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,I see this exhibition like observation of a crime scene, and your
project (...) is a physical evidence.“ byla posledni véta emailu, kte-
ry jsem poslal jednomu z vystavujicich. Ta véta mé napadla tiplné
automaticky, potom co jsem cely dopis dokon¢il, jako kdyby mi jed-
notliva slova nékdo nadiktoval. To je mozna taky diivod, pro¢ neni
gramaticky spravné. Poprvé mé podobné spojeni, uméni a detek-
tivka, napadlo asi prred rokem. Nesouvisle jsem si k tomu na¢maral
poznamky do sesitu, vypadaly néjak takhle:

Blinde
Liebe

Slepa
laska

SN0
pullg v

,1 see this exhibition like observation of a crime scene, and your pro-
ject (...) is a physical evidence.“ This is the last sentence of an email
[ sent to one of the exhibiting artists. It came to me spontaneously
once I‘d finished the main letter, as if someone had dictated it to
me. That's probably the reason why it‘s not entirely grammatically
correct. A similar coupling, that of art and the detective story, first
occurred to me about a year ago. I scribbled down a few disjointed
notes in my notebook; they looked something like this:



L»skryté souvislosti® — teorie ,umélec jako soukromy
detektiv”.

—— > sklada stripky, utrzky neznamého
»pribéhu” (!!) Stejné pracovni postupy. (?7)

—— > zlo¢in (??)

Od toho vede sipka nahoru k dalsimu zapisu:
symbolismus — tajemné souvislosti
?7? - Baudelaire , Correspondances*

(M

Korespondence mezi vécmi (?)

(str. 59)

,hidden connections“ — theory: , the artist as a private
detective”.

——>  assembles fragments, scraps of an unknown
“story” (!!) The same methodology. (?7?)

——> crime(??)

Upwards arrow to another note:
Symbolism — mysterious connections
?7? — Baudelaire “Correspondences”

(M

How do things correspond (?)
(p-59)



K poslednimu radku s ¢islem stranky, vede z levého okraje dlouha

Sipka. Na jejim zacétku je napséano:

Craig
a loutky

Nad tim:
Craigliv termin: dialogue du second degré

11! (symbolické vyznamy) !!!)))
Preklad: porozumeéni druhého stupné

A pod tim:
Symbolismus = konceptualni uméni

Subjekt nikdy nepredstavuje sam
sebe, je potieba ho chapat jako symbol.

Long arrow from left margin to the last line with the page
number. At its beginning:

Craig
and puppets

Above that:
Craig’s term: dialogue du second degré

11! (symbolic meanings) !!!)))
Translate as: second degree of insight

And beneath that:
Symbolism = conceptual art

The subject never represents
itself, it needs to be understood as a symbol.



Tenkrat jsem hodné sledoval stary noirovky, kazdy veéer jednu,
nékdy i dvé za sebou. Pres den (vétsinou v praci) jsem si staho-
val z webu, co bylo zrovna k dispozici. V tomhle zanru se oznac¢eni
soukromy detektiv nikdy nebralo prili§ vazné. Presnéjsi a vystiznéjsi
by asi bylo soukromy vysetiovatel — anglicky private investiga-
tor, zkracené PI [pi 4j], neboli private eye — v prekladu doslova
soukromé oko. Vzajemna podobnost mezi umélcem a soukromym
detektivem, je zalozena pravé na soukromém oku, na jejich sou-
kromém pohledu na véc. Umeélec, resp. soukromé ocko, hleda
skryté souvislosti mezi tim, co kazdy vidi na prvni pohled a tim,
co zUstava pro ostatni skryto. Oba hledaji reseni pripad od pri-
padu, vétsinou na vlastni pést — to je skoro nutna podminka zanru.
Oba si postupné skladaji z jednotlivych utrzka celkovy obraz
a kdyz to nejde jinak, opatfi si potiebné informace i nelegélni ces-
tou. Oba dva, vétsinou marné, presvédeuji oficialni zastupce sys-
tému o svoji pravdé, aby se nakonec smifili s tim, ze pravdu znaji
jenom oni sami. Oba vidi, co ostatni nevidi, anebo nechtéji vidét.
Na vystavé Slepa laska jsem chtél ukazat soukromy pohled, pro-
toze to, co vidi jenom nékdo, pro ostatni mozna vitbec neexistuje.
Cerna barva v nézvu noir, nemusi nutné znamenat pouze prevla-
dajici tonovani obrazu nebo skepticky pohled na svét, ale miize
odkazovat i k uréité zaslepenosti vlastniho, soukromého pohledu.
Koncept skoncil, kdyz jsem si v nonstopu od jednoho bezdomovce
v ¢erny teplakovce Umbro, koupil dvé modry rothmansky.

Tma a konec.

At the time [ was watching a lot of old films noir, one every night,
sometimes even two in a row. During the day (mostly at work)
I downloaded whatever was available on the net. The term pri-
vate detective has never been taken too seriously in this genre.
A more precise and apt term is private investigator, abbreviated to
P, informally and phonetically written as private eye. The similar-
ity between the artist and the private detective hinges precisely on
this notion of the private eye, the individual, private point of view.
The artist — and the private eye — search for hidden connections
between that which is immediately obvious to everyone and that
which remains concealed from them. They try to solve one case
after another, mostly on their own — that’s almost a requirement
of the genre. Both gradually assemble a whole picture from frag-
ments and if there’s no alternative, they use illegal means to obtain
the necessary information. Both try — mostly in vain — to convince
the official representatives of the system of their own truth, only
to finally come to terms with the fact that they are the only ones
who know the truth. Both see what others don’t — or don’t want to
- see. | want the exhibition A Blind Love to show the private point
of view, because if something can only be seen by some, it may
not exist at all for others. The colour black in the noir genre thus
need not allude only to the dominant tonality of images, or imply
a sceptical world view, but can also refer to a particular kind of
blindness of one’s own, individual, private view. The concept came
to an abrupt end when I bought two Rothmans from a homeless
guy wearing a black Umbro tracksuit jacket in a late night bar.

Fade to black, the end.
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Teige: Filmova poezie dokéaze nepatrnymi prostiedky vyvolat pres-
ny a uplny obraz: tramvajovy listek, dopis, vizitka, zapisnik, hodinky,
prsten, tropicka helma — tyhle malé skute¢nosti miizou byt ve filmu
pusobivymi "herci” a vymluvnymi pribéhy. Naznakovost, pripomi-
najici techniku detektivniho vypravéni.

Kluge: Do you think the ears are older than eyes?

Godard: I have no idea on the physical level, it depends on the
individual, but in general I think they age at the same rate. Perhaps
sound becomes more important in old age and the eyes need arest
more often.

Kluge: And the skin, the biggest organ?

Godard: [Raises his eyebrow slightly and doesn‘t answer]

Kluge: Our elephant-like quality?

Godard: [Doesn‘t answer]

Kluge: Young or old, the skin is certainly vulnerable.

Godard: Yes, sensitive. When | begin a film, I often develop
dermatological problems and I could imagine that this happens
because the surface of the film is delicate, one still speaks of film
material technically as la pellicule (skin). And I could imagine that
skin is just as sensitive a surface as film. Excitement express itself
on my skin, it‘s represented on my skin.
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Zdenék Mezihorak

Bez nazvu / Untitled
dokumentace / documentation
2000-2012

Petr Strouhal

Bez nazvu / Untitled

foto z mobilniho telefonu

/ photo from mobile phone
2012

Petr Strouhal

Bez nazvu / Untitled

foto z mobilniho telefonu

/ photo from mobile phone
2012

Petr Strouhal

Bez nazvu / Untitled

foto z mobilniho telefonu

/ photo from mobile phone
2012

Anonym
fotoarchiv / photo archive
Petr Strouhal




Jan Zalio, Jii Havligek

Velky o¢i / Big Eyes

foto z nataceni / photo from a shoot
2011

Jan Zalio, Jii Havligek

Velky o¢i / Big Eyes

foto z nataceni / photo from a shoot
2011

Jan Zalio, Jii Havligek

Velky o¢i / Big Eyes

foto z nataceni / photo from a shoot
2011

Jan Zalio

Bez nazvu (strom) / Untitled (a tree)
foto / photo

2012

Filip Nerad

Bradavka muze sportovni Zeny
& muz sportovni zeny

skica tuzkou / sketch in pencil
2012

Filip Nerad

Bez nazvu / Untitled
skica / sketch

2012

Georgij Bagdasarov
Cinematic Darkness

16mm film
2011

Georgij Bagdasarov
Cinematic Darkness

16mm film
2011

Georgij Bagdasarov
Cinematic Darkness

16mm film
2011

Georgij Bagdasarov
Cinematic Darkness

16mm film
2011



Pierre Daguin

Don pablo, don pedro a véra lukasova
projekt pro ¢asopis Divus (fragment)
/ project for Divus magazine (fragment)
1996

Pierre Daguin

Don pablo, don pedro a véra lukasova
projekt pro ¢asopis Divus (fragment)
/ project for Divus magazine (fragment)
1996

Pierre Daguin

Don pablo, don pedro a véra lukasova
projekt pro ¢asopis Divus (fragment)
/ project for Divus magazine (fragment)
1996

Pierre Daguin

Don pablo, don pedro a véra lukasova
projekt pro ¢asopis Divus (fragment)
/ project for Divus magazine (fragment)
1996

Pierre Daguin

Don pablo, don pedro a véra lukasova
projekt pro ¢asopis Divus (fragment)
/ project for Divus magazine (fragment)
1996

Out of the Past

In a Lonely Place

The Asphalt Jungle

Le Doulos

Angels with Dirty Faces
Bob le Flambeur

Kiss Me Deadly

Big Heat

The Killers

Shock Corridor

Double Indemnity

The Dark Mirror

This Gun for Hire
White Heat

Les Yeux sans Visage
They Live by Night
Nightfall

The Killing

Human Desire

Mildred Pierce
Shadow of a Doubt
Lady in the Lake

The Woman in the Window
| Confess

The Big Sleep

Key Largo

While the City Sleeps
Du Rififi Chez les Hommes
Cat People

The Lady from Shanghai
The Prowler

Scarlet Street

Gun Crazy

The Big Knife

Sweet Smell of Success
Criss Cross

Le Deuxieme Souffle
The Maltese Falcon
Strangers on a Train

Kiss Tomorrow Goodbye
Laura

Touch of Evil

Le Corbeau

Notorious

The Naked Kiss

Die 100 Augen des Dr. Mabuse
Branded to Kill

Murder, My Sweet
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