaga l a c t i c .  

A s c e n s i o n  i n t o  A s t ro J a z z  

H e r  s t a rt l i n g  t i t l e  t r a c k  Uni versal Consciousness d o e s n ' t  so  m u c h  u p d a t e  

the  a r c h e t y p a l  H o l l ywood 50s  s c o r e  a s  a r c h a i z e  i t  e v e n  fu r ther .  C e l e s t i a l  

s t r i n g s  i nves t s  the  B i b l i c a l  s u b l i m e  w i t h  a s u d d e n  s e r i o u s n e s s .  L i ke a 

Bronx  accent  i n  B e t h l e h e m  B C ,  i t  a n a c h r o n izes  you .  50s  w i d e s creen 

B i b l i ca l  ep ic  p i t chbe n t  i n to B o l l ywood tones .  

C o l tra n e  t u r n s  the  organ  i n to a so l a r  eng ine .  Her  l ead  i n s t r u m e n t  i s  

the  organ  peda l ,  genera t i n g  sheet s  o f  feedback ,  o f  a n g e l s  on  f i re .  

The e l e c t r i f i e d  organ  f loods  you in  s e n s a t i o n s  o f  cerem o n i a l  

s o l e m n i ty ,  t he  rega l  proces s i o n  o f  swa y i n g  p a l a d i n s .  I n  Hare Krishna, 

C o l t r a n e  u s e s  the organ  b a s speda l s  u n t i l  the organ  h u m s  l i ke a s u b l ev e l  

powersta t i o n .  Wars of Armageddon g e n e r a t e s  a t o w e r  o f  d u b  a c r o s s  

w h i c h  s heets  o f  d i s to r t i o n  s h a t ter ,  wh i l e  The A nkh of Amen Ra s u s ta i n s  

s o l a r  s t ra ta  a c ross  w h i c h  fuzz f l a res  a n d  f l i cker s .  

On  Universal Consciousness, j azz becomes  turbu l e n ce ,  s t ra tospher ic  

organ chords  tha t  open a hor i zon i n  the  ear ,  s tretch the s u n  l ine  to the 

c l o u d s .  V i o l i n s ,  harp ,  percuss ion  are su cked upward s ,  wre n c h i n g  the c a l m  

i n to a perp l e x i n g  t suna m i .  O m  Allah o p e n s  w i th  a My Fair Lady- type v io l i n  

d u e t  w i t h  bowed b a s s  descents .  Co l t rane  uses  organ ped a l s  t o  sus ta i n  a 

rad ioact ive  bassdrone  tha t  pea l s  o ff i n to burs t s  o f  rap id-ear  fu nk .  

Am p l i fi c a t i o n  expands  the  spect rum o f  t ranq u i l i ty. These  rhyth m s  are  

brushes  i n  rotary mot ion ,  w ind  c h i m e s ,  cymba l  s h i m m e r i n g  i n t e r m i t tence .  
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C o s m i c  M u s i c  I s  a M y s t i c  Sys t e m  

O n  the  f i r s t  re lease  a fter  J o h n ' s  d e a t h ,  ' 6 8 ' s  A Monastic Trio, when  A l i c e  

i m m e d i a t e l y  re n a m e d  h i m  O h nedaruth  the  M y s t i c ,  jazz  d i s a p pears  i n to 

the  a c o u s t i c  ca l m  o f  h a r p ,  d r u m s  a n d  bass  on Oceanic Beloved a n d  

A tomic Peace. T h e  cadence a n d  cascades  o f  A tomic Peace a r e  t h e  

a ftermath  o f  t h e  roa r i n g  s q u a l l  o f  The Sun, from J o h n ' s  ' 6 6  Cosmic Music. 

The i n s i d e  s l eeve of the co l l a bora t i ve Cosmic Music s h ows j o h n  

dwa rfed aga i ns t  t h e  p l a n e t  reversed i n to  n egat ive :  ' H e  a l ways  fe l t  t ha t  

s o u n d  was  the  f i r s t  m a n i fes ta t i o n  i n  crea t i o n  b e fore m u s i c , ' C o l t rane  

exp l a i ned  i n  the  S l eevenotes  to her  ' 6 8  d e b u t  A Monastic Trio. ' He  was  

do ing  someth ing  f rom a m a p  h e  d rew - sort  o f  l i ke a g l o b e  - t a k i n g  

s c a l e s  f r o m  i t ,  ta k i n g  m o d a l  t h i ngs  f r o m  i t .  The char t  j o h n  des i gned  was  

a m u s i c a l  o n e  wi th  1 2  tones  corre l a t i n g  to t h e  1 2  zod i a c a l  s i g n s . ' 

I am looking fo r a u n ive rs a l  s o u n d  

John Coltrane 

N u cl e a r  M y s t i c i s m  

F o r  j azz to  become a U n i versa l  S o u n d  i t  h a s  to  become a n  e l emen tary 

sc i ence .  By a t o m i z i n g  jazz  into s o n i c  matter ,  t he  U n i ve r s a l  Sound w i l l  

harness  t h e  i m p a c t  o f  s p l i t t i n g  a t o m s .  j oh n  C o l t rane  i s  what  Tec h n o  

A n i m a l  t e r m  the  M i ghty  Atom Smasher .  O n  the  o u t s i d e  o f  Cosmic Music 

j o h n  s tares  from a b l as ted  g l o b e .  The r i g h t  h a n d  s i d e  of Byron G o t o ' s  

gatefo l d  s l eeve s h ows h i m  i n  pens ive  T h i n ker  mode ,  s u rrounded  by a 

t roposph ere of m u s hroom c l o u d s ,  M a rt i n  Lu ther  K i ng ,  s o l a r i zed  f igures  

i n  s u i ts ,  s i l ve r  faces  reversed l i ke Nagasak i  shadows .  On  the  o ther  s ide  i s  

a p o l y t h e i s t i c  swast ika ,  comb i n i ng B u d d h i s t ,  I s l a m i c ,  C h r i s t i a n  godhea d s .  

O n  the  b a c k  i s  a s o l a r  s p here ,  i t s  centre  a n u m i no u s  red . A fter  the 

p l a netary e x p l o s i o n ,  Monastic Trio 's  A tomic Peace i s  l i ke the  hush t h a t  

fa l l s  o n  b l as ted  c i t i e s ,  the  c a l m  o f  the  r a z e d  r u i n .  A l i ce  fo reca s t s  a 

N u c l e a r  S u b l i me :  ' I  d o  w i s h  fo r the  d a y  t h o u g h ;  when a l l  m u s i c ,  a l l  

phases  o f  m u s i c  u n d e r  t h e i r  var ious  names  a n d  forms a r e  tra n s m u te d  

a n d  s u b l i med . '  
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N u c l e a r  d e a t h  g i v e s  u s  b a c k a m y t h o l o g y  o n  t h e  

u n i v e r s a l  l e v e l ,  i t  p r o m o t e s  a n e w  h u m a n i s m  fo u n d e d  

o n  d e s t r u c t i o n  
Sylvere to trin g e r  

J a z z  d u r i n g  t h e  P a x  R t o m i ca 

j o h n  C o l t rane ' s  ' 6 5  Ascension /Version I/ i s  A tom i c  Age j azz - a 

c o n t ro l l ed e x p l o s i o n ,  a n  a to m i c  d e t o n a t i o n  b l a s t  s u s t a i n ed a n d  

i n te n s i f ied  o v e r  2 s i d e s .  As h a rr o w i n g  a s  the  t h o u g h t  o f  s k i n  f l a y e d  a l i ve  

by the  backdra f t  o f  t h e  Nagasak i  b o m b ,  i t ' s  n o t  so  m u c h  l i s tened  to  a s  

w i t h s to o d .  As A .  B .  S p e l l m a n  p o i n t ed o u t ,  t h i s  ' p l e x u s  o f  v o i c e s '  i s  

d e s i gned  ' t o  e m p t y  h i s  a u d i e n c e ' s  s p i r i t u a l  rese rvo i r '  u n t i l  ' y o u r  n e rvous  

sys tem has  been d i s s ec t e d ,  overh a u l ed a n d  reassem b l ed . '  

A t  4 m i n s  i n to S i d e  2 .  s o u n d  b l ocs p u l ver i ze  each  other ,  m a s s i n g  

e n e r g y  p e a k s .  I n  the  S l eevenotes  to Ascension, Arch i e  Shepp  theor i sed 

the  breakthrough  i n to a u n i f i ed  en ergy f i e l d :  ' M o s t  o f  t he  p l a y i n g  i s  a b o u t  

en ergy_ a n d  s o u n d .  M i l e s  was a b l e  to c r e a t e  the  e n s e m b l e  e ffect  u t i l i z i n g  

modes .  j o h n  g a v e  i t  the  d i m e n s i o n  o f  energy and  created b l o c s  o f  sound . '  

B l a r i n g  s o n i c  m a t ter  i s  d redged u p ,  d r i v e n  by c y m ba l l i c  e x p l o s i o n s  

w h i c h  l e v e l  o u t  i n t o  the  p l a te a u  p h a s e  o f  a new psychoa ffe c t i v e  s t a t e .  

S h e p p  d rew an  a n a l ogy to ' w h a t  the  a c t i o n  p a i n ters  d o  i n  t h a t  i t  c reates  

var ious  s u r faces  o f  co lor  wh ich  p u s h  in to  e a c h  o t h e r ,  c rea tes  t e n s i o n s  

a n d  c o u n t e r  tens i o n s ,  a n d  v a r i o u s  f i e l d s  o f  e n e r gy . ' 

Tu r n i n g  jazz  i n t o  E n e rgy M u s i c  m e a n t  t h e  e x p l or a t i o n  o f  ' t e x t u re s  

r a t h e r  t h a n  the  m a k i n g  o f  a n  organ i za t i o n a l  u n i ty .  Y o u  c a n  h e a r  i n  the  

s a x o p h o n e s  espec i a l l y ,  rea c h i n g  for s o u n d  a n d  a n  e x p l o ra t i o n  o f  the  

pos s i b i l i t i e s  o f  s o u n d . '  

B y  doub l i n g  a l l  h o r n s ,  The j o h n  C o l t ra n e  Orches t ra ' s  3 tenor  s a x e s ,  2 
a l t o s a x e s ,  2 t r u m p e t s ,  2 basses ,  d r u m s ,  p i a n o  a m p l i f i es  j a zz i n to a 

s u n s h i p  powered by t h e  h y d ra u l i c  e n g i n e  o f  l u ngpower .  

As  B e n  S i d ra n  rea l i zed  i m m ed i a te l y ,  ' C o l t ra n e ' s  s tress  on  i n n e r  

s t rength  on the  l i n er n o t e s  o f  h i s  A L o ve Suprem e a l b u m '  becomes  a n  

e n e r g e t i c s  o f  s o u n d ,  ' a  com p l e x  t h e o r y  o f  e n e r g y  p l a y i n g '  conceptua l i zed 

by Shepp a n d  Pharoah S a n d e r s .  

Ascension 's  s u rges ,  l i ke those  on  O r n e t t e  C o l e m a n ' s  Free jazz o r  

Egyp t i a n  E m p i r e ' s  The Horn, b u i l d  t o w a r d s  p l a ne s  when  a l l  t he  horns  

s y n c h  i n  a powersu rge ,  t he  be l ch ing  e x h a u s t  fu mes  o f  a c o l o s s a l  rocket  

a s  i t  t i l t s into the  a i r  l i ke a ver t i ca l c i ty .  E n ergy m u s i c  e n ta i l s  a n  

awake n i n g  o f  t he  worl d :  ' We ' re t a k i n g  t hem w i t h  u s .  We ' re ge t t i n g  ready 
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t o  l e a p  o ff a n d  wake t h e s e  p e o p l e  u p . '  

The v o l u m e  o f  d o u b l ed perc u s s i o n  drew them i n to en ergy fi e l d s ,  

d ra i n i n g  t h e  s p i r i t u a l  reservo i r s Sp e l l m a n  perce ived ,  re l ea s i n g  t e n s i o n  

t h r o u g h  c o u n t e r - te n s i o n ,  fl ood i n g  t h e  bar r i e r s  o f  coo l  u n t i l  e m o t i o n  

g u s h e d .  As  a n  E n e rgy M u s i c  d r u m m e r  t o l d  S i d r a n ,  'We are  get t i n g  to  t h e  

p o i n t  w h e r e  we c a n  m a ke the  a u d i e n c e  l a u g h  o r  cry o r  screa m . '  S a n d e r s '  

m u s i c  even c r e a t e d  a n  ' e n e rgy f i e l d '  t h a t  m a d e  the  d r u m m e r  l e v i t a te ,  

fee l  t h a t  he  was  h o v e r i n g  ' s i x  i nc h e s  off  the  f loo r ' .  D e t o n a ted i n  t h e  

con t ro l l e d  co n d i t i o n s  o f  your  room , E n e rgy M u s i c  i s  a m i n d ,  body  a n d  

s o u l  bomb t h a t  m e l t s  d o w n  psyc h i c  a r m o u r .  

Kiyoshi Koyama: Wh a t  wo uld you l ike  to b e  ten 

ye ars fro m  now? 
Coltrane: I wo uld l ike  to b e  a sain t 

Cpltrane Liquid Computer:  J o h n  Coltrane 

A m p l i fi c a t i o n  is s ac red ,  the v e r t i c a l  energy  o f  h o l y  n o i s e .  As S i d ra n  

observed ,  ' W h e n  j o h n  C o l t rane  w a s  p l a y i ng ,  h e  was  pray i ng . ' Co l t rane  

hears  j azz  a s  a t o n a l  co m m u n i c a t i o n  m ed i u m .  As  S i d ra n  rea l i ze s ,  t h i s  

i m p l i e s  a new j a z z  consc iousness  i n  w h i c h  the  s a x  becomes  ' a n  

i n s t r u m e n t  w h i c h  c a n  create  t h e  i n i t i a l  t hough t  p a t t e r n s  t h a t  c a n  cha nge 

the  t h i n k i n g  o f  peo p l e . ' 

I n  ' 6 5  C o l t rane  l i s t e n s  to j o hn  G i l m ore  from t h e  Arkes t ra ,  meets  R a ,  

t a k e s  L S D  2 5  i n  the  Fa l l .  Afterwa rds  h e  d e c l a r e s :  ' 1  perce i ved t h e  

i n terre l a t i o n s h i p  o f  a l l  l i fe fo rm s , ' i m m e d i a t e l y  c o n d en s i n g  M a n u e l  De  

La n d a ' s  e x p l a n a t i o n  o f  LSD ' s  n e u roch e m i c a l  processes :  ' W h e n  you t r i p  

y o u  l i q u e fy s t ruc tures  i n  your  bra i n ,  l i n g u i s t i c  s t ruc tures ,  i n te n t i o n a l  

s t ruc tu res .  T h e y  a c q u i r e  a l e s s  v i s c o u s  co n s i s tency  a n d  your  b ra i n  

becomes  a s u perco m p u t er .  I n fo r m a t i o n  r u s h e s  i n t o  your  b ra i n ,  w h i c h  

makes  y o u  fee l  l i ke y o u ' r e  h a v i n g a reve l a t i o n .  B u t  n o  one  i s  revea l i n g  

a n y t h i n g  to  y o u .  I t ' s  j u s t  s e l f  orga n i z i n g .  I t ' s  h a p p e n i n g  by i ts e l f . ' 
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Vo l u m e  + LSD = E n e rg y  M u s i c  

I f  S o u n d  i s  M y s tery,  then  Vo l um e  i s  H o l y  a n d  N o i s e  i s  a B l es sed  S t a t e .  O n  

J o h n ' s  ' 6 5  Om, t h i s  a m p l i f i ed  lyserg i c  e q u a t i o n  generates  E n ergy M u s i c ,  

t he  frequency w h i c h  C o l t rane  u s e s  to  t u n e  i n t o  t h e  Om s ta t e :  ' O m '  i s  t h e  

H i n d u  access  c o d e  to  t h e  s o n i c  o r i g i n  o f  the  u n iverse .  

C o l t rane ' s  m u l t i p h o n i c  overd r ive a l ready demanded extra h u m a n  

b r e a t h  cyc le s .  Om d r a w s  b r e a t h  up fro m  the  d i a p h ragm i n  a n  au to 

i nsp i ra t i on  t h a t  turns  the  body i n to  a h u m a n  resona t ing  chamber.  The  

group  becomes  an  Om med i u m ,  chan t ing  verses fro m  the  R i g  Ved a :  'And  

the  o ffer i ngs  made to the Ghosts  o f  the Father ,  the M a ntra ,  the  C l a r i fi ed  

B utter ,  I a m  h e  who awards  to  each the fru i t  o f  h i s  ac t ions ,  I ,  the  Ob l a t i on  

and  I the  f l a m e ,  I make a l l  t h i n gs c l ean ,  I a m  O h m ,  O h m m  Ohmm . '  

O * h m  Swe e t  O * h m  

F o r  C o l t rane ,  O m  i s  a serenade to  O h m .  T h e  j o h n  C o l t rane  Orchestra  i s  a 

sono- s p i r i t u a l  generator ,  a powe r p l a n t  tra n s m i t t i n g  O m  power .  As h i s  

protege S a n d ers  i n s i s te d :  ' I t  i s  t h e  m o s t  powerfu l word i n  t h e  u n i verse .  

! t  means  God ,  i t  means  peace ,  i t  m e a n s  the  beg i n n i n g  o f  t h i n gs . '  

C l o s e - m i k i n g  expands  t h e  n o i s e  spec t rum i n t o  t h e  q u i e tude  o f  

med i ta t i o n a l  j azz ,  crac k l i n g  w i t h  t h e  i n s t a n t  a r c h a i s m  o f  p r i m a u d i a l  

s o u n d :  t he  t r a n s i e n t  t o n e s  o f  b e l l  t rees , woodb locks ,  cymba l l i c 

s u s s u r a t i o n ,  a d e s o l a t e  c a l m .  

You ' re i n s i d e  t h e  s torm ,  a s sa i l ed  b y  screes o f  S o n o M a tter .  

A t  r o . J O ,  t he  Orchestra  chant  'Om,  O m '  i n  a dazed despa i r ,  a s  i f  

t hey ' re  d rown i n g .  A t  r z . J J ,  eer ie  s a x  echoes  a S u n  R a  tre m o l o .  A t  1 5 . 07 ,  

lowing s o u n d s :  u n l oc a ta b l e  texture  swoops a n d  t u m b l e s  just  l i ke the 

hornets  o f  a Sun Ra  synth  tone .  Bow i n g  v i o l i n ,  s q u a b b l e s ,  b u i l d i n g  

t e n s i o n  i n  waves t h a t  contract  a n d  re lease  u n t i l  y o u  fee l  a s t r a l i zed .  By 

the f i n a l  c h a n t ,  a l l  vo i ces  are d r a i n e d ,  g u t t u ra l .  

T h e  P s y c h o t e c h n i c s  o f  E n e r g y  M u s i c  

W i t h  t h e  ' 6 5  Energy M u s i c  Tr i l ogy Om, Ascension a n d  Kule  S e  Mama, 

j oh n  C o l t rane  eng i neers  the  S o n i c  D e s i g n  fo r the  A fron a u t  and the 

h i p p i e .  The PsychoTech n i c s  of Energy m u s i c  fu nc t ion  through  the  n e u r a l  

c i r c u i t  t h a t  Ben S i d ran  d i agra m m a t i zes ,  f o r  how the  f u t u r e  fee l s :  'The 

t ime fee l i n g  C o l t rane  generated created a new k ind o f  tens ion that  d i d  

n o t  reso l v e  a t  t h e  e n d  o f  bars  o r  i n  expected p l aces .  T h i s  i n  turn created 

new a n t i c i p a t i o n s  in  the  l i s tener  a n d  m u s i c i a n s  began  l i ke n i n g  th i s  n ew 

fee l i n g  to " freedom " . '  To morrow every A fro n a u t  a n d  every h i p p i e  wakes  
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u p  t o  a U n i ve rs a l  S o u n d .  

Kule S e  Mama ' s  d r u m  ro l l s ,  percu s s i o n  r i l l s ,  b r u s h e d  cymba l s  a n d  

b e l l s  g i ve  a h a l l owed t i n t i n a b u l a t i o n .  

A t  1 3 . 1 4 ,  sax  p l ays  a 2 -note  refra i n ,  fo r lo rn  a n d  d y i n g .  j u n o  Lew i s  i s  

i n t o n i n g :  ' S o  we sang  t h i s  m e e e - l oooo d e e e ' ,  d raw ing  o u t  vowe l s ,  

s w i tch i n g  to fi c t i o n a l  C e n t r a l  A f r i can  c h a n t s .  Sa nders  a n d  C o l tr a n e  

overd r ive  the  tenor  s a x ,  h i t t i n g  a p o i n t  a t  7 - 55  when the  s o u n d  b l i s ters ,  

b o i l s ,  becomes  a g i a n t  s team-powered s u n s h i p  h e a v i n g  i t s  ghas t l y  b u l k  

i n t o  l i ft -o ff. 

Bass  c l a r i n e t  i n s i n u a tes s n a ke tones ,  a s  2 basses  s o u n d  l i ke e c h o i n g  

S u n  Ra  s y n t h s .  B a s s i s t  A r t  D a v i s  h e a rd more  i n  t h i s  metamorp h i c  ef fe c t :  

' I  a l ways  thought  u s i n g  two basses  s o u n d e d  l i ke a n  A fr i c a n  water  d r u m ,  

l i ke the  d rone  effect  o f  a n  I n d i a n  t a m b o u r a .  S o m e t i mes  w e ' d  s o u n d  m o r e  

l i ke two members  o f  a s t r i n g  q u a rtet  t h a n  b a s s i s ts . '  

Shooting the Sun with a M in iature Sextant: Pharoah Sanders 

N
·
a v i g a t i o n a l  A l i g n m e n t  

W i th t h e  3 0 - m i n  doomsday  d ecree o f  O u t  o f  this World from ' 6 6 ' s  L i ve in 

Sea ttle a n d  the  merc i l e s s  monotony  of Sa turn,  Mars, Venus a n d  jupiter o n  

' 6 7 ' s In ters tellar Space, j o h n  C o l t rane  react ivates  the  predes t i n a t i o n  o f  

as t ro l ogy.  E n ergy M u s i c  b e c o m e s  U n ivers a l  Sound  w h i c h  m a kes  a u d i b l e  

t h e  cos m i c  order ,  forehears  t h e  m a sterp l a n  i n  a n  a c t  o f  c l a i ra u d ience .  

A s t r o l o g i c a l  C o n s c i o u s n e s s  

Ast ro l ogy a s s u m e s  a h u m a n • • co s m i c  i n terface ,  a remote- d i s tance  l i n k - u p  

b e t w e e n  h u m a n  a n d  s t a rs i g n .  U n iversa l S o u n d  needs  a n  o p e r a t i n g  s y s t e m  

l i ke the  c h a r t  C o l t rane  d e s i g n s ,  w h i c h  i s  ' a  m u s i c a l  o n e  w i t h  1 2  tones  

corre l a t i n g  to  t h e  1 2  zod i a c a l  s i g ns . '  A s t r o l ogy i s  a remote- d i s t a n c e  

p r o p h e t i c  sys tem t h a t  c o l l a p s e s  pas t  a n d  present ,  a r e v i v e d  a r c h a i c  t e c h  

t h a t  g i ves  i ts code  opera tor  p r o p h e t i c  c a p a b i l i t i e s .  

C o n s te l l a t i o n s  preprogra m fu tures .  S a n d e r s '  a s t ro log i ca l t racks  - Sun 

in A quarius {Part  1 Ei Part 2/, Capricorn Rising - i n d u c e  the  sense  of vas t  

p l a n e tary  bod ie s  m o v i n g  s l ow ly  i n to fa te fu l  conj u n c t i o n .  The S a n d e r s  

a l b u m  leaves  the  s u n s h i p  beh i n d  to go as tra l t rave l l i ng .  

For A l i ce C o l t rane  a n d  S a n d ers none  o f  t h e  fu ture ,  the  pres e n t  a n d  

the  p a s t  e x i s t .  H i s t ory i s  i m m e d i a t e l y  s wa l l owed by  p r i m a u d i a l  t i m e  
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o u t s i d e  c h r o n o l ogy . Tom o rrow i s  a m o m e n t  i n  a m a s t e rp l a n .  a d e s i gn for 

l i fe w h i c h  the t rack  you  p l a y  revea l s  in the  presen t .  

Am p l i tude Al l a h  

Vo l u m e  i s  a n  e n e rge t i c  fo rce ,  a c i rc u i t  o f  s p i r i t u a l  v i b r a t i o n  t h a t  

c h a n n e l s  t h e  u n ivers a l  o rder .  a m p l i f i e s  t h e  c o s m i c  p r o g r a m  t h a t  opera tes 

the  h u m a n .  In The Crea tor Has A Master Plan,  S a n ders  i s  the  secre t a ry to 

the  s p i r i t s ,  the h u m b l e  t r a n s m i t ter  o f  t h i s  e n ergy ;  i n  Let Us G o  in to the 

House of the L ord. h e ' s  t h e  revere n t i a l  d i s c i p l e .  The prayer fu l  i n s p i r i n g  

brea th  c a r r i e s  i n t o t h e  l s l a m a s o n i c  p rayer  o f  Hum A llah - Hum A llah, 

Hum A llah. ' I n  a l l  r i t u a l song  t h e re is t h a t  s l ow b e a t ,  t r y i n g  to c a l l  t h e  

G o d s , ' a S a nders  devotee  ex p l a i n s  to  Va l W i l mer .  'There ' s  n o  r u s h .  I t ' s  a 

s l o w process  a s  though  one  i s  p r a y i n g . · O n e  o f  S a n d e r s '  gro u p  d e s c r i b e d  

h i m  a s  ' h a v i n g  a h a l o '  when  h e  p l a ye d .  

Z o d i a c  Inter f a ce 

j a zz becomes  a n  a m p l i f i ed  zod i a c ,  a n  e n e rgy genera tor  t h a t  l i n es  you  u p  

i n  a s te l l a r  t r i c h o tomy o f  h u m a n ,  s o u n d  a n d  s t a r s i g n .  A l i ce  C o l t r a n e  a n d  

S a n ders  a re p l a y i n g  i n  t h e  r h y t h m  o f  t h e  u n i verse  accord i n g  to s t a r  

c o n s te l l a t i o n s  t r a n s posed i n to r h y t h m s  a n d  i n terva l s .  A l i c e ' s  s t a te o f  

Uni versal Consciousness o c c u r s  when  the  e l e c t r i c  u n i verse  h a r m o n i zes  

i t s a u d i e n c e .  E l ec t r i f i ca t i o n .  I n d i a n  tones  a n d  a r rangements  converge o n  

j a z z  u n t i l  i t  b e c o m e s  a cos m i c  c i rcu i t  d i a gra m .  As t ro  j a z z  beco m e s  a 

s u n s h i p  u p o n  w h i c h  the c o m p o s e r - s t a r s a i l o r  t r ave l s .  

H i g h  Energy Sta te H u m a n  

S u n  R a ,  A l ice C o l t ra n e  a n d  Pharoah  Sa nders  a l l  generate a new 

A fr i ca n · · A mer i can  subjec t ,  the  p r i m a u d i a l  h u m a n .  The holy being of 

S a n ders '  Black Uni ty, of R a ' s  Astra Black. of  Ro land  K i rk ' s  Blackn uss and  

Black Mys tery Has Been Re vealed, l i ves i n  a wor l d  where  menta l  tens ion  

a n d  muscu l a r  tors ion  d i s s o l ve i n  a conf l uence o f  h i gh- fi d e l i ty fa i t h s .  Black 

Mys tery Has Been Re vealed is a mystery drama  for t i p toe ing  bass  and  tape

sp l i ce :  'Aaa HAAa . . .  The  case o f  the Mys tery B l ack  N o tes . . .  t ha t  have been 

s t o l e n  for  years  and  years . '  [Strings swirl with the flourish of a curtain 

dra wn back[ ' j u s t  l i s ten  . . .  w i th  a l l  your  m i g h t .  l i s ten ! ! '  [Bo ttle smashes] 

Kensington:  Kilburn: Norrl1amp ton: Brook Green: Bethnal Green 

November 1st 1 9 95 1 3 : 1 5 - june 1st 1 9 9 7  0 1 : 4 9  
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MOTION C A PTURE 
(I NTE  RVI EW) 

" A fro F u t u r i s m  comes  fro m M a rk Dery ' s  ' 9 3  book ,  b u t  the  trajectory  s t a r t s  

w i t h  M a rk S i n ker .  I n  1 9 9 2 ,  S i n ker  s t a r t s  w r i t i n g  on  B l a c k  S c i e n c e  F i c t i o n ;  

t h a t ' s  beca u s e  h e ' s  j u s t  been  to t h e  S ta tes a n d  Greg  Ta te ' s  been w r i t i n g  a 

l o t  a b o u t  the i n t er face between s c i e n c e  fi c t i o n  a n d  B l a ck M u s i c .  Tate 

wrote  th is  rev iew c a l l ed  ' Yo H e r m e n e u t i c s '  w h i c h  was  a rev iew o f  D a v i d  

Too p ' s  Rap A rrack p l u s  a H o u s t o n  B a k e r  b o o k ,  a n d  i t  was  o n e  o f  t h e  fi r s t  

p i eces  to  l a y  o u t  t h i s  s c i e n c e  f i c t ion  o f  b l a c k  tech n o l og i c a l m u s i c  r i g h t  

t h e r e .  And  so a n y w a y  M a rk w e n t  o v e r ,  s p o k e  to G reg ,  c a m e  back ,  s t a r ted  

wr i t i ng  o n  B l ack  S c i e n c e  F i c t ion .  H e  wrote  a b i g  p i ece  i n  The W i r e ,  a 

rea l l y  e a r l y  p i ece on B l a c k  S c i e n c e  F i c t i o n  i n  w h i c h  he posed  t h i s  

q u e s t i o n ,  a s k s  ' W h a t  d o e s  i t  m e a n  to be h u m a n ? '  I n  o t h e r  word s ,  M a r k  

m a d e  the  corre l a t i o n  between Blade Runner a n d  s l a very ,  between t h e  

i d e a  o f  a l i e n  a b d u c t i o n  and  t h e  rea l e v e n t s  o f  s l avery .  I t  w a s  a n  a m a z i n g  

th i ng ,  because  a s  s o o n  a s  I r e a d  t h i s ,  I t hought ,  m y  G o d ,  i t  j u s t  a l lows  s o  

m a n y  t h i ngs . You c a n  c o l l a p s e  a l l  o f  t h e s e  t h i n g s ;  s c i e n c e  f i c t i o n  a n d  

m u s i c ,  t hey ' re  the  s a m e .  A n d  t h e n  from there ,  i t  was  pret ty  m u c h  o u t .  I t  

was  o u t - a n d  v a r i o u s  p e o p l e  s tar ted  u s i n g  i t  i n  v a r i o u s  ways . A n d  Dery ,  

t h rough  the G reg Tate  route ,  s i m u l ta n e o u s l y  s t a rted do ing  i t  i n  ' 9 3 ,  but  

h e  h a d  n o  i d e a  t h a t  there  was  a n y o n e  i n  L o n d o n  fo l l o w i n g  i t .  
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· More Brillian t than the Sun i s  a n u m b e r  o f  t h i ngs .  F i r s t  o f  a l l ,  a t  i t s  

s i m p l e s t ,  i t ' s  a s t u d y  o f  v i s i o n s  o f  t h e  fu tu re  i n  m u s i c  from S u n  Ra  t o  4 
H e r o .  O n e  o f  i ts b i g  s t r a n d s  i s  Breakbeat  s c i e n c e ,  a n d  Breakbeat  s c i e n c e ,  

a s  I see  i t , i s  when  G ra n d m a s t e r  F l a s h  a n d  Dj Koo l  Here  a n d  a l l  t h o s e  

guys  i s o l a te the  B r e a k b e a t ,  when  they  l i te ra l l y  go to t h e  m o m e n t  o f  a 

record where  the  m e l o d y  a n d  the  h a rmony  d rops  away a n d  where  the  

beats  a n d  t h e  d r u m  a n d  the  bass  moves  fo rwa r d .  By  i s o l a t i n g  th i s ,  they 

swi tched o n  a k ind  o f  e l ec tr i c i ty ,  by  m a k i n g  t h e  b e a t  p o r t a b l e ,  b y  

ex t rac t i ng  the  b e a t .  I c a l l i t  M o t i o n  C a p t u r i n g :  i n  fi l m s  l i ke jurassic Park 

a n d  a l l  t he  b i g  a n i m a tron i c  f i l m s ,  M o t i o n  Capture  is t h e  dev i ce  by w h i c h  

they  s y n t h e s i z e  a n d  v i rt u a l i ze  t h e  h u m a n  b o d y .  T h e y  have  a guy  t h a t ' s  

d a n c i n g  s l ow l y, a n d  each  o f  h i s  j o i n t s  a r e  f i x e d  to l i gh t s  a n d  they  m a p  

t h a t  o n t o  a n  i n terface ,  a n d  t h e n  y o u ' v e  got  i t .  Y o u ' v e  l i te ra l l y  c a p tured  

the  mot ion  o f  a h u m a n ;  now you c a n  p roceed to v i r t u a l i ze  i t .  A n d  I t h i n k  

t h a t ' s  w h a t  F l a s h  a n d  t h e  o t h e r s  d i d  w i t h  t h e  bea t .  T h e y  grabbed a 

poten t i a l  beat  w h i c h  was  a l ways  there ,  by seve r i n g  i t  from the  fu nk  

eng ine ,  by  mater i a l i z i n g  i t  a s  a c t u a l l y  a p o r t i o n  o f  v iny l  t h a t  c o u l d  be  

rep eated . They sw i tched  o n  the  mater i a l  p o te n t i a l  o f  the  break ,  w h i c h  

h a d  been  l y i n g  d o r m a n t  f o r  a l o n g  t i m e .  So I fo l l ow t h a t ,  t h a t  i s o l a t i o n  

o f  the  Breakbeat  through  d i ffe r e n t  s p h e re s .  Through  G r a n d m a s te r  F l a s h  

a n d  the  i n v e n t i o n  o f  s kratch a de l i a .  

" W h e n  scra tch i n g  f i r s t  came  o u t  peop l e  thought  i t  w a s  a g i m m i c k  fi rs t  o f  

a l l ,  t hen  they  t h o u g h t  o f  i t  a s  a n  i n teres t i n g  e ffec t .  A n d  t h e n ,  i f  you  l o o k  

i n  books ,  when  m o s t  p e o p l e  ta l k  a b o u t  skra tchad e l i a ,  a b o u t  scra tch i n g  

o n  v i n y l ,  t h e y  s a y  i t ' s  a rhyt h m i c  r u b b i n g  o f  t h e  v i n y l  i n  a percuss ive  

way ,  s o  a s  to accompany  the  rest  o f  t h e  s o n g .  A n d  they  read back  v i n y l  

i n  t e r m s  o f  some k i n d  o f  r h y t h m i c  process .  B u t  ac tua l l y  a r h y t h m i c  

process  i s n ' t  rea l l y  w h a t ' s  g o i n g  o n .  W h a t ' s  g o i n g  o n  i s  a new textura l  

e ffec t .  There ' s  no  para l l e l  to scra tch i ng ;  i t  never  e x i s ted before be ing  

used  i n  th i s  i n cred i b l e  way .  Sc ra tc h i n g  i s  m o re l i ke a tra n s fo rm a t i o n  

s e q u e n c e ,  m o r e  l i ke the  a u d i o  para l l e l  o f  The Thing or  American 

Werewolf. where  you see  t h e  h u m a n  t ra n s formed  i n to a werewo l f , a n d  

j u s t  b e fore  t h e y  f i n a l l y  become a werewo l f  you  s u d d e n l y  g e t  a g l i m p s e  o f  

t h e  h u m a n ,  t h e n  i t  f l a s h e s  a w a y  a ga i n .  T h a t ' s  w h a t  skra tcha d e l i a  d o e s .  

I t ' s  t h i s  u n s t a b l e  m i x  o f  t h e  v o i c e  a n d  t h e  v i n y l .  I t ' s  t h i s  new t e x t u r e  

e ffec t .  You c o u l d  s a y  t h e  vo i ce  h a s  p h a s e - s h i fted i n to t h i s  new s o u n d .  So  

I fo l l ow skratch a d e l i a  th rough  G r a n d m as ter  F lash  in to  E l ec t ro ,  w i t h  

a n o t h e r  g r o u p  c a l l ed K n i gh t s  o f  the  Tu r n t a b l e .  A n d  I fo l l ow i t  through  t o  



A [ 1 7 7 )  

G o l d i e  a n d  4 Hero ,  s p ec i fi c a l l y i n  terms  o f  gra ffi t i ,  i n  terms o f  

Breakbea t ' s  i nv o l u t i o n  v i a  W i l d s t y l e .  Because  W i l d s ty l e  i s  l i ke t h i s  

cryptogra p h i c  l a nguage ,  i n  w h i c h  the  s i n g l e  l e t ter  t u r n s  i n to a 

typogra p h i c  e n v i r o n m e n t  t h a t  you enter .  I t ' s  very m u c h  a perce p t u a l  

gy m n a s t i c s ,  l oo k i n g  a t  W i l ds t y l e .  A n d  there ' s  a b i g  i n terface between 

gra ffi t i  and the  brea k .  G o l d i e  says ,  'My beats  are  s c u l pted i n  4 D ,  in  4 

d i m e n s i o ns . '  A n d ,  s i m i l a r l y, t here ' s  t h i s  fa m o u s  gra ff i t i  guy  c a l l e d  Kaze 2 

who  back  i n  ' 8 9  was  a l ready  t a l k i n g  a b o u t  the  s tep  beyond W i l d s t y l e .  

W i l d s t y l e  was  3 D ,  b u t  K a z e  2 was  t a l k i n g  a b o u t  5 d i m e n s i o n s ,  h e  w a s  

t a l k i n g  a b o u t  Computer  S t y l e .  H e  s a i d ,  ' I n  my work  I d o  the  Computer  

S t y l e ,  I d o  the  s th - d i m e n s i o n a l  s tep -para l l e l  s t a i rcas e . '  Th i s  i s  s t ra i gh t  

o u t  o f  Esch er .  So  I fo l l ow Breakbea t  s c i e nce r i g h t  from t h i s  i s o l a t i o n  o f  

the  rhyt h m i c  D N A  r i g h t  t h r o u g h  to i ts E scher i za t i o n ,  r i g h t  th rough  to i ts 

m o m e n t  o f  i n v o l u t i o n  - a n d  then  I fo l l ow t h a t  i n to D ru m ' n ' Ba s s  where ,  

o f  course ,  beca u s e  the  beats  are  d i g i t a l i zed ,  i t ' s  i n fo r m a t i o n  to  be  

m a n i p u l a te d .  I fo l l ow Breakbeat  s c i e n ce ,  I fo l l o w  i t  to  t h e  con c l u s i o n  of  

t racks  o f  peo p l e  l i ke 4 Hero ,  s p ec i fi c a l l y  Parallel Uni verse, where  I turn  

the  e m p h a s i s  a n d  foc u s  o n  the  sc ience  i n  Breakbea t .  A n d  the  t h i n g  I 

n o t i c e  a b o u t  Breakbeat  s c i e n ce ,  a b o u t  the  way sc i ence  i s  u sed  i n  m u s i c  

i n  genera l ,  i s  t h a t  s c i e n c e  i s  a l ways  used  a s  a s c i ence o f  i n t e n s i f i e d  

sensa t i o n .  I n  the  c l a s s i c a l  2 c u l tures  i n  m a i ns t r e a m  s o c i e ty ,  s c i e n c e  i s  

still the  sc i ence  t h a t  d r a i n s  the  b l o o d  o f  l i fe a n d  leaves  everyt h i ng 

v iv i sec ted .  B u t  i n  m u s i c  i t ' s  never  been l i ke t h a t ;  as s o o n  as you h e a r  the  

word s c i ence ,  you  know you ' re i n  for a n  in tensifica tion o f  sensa t i o n .  I n  

t h i s  way ,  s c i ence  t h e n  refers t o  a s c i e n c e  o f  sensory e n g i n e e r i n g ,  so  

Parallel Universe a n n o u nces  th i s ,  w h e n  i t  h a s  t i t l e s  l i ke Sunspo ts o r  

Wrinkles i n  Time. t h e s e  are  the  p o i n t s  w h ere the  l aws o f  g rav i ty  a n d  t h e  

l aws  o f  t i m e  a n d  s p a c e  c o l l apse ,  a n d  they ' re s i m u l ta n e o u s l y  s a y i n g  

r h y t h m  i s  a b o u t  to  c o l l a pse  w h e n  you e n te r  t h e s e  z o n e s .  So you 've  g o t  

someone  l i ke G o l d i e  w h o  d o e s  Tim eless. a n d  Tim eless i s  o b v i o u s l y  

refe r r i n g  to s i m p l y  the  i n fi n i te l o o p  o f  the B reakbea t ,  w h i c h  G o l d i e ' s  

t ry ing  to  t ap  i n to .  

"Then t h e r e ' s  t h e  s y n t h  r a c e ,  e n t e r i n g  the  s y n t h  r a c e ,  w h i c h  i s  Tech n o ,  

t he  w h o l e  i n terface between the  f i r s t  D e t ro i t  g u y s  a n d  w h a t  I ca l l  t he  

I m por t  Ear .  The guys  l i s ten i n g  to  th i s  s t u ff com ing  o u t  o f  Europe ,  com ing  

o u t  o f  Eng l and ,  l i s t e n i n g  to  t h e  w h i teness  o f  the  s y n t h e s i ze r  a n d  us ing  i t  

because  t h a t  s o u n d  w o u l d  m a ke them a l i e n  w i th in  Amer i ca .  Tha t ' s  the  

secret  beh ind  a l l  o f  the  e a r l y  Det ro i t  rec ords .  A l l  t hose  guys - Mode l  
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soo .  Cybotron - they 've  a l l  got  these  a ffected  F l oc k  o f  Seagu l l s - type  

accen t s .  Why  do they  have  th i s?  Because  they  w a n t  to be a l i e n  in  

A m e r i c a .  How d o  they  do  t h i s? By  s i n g i n g  l i ke wh i te  New R o m a n t i c  

E n g l i s h  k i d s .  So  i t ' s  t h e  i dea  o f  w h i te m u s i c  b e i n g  e x o t i c  to b l a c k  

A m e r i c a n  e a r s .  So  i t ' s  t ry i n g  to tu rn  the  e x o t i c  e y e  back  o n t o  t h e  

E n g l i s h ,  beca u s e  t h a t ' s  pa r t  o f  t h e  p r o c e s s  t h a t  h a p p e n e d .  A l s o  w h a t  

h a p p e n e d .  Tec h n o  was  h a p pen i n g  w i t h o u t  t h e  reg i s t e r i n g  m a r k  o f  the  U K  

m ed i a ,  w i th o u t  t h e  t rad i t i o n a l  s teps  i n  w h i c h  A m e r i c a  c o m e s  o u t  w i t h  a n  

o r i g i n a l  m u s i c ,  a n d  i t ' s  u s u a l l y  bas ta rd i zed  i n  E n g l a n d  a n d  E u rope  a n d  

m i x e d .  rem i x e d ,  a n d  then  s e n t  back .  Tha t  was  reversed ;  i n  t h i s  ca se ,  i t  

w a s  A m e r i c a  b a s t a rd i z i n g ,  t a k i n g  E n g l i s h  m u s i c  a n d  d o i n g  s t r a n ge t h i n gs 

w i t h  i t .  H e n c e  t h e  fa m o u s  embar ras s m e n t  when  E n g l i s h  j o u r n a l i s t s  w o u l d  

head  o v e r  to Det ro i t  t o  say ,  ' W h e r e ' s  t h i s  m u s i c  come fro m ? ' ,  o n l y  t o  

f i nd  o u t  t h i s  m u s i c  h a d  c o m e  f r o m  w h e r e  t h e y ' d  j u s t  bee n ,  o n l y  to f i n d  

o u t  t h a t  they w e r e  t h e  o r i g i n .  T h i s  i s  t h e  f i r s t  e x p l i c i t  ca se  w h e r e  w h i te 

m u s i c  i s  the  o r i g i n ,  a n d  where the b l a c k  A m e r i c a n  m u s i c i a n s  who are  the  

a d u l terators  a n d  t h e  bas tard i zers .  S o  Tec h n o ' s  a c o m p l e te  revers a l  o f  t h e  

c l a s s i c  6os  myth  o f  t h e  b l u e s  a n d  the  R o l l i n g  S t o n e s ,  the  e n t i r e  r o c k  

h e r i tage w h i c h  s t a rts  o u t  w i t h  t h i s  fa m o u s  myth  o f  M u d d y  Wa ters  a n d  

the  R o l l i n g  S t o n e s .  I n  Tec h n o ,  you ' ve  got  a n  i m m e d i a t e  revers a l .  I n  

Tec h n o ,  Kra ftwerk i s  the  d e l ta b l u e s ,  K r a ftwerk  i s  w h e r e  i t  a l l  s t a r t s .  I n  

Tec h n o ,  Depeche  M o d e  a re  l i ke  Leadb e l l y .  A F l o c k  o f  Seagu l l s  a re  l i ke 

B l i n d  Lemon j e fferso n .  So  E u r o p e  a n d  w h i te n e s s  genera l l y  take  the  p l a ce 

o f  the  o r i g i n .  A n d  B l a c k  A m e r i c a n s  a re  s y n t h e t i c ;  the  key i n  Tec h n o  i s  to  

s y n t h e s i z e  yours e l f  i n to a new A m e r i c a n  a l i e n .  So I l ook  a t  the  synth  

race  i n  terms  o f  var ious  d e v e l o p m e n t s  o f  that ,  for i n s ta n c e .  t here ' s  a 

w h o l e  D a r k s i d e  w i t h  De t ro i t  w h i c h  I t a l k  a b o u t .  A n d  then  I go i n to 

U n d ergrou n d  R e s i s t a n c e ,  e spec i a l l y ,  who 've  deve loped  an e n t i re war, an 

e n t i r e  m i l i t a r y  a s s a u l t ,  a w h o l e  k i n a es t h et i c  of war based  a round  t h e  

r e l e a s e  o f  t h e i r  s i n g l e .  How each  s i n g l e  b e c o m e s  l i ke a m i s s i l e  l a unched  

i n  war  a ga i n s t  t h e  p rogra m m e r s .  

" B u t  the  m a i n  p o i n t  i s  t h a t  I ' m  try i n g  to b r i n g  o u t  what  I ca l l  the  S o n i c  

F i c t i o n  o f  record s .  w h i c h  i s  the  e n t i r e  s e r i e s  o f  t h i n gs w h i c h  s w i n g  i n to 

a c t i o n  a s  soon a s  you  have  m u s i c  with no  word s .  As soon a s  you  have  

mus i c  w i th no  word s ,  t hen  every t h i n g  e l s e  becomes  more  cruc i a l :  t he  

l a b e l ,  t he  s l eeve ,  the  p i c ture  on  the  cover ,  the  p i c t u re o n  t h e  back ,  t h e  

t i t l es .  A l l  t hese  become t h e  j u m p - off  p o i n t s  f o r  your  route  through  the  

m u s i c ,  o r  for the way the  m u s i c  c a p t u res you a n d  abd ucts  you i n to i t s 
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wor l d .  S o  a l l  t hese  t h i ngs  become rea l l y  i m po r t a n t .  S o  a l o t  o f  t h e  m a i n  

s o u rces  o f  t h e  book a r e  fro m S l eevenotes ;  t h e y ' re t h e  m a i n  t h i n g .  A l o t  

o f  t h e  book  t a l ks a b o u t  S l eevenote  a r t i s t s .  I t  t a l ks a b o u t  t h e  guys  who  

d id  the  covers  for t h o s e  M i l es Dav i s  s l eeves ,  th i s  guy  Mat i  K l a rwe i n ,  

a n o t h e r  g u y  Rober t  S p r i nget t ,  w h o  d i d  t h e  covers  fo r H e r b i e  H a n co c k ' s  

e a r l y  70s  a l b u m s .  There ' s  d i f fe r e n t  i n te r faces  b e t w e e n  d i ffe ren t  S o n i c  

F i c t i o n s ,  b e t w e e n  t h e  t i t l e  a n d  t h e  m u s i c .  H e n d r i x  w o u l d  say ,  ' W h a t  I ' m  

d o i n g  i s  a p a i n t i n g  i n  s o u n d . '  A n d  y o u  c a n  s a y  revers e l y  w i t h  t h e  

S l eevenotes .  The reason  t h e  S l eevenote  p i c t u re s  cap tu re  you  i s  beca u s e  

they ' re  a s o u n d i n g  i n  pa i n t .  I f  you  l i s te n  to t h e m ,  you  i ma g i n e  them a s  

w e i r d  v i s i o n s  conj ured  up  through  t h e  m u s i c .  I t ' s  rea l l y  s t range .  

" Par t  o f  t h e  p o i n t  i s  very  m u c h  to rever se  tra d i t i o n a l  account s  o f  B l a c k  

M u s i c .  Tra d i t i o n a l l y , t h e y ' v e  b e e n  a u t o b i ogra p h i c a l  o r  b i ograph i ca l ,  o r  

t h e y ' v e  b e e n  hea v i l y  s o c i a l  a n d  heav i l y  po l i t i ca l .  M y  a i m  i s  to s u s p e n d  

a l l  o f  t h a t ,  a b s o l u te l y , a n d  t h e n ,  i n  the  s h o c k  o f  these  a b s e n c e s ,  you  p u t  

i n  everyth i n g  e l s e ,  y o u  p u t  i n  t h i s  h u g e  w o r l d  o p e n e d  u p  by a 

m i croperc e p t i o n  o f  t h e  a c t u a l m a t e r i a l  v i n y l .  W h a t  i m m e d i a t e l y  h a p p e n s ,  

i n  a l m o s t  a l l  a c c o u n t s ,  p e o p l e  i m m e d i a t e l y  l oo k  o v e r ,  t hey  l i te ra l l y  l oo k  

o ver the  v i n y l  to wha tever  t r a n s c e n d e n t  l o g i c  t h e y  c a n  u s e ,  i n s t e a d  o f  

a c t u a l l y  s t a r t i n g  w i t h  t h e  v i n y l .  The book i s  v e r y  m u c h  a m a t e r i a l i z a t i o n  

o f  t h i s .  So  I ' m  l o o k i n g  a t  a l l  t h e s e  S o n i c  F i c t i o n s ,  I ' m  l o o k i n g  a t  a l l  t h e  

d i fferen t l e v e l s  o f  s c i e n c e  t h a t  e x i s t  w i t h i n  t h e  m a t e r i a l  o bj e c t .  

" M o t i o n  C a p t u re s o u n d s  l i ke  a mech a n i c a l  opera t i o n  b e i n g  c o n d u c t e d .  

P a r t  o f  the  t h i n g  i s  t h a t  a l l  t hese  terms  a re  a l re a d y  fa m i l i a r  to a l o t  o f  

u s .  T h e y  c o n s t i t u te a n  u n o ffi c i a l  m y t h o l ogy a t  the  e n d  o f  t h e  c e n t u ry ,  

t h i s  e n t i re r a n g e  o f  S o n i c  F i c t i o n s .  T h e r e ' s  pret ty  m u c h  a s h a red 

l a n gu a ge amongst  a who le  genera t i o n  o f  peop l e .  The  d i ffe rence  between 

t h e  over-4os  a n d  the  u n der -4os  i s  a rea l fa m i l i a r i t y  w i th  d i ffere n t  

d a taverses  o r  po l yverses  s t a c ked o n  top  o f  each  o t h e r .  There ' s  a l l  k i n d  

o f  fa s c i n a t i n g  i m p l i c a t i o n s ,  w h i c h  I w a n t  t o  w o r k  o u t  i n  t h e  b o o k .  Th i n gs 

l i ke the  2 1 s t - cen tury  nervous  sys te m .  I f  you  go back  to N o r m a n  M a i l e r ,  

The White Negro, h e  t a l k s  a l o t  a b o u t  b u i l d i n g  a new n e r v o u s  s y s t e m .  

And  then  i f  you  read  o n  a b i t  to  B a l l a r d ,  B a l l a rd o f t e n  ta l ks a b o u t  t h e  

c o n fl i c t  b e t w e e n  t h e  g e o m e t r y  a n d  pos ture ,  t h e  c o m p e t i t i o n  b e t w e e n  the  

a n i m a t e  a n d  t h e  i n a n i m a t e  a n d  t h e  way t h e  i n a n i m a te o ften creeps  i n  

a n d  w i n s .  
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"To m e ,  i t  m a kes  c o m p l ete  sense  to  s e e  a c t i o n  m o v i e s  i n  t h e  s a m e  

s t r a t u m  a s  sk ra tchad e l i a .  There  a re t h e  s a m e  v e l o c i t i e s ,  t h e  s a m e  

v e c t o r s ,  the  s a m e  s o u n d s :  t h e  s o u n d  of  a ca r  a s  i t  s k i d s  r o u n d  a corner  i s  

the  s a m e  s o u n d  the  w h e e l s  o f  s t e e l  make  as  they  r i d e  a rou n d .  You ' re 

c a p t u r e d ,  abd ucted  by the  s a m e  s o u n d s  i n  e a c h .  I t ' s  t h i s  fa n t a s t i c  s o u n d  

o f  v e l o c i ty ,  a s  2 s u r faces  i n  fr i c t i o n  l i te ra l l y  converge a n d  t h e n  s h o o t  

a p a r t  a t  fa n t a s t i c  s p e ed s .  I t ' s  a n  i n cred i b l e  e x c i t e m e n t .  T h e s e  t h i ngs  a r e  

h a p p e n i n g  concurren t l y  - a t  a n y  m o m e n t  i n  t i m e  i t ' s  rea l l y  easy  to s e e  

t h a t ' s  where  s o n i c  i n v e n t i o n  h a s  gone .  I t ' s  pa r t  o f  b e i n g  c a p t u r e d  by t i n y  

m o m e n t s  o f  t i m e ,  b e i n g  o b s e s s e d  w i t h  t i n y  m o m e n t s  o f  t i m e .  Par t  o f  

w h a t  h a p p e n s  w i t h  s a m p l a d e l i a  i s  t h a t  you 've  got  a l o t  o f  m u s i c  b a s e d  on  

s a m p l e r  mem ory ,  so t h a t  a l o t  o f  t h e  hooks ,  a l o t  o f  the  mus i c  t h a t  

a b d u c t s  y o u ,  w i l l  have  to  be 4 seconds  or  9 seco n d s .  So there ' s  t h i s  h uge 

psyche d e l i a  based  upon d i s g u i s i n g  these  secon d s ;  i t ' s  l i ke Mark S i n k e r  

s a y s ,  f i n d i n g  the  u n iverse  i n  a gra i n  o f  s o u n d  - a n d  t h a t ' s  w h a t  the  

s a m p l er does .  There ' s  th i s  huge  psyched e l i a  grown u p  in  wh ich  y o u ' r e  

a b l e  to fa l l  i n to a u n i verse  o f  s o u n d  a n d  i t ' s  g ra n u l a r ,  m i crophonemes  o f  

s o u n d .  lri A bbaon Fa ts Track by T r i c ky, t here ' s  t h i s  w o m a n  w h o  w h i s pers  

to  h e r  k id ,  ' Can  you  f ly  fast  a s  y o u  c a n  to  be w i th  j es u s '  - s h e  rea l l y  

w h i spers  i t .  T h a t  w h o l e  s a m p l e  m u s t  l a s t ,  I d u n n o ,  5 ,  7 sec o n d s .  8 

seconds ,  1 1  second s .  b u t  there ' s  s o m et h i n g  so i n c red i b l e  a b o u t  i t .  I t  

a b d u c t s  you s o  m uch. because  you c a n  h e a r  a n  a tmosphere  i n  i t ,  you  can  

h e a r  a n  a m b i e n c e ,  you  can  h e a r  l e v e l s  o f  fo regro u n d  w i t h i n  t h a t  s a m p l e .  

Y o u  can  f e e l  yourse l f  get t i n g  a b d ucted  by i t .  So  t h e r e ' s  a way  i n  w h i c h  

t h e  v i s u a l  rea l l y  s e e m s  to s u ggest  t h a t .  T h e n  there ' s  t h i s  w h o l e  t h i n g  I 

was  re a d i n g  by M i che l  C h i o n .  C h i o n  i s  a rea l l y  i n tere s t i n g  guy ,  t h i s  

s t u d e n t  o f  P i e rre S c h a e ffer who  s ta r ted by  compos i n g  m usique concrete, 

who then  became a theo r i s t .  So  h e ' s  the bes t  person  on  f i l m  a n d  s o u n d  

e v e r .  P a r t  o f  m y  r e l a t i o n  to s o u n d  i s  t h a t  C h i o n  t a l k s  a b o u t  s o u n d  i n  

f i l m ,  a n d  I ' m  o n l y  j u s t  rea l i s i n g  n o w  t h a t  a l o t  o f  m y  fa v o u r i t e  s a m p l es 

a re  from s o u n d  i n  fi l m .  

" S o  s a m p l a d e l i a  opens  a con t i n u u m  between v i s u a l  s o u n d  a n d  a u d i o  

s o u n d . V i s u a l  s o u n d  i s  a l ways  fe ed i n g  i n  from one  to t h e  o t h e r .  W h i c h  i s  

why  I l ove  a l o t  o f  f i l m  s a m p l e s .  Prob a b l y  why  I l ove  the  v i s u a l  s o  m u c h  

i s  t h a t  i t ' s  a l ways  b e i n g  grabbed a n yway  by t h e  m u s i c .  By e x t i n g u i s h i n g  

the  v i s u a l  o u t p u t ,  the  m u s i c  i s  s w i t c h i n g  i t  on  e l sewhere .  I t ' s  as  i f  t h e  

e y e s  s t a r t  to h a v e  e a r s .  a s  C h i o n  wou l d  say .  Y o u r  e a r s  h a v e  h a d  t h e i r  

o p t i c a l  c a p a c i ty sw i tched on . I n  a s t r a n g e  w a y ,  your  ear  s ta rt s  to  s e e .  
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C h i o n  i s  s a y i n g  t h a t  each o f  t h e  senses  have  t h e  full capac i ty  o f  a l l  t he  

o thers . I t ' s  s i m p l y  t h a t  hear ing  happens  to go th rough  t h e  e a r ,  b u t  a l l  t h e  

o t h e r  s e n s e s  can  go t h r o u g h  t h e  e a r  a s  we l l .  The e a r  i s  m e a n t  to  h e a r ,  

b u t  i t  c a n  d o  a l l  the  o ther  t h i ngs  a s  w e l l ,  i f  i t  was  sw i t ched  o n  to  the  

r i g h t  capac i ty .  

" A  s i m i l a r  t h i n g  t h a t  h a p p e n s  a l o t  i s  a b i g  t ra n s ference  to tact i l i ty ,  

w h i c h  I t a l k  a l o t  a b o u t  a s  we l l .  W h enever  s o u n d  g e t s  s u b d e rm a l ,  

whenever  i n  D r u m  ' n '  B a s s  t h e  s o u n d  gets  very scra tchy ,  w i t h  l o t s  o f  

s h a kers  a n d  r a t t l e r s ,  t here ' s  o ften  a l o t  o f  s o u n d s  w h e r e  t h e  percu s s i o n  

i s  t o o  d i s tr i b u t e d ,  t o o  m o t i l e ,  too  m o b i l e  fo r t h e  e a r  to  g r a s p  a s  a s o l i d  

s o u n d .  A n d  o n ce t h e  e a r  s t o p s  gra s p i n g  t h i s  a s  s o l i d  s o u n d ,  the  s o u n d  

v e r y  q u i c k l y  t rave l s  to  t h e  skin i n s te a d  - a n d  t h e  s k i n  s ta rts  to h e a r  for 

you.  And whenever  the  s k i n  s ta rts  to  h e a r ,  t h a t ' s  where you  fee l  a l l  

creepy crawly ,  a n d  t h a t ' s  when  c o n d u c t i o n  creeps  i n ,  when  peop l e  say ,  ' I  

fe l t  rea l l y  c o l d ' ,  o r  t h a t  t h e  m u s i c  i s  rea l ly c o l d :  w h i c h  i s  beca u s e  t h e i r  

s k i n  h a s  d ropped  m aybe a c e n t i g rade  a s  t h e  m u s i c  h a s  h i t  i t ,  a s  t h e  bea t 

h a s  pressed  across  i t .  So I fo l l ow a l l  t hose  k i n d  o f  t h i ng s .  I t h i n k  w i t h  

J i g h t  a n d  s o u n d ,  t h e r e ' s  a s t r a t u m  across  w h i c h  b o t h  e l e m e n t s  cross  a l l  

t h e  t i m e .  They 've  both  become vers i o n s  o f  a s a m p l a d e l i a .  And  t h a t  

s a m p l a d e l i a ,  by  d e fi n i t i o n ,  l e t s  you  a n a l og i ze  a l o t  o f  t h i n g s .  A n d  n o t  

o n l y  d o e s  i t  a n a l og i z e ,  i t  l e t s  you  m u ta t e  a n d  reco m b i n a t e .  

" S a m p l a d e l i a  i s  a manda te to  reco m b i n a te .  T h a t ' s  w h a t  i t  i s ,  tha t ' s  how i t  

works . Y o u  s t a r t  t o  rea l i se t h a t  w h e n  m o s t  peo p l e  t r y  to  p r a i s e  

s o m e t h i n g ,  t hey  p r a i s e  i t  i n  te rms  o f  s o m e t h i n g  t h a t ' s  gone  3 0 ,  40 y e a r s  

ago .  Y o u  s t a r t  to  see  t h e  drags  p e o p l e  p l ace  o n  t h e  e m e rgence o f  t h e  

new.  the  way  p e o p l e  c o n s ta n t l y  p u t  t h e  b r a k e s  o n  a ny k i n d  o f  b r e a k s .  S o  

i f  I ' m  rea c h i n g  f o r  p a ra l l e l s ,  I ' l l  a l ways  t ry  a n d  reach  f o r  p a ra l l e l s  t h a t  

a re  a c t u a l l y  a h e a d  o f  w h a t  I ' m  s ugges t i n g .  H e n c e ,  d o n ' t  t h i n k  o f  

B r e a k b e a t  i n  terms  o f  s o m e  k i n d  o f  a n c i e n t  tech n i q u e  w h i c h  h a s  been  

res u s c i t a t e d .  For  i n s ta n c e ,  you  see  a l o t  o f  peo p l e  say ing  the  Breakbeat  

i s  t h e  A fr i c a n  drum ,  t h e  re turn  o f  the  A fr i c a n  d r u m m i n g  sound ,  but  

rea l l y  i t ' s  t h e  o t h e r  way around .  The Breakbeat  s h o u l d  be  moved 

forwa r d .  Th i n k  o f  i t  i n  te rms  o f  a m o t i o n - c a p t u re d e v i c e  be ing  m a d e  on  

v i n y l ,  b e fore there  was  a n y  d i g i t a l  e q u i p m e n t  to  be made .  I f  h e  c o u l d  

have  b e e n ,  G ra n d m a s t e r  F l a s h  wou l d  h a v e  b e e n  a c o m p u t e r  d e s i g n e r ;  i f  

h e ' d  b e e n  a n  a n i m a tor ,  h e ' d  be d o i n g  m o t i o n  c a p t u r i n g .  H e ' s  j u s t  d o i n g  i t  

o n  v i n y l  f i r s t .  
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" S o  these  a r e  the  k i n d s  o f  t h i ngs  I tend  t o  l o ok fo r .  I t ' s  a l l  a b o u t  t r y i n g  

to  e s ta b l i s h  k i n a e s t h es i a s ,  beca use  t h a t ' s  rea l l y  w h a t ' s  h a p p e n e d .  I t h i n k  

w i t h  a l m o s t  a l l  t he  d i ffe ren t  v a r i e t i e s  o f  rhyt h m i c  psyche d e l i a ,  t h e r e ' s  a 

warzone o f  k i n a e s t h e s i a  been  es ta b l i s h e d .  There ' s  a s e n s e  i n  w h i ch t h e  

n e rvous  sys tem i s  b e i n g  reshaped  by beats  fo r a new k i n d  o f  s t a te ,  f o r  a 

new k i n d  o f  s e n s o ry cond i t i o n .  D i ffe rent  par t s  o f  your  body  a re  ac tua l l y  

a t  d i ffe r e n t  s t a te s  o f  evo l u t i o n .  Your  h e a d  m a y  we l l  b e  l a g g i n g  q u i te fa r 

beh i n d  the  res t  o f  your  body .  I n  D ru m ' n ' B a s s ,  ther e ' s  obv i o u s l y  q u i te a 

l o t  o f  a t t e n t i o n ,  th rough  d u b ,  to the  s tepper .  There ' s  t h e  i d ea t h a t  the  

fe et  may  we l l  be more  evo l ve d ,  a n d  h a n d s  obv i o u s l y ,  fee t  a n d  h a n d s .  

Te r m i n a to r  X s p o k e  w i t h  h i s  h a n d s .  O t h e r  d j s  ye l l ed w i t h  t h e i r  h a n d s .  

I ' ve g o t  t h i s  b r i l l i a n t  sk ra tch a d e l i a  a l b u m  ca l l ed  Re turn of the Dj, p u t  

o u t  by  The Bomb m a g a z i n e  i n  F r i s c o ,  a n d  i t ' s  a l l  d o n e  by dj s ,  i t ' s  a 

b r i l l i a n t  a l b u m .  O n e  guy ' s  d o n e  a t rack  c a l l e d  Terrorwrist, so h i s  w r i s t  i s  

a terror ,  h i s  w r i s t  s e n d s  o u t  terr i fy i n g  b o m b s .  T h e  i d ea o f  a terro r i s t i c  

w r i s t  a c t i o n  i s  fa n t a s t i c .  Th a t ' s  a preda tory w r i s t .  So  you c a n  see  i n  t h a t  

t h e  d j  h a s  rea l l y  e v o l v e d  the h a n d  t h a t  s e n d s  t e r r o r  by a f l i c k  by the  w a y  

i t  t o u c h e s  v i n y l .  S o  I o f t e n  t h i n k  t h a t  t h e  a c t u a l  b o d y  i s  a t  d i f fe rent  

s tages  o f  evo l u t i o n .  There ' s  a con s t a n t  w a r  on .  

" A  l o t  o f  m a i n s t ream med i a ' s  ma in  j o b  a s  w h a t  I ca l l  a fu tureshock  

a bsorber  i s  to m a i n t a i n  a homeos t a s i s ,  m a i n t a i n  t rad i t i o n a l  a n d  

i n h er i ted  r u l e s  o f  m e l o d y  o v e r  ha rmony ,  b e a t s  o v e r  r h y t h m ,  b e a t s  over  

m e l o d y , to m a i n t a i n  ma t ters  i n  terms o f  proper  m u s i c ,  o r  t rue  m u s i c ,  o r  

respecta b l e  mus i c  - a n d  tha t ' s  a l ways  a way i n  wh ich  peo p l e  t ry  and  

h i e ra rch i ze  the  body .  Pa rt  o f  m y  b i g  th ing  i s  to ta l k  a b o u t  d a n c e  m u s i c  

s i m u l ta n e o u s l y  a s  a k i n a es t h e t i c  a n d  a h e a d m u s i c ,  beca u s e  i t  t e n d s  to  be  

b o t h .  As soon  a s  you l i s t e n  to d a n c e  mus i c  a t  h o m e ,  i t s repe t i t i veness  

becomes  h e a d m u s i c - l i ke .  I ' ve never  u n d e r s tood  why they  ca n ' t  be ,  why 

they  aren 't the  same t h i ng .  

" Pa r t  o f  th i s  t h i ng  i s  t h a t  H i p H o p  i s  h e a d m u s i c ,  no t  s tage  mus i c ,  H i p H o p  

n e v e r  w o r k s  b e s t  o n  s t a g e .  A n d  t h a t ' s  beca use  i t ' s  u s i n g  a l l  t h e s e  S o n i c  

F i c t i o n s ;  so  there ' s  a w h o l e  k i n a e s t h e t i c  d i re c t i o n ,  a n d  s i m u l ta n e o u s l y  a 

h e a d  con t i n u u m .  H i p H o p  even h a s  a term , ' h e a d s ' ,  w h i c h  i s  m o re o r  l e s s  

s a y i n g  t h a t  H i p H o p  h a s  i t s own h i p p i e s  a n d  progre s s i v e  m u s i c .  S o  I ta l k  

a b o u t  Cypress  H i l l ,  H i p H op  a n d  i t s  w h o l e  d r u g - tech  i n ter fa c e .  

S i m u l ta n e o u s l y , I s a y  tha t  J o h n  C o l t rane  i s  the  f i r s t  h i p p i e .  I l o o k  a t  J o h n  
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C o l t r a n e ' s  l a s t  records ,  records  l i ke Cosmic Music, In terstellar Space, 

Om. C o l t rane  fa m o u s l y  t r i pped  in ' 6 5 ,  then d i d  th i s  record Om. M a n u e l  

De  L a n d a  h a s  t h i s  l i n e ,  a b o u t  w h e n  y o u  t r i p  y o u  become a l i q u i d  

c o m p u ter ,  beca use  y o u r  bra i n  l i q u e f i e s ,  a n d  I t h i n k  t h a t ' s  w h a t  h a p pened  

to C o l t rane  i n  a b o u t  ' 65 .  H e  s t a r t s  u s i n g  ' O m ' ,  t he  I nd i a n  chant ,  and  h e ' s  

t ry i n g  to  a s s e m b l e  a u n iversa l  m u s i c ,  a n d  t h e  w h o l e  t h i n g  a b o u t  the  O m  

i s  t h a t  i t  t u r n s  the  h u m a n  i n to t h i s  h uge ,  g i a n t , v i b ra t i n g  powers t a t i o n  

rea l l y .  O m  i s  t h i s  o p e r a t i o n  to turn  yours e l f  i n to t h i s  energy f ie l d .  S o  

you  h a v e  t h i s  l a te 6os  j a z z  where a l l  these  g u y s  were tu rn i n g  themse lves  

i n to  power generators  - a n d  th i s  i n c r ed i b l e  mus i c  t h a t  was  t ry i n g  t o  

b o o t s t r a p  a u n iversa l  s o u n d .  And  i t  worked . I l ook  a t  t h a t  w h o l e  s t ra i n  

o f  m u s i c ,  from C o l t r a n e  through  to  S u n  R a ,  th rough  t o  A l i c e  C o l tra n e .  A 

w h o l e  k i n d  o f  h o l i n es s  through  v o l u m e ,  a h o l y  a m p l i fi c a t i o n .  

" T h e  rea son  I d o n ' t  t a l k  a b o u t  the  l i terary  i s  t h a t  there ' s  j u s t  n o  n e e d  t o ,  

what  w i th t h i n k i n g  a b o u t  a m p l i fi c a t i o n  a n d  the  s e n s o r y  e n v i r o n m e n t  o f  

a m p l i fi c a t i o n ,  o f  l o u d n e s s  i n  i t s e l f , t h e  s e n s o ry i m pa c t  o f  v o l u m e ,  t h e  

sensory i m pac t  o f  repe t i t i o n ,  of  broad c a s t i n g ,  a l l  t h e s e  t h i n g s .  There ' s  s o  

m u c h  to  ta l k  a b o u t ,  j u s t  a t  t h e  l e v e l  o f  v o l u m e ,  o f  pres s u r e .  There ' s  a 

' way i n  w h i c h  you c a n  d i re c t l y  c o n n ect  t h o s e  w i th  every t h i n g  e l s e .  You 

can ta l k  about  the  a u d i o - s o c i a l  and i m m e d i a t e l y  you 've con nected  the 

sound to  everyt h i n g  e lse ;  the  l i te ra ry just  never  rea l l y  seems to a p p e a r ,  

e x c e p t  a s  d i ffe rent  k i n d s  o f  S o n i c  F i c t i o n .  I n  w h i c h  case ,  prec i s e l y  

because  they ' re o n  record no t  i n  a b o o k ,  t h e y  d o n ' t  come o u t  a s  l i terary ,  

they come o u t  a s  more  l i ke the d i fference between rea d i n g  a paper  and 

h e a r i n g  i t  read out  o n  the  news .  You get the  i dea  o f  h e a r i n g  a vo ice  

c o m i n g  a t  you through  va r i o u s  cha n n e l s :  jus t  a s  you never  h e a r  the news 

d i rec t l y ,  you  a l ways  hear  a n  a u d i o  feed ,  you a l ways  h e a r  a vo ice  

tra n s m i t ted through  a w h o l e  se r i e s  o f  o ther  t h i ngs  before i t  ever  gets  to 

you .  Tha t ' s  what h a p p e n s  to fi c t i o n  once i t  gets  on  v i n y l ;  you  hear i t  

through  the  s t u d i o .  So  i t ' s  not l i terary - the  l i terary  does n ' t  work in t h a t  

space  a t  a l l .  S i m u l ta n e o u s l y , there ' s  n o  need f o r  repres e n t a t i o n ,  f o r  t h e  

s i g n i f ier ,  o r  f o r  the tex t ,  o r  f o r  the l a w .  There ' s  n o  need f o r  a n y  o f  t h a t .  

" B u t  o f  course  the  way to i n t roduce  t h e o r y  i s  to rea l i se  the  m u s i c  i s  

theor i s i n g  i ts e l f  q u i te wel l .  For  e x a m p l e ,  there ' s  a concept  I l i ke c a l l ed  

percus s a p e l l a ,  wh ich  i s  perc u s s i o n  a n d  accape l l a  a n d  percu s s a p e l l a  i s  

jus t  the beat s  o n  t h e i r  own .  S o m e  dj though t  u p  a term wh ich  descr i bes  

th i s  s a m p l a d e l i c  a l l oy o f  percu s s i o n  go ing  so lo ,  o f  percu s s i o n  a s  a n  
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accape l l a .  A n d  i t ' s  j u s t  b r i l l i a n t .  S o  I c a n  u s e  t h a t ,  a n d  a s  soon  a s  

m u s i c ' s  i n s t r u m e n t a l ,  t hese  t h i ng s  s u d d e n l y  l o o m  i n t o  s h a p e  a n d  you 

s ta r t  to  u s e  them.  A n d  there ' s  s o  m a n y  concepts  a l ready  ex tant  i n  the  

mus i c  t h a t  a l l  you  need d o  i s  extract  them a n d  u s e  them to b u i l d  t h e  

m a c h i n e  you  want  to b u i l d ,  to u s e  t h e m  a s  par t s  i n  the  g i a n t  connect ion  

m a c h i n e  t h a t  y o u  want  to  b u i l d .  You jus t  hook  a concept  o n  a n d  so lder  i t  

o n t o  the  next  concept  t h a t  y o u  w a n t .  S o  par t  o f  the  who le  d r i v e  i s  very  

m u c h  wr i tten a s  a book  o f  e m ergence .  I t ' s  n o t  a h i s tory  a t  a l l ,  i t ' s  very  

enj o ya b l e  to res i s t  t h e  u rge to  h i s tory ,  bec a u s e ,  e spec ia l l y  i n  B l a c k  

M u s i c ,  t here ' s  a w h o l e  d r i v e  towards  h i s tory a n d  t ra d i t i o n  a n d  

con t i n u i ty ,  a n d  th i s  book  i s  exp l i c i t l y  a b o u t  the  brea ks ,  a b o u t  t h e  

d i scont i n u u m .  M a rs h a l l  M c l u h a n  ta l ks a b o u t  the  twen t i e t h - century 

d i s con t i n u u m .  We l l ,  t h i s  book i s  a l l  a b o u t  the  breaks  a n d  the  c u t s .  

I n h er i t ance  h a s  been  extrem e l y  overstressed i n  i d e a s  o f  B l a c k  M u s i c .  By  

br ing ing  u p  f i r s t  the  mach ine  then second  the  ac tua l  v i n y l ,  a l l  t he  

d i f ferent  q ua l i t i e s  move  between  the  m a c h i ne s ,  a n d  become a s  much  

e ffects  o f  the m a c h i n e s .  S o  t h i s  i s  the  i d e a  t h a t  the  son i c  can  produce  

i d e n t i t i e s  i n  i tse l f. For exa m p l e :  George C l i n ton  i s  b l a ck b u t  the  S tar  

C h i l d  i s  a n  a l i en  a n i m atron i c  f igu re - i t ' s  h a rd to  s a y  w h a t  co lour  the  

S t a r  C h i l d  i s ,  t he  S ta r  C h i l d  i s  p u r e  a n i m a tron i c .  And  par t  o f  the  book  

a l ways  l ooks t h a t  way ,  a lways  l ooks  to see  wh ich  h a l l u c i n a t i o n  t h e  son ic  

engenders  a n d  then  c h a s e s  t h a t .  I never  try  a n d  c o l l a p s e  the  son ic  back  

i n to t h e  soc i a l ,  a n d  prec i s e l y  beca u s e  th i s  i s  s u c h  a n  a l m o s t  u n a n i m o u s  

tendency ,  I ' ve gone  q u i te fa r t h e  o t h e r  w a y ,  I ' ve exaggerated i t  e n t i re l y ,  

When  you  read someone  l i ke S u n  R a ,  S u n  Ra  w o u l d  ta l k  a l o t a b o u t  

cos m i c  m u s i c .  And  I t h i n k  i n  c o s m i c  m u s i c ,  h e  m e a n t  i t  i n  the  sense  o f, 

W h a t  wo u l d  cos m i c  m u s i c  be? I t  wo u l d  be the m u s i c  o f  the  

e l ectromagnet i c  fi e l d ,  the  mus ic  o f  rad i o  tra n s m i s s i o n s ,  say ,  c ro s s i n g  the  

e l ec t romagnet i c  fi e l d .  I t  wou l d  be  the  mus i c  o f  e l ec t r i ca l  d i s t u rbances ,  

the a tmospher i c  cos m i c  d i s turbances  tha t  e x i s t  i n  the  s ky. And  i f  you 

l i s te n  to Sun Ra 's  Astro Black, those  a re exa c t l y  the  sounds he 's  m a k i n g  

w i th  h i s  Moog ,  h e ' s  t u r n i n g  the  Moog  synthes i zer  i n to s o m e t h i n g  l i ke a 

c i r c u i t  wh i ch  can  act  a s  a g i a n t  a l te rna t ing  cu rrent  between the peo p l e  

l i s ten ing ,  t h e  Arkestra a n d  the  c o s m o s  i t s e l f. T h e  M o o g  i s  the  a m p l i f i e r  

tha t  d i rects  current  i n  a n d  o u t .  On  one h a n d ,  there ' s  a very  m a ter i a l  way 

i n  wh i ch  h e  does  th i s  beca use  the ac tu a l  M oogy sounds  a re rea l ly s i m i l a r  

to - i f  n o t  i d e n t i c a l  to - t h e  s o u n d s  o f  t h e  cosmos .  S o  i t ' s  rea l l y  

fa s c i n a t i n g ,  beca use  S u n  R a  often s a i d ,  l i ke ' I  a m  a n  i ns t rument '  a n d  ' t h e  

Arkestra  i s  an  i n s t rumen t ' .  On  one h a n d ,  he  s a i d  the Arkestra  were tone 
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s c i e n t i s t s ,  s o n i c  s c i e n t i s t s ;  o n  the  oth er,  the  Arkestra  were h i s  

ins trum en ts. S o  you get  t h i s  i dea  o f  m u s i c  a s  t h i s  s o n i c  p roduc t ion  c i r c u i t  

t h r o u g h  w h i c h - a s  G i l l e s  D e l e uze was  s a y i n g - m o l ec u l e s  o f  a n e w  

peop le  m a y  be p l anted  here  o r  there .  Tha t ' s  v e r y  much  what  S u n  R a ' s  

d o i n g :  h e ' s  u s i n g  t h e  M oog to p r o d u c e  a new s o n i c  peop l e .  O u t  o f  t h i s  

c i r c u i t ,  h e ' s  u s i n g  i t  to  produce  the  new as t ro -b l ack  A m e r i c a n  o f  the  70s .  

" S o  t h a t ' s  a b s o l u t e l y  w h a t  I do  a l l  a l o n g .  I extend the  s o n i c  outward s ,  

thereby gett i n g  a t  t h i s  fee l i n g  o f  i m po s s i b i l i ty w h i c h  t h i s  m u s i c  o ft e n  

g i v e s  you .  A t  i ts bes t ,  a n y  m u s i c  s h o u l d  s t r i ke you  w i t h  i t s  i m poss i b i l i ty,  

and its comp le te  eva s i o n  o f  the r u l e s  of t ra d i t i o n a l  f ide l i ty to a l i ve 

s o u n d .  And the way to get  a t  the  s t rangeness  o f  m u s i c  - rather  than to 

h a b i t u a l i ze  that m u s i c  via any o ther  kind o f  f i e l d - is to  exaggerate the 

s on ic ,  to  use the  s o n i c  a s  a p robe i n t o  new env i ronment s .  Beca u s e  every 

n ew s o n i c  s e n s a t i o n  that I can m a gn i fy is  s i m u l ta n eous l y  a new sensory 

lifeform.  So there ' s  t h i s  cons tan t  p l a y  between t h e  s o n i c  a n d  the s e n s o ry, 

w h i c h  become the s a m e  t h i n g  o fte n .  I t ' s  p a r t l y  a s h i ft between sca l e s .  

Often you can  o p e n  t h e  s c a l e  a n d  the  s o u n d  rea l l y  w i d e  a n d  t h e n  y o u  

d i sappear  i n to a s o u n d .  O f t e n  you  c a n  s h u t  the  s ca l e  back u p  a n d  

w i t h d r'aw to l oo k  a t  the  v i n y l ,  o r  w i t h draw to  l ook  a t  the  s l eeves . There ' s  

a cons tan t  te l e scop ing  o f  percept i o n  f rom very c l o s e  a t tent ion  to a 

record to p u l l i n g  back  to l o o k i n g  a t  the  v i n y l .  I t h i n k  t h i s  i s  new a n d  

fre s h .  Beca u s e  v i n y l  i s  o ften i g n o r e d .  The th i ngs  m o s t  i m m e d i a t e l y  

p l e a s u r a b l e  about  b u y i n g  a record a re  t h e  t h i ngs  w h i c h  a re a l ways  

i gnored .  I t ' s  b i zarre .  So by br ing ing  t h a t  to the  fro n t  the  book s h o u l d  be  

wr i t ten  w i t h  a s e n s e  o f  fa m i l i a r i ty .  Peo p l e  w i l l  take  i t  to  the i r  hearts .  The  

book ' s  been des igned to  have  a very ta c t i l e  fee l ,  i n  the  same way that  

your  f ingers  h u n ge r  for a s l eeve .  W h e n  you see a s l eeve that  you  l i ke ,  

your  f ingers  reach towards  i t ,  t hey  can ' t  h e l p  themse lves ,  they  rea l l y  

w a n t  tha t .  I t ' s  q u i te obv i o u s  t h a t  t h i s  i s  w h a t  I ' m  t ry i n g  t o  do - every 

o bjec t  i s  a m a c h i n e  o f  s u bj e c t i v i ty .  The record p l ayer  i s ,  t he  record is ,  the 

book is .  I s i m p l y  want m y  book to becom e  a m a c h i n e  for p roduc ing  

s u bjec t i v i ty .  I t  shou ld  be a mach ine  for p u t t i n g  mus i c  together .  

" I n  the  l a s t  t e n ,  20  years , there ' s  been  n o  gap  between sc ience ,  a r t  a n d  

m u s i c ,  t hey  a l l  fo rm the  s a m e  t h i n g .  I t ' s  s i m p l y  t h a t  a t  a n y  o n e  t i m e  

t h i ngs  tend  to be  b l ocked ,  a n d  w h e n  you  have  m o m e n t s  o f  rhyt h m i c  

psyched e l i a ,  i t ' s  ea sy  to see  w h a t c a n  be d i s l odged a n d  brought  o u t  a n d  

m a d e  i n to c o n n e c t i o n  m a c h i n e s  w i t h  o t h e r  t h i n g s .  A n d  o t h e r  t i m e s ,  
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t h i ngs  se i ze  u p .  Breakbea t h a s  opened  v a r i o u s  re t roa c t i ve  chap ter s .  

S i m i l a r l y  t h e  b reakdown o f  t h e  l on g h e l d  n o t i o n  t h a t  Tec h n o ' s  o r i g i n  

p o i n t  i s  K ra ftwerk m e a n s  t h a t  peop l e  c a n  z i p  be tween  the  70s  a n d  the  

9 0 s  i n  a m u c h  f reer  way ,  move be tween  K ra u t rock ,  say ,  a n d  H e r b i e  

H a ncock .  There ' s  a cer ta i n  o p e n n e s s  i n  m u s i c .  

" T h e  k e y  t h i n g  to d o  now i s  to m o v e  i n to a new f i e l d .  I ' ve s t o p p e d  c a l l i n g  

myse l f  a wr i te r :  for t h e  book I ' m  j u s t  g o i n g  to c a l l  m y s e l f  a concept  

e n g i neer .  That  m a ke s  the  who le  th ing  m u c h  fre s h e r ,  m u c h  more  e x c i t i n g  

a n d  m u c h  l e s s  known a b o u t .  Beca u s e  t h a t ' s  w h a t  I ' m rea l l y  d o i n g .  I ' m  

e n g i n ee r i n g ,  gra s p i n g  fi c t i o n s ,  gra s p i n g  conce p t s ,  gra s p i n g  h a l l uc i n a t i o n s  

from m y  own a r e a  a n d  t ra n s l a t i n g  t h e m  i n to a n o ther  o n e ,  m i x i ng t h e m ,  

a n d  s e e i n g  where we go w i th  t h e m .  I u s e  t h e s e  d i fferen t concepts  to  

probe new a r e a s  o f  exper ience ,  to  a n t i c i p a te a n d  fa s t forward  d i fferent  

e x p l o r a t i o n s  in to  new f ie lds  o f  percep t i o n s  wh ich  a re a l wa y s  there ,  b u t  

whose  s t r e n g t h  l i e s  i n  t h a t  they  d o n ' t  e x i s t  i n  t ra d i t i o n a l  m a i n s tream 

term s .  Tra d i t i o n a l  m a i n s tream terms  are  s t i l l  c o m p l e t e l y  b o u n d  u p  w i th  

the  l i tera ry, a n d  t h e  2 c u l tu res  - a n d  thank  G o d  for  t h a t ,  beca u s e  tha t  

means  t h a t  they  can ' t  get  i n  on  what ' s  go i n g  o n .  W h i c h  i s  jus t  t h i s  

s u d d e n  g l a nce  a t  the  e n d  o f  the  c e n t u ry .  I ' ve  renamed  a l l  t h e  

i n s t r u m e n t s :  I ' ve renamed  t h e  s y n t h e s i zer  t h e  Sonot ro n .  l a n n i s  X e n a k i s  

c a l l e d  t h e  s y n t h e s i z e r  t h e  Sono tron  i n  h i s  b o o k .  T h a t ' s  per fec t  beca u s e  

S o n o t r o n  j u s t  s o u n d s  l i ke a s u p erhero c o m i c ,  s o  a convergence o f  s o u n d  

i n t o  b a l l i s t i c s .  A n d  t h e  d r u m  m a c h i n e  s h o u l d  be renamed  w h a t  i t  a c t u a l l y  

i s :  a r h y t h m  s y n t h e s i zer .  I ca l l  t h i s  p r o b l e m  [ r ]earv iew h e a r i n g .  T h e  d r u m  

m a c h i n e  isn 't a d r u m  m a c h i n e .  I t ' s  p u l ses  a n d  s i g n a l s  s y n t h e s i zed  i n to 

new p u l s e s  a n d  new s i gn a l s .  There are  n o  d r u m s  i n  i t .  Tha t was  a we i rd  

th ing  t h a t  c o n fused  m e  fo r years  and  years ,  un t i l  I worked i t  o u t .  You ' d  

l i s t e n  a n d  they 'd  s o u n d  utterly d i ffe rent  f r o m  d r u m s .  The movement  

f rom fu n k  to d r u m  m a c h i n e s  i s  a n  ex t re m e l y  i n c red i b l e  o n e :  p eo p l e ' s  

w h o l e  rhy th m i c  perc e p t i o n  c h a n ged overn i g h t .  A n d  p e o p l e  o f  course  

pre tended  t h a t  no th i n g  had  happened ,  b u t  i t  was  a major  s h i ft ,  h e a r i n g  

b l ee p s  a n d  s i gn a l s  a n d  d i fferen t k i n d s  o f  a l tern a t i n g  c u r r e n t  a s  s o u n d . I t  

was  a h u ge s h i ft .  I n  a s i m i l a r  s e n s e  E d g a r d  V a r e s e  ca l l ed t h e  d r u m  

m a c h i n e  a rhyth m s y n t h e s i zer .  a n d  that ' s a good way  to d e s c r i be i t .  S o  
a l l  t h o s e  k i n d  o f  t h i n g s ,  a l l  t h o s e  concept s ,  m a ke a s e n s e  t h a t  t h e  

m a i n s tream i s  j u s t  c o m p l e t e l y  i n c a p a b l e  o f  rea l l y  gra s p i n g  a t  a l l .  

"There rea l l y  i s  a sensory i n v o l u t i o n  away from trad i t i o n s ,  a n d  from 
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wha tever the d i v i s i o n s  o f  a r t  a s  sup posed t o  be .  I t ' s  very much  l i ke S a d i e  

P l a n t  s a y s ,  i t ' s  n o t  h igh  or  low ,  i t ' s  j u s t  comp lex ,  b e c a u s e  i t  has  so many  

trave l l i n g  a n d  s p i ra l l i ng  a rms  that  you  c a n  hook onto .  Th i s  i s  why when  

the Amer i cans  l ament  about  the  v i r tu a l i z a t ion  o f  the  body ,  i t  j u s t  seems 

b i za rre ,  because i t  fee l s  l i ke we ' re  do ing  the  oppos i te ,  i t  fee l s  l i ke we ' re  

j u s t  begi n n i n g  on  t h i s  journey  i n to the cen tre o f  our  senses .  I t  seems the 

oppos i te :  sc ience a l ways means a hypersensoriness. Tra d i t i o n a l  sc ience  

s t i l l  means  a dep le t ion ,  co ld  s c i en t i s t s ,  ex t reme l og ic  a n d  a l l  these  corny 

c l i ches .  Bu t  i n  m u s i c a l  terms ,  sc ience  i s  the  oppos i te ,  sc ience  i s  

i n t e n s i fi c a t i o n ,  m o re s e n s a t i o n .  S c i e n ce i s  rhythm i n t e n s i f i e d ,  rhythm 

estranged .  And  tha t ' s  how a who le  genera t ion  unders tands  sc ience .  Then 

what  they mean  by abstract  i s  sensat ions  so new there i s n ' t  yet  a l a nguage 

fo r them .  So the shor thand  i s  to j u s t  ca l l  i t  abs t ract .  There ' s  a who le  

genera t i o n  who ' re  grown used to t h i n k i n g  o f  sensory emot ions  w i t h o u t  

h a v i n g  a l a n guage f o r  them yet .  Rhyth m i c  psyched e l i a ' s  the  psyched e l i c  

aspect  o f  a n y  p a r t i c u l a r  s c e n e .  So i t  c o u l d  be a ny th ing :  from H o u s e  t o  

tra nce ,  to Breakbeat  to j a z z ,  i t  cou l d  be a n y  s c e n e  - b u t  I ' m  i n terested i n  

t h e  rhyth m i c  psyched e l i a  aspect  o f  each scene ,  n o t  the scene  i tse l f . I ' m  

i n terested i n  the  po in t s  o f  m a x i m u m  rhyth m i c  hyperd e l i a ,  t h a t ' s  w h a t  I ' m  

rea l l y  i n terested i n .  S o  i t  cou l d  be  a n y  o f  these . . .  

" Pos tmode r n i s m  doesn ' t  m e a n  a n y t h i n g  i n  m u s i c  a t  a l l .  I t  d o es n ' t  m e a n  

anything. I t  h a s n ' t  m e a n t  a n y th i n g  s i nce  a t  l e a s t  ' 6 8 ,  when  t h e  f i r s t  

Vers i o n s  s t a r t e d  co m i ng o u t  o f  j a m a i ca . As  soon  a s  you had  t h e  

p a r t i c u l a r  s o c i a l  cond i t i o n  o f  n o  c o p y r i g h t ,  t h i s  1 9 t h - ce n tu ry c o p y r i g h t  

was  a l ready  gone ,  i n s ta n t l y  you  h a d  t h e  freed o m  to  re p l i ca t e ,  t o  

reco m b i n a t e .  That  e n co u raged a W i l d s t y l e  o f  rhyth m s  w h i c h  wou l d  

a t t a c h  t h e m s e l v e s  a n d  rec o m b i n a t e .  A n d  a s  s o o n  a s  you h a d  t h a t ,  t h a t ' s  

pos tmod e r n i s m  acco m p l i s hed a n d  d o n e  w i t h ,  r i g h t  t h e n  i n  ' 6 8 .  Ever  

s i nce  then  by d e fi n i t i o n  y o u ' v e  h a d  pos tmodern i s m  a n d  i t  h a s n ' t  been  

a n y  b i g  dea l a t  a l l ,  i t ' s  j u s t  a l re a d y  been accom p l i s h e d .  For  i n s ta n c e .  

Wa l t e r  Benj a m i n ' s  t rad i t i o n a l  ' T h e  W o r k  o f  A r t  i n  the  A g e  o f  M echa n i c a l  

Reprod u c t i o n ' :  t h i s  a r g u m e n t  d o es n ' t  w o r k  a n y  more - because  o n e  o f  

Benj a m i n ' s  m a i n  p o i n ts [o r  the  o n e  h i s  a d m i rers  u s e  over a n d  over  aga i n ]  

i s  t h a t  i n  t h e  Age o f  M echa n i c a l  R e p rod u c t i o n  there ' s  n o  a u ra l e ft ,  the  

s i n g l e ,  u n i q u e  a u ra h a s  gone .  B u t  o f  c o u rs e  a s  soon  a s  you  have  the  

d u b p l a t e  then  t h a t ' s  a l l  gone  o u t  o f  the  w i n dow .  The dub  p la te  i s  where  

you 've  got  the  reprod u c t i v e  process ,  t h e  mec h a n i c a l  p rocess  o f  pres s i n g  

v i n y l  o n t o  the  p l a te t h a t ' s  b e i n g  p l a yed , a n d  s u d d e n l y  i n  the  m i d d l e  o f  
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tha t  you 've  got  the  o n e - o ff re m i x ,  you 've  got  the  t rack  t h a t  there ' s  o n l y  

o n e  o f  i n  the  w o r l d ,  b u t  i t ' s  n o t  a n  o r i g i n a l ,  i t ' s  a copy ,  a t h i rd copy .  S o  

you 've  go t  t h i s  t h i n g  t h a t ' s  never  s u pposed to e x i s t  i n  B e nj a m i n ' s  wor l d :  

you 've  g o t  t h e  o n e - o ff copy ,  you 've  g o t  t h e  o n e - o ff f i fth rem i x ,  you 've  

got  t h e  o n e - o ff t e n t h  r e m i x ,  you 've  go t  the  o n e - o ff twe n t i e t h  rem ix .  

There ' s  o n l y  o n e  o f  i t .  S o  the  dubp la te  m e a n s  t h a t  t h e  w h o l e  i d e a  o f  the  

a u ra be ing  over  d o e s n ' t  m a ke a n y  s e n s e ,  because  t h e  a u r a  i s  reborn i n  

the  m i d d l e  o f  the  i n d u s t r i a l  reprod u c t i o n .  H e n c e  the  jung le  a c c e l e ra t i o n ,  

t he  i n t e n s i fi c a t i o n  o f  the  d u b  p l a t e ;  the  d u b  p l a t e  i s  reborn a s  t h i s  M u s i c  

o f  t h e  F u t u r e .  Yo u ' re h e a r i n g  m u s i c  t h a t  won ' t  be o n  t h e  s t reets  t i l l  ten  

months ,  1 1  m o n t h s  l a ter ,  i m me d i a t e l y  th i s  g a p  opens  u p  between you a n d  

now i n  1 9 9 6 :  you s u d d e n l y  i m a g i n e  yourse l f  i n  '97 ,  g o i n g  ' W h e r e  w i l l  I be  

when  I buy  th i s? '  - a n d  o f  course  you  never  w i l l ,  b u t  l i s t e n i n g  to a d u b  

p l a te d o e s  t h i s  l i t t l e  proj e c t i o n  o n  y o u .  Y o u  fe e l  yourse l f  1 8  m o n t h s  

a h e a d ,  you  l i te ra l l y  fee l  a h e a d ,  you ' re  on a p l a n e  o f  a c c e l e ra t i o n ,  y o u ' re 

m o v i n g  fa s ter  t h a n  you a re .  So for t h a t  reason a l o n e  pos tmodern i s m  j u s t  

h a s n ' t  e x i s te d  a n d  a s  soon  a s  y o u  have  a s t a t e  o f  r e m i x o l ogy - we l l ,  

w h a t  h a p p e ned i s  t h a t  r e m i x o l ogy got  h e l d  u p  i n  d i fferent  a r e a s .  I n  j a zz ,  

fo r i n s t a n c e ,  you h a d  A l i ce  C o l t rane  rem i x i n g  john Co l t rane ,  b u t  j azz 

t ra d i t i o n  hated t h i s  and s a i d  i t  was  b l a sphemy .  You had t h e  Beach Boys 

rem i x i n g  t h e i r  s t u ff and i t  b e i n g  re fu s e d .  So  in the  m aj o r  corpora t i o n s  

rem i x o l ogy was  a l ways  s t o p p e d ,  a n d  i n  j a m a i ca r e m i x o l ogy j u s t  beca m e  

the  i m m ed i a t e s ta te  o f  p l ay ,  f i r s t  o f  a l l  because  i t ' s  s i m u l ta n e o u s l y  

hyperpredatory a s  we l l ,  i t  a l lows  a k i n d  o f  agg lomera t i o n  o f  rhyth m s ,  a 

r u t h l es s n e s s  o f  rhy thms ,  a break  war ,  w h a t  j u n g l e  producer  A n d y  C c a l l s  

a break  w a r .  Peo p l e  b i d  f o r  breaks ,  o r  j u s t  s t e a l  t h e m .  There ' s  t h i s  w i l d  

fro n t i er ,  t h i s  w i l d  break  w a r  g o i n g  o n ,  rhythms  j u s t  go i n g  m a d .  So  w e ' r e  

fa r b e y o n d  pos tmodern i s m  here ,  a n d  i m m e d i a t e l y  a l l  t he  t ra d i t i o n a l  

a rguments  d r o p  o u t  o f  t h e  w i n d ow. The  i d e a  o f  e x h a u s t i o n ,  for e xa m p l e  

t h a t ' s  j u s t  g o n e ,  because  m u s i c  does n ' t  w o r k  i n  t h a t  w a y .  I t ' s  a l ready  a 

gene  poo l ,  s o  i t ' s  n o t  g o i n g  to e x h a u s t  i t s e l f. 

"And  t h e n  a w h o l e  s e r i e s  o f  t h i ngs  - t h e  i dea  o f  q u o t a t i o n  a n d  c i t a t i o n ,  

the  i d e a  o f  i r o n i c  d i s ta nce ,  t h a t  does n ' t  work ,  t h a t ' s  f a r  t o o  l i terary .  

That  a s s u m e s  a d i s ta n c e  w h i c h  by  d e fi n i t i o n  v o l u m e  overc o m e s .  There  i s  

n o  d i s t a n c e  wi th  v o l u m e ,  you ' re  swa l l owed u p  by s o u n d .  There ' s  n o  

roo m ,  you  can ' t  be  i r o n i c  i f  y o u ' r e  b e i n g  swa l l owed by v o l u m e ,  a n d  

v o l u m e  i s  overwh e l m i n g  y o u .  I t ' s  i m p o s s i b l e  to s t a y  i r o n i c ,  so  a l l  t h e  

i m p l i ca t i o n s  o f  pos tmodern i s m  go  o u t  o f  t h e  w i n d o w .  N o t  o n l y  i s  i t  the  
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l i terary  t h a t ' s  u s e l e s s ,  all t ra d i t i o n a l  theory  i s  p o i n t l e s s .  A l l  t h a t  works  

i s  t he  son ic  p l us the  m a c h i n e  t h a t  you ' re  b u i l d i ng .  So  you can  br ing back 

a n y  o f  these  p a r t i c u l a r  theore t i ca l  too l s  i f  you l i ke ,  b u t  they  better  

work .  A n d  the  way  you can  tes t  them o u t  i s  to ac tu a l l y  p lay  the record s .  

Tha t ' s  h o w  y o u  test  i f  m y  book  works ,  beca use  I w a n t  i t  t o  be  a m a c h i n e .  

W h e n  I s ay  works .  I m e a n  I w a n t  i t  to  e n g i n e e r  a k i n d  o f  sensory  

a l tera t i o n ,  some  k i n d  o f  perceptu a l  d i s tu rbance .  I th ink  I ' d rea l l y l i ke 

tha t  very m u c h ,  beca use  even a t i n y  sens ory d i s turbance  i s  enough  to 

send out a s i g n a l  w h i c h  can get  t ra n s m i t ted .  

" I  t h i n k  the  c o m b i n a t i o n  o f  the d j  a n d  the  wr i ter  m a kes a l o t  o f  sense .  I 

t h i n k  t h a t  both  a re d i f ferent  k i n d s  o f  rem i x o l ogy a t  work ,  a n d  t h a t  a l l  

we ' re  rea l l y d o i n g  i s  b r i n g i n g  wr i t i n g  a n d  p u t t i n g  i t  on to  the  second deck  

a n d  j u s t  acce l er a t i n g  i t  a s  m u c h  a s  a record . I t h ink  because  s o  much  

t ra d i t i o n a l  B r i t  prose  i s  s o  m a tey,  a n d  s o  b lok i sh ,  a n d  so  b l u ff a n d  n o 

n o n s e n s e ,  t h a t  encourages  me  i n  a l ways  g o i n g  f o r  the  i m poss i b l e ,  w h i c h  

can  be  reg i s tered a s  w h a t  t h e  fu ture  fee l s  l i ke a s  s e n s a t i o n .  T h a t ' s  w h y  

the k e y  t h i ngs  i n  t h i s  book a re M c l u h a n  a n d  B a l l a r d ,  the  guys  I was  

.rea d i n g  througho u t .  McLuhan ' s  fa mous  l i nes  a b o u t  t h e  human  b e i n g  t h e  

sex orga n s  f o r  the  m a c h i n e  w o r l d ,  those  l i nes  are  cruc i a l .  The  Kra ftwerk  

c h a pter  i s  a l l  about  K r a ftwerk a s  t h e  sex  orga n s  o f  the  syn thes i ze r .  

"The w h o l e  ser ies  o f  t h i ngs  a b o u t  a c c i d e n t s ,  a b o u t  b u g s ,  a b o u t  t h e  

p r o d u c e r  b e i n g  someone  w h o  c a n  n u r t u re a bug ,  w h o  c a n  b r e e d  a bug .  

S i m u l ta n e o u s l y  m o s t  o f  the  key  m u s i cs have  been  a c c i d e n t s ,  t hey 've  

been formed through  e r ror s .  They ' re  s o ftware e r ror s  i n  the  m a c h i n e ' s  

progra m m i n g ,  a n d  t h e y  fo rm t h e s e  s o u n d s  - a n d  the  producer ' s  taken 

these  sounds  and n u rtured  th i s  error ,  b u i l t  on  th i s  m i s take ,  and i f  you  

grab  a m i s t a ke you 've  got  a new aud io  l i fe fo r m .  I t ' s  q u i te c o m m o n : back  

w i th  C a n  i n  t h e  70s ,  H o l ger  Czukay  was  say ing  mach ines  have  a l i fe fo r m ,  

repet i t i o n  i s  the  l i fe o f  m a c h i n e s .  S o  t h e r e ' s  a w h o l e  t h i n g  a b o u t  

m a c h i n e  l i fe tha t  a l ready  e x i s t s  w i t h  m u s i c i a n s  a n yway .  Producers  h a v e  

already s ta rted work i n g  o u t  a theory o f  m a c h i n e  l i fe .  As  soon  a s  you  

l o o k  a t  w h a t  they 've  been s a y i n g - m a g n i fy i t ,  a n d  s ta r t  to  use  i t - you  

rea l i se tha t  there ' s  t h i s  se r i e s  o f  S o n i c  F i c t ions  a n d  s c i e n t i f i c  

fa b u l a t i o n s .  a l l  o f  w h i ch I j u s t  ca l l  S o n i c  F i c t ions .  There ' s  20  years  o f  

specu l a t i o n  o n  the  mach ine  a s  a l i fe form .  There ' s  20 years  o f  mus i c  a s  

c o s m i c  f i e l d s ,  s o  w h a t  I ' m  d o i n g  i s  u s i n g  t h i s  s t u ff ,  a c t i v a t i n g  i t ,  

s w i t c h i n g  i t  o n .  T h a t  way the  w h o l e  book  fee l s  a l i v e :  by u s i n g  a l o t  o f  



A [ 1 9 0 ]  

producers  w h o  a r e  l i v i n g  n o w  a n d  c o n n e c t i n g  them u p  t o  ones  i n  the  

p a s t ,  y o u  sw i tch o n  t h e  son ic ,  you  sw i tc h  o n  a w h o l e  son ic  reg i s ter ,  a 

w h o l e  u n o ff i c i a l  reg i s ter .  N obody q u o tes  Lee Perry a s  a n  a u t h o r i ty ,  i t ' s  

a l ways  the  grote s q u e  t h i n g  o f  H e i d egger a n d  then  G e o rge C l i n t o n ,  i t ' s  

n e ver t h e  o t h e r  way arou n d .  B u t  i t  w a s  C l i n to n  t h a t  c a m e  u p  w i th 

m i xa d e l i c s :  the theory of m i x o l ogy a s  a psyched e l i a ,  the  t h eory o f  the  

m i x i n g  desk  a s  a psychede l i a .  I n  1 979 ,  there  i t  i s ,  m i x a d e l i c s .  T h a t ' s  h i s  

concept :  he  thought  o f  a psychede l i a  o f  t h e  m i x i n g  desk .  So  y o u  d o n ' t  

need a n y  H e i d egger ,  beca u s e  C l i n t o n ' s  a l ready theoret i ca l .  S o  w h a t  I ' ve 

done is extract  these concepts  and set them to work:  they work beca u s e  

they ' re  t i ed  to records .  And  t h a t ' s  beca u s e  the  v e c t o r  t h a t  a l o t  o f  t h i s  

w o r k s  o n  i s  the  record p l a yer .  I t ' s  the  h a b i t u a l n e s s ,  you  have  to l o o k  a t  

y o u rs e l f  a s  a m a c h i n e  progra m m e d ,  a s  a b i o c o m p u ter  progra m m e d  b y  t h e  

d e c k s .  The m o t i o n s  you  have  to m a ke to  p u t  a need l e  o n t o  the  record a s  

t h e  f l i g h t  o f  t h e  s t y l u s  takes  across  t h e  groove : t h i n k  o f  t h e  h u n d reds  o f  

t h o u s a n d s  o f  t i m e s  t h a t  y o u ' v e  m a d e  t h a t  m o t i o n ,  t h e  h a b i t u a l n e s s  o f  

p u t t i n g  i t  o n .  H e r e ' s  a w a y  to s e e  t h i s  very c l e a r l y ,  f o r  i n s tance :  when  

y o u ' re l i s ten i n g  to a rare groove  o r i g i n a l ,  s a y  there ' s  a track y o u  know 

rea l l y  we l l ,  a n d  you ' re l i s te n i n g  for  t h e  f i r s t  t i m e  to the  o r i g i n a l  o f  i t .  

You sudden ly  rea l i s e  t h a t  the  b i t  y o u  kno w  i s  on ly  a t i ny  b i t ,  j u s t  l i ke a 

3 - second  b i t ,  a n d  then  the  record j u s t  p l u nge s ,  u s ua l l y ,  i n to a 

d i s a p po i n t i n g  m e d i ocr i ty ,  b e fore t h e  next  s o u n d  t h a t  y o u  recogn ize  

comes  u p .  a n d  then  i t  p l u nges  a ga i n ,  before  t h e  next  b i t  comes  up .  

Somet imes  w i th Par l i a m e n t  tracks  y o u  can  h e a r  a b o u t  5 o f  these  i n  the  

f i r s t  2 m i n u te s ,  a n d  these  b i t s ,  they  recogn i ze  y o u ,  beca u s e  w h a t  they ' re  

do ing  i s  recogn i z i n g  your  h a b i t u a l n e s s  i n  pu t t ing  them on .  W h e n  y o u  

h e a r  a s o u n d ,  you  have  a m e m o ry fl a s h ,  b u t  y o u  a l m o s t  have  a m u s c u l a r  

m e m o ry,  y o u  re m e m ber  t h e  t i m e s  y o u  d a n ced t o  i t .  You d o n ' t  j u s t  

remember  t h e  t i m e s  y o u  d a n ced t o  i t ,  y o u  remember  t h e  t i m e s  y o u  bent  

over  to p u t  the  n eed l e  o n  the  record  to p l a y  t h a t  b i t .  S o m e t i m e s  y o u  

l ove tha t  b i t  so  m u c h .  you  even r e m e m b e r  go i n g  o v e r  a n d  o v e r  a n d  over 

that  b i t  a ga i n .  So when you hear  th a t  sound tha t  you love ,  when you 

h e a r  the  recogn i z a b l e  s a m p l e  i n  the  m i d d l e  o f  a l i en sound .  t h a t  sound i s  

recogn i z i n g  your  h a b i t u a l n e s s ,  a n d  i t ' s  rea l l y  i ncred i b l e ,  y o u  s u d d e n l y  

g e t  a g l i m p s e  o f  yourse l f  a s  a h a b i t fo r m ,  a s  a h a b i t formed b e i n g ,  a 

process  o f  h a b i t  form a t i o n .  You s u d d e n l y  see yourse l f  over  the  years ,  

how y o u  l oved th i s  record . I t ' s  i n c re d i b l e ,  t h e  s o u n d  takes  a p i c t u re o f  

y o u r  hab i t s ;  i t  snaps  y o u r  hab i t s .  And  you  sudden ly  see  i t  very c l e a r l y .  

H o w  m a n y  t i m es h a ve I p u t  t h a t  on?  T h a t ' s  w h a t  I w a n t  to g e t  a t .  These  
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a re new sensa t i o n s  w h i c h  have  never  e x i s ted before ,  t h a t  fee l i n g  o f  

b e i n g  recogn i zed  by s o u n d .  Th a t ' s  new ,  i t  h a s n ' t  h a p pened before .  By  

d e fi n i t i o n ,  i t  could on ly  h a p p en i n  the  s a m p l a d e l i c  gener a t i o n ;  by  

d e fi n i t i o n  i t  cou ld  o n l y  ha ppen  to p e o p l e  who  l i s ten  to s a m p l a d e l i c  

m u s i c .  A n d  those  k i n d  o f  t h i n gs j u s t  haven ' t  been wr i t ten  a b o u t ,  they  

haven ' t  even  been c a p t u red yet .  

" S o  by exten d i n g  the  son i c  fu r ther  a n d  fur ther ,  I 'm  on the  hunt ,  I ' m  

c h a s i n g  for ,  I ' m  t ry ing  t o  f i nd  o u t  new perce p t i o n s :  percep t ions  t h a t  have 

a l ways  been there ,  b u t  haven ' t  yet  been grasped a n d  haven ' t  yet  been 

. connected to a n y t h i n g  e l se  yet .  I t ' s  th i s  e x p l o r a t i o n  in to  the u n known .  

" B y  now,  I ' ve s topped  say ing  ' B l a c k  c u l tu r e ' .  There ' s  a l ways  been a much  

s t ronger  percept i o n  i n  Amer i ca  o f  b l ack  c u l t u re a n d  t h a t ' s  obv i o u s l y  

p a r t l y  beca use  i t ' s  been c o u n ter -def ined  a ga i n s t  t h e  t rad i t i o n a l  

k n o w l e d ge a pa r t h e i d  s t ruc ture  w h i c h  h a s  b e e n  i n  p l a c e  i n  A m e r i c a .  A n d  

you  c a n  t e l l  a l m o s t  a l l  A m e r i c a n  wr i ters  a re  w o r k i n g  a ga i n s t  t h i s  

k n o w l edge a p a r t h e i d ,  w h i c h  h a s  b e e n  rea l l y  f i r m l y  l a i d  o u t .  A fter  a l l ,  

everybody s h o u l d  know t h a t  m o s t  b l ack  A m e r i c a n s  cou l d n ' t  even get  t o  

a r t  s c h o o l  u n t i l  a b o u t  1 9 6 9 .  T h a t ' s  how severe A m e r i c a n  a p a r t h e i d  w a s ,  

f r o m  the  knowl edge s t ruc ture o n  d o w n .  S o  m o s t  b l a c k  A m e r i c a n s  w r i t e  i n  

a way t h a t  a s s u mes  a u n i f i ed  b l a c k  c u l ture ,  then  g o e s  on  to  e x p l a i n  the  

d i s s e n s i o n s  be tween  i t ,  o r  n o t  to .  B u t  s i t t i n g  h e re i n  Eng l and ,  i n  London ,  

i t ' s  m u c h  h a rd e r  fo r me  t o  even  a s s u m e  a u n i fi e d  any th ing ,  l e t  a l on e  a 

u n i fi e d  b l a c k  c u l tu re .  I tend  to s t a r t  from the  o p p o s i te .  I t end  to t h i n k  o f  

t h i ngs  m o r e  free fl o a t i ng ,  a n d  t h e r e ' s  v a r i o u s  s t r a n ge a t t ractors  t ry i n g  t o  

agg lomera te  t h i ngs ,  t here ' s  v a r i o u s  i ne r t i a - p rod u c i n g  fo rces  w h i c h  a r e  

t ry i n g  to centre ,  a n d  t ry i n g  t o  a t t rac t  m a ter i a l  t o  b l a c k  c u l tu re ,  pe t r i fy 

i t ,  s o l i d i fy i t ,  reterr i t o r i a l i ze  i t ,  a n d  t h e n  u s u a l l y  t h i s  gets  c a l l ed 

t ra d i t i o n ,  or i t  gets  ca l l ed h i s tory .  

" I  l o o k  a t  b l ack  c u l t ure  much  more  a s  a se r i e s  o f  m a t e r i a l  tha t ' s  been  

agg lomerated on  o n e  hand ,  a n d  on  the  o ther ,  i t ' s  m u c h  more  l i ke  a ser ie s  

o f  tech n i q u e s .  A l o t  o f  the  producers  a n d  eng i neers  I t a l k  a b o u t  see  

themse lves  a s  s c i e n t i s t s  o r  tech n i c i a n s .  I t end  to th ink  o f  b l ack  c u l ture  

t h e n  a s  a n  i n s t r u m e n t  o r  a n  e n v i r o n m e n t  that  they 've in ven ted. I ' m very  

much l o o k i n g  in to  the  s y n t h e s i z i n g s ,  l o o k i n g  in to  new b l a c k  s y n t h e t i c  

vers i o n s .  I c a n  n e v e r  t h i n k  o f  a u n i fi e d  b l a c k  c u l t u re  o u t  o f  w h i c h  

every t h i n g  comes . T o  m e  everyth i n g  now l ooks  l i ke i t ' s  s y n t h e s i z e d .  
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There ' s  o bv i o u s l y  s t u ff t h a t ' s  been  a r o u n d  l o n g  enough  so t h a t  i t  fee l s  

s o l i d i fi e d ,  c a l c i fi e d ,  b u t  a c tu a l l y  i t ' s  a l l  s y n t h e s i z e d .  Because  I ' m  l o o k i n g  

a t  emergences ,  a n d  by d e fi n i t i o n  t h e y ' r e  g o i n g  to be rea l l y  s y n t h e t i c ,  

l i ke Tec h n o .  B e c a u s e  I b r i n g  t h e  m a c h i n e  i n to i t .  I t  m a ke s  t h i ngs  m u c h  

more  c o m p l ex beca u s e  i ns tead  o f  t a l k i n g  a b o u t  b l a c k  c u l tu r e ,  I ' l l  ta l k  for 

i n s t a n c e  a lot a b o u t  G h a n a i a n  d r u m  c h o i r s ,  o r  t a l k  a lot a b o u t  the 

A fr i c a n  p o l yrhyth m i c  e n g i n e ,  the po ly rhyt h m i c  p e rc u s s i o n  e n g i n e .  A n d  

those  w i l l  b e  v e r y  p a r t i c u l a r  A fr i c a n  t ra i t s .  S o u n d  i s  a s e n sory  

tec h n o l ogy ,  s o  I ta l k  a l o t  a b o u t  b lack  tech n o l og i e s .  They ' re  m a c h i n e s  -

a n d  i f  w e ' r e  t a l k i n g  a b o u t  1 9 t h  or 1 8 t h  c e n t u ry A fr i c a ,  t hen  t h e y ' d  b e  

m a c h i n e s  b u i l t  a l o n g  t i m e  ago  a n d  p a s s e d  d o w n .  B u t  i n  the  p r e s e n t ,  i t ' s  

m o re l i ke b l a c k  c u l ture  i s  t h i s  s e r i e s  o f  m a c h i n e s  b u i l t  h e r e  a n d  there .  

The d u b  p l a te  was  o n e ,  bu i l t  i n  j a m a i c a .  The  Breakbe a t  was  a n o t h e r ,  

b u i l t  i n  New York .  

" I  h a v e n ' t  yet  p u l l e d  back  to m a ke c o m m a n d i n g  s t a t e m e n t s  about  what  i t  

i s  i n  b l a c k  c u l ture  t h a t  produces  these  k i n d  o f  s y n t h e t i c  tec h n o l og i e s .  I 
haven ' t  yet been  a b l e  to p u l l  back  a s t r a t u m  to the  b i g  w h a t - i f  q u e s t i o n .  

A n d  t h a t ' s  p r o b a b l y  beca u s e  I d o n ' t  t h i n k  i t  rea l l y  e x i s t s ,  beca u s e  I ' m  so  

consumed a n d  a m azed  b y  t h e  tee m i n g  var i e ty a t  the  o ther  e n d  o f  t h e  

te l escope  tha t  I c a n ' t  p u l l  back  to see  the  v i e w .  Proba b l y  beca u s e  I 

d i s t r u s t  t h e  i d e a  tha t  t h e re ' s  v i e w s ,  b u t  i t  w o u l d  be more  l i ke a s h i ft i n  

tempo o r  sca l e .  So  s h i ft i n g  t o  a h o r i z o n  v i e w  then  s w i t c h i n g  back .  B u t  i t  

c o u l d  b e  t h a t ,  o n e  l a rge t h i n g  G reg  used  t o  s a y  w h i c h  worked rea l l y  we l l ,  

w a s  tha t  t h e  M i d d l e  Passage ,  o u t  o f  A fr i c a  i n to A m e r i c a ,  fo rced c u l ture  

to become i m m e d i a te l y  m e n ta l .  A l l  o f  the  o t h e r  t h i ngs  were by d e fi n i t i o n  

l e ft b e h i n d ,  l e ft r u i n e d :  a r c h i tec ture ,  every t h i n g  e l s e .  So  c u l t u re 

i m m e d i a t e l y  became  m e n ta l ,  i m m e d i a t e l y  beca m e  demater i a l i z e d .  S o  o r a l  

c u l t u re i s  a l l  t he  t h i ngs  you c a r r y  i n  your  h e a d ,  a n d  t h a t ' s  i t. A n d  then  i t  

has  to be remater i a l i z e d ,  f i r s t  t h r o u g h  h i t t i n g  the  h a n d s ,  o r  t h r o u g h  the  

m o u t h .  I t  h a d  to be p a s s e d  on  aga i n ,  a n d  r e i n v ented  a l l  over  aga i n .  So 

there ' s  that  w h o l e  s t ra i n .  And  there ' s  the key t h i n g  w h i c h  drew m e  i n t o  

a l l  t h i s :  t he  i dea  o f  a l i en a b d u c t i o n ,  t he  i dea  o f  s l avery as  a n  a l i e n  

a b d u c t i o n  w h i c h  m e a n s  t h a t  we 've  a l l  been  l i v i n g  i n  a n  a l i e n - n a t i o n  

s i nce  the  1 8 th c e n t u ry .  A n d  I d e fi n i t e l y  agree w i t h  t h a t ,  I d e fi n i te l y  u s e  

t h a t  a l o t .  The m u t a t i o n  o f  A f r i can  m a l e  a n d  fem a l e  s l aves  i n  the  1 8 t h  

cen tury i n to w h a t  b e c a m e  n e g r o ,  a n d  i n to the  e n t i re s e r i e s  o f  h u m a n s  

t h a t  w e r e  d e s i gn e d  i n  A m e r i c a .  That  w h o l e  p r o c e s s ,  t he  k e y  t h i n g  beh i n d  

i t  a l l  i s  t h a t  i n  A m e r i c a  n o n e  o f  t h e s e  h u m a n s  w e r e  designa ted h u m a n .  
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I t ' s  i n  m u s i c  t h a t  y o u  g e t  t h i s  s e n s e  t h a t  m o s t  A fr i c a n - A m e r i c a n s  owe 

no thing to  the  s t a t u s  o f  t h e  h u m a n .  A f r i c a n - A m e r i c a n s  s t i l l  had to  

protes t ,  s t i l l  h a d  to rio t, to  be  j u d ged E n l i g h t e n m e n t  h u m a n s  i n  t h e  

1 96os  - i t ' s  q u i t e  i n c red i b l e .  A n d  i n  m u s i c ,  i f  you  l i s te n  to guys  l i ke S u n  

R a  - I c a l l  t h e m  the  d e s p o t s ,  R a ,  R a m m e l l zee  a n d  M a d  M i ke - par t  o f  t h e  

w h o l e  t h i n g  a b o u t  b e i n g  a n  A fr i c a n - A m e r i c a n  a l i e n  m u s i c i a n ,  i s  t h a t  

t h e r e ' s  t h i s  s e n s e  o f  t h e  h u m a n  a s  b e i n g  a rea l l y  p o i n t l es s  a n d  

t reacherous  c a tegory ,  a ca tegory w h i c h  h a s  never mean t anything t o  

A fr i c a n - A m e r i c a n s .  T h i s  i s  p a r t i c u l a r l y  t r u e  w i t h  S u n  R a  - j u s t  because  

R a  p u s h e s  i t  by say ing  t h a t  he  comes  f rom S a t u r n .  I a l ways  accept  t h e  

i m po ss i b i l i ty o f  t h i s .  I a l ways  s t a r t  w i t h  t h a t ,  w h e r e  m o s t  p e o p l e  wou l d  

try a n d  c l a i m  i t  w a s  a n  a l l egory .  B u t  i t  i s n ' t  a n  a l l egory :  h e  rea l l y  d i d  

c o m e  from S a t u r n .  I t r y  to exaggerate  t h a t  i m p o ss i b i l i ty ,  u n t i l  i t ' s  

i r r i t a t i n g , u n t i l  i t ' s  a n n oy i ng ,  a n d  t h i s  a n noyance  i s  m e re l y  a t h r e s h o l d  

b e i n g  c r o s s e d  i n  t h e  r e a d e r s '  h e a d s ,  a n d  once  they  u n s e i z e ,  u n c l e n c h  

t h e i r  s e n s o r i u m ,  they ' l l  have  p a s s e d  t h r o u g h  a new thres h o l d  a n d  t h e y ' l l  

b e  i n  m y  wor l d .  I ' l l  have  got  t h e m .  The  key t h i n g  t o  d o  i s  t o  reg i s ter  t h i s  

a n noya n c e ,  beca use  a l o t  o f  t h e  moves  I ' ve descr i bed w i l l  provoke rea l 

a n noyance ,  t h e  l a c k  o f  the  l i t e rary,  t h e  l a c k  o f  the  modern i s t ,  t he  l a c k  o f  

the  pos tmodern .  A l l  o f  t h e s e  t h i ngs s h o u l d  provoke a r e a l  i r r i t a t i o n ,  a n d  

s i m u l ta n e o u s l y  a rea l re l i e f , a re l i e f  t h a t  somebody  h a s  l e ft a l l  s t u ff 

beh i n d ,  a n d  s tar ted  from t h e  p l e a s u re p r i n c i p l e ,  s ta r ted  from t h e  

m a t e r i a l s ,  s ta rted f r o m  w h a t  rea l l y  g ives  p e o p l e  p l e a s u re . "  

First published in the A bs tract Culture Series a s  Mot ion  Cap tu re .  

by the Cybernetic Culture Research Uni t. 1996.  Warwick Uni versity. 
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A SS E MBLIN G THE 
CON N E CTIO N M A CHIN E 

Books samp led  a re c i ted by au thor  and  date ,  a n d  l i s ted in Da taMining the lnfo verse. 

Records ,  s l eeves ,  posters and other ar tworks are  c i ted  by a r t i s t  and d a te and l i s ted at the 

end  o f  each chapter-sec t i on .  

T rack  t i t l es ,  where re l evan t ,  are l i sted thus ,  " U i t ramagnet i c  M C s :  Brainiac; Smoking Dust 

from The Basement Tapes, Tuff  City Records,  1 9 9 6 " ,  and named in brackets a fter the 

' c i t a t i on  when h e l p fu l :  e .g .  " ' co m b i n a t i n g  e l ements ' ,  U l t ramagnet i c  MCs ,  1996 ( Brainiac) " .  

F i lms  are  c i ted by  t i t l e  and  l i s ted a l phabet i ca l l y  a t  the end o f  each chapter  sect ion ,  as 

v ideo re leases ( "NCA" • "not  curren t l y  a v a i l a b l e  on v ideo re lease " ) .  

Magaz ine  c i t a t i ons  are  g iven i n  fu l l  the  f i rs t  t ime ,  then subsequen t l y  b y  a r t i s t ,  a u thor  and  

date ,  t hus :  "Tr i cky  i n  G a v i n  M a r t i n ,  NME, z8  Oct  1 9 95"  subsequen t l y  becomes  "Tr icky ,  

M a r t i n ,  Oct  1 9 95" .  

[ - 0 1 5 ]  ' I t s m iss ion i s  . . .  · .  On the Uses and Disadvan tages of His tory for Life from N i etzsche ,  

1983 ,  p 1 2 1  

Thoughtware : Operating System f o r  t h e  Redesign of S o n i c  Rea lity 

[ - 0 0 6 ]  'the rh i zomorph ic ,  f racta l s t ructure  of the t ranscu l t u r a l ,  i n t e r n a t i o n a l  form a t ion  

tha t  I c a l l  the  B l ack  A t l an t i c , '  G i l roy ,  1 9 9 3 ,  P4  
[ - 0 0 4 ]  ' M y thSc ience ' ,  f rom track  t i t l e  The Myth -Science Approach, S u n  Ra ,  1 970 ;  ' Sc ience  

and  techno l ogy . .  . ' ,  V i r i l i o ,  1983a ,  p6z  

[ - 0 0 2 ]  ' t a l ks very happ i l y  . .  . ' ,  S a d i e  P l a n t ,  Ma tthew F u l le r ,  A lien Underground Version 0. 1. 

Spr i ng  1 995 ;  ' a n t i p l ague · ,  Reed ,  1 978 ,  p6 

• Sun R a :  The Myth-Science Approach from I t 's A fter the End of the World, M P S ,  1 970 
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Tho u g htware : World 4 :  Mutantextures o f  J azz 

[ 0 0 2 )  'The tape  was . .  . ' ,  George Russe l l ,  S l eevenotes to Russe l l ,  1 9 80 

[ 0 0 3 )  ' pans ty l i s t i c  e l ectro n i c  tape  . . .  ' ,  Russe l l ,  S l eevenotes to Russe l l ,  1 9 85a ;  'There are 

three . .  . ' ,  R u s s e l l ,  S l eevenotes to Russe l l ,  1 9 8 0  

[ 0 0 4 ] 'The t h i n g  t h a t  sounds . .  . ' ,  Russe l l ,  S l eevenotes to Russe l l ,  1 980;  'The voices heard . .  . ' ,  

Russe l l ,  S l eevenotes t o  Russe l l ,  1 985a;  ' A n  Afr ican l u t e  . .  . ' ,  Russe l l ,  S l eevenotes to Russe l l ,  1 980 

[ O O S )  'The old Norweg i a n  . .  . ' ,  Russe l l ,  i b i d ;  ' I  wanted to reflect . .  . ' ,  Rus se l l ,  S leevenotes to 

Russe l l ,  1 9 8 5 a :  ' I n  the Afr ican . .  . ' ,  Russe l l .  S l eevenotes to Russe l l ,  1 9 85b ;  ' M us i c  i s  

a rch i tecture . .  . ' ,  Russe l l ,  i b i d  

[ 0 0 6 ]  ' o n e  m a c h i n e ' s  i n p u t  . .  . ' ,  K e l l y ,  1 9 94 ,  p 1 7 6  

[ 0 0 7 )  'beco m i n g  a fearfu l .  . . ' ,  R .  M u rray  Scha fer ,  Radical Radio i n  S t r a u s s ,  1 993 ,  p292 ;  

' aud iomaze ' ,  from track  t i t le  A udiomaze, G achet ,  1 995  

[ 0 0 8 ]  ' B y  the  a l i en  . .  . ' ,  Ke l l y, 1 994 ,  p 1 73 ;  'mass i ve l y  para l l e l  b ioeng i neered . .  . ' ,  i b i d ,  p 1 8 3  

[ 0 0 9 )  ' t he  a l i en power  . .  . ' ,  Ke l ly ,  1 994 ,  p 1 7 3 ;  ' B u t  when she  . .  . ' ,  Tuo to l a ,  1 990 ,  p 1 63 ;  ' I t  i s  the 

e n t i re g lobe  . .  . ' ,  Mat i  K l a r w e i n  i n  j o e l  Lewis ,  The Wire, Dec 1 994 

[ 0 1 0 )  'Yesternow ' ,  from track  t i t le  Yesternow, Davis ,  1 970b;  'Yo u ' re t a l k i n g  about . . . ' , Sa rah  

Connor  i n  The Termina tor; ' co l l apsa r ' ,  H a ldeman ,  1 9 77 ,  P7 .  p 18 ,  p83  

[ 0 1 1 )  ' Every t h i n g  i s  e l ec t r i f ied . .  . ' ,  j i m i  Hendr ix  i n  Boot  l.i S a l ew icz ,  1 995 ,  p237 ;  

' s yn tharmo n i c ' ,  Pat r i ck  G l eason i n  S l e evenotes ,  W h i te ,  1 975 

• M i les  Dav i s ,  Bi tches Bre w, C B S ,  1 970a 

• M i les  Davis :  Yesterno w  from A Tribute to jack johnson, C o l u m b i a ,  1 970b  

• M i les  Dav i s :  H e  Loved Him Madly from Get  u p  with It, Co lumb ia  Records ,  1 974 

• M i l es Dav i s ,  Agharta, CBS ,  1 975 

• Mi les  Dav i s :  Gondwana from Pangaea, C o l u m b i a  Records ,  1 975 

· M i les  Dav i s .  Dark Magus, C o l u m b i a ,  1 975 

• D r  S .  Gachet ,  A u diomaze, Labe l l o  B l anco .  1 9 9 5  

• Herb ie  H ancock :  Horn e ts f r o m  Sex tant, C o l u m b i a  Records .  1 973 

• Herb ie  Ha ncock :  You 'll Kno w  When You Get There from Mwandishi, Warner Bros ,  1 97 1  

• Herb ie  H a ncock ,  Crossings, W a r n e r  B r o s .  1 972 

• Herb ie  H ancock .  Headhun ters, C o l u m b i a ,  1 973 

· Herb ie  H a n cock :  Nobu from Realization. C o l u m b i a ,  1 974 

• j i m i  Hendr i x :  And the Gods Made L o ve from Electric Lady/an d. Po lydor,  1 9 6 8  

· George Russe l l ,  Electronic Sonata for Souls L o ved by Na ture ( 1 980) ,  S o u l  N o t e ,  1 9 8 0  

• George Russe l l ,  Electronic Sonata for Souls L o ved by Nature ( 1 968) ,  S o u l  N o t e ,  1 9 85a 

• George Russe l l ,  The A frican Game, B l ue Note, 1 985b 

• Lenny  W h i te ,  Venusian Summer, Nemperor  Records ,  1 975 

• G u n ter  K a i ser .  The Medusa Head, Poster Ar t ,  1 9 69 

• M a t i  K l a rw e i n ,  S l eeve Art  to Bi tches Brew, CBS ,  1 970 

• Robert S p r i n gett ,  S leeve Art  to Sextan t, C o l u m b i a ,  1 973 ;  to Crossings, Warner Bros ,  1 972;  

to Thrust, CBS, 1 974  

• Tadanoor i  Yokoo ,  S l eeve Ar t  to Agharta, C B S .  1 975 

• II Deserto Russo. M i chae lange lo  Anto n i o n i ,  1 9 64 ,  NCA 

• The Termina ror, j a m es Cameron .  1 984 ,  4 Front V i d eo 
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Thoughtware: Tra nsmaterial iz ing t h e  Breakbeat 

[ 0 1 3 ]  'The d i s covery or .  . . ' ,  K a r l h e i n z  Stockhausen i n  Cott ,  1 974,  P37 ;  ' A fter  I took . .  . ' ,  

Grandmaster  F l ash  i n  Toop ,  1 9 8 2 ,  p 1 2 8  

[ 0 1 4 ]  'Turn tab le  Terra nova ' ,  The M i ghty  Upset ter ,  S l eevenote M a n i festo t o  The M ighty  

Upse tter ,  1 975; ' omn igenre :  I understood tha t  H i p H o p  was  a n  a m a l gamat ion  o f  a l l  forms o f  

m u s i c  . .  . ' ,  D j  Shadow i n  M a t t  C h i cone ,  Rap Pages, Oct  1 9 96 ;  ' The  I ncred i b l e  Bongo  Band  . .  . ' ,  

Grandmaster  F l ash ,  Toop ,  1 9 82 ,  p72;  ' i n  a m y t h i c a l  ba t t l e ' ,  i b i d ,  p 1 2 8 ;  ' t h e  fantasy  leve l ' ,  

i b i d ,  p 1 2 8  

[ 0 1 5 ]  ' sk ra tchade l i a ' ,  from t r a c k  t i t l e  Skra tchadelikizm, S o n z  o f  A Loop da Loop E r a ,  1 993  

[ 0 1 7 ]  ' G rand master  cu ts  fa ster  . .  . ' ,  George ,  1 992 ,  P7 3 ;  ' I  was  l i ke . .  . ' ,  G ra n d m aster  F l a s h  i n  

D a n  Kee l i ng ,  Melody Maker, j u ne 2 9 ,  1 996 ;  ' M y  m i n d  a i n ' t  . .  . ' ,  N e w  K i ngdom.  1 9 9 6 ;  'The 

record does what . .  . ' .  I ce T i n M i ke Barnes,  The Wire, j u l y  1 9 96;  ' Leave that shit  . . .  ' ,  

G randm aster  F l a sh ,  Toop ,  1 9 82 ,  pqo 

[ 0 1 8 ]  ' D o i n g  Bring t h e  . . . · .  Chuck D ,  S l eevenotes to Term i nator  X ,  1 9 9 1  

[ 0 1 9 ]  ' G iven fou r  f i l m  . .  . ' ,  j o h n  Cage,  The Future o f  Music: Credo i n  Kos te lanetz ,  1 970,  P54 ;  

' I  cou ld  take . .  . ' ,  Mar ley  M a r l  i n  Rose ,  1 994 ,  P79;  ' I  wan ted to . .  . ' ,  Mar ley  Mar l ,  ib id ,  P79 

[ 0 2 0 ]  ' sudden m u l t i p l i ca t ion  o L  . . ' ,  V i r i l io ,  1 9 9 1 ,  P72 

[ 0 2 1 ]  ' t u rn ta b i l i z a t i on ' ,  from a l b u m  t i t l e  Strictly Turn tabilized, Dj Krush .  1 9 9 5  

[ 0 2 3 ]  ' M a r s  needs ' ,  Doub le  D e e  G S t e i n s k i ,  1 9 8 4  

· j o h n  Cage,  Imaginary Landscape N o  1 ( 1 9 37) ,  H a t  A r t  

• Ch i c ,  Good Times, A t l a n t i c ,  1 979 

• Dj Krush.  Strictly Turn tabilized, Mo Wax .  1 9 9 5  

• D j  Z i n c ,  Supersharp Shoo ter Remix, G a nja Records ,  1 9 9 6  

• Doub le  Dee G S t e i n s k i ,  L esson J, Tom m y  B o y ,  1 9 8 4  

• Er i c  B G R a k i m :  I Kno w  You Got  Soul f r o m  Paid in Full. 4 t h  G Broadway, 1 9 8 6  

, • Grand master  F l a sh  G the  F u r i o u s  F i v e :  The Amazing A d ven tures of Grandmaster Flash on 

the Wheels of Steel, Suga r h i l l ,  1 9 8 1  

• Grand Wizard Theodore: Can I g e t  a Soul Clap from Old School Butter. Tuff  C i t y  Records. 1 997 

· The H e l l ers ,  Singers, Talkers, Players, Swingers and Doers, 1 968 ,  l abe l  u n known 

• The I ncred i b l e  Bongo Band :  Bongo Rock f rom Return to Bongo Mania, 1 973 .  M G M  

• B o b  j a m e s :  Take M e  t o  the Mardi Gras from Bob james Two. Co lumb i a ,  1 975 

· The K n i gh ts  of the Tu rn tab le ,  Fresh Mess /. . . jam your Radio/. ] DC Records .  1 9 8 5  

· K ra ftwerk ,  Trans-Europe Express, Cap i to l ,  1 985  

• Mantron ix :  Electronic Energy Of. . .  f rom Music Madn ess, V i r g i n ,  1 986  

• Mant ron ix :  L oop 2; Loop J; Loop 7 f rom King of t h e  Bea ts, EM I ,  1 988  

• Mar ley  M a r l ,  Marley Marl Scra tch, N i a  Records ,  1 985  

• The M ighty  U pset ter ,  Kung F u  Meets t h e  Dragon, j us t i ce  League ,  1 975 

• New K i ngdom:  Animal from Paradise Don 't Come Cheap, Gee S t reet .  1 9 9 6  

· Phu ture ,  A cid Tracks, Trax, 1 987 

• P u b l i c  Enemy, Bring the Noise, Def j a m ,  1 9 8 9  

· Q u e e n ,  Another O n e  Bites t h e  Dust, E M  I ,  1 9 8 1  

• Sonz of A Loop da Loop Era:  Skratchade/ikizm from Flowers i n  My Gar?en, Suburban Base, 1993  

• Spoon i e  Gee  G The Sequence ,  Monster jam,  Sugarh i l l ,  1 9 8 1  

• Term i n a tor X ,  Termina tor X a n d  th e Valley o f  the jeep Bea ts, D e l  j a m ,  1 9 9 1  

• Th i n  L i zzy :  johnny the Fox meets jimmy the Weed from johnny the Fox, Ver t i go ,  1 976 
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• 3D/ Robert  De l  Na ja ,  S l eeve Ar t  t o  Headz 2, M o  Wax ,  1 9 9 6  

· The W i ns tons :  Amen Bro ther from Ultim a te Breaks a n d  Bea ts, Volume 2 ,  S t reet  Beat  

Records ,  1 9 8 6  

• Flash Gordon, M i c h a e l  Hodges ,  1 9 8 0 ,  B M G  V ideo 

Thoughtware : Sampladelia of the Breakbeat 

[ 0 2 5 ]  ' b u i l d i n g  mo lecu les  on . .  . ' ,  U l t ramagnet ic  MCs, 1 99 6  

[ 0 2 6 ]  ' W e ' r e  o p e n i n g  the  m a g n e t i c  f i e l d ' ,  C r i t i c a l  Beatdown,  1 9 87 ;  ' the  a u d i tory c a n a l s  

are . .  . ' ,  U l t ramagnet i c  MCs ,  1 9 87; ' e l eva t i ng  a phys i ca l .  . . ' ,  i b i d ;  ' u l t ra power f l o w i n g ' ,  F o u r  

Horsemen of the  Apoca l y pse ,  1 993 ;  ' A l l  e l e m e n t s  converge . .  . ' ,  U l t ramagnet i c  MCs ,  1 996 ;  

' i n h a b i t an ts  d i sappear  through . .  . ' ,  U l t ramagnet i c  MCs ,  1 996  ( Smoking Dust) ;  ' w i res l eak ing  

w i t h  . .  . ' , Four  Horsemen  o f  the  Apoca lypse ,  1 9 9 3  ( Bring i t) 

[ 0 2 7 ]  ' hypothe t i ca l  bas i c  mecha n i s m s ' ,  U l t ramagnet i c  MCs ,  1 987;  ' l i ke a Commodore . .  . ' ,  

i b i d ;  ' rhymes  i n  my  . .  . ' ,  C r i t i ca l  Beatdown,  1 9 8 7  ( A in 't i t) ;  ' com b i n a t i n g  e lements ' ,  

U l t ramagnet i c  MCs ,  1 996  ( Brainiacl ;  ' O n  vocab ,  connec t  . .  . ' ,  C r i t i c a l  Bea tdown ,  1 9 8 7  ( When I 

Burn) ; ' fue l  i g n i te b lood ' ,  U l t ramagnet i c  MCs ,  1 9 9 6  ( Brainiac) 

[ 0 2 8 ]  ' power i g n i tes  the  . .  . ' ,  Four  Horsemen of the  Apoca l ypse ,  1 9 9 3  ( Bring i t) ;  ' A r tem i s  

Leve l  4 ' ,  i b i d ;  ' I  G e t  a Warp . .  . ' ,  U l t ramagnet ic  MCs ,  1 9 9 6  ( Smoking Dust) ;  

' l ' l l takeyourbra i n toanotherd i mens ion  . .  . ' ,  U l t ramagnet i c  MCs ,  C r i t i c a l  Breakdown,  1 9 87 

( Critical Bea tdo wn) . .  The Prod i gy, 1 9 9 2 ;  ' t r u l y  confuse as . . .  , U l t ramagnet i c  MCs ,  1987 ;  

' advanc ing  tech n i ca l ' ,  i b id  

[ 0 2 9 ]  ' charg ing  energy  a t  . .  . ' ,  U l t ramagnet ic  MCs ,  1 9 96 ( Brainiac); ' boost i n g  crys ta l l o i d s  

. .  . ' a s ,  i b i d ;  ' cybotron ,  comp le te ly  on . .  . '  i b i d ;  'To su rv i ve  we m u s t .  . . ' ,  Cybotron ,  S leevenote 

M a n i fes to  to Cybotron ,  1 9 85 ;  'What  i s  a n  . .  . ' ,  Ramme l lzee i n  M a l u  H a laza ,  Soul  Underground, 

S u m m e r  1 9 8 8 ;  ' you r  common and  .. . ' ,  S u n z  of M a n ,  1 9 9 5b ;  ' S c i ence and  techno logy . .  . ' ,  
V i r i l i o ,  1 983a ,  p6z ;  ' A s tro Black i s  . .  . ' ,  S u n  Ra i n  Lock ,  1 994 ,  p 1 48  

[ 0 3 0 ]  ' Tu r n t a b l e  Terra nova ' ,  The M i gh t y  U pset ter, S l eevenote M a n i fe s to to The M i gh t y  

Upset ter ,  1 975:  ' I ' m  h e r e  to . .  . ' ,  E r i c  B G R a k i m ,  1 9 8 8 ;  ' G ra rf i t i  i s  not . . . ' ,  Bando i n  C h a l font  G 
Pr igoff, 1 987 ,  P72: ' G ra f f i t i  is a . .  . ' ,  Ramme l lzee .  M a l u  Ha laza ,  1 9 8 8  

[ 0 3 1 ]  ' W i l d s ty l e  i s  tota l l y  . . .  , F a b  5 Freddy i n  G a b l i k, 1 9 8 2 ,  p72; ' b a l l e t  o f  pos t u res  . .  . ' ,  

M c l u h a n ,  1 9 6 2 ,  p 6 1 ;  ' I  m a k e  le t ters  . .  . ' ,  Bando ,  C h a l fo n t  G Pr i go ff, 1 9 87 ,  p 7 1 ;  'You have  

the  . .  . ' , Ramme l lzee,  lkonoklast Panzerism Manifesto i n  Bea t Culture, Artforum, 1 985 ,  

quo ted i n  Ta te,  1 9 92 ,  p 1 55 ;  'Th e i r  sound i s  . .  . ' ,  Ramme l lzee ,  i b i d ,  p 1 55 ;  ' a  conste l l a t i o n  of .  . . ' .  

M a i l e r, 1 970 ,  p 1 4 9  

[ 0 3 2 ]  ' a  mathema t i c i a n  a n d  . .  . ' ,  Ramme l lzee ,  1 9 87;  ' b u i l d s  weapons for . .  . ' ,  i b i d ;  'The Romans  

s to le  . .  . ' ,  Ramme l lzee ,  The Mo vemen t of the  L e t ter: The Polishing of the  Equa tion 

Rammellzee in Dery ,  1 9 9 3 ,  P739:  'means  symbo l  des troyer .  . . ' ,  Ramme l lzee ,  Ta te ,  1 992 ,  p 1 5 5  

[ 0 3 3 ]  ' on  Aerod y n a m i cs and  . .  . ' ,  R a m m e l l zee G S h o c k  D e l l ,  1 9 87;  ' B u t  we want  . .  . ' ,  i b i d ;  ' A l l  

form a t i o n  and  . .  . ' ,  i b i d ;  'As  the  I n terroga tor  . .  . ' ,  i b i d ;  ' I n  a w a r .  . . ' ,  Ramme l lzee ,  1 9 92 ,  p 1 45 1 I 55 

[ 0 34 ]  'Wra th  of the  . .  . ' ,  from track t i t l e  Wra th of the Ma th, j eru  the  Damajaa ,  1 9 9 6 ;  'The 

i n f i n i t y  s ign . .  . ' ,  R a m m e l l zee ,  Ta te ,  1 9 92 ,  p 1 55 ;  'The 4 i n tegers . .  . ' ,  R a m m e l l zee G Shock D e l l ,  

1 987 :  ' T h e  errec t i ve  m a t h e m a t i c i a n  . .  . ' ,  W i ener, 1 9 8 9 ,  p x i  

[ 0 3 5 ]  ' M en ta l  M a c h i n e ' ,  E lec t r i fy i n g  Mojo ,  from t i t l e  o f  The Men tal Machine: a Book Opera, 

E lec t r i f y ing  Mojo ,  1 9 9 3 .  j S tone A u d i o  Books,  1 993 ;  'You m u s t  t a l k  . .  . ' ,  R a m m e l l zee G Shock 
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D e l l ,  1 9 87; ' O n l y  h e  has  . .  . ' ,  i b i d ;  'You h o l d  the . .  . ' ,  i b i d ;  'You have j u s t  got ten . .  . ' ,  i b i d  

[ 0 3 6 )  ' W e  w a n t  you  . .  . ' ,  i b i d ;  ' Somet i mes I d o n ' t  . .  . ' ,  Koo l  Ke i t h  i n  Andre  D a n i e l ,  True 

Magazine, j u l y  1 9 9 6 ;  ' S pace is my . .  . ' ,  Dr Octagon ,  1 9 9 6  ( Earth People) 

[ 0 3 8 )  ' I  s t udy  a n d  . .  . ' ,  Koo l  Ke i th · · D r Octagon in Dave Tompk ins ,  Rap Pages, j u l y  1 9 9 6 ;  

'When  he says  . . .  , D r  Octagon ,  To mpk ins ,  j u l y ,  1 9 9 6 ;  ' T h e  forms  o f .  . . ' .  Fe l i x  G u a t t a r i ,  

Chaosmosis, P o w e r  Pub l i c a t i ons ,  1 995 .  pJ6 ;  ' e l eva t i o n ' ,  Dr  Octagon ,  j u l y, Tompk ins ,  1 9 9 6 ; 

' new terms . .  . ' ,  i b i d ;  ' advance  tech n i ca l '  Koo l  Ke i t h • · D r Octagon ,  Tompk ins ,  j u l y  1 996 ;  

' p rogram one  a n d  . .  . ' ,  D r  Oc tagon ,  1 9 9 6  (Jooo) 

[ 0 3 9 )  ' I ' l l  take a . .  . ' .  i b i d  ( Blue Flo wers) ; ' I t ' s  l i k e  if. . . ' ,  Dr Octagon ,  Tompk ins ,  j u l y ,  1 996 ;  

' D r  Oc tagon  was . .  . ' ,  i b i d ;  ' H a loes were  fo und  . .  . ' ,  i b i d ;  ' I  see i t  . .  . '  Ke i t h . , D a n i e l ,  j u l y  1 996  

[ 040 )  ' Va n i s h i ng v i c t i m s  kep t . . . ' ,  D r  Oc tagon ,  1 9 9 6  (Dr Octagon) ; ' Mega tron ,  Rejuvenate  . .  . ' ,  

i b id  ( No A wareness); ' Ga l axy  Rays powerfu l ! ' ,  i b i d  (Raise I t  Up); ' Contro l led by gamma 

l i ghts  . .  . ' ,  i b id  ( Earth People); 'Octagon,  oxygen . .  . ' ,  i b id ;  'wa lk ing  through a . .  . ' ,  i b i d  ( Technical 

Difficulties) ; 'My f irst  i m press ion  .. . ' , i b i d  

[ 04 1 )  ' t h i s  sense of .  . . ' ,  DuBo i s ,  1 9 69 ,  P45 ;  ' t a l k i ng  i n  everyone ' s  . .  . ' ,  S i r  Mene l i k  f rom D r  

Octagon ,  1 996  

[ 0 4 2 )  'What  o f  t he  o thers  . .  . ' ,  S i r  Mene l i k  i n  j a mes Ta i ,  Urb 5 0 ,  Aug/Sep t  96 ;  ' t h e  t ime  

when  . .  . ' ,  Chr i s  M a rker.  Sans solei/, 1 9 83 ;  ' Does sc ience reach  . .  . ' ,  D r  Oc tagon ,  1 9 9 6  ( On 

Production) ; ' A l l  mank ind  m u s t . . . '  S i r  M e n e l i k ,  from ib id  

[ 0 4 3 )  ' Acous t i c  dea th  by . .  . ' ,  i b i d ;  ' i ncrease magnet i c  f i e lds  . .  . ' ,  D r  Oc tagon ,  1 9 9 6  ( On 

Production); 'We t h i n k  as . .  . ' ,  M i xmaster  M i ke in Bu cky Fukumoto  6 j a mandru  Reyno lds ,  

Grand Roya le, I s s ue 4 ;  ' I t ' s  the o n l y  . .  . ' ,  D i s k  i n  Kev in  M a rq ues Moo ,  URB 5 0 ,  Aug/Sept ,  1 9 9 6  

[ 0 4 4 )  ' I de n t i f i c a t i on  C o d e  u n i d e n t i fi ed  . .  . ' ,  D r  O c t a g o n ,  1 9 9 6  (Dr  Octagon) ; ' s k i n  i s  g r e e n  . .  . ' ,  

i b i d ;  ' pa ramed ic  fe tu s  o f .  . . ' ,  i b i d  ( Blue Flo wers) ; ' cybernet ic  m icroscopes ,  i b i d ;  ' 2  te lescopes 

that . .  . '  ib id ;  ' C h u rch  o f  t he  . .  . ' ,  D r  Octagon,  1996 ( Blue Flo wers) ; ' a  fu ture  pa tho l og ica l .  . . ' . 

Dav id  Cronenberg in C h r i s  Rad ley ,  Sight and Sound, j u n e  1 9 9 6 ;  ' o u t  the  sku l l . '  Dr Octagon ,  

1 9 9 6  ( Earth People) ; ' necks  for  t he  . .  . ' ,  i b i d ;  ' I  s tudy  and  . .  . ' ,  Koo l  Ke i th . , D r Octagon ,  

Tompk ins ,  1 9 9 6 ;  'macroscope ' ,  f rom track t i t le  Macroscope, Cyc lops  4000 · · S i r  Mene l i k , 

1 997;  'opera te  on pa t i en t s  . .  . ' ,  Koo l  K e i t h · · D r Octagon ,  Tompk in s .  1 9 9 6 ;  ' i n te s t i n a l  s u rgery ' ,  

D r  Octagon ,  1 99 6  ( I  Got to Tell You) ; ' sa l i v a ' ,  ib id ;  'bas ic  human des ign ' .  from track t i t l e  

Basic Human Design from j e ff M i l l s ,  1 9 9 4  

[ 0 4 5 )  ' I  w o u l d  j u s t .  . . ' ,  K o o l  Ke i t h · · D r Octagon , Tompk ins ,  j u l y ,  1 996 ;  'bees around your  

D r  Octagon ,  1 996  ( On Production); ' n aked p i c t u res of . ' i b i d  ( Dr Octagon); ' the  car toon  

Dona l d ' ,  i b i d ;  ' Somet ime  I d o n ' t . . . ' , Koo l  K e i t h · · D r Octagon ,  Tompk ins ,  j u l y , 1 9 96 ;  ' ha l f  

shark ,  h a l f. . . ' ,  D r  Octagon ,  1 996 ( Mr Gerbik) ; ' m a s t u r b a t i n g  w i t h  h u m a n s  . .  . ' ,  i b i d  (Dr 

Octagon) ; ' l e ad i ng  h u m a n s  wi th  . .  . ' ,  ib id ;  ' a l l  Ear th  peo p l e  . .  . ' ,  ib id  ( Earth People) ; ' you  there 

l i ke . . .  , Koo l  Ke i th . , D r  Octagon ,  Tompk ins ,  j u l y ,  1 9 9 6  

[ 0 4 6 )  ' Doctor  Lud ic rous  i n t o  . . .  · .  D r  Octagon ,  1 9 9 6  ( D r  Octagon); 'The perfect enzyme ' s  . .  . ' ,  

i b i d  ( Technical Difficulties) ; 'Oh m a n  h o m e y  . .  . ' ,  T h e  G e t o  B o y s ,  1 9 9 2  

[ 0 4 7 )  ' I ' m  h a v i n g  i l l u s i o n s  . .  . ' .  Cypress H i l l ,  1 9 9 5  ( Illusions) ; ' Look ing  a t  the  . .  . ' ,  S l y  S t o n e ,  

1 972 ;  ' sch izophony ' ,  R .  M u rray Schafer, Radical Radio i n  S t r a u s s .  1 993 ,  p 2 9 2 ;  'They t o o k  a 

sonogram . .  . ' ,  G raved iggaz, 1 994  ( Diary of) 

[ 0 4 8 )  ' I t ' s  a form of psychos is  . .  . ' ,  Tr icky in Gav in  Mar t i n ,  NME, 26 Oct 1 9 95 ;  ' I  be l ieve  

you ' re . .  . ' ,  Redman in  Adar io  S t range ,  The Source, Nov 1994  

[ 049 )  ' Now I dwe l l .  . . ' , G raved iggaz.  1 994 ;  ' H o l ycore ' ,  S c i en t i f i c  S h a bazz . .  Shabazz  the  

D i sc i p l e  i n  j oyce,  URB, 40 ;  ' H eaven  a n d  He l l  i s  . .  . ' ,  The RZA ,  Evere t t  True ,  Melody Maker, 

Sept  1 7 ,  1 9 9 4 ;  ' l e a r n i n g  the  tor ture  . .  . ' ,  The RZA ,  Everet t  True ,  1 9 9 4  
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[ 0 5 0 ]  ' I  conta i n  t h e  . .  . ' ,  Sunz  o f  Man .  1 995b ;  ' V i s i o n s  o f  m e  . .  . ' ,  Sunz  o f  M a n ,  1 9 95a ;  ' t he  

dep ths  o f ' ,  i b i d ;  ' I  was shown . .  . ' , G e n i u s ,  1 995  

[ 0 5 1 ]  ' A l l  t h i s  seems  . .  . ' ,  A n t o n i n  Ar taud .  O n  t h e  Balinese Thea ter i n  Ro thenberg  li 

Rothenberg ,  1 9 8 3 ,  p239 ;  ' so ld i e r s  of i d o l a try  . .  . ' ,  Sunz  of M a n ,  1 995a ;  ' t he  u n i versa l  

war lord  . .  . ' , i b i d ;  ' came toge ther  for  . .  . ' ,  i b i d ;  'Hearken as the  . .  . ' , i b i d ;  ' be done away . .  . ' ,  i b i d ;  

' s i de  effects . .  . ' ,  i b i d ;  ' i n s a n i ty enters  h u m a n i t y  . .  . ' ,  i b i d ;  ' t h i s  tec h n i q u e  i s  . .  . ' ,  i b i d ;  ' t he  4 

run  . .  . ' ,  Sunz  of M a n ,  1 995b ;  'a l i g h t  beam . .  . ' ,  K i l l a h  Pr ies t ,  Gen iu s ,  1 995 ;  ' b r i n g  the  

w i cked . .  . ' ,  S unz  o f  Man ,  1 9 95a 

[ 0 5 2 ]  ' Someth ing  ou t s i de  had  . .  . ' ,  D ick ,  1 992 ,  p209 ;  'We re l i n q u i shed the  . . .  , ib id ,  p20 9 - 1 0  

[ 0 5 3 ]  ' T h e  bra i n  i s  . .  . ' ,  D e l euze li G u a t t a r i ,  1 9 87, p64 ;  'When you t r i p  . .  . ' ,  M a n u e l  De L a n d a  i n  

E r i k  D a v i s ,  Mondo 2000, N o v  1 992 ;  ' I  c o u l d  get . . . ' ,  George C l i n ton  i n  l l o y d  Brad ley ,  Mojo, 

Sept  1 9 9 6 ;  'Descr ip t ions  of it . .  . ' ,  S tevens ,  1 9 87 ,  P343  

[ 0 5 4 ]  'The catas trophe represents  . .  . ' , ) .  G .  B a l l a rd ,  Ca ta clysms and Dooms, i n  B a l l a rd ,  1 9 9 6 ,  

p209 - 1 0 ;  ' W e  can ' t  c l e a n  . .  . ' ,  C l i n ton ,  B rad ley ,  S e p t  1 996 ;  ' W e  took the  . .  . ' ,  i b i d ;  'Thought  i s  

b i o l o g i ca l .  . . ' ,  R e n e  M en i l  i n  R i c h a rdson  li F i sa l kowsk i ,  1 9 9 6 ,  p 1 50 ;  ' Beho ld ,  I Am 

Funka d e l i c  . .  . ' ,  Funkad e l i c ,  1 970a 

[ 0 5 5 ]  ' the ea t i ng  of .  . .  , Sontag ,  1 994 ,  P99; ' I f  you  w i l l .  . . ' ,  Funkade l i c, 1 970a ;  ' I  have 

tasted . .  . ' ,  Funka d e l i c ,  1 97 1 ;  ' cou ld  scare you . . .  , Roy Haynes ,  S l eevenotes to  Funkade l i c ,  1 9 9 3  

[ 0 5 6 ]  ' i n to  the  serv ice . .  . ' ,  S a l vador  D a l i  i n  Sar tre ,  1 9 8 8 ,  p 1 53 ;  'my  bra i n  C3  . .  . ' ,  j e r u  t h e  

Damajaa ,  1 9 94 ;  ' E q u i pped w i t h  cont rad ic tory  . .  . ' ,  D e l a ny, 1 976 ,  p 2 6 ;  ' Can  y o u  f l y  . .  . ' ,  Tr icky, 

1 9 9 5  (A bbaon Fa t) ; ' S a m p l i n g  a l l ows . .  . ' , G reg Ta te in The Last A ngel of History, 1 9 9 5  

[ 0 5 7 ]  'Yesternow ' ,  f r o m  t r a c k  t i t l e  Yesterno w, Dav i s ,  1 970;  'A  m i x t u re o f. . . ' ,  I s h m a e l  Reed ,  

Neo HooDoo Manifesto i n  Rothenberg  li Rothenberg ,  1983 ,  p420 

[ 0 5 8 ]  ' Headspace i s  the . .  . ' ,  Schafer ,  1 973 ,  P 3 1  

[ 0 5 9 ]  ' I  f e e l  a l ien  . .  . ' ,  Tr icky i n  S i mon Reyno lds ,  Melody Maker, j u n e  2 4 ,  1 995 ;  'every t h i n g  

h a p p e n s  a t .  . . ' ,  Tr icky ,  D a v i d  Bennun ,  Melody Maker, j a n  2 1 ,  1 995 ;  ' M y  bra i n  t h i nks  . .  . ' ,  

Tr icky, 1 995  ( Hell is) 

[ 0 6 0 ]  'The f i rs t  s i gn  . .  . ' ,  j o b  in The L a wnmower Man; ' So  it seems . .  . ' ,  Tr i cky li G raved i ggaz ,  

1 9 9 6 ;  ' I  smoke a . .  . ' ,  Tr i cky, M a r t i n ,  Oct  1 995 ;  'Space race the  . .  . ' ,  Tr icky li G raved i ggaz ,  1 996 

[ 0 6 1 ]  ' I  escape w i t h  . .  . ' ,  Orga n i zed Konfus ion ,  1 9 9 1 ;  'There i s  no  . .  . ' ,  Tr icky 6 G raved i ggaz ,  

1 9 96 ;  'You have been . .  . ' ,  i b i d  

- j ames B r o w n :  Mind Po wer f r o m  The Payback, Po l ydor ,  1 973 

· j a mes Brown ,  Revolution of the Mind, Po lydor, 1 973 

• C r i t i c a l  Beatdow n :  A in 't It  Good to You; When I Burn; Critical Bea tdo wn from Cri tical 

Bea tdo wn. N e x t  P l a teau ,  1 987 

• Cybotron ,  En ter, Fa ntasy  Records,  1 9 8 5  

· Cyc lops  400 0 •  · S i r  M e n e l i k ,  Ma croscope, U l t i mate  D i l e m m a ,  1 9 97 

· Cypress  H i l l :  Ultra viole t Dreams from Cypress Hill, R u ffhouse/ C o l u m b i a ,  1 992 

· Cyp ress H i l l :  J/Jusions; Temple of Boom from Temple of Boom, R u ffhouse/Co l u m b i a ,  1 9 9 5  

· M i les  Dav i s :  Yesternow f r o m  A Tribute to jack johnson, C o l u m b i a ,  1 970 

• D r  Octagon :  I Got  to Tell You;  Earth People; No A wareness; Technical Difficulties; Blue 

Flowers; Dr Octagon; Wild and Crazy; On Production from Dr Octagon, B u l k/ M o  Wax ,  1 9 9 6  

• E lec t r i fy i n g  M oj o ,  The Mental Machine: a Book Opera, j S tone  A u d i o  Books .  1 9 9 3  

• E r i c  B 6 Rak im ,  Follow the L eader Dub, M C A ,  1 9 8 8  

· F o u r  Horsemen of  the  Apoca lypse :  Bring I t  Down t o  Earth; We A re the Horsemen; Raise i t  

Up f rom Four Horsemen of t h e  Apocalypse, Mercury, 1 9 9 3  
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· Funkade l i c :  Wha t  Is Soul; Mommy Wha r 's A Funkade/ic from Funkadelic. Westboun d .  1 970a 

· Funkade l ic :  Eulogy and Light from Free Your Mind And Your Ass Will Follow. Westbound. 1970b 

· Funka d e l i c :  Maggot Brain; Wars of Armageddon from Maggot Brain. Westbo u n d .  1 9 7 1  

· F u n kade l i c :  Am erica Ea ts I ts Young f r o m  A merica Ea ts I ts Young. Westbound ,  1 972 

• F u n kade l i c ,  Cosmic Slop, Westbound ,  1 973 

• Funkade l i c ,  Standing on the Verge of Getting It  On,  Wes tbound ,  1 974 

• Funkade l i c ,  L e e 's Take I t  to the Stage, Westbound ,  1 975 

• Funkade l i c ,  Tales of Kidd Funkadelic, Westbound ,  1 976 
· Funkade l i c , Hardcore jollies, Westbound ,  1 976 

• Funka d e l i c .  Music For Your Mo ther, Westbound ,  1 9 9 3  

• G e n i u s :  Greyhound Part z Remix from Experimental Remixes, j o n  Spencer  B lues  

Exp los ion .  M atador .  1 995  

• The Geto Boys .  Mind Playing Tricks on Me, Rap-a-Lot ,  1 992 

· j erry G o l d s m i t h ,  Planet of the Apes OST, Project 3 Records ,  1 967 

• Graved i ggaz :  Diary of a Madman; Mommy Wha r 's a Gravedigga?; Dial t-Boo Suicide from 

Niggamortis, I s l a n d ,  1 9 9 4  

• j apan :  Ghost f r o m  Tin Drum. V i r g i n ,  1 9 8 1  

• jeru  the Damaj a a :  Mental Stamina f r o m  The Sun Rises i n  the East, flrr .  1 9 9 4  

• jeru  the  Da majaa ,  Wrath o f  the Ma th, Payday,  1 996  

· Led  Zeppe l i n :  Friends f rom L e d  Zeppelin J, At l an t i c ,  1 972 

· Mass ive  At tack .  Blue Lines, V i rg i n ,  1 9 9 1  

• Method M a n :  Sub Crazy from Tical, Del  j a m ,  1 9 9 4  

• T h e  M ighty  Upsetter ,  Kung F u  Meets the Dragon, j us t i ce  League,  1 975 

• j e ff M i l l s :  Basic Human Design from Waveform Transmissions Volume J, Tresor,  1 9 9 4  

• Organ ized Konfus ion :  Releasing Hypnotical Gases f r o m  Organized Konfusion. H o l l ywood 

Bas ic ,  1 9 9 1  

• T h e  Prod i gy, Outta Space, X L, 1 9 9 2  

• P u b l i c  E n e m y :  Black Steel in the Hour of Chaos f r o m  It  Takes a Na tion of Millions t o  Hold 

Us Back, Def j a m ,  1 9 8 8  
· R a m m e l l zee 6 S h o c k  D e l l ,  The Lecture, GeeStreetl l s l a n d  Records ,  1 9 87 

• Ramme l lzee vs K-Rob ,  Bea t Bop, Prof i l e  Records ,  1 9 8 3  

• S l y  Stone :  Thank You Fallerin M e  B e  Mice Elf Agin from There's A Riot Going On. Edse l ,  1 972 

• Sunz  o f  M a n ,  Soldiers of Darkness, Wu Ta ng  Records ,  1 995a  

• Sunz  o f  M a n ,  Five Arch A ngels. Wu Ta ng  Records ,  1 9 95b 

• Tri cky, A ftermath, I s l a n d ,  1 9 9 4  

· Tr icky :  Abbaon Fa t Tracks; Hell I s  Round the Corner f r o m  Maxinquaye, I s l a n d ,  1 9 9 5  

• Tricky 6 Graved i ggaz .  Psychosis, I s l a n d ,  1 9 9 6  

• U l tra magnet ic  M C s :  Bra iniac; Smoking Dust from The Basemen t Tapes. Tu ff C i t y  Records,  1 9 9 6  

· U l t ramagnet i c  MCs :  MCs ' Ultra (Part 11/, C i ty B e a t ,  1 9 87 

• S tev ie  Wonder ,  lnnervisions, Motown .  1 973 

• j e a n - M iche l  Basqu i a t ,  Pegasus, pa in t i ng ,  1 987  

• Pedro  Be l l .  S l eeve Art  for  Cosmic Slop, Westbound ,  1 973 ;  Standing on t h e  Verge of Getting 

It On, Wes tbound ,  1 974 ;  Lee 's Take It to the Stage, Westbound ,  1 975 ;  Tales of Kidd 

Funkadelic. Westbound ,  1 976;  Hardcore jollies, Westbound,  1 976 

• Don Braut i gan ,  S l eeve Ar t  for j a mes Brown, The Payback, Po lydor. 1 973 

· Effram Wo l f. S l eeve Ar t  to Jnnervisions. Motown, 1 973  
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· A tomic Cafe, Kev i n  Ra fferty/jayne  Loader/P i erce Ra f ferty ,  1 9 82 ,  Academy V ideo  

• Benea th the Planet  of t h e  Apes. Ted Post ,  1 970 ,  NCA 

· Coma, M ichae l  C r i ch ton ,  1 978 ,  NCA 

· D e a d  Ringers, Dav id  Cronen berg ,  1 988 ,  20 th  Century Fox Home  Enterta i nment  

· jacob 's Ladder, Adr i an  Lyne ,  1 990 ,  4 Front  V ideo  

• The L a s t  A ngel of His tory, john  Akom fra h/B iack  A u d i o  F i l m  C o l l ec t ive ,  1 995 ,  NCA 

• The L a wnmower Man, Brett  Leonard ,  1 992 ,  F i r s t  I n dependent  V i deo 

• The Man Wh o Fell to Earth, N i c Roeg,  1 976 ,  NCA 

• Sans solei/, Chr i s  Marker, 1 9 8 3 ,  Academy V ideo  

• The Termina tor, j a mes  Cameron ,  1 9 84 ,  4 Front  V ideo  

Thoughtwore:  Inner  Spotiol iz ing the Song 

[ 0 6 2 )  ' I  p u t my  . .  . ' , Lee Perry i n  Toop ,  1 9 95, p 1 1 3  

[ 0 6 3 )  ' I  i n troduce myse l f  . .  . ' ,  I n d e l i b l e  MCs ,  1 997:  ' I  see t h e  . .  . ' ,  Lee Perry i n  Toop ,  1 9 95 ,  P I I J ; 
'You are l i s te n i n g  . .  . ' ,  Lee Perry in Kev in  M a r t i n ,  The Wire, May  1 995 ;  'We're t ak ing  over . .  . ' ,  

T h e  M i ghty  Upsetter ,  S l eevenote M a n i festo t o  The M i ghty  Upset ter ,  1 975; 'We l l ,  the  

d rums  . .  . ' ,  Lee  Perry i n  Thomas M a rkell ,  Grand Royale 2, 1 9 95- 1996 ;  'The  drum contro l s  . .  . ' ,  

Lee Perry i n  Toop ,  1 9 95 ,  p 1 1 4  

[ 0 6 4 )  'We are here . . .  , The M ighty Upsetter ,  S leevenote M a n i festo t o  The M ighty Upsetter, 1 975 

[ 0 6 5 )  'So me j o i n  . . . ' ,  Lee Perry ,  M a r t i n ,  1 9 95 

[ 0 6 6 )  ' H i s  method of .  . . ' ,  Steve Barrow i n  Dubca tcher, A p r i l / M a y  1 9 94 

• 4 H ero: The Paranormal in Four Forms from Various Artists. Macro Dub Infection, Virg in ,  1 995 

• I nd e l i b l e  MCs ,  The Fire in Which Yo u Burn, Rawkus,  1 9 97 

• The M i gh ty  U psetter ,  Kung Fu Mee ts the Dragon, j u s t i ce  league,  1 975 

• The M i gh ty  Upsetter :  The Tackro from Shocks of the Mighty, Attack ,  1 9 8 8  

• T h e  U psetter :  Bird i n  Hand; The Lion f r o m  Re turn of the Super Ape, Troj a n ,  1 978 

· The U psetter :  Revolu tion Dub; Woman 's Dub; Kojak; Bush Weed; Rain Drops from 

Re volu tion Dub, Eso l d u n ,  1 975 

· Farewell my Concubine, Chen Ka ige ,  1 9 9 3 ,  A r t i f i c i a l  Eye 
· Persona, l ngmar  Bergma n ,  1966,  NCA 

Th oughtwo re: Virtual iz ing the Breakbeat 

[ 0 6 8 )  'Tech n o l ogy  has  made . .  . ' ,  G o l d i e  i n  The Last A ngel of His tory, 1 995 ;  ' O u r  d r u m mers 

don ' t  . .  . ' , Kra ftwerk,  Andy  G i l l ,  Mojo, Apr i l  1 9 97 ;  ' t h i n k i n g  a n d  hea r i n g  . .  . ' ,  ib id ;  'we 've  los t  

the . .  . ' ,  Go ld ie  i n  Musik, 1 995 ;  ' y o u ' re rea d i n g  the . .  . ' ,  i b id ;  'You end  u p  wi th  . .  . ' ,  Dego 

M c Fa r l a n e  i n  T im Barr ,  The Mix, Aug  1996 

[ 0 6 9 )  ' u sed  to t a l k  . .  . ' ,  Dego M c Fa r l a n e  i n  Bethan  Co le ,  Mixmag, Feb 1 995 ;  ' aud iomaze ' ,  f rom 

track t i t le  A udiomaze, Gachet ,  1 9 95 ;  ' su bcraz i ness ' ,  f rom track t i t le  SubCrazy, Method Man ,  

1994 ;  ' k i d s  coming  u p  . .  . ' ,  Dego M c Fa r l a n e  i n  Musik, 1 995  

[070)  ' S c ience  today h a s  . .  . ' ,  Pa u l  V i r i l i o ,  Block 1 4 ,  Autumn 1988 ;  ' phantasmaphys i c s ' ,  

Fouca u l t , 1 977. p 1 72 ;  ' spec u l a t i ve  fa ntasy  of .  . . ' ,  B a l l a r d ,  1 9 96 ,  p 198  
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[ 0 7 1 ]  ' Ph i z i ca l ' .  from track  t i t l e  Phyzical, Ron i  S i ze .  1 994 :  ' l i m b  b y  l i m b  . . .  · .  from track t i t l e  

Limb by Limb, M a r v e l l o u s  C a i n ,  1 9 9 4 :  ' W e  are o b l i ged . . .  ' ,  No rman  M a i ler ,  The White Negro. 

in Fe l d m a n  G G a r tenberg,  1 960 ,  Pl95 

[ 0 7 2 ]  ' tempora l reso l v i n g  powe r s ' .  C h i o n . 1 994 , p 1 3 4 :  ' f lava i n  the  . . .  · ,  t rack t i t le  Fla va in 

your Ear. Mack ,  1 994 :  'When k i n e t i c  sensa t ions  . .  . ' .  Ch ion .  1 994 ,  p 1 37 ;  'we used to  . .  . ' ,  Mark 

C l a i r  i n  T i m  Barr .  The Mix, Aug  1 9 96 :  'need lepo in t  magick ' ,  t rack  t i t l e  o f  Needlepoin t 

Magick, Mag ick ,  1 9 95 

[ 0 7 3 ]  'The graff i t i  a r t i s t ' ,  G o l d i e  i n  Musik. 1 995 ;  ' W i l d s t y l e  was  the  . .  . ' ,  Kaze l i n C h a l fo n t  o 

Pa lmer ,  1 984 .  p7 1 ;  ' t h ree grav i t i o n a l  forces . .  . '  J .  J .  Wagener in Escher .  1 989 .  P99 :  

' background and  foregrou n d ' ,  i b i d  

[ 0 7 4 ]  'Across  t he  hor i zonta l ' ,  G o l d i e .  S l eevenotes to G o l d ie ,  1 995a :  ' I  can conce ive .  

Escher .  1989 ,  p i l l ;  'The gra ffi t i  ar t i s t  . .  . ' ,  Go ld ie  i n  Musik, 1 995 :  'The loops ,  they 've 

G o l d i e  i n  S imon Reyno lds ,  The Wire, Sept  1 9 9 4  

[ 0 7 5 ]  'On  Timeless. t h e r e  . .  . ' ,  Rob P l a y ford i n  T i m  B a r r ,  The Mix, Aug  1 996 :  ' d i fferent  s teps 

o f  . .  . ' .  Escher .  1989 .  p i l l ;  'We 'd  go  round . .  . ' ,  P l ayford ,  Barr ,  1 9 96:  ' snak ing ou t  a . .  . ' ,  G o l d i e .  

Reyno lds ,  1 994 :  ' t he  z o r d ,  the  b l a d e  . .  . ' ,  i b i d  

[ 0 7 6 ]  ' W i t h  a samp le  . .  . ' ,  A G u y  Ca l led  Gera ld  i n  P e t e r  Shap i ro ,  The Wire, Oct  1 996 :  ' Does  

t ime  work . .  . ' .  A G u y  Ca l led  G e ra l d ,  S l eevenote M a n i festo to A G u y  Ca l l ed Gera l d .  1 995 :  'You 

cou ld  crea te ' ,  Gera ld ,  S h a p i ro ,  1 996 ;  'We have advanced . .  . ' ,  A Guy C a l l ed  G e r a l d ,  

S l eevenote M a n i festo to  A G u y  C a l l ed  Gera ld ,  1 995 :  ' Say  s o m e o n e  h a s  . . ' ,  Ge ra l d .  S h a p i ro ,  

1 996  

• B r i a n  Eno ,  Apollo A tmospheres Ei Sound tracks. EG Records ,  1 9 8 3  

• 4 H e r o :  Solar Emissions; Shado w Run; Sunspo ts; Wrinkles i n  Time f r o m  Para llel Universe, 

R e i n forced Records ,  1 9 9 4  

· 4 Hero :  The Paranormal i n  4 Forms f r o m  Various Artis ts, Macro D u b  Infection, V i rg i n .  1 9 95 

· 4 Hero .  Inner City Life Part 1 Remix, ffrr ,  1 9 9 5  

· D r S .  G a c h e t .  A u diomaze, Labe l l o  B l a nco ,  1 9 9 5  

• G o l d i e :  jah t h e  Se ven rh Seal f r o m  Timeless. L o n d o n ,  1 995a 

· G o l d ie ,  Timeless, i. Inner City Life i i .  Pressure i i i .  jah, f f rr  Records ,  1 9 95b 

• G o l d ie ,  Inner City Life, ffrr ,  1 9 9 5c 

• G o l d ie .  TJ, Me ta l headz .  1 997 

• A G u y  C a l l e d  Gera l d :  Finley 's Rainbow; The Glok Track from Black Secrer Technology, 

J u i ce  Box .  1 995  

• A G u y  C a l l e d  Gera ld ,  Nazinji Zaka, j u i cebox .  1 9 9 5  

• G u s tav H o l s t .  Planets Suite, Deutsche G ramophon ,  da te  u n known 

• C r a i g  Mack ,  Fla va in Your Ear, RCA,  1994  

· j a y  Mag ick ,  Needlepoint Magick, Meta l headz ,  1 995  

· Meta l headz ,  Termina tor, Syn the t i c  Ha rdcore Phonography ,  199l  

· Method Man :  SubCrazy from Tical, Def  jam,  1 9 9 4  

· Marve l l ous  C a i n ,  Limb b y  Limb, S u burban  B a s e .  1 9 9 4  

· N ook ie .  Inner Ci ty Life Remix, ffrr. 1 995  

• Pes hay,  Inner City Life Mix. f f r r ,  1 995  

• Pes hay ,  jah Remix. Razors Edge,  1996 

· Ran i  S i ze ,  Phyzical, Fu l l  Cyc le  Records .  1 9 9 4  

· Ran i  S i z e .  Inner City Life Insta n t  Remix, ffrr ,  1 9 9 5  

• R u fige  Kru .  Termina tor I f  Remix, R e i n forced .  1 9 9 3  
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· Ryu ich i  Sakamoto .  Riot i n  Lagos, I s l a n d .  1 9 8 0  

· Vange l i s .  Blade Runner OST, Eas t  West ,  1 9 9 4  

· M . C .  Escher ,  Relativity, l i thograph ,  1 953 

• M . C .  Escher, Te trah edral Planetoid, l i thograph ,  1 953 

· G o l d i e , Fu ture World Machine. aeroglyph,  reproduced i n  Cha l fo n t  6 Pr igoff ,  1 9 87 ,  p65 

• 2 0 0 1 :  A Space Odyssey, S tan l ey Kubr i ck,  1 968 ,  MGM Home Enterta i n ment  

• The L a s t  A ngel of History, j o h n  Akom fra h/B i ack  Aud io  F i lm  Co l l ec t ive .  1 995 ,  N C A  

Thoughtware:  Progra m m i n g  Rhythmatic Frequencies 

[ 0 7 8 )  ' I t  i s  the ra t i o n a l i z i n g  . .  . ' ,  Georges Cangu i l hem ,  Machine a n d  Organism i n  Crary  6 
Kwi nzer ,  1 992 ,  p63 

[ 0 7 9 )  ' I  need an  . .  . ' ,  Edgard Varese i n  Oue l le t te ,  1 973 ,  p 1 47 

[ 0 8 0 )  ' Sonotron ' ,  Xenak i s ,  1 974 .  p 237;  ' I mag ine  somewhere in . .  . ' ,  M a n  Parr i s h ,  1 9 6 3  

[ 0 8 1 )  ' p o w e r  i n  the . .  . ' ,  Dar th  Va der  i n  The Empire Strikes Ba ck; ' C l ea r  a re  these . .  . ' ,  

Cybotron ,  1 9 8 5  ( Clear) ;  ' E lectron i c  M u s i c  a ffects . .  . ' ,  M e r c e  C u n n i ngham i n  V i r i l i o .  1 995 ,  

p 1 24 ;  ' Booga l o o i n ' ,  ro l l i n '  . .  . ' ,  Shr imp i n  Ben H i ga ,  Rap Pages. Sept  1 9 9 6  

[ 0 8 2 )  'Tra i n s  themse lves are  . .  . ' ,  Kra ftwerk i n  Mark  S i nker ,  Music Technology, 1 9 9 1  [see 

a lso Webta l k :  Syn ths i te/Ro land  D i scuss ion  G roup  h t tp : / /neura i i J . c s . york . ac . uk/cg i 

b i s / R o l a nd(nK)  ] ;  ' our  synthes i zers to  . .  . ' ,  K r a ftwerk i n  M a r k  S i n ker  i n  Kempster .  1 996 .  p 9 6  

[ 0 8 3 )  
·
· d readed Drexc iyan s t i ngray . .  . ' ,  The U n k n o w n  Wri ter ,  L a b e l  F i c t i o n  f r o m  Drexc iya ,  

1 99 3a ;  ' pregnan t  Amer ica-bound . .  . ' ,  Drexc iya ,  S l eevenote M a n i festo to Drexc iya ,  1 997 

[ 0 8 4 ]  'water breath i ng,  aqua t i ca l l y  . .  . ' ,  ib id ;  'The ships l anded . .  . ' ,  Mark S i nker ,  The Wire, 

Sept  1 992 ;  ' D i d  they m i grate  . .  . ' ,  D rexc iya ,  S l eevenote M a n i festo to Drexc iya ,  1 997;  'The 

border  between . .  . ' ,  Donna  H araway,  A Manifesto for Cyborgs i n  H araway,  1 9 9 1 ,  p 1 4 9 ;  'Th is  

i s  D rexc iyan . .  . ' ,  Drexc iya ,  1 993b ( Bubble Me tropolis) 

[ 0 8 5 )  'When the  f i r s t .  . . ' ,  C l a rke,  1 992 ,  p 1 57;  'magnetron w h i c h  puts  . .  . ' ,  K i l l a h  Pr ies t  from 

Sunz o r  Man,  1 9 95; 'V ideo games a re  . .  . ' ,  C h r i s  M a r ker  i n  Sans solei/ 

[ 0 8 6 )  ' t he  factor ies  t ha t  . . . ' ,  K ra ftwerk in Bussy ,  1 993 ,  p63 ;  ' au tomat i c  mach i nes are .. . ' ,  

W i ener ,  1 9 6 9 ,  p 1 6 2  

[ 0 8 7 )  ' More Bounce t o  . .  . ' ,  S h r i m p  i n  Ben  H i ga ,  Rap Pages, Sept  1 996 ;  ' a  square  ro l l o u t  . .  . ' ,  

j oj o  i n  Ben  H i ga ,  Rap Pages, Sept  1 9 9 6  

[ 0 8 8 )  ' W h e n  you pop . .  . ' ,  S h r i m p ,  H iga ,  1 996 ;  ' andro id  d o o w o p ' ,  S i m o n  Reyno l d s  i n  

Weisbard ,  1 995 ,  p 2 1 6 ;  ' W e  a r e  beg in n i n g  . .  . ' ,  M a n u e l  D e  L a n d a  i n  E r i k  Dav i s ,  Mondo 2000, 

Nov 1 992 ;  ' Es sR ' ays ' ,  from track t i t l e  EssR 'ay /Reece Mix}, Reece, 1 9 9 4  

[ 0 8 9 )  ' For  a v e r y  . .  . ' ,  Ger t rude  S te i n ,  Composition a s  Explana tion i n  Koste l a netz ,  1 993 ;  ' I t  
w a s n ' t  l o o p i n g  . .  . ' ,  T h e  j ung le  Brothers ,  To ure .  The Source, j u l y  1 9 9 3 ;  'A rhy thm ic ,  

asymmetr ica l ,  a l i near  . .  . ' ,  i b i d  

[ 0 9 0 )  ' t he  w i n d  of .  . . ' .  Chr i s topher  Wa l ken i n  The A ddiction 

[ 0 9 1 )  'You mus t  l earn  .. . ' ,  The j u n g l e  Brothers .  Toure ,  j u l y  1 993 ;  ' N o  . . .  We mus t  .. . ' ,  The 

j u n g l e  Brothers ,  1 9 9 3  ( Manmade Materia[) 

[ 0 9 2 )  ' B r a i ns torms ,  B ra ins torms ,  mass  .. . ' ,  The j ung le  Brothers ,  1 9 9 3  (Spi ttin ' Wicked) ; 'The 

paradox 1 .  . . ' ,  Organ ized Konfus ion ,  1 9 9 1 ;  ' I ' m  gone . . .  I ' m ' ,  A f  Next  M a n  F l ip  i n  Dav id Dav ies ,  

i -D, Nov 199 1 ;  ' s c i en t i f i c  peo p l e  . .  . ' , i b id  
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· Ar t  o f  No i se ,  Close {To the Edit/, Zang  Tu um Tu mb,  1 9 84 

· Cybotron : Clear from En ter, Fa ntasy  Records ,  1 9 85 

• D rexc iya : Sea Snake from Deep Sea Dweller, Shockwave Records,  1 992  

• Drexc iya ,  A qua tic In vasion EP, U R ,  1 993a  

· Drexciya: Danger Bay; Positron Island; Bubble Metropolis from Bubble Metropolis EP, U R  1993b  

• Drexc iya :  Intensified Magne tron from Molecular Enhancemen t EP, Reph lex ,  1 993c  

• Drexc iya :  The Red Hills of Lardossa; The Basalt Zon e  4·  97Z from The Unkno wn Aquazone 

Aquapak, UR, 1 9 9 4  i b i d  

· D r e x c i y a :  Darthou ven Fish Men f r o m  The journey Home EP, W a r p ,  1 995 

· Drexc iya ,  The Return of Drexciya, UR, 1 9 9 6  

· Drexc iya ,  Uncharted, So ld  I n  D e t r o i t ,  1 9 9 6  

· Drexc iya ,  The Quest, Su bmerge,  1 997 

• Haash im ,  Primrose Pa th, Cu t t i ng  Records ,  1 9 86  

· The j Bs :  {I t 's not the Express/ I t 's t h e  ]Bs ' Monaurail f rom Hustle with Speed, Po l ydor ,  1 975 

· jonzun  Crew,  Space Is the Place, Tommy Boy, 1 9 8 3  

· The j u n g l e  Brothers :  Blahbludify; Manmade Ma terial; Spi tcin ' Wicked Randomness; For the 

Headz at Company Z from j Beez Wi t the Remedy, WEA,  1 9 9 3  

• T h e  j u n g l e  Brothers ,  Crazy Wisdom, W E A ,  unre l eased 

• Kra ftwerk,  A u tobahn, E M I ,  1 975 

• Kra ftwerk,  Radioactivity, C a p i t o l .  1 976 

• Kraftwerk :  Showroom Dummies from Trans-Europe Express, EM I ,  1 977 

· Kra ftwerk,  Tour de France {Francois Kervorkian Remix/, EM I, 1 9 8 4  

· M a n  Pa r r i sh :  I n  the Beginning f r o m  Man Parrish, l mpor tel i z ,  1 9 8 3  

· Organ ized Konfu s i o n :  Releasing Hypno tica l Gases f r o m  Organized Konfusion, H o l l ywood 

Bas ic ,  1 9 9 1  

· Reece:  EssR 'ay {Reece Mix/ from Forces, Network/ K M S  1 9 9 4  

· S o u l  S o n i c  Force,  Planet Rock, Tommy Boy,  1 9 8 2  

· S u n z  o f  M a n ,  Soldiers of Darkness, Wu Tang  Records ,  1 9 9 5  

· T h e  Ve lvet  U nderground ,  Whi te Ligh t White Hea t, Verve,  1 9 6 8  

• Zapp :  More Bounce t o  the Ounce from lapp, Warner  Brothers ,  1 9 8 0  

· Zapp ,  Computer L o ve from lapp I V  U, Warner Brothers ,  1 9 8 6  

• Z a p p :  I Play the Talkbox from lapp 5 ,  Warner  Brothers ,  1 9 87 

· The A ddiction, Abe l  Ferrara ,  1 9 97, Pa the D i s t r i b u t i o n  

• The Empire Strikes Back, George L u c a s ,  1 9 8 0 ,  2oth  Cen t u ry Fox Home  Enter ta i n m e n t  

• Sans solei/, Chr i s  Ma rker,  1 9 8 3 ,  Academy V ideo 

Thoughtware: Synthetic Fiction/E lectronic Tho u g ht 

[ 0 9 3 ]  'The wor ld  o f. . . ' ,  Marsha l l  Mcluhan  6 G .  E. S tearn ,  A Dialogue in S tearn ,  1 9 6 8 ,  P 3 3 3  

[ 0 9 4 ]  ' For  t h e  wh i te  . .  . ' ,  Brown, 1 972; ' T h i s  i s  Coca ine  . .  . ' ,  Phuture ,  1 9 87: ' Y o u  h a v e  b e e n  . .  . ' ,  i b i d ;  

'Take a shot . . . ' ,  i b i d  

[ 0 9 6 ]  ' Some Gods  w i l l  . .  . ' ,  Reed ,  1 976 ,  pn ;  ' Pa rents ,  D o n ' t  l e t  . . ' ,  Bam Bam ,  1 994 ;  'Where ' s  

your  ch i l d ?  . .  . ' ,  i b i d  

[ 0 9 7 ]  ' Nobody l i kes t o  . .  . ' ,  i b i d  
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[ 0 9 8 ]  ' I n  t h e  beg i n n i n g  . .  . ' .  F i ngers I n c  fea t u r i n g  C h u c k  R o b e r t s ,  1 9 8 8 ;  ' O n c e  y o u  e n t e r  . . . .  

F i n g e r s  I n c .  1 9 8 8 ;  ' t h e  a u to m a t i c  co m m u n i t y ' ,  W a l t e r  H u g h e s .  In the Empire o f  the Beat. i n  

Ross  u Rose . 1 9 9 4 .  p 1 5 2  

[ 0 9 9 ]  'The w a y  t o ' ,  Pa t C a d i g a n  i n  Tri l l i n g  u S w ezey,  1 99 3 ,  p 1 1 0 ;  ' e m o t i o n s  e l e c t r i c ' ,  t r a c k  

t i t l e  Emo tions Electric. A G u y  C a l l e d  G e r a l d .  1 9 8 8  

[ 1 0 0 ]  ' ( K r a ftwerkl  s o u n d e d  s t r a i g h t . . . ' ,  M o d e l  5 0 0  i n  M a r k  E . G .  Eternity z g ,  M a y  1 99 5  

[ 1 0 1 ]  ' t h e  m u s i c  i s  . .  . ' .  R h y t h i m  is  R h y t h i m .  S l ee v e n o t e s  to  V a r i o u s  A r t i s ts ,  1 9 9 1 ;  ' a  c o n t i n u a l  

t e l e s c o p i n g  . .  . ' ,  R e n e  M e n i l  i n  R i c h a r d s o n  u F i s a l ko w s k i .  1 99 6 ,  pn ' W e  a r e  m i s l e d  . .  . ' ,  

S a m u e l  B u t l er ,  The Book of t h e  Machines. i n  B u t l er ,  1 9 6 9 ,  p 2 3 9 ;  ' G e o g r a p h y  i s  r e p l a c e d  . .  . ' .  

V i r i l i o ,  1 9 8 3 a .  p 6 1  

[ 1 0 2 ]  'Tec h n o  C i t y  w a s  . .  . ' ,  3070 i n  j o n  S a v a g e .  S l ee v e n o t e s  t o  C y b o t r o n ,  1 9 9 4  

[ 1 0 3 ]  ' W e  d e d i c a t e  t h i s  . .  . ' ,  . C y b o t r o n .  S l ee v e n o t e  M a n i fe s t o  to  C y b o t r o n .  1 9 8 5  

[ 1 0 5 ]  ' t h i n k i n g  a n d  h e a r i n g  . .  . ' ,  Kra ftwerk .  G i l l ,  A p r i l  1 9 97 ;  ' d r u m  s o u n d s  o n  . .  . ' ,  M o d e l  5 0 0  

i n  T i m  B a r r .  Gen era tor. M a y  1 99 5 ;  ' S c i e n c e  f ic t i o n  d o e s n ' t  . .  . ' ,  W i l l i a m  G i bs o n  i n  j a m es F l i n t ,  

U K  Wired. M a y  1 9 9 6 ;  ' I t  w a s  so . .  . ' .  M o d e l  5 0 0 ,  B a r r. M a y  1 9 95;  ' I f  y o u  l i s t e n  . .  . ' .  M o d e l  5 0 0 ,  

E . G  . .  M a y  1 9 9 5 ;  'Th e n  I h e a r d  . .  . ' .  M o d e l  5 0 0 .  B a rr.  M a y  1 9 9 5  

[ 1 0 6 ]  ' m e d i u m  w h i c h  processes  . .  . ' , M a r s h a l l  M c l u h a n  i n  M o l i n a r o .  M c l u h a n  u Toy e ,  1 9 87 .  

p 427 ;  ' T h e  machine is . .  . ' .  Donna Haraway, A Manifesto for Cyborgs i n  Ha raway, 1 9 9 1 ,  p 1 8o;  ' ta kes 

the i m m e d i a te .. . ' .  Norman M a i l er, The White Negro, in Fe l d m a n  li G a rtenberg, 1 960,  p 298 

[ 1 0 7 ]  ' B erry  G o r d y  b u i l t . .  . .  Model  5 0 0  i n  S l ee v e n o t e s  to  Var ious  Art is ts ,  1 9 8 7; ' To d a y  the 

p l a n t s  . .  . ' .  i b i d ;  ' I ' m  p r o b a b l y  m o r e  . .  . ' ,  i b i d ;  ' a u to m a n i k k ' ,  a l b u m  t i t l e  A u tomanikk. A G u y  

C a l l e d  G e r a l d .  1 9 9 1  

[ 1 0 8 ]  ' M y  c o n c e p t  h a s  . .  . ' .  R h y t h i m  i s  R h y t h i m  i n  K e m pster .  1 9 9 6 .  P 5 3 ;  ' M y  s t r i n g  s o u n d s  . .  . ' .  

i b i d  

[ 1 0 9 ]  ' U FO s .  t h e y ' r e  d r a w n  . .  . ' ,  F o x  M u l d e r  i n  The X Files; ' W h e n  t h e  s y n t h e s i z e r  . .  . ' .  M o d e l  

5 0 0 ,  B a r r .  M a y  1 9 9 5;  ' I  w a s  i n t o  . .  . ' .  i b i d ;  ' a  s t o r y  a b o u t  . .  . ' ,  E d d i e  ' F l a s h i n '  F o w l kes i n  T i m  

B a r r ,  Musik. A u g  1 9 9 6 ;  ' I  w a n ted to  . .  . ' .  M o d e l  5 0 0  i n  The L a s e  A ngel i n  His tory, 1 9 9 5 ;  'Te l l  

m e  i f  . .  . ' .  M o d e l  500.  1 9 85b 

[ 1 1 0 ]  'They s a y  t h e r e  . .  . ' .  i b i d ;  'Th i n g s  y o u  h a v e n ' t  . .  . ' , i b i d ;  ' u fo n i c ' ,  a l b u m  t i t l e  Ufonic, 

S a b a l o n  G l i tz .  1 9 9 6 ;  ' I ' m  d r i v i n g  t h r o u g h  . .  . ' .  M o d e l  5 0 0 ,  1 9 8 5 a  

[ 1 1 1 ]  ' I t ' s  l i ke s o m e b o d y  . .  . ' ,  H a n k  S h o c k l e e  i n  R o s e .  1 9 9 4 .  p 8 o ;  ' t e c h n i c a l  a s sa u l t  

s q u a d r o n  . .  . ' .  from s ree v e n o t e s  to  P u b l i c  E n e m y .  1 9 8 9  

[ 1 1 2 ] ' l a u n c h e d .  fue l l e d ,  p l a n te d  . . . .  i b i d ;  ' I t  s t a r t e d  i n  . . . .  P u b l i c  E n e m y ,  1 99 2 c ;  ' S i a ve s h i p s .  

T h e r e  a r e  . .  . ' .  i b i d ;  ' a l re a d y  been i n  . .  . ' ,  P u b l i c  E n e m y ,  1 9 8 9  

[ 1 1 3 ] ' r o b o t ' ,  K a r e l  C a p e k  f r o m  Opilec. 1 9 1 7 ,  f r o m  C a p e k .  1 9 2 3  ( fr o m  t h e  C z e c h  t e r m  robota.  

m e a n i n g  c o m p u l sory  l a b o u r  o r  s e r v i t u d e .  from robotnik m e a n i n g  w o r k m a n ) ;  ' the a u t o m a t i c  

m a c h i n e  . .  . ' .  W i e n e r ,  1 9 8 9 .  p 1 6 2 ;  ' No t  o n l y  p h y s i c a l  . .  . ' ,  j on e s ,  1 9 6 3 ,  P 7 ;  ' A t  t h e  e v e  . .  . ' .  P u b l i c  

E n e m y ,  1 9 9 4 ;  ' T h e r e  i s  s o m e t h i n g  . .  . ' ,  P u b l i c  E n e m y ,  1 9 9 0  ( Con tract on) 

[ 1 1 4 ]  ' a l a r m  for t h e  Wor l d ' ,  P u b l i c  E n e m y ,  1 9 87 (R ightsrarter) ; ' T h a t  n o i s e  c a m e  . . . .  C h u c k  D 

in S i m o n  R e y n o l d s . from j o n e s ,  1 9 9 6 .  p 2 6 ;  ' T h e  d r o n e  on . . . .  i b i d  

[ 1 1 5 ] ' R e l a te d  to  s c h i z o p h r e n i a  . .  . ' .  S c h a fer .  1 977,  p 9 1 ;  ' t h e  o v e r k i l l  o f  . .  . ' ,  i b i d ;  'Turn i t  a l l  . .  

E r i c  ' V i e t n a m '  S a d l e r  i n  R o s e .  1 9 9 4 ,  P 7 4 ;  ' fu n c t i o n s  o f  e y e s i g h t  . .  . ' .  V i r i l i o ,  1 9 9 1 ,  p 2 7  

[ 1 1 6 ] ' F i n a l  t r a n s m i s s i o n  . .  . ' ,  M a d  M i ke.  R u n - O u t  G roove C o m m u n i c a t i o n ,  G a l a xy 2 G a l a x y ,  

1 9 9 3  ( H i - Tech ja zz); ' Te c h n o l ogy i s  n o t  . .  . ' ,  V i r i l i o ,  1 9 8 3 a ,  p 1 3 8  

[ 1 1 7 ]  ' a  proj e c t  d e v i s e d  . . .  , M i k e  B a n k s  i n  D o w  j o n e s ,  Touch. j u n e  1 9 9 1  

[ 1 1 8 ] ' h a r d  m u s i c  from . .  . ' .  U n d e r g r o u n d  R e s i s t a n c e ,  1 9 9 1 e ;  ' y o u  j u s t  w a n t . . . ' ,  j o e y  B e l t r a m  

i n  V a u g h a n  A l l e n ,  Mixmag, j a n  1 9 9 2  
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[ 1 1 9 ) ' N o  hope ,  no . .  . ' ,  Underground Res i s tance ,  severa l Commun ica t ions ,  1 9 9 1 /2 ;  ' W e  cou l d  

have . .  . ' ,  j o n  Hasse l l i n  Toop,  1 9 95.  p 1 67 ;  'Undetec t ib l e ' ,  t rack t i t l e  o f  S c a n  7. 1 995 ;  'you can 

hear  . .  . ' ,  Doy le  Foreman i n  Reed, 1989,  p 1 9 3  

[ 1 2 0 )  'Techno  i s  l i ke  . . .  , M i ke B a n k s  i n  Peter W a l s h ,  jockey Slut, j u ly/Aug 1994 ;  'There a r e  

defi n i te . .  . ' ,  i b id ;  'We're s i l en t  and  . .  . ' ,  i b i d ;  ' a  sor t  o f. . . ' , Ba u d r i l l a rd ,  1 995 ,  p 43 ;  ' Spec t ra l  

N o m a d ' ,  t rack t i t l e  o f  The V i s ion  . .  Rober t  Hood ,  1 995 ;  ' 6  da rk  energy . . ' ,  labe l  Commun ique ,  

S u burban  Kn i gh t ,  1 9 9 4  

[ 1 2 1 )  ' t he  deprogra m m i n g  o f .  . . ' ,  Banks ,  Wa l s h ,  j u ly/Aug  1 9 9 4  

[ 1 2 2 )  ' T h e  Wor l d  P o w e r  . .  . ' ,  Wor l d  Power A l l i ance ,  1 992 ;  ' D i s a ppearance i s  o u r  . .  . ' ,  V i r i l i o ,  

1 9 83a ,  p 1 48 ;  ' Every v i s i b l e  power  . .  . ' , i b i d ,  p 1 48  

[ 1 2 3 )  ' i s  a CPU . .  . ' ,  l abe l  F i c t i on  f rom Scan  7, 1 995;  ' i nduce v i ruses and  . .  . ' ,  i b i d ;  'des igned to  

destroy . .  . ' ,  i b i d ;  ' d i g i t i zed and  returned . .  . ' ,  i b i d ;  'Technol ogy takes the . .  . ' ,  Go ld i e  i n  NME, 1 995  

[ 1 2 4 )  ' r epud ia ted a n y  e thn i c  . .  . ' ,  j uan  A t k i n s  . .  Mode l  500 ,  Kempster ,  1 996 ,  p44 ;  ' I t  becomes 

i ncreas i n g l y  i n format i ve  to s i m u l a te the  thought o f  the  cops ' ,  N ick land i n  o ( rphan ]d ( r i f t • l . 

1 995 ,  P356 

[ 1 2 5 )  ' I nvent ions ,  the  creat ions  . .  . ' ,  V i r i l i o , 1 983a ,  p 63 ;  'An  e l ec t ron ic  i n s t rument  . .  . ' , Robert 

Moog,  Historical 6 Prophe tic Writings i n  Va l e  6 j u no,  1 994 ,  p 1 34 ;  'person a l  e l ectron i c  . .  . ' ,  

Banks,  Wa l sh ,  j u l y/Aug 1 994 

[ 1 2 6 )  'The synthes iser  i s  . .  . ' ,  Kra ftwerk,  G i l l ,  A p r i 1 1 997 ;  'Techno w i l l  be . .  . ' ,  Banks ,  Wa l sh ,  

j u ly/Aug  1 9 94 ;  'Though t  forms  i n  . .  . ' ,  Tr i s tan  Tzara  i n  le i r i s ,  1 989 ,  p87 

[ 1 2 7 )  'Techno to me . .  . ' ,  Banks ,  Wa l s h ,  j u l y/Aug  1 994 

[ 1 2 8 )  ' so that  i f. . . ' ,  i b i d  

[ 1 3 0 ]  ' E l ec t r i c  c i r c u i t r y  confers  . .  . ' ,  Mcluhan  6 F i o r e ,  1 9 67, p 1 1 4  

[ 1 3 1 ]  'my th i c  wor lds  of .  . . ' ,  i b i d ,  p 1 o o  

[ 1 3 2 ]  ' m a te r i a l i ze a n  idea  . .  . ' ,  j e ff M i l l s  i n  Pa u l  Benney ,  jockey Slut, j un e/j u l y, 1 9 96 ;  

' Every t h i n g  you press . .  . ' ,  Mouse  on Mars  i n  Rob You ng,  The Wire, Dec 1 9 94 ;  ' t he  need le  

s p i r a l s ' ,  Ca ta logue  Notes ,  A x i s  Ca ta logue ,  1 9 95 

[ 1 3 3 ]  'showed us  a . .  . ' ,  Banks,  Dow j ones ,  j un e  1 9 9 1 ;  ' a  sudden  m u l t i p l i c a t i on ' ,  V i r i l i o ,  1 9 9 1 ,  

p 7 2 ;  'You h a v e  to . .  . ' ,  M i l l s ,  Benney ,  j une/j u l y  1 9 9 6  

[ 1 34 ]  ' I mag ine  b e i n g  i n  . .  . ' ,  S l eevenote M a n i festo from X - 1 02 ,  1 992 ;  ' S a tu rn ' s  r i n g s  were . .  . ' ,  

i b i d  

[ 1 3 5 ]  ' H ow long a . .  . ' , M i l l s ,  Benney, j une/j u l y 1 996 ;  'What  he sets  . .  . ' , An ton i n  Ar taud ,  On 

the Balinese Thea ter, Rothenberg 6 Rothenberg ,  1 9 83 ,  p239 ;  'Theor ies  and  s u bjects  .. . ' ,  A x i s  

M a n i festo from Ax i s  Ca ta logue ,  1 9 9 5  

[ 1 3 6 ]  ' W h e n  the  need le  . .  . ' ,  M i l l s ,  Benney, j u ne/j u l y  1 996 ;  ' I  reca l l  a N A S A  . .  . ' ,  S l eevenotes 

to M i l l s ,  1 9 97 

· Bam Bam :  Where 's Your Child from Bam Bam, Best of Westbrook Classics, Tresor,  1 9 9 4  

· j a mes B r o w n ,  Revolution of the Mind, Pol ydor ,  1 9 6 8  

· j ames B r o w n ,  King Heroin, Po lydor ,  1 972 

· A l ice Co l t rane  w i t h  S t r i ngs ,  World Galaxy, I m p u l s e ! ,  1 97 1  

· j ohn  Co l t rane ,  In terstellar Spa ce, I m p u l s e ! ,  1 967 

· Cybotron,  Techno City, Fan tasy ,  1 9 8 4  

• Cybotron,  Enter, Fa ntasy, 1 9 8 5  

· Cybotro n ,  Interface: The Roots o f  Techno, Fantasy  Records ,  1 994  

· F inger s  I n c, Can You Feel lc, j a ck Tra x ,  1 988  

• F i ngers I n c  fea tu r i ng  Chuck  Roberts ,  Can You Feel I t, Des i re ,  1 988  
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• 4 Hero ,  Mr Kirk's Nigh tmare, Re in forced ,  1 9 9 1  

· G a l a x y  z G a l a x y :  Astral Apache [Star Stories}; Hi- Tech jazz [The Science}; Hi-Tech jazz [The 

Elemen ts/ from Galaxy 2 Ga laxy EP, U R ,  1 9 9 3  

• A G u y  C a l led  Gera l d ,  A utomanikk, CBS ,  1 9 9 1  

· A G u y  C a l led  G e r a l d :  Emotions Electric f r o m  Peel Sessions, BBC  Records ,  1 9 8 8  

· H e r b i e  Hancock ,  Quasar, CBS ,  1 972 

· G race jones ,  She 's Lost Con trol, I s l a n d ,  1 982 

· j oy D i v i s i o n :  She 's Lost Con trol from Unkno wn Pleasures, Factory ,  1 979 

• Ro land  K i rk ,  Volun teer Sla very, At l an t i c ,  1 9 6 9  

· Kra ftwerk,  D i e  Mensch Maschin e! The Man Machine, E M I ,  1 978 

· Kra ftwerk.  The Model, E M I ,  1 9 8 1  

· Mandr i l l :  Two Sisrers of Mercy from Solid, Pol ydor .  1 9 7 1  

· A Mar t i an  from Detro i t :  Stardancer from R e d  Plane t  2 ,  R e d  P l a net ,  1 9 9 3  

· The M a r t i a n :  BoB " {Surface Tempera rure mix/ from Red Planer J ,  R e d  P l a n et ,  1 9 9 4  

· The M a r t i a n :  journey r o  rhe Martian Polar Cap, from Red Planet 4,  R e d  P lanet ,  1 9 9 4  

• T h e  M a r t i a n :  The Long Win ter of Mars: Renegades o n  the R e d  Planet; Season of the Solar 

Wind; Base Station ]OJ; Skypain ter from Red Planet 5, Red P l anet ,  1 995 

· The M a r t i a n :  Marisian Probes o ver Montana; Ghos tdancer, Starchild (as  by  The Mar t i ans  

and  S tarc h i l d  on the M othersh i p  L M N O - Funk) ;  Windwalker (as  by  The  Mar t i ans ,  Add i t i ona l  

Prod uc t ion  by The  S u b u rban  K n i gh t) f rom R e d  Planet 6, Red P l a net ,  1 995  

· The Mar t i an :  Firekeeper f rom R e d  Planet 7 ,  Red P l a net ,  1 997 

• The M eters .  just Kissed My Baby, Ep i c ,  1 973 

· jeff M i l l s ,  Inner Sanctum, A x i s ,  1 9 9 3  

· j eff  M i l l s :  Utopia; Man from Tomorro w f r o m  Cycle 30 EP, Ax i s ,  1 9 9 4  

· j e i !  M i l l s :  ig f r o m  The Other Day, Ax i s ,  1 997 

· Model soo ,  Nigh t Dri ve lthru Babylon}, Metrop lex ,  1 985a 

· Model soo ,  No UFOs {Original Vocal Mix/, Metrop lex .  1 9 8 5b 

• Phu tu re ,  Your Only Friend, Trax ,  1 9 87 

• P u b l i c  Enemy: Rights tarter [Message to A Black Man/; Terminaror X Speaks wi th his Hands, 

Megablas t; Timebomb from Yo! Bum Rush the Sh o w, Def  j a m ,  1 9 87 

• P u b l i c  Enemy :  Coun tdo wn to A rmageddon; Mind Terrorist; Sho w  'em Wha tcha Got; Rebel 

Wi thout  a Pause; Terminator X to the Edge of Panic; L ouder than a Bomb from It  Takes a 

Nation of Millions to Hold Us Back, D e f  j a m ,  1 9 8 8  

· P u b l i c  Enemy,  Welcome t o  the Terrordome, Def  j a m ,  1 9 8 9  

· P u b l i c  E n e m y :  Contract o n  the L o ve World jam, War a t  JJ .J ,  Inciden t a t  6 6 . 6 FM, Final 

Coun t of the Collision Be tween Us and the Damned, Welcome to the Terrordome from 

Fear of a Black Planet, Del j a m ,  1 990 

· Publ ic  Enemy, A rizona A ssassina tion A ttemp t A cca Double Dub,  D e f  jam,  1 992a  

• P u b l i c  Enemy,  By t h e  Time I Get  to A rizona, Def  j a m ,  1 992b 

• Pub l i c  Enemy, Can 't Truss I t  {A lmigh ty Ra w 125th Stree t  Boo tleg Mix/, Def  j a m  1 992c 

• P u b l i c  Enemy: Whole Lo tta L o ve Goin ' On in the Middle of Hell from Muse Sick N 'Hour 

Message, Def j a m ,  1 9 9 4  

· Reece ,  just Another Chance, K M S ,  1 9 8 8  

• R h y t h i m  i s  R h y t h i m ,  Ikon, B uzz/Tra nsmat ,  1 9 9 2  

• R h y t h i m  i s  R h y t h i m ,  Kao-tic  Harmony, Buzz/Tra nsmat ,  1 9 9 2  

• Saba lon  G l i tz ,  Ufonic, O r g a n i c o ,  1 996 

· Scan 7. Undetectible EP, U R ,  1995  
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· Sc ien t i s t :  Laser A ttack; Space Invaders; Beam Do wn; Red Shift; Time Warp; Pulsar; De 

Ma terialise from Scien tis t Meets the Space In vaders. G reens leeves .  1 978 

• Second Phase ,  Mentasm /joey Beltram Remix}, R6S Records . 1 9 9 1  

• K .  A l e x i  She l by.  A ll for Lee ·Sah. Transmat ,  1 9 8 9  

• S leezy D ,  I 've Lost Con trol, T r a x ,  1 9 8 6  

• S u b u r b a n  Kn i gh t ,  The A r t  of Stalking {Sta lker Mix}, Transmat ,  1 990  

• S u b u rban  K n i g h t :  Mind of a Pan ther f rom Dark Energy EP, U R ,  1 9 9 4  

• Underground Res i s tance,  Cyberwolf EP, U R ,  1 9 9 1 a  

• Underground Res i s tance ,  Dea th Star EP, UR ,  1 9 9 1 b  

• Underground Res i s tance ,  Piranha EP, 1 9 9 1 c  

· Underground Res i s ta nce ,  The Punisher EP, U R ,  1 9 9 1 d  

• U nderground Res i s tance,  Riot EP, U R ,  1 9 9 1 e  

• Underground Res i s ta nce,  Revolu tion for Change, N etwork,  1 9 9 2  

• Underground Res i s tance ,  Sea wolf EP, U R ,  1 992  

• Underg round  Res i s t ance :  Biosensors i n  Tunnel Complex A frica f rom Electronic Warfare, 

Designs for Sonic Revolu tions double EP, U R ,  1 9 9 6  

· Va r ious  A r t i s t s ,  Electro 1 - 12, Streetsounds ,  1 9 8 3 - 1 9 8 8  

• V a r i o u s  A r t i s t s ,  Techno The N e w  Dance Sound of De troit, 1 0  Records ,  1 9 8 7  

• Va r ious  A r t i s t s ,  R e tro Techno, N etwork, 1 9 9 1  

• V a r i o u s  A r t i s t s ,  The join t, S u b u r b a n  Base/Mov ing  S h a d o w ,  1 994 

· Va r ious  Ar t i s t s ,  The Deepest Shade of Techno, R e i n forced ,  1 994  

• Va r ious  Ar t i s t s ,  Macro D u b  Infection, V i rg i n ,  1 9 9 5  

• Var ious  Ar t i s t s ,  Deep Concent ra t ion ,  O m  Records , 1 997 

• The V i s ion ,  Spectral Nomad EP, Metrop lex ,  1 9 9 5  

· j o h n  W i l l i ams ,  O S T  Title Theme from Star Wars, 1 977. l a be l  unknown 

• Wor l d  Power A l l i ance :  WPA Backing Pla te •1 f rom Kamikaze EP, U R ,  1992  

· Wor l d  2 Wo r l d :  jupiter jazz from World 2 World EP, UR ,  1992  

· X - 1 0 1 :  Ra ve New World; Mindpower from X - 1 0 1  EP, Tresor ,  1 9 9 1  

· X - 1 0 2 :  Phoebe; Ti tan; Rhea; Tethys; Hyperion; C-Ring; B- Ring; Enceladus; A -Ring; Ground 

Zero [The Planet} from X-102 Disco vers 'The Rings of Sa turn ', UR, 1 992  

· j ean-M iche l  Basqu ia t ,  Pegasus, pa in t i ng ,  1 987 

• G u n ther  Fro h l i n g, S l eeve Ar t  for Die Mensch Maschine, EMI ,  1 978 

• A lien, Rid ley  Scott ,  1 979 ,  2oth  Century  Fox  Home Enter ta i nment  

• A lien Resurrection, P h i l i ppe  jeune t ,  1 997,  2oth  Century  Fox Home Enter ta i n ment  

• A lien1, Dav id  F incher ,  1 9 92 ,  2oth  Century  Fox Home Enter ta i n m e n t  

· A liens, j a mes C a m e r o n ,  1 9 86 ,  2oth  C e n t u r y  Fox Home E n ter ta i nment  

• The Empire Strikes Back, George  Lucas ,  1 9 80 ,  2oth  Cen tu ry  Fox  Home Enter ta inment  

• Ghost i n  t h e  Shell, Masamune  S h i row,  1 996 ,  Manga  En ter ta inment  

• The M a n  Who Fell to Earth, N i c  Roeg ,  1 976 ,  NCA 

• The L a s e  Angel of History, j o h n  Akomfra h/B iack  Aud io  F i l m  C o l l ec t i ve ,  1 995 ,  NCA 

• Metropolis, Fr i t z  Lang ,  1 927, E u reka V i d eo 

• Predator z, Stephen Hopk ins ,  1 9 9 0 ,  2oth  Century  Fox Home E n ter ta i n m e n t  

• 2001:  A Space Odyssey, S t an l ey  K u b r i c k ,  1 968 ,  M G M  Home Enterta i nment  

· Tron, S tephen L i sbe rger,  1 982 ,  NCA 

• The X Files, C h r i s  Car ter, 1 993 ,  20 th  Century  Fox Home Enter ta i n m e n t  
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Thoughtware : Mixadel ic  U niverse 

[ 1 3 8 ]  'Good Even ing .  Do  . .  . ' ,  P a r l i amen t ,  1 975a ( P  Funk) ; 'an i nv i s i b l e  exc i tement  . . ' ,  R .  

M u rray  Schafer ,  Radical Radio in S t r a uss ,  1 993 ,  p292 

[ 1 3 9 ]  'We have t a ken  . .  . ' ,  Pa r l i a m e n t ,  1 975a (P Funk); 'Welcome to  the  . .  . ' ,  i b i d :  ' Com ing  to 

you . .  . ' , ib id :  ' D raw a spaceman . .  . ' ,  Overton l loyd i n  L l oyd  B rad ley ,  Mojo, Sept  1 9 9 6  

[ 1 4 0 ]  ' e g o  t r i p p i n g  a n d  . .  . ' ,  Pa r l i a men t ,  1 975b { D r  Funkenstein); ' And  f u n k  i s  . .  . ' ,  Pa r l i amen t ,  

1 975b ( Prelude) ; ' l i ke  a t r i ck  . .  . ' ,  Pa r l i amen t ,  1 975a ( Unfunky UFO) ; ' I  was  mere ly  . .  . ' ,  Bootsy 

Co l l i n s  i n  Michae l  G onza lez,  The Source, Dec 1 994 :  ' in  wh ich a . .  . ' , Reed,  1989 ,  p259 :  ' I ' ve  

got a . .  . ' ,  C o l l i n s ,  1 978 ( Hollywood Squares) 

[ 1 4 1 ]  ' t h e  m i n d  to . .  . ' ,  S t u a r t  Cosgrove,  Collusion, Sep t  1 9 8 3 :  'When  you meet  . .  . ' ,  S l y  a n d  the  

Fa m i l y  S tone ,  1 973 i b i d :  ' sw ings l o w ' ,  Pa r l i ament ,  1 975a ( Mo thership Connection) ; ' l i g h t  

y e a r s  i n  . .  . ' ,  i b i d :  ' have  r e t u r n e d  to  . .  . ' ,  i b i d :  ' h a s  b e e n  h i d d e n  . .  . '  Pa r l i amen t ,  1 975b ( Prelude) ; 

' c i t i zens  of the  . .  . ' ,  Pa r l i ament ,  1 975a 

[ 1 4 2 ]  ' I n  the  days  . .  . ' . Par l i a men t ,  1 975b ( Prelude); 'There i n  these . .  . ' , i b i d :  'super cool  oh . .  . ' ,  

Overton L loyd  from Book le t  to  Pa r l i a m e n t ,  1 977; ' A n d  i n  a . .  . ' ,  L loyd ,  i b i d :  ' t h e  ac t i ve  

repress ion  . .  . ' ,  S i d r a n ,  1 995 ,  p 1 1 0 ;  ' P i c t u re w i th in  a . .  . ' ,  Pa r l i a ment ,  1 977 (Sir Nose) 

[ 1 4 3 ]  ' I  am S i r  .. . ' ,  i b i d :  ' t h e  s u b  l i m  . .  . ' ,  i b i d :  ' do ing  it to .. . ' ,  Pa r l i ament ,  1 975a (P Funk) 

[ 1 44 ]  'Threee b l i n d  m ice  . .  . ' ,  Par l i a ment ,  1 977 (Sir Nose) ; 'I wanna be . .  . ' ,  Co l l i n s ,  1 978 (Rota

Rooter) :  ' Have  you  ever . . .  ; Pa r l i a ment ,  1 977 ( Funken te/echy) 

[ 1 4 5 ]  ' you  are a .. . ' ,  Burroughs ,  1 987, p 1 56 :  'a pa r t  of .. . ' ,  Ray  Dav i s ,  S l eevenotes from 

Funkade l i c, 1 993 :  ' ga m i n g  on ya' ,  track t i t l e  Gaming on Ya,  Pa r l i ament ,  1 975a :  'Pay a t ten t i on  

because  . .  . ' ,  Pa r l i ament ,  1 977 ( Funken telechy) ; ' opera t i ve  s i gna l s  d i rec t ing  . .  . '  S cha fer ,  1 977: 

'overburden w i t h  log i c ' ,  S l ogan  from Ga te lo ld  I nner  S leeve ,  Pa r l i ament ,  1 979 :  ' a  pos i t i ve  

Ioree . .  . ' ,  Par l ia m e n t .  1 979 ( Theme) ;  ' you ' re des t ined  to  . .  . ' ,  S logan  from G a tefo ld  I nner  

S l eeve,  Pa r l i ament ,  1 979 

[ 1 4 6 ]  'me ta progra m m i n g  is an  opera t i o n  in wh ich  a cen t r a l  cont ro l  system contro l s  

h u n d reds o f  thousands  o f  programs  opera t i n g  i n  p a ra l le l  s i m u l t aneous ly  . . .  

metaprogra m m i n g  i s  done  ou t s i de  t h e  b i g  s o l i d  s ta te  computers  by  t h e  h u m a n  

programmers ' ,  l i l y ,  1 974 ,  p i x :  ' Look a t  you  . .  . ' ,  S l y  a n d  the  Fa m i l y  S t o n e ,  1 972 :  ' H o w  do 

Yeaw . .  . ' ,  Funkade l ic ,  1 976a :  ' re a l l y  dog  you ' ,  Pr ince  Pa u l ,  Vibe, 1 9 95;  'burn ing ,  chu rn ing  

and  . .  . '  Pa r l i a ment ,  1 975b { Dr Funkenstein); ' b u rn ing  you on . .  . ' ,  i b i d  

[ 1 4 7 ] ' u rge overk i l l ' ,  Pa r l i amen t ,  1 977: 'Th i s  i s  Mood  . .  . ' ,  i b i d :  ' fas ten your  seat  . .  . ' ,  i b i d :  ' D o  

t h o u g h t s  o f  . .  . ' ,  Funkade l i c ,  1 976a ( H o w  d o  Yea w) ; ' M ood M o o d ,  Someone . .  . ' ,  Pa r l i amen t ,  

1 977: 'who le  c u l t u res cou l d  . .  . ' ,  McLuhan ,  1 9 9 4 ,  pz8 :  ' Someone ' s  t a l king ,  f unk ing  . .  . ' ,  

Pa r l i amen t ,  1 977 

[ 1 4 8 )  'A  funk a .. . ' ,  i b i d :  'The secret  to  .. . ' ,  i b i d :  'There ' s  no th ing  t ha t . . . ' ,  i b i d  

[ 1 4 9 ]  ' Y o u  deserve a . .  . ' ,  i b i d :  ' Every t h i n g  w a s  s tacked . .  . ' ,  C l i n ton ,  Brad l ey,  Sept  1 996 

[ 1 S o ] ' F u n k  not  o n l y  . .  . '  Pa r l i a ment ,  1 977 ( Funken telechy) ;  ' "I' m  gonna  add  . . " ' ,  Larry  G ra h a m  

i n  Dancing i n  t h e  Stree ts, BBCz ,  1 996 :  'Whatcha  g o n n a  d o  . .  . ' ,  S u n  Ra ,  1 9 8 2  

[ 1 5 1 ]  ' W e  a re  t he  . .  . ' ,  Pa r l i a ment ,  1 978b :  ' Now I l ay  . .  . ' ,  i b i d  

[ 1 5 2 )  ' j u s t  Me ,  M y s e l f. . . ' ,  D e  I a  S o u l ,  1 9 8 9 :  'A  mot ion  p i c t u r e  . .  . ' ,  Pa r l i ament ,  1 978a  (Aqua 

Boogie) ; 'We a r e  a . .  . ' ,  Ka r l he i n z  S tockhausen i n  Bj ork ,  Dazed and Confused, Aug 1 996 :  ' r a i se  

to the  . .  . ' , Pa r l i ament ,  1 978a ( Deep) ; ' a  mys t i ca l  meet ing  . .  . ' ,  i b i d  ( The Motor) ,  ' on  the  

same . . .  , i b i d  ( Wa ter Sign) 

[ 1 5 3 ]  'W i th  the rhythm .. . ' ,  i b id  (Aqua Boogie); 'Techno l ogy automat ica l l y  causes .. . ' ,  Pedro Be l l  

i n  j a mes, 1 995 ,  p 1 4 1 :  ' the pr ima l act . . . ' ,  W i l l i am G i bson,  A cademy Leader i n  Bened ikt ,  1 99 1 ,  p27 
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• Bootsy Co l l i n s :  Hollywood Squares; Rota-Roo ter from Player of the Year. Warner  

Brothers .  1 978 

• De Ia  S o u l ,  Me Myself and I, Big L i fe ,  1 9 8 9  

• Funka d e l i c :  H o w  d o  Yea w  vie w You ?  from Tales of Kidd Funkade/ic, Westbo u n d ,  1 976a 

• Funkade l i c :  Undisco Kidd from Hardcore jollies, Westbou n d ,  1 976b 

· Funkade l i c :  One Na tion Under a Groo ve; Who says a Funk Band Can 't Play Rock Music 

from One Na tion Under a Groove, Wa rner  Brothers ,  1 978 

• Funkade l i c ,  Music for Your Mother. Westbound ,  1 9 9 3  

· Pa r l i a ment :  P Funk {Wa n ts t o  Get  Funked Up/; Mothership Connection (Star Child); 

Unfunky UFO; from Mochership Connection, Casab lanca ,  1 975a 

• Pa r l i ament :  Prelude to Dr Funkenstein; The Clones of Dr Funkenstein; Gaming on Ya from 

The Clones of Dr Funkenstein, Casab lanca ,  1 975b 

• Pa r l i a ment :  Funken telechy; Sir Nose D ' Voidofunk; The Pla cebo Syn drome from 

Funken relechy vs.  The Placebo Syndrome, Casab lanca .  1 977 

· Pa r l i amen t :  The Motor-Booty A ffair; A qua Boogie {A Psychoalphadiscobeta

bioaquado/oop/; { You 're a Fish and I 'm a/ Wa ter Sign; Deep from Motor-Booty A ffa ir, 

Casab lanca ,  1 978a 

· Pa r l i a ment ,  Flashligh t 12 " mix, Casab lanca ,  1 978b 

· Pa r l i a ment :  Gloryhallasroopid {Pin the Tale on the Funky{; Theme from the Black Hole 

from Gloryhallasroopid, Casab lanca ,  1 979 

• Pa r l i ament :  Funkencyclo-p -dia from Tear the Roof Off 1974 - 1 980, Casab lanca ,  1 993  

· S l y  and the Fa m i l y  S tone :  Running A way from There 's a Riot Gain ' On ,  Edse l ,  1 972 

• S l y  and the Fa m i l y  S tone :  If You Wan t  Me to Stay from Fresh, Edse l ,  1 973 

· Sun Ra, Nuclear War. Y Records ,  1 9 8 2  

• Dan cing i n  the Stree ts, B B C 2 ,  1 9 9 6  

· Dune, Dav id  L y n c h ,  1 9 8 4 ,  E l ectr i c  P i c tu res 

• The Man Who Fell to Earth, Nic Roeg,  1976.  NCA 

• Twin Peaks, David Lynch ,  1989 ,  Warner Home V ideo 

Thoughtware: Synthesizing the Omniverse 

[ 1 5 4 ]  'The I mposs i b l e  a ttracts  . .  . ' ,  Sun Ra i n  Lock,  1 9 8 8 ,  p15 ;  ' I  a i n ' t  part . . . .  Sun Ra i n  Lock,  

1 994 .  p 1 5 0  

[ 1 5 5 ]  'The peop le  h a v e  . .  . ' ,  Sun  Ra i n  Spa ce I s  the Place; ' I t ' s  a fter t h e  . .  . ' ,  j u n e  Tyson ,  i b i d  

[ 1 5 6 ]  ' New P h i l osophy o f .  . . ' ,  j a mes ,  1 9 92 ,  PP 1 5 3 - 1 6o ;  ' e v e n  the  d e a d  . .  . ' ,  W a l ter  Benj a m i n ,  

Theses o n  the Philosophy of History i n  Benj a m i n ,  1 992 ,  p 247; ' t u r n s  to the . .  . ' ,  Fa non ,  1 967,  

p 1 69 ;  'very beau t i f u l  and . . .  , i b i d ,  p 1 69 

[ 1 5 7 ]  ' I f  you  l a u nch . .  . ' ,  R amme l lzee,  Peter S h a p i ro ,  The Wire, Apr i l  1 9 97; 'a reasona b l e  

c i t izen . .  . ' ,  E l l i son ,  1 9 8 4 ,  P 3 5 5 ;  ' I ' m  not  a . .  . ' ,  S un  Ra ,  Fallen A ngel i n  Oasis Semio text{e/ 

Volume I V. Number ), 1 9 8 4 ,  p u s ;  ' I t ' s  an i n n e r  .. . ' ,  S tockhausen in N ev i l l ,  1 9 8 9 ,  p 1 8 ;  'The 

I m poss ib le  i s  . .  . ' ,  Sun Ra,  S leevenote M a n i festo from Sun Ra and  his Solar Arkestra ,  1 9 92 

[ 1 5 8 ]  'The Mothers h i p  and . .  . ' ,  0 1 '  D i r ty  Bastard i n  Emma Forest ,  The Independen t, 5 j u ly ,  

1 9 96 ;  'How do you . .  . ' ,  Space Is the Place; ' Chronicle of Post Soul Black Culture' i n  George ,  

1 992. pp 1 -40;  ' a  spacite p ic ture . .  . ' ,  Sun  Ra ,  S l eevenotes to Sun Ra ,  1 956 

( 1 5 9 ]  ' In Brainville, 1 .  . . ' ,  ibid; ' Ea r th  i s  a l ready  . .  . ' ,  K i l l a h  Pr ies t  from G e n i us/GZA ,  1 9 95 ;  
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' I NSTRUCT ION  TO THE  . . .  ' ,  S u n  Ra ,  S l eeveno tes to Sun Song, q u o ted i n  lock,  1 9 8 8 ,  p p 1 4 - 1 5 ;  

' W e  d i d n ' t  have  . . .  , P h i l  C o h r a n ,  S leevenotes ,  S u n  Ra  a n d  h i s  S o l a r  Arkestra ,  1 9 92 ;  ' W i t h  t h e  

a i d  . .  . ' ,  Xenak i s ,  1 9 74 .  p 1 4 4  

[ 1 6 0 )  ' Sonotron :  a n  acce lera tor  o f  sonorous  p a r t i c l es, a d i s i n tegrator  o f  sonorous  masses ,  

a synthes iser ' ,  ib id ,  p237 ;  ' Es sR ' ays ' ,  from track  t i t le  EssR 'ay {Reece Mix/, Reece ,  1 9 94 ;  'Are 

there a n y  . . . ' ,  Space is the Place; ' M u l t i p l i c i t y  Adjus tment ,  Readjus tment  . .  . ' ,  ib id ;  'Any 

su f f i c i en t l y  advanced . .  . ' ,  C l a rke i n  H a l deman ,  1 9 7 9 ,  p1 ;  ' A t  the mater i a l .  . . ' ,  De lany i n  Dery ,  

1 9 93 , P74 8  

[ 1 6 1 ]  ' I n  f ac t ,  I ' v e  . .  . ' ,  S un  Ra i n  S teve  D o l l a r ,  Eigh t Rock Vol 2 N o  J, 1 9 93  

p 168 .  ' I  am  an  . .  . ' ,  from S u n  Ra ,  Poem, S u n  Ra ,  1 9 9 4 ;  'When the a r m y  . .  . ' , S u n  Ra i n  W i l mer ,  

1 977. p 77 

[ 1 6 2 )  ' O n l y  one th ing  .. . ' ,  lewis  M u m ford ,  The Myth of the Machine in Brockman IJ 
Rosenfe l d ,  1 973 ,  p 1 04 ;  ' k ao - t i c  harmony ' ,  t rack  t i t l e  Kao - Tic Harmony /Relic of Relics/, 

Rhy th im  is R h y t h i m ,  1 9 9 2  

[ 1 6 3 ) ' S pace is  a . .  . ' ,  P h i l  Cohran ,  S l eevenotes ,  Sun  Ra and  h i s S o l a r  A rkestra ,  1 9 9 2 ;  ' I  was  

u s i n g  . .  . ' , Tab H u n ter,  S leevenotes to S u n  Ra and  h i s  My th  Sc ience  Arkestra ,  1 9 9 2 ;  'What  i s  

the  . . . ' ,  Space i s  the Place; This  m u s i c  i s  . .  . ' ,  i b i d  

• E a r t h  W i n d  a n d  F i r e ,  I A m ,  CBS ,  1 979 

· Gen i u s/GZA :  Basic Instructions Before Lea ving Earth from Liquid Swords, G e ffen,  1 9 9 5  

• H e r b i e  H a ncock ,  Thrust, Wa rner  Brothers ,  1 9 74 

• Reece:  EssR 'ay {Reece Mix/ from Forces, Network/ K M S  1 9 9 4  

• R h y t h i m  i s  Rhyth i m ,  Kao - Ti c  Harmony {Relic of Relics/, Transmat/Buzz ,  1 99 2  

· S u n  R a :  Brain ville from jazz by S u n  Ra!Sun Song, D e l mark ,  1 956 

• S u n  R a ,  The Heliocen tric World of Sun Ra Vol 2, E S P, 1 9 6 5  

• Sun  R a :  Astro Black Mythology from Astro Bla ck, I mp u lse ,  1 97 2 

· Sun  Ra and  h i s  My th  Sc ience  Arkestra ,  Cosmic Tones for Men tal Therapy, Ev idence ,  1 9 9 2  

· S u n  Ra a n d  h i s  S o l a r  Arkestra ,  In terstellar Low Ways ( 1 960) ,  Ev idence ,  1 9 9 2  

• S u n  Ra a n d  h i s  A s t r o  I n f i n i t y  Arkestra ,  M y  Brother The Wind Volume II, E v i dence ,  1 9 9 2  

• S u n  Ra  a n d  h i s  M y t h  Sc ience  Arkestra ,  Fa te in a Pleasant  Mood/ When Sun Comes Out, 

Ev idence ,  1 9 9 3  

• Sun  Ra ,  I A m  a n  Instrumen t, B l a s t  F i rs t/Wire  E d i t i o n s ,  1 9 9 4  

· Shuze i  N agaoka ,  S l eeve Art  for  Ear th  W i n d  and  F i re ,  I Am, CBS ,  1 979 

• A lien Nation, G ra h a m  Ba ker, 1988,  2oth  Century Fox Home Enterta i nment  

• Blade Runner, R i d ley  Sco t t ,  1 9 82,  Warner  Home V ideo  

• Brother from A n o ther Planet, j o h n  Say les ,  1 9 8 4,  Arrow F i l m  D i s t r i bu tors  

• In tolerance, D .  W. G r i ff i ths ,  1 9 1 6 , V i s i o n  

• La jetee, Chr i s  M a rker,  1 962 ,  N o u v e a u  Enterta i n ment  

• Nigh t of t h e  Li ving Dead, G eorge Romero ,  1 9 6 8 ,  Tar tan  V i deo 

· Planet of the Apes, Fra n k l i n  j .  S h a ffner, 1 9 6 8 ,  20th  Century  Fox Home Enterta inment  

· The Termina tor, j ames  Cameron ,  1 9 84 ,  4 Fro n t  V ideo  

· Space I s  the Place, S u n  Ra a n d  h i s  I n terga l ac t i c  So la r  A rkestra ,  1 9 9 4 ,  B l a s t  F i r s t  V ideo  
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Thoughtwa re: Cosmology o f  Volume 

[ 1 64 ]  ' The  a u d i ence fo r  . . .  ' ,  J u l i an  Schnabe l ,  Basquia t; ' I t ' s  l i ke rewri t i n g  . .  . ' ,  Rash ied  A l i  i n  

W i l m er. 1 977, p234  

[ 1 6 5 ]  'Ohnedaruth [J ohn  Co l trane]  . .  . ' ,  A l ice Col trane ,  S l eevenotes to A l ice Col trane .  1 97 1 ;  

' E l ectr ic  channe l s  o f .  . . ' ,  Marsh a l l  Mcluhan  i n  M o l i na ro.  Mcluhan  6 Toye, 1 987 .  P443  

[ 1 6 6 ]  ' Cosmic  energy - atomic . .  . ' ,  A l i ce  Col trane ,  S leevenotes to j oh n  Co l t rane/  A l ice 

Col trane .  1 968 ;  ' Be fore Ohnedaru th ' s  i n i t i a t ion  . .  . ' , A l i ce Co l t rane. S l eevenote M a n i festo to 

A l i ce Co l trane ,  1 972; 'embrace i s  so . . . ' ,  i b i d ;  'Andromeda i s  a . .  . ' ,  i b i d  

[ 1 6 7 ]  ' ex traord inary  t ranson ic  a n d  . .  . ' ,  A l ice C o l t r a n e ,  S l eevenotes to A l ice Co l trane ,  1 9 7 1 ;  

' embraces cosm ic  thought  . .  . ' ,  i b i d ;  ' i s  rem i n i scent  of  . .  . ' ,  i b i d  

[ 1 6 8 ]  ' S h e  i s  a . .  . ' ,  A m e e r  Baraka · · Lero i  j ones ,  S l eevenotes to A l ice Co l t rane ,  1 9 6 8  

[ 1 6 9 ]  ' H e  a lways fe l t  . .  . ' ,  A l i c e  C o l t r a n e ,  i b i d ;  ' H e  was do ing  . .  . '  A l i ce  Co l t rane .  S l eevenotes 

to A l ice Coltrane ,  1 978 ;  ' I  am look ing  . .  . ' ,  John Coltrane i n  A l ice Coltrane ,  S l eevenotes to 

A l i ce  Co l trane .  1 9 6 8 ;  ' I  d o  wish . .  . ' ,  A l i ce  Co l t rane .  1 978  

[ 070 ]  ' N uc lear  death  g ives . . . .  Sy l vere Lotr inger  i n  V i r i l i o ,  1 983a ,  p 1 58 ;  ' p l exus  of  vo ices . .  . ' ,  

A .  B .  S p e l l m a n ,  S l eevenotes to  j ohn  Co l t rane ,  1 965a ;  ' M o s t  o f  t h e  . . .  , Arch ie  Shepp  i n  i b i d ;  

'wha t  the a c t i o n  . .  . ' ,  i b i d ;  ' tex tures r a t h e r  than  . .  . ' ,  i b i d ;  ' Co l t rane ' s  s t ress on . . .  , '  S i d ran ,  

1 995 ,  p 1 48 ;  ' a  comp lex  theory . .  . ' ,  i b i d ,  p 1 48 ;  'We ' re  tak i n g  them . .  . ' ,  i b i d ,  p 1 4 1  

[0 7 1 ]  ' W e  a r e  get t ing  . .  . ' ,  i b i d ,  p 1 4 1 ;  ' an  energy f i e l d  . .  . ' ,  i b i d ,  p 1 48 ;  ' K i yosh i  Koyama :  

What  . .  . ' .  Thomas ,  1 994 ,  p 2 1o ;  'When j o h n  Co l t rane . . .  , S i d ran .  1 995 ,  p 1 47; ' a n  ins t rument  

w h i c h  . .  . ' ,  i b i d ,  p 1 40 ;  ' " I  perce ived  the . . .  " ' ,  Co l t rane  i n  Thomas .  1 994 ,  p 2 1 5 ;  'When you t r i p  . .  . ' ,  

Manue l  De Landa i n  E r i k  Dav i s ,  Mondo zooo, N o v  1 992 

[ 1 7 2 ]  'And  the offer ings  . .  . ' ,  john Coltrane from john Co l trane ,  1 965c;  ' I t  i s  the  . .  . ' ,  Pharaoh 

Sand ers .  S l eevenotes to Sanders ,  1 9 67; 'The t ime  fee l i n g  . . .  , S i d ran ,  1 995 ,  p 1 3 9  

( 1 7 3 ]  ' So  we sang  . .  . ' ,  j uno L e w i s  from j o h n  Co l t rane ,  1 965b;  ' I  a l ways thought . . . ' ,  A r t  D a v i s  

i n  Thomas ,  1 994 ,  p 2 1 5 ;  ' a  m u s i c a l  o n e  . .  . ' ,  A l ice Co l trane .  S l eevenotes to A l i c e  Co l t rane ,  1 978  

[ 1 7 4 ]  ' I n  a l l  r i t u a l .  . . ' ,  W i l mer,  1 977. PH;  'AaaHaa ,  The Case of. . . ' .  K i rk ,  1 9 6 8  (Black Mystery) 

· Ornette  Co leman ,  Free jazz, At l an t i c ,  1 960 

• A l i ce Co l t rane :  Oceanic Beloved; A tomic Peace from A Monastic Trio, I m p u l se ! ,  1 9 6 8  

• A l ice C o l t r a n e :  Hare Krishna; Wars of A rmageddon; The A nkh of A m e n  R a ;  Om A llah; Sica 

Ram from Universal Consciousness. I m p u l s e ! ,  1 9 7 1  

· A l i ce  C o l t r a n e  w i th  S t r i ngs :  Galaxy around Olodumare; Galaxy i n  Turiya a n d  Ga laxy in 

Sa tchidananda from World Galaxy, I mp u l se ! ,  1 97 1  

· A l i ce Co l t rane :  Andromeda 's Suffering from L ord o f  L ords, I m p u l se ! ,  1 972 

• A l i c e  Coltrane ,  Transfigura rion, Wa rner Bros .  1 978  

· john  Co l t rane/  A l i ce  Co l t rane :  The S u n  from Cosmic Music, I m p u l se ! ,  1 968 

· j ohn  Co l t rane ,  A L o ve Supreme, I mp u l s e ! ,  1 9 6 3  

· j ohn  Co l trane .  Ascension, I mp u l s e ! .  1 965a 

· J ohn Co l t rane .  Kule Se Mama, I mpu l se ! ,  1 9 65b  

· j ohn  Co l t rane .  O m ,  Impu l se ! ,  1 965c 

· john Co l trane :  Our of Chis World from L ive in Sea rtle, I m p u l s e !  1 966  

· j ohn  Co l t rane :  Sa turn; Mars; Venus; jupiter f rom ln terscellar Space. I m p u l s e ! ,  1 967 

· john Co l t rane with S t r i ng  Orchestra arranged and conducted by  A l i c e  Co l t rane :  L i ving 

Space (A lice Coltrane Remix/ from Infinity, I m p u l s e ! ,  1 972 

· Egypt i an  Emp i re .  The Horn, ffrr, 1 9 92 



8 [ 2 1 4 )  

• Ro land  K i rk ,  Blacknuss, A t l a nt ic ,  1 972 

• Ro l and  K i rk ,  Black Mystery Has Been Re vealed from Left and Righ t, At l an t i c , 1 9 6 8  

• P h a r o a h  S a n d e r s :  Capricorn Rising f r o m  Tauhid, I mp u l se ! ,  1 9 67 

· Pharaoh Sanders :  The Crea tor Has a Mas ter Plan,  from Karma, I m p u l se ! ,  1 9 69 

• Pharaoh Sa nders :  L e t  Us Go in ro the House of the Lord, from Deaf. Dumb and Blind, 

l m p u l s e ! /Probe,  1 970 

• Pharaoh Sanders ,  Black Unity, I m p u l s e ! ,  1 97 1  

· Pharaoh  Sanders ,  Hum Allah - H u m  A llah, Hum A llah, I mp u l se ! ,  1 972 

· Pharoah  Sanders :  Sun in A quarius {Part 1 6 Part 2} from je wels of Thought, I mp u l s e !  1 973 

• Sun R a ,  As tra Black, I m p u l s e ! ,  1 972  

· B r idget  R i l ey, Phase, p a i n t ing ,  1 9 62 

• Basquia t, j u l i a n  Schnabe l ,  1 9 97. Pathe D i s t r i bu t ion  



C[ 2 1 5 ]  

D A T A M I N I N G  T H E 
I N F OVE R S E  

j erome Age l  (ed) ,  The Making of Kubrick 's 2001, S i gnet ,  1 970 

Umbr io  Appo l l on io ,  (ed) ,  Futurist Manifestos, Thames and  H udson ,  1973  

Arch igram,  A Guide t o  Archigram 1961 - 1974, Academy E d i t i o n s  

j .  G .  B a l l a r d .  The A trocity Exhibition. Pan ,  1 970 

j. G. B a l l a rd ,  Myths of th e Near Future, V i n tage ,  1 9 9 4  

j .  G .  B a l l a rd ,  A User's Guide t o  t h e  Millennium, Ha rperCo l l i ns ,  1 9 9 6  

Ro l and  Barthes ,  Sade, Fourier, Loyola, jona than  C a p e ,  1 977 

jean  B a u d r i l l a rd ,  The Gulf War Did Not Take Pla ce, Power P u b l i ca t i ons ,  1 9 9 5  

Pa u l  Beatty ,  The White Boy Shuffle, M i nerva ,  1 9 9 6  

M i c h a e l  Bened i k t  ( e d ) ,  Cyberspace: First Steps, M I T  Press .  1 9 9 1  

Wa l te r  Benj a m i n ,  Illumina tions, F o n t a n a  Press ,  1 992  

Adr i an  Boot  6 Chr i s  S a l ewicz ,  jimi Hendrix: The Ultima te Experience, Boxtree ,  1 995  

j o h n  Brockman  6 Ed Rosenfe l d  (eds ) ,  R e a l  Time, P icador ,  1 973 

Scott  Buka tman ,  Terminal Iden tity, Duke  U n ivers i ty  Press ,  1 9 9 3  

W i l l i a m  Bu rroughs .  The Ticket tha t Exploded, Pa l a d i n ,  1 987 

Pasca l Bussy,  Kraftwerk, SAF P u b l i s h i ng ,  1 9 9 3  

Samue l  B u t l er,  Ere whon, H e r o n  Books ,  1 9 6 9  

Pat Cad igan ,  Synners, Ha rperCo l l i ns ,  1 9 9 1  

K a r e l  Capek ,  R UR, Rossum 's Uni versa l Robots, V y d a l o  Avent i n i u m .  1 923 

Ian Ca rr, Miles Da vis, Quar te t  Books ,  1 992  

Henry Cha l fo n t  6 Martha  Pa l mer ,  Sub way Art, Thames  6 Hudson ,  1 9 8 4  

H e n r y  C h a l font  6 j a mes  Pr i goH, Spray Can Art, T h a m e s  6 Hudson ,  1 987 

M iche l  Ch ion ,  A u dio Vision, C o l u m b i a  U n ivers i ty  Press ,  1 994 
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Ar thur  C .  C l a r ke ,  How the World was One, V ictor G o l l a ncz ,  1 992  

Pe te r  Cook  (ed ) ,  A rchigram, S tud io  V i s ta ,  1 972 

john Corbett ,  Extended Play, Duke U n i vers i ty  Press ,  1 9 9 4  

j o n a t h a n  C o t t ,  S tockhausen, Con versa tions with the Composer, Robson Books ,  1974  

j ona than  Crary  lJ S a n ford Kwinzer  (eds) ,  Zone 6:  Incorpora tions, Zone Books ,  1 992  

Denn is  Crompton (ed) ,  Concerning A rchigram, Arch i gram Arch i ves ,  1998 

Cr i t ica l  Art  Ensemble ,  The Electronic Disturbance, Autonomed i a ,  1 9 9 4  

S a l vador  D a l i ,  The Secret Life of Salvador Da/i, V i s ion  Press ,  1 9 6 8  

S a l vador  D a l i ,  Diary of a Genius, Creat ion  Books,  1 9 9 4  

L e s  D a n i e l s ,  Marvel: Five Fabulous Decades o f  the World's Grea test Comics, V i rg in  Books, 1 9 9 1  

L e s  D a n i e l s ,  DC Comics: Sixty Years of the Worlds Fa vorite Comic Book Heroes, V i rg i n  

Books,  1 9 9 5  

M a n u e l  De Landa ,  War i n  t h e  A g e  of In telligen t Machines, Z o n e  Books,  1 9 9 1  

Samue l  R .  D e l a n y ,  Dhalgren, B a n t a m ,  1 976 

G i l l es De l euze lJ Fe l i x  Gua t t a r i ,  A n ti Oedipus, Ath lone  Press ,  1 9 8 4  

G i l les  D e l euze lJ Fel i x  G u a t t a r i ,  A Thousand Pla teaux, U n i vers i ty  o f  M i n nesota Press ,  1 9 87 

G i l les De leuze ,  Nego tia tions, Co lumb ia  U n i vers i ty  Press,  1 9 9 0  

M a r k  Dery  (ed) ,  Flame Wars, D u ke U n i vers i ty  Press ,  1 9 9 3  

M a r k  Dery, Escape Veloci ty, Hodder  lJ Stoughton ,  1 9 9 6  

P h i l i p  K .  D i ck ,  Valis, G ra fton ,  1 9 9 2  

W. E .  B .  D u Bo i s ,  The Souls of Black Folk, S i g n e t  C l a ss i c, 1 9 6 9  

R a l p h  E l l i son ,  The In visible Man, Pengu in  Books ,  1 9 8 4  

B r i a n  Eno ,  A Year with Swollen Appendices, Fa ber lJ Fa ber ,  1 996  

M .  C .  Escher ,  Exploring t h e  Infinite: Escher on Escher ( t r ans  K a r i n  Ford ) ,  H a rry N .  Abrams  

I n c ,  1 989  

Frantz  Fa n on ,  The Wre tched o f  t h e  Earth, Pengu i n ,  1 967 

Gene  Fe l d m a n  lJ Max  G a rtenberg (eds) ,  Pro test: The Beat Genera tion and the A ngry Young 

Men, Panther ,  1 9 6 0  

M i che l  Fouca u l t ,  La nguage, Coun ter-Memory, Practice, Corn e l l  U n i vers i ty, 1 977 

Suzy  G a b l i k, Brand New York, I CA  E d i t i ons ,  1 9 8 2  

H a r t m u t  Geerken lJ Bernhard  H e fe l e ,  Omniverse Sun Ra, Wa i t a w h i l e ,  1 9 9 4  

N e l son George,  The Dea th of Rhythm and Blues, Pantheon Books,  1 9 8 8  

N e l son  George,  Buppies, B-Boys, Baps li Bohos, H a rperCol l i n s ,  1 992  

W i l l i a m  G i bson ,  Neuromancer, V ic tor G o l l a ncz, 1 9 8 4  

W i l l i a m  G i bson ,  Virtual Ligh t, V i k i ng ,  1 9 9 3  

Pa u l  G i l roy, The Black A tlan tic, Verso, 1 9 9 3  

j ean-Luc  G o d a r d ,  Pierrot l e  Fou, L o r i m e r  P u b l i s h i ng,  1 9 6 9  

Fe l i x  G u a t t a r i ,  Chaosmosis, Power Pub l i ca t ions ,  1 995  

j oe H a l d e m a n ,  The Fore ver War, Futura ,  1 977 

j oe H a l d e m a n ,  Star Trek: World Wi thout End, Bantam,  1 979 

Donna Ha raway,  Simians, Cyborgs and Women, Rout l edge,  1 9 9 1  

D a v i d  Henderson ,  'Scuse M e  While I Kiss the Sky, Bantam ,  1 9 8 1  

Ar thur  j a fa ,  6 9  i n  M i che le  Wa l l ace (ed) ,  Black Popular Culture, Bay  Press ,  1 9 9 2  
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